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IIpoodaembl nzyuenusi puiiocodekoro guckypea WU.I1. lleroanxuna

B crathe Ha matepuane pomanoB W.I1. IlleronuxuHa paccmaTpuBaeTcsi 0COOCHHOCTH €T0
dunocodckoro auckypca. BBIABIAIOTCS OCHOBHBIC TMOAXOJbI M3YYCHUS TEPMHUHA (IUCKYPC».
[IpousBenenns M.I1. llleronuxuna, co3naHHble Ha CTHIKE BOCTOYHOM M 3allaHOM JIMTEPATYPHI U
KYJIbTYpHl, SBIAIOT COO0OW SAPKUH TNpUMEp JMTEpaTypHOTO CHHTEe3a. B maHHOW cTaTbe
3aTparuBaeTCs npoOjemMa TBOPYECKOM NPUPOABl  XYJ0KECTBEHHOTO MPOU3BEACHUS,
BOCITUTATEIbHO-3CTETUUECKOE 3HAUCHUE, U TEOPUsl CYUIHOCTH XYA0XKECTBEHHOIO TBOPYECTBA
nucarens. A TakkKe B CTaTb€ IMPOBOJUTCS AHAIW3 THUIIOJOTHMM TE€pPOEB IMPOU3BEIACHUMN
[eronuxuna. Onpenensercs OCHOBHAs TeMa U MPOOJIeMaTHKA TaKUX MPOU3BEIACHHUNA MUCATEIS,
kak «He jkaiero, He 30By, He Iutady», «Xo4dy BEUYHOCTH», «J[FOOOBH K JallbHEMY» W Jp.
[Mpoussenenus W.I1. IlleromuxmHa HECyT B ce0€ XapakTEpHBIE YEPTHI XYyI0KECTBEHHOTO
BHJICHUS ITHCATEJIS, KUBYIIETO MPOOJIeMaMH CBOETO BPEMEHHU.
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N.II1. leroamnxuHid puaocopusibIK AUCKYPChIH 3epTTEy Macesesiepi

Makanaga W.I1. IlleronuxuHHIH pOMaHIAPBIHBIH HETI3IHIAE OHBIH (QHIOCOPHUSIIBIK
JTUCKYPCHIHBIH EpeKIIeNIKTepl KapacThIpbliaabl. «/luckypc» TepMHHIH 3epTTEyHdiH HEri3ri
Tocigepi KepceTuireH. baThic KoHE MIBIFBIC d9ACOMETI MEH MOIEHHETIHIH TOopaObIHIa mMmaiiaa
oomran W.II. IlleromuxwHHIH [IbIFapMagapbl 91¢0M CHHTE3/IH JKApKbIH KOPIHICI OOJbII
TaObUIaABl. ATaIMBIII MaKajiaga KOPKEM IIbIFapMaHbIH HIBIFAPMAIIBUIBIK OOJIMBICHI, TOPOUEIIK-
ACTETHKANIBIK MaFbIHACHI JKOHE Ka3yIIbl HIBIFAPMAIIbUIBIFBIHBIH OOJIMBICHI Macenenepi Typajbl
ce3 Ko3ranaasl. CoHbIMEH Karap, Makaiana llleronmxuH mbiFapManapeIHIaFsl KeHinKepaepain
TUNTIK capantaMachkl xyprizuired. JKasymbiHelH «He »kanero, He 30By, He IUIady», «Xoudy
BEYHOCTHY», «JIF00OBH K nanmbHEMy» oHE T.0. IIbIFapMallapbIHBIH HEri3Ti TaKbIPHIOBI MEH
mocenenepi anbikTanaapl. VLI, [lleronuxun meirapMagapbiHaa 3 3aMaMaHbIHBIH aca MaHbI3bI
MOCeJIeIepIMEH  OMIp CYpPETIH >Ka3yIIBIHBIH ofeOM KO3KapachIHBIH EPEKIIETIKTepl aHBIK
Oaiikasabl.

R.U. Shanayev, B.U. Dzholdasbekova
Problems of studying I.Shegolikhin’s philosophical discourse

In the article are shown I.P. Shchegolikhin’s features of philosophical discourse based on
his novels. Identified the main approaches of studying the term "discourse”. Works by I.P.
Shchegolikhin, which appeared at the crossroads of Eastern and Western literature and culture,
are a vivid example of the literary synthesis. There is broached the issue of the creative nature of
the work of art, educational and aesthetic value, and the theory of the essence of the artistic
creativity of the writer in this article. Also in the article analyzes the typology of the characters in
the works by Shchegolikhin. It is determined the main theme and the problems of the works such
as “l do not regret, do not call, do not cry"”, "Love for the far person”, "I want to eternity" and
others. Works by Shchegolikhin bear in themselves characteristic features of writer’s artistic
vision, who cares about the problems of his time.
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