Copborra ropoga Ilapmoka, mopmmcamHomy 17 cenrTs0pa
2013r. mo cayuaio roma Ppanunwm B Kasaxcrame. Crmemyer
3aMETHTE, YTO AHAJOIMYHEIA BY3 MPaHIY3CKHY YHEUBEPCHTET
paHee OTKPLLI JUInb B ABy-Iabu (0A3).

drarmMagoOM oTedveCTBEeHHOI'0O OﬁpaSOBaHI’IH ABJIAETCA
Kasaxckmil HAMOHANBHEIA VHHUBEDPCHTET HM. anb-Papabu,
HAXOAAIMUNCH ¢ MOMEHTA CBOEr0 OCHOBAHUSA V HCTOKOB
3apOIKIEHIA VHHBEDPCHTETCKIX

BBICIIIETO 0obpasoBaHuA

TPAITHH CHCTEeMEBI

Kazaxcrana, GOpMHUPOBAHKHA
npodeccHOHANBHBIX HAVYHBIX M IeJarorHyecKUX IIKOJ.

KasHY wuwm. ans-Papabu nmepseiM Ha TeppuTopuum crpar CHI?
YCIENIHO BHEAPHJ BCE OCHOBHBIE NPHHOWIBEI BoJOHCKOTO
cornmamenna. HilHe YVHHBEDCHUTET, IPOBeNd MOJEePHHIAIKIO,
CMeJI0O BEefpdeT B 00pazoBaTeNbHBIH IIPOIECC IepefoBhIe
WMHHOBALIMOHHEIE  TEXHOJOIHH, TpaHcQOpMHpOBAlIcA B
HCCIIeL0BATENILCKHH YHUBEDCHTET MEPOBOTO YPOBHA.

Ilo umanmumaruee Hamero Ilpesmmesra 23 maa 1996 r.

OobLn obpasopan EppasmilcKuili HAUWOHAJILHLIN YHUBEPCUTET
um. JI.LH. Tymunesa,

KOTOPBIH CTAX BeIYIIUM BY30M
CTpPAaHBI,

OTBEUAIONIHM BCeM MEKIYHAPOXHBIM CTaHJapTaM,
ABNANINMUMEA KPYIHEHININM HAYYHLIM X 00pasoBaTeIbHBLIM
unerrpom Kasaxcrama. Ha 6aze EHY um. JI.H. I'ymunesa
yememrHOo  (yHERIHOHEMpPyeT (uiaman MIY  wm. M.B.
JloMoHOCOEA.

Ilomo6uBIe (GaKTBI IO Pa3BUTHI0 YHHBEPCHTETCKON ceTH
BY30BCKOro 00pasoBaHHA CTPaHBI, HEHIIUUDOBAHHLIX [aBoi
TroCyapcTBa, MOKHO OBLIO OPHBECTH HAa OIPHMeEPax M APYTHX
HAIMOHAJLHEIX ¥ FOCYIAPCTBEHHbLIX YHIBEPCHTETOR. Bee oHR
C H3BECTHOH mosed orgaum paboraior Ha 6iaro mpoIlBeTAHHS
Kasaxcrara, BHOCH 3aMeTHBIIT BKJ4J B (DOPMHDPOBaHNE
HETEILIeKTYaJhHOr0 KallATAla HAlHH.

¥BepeH, 4To mejaroraveckas oOnIeCTBEHHOCTH CTPAHBI H
BIOpeAs OVAET aKTHBHO MOANEP:KHUBATbD UHCTHUTYIIHOHANLHEIE
pedopmel [1aBeI rocymapceTea, UATH B aBaHrap/ae COMATIbHOMR
MOIEePEU3allul I TOro, 4rofnl Halla peclHVONIHKAa cTama
emle 0Ooee CcTabMIBHON M IpOIReTAOINell, HepMaHeHTHO

HEMOHCTPHUDYA MHPDOBOMY COOGH.[ECTBY CBOe TPAHCIAPCHTIHOEe X
TOJIepauTHOE OTHOIIEHHE.
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VISUAL ANTHROPOLOGY IN THE
PERSPECTIVE OF MODERN HISTORICAL
KNOWLEDGE

SEKSENBAYEVA Gulzira

By the end of the 20th century the humanitarian branch
of scientific knowledge in its anthropological aspect. was re-
plenished with a number of scientific directions (historical
anthropology, social anthropology, cultural ‘anthropology,
structural anthropology, etc.). Among the various anthropg—
logical disciplines “yisual anthropology” is 1ocatgd, where sci-
entific interests directly extended to those parties of human
activity that can be fixed by audiovisual means. Nowad_lays,
the situation is that visual anthropologyisa cultural‘ activity
where screen art, both the humanities, science and n}forma-
tion technologies cooperate. This is directed to rejcewe and
inculcate information about the little-known part1e§ of cul-
ture in social practice. The synthetic nature of the visual an-
thropology, where expressive possibilities of modern ar_t and
the achievement of sciences about the person are orgamc:ally
combined, is focused on studying the person an.d the variety
of their personal, social and natural manifestatmn_s.

Visual anthropology is an interdisciplinary science. The
possibility to read anew a lot of aspects of a sign sy'stem tha't
are contained in spiritual culture. The fixed authpntm materi-
al gives an objective story, documentaly exact 1_)1c.ture where,
among other things the temporary characteristic of rep‘re-
sented, also it is possible to feel the atmosphere _were _an actlo_n
takes place. The use of a visual method, in unity with apph
cation of methods of other humanitarian scie_nce essenmahz
sxpands possibilities of penetration into stu(i-}_z processes. i
911-43ws, m;t only description, reconstruction and analysis, but
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