COlePXXaHUO U UCTOSTHEHUIO MPOEKTbI, NOCBSILLEHHbIE rPprnboenoBckoin Mockee n MOCKBe, OrMMcaHHON
rNaBHbIM fIeTONUCLIEM ObiTa U HPaBOB CTONNLbI Bnagnmmpom AnekceeBnyem MMAsgpoOBCKUM, 3HATOKOM
MOCKOBCKOI0 «/IHa», MOMHUBLLUNM MHOXECTBO UCTOPUI O NOAAX, YNnLax, OKpanHax, naowlansax, canax
1 Napkax.

Ho, ¢ Hallen TOYKK 3peHns, Hanbo/bLUYIO LIEHHOCTb NPeACTaBAAT UCCEA0BAHNA YYalLMXCs 06
Anva-ATte Bnaaumunpa Jlyrosckoro, asTopa Mnoambl «lopog cHoB», M Omkaca CynenMmMcHOBa,
BOCMEBLLIEr0 NHOOMMbIN TOpoa B CTUXax U B MOaMe «BankoH». Yyallunecs-uccneaoBaTen nokasanm To
OCOOEHHOE W YHUKa/IbHOE, YTO COCTaBNSAET «a/IMATUHCKUN TEKCT» BblLIEHa3BaHHbIX MO3M. ICXOAHOW
MbIC/IbFO aBTOPOB ABWMIOCL YTBEPXKAEHMe, 4YTO AsiMa-ATa KaK 0COObIN ropoja CO CBOEN WUCTOPUEN W
MUMONOrnen, aIMaTUHLbI, HacenaltLLIne ropoa, HeNOBTOPUMas apxXUTEKTypa, Npupoaa U ropbl He B
NOCTAaTOYHOW CTEerNneHn HaxoaAaT CBOE OTPaXKeHMe B PYCCKOW U PyCcCKOA3bIYHOW nuTepaType KasaxcraHa.

AHann3 pednexkcmnn, aHKeTUPOBaHME YYaCTHMKOB MPOEKTa N N3yYeHne NopTROING YYEHNKOB U
yunTenien rnokasano, YTo COBMECTHaa paboTa yuyuTens v yyalwmxcs Hag MPOeKTHOM TEMOW B KOpHe
M3MeHWNa NPeacTaBNeHNE 06 yUnTene Kak eMHCTBEHHOM UCTOYHMKE 3HaHMI [3]. OH yalle BbICTYNa
B PO/ MPOBOAHMKA B MUP NUTepaTypbl, MH(OpMaTopa W HabntoaaTens, OCYLLeCcTBAAN MOHUTOPUHT
00CYXXAEHNIN B KaXKAOW rpynne, roToBUM 1 3afaBas BOMPOChI B NPoLEecce padboTkl C yueHnKamun. Takoe
noBefieHne yUnTena rno3Bonfano yyeHMKam ObiTb 60/1ee CaMOCTOATENIbHBIMU U HE3aBUCUMbIMU B CBOUX
Hay4YHbIX MOUCKaX U OTKPbITUAX. Ero posib 0C0O6eHHO CTAHOBUTCA 3HAYMMOM Ha 3aK/1HUYNTE/IbHOM 3Tare
paboTbl Yy4allMxcad Haa MNPoeKToM. KakK yTBepXaatT uccnenoBaTe/iM HOBbIX WHHOBALMOHHbIX
TEXHONOrUW, OAHUM W3 YCNOBUM WX YCMEWHOW peann3aunn SBNAETCA pa3paboTKa KpuUTepues
OLIEHUBAaHMA NPe3eHTaLUMM KaxKooW rpyrnnon pe3ynbTaToB CBOEro HayyHoro mccreposaHus [4, 102].
Yyallmecs conpoBoXaasnn CBOK MPe3eHTauuio cneunasibHO NoAoO6pPaHHOW KaCcCUYECKOM MY3bIKOW,
MCNONb30BaNN UNMOCTPALUN XYA0XXHNUKOB. OdhopmnieHne 1 3allnTta NPOEKTOB, MOCBALLIEHHbIX NCTOPUN
ropoaoB, MO3BOMMMAA YUUTENAM-NPeaMETHUKAM OMnpeaeinTb CTerneHb OCBOEHUS 3TOW TeMbl OO0/MbLLINM
KO/INYECTBOM [IeTen Pa3HbIX KMaccoB, a MM caMuUM MpeaocTaBuia LLUNPOKNME BO3MOXKHOCTU CaMOOLIEHKN
COOCTBEHHbIX pe3ynbtatoB. OTKpbITad 3alliuta MPOEKTOB MpoBOAMMaCL MO MepPC MOAroTOBKM
npe3eHTaUMn 1 Mnocne n3yvyeHMss TBOPYeCTBa TOro WM MHOro nwucarend. Mpun 3TOM OLEHWUBA/IOCH W
ColepXKaHMe MNPOeKTa, W €ero akTyas/lbHOCTb, W aBTOPCKWE BbIBOAbI, W aBTOPCKWE HaXOOKW, W
TEXHNYECKOE UCMOJSIHEHWE, 1 caMa 3aWmTa (YMEHWE NpeacTaBUTh CBOK PaboTy, OTBeYaTh Ha BOMPOCHI,
YMEHMEe OTCTaMBaTh CBOK TOUKY 3PEHUS).

Yuntena-nHuumaTopbl MPOeKTa CUYMTaOT, YTO COBMeCTHasd paboTa Haj AaHHbIM MPOEKTOM
NMokasasia HOBble BO3MOXHOCTW MpenoaaBaHUs NuTepaTypbl Ha WMHTErpaunoHHOW OCHOBe, cO3fana
HOBbIW TWUM COTPYAHMUYECTBA MEXAY YUUTENEM U yyallMMUCH, NPUBena K MoBbILLEHUIO MOTUBaALIMK He
TONbKO YyYallKXCH, HO N YyUYUTenen Pycckom nutepatypbl. [NpenmyLLecTBO HOBOW METOAMKK, MO UX
MHEHWIO, 3aK/o4aeTcs, Mpexnae BCEero, B TOM, YTO B TEXHOMOrMM OOYYeHWUs [eTer MpPou30oLLIo
CMELLIEHME aKLEHTOB Ha CaMOCTOSATE/IbHOCTb, NPEANPUAMUYMBOCTb, aKTUBHOCTb, N300PETATE/IbHOCTD.
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While in St. PetersbimL In his letters to mothers and sisters that they send him Little
Russian stories, popular of Ukrainian costumes and rituals. All this he used In the
collection "Evenings on a F Dikanka™ had a very great success.

The connection betw "Evenings" by N. Gogol and folk traditions has already been
the subject of separate of features of artistic consciousness, individual motifs and
literary devices [V. | P. Miheed]. Recently there have been serious works on this
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problem concerning archetypes [A. Goldenberg 3] and my [L Sofronov 4] early Gogol.
However, the connection of the writer's creativity with Ukral b i1k ic and folk mythology requires
further research in the light of the problem of studying the fig .11 Ve complex of the writer that
Interests us.

While he was in St. Petersburg, Gogol wrote in his letters to mothers and sisters that they send
him russian stories, popular beliefs, descriptions of Ukrainian costumes and rituals. All this he used In
the collection "Evenings on a Farm near Dikanka", which was printed during the 1830-1832-ies and had
a very great success.

Dikanka as topos was a very significant place as a historical crossroads. This place became a kind
of crossroads of the destinies of people connected with the Gogol family (the architect of the Dikan
church, M. Lvov and the writers G. Derzhavin, V. Kapnist were married to sisters, Kochubey occupied
a prominent place in the capital). Thus, Dikanka in the artistic consciousness of Gogol united in himself
his homeland and capital, historical and sacral, real and mythological.

In his book, Gogol opened up Ukraine, not yet open to Ukraine, not only as part of Russian history
and part of the Russian empire, but also as a land that has its own national identity, mythology, folklore,
traditions and customs. Gogol thus asserted not so much exoticism as the cultural unigueness and
originality of Ukraine, which, although 1t was part of the Little Russia of the Russian Empire, still had
some differences.

In the list of incomprehensible words for Ukrainian everyday life and culture (bandura, batog,
zhupan, kaganets, dumplings, hopak, makithra, plakhta, sopilka, etc.), Gogol included names that
Indicate national identity. For example: "Katsap Is a Russian man with a beard," "Chumaks are" porters
riding for salt and fish to the Crimea "(part 1 of the cycle),”" Little Russians, going for salt and fish,
usually to the Crimea" (2nd part). Descriptive interpretation of Ukrainian words (divchina, sabok,
Kozak, etc.) through the Russian language testifies, on the one hand, about the author's feeling of
iInvolvement in the Russian world, but on the other hand, it also accentuates the national originality of
the artistic world created by Gogol.

In the preface to the first part of the collection, there Is an indication that the "Vespers™ (Ukrainian
Vechomitsy) are similar to the capital's balls, but not quite: "They, you see, they look like your balls;
Only you can not say that at all. At balls If you are going, It Isjust to turn your feet and poke In your
hand; And we will gather in one hut a crowd of girls not at all for a ball, with a spindle, with crests; And
at first as If they would do business: the spindles rustled, songs poured, and each one would not raise
his eyes; But only come to the house with a couple of hunters, a cry, a shawl will start, dances will begin
and there will be such jokes that you can not tell. But best of all, when they all fall into a tight heap and
start to make riddles or just to carry chatter. My God! What will not they tell! Whence olden times will
not be dug out! What fears will not cause! ..."[6].

Traditions of Ukrainian folklore, images, motifs and symbols of folk mythology influenced the
artistic structure of works collected in the collection "Evenings on a Farm near Dikanka", which was
clearly manifested in the story "The Night Before Christmas”, which opens the second part of the cycle.
Even In the preface to the first part, the author spoke about the idea of the second: "Let it be better, as |
shall live, If God wills, until the new year and publish another book, then it will be possible to inflict
damage on the people from the other world and the divinities..."[l, 106].

The motifs of "the other world" and "miracle" are key in the story "The Night Before Christmas"
and go back to the traditions of paganism and Christianity, which have been vividly reflected In
Ukrainian folklore, mythology and Ukrainian ritual culture.

Thus, the events In the story take place In the "holy evening" (Ukr. Svyat-vechir, Bagatily Vechir).
This evening, prepare twelve lean dishes, gather with the whole family, read prayers, commemorate the
deceased, young people carry food to their godmothers and fathers. Everyone Is waiting for the first star
this evening to break up. The central dish on the pre-Christmas table was kutya (Vakula recalls the
"hungry kutya", that is, the lean) In the story, prepared from the gifts of nature - a symbol of further
prosperity, prosperity and protection from evil forces.

It has long been believed that on Holy Wednesday there are amazing and magical events,
extraordinary transformations and even a meeting with an evil spirit, which must retreat before the
Christian holiday of Christmas. In the story "The Night Before Christmas” such extraordinary
transformations are found everywhere (the witch turns into Solokha, the devil into a horse, etc.). Magical
events occur In the earthly world: the smith VVakula saddled the devil himself, flew to St. Petersburg,
took out from the very queen the tails for his beloved - the beautiful Oksana.
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