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In the article on the example of M. M. Prishvin explains conceptually-
semantic constants of motion, which is the semantic core of the motive of
the path. It is the plot-forming and meaning-forming in the writer’s works.
in different versions it is implemented in the complex spatial and temporal
relations.
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Makaraaa M.M. T[IpuIIBMH LWblFapMaAap MbICaAAApbl  GoVibiHLLE
SKOAMaKaMbIHbIH CEeMaHTUKAAbIK, SIAPOCbI OOAbIM KEAETiH «KO3FaAbICs
(heHOMEHIHIH KOHLLeNTiK-MaFbIHAABIK, KOHCTAHTbIAApbI TYCiHAIpiAeAl. OA
Kasyllbl eHGEeKTepiH AeMarbiHa MeH apKay TYAbIPFbill peTiHae GOAbIn
KEeAGAI, TYPAI HYCKaAapAa KYPAEAI KEHICTIK NneH Ke3eHAIK KaTblHacTapAa
>Ky3erea CbipblAaAbl.

Tyviin ce3aep: KO3FAAbIC, XPOHOTOMN (KEHICTiK MneH Ke3eH), GipAiK,
JKOA.

B cratbe Ha npumepe TBOpuectBa M. M. lpuiuBrHa NOSCHSIOTCS
KOHLENTYaAbHO-CMbICAOBbIE  KOHCTaHTbl  (DEeHOMEeHa  ABMXXEHWS,
SBASHOLLLErOCS CEMAHTUUYECKMM SAPOM MOTMBA MyTU. OH NpeACTaBASeTCs
CI0XKeTO06Pa3yIoLLMM 1 CMbICAOOOPA3YIOLLIMM B IPOM3BEAEHUSIX TUCATEAS,
B Pa3AMUHbIX BapMaHTAX PEaAM3yeTcsl B CAOXKHbIX MPOCTPAHCTBEHHbIX M
BPEMEHHbIX OTHOLLEHUSX.

KAloueBble CAOBA: ABMXKEHME, XPOHOTOI (BpPemsi M MpOCTPaHCTBO),
BceeAMHCTBO, MyThb.
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PHILOSOPHY OF Movement is a universal and comprehensive attribute of life in
«MOVEMENTS» IN variety of its forms. By ontological status, it is considered as the main
ISTIC CHRONOTOPE way of e?mpirigal reality existence and «main cause _of phenor_nena»
(Based on the [1]. Ancient phllosqphers defined movgment as the origin _of universe,
B =, . the root cause of things, because it was inevitable description of every

. Prishvin’s creations) organic and inorganic object’s principle of changing.

In science, it used to be differed how researcher perceived struc-
tural and functional characteristics of movement category, depend-
ing on the focus of research attention. For example, Hegel and Leib-
niz, in their philosophy, considered movement not as mechanical,
but qualitative change, aimed to resolve dialectical contradictions.
Dialectical materialism was based on the idea that «matter without
movement is as inconceivable as movement without matter. Conse-
quently, movement is s0 uncreatable and indestructible, as the mat-
ter itself» [2].

Modern science represents this phenomenon as inseparably con-
nected to the time, space and energy. In European culture movement
used to be depicted through semantic differentiation of change, de-
velopment and peace states. That is reflection of objects’ modifica-
tion. Mechanical movement determinants were revised by German
classical philosophy, creating new ideological basement for deep
analysis of problem, which resulted in three different categories in
the focus — change, formation and development. Nietzsche regarded
the world as a perpetual formation, permanent changes of qualitative
and quantitative potencies. According to him, that is the only real
way of apparent the formation of the world. In the Schopenhauer’s
philosophy, basic principle is will, which causes universal move-
ment of objects and phenomena. That is central philosopheme in his
system.

Particularly interesting are the scientific and philosophical con-
ception of the movement ‘n the second half of the XX century: in
addition to traditional studies, researches started dissemination from
the point of view of cosmology, biosphere, social and cultural evolu-
tion. Many classical theories were revised. Movement was defined
by duration and change, and often as self-movement of complex
system, constructed on qualitatively diverse units. By adding the
concept of anthropocentricity we should underline, that two defi-
nition of movement can be given as material and spiritual, which
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is, in fact, can be differentiated as intellectual, will-
powered and directed to reach the goal.

In the modern science category of movement is
being examined in the context of connection with
space and time, as the continuous process of the
world development by interaction of human with
material and spiritual spaces. Furthermore, nowa-
days movement is building up particularly high
level of intensity and the voltage in the local and
temporal value.

Movement, made in a dialectical unity of con-
tradictions of external and internal, discontinuous
and continuous, stable and unstable, manifests itself
in the chronotope — a particular synthesis of time
and space. This is the universal aesthetic category
in modern cultural model of the new world, which
have integrative functions. Chronotope got a deep
grounding in the works of M. Bakhtin, where this
phenomenon is attributed to a «substantial relation-
ship of temporal and spatial relations, artistically de-
veloped in the literature» [3]. Chronotope («space-
time»), sophisticatedly, is the aesthetic category that
captures the ambivalent relationship of temporal
and spatial relations, artistically cultivated and ex-
pressed by appropriate pictorial tools in literature
and other arts.

This category becomes particularly important
in the context of the narrative of M. M. Prishvin’s
works, because of associations with the creative
settings of the writer, in the art world whose main
semantic core is the principle of dynamic «space-
time» inquiring, in an environment of the life’s vari-
ety in its totality and unity.

Prishvin was very close to the philosophy of the
life, in particular, intuitionism of A. Bergson, whose
believes system was formed under the influence of
spiritualism. With underlining huge meaning of ap-
plying to self-observation, intuition in the process
of learning, Bergson singled out «duration» — per-
petual changes of things and conditions. In the same
time, «duration», in the point of view of Bergson,
also had the concrete time features, which is espe-
cially important for understanding of the Prishvin’s
artistic settings.

Philosophical «diversity» of the writer does
not contradict his attachment to Russian cosmism.
Prishvin certainly shared V. I. Vernadsky’s peculiar
view of the chronotope notion, who claimed the «in-
finitelikeness» of research project: «By this term we
are implying examination methodology of finite, lo-
cal concepts, when it becomes as infinite and global,
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as the concept in which they are in. In the work of
Vernadsky «infinitelikeness» expressed in two basic
forms: «spacelikenessy», when, for example, he con-
sidered living organisms as a small spaces; «time-
likenessy, attitude to change as the time itself «[4].
By Vernadsky, substance is space-like and time-like.
Space and time, in his representation, is persistence,
lasting (look for Bergson’s «duration», Vernadsky,
himself, used the word «dlenie»), unity of «yester-
day, today, tomorrow».

Prishvin, whose dialectical opposition of «time
and eternity» was the central philosophy, consid-
ered the world as Unity (in his own model of So-
lovyev’s integrity concepts system), allowing to
consolidate the being in time and space, make it
readjustable by time, and save changed form in
eternity.

Building a model of motion in the chronotopic
dimension, literary consciousness vigorously ex-
tends the idea of human’s existence space, in which
the chronotope of path and road obtains special em-
phasis, serving in Prishvin’s works as universal, ex-
istential form. It matches with the modern concepts
of literary the road chronotope. For example, it was
evidenced in the works of M. Lotman, who claimed
that the idea of the constitutive attributes of chro-
notope defines «the transformation of natural space-
timey into literary, acting as a «universal modeling
language».

Examining literary concepts of time and space
development history in his book «Poetics of Old
Russian literature, D. S. Likhachyev talks about
the peculiar relationship of time and space in which
different types of artistic time «represents forms of
struggle with time» [5].

Road and path are multifunctional spatial refer-
ence points in the metaphorical system of thought.
The chronotope of the path may also acquire an axi-
ological dimension, «as an artistic space becomes
a formal system for the construction of various,
including ethical models, there upsprings the pos-
sibility of moral characteristics of literary characters
through a corresponding their types to appropriate
literary space, which already appears to be dual,
local-ethical metaphor»[6].

Various road-path chronotope variations can be
found in literature works: of different genre, of like-
structured and motive organization, by the time of
writing and other parameters. Quite often examined
the chronotope is positioned as a «way of lifey, «life
pathy», «road of the fate» and so on.
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