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3aKoHa) +

opgo6peHne cornacue +
npocTon +
porosop(ycTtHoe uau
He CKpenneHHOe MCK 06 yObIT-
assumpsit neyatbto Kax W13 Heuc-
nucbMeHHOe non-HeHns
0653aTeNbCTBO, npoc-Toro
npocTtoii gorosop) [foro-sopa
B3aMMHOe cornacue N
astipula-ti<>n CTOPOH
ckpennexnune
(nevartsbto,
npefaH-HOCTb,
attach-ment nognucb10); yCTpoOMcTBO
HacTynneHue

(0TBETCTBEHHOCTH

TakuM 06pa3om, Mbl MOXEM YTBEPXAaTb, YTO Te TEPMMHbl, KOTOpPble SBAAKOTCSA
y3KocneumanbHeIMU 1 TEPMUHbI, KOTOPbIE UMEIOT OAMHAKOBOE 3HAYeHMWe, B Y3KOCMeuuanbHom n
0BLLEN NNeKCUKe 0CO6Ooi TPYAHOCTU ANs NEepeBoAa He NPeAcTaBAsoT. Tak Kak HaM [40CTaTO4YHO
3HaHVE OfIHOTO CEMaHTMYecKOro 3HadeHus. CNoXHee NepesoAuTb TEPMUHbI, KOTOPble UMEoT
CMbIC/I0BOE Pa3fnume B 3aBUCUMOCTM OT Chepbl YNOTPeB/eHNs, TaK Kak HY)XHO XOPOLLO 3HaTb
oGa nepesoga. VIMeHHO 06LeynoTpebuTenbHOCTL TEPMUHOB  [OFOBOPHOTO MpaBa Kak B
FOPVCTIPY/AEHLMM TaK M B NOBCEAHEBHOV PeUn 3HaUUTEbHO YCNOXHAET paGoTy NepeBoAuMKa.

JuTepaTypa:

1 AlimarambeToBa T.E, OCOGEHHOCTU rNarobHON co4eTaemMoCTy TEPMUHOB OPUCTIPYAEHLMN aHFMIACKOrO,
PYCCKOrO 1 Ka3axCKOro A3bIKOB: aBToped). A1C. KaH. unon. Hayk. - AnmaTsl, 2005. - 148 c.

2 LenaavH W.B. Cneumndiuka COBpeMeHHOro s3blka npasa // Onyb6nunkosaHo BecTHMK KaparaHanHckoro
HOPUOMHECKOTO MHCTUTYTa MUHUCT epcTBa BHY TPeHHUX Aen Pecny6nnku KasaxcTan: Bbinyck 2 (10), 2004. - 8 c.

3 KyHuH A.O. O nepeBoje aHrNniicK1x hpaseonorn3moB B aHro-pycckom cnoape, www.belpease2000.narod.ru
‘.lécKaH,qenaKM T.J1. 3HayYeHNe TePMUHOB U CUCTEMbI 3HAUEHWIA HAYYHO-TEXHUYECKX TepMuHonoruii. - M., 1970.

5 Dictionary ofthe law/Peter Collin Publishing, 2000.

TRANSLATION SKILLS OF O.ZHANAYDAROV

Kazybek G.K1, Kaynarbaeva A2

Al-Farabi Kazakh National University, Almaty, Kazakhstan
Associated Professor ofthe Department o fForeign Philology and Translation Studies
1 undergraduate course o fthe Kazakh National University2

Pruc “ ember  the Writers' Union of_the Republic of Kazakhstan, the. owner of International
HeiSan Alash”, poet, writer, translator O.Zhanaydarov was born on April 15, 1951,

*4ustrai'tllor?~,00fssucas  “Myths, legends and traditions of the ancient Kazakhstan”,
the s(e history of Kazakhstan from ancient times to the present day”, “Thousand windows to

ljfe” >“Steppe lakes”, “Dreams at dawn”, “Road to Tengiz”, “Alien autopsy”, “Our past
fl,e , legends of Kazakh land”, etc.
Asa,,0a editor of the magazine “Niva”0O.Zhanaydarovtranslated into Kazakh works of

Qaztugan, Shalkyiz, Dospanbet, Zhiembet, Tatigara, Zhankisi, Kotesh and
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Zhanagaqyn, Mahambet, BugarZhyrau, SuyunbayAronuly, AbylTileuuly, jy;
ShakarimQudayberdiuly, = K.Azirbayev. =~ M.Makatayev, S. Dosanov, j
Zh.Zhagypbayev, T.Medetbekov, T.Zhurtbay, A.Kaletayev, etc. Moreover he wrotea i f '
translation theory and practice. He also noted that translation is hard and interest?® ~
analysed difficulties while translation, especially, difficulties during translation of N R
through exact examples. His scientific articles based on accurate data. His translated aSe®**ff
publishing without disruption on magazines as “Niva”, “Sary-Arga”, “Zhalyn” “pr "Vrits ae
Russian “Drazhbanarodov”, “Yunost”, etc. *  0r>an

0O.Zhanaydarov wrote and highly estimated translation skills of M.Makatayev in a
“Prostor” in 2012: “Mukagali, while translating Dante, added two syllables to the line of*“*~aZlle
Comedy” and rhymed famous terzarima without splitting into cross-rhvm \&
Mukagali’sterzarima-tercet from which consists poem rhymes all three lines. As aresulta D
beaten Kazakh poem! Poem, which is astonishing by its structure and syllable”.

There is a wonderful opinion about the great poet in his article: “It is difficult to write ™
poet whose poems you love. Difficult to write about outstanding poet MukagaliMakatayev p**
been translating his poems more than 20 years, wondering, thinking and impressed, lookin'
through Kazakh text lines. There is something to consider and admire about. His plJj
surprisingly simple for present time, as Pushkin’s is. It isn’t right to compare Abay with Pushkin.
It’s better to study, translate Abay orientating on Lermontov or Gete... The same with
M.Makatayev, in order to translate his works, it shouldn’t be oriented on poems of Pushkin. It
should be oriented on poem of Mukagali itself. It must be translated only from original text, itis
harder. More interesting. Clearer. Then we see the untranslatable points... Itis more horest...
Translation from source language reminds reading ancient Egyptian and Assyrian texts. In their
publication is often written: “Next 10 lines are missed”, or “The end of plate is destroyed”. Itcn
also be like “There is no consensus among scientists about the interpretation of this point” [1.
Very precise opinion. Author could reveal all poet's features. Let's consider Russian version
Mukagali Makatayev's poem “Autograph” translated by O.Zhanaydarov:

Original:

Kepep egu,

LLlanambliH 6a, 0TNbIA 63,

buiep equy,

AKbIHMbIH 63, XXOKMbIH 6a?...
KekTeHfapreH xaH XX3aHMp Ae XoK, MyHAa,
KekTeHeTw Maxam6eT Te XOK MyH/a.

Tycuiep eH,

E36wW Ge, ange epmw 6Ge,

baiikap e,

AprbiknbiH 6a, KeMLH 6e?..

MeH CnapTak 601a anmMafbiM, He Llapa,
CeHuesuy Liesapb 60onbinkepaL6e?!

CblIpbIM fja - oCbl,

XKbIpbIM A3 - OCbl,

AnpgbiHpa?

Baiikawwbl6lp,

BbIKCbIgbIM 63, XaHblM 6a?

- MaxaBfapxoK,

MaxaHfapfblHCapKbIThl -

MykaranmMakaTaeB 6ap myHga! [2]
Translated version:

KTo0 7?
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0XBaTMBLUMIA Nonmupa,
OroHs

A * JbN03T?
Pap)g KOBAPHOT0 XaHa [xaHrupa,
3flen Maxam6eTa 34ecb HeT.

TbINoHsAN, € KaKUM MY>XUKOM
[aTbl CEerogHs
N —-s, uTb!
coXaneHbto, HE CTaN CﬂapTaKOM,
j ; passe npoboBan Liesapem 6biTb?

XaiHbI MOW,

TecHn Mom
3u3i0T HApO/bl OrPOMHOI 3emn.

KBekam o6palLLarocs,

Ho HeT MHe oTBeTa,

Het3gecb MarxaHa, HeT MaxambeTa,

EcTb ux HacneiHVK Mo KPoBK, MO nNpasy —
A—MakaTaesMykaranu! [3]

First, let’s pay attention to the structure of the poem, amount of couplets are the same as in
original: three couplets; just missed a line in the second couplet. So, source text consists of 20
lines, while target text consists of 19 lines. Translator could keep the meaning of original.

Only on the second couplet:

Pa3sBe Tbl MOHAN, C KAKUM MYXWUKOM

CenTbl cerogHs

Beceposatb, MnTb!

A K coxaeHbto, He cTan CnapTakom,

ATbipa3senpo6oBanLliesapem6biTh? - these specific given lines are not written in source text.
Translatorcould skillfully give the exact meaning oftheword “MaxaHpap”.

Let’s analyse the poem of Mukagali “Tyagbl, Tyagbl anl Harbi3 akblH” who is considered as the
rght star of Kazakh poetry.

Original:

Tyagbl, Tyafibl ani Harbl3 aKbiH,

3rbl3aKblH 6as MeH Y TaMbl3aTbiH.
e«pALaiibipblimMaccsipaacsioon,
eHaeTTLKe3LLIeHKacarbi3aTblH.
Y3[pl, Tyafplanwarbi3akbLu!
blpce3gephkainbonbLIaTbiIraHaa,
WraHga, acnaHHaHOKbIraHaa,
Muaynapratiu6Tn, KepeHecTLL.
apnaiigabonagpicoubipnapra. [2]

NateU version:

Mi, GF PQOVICAH ewe HacTOALLMIA NO3T,
pHBAOB ‘11 S40M CTUXOB HaNOWT Genblii CBET.

'Kecw °®Ha[lexXnT, NOMOXET UM B CKOPOHOM NyTH,
3aCTaBWT 3an/aKaTb — NycTb fepxxaT oTeeT!..
>Pogutcs ele HacToAwmiA noat!

CAlK, eror,
K 3a PounTas, 3ay4nTb 3aX0TAT,

A BePkatoT Ha Tpaccax HeGecHbIX 4opor,
3blk 06peTyT 1 3aroBopAT,
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Cnenble NPO3PEOT OT CBETA OTHEHHbIX CTPOK. [3]

It is known that O.Zhanaydarov is one of the translators who is translating works
Abay into Russian. Doctor of philology science, professor R.Koshenov in his article ? eatRot
Abaii B HoBOM npouTeHun” highly evaluated the translation works of O.Zhanayd
publication of the magazine "Niva" of Abay’s poems translated by OrynbayZhanavd °V \

gone unnoticed in for literature sphere of Kazakhstan and for general public Wo 10
translation of poems of the great master of the word, thinker and philosopher h °° 1B
OrynbayZhanaydarov a quarter-century ago.And because the current Abaytranslation o
can be regarded as a serious bid of venerable translator, as a significant and oi o&<H
acliievement in the history of Abay translation, a new attempt, more in-depth and voli a |
fledged reading the great thinker heritage”.[4] ;3

0.Zhanaydarov’s translation works are differ with its inherent characteristic and intern
of author’s style and rhyme. Of course, it is impossible to widely research poet’s asM*h
translation mastery in a small article.

Therefore, we are sure that there will be many valuable works about talented poet
translator OrynbayZhanaydarov.

References:

1 OpbiHbaiiXKaHaiigapos. Cepale noaTa (K 80-neTuto co AHA poxkaeHns MykarcuiwuMakaTaesa (1931-1LL)
//AnbmaHnax "/inTepaTypHas Anma-ATa'" - Hacnegue. 16 ceHT. 2012 1
2. Myuaranm MauaTaes - 3neugep -Hbilim-all.kz

THE LITERARY CONNECTION BETWEEN KAZAKH AND CHINESE
LITERATURE

Bolat M.

Al~Farabi Kazakh National University, Almaty, Kazakhstan
Department of Foreign Philology and Translation Studies
2ndyear Master Degree student o fthe Kazakh National University
Scientific advisor: Anuar Tarakov
The article deals with the literary) connection between Kazakh and Chinese literature inaccordance v
poetry and its translation. The Kazakh literature has an important role in world literature due to tranship ~
into many languages. We have analyzed the ways of translation, the national concept of the original te*~ *
quality oftranslation into Chinese language. Consequently, we have concluded that the Chinese tran® &G eCri%%
ever substitute its original context and the quality ofthe translatedpoetry can be quitefarfrom the orig'n * auen&
Key words:literary connection; Kazakh and Chinese literature: translation methods: cultural aspe

analysis. CbIHN2bI
Mauanapa A6aii enendepi MeH onapapll, ayaapmach! Herr3TAe K,asau >kaHe K biTaii 9aebueTi
KPThIHAChl KppacThipbinadbl. Kasay ageoverT oac’a Thifepre >kacanraH aygapManapbiMeH CoHblteH

opHblHa ve. Ei3 ayfapma TacblgepT, TYn HycuaHbll YAT Thil HaK,bibHbIL, 6epTY HITWXKeblH, ~  Qjnt*r
K,bITaii mmndezi ayfapmaHbil, XKannbl cUNaTbiH Tanfay >kacan 3epTTeArk. K opbiTbiHObiMan
K,bITan mmudezi ayaapmaHblly canachl BTe Hauwwp 60raHabirbiH aHbILTanbl.

Tyiiw ce3fgep: 34e6m GaiinaHbic; Kpsak, >ksHe KbiTall adeouemi; aypgapma T3cugepn u

UMbIHLbIBIK,; Tanaay. _u
[laHHas cTaTba paccMaTpuBaeT npobnemy no NMTepaTypHON CBA3N MeXKAy edlo B
nMTepaTypbl Ha OCHOBE mMepeBoja Moasun Abas. Kasaxckas nuTepaTypa MMeeT oco6oe S

nuTepaType CBA3M C nepesofaMu. Mbl M3yyann MeTOAbl NepeBofa, HaluMOHalbHYH KOHLM'ML
TeKcTa W KayeCTBO MEepeBOfa Ha KUTalCKWiA A3blK. Takum 06pasom, Mbl npuuvtu K B bl B * 0 no"3uJ
KU TaiiCKMii A3bIK HUKOTAa He 3aMeHNT CBOIi NepBOHaYaNbHbIi KOHTEKCT W Ka4eCTBO nepesesen
6bITb [OBO/LHO Aaneko 0T NepBOHAYALHOTO 3HAYEHMS.

Kntouesble cnosa: nMTepaTypHble cBA3u; Kasaxckaa n KuTaiickas nuTepaTypa
KyNbTYpPHble acneKTbl; Npo6aema; aHanms.

some considerations about literature and language varieties in every' culture.

f  ~ ofcultural development of the people which refers to be heritage of the definite

A< hus itisrequired to considerfirst of all, the structure of and development of literature

diiture- T some utterances abstracted from one language into another. As, it is not only a

Jore 0111  ction but also a cultural bridge within nations who speak really in different

literaO ¢0 pfom tjiat point of view, it is necessary to mention literary aspects whether they have
I"guag68" or totaj differentiation in comprehending contexts translated from other languages.

AN K azakh literature is rich with great history starting from earlier developing stages till the

days F°r instance, let us pay attention to literary picturing of authors. We can regard Abai

cUirent t soul-mate for Kazakh people so there is no one who could better and faithfully describe

#a life of Kazakh people throughout the history.

fteria stance, there is a statement from the newspaper Kazakh Literature: «A6aii

blHAarbl Kasak, ki, 3ye308TLw, CabuT MyuaHos, AlimayblTOBTbIL 3aMaHblHAArbl La3al,

¢ ? HEkey* eKi backp. BATKeT, yaiibiM 6acwy, On ke3ae yalbIMHbIL, el 6acTbiCbl -en 60ny»

As time goes by, everything in the world seem to have been changed. How can we feel these
changes? Certainly, the answer will be found in literature or literary sources. When it comes to the
Kazakh, they prescribe own points in literature and we feel as though we are reading the history.
Because, the Kazakhs never make necessary words with additional color and cover. They would
always render everything as it is, in reality, in real implications. Above mentioned phrase is also
substituted to our description. The Kazakh enthusiast poet - Abai wrote about the casual life of
the Kazakh people both with sorrow and anxiety. That’s not what the present poets can write or
create, which makes us consider that nowadays writers and poets can nor feel those feeling like
Abai, because, it is changed. Most topics relate to our today’s life, which includes every human
being feelings beginning from the birth to death.

On the other hand, we can take the Chinese language. It may be approved in some aspects of
literature from the point of view on genres, poetry, prose etc. However, it is sure to contradict by
itsideas. The Chinese language hasmutually unintelligiblelanguage varieties.

There is a wealth of early Chinese literature dating from the Hundred Schools of Thought that
occurred during the Eastern Zhou Dynasty (770-256 BC). The most important of these include
the Classics of Confucianism, of Daoism, of Mohism, of Legalism, as well as works of military
lienee and Chinese history. The translations of foreign languages can be of great challenge as the
Chinese language involves the specific system of hieroglyph and sounds. Summarizing the
features of the Chinese language we could deliberately mention that the translation from Chinese

other languages can be rather easier for native speakers. However, it can be a great challenge

,0r «*her native speaker translators to translate from the mother tongue into the Chinese language.
°nsequently, we encounter some issues on translations concerning literary characteristics,
A UWse=the language isanother part of the challenge while the translation is referred to be the

R a fter, thc perception of literary works in Kazakh is better than its translation. The main
n may be Of our blood and brain design. Because, we can read them in our native language
Qe W2 Use i our thinking and reproduction of our ideas. This issue can lead us to another edge of
belighletlce- ~ is called “culture”, which compiles the language, literature, habits, traditions,
8L(1 another frame of thought.For instance, the Kazakh’ poet Abai’s poem “3cemnas
aPHere” can be analyzed in the following way:
emna3 6onma apHere,
Apnas6ooncal, apkafaH.
K», Oe~ ®P Kipniin, gyHuere
o Tan Ta, 6ap kanaH!
4 nglUra%, the interpretation of the poem in the original undertakes the deepest humanitarian

Nerwon expressed by the author. However, do we ever imagine that the translation of the

Qed Poetry can be incredibly different? So, there is a translational hypothesis on the
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