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edecessors of the Russian revolution of | terial, on ideas of civil libertics, on the intellectual
g yuri Tynyan 917 (the novel by Olga Forsch, "Dressed with "

e b : };1 .OV.):a novel about the historical hero "of the people" (’ b flCiSC wn‘ 23008
S e the e e, Attyom Veselogo's Gula, Volga) a nove about the
?(Izgskhs,tan, the genre of the hislor;ical n cter the Great by AN. Tolstoy). In the Russian literature of

ovel was also one of the i ‘ i [
Kaza ‘ : ; s productive genres for a long time. This
i ev1fic'nc§(il by novcgs atn(}i] no_vcls by Nikolai Ar}ov about representatives of Kazakh profcssi';onal art, D.
gnegin's dialogues about the city of Verny and his people, about Pavel Vinogradov and Uraz Djandosov,

povels by P. Kuznetsov about Zhalpbyl and A. Sergeev about the vicissitudes of the difficult period of
joining the Kazalfh lands to Russia, the novels of Maurice Simashko about Ibrac Altynsarin, Alibi
Jangildin, Catherine 11, anq others. YCt. t.hc last of the above writers, writing about the Ancient and
Medieval ]?last, about thc.: bright pcrsonalmcs of Kazakh and Russian history and culture does not fit into
this historical gallcry, 1t occupies a special place among historian writers who can see modernity
“through the prism of long-past cvents."
According to Gerold Belger, Maurice Simashko (1924 - 2000) had an amazing gift of associative
thinking, the ability to gracefully and paradoxically compare and comprehend the disparate facts and
N phenomena of being. [1, 10]. Pavel Kosenko believed that this man was akin to Shakespeare's Hamlet,
i who was sensitive to the "connection of times". [2].
;‘ From our point of view, the definition of the French critic Alain Bosque, who believed that
3 Maurice Simashko does not resemble anyone else, is most suitable for Maurice Simashko: he is "not in
8 the tradition of classics». It can in no way be considered a novelist of the pre-Soviet or purely Soviet
il | era, such as Gorky or Sholokhov. Nor is he a dissident next to Solzhenitsyn or Sinyavsky ... " [3, 6].
1 Many critics and researchers prose writer explain the genre identity of his historical novels and novels
: by his deeply individual approach to history and her outstanding personalities.
53 Researchers note that in his historical writings Maurice Simashko follows the traditions of another
g non-traditionalist historian Yu.N. Tynyanova: the hidden citation of historical doc_umcnts, the
. 8 widespread use of improperly direct speech, the polysymbolic fun_ctions of meta_phor—dctaxl.‘ The §ecr(?t
of Simashkov's prose and in his scrupulous, persistent selection of material: the writer, in his
% autobiographical narratives of recent years, particularly in ‘fThc Fourt.h Rome", told_ how much tlmg_hc
1 took from him the preparatory stage of writing a book, finding, acquaintance and critical ur'lders‘tan ing
historical documents, the search for reliable facts in archives and treasures, muscums and libraries.
It is also necessary to note the sense of authenticity in the depiction of a p?m(;‘lla{ ;cht_‘“:p;ﬁz
and time: this is the approach of the historian-chronicler, who must b; con31sten'tf 1nd escri f121g11 e1:1 i.n 35
action in the historical novels of Maurice Simashko occurs in precisely specified time Irames:

novel "Mazdak", for example, the beginning of the cvents dates back to 891(.1:FI}EF t;lr:gzx?r;ft%re a;::);
in the novels "Atonement of the Dabir", "Semiramis”, "The Fall of Khanabad", .

£9 ) 5.5, e e

"Gu-ga", etc. are also specifically defined. The same rehabxllty. and c}cl)tcrall_tznltsa;léarrs;:(tlczf;llc}ziosrt a}:c
place of action in his subjects. Bright and lively pictures of the life of the al:;:]lo AT s
 based on a careful study of historical evidence combined with amaznt{ltghzuEastem pcoplcs,.

Ry, docp kuowledss giinhisicn 2 culturle ; hev. who believes that the novels
~ Another distinctive feature was noted by ProfessorB..YE!- D2 te)ét of eras and the change of
novels of Maurice Simashko tend to philosophize life in the 'conSimashko S tal, affirms that
ions [4, 34]. A. Ibrasheva calls the historical prose of Mii;larlce

ks to a deep penetration into the castern world the writer

s able to reliably recreate his his't'(:‘r]y
i i him to" conjugate "th¢
hich the writer's specific editing of the narrative, which allows hi

t fit into the usual genr¢
ce S is di i ioal terms and docs T2 . cal. folklore and
o clhvers'ct’,t 4 tgrll)(;il(;gllfzsis of the richest mythological, 10
tories and novels written
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udied during the service in the army during the war on

iy of Merv (Mary), schqol tcachcr,"Spccxal C(’”‘?SPOndcm

e emnt Y S v el nd e Tt
of Tlnrk|1w"x1 newspapers fph"torical cycle of the "Tales of the Red an ot B ands",
newspaper”, are unllC(g l?t ¢ 115 " The writer himself admitted that 10 th(? irst story, pb‘ ‘c Wflh thc
..Tcmptatlop of Fraga’, Emsh‘_’n 1);)58 in the "New world". He Was. not mtcr'cstcd. mn asmac.hl.Sm in
ity Ot' Ai\} TY?;dgi\;;thll?o shows "how come¢ to the Bolshevik rCVOlumfm Slmfslsnscnl:l_lﬁtcrat.c
Eﬁ;ils.:q Ib;apnnzcl:g:: the word does not mean serf, especially slave (kul)r.tlgllz sc ;lcch;:;: Thc“}; O?Shisv ?ﬁs
st 1 riehts. Gunla - blood feud - was the way to asse ghts. g
e e A the Turkmen young man Chara, who took

4 « v " Of
replaced this custom with the class struggle [6]. The St(?;avorably by critics and readers: for example,

the path of struggle and revenge bai-rapist, was receivea . _ - S0h e
Z.S.p Kedrina n(%t%:d, the author "with absolute life conviction, :Vlth clear M.ametolr)r?Stﬁéogrs‘ cci?a:lc tjr;[jhc
transformation of man "for himself" into a person "for people”, the transition It ot

to a new consciousness [7]. - = . "
o sglrlclm(l) a genre point of ViCV\E, ghc historical and biographlf:a_l story Thc Tc'mptatlc(i)n of F_ragfi 1,
dedicated to the Turkmen poet of the 18th century Makhtumkuli, 18 more mterchstmg an fml(l:amng' .
Maurice Simashko wrote it in the tragic years for Turkmen cul‘turc, on .thc basis (.)f caretully stud}ed
materials he reconstructed the short but bright life of this exceptionally gifted Renaissance personality,
a contemporary of MV Lomonosov. Lomonosov, Voltaire, Goethe. _

The next novel of this cycle, "Emshan", published in 1966, has a completely dlffcrerllt. genre
character. The writer himself presents the history of his book in the following Way: Ul was an itinerant
plot, but it had definite roots. He was mentioned in the Volyn annals. I knew him from childhood on the
poem by A. Maikov. Sergei Nikolayevich Markov told me something about the writer, and my young
friend, Olzhas Suleimenov, then told me that he had seen the grave of Sultan Baybars in Cairo. The
epitaph on it said that he was a Kipchak from the genus Bersh. And there was also a Kazakh proverb
that it is better to be the sole of the mountain in the homeland than the mountain top (sultan) in a foreign
land. T will not write how I collected materials about the fourth Bahrite Sultan of Egypt, the victor of the
Mongols and the Crusaders. Scientific works, literary sources only served as a help. The main thing was
- that pud of salt, which I ate here. And bitterness wormwood on the lips, when I wrote ... "[6].

Intertextual links of this story with Russian and Kazakh literature and history are interesting and
diverse. Apollo Maikov in 1874 creates a poetic cycle "Reviews of history", in which the first is the
lyric-epic poem "Emshan". It is a poetic processing of the legend about the Polovtsian khans of the
brothers Otroka and Syrchane, taken from the Galicia-Volyn chronicle. The image of the memory that
"the dry steppe grass is dry, and it smells dry," evokes in the main hero the forgotten feelings about the
homeland: "Death at the edge of the native Miles, than glory in a foreign land!" And is an allusion to
the Ka;akh prpverb: «backa eaijie cyiran GoJrFanIIa, ©3 eiinze yaran 6om». We know that A.N. Maikov
was friends with Chqkap Valikhanov, often and fqr a long time communicated with him during the stay
(f)rf the lE(azakh scientist in 'l"etersbur':g, and, most likely, the eastern plot of the Russian poet was drawn

om t ese conversations. "Emshan" was written after the departure of Valikhanov from St. Petersburg
and his death, perhaps A. Maykov restored the sound of the Kazakh word "I eat" from memo ave it
a new sound, putting his understanding of the image of a healing herb given by a friend: "Emry}; g -
name Of t(lile Ifragrzmt grass growing in our steppe, probably the Sagebrush. " ' ol

Abdizhamil Nurpeisov believes that it is with "Emshan" e S "

East in the stream of history" begins. The writer used the Ma]i\l/l(zl\tri?telesznm?l?hks) 1that tl}e el o
consciously expressed his attitude to the theme of the communal life: "Th 1\;[: et stony; =2 e
mankurts, and it seems that for the first time in Soviet literature this t pigsste L clukes were classical
system" [6]. Obviously, his conscious orientation toward the i lopic was painful for the whole state

¢ identity of the fate of two heroes - batyr

Otrok and Sultan Baybars, who left wealth and power i :
steppes. power in a foreign land and returned to their native

From other historical stories of the writer it is possi :
f::s’ c;eit:r(tia 111:1 1?82-1The d;dication "To my comradei frscizilzg 111;):}6: ;/Isirl)iﬁt:;1al KO.Siti.on of the story _"Gu'-'
e 2 st thafziilsttye dod the lc;lng-forbldden_ topic-stories about pengty ‘{)‘atlor} School of Pilots
e uring the Great Patnotlf: War. According to the attalions and panage
i ’of L eBsarpe t@e, the aut}.lentlcity of the events descri genre,.the story is more
hara oris Tiraspolsky in the penal by scribed during the stay of the
unquestioningly accepted as a historical story. attalion is so obvious. The story i

: .cted and st
historical material about the East, collected an
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; Th; \t\;lr:lgi)z‘;’;?:}:tt;‘: };;3_‘;?“‘0:‘1 9d his stay in-thc penal battalion, the reason for writing was the
meetmg‘ B o ne friend of the flight school Sapar Usmanov, who shook the secret
in the dept i 0 g f\.llln‘ory. Appeal to the title of the story - "Gu-hg" again turns us to the intertext:
these arc thL e the chorus of a song in the Odessa song, with which the penalty men went on the
attack, terrifying the Germans.

.Thc protagonist 1s a typical representative of the youth of the 30s of the XX century, a romantic,
a patriot, donr}g everything possible and impossible to find himself in a special air school, just created in
(Odessa. .Du"rmg the war, thgy are sent to the Military Aviation Pilots School, where from "for
indiscipline (for an unauthorized flight to a beloved woman - the first love of a hero), he falls into the

nalty arca on the Belorussian Front. For the first time in Soviet literature, the truth about penal
pattalions Was shown. Maurice Simashko after the end of the story confessed: "Nothing has been
invented in this work, everything is true. But this is only a small part of a terrible war. If you write more
about it, the work of art will not work "[6].

The story o.f th; hero's stay for only one month in the war is transmitted through the prism of the
perception of Boris Tiraspolsky. He notes that among the punitive men are very different people: a thief-
recidivist and petty crooks, a fooled accountant and brigadier, the same as Boris, cadets of military
schools and even two boys of 13-15 years who stole a bit of official flour from the bag. Extremely
pricfly, but in details, the feelings of the eighteen-year-old hero from staying in a swamp with a putrid
smell due to the blood soaked in everything around, about the trench-the permanent location of every
penalty box, the night outings for German automatic rifles and the furious attack in which the punters
won Germans, but lost half of the penalty battalion, redeemed their sins before their homeland and
themselves, and returned to their former places of dislocation. At the same time, the idea that even a
brief stay (only one month) in the penal battalion left a deep trace in the soul of the hero caused a serious
mental trauma. M. Simashko shows the reality of what it was, through the eyes of an ordinary participant
in this war, proves that war is an antihuman phenomenon, contrary to human consciousness.

As we see, the subject of his historical works is not so much the past, but the trace of the past in
the present, not so much the history of the event, but more the aspect of the impact of history on
modernity. The writer is interested in the problems of human relations and history, while paying special
attention to the role of the masses in history and the importance of the individual in the course of the
historical process. Therefore, Maurice Simashko not only reproduces a true picture of the past, but also
seeks to reflect the inner world of his characters, to show the contradictory nature of the individual in
history.

And, the most important difference between the creative style of Maurice Simashko, the creator
of a special kind of genre of historical novel and novel in the Russian literature of Kazakhstan, is that,
without direct parallels with the events of the modern world, he touches on topical socio-political, moral
and philosophical issues of XX century.
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