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OUNONOIr’NM4YHU HAYKH
E3WUK, PEY, NMACHA KOMYHUKALINA

Mumban B. 10.
Hayionanenuil mexniunuii ynieepcumem Yxpainu
«Kuiscokuti nonimexuiunui incmumymy

HEXPUCTUAHCBKI ENEMEHTU B CYYACHIA
CEMIONOTIYHIA KOMYHIKALII

Ha Pyci (B KueBi) ss3uyHHITBO OyJI0 OQIIIHHOIO PEIITi€l0 10 BBEICHHS XPUCTHU-
sHcTBa. HaitBimomimmmu pycekumu 6oramu Oynu: Capor, SApwuio, daxo6or, Bemec
(abo Bomoc), IlepyH, Pox Ta inmi [7]. Ha croroaHi MOCIiZOBHIKAMH SI3UYHHUITBA €
Jnocuth Oarato mrozedt [13, c¢. 320-324], Takox aKTHBI3y€ThCS iHTEpeC A0 IHIIUX He-
XPUCTUSHCHKUX peliriit. JIocai/pKeHHSI eeMEeHTIB IXHbOI CHMBOJIIKH B HAMITOMy-
JISPHIMIAX OPEHIaX CYYaCHOCTI JOTIOMOXKE YSBUTH Ta OIKCATH 3HAYYIIICTh CHMBOJIKA
KyJNbTYPH JJIS ceMisToriaHoi KoMyHiKanii Ta OpeHauHTy. MeTa i€l cTaTTi — oxapakre-
pHU3yBaTH CHMBOJIIYHE 3HAUCHHS, SIKMM MOXKHA HAIlOBHUTH Ty YW iHIIY eMmOieMmy
BIJIMOBITHO JIO Pi3HUX CUCTEM CUMBOIIIB 1 IIIHHOCTEN Ta 3pO0UTH MPUTTYIIIEHHS TIPO TE,
YH CBIJJOMO PO3POOHMKH BKJIAJIAJH 1€ 3HAUYEHHS B eMOJIEMH.

Bubip 00’eKxTiB IOCHI/UKEHHS 3yMOBJIEHO TaKMMHM YWHHUKAMHU: YaCTOTHICTIO
TparusiHHS B YKpaiHi, HAasBHICTIO €JEMEHTIB HEXPUCTHSHCHKOI KYJIbTYPH, 4acoM
icCHyBaHHS OpeHy.

CeMioJorisi OXOIUTIOE KiTbKa HAOYHHUX cdep: 3HAKHU K HOCII 3HAaYeHb; KO, a00
CHCTEMH, B sIKi 3HAKM OPTaHi30BaHi; KyJIbTypa, B paMKax SK0i 3HaKaMH i KoJlaMu or1e-
pytoTh. 3Hak, 3a CoccropoM, € (pi3UUHUM 00’ €KTOM i3 MIEBHUM 3MICTOM, 3HAYCHHSM 1
Mae JIBi cKJ1aoBi a00 xapakrepucTikH. [lepiia ckiiajoBa XxapakTepu3yeThCs SIK BU3HA-
YaibHa, JIpyra — K Ta, 110 o3Hayae. JIIHrBicT MOPiBHIOE KOMYHIKAIiIO 3 apKyLIeM I1a-
nepy. dymka — omuH #oro Oik, a 0o6pa3 (dhopma) — npyruit. OTxe, IEBHUH CHMBOI
II0Ch O3HAYae 1 CIPUHMAaEThCs MpeACTaBHUKAMU Tiel un iHmol KynbTypu. CUMBOII, 32
[Tipcom, Mosxe OyTH IIpeACTaBICHUHN TPiaJ0k0: «penpe3eHTaMen» — popma, IKoi Habu-
pa€ 3HaK; «IHTEPHIPETAHT» — CEHC, SIKMI MOPOJDKYE 3HAK («PO3BUHEHIIIHNID) 3HAK); «pe-
(hepeHT» — 30BHIIIHIN 00’ €KT, IKOTO 3HAK CTOCYEThC. SIK 3a3Hauae AkalioMOBa, KO
[cuMBOIIB] — T1e TIEBHI IHTEPIPETAIIHHI «TPAaBUIIa», IO BUKOPUCTOBYIOTHCS K BHPO-
OHUKaMH, TaK i aJipecaTaMu MOBiLIOMICHHD [1].

Pozenanemo cemiomuxy embnem 0eaxux KOMNAaHiii:

o «Shelly(«emn») — rpyna eHepreTHIHUX Ta HadToXiMivHMX KoMmaHii. [logHs
nocayramu Mepexi A3C «Shell»(«Illemm») KOpUCTYIOThCS OibIIe 25 MITH. KITI€HTIB y
90 xpainax cBity [3; 5].
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My — CHMBOJ BOJH, JKiHKH, CEKCyaJIbHOCTI i poarodocti. B iHIyi3Mi BOHa
moctae sk aTpuOyT BimrHy, 06pa3 mpaBiyHOTO KHUTTS, CHMBOJ TIEPIIOTO 3BYKY «MY»,
SIKHH Tiepeae quxanasa bora i putM BeecBity. B rpenpkiii midororii crana arpudyTomMm
Adponirty, sika, 3riHo 3 MioM, HapouIacs 3 MopchKoi Mynuti. HatomicTs y Xpuctu-
STHCTBI — yOCOOJICHHS MOTHIIH [8].

ITeBHo, B embuiemi kommawii «Shell», pakoBuHa crana cMMBOJIOM IpaBiYHOTO
JKHUTTS, TIPUPOTHOI YUCTOTH, SIKOCTI IX MPOAYKILi. AJie AEIKUMH JIIOJbMH, 30KpeMa
TPYTIOI0 1HO3EMIIiB, L€ 3HAK MOXKe OYTH PO3TIIyMadeHUH XHOHO.

e «Nestlé Ykpaina» — mBeinapcbka KOMIIaHist, OJUH 3 HAHOUIBIINX y CBIiTi BUPO-
OHMKIB TIPOAYKTIB XapdyBaHHs. Takox Nestle cremiamizyeTbcss Ha BUTOTOBIICHHI
KOPMIB JIJIsl IOMAIIIHIX TBapuH, (papMalieBTHYHOI NPOIYKIil i KOCMETHKH.

[10].

[MouatkoBuit morotun kommanii Nestle, 3acHoBanoi B 60-x pokax XIX ct., MaB
TaKUil BUTTISAA: THI3I0 3 TPhOMA NTAIICHATAMHU Ta IXHBbOIO MaTip 10. Tofi sik ToproBuit
3HAK JUIS IMepInX MpoaykTiB AHpi Hectie BukopructoByBaB paminsHu rep6. Ha Toit
yac TpaaulliiiHa ciM’sl cKiajanacs 3 0aThbKiB i Tppox gitelt. [TizHime, 6mmkde 1o cepe-
quaEA XX CT., Tpaauuii 3MiHmINCcA. Temep y €BpONEeHChKOMY «THI3A» MEIIKAIOTh
nume nBoe nrameHat [12]. [Hi3mo — B HApOIHINA TpaAuiii HATUIAETHCS MAriYHUMHU
BJIACTUBOCTSIMHU (3a0e3meuye IIiaHicTh). BoHO cuMBOMi3ye Takox OyAMHOK, CiIM’I0 i
JIOMAalTHE BOTHUIIE, a B HAPOJTHUX MICHAX — MOAPYIOKS 1 MUTI0OHE Joxke [6]. Tox B

4
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emOeMi «Nestle» BUKOpHCTaHO CHMBOJ JIOMANTHBOT'O 3aTHIIKY i JOOpOOYTY IS MMij-
KpECIIeHHS KOPHCTI Ta SKOCTI Wi€l MPOIYKILii.

e «Paiidaiizen bank ABanp» — yHiBepcambHHH KOMEPUiIHHUA OaHK YKpaiHw,
SIKMHF HaJla€ TOCIyTH (Gi3MYHUM Ta IOPUIMYHUM 0co0aM.

Panddansen

BAHK ABAJIb

2].

CuMBoITiKa KOHS HAI3BHYAiHO CKIaHa if He 10 KiHIs 3po3ymina. Moro mos’s3y-
0T 3 IHTEJICKTOM, MY/IPICTIO, 3HATHICTIO, CBITJIOM, THHAMIYHOO CHJIOI), CIPUTHICTIO,
IIBUIKICTIO JYMKH, IDIMHOM dacy. lle THIIOBHI CHMBOJN pOJIOYOCTi, MYXXHOCTi i
Biamu. Takox meit 00pa3 € JaBHIM 3HAKOM IHKIIIYHOTO PO3BHUTKY CBITY SBHII (KOHI,
AKi BUHOCATH HemnTyHa 3 Tpu3yOoM i3 MOPCHKOi 0€30/Hi, BTUTIOIOTh KOCMIUHI CHIIN
MepBiCHOTO Xaocy). B kuTaiickkiit mMidoorii kiHe — Hebeca, BOorons, sSHb, MiBACHB,
LIBUJKICTh, 3aB3ATICTh. Y IIaMaHCBKOMY pUTyani W Midosorii — ne mnepexycim re-
PEBI3HUK JyII i TOXOBaNbHA TBAPHHA. TaKUM YMHOM, KiHb CHMBOII3YE€ SIK )KUTTS, TaK
1 cMepTh (apa KoHel, O1IMi 1 YOPHUH, yOCOOIOI0Th XKUTTS 1 cMepTh) [9]. «Paiiddaii-
3eH bank ABaip» CBOIM CHMBOJOM KOHS «TOBOPHTBHY» TPO TUHAMIYHICTB, PO3YM,
IIBUIKICTh MPUHHATTS pilieHb. Ta Bce k& BapTO OYyTH OOCPEKHIMIUMH — KiHb CHM-
BOJII3y€ HE JIHIIE 37arofy Ta JoO0poOyT, a Imie i moTolbiuHe KUTTA (1Mapa KOHEeH —
KHUTTS 1 cMepTh). TOMy, MOXKITHBO, € CCHC IIEBHUM YHHOM MO (]iKyBaTH eMOIeMy.

Panio «JItoke» — BeceykpaiHCchbka My3W4HO-iH(opMaliiiHa pagiocTaHmis, oxHa 3
HalCTapimuX 1 HAWMOMYJSIPHIIIMX cepell YKPaiHOMOBHHX ClyXadiB KpaiHu. Pamio
«JIIOKC» TPaHCIIOE CydacHy YKpaiHCBKY Ta 3apyOi’KHY MY3HKY, a TAaKOX SIKICHY My-
3UKYy MHUHYJIHX POKIB.

Paaio\ioke
gﬂ [11].

BuriiHs cHMBOJTI3ye€ Te, 110 JIOANHA HAPOHKYETHCS B IIbOMY CBITi TOJIOO 1 TAKOKO
K BOHA BIIXOAUTH y MOTOHOIYYsA. B KUTaHCHKill KynbTypi — 1€ BECHSHE IIBITiHHS,
HaJid, I0HICTh, MyKHICTb, )KiHOUYa Kpaca i jkKiHOYe Hadajo B MPHUPOJi. Y SMOHIIB —
MpoIBiTaHH, OaraTcTBO [4].
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Buninsa B em6nemi panio «JItokc» Mae nu3ailHepChbKe 3aBIAHHS — JOBEPIIHTH
HaITUC 13 Ha3BOIO pajiocTaHilii. Bona Moxe Oyt oOpaHa sk JaBHiil yKpaiHChKHI 00e-
pery — CHMBOJI 310POB’s1, 371arou B cimM’1 (MeTad)opa IpOLBiTAHHS KOMIIaHii IPOTAroM
pokiB). Bumni Ha emOsieMi MOXKHa TaK0X po3MIH(PyBaTH K BUTOHYEHICTh ITPOIIOHO-
BaHOI MY3HKH i BUCOKY KyJIbTYPYy TPaHCIbOBAHOI'O MaTepiaiy.

«DOKCTPOT» — Meperka Mara3uHiB MOOYTOBOI TEXHIKH.

& ©OKCTPOT

Jlucuns — CHMBOJ XUTPOCTI, JTOBTOJITTS, POJIOYOCTI, JTHIEMIPCTBA 1 PO3IMYCTH.
Pyna nucuns — nemon BorHro B Pumi. Y IliBHiuHiT Amepuli — cumBon obmaHy. B
CKaHJMHABCHKi MiQosorii TucuIls moB’si3aHa 3 60roM XUTPOCTi, MiACTYMHOCTI, 00-
MaHy i HenocTiftHOCTi (0or Jloki) [14].

BukopucTaHHs 11b0T0 300paXkeHHS K eMOIeMy HenoniiabHe. BoHO acoriaTuBHO
cTBOprO€ «DOKCTPOTY» HEraTUBHHUI PEUTHHT. X0Ya, SIK 1 OUTBIIICTh Mara3uHiB eJeK-
TPOHHOI TEXHIKH, BIH BU3HAYaThCs HEIOTAHOIO SIKICTIO TOBAPIB Ta 00CIyTrOBYyBaHHS.

SIK BHCHOBOK MOYKHa CKa3aTH, L0 CHMBOJIM BiJirparoTh HEaOMSKy pOJb y KO-
MyHikarii. [Ipore OiIBIIICTE MIOAEH, SKI BUKOPHUCTOBYIOTH IIi 3HAKH, HE MAaE€ HaBITh
MIPUOIN3HOTO YSIBICHHS PO IXHE TIEPIIOYEProBE 3HAYCHHS.

B pexnami Ta PR cumBoam nommpeHi sk exeMeHTH eMoneM. [Ipu mpomy tpeba
PO3YMITH, IO HEPIJKO 3HAKH BUKOPHUCTOBYIOTHCS HE YCBIJIOMJIEHO, a JIUIIE SIK AEKO-
paTHBHI eleMeHTHU. AJie, SIK He JUBHO, aCOIIaTUBHA OI[IHKA TOBAPY — SIBUIIC HE MTOOH-
HOKe, TOMY 10 Ju3aiiHy eMOiieM Tpeba CTaBUTHCS AykKe BinmoBinanbHO. [lapanensHo
3 [IUM, CIIO)KMBA4Y Ma€ 3BEPTATHCS HE TUIBKU JIO0 MICTHYHHX IIATEKCTIB, a W 10 pei-
THHTIB TIJIPHEMCTB, TOpaj 3HAHOMHX 1 BIACHOTO 3a/Jl0BOJICHHS/HE3a/l0BOJICHHS
SIKICTIO THX YH 1HIIIAX TOBapiB Ta IMOCIYT.

1. AxaitomoBa A. CemioJOTi4HI MiAXOIU B JOCTIKEHHI MAaCOBOT KOMYHIKaIlii :
[Enextponnwuii pecypc] / A. Axaiiomona // Bige. —2011. — Ne 20. — Pexxum goctymy :
http://www.viche.info/journal/2751/
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calalapblHIa JKYPreH MaMaHIapAblH OachklH OIpIKTIpil, OpTaK KeNiCUIreH
TEPMUHOJIOTHS KYPY.

Ocbsl ke3re nekin 6i3re MaiM OOJIBIT KEJITeH TEXHUKA TEPMUHACPIHIH IIBIFY TETi,
Kacally JKONIapbl Ja TYp-Typiai Oonblnm KejireHiH Oinemi3. Bipkatap TepMuHznep
JKaJIMBITYPKUTIK HETi3/Ie jKacayica, eHi Oipeysepi Ka3aKThIH JKaIMBIXaIbIKThIK TOJ
JIEKCUKACHIHBIH HETi3iHae, ajl OipChIImbIpachl 6acka TiAAEH aybICKaH KipMe CO3IepaiH
TEPMHUHIIIK KBI3MET aTKapbIll KAJIBINTACYybIHAH Maiiga 6onmel. OceiHAal maiina 6oy
TOPKIHI OPTYPIIi CO3ICP/IH JI¢ Kal-KailCHICHIHBIH TEPMHH PETiHIC KANIBINTACY JKOJIBI,
03 Tapuxbl 0ap.

CoHBIKTaH  TEXHWKa TEPMHHICPIH  Oip  i3re  CalyAblH,  OJIapIbl
KaJIBINITaCTBIPYBIH MaHBI3bI 30p. Byt canazna icrenren Oipiama sxymbicTap sa 6ap.

OnebuerTep:

1. IHommuans O6aipaman. JXKep acTsl Ka3y TEXHOIOTHACH. TEeXHHUKAIBIK KOFaphI
OKY OpBIHJApBI CTYACHTTEPiHE apHAJIraH OKyJbIK. — AMatsl: bimiM, 1999. 240 6.

2. [MommmauH O6xipaman. Tay-keH arayJapblHBIH OpPBICIIA- Ka3akKila JXKoHe
Ka3zakIia -opbIciia ce3firi. — Anmarel. Payan, 1993.

3. HlommmanH ©OOapipamaH. Tay-KeH, TI'€OJIOTHSUIBIK AaTayJapblH OpBICIIA-
Ka3aKIIa-aFbUTIIBIHIIA JKOHE aFbUIIIBIHINA-KA3aKIIa-0phICIIa CO3IIKTepi. — AIMaTHI:
Payan, 1997.

4. Kazakma-oppicilia, OpbICIIA-Ka3aKiia TEPMUHOJOTHSIIBIK Cco3mik. KeH jkome
metautyprust. 5000-ra sxxysIk TepmuH. Kazakcran PecryOmikachiHbIH Y KIMETI )KaHbIHIAFbI
MeMJIeKeTTIK TEPMHUHOJIOT S KOMHCCHSICHI OeKiTKeH. — Anmarsl: «Payam», 2000.
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III.CapribaeB, O.AiirbaeB, ©O.O0mipaxmanoB, C.McaeB, T.0 eHOEKTepiHIE TEPMHUH
yKacayIbIH NPHHIUITEPI MEH IMIapTTaphl OCNTUICHIN, aHBIKTAJIBII CANANbIK TePMUH
yKacay Moceseci )KOJIFa KOWBLIIEL.

Kazax TiniHiH Ka3ipri KoFaMIarbl OpPHBIH, POJIIH €CKepe OTHIPHII, OHBI 9pi yapaii
KETUTIIpYIMI3 YIIH? TEPMUHOJIOTHS MAceJIeCiHe Kol KoHLT Oemyimi3 kepek. OcbIiFaH
OailylaHbICTHI MBIHAHAAN MIHJIETTEP/ J)KY3€re achlpybIMbI3 KaXKET JeM ecenTeimis:

« CanasielK TEpMHHOJIOTHSI MoceJeciH 3epTreyniH OipHeme cebenTepi OOIIHI
ATan aiiTKaHJga FhUIBIMHU-TEXHUKAIIBIK MPOTPECTiH TajaOblHa cail apOip epKeHMeTTi
eJJIiH TEPMUHOJIOTHSICHI J1a 3aMaH TajaObIHa opail 1aMyFa THiC.

« Exinmninen, Kasak omebu »xa3ba Timi — MEMIIEKETTIK TIINIH Herizi 0oJca,
TEPMHHOJIOTHSI MEH FBUIBIM TiJIi OHBIH YKOH apKachkl O0JIyFa THIC.

o YIIiHIIIIeH, Ka3aK TiTi TEPMUHOJOTHSICHI dpTYPIi JKarFmaiinapra OaliaHbICThI
Ka3ipri Ke3ze YJIKeH JaFaapbicka yinbiparn oThip./1.4/. TepMUH mpakTHKAchl asKacThl
60ubII, OpKiMHIH 63 OETiHIIe TEPMHH >Kacaysl OapbIHIIIA OPBIH aJIBII OTHIP

Jlemek, Ka3ipri Ke3eHae MEMIIEKETTIK MopTeOeTi aHa TIMiMI3iH TaOUFaThIHA cait
JKaHaIla TEPMHUHOJIOTHS KaNbINTaCThIPY/IbIH IPUHIUNTEPiH Oenriney 6acTsl MakcaT.

Koram maMybIHBIH jkaHa Ke3eHiHe KOTepUIreH e, XalblK TYPMBICBIHA, FHUIBIMFA,
caJiaJIbIK ©3repicTep eHIeH/le KONTEreH jKaHa arayiap, COHbl YFBIMAAp Iaia OpIbil,
coFaH OalIaHBICTHI TIIETT OYphIHHAH Oap co3IepIiH MarblHAIAphl KeOeiei Hemece
MYJIIEM JKaHa ce3nep, TepMHUHACp Tyaabsl. OCBIHAAN JKOJIMEH TYBIHAANTHIH, XaIIbIK
TYPMBICBIHA ~@3repicTep OONFaH CaWbIH OKETULMIPIN OTBIPYABI KaKETCiHETiH
TEPMUHOJIOTHUS CalIaCBIHBIH 0ipi — TEXHUKA TepMHUHICPi. By cananarel repMuHaep oTe
KOIl XoHE onapiabl aynapy ere kypaemi. Cebebi keilbip TepMUHAED XaIbIKAPaIIbIK
aTaynap periHae aynmapyra kenmeimi. CoHIBIKTaH oyiapibl 0i3 embip esrepiccis
KOJIJayBIMBI3 ApT. AJaiiia XanbpIKapasblK aTayaap/abl Ka3ak TUTiHIH 3aHIbUTBIKTAPBIH
€CcKepe OTBIPbIN, KoJjaHy KaxkeT. JKaurmel, FhUIBIMH aTayjaapisl aJeKBaTThl TYpPIeC
MarbIHACBIHA Kapal Ka3ak TUIIHE ayJapy YIKeH Macede.

TexXHUKaIBIK )KOFapbl OKY OpBIHIApBIH/IA CTYICHTTEepre Kaka3 TUIiH OKbITyJa TeK
TEPMHHOJIOTUSIIBIK CO3MIKTEpAl MaiaanaHy jKeTKuTikci3. Toxipube KepceTKeHIEH,
cabak OapbIChIHAA CTYAEGHTTEpre TYCIHAIPMEN CO3IIKTep Ae ayaaail Kaxer 0oiazbl.

PecniyOnmkampI3ia TeXHUKAa MaMaHAApbhlH HadbiHaay XX FaceIpabiH  20-
JKBUIIAPBIHBIH asFbIHAA Oactanipl. JleMek, coi Ke3ieH OacTam Ka3ak MEMIICKETIH/Ee
TeXHHKa CAJIaChIHAFbl TEPMUHIIEP KaJbInTaca OacTasl.

FoutblM MEH MOICHHUETTIH MIAPBIKTAll ©CKCH 3aMaHbIHIa 0acka TEepMHHACP
CHSKTBl TEXHHKAa TEPMHUHJIEPIHIH KypaMblHAa Ja KeNTereH esrepicrep OObl.
BypbiaFBI TEepMUHACD KypaMBIHAAFEI OipKaTap atayjap ecKipill, OHBIH ececiHe XaHa
YFBIMJIBI O1I1ipETiH COHBI aTaynap maiaa G0IbL.

TexHHKa TepMUHIEPI FBUIBIM MEH TEXHHKA, OHIIPIC callalapbIHBIH OpKEHIeyiMeH
0alTaHBICTHI Ka3aKIa JKaHa aTayJap bl KAJIbIITaCTBIPYAbI KAXKET eTe/Ii.

Tinni *kana TepMUHACpMeH OalBITYIBIH €H THIMJI Jie OHIMJII YKOJBI COM TUIIIH
KOPHEKTI T MaMaHJapBIHBIH OachblH KOCBII, KOFAaM MEH KHIIPICTIH Typii
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Abstract. The education system is designed to meet the current socio-cultural
needs of the individual and society. And one of the most important aspects of this is
shown the formation of such personal characteristics as the ability and willingness of
intercultural communication for personal and professional social action, and the whole
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question of intercultural communicative and professional competence as a factor in the
training of professionals.

Throughout the history of human society, people enter the economic, political,
cultural and social relations with one another, overcoming all sorts of barriers and,
above all, language problems, thus bilingualism, multilingualism and Interlingua im-
pact have been attracting the attention of linguists for fairly long time.

Intercultural competence is formed in the process of intercultural communication that
occurs under different laws, rather than communication between members of the same cul-
ture always implicitly rely on the well-known to them cultural background. Difficulties and
obstacles in communication occurs when the sides start from the premise that the problems
to communicate on the basis of a good command of the language system.

Sterlin J.A. defines intercultural communication as «the process of direct inter-
action between cultures, and the whole process of interaction is a part of unmatched (in
part, a significant degree, and sometimes all) of the national stereotypes of behavior as
affects the understanding of the parties of the communication» [1, 15].

Among the national-specific components of culture the language takes the first
place of importance. Language primarily can contribute the culture is a communication
tool as well as means of separation of people. Language — is a sign that the speakers
belong to a particular society.

Language as the main specific feature of ethnicity can be viewed from both per-
spectives: from «inside», then it acts as the main factor of ethnic integration, and from
«outsidey, and in this case it’s a main ethno-differentiating feature if ethnicity. Dialec-
tically combining these two opposite functions in itself, the language turns to be a
means of self-preserving the ethnic group, as well as means of isolating «us» from
«themy [2,25].

By S.G. Ter-Minasova’s definition «language is a powerful public tool that generates
ethnic group out of stream of people, forming the nation by keeping up and passing on
cultural traditions, social awareness of a definite language group of people» [3,35].

To determine the relationship of language and culture scholars introduce the con-
cept of «linguistic identity», which binds as a whole features of speech and language,
culture and identity of the speaker, which is defined as a set of multi-language capabil-
ities to the creation of speech works are distinguished: 1) the degree of structural and
linguistic complexity 2) the depth and accuracy of reflection of reality, and 3) deter-
mine the degree of focus.

The concept of linguistic identity is a synthesis of psychological and linguistic
knowledge. The theory of linguistic identity is basically building a generalized image
of a native speaker as the object of verbal action.

Detailed analysis of the linguistic identity gives by U.N. Karakulov leading, or-
dering the list of verbal skills (readiness) to send representatives on the operational
concept of filling the linguistic identity. In his view, the structure of linguistic identity
is composed of three levels: verbal — semantic (grammatical) thesaurus (cognitive) and
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ayBUIIAPYalIbUIBIFBI FEUTBIMBIHBIH OKUIIEPI KOHE 0acKa cajla FRUIBIMIAPHI J1a KYHei
TYp/Ze IIyFbUITaHa 6acTa bl

Aran aliTKaHAa, oOpbiciia-Kasakma ockepu ataymap (Kememopma 1927),
TepmuHonorndeckuii ciaoBapb (Areibaiiynber, Anma-Ata, 1936), Kaszak Timinig
tepmungepi (Kpisuiopaa 1936), Pyccko-matmHO — Ka3aXCHil TEPMUHOJIOTHUSCKHIA
cinosapsb (T.2), M.UcnambekoB, Anma-ATta, M31.An Ka3.CCP, 1960), Kparkuii pyccko-
Ka3axCKHi CIIOBaphb JIMTepaTypoBeadeckux TepMuHoB (T.AOeroB, Anma-Ata, M3n. Ax
Ka3.CCP.1962), Pyccko-ka3axckuid KpaTKWP CIOBapb JMHIBUCTHYECKUX TEPMUHOB
(C.Kenecbaep, T.XKanyzakoB, Amma-Ata, 1963), Xumus TepMUHIEpIHIH OpbICIIa-
kazakma cesmiri ( b.bipimkanos, C.OmapoB, Aimater, 1969), Opbicima-kazakiia
KOFaMJIbIK-CasiCH TEPMHHOJIOTHSIIBIK co3/ik (Anmarsl, «Ka3akcran» 6acnacel, 1974).F.
CanapranueB TexHUKa TEpMUAHACPiHIH TyciHAipMe co3miri. (Ammartel, 1995), XKapreikdacs
K.b., AmanoBa 1.K. XKanTany (IIcCHX0JIOTHst) TEPMUHIEPIHIH OPBICIIA-Ka3aKIa KhICKAIIA
Tycinaipme cespiiri. — Aamartsl, 2004. Opebiciia-Ka3akiia, Ka3aKia-opbiciiia TEPMUHIIED
MeH atayiap ce3miri. MemtepmuHkoM OekiTkeH. AnmMatbl, 2004. F. Kanues. Tin Oimimi
TepMHUHJIEPiHiH TyCiHAipMe ce3miri. AnmMatsl, 2005 1.6.

TexHHKa canmachl OOMBIHINIA CO3MIK KYPACTHIPFaH FaabIMAapAbIH Oipi — ['eomorust
FBUIBIMBIHBIH 1pi MaMaHbl, TEXHHUKA FBHUIBIMBIHBIH KAHIWAATHI, [EAarOruKa FhLIbI-
MBIHBIH JTOKTOPBI, ipodeccop. [Hommmana O6aipaman. On TEXHUKAIBIK KOFAPHI OKY
OPBIHAAPEl  CTYINCHTTEpPIHE AapHANTaH OKYJIBIK I[CH TEPMHUHIIK CO3MIKTEpiH
KypacTeIpraH [1,2,3].

Kazak TepMHHOJIOTHACHIH OYPBIHFBIIAH J1a TPl TYNKUTIKTI €Til KaJbITacThIpY,
TUNAIK TYPFBIAAH TYCiHIK Oepy, OolapblH HOTIDKECIH OpTYpili cajara OasHABI eTiln
CIHIpy Maceleci oTe 30p MaHbI3 aJbIl OThIp. OChIFaH OAWIAHBICTHI OYTIHTI TAaH/Ia YJIKSH
KaKETTUTIKKE aWHAIBII OTBIPFAH TEPMHHOJIOTHUS MOCEJeCi, OHBIH IMIiHAEe TeXHHKA
TEPMUHJIEPIHIH MIcelIeepi TepeH 3ePTTEYi KaXKET eTeIl.

Kazipri >xahannmany, rajamiaHy, OJEMIIK ayKbIMJaHy, SFHH JKaHA JKaJITbl
QIIEMJIIK CasCH, SIKOHOMHUKAJIBIK, MOJCHH KOHE AKIMAPATThIK TYTACTHIK KYPBUITY YpAici
3aMaHbIHJA FalbIMAAp Ka3aK TUTIHIH TEPMUHOJOTHACH MAceeCiHe, OHBIH IIIHIe
caJiaJIbIK TEPMHUH MaceleciHe aca KoHuI O0eiyi KaxeT. Ce0ebi KyHHEH KyHI'e Koram/a
JKaHa MaMaHABIKTap MEH Ke3MeTTep maiina Oomyma. CoraH OaiIaHBICTHI, 3aMaH
TanabbIHaH KaJlbICIa, 013 Ka3aK TLTIH KEeTUIAIPI OTHIPYBIMBI3 HIAPT.

Ocsl Moceniere apHaFaH TYPIi FRUIBIME 3€PTTEY KYMBICTAPBIH )KYPri3y — OYTiHTi
KYHHIH 30p Tanxa0bl.

TepMHHOJIOTHSI — Y3IIKCI3 JaMbIIl KeJe aTKaH FeUIbIM canackl. OHbH Kazan
TOHKEPICIHEH KEHiHT1 KbUIIap/a irepijeyine Oipriama yliec KOCKaH, TSPMHHOIOTHSLIIBIK
JICKCHKAHBI 3epPTTEyJe JKOHE OHBIH KOFaM YIIIH MOHIH, MAaHBI3BIH AaHBIKTAy/a
A.A Pedopmarckuiiniy, B.B.BunorpagoteiH, H.A.BackakoBteiH, B.MN.CudopoBThIH,
P.Abynarostei, O.C.AxmanoBanblH, b.0.Opy30aeBanbi, M.II1.I"acbIMOBTBIH,
T.bepraraeBThIH T.0 3epTTEyITi FATBIMIAAPIBIH €HOCKTEPiHIH MOHI 30p OOJIIIBI.

ConbiMeH Katap, Typkojor rameiMaap A.baiitypceiayisl, K.Kyb6anos, C.
AwmanxonoB, H.Caypanbaes, C.boitime ©O.KaiimapoB, M.banakaes, F.Mycabaes,
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TEXHUKANBbIK MAMAHOBLIKTAPOA OKUTbIH
CTYOEHTTEPTE KA3AK TINIH OKbITYAbIH
KEMUBIP ©3EKTI MOCENEJEPI

Byrinri Tarma nyHuexy3i engepi xkahanmany 1oyipiH 6acTaH Kentipin skaTeip. bi3 ne
QNEMJIIK OPKEHHETTIH, 3aMaHayH JKETICTIKTEPiH ©3iMi3re KaObUIAald OTBIPBIIN, dJIEMIIK
JIaMy JKOJIbIHA TYCYT'€ YMTBUIBIC JKacall KaThipMbI3. Jlerenmen, sxkahanaany noyipinmie e
YITTHIK pyXaHH KYHIBUTBIKTAPBIMBI3IBI KaAipiien, Oaraiail amybIMbI3 KaKeT-aK. Ocipece,
COJIAPIBIH OapJBIFBIHBIH €H MAaHBI3IBICHI OOJBIN CAHAJNATBIH Opi CTEMCH eNiMI3MiH
MEMIIEKETTIK TiTi PeTiHJe Ka3aKCTaHABIK KOFaMIIbl Oip MaKcaTKa YHbITyFa THICTI Ka3ak
TUTIHIH MOpTeOeciH KoTepy — OYTIHT KYHHIH aca MaHbBI3Ibl Maceeci.

JlepOec MeMIIeKeT peTiH/e opKeHneTke KaaaM 0ackan Kazakcran PecyOnmkacht
OYJ1 KYHJIEpi, 63 TOYEJICI3IITiH allFaHHaH Oepi, aHa TUTIMI3re, OHBIH TaFAbIPbIHA epeKIIe
KeHiN Oexyzne. Ocipece, MeMIJIEKETTIK MopTeOere ne OONBIN OTBIPFaH Kas3ak TUTIHIH
KOFaMJIBIK KbI3METIH JKaHIAHIBIPY, KAIBIITACTEIPY OACTHI Mocesere alHaabl. Ocipece
Ka3aK TUIIHIH acTapibl OKBITHII-TOpOHEseyae anateiH poii 30p. COHBIH imriHae
TEXHUKAJIBIK MaMaHIBIKTapia, COHMal-aK OpBICTUIAI ayQUTOpPHSIAa OKUTHIH
CTYACHTTEP/IIH *KAaJIbl Ka3aK TUTIH OUTYiH KETUIAIPIN KaHa KoWMaii, COHBIMEH KaTap
OJIapJIbIH TEXHHUKAIBIK TEPMUHAEPAIH Kazakmia Oamamanapbl jkKeHiHAe OimimuepiH
KaJIBIITACTHIPy MaHBI3IBI MOHTE HeE.

Ocpl opaiiia Ka3ak TUTIHIH HeTi3i Typaibl akageMuk O0ayonu KarinapoTeiH «EH
anIBIMEH OHBIH Tipek Oonlap VI TaFaHBI — jKa3y-ChI3YBI (YpIIaK apachlH >KaJFaCTBIPHIP
QIITBIH KeIIipi), OHOMAcTHKa (kep OeTiHJeri ecKepTKilli), TepPMUHOJIOTHSCH (OHBIH Oalo,
YKaHapy Ke3i) Oepik eMec eKeH/IITH MOWBIHIAY KaXKeT» JISTCH MiKipi OPbIHABI AU ThITFaH.

Enimizaeri KapKbIHAbI KOFaM/IBIK 9JIEYMETTIK OMip TYFBI3BIN OTBIPFaH KYHIETIKTI
KBI3METTET1 KOJIAHBICTHIH KKETTUTINH MBIHAJaH Kepyre Oosajsl: BypblH TepMUH
Kacay KYMBICBIMEH TEeK JIEKCHKOrpadTap MEH JIEKCHKOJOITap, IIeT e TUIIepiHiH
MaMaHJaphl ayaapMalibuiap alHaubICca, Ka3ipri FhUIBIM MEH TCXHHKA 3aMaHbIH/Ia-
JOTHITap  MEH  MaTeMaTHKTep,  OQHU3UKTEep, MEOUIHHA  KbI3METKepiepi,
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motivational — pragmatic. Each level is characterized by a set of speech elements,
which together cover all the language used in the study unit, originally redirecting their
specificity, respectively, these levels [4,40]. Linguistic identity — a subject that has a
set of properties and enable it to carry out a purely human activity — talk, chat, create
oral and written speech products that meet the purpose and conditions of communica-
tion, to extract information from texts to perceive speech.

The category of «language person» as applied to the study of foreign languages
can be represented as a second language person.

The second language is a set of individual human abilities in foreign language com-
munication at the international level, suggesting an adequate interaction with other cul-
tures. It consists of verbal mastery — a semantic code language being studied, i.e., the «lin-
guistic picture of the world» carriers of the language of «global» (conceptual) view of the
world, allowing people to understand his new social reality. The development of the stu-
dent's secondary features of linguistic identity, making it able to be an effective participant
in the international communication and is actually a strategic objective of foreign language
instruction. Intercultural competence (as it relates to communicative competence) serves
as an indicator of formation of secondary linguistic identity, as the ICC is associated with
a picture of the sociocultural world, knowledge of the semantic orientation of another lin-
guistic society, the ability to see the similarities and differences between cultures and com-
municating in the context of intercultural communication.

The twenty-first century multicultural dialogue is important to the development
of multilingual and multicultural linguistic identity, as well as the rationale lingvodi-
dactic status of the categories of «multilingual and multicultural» [5,10].

The requirement of the modern realities is creating the multicultural education in
the multi-ethnic environment system of the republic of Kazakhstan .

The language goals of modern education system of the republic of Kazakhstan
must be reduced to the following stages: multicultural harmony between different lin-
guistic and cultural groups; mastering other language perfectly and enhance profes-
sional learning opportunities at the international level.

The changes of the education system will be carefully planning. You must deter-
mine what level of competence of the languages we want to achieve from students.

Selection of targets must match the language of policy of the state and should be
in solidarity with her. This is — a significant political decision, which, being dependent
on the linguistic and cultural policy is one of its major manifestations. Like any long-
term solution, the definition of these objectives corresponds of the prevailing cultural
and educational situations, aimed of solving the tasks by promoting integration within
the country, the country and the facilitate contact and attention from the outside world.

International law has developed a number of principles of language policy:

— the principle of most favored nation treatment to each of the official languages;

— the principle of maximum satisfaction of the language requirement of peoples
and minorities;
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-the principle of the prohibition on any discrimination language of the national
minorities;

— the principle of encouragement of citizens.

The intercultural communication in the multilingual position is one of the most
relevant in the context of social reality. The dynamics of social development, socio-
cultural nature of the processes determine the actual social requirements of the specif-
ics of the modern process of the intercultural communication.

Today it is known that humanity on the path of development cooperation rela-
tionship and interdependence of different countries, peoples and their cultures. The
various spheres of public life around the world. The main and sole of interaction is the
man who lives for his entering into relationship with others people forming with them
a unified society. However, humanity, becoming more interconnected, does not lose
the cultural diversity. Differences in language, traditions and worldview are both great
value of each culture.

It is obvious that the effective cross-cultural communication can not be about
him, it must be targeted to master. The education system is designed of socially relevant
of personality characteristics the urgent socio-cultural request of the individual and
society. One of the most important aspects of this is shown the formation of such per-
sonal characteristics as the ability and willingness to cross-cultural communication of
personal and professional social action, and the whole speech of intercultural commu-
nicative competence as a factor in the professional training of qualified specialists.
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Hynar babataityibiHBIH « Y HipiHII CYHBUITHII, Tal-KYHAHIBI KYFAHCHIH» JCTCH achLI
ce3i ocbyiaH KanraH kepiHemi. JKbUIKbI Manbl MEH aJaMHbBIH apa-KaThIHACHIH
OUIipeTiH Co3 TipKeCTepi: aTTaH CallIbl; aT Oaiiap; aT KYHPBIFBIH KECICTi; aT CayBIPbIH
Oepai T.0.; aT KylIarbl TEHECTI, aT OachlH Tipe[i; KBUIKbIFAa KAy THICHICH, atr
caOBUITTBI, KYHPBIK TicTecim kemmi T.0. JKbUIKBI MajblHA TOH KeWOip KAMBLI-
OpeKeTTepre KaThICTHI CO3JEp: OKBIPAH[bI, KiCiHEIl, HIYPKBIPACThI, HiCKEJIECTI,
KACBICTBI, TICTECTi, JXycalbl, TeOICTi, Yy#e3mesi, OCKBIPBIHABI, YPIKTi, TYyJIajbl,
TapIBIIBI, IANTHI, KOPTTHI, XKEIiMdi, asuinaabl, KapFbIIbl, ceKipmi. JKbUTKbI MaJbiH
cayyFra OailTaHBICTBI TipKecTep: OyKiie cay (aJIbIHFBI KaMIIIbUIAP JKaK asFbIH MOWBIH
Kinke Oyre Oaifnaiipl); Kyple caiy (TebereH acay OneHi cayapnia KaMIObIIap jKakK He
MiHep »KaK apTKbl asFblH TipceriHeH urinm Kospl). JKbUIKbI MalbiH ycTayra, Oac
Oinmipyre OalmaHBICTHI TipkecTep: OyFanak (KYphIK) caiy (Y3bIH apKaHHBIH OachbH
TY3aKTall, He Y3bIH KYpPBbIKKAa TY3aK JKINTi UTin Oaiiyam, MOWHBIHA TacTaillbl); KbLI
Oypay cany (TakbIMBIHA sI YCTIHT1 €pHIHE TY3aKThl XKill cambiln Oypaiabr). KbeUTKbI
MAaJbIH KaJ-KYHPBIFBIH Ky3eyre OallaHBICTHI TipKecTep: Tail Ky3ey, KyHaH Kys3ey,
0opIaaKel Ky3ey, TaliiblH KYHPBIK TYOIHEH KYHIBI3IABIH KBUIBIH KAaJIbIPHII,
MaHJaibIHAH KEKLUT JKalbIH KaJABIPBIN KY3€WIi, KYHpPBIFl YIIBIHAH MIBIOBIH Karap
KYUPBIK KbLIBIH KaJIIbIPA/Ibl, KYHAHHBIH KYHPBIFBIHA TUMCH TEK JKAJIbIH KY3€Il, KeKiJI
JKaJIbIH, KEKUT KarFapblH opi IIOKTHIFBIHA >KaKbIH, MIHEpAE YCTap TYChIHAH Oip TOm
JKAJBIH KAJABIPBIN KY3€WIi, all OOpHaKBIHBI Ky3ereHae ToKanmap Kysehmi. JKpUikbr
MaJbIHaAa 00JIaTHIH TycTep: aK 003 aT, 003, ayama ar, IIaHKaH, KbUTaH, KbI3Kapa, Kapa
KyJia, caphl aT, Cyp, KbI3bLI aT, KyIa, KyJakep, 0apaH, KyJia )KHPEH,0ypbLI, KYPCH ar,
Kep TOPBI, Kep aT, TOPHI aT, Kapa KeK, 0epTe, TOOBUIFBI MEH/I TOPHI aT, aK KyJia, Kapa
aT T.0. Ka3akThIH KaHBIHIAFHI KBUIKBI MallbIHA JeTeH MaxaO0aTbl MEH OFaH IETeH
cyiticneHminiria gunocodusIbIK JeHreieri TaHbIMFaA YJIaCKaH MaKaJl-MITeNlIepIcH
Jie aHFapy KHbIH eMec. MoceleH, «KaKChl aTThl Tal jKarallaiiby; «KaKCchl aTka 0ip
KaMIIIBI, )KaMaH aTKa MBIH KaMIIIbD»; «OKaKCHI aTThIH KaJIbIH CATKAHIIIA, KAKCHI JKIT1TTiH
apblH CaKTa»; <OKAaKChl aTThIH Tepici Kaiibic Oonap, kKeH 00JIMac, KakChl aJaMHbBIH
Oaryachl FapeIll 0oiap, Ky O0omMacy; «KaKChl aTThIH apThIHAH KYHAH epelli, )KaKChI
XKITITTIH apThIHAH YJIaH epefii»; «KaKChl aTThIH JKaJ-KYHpPBIFbI, pi xKiOeK, api KblI»;
<OKaKCBHI aTTaH XKaJl KeTCe JIe, oI KeTIEeHII»; «KaKCHI aTThl KYAEpile ChIHAY»; «KaKCHI
alrpIp OacTayblK 00Jajbl, TEKTI aWFbIp JKeHIMNa3 0oJajby; «OKaKChl alFblp YHipiH
Oepire amapipMac, OATHIP XKITIT ayBUIBIH YPBIFA alIBIPMAacy; «KaKChl alFbIp KiHAIKTI
Keleni, OeKcemi aiFplp OaybIPIbl KENEedi»; <«OKaKChl XKITIT IEH JKAKChl aT KOITiKD»;
<OKaKChIJIa MiH KOK, )KYHPIKTE CBIH XKOK)»; «Tall aTKa >KeTKi3ep, aT MypaTKa KeTKi3ep»;
<OKBUIKBI — MaJIIBIH TIATIIACHD), «Ep KaHATHI — aT» T.0.

CoHBIMEH, XalbIK TApPUXbIHAA oI KYHTe JEeWiH XBUIKBI, aT, TYJIap, COUryIik
VFBIMJIAPBIHBIH ©31H/TIK epeKIIeNiri MeH OpHbI KeH. KepkeM o1e0HneTTiH op YIiriciHe ae
Kail FachIP/IbI AJICAKTa Ta YKBUIKBI MaJIbI JKbIpIaHFaH. Ka3ak XanKbIHBIH achUl CAJTHIHBIH
caIlblHa CapBIHIBI caMal, KapbIMIBI Kamayl Oepil, YITBIMBI3ABIH TEKTUIINHE TepeHIK,
OeK TUTIIriHe KEMENIIK OKEeNTeH TYJIIapiap KaCHEeTiHIH MaHBI3Ibl €KCHI MITIM.
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casxaTuiblIapsl Tedipene ToiraraH. Opra A3us XaJbIKTApBIHBIH LTIH/AE aTThl abICKa
nra0yFa MaIIbIKTaHIBIPATHIH Ka3aKTap MeH Typikmenaep 25-ten 40 Bepctke (1 Bepet —
800 M) meitiH aT mIAOBICHIH YHBIMIACTHIpFaH. OyiHeara Ka3akTapbl KambIKTEIFEL 100
BEpCTiK Oolire yibIMAacTBIphIN OThIpFaH. JKbUIKBI MaJibl TYKbIMBIHA, KYPIC TYPKBIHA,
T.0. Kapaii OipHemre Typre OeliHemi: aprbIMak, »aObl, TOOBIMAK, €Ki TYKEH,
TEKeXKayMBbIT, Oe/iey aT,Ka3aKsbl aT,kapadaiiblp. COHbIMEH Koca, Ka3aK aybl3 9/1eOHeTiH/Ie
KoOiHE «KYHpIK», «TyJmapy» AETeHHIH OajamMachl OOJBIN KENTreH «IbIpaKk» MHUQTIK
aHpI3Jap/a YIIaThlH aT, KAHATTHI aT Oouibln OeifHeneHreH. JKbUTKbl MaJIbIHBIH epKeTiH
MiHiCKe, ¥3aK JKOJFa, XKOpPTybUIFa Oepik Ooxy yImiH KeOiHe aKTaThIN, aKTa KbUIBII
Kosiipl. EpTeneH MBIHKBIPBUIFAaH Majibl Oap KOIINCHAl XaJKbIMbI3 KYMBIPCKaHBIH
wiieyinzei OoJFaH JKbUIKbI TAOBIHBIHAH €PEH XKYUPIK, COMIYIIIKTI TaHAaIl, CYPBIITAYIbIH
JKOJIBIH Oek TamkaH. babamapbIMbI3 )KYHPIKTI KyIip, TOHIPEK, My30yipeK, KpI30e T.c.C
Typiepre Oesren. CalfrynmikTi capanmaynsly Oy ypaici Oyrinri Tamma MoHroims
Ka3aKTapbIH/a oJTi KOJIIAHBUIBII KeJe/Il.

Kynip — 6an tasramaiThIH, Ke3-KereH JKaF/aaiina, anblc-KaKkblH, op-eHic JeMer
mabaTeIH TyImap To0b1. Epexie Genrici: anasl-apThIHBIH OMIKTIT1 MEH TOPT asFbIHBIH
TYSK KeJieMi Oipieli, KaObIpFalibl, aT a3yAbIH apachl aubic Keneni. ToHipek — Oenriii
6ip e3iHxik OamranFaH Mexecinae mabdambl. bacTel epexieniri: MOKTBIFbI OMIK, Teci
MEH TaHaYbIHBIH TECIT1 63Te KBUIKbIIapIaH KeH, 0achl eTci3 6onaapl. My30yipek — ke3
KeIr'eH JKarhaifa MiadaThlH, OONABIPMAMTBIH Tyiamap TOOBIHA >karaasl. Epekime
Oenrici: TepOaK ICHEN, TOPT asFbl COM, JKAI-KYWPBIFBI KYITEICHTeH KOO, OKIICHIH
TYCHIHJAFBl €Ki KOJITBHIFBIHIA Opailbl MCH TaHAYBIHBIH IIIiHAC WHEHIH KO3IHICH YyII
Tecik Oomael. KpICTBITYHI con opaiinmap KeIpaymamn xypeai. My30yiipek aTtanysIHbIH
cebe0i coman ekeH. Kp130enm — epekiie 0arr IeH KyTiMi KaxeT etefi. Epekmie 6enrici:
TYPKBI Y3bIH, )KaJI-KYHPBIFbI CYHBIK, )KYPreH/1e KYHPBIFBIH €Ki asiFbIHBIH apachblHa aJIbII
Kypeni. AT a3ybIH apachl oTe )aKkbiH 0osansl. O Tapbl cUMac aen atanajabl. Epexine
CYITy, CBIMOATTHI Kelle/1i. XaJIKbIMBI3/1a alFbIPABIH KeKUTiHEe TOKIAK Oaiinay ypuici 6ap.
Tokmak Oaimay — yHipiHmeri KyHaH-JIOHEH, Keiae OalTan, MiHIC aTTapblH KYBII
IaHANTBIH, TICTEYIK, Ka3bIMBIP alFBIPABIH )KOHCI3 OPEKETIH MIEKTEeY YIIiH KeKiTiHe
KeneMai 3aT OailnanraH. TOKNAKTBIH KeJieMi aca YJIKeH eMec: Y3bIHbI €Ki TyTamFa
KAKbIH, €HI YII-TOpT eNi KelreH Oip JKarbl JKalMaK >KYAbIPHIKTal araml. TOKMaKThI
KalbIHHBIH TOILIBIHBI, aFAIITHIH Oe31HEeH Kacalabl HeMece MAJIIABIH YJIKEeH CaKaChIHBIH
opTacelH Tecinm Taranel. KeOiHece, aWFBIpABIH apBIHIBL, Oyceleci MBIKTBUIapHI
alifpIpaH MIBIKKaH Oueliepre Jie IIayblll THIHBIM OepMeil KYJIBIHBIH aFbI3bIN TYCIpil
TacTamac YIIiH e TOKIaK O0ainanaael. OcbiraH OaiyIaHBICTHI, «acayFa — TOKIAK, YPbI
UTKE — KECKEK» JEreH Ce3 OpaMbl KaJbINTacKaH. ANFbIp Oeilya3 O0HIaK KBUIKBIHBI
KyFaHma OacblH cinkim, aibar mierefi, col Ke3lle KeKiliHe OaillaHFaH TOKMaK
MaHJaWbIH ypa OepreHmiKTeH 0achl aybIpFaH alFbIp KBIHBIP-KUCBIK OFaIll MiHE3iH
JIOFapaThiH, MeKTeHTiH Oonaapl. Cosl Ke3/ie TOKMAKTHI LIS TacTaiapl. AFalsl a3
eHip batpic Ka3akcTanma TOKnak peTiHze kKecek Tac Oaiumaiinel. KexingeH Hokrara
YKCaThIN OaiiaraH IMBUIOBIPFA HEMECe aiFBIPIBIH KEKUTIH IIUPATHIN OiITeNerN, OraH
mrydepekke TYHTeH TacThl Oaiinan Kosibl. Tabbuica yIKeHIpeK TeCikTacThl Oaimaiisl.
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Annotation

This article observes investigation the problem of interpretation and reception po-
etry of M

Keywords: reception, intertexual analysis, poetry model, myth, art system, trans-
formation, historical and literature community, literary heritage.

IIpoOnema >xu3HU 1 TBOpYecTBa M. LIBeTacBoii B peremniuu 3apy0eKHO Cl1aBu-
ctuku B Aarivum u CIIIA cBsizaHO ¢ 3apOKICHHUEM IIBETaeBEJCHHUS B dTUX CTpaHax B
1940-1970-x ronax [9], [10].

B 90-x rogax mpomnuioro CTOJETHs aHIVIO-aMEPHKAHCKOE I[BETaeBEICHUE OTMe-
4aJo cBO# 25-if ro0mitel, 9To HaIIIO SPKOe OTPAKCHUE B MaTepHalax M UTOrax IBe-
TaeBCKUX CUMIIO3MYMOB, IPOXoAuBLINX B AMxepcTBe 1 Hoprdune B 1992 rony.

B xauecTBe OCHOBONOIATAIOIIX 3aMlaHBIX PA0OT, TOCBAIICHHBIX IIO3THIECKOMY
Hacieauto M. LiseraeBoii, cnenyer otmeTuTh MoHOrpaguro C. KapianHckoro kak cBoe-
o0pa3HyIo JTuTepaTypHyto Onorpaduio pyccKol Mo3TECChl U KaKk OCHOBY ISl (POpMHU-
POBaHUS TIOCJIEAYIOIINX PEIECITHBHBIX HAIIPABICHUH B 3apyOC)KHOM IIBETACBEICHHM.
B pabote C. [TonsikoBoii (1974) u ee mocnenoBareseil HalIeI OTPAXKEHUE MCUXOJIOTH-
YECKHUH U TICUXO0aHATMTHYECKUN noaxoa k mupuke M. [seraesoii [6].

B nccnenoBaHuAX aHIVIOS3BIYHBIX CIIABUCTOB TaKykKe HHTEPECHO NMPEICTaBIEeH HH-
TEPTEKCTyaIbHBIN aHAJIN3 JTUTEpaTypHOro TBopuecTBa M. L[BeraeBoii u u3yuenue ee
aBTomudonoruu [ 18], [20].

3apyOerKHbIe yIeHBIE TUITYT O IPUPOJIE U TEXHUKE I[BETACBCKOT0 MU(OTBOPUECTBA.
B mosie ux MHTEPECOB MOMAIACT, B YACTHOCTH, OP(QIUCCKU MUP B paHHEH JIMPHUYCCKON
no33uu M. LBeraeBoii, MudomnosTika ero ctTuxoTBopHoro coopuuka «Ilocie Poccuny, a
Tarke MudormosTHIecKas Mozeb oMbl M. [[BeraeBoii «HoBoromneey [1].

11



Mamepuanu 3a XI mexcoynapoona nayuna npakmuuna Kongepenyus

CucreMaTryeckoe H3y4eHre TBopueckoro Hacieauss M. I[BeraeBoit B cmy co-
OUATBHBIX W HICOIOTHYECKUX NMPHYNH Hadajaock npexae Bcero B CIA, To ecTs pa-
Hee, yeM B Poccuu, Tae muteparypa SMUrpain OblIa MOJTHOCTHIO HCKITFOUSHA U3 HC-
TOPHU OTE€UYECTBEHHON KYyIbTYpHI [6].

[lepBoe oTAeIpPHOEC ABYXTOMHOE H3/IaHHE IIBETACBCKON ITO33HMH YBUAECIO CBET B
Hito-Hopke eme B 1953 roxy, a 8 CCCP ee ToMuk cTHXOB 11071 Ha3BaHueM «M36paH-
HOEe» BBIIIEIN JUIb B 1961 romy.

B Poccun urenue u usydenue mupuku M. [[BeTaeBoit ObUIO HErJIACHBIM M BKITIO-
4aJo B ce0s MPEeTEeH3UI0 Ha M3BECTHYIO N3BICKAHHOCTH JTUTEPATYPHOTO BKyCa U IIOYTH
00s13aTeIbHOE MTOTMTHYECKOe cBobotombIcne [7], [8].

B 3TOM cMBICIIE IPKUM IPUMEPOM MOXKHO Ha3BaTh KHUTY CaliMoHa KapnuHckoro
(Simon Karlinsky) «Mapwnna I[BeTacBa: ee »KH3Hb M HCKYCCTBOY, TJIE COJIEPIKUTCS OUO-
auorpadusi, OTpakarollas CTENeHb MHTCHCUBHOCTH 00paIlieHHs 3apyOeKHbBIX U COBET-
CKHUX HcclieioBareneii k TBopuectBy M. LBeraeBoii. B aroit 6nbnmorpadun u3 44 npu-
BEJICHHBIX cTaredl 43 omyOnmkoBaHo 3a pyoexoM. Craeuct u3 KamudopHuiickoro
yauBepcutera C. KapiauHckuil cipaBeyInBO CYMTAI, YTO ITOCKOJIBKY BEIHKHE TOATHI
W THCATEeNH MPHHAIJICKAT HE TOJIBKO CBOEH CTpaHe, MX TBOPUYECKOE HACIeIue IO
MIpaBy MPUHAAICKHUT BCce MUPOBOil kynbType [13], [16].

B 3TOM cMEBICTIE 3amagHBIE CIABUCTHL, B 0OCOOCHHOCTH B AMEpHKe, ITOCTapalnch
BOCIIOJTHUTB TOT BaXKHBIN MPOOENT B COBETCKON HayKe U JIUTEPATYPOBEIICCKON KpHU-
THKE, HE TOKUIASICh TOTO BPEMEHH, KOT/Ia COBETCKHE YUEHBIE IIPH BEIOOpE HAYTIHBIX
TEM U Tpo0IieM OYAYT pyKOBOJCTBOBAThCS JTUTEPATYPHON IIEHHOCTHIO, a HE MOJIHUTH-
YEeCKOM 1enecoodpazHocteio [10].

Kpurnuecknii MaTepua, HaKOTUICHHBIA aHTJIMACKUMH U aMEPUKaHCKUMU IIBETa-
eBelaMH — 3TO JOCTaTOYHO KPYIIHOE SBJIEHUE, KOTOpoe TpeOyeT BHUMATENbHOTO
OCMBICIIEHUS | TIIAaTeNbHOTO ananu3a [18], [20].

Ipomssenenuss M. LlBeraeBoit OTHOCATCS K TeM KYJIBTYPHBIM IICHHOCTSIM, KOTOPBIC
MIPHOOPEN HECOMHEHHOE MEKTyHapOIHOE 3HaueHHe. 11 X 0CBOEHIE BHOCUT CYIIIECTBEH-
HBII BKJIaJ1 BO B3aIMOOOMEH MEXTy POCCHICKOH ¥ 3aragHOM KynmbTypamu [17], [21].

K uncny Takux pabot orHocutcs uccienoanue E.B. CoyoBbeBoii, B KoTOpOoM
TIPeCTaBJICH MOIPOOHBIN 0030p ABYX KPYIMHEHIINX CHMIIO3UYMOB, COCTOSIBIIIUXCS B
ron 100-netust M. L{BetaeBoii B Amepuke [31].

Wzyuennem TBopuecTBa M. LIBeTaeBoii 3a pyOeoM 3aHMMAIOTCA KaK ITOTOMKH
pyccKux 3MurpanTtoB, Tak U cinaBucthl CIIA u Arrmun. Cpeau BeayIux aHrIosI3bI4-
HBIX I[BETACBEI0B HEOOXOANMO Ha3BaTh MMEHA M3/aTeleil ee M033UN U BEeAyIIUX IIe-
pPEeBOAUMKOB, cpequ KoTopeix Anekcanap Cymepkus (ILA), I'meB Crpyse (CILIA),
Buxropus Ilseitiiep (CIIA), Amxena Jlusuarcron (Angela Livingston — AHrims),
Ouapro Kon (Andrew Kahn — Aarmust), Pooun Kemb6amn (Robin Kemball — CIITA), a
TaK)Ke MMEHA MperojaBareieid M MpoeccoOpoB CTAPCHIIMX 3aragHOCBPOINCHCKUX
YHHBEPCUTETOB MHpa, cpeau KoTopsix Onbra Paesckas-Xpro3 (Olga Raevsky-Hughes)
— yauBepcutetr Kannpopuun, Maiikn Meiikun — Muunranckuii yHuBepcuret, Jxe-
panbn Cmut (Gerald Smith) — Oxchopackuit yausepeutet — Aarmnus [19], [28], [22].

12

«bvoewume uzcneosanusn — 2015» * Tom 10. @unonozuunu Hayku

4. Ehrlich S. Gender-based Language Reform and the Social Construction of
Meaning / S. Ehrlich // The Feminist Critique of Language. — L., N. Y. : Routledge. —
1998. — P. 164-183.

5. Elgin E. Whisper on the Wind / E. Elgin. — London: Harper Collins Publishers,
1992. - 592 p.

6. Sheldon S. The Best Laid Plans / S. Sheldon. — London: Harper Collins Pub-
lishers, 1997. — 343 p.

Ypazranauena C.b.
asa oKbImyulsl, Punoa02Us MASUCMpi,
Barpayaer A.
Kazax Qunonocusacol MamaHoblZbIHbIY 2 KypC CIyOeHmi,
A.Baiimypcuinos amvinoazvl Kocmanaii memnexemmix ynusepcumenti,
Kazaxkcman, Kocmanaii k.

XblJIKbl - XKETI KASbIHAHbIH BIPI

Kazak XanKpeIHBIH TUTI MCH [UTIHE, TYHHETAaHBIMBIHA YHIIE KapacaHbI3, )KBUIKBIFa
OaiimaHbICTBl  ©3reiie  MOJeHH, (GHIOCOPUSIIBIK OJKYHEHIH KaJbIITaCKaH/IbIFbIH
aHFapach3. XalKbIMBI3 aJlaM MEH OHBIH JKaH Cepiri — aThlHa OIpTyTac olIeM peTiHe
KaparaH. baiaHbIH ep jKeTil, aJaM3aT KaTapblHa KOCBUTYBIH «aT >KaJbIH TAPTHII MiHI1»
ner OeifHeneren 6abanmapeIMbI3. JKac GamaHBIH ajFaml aT Ti3TiHIH Ti3TiHAEYI — TOKBIM
Karap TOHBIMCH 0acTay albIll, [IOHU KaKIachl KaObUIFAaHBIHBIH OENrici — aT Tyjiaayra
JICHiHT1 TyTeN TIPIUIJIriH )KBIIKBIMEH OaiiaHbIcThIpFaH. JKbIUIKb! 6a0amapbIMBI3/IbIH TEK
[IapyambUIBIFBIHA FAHA €MeC, JJIEYMETTIK eMipiHne Ie MaHbI3Abl MoHre me. OfaH
CBIHJIBI KOHAKKa aT MiHTi3y, KYley XKIriTTiH KbI3 ailTThIpyFa OapraH/a at Oailyiaybl, ypbIC
Ke3iHAe Kay KOpIIayblHIa KaJlfaH KONOAcIIbIFa aT CyHWek Oepill KYTKapy CBHIHZIBI
JocTypaep aiirak O6ona anmanbl. JKBUTKBIHBIH €3r¢ TYJIKTEpACH 0acThl apTHIKIIBLIBIFEI
OHBIH «eJl KOPFaHBI, epiH JKaH cepiri» aen aopinrtenyinae. ¥ITTHIK MUGOIOTHS MEH
OaTBIpIap KBIPBIH/IA, TAp COKITAKTa TETeYPiHiH TaHBITKAH TYIapiap, KoObUaHJpIHBIH
TaitOypeiel, AnmambicThiH baitmy6aper, Kambapnein Kapakackacel, McaTtaiapig
Axrabanbl, KepyrnbaeH Keipater, Ep Tapremabeie Tapiansl, Tenerennin Kek0o3sl,
KeOikriniH Axmonmarsl, KapamanueiH Canpankeri, Amanrenminig I[llankackacer
Kennebaiinein Kepkymacel T.0. menepiMeH JKbIp aHbI3Fa alHAJBIN, €1 KYPMETiHe
OeJIeHIIT TapuX KoifHAYbIHA eHI. JKBUIKBIHBIH KePEeMETTLIIr OYJT ICHIeiICH JIe TepeHTe
TambIpiian, altanbik, AnamaH Ooiire, Kynan Ooiire, XKopra sxapeic, boiire, Kekmnap,
Aynapricriak, AT oMBIpaynacTeipy, AT ycriHeH Tapthic, Kp3 Kyy, Camma imy, T.0.
CIIOPTTHIK OHBIH-CAyBIKTAPMEH CaJ-CEpPUIIKTIH COHI MEH IIbIpaiblH KenTipreH. Kaszak
XaJIKBIHBIH AITBIC KaITBIKTHIKKA Ma0aThIH Oolirenep YipIMIacTEIPaTHIHEI JKOHIHE OPBIC
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- moxBaJyia (PYHKIIIOHY€ BUKIIFOYHO Y CHTYallisfX KOOIEpallii; y TOTCHIIHHO KOH-
(pOHTANBHUX CUTYAIisIX BUCIOBIIOBAHHS TOXBAJIN BUKOHYIOTH OCOOINBY KOPEKIIHHY
KOH(ITIKTHO-TIPEBEHTHBHY (PyHKIIF0. OCTaHHS XapaKTepPHCTHKA BU3HAYAE TAKOXK €T-
HOKYJIbTYpPHY CBOEPIZHICTb MOXBAJIM Y MOBJICHHEBIH AisIIBHOCTI aHIJIIOMOBHUX KOMY-
HIKaQHTIB Pi3HUX CTaTEH.

[MepiokyTBHMI e(eKT BUCIOBIIOBAHb IIOXBAIM IMOJISTae y NPUHHSTTI abo He-
MPUHHATTI MTOXBAIN PEIHIIIEHTOM. Y TEPIIOMY BHIIAAKY BiINOBITHUMH PEaKLiIMHU
MOXYTb OyTH IOJISKA, MIATBEPPKCHHS, IPHEMHE 3[JMBYBAHHS, €CKAaNAIlis i BIAMOBIIHA
MoxBaja. Y JIpyromy BHIAJKY MEPIOKYTHBHHUN e(eKT MOXBallM MPOSBISIETHCS y perl-
JIKaX, sKi BUCIOBIIOIOTh 00YPEHHS, IeBATBBAIIIO TOXBAIIH.

«YomnoBivay MoBa BiZioOpaxkae IMPsIMO IPOTHIIEXKHI JI0 KIHOYMX LIHHICHI OpieHTa-
ii. Y cBOIX BUCIIOBITIOBAaHHSX TIOXBAJIA aHTJIOMOBHI YOJIOBIKH BiJIZIAl0Th O€3CYMHIBHO
MIPIOPHUTET 3I0HOCTSM Ta JIJIOBUM SKOCTSIM aJpECaTiB, 10 TOT'O X 11€ CTOCY€EThCS PeI-
CTaBHUKIB 000X cTaTeil, X0ua 40JIOBiKaM Taka IOXBaJia aJjpecy€eThcsl HabaraTo yacrimie
(71% BunankiB), Hix xiHkaMm (53%). Ha npuxman: «My father was a farmer», said
Arnie with some heat, «and, thank God! He made no pretense of being a gentleman.
He worked with own hands and I’ve seen him often enough with a pitchfork turning
over a heap of manure, when no one else was handy» [5]. Simon talked of the man he
employed: «Nick is very matter-of-fact and more over he has the best temper in the
world. I’ m satisfied with all his perfections» [3].

OpHak, SKIIO 32 YCHIXM Ta JOCATHEHHS YOJOBIKM HATAIOTh IEPeBary XBaJIUTH
MPEJCTAaBHUKIB BJIACHOI CTaTi, TO IPUBAOIHBI SKOCTI OCOOMCTOCTI BOHU OLIBIIC IiHY-
10Th Yy XkiHKaxX (37% npotu 27%). 30BHIMIHICT Y YOJIOBIUii IIKaNi I[IHHOCTEH 3aiiMae
octaHHe Miclie. HaBiTh 30BHINTHS MPUBAOIMBICTh MPEICTABHUIID C1a0KO1 CTaTi OMIPH
OYiKyBaHHS HaJMXa€ YOJIOBIKIB Ha IMOXBAJY JHIIe y 5% BUNaaKiB. 30BHIIIHICTh Npe/-
CTaBHUKIB BJIACHOI CTaTi HAaJI3BHYaWHO PiAKO cTae 00’€KTOM MO3WTHBHOI OIIHKH 3i
CTOPOHH KOMYHIKaHTIB-4OJIOBIKIB: B HAIlIiil BUOOPIIi 3a(hiKCOBAHO JIAIIC TPU BHUIIAJKH
MTOXBAJIM Takoro xapaktepy. Hampuxuaz: «Is it you, John? With this new job you’ve
changed so much. You look perfect,» said Sam Winter [6].

OTxe, pe3yNbTaTH NPOBEAESHOT0 HAMU JIOCIIUKEHHS IAt0Th MiJICTABU CTBEPIXKY-
BaTH, IO MIPIOPUTETHIMH 00’ €KTaMH ITOXBAJIX y BHCIOBIIOBAHHSIX aHTJIOMOBHHUX YO-
JIOBIKiB BUCTYIAIOTh 3/1I0HOCTI Ta ALJIOBI SIKOCTI aJpecaris, 0 OOTPYHTOBYETHCS CIIe-
U(IKOIO iX CBITOTIIAHUX MO3UIIH, SKi BIAPI3HAIOTHCS BiJ )KIHOYHX.

Jlitepatypa:

1. Cameron D. The Feminist Critique of Language / D. Cameron. — L., N. Y.:
Routledge, 1998. — 147 p.

2. Dickson D. Rewarding People: The Skill of Responding Positively / D. Dick-
son. — London, New York: Routledge, 2003. — 232 p.

3. Drabble M. The Needle’s Eye / M. Drabble. — England: Penguin Books, 1972.
-399 p.
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Bubmuorpaduyeckoe HampaBieHUe B W3ydeHHH TBopuyecTBa M. LIBeraeBoii co-
3/1a710 OOIIECTBEHHBIEC MPENMOCHUIKH JIJIsI (POPMHUPOBAHHS U TpaHCHOpMAIIUU aHTIIO-
SI3BIYHBIX UCCIIEJIOBAHUN B CTOPOHY NCHUXOJIOTHYECKOI0 M IICUXOAHATUTUYECKOTO ac-
nektoB [3], [4], [11], [12], [14], [15]. UnTepTekcTyanbHble U MUPOKPUTHUECKUE HUC-
CJIEIOBAHUS MIOMOIJIM «BBIITH 3a MpENeNbl U paMKH LIBETAEBCKOTO TEKCTa U YJIOBUTb
KAHPOBYIO, HACHHYIO, CTHJIMCTHYECKYIO0 U 00pa3HO-COJIepIKaTENbHYIO CBSI3b TBOpYE-
ctBa M. I[BeTaeBoif ¢ APYyruMHU XyIOKECTBEHHBIMH cucTeMaMmm» [23], [24], nemoH-
CTPUPYS U CTPYKTYPHUPYSI OCHOBHBIE MOJIENI U IPUEMBI YCBOCHUS JIUTEPATYPHBIX UC-
TOYHUKOB U M. I[BeTaeBoii. DTO TOMOTJIO MPOSICHUTH, TIOJ] BIUSHUEM KaKUX JINTEpa-
TYPHBIX, GHITOCO(PCKHUX M ICTCTUICCKUX UACH M TPaJWIHA CKIIaIbIBAIOCh €€ TBOpUe-
ckoe camoonpenenenue. [1o pazHooOpa3uo paboT 0YEBUIHO, YTO HA COBPEMEHHOM
JTare pa3BUTHUS I[BETaeBEICHUS MHTEPTEKCTyaJbHOE HalpaBlieHHe Hawmbojiee IoImy-
JsipHO U nnpoaykTuBHO B CIIA u Anrnuu [26], [27].

Ha nmpumepe monorpadmm O. XelT MOXHO MPOCIEAUTH M CaMOE€ MOJIOJIOE U
OU€Hb MEPCIEKTUBHOE HAIIPABIIEHUE aHTIIOS3BIYHOTO [[BETACBEIEHUS — HCCIIEI0BaHIE
MH(OIIOITHKH B JINPUKE PYCCKOHN Mmo3Tecchl. OHO pelraeT TaKylo BaKHYIO IpobdiaeMy
[BETaeBEACHNUS KaK «3yUCHNE THIIOJIOTHH ¥ TeHe3rca TEMaTHIeCKUX 1 0Opa3HbIX HH-
BAapUAHTOB TBOpUYECTBa ModTecch» [25], [29].

WnTteprexcTyanbHble, MUGQOKPUTHICCKAE PaOOTHI, BIMCHIBAS IIBETACBCKHE TEK-
CTBI B UCTOPUKO-JIATEPATYPHYIO OOIIHOCTD, «IIPEACTABIAIOT COOOH MPOMEKYTOTHOE
3BEHO B IPOIECCE MTEPeXo/ia K KaueCTBEHHO-HOBOMY YPOBHIO aHAJIN3a XYI0KECTBEH-
Horo Tekctay [30].

OO0pa3noM KyJIbTypOJIOTHYECKOr0 HAMpPaBJICHUS B HCCIEIOBAaHUM TBOpUYecTBa M.
IIBeraeBoii cimyxar, B yacTHOCTH, pabotsl M. IlleBenenko. [IpenmyIiecTBo 3TOro Harpas-
JIEHHS. OYEBUJIHO B TOM, YTO OHO CBSI3BIBAET I[BETACBCKOE JINTEPATYpHOE HACIEAue ¢ 00-
M COIMATTBHO-KYJIETYPHBIM U HCTOPHKO-TIUTEPATYPHBIM KOHTEKCTOM TOTO BPEMEHH.

CruxoBeI4ecKue OAXO bl B JIHIE JIUTepaTypoBeraeckux pador Ix. Cmura, P.
Kembamnna, P. TomcoHa, npencTaBisiOne CaMOCTOSATENbHOE HAMPaBIeHHE B aHTJIO-
aMEPUKAHCKOM LIBETa€BEJCHUN, UIMEJIH CBOIO CIIO’KHOCTh, KOTOPas 3aKJII0YaeTCs B Cy-
IIECTBEHHOM Pa3JIMuUU PYCCKOW U aHTHicKoi mpocoaun [2]. Ecnu nepeBoaymK mbl-
TaeTCs MaKCHUMAIbHO COXPAaHUTh aBTOPCKHE METPUKH, CUCTEMBI pU(PMOBKH, aJIIHTE-
pAallvy U ACCOHAHCHI, TO aHTJIOA3BIYHOMY YUTATEII0 OCTACTCS HEIIOHSITHBIM, B YeM CO0-
CTBEHHO aBTOPCTBO M aBAHTAPAN3M I[BETAEBCKOW JUPUKHU, KOTOPBIE TaK MOMOJISIPH-
3YI0T uccienoBareny. Eciy e nepeBoIYrKy CIEAYIOT LEIH CO3aTh aHTJIOSA3bIYHYIO
Bepcuto cTuxos M. I[BeTaeBoil Kak MONHOLEHHYIO JIMPUKY, TO OHU HE AK0T IIPU 3TOM
HE MaJIeUIIIero MPeICTaBICHNS 3aIaJHOMY YATATEIIO0 O CBOCOOPa3HH PyCCKOTO CTHXa
9TO# reHuanabHOM mosteccsl [S], [32], [33], [48].

Bce 310 ToBOpUT 0 HEMAJBIX TPYAHOCTSIX BOCHPUATHUS HHOSI3BIYHBIM YUTATEIEM
MO3TUYECKOIO LIBETAEBCKOTO MHUPa, HO NP 3TOM HUCKOJIBKO HE YMAJIIeT BaXXHOCTh U
3HaYMMOCTh COBMECTHBIX YCHJIMH JIUTEPAaTypOBEAOB 3amaja cienaTs uMs MapuHb
I[BeTaeBoil MOUIMHHBIM OECIICHHBIM JOCTOSIHIEM MUPOBOM KYJIBTYPHI.
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Jlutepatypa

1.  Byprun .JI. Mapuna [IperaeBa u TpancrpeccuBHBIN 3poc: CTaThy, Hccie-
noBauust. / [lmana JIetouc Byprus. Ilep. ¢ anrn. C. Cusak; pex. H.Kononos. CII6:
OO0 NHAIIPECC, 2000. — 240 c.

2. Typsesa I''H. Konuenuus TBopuecTBa B XyJ10’)KECTBEHHOM CO3HaHMU Ma-
pussl 1{BetaeBoii. / Jucc. kaun. ¢unon. Hayk. Capatos, 1998.

3. Kynposa 1.B. ITyts xomer: sxu3Hb Lgeraesoii. CI16: Buta Hosa, 2002. — 766 c.

4. Jlocckas B. Mapuna llBeracBa B sxu3Hu. / HensanHbIe BOCIIOMHUHAHUS CO-
BpeMeHHNKOB. Hbro-Mopk: Dpmurax, 1989. — 348 c.

5. Meiikun JL.A. M. LiseraeBa: [Tostuka ycBoerus. / Ilep. ¢ anrn. C. 3eHke-
Bu4a. M.: Jlom-my3eit Mapuns! L[Beraesoii, 1997. — 310 c.

6. Tlomskosa C.B. K Bompocy 06 ucrounnkax moamsl [{BetaeBoit «Ilapb-/e-
Buna». // «Russica 81»: Jluteparypnsiit coopuuk / Ilox pen. A. Cymepkuna. Heto-
Wopx, 1982. — C. 222-228.

7.  Cwmur k. B3rmsag u3BHe: cTaThu O pyccKoil mol3uu U mostuke. / Ilep. ¢
anri. 'acmapoBa M.JI. Cxymnagesoii T.B. M., 2002.

8. CoBpemeHHOe 3apyOexHOe IuTepatyposenenue. M., 1999.

9. TamnkoB. Pycckuii cCHMBOIH3M B PELENIMU aHIJIO-aMEPHKAHCKOTO JUTEepa-
TypoBenenus. / Jlucc. xaua. ¢punon. Hayk. iBanoso, 2000.

10. VYpnoB J[.M. JlutepaTypHOe IPOU3BEACHHE B OLIEHKE aHIJI0-aMEPUKAHCKOI
«HOBOM Kpukm». M., 1982.

11. Hamukosa U.K. XXu3np u tBopuecTtBo M. L[BeTaeBoii B penenunu 3apyoek-
noit cnaBuctuku: Aurmust, CIIA. / Tucc. kaun. Hayk. Uumum, 2005.

12. TIIseracBa M.U. [Tucema mapuns LperaeBoii FO.I1. UBacky. // Pycckuit matepa-
TypHbiii apxuB / oz pen. M. Kapriopuy, /1. Umkesckoro. Heto-Fopk, 1956. — C. 207-237.

13. Ilypxanosa E.A. HoBarmu 3apy0exxHoro muteparyposenenns B XX B. M., 2001.

14. Bayley I.A. Poet’s Tragedy: Marina Tsvetaeva / John Bayley // Selected Es-
says. Cambridge: Cambridge University Press, 1984. — P. 156-165.

15. Beaujour E.K. Others of the Paris Emigration: Marina Tsvetaeva. // Alien
Tongues: Bilingual Russian Writers of the «First» emigration / Elizabeth Klosty
Beaujour. Ithaca, London: Cornell University Press, 1989. — P. 129-142.

16. Brostrone Kenneth. W. Russia Literature and American Critics. Michigan, 1984.

17. Cixous H. Poetry, Passion and History: Marina Tsvetaeva. / Readings: The
poetics of Blanchot, Joyce, Kafka, Bleist, Lispector, and Tsvetaeva/ ed. By V. Conley.
Minneapolis: University of Minnesota Press, 1991. — P. 11-151.

18. Dinega A.W. Exorcising the Beloved: Problems of Gender and Selffood in
Marina Tsvetaeva’s Myths of Poetic Genius: D.Phil., thesis. University of Wisconsin.
Wisconsin, 1998. — P. 34.

19. Erlich Victor. Modernism and Revolution Russian Literature in Transition.
Cambridge, Mass., London, 1994.

20. Feiler L. Marina Tsvetaecva: The Double Beast Heaven and Hell. Lurbam:
London, 1994. — 199 p.
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NIMHITBUCTUKA

K.¢.n. Kiouxo JI. 1., k.i.H. Tepenko O. O.
Cymcwkutl deporcasnuti nedazoziunutl ynisepcumem im. A. C. Maxapenxa

MPIOPUTETHI OB’€KTU BUCIIOBJIIOBAHb
NOXBAJIN AHIMNTOMOBHUX YOJTIOBIKIB

3MiHa MapajurM y HAyYKOBOMY Ii3HAaHHI modatky XXI CTOMITTS Xapakrtepusy-
€TBCS CTAHOBJICHHAM (DYHKIIHHOT aHTPOIIOJIOTIYHOT JIIHTBICTHKHY, Y SIKiif MOBa PO3TJIs-
JIA€THCS HE SIK IMAaHEHTHA CUCTEMA, a SIK CHCTEMa sIKa CKJIa/Ia€ KOHCTUTYLIHY CyTHICTh
YOJIOBIKIB Ta *iHOK, MO GOpMYyeThcs Y QyHIaMEHTATLHUX BIIACHUX PHCAX Iif BIUIH-
BOM BiiMiHHOCTEH OionoriuHoi Ta HekpogizionoriyHoi MoOyJOBH IPEACTaBHUKIB
JBOX cTaTeil, TICHO MOB’si3aHa 3 iX OCOOMCTOCTSAMM, MUCICHHSIM, JyXOBHO-IIPAKTHY-
HOIO JISUTBHICTIO 1 3HAHHSAMH IIPO CBIT, IO # OOTPYHTOBYE aKTyaJbHICTh HIMPOKOTO
CIIEKTPY MPOOJIEM reHIEPHOTO TUCKYPCY.

[NoxBana — e 6araToOOIISFOYUI 00’ €KT AOCIHIIKCHHS, HEPO3PUBHO IMOB'SI3aHUI
3 ImapameTpaMu MOBH, COLIaTbHOTO OTOYCHHS YOJIOBIKIB Ta )KiHOK 1 BOJIO{I0UHIA cIIe-
IU(pIYHIMEA XapaKTePUCTHKAMH, sIKi HE MOXKYTh OYTH J0 KIiHIISI po3KpuTi 6e3 dhyHma-
MEHTaJILHOTO BUBUYEHHS Ta cucreMarusauii. OfHaK, cepesl MUPOKOro 3araiy pooir,
pO3KpHBarounx MpoOieMu Imiei obyacTi y BITYM3HAHIN Ta 3apyOiLKHIN JiHTBiCTHI,
ITOKH IO BIJICYTHI IITYAIT, y SKUX aHATi3yBaJIHCh OW T€HACPHI BIAMIHHOCTI Y BHCJIOB-
JIFOBaHHSIX MMOXBAJIH.

IMoxBasa — 11e MOBJICHHEBA [Ijisl, IO 3/[IHCHIOETHCS] MOBIIEM 3 METOIO BUPKEHHS T10-
3UTHABHOTO CTABIICHHS 10 00’ €KTY TIOXBaIX a00 3MMIHICHATU HA HHOI'O IO3UTHBHUIA EMOIIiii-
HUI BIUIHB, 0 0a3y€ThCsl HA HOTO MIPUHHATTI Y IIMPOKOMY PO3yMiHHI ITHOTO CIIOBA.

3 TOYKH 30py NMParMaTU4HOro CTaTycy, HOXBajia y aHMIIiHCEKINH MOBI KBasidiKy-
€ThCSI SIK CKJIAJIHUH MOJI1JIOKY THBHUI MOBJICHHEBHI aKT — MOBJICHHEBE YTBOPEHHSI, SIKE
XapaKTePU3YEThCS MTParMaTHIHIM CYMIIICHHSIM y OJHOMY BHCIIOBJIIOBAaHHI JJBOX a00
OispIIe MOBIICHHEBUX (YHKIIH, 1 AK€ MaHI(ECTyeThCS PI3SHUMHU THIIAMHU €JIeMEHTap-
HHUX MOBJIEHHEBHUX aKTiB a00 1X IBOWIEHHUMH KOMOIHALIIMH.

IMToxBana y aHI1iHCHKIH MOBI (pyHKILIIOHYE SIK OL[IHOYHE BUCJIOBIIIOBaHHS. Bix iH-
IIMX OL[iHOYHMX BUCIIOBIIIOBaHb T4 MOBJICHHEBUX AKTIiB (CAMOIIOXBA/IN, KOMIUTIMEHTY,
ipoHiT) MOXBaJia BiPi3HIAETHCS HACTYITHUMH SKOCTSIMU:

- IOXBana — I1e mupe i 00’ €eKTUBHE, 3 TOYKHU 30pY MOBIS, BUCJIOBIIIOBAHHS MIPHIi-
HATTSA OCOOHMCTOCTI ajipecaTa, HOoro pHcC Ta qisUTBHOCTI, a TAKOK 00’ €KTiB, IO HAJIS)KATh
JI0 CBITy ajpecarta;

- TIOXBaJIa — II¢ 1HAMBITyaTbHa aBTOPChKA KOMYHIKAaTHBHA CTPATETis, Y HACIIJIOK
YOT0 MOBJICHHEBE O()OPMIIEHHS BHCIIOBIIIOBaHb MOXBAJIN BiAPI3HAETHCS SIKICHUM Pi3-
HOBHJIOM 1 BIICYTHICTIO TITIA0JIOHIB;
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m006BH, TOOPOTHI, CTOWKOCTH X IPEIAHHOCTH ITOHAI00MIOCh €1, 4TOOBI pa3pyLINTh 311bIe
yaps!l ¥ noAaputs [llenkyHuuKy cuacTbe CHOBA IPEBPATUTHCS B YesioBeka. IloaTroMmy oHa
yJIOCTOEHa BOJIIIEOHOTO IapcTBa. Bommue6Hoe 11apcTBo, KoTopoe nocetiia Mapu Bmecte
¢ IlenKkyHYHKOM, — 3TO HAPCTBO KYKOJIBHOE, IETCKOE, T/Ie NPSHIYHbIE 3aMKH, CaXapHbIe
KpbIl ¥ Jpyrue gyzaeca. Ho B aToMm KykossHOM 1apcTBe ['odman m3obpaskaer coBep-
LIIEHHO 3€MHBIE, TIOBCEJHEBHBIE 3a00ThI BOJIIEOHBIX IIEPCOHAKEH, HUUYTh HE OTIMYA0-
1IMecs: OT YEJIOBEUECKHX, JJa U TEPOUHS CKa3ku Mapu, IpH Bceil CBOEH BO3BBIILIEHHON
JyIlIe, BCE JKe CBS3aHa C MPUBBIYHBIM ObITOM OOBIKHOBEHHOI HeMenkoi cembu. Hemapom
OHa TaK OepekeT HOBOE IIIAThE, MOAAPEHHOE € Ha POXKIECTBO, U €if Tak TPyAHO pac-
CTaThCs ¢ MapuunaHamu. 'opMaH axe B IETCKOH CKa3Ke HE yJEepKUBACTCS OT HPOHUH,
CITycKasi CBOIO T€POMHIO ¢ HeOeC Ha IPelIHyI0 3eMJII0, Ha KOTOPOI MPUXOJUTCS KUTh
JiaKe MEUTaTelsIM C CaMbIM IIPUIYAINBBIMHU (DaHTA3HAMU.

Ckazku 1 HoBeslIbl ["'ohmana Obln n3BectHbI B Pocenn yxke B XIX Beke. Onn
COCTaBJISUIM 3HAUUTEIBHYIO YacTh YT€HUs aeTed u roHomecTBa. [lo cioBam B.I.be-
JIMHCKOTO, CKa3kH ['o)MaHa — «eqMHCTBEHHBIE IIPEBOCXO/IHBIE CKAa3KN BO BCEMUPHOM
4eJI0BEeYeCKOH auTepaType!».

Tl'odman He mpueMIIeT )KU3HEHHBIX YCTOEB OKPY’KaBILIHX €ro 0ObIBaTeNeH, mpe-
3upasi yrOOZHUYECTBO U YnHOMo4YnTaHue. Ero poMaHTHUeCKHe CKa3Ku OBLIN MOTBITKOI
BBIPBATHCS U3 ATOTO YOOXKECTBA B KPACUBBINM WILTIO30PHBIN MHUp, TaK HETIOXOXHH Ha
coBpeMeHHy!o ['epmaHuto.

Jlutepatypa:

1.3.A.T.T'opman. HlenkyHunk u MpIIUHBIA KOpoib. — M.: Dkemo, 2005. — 64 c.
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3.B.I'.benunckuii. «3amucku». — M.: ®enukc, 1992, — C.78

4.C.B.ConomMeHIT0B. «AHanmu3 3apyOexkHOH IuTepaTypsl». — M. U3n-Bo Akane-
MHUU XyA0XKecTB, 1950. — 247 c.

74

«bvoewume uzcneosanusn — 2015» * Tom 10. @unonozuunu Hayku

21. Karlinsky S. Marina Tsvetaeva. Her Live and Art. Los-Angeles, 1966. — 309
p-

22. Kelly C.H.M. History of Russian women’s Writing. Oxford University
Press, 1994. — P. 20.

23. Letters. Summer 1926: B. Pasternak, M. Tsvetaeva. R.M. Rilke / tr. M. Wet-
tlin and W. Arndt. London, 1985. —P. 15.

24. Lord R. Russian and Soviet Literature. London, 1972.

25. Lord R. Russian Literature. New York.

26. Makin M. Marina Tsvetaeva: Poetics of Appropriation. Oxford: Garention
Press, 1993. — P. 9-65.

27. Mirsky D.S. Marina Tsvetaeva. // Contemporary Russian Literature 1981-
1925 / com. Dmitry S. Mirsky. London: Boutledge, 1926. — P. 246-263.

28. Schweitzer V. Tsvetaeva. Victoria Schweitzer, tr. R. Chandier and H.T. Wil-
lets. NX, 1993. — 544 p.

29. Slonim M. An Outlin of Russian Literature. New York; London, 1958. — P.
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AOy0axuposa I'.H.
aga oKbLIMyuibl, PUAON02US MASUCIDI
A.Baiimypcvinos amvinoazvl Kocmanaii memnexemmix ynusepcumemi
Kazaxkcman, Kocmanaii K.

KA3AK JIEKCUKACBIHbIH KIPME CO3[EP APKblJ1bl BAIObI

Kes3 kenreH TUiH co3/1iK KypaMbIHBIH TOJIBIFBIN KEMeJJIeHyi Oip FaHa e3iHiH iIKi
MYMKIHIIKTEPi apKBUTBI OOJIBIT KOWMaNabl. O31H/Ie )KOK CO31 63Te TUTICPIACH aybICHIT
aJly apKbUIBI J1a TUT ©3iHIH CO3/iK KYPaMbIH OalbITHIIN, JKETLIIIPIN OThIpabl. MyHEI
Ka3aK XaJKbIHBIH JIaMy TapuXbIHA capaliall Ke3 KYTipTceK, OJapAblH KONTEereH Kopii
eJIZIEPMEH YHEMI THIFBI3 KapbIM-KaThlHACTa OOJFaHABIFBIH KepeMi3. MBbIcallbl, OpBIC,
KbITalf MOHFOJI, IpEeK, JIAThIH TUIAEPIHEH Ka3aK TiJIiHE Ce3 aybICKAHBIH TAPHUXH
JIEPEKTEPMEH KO3 JKETKI3yre OoJaibl.
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3epTTeymrisiep HETi3ri CO3MiK KOpfa TOH YII albIpeiM — Oenri 0ap eKeHIIriH
adiTanel: 1) y3aK Tapux®W Ke3eHAEpAe 3arTap MEH KYOBUIBICTapAbsl ©3iHEe ToH
epeKIIeTIriMeH KOpCeTyaeri Co3AepaiH TYPaKTBUIBIFBI, 2) HETI3rl CO3MIK KOpIaFsl
CO3IIEP/IiH KaHa co3 TYABIPYIarbl KaOLIeTTiIIr; 3) KeH KOJIJaHbICKa TYCKEH/IE HeTi3ri
CO3JIIK KOPAAFbI CO3ICP/IiH Kbl XAJIBIKTHIFBI MEH TYCIHIKTIJIIT1.

Ieiry TOpKiHI KaFbIHAH ANBIN KapaFaH/Aa, CO3ICPIiH TULACH TiIre aybICYbIHBIH
TiKeNel aybICy JKoHE JKaHaMa aybICy Al aTalaThiH eKi Typi Oomansl. Bipinmi Tocin
OoiiprHma Oenrini Oip ce3aep Oip TUIACH SKIHIII TUIre TiKeNIeH eHel e, SKiHII ToCT
OoiiprHma Keibip cesaep Oip TinmeH eKiHImi Tinre Tikenei emec, 6acka 6ip Tij apKbUIBI
eHeni. MpIcaibl, Ka3aK TUTIHE Kowiip, mypme JIET€H CO3/IEP OPBIC TUTIHEH €HTeH. Al
OyJlap/ibl HIBIFY TEri jKarblHaH aJIbII Kapacak, ojlap HeMic TUIHIH ce3jepi OoJbl
TabbuTa bl bipiamici HeMic Timiage — Kutsher, exinmici — Turm (opbIcina «OamrHs
JIeTeH MaFbIHANa) TYpiHIEe IBIObICTanapl. byn ce3nep Kasak TuliHE Tikeneld Hemic
TimiHeH eHOereH. Onap HEMiC TUTIHEH OpPbIC TLTIHE, OPBIC TiNiHEH Ka3akK TiJIiHe eHTEH.
Oppeic TimiHAETI «ackep» (Ka3akiia — «9CKepy») — IIBIFY TOPKiHI )KaFbIHAH apal TUTIHIH
ce3i. 3eprreymiyiep Oyl ce3 opbIc TUTiHE Tikened apal TiUTIHEH emec, TYpiK Timi
ApKBLIBI CHJTI JCTT eCEeNTEH/I.

Tin-TinmiH JeKCUKachlHAA aybI3lia eHreH Kipme ce3aep hAe (YCTHbIE
3aMMCTBOBaHU), *ka30ama eHreH KipMme cesnep e (MMChbMEHHBIE WJIM KHIKHBIS
3aMMCTBOBaHHUs) Oap.

AybI3IIa TYp/i€ €HI'€H CO3/AepIiH KOIIUIri TYpMbIC KakeTiHe OaillaHbICTHI 3aT
aTaynapbl OOJBII Keseni. MyHbIMEH Oipre onapIblH iMIiHAEC MOICHHETKE OailJIaHBICTHI
YFBIMJApABIH Aa atayjapsl Oojaxel. AybI3IIa €HI'eH KipMe ce3iepre eTe-MeTe ToH
EPEeKIIEeTiK Col — oJlap KaObUIAAYIIbl TIJTiH ABIOBICTHIK ((POHETHUKAIBIK) 3aHAaphIHa,
op}o3NUATIBIK epeKIIeniKTepiHe OarbIHbII, COFaH ColKecTeHaIpineai. MbIcaibl, OpbIC
TITHAET] o10cmb NETEH CO3MIH Ka3ak TiJliHe eHT'eH e, O0iblc OOJBIT e3repinyi Ka3ak
TUTIHIH ON CO3/i ©3iHe TOH MBIOBICTHIK CPEKIIENIKTepiHe WKEMIC HIepyiHEeH.
Kekenen, Ttanmanm aWTKaHAa, Ka3aK TITIHIH TeJ Ce3lepiHIe B JbIOBICHIHBIH
OonMaybiHaH, o1 O TBIOBICEIHA (€pKiH ABIOBICH) alfHANIFaH J1a, eKiHIII OyBIHIA epiHIiK
O JBIOBICBHIHBIH KOJNJAHBUIMAY 3aHJIBUIBIFBIHAH OJ [JBIOBIC €3YNIK Bl JBIOBICHIHA
aifHaJFaH; co3 COHBIHIAFHI XKIHIIIKE Th JBIOBICHIHBIH TYCIIl KAIyBl CO3 COHBIHIA €Ki
KaTaH JBIOBICTBIH TIpPKECIN KeJIMey 3aHAbUIBIFbIHAH OosiFaH. Apad TUMiHZEr! eatio
JIeTeH CO3/iH Ka3akma aum (IiHN YFeIMFa OaillaHBICThI, Oy KYH/IE KOHEpTeH) OOJBII
e3repyl e Kaszak TUTIHIH JABIOBICTBHIK €peKIIeNirine OaillaHBICTBI. OHETTe, Ka3ak
TidiHAe co3 O6ackiHa F ABIOBICH KOJIMaHbIIMAaiIbl. OChI 3aHIBIUTBIKKA Cai, OYI1 CO3IIH
apalIa alTBUTYBIHIAFBl cO3 OACBIHAAFBI F ABIOBICH TycipinreH. Pac, xa3ax TimiHzAe
2acwlp, 2anbim, 2blablM TOPI3L F OBIOBICEIHAH OacTanaTelH OipeH-capaH ce3znep. by
ce3NepAiH 0ackIHAA F ABIOBICEIHBIH CAKTAIBIT KOJIAHBUIYBl OJIAPABIH aybI3IIa eMec,
*as0alia TypJie eHyiHeH, KiTabu KipMe ce3/iep (KHHKHBIC 3aMMCTBOBaHMS) OOJYbIHAH
JKoHe KeOiHece xa30a o71eOnueTTe KONIaHbLIBI KaTbINTacybIHAH 00Jica KepeK. ATl YsiH
Il TBIOBICHIHBIH KaTaH T IBIOBICEIHA alHAITYBI Ka3aKThIH OalbIpFBI CO3ACPiHIH COHBIHIA
YiH 1, 0, T, ¥, B IBIOBICTAPBIHBIH KOJIIAHBLIMAY 3aHbUIBIFBIMEH OaiiIaHbICTHL.
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CBOMM MeuTaM — CIMIIKOM CYpOBYIO *KU3HEHHYIO ILIKOTY OH mporueln. [lucarens Hu Ha
MHHYTY HE OTCTYIaeT OT pa3yMa, JIOTHKH, TBEPIOTO OCO3HAHHS TOTO, YTO OBITHE YeIo-
BEKa — B IByX IIPOTUBOMONOKHBIX COCTOSHHAX — PEATbHOCTH M MeUTe. DTO JBOEMUPHE —
IIPOSIBIIEHUE BEIUYMS AyXa YEJIOBEUECKOro U M3BEYHAsI €ro0 MyKa B CTPEMIIEHUH JJOTHATh
1 BOIUIOTUTB B PEALHOCTH MEUTHI, OT HErO yOeraroIue.

Korza mbI Betynaem B XynoxecTBeHHbIH Mup ['oMaHa, HacC oXBaTbIBaeT OLIy-
IICHNE HEOOBIYHOCTH, HEBEPOSTHOCTH BCETO MPOUCXO/IAIIETO.

Haubonee u3BectHa ero ckaszka «lllenkynunk u MpIuHbIH KOposby. B co3na-
HUH SIPKOTO BBIPA3UTEIIFHOTO CTUIIS aBTOP MCIIONB3YET PA3IUUHBIC XyI0KECTBEHHBIE
mpueMsl. 311ech U INTOTa «'OCIIOANH B M3yMUTEIbHO-3€JIEHOM ILIAIIE BBITIAIbIBAI U3
OKHa, TIOSIBJISUICSI M CHOBA yXOJMII KpecTHbIH J[poccenbmeiiep, TOJIIBKO pOCTOM OH ObLI
C TIAITH MU3HHEI, He 00JbIey», 1 MeTadopa «...cle3as, OH CKa3all, 4TO KOHb — JIIOTBIH
3BEpb, O HUYETO: YK OH €r0 BBHIIKOJIUTY». DTy cKa3Ky ['o)mMaH Hamucai criennanbHO
JUIi feTeil. B Hell oH mcmonb3yeT CBOM M3MIOOJICHHBIHN ITpreM 1BoeMupus. B ogaom —
IIBIOT, €IIAT, XOJAT Ha CIykO0y. B npyrom — danracTuueckuii Mup, BULUMBINA HE BCs-
KOMY YeJIOBEK, a JIUIIb ToMY, Koro ['o¢MaH Ha3pIBaeT «My3BIKAaHTOM» HJIH 00Ja/1ato-
IIAM «IIECTHIM TyBCTBOM», YMEHHEM JIIOOUTH M UyBCTBOBAaTh KPACOTY, KEPTBOBATH
MaTepHaJIbHBIMU OJaraMu paay JyXOBHBIX.

Kommosnmms ckaskn HeoObldHA. DTO cBOeoOpaszHas IMHpaMHIa: OJHA CKa3Ka
BKIIMHMBaeTCA B IpyTyro. Bee nepconaxu, kpome Mapu u Jpoccensmeiiepa, — Moau
0OBIKHOBEHHBIE. 1 TOATOMY MM He MOHATEH 4yaak JpoccenbMmeiiep, KOTOPHIA BEIET
ce0st Oosee 4yeM CTPaHHO VISl COJIMIHOTO YeJIOBEKa — YHHOBHMKA, CTapIIErO COBET-
HUKa. A BHyTpeHHHUII Mup Mapu OHU OOBSICHSIIOT U30BITKOM JieTckoit panTazuu. On-
Hako 1 Mapu u Jlpoccenbmeiiep )UBYT HE TOJIBKO B MUPE CKa3KH, HEJAOCTYITHOM TPH-
3eMJICHHBIM JIIOAM, 0ObIBaTensiM. VX U3Hb pa3IBOCHA, U B CBOM COKPOBEHHBII, He-
BHIVMBIN APYTHM MHpP OHHM HUKOTO HE JIOIyCKAIOT, 3Hast, 9TO UX HE OHMYT.

31ech, Kak U B HEKOTOPBIX JPYTHX cKa3kax ['o)MaHa, TITaBHBIMH OKa3bIBAIOTCS
nBa miepcoHaka. OIMH U3 HUX HOSABISAETCS M3 CTapOil CKa3ku (Kak JOKTOp AJIBIAHYC
n3 «Kpomkn [laxecy n apxuBapuyc JIuHATOpCT U3 «30J0TOTO TOPIIKa»): 3TO KPecT-
HbIH JlpoccenbMeiiep, pacckas3aBllInii CKa3Ky O TBEPAOM OpEXe, B KOTOPOM OH caM, UC-
KYCHBIM MacTep W 4apoIeH, SBIIEeTCS YYACTHUKOM HEBEPOATHBIX COOBITHIM. Jpyroit
MIEPCOHAX — POMAaHTHYECKasi TepOoUHs (KaK ¥ OJaropoAHbIA YUCTHIA IOHOIIA — CTYACHT
B YIIOMSHYTBIX CKa3Kax), JEBOYKa C HeKHBIM cepaieM, Mapu, onapeHHast TI000BbIO U
CTPEMJICHHEM BBIPYUYHTh U3 Oebl cTpajatoliee cymectso — llenkyHunka.

OHH-TO U c1TOCOOHBI 00pecTH OIaKEHCTBO, HE B 3TOM IIPO3aNIEeCKOM MHpE, a B
HMHOM, HEBUAUMOH OCTaJbHBIM CTPAHE — B LIAPCTBE MEUTHI U Uy JIEC.

B a10i1 ckaske 'ohmaH coenuHsAeT Ba MUpa, MEUTHI U PEATLHOCTH, BBOAS B I10-
BECTBOBAHHUE €IIIe OJHY CAMOCTOATENBHYIO CKa3Ky «O TBEpIOM opexey». DTO pasrpaHH-
YMBAeT NEPCOHAKEH, OTHOBPEMEHHO TIOKa3bIBast, YTO (haHTa3Ms U >KM3Hb HE Pa3/ieiicHb
nporacTeio. ['eponHs cka3kn Mapu BOIIIONIAeT TOJHOTY >KU3HM. Hackomnbko ke borar
€e BHYTPEHHHI MHUp 110 CPaBHEHHIO C MUPOM JIMIIIEHHBIX (haHTa3MH palMOHAINCTA — €e
6para @purta! CKOIBKO PaJIOCTHBIX U TOPBKUX MUHYT JOBEJOCH €l epexkuTh. CKOIBKO
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XnBOMNUCeELW HEBMOUMOIO BHYTPEHHEIO MUPA

Tl'odman — HEMeLKHiT POMAaHTHK, aBTOP U3YMHUTENBHBIX cKa30K. Ho ero ckas3ku
He 3a0aBHbIE NTPUYY/UIMBBIE HCTOPHUH, a IIyOOKO TparuuHele npousseneHus. Kak ro-
Bopui ['eiiHe, 3TO «ToTpsicaroInii KpUK ykaca B qBaauatu Tomax». Ckasku ['odhmana
HOCST I'TyOOKO HPaBCTBEHHBIN, BOCIIMTATENILHBINA XapakTep. TalaHT nmucaTesst MHOTO-
IpaHeH: OH OB BEJIMKOJICTTHBIM UCIIOJTHUTENEM U AUPYKEPOM, aBTOPOM OIEPHI « Y H-
JIMHAY, a TAK)Ke HETTPEB30HI€HHBIM )KHBOIIMCIIEM W HCKYCHBIM rpadukoM. Hemb3s mpu
9TOM 3a0BIBaTh, YTO OH BC. JKU3Hb IIPOBEJI B KAHIEIAPHUAX Cy/1€OHOTrO BEOMCTBA.

lodman — JMYHOCTH HEOpJAMHApHAS, CIOXKHAS, OH pas3/esisll MHOTHE WJCU
HEMELKHUX POMAHTHKOB, XOTS HE IPUMBIKAl HU K OJJHOM U3 HEMELKUX POMaHTHYECKHX
mrkoa. OH BepHi, YTO MUP MOXKHO OpPraHM30BaTh MO 3aKOHAM 3CTETUKU M KPacOTHI.
['maBHYyI0 poITb MHICATENh OTBOIII TBOPYECKOH JIMYHOCTH, CIIOCOOHO!H COTBOPHUTH HO-
BB MHD, TIpaB/a, TOJILKO B cBoel (anTa3nu. MHave 3aueM *KUTbh, 324€M TaK BEJIUK U
MIPEKPaCeH YeIOBeK?

Tl'odman OB masIek OT HONUTHYECKOH 60PBEOBI. Mup enmuiIcs Ui Hero Ha Tex, KTO
CIIOCOOEH XOTSI OBl YCIIBIIATh HCTHHY O MHPE U YET0BEKe, M TEX, KTO CIIOCOOEH XOTS OBI
YCIBIIATh CTHHY O MHUPE 1 YEJIOBEKE, M TeX, KTO Ha 3TO CIIOCOOEH, Ha «My3bIKaHTOB» M
«HE My3bIKaHTOBY. J[J1s1 iucaTens, «My3bIKaHT» — He IpodeccHsi, a COCTOSIHUE TYIIH €ro
TepOeB: CTY/CHTOB, YyJaKOB, HE YMEIOIINX JKHTh 110 3aKOHaM (DHIMCTEPCKOTO MHpA.
JIroqu ¢ My3BIKaJIBHOM, TOHKOM U 00asTEIbHOM AYIIOH Yalie BCero ObUTH U3rosiMU Oyp-
*KyasHoro mupa. I'epou 'opmana — 3T0 BEUHO Ky1a-TO CTpEMSIIUECs, MATYIIHECS SHTY-
3Ma3UCTHI, HE BEJIAIOIIHIE OKOSI, PE3UPAIOIIIE ChIToe Olaromnoayune. 1o — OyHTapH, He
3HAIOIIHE, Ky/Ia M KaK HallpaBUTh CBOE OYHTapCTBO, a TOTOMY Bcerzia TparudHele. OueHb
TOYHO M KPaTKO ONpEeAeNuI 3T0 cocTossHue Tomac MaHH, Ha3BaB INIaBHOE KayeCTBO
HEMEILIKOr0 POMaHTHKa «IeccuMU3MoM dectHocTn». Ho T'odman He oyeHb noBepsiics
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JIMHIBHCTUKAIBIK TYPFBIAAH Ka3akK TiIi FaHAa eMec, JKalmbl TYPKi Tuiaepi
JIEKCUKAChIH MOJIAWTY/IaFbl POIIiH, IBOJIIOLMSCHIH, ©3/CPiHIH CEMaHTHKAIIBIK )KaKTaH
JaMybIH, opdorpadusuibik, opQosMUsITEIK, TpaMMAaTHKANBIK KaKTaH ©3TepiciH T.0.
JKalJlapblH FBUIBIMH TYPFbBIIAH Oity — KaxkeTTi Hapee [1, 105].

MacerneH, xara — apchl TUTIHAE il NeTeH co3. Xana Ka3ak TuTiHe TyOip, TyOipiec
cesnepae adukc (KypHAK) CHIKIATTHI OOJBIN KETKEH; OipChINbIpa CO3IE JKAJFAHBII,
KaHa CO3 JKAacCal/bl, JKaHA YFbIM TYFBI3AbL: WAUXAHA, KbIMbI3XAHA, JHCAMAKXAHA,
Kimanxama, mMacaxaua, acxana, bacnaxaua, aypyxaxa (BepaHaa JereH MarbiHaja) T.0.
Hama — mapcs! Tiniane xam nereH ce3. Kasak TiniHe o0JeH CiHICKEeHHEH KeifiH Oy ce3
mama — mema — dama — deme CHAKTHI TBIOBICTHIK 3repicke TYCKeH. OChI JoHEeKep, SIFHA
Kazakima ad@uKcke aiHAIFAaH CO3 ApPKbUIBI TOJBIN JKATKAH JKAaHA CO3 JKacayFaH:
cunammama, 0anenoeme, Hconoama, minezoeme, aHbIKIMama, JHeapHama T.0.

Apab, mapcel TeKTEC OHOMaJIapIblH, dcipece Kici aTTapbIHbIH, 0 OacTta Genrini 6ip
MarblHACHl 0ap ekeHi mManiM. bipak omapapl KaObUmaraH TiJl Ka3ipe OHAaWIapibIH
QIFFalIKBl CEMAHTHUKACBIH KapacTBIPBIN JKATHAMIbel, OIpTyTac peTiHae, TaibIH
KaImbIHAA KoyijgaHa Oepemi. ApFbl CeMaHTHKAchlHA KO3 JKYriprcek: Dupooycu —
napcelma yoemax, Huzamu — apabima wazm (OipKaJBINTEI co3 — MepHas peus). Hayau
— e30eKiie menoduxanvl, yHoi , Xagusz — apadiia Kypanowvl sgcamra o6inywi, Xavsm —
apabma wamulp srcacayuet, Caamnoga — apalIa on namuacsl, My3vika ueci T.0.

Apab, mapcel TEKTeC KOMTETCH OHOMA AJFAIIKhl MarblHACHI MCH IBIOBICTATY
KaJITIBIH Ka3aK Tiji 3aHbIHA 907ICH OaCBIHABIPHIN, 90/IEH CiHICII, TOX eciMAeH OOBIT
kerTi. Meicansl: Aubapwa, Aueyn, Auap, Oyes, baszap, baxbepeen, I'yanap, [Hana,
Ilocoon, Epbonam, XKanooc, Kaxwin, Umanocan, Kynaw, Metipam, 3epxyn, Kamxka,
Haszvikew, Ymim, [llvinap, blpvicoican 1.6.

Kazak Tiimi JEeKCHKAaChIHBIH KYpaMbIHIaFrbl 0acka TUIACH aybICKaH Ce3Iep
KaJIBINITACY XKOHIHEH TYPJIIi TopeKee.

1) backa TimmepaeH aybicKaH KelOip cesnepaiH Oip TOOBI Kas3ak Tiii
JIEKCUKACBIHBIH CO3JIIK KOPbIHA KOCBUIBII, (HOHETUKA-MOP(DOIOTHSIIBIK TYPFbIIaH
o01eH KanpImTachkin KeTTi. Onap Ka3aKThIH OaWBIPFBI CO3MEpl CHAKTHI alTHUIAAbI Ja,
Ka3bUTajIbl. MbIcaNbl, apad TUTIHEH aybICKAH Kbl CO3IHEH aKbLI-0bl, AKbll- 0ACy; UPAH
TUTIHEH ayBICKaH ocaii (Xalm — »ail); OpbIC TUIIHEH aybICKaH pem — pemme) T.0.
BynapzbIH HIBIFYBIH alKBIHAQY YILIIH TULAEP/] CATIBICTBIPBIIN 3€PTTEY KaXeT.

2) Bip tinmin GalbIpFel cesnepi Oacka Oip TiTe aybICKaHa COJN TUIIIH CO3IK
KypaMbIH/a Y3aK JKYpill, CBHIPTKbI (POPMachlH e3repTelli; aj Keijae onapiblH imIKi
Ma3MYHBI 12 ©3Tepill KeTyl MyMKiH. MBICabl, IIBIFYHI XKaFpIHAH apad TilliHe KaTaThIH
Magnymam €31 manimem OOJBIN, al XYKim €31 ykim 00abIn e3repreH. OChl XyKiv
CO3iHIH CBIPTKBI TYPiHIH e3repyiMeH Oipre ilIki MaFbIHACHI J1a ©3Tepil, oKkiu, okimem,
ykimem O0JBIT KOOCHIM, op TYpJli MarbiHaFa ue OosFaH. byiap s Oyiraid 00yBIHBIH
eKi Typii cebeoi Oap:

a) Oyt cesnep Oip TINZEH eKiHII TifTe TiKenel aybpicmai, 6acka Oip Til apKbUIBI
aybICapl;
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Q) omap €H aiFam ceisiey TUTIHAE KOJNIAHBUIAIBI, COHIBIKTAH OJIAPJIbIH
IBIOBICTATY KypaMel e3repexni [3, 111].

Ce3nepaid (pOHETHKAIBIK 63rePiCKe YIIBIPAYBI, OJIAPABIH PKiH TYPAC Al THUTybIHAH.
ByraH Keiifie XalbIK STUMOJIOTHSACHL J1a ocep eTei. MbIcalbl, agmomobuis NEreH Co3iy
ANTBUTYBl MEH JKa3bUTybl OpBIC TUTIHAETiAeH OOJFaHBIMEH, Kelie XaiblIK TUTIHIC
ammama-6en NCi i, SFHY aTTay JACTCH CTICTIKIICH OalIaHbICTRIPBII, OCJI/Ii aTTall, KbIpJIaH
acaspl gereHre MeH3eii. Cosxos nereH co3 Kekiie cakbo3 OOBII alThIIa IbI, STHH OJ1 CO3
OypMaaHbII alThUIa Ibl; HEMECE Cmosl IeTeHIl yemen aAeini. MyHIarsl Oip epeKIesntiK —
MEeTTeH KIipreH ce3/iH (QOHETHKAIBIK ©3repTill, Ka3akilalan alTKaHma ojap Oy
CO3IEPIiH TYNKiI MarblHACHIHA JKaKBIHIATYABI Ke3IeMeimi, Kamaid da Ka3ak TUTIHIET
OalbIPFbI, TAHBIC CO3IHE KAKBIHIATY/IHl HBICAHA €TE[l. XaJbIK YTUMOJIOTHSICH JKAJIIbI
Oacka TimIepae e OoNaThlHBI 3aHABL. TUIMIH TapUXbIH 3EpTTEyle KallaHaa KipMme
CO3/EpIiH OPHBI EPeKIe OOIMAK.

OpebuerTep TiziMi
1. AxanoB T. Tin 6inimiHiH Heriznepi. -Anmatsl: Canat, 1993.
2. Kenecbaes K., Myca6aes F. Kazipri ka3ak Timi. -AnmmaTel: MekTen Oacmachl.

Kpacuna Mapuna Paguesna
Mocxkosckuti copodckoil nedazocuyeckuti ynusepcumem, Poccus

MOTUB JBOMHUYECTBA B POMAHE B.B. HABOKOBA
«Noa 3HAKOM HE3AKOHHOPOXAEHHbIX»

B mpo3e HaGokoBa HEKOTOpBIE KIACCHUECKHE MOTHBBI CTaau paboTaTh He-
CKOJIbKO MHa4e, IO-HOBOMY XapakTepusys repos. Hanpumep, nucaTens OpurnHaAIEHO
packpbIBaeT TeMy ABOWHUYECTBA (TepOil — aBTOP), MIMEBIIYIO B TPEBIAYIIEM CTOJIe-
THH TParuuecKuil OTTEHOK, CBS3aHHBIN C mIeed pacmaga amgHocTH. Y Habokoma
TOJIbKO repoii-TBOpel] MMeeT ABOHHNKA, EMY K€ IPOTHBOCTOAT MEPCOHAXKH TIOCKUE
1 OTHO3HAYHBIE, KOTOPBIE OTHOCSTCS K aHTArOHUCTUIECKOH COCTABIIIONICH XyHoXKe-
CTBEHHOT'0 MUpa nucatens. J[Boiinuku HabokoBa BOILUIOIIAIOT SO 00 HHOM BO3MOX-
HOM crioco0e peanu3aliy, OHH UMEIOT ellle OJUH IaHC Ha Borwionienune ceds. Takoi
MOIXO/1 K IBOMHUYECTBY JIC)KUT B OCHOBE HA00KOBCKOI KOHIENIHH JTHYHOCTH, OHA
BOTLIOIIIEHA OJTHOBPEMEHHO B aBTOPCKOM MO3UIIMY U B 00pa3e TIaBHOTO Teposi pOMaHa.
[Toutn Bce HAOOKOBCKHE T€POM MUMEIOT CBOMX NBOWHUKOB: y Jlyxwuna — Typparu, y
I'ym6epra — Kyuneth, y ['anuna — 310 «1BoiHUK ["aHMHan«, «ero TeHpy, y CMypoBa
— «cormsmaraiy, y l'epmana — @enuke, y [{luanmaAaTa — «pyTo#, no6aBouHbIH [[1H-
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Mozens BceneHHOM B poMaHe MpeACTaBlIcHa B BUIE TPEX BApUAHTOB KOCMOAH-
TpOTIOTeHe3a:

a) IEMUYPTrUYECKOro KaK TBOPUECKOTO Mpoliecca 6ora, 001agaronero KauecTBOM
aH/IPOTUHHOCTH;

0) PBOJIOIMOHHOTO KaK MOCTEIIEHHOTO Pa3BUTHSA, TJ€ TOMUHAHTHBIM MOTHBOM
SIBJISIETCS MOTUB CaMOPACTyILEH 3eMIIU;

B) BOIUIOIIAIOIIETO MIeI0 OOHOBJICHHUS MHpPa M YeJIOBEKA ITOCPEICTBOM «BO3Bpa-
LIEHUS K UCTOKaM», MPEACTABICHHOTO F'ePOMUYECKUM DIIOCOM.

Kocmoronndeckne mMudbl ApeBHUX JIE3rHH OOHApY)UBarOT Mpoobpa3 LleHTpa
Mupa, U3BeCTHBI BCceM MH(OIOTHYSCKIM CHCTEMaM €BPa3HIICKOTO pernoHa. Mu-
(omo3THueckast OCHOBa poMaHa baganoBa MOXKeT BOCIIPHHAMATHCS KaK BAPHAHT Me-
TaCHCTEMEBI eBpasniickoll Mugonorud. OZHAKO KOCMOAHTPOIIOTEHE3 MPEACTaBIIeH He
B €r0 KJIACCUYECKON MOJIETIH MIPEBPAIIeHUs Xa0ca B KOCMOC, a B KaUeCTBE aKTa OOHOB-
JIEHUS] MUpa MUQPOTIOTU3UPOBAHHBIM TepoeM. MU(OMOITHIECKHIA TOATEKCT BICTPAK-
BacT aHAJIOTHH, COMMKEHHS M KOHTPACTHI, BEAYIIHE K BOSHIKHOBSHHIO 00Pa3HOro Ia-
pajutenus3Ma, XapakTepHOro Ui Ipou3BeaeHuit Mudomnostnueckoro tuna. Co3naBas
MHOXECTBO HAMEKOB, aCCOLIMAINN, CONPUKOCHOBEHHUH U CONPSDKEHHH, STOT MpHUEM
MIpeJeNbHO pacUINpsieT XyN0KeCTBEHHOE IIPOCTPAHCTBO POMaHa, AeIaeT IIpou3Beie-
HHUE Pa3sHOIUIAHOBBIM, MHOTO3HAYHBIM, IUIACTHYHBIM M TEM CaMBIM BO3MOKHBIM JIJIS
MHOYECTBA TPAKTOBOK U MHTEPIIPETAIMA. AHATIN3 CTPYKTYPBI IEHTPAIBHBIX TEPCOHA-
JKel, TeHeTHYECKU OJM3KHUX TePOsIM apXandeCKux MUQPOB (MY>KCKHE TIEPCOHAXKH) WITH
BOIUIOMIAIONINX APXCTUIHYCCKHE TCHACPHBIC YepPThl (JKEHCKHE ITePCOHAXH), MO3BO-
JIIET TOBOPHUTH O CYIIECTBOBAHHMM MOJOOHOW e CHCTEMBI B OOJIACTH TyXOBHBIX H
HPaBCTBEHHBIX IICHHOCTEeH. HEeM3MEeHHBIMHU OCTarOTCSl HPaBCTBCHHBIE [ICHHOCTH, Bepa
B 10OpoTy, M1000Bb, AylieBHOE OaaropoactBo. Co3AaHHBIN MUCATEleM MUP MOXKHO
paccMmarpuBaTh Kak aHaJOT HAIlMOHAIBHBIX MPOOJIEM, OH MAKCHMAIBHO «3aMKHYT» U
CTAaTUYCH, T.K. OTPAaHWYCH HE TOJIFKO M3BHE, HO U CHAPYXH, OyIydd OGHUIHATBHO OT-
JIEJIEHHBIM OT BCETO OCTaJIbHOTO MUpa. [I03TOMY coXpaHeHHe CBOEH KyIbTYpHI, «ca-
MOCTH» CTaHOBUTCS HEOOXOIMMBIM YCIOBHEM HE TONBKO JUIS CAaMOHICHTH(DUKAIINH,
HO U U1 BBDKUBAHUS B Uy>KOM OKPY>KEHUH YEPTHI.

TpaauoHHOEe CO3HAHWE IPEBHUX JIC3TUH B CHITy CBOCH NMPUBEPKEHHOCTH CTe-
peoTuiy, 00pa3ily, B OONbIICH CTENCHH, YeM KYJIbTypa Pa3BUTHIX MUBHIU3AIMN, CO-
XPaHWIO HENPUKOCHOBEHHBIMUA (yHIaMEHTAIbHBIC IS JTHOCA MPEICTABICHUS W
HJeH O TBOPEHUU MUPA U YeJoBeKa. byayun opraHnyHON coCTaBIsIOIIEH KOHIETILUN
€BPa3UHCKOro MH(OIOTHYECKOT0 KOCMOAHTPOIIOTeHEe3a, JIE3TMHCKUH BapHaHT OOHa-
pPY’KHBaeT BE BEPCHU TBOPEHHS MHUpA: IEMHYPIHYECKYIO IPEICTABISIONLYIO CO3/1a-
HHE KOCMOCa OJJHUM WJIU JByMs geMuypramu. OTpaxxeHHOe B poMaHe Mu(omosTHde-
CKO€ TBOPYECTBO JIC3TMHCKOTO HapO1a MOXKET BOCHPHHUMATHCSA KaK BapHaHT METacH-
CTEMBI €Bpa3HiCcKON MU(OIOruH. B HeM rapMOHUYHO UHTEIPHPYIOTCS BCE OCHOBHBIC
KaTteropuu MU(GOB B IETOCTHYIO, CIOKETHO O(DOPMIICHHYIO KapTHHY .
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PBIX OCHOBHBIM COZEpKAHUEM SIBJISIETCS CTPEMIICHUE OIPENENUTh MEPY JIMUHOTO y4a-
CTHSI K&KJIOTO BO BCEIEHCKOH 00phOe 100pa 1 371a, MoIpa3yMeBaloIero npeHeopeke-
HUE K KOHKPETHBIM COLMATbHBIM PEANHsIM.

Mudosorusi Kak COBOKYIHOCTh MU (OB (B JTaHHOM CITy4yae MbI IOHHUMAEM 10/ MHU-
(oM BepOasBHBIH, CI0KETHO OQOPMIICHHBIH (haKT MUPOBO33PEHHS STHOCA) AAaeT YHU-
KaJIbHBIM MaTepua AJs IOHUMaHUsS IPUPOJbI YEJIOBEKA, €ro MecTa BO BeeneHHol; a
MH(OJIOTHSA KaK HayKa, H3ydaronas MU(BI, ¥ HCTOpHIEcKas KyJIbTypOoJIOTHs, 00beau-
HSIOMIAs METOJbI UCTOPUYECKOTO U KYJIBTYpPOJOTHYECKOTO aHalu3a, 0OHAPYIKHBAET,
YTO COBPEMEHHAs HayKa BO MHOTHX 00JIaCTSIX COBEPIIAET OTKPBITHSA, JABHO H3BECTHBIC
PETUTHO3HO-MUCTHIESCKAM KOHIIENIIMAM 3amaia U ocooeHHo BocToka, X0Ts 1 BBIpa-
JKEHHbIE B MTHOU CHCTEME KaTErOpUi.

CoBpeMeHHasl JIE3TMHCKasl JIMTEpaTypa MpPENCTaBlIeHa MHOXECTBOM aBTOPOB,
MIPUHAJIEKAIMX K Pa3HbIM BO3PACTHBIM KaTEropusM M MMEIOUIMX pasHble (MOpoi
MIPOTHBOIIOJIOKHBIE) MUPOBO33pEHYECKHE yCcTaHOBKH. OHAKO, B OTIMYHE OT €BPO-
MEHCKOTo U PYyCCKOTO ITOCTMOJICPHU3Ma, OOJIBIICH YaCThIO JIS3THHCKAS TUTepaTypa He
OTpaHUYMBAETCS KOHCTaTalMel Mupa kak Xaoca U OpUeHTAIMell Ha Urpy, a HAXOIUTCSA
B IIOMCKaX HOBBIX IEHHOCTHBIX OPHEHTHPOB, JISKAIINX, B IEPBYIO 0YePeIb, B 00TaCTH
¢onbki0pa, MUOIOTHH, TEPONIECKOT0 MPOILIOro, HapoIHOH dunocodun. lyxoBHas
KyJNbTypa Hapoia Ha IepBOHAYAIBHBIX 3Tallax CBOETO Pa3BHUTH ObLIa TECHO CBs3aHA
C MHUPOBO33pPCHUEM, O0YCIIOBICHHBIM ITOTPEOHOCTHIO OCMBICICHUS JFOIBMH SBICHHMA
MIPUPOABI COOOPa3HO CBOEMY MHUPOIIOHUMAHUIO. DTH BO33PEHHS CIIy)KaT OCHOBOM /IS
MUGOB, MPEJaHUH, JereHa. [ peluruno3HpIX MPEeNCTaBICHAN JE3TUH XapaKTEePHO
OKUBJICHHE U HAJIEJICHUE CBEPXBECTECTBCHHOM CHUIION OKpY’KaroIuX mpeameTroB. OT
COOTHOIICHHUS STHX CHJI 3aBUCETIO0 OJIaroIoTydHre YenoBeKka. B pomane Hanum oTpake-
HUEe MHOTHE MUQBI, CKa3ku U ckazaHus o ['naBuom bore Parbe, bore cipaBeanuBoctu
Anmane, bore taiin Bapse, bore noxns ['ynyne, 6orune kpacots! Spru Py, mokpo-
BHTEIIFHHIIC CEMBH U MaTepUHCTBA Ap4aH, Oore ypoxas Tapmacen ap.

Jis pomana «Mmu¢» XapakTepHa MHOTOIITIAHOBOCTH ACUCTBHS, 00YCIIOBICHHAS
M300paKCHUEM TepOCB Pa3HOMPUPOIHBIX cep, KOTOphle B3aMMOJCHCTBYIOT APYT C
JpyroM, — JIIOAH, OorH, IeMoHBI. OIIyIIeHUIO0 eJUHCTBA IIOBECTBOBAHHUS CIOCOO-
CTBYIOT MOTHBBI, KOTOPBIE CBA3BIBAIOT XYI0KECTBCHHBIE IUTaHBI MEXTy cOOOM 1 oTpe-
JEISI0T CIOKETHOE JIBIDKEHHE B poMaHe. OCHOBHBIM NPU3HAKOM 3TUX MOTUBOB H Ce-
MaHTHYECKUM SIPOM aBTOPCKOTO TEKCTa SIBJISIETCS MOTHB CTOJIKHOBEHHS YEIIOBEKA CO
CBEPXBECTECTBEHHBIMU CYIIECTBAMU. DTOT MOTHUB B CIO)KETHOM IIJIAHE MOKET MPUHU-
MaTh pa3Hble (POPMBI B CBSI3H ¢ MU(OIOTHIECKON TPAAUIHEH: COTBOPEHHE MUPA, JTTO-
OOBHBIC TOXOXKICHNS WK OoprOa 1 T.1. CpenoTouneM IMpOCTPaHCTBA JyXa IPEBHUX
JIe3TUH ABJISETCS TIIyOOKOe MOHMMAaHHE Hepa3ZelbHOCTH MX CYIIECTBOBAHMS C XKU3-
HBIO TIPUPOJIBI, OMTOCPEIOBAHHOCTE COCYIIECTBOBAaHMUS C cebe monooHeMu. Kodeoe
MTOJIOXKCHUE MPH BCEX COMYTCTBYIOUIMX OBITOBBIX M COIIMANBHBIX CTCCHEHUSIX (POPMHU-
pyeT Heuctpebumoe cBoOOAOII00HNE, 0COOYI0 OOpAalIeHHOCTh MBICIEH M YyBCTB K
3BE3HOMY HeOY, HACTpauBaeT AyX YeJIOBEKa Ha BO3BBIIICHUE.
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uuHHATY, Y @enopa ['onynoBa—Uepapiauesa — KonyeeB. Ho kakoBbI Okl HU OBLIH Ba-
PHAHTHI BOIUTIOIIEHHS «sD» TEPOsl, y HETO €CTh OCHOBA, KOTOpasi MO3BOJIIET €My COXpa-
HUTBCSA: «S1 ecMby (OHTONOTHYECKast XapaKTepucTuka)[2, 225]. Pa3nBoeHne 1 HOUCKH
ce0s (OHTOJIOrMYeCKas XapaKTePUCTHKA — YacTh U 11€J0€) — B3aUMOCBSI3aHHbIE MPO-
LIECCHI, CKPEIUICHHBIE C TOMBITKAMH 00pPECTH LEIOCTHOCTh. «B KOHTEKkcTe HaOOKOB-
CKOTO XYZ0KECTBEHHOTO MHUpa MPOLIECC Pa3JBOEHHS U MOUCKU CBOEH LEIOCTHOCTH
OKAa3BIBAIOTCS ACTIIEKTaMH OJHOTO IpOIlecca OCO3HAHMS ce0sl KaK OCHOBHOTO CIOXKETa,
IpeaMeTa CBOEH JKU3HH — TEeKCTa, Mpolecca ceOAMUcaHus, yepe3 KOTOphId BeAeTCs
ocBOeHHE peambHOCTHY [1, 83].

Kax u B npyrux npoussenenusx nucarens («Cormsaaraity, «lap» u ap.), B po-
MaHe «Ilox 3HaAKOM HE3aKOHHOPOXKIECHHBIX» MOXKHO BBIICIUTH MOTHB JIBOHHHYE-
cTBa, corysaaraiicta. ['epoii «Bend Sinister» yka3siBaeT Ha TO, 9TO €CTh KTO-TO, KTO
32 HUM «mpucMarpuBaeT»: «Hyxkak, CIIOKOHHO clensmui ¢ abcTpakTHOro Opera 3a
TEYEHHEM MECTHBIX Iedaned. @urypa npuBbIYHAS — IIyCTh AaHOHUMHASA M OTYYKACH-
Hast. OH BHUIeN MEHsI IUIAYyIIUM, KOT/1a MHE OBUIO ECsATh, M OTBOJMII K 3€pKaly B 3a-
OpoleHHON KOMHATe (C IyCTOH MOIMyTaifHOM KIETKOH B YIITy), YTOOBI s1 MOT U3y4YHUTh
Moe pa3MbiBaeMoe auio. OH CiyInal, OJHSBIIN OPOBH, KakK sl TOBOPHII CII0BA, KOTO-
pBIe TOBOPUTH HE MMEJ HUKAKOTO MpaBa. B xaxmoil Macke U3 TeX, 4TO s IpUMEpsLI,
HAMEJHCh MTPOpe3u s ero a3y [3, 307]. DTOT OTpBIBOK MBI ObI OOBSICHUIIN TaK, YTO
ucTUHHOE I repos (co3HaHUE — aBTOP-CO3/aTeNb) CIEAUT 3a TeM I, KoTopoe y BceX Ha
BHAY. B MUHYTHI AyIIEBHOTO HANpPsDKEHHS «COTISATail» «C 3a00TOH M ydacTHEM»
MIPUTTIAABIBAET 32 CBOMM «HOJONEUHbIMY: «IIoNBITaNCs OTKAIIIATHCS, HO 3TO BBI3BAIIO
JIUIIb HOBYIO KOHBYIbCHIO Tu1aya. OH coXkanen yke, 9TO YCTYNWII UCKYIIEHHUIO, Mo-
TOMY 4TO HE MOT B34Th YCTYINKY Ha3aJ, U TPEMEUIyIIUi YeJIOBEK B HEM NMPOMUTAICS
ciezamu. Kak u Bcerna, OH OTAENsUl TPENEeyIero oT HabJIroaronero: Haloao-
eTo ¢ 3a00TOM, ¢ y4acTHEM, CO B3JJOXOM WIIH C BEXKIIUBBIM yIUBICHHEM. T0 ObLT TO-
CIIEIHUH OMJIOT HEHABUCTHOTO eMy nyanu3ma. Kopens kBagpaThslil u3 S paBHseTcs
A» [3, 307]. B momeITkax ompezneneHus, KTo e ecTs 3ToT Hactosui S (Kpyr wmm
€ro JBOWHHK, WM aBTOP-CO37aTeNb X 00onx), HabokoB He yCTaHaBIMBAeT YETKHX
TpaHMUIL, YTO, Ha HAIll B3TJILI, IOMOTAaeT PEIUIIUEeHTY OLIyIIaTh ce0s B HEKOTOPOH cTe-
MIEHW COABTOPOM Mucarelsl. XOoTs B IPEANUCIOBUH OH TOBOPUT TaKHE CIIOBA: «BO BTO-
poM ab3atie MATOH IJIaBbl MOSBISIETCS IIEPBBIH HAMEK Ha KOTO-TO, KTO «B Kypce Bcex
9THX Je», — Ha TAMHCTBEHHOTO0 CaMO3BaHIIa, HCIIONb3yoniero con Kpyra mis nepe-
Jla4l COOCTBEHHOTI'O NPHUYYUIMBOTO TAHHONMCHOTO COOOLIEHHs. DTOT CaMO3BaHell He
BEHCKHIA mapjaraH <...> HO aHTpomoMopdHoe 00XecTBO, n300pakaeMoe MHOK. B
TIOCJIeTHEH TIaBe KHUT'HM 3TO 00XKECTBO HCIIBITHIBAET YKOJI COCTPa/laHbsl K CBOEMY TBO-
peHuto u cremut BMemarbea. Kpyr Bo BHE3aIHOI JIyHHO! BCIIBIIIKE IOMEIIATEIBCTBA
OCO3HAET, YTO OH B HAJEKHBIX PyKaX: HUYTO 36MHOE HE UMEET PEaJbHOrO CMBICTIA,
0O0SITBCSI HEUero, M CMEPTh — 3TO BCETO JIUILL BOIPOC CTHIIS, TPOCTOM JINTEPATYPHBIH
IIpUEM, pa3pelIeHUue MY3bIKaJIBHOM TeMbl <...> yTenleHHbIM Kpyr Bo3Bpamiaercs B
JIOHO ero cosnateis» [3, 493]. Ero, «anTpornomophHOe 60KECTBOY, CBOCTO CO3AATENS
Kpyr HassiBaeT: «Moit cmacutens. Moii ceunerensy [3, 307]. O cBsI3u ¢ HUM reporo
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HaMEKaloT HEKOTOPBIE 0OCTOSTENBCTBA: YK B IIEPBOI CIIEHE, B KOTOPOH IIEHTPAIbHBIN
MIEPCOHAX pacCMaTPUBACT JIyXYy, HAIIOMHHAIOIIYIO (hOPMOIl KIETKYy, TOTOBYIO pasje-
JWUThCS, TaM, B OTPaKCHUH, OH BUAUT BCE HA0OOPOT — IepeBepHyTOE HEOO, ToMa U
JIEpEBBsI «K BEpXy HOraMm». DTOT 00pa3 BHOBb U BHOBb BO3HUKAET B POMaHe, MOSIBIIA-
ACh B BUJIEC YEPHUIILHOTO IISITHA B YETBEPTOM IJ1aBE, KISIKCHI B TJ1aBE MSTOH, IPOJIUTOTO
MOJIOKa B TJIaBe OAMHHAALATON. «JIyxka, CHOBa M CHOBa BCIIBIXMBAIOLask TAKUM 00pa-
30M B co3HaHMH Kpyra, ocTaeTcs CBsI3aHHOM ¢ 00pa30M ero jKeHBI He TOJIBKO TOTOMY,
YTO OH Pa3IJIAbIBANl BCTABICHHBIN B ATy JIyXKY 3aKaT, CTOsl y CMEPTHOrO j10xka Ombry,
HO TaKKe M MOTOMY, YTO 3Ta JIy>)KHIIa HEBHATHO HAMEKAeT €My O MOEH C HUM CBS3H:
OHa — Ipopexa B €ro MHUpE, BeAyIlasi B MUP UHOM, TOJIHBIA HEKHOCTH, KPacoK U Kpa-
cotbl» [3, 489]. O npucyTCcTBUM aBTOpa B TEKCTE HAMEKAIOT U MEPEXOJIbI OT TPETHETO
JWIa K IEPBOMY HE TOJIBKO B peud U B MbIcisix Kpyra, Ho u B moBecTBoBaHuM: «OH
CHOBa BcTal <...> B 06MOpoUYHOM cBeTe <...> e20 pyKa OThICKaJa y30p HEPOBHOCTEI!:
KaHaBKy B KaMHE IapareTa, BBICTYIl M BIAJAMHKY ¢ KaKOH-TO BIIAroil BHYTpH <...>
VImeHHO B 3Ty HOYb, Cpa3y IOCJIE TOT0, KK OHU HOMBITAINCH BEPHYTh MHEe €€ CyMOUKY,
rpebemIoK, CUrapeTHMIly, s Hamlel ero U morporai <...> (KypcuB Mol — Kpacuna
M.P.)» [3, 311]. Takux mepexo10B OT o# K 5 B pOMaHe HECKOJIbKO, BCE OHHM OCYIIIECTB-
JISIFOTCS B MOMEHTBI CUJIBHOTO BHYTPEHHET0 COCPEJOTOUCHHUS I'eposi, YMOIIOHATIBHOTO
HaNpsDKEHUSI, KOTOPBIE CBA3aHbI ¢ MBICIAMH 00 Onbre. C 3THM MOTHBOM CBSI3aH He-
TPUBHAIBHBIN (UHAT poMaHa, B KOTOPOM aBTOP YBOJUT I'eposi B CBOH MU, «IOJIHBIH
HEXHOCTH, KPacoK M KpacoTbl». Takoil mpuemM B pOMaHHOM TBOPYECTBE MPEATIPHHHU-
Mmaercst HaGokoBeIM BriepBble. [ToMnMo 3TOi HOBAaTOPCKOW 4YepThI Al TBOPYECTBA
HaboxoBa B poMaHe €CTb U €Ille OJ{HA: IIEPBbI pa3 aBTOPOM CTaBHTCS BOIIPOC O TOM,
«YTO BakHEE PEMINTB: MPOOIEMY «BHEIIHIOWY» (IPOCTPAHCTBO, BPEMSI, MAaTEpHs, He-
M03HAHHOE BOBHE) WJIM NMPOOJIEMY «BHYTPEHHIO» ()KU3Hb, MBIIIUICHHE, JIIOOOBB, He-
MTO3HAHHOE BHYTPH) M ONATH-TaKd TOYKY MX COIPHKOCHOBEHHS (CMepTh)? <...>
JlaXke €CII MUP €CTh HEYTO, M3TOTOBJICHHOE U3 HUYTO U IIOMEIICHHOE B HUYTO, H3T0-
TOBJICHHOE W3 HeUTO. VK «BHYyTpEeHHEE» U «BHEIIHEE» — 3TO TAaKXKe WIUTIO3HS, U 10~
TOMY MOXHO CKa3aTh O BBICOKOH rope, 4TO OHa BBIIIE JPYroil Ha THICSYY CHOB, a
HaJIeXKy U OTHAasHUE JITKO HAHECTU Ha KapTy B BUJIE Ha3BaHHBIX C UX MOMOIIBIO 3a-
nuBOB B MBICOB?» [3, 433]. lo Amama Kpyra sty npobnemy repon HabokoBa pemamu
OJTHO3HAYHO B MOJIb3Yy COOCTBEHHOI0 CO3HAHMA. 371€Ch JK€ UJET peyb O epecedeHIH
MHPOB: BHYTPEHHETO U BHEIIIHETO, 2 IMEHHO 00 OCO3HaHMH, YTO U eCTh, 10 HabokoBy,
PEaNbHOCTb.

Knaccudeckue MOTHBBI B TBOpPUYECTBE ITHUCATEINS ITepepadoTaHbl M HHaYe (QyHKIU-
OHHUPYIOT: MOTHB JIBOWHHYECTBA U MOTUB NaMATH, KaK, BIIPOYEM, H MHOTHE JpyTHE,
TJIABHOH IIETIBI0 MMEIOT PACKPHITHE MHOTOTPAHHOM M IIyOOKOH CYTH Iepos-XymoXK-
HUKa, a TAK)Ke OHH SIBISIFOTCSI CBOETO POJa MapKepaMH, OTIMYAIOIINMH KaTETOPHIO
«TIOLUIKOBY» OT KaTeropuu «TBOpLOB». CylecTBOBaHUE JBOMHUKA MOAYEPKUBACT
0co0yr0, TITyOOKyI0 HAaTypy IIEpCOHAXKa, MMEIOIIYIO TOIOJHUTEIBHBIN BAPHAHT CBOCH
peanuzaiyu. 3/1ech Mbl HATAIKUBAEMCS Ha IPYTYIO BaKHYIO HAEI0 XyJ0)KECTBEHHOTO
mupa B.HaboxoBa: repoif, ocozHaBIuii B cede TBOPIA, CIOCOOEH CTaTh aBTOPOM ceds
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Aonypaxmanosa T.H.
Jlacecmanckuii 2ocydapcmeentulii nedazoesuieckuil UHCmumym

MU®ONOMMYECKUNA KOCMOAHTPOINOINEHE3 B POMAHE
®.5AJANIOBA «MU®D» B EBPASUNCKOM KOHTEKCTE

CoBpeMeHHbIe IeCTPYKTUBHBIC ABIECHUS B cepe KyIbTyphl CTaBAT MOJ YTPO3y
CHCTEMY CJIOKHBUIMXCA TyXOBHBIX TPAJULMHA M STUYECKHX HOPM, COXPAaHHOCTb YHH-
KaJIbHOTO MEHTAJMTETa M €ro XyI0XeCTBeHHOro Hacneaus. Mcrokn OonpmiMHCTBA
HAIIMOHAJBHBIX JIUTEPATyp U MHOTHX JIMTEPaTyPHBIX TeUeHUIl OepyT Ha4aIo HMEHHO
B IpeBHUX MH(OJIOTHSX, BOMPABIIHX B ce0s HEMAJIbIH CONMAIbHBIN, TO3HABATEIBHBIN
U UCTOPUUECKHUH OIBIT HApOJIOB, )KUBIIMX B 3MIOXH, KOTAa HU JIUTEPATyphl, HU HAYKH,
KaK TaKOBBIX, HE CyILECTBOBAJIO.

OcoOeHHOCTH MUPOBO33PEHUS 3THOCA, TaK WIIM MHAUe NPEJCTaBICHHbIE B MU(E
KaK YHHBEPCAIbHON KaTerOpHH KyJIbTYpHl, HHTEPECOBAIN YEIIOBEIECTBO yXKE C SITOXHU
aHTHYHOCTH: Bo3pacratommii nHTEepec K MU OIOTHSIM TPAAULMOHHBIX KyJIbTYpP U IIPH-
MHUTHBHBIX IIMBHJIM3ALNI, a TaK)Ke IOMBITKH ONpPEIesICHUS MeCTa MU(OJIOTHIECKOI
CHCTEMBI OTAEIBEHOT0 3THOCA B LIEJIOCTHON apXanyecKOH KapTHHE CTPOCHUS MUpa 00b-
SICHSITCA LEJIBIM PSJIOM IPUYUH, INIABHBIMH M3 KOTOPBIX MPEACTABISAIOTCS CIEAYIO-
II1e: CTPEMIICHHE BOCCTAHOBUTB CBOE «T'€HEATOTHYECKOE APEBOY»; BOCCO31ATh CBOOOI-
HYI0 OT pritocopcKuX, COIMANBHBIX U JIUTEPATYPHBIX HAIUIACTOBAHUI KapTHHY BO3-
HUKAIOIIETo U pa3BHBatomierocs berrus.

Bocrounast MuorosTrKa, B 0COOCHHOCTH HHAOWPAHCKHE CKa3aHUs U TIOPKCKUH
3I0C, aKKyMYJIHUPOBABIINE a3MaTCKYI0 (QHUIOCO(CKYI0 KapTHHY MHpa, BCETAa Ipel-
CTaeT TPAHCIATOPOM BBICOKOW JyXOBHOCTH.

3anaaHbld IParMaTU3M Ha MyTAX AOCTUXKEHHS COLMANIbHO OMpeAeIeHHON Leny,
BO MHOT'OM IPOTUBOIIOCTABIIIETCA JyXOBHBIM IIPAKTHKAM 4desioBeka BocToka, B KOTO-
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®dakTHyecKn B KaXJIOM HPOU3BEICHUH PYCCKOH 3apyOe)HOH KIIACCHKH B XYJ0-
YKECTBEHHOM IICHTPE WIN Ha Mepruepui HAXOIUTCS TEKCT apXUTEKTYPBI, KOTOPBIH MBI
MOXEM OCMBICIIUTD, HCXO/SI KaK M3 (HI0CO(PCKO-ICTETHUYECKUX B3IJISIOB IHCATEs,
TaK U paclM(ppOBKY CEMaHTHYECKUX 3HAKOB KYJIBTYPBI.

IIpoBenénHoe ucciaeqOBaHNE MO3BOJIUIO CAENATh CIEAYIOIIUE BBIBOABL. TEKCT
apXUTEKTYypHI MIPEJCTAaBIEH HEe KOHTYPHBIMU, KOHCTPYKTHBHBIMU JIMHHUSIMU, HO Kak
MHOYECTBO TOUEK, IO BBIpakeHHI0 H. DHeeBoi, «upeBaThIX OECKOHEYHOCTHIO». JTH
TOYKHM NPUBOJAT B JBIKCHHE TOHKHE HUTH «LenH BbeiTHs», 0003Ha4Yas myTh B MHpP
0apoYHOTO «3a3epKalibs», B MUP CUMBOJIOB, allIeroOpuid, aM0IeM, yrmomodnenwuii. [1o-
TOMY JIa)K€ PaccKa3 O PEHECCAHCHBIX MAMATHHKAX MPEANOaraeT UX «rOTHYECKYIO»
pernpe3eHTanuio. B3rsi 3 LeHTpa 4acTo YBOAUTCS Ha IepudepHio.

OCHOBHBIM KOHLIENTOM TEKCTa apXUTEKTYPHI BBICTYIA€T KapTHHA MUpA U B PO-
MaHTHYECKOH, U B TOTHUECKOi uTepatype. Ocoboe auTepaTypHOE 3HaUEHHE UMEET
TEXHUKA CO3JAHUS aPXUTEKTYPHOI'O CTPOCHHUS U €r0 CUMBOJIUKA.

B pamkax 3asBIeHHOH HamMM HpOOJEMATHKH OBLIM PAacCMOTPEHBI KOHLEILIUH
«aHTHJOMa», B KOTOPOH HabIrofaeTcs pa3pylieHne OCHOBHBIX NPHUHITUIIOB MHPO3/ia-
HUS M TADMOHHU B LIEJIOM.

Tak npu ananuse pomana .M. JlaxeunukoBa «JlensgHoil 1oM» apXUTEKTypPHBIi
MaMATHHUK TPEACTABIEH KaK «IIOTEIIHBIA JOM», 4TO BEAET K AUCTAPMOHU3ALUH BCETO
o0IIecTBa M OTAEIBHBIX YeJI0BeUeCKuX cyae0. DTo qocturaercs Onaronaps Tpancgop-
MAIl¥ MOTHBA €CTECTBEHHOCTH B MOTHB HCKYCCTBEHHOCTH. 3aMOK 1 JICSTHOH JIOM BBHI-
3BIBAIOT CTPax, 3aCTABJISIOT OCTYNATh M AyMaTh OIPEACIEHHBIM 00pa3oM.

B Ttpunorun MepsuHa Iluka «'opMeHracT» 3aMoOK, TakkKe Kak W JICASHOU JIOM,
HAYMHAET CO CBOMMH «3aT0KHHKAMI) UIPy. DTO MOYKHO BBIABUTB IIPU PACCMOTPEHHU
MOTHBHOTO KOMIUIEKca KaXJ0ro npousseneHus. CUMBOJIMKA JIECTHUIIBI, OKHA, TIOPOra,
JIBEpEH U JIp. JAIOT MOJHYTO KAPTHHY B3aNMO/ICHCTBHS TTIABHOTO Tepost (apXUTEKTYPHOTO
NaMATHUKA) U Jpyrux nepconaxeil. [IppuéM Hanudue uiam oTCyTCTBUE OJHOTO M3 KOM-
TTOHEHTOB HECET MIIEWHYIO Harpy3Ky U BRIIIOJIHAET ONpeeiIéHHbIe (QyHKIH.

OmHUM K3 OCHOBHBIX MOTUBOB B IPOU3BEACHUAX CTAHOBUTCS MOTHB IIPU3pavHO-
CTH, KOTOPBIH peanusyercs 100 depe3 KOHKPETHbIe 00paskl (JiefsHas cTaTys), 1100
yepes KOMILIEKC JeTanei. DTo NPUAAET TEKCTY apXUTEKTYPbl MUCTUYHOCTb.

W I'opMmeHracr, U JIEASHOU JOM XUBYT B CBOEM MHpE, CTPAJAIOT U 3aCTaBIISIOT
CTpajaTh OPYTHUX, OBIIIAT, TyMArOT, MCTST, HPOSBISIOT KECTOKOCTh, UTO SBIISETCA
TIOATBEPKICHUEM TOTO, YTO TEKCT apXUTEKTYPhI — 3TO CHHKPETHYECKUI 00pa3s.

Jlutepatypa:

1. Bbaxtun M.M. IIpo6iemMbl TEKCTa B TUHIBUCTHKE, (DMIOJIOTHU U APYTHX Ty-
MaHUTapHBIX Haykax. OnsIT dritocodckoro aHanm3za.

2. CasenneBa B.B. «XynokecTBEHHBIH TEKCT U XyJOKECTBEHHBIH MUp». — AJl-
martsr: Haiik-IIpecc, 1996

3. Xapur. KpacuBslif 1oM. ApXUTEKTYypHbIE UIEH pa3HbIX cTpaH, — M., 2005

4. EscrokoB B.B. muds o Bcenennoii. — HoBocubupck: Hayxka, 1988
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nu HCpefITH B TPAHCHEHACHTHYIO PCaJIbHOCTb. MeHHO Tak 3aKaHYMBAETCsS CaMbIH 3a-
raJOYHBIN PpOMaH nucaTeiid <<Hp1/1rnameHI/Ie Ha Ka3Hb».

Jlutepatypa

1. Komotuesa JI. I'epoii, aBTOp, TekcT B poManucTuke B. HabokoBa: nuccepra-
1. .. KanauaaTa ¢unonornyeckux Hayk: 10.01.01 — Boponex: 2006 — 184 c.

2. Haboxos B.B. Ilpurnamenne Ha ka3Hs: Pomans! / B.B. HaboxoB. -XapbkoB-
M.: ®onmo, ACT, 1997. — 480 c.

3. Hab6oxos B.B. Bend Sinister: Pomans / B.B. Ha6okos. — CII6.: CeBepo-3a-
man, 1993. - 527 c.

Bupxun Anekceii AnekcaHApOBUY
I'ymun ¥Opuii I'ennagbeBny
Mockoeckuil uncmumym omKpulmozo 0opa3o6aHus

NMANCATEJIbCKASA CNNABA U HATPY3KU OEKOOUPOBAHUA
nnoaoBs BAOXHOBEHUA MACTEPOB CJIOBA

AHHoTanus. MccnenyeTcs 3aBUCUMOCTb NOIYJIIPHOCTH IUcaTels (pefTHHTa) OT
(hU3HOIOTMIECKHX TapaMETPOB BOCIIPUSTHUS TEKCTOB €T0 IPOU3BEICHNUH, TOTyIaeMBIX
C MOMOILBIO IPOrpaMM JUAarHOCTUKU HAarpy30K KOJa peuu.

KuaroueBblie cioBa: MOMYJISIPHOCTh MHcaTENs (PEHTHHT), GU3NOIOTHIESCKHE TIa-
paMeTpbl BOCIPUATHS Xy 10KECTBEHHBIX TEKCTOB, IPOTrPaMMbl JUATHOCTUKU HATPY30K
KOJla peyH.

[MonmynsipHoCTh nMucaTens (PEUTUHT) CBUAECTEILCTBYET O JIOCTOMHCTBAX €ro Mpo-
M3BENICHUH, UX aKTyaJbHOCTH M BOCTPEOOBAHHOCTH YHTATENBCKON ayauTopuei. Ilep-
COHAJILHBIN aBTOPCKUN PEHTHUHT B YUCIIOBBIX CPABHUMBIX BEIMUMHAX YUTATENECH UITH
PEUEH3EHTOB IMyOJINKYETCsI Ha MACCOBBIX PYCCKOSI3BIYHBIX JIUTEPATYPHBIX caiiTax «Jla-
Oopatopus ¢daHTtacTHKH.py», «bnOmmorexka QanTactukmy, «Camu3maT.py» H
«IIpo3a.py» [1]. OdueBunHo, 4yem Oombllie unTaTeNel oOpamaeTcs K MpPOU3BEICHISIM
JAHHOTO aBTOPA, TEM OH yCIIeIIHee 1, HA000POT.

Kak BbISICHMIIOCH, CaMbIMU MOMYJISIPHBIMUA MUCATEISIMU JTIOOUTENEeNH 3JIEKTPOH-
HBIX KHUT CTaJIM BEJIMKUE PYCCKHE Ki1accuku — Toicroil, JloctoeBckuit u Uexos. A u3
COBPEMEHHHMKOB HauOOJIbIIICH MOMyJIipHOCTRIO B Poccuu monb3yrores bopruc AkyHuH
u Ctuen Kunr [1].

KakoBEI ke yCTIOBUSI TTOIYIISIPHOCTH TIPOM3BEACHMI pa3NyHbIX aBTopoB? He BHI-
3bIBAET COMHEHUH, YTO MEPBEHIINM TaKUM YCIOBHEM SIBIISETCS XyI0’KECTBEHHAs IICH-
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HOCTb TIPOM3BEAEHHUS, KOTOPasi OCHOBBIBACTCSI HA OCMBICIICHUM W TIOHUMaHHUH €T0 TEK-
cra. Ho, k coxarneHuio, HaaeXHbIE U NCYepIbIBatoIye (hopMaIbHBIE TPU3HAKH, XapaK-
TepHU3YIOIINE JaHHOE yCIIOBUE, TIOKa MOTyYHTh HE IPEICTaBIACTCS BO3MOXKHBIM. Ciie-
JIOBaTENbHO, B HACTOSIIEEe BpeMsI HET BO3MOXKHOCTH IIOJBEPTHYTh JaHHBIC NPU3HAKU
KaKoMY-TO 0ObEKTHBHOMY aHaJIM3y. BMecTe ¢ 3THM, B caMOM Havase BOCIIPUATHS Pedn
B peKUMeE pearbHOro BpeMeHH Hama HepBHas cucreMma (HC) moaroraBnuBaeT k OCMbIC-
JICHUIO, IEKOJMPYET WM BRIYUCIISCT KOBI OYKB M CJIOB M3 TOCTYTAIOIINX Yepe3 aHaIH-
3aTOPBI 3PUTEIIBHBIX M 3BYKOBBIX CHTHAJIOB. YeM OonbIImid pecypc OHa 3aTpayrBacT Ha
9Ty paboTy, TEM MEHBIIIE CHJI €, KaK OTPAaHUICHHON B BO3MOXKHOCTSIX BBIYHCIATENLHON
CHCTEMeE, OCTAETCs Ha TOHMMaHUE CMbICIIA TEKCTa, 1 HA000pOT. DKCHEPUMEHTAIBHO JI0-
Ka3aHO, YTO HAaYaJbHBIA JOCMBICIOBOM 3Tal BOCHpPUSTHUS TEKCTa (AEKOIUPOBAHUE)
CyOBEKTHBHO OmIyIIaeTcsi yenoBekoM. [IpudeM, yem Ooble TEKCT OTKIOHAETCSI OT
9BOJIIOIIMOHHO TPUBBIYHON MOJIENIM TI0 CBOEW CTPYKType (BCTpedaeMocTH OYKB MM
JUTHHE CJIOB B OyKBax), TeM TpyJHEES OH BOCIPHHUMACTCSA U OHMMAeTCs. JTa 3aKOHO-
MEPHOCTb JJ0 HACTOSIIIET0 BPEMEHH HE HCII0Ib30BaNaCh B KAUECTBE yUUTHIBAEMOT'0 00b-
€KTHBHOT'O IPOTHOCTHYIECKOI0 KPUTEPHS aBTOPCKOM HOIyJIApHOCTH [2].

CrenoBaTenbHO, MOXXHO 0OOCHOBAHHO MPEATIONI0XKHUTE, YTO MOMYIIPHOCTD IIPO-
3aU9YEeCKOr0 MPOU3BEJCHUS 3aBUCUT OT (PU3MOJIOTMYECKUX HMapamMeTPOB BOCIIPHUATHUS
aBTOPCKOTO TeKCTa. [IIsl ITONTBEP KICHNS 3TON TUIIOTE3bl BO3HUKAECT HEOOXOJUMOCTD
aHaNM3a MaTepHaoB HaOOJIee MACCOBBIX JINTEPATYPHBIX CAWTOB C LIENBI0 HAXOXKIe-
HUS 3aBHCUMOCTH TIOIYJIIPHOCTH aBTOpa (KOJIWYEeCTBA YATATENCH) OT (H3HOIOTHYIe-
CKHX ITapaMETPOB BOCIIPUSITHS TEKCTA €ro MPOU3BEICHHUS, MOITYyYaeMBbIX C IOMOIIBIO
MIPOTPAMM THATHOCTHKH HArpy30K KOJa Peyu.

B unTepecax goctrkeHus: YIOMSHYTOM IIENH B MPOLIECCe MCCIIEIOBAaHUH pela-
JHCh CIEAYIONIUe 3aaun: 1) 3a orpaHMYeHHBIH nepuon BpeMenu (3—4 yaca), UCTIONb-
3ysl HanOoJee MacCoBbIE TUTEpaTypHble caThl «Camm3mat.py» u «IIpo3a.py», chop-
MHPOBaTh PENpPe3eHTaTHBHBIC (CTATUCTUYECKH JOCTaTOYHbIE) CiIydalHbIE BBIOOPKH
MPO3anYECKUX MPOU3BeeHUI NomyIspHBIX (6oee 30000 unuraTeneil) u MeHee TpU-
3HaHHBIX (MeHee 1000 ynraTemnei) aBTOPOB; 2) C IOMOIIBIO MPOTPaMM JTHATHOCTHKHI
HAarpy30K KOJa peud OLEHUTH (hH3HONOTHYECKUE XapaKTePUCTUKU BOCHPUSATHS TEK-
CTOB BBIOOPOK; 3) MPOBECTH CTATHCTUYECKUH aHAIN3 COOPAaHHOTO MaTepuaa.

Panee, B KOHTEKCTE YNOMSHYTBIX THUIIOTE3bI, Lieliel U 3a/1a4 UCCIeJOBaHMs ObLIH
OITyOJIMKOBAHEI JTOKa3aTeJbHBIC JAaHHbBIC, CBHICTEILCTBYIONINE O IeJIeCO00Pa3HOCTH
1o00HOr0 MOJAX0Aa K MOMYJIIPHOCTH TEKCTOB XyJO)KECTBEHHBIX NMPOW3BEICHUH HA
IIpuMepe MccenoBanus caiToB «Jlaboparopus daHTacTHKH.py», «brubnmoreka danra-
cTUKW» [3]. DTH MaTepuaibl WIUTIOCTPUPYET pUCYHOK 1. Ha pucyHke nokasansl cpeiHue
3HAYEHMS HAarpy3KHU MIEPBOTO JTama AEKOIUPOBAHUS B BRIOOPKAX CIydaifHO B3ATHIX TEK-
CTOB MOMYJISIPHBIX (CIIEBA) M MEHEE U3BECTHBIX (CIpaBa) aBTOPOB, BEIYMCICHHBIE C TO-
MOIIBIO IPOrpaMMBbl IUArHOCTUKYU HArpy3ok koja peuu Bepcuu 4.1-2006 r.
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KOro-JIM0O O KEeNaHUM «BBIMTH M3 UTPbD» WIM UTPaTh HE MO NpaBUiIaM, a MONBITKU
BOBCE BBI3BIBAIOT THEB U HEHABHCTb.

3aMOK Kak MHKPOMOJETh BCEICHHOW CaMOIOCTATOYCH, W OONBIION MHpP
HACTOJIBKO HE BAXKEH ISl €r0 OOUTaTeNeH, UTo Jaske He OMHCHIBACTCS.

Ocobas B1acTh 3aMKa SIBHO IIPOCIICKUBACTCS B (PHUHAJIE, TIOCIIETHEM MOIITHOM aK-
kopae. TuT mokugaer ero — Kak oH nojaraet, HaBcerga. OH cBo6oneH. Ho mpoBoskaer
ero rosioc marepu: «Ybeocamv om Iopmeneacma Hego3modicHo... B mupe nuueco,
xkpome I opmeneacma, nem... Tax unu unaye, Tumyc, mol eprewbcs... Bee dopoau, éce
mponunkyu eedym 6 I opmeneacm... Bce 8 mupe npuxooum k I opmenzacmy...»

Hrak, 3aMOK BITUTHIBACT JYIIN CBOMX JKUTEIEH — Kak rpadckoif TMHACTHH, TaK U
PAMOBBIX OOIIMHHKUKOB. [1J1s1 OOJIBIIMHCTBA CBOUX OOUTATEINICH 3aMOK — 3TO CBEPXIICH-
HOCTB, CIIACEHHE OT Xa0ca M eANHCTBEHHO MBICIUMEIHA crioco0 xm3Hu. Ho, kak HU ma-
panoKcaibHO, Cpeid BCeX MEPCOHaXKeH MMEHHO BO3MYTHUTENb CriokoicTBUsl — CTup-
MaiK — SIBJIIETCS YEI0BEUECKUM BOIUIONIeHnEeM ['opmenTacta. OcoObIi THTT «IBOMHHU-
KOBY, BOIUIOINAIOIINI B cebe 0COOBIi aBTOPCKHUI KOJI TIO3HAHHS MUPA M CaMOro cesl.
Crupmaiik cienaH U3 Toro ke 0coboro marepuana, 4To u ['opmeHract.

MortuB naaeHust, KOTOPbIM TaK YMEJIO YIIPABIIAET apXUTEKTYPHOE CTPOEHUE, IPU-
CYTCTBYET B Cy/Ab0ax MOYTH Ka)XI0To nepcoHaka. OH MOCTOSHHO 3aCTaBIIsIET UX Ta-
JlaTh U YIapsAThCSl O KAMEHb, OCTYIAThCsl, JIETETh C BBICOTHI», 3TO CBOETO poJa U Oy-
XOBHOE MajieHne. PuTyan nmoaMeHseT UCTUHHYIO Bepy, TeM camblM, Jienas U3 CBOMX
MTOYUTATENICH CBOETO pojia 3aJ0KHUKOB. OCHOBHOI CIIOCO0 YIIpaBICHUS UMH AOCTH-
raercs yepe3 00pa3 JIeCTHHI u JBepeit. imenHo Onaronapst um CBentep CTAHOBHTHCS
ciyroit 'opmenracra. Ho TakuM croco6om 3aMOK MOTJIOTHII €r0 AYIIYy U MBICIH.
Bryxnanue He TOMBKO (GH3MYECKOE, HO U TyXOBHOE — 3TO TO COCTOSIHHE, B KOTOPOM
OH HaXOAMUTHCS IOCTOSIHHO, TOYHEE B KOTOPOM JIEPXKUT €TO «XO3SUH.

DNIEMEHTBl CMEPTH, ThbMBI M OTHS (POPMHPYIOT JEHTMOTHB BCTped Dykcuu u
Crupnaiika. /[Be u3 HUX OPOUCXOJAT BO3JE MOTHII; B BOCBMOM, «13207108beM UM CILy-
orcuUm Y3KUtl, NOPOCUWULL MPABOL MOSUTILHBIL XOAMUK ee CIAPEHbKOU HAHbKUY; TPEThS
MIPOUCXOAMT BO BPEMSI «IIPEICMEPTHON arOHUM» 3aKaTa; B CEbMOM, U3-3a HAIIOMHUHA-
HUs 00 UX BTOPO BCTpeue aTMocdepa CTAHOBUTCS «MEPTBEHHO TUXOW», U BO BpeMs
HX TocienHed BeTpeur, ra3a Oykenn «kazaauch MeEpTBEIMU». CMepTh U ThbMa, oue-
BHUJIHO, CBSI3aHBI KaK B 3TOM KOHTEKCTE, TaK M B «IIPEACMEPTHOIN aroHWW» 3aKara.
Berpeun moduty Beeryia mpoucXosaT B MOIyMpake, Koria BIacTh [ opMeHracTa Haxo-
JIUTCSl Ha CBOEM IMUKE, WM OH MX MOHYXIAeT YCTPEMHUTHCS TITy0)Ke B TCHb.

Hcxoms u3 Bcero BBINIE CKa3aHHOTO, MOXKHO CJIENaTh BBIBOJ, YTO, M OT KOH-
KpeTHOTO 00pa3a TeKCTa apXUTEKTYPHI KaK CaMOCTOSTEIBHOTO, MBI BEIXOIHMM K Iepe-
OCMBICIIEHUIO UIEHHOTO COJIEP>KaHUS BCETO MPOU3BEICHHUSI.

Mexay TeM «apXHTeKTypa» M «apXHTEKTYPHOCTB» MpHOOpeTaroT y MepBuHa
[Nuka 3HaYeHHE KYJIBTYPOCO(CKUX MOHATHI, 0€3 KOTOPHIX HEBO3MOXKHO IPOHUKHYTh
B MOJIeNIb MHpa. B ocHOBaHUM MUpa JIEKUT «TAMHCTBEHHBIN TIOTUEBCKUIN KaMEHbY, a
caM MHUp HAIIOMHHAaeT cOOOW 3pHMEIC apXUTEKTYpHBIC (JOPMBI, TBOPUMYIO U3 Xaoca
TapMOHHIO.
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l"onoc neasiHOrO 10Ma BO3HUKAET HECTy4YaitHO, OH «3aKOBBIBAET B CBOM JIE/ISIHbIE
0O0BATHS TOTAEHHBIX JIFO/ICH, 3aCTAaBIILI MX U3aBATh «3BYKH CMYTHI 1 TOTEXW». BBITH
MOJKET CaM YeJOBCK BHHOBEH B TOM, YTO MU, B KOTOPOM OH JKHBET, a MOXKET OBITh
IIPOCTO CYIIECTBYET, NpeBpalaeTcs B MeTapeaIbHOCTh, CYOKYCHUPOBAHHYIO B 00pase
31aHus. DTO YK€ HE YETBIPEXMEPHOE IPOCTPAHCTBO, & MECTO COEIMHEHUS IPaHUIL
BCEX MHUPOB, B KOTOPOM 4YEJIOBEK MOJIy4aeT BO3MOXKHOCTb MOJEIUPOBAThH OyayLIyIo
JKU3Hb, @ MOXKET, CTAHOBUTCS MapHOHETKOM.

BHyTpeHnuii Mup 1oMa JOBOJIEHO pa3MepeH, 3aKperui€H U Bpoje Obl ecTecTBe-
HeH. C TOYKH 3peHHS IPeUI0KEHHON «MHOTOCTYIICHYATOH BCEICHHOW), IIEHTP — CTOT
— HE CMEILEH, YTO SIBJIAETCS 1I0OKA3aTEIbCTBOM CYILLIECTBOBAHUS CTEPIKHS B pacCMaTpH-
BaeMOM o0Opa3se.

[Tpu anamu3e oOpasa TeKCTa apXUTEKTYPHI OCHOBOIIOJIAralOIIy 0 POJIb UTPAeT Ma-
Tepual 1 BETOCUMBOJIUKA.

I'ubGens BombriaCcKOTO B «JIeastHOM oMe» TpakTyeTcs MHOTHMH HCCIIe/oBaTe-
JSIMH KaK UCKYMUTEIbHAS )KEPTBA B IBOMHOM O0ph0e: 32 CBOOOAY OTEUECTBA U 3a JIHY-
HOE HpaBCTBEHHOE ouuineHne. Ha Har B3risam, 3To ’KepTBa-He00X0AUMOCTh, IPOTUK-
TOBaHHAsI KECTOKOCTBHIO HEMOCPEICTBEHHO CaMoro odpasa JIemsHOTO JA0Ma, CBOE0O-
pa3Hast MEeCTh 3a COOCTBEHHOE «OMepTBIIeHHEey». He ciryuaiiHo aBTOp HE pa3 cpaBHUBAET
€ro ¢ rpo0OM, ITBIITHEIM, HO MTOJHBIM OTYasgHUs. ICKyCCTBEHHOCTD, 110 JIa)KeUHIKOBY,
oOpeveHa Ha pa3pyIlIcHHE.

Omnmcanne ["'opMeHTacTa, OTKPBIBAIONIETO POMaH, 7€ CIOBA «TPOMO3IKHE apXH-
TEKTYPHBIC JOCTOMHCTBAa» B TOYHOCTH MEPEAAOT TO, YTO OyJET MPOHUCXOAUTH JEIe.
OpHako 3a 3TOH TPOMO3JKOCTBIO CKBO3HUT JOMONHUTEIBHOE M3MEPEHHUE, U3MEPEHHE
Maruu: [logHUMasCh WM, HA00OPOT, CITYCKAsCh 10 CTYIIEHSM (MOTHUB JIECTHHUIIBI) KO-
TOPOr0, MOKHO IONACTh Kak B HeOECHbIE YePTOT'H, TaK U B acKylo 6e31Hy. MHTepeceH
TOT (haKT, YTO aBTOP Kak OyITO HApPOYHO BEAET HAC «CBEPXY BHU3Y», 3TO BUIHO IO
Ha3BaHMSAM TIJIaB MEPBOro poMaHa. Bo BTOpoM U TpeTheM poMaHax 4acTh HE UMEIOT
Ha3BaHWH, YTO HABOAUT MBICIH O TOM, YTO B Hadaye CBOSH TPUIIOTHH OH 00O3HAYaeT
BCE IPUOPUTETHI. Bo-MepBbIX, 3TO AEMOHCTpaLMsl «BCEBIACTHOCTI» ['opMeHracTa, Bo-
BTOPBIX, TAK PEANN3YETCsI OCHOBHAS HJIesl IIaICHUsI HPAaBOB U JIyXa, B-TPETbUX, 3TO «IIe-
peBEPHYTAst MOJIENb» MHpA, KOI'Zla COBEPILAETCS MyTh OT KOHLA K Hadyajly, HAaKOHELL,
MOT4EPKUBACTCS IUKIMYHOCTh BpEMEHU (HeiicTBUe HAaUMHAeTCA U 3aKaHUYMBAeTCs B
«3ane brucraromelt Pe3r0b1» kKak HEKOETo uaeana).

B utore Mbl nonryyaeM CIEAyIONIYIO0 MOJEIb:

Kpsimma, yepmak, 6amHs — «aackas 6e31Ha»

BceBo3morkHBIC 3aibl, Benmkas kyxHs, bubiamoreka, TOpHHUIIBI, 03epo, Caabl —
«CpeIHUU TPELIHBIA MUDY.

JIBOp, TEMHBIE TUTUTHI TIOABAJIOB,— HEOSCHBIEC YEPTOTH», 3/1€Ch )KHUBYT TOJBKO Ca-
MbI€ HEBUHHBIE KEPTBBI.

Bces urpa, 3atestHHas I opMeHracTom, Tak WK MHa4e, IPUBOIUT K Tparequn. OH
JKe, PETYJIATOP AeHCTBUMA, UCTIBITBIBAET YIOBOJILCTBHE, KOT/Ia BCE MOJTyYaeTcsl Tak, KaKk
eMy Xod4eTcsi: «OBITh BPEIHBIM — TaK Beceno». B SpocTh ero NpuBOAMUT Ja’ke MBICIb
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Huswuii paiirimr;

0,85

Betconnii peiirusr
L 0,44

3 BRIGOPOK

Cpefnee apHPAMETHUECKOS IMAUEHIE HATPYINH NG KAWACH

Puc. 1. Cpennee apudpmeruyeckoe 3Ha4YeHHe HATPY3KH NEPBOro 3Tana JeKoau-
POBaHUS MPHU Pa3IMIHOI MOMYISIPHOCTH MPOU3BeIeHU ABTOPOB-(AHTACTOB.

Kak cBUIETENBCTBYIOT NpEICTaBICHHBIE JaHHbBIEC, B BEIOOPKE TEKCTOB C HU3KHM
PEHTHHIOM CpeJHss Harpy3Ka B JIBa pas3a BBIIIE [0 CPABHEHHUIO CO CPEIHEH Harpy3Kon
BBIOOPKH TEKCTOB C BBICOKUM PEATHHIOM (J1aHHbIe 1ocToBepHBI, p<0,05, COOTBETCTBEHHO
0,44+0,19 u 0,85+0,26, w1t pacyeToB KCNoNb30BaH T-kputepuit CThIOIEHTA).

Wrak, Ha ocHOBaHMHM OOHAPY)KCHHOH 3aKOHOMEPHOCTH MOXHO YTBEP)KAATh, YTO
YCIIOBHEM TIOITYJIIPHOCTH aBTOPCKOTO TEKCTA SBIIIOTCS €T0 Harpy304YHbIE CBOICTBA. DTH
CBOIICTBa XapaKTepU3YIOTCS MOKa3aTeNeM CpefiHel TMHAMUYECKOi Harpy3ku 1-ro stama
nexoaupoBanus (0ykBooOpazoBaHus), He mpesbimaronmm 0,63 (0,44+0,19). Beraucnse-
MBIl B UCIIONB3yeMOl B TaHHOM cirydae (4,1-2006 r.) Bepcuu mporpaMMbl MOKa3aTellb
Harpy3KH, CBOICTBEHHOM KJ1acCy JITKUX TEKCTOB, HE TOJDKEH MpeBbImats 1,50.

Llenpro cremyIomero uecie0BaHus ObLIO HOATBEP)KACHHE MOIYIEHHON 3aKOHO-
MEpHOCTH Ha OCHOBAHUH OoJiee MpeaCcTaBUTEIbHON BHIOOPKH TEKCTOB Pa3IMYHBIX 110
KAHPY XyI0KECTBEHHBIX MTPOM3BEICHUN 1 C TIOMOIIBIO O0JIee COBEPIIEHHOH TOIb30-
BaTEIbCKOW MPOrpaMMBbl TUArHOCTUKM Harpy3ok koaa peuu Bepcuu 10.1-2009 r. B
ormuue ot Bepcun 4.1-2006 T. 3Ta MporpaMma no3BoJIsieT BBIYUCIITE TapaMeTphl Gu-
3MOJIOTUH BOCIIPUATHS TEKCTA HE TOJIBKO IO TIEPBOMY 3TAIly JCKOIUPOBAHUS — OyKBO-
o0pa3oBaHus, HO U 10 BTOPOMY ITaIly AE€KOJUPOBAHUS — clI0BoOOpa3oBanus. Kpome
TOTO, HA OCHOBAaHHM ITHX NapaMeTPOB OHA BBIYHCIIET MHTETPAJBHBIA IOKa3aTelb
JIaHHBIX TI0Ka3aTelel — pu3nonornyeckuii MHAEKC BOoCIpusATHs TekeTa. Micxonnbie Ma-
TepUaJbl IS HACTOSIIETr0 MCCIEeIOBaHM Ha mpuMepe caiita «Camm3maT.py» mpen-
CTaBIIEHBI HA PHUCYHKE 2.
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Puc. 2. Ucxoanble MaTepuaJibl VI MCCJIeJOBAHMA: KypHaAJI «CaMuzaar.py».

B otnuuue ot Bepcuu 4.1-2006 r., nporpamma Bepcuu 10.1-2009 r. Beraucnser
rmapaMeTpsl Harpy30K AEKOANPOBAHMS B MHBIX MacIITa0HBIX mikanax. s cratuctu-
yeckoi 00pabOTKHM MOTyYEHHBIX € TOMOIIBIO 3TOH TPOTrPaMMBI pe3yIIbTaTOB OBLIO HC-
1oJib30BaHo oucHoe mporpaMmHoe obecnieueHune «Excel.2007», a Takxke crienuanb-
Hasl IporpamMMa JJIsl pacdeTa JOCTOBEPHOCTH Pa3nuyuii oiei. [t 3Toro cTporo 1o
NoKa3zaHusM ucnoss3oBancs U-kputepuit @uiepa ¢ npumeHenueM ¢ (¢pu) GyHKIMU
®umepa ¢ onpaskamu 1o Merecy u Bau nep Bapzeny.

JlanHbIe cTaTHCTHYECKOW 00pabOTKH MOTyYEHHBIX MaTepuaioB 1o caity «Cam-
H3JaT.py» Ha IpuMepe GU3HOIOTHIECKOT0 HHACKCA BOCIPUATHS TEKCTa IPUBE/ICHHI B
tabmuue 1, rae: N — obIee Koau4ecTBo HaOMIOAeHUH B rpynme, f — 4acTOTHOCTD WK
KOJINYECTBO HAOJIOACHUH B TPYIIE C U3y4aeMbIM Ipu3HakoM, P% — mons Habmrone-
HUH B TPYIIIIE C U3y9YaeMbIM IIPU3HAKOM, +m(p) % — cTanAapTHas omuOKa JOIu, KpH-
Tepuil duriepa — BeruncneHHoe 3HaueHne U-kputepust duiepa, p<= — BEpOITHOCTb
OIIMOKY WM HyNEBOH rUmoTe3sl. [IpUHATEIM B OMOIOTHYECKHAX UCCIECIOBAHUSIX KPH-
THYECKUM (IOCTOBEPHBIM, 3HAUMMBIM, JIOKa3aTelnbHbIM) 3HaueHneM U — kputepus Ou-
niepa sBIeTCs BeIN4KHa, paBHast win 6omibmast 1,960. DTo cOOTBETCTBYET BEpOSTHO-
ctu ommbku 5% (0,05) u menee. bonbuiee 3HaYeHNE KPUTEPHSI COOTBETCTBYET MEHB-
meMy 3HadeHHIo omuOku. B pesynbrate 00paboTku mapamMeTpoB TEKCTOB C caiTa
«Camu3aar.py» MOJTydeHBI CIIeIYIOIINe pe3yIbTaThl (Tabnuma 1.).
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AQHAINTUYECKUH MOJIXO0/] pacCMaTPUBAET CO/IEPKATEIBHBIC aCIIEKThI TIOCTPOEHHS FOTH-
YECKOI'0 apXHUTCKTYPHOT'O TCKCTAa KaK OTPaXCHHUE CHCHI/I@)I/IKI/I CaMOCO3HAaHHUA U JINY-
HOCTHOTO CaMOOIIpeJIeNIeH!sl YeoBeka. BiacTs 3aMka dyBCTBYeTCs C MEPBBIX CTpa-
Hutl. CleaHHbIA U3 KaMHS, OH TOPJKECTBYET HaJl «COACKEHUEM U3 JIepeBay. 3/1eCh ke
MOAYEPKUBACTCSI CAMOLICHHOCTD M CaMOJIOCTaTOYHOCTh [ OpMEHracTa, «BapuBILETOCS
B COOCTBEHHOM COKY».

OCHOBHO# TaHOpaMO¥ EHCTBHUS CTAHOBUTCS JICCTHUIIA, KOTOpast BEICTYIIAET B Ka-
YECTBE «BEAYLIEH», U 3all, IJIe HEMOCPEICTBEHHO MPOUCXOAUT B3aUMOJEHCTBHE TIepco-
Haxkel. Cnenyromye 00pa3bl apXUTEKTYPhI, Ha KOTOPBIX aBTOP 0CO00 HE 3a0CTPSIET BHU-
MaHHs1, HTPAIOT BTOPOCTENIEHHYO POJIb, JIUIIIb JAOMOJIHSS OCHOBHOW ancamOus. ITocie mo-
BOJIBHO OOJIT on TIOATOTOBKH YHTATECIIA K KOMIVICKCHOMY BOCHPUATUIO O6p338. JICASAHOI O
JIOMa, TOJIBKO B TPEThEH 4acTH POMaHa MBI BCTpedaeM ero ornmcanue. Camo ero ctpou-
TEeIbCTBO MOTUYEPKUBACT UAECI0 AUcrapMOHHUHU. [TocTpoeHne foMa n3HaYanbHO — He Mpo-
CTO BO3BEICHHE 3/1aHNS, @ OTHOBPEMEHHO OTPa)KCHNE BHEIITHETO MHPA U BBICTPANBAHHUE
CYOBEKTHBHBIX LIEHHOCTEH, 3THYECKUX M ICTETHYECKHX OPUEHTHUPOB. CTpOUTENLCTBY
MIPEAIIECTBYET PAf OOpSAIO0B, CBA3AHHBIX C BEIOOPOM MECTa IIOJ CTpPOEHHE. 37eCh JIOM
(YHKIIMOHMPYET B KaUECTBE OCHOBHOTO OOBEKTA M BBINOJHACT Marn4ecKyto (DyHKIHFO
3aMelleHns: oM = Oyaymias xu3Hb. Hapymenue Tpaauimii, ¢ KOTOPbIM MBI CTAJIKUBA-
eMcs1, BOupaet B ce0s1, B IEPBYIO ouepeib, PHrocodCcKkyro Harpy3Ky. HMest nryToBCTBa U
Npa3JHUKA B COYETAHWH C XapaKTEePOM JIEJSHOTO J0Ma 3acTaBiISIOT, BO-TIEPBbIX, ACH-
CTBOBAaTh TEPOEB 110 ONPeeTIEHHOMY IIa0JI0HY, BO-BTOPHIX, OOBEINHHUTE IBE KAPTHHEI
MHpa: MCTOPUYECKYI0 M MHPOBO33PEHUECKYIO, HAKOHEILl, B-TPEThHX, BCTABUTH HEKHE
HOTHI MHUCTHKH B TIPOHMCXOMSIINE COOBITHS uepe3 0Opa3-KOMIIOHEHT JISASHOW CTaTyH.
Konuenmms nceBnoxunmima Hanboiee SpKo peasin3yeTcsl B 5TOM KOHTEKCTe, Koraa QyH-
JTAMEHT SIBJISETCS He MPOJIOKEHHEM CaMOM IPHPOJEL, a €€ «3aMOPOKEHHOW» (DUKIUEH.
Hanmawme Tonpko MoTHBa KBaJIpaTa Kak My>KCKOT'0 HadaJia ABJIICTCA HepBOﬁ peAnOCHLII-
KO pa3pylICHNsI KaTeTOpHH J1a/1a.

Motus IIJTaMCHU, OTHA, CBE€YHU ITPOHU3BIBACT BCé TIOBECTBOBAHUE, CUMBOJIM3UPY
coboii ouninenue aymm. [Inams, kak xapakTepojornieckas uepTa oopasa 1oma, Jaiie
BCEro cTpajaaeT. beccropHo, 4To OHO sIBIsSETCA 0OBEKTOM MPAMON (POPMBI HaIpaBIEH-
HOH K 3¢HUTY. IHCTHHKT BEPTHKAIBHOCTH, HHCTHHKT, BEITECHECHHBI 0053aHHOCTSMHI
OOBITICHHON KM3HHU, — XU3HU IJIOCKO TOPU30HTAIBHOM, MPOTUBONOCTABIEH MOTUBY
XO0JI0/1a, CMEPTH.

CrpyKTypa caMoro 3JaHusl JJOKaJIM3yeTcst O MPUHIMITY Bepx/ HU3 (MOJIesIb MHO-
TOITAXHOM BceneHHOH). CaMo 37aHME BKIIIOYAET B Ce0s1 BCE BBINIE MIEPEUYHCICHHBIC
COCTaBJISIIOIINE «TOPU30HTAIIN», «BEPTUKAIIb» K€ OPraHU3yeTcs M0 MPUHLHUITY JTUHA-
MUKH, MaTepUalu3alueil KOTOPOU sIBJIAETCS JIeAsHas cTaTys. Bo3HuKaeT omylieHue
«UTPBI JIbIa-3epKajia», KOrJa caMo 3[aHHE SIBISIETCS] BOILIOMIEHHEM BCETO MHPA, €ro
3epkaiioM. Kak roBopumiiocs panHee, B XpUCTHAaHCKOM MUPOBOCIIPUSITHH OBUIO TOYHOE
pa3zfeneHne MEeXIy «3TaXaMI» BCEIEHHOH M 0Ma, COOTBETCTBEHHO, Kak €€ MHKPO-
MoJeH. B nensiHOM jxe 1oMe MBI BCTpedaeM OTCYTCTBHE OTOJIKA, KaK OCHOBHOT'O CO-
CTaBJIIOIIETO KOHIEHINH TPEXMEPHOT0 IIPOCTPAHCTBA.
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s ananm3a Beopansl poma ML.U. Jlaxxeunukosa «JlensHoit gom» u «["opmeH-
ract» MepBuHa Iluka B acnekre TEKCTa apXUTEKTYphl. IIpy BBIWIEHEHUH U aHAIU3E
«TEKCTa apXUTEKTYPbD» YUUTHIBAJIICS, BO-TIEPBHIX, YPOBEHb KOMIIO3UIMH, a TOYHEE
OJIMH U3 €€ MPUEMOB — IIPUHINI CUMMETPHH. Bo-BTOpBIX, cooTHOLIEHHE (HOPM, TIPO-
TOPIIWH, IMHUH, 00bEMOB, KOJIOHH, apoK, rajepeit u T.1. OHO co3/iaeT cBoeoOpa3HbIi
KOMIIO3UIIMOHHBIH «ITyJIBCY» apXUTEKTypHOro coopyxeHus. Habmonenue Hag apxu-
TEKTOHUKON TEKCTa MO3BOJISIET BBIICIUTH B HUX MHO)KECTBO aHAJIOTHYHBIX KOMIIO3HU-
LA ¥ «apXUTEKTYPHBIX» 00pa3oB, KOTOPBIC CBUJICTENBCTBYET O TATOTCHUH JINTEpa-
TYpPHI K 3pUMOMY, OCS3a€MOMY HCKYCCTBY.

MexIy TeM «apXUTEKTYpa» U «TEKCT apXUTEKTYpbI» IPUOOPEITH 3HAYECHHUE KYIIb-
TYpOCO(CKUX MOHATHH, 6€3 KOTOPHIX HEBO3MOXKHO POHUKHYTH B MOJIeIb MUpa. B oc-
HOBAHUH MUPA JIEKUT KTANHCTBEHHBIH TIOTYEBCKUI KaMEHB», a CaM MHP HallOMUHAET
co00ii 3puMble apXUTEKTYpHBIC (DOPMBI, TBOPHMYIO M3 Xaoca rapmoHuio. OTciona u
KyJNbTypa TPAKTyeTCs KaK «Hies, JAIomas CTPOH U apXUTEKTOHUKY BCEMY UCTOpHYe-
CKOMY IIPOLIECCY».

IIpu paccMOTpeHNH TEKCTa apXUTEKTYPHI, IPHUIIUIN K BEIBOIY O TOM, YTO CaM JIOM,
3aMOK SIBJISICTCS] MUKPOMO/IEIIBIO BeeleHHOH. Oco0oe BHUMaHHE CIIEIyeT YASIUTh Bpe-
MeHH JeWcTBHUsL. B 0CHOBHOM, B OJOOHBIX MPOU3BEACHUSAX PEANN3yeTCsl KOHISTIINS,
npuHaTas B CpegHeBekoBbe. Bee 3aMKU M ABOPIBI CTPOUIIMCE B COOTBETCTBUH C MU-
POBOCTIPUATHEM, MUPOOLIYIIEHHEM TOI'O BPEMEHHU.

Jiist Toro 9T00BI HOATBEPAUTD JaHHBIN BEIBOM, OOpAaTHMCS K JPEBHHUM B3ITIAAaM
HA BCEICHHYO, CIOKUBILUMCS B TO BPEMs, KOT/1a YEI0BEUECKasi MbICIb, €II€ HE MO~
HSBIINCH JI0 YPOBHA MOUIMHHO HAyYHOTO 3HAHMS, Jiejlajia MepBbIe IIard B MOCTIDKE-
HHUH OKpYyXatomero Mupa. Cpeau BCero MHOrooopasusi KOCMOJIOTHYECKUX MPEICTaB-
JeHUI COBEpIIEHHO 0CO00e MECTO 3aHMMAeT MOAENb, KOTOPYIO YCIOBHO MOXHO
Ha3BaTh KOHIETIINEH «MHOTOATAXXHOW» MM «MHOTOCTYIICHYATOW» BceneHHOH. CyTh
€€ 3aKIII04aeTcsa B TOM, 4YTO MUPO3/aHKe NOApa3AesIeTcsl Ha HECKOJIbKO PacHosarao-
IIUXCSI ONMH HaJ APYTHM MHUPOB. B M3BECTHON Mepe OHHM CaMOCTOSITEIBHBI, HO IPH
9TOM HAJIEKHO CKPEIJIEHBI B €IMHOE 1IETI0E.

OT0 3aMeuaHye HeMaJIOBaXKHO IIPU aHAJIK3€ [TOBECHHUS IepoeB, Ha KOTOPHIX OKa-
3bIBAaeT BIUSHUE apXUTEKTypa. VIHTepeceH TOT (akT, 4To OBaJIbHAs, KPyIJasi CHMBO-
nuKa (KeHCKOe Hadajo) JOMHHHPYET B «KaMEHHBIX CTEHax», KBaJgpaTHas ke (MyxkK-
CKO€ HadJaso) B JEPEeBSIHHBIX M30axX. ITO HATAIKUBAET HA MBICIH O TOM, UTO JKEJIaHHE
JOCTUTHYTb FapMOHHH — OCHOBHOM IMPUHIIUI TEKCTa aPXUTEKTYPBHI.

YV JlaykedHHKOBA MBI Ha0JI01aeM POMAHTHUYECKYIO KOHIICTIITIIO H300pakeHIs aH-
THJIOMA B KayeCTBE «HOTeuHoro». O0pas JIeATHOTO A0Ma MPOXOAMT Yepe3 Bech po-
MaH, BIUIETAETCS B MEPHIETHH POMAaHUYECKOI HHTPUTH, TIEPEPacTaeT B OIUIETBOpE-
HHE MPAaYHOTO U OECUEIOBETHOT0 [TApCTBOBAHMS, HaJl KOTOPHIM BEPIINUT CBOI HCTOPH-
yeckuil cyn aBrop. B Tpunoruun Mepsuna IIuka «I'opmeHracT» roruyeckas paspa-
00TKa IPOCTPAHCTBA, B YACTHOCTH CHMBOJIMKA TPAIWIMOHHOTO CTAPHHHOTO 3aMKa,
HHTEPIPETUPYETCS B CBSA3U C HECBOOOIOH, 3aKIIIOYEHHEM B TECHBIE 'paHuEbL. [Icuxo-
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Tabnuna 1
DuU3NOIOrHYeCKUii HHIEKC BOCIIPUSITUS B ITPYNINAX TEKCTOB MPOU3BEIeHHUI MOoMmy-
JISIPHBIX M MeHee HMEHUTBIX ABTOPOB, OMy(JHKOBAHHBIX Ha caiiTe «CaMu3nar.py»

Ionynspusie aBropsl, 82413- | Menee mnomysspHble aBTOpHL, | U-kpuTe-
TekcTbl 299519 uurareneii, N=40 992-999 ynrareneii, N=40 puit  @u- | p<

f P% +m(p)% f P% +m(p)% mepa
«Jlerxue»
TEKCThI 0,01
Wrneke <= 38 93,8 3,8 27 67,5 7,4 3,166 (1%)
108
«Tsxenbien
TEKCThI 0,01
Wnmeke > 2 6,3 3.8 13 32,5 7,4 3,166 (1%)
108

Kak cBueTensCcTBYIOT IPUBECHHBIC TAaHHBIE IIPH HEOTPAHNIEHHOM KOJINIECTBE
oZ00HBIX HAOMIOAEHUH (C IOCTOBEPHOH CTENCHBIO BEPOSATHOCTH HMIIM C BEPOSTHO-
CTBIO OIIMOKK B | ¥ MEHEe NPOLIEHT), MOJTy4aeM HeH30eKHO HOBTOPSIOIIMHCS 3aKOHO-
MepHBII pe3ybTaT. MccnenoBanus moKka3sBatoT, 9To 1071 (%) 0oJiee IeTKUX TEKCTOB
(c uanexcoM BocnpusTus MeHee 108), MpeBbIIaeT TaKOBYIO y aBTOPOB ¢ TPOMKUMHU
MMEHaMH B CPaBHEHHH C MEHEE NMPOCJIABICHHBIMH IHcaTes MK B 1,4 pasa (cooTBert-
ctBeHHO 93,8+3,8% u 67,5+7,4%). Jlons TSDKENBIX TEKCTOB (C MHIEKCOM BOCHIPUSATHS
6oree 108) B 5,2 paza MeHbIIIe Y 3HAMEHHUTHIX MHCATENEH, HEXKEIIW YeM Y MEHee H3-
BECTHBIX aBTOPOB (COOTBETCTBEHHO 6,3+3,8% 1 32,5+7,4%). B mporecce nanpHeHIIx
HCCIE0BaHUM MPH 00JIee JKECTKUX YCIOBHUIX CTATUCTUUECKOH 00pabOTKH aHAJIOTHY-
HBIE 3aKOHOMEPHOCTH HaMH OBLIH IOJTy4YCHBI M HA OCHOBAaHHHU HCCIICIOBAHMS Iapa-
MeTpoB 115 cinydaitHo 0TOOpaHHBIX TEKCTOB ¢ caifTa «IIpo3a.py».

3HaYHT, MOMYJIIPHOCTh IPO3aMIECKOTO XYyJ0KECTBEHHOTO MIPOM3BEICHHS B 3HA-
YUTEILHON CTETIEHH 3aBHCHUT OT (PU3HOIIOTHYECKNX IapaMeTPOB BOCHPHUSITHS aBTOP-
CKOTO TeKCTa. BesmunHa MHTETrpaIbHOrO HHAEKCA BOCHPUSATHS TEKCTA MIPOM3BEICHHS
Menbinasg, yem 108, yBennyuBaeT maHCchl Ha ycnex Jimrepatopa B 1,4 pa3za. Henormy-
LIIEHHE MHJAEKCa JEKOIUPOBAHMS 3a TeKcT Oonee, yeM B 108 OaioB, CHMKAET PUCK
NONAJaHUsI COUMHUTEINS B YUCIIO MEHEE 3BE3HBIX B 5,2 paza.

[TporpaMmHbIe TEXHOJIOTHH Koja peduu, Moaenupyronme padory HC B nepron
BOCTIPHATHS TEKCTA, TO3BOJIIOT HE TOJIBKO IPOTHO3UPOBATH MOIYJIIPHOCTD XYyH0XKe-
CTBEHHBIX IIPOM3BEACHHH, HO M MOAM(MHUINPOBATh UX B MHTEPECAaX YCICIIHOCTH aB-
Topa. O0serdeHre TEKCTOB 10 (PU3HOIOTHYECKUM MapaMeTpaM CHOCOOCTBYET cOXpa-
HEHHIO PECYPCOB HEPBHOM CHUCTEMBI YHTATENS. DTO aKTyalabHO AJISl Pa3BUTHUSA 3[0pO-
BbecOeperaonnX TEXHOJIOTHH B 00pa3oBaHUU. B 3Toii CBA3M ¢ TOUKM 3peHHs IOJy-
YEHHBIX JaHHBIX MIPEJCTABIICT 3HAUNTESIBHBIN HHTEPEC OIEHKA IICHXO(H3HOIOTHYIe-
CKHX ITapMETPOB CTAaTEH MIKOIBHBIX YICOHHKOB.

Ha pucynke 3 mokas3aHel B pPeXHME PEaJbHOTO BPEMEHH YTEHUS TEKCTOBBIE
Harpy3k# 1-ro sTama aeKoJupoBaHUs y4eOHHMKOB 110 McTopud At 9 u 11 kiaccoB B
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CPaBHEHHMH C BO3MOXKHOCTSIMU BOCHPHSTHS B3pOCIIOro yenoseka (10 1,5 6amuioB) u ¢
rapamMeTpaMu TeKCTOB MOIYJIIPHBIX TBOPIOB (10 0,44 6amna). ITo sTueckim coobpa-
KEHHUSIM MMEHa aBTOPOB y4eOHHKOB HE YKa3bIBAIOTCS.

Hmxe B Tabnuie 2 npuBeeHbI JaHHBIE 00pab0TKU U 110 IPYTUM yueOHHKaM, TeK-
CTBI KOTOPBIX OKa3aJIUCh JIOCTYIHBIMH U3 ceTi MHTepHET. Bee oHM pekoMeHJ0BaHbI
MunucrepcTBoM 00pazoBanust U Hayku PO.

JIaHHBIMH O TOIYCTUMBIX TEKCTOBBIX Harpy3Kax Uil IeTeH pas3IyHBIX BO3PACT-
HBIX TPYII MBI IIOKa He pacnonaraeM. Ho gaske Aist B3pociioro uenoBeka 3TH Harpy3Ku
OTPOMHBIE, a YTO TOBOPHUTH 0 pebenke? Beap 3TOT MaTepua peTpaHCIUPyeTCs B Me-

TOAMYIECKUX pa3pabOTKax M YCTHOH peur yduTens Ha ypOKe, HE TOBOPS YK€ O TOM,
4TO C ITUMH TEKCTaMH pabOTaIOT JAETH.

CpeAHAn AMHAMHHECKan HArPY3Ka TEKCTa y4eBHIKa NCTOPMM Ana O Kaacca
-~ —-CpeAHAR AMHAMMYECKAR HAMPY3KA TEKETA yUeBHIKA UETOPUM Ana 10-11 knaccos
ONTHMAaNbHAR HArPY2Ka BOCMPUATMA TEKETa ANA BIPOCAOID HENOEEKS

CpeAHan Harpyaka TEKETOR NOMYAAPHBIX AETOPOE

0 X W< T a0 T

W $ I ®»® 0T Shox 0l
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BPeMs EOCMIPUATUS TEKCTA B VOB HBIX Hacax

Puc. 3. Harpy3ku koja peun y4eOHUKOB N0 ucTopuu g 9 u 11 knaccos.

A Temeps mompoOyeM OTBETHUTH Ha Bompoc: «Ilouemy ke 3HauMTeNnbHas 4acTh
LIKOJILHUKOB Y4EOHMKH HE YNTACT, & BOCIPUHUMACT MaTepHall «Ha CIyX» Ha ypoKe
WM B TIporiecce o0meHns Mexay coboi?» Ilomaraem, OTBET SICEH...

[MonmpoOyeM OTBETHTH 1 Ha BTOPOM Bompoc: «Uto nemats?» Ha pucynke 4 moka-
3aHbl JIaHHBIE 110 YYEOHUKY JIMTEpaTypbl. DTOT Y4eOHUK Harucan U3BECTHBIN aBTOP,
o0Tagaronii He TOIBKO ITyOOKMMH 3HAHUAMH B 00J1aCTH (DHIIOTIOTHH, HO U SI3BIKOBOH
naTynnuei. Kak BugHo u3 rpaduka, TEKCT 3TOro yueOHHKA Ha TOPSAKH JIeTde Ipeibl-
AYyIUX U ABJIACTCA JIETKUM B BOCTIPUATHU.

U omsite BOnpoc: «A MOXHO JIM BCE TEKCTHI IKOJIBHBIX yIeOHHKOB ITPUBECTH K I10-
JOOHBIM HJIeaNbHBIM MTapaMeTpaM, He U3MEHsIS UX coaepxanua?» [IpunimnuansHo — fa.
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ECTECTBEH E3VK N JINTEPATYPA

YuuTesb pycckoro sizbika u autepatypsl Kanuesa I'yabmaTt YpaszoaeBHa
KTV «Bonooapcxas cpedusia wixoaay, Kazaxcman

TEKCT APXUTEKTYPbI B JIMTEPATYPHOM NPOU3BEOEHUN

ITosneMuka 0 MOHATUU TEKCT» CErOAHs JOBOJIBHO aKTyasabHa. FIHTEepec K J0Kaib-
HBIM TEKCTaM BbI3BaH, 10 BCE BUAMMOCTH, CTPEMIIEHUEM YUEHBIX OCMBICIUTh 3aKO-
HOMEPHOCTH KJIaCCUYECKON M COBPEMEHHOM JINTepaTyphbl HA HOBOM yPOBHE, C YUETOM
JOCTHMKEHUN JTUTEPATYpPOBEIUECKON HAyKH B MCCIEIOBAHUH TEOPUHU TEKCTA, ONpene-
JICHUU €TO0 TPAHUI] U CTPYKTYPBHIL.

[Ipu aHanmm3e apXHUTEKTYPHBIX 00pa30B M MOTHBOB HaMH OBUIM HCIIOJIE30BAHEI
P METOIUYECKUX MIPUEMOB, CPEIU KOTOPBIX MPUEM «OXKHUBIICHUS» U KOMMEHTHPOBa-
HUs peannii Tekcta. OH MO3BOJISET Pa3BEPHYTh TPEXMEPHOE IMPOCTPAHCTBO apXHUTEK-
TYpPHBIX TEKCTOB, YBUJETh 32 CUCTEMON 3HAKOB U KOJOB ONPECIICHHBIN IIACT KYJIb-
TYpBI 1 HAlIMOHANBHBINH 00pa3 ObTa 1 berTus.

TekcT apXWUTEKTyphl KaK CHHKPETHYECKHA o0pa3 — 3TO NPUHIMITHAIGHO HOBBIH
B3IV HA NMpoOJieMy, MO3BOJLIIOMINM OOBEIMHUTh B €AMHOM HCCIIEJOBATEILCKOM IOJIe
BECh MaTepuai. B cTHIEBOM OTHOILEHUH OH COTKaH U3 TAKUX 3JIEMEHTOB, KOTOPBIE OJTHO-
BPEMEHHO MOTYT SIBJISITHCSL 2JIEMEHTaMU IPYTUX aHAIOTMYHBIX CBEPXTEKCTOB. TeKCT apXu-
TEKTYpPBI — HE TOJBKO JIUTEPaTypHBIH (akT. TeKCThI, COCTaBIAIOIINE 3TO CBEPXTEKCTOBOE
00pazoBaHHe, HEOOXOIMIMO PACCMATPHUBATh B KYJIBTYPHO-SI3BIKOBOM KOHTEKCTE BPEMEHU.
XYHO0XKECTBEHHBIH TEKCT, KOTOPBIM MbI pacCMaTpUBaeM Kak CaMOCTOSATENBHbIH o0pas, —
YacTh CUCTEMBI, B IIPeEax KOTOPOI KaXIbIi S1IEMEHT MOIy4aeT AONOJHUTEIbHBIE KOH-
TEeKCTyaJIbHbIE 3HaYeHUs. Takum 00pazoM, akTyaIbHOCTh HACTOSIILIETO HCCIIEJOBAHUS 00Y-
CITOBJICHA HEOOXOAMMOCTBIO KOMIUIEKCHOTO PACCMOTPEHHS TEKCTOB.

HccnenoBanue rMnepTeKCTOBBIX CTPYKTYP SIBJISETCS OOHUM W3 MPHOPUTETHBIX
HaIpaBJeHUH COBPEMEHHOIO JIMTepaTypoBeAeHUs. B oTeuecTBeHHON Hay4yHOM MbICIH
copMHpOBaHa yCTOHYMBAs TSHICHIHS PACCMOTPEHUS TPYIIT Xy I0’KECTBEHHBIX MPOU3-
Be/IeHUH, OOBETUHEHHBIX N0 KAKOMY-TO TOMHHAHTHOMY MPU3HAKY, KaK €IHHOTO CBEpPX-
TEKCTa: 3TO CTaBIIHE yke Kiaccuueckumu padotsl FO.M. Jlotmana, B.H. Tomoposa 1o
neTepOyprcKkoMy TEKCTy pycckoit nurepatyps! 1 H.E. Meanuc no BeHeIMaHCKOMY TeK-
cTy. bosnblioe 3HaueHUe B HACTOSIILIEE BPEMSI UMEET KYJIbTYPOJIOTUYECKOE TIOHITUE TEK-
CTa, paccMarpuBaromiee (QyHKIIMOHUPOBAHUE TEKCTA B CBA3KE «KYJIBTYpa-TEKCT. Texcm
apxumexmypul — C653aHHbI 3HAKOBBIU KOMIIEKC, CYWeCmeyouull 8 npou3ee0eHuy Kaxk
CUHKpemuy4ecKuti obpas, 0oaaoaowull coOCmeeHHbIMY YepMamiL Xapakmepd, 20J10COM,

GHEWHUMU OMIUYUAMU, UHIMEPLEPOM, GIUAIOWULL HA OPY2UX 2epOes, CIoHCem U UOelo U
ucnvimvlearowjuli 6nusAHYue. ITO ONOPHOE TeopeTHYecKoe ONpe/ieIeHHe.
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konmanraH. An Aurmmsima 1777 x. «blue repeatery ssum (= blauer Wiederholer)
(aymapMacel: Keriummip KaTaayiibl), COHFBI ce3i esrepTiireH «blue Peter», keme
KalMTaHAAPBIH XUHAY YIIiH OYIPBIFEI JKeJIMEH KalTalaHbIn OepitreH. Keeindip eyndep
ackepre KeTin Oapa jKaTKaHIapra ChlilaHFaH. MartpocTapipIH KHIMIHIH Tycl — KeK: die
blauen Jungs — matpocrap, die Blaujacke — matpoc; Teni3mi [6].

CoHBIMEH TYP-TYC (ppa3eosoru3maepit TaKbIpbINTHIK )KaFbIHAH TONTACTBIPFaH/a:
amamra OalIaHBICTBI, aJaMHBIH CBIPT KeNOETiH, ICHXHKAIBIK-(QH3HOIOTHIIBIK
epeKILENKTEePiH, MOpPANBABIK KAINbIH, 1C-OpEKETIH, oiinay, ceiey KaOuieTiH,
TYBICTBIK KaTbIHACTapbIH, aaM/Iap apachIHIarbl ©3apa KapbIM-KAaThIHACHIH, TOH JKOHE
JKaH KaKETTUTIKTepiH OeifHenelTiH TipkecTep oTe Mo [7].

Typ MeH Tycke OaiylaHBICTBI TUINIK OIpJIIKTEp YIT TaHBIMBIHJAFBI TYP-TYC
aTayJapbIHBIH CHMBOJIMKAJIBIK MOHIH amaisl [8], [9].

OpOip XanblKTBIH YITTHIK JYHHETaHBIMBIHJA KAJBIITACKaH TYP-TYCTIK
CHMBOJIIAp apKbUIbl COJ  XQJIBIKTBIH MOICHHUETIH, TapUXbIH, CaIT-I9CTYPIH,
MEHTAJHMTETiH, MiHE31H TaHyFa OONabI .
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Pycckmii s3Ik HaCTONIBKO OOTaT, YTO 3aMEHsIs HEKOTOPbIE CJIOBA CHHOHMMAaMH, JII000H
TEKCT MOKHO TIPUBECTH K MapameTpam (pU3HOIIOrHIecKoil HOpMBI 6e3 MCKaKEHUS €ro
cMbIcia. OHAKO HEM3BECTHO KAKMM KOJIMYECTBOM CIIELIHAINCTOB MOI0OHOTO BEICOKOTO
YPOBHSI MBI pactionaraeM. Buaumo o06bemM HeoOXoaumon paboThl OyeT OOJIBIINM, YeM
o0111e BO3MOXKHOCTH TIOJOOHBIX CIELNAIINCTOB, JAXKE €CII OHU OOBEANHATCS, U OyIyT
pelaTh TOJIBKO 3Ty pobiemy. M ckoiIbko BpeMeHH JUIsl 3TOro notpedyercs?

Tabnuua 2
Harpy3ku 1exoanpoBaHus cJIy4yaiiHO 0TOOpaHHBIX U3 ceTH UHTepHeT TEKCTOB
IIKOJBHBIX Y4e0OHHKOB

[IpeBblienne
[peBbinieHne Harpy3Ku
HArpy3Kku TEKCTa
Cpennsis Harpy3ka Jie- | TeKcTa y4eOHHMKa Hal
yueOHHKa Haja Mapa-
HasBanue yyeOHHKA | KOAMPOBAHWsS TEKCTA | MapaMeTpaMH JIETKOTO
METpaMH TeKCTa IOITy-
yueOHHKA (ms B3poOCIOro ueso-
N nsipHoro asropa (0,44
Beka) Tekcta (1,5 %) %)
0
VYuebuuk mo OGuoino- | 4,6 B 3,1 paza B 10,5 paza
ran st 10-11 k1.
VYuebuuk mo ¢usuye- | 5,9 B 3,9 paza B 13,4 paza
ckoi reorpadum s
10-11 ki1
VYuebHuk no ucropui | 3,6 B 2,4 paza B 8,9 paza
I 9 K.
VYuebuuk no ucropuu | 2,7 B 1,8 paza B 6,1 paza
it 10-11 k.
VuebHoe nocobue 1o | 5,8 B 3,9 paza B 13,2 paza
ucropuu uist 1--11 xr.

[To Hamemy riyOoKOMY YOEKICHUIO, BBIXOJ] U3 CO3/IABIICHCS CUTYAIlUH MOXET
OBITh TOJIBKO OJMH — 00y4YeHHE CIECIHATNCTOB COOTBETCTBYIOIINX IIEHTPOB H YUHTE-
JIeH IIKOJI HCTIONB30BaHMIO TPOrpaMM Koza peur. O1HaKo, Kak ITOKa3bIBaeT OoJiee yeM
MIATHICTHUH OTIBIT TPETIoIaBaHus ICUXO(MU3UOIOTHH Koa peur B MOCKOBCKOM HH-
CTHTYTE OTKPBITOIO 00pa30BaHusl, HU3Kasi MOTHBALIUS U YPOBCHb KOMITBIOTEPHOI Ipa-
MOTHOCTH IPAaKTUKYIOUIHNX [1€aroroB ITO3BOJSIET HAYYUTh MX JIUIIb OCHOBAM HCIIOJb-
30BaHHS MIPOCTEHINUX TPOTPAMM, KOTOPBIE OMPEACISIIOT HATPY3KH BOCIIPHUSTHS, 4, CJIe-
JIOBAaTEIbHO, U 0TOOpa y4eOHBIX TEKCTOB. Jl0 peabHBIX mpoleayp obierdenus (Mo-
IU(UKALNI) TEKCTOB JIEJI0, KaK MPaBUIIO, 32 PEIKUM HCKIFOYCHHEM, HE JOXOAUT, He-
CMOTpS Ha TO, YTO BCE MPOTPaMMBI KO/Ia peUYH B UCTIOIH30BAHUN 3HAUUTEIHHO MPOIIIE,
9eM pacIpOCTPAHEHHBIN TEKCTOBBIN peaakTop « Wordy.
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CpeAHSs AMHaMMYECKas HarpysKa TeKcTa yqebHuKa
= = ONTMManbHas Harpyska BOCMPUATHS TEKCTa ANIA B3POCAOTO YeNoBeKa

CpeaHAR HarpysKa TEKCTOB NONYAAPHbIX AETOROB

LAV L
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m S T o wmowIho=xonh

Bpemsa BOCIPHUATUS TEKCTa B YC/I0BHbIX Yacax

Puc. 4. Harpy3ku xoja peus y4e0HOro nocoous no jureparype aas 10 knacca.

Jlureparypa

1.Caiir «bubmmorexa anractikmy/ http://www.fant-lib.ru/ Caiir «J/Iaboparopust anTa-
ctukmy/ http://www.fantlab.ro/ Caiir «[Ipoza.py»/ http:/www.proza.rw/ Caiit «Camuzmar.py»/
http://zhurnal lib.ru/http://readrate.com/rus/news/10-samykh-chitaemykh-elektronnykh-avtorov

2. bupkun A.A. Kox peun. —I'unmoxkpar: CII6, 2007. — 407 c.; bupxun A.A. Ipu-
pona peun. — JIuk6e3: M., 2009. — 384 c.

3. Tam xe. C. 215-221.

K.¢.n. [llamaposa C.H.
Llenmp uzyuenus unocmpaunvix A3uikoe, 2. Yga, Poccus

PENIUTMO3HbIU A3bIK KAK HEOTBHEMJIEMASA YACTb
NINHFBOTEONOIMn

Pennruo3Helii 361K ¥ TMHTBOTEOJIOTHS (MM TEOJIMHTBHCTHKA) TECHO B3aHMOCBSI-
3aHBI ¥ UTPAIOT BAKHYIO POJIb B PEIUTUH M LEPKBH B KAYECTBE CTUMYJISTOPOB M CTa-
OMIIN3aTOPOB JTyXOBHOCTH, HPABCTBEHHOCTH U MOpPAJH B OOIIECTBE, KOTOPOE C Kak-
JBIM TOJIOM JIETPagipyeT BCE CHIIbHEE U 3aMeTHee. IHBIMM cT0BaMM — pelnuTHO3HBII
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Kazak MoneHuneTiHze e KoK TYCIH aJaMHbIH TeriMeH OainaHsicThIpanpl: Koeiy xim?
(teriy xim?).

Hewic timingeri griin und blau schlagen Tipkeci kex ana Kouioaii cabay, Kammul
COKKbI2a JICcbi2y TIPKECTEPIMEH MarbIHACHI Oip. SIFHU agaMHbIH IeHEeCIHE KaTThl COKKbI
THCE, J>KapakKaTTaHBIN, Kerepeli HeMece YPBbUIFaH JKepi Typili Tycke Oosuiaisl:
(kpI3apanbl, Kerepeai, Kapasyibl, TinTi caprasiasl na). Mit einem blauen Auge
davonkommen — ke3 Kerepy (ayblp COKKbIIAH OHAal KYTBUIY) XKEHLT XKapakaTTaHy,
aMmaH Kally MaFbIHAJIBIPBIH Olnpipeni. blau drgern (opvic mininde.: TOCUHETH OT 3JI0CTH)
awyoan Kezepy, kammul autyrany Hemece blau frieren (opvic mininde. TIOCHHETH OT
XO0JI01a) CybIKmaH Kezepy — KaH KbICBIMBIHBIH JKOFapiiaybl MEH TOMEH/EYi, Oip ce30eH
(U3HONOTHSUIBIK KYHTe OaiIaHbICThl MarbIHaHBI OEPETIH KOK TYCI.

Kesnin Tycine OaimaHbICTHI blau (KOK) Tyci KYHOCI3AIK, IMOKTUIIK, aHKAYJIBIK,
ToKipuOeci3AikTiH Oenrici. bys1 HeMicTepiH, eyponayblK XalbIK PETIHIAEC KO3IePiHiH
TabuFy Tyci KoK OONFaHIBIFBIMEH OaiJIaHBICTHI, JKaHA JYHHETe KEJTeH HOPECTEHIH
Ke3Jepl KoK OOJFaHIBIKTaH, COOHMIIH KYHOCI3, MOKTIMIMEH TEHENeTiH (pasanap:
blaudugig sein — cenrimi, aHKay, KyHaci3 6ony. Kenemex petinae ¢pasza Man hat ihn
(sie) nicht seiner (ihrer) schonen blauen Augen wegen genommen (opvic mininde: He
3a KpacHUBBIE TJIa3KH) — (co30e-co3: 9eMi Ke3epi YIUIiH eMec) kaigaH xkail emec, Kyp
00CKa eMec JIeTeH MaFbIHaHbI Oepe/ti.

Blau (xex) Tyci MYH-CArbIHBIIITHI, aTANABIKTBI, CEHIMIUTIKTI, MICKCI3MiKTi
6inmipeni. Kek Tyci HemicTep yIIiH afaiabIK IeH CEHIMIUTIKIIEH OaiulaHBICTRL. Aaliaa
KOK TYCl YHeMi Oy MaFbIHA1a OepinMereH. [ epMaHusaga KoK, KOTULIIP TYCI TYPFBIHAAP
MeH TEeHI3IIIEePIiH €Xelnri AOCTYP, OJapAblH HaHBIMJApBIHAA >KaFbIMCBHI3 OcifHeH,
MarbiHaHbl Oumipren. [laitanap, mepiiep, CUKbIPIIBUIAD MEH elleCTep KOK KHiMIIe
kenreH. Erep kek aypkamkplTarbl oWenai KesjecTipce, €Ol OaKbITCHI3IBIKKA
YIIBIPaii/ibl, COHBIMEH KaTap Tepe3CHIH JKaKTayJapbl KOKKe OOsUIFaH Yiile MbICTaH,
KE3TBIPHAK TYpaabl JereHre agamaap ceHreH. COHIBIKTaH Tepes3eiepiH KOKKe
0osiMayFa THIPBICKAH, Oaackl 00IMail KaaMachlH eI, HEeKeJIeCKeHIEP IiH TOCETIiHE KoK
TYCTI KHiM OYIBIMBIH canMarad [5].

Koeinoip Tyci Hemic Tinminae axan Tyci ae Oonbin caHamajpl. JyHueneH o3raH
azaMabl KOK MYHIUpre, SFHH KHIMIe KHIHAIpim, TaOBITBIHA KOK TYCTi MaTaHBIH
XKBIPTHICHIH CaJFaH.

Op TiNmiH MomeHWeTiHAE (Hpa3eoNorusi alphIKIIA OpbIH anaapl. Ppa3eoTorHsIIbIK
OIpiiKTep  CaT-aCTYp,  OHET-FyphINTap, KYHIBUIBIKTBI — KE3CHJEpAl, KenTercH
KYOBUTBICTApAbI T.C.C. OEKITIN, OpBIH TalKaH MOJCHUETTIH KapKbIHIIAKTAPHl CHSIKTBI
TUTIMI3/IE CaKTAIIBII Kasta/(bl. MbIcaibl, OYpBIHFBI 3aMaHIa )KYMBICTAH IIbFapbUIFaH alaMFa
KOK TYCTi XaT >kiOepinin, cOHbIMEH XxalapbiH eTkisreH. OcbwlnaH einen blauen Brief
bekommen (KyMBICTaH IMIBIKKAHBI TypaIbl Xadapiama, OalaHbIH YIrepiMi TOMEH TYpaJIbl
ara-aHara xabapanama-xar). Der «Blaue Petery — «Kozindip Ilemepy, 9Wriii XaJbIKapaIbIK
Genri GepeTiH >kaJaysl, 071 KOMaHIaHBIH KEMEHIH OOpThIHA OpalTybIHa OepiireH OYHphIKTHI
oumpipeni. Exxenpen kee xaTkan Oenri OepeTi sxanayinapasiy Oipi blaue Flagge (keriamip
karay) araybiMeH Oenrimi. XVIII f. O6aceian XIX f. OacblHa JeliiH HEMIC TEHI3IIepi
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Kasak TitiHzeri «kek/keriuimip» Tyci Hemic TutiHIe Oip FaHa «blau» cesiHe colikec
keneni. ConpMeH Katap «dunkelblau» (kek, Kapa kek), «hellblau» (amrsik Kek, Keriimip)
peTiHae Kompaneuiansl. Kerimaip Tyci xy0aTaThiH, )KaiIaHABIPATBIH, CasObIPIaHIBIPATHIH
Tyc OONBIN caHalajbl, KOK TYCl ayblp, TYHEpiHKi, Typakchl3 (Keriuiip Hemece Kapara
aifHaNaTBIH) TYC peTiH/e KaObu1aaHaabl. Kok Tyci ®KaFbIMCBI3 SMOIHSIIAPIEI TYFBI3a 1Bl T
ecenrreninen. bi3niH 3epTTeyiMize «KeK Tyc» KOMIIOHEHTTi aHTPOIIOHOMHUSUIBIK MarbIHACHI
0ap (pazeonorusuIBIK OIpITIKTEP /e KApaCTHIPHLIAIbL.

Blau tyci 6eneiciz, 6eimanim KUBIPABIH TYCiH OLtmiperni, Oyn marsiHana blaue
Blume xwsmmbiimap KOJNIAHBICBIHAA Hemece blaues Licht nereH ce3 TipkecTepiH
KHccallap MeH epTeriepaeH Tadyra oonansl. Er traf genau das Himmelblau moteniane
ne kepiHic Tabamel. OCbl CEMAHTHKANBIK asfa KeneTiH ¢pasa ins Blaue hinein
reden/handeln — sicocnapcols, makcamcwis, mayexen dpeker ery/cenney. Ax eine Fahrt
ins Blaue machen tipkeci eki MarbIiHaHBI OlTIipeni: 1. onme-Kaija MakcaTChI3 camap;
2. camap/IsIH aKbIPhIHA YIAaH-achIp iIIMIIKKE bIMIAM MIakeIpy[S].

Keine blaue Ahnung von etw. haben ¢pa3zeonorusmi dipiemMe Typaibl TUTTEH Oa
TYCiHiri 60May, emTeHeMeH Xa0aphl )KOK — Tycinbeyuinik MarbIHACBIH Oepeni. Abic,
beneicis, opvinoarmaumsin HpCe Typaitbl blaue Schlosser bauen (co3be-co3: Korinmip
capaiinap caiy) TipkeciHae alThIIaas! [6].

Keiiinipek Hemic Timiaae blau Tyci angay, apbay, »aJiFaH MarFbIHATAPBIH Oeperi.
Mpeicanst: den blauen Mantel umhdngen — apOay, annay, onacbeI3bIK xacay. OcblraH
yKcac MarbiHanac ¢pazanap blau tragen >xoHe es ist nur eine Blaue KONTaHBUIAJBI.
Ocbl ceMaHTHKANBIK asiFa das Blaue vom Himmel herunter reden/liigen/schwindeln —
yHemi ocanzan , omipik aumy; das Blaue vom Himmel herunter versprechen —
OPBIHIAIMANTBIH iCTI HeMece OOJIMaNWTBIH HOPCEHI yo/ie eTy; KOJJIaH KeIMEHTIH iCTi
yaJeney (acmaHpmarbsl aiiibl ajibin Oepy). Ajnay, ©TIpik aiiTy MarblHalapbl MbIHA
(dpazanapnan na kepemis: blauen Dunst reden/vormachen, einem Blaues vormachen,
einen blau anlaufen lassen, jmdn. anliigen, daB er blau wird [6].

Meicansr:

Kiss amiisiert sich in Kaffeehdusern, ...antichambriert hin und wieder bei Pierre
Bonaparte, macht diesem einen blauen Dunst vor.... (K.Marx, Brief an Engels,
30.8.1852) — Kucc metpamxanaoa yaKsimmol KOHILOI OMKI3YOe....

Blaue Argumenten, blaue Enten scanean aneime, 60c aneime, «epmeeiy, CbUITay,
sein blaues Wunder erleben — kammut may Kany xoue Na, so blau! — Cen de atimacwviy-
ay! (LvinoviKKa KyMoHOAHAHHAH MAHOAHY).

AHaNMUTUKAJBIK TYJIFagarsel blau sein (co3be-co3: Kerepy) TipKeciHae mac 60iy.
OCBI TIpKECTIH 3THMOJIOTHSCHI (pa3aMeH OaiaHbICThI: es wurde ihm blau vor den
Augen — aaMHBIH €CiHeH TaHaWbIH fereH Kyiti. Kymeitrneni mareiHana blau sein wie
eine Strandhaubitze Hemece blau sein wie ein (Mérz-) Veilchen — (ynaii mac 60iy)
CaITBICTHIPMACHIH KOpyTe 00 IbL.

Keneci blau (kex) mycCiHiH MaFbIHAChl KaHHBIH TyciMeH OaiimanpicThl. Hewmic
TUTIHEH WcnaH TutiHeH eHreH Blaues Blut haben (opwic mininde: Y Hero romybas
KpOBb. co30e-co3: KaHbl KOK) — aKCYHEKTIKTi, TeKTLUTIKTi, aChUIIBUIBIKTHI OUIAipesi.
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SI3BIK U JIMHTBOTEOJIOTHUS SBIITIOTCS MOIIHBIM OPYXKHEM MPOTHB pa3Bpata, KU, MOIII-
JIOCTH, HACHJIHS 1 JTF000TO0 3713, T.K. TIPEKIE BCET0 OHHU TOJKHBI HECTH YHCTOTY, IPABIY
u Onmarouectue. K coxxaneHuro, B COBpEMEHHOM SI3BIKO3HAHUH JI0 CHX ITOp HE IPHHAT
€IMHBIN TEPMHUH «PEIUTHO3HBIN S3bIK», KOTOPBINA HMIMPOKO HOIJEpKHUBaeTCca Ha 3a-
nazae, B yactHocTH, JK.-I1. BaH HonmaHOM («peJTMTHO3HBIN A3bIK, XPUCTHAHCKHH, pe-
JIMTHO3HBINA AUCKYpPCE») [2, . 2-3].MBI cunuTaeM 3TOT TEPMUH HanboJiee HEUTPaTbHBIM
1 KOHIIETITYyaTbHOO000IIEHHBIM 1 TPUMEHUMBIM B OTHOIIICHUH BCEX 3THHYECKUX KOH-
(eccuit Mupa, KOTOPBII SBISIETCS JIOTHYSCKH MOTHBHPOBAHHBIM MTPOM3BOJHBIM CJIO-
BOM OT OOIIENPHU3HAHHOTO KOHIIENTA «PeNurus». Kpome Toro, 3TOT TepMUH ABISIETCS
HCTOPUYIECKHA 000CHOBAHHBIM, T.K. CAMO SI3BIKO3HAHHE KaK HayKa BO3HHKIIO Oiaromaps
MOTPEOHOCTSIM TEOJIOTHH. MOKHO BCTPETUTH 0O0JIbIIIOE MHOT0OOpa3ue pesieBaHTHBIX
0003HAYEeHUH W CBS3aHHBIX C HUM KOPPEISATOB: «I3BIK CaKpyMa, CaKpalbHBIN S3BIK,
KyJBTOBBIN s3bIK» (3010MKA); «MOIUTBEHHBIH A3bIK»« (BekmaBcku); «sa3bik Llepksy,
pemurno3nbiii nuckype» (B.M.Kapacuk, ['.I".CABIIKIH); «peIUTrHO3HO-TIPOTIOBETHH-
yeckuii cTiby (JI.IL.Kpeicun, U.M.Tons0epr, C.A.T'ocTeeBa); «peIUrio3HbINA — CyOb-
eKTHBHBIH cTHIbY (M.MHCTpHK); «lepKOBHO-penMrio3Hbii criib» (M.A.Kpsuiosa,
I'.B.PoMaHOBa); «00OTOCITY>KEOHBIH CTHIIBY; «JIUTYPTUYECKHH TUCKYPC, UCTIOBEIAITb-
HBII TUCKYPCY; «PETTUTHO3HOE YIOTpeOIeHNE S3bIKa, TyXOBHAsI CIOBECHOCTb, PEITUTU-
o3Has kommyHuKkanus» (H.H.Po3anoBa) [1iuT no:2, ¢.2-3]; «penurno3nas KOMMyHHKa-
usi, OOTOCITY)KEOHBIH A3BIK»|[TaM ke, C.1]; «I3bIK PEITUTUI», «I3bIK BEPhD», «KOH(pec-
CUOHAJIBHBIN CTHITBY, «OMONEHCKHUNA CTHIIBY [IUT. T10:3, ¢.287]; «peuruo3Has CocTaB-
nsommas» [1, c.1]; «xaHoHHYeckoe, OMOIelickoe MpocTpancTBo» [4, c.1]; «oubmneii-
CKHUil sI3bIK, METa(pU3MICCKUN CTHIIb, PEIIMTUO3HAS WIIM IyXOBHAs mo3s3us»[S, c.9];
(«cakpanpHas cdepa, cakpanbHBI (pparMeHT, cakpalbHOCTHY) [6, ¢.16-17];»xpucTu-
aHCKas KapTHHA MUpPA, XpUCTHUAHCKAas JIEKCHKA, pPelIUruo3Has Jiekcuka» [7, ¢.3,17];
«IEPKOBHO-PEIUTHO3HBIN CTHIIBY [IHT. 110:8, c.4]; «OmarodecTnBas IupuKa, MeTapu-
3MYECKHN CTHIIb, MeTapu3ndecKas mo3s3ms» [9, ¢.1,7]; «reonormdeckuii qUCKypC, pe-
JIUTHO3HBIA IUCKYPC, PENUTHO3HOE KITUIIE, PEITUTHO3Has chepa KoMmMyHHKanum» [ 10,
c.1,7]; «xpucTraHckas KyJnbTypa, XpHCTHAHCKOE Hacieaue Bo (hpaseosorun, Onbdie-
m3Mel» [11, ¢.3,11]; «kynpTypHas CUMBOJIMKA Ha mpumepe cuMBona bor» [12, c.1];
«IepPKOBHAS JICKCHKA, XPHCTHAHCKAs JIGKCHKA, IEPKOBHAs cepa, peluruo3Has TeMa-
tuka» [13,c.3,16];»epKkoBHO-peUTrno3Has jekcukay [14,c.1];»0ubneiickas cumBo-
nuka, oubneiickue 060poTe»[15, ¢.3,6]; «TyXxoBHasI XKHU3HB yenoBeka» [ 16, ¢.50]; «ok-
KJIC3UOHUM, arHOHHM, UKOHHUM, 30pTOHEMY [17, ¢.2]; «kaHp MPOIOBEAN B HHCTUTY-
[IMOHATILHOM JIUCKYpce, Onbnen3mel (Ondmeruamel)» [ 18, ¢.3,7]; «A3bIK penuruu, nep-
KOBHO-KOMMYHHUKATHBHAs IPaKTHKa, 00rociry>keOHOE 00IICHNE, PETUTHO3HAS KOMMY-
HuKanus» [19,c.5-7]; «peMTHO3HbIA AUCKYPC, PETUTHO3HAS PEeUb, PETUTHO3HBIA KOM-
MYHUKaTHBHBINA peructp» [20, ¢.3,19]; «peluruno3uslii JUCKYpPC, PEIMrHO3HAs KOMMY-
HUKAIHS, COLUOJCKT XPUCTHAHCKOW KOH(PECCHH, TIPOIOBEIh KaK JKAaHpP WHCTUTYIHO-
HaJbHOTO IUCKypcay [21, ¢.3-4]; «peMTHO3HbIi AUCKYPC, TPOMOBETHUYECKUMN, PEITU-
THO3HO-TIPONOBEAHUYECKUI UCKYpPC, PETUTHO3HBIA cTHib» [9, c.2-4]. HekoTtopsle
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JIMHTBUCTHI YIIOTPEOIIAIOT HAPSALY C MMOHATHEM «PEIUTHO3HBIA CTHIIBY) TEPMHUH «PeITn-
THO3HBIN xkaHp» [21, ¢.20] WM «IepKOBHO-TUIAKTUYSCKUH, TMPOTIOBEIHUYECKUN
skaHp» [20, ¢.5-7]; «11epKOBHO-IIPONOBEIHUYECKUHA, HEPKOBHBIN CTWIb» [IUT. 1O: 18:
TaM ke, ¢.6] B OTHOIIEHUHU IIepKOBHOTO MpaBociaBHoro nocianus (Co blu En), npa-
BocitaBHOM MosuTBBI (O.A.IlpoxBarminosa) [T, mo: 22, ¢.3] ¥ IepPKOBHO-PEITUTHO3-
Hoit nponoBenu (H.FO.UBoiinosa, K.A . Ky3smuna, M.B.Anukymuna, M.M. CaBuHa,
A.I'-b. CanaxoBa). be3ycnoBHO, Bce MepeduCIieHHbIE TEPMUHBI U UX OMUCATEIbHBIE
KOPPEJIATHI Helb3sl HA3BaTh CHHOHUMAaMHU, YTO TOBOPUT 00 OTCYTCTBHHU SAMHOW YETKOM
TEPMHHOJIOTUH, HO UX OOBEANHSIOT KOHIENTHI <SI3bIK U PEITUTHS» U Y HUX B HEKOTO-
POt cTereHu pasziauyHas (YHKIHOHAIBFHO-CMBICIOBAs HAIPABICHHOCTh. JTO TaKKe
CBUJICTEIBCTBYET O CMEUIAHHOM, MH(P(Y3HO-CHHKPSTUIHOM XapaKTepe MPUMCHCHHUS
KOHIIETITOB «PEJINTHS U IEPKOBb» B paMKaX KyJIbTYPOJIOTHH, STHKH, aHTPOIOJIOTHH,
¢unocoduu, F3THOrpaduu, IUTSPATYPOBEICHHS, a TAKKE O TECHON B3aUMOCBSI3H I10-
CIIETHUX C S3BIKO3HAHUEM, YTO MOATBEPXKIACT B HACTOSIIEE BPEeMsl CYIIECTBOBAaHHE
HOBOT'O CAMOCTOSITEIEHOTO Pa3/iesia JMHTBUCTHKH — TEOJTHHT BUCTHKH, WIH JIMHI'BOTEO-
noruu (TepmuH aBropa — C.I11.), Kk KOTOpOil AEHCTBUTENBEHO HaYall IPOSIBIATHCS HEMa-
JBIH HHTEpEC 3a MOCIIEHIE TOIBI KaK B 3apyO€KHOM, TaK U B OTEYECTBEHHOM S3BIKO-
3HaHUU. TEONMHTBUCTUKY (JMHTBOTEOJIOTHIO) TAKKe MOXKHO pacCMaTpUBATh B Kade-
CTBE HOBOTO pa3fiesia M caMoro 6orocioBus. Bee 3To BpeMst 0Ha He3acITy>KeHHO IIpe-
ObIBasla B M3THAHUU U 3a0BCHUH, XOTS HETJIACHO BCETIa allpHOPH CYIECTBOBANA KaK
MPapOIUTENLHUIIA S3BIKO3HAHUS TaK XKe, KaK U PeITUTHO3HBIN SA3bIK HE TIepecTaBall Cy-
[IECTBOBATh B Ka4eCTBE MeTaU3UUECKOro (GpoHa, Oyaydn Mpas3bIkoM WA METasi3bl-
KOM JIF000T0 TUTEPaTyPHOTO HAIIMOHAILHOTO SI3bIKA. PEIUTHO3HbIH, WK OiarodecTu-
BEI SI3BIK SIBIISICTCS METAs3BIKOM M TJIaBHOW, COCTaBHOW YacCTHIO JIMHI'BOTEOIOTHH
(TEONMMHTBUCTHUKH )— HOBOT'O, HE3aBUCUMOTO pa3jiesa I36IKO3HAHUS U OOTOCIOBHS, YTO
3HAYUTENLHO O0JIerdaeT Kiaccu(puKamuio U yHU(DUKAINIO PEICBAHTHBIX TEPMUHOB U
KOHIICTITOB, MO3BOJISIET M30aBUTHCSA OT CMEIIAHHOTO, AH()(HY3HOCHHKPETUIHOTO Xa-
pakTepa paHee NepeUYNCICHHBIX HAMHA PabOT, MPUIACTHBIX K Pa3ITUIHBIM CMEKHBIM
HAYYHBIM OTPACIISIM, a Takke 3P (HEKTHBHO U MPOTYKTUBHO CHCTEMAaTU3UPOBATH COOT-
BETCTBYIOIIME HAYYHBIE UCCIEOBAHUS B PaMKaX JIMHIBOTEOJOTHYECKOTO HalpaBiie-
HUs. JloCTaTOYHO [UTUTENTFHOE BpeMs JIaThIHE OblIa 1uist 3amagHoi EBpoms! MexryHa-
POJHBIM SI3IKOM LIEPKBU U LIEPKOBHOM HAYKH. JIAaTHHCKOE MUCHMO CTaJI0 MPUMEHSTHCS
K T€PMaHCKHUM SI3bIKaM B pe3yJIbTaTe BBEACHHS XPUCTHAHCTBA B TEX CTpaHaX, IIe
YTBEPKAATIOCh FOCIOJCTBO PUMCKOI IEPKBH, KOTOPOE B IPOTHUBOIIOIOKHOCTH Ipeye-
CKOW He JomycKana 00rociry>KeHHs Ha MECTHBIX (HapOAHBIX s3bIKax). Ho matnHCKmiA
SI3BIK OBLT HE TOJIBKO SI3BIKOM IIEPKBH;, OH BBICTYIIAN U KaK O(UIHATBHBIA THCHMEHHBII
A3BIK B 3aKOHaX («mpaBjaax»), rpamMoTax u T.1. Hampumep, B AHITINM B pe3yibTaTe
YCTaHOBJICHHUS HOBOM CBsI3W ¢ PrMoM Oblia BBE/ICHA JIATHIHB KaK IEPKOBHBIH A3bIK [24,
c.54]. He ciy4aiiHO JIEKCHKA 3araJHOEBPOINEHCKUX S3bIKOB U COOTBETCTBEHHO JIPEB-
HETepMaHCKHUX SI3BIKOB M300MITyeT TaTHHU3MaMHU. 10 CHUX TIOp JIATBIHB OCTalach Iep-
KOBHBIM SI3BIKOM Y KaTOJIHKOB. [10JOOHYIO aHAJIOTHIO MOKHO IIPOBECTH U C LIEPKOBHO-
CJIaBSIHCKHUM SI3BIKOM, Ha KOTOPOM JIO CHUX IOp BeAeTCsl OOrocimyKeHHe, HanmpuMmep, B
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3eprreyiep ae Oap. Tyc — kypmeni KyOBUTBIC, OHBIH OpOip XaJBIKTBIH TapUXbIHA,
MOJICHHETIHE, CalT-IoCTYpiHe OAUIAHBICTHI ©31HIH YJITTHIK epeKIIeTiKTepPi Oap.

Typ-TycTepai me Kem YITTHL Jem aiTyra Oonaabl. ©Op XallbIKTa TYP-TYC
CHUMBOJIUKAachl dp Typui, opOip Xanblk Oenrimi Oip Tycri e3iHme ap Typui
KaFrgasTTapMeH  OaimaHeicTBIpansl.  Facelpmap  OOWBI  HEMIC — XaJKBIHBIH
MOJICHUETIH/IET] TYP-TYC CUMBOJIMKACHI KOI ©3TepiCKe YIIbIparaH >KOK.

Kox Tyci KamaHma Ka3ak XaJKbl YINiH OWIKTIKTI, TYPaKTBUIBIKTBI, MOHTUIIKTI
anrapransl. Kazak MoJeHHETIHAE KOK TYCl — THIHBIITHIK MEH OIpJiKTiH, Oepeke MeH
TipTikTiH Oenrici. Typki TeKkTec XalbIKTapIblH KOK TYCTi KHelli, KaCUETTi CaHaybl —
acranFa OepisireH TOHIPIIIK CHITATHL. ACITaH/IBI KOK JIETI aTall, KoK TOHIpre TaObIHFaH, KOK
OepiHIH yprarbl caHaJfaH TYpPKI TEKTEC XaJbIKTap/blH TaHbIMBbIHJA acClaHHBIH TYCI
0apIIBIK OCHI TYCTeC Oenriyiepre atay petine Oepinren. Kok — ToHip Co3iHiH SKBUBAJICHTI.
ToHip — ayHue, TipUIUTIK aTayJbIHBIH >kapaTymbicel, Kynait. Kex Tyci apkeuisl eH Oip
KYABIpETTI Jle¢ Kuemi KacueTiH TaHbITanbl. COHIBIKTaH O  MBIKTBUIBIKTBI,
JKEHIMITa3IBIKTHI, PYXbI )KOFAPBUIBIKTHI, YCTEMIIIKTI, MAHIBIKTHI OUTIiPE/Ii.

/KeTi KaT Kek — IIBIFBIC aCTPOHOMIICBIHIA JKET1 KYJIJBI3Fa CoHkec: AW,
Mepkypuii, [lonman, Kyn, Kezeut xyiae3 (Mapce), Mamrtypu (FOnurep), CarypH.
Kek — ynnbi3aap, MIOK XYJ1bI3Aap, IUIaHeTaap, ralakTHKanap OpHalacKaH IIeKCi3
QJIEMHIH, KOCMOCTBIH, XaJILIKTHIH aTaybl. Kok — keHe TYpKUTik KOCMOHUM [3].

Kexk TyciHiH MarbIHACBIHBIH KOMTITiHIH Oip ce0e0i — Kalmbl TYPKi XaIbIKTaphl
Y3aKKa JIeHiH KoK IeH JKachlIbl allbipMail kenreninae. Kazak XanKplHIa TaOUFaTTaFbI
KOK TYCl HETI3ri Tyc, 0ip-0ipiHe JKaKbIH OipHEIIe PeHKTEPIiH TyBIHIANTHIHBIH KOPYyTe
Oonanel (memke, ©CIMIIKKe, ocim-eHyre OainaHbicThl). KOK — CHMBOJIMKAIBIK
JKaFbIHAH THIHBII IIEKCI3 TEHI3Mi, YCTaMIbUIBIKThI, aKIIbUT KOK HeMece KOrimip —
YJIKEH ce3iM/Ii, HO31KTIKTi, OeHOITIILUTIKTI OLTIipei.

M.Kamkapuig «JIyFaTeiHIa» «KOK» CO31 TEK, aTa TEK PETiHJE aJIbIHFaH: «OHBIH
Keri KiM?». TimiMi3ne «kerepMeripy», «KOKTeMeTip» — KapFbIC CO3Iepi, SSFHU YPITaFbl,
Terl JKaJFacIachlH, OCIECIH MaFbIHACBIH/IA KAJIBINTACKAH.

Kex ce3iHiH 0aif aTakThl ajmamaapra KaTBICTHI KOJNAAHBUIATHIHBIH KHiM-KeEIIeK,
Kapy-Kapakka OaiIaHBICTHI aTaysiapaH aa Oaiikayra Oonaabl. Timimi3aeri KOK eTiKTi,
KOK TOHJIBI ICTCH TipKecTep — OacKallapAaH apTHIK JereH YFBIMIBI Oepeni[4].

Kazax XaJKbIHBIH YITTHIK OI0-0pPHEKTEPIHIH Je, KyMOe3aAepiHiH ae Tyci kebinece
koK Tycti. OchIHAal xargaiimapra OailIaHBICTBI KOK TYCTIH I€ POMI3IiK Ma3MyHBI
epeKIIIeC CaHaFa ue.

Con CHSKTBI, KOK €3y, KOK aybI3, KOK KaJKay, KoK 0Jbl, KOK MH T.0.
TipKecTep aJlaMHBIH MiHe3-KYIKbIHA, )KeKe 0achlHA KaTBICTHI KaFBIMCHI3 MarbIHAHEI,
OMCBI3ABIKTHI Oinaipeni. ... — Kyoati-ay, nemken KOK mulaicoiy?... (M.O., 284-6.) Kok
MBLTKBIH — CO3yap, KeIl, OeT aJibl coiiiey MarbIHACHIH Oepei.

Hewmic TimiHge ne Typ-Tyc aTayiapblHBIH YXJIepl ajlyaH TYpii, KOpIIaraH
JIYHHEHIH TycTapbiHa OaitnanbeicTbl. «Typ-Tyc» KOMIIOHEHTTi (hpa3eonoru3Miep
aJlaMHBIH OeMip CYypy TIpILIUIITiH, OHBIH €3apa KapbIM-KATBIHACKHIH, (H3HOJIOTHSIIBIK
KYHiH CUIIaTTalp!.
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CoHBIMEH, CO3XKacaMIbIK TICUIAEP apKbUIBl OENriuli KalbINNEH TYBIHIBI
MarbIHAIAp JKacajblll, TYyBIHIB! aTayiap maima Oomaxel, CONTIN TN JaMHIBI, CO3MIK
KYpaMHBIH ayKbIMbI KeHEHe/I].
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HEMIC TINIHAEN KOK TYC ATAYJIAPbIHbIH
CEMAHTUKAIbIK MAFbIHACDI

AjtHanaiarsl KOpILIaFaH OPTaHbI, aCTaH dJIEMIH XKOHE JIe Ke3 KeJIreH MaTepUall/IbIK
MOJICHUCTKE OaiIaHBICTBI 3aTTap, KUIM-KEIIeK, Kypal-KaOablK, OoimMaca pyxaHU
MOJICHHETKE KaTBICTBI CANT-ASCTYPAl TYP-Tycci3 Kabbuinay MyMKiH emMec. OHCBI3 OHBIH
00MBIC-0ITIMI TONBIKKAHABI OonMaiel. COHABIKTAH TYP-TYC — VT MOJICHHUETIH
TaHBITATBIH OipIeH-0ip k0i. AjaM Oanackl ©3iH KOpIIiaraH TaOWUFaTTHI, ©3iH-03i,
KOFaMJarbl 3aTTap MeH KYOBUIBICTApABl JKaH-)KaKTHl Ja TEpeH TaHBII-OUTyIiH
KONTEreH TUIIK KalfHap Ke3/iepi MEH TACUIAEpIHE TYP-TYC dJIEMi Je )KaTabl.

Typ-Tyc araymapelHBIH JIEKCHKachl op TYpii Ke3KapacTa: KOTHHTHBTIK,
CEeMaHTHKAJNBIK, OJICYMETTIK, IICHXOJWHTBACTHKAJIBIK, TapHXH-CATBICTHIPMAIIBI
TypFbiia 3eprresireH. OcbiFaH OallaHbICThl TYP-TYC aTayiapbl OOWBIHINA aFbUIIIBIH
JKOHE OpBIC TUINepiHe apHaJFaH KyJbTOPOJOTHSNIBIK OaFBITTarkl  3e€pPTTEreH
ranpIMaapaslH A.BexOunkasHelH, coHbiMeH Katap B.[.['akTbIH, aFbUINIBIH JKOHE
¢panmy3 Tingepinmeri omOeOanTHIK camamapbl MEH YITTHIK €peKIIelNiriH Taly
xarpiHaH 1.B.MakeenkonbiH eHOeriH, A.I1.JKypaBieBThIH TYCTiH OaillaHBICTHUIBIFBI
MeH ABIOBICTATYBIH amry OOMbIHINA 3epTTey eHOekTepiH atayra Oomaner [1]. Hewmic
TLTiHE KEJICEK, TYP-TYC aTayiapblHa OaiIaHBICTEI eHOEKTep COHIIANBIKTHI KOI eMec.
Kebinece Typ-Tyc Oip:iriHiH 3THMOJIOTHSUIBIK IIBIFY Ke3eHIepi, Hemece Kasipri Typ-
TYCTIK JICKCUKACBHIHBIH OPHBIHBIH JICKCHKAIBIK KYHeneri 6acka JeKCUKaIbIK OipKeKi
torrtapeiHa KateiHackl 3eprreired (K.-D.Ludwig, E.Wittmers, E.B.Po3en 1.6.) [2].

Typ-Tycrep araynapblHbIH KYPBUIBIMJIBIK KOHE CO3)KACaAMIbIK SPEKIICTIKTepiH,
CEMaHTHKAJBIK, CTHIUCTUKAIBIK XOHE (YHKIMOHAIIBIK OENTiIepiH KapacThIpFaH
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mpaBociaBuy. MOXKHO cKa3aTh, 4TO BILIOTH 10 17 Beka B EBpore odunmaipHEIM npa-
BSIIIIUM S3BIKOM SBJISUICA LIEPKOBHBIN A3BIK U TOJILKO B Hayase 17 Beka B Beneruan-
CKOW pEeCITyOJIFIKEe CBETCKHE BJIACTH 3HAYUTEIHHO OTPAHUYMIIN IIEPKOBHYIO BIACTh H
H3MEHUWIIH TOJIOKEHUE PEUTUH U LepKBH B obOuiecTse. [locreneHHo nmonoOHas TeH-
JCHIUS PacIpOCTPaHIIaCh BO BCEM MEpE Hapsay ¢ HEYKIOHHBIM POCTOM CEKyJISpH-
3anuu obecTsa [25, ¢.438]. COOTBETCTBEHHO CTaia 0CJIadeBaTh U POJIb IEPKOBHOPE-
JIUTHO3HOTO S3BIKA C ITOCTEIIEHHBIM €ro BBEITECHEHHEM W3 LIEHTpa Ha IepudepHio, a
BMECTE C HUM U BCEil IIEPKOBHOPEIUTHO3HOM JIUTepaTyphl. Bpsit TH MOXKHO UCTIOJNb-
30BaTh TEPMUHBI COMOJIEKT, COIMAIBHBIN JUAICKT UIIH BAPHAHT, PEITUTHOJICKT, TOb-
SI3BIK FJTH IUCKYPC B OTHOIICHUH BBIPaKCHUS PEITUTHO3HON SI3BIKOBOM KaPTUHBI MUPA,
KOTOpasi y’ke JaBHO NMPEJCTAaBIsET COO0 HCTOPUUECKH CIIOKHUBILIYIOCS KOMILICKCHYTO,
ABTOHOMHYIO CHCTEMY SI3BIKOBBIX CPEJICTB U CBS3EH B CHITY KYJBTYPHO-UCTOPHIESCKUX
(haKTOpPOB TOCIIOICTBYIOIIETO MOJIOXKEHHSI PEJIMTHUHU U LIEPKBU B 00IecTBe (BCS JIUTE-
patypa ¥ KyJIbTypa HOCHJIA HCKIIOYHTENFHO [IEPKOBHOPEIUTHO3HBIN XapakTep U, KO-
HEYHO K€, 3TO OBLI SA3BIK, 2 HE KaKas-TO €ro pa3HOBUAHOCTh B BHUJEC JMUAICKTA FITH
BapHaHTa U HE TUCKYPC, WIN MOIBS3HIK). Ellle oTHUM apryMeHTOM TOT0, YTO TEPMHUHBI
PETUTHOIEKT MITH CONMANBHBIN BApHAHT BeChbMa HEYJadHbl M HEKOPPEKTHEI, SIBIISIETCS
TOT (haKT, 4TO MPHUPOJA JUAIEKTOB OYEHb Pa3MbITa U HEYyCTOHUYMBA, pacIulbiBYaTa U
JUHAMHUYHA, YTO ITOATBEPIKIACTCS TAKXKE M 3TUMOJIOTHEH CaMOTo CIIOBa THANEKT (OT
rpeu. dialektos — pasroBop, roBop, Hapeuue). Hackonpko OBICTPO OHH MOTYT TOSB-
JIATHCS B SI3BIKOBOW CHCTEME TOTO WIJIM MHOTO Hapo/1a, HACTOJIBKO K€ OBICTPO OHH MO-
TYT ¥ Micye3aThb (JIN00 HABCET/1a yXOIAT U3 YIOTPEOICHHS, JTHOO CITMBAIOTCS C IPYTUMH
JUaJeKTaMH U 00pa3yioT eIUHbII HAaIlMOHATBHBIN JINTEPaTypHBIH A3bIK C KAKUM-TTHO0
JOMHUHHPYIOIIAM B HEM uanekToM). Hamprumep, B IpeBHEaHTIHHCKOM SI3BIKE «COXpa-
HUJIOCh OYEHb MAJIO PAHHUX TEKCTOB C OTYETJIMBOW TMAJIEKTHOM JIOKalMel, a B 031-
HUX CITUCKAaX NCKOHHBIE HAJICKTHBIC YePTH MOTJIN OBITH 3aTEMHEHBI HCTIPaBICHUSAMH,
BHECCHHBIMU Iepenucunkamu. Kak ykaspiBaer [.Yaiiinp/, B OOJIBIIMHCTBE U3 OLICT-
IIMX 10 HAC BaXKHBIX JPEBHEAHTIINICKIX MMaMATHUKOB IIPE00IIaIaloT YICCEKCKHUE dIe-
MEHTBHI, XOTS 4YaCTO 3TH JOKYMEHTHI JEMOHCTPUPYIOT CMECh U3 Pa3JIMYHBIX JTAAICKT-
HBIX UCTOYHUKOBY» [HUT. 10: 26, ¢.8]. Best ncropus pazsutust 1 GOpMUpOBaHUS aH-
TIIMICKOTO HAIMOHAIFHOTO JINTEPaTypHOTO SI3BIKA CBHICTENBCTBYET O €ro BechMa
1 (dy3HOM M HEYyCTOIUMBOM XapaKTepe B3aUMOJICHCTBUS C COLUAIBHBIMU U TEPPHU-
TOPHATIBHBIMA TUAJIEKTAMH, 9TO TOBOPUT O TOM, YTO S3BIK U JHAJIEKT — COBEPIICHHO
pasHble equHUIBL. B cuy rimy6okoro ¢uaensMa (Bepbl B bora) ApeBHUX aHIIIOCaKCOB
BCE MMMCHMEHHBIE MaHYCKPHIITEI B OCHOBHOM HOCST PETUTHO3HBIN, IIEPKOBHOIIPOCBE-
TUTEIBCKUI XapaKTep W MOATOMY HAI[MOHAJBHBIN JTUTEPATYPHBIN SI3BIK aHTJIOCAKCOB
MO>KHO CUHTATh PETUTHO3HBIM WIIN [IEPKOBHOPEIUTHO3HBIM S3bIKOM.
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Mpicansl: KOHE TYPKI TUTIHIETI «eH», «iH», «YH» CO3JIEPiHIH MaFbIHAIAPBIH
CaJIbICTBIPAIIBIK;

En-1. mmpuna. 2. HU3, coyck. 3. CXOAUTH

In-HOpa, Geprora, exOuIe

YH- npobuBath, 0TBEpCTUE, CBEPIUTH

TyOipaep MarbIHaCBIHIAFBI OPTAK CEMa — TOMEHI'e €HY, Kipy, YHTY.

Ocwl opTak cema TUIMIH €H KoHe JamMy Ke3CHIHJe KOIMaFbIHAIBLUIBIK CHIATTa
6onran. En, iH, YH — TyOipnepinin apxutyracsi A.m.11epOak «eH» nemn OenriieHrex.
Ouaii 6oiica, apXUTYIIFa «aH», «€H», apXHCceMa — TOMEHTE Kapaii OarpITTaNy, eHy, Kipy,
YHT1 T.0. Oomazpl.

KernmarbIHaIBbUIBIK CUIIATHI MBIHA/IAM:

- JKoHIIKTIH Xepi Ka3blll TOMEHTE €HYI.

- TepeH Ka3burFaH xep, OpbIH.

- benrini HbICaHaHBI TECY, YHTY.

- Benrini oObekTiHI TeCy, YHTYICH jKacallFaH KybIC.

- ki KybICTBEBI MEH KbI3MET YKCACTBIFBI aPKBUTBI KacaJiFaH 0acka SpTypJli KybIC aTaybl.

Kepcerinren marbiHaIap ochlIaiia KeIMarbIHAIA JKyMcalia xKypir, 0ipre-0ipTe
TYBIHABI MarblHaJapra ue OOJFaH, COMTIN HOMHHATUBTI OENTiyiep apKbUIbl epeKIle
ceMa OpPHBIKKAH.

Tapuxu acnekTiieH KapacThIpFaH/a, KeIIMarbIHAJIBUIBIK TEK KOHBEPCHUS apKbLIIbI,
SFHHA TYIFANBIK OIpJiK ITeH CeMaibIK epeKIIeiK CHUIAThIHAA FaHa eMec, JBIOBICTHIK
alMacyJap MEH COWKECTIKTep Heri3iHze ae maina 0onaabl. ARTAJbBIK, )KOW-KOK, TOH-
TOK, 0ay-0aK, »aii-xka3 T.0. CUSKTBI TYBIH/BI CO3JEPIiH CO3KACAMIBIK KYIITAPHIHBIH
Heri3aeymn cebentepi OpTaKk MarblHACHI JKaKbIH. Ce3lepiH eKIHIIUIK TYBIHIBI
MaFrbIHACHl (DOHETUKAIIBIK-CEMAHTHKAIIBIK TOCUT HETi3iHAe mMmaiima OOJbIm, ajiabiMeH
KOIIMaFBIHAJIBUIBIK CHIIAT ajFaH. Oyeinze O6ip KeH MarblHaga KyMcaJIFaH STUMOH TyOip
JlaMH KeJe, SpTYpil albIpylIbl ceManapra skikrenareH. —U, -y cblHa AbIOBICTapBIHBIH
omM0ebanThIK KBI3METi HETi3iHAe, epeKile TyiIFaizap Haiga OOoJbIN, e3reme cema
KanpinTacansl. Kel3MeTTiK gamy OapbIChIHAA —H, -y —IbIH CO3KacaMJIBIK KbI3METI
KaJIBINITACHIN, KONITEreH TYJFAIapAblH MarblHAJbIK JKIKTENYiH TyFbI3FaH. SIFHU, -
CbIHA JBIOBICHI TUIAIH TapuUXH JaMybIHAA TEK CO3MiH TYIFachlH FaHa e3TepTICH,
COHBIMEH 0ipre co3/iH Ki MarbIHAJIBIK KYPBhUIBIMBIHA Jja 3renlertik cunar oeprex. Ces
MaFrbIHACHIHBIH JKIKTENyiH Oenrijeymri TaHOa peTiHAe KBI3MET TYIFAIBIK e3repic
TYOIp/IiH MaFbIHAJBIK )KAaFbIHAH CapalIaHBII, JKIKTEIyIMEH KaTap JKYpPEeTiH KYOBUIBIC,
COHJBIKTaH KOHTEKCTE 9PTYPIIi MaFbIHA/IA JKYMCAJIBII, dPTYPIi co3 TaOBIHBIH MYIIeci
peTiHge apHaiibl TpaMMaTHKANBIK TYJIFaIapbIMEH TYpJeHyiHe ceben Oomansl. «XKoi»
— 0OBEKTiHIH KOK 00JTybl, >KOMBITYBI JKallBIHIAFbI IIPOLIECTI KOPCETETIH, 1C-OpPEKETTIK
ceMaHbl OuTmipeTiH eTicTik. «Kok» OObEKTiHIH KOK EKCHIITiH, >KONBIIFaHIBIFBIH
OIIIIPETIH GKOM» ITPOLIECIHIH HATHXKECIH OLIIIpeTiH 3aT eciM. AWBIPYIIBI ceMa dyeuri
<«OKO» TYOIpiHIH ©3eK ceMachl apKbIIbI HET13/1eMill, ©31HAIK epeKIIe MoHTe ne OOJFaH.
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Tapuxu TyiFajga KeINMarbIHAJBUIBIK IEH CO3KAcCaMIbIK Ipolecc Oip-OipiMeH
TBIFBI3 OaiiIaHbICTa, KAPHIM-KaThIHACTA 00JIAaThIH KYObLIbICTap. KONMaFbIHABUIBIK CO3
MaFbIHACBIHBIH OipTe-0ipTe JKIKTElNiN, capalaHyblHa >Karmail jkacarl, JKaHa Ce3
TYYBIHBIH aJIFaIIKbl Oacranarsl 00Japl. bip TYIFanblK )KaMbUIFBILIITAFbI CO3/IIH YKCac
3aTTap MEH KYOBUIBICTapBIH OeNTici MCH KaCHETIH, CallachlH aTay )Kymcary Kabireri,
KEHiH 0J1 COe3/iH ’KaHa MarblHara OPHBIFBII, HOMMHATUBTI MarbIHAJIBI TYBIHIbI CO3
peTiHae KommaHbUTybIHa aneinl Kememi. Ce3miH MyHAal MarblHANBIK TaMyBl —
KOHBEPCHS KEMICi OOJIBIT TaObLIA/bIL.

AffTansIK, Kas3ipri Typki TUIIEpiHAET] «yi»- «yib» ce3iHiH OepeTiH MaFblHalaphI:
«Yi» — 3aT eciM, alaM TYPaThIH, MEKEHIICUTIH OacIiaHa «yii» — €TIiCTIK, 3aTThI, Oip HOpceHi
0ip »xepre TeOe KbUIBII >XKMHAY, TonTay. OCHI HEri3ri MarblHajap apKbulbl OipHele
KOIIMarbIHAIBl CeMalap KaJIbITacKaH. KepceTuireH Herisri ceManapiblH KalbIITacy
XKOJIBI KypJiedi, Oip-OipiHeH KaKbIH, Oip ©3eK ceMa apKbUIbl TybIH/Al AaMbiFad. MyH/a,
€H alIbIMEH, YakKbIT (DaKTOPBIH E€CKEPreH OpBIHIbI, SIFHU MarblHANAP/BIH 3aTTHIK,
KHUMBLIIBIK MaFbIHATIAPBIHBIH XKIKTETyi HEeTi31HEH yaKbIT apajlbIFbIH/1a KAIbIITaCKaH aJlaM
TaHBIMBIHA OalIaHBICTHL. «Y i) — YHiy, )KUBUTy MarbIHACH! apKBLIBI, YH-YH-YHITY, YK
T.0. cemManapblHIa KeIMarblHAJbUIBIK CHIIATTA JKIKTENe Kelie, HOMHHATHBTIK €peKIIe
MarbIHara OpPHBIKKaH JeT MaibIMAaiMbI3. YH CO3iHIH — OacmaHa MarblHACHI YT, VI, Y3
(¥y3, Ky3, JKYpPT, OTaH, OINAK) TYOIpiHEH jXacayFaH. AJFAIIKpl MaFbIHACHI «KeI,
«KOTMILTIK» ereHai outmipren. TiniMi3ne cakTalFaH KoHe TYJIFaiap — «TaM, JIbIH, €0 (ey),
JIOMY TIPI3/1i «yi» CO3IHIH TApUXBI 1a TEPEHJIE JKaThIp.

Bip Hopceni Oip jxepre XHBII, KOOCUTY CEMaChIHBIH KOpPiHICI — «YH» €TiCTiri.
MBICalBL: «GKBUIKBI YHIPI», «YHIEHY», «yHip 00Iy» T.6. ANFamKsl OpTaK MarbIHAHBIH
JKIKTENIN 3aT €CiM MEH eTICTIK TYJFallapblHIa eMip Cypyi KelMarblHATBUIBIKTHIH,
HOTWXKECl. Op TYpii ce3lepAiH «yW» TaHOachl apKblIbl TaHOAJAaHYBIHBIH ceOeOl
3aTTapAbIH iMIKi Ma3MYHBIHBIH YKCACTHIFBIHAH JICTI TYCIHyTE OO0Jabl.

JKanmbl MaFbIHAJIBUIBIKTAH JKEKe JIEKCeMara aifHaly YIIiH MbIHaJIai (akropiap
KaxeT Oonazpl:

1) CoIpTKBI hakTopnap: AaM TaHBIMBIH/IA KaHA/1aH TaHBUIFaH 3aTKa atay Oepyne
yKcac, 0ip-0ipiHe jkaKblH KEJETIH 3aT aTtayJapblH naiijanany peri.

- YaxpIT iIiH/Ae TaHBIMHBIH AaMy CHIIATHI.

2)Imki Ttingik Qakrop: JKakblH, mIeKTec, yKcac YFBIMIAPABIH aTalybl —
KOIIMaFBIHABIIBIKTBIH HET131He iCKe aChIPBIIabI.

- KemnmarbsiHANBUTBIK OipTe-0ipTe ®KEeKe HOMHHATHBTI MaFBIHAHBIH TYybIHA ceOeI
Gonansl.

KernmarbIHanbl ce3JepiH KeKe JIeKceMara aifHaIybl Ce3XacaMIbIK ITpoIecc
HOTHXKECIHJE iCKe acaThlH Tapuxu Kypaeni KyOsuisic. Ce3mepiiH iIKi MaFbIHANBIK
JlaMybl MCH CaltajiblK ©3repiCiHiH TaOUFATBIH TYJIFAIBIK JKaFbIHAH JapaiaMai-akK imKi
MarbIHaJIbIK CapajlaHyblH NMaibIMIAy YIIiH, CO3/IH IlIKI CEMaHTHKAJIBIK KYPBUIBIMBIH
TOJBIK 3eprrey Kaxker. CoHOa TysiFanac ce3[epiiH apHaibl ceMmalapblHIarbl
epeKILeNiK MeH ©3eK CeMallapblHIaFbl OPTAKTBIK APKbIIbI CEMAHTHKAJIBIK JaMyIbI
Oaramayra 00iabl.
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OCOBEHHOCTU AObEKTUBHBIX CITOXHbIX I'IPEJJ,J'IO)KEHI/IVI
N X poJib B PA3BUTUN YMEHUMN YCTHOU PEYM

PasroBopHas pedp COCTOMT U3 OONBIIOTO KOIMYECTBA PAa3IUUYHBIX 1O (opme
IpeIokKeHnit. D10 MHOT0OOpasue (GopM CTpPOUTCS IO ONpeeiIeHHbIM 00pasaM U
¢dopmam. [lnanoruyeckasi pedb XapaKTepu3yeTcs SMOLMOHAIBHOCTBIO, OTCIO/IA U IIPO-
UCXOANUT MHOT000pa3ue (opM U MHOT000pa3ne THIIOB OJJHOCOCTaBHBIX NPENIOKEHHH,
KOTOpPbIE YNMOTPEOJIAIOTCS B AMANOTHYECKONW pedn. B numamorudeckoil m B sMoIHO-
HaJIBHO OKpAIlEHHOM MOHOJOTMYECKOH PEYH OJHOCOCTaBHBIE NPEUIOKEHHS MOTYT
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YIOTPEOIATHCS M30JIMPOBAHHO, KaK IIPOCTHIE MPEATIOKEHHUS, a TAK)KE B COCTaBE CIIOXK-
HBIX IIPEUI0KEHUH.

AZTBEKTUBHOE OJJHOCOCTaBHOE IIPEJIOKEHHIE BXOJHUT B COCTAB CIOXKHOTO C TIOJI-
YMHHUTEJILHBIM XapaKTepOM CBSI3M COCTaBHBIX YacTeil, 00pasys CI0KHOIOAYMHEHHOE
mpemioxkenne: Pleased to find that nothing has changed. OcobeHHOCTRIO HaHHOI
CTPYKTYPBI SBJISI€TCS MPEHO3ULNS albeKTHBHOW YaCTH, KOTOPAasi COSANHSETCS C JBY-
COCTaBHOM 9aCThIO CHHACTHYECKUM M aCHHICTHIECKNM criocobamu [1].

Ha siekcrko-ceMaHTHYeCKOM YPOBHE BBIACISIOTCS TPH TPYIIIBI petoxennit. K
TIEPBOW OTHOCSITCSI TIPEJIOKEHNUS], B KOTOPBIX YHOTPEOISIOTCS MMEHA MpUilaraTelbHbIe
THIIA «SOITY», «glady, «pleased» u ap., Harpumep: Glad, you think so. Sorry, I’'m late.

OTH NOpeAnoXKEHUS MOXKHO COOTHECTH C NpeAIoXeHusMu Tuma: ['m
glad/sorry/happy/afraid. Ums nmpunararenbHOe XapakTepu3yeT 31eCh TyIMEBHOE COCTO-
sIHUE CyOBEKTa M UMeeT CyOBEKTUBHO-TIPEIMKAaTUBHOE 3HaueHUe. Takue mpeyioxKe-
HUSI YIIOTPEOIISIOTCS B OCHOBHOM B pa3roBopHoit peun. OHU MMOKa3bIBAIOT OTHOIICHHE
TOBOPAIIET0, €r0 YyBCTBA B CBSI3U C ACHCTBUSIMU WIIM COCTOSIHUEM JPYTOTo JIMLA, CII0-
JKMBIIEHCS CUTYalHeil, KOTOpbIe epeIaloTcs B HOAYMHEHHOM Tpe/y1oxKeHnHy. J[anHbie
TIPEATIOKEHNS YIIOTPEOIISIOTCS OT EPBOTO JIMIA, OT JIHIa FoBOpsIIero. B nycocras-
HBIX TPEJIOKEHUSIX BO3ZMOXKHBI COUETaHMS C JIIOOBIM MecTomMeHuneM: She is happy.
We are astonished.

BonpocutensHbIe MpeyIoKeH s 3TOT0 THITA BOCIIPHHUMAIOTCS KaK OTHOCSIIIIECS KO
BTOPOMY JIMILy, HalpuMep: Sure you enjoy your staying here? B Takux npemiokeHnsIx ro-
BOPSILMI HHTEPECYETCsI XapaKTEPOM 3MOIMOHAIIBHOTO | JIYILIEBHOI'O COCTOSIHUS cobece-
HHKA, €ro OTHOIICHHEM K COOOLICHHUIO, C/ICTIAHHOMY B IOTMMHEHHOH YacTH.

ATbEKTHBHAS 9aCTh TAKUX CIOXHBIX MPETOKESHUH MTPEICTaBIsIeT COO0H Hepac-
MIPOCTPAHEHHOE TIPE/JIOKEHHE, COCTOSIIIEE U3 OHOI0 MMEHH IpuiiararesibHoro. MHo-
rJia IpUjIaratesibHoOe ynoTpedsieTcs ¢ HapeureM, PUAAIOIIUM SKCIIPECCHBHOCTD 3Ha-
YEeHHUI0, KOTOpOoe uMeeT npriaratensHoe: So glad you have visited us.

Bo MHOTHX ciy4asx HHOUHUTHB pacIpoCTpaHsIeT IpuiIaraTeabHoe: Sorry to in-
form your application has been rejected. [IpeutoskeHust Takoro TUIIa MOTYT COACPKATh
obpamenust: Sure, darling, you have come on time.

IMpennoxxeHnss ¢ agbEKTUBHOM 4YacThIO, BBIPQKEHHOW NpHIIAaraTelbHBIMU
«sorry», «glad», «happy», SBISIOTCS HE3aBUCUMBIMH IIPEATIOKEHUIMH. DTO CTEPEO-
TUIHBIE (OPMYIIBI OOIICHNS.

Ko BTOpoOi#i rpymiie OTHOCATCS aAbEKTUBHBIE CIIOKHBIE ITPEATI0KEHHUS, B KOTOPBIX
TJIaBHBI 4jeH 0003HaueH HMMEHEM IpuiaraTelbHbBIM THIA «odd», «strange»,
«famousy. VIMeHa npuiaratenbHble 3TOH I'PYNIBI BBIPXKalOT OLEHKY NEHCTBHS, CO-
CTOSTHHUS WJIM COOBITHS, 0 KOTOPOM COOOIIaeTCsl B MOAYMHEHHON JacTu. JTa OIeHKa
nMeeT OoOIi XapakTep M HE OTHOCHTCS K KakoMy-IH0o smmy: Strange we seem to
have met before. Funny I couldn’t have said anything of that kind.

IIpennoxenust ¢ aXbEKTUBHOM 4YaCTbIO, BBIPAXKEHHOW MOJAIbHO-OLEHOYHBIM
MIpyJIaraTenbHbIM, KOTOPOE NMEeT 3HaYeHHE BOZMOXKHOCTH MIIM HEBO3MOXKHOCTH JIEH-
CTBUSI, TIEPEIaBAEMOT0 MOJYMHEHHON YacThI0, BCTPEYAIOTCS pexe. DTO MPeUI0KEHHS
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KamanbaeBa A.C., MoagabaeBa A.A.
M.X [ynamu ameinoazvl Tapasz memaexemmix ynueepcumemi, Kazaxcman

TYbIHAbI CO34IH MAFbIHAIbIK OAMY CUMNATbI

OPTYpIi 3aTTHIH SPTYPJIi OeNriyiepiHiH YKCACTBIFBI apKbUIbl KOIIMaFbIHAJIBUIBIK
TybIHZam, Oip JEHOTATTBIH Kapama-Kapcel OenriliepiH aHBIKTAy HOTIDKECIHIe
AQHTOHMMJIIK CHIIATTaFbl TYBIH/BI CO3/IEP XKacalabl.

KernmarbIHATIBUIBIK — aJjaM TaHBIMBI JaMYbIHBIH KELICH/I KaJIbIH KOPCETeTiH
KYObUIBIC. ANlaMHBIH KOFaMAarbl KbI3METI MEH €HOEK IKOJIBIHAAFBl KbI3METI
HOTHXKCCIH/IC KACANaThlH TaHBIM — TYCIHITIHIH KOpIHICI peTiHAe TYbIHAAUTHIH
YFBIMZBIK ~ arayslap KelMarblHAJdbl Ce3/ep apKblUIbl TaHOAlaHa#bl. 3aT TMEH
KYOBUIBICTBIH YKCACTBIFBI MEH KBI3METTIK JKAaKbIHIBIFBI, CO3JCPIiH MaFbIHAJIBIK
JIAMybI TYFBI3BII, Oip ABIOBICTHIK )KaMBUIFBIII HETi3iHAe OipHeIe YFIMAap Il aTayFa
Heri3 Oonansl. bip TyiFaHbIH OipHEIle MAaFbIHAHBI HENICHY1, CO3 MAFbIHACHIHBIH aTyaH
TYpJIi KBIpJIaHYBI, CO3KaCaMHBIH €H THIMi TOCUIi peTiHje OaranaHa bl

Tin OimiMiHAE KONTMaFBHANBUIBIK ITEH CO3'KaCaMHBIH KAaTBIHACHI TYPaJbl MOcee
opTypni cumarra 3eprrenreH. Jk. JlalloH3 KeNMarbIHAJBUIBIKTBI CO3KACaMIBIK
KYOBUIBICHI PETiHIE KapacThIPHII, )KaHa cO3 jKacaylaFbl POJliH aHBIKTaFaH.

J.H.IlImeneB KeNMarbIHAIBUIBIKTEI JICKCHKAIBIK AacHeKTiIeH 3epTTed Kee,
CEeMaHTHKAJIBIK JKaFbIHAH CO3KacaMIbIK MarblHAa OCpeTiHIH eCKepTil, TYJIFalbIK
XKarbIHaH ce3XacaMHaH 0eJIeK Jel MaibIMIai/ibl.

B.I' I'ak xenmMarbsIHAJBIIBIKTEI CEMAHTHKAIIBIK KOHBEPCHUS PETiHAE KapacThIPHIN,
CO3IiH Typa JKOHE aybICTIaJIbl MaFbIHAA KEITyiH KeIIMarbIHAIBIIBIK apKBUIBI KaHa O3
TYYBbI JIeTl TYCIHIIpei.

Kaszak Tin 6imimiane K.AxaHOB KeNMarbIHATBUTBIK TYPaJIbl TEOPHSUIBIK MOCEIeIep i
KapacTHIPBIN KEJil, MbIHAal Mikip aitamsl: «Ce3 Heri3ri MarbIHACKIHAH 0acKa TYBIHIBI
MarbIHAJNapFa he OOJIBII, OPTYPIIi MarbIHANIAP/a KOJIIAHbLTYFa UKEM KeNe/i».

KenMarbHaNbUIBIKTEl  apHail 3epTrereH faiubiM P.CanblkOEKOB MarbIHAIBUIBIK
KYPBUIBIMBI MEH €63 JKacaylIbLIbIK KbI3METIHE Tajjay jkacald OTHIPbII ObLIail »a3aibl:
«[Tonmcemust — 3T0 pa3BUTHE 3HAYEHNUSI CIIOBA, IPUOOPETEHHEM CEMaHTHIECKH CBSI3aHHBIX
MeXIy cOo0OM pasHBIX M3BOAHBIX 3HAYEHHWH, 3TO €ro CMBICIOBOE IOMOIHEHUE).
KenMarpIHAIBUIBIK aPKbUIBI TYBIH/IBI MaFbIHATIAP JKACANATHIHBIH OaFam/Iaii pL.

O. bonranbaeB KeIMarbIHANBUIBIKTEl «CO3IIH cala >KaFblHAH IIBIKKAHABIFbIH
KepceTeTiH OipaeH-6ip OenTi peTiHae KapacThipa OTHIPHII, CO3/IK KOPIAFhl CO3MEPIiH
aJIFaIIKpl MaFbIHAJIAphI Malaa OOJIFaH Ke3iHJae a3 MaFbIHAIGI OOJBIN, KeiiH OipHeme
TYBIH/IBI KOCBIMIIIA MaFbIHAIAP KOCBUIFaH» JIeTeH IYpPhIC MaibIMIayiap xKacanbl.

KenMarbIHATBUTBIKTBIH TTak1a O0MYBIHBIH HETi3r1 ce0ebl — ajaM TaHBIMBIHBIH ocyi
ApKbUIBI TAOWFATTAFBl 3aTTap MCEH KYOBUIBICTApIBIH YKcac Oenriiepi MEH KacHETiHIH
ataysIH 0ip-OipiMeH OalaHBICTHIPa, IEHAECTIPE, CATBICTHIPA, TEHEH aTaybl.
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[lnomonnoH oyeHzepi aca TaHbiMan.Erep MeH Kkarenecmecem,on —GipHere
MIO3HKJIIEpre KYJIKiJI 9yeHaep Ka3raH./

eJacques  Vous avez absolument raison. Toutes ses

comédies musicales sont trés populaires en France et en Europe./Ci3 eTe Typambun
anamch3.OHBIH MIo3uKIIiepi PpaHiusra sxoHe Oykin Eypornara ete Genrii./

eNina Je l'ai entendu. En Russie les comédies

musicales deviennent de plus en plus populaires. Certaines comédies étaient
écrites par les compositeurs et les dramaturges russes. Mais cette comédie musicale
frangaise était superbe./Men Oyn Typansl ectin xypmi.Peceiine Oy MIO3uKIIep
0ipTe-0ipTe ackaH TaHBIMAIIBUIBIKKA adHaIbL.BymapabiH keiibipeynepiH opbic
JpaMaTyprrepi MeH KOMIIO3UTOpJIapbl jKa3FaH.AJl OcChl ()paHIly3 MIO3HMKIBI aca
Fa)KalbIIT JIECEK apThIK eMec./

e Jacques Enchanté qu'elle vous a plu./Ciszre yHaraHbIHa @Te pHU3aMbIH./

eNina Merci beaucoup pour ce soir. Mon mari est

ecnchanté aussi de cette comédie./ByriHri kemr VIOiH PH3AIBIFBIMIBL
Oinnipemin.ByriHri KepiHicTeH )KO0J1aCchIM /1a 30p acep ajbl./

eJacques Je suis heureux, Madame./OTe puzambIH, Xxaubim./ /4,75/

Bepinren cyx0arTarel KapaMeH TepuireH/trés, aussi/,/eTe, aca,ThiM/ Ka3ak-
(bpanimy3 Tingepingeri cesznep Oaranaynbl KYIISWTIN, MarblHA ycTereH./luanorreri
/beaucoup/ Kanelm cesi ne Oaramay MOHIH ycTen Typ. SIFHU ,0aranay ceslepiHiH
MarbIHAChl YCTEYJIep,KaJIbII Co3/Iepl apKbUIbI KYIleHin,0araay MIKaxacsl ecil Typ.

XaNbIKTIH KOTHUTHBTIK TOKIpHOECIHIH KaJbITaCybIHA OCEP €TETiH YITTHIK
TUIAIH KOHIETITOPICI YITTBIH MOACHUETIMCH,[iHIMEH, TAPUXBIMEH,CAIT-A3CTYPIMEH
TBHIFBI3 OAHITAHBICTHI 00JICA, MHANBHYAJIBIK KOHIIETITOPICTEP OTOACKIHBIH,dJICYMETTIK
OpPTaHBIH  T.0.KOHIeTITOpicTepiMEeH  eTeHe  OailaHbIcTBRI  0OJabl. ATaMHBIH
WHIVUBUAYAIIBIK MOJACHU TXKipuOeci,0imiMi,OUTiKTiIir T.0.9FHHA,aJaMHBIH  OapIIbIK
KOTHHUTHBTIK TOXKipuOeci OHBIH KOHIIETITOPICiHE Kipesi.

OneouerTep:

1 Ky6psikoBa E.C.PasmbinuieHuss 0 cyap0ax KOTHHUTUBHOW JIMHTBUCTHKH Ha
py6exe Bexos//Bompock punonorun.2001.Nel(7)

2 Katigap.O.T.Tin OuriMiHIH e3ekTi Mocenenepi. Anratsl. 1998.3140.

3 bakpitoB A.T. «®paniy3-kazak Tinjaepinaeri Oaranmail ceineymiH YITTHIK
MOJICHH epekIenikTepin AimmMatel,2005%. ABTopedepart.kaHI. Iucc. ,

4 Tlerpoa JI.M.®panmysckuit 3a 42 nus.-M.;Punomaruc,2005.-224c-/Cepus
«Dunonorus»/
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C OTpUIIATEIFHBIM UMEHEM IMpHiIaraTelbHbIM «impossibley: Impossible to believe but
it took us half an hour to get to the station. 9T0 00BsACHAETCS TEM, YTO OTPHUIIATEIHHOE
UM TIpHIaraTenbHoe OIHMKe BCETOo K 0OBEKTUBHOMY M 0000IIEHHOMY 3HAYeHHUIO He-
BO3MO’KHOCTH, BEIPa)KaeMOMY 0€30THOCHUTEIBHO K KAKOMY-JIMOO JIMILY, & TOJI0KUTENb-
HOE MOJIJIbHOE 3HAaYE€HHE BO3MOXHOCTH U HEOOXOIMMOCTH XapaKTepHO AJISI IMYHBIX
MIPE/IOKEHNI ¢ MOAAIBHBIMU TJ1aroJlaMy MIIM JIBYCOCTABHBIM HPEIUIOKEHUSIM THIIA
«It’s necessary», «It’s possible» [1].

[MpennosxeHns: BTOPOH IpymIibl B IUIAHE MOCTPOSHHS MOXOKH HA JIByCOCTaBHBIC
6e3nuuHBIe TpeuTokeHns Trma «It’s strange», «It’s impossible», moaTomMy MoryT pac-
CMaTpPHUBAThCS KaK UX CTWIIMCTUYECKUE BapUAHTHI.

IIpennoxxenust BTOpoid IpyInbl — HE3aBUCUMBIE NpeAokeHus. VX riaBHas yacTb
MOJKET OBITh HEPACIIPOCTPAHEHHBIM IPEUTIOKEHIEM. THOT 2 B TaKHX MPEUIOKEHHSAX YIIO-
TpebisitoTcs Hapeunst Mepsl U crerieHn: Too bad David hasn’t come. So strange Mary isn’t
here. TIpeio)XKHO-MMEHHOE COYETAHHE TAKKE MOXKET YYacTBOBATH B PACIPOCTPAHEHHH
rimaBHoro npemroxenust: Lucky for you that nobody has noticed your leaving.

K Tperneii rpymnne axbeKTUBHBIX CIO0XKHBIX IPEAJIOKEHUI OTHOCITCS IPEIIONKE-
HUSL, B KOTOPBIX UM NIPUJIaraTeIbHOE HE UMEET CyOBEeKTHO-IIPEANKATHUBHOTO 3HAYe-
HUSI ¥ MOJIAJIbHO-OLICHOYHOT0 OTTeHKa. OCOOEHHOCTh TAKUX MPE/IIOKEHUI COCTOUT B
TOM, YTO 3TO KOHTEKCTYalIbHbIC MPEIIOKCHNUS, TPAMMATHIECKast 3aBUCHMOCTb KOTO-
PBIX MPOSIBIISIETCS B AIBYX aCMEKTax: 1- B mapajuien3Me CTPYKTYp JaHHOTO IpeJyIoxKe-
HUSL M PEIIIECTBYIOUIEIO My MPE/IOKEHNUS, HHOT/A C JIEKCHYeCKuM rnoBropom: He
was free. Free to go wherever he likes.; 2 — B Hau9uu B MPeIIICCTBYIOMIEM IPEIIO-
xenuu antereneHra: Liz felt herself uneasy in the presence of such a noble society.
Different from her own surroundings [2].

T. 0., XapakTep CTPYKTYpbI U JIEKCHYECKOE HAIOJIHEHUE MPEJIOKEHUN TPEeThen
IPyMIibl 00YCIIOBICHBI CTPYKTYPOH M CEMAHTHKOW MPEIICCTBYIOMIErO MPeI0KEHHSL.
Bce npeuioxxeHust 3TOM TpyIIIbl KOHTEKCTYalbHBI. VX OCHOBHOE 3HaY€HHE — yTOUHEHHUE,
MOBTOPEHHE MPE/IIECTBYIONIEr0 BBICKA3bIBAHUS, [IOITOMY aIbEKTHBHAs 4acTh ITUX
TIPEVIOKEHUH TPEIICTABIsIET COOOH PacrpoOCTpaHEHHOE IPEeUIOKEHNE, T7e TIaBHBIN
4JIeH PaclpoCTPaHIeTCs 3a CUET IPEUIOAKHBIX COUETAHUH, Hapeuuii Mepsl U cTeneHu: It’s
a rather large house. Much bigger and more comfortable than little Jack has ever lived.

AbEKTUBHBIC CJIOXXHBIC IPEJIOKEHHS MOTYT HAaYMHATBCS C IPEATIOKEHHS
«How strange, that...» Hampumep: How strange that he had done it. ®opmanbsHEIM
IIPU3HAKOM 3J1€Ch CIIY>KHT BOCKIIMILIATENbHOE but ¥ COOTBETCTBYIOIIAs MHTOHANUs. B
MUCbMEHHOI peur Takue HpeIoKeHuUs! 0OPMILSIFOTCS] BOCKIMIATEIbHBIM 3HAKOM.

AIIbEKTHBHOE OTHOCOCTABHOE IIPEIUIOKEHHE MOXKET BXOJWUTH B COCTAB CIIOXHOTO
MPEIIOXKEHNUS, YaCTH TaKOro MPEIONKEHHUSI COSIMHSIOTCS TP MOMOIIY COYNHUTEIEHON
cs3u. Yarre Bcero 3T0 KOHTEKCTyanbHbIe npemtoskenns: Only his niece changed. A bit
taller, more beautiful, very shy and quiet but it made her even more attractive.

Hawubosiee pacnpoCTpaHeHHBIM THIIOM HE3aBUCHUMBIX MPEUIOKEHHH SBIISETCS
pasroBopHas Gpopmyna «sorry, but»: Sorry, but I don’t quite understand your decision.
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AIbEKTHUBHAS YaCTh MOXKET ObITh HEPACHPOCTPAHEHHBIM IIPEIUIOKEHUEM, HO MO-
JKET PacIpOCTPAHATHCS 3a CUET Hapeuns win uHpuHUTHBA: Sorry to leave you but I
have to hurry.

Coto3 but ¢ TPOTHBUTENBEHO-PA3rPAaHUYNTEIBHBIM 3HAYSHHEM COEIUHSCT YacTH
MOJOOHBIX CIIOXKHBIX IPEIIOKeHUH. IHOTIa BTOpast 4acTh NPHUCOCIMHSCTCS aCHH/Ie-
THYECKH, B 9TOM ClIy4yae OHa yroTpeOiseTcs co 3HaYeHUEM ITPUCOEIMHEHMS, ITOsICHE-
HUS1, COOOIIEHUS JOTTOHUTENbHBIX cBenennii: He is filling ill. Worse than he could be:
he’s constantly coughing and sneezing, his cheeks are flushing, his nose is running.

T. 0., MOXXHO cZI€NaTh BBIBOJ, YTO CIIOXKHBIE MPEJIOKEHHS C aJbeKTHBHOMN Ya-
CTBIO JEJIATCS Ha JBE TPYIIBL HE3aBHCHMbIC U KOHTEKCTyasibHble. HesaBucumele
MIPE/ITIOKEHNS Ha JIEKCUKO-CEMaHTHYECKOM YPOBHE UMEIOT JIBE€ NOATPYIIIBL: IIPEJIo-
XKEHHMS ¢ IPHIIaraTelIbHbIM, BRIPaXaloHM TyLIeBHOe cocTostHue ropopsiniero (happy,
SOrTy, etc.) ¥ NPE/UIOKEHHUS C NPHIaraTeJIbHbIM, UMEIOIUM O€3IMYHBIN OLIEHOYHBIH
xapakTep (strange, curious, etc.).

HesaBucuMple MpemIOKEHHUs YIOTPEONSIOTCS B PEYM KaK yCTAHOBHBILASCS
HOpMa OOILEHHUS U UMEIOT OOJIBLIYIO SMOLMOHAIIBHYIO BBIPA3UTEIEHOCTb.

Jlureparypa:
1. I'peymuna A. I1. [IpakTukyMm 1o rpaMMaTHKE aHTIIHICKOTO A3b1ka. M., 1999.
2. Kaymanckas B. I1. IIpaktideckast rpaMMaTHKa aHITMACKOTO si3bika. M., 2000.

K.¢.n. lIunrapesa M.IO., maructpant Yyuynanze M.H.
Pezuonanvnuiii coyuanbHo-uHHOBAYUOHHBI YHUBEPCUMEN

PRINCIPLES OF CONVERSATION ANALYSIS

Among many social activities that human beings conduct every day, conversation
is the one with highest significance. Through conversation, or more generally in talk-
in- interaction, we as human beings are involved in an exchange of thoughts, ideas and
emotions. When we talk, we travel in a world beyond language where we tend to be
cognitively and socially connected with other human beings. Conversation, thus, has
unique complexities governed by a set of rules and practices bound with our linguistics,
cognitive and social competencies. Attractive enough, many researchers from different
disciplines have tried to tackle the complexities of conversation. Among many other
perspectives on this matter, conversation analysis (CA) emerged to do the analysis of
the conversation, which dates back almost half a century ago.

«Study of talk» is probably the simplest way of defining the CA (Hutchby and
Wooffitt, 2008: 1). However, the study of «a bit of a world» is not an easy task. Ac-
cording to Sidnell (2010) every bit of talk has a unique character since it is «a product
of several organizations which operate concurrently and intersect in the utterance»
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epekeriep KYHeciH MEeHrepy/Ii Tajlal eTe/i.OJeyMETTIK-MOICHN OUTIKTIIIK agaMFa op
TYpJli KOMMYHHKATHBTIK JKarmasfTrapia ceisiey akTulepiH Oenrimi O6ip YITTBIH
OHTIMeJIeCy epeenepi MeH oJeNTUIK HOpMalapblHa CYHEHE OTBIPBIIL,KYy3ere
acelpybiHa centirid turizeni.[1,137] Ocsbl perre, (paHily3 KoHEe Ka3ak TUIAEpiHAeri
KarbIMIbl JKOHE JKarbIMCBI3 SMOLMSHBI OUINIPETIH oOJaraiyiap,’KarbIMIBI KOHE
JKarbIMCBI3 Oaranayzbl OUIAIPETIH ce3lep MEH CelseciMIepIiH SMOLHOHANIBIK
KBI3METiHE TOKTAIYbI )KOH KOPIIK.

OMonust KYOBUTBICTEI HEMece OHBIH KaCHeTTepiH OeiHeneMeli,OHbIH WHIMBU
YIIiH MoHIH Oinmipeni. MaAuBHI KYOBUIBICKA 63 Ka)KeTiHe OaillaHBICThI KO3KapaChlH
Oinmipeni. OMOIMSIHBIH Taiima OONybIHa agaMHBIH —KaOBUIAAYHI,(PU3HOIOTHSITBIK
peakuuschl,coiiiieyl  Karbicaibl. baraHblH JKakchl/kamMaH JIeTeH JKallbl Oaranay
CTaHIapThl OOJIATHIHBI CHUSKTBI SMOLMSHBIH KaObUIAy/KaObLIgamMay HEreH JKaJIlbl
SMOLMOHAJIBIK CTaHapThl 06ap.[2,102]

BaramaynslH = HeTi3iHAE OMOIWMS  OKaThlp.OMOIMS  KOTHHTHBTIK  KbI3METTEH
TyBIHIAMIbL,ce0e0l KOpIIaFaH OPTaHBLANEMII KaObUIAY,TaHBIT OLTy KOIHHTHBTIK
yIiepic,0chl yaepic OapbICHIHIA >KaFBIMIBLKAFBIMCBI3 AMOLMS TYBIHIAHBL THINBUATIH
K@KET eTYIIUNriMeH 3aTThlH IIbIH OONMBICEI Colikec Kelce,afama  KarbIMJIbI
SMOIMOHAIBIK PeaKiiys Maiina 6omane! .A TaMHBIH KajlaybIMEH 3aTThIH IIBIH OOJIMBICHI cait
KeJMece,aiaMia KarbIMChI3 SMOITHOHAIBIK PEaKIusi 00aabl. OMOIUSHBIH Ta3a Oenriiepi
—JICKCHKAHBIH epeKIlle KaOaThlH KYpalThIH-OJarail Ooibm TaObUIamel. [3,98] Kaszak Tin
OuriMiHme oparaiimapabl  OipHeme Tomka OenreH  IILIIL.CapeiGaeBThIH — eHOeri
oenrim.@paHity3 TiUTHIETT omarainapibH Kiaccudukampsckl E.KopmumiH eHOeriHeH
anbHABLMaTepHanaplK JKOHE PyXaHM MOJCHHETTIH WITTBIK CHIIATBl TUIIE KepiHiC
Ta0ATHIHBIHBIH TUI MEH MOICHHETTIH ©3apa KAaThIHACHIH FBUIBIMU TEOPHSUIBIK ACHIeie
airamn 3eprrereH B.pon I'ymOomparhiH eHOektepiHeH Oinemis.A.A.lBuH OaranbiH 4
KOMIIOHEHTIH aHbIKTaraH: | 6ara cyObekTici-Oaramaymibl anam; 2 6ara 0ObeKTici-OaraanraH
3aT,HOpce,anaM T.0.;3 Oara cumate;4 Oara ce6e0i.M. K. MypsaraimeBa OaraHbIH OCHI TOPT
KOMITOHEHTIHE TaFbl eKeYiH KOcaIbl.0araliay KaTbIHACHI XKoHe OaFra HOPMAckHI.

Opaniry3,Ka3aK TiIAepiHge ne Oaraiay CBHIH €CIMiHIH MaFBIHACBIH YCTEylep
apKbLIbl KymielTyre Oonanabl,coiiTin Oaranay IIKanackl He KeMuai ,He eceni.byran
MBICAIIAPABI Ka3aK-(hpaHITy3 TUIEpi THaIorTepiHeH KeNnTipeHiK:

® VOTRE IMPRESSION/CI3[IH OCEPIHI3/

eNina C'était super! Cette comédie musicale m'a

beaucoup impressionnée. Mais la fin était inattendue./byn raxxarr! MaraH MIO3UKIT
oTe yHa b1 Bipak COHBI THIM OKBIC asKTas b1/

e Jacques Cette comédie musicale est trés populaire ici.

Elle va a Paris depuis quelques ans. Mais le théatre est comblé chaque soir./byun
MIO3HKJI KeImiiikke eTe TanbiMai. byn Ilapmkne Oipueme aifmap Oo#bI Xypim
KaThIp.AJl TeaTpAbIH ilIiH/E, 9p KEIITe HHE IIaHIIap >Kep JKOK./

eNina La musique de Plamondon est trés populaire aussi en Russie. Si je ne me
trompe pas, il a écrit la musique pour quelques comédies musicales./Pecetine ne
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XPAHUITUCD U TPAJAUIMOHHBIE apXaHYHbIEe YEPThI, U MOSIBUIINCH MHHOBAIIMOHHBIE [TOKa-
3aTelu, BCICICTBUE YETO CUBYXCKHM ToBOp 000coOmics. CuiibHOE BIMSHHUE Ha JIEK-
CHKY U TPaMMATHKY S3bIKa CUBYXIICB OKa3bIBACT aBapCKHUil SA3BIK, Yepe3 MOCPEICTBO
KOTOpPOTO CroJla NPOHUKAJIM U TPOHUKAOT MHOT'OYUCIICHHBIC 3aWMCTBOBAHHSA HC
TOJIBKO aBapPCKOT0, HO TAK)Ke apabCKOro, MEPCUICKOTr0 U TFOPKCKOTO MPOUCXOXKIACHHS.
B s3bike 06Hapy>KnBaeTc;1 3aMCTHOC KOJIMYECTBO U 3aMMCTBOBAHHBIX B IIOCJICAHHC
oAbl pyCHU3MOB.
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Kaiinin6aena A.
Tin orcane a0ebuem meopuscel KagedpacviHvly OoyeHmi ¢.2.x.,
Kazaxcman Penybauxacel, Kocmanail . A.baiimypcvinos amvinoazvt KMY

KA3AK XXOHE ®PAHLY3 TUIAEPIHAETI
SMOUUOHANADbIK BAFANAY TYPJIEPI

JluHrBHCTEpiH aWTyBIHIIA, €Ki HeMece OipHeme YIT OKIIAEpiHiH KapbIM-
KaTbIHAC jKacay MaceleliepiH 3epTTeUTIH 13JIeHIC IKYMBICTapbl TeMEHJeriaei
TIPUHIUIITEPTe HEeTi3IeNreH:

1. Op YITTHIH ©3iHE TOH MOJCHHETI,e3apa KapbIM-KaThlHAC jKacay KyHeci
Oap.MoneHneTapablK KapbIM-KATBIHACTBI 3€PTTETeHAe €H OipiHIi TUIIK JKoHe
MOJICHH E€PEKLIETIKTEP TyIbIPaThIH KOMMYHHUKATHBTIK MOCENENEpIiH KO3iH aHBIKTay
kepek.bymap, ceiimecy  akrTinepiHiH  JKy3ere  acybL,ce3  Ke3eriH  cakTay
epekerepi,KappIM-KaThIHAC —epeKeNepi,alyaH TYpJil 3MOIMSHBIH,CE3IMHIH TLIIC
KepiHic Ta0ybLT.0.

2 KapbpIM-KaThIHAC OapBICHIHIA MOACHH O3TCIIEITIKTED ap TYPJIi YWIT OKIIepiHiH
apacblHAa TYCIHOSYIIUTIK TYABIPYBl MYMKiH.[1,78]

JIuHrBUCTHKANBIK OUTIKTITIK-COMIEYII MEH THIHIAYIIbIFa coiieMep KYPHII,o3
OWBIH JKETKI3yre JXKoHE CeMlieMIepai TYCiHyre MYMKIHIIK OepeTiH rpaMMaTHKAIBIK
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(ibid. 2). By «organizationy, Sidnell (2010: 2) means «a set of practices» that every bit
of talk deals with them to a certain extent. Including topics such as turn taking, prefer-
ence, sequence organization, repair etc., these sets of practices usually operate simul-
taneously for the appearance of the end product i.e. talk. Therefore, CA is the study of
talk by a systemically reflecting on the practices that are responsible for any talk to
happen: «An analysis of some fragment of talk may require attention to turn- construc-
tion and design, the orientation an organization of the participant’s bodies and move-
ments, the sequential location in which the talk occurs, the deployment of practices of
repair and directed gaze, and so on.» (Sidnell, 2010: 267)

Among the fundamental ‘organizations’ of the conversation, the sequentiality will
be stressed more than the others in this study. The nature of news interview context is the
reason for this inclination. To start with, the sequentiality in a general sense means how
utterances are considered organized and interconnected. The basic unit of talk is called
Turn Constructional Unit (TCU). It refers to the stretch of talk-in-interaction where and
when it is pragmatically, syntactically and prosodically considered complete by co-inter-
actants. Once established complete, there comes a potential slot for the next TCU to start.
The interval between the two TCU is called Transition Relevance Place (TRP). The mean-
ing of the stretch of talk crucially relies on the sequential positioning of the bits of talk
together i.e. TCUs and TRPs. They gave the possibility of projection to the interactants.

Back to the context in focus, it has been discussed that the modal of the news
Interview is based on certain type of adjacency pairs i.e. questions and answers (Clay-
man and Heritage, 2010). The reason is that central to sequentiality in particular and
crucial to CA in general, next-turn proof procedure is will be employed in this paper.
This procedure in essence highlights the «recipient’s response» and serves as a «source
of evidence for an analysis of the immediately prior turn» (Sidnell, 2013: 79). As such,
although by the help of the syntax or prosody we could track down questions, this
essentially still depends on the next turn i.e. how the recipient responds to the utterance.

The following example illustrates this basic tool in CA:

(2) L: Isn’t he nice?

G: yup, isn’t he a gentleman?

L: oh my god, I like him.

The next turn proof procedure helps us to analyze the L’s turn by the help of G’s
turn and so on. To state an obvious, the line 2 answers to the line 1 and the line 3
answers to the line 2. But both answers are specially designed to meet the pragmatic
values of the situation. To start with, G answers to the assessment with ‘yup’. But she
goes on to contribute her own assessment too. By doing such action, we notice that he
treats his ‘yup’ as an insufficient response to the assessment. Another observation is
that the G does not agree with the level of assessment provided with L in the first line.
G, obviously, upgrades the assessment by uttering ‘a gentleman’ in the second line.
Also, note that the response of the G is not a statement, it is a question. What happens
next is even more significant. In the line 3, L projects the TRP and starts his own turn;
however, it doesn’t seem that he treats the G contribution as a question. L designs her
turn in line 3 unrelated to the grammatical format of G’s TCU.
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In this example, both question in the lines 2 and 3 are in a yes/no format but are
not treated as ordinary yes/no question. Despite the grammatical structure, the first
question does more than an inquiry; it invites an assessment. The resource for such
conclusion is the way that G designs her turn. Thus, the G’s turn serves as an analytical
resource to understand how L’s question actually works. Moreover, in the third line, L
doesn’t treat G’s TCU as an ordinary question let alone yes/no question. Whether L
dismisses or ignores the question depends on the existence of the extended stretch of
talk. But so far, we get to know that the turns are related to each other reflexively and
can be exploited to analyze the prior turn.

Among certain differences that the CA employs to study spoken language, its
methodology to collect data is remarkable. The methodology has «remained remarka-
bly consistent over the last forty yearsy in its core perspective though different projects
or analysts might impose certain «methodological requirementsy» on it (Sidnell, 2010:
22). One unique characteristic of the CA’s methodology is that it acts as an «aide-
memoire» and provides us with the recorded data of the interaction (ibid. 35). Its data
initially consist of the spoken utterances extracted from situations like telephone con-
versations. In recent years, it includes high quality video recordings of as well as audio
recordings of an interaction of wide verity of contexts. In the current study, all the data
have been transcribed in accordance with transcription convention that has been pro-
moted by Gail Jefferson (2004) and had developed since.

The transcription aims to note every nuance in talk or somehow related to talk. It
may accompanied by a pattern of intonation The process of transcribing might seem a
complicated task but once done it provide us with wealthy amount of details and makes
the conversation-analytic work more accessible.

For this means, I have used the software CLAN -Computerized Language ANal-
ysis- for providing systematic representation of speech practices (Bernstein Ratner and
Brundage, 2013). The CLAN has the simple and reliable user interface and the ability
to integrate to the second software that I used for tracking the intonation contour i.e.
PRAAT. The PRAAT is handy tool for speech analysis with the ability to construct the
acoustic values of speech signals (Lieshout, 2003). However, the transcription, no mat-
ter how meticulously completed, should be viewed as a «representation» of the data
(Hutchby and Wooffitt, 2008: 70). Making use of computer software here and in gen-
eral is for handling the data easily and shouldn’t be solely relied on and totally substi-
tuted for the actual video recording.

As its core principle, CA methodology entails that analysis should be inductive
and not based on any theoretical framework (Hutchby and Wooffitt, 2008). This means
that the analysis of the transcription of the data that will follow in the next chapter does
not depend on any theoretical framework. Instead, the analysis will proceed in a bot-
tom-up fashion relying on the participants’ own understanding and perspective of the
situation. However, some scholars like Seedhouse (2004) take a further step and claim
that the CA is not allowed to take the contextual details into account. This indicates
that the description of the mechanisms that participants make use of during talk should
be free from the contextual properties. Nonetheless this is not the case in what follows
in the analysis section of this paper. Rather, the analysis in connected to the tenets of
contextual properties of news interview. The contextual properties of this kind have

38

«bvoewume uzcneosanusn — 2015» * Tom 10. @unonozuunu Hayku

KaM# 00pa30BaHus, MeKHAIIMOHATIFHOTO OOIICHHS 1 ICTIOMPOU3BO/ICTBA [ISl CHBYXIICB SIB-
JISIFOTCSL aBapCKUM M PYCCKHUM, 3HAHME KOTOPBIX (HAYMHAS CO MIKOJBHOI CKaMbH) J1OCTa-
TOYHO pactpocTpaHeHo. Ha aBapcKoM ke OCYIIECTBIACTCS M MEKIHATICKTHOE OOIICHHE.
CuibHOE BIMSHUC HA JICKCHKY M TPAMMATHKY CHBYXCKOTO SI3bIKA OKA3bIBACT aBapCKUil
SI3BIK, KOTOPBIH SBJISETCS NCTOYHHKOM MHOTOYHCIICHHBIX 3aMMCTBOBaHHH. Kpome Toro, B
CHBYXCKOM T'OBOPE MOXHO OTMETHTh 3HAYUTEIILHOE KOJIMIECTBO PYCU3MOB.

o cBOMM THITOJIOTHYECKUM MIPU3HAKAM U CTPYKTYPHBIM OCOOSHHOCTSIM CHBYXCKHI
roBOp HauboJsee OJIM30K K KAPATHHCKOMY SI3bIKY, KOTOPBIH, B CBOKO OYepEeb, IPUHAIIIC-
JKWT K aHIUHACKHAM S3bIKaM — OTBETBIICHHIO aBaPO-aH0-1I€3CKOH IO pyTITBl HAXCKO-a-
TeCTaHCKOM SI3BIKOBOM ceMbH. [10 TeHeTHYecKoMy TPH3HAKY aHIUICKUE SI3BIKH MOXKHO
TIO/IPA3/IeNIMTh Ha CIEYIOIHE IPYIIIIbL; a) aHUHCKUN, OOTIIMXCKU, TOJ0OepHHCKHH, 0)
aXBaXCKWH, KapaTHHCKHA, B) OarBTMHCKHUN, THHIMHCKUH, YaMaJITHCKHH.

Mexay KapaTHHCKHM SI3bIKOM U CHUBYXCKHM T'OBOPOM HUMEIOTCS CYIECTBEHHBIC
pa3nuuMs U B CKIIOHEHNH, M B MOP(HEMHOI CTPYKTYype, U B IEKCHIECKOM COOTBECTBHH.
Hanpumep, B CHBYXCKOM TOBOPE B OJJHOM CJIOBE BCTPEYACTCS HECKOIBKO (DICKCHil:
Xype «Tmone» — xypu/ 6aive «u3 MoJs», akubep KKOIeco» — akubepou «KoJeca, aKi-
bepust /xa «Ha KoJlece», akubep/ us kabanve «9epe3 Koueco» U T.1.

Cpeau cmoco60B CI0BOOOpa3OBaHUS CHBYXCKOTO TOBOpa Hamboisee ciabo uzy-
YEHHBIM SBIIIETCS 00pa30BaHUE CIOKHBIX CJIOB. B memom 11 monoTHeHus sS3bIKa Hc-
MTOJIB3YETCSI IMEIOIUIICS MaTepHal — TOTOBBIC CIIOBA M PAa3IIMYHBIC CIYKEOHBIC Cpel-
CTBa, 4aie Bcero cypdukchl. HoBble citoBa 00pa3yroTcst o 00pasily CyIIeCTBYIOIINX
B s13bIke. CJI0Ba CHBYXCKOTO TOBOPA PAa3JIMYHBI 110 CBOEMY CTPOCHHUIO. OTHU COCTOST
TOJIBKO U3 KOPHS WJIN U3 KOPHA M OKOHYaHUs. X MOXHO Ha3BaTh MPOCTHIMHU. [[pyrue
cozepxaT cy(pQUKCHL, ¥ IPX 3TOM OHH TECHO CBSI3aHBI ITO 3HAYECHHIO CO CIIOBAMH TOTO
K€ KOpHSI, JIMIIEHHBIMU 3TUX CY(GHUKCOB. DTO MPOM3BOJHBIE CIOBA: XbBalHE IO~
a7 — XbB8AUHUA KA «HA JOMAJN), Xb6apd KIHCATH — Xb8A0APYXbAH KITNCATEID.

XapakTepHOi (POHETHYECKOH OCOOCHHOCTHIO B CHBYXCKOM T'OBOpE B 00JIACTH
KOHCOHAHTH3Ma MOXXHO OTMETHTH 00IIee I aBapo-aHI0-IIe3CKHUX S3BIKOB HAJMYHE
JIaTepajioB, JOCTATOYHO PETYISIPHO BCTpedaromeecs (0COOCHHO Cpeld CIIHPAaHTOB)
IIPOTUBOIIOCTABIECHUE KPAaTKUX U TeMUHAT U Jp. CUHTaKCHC CUBYXCKOTO roBOpa B 00-
OIMX 9eprax OJM30K K oOmieqarecTaHCKOH MOAENH, Il KOTOPOH XapaKTepHO MPOTH-
BOIOCTaBJIEHHE a0COIIOTHON (HOMMHATUBHOM) KOHCTPYKLIMH — HEIIEPEXOIHOTO Mpe-
JIOKEHHUS, )PTaTHBHOM KOHCTPYKIINH — IEPEXOTHOTO U ah(heKTUBHOH (TaTHBHON) KOH-
CTPYKLHUH NPEIUIOKEHHS [IPH TJIArojiaX YyBCTBEHHOTO BOCIPUATHS C TUTUYHBIMHE I10-
PSAKOM CIIOB «CYyOBEKT — 00BEKT — IPEANKATY, NCTIOIB30BaHNE ISl TOCTPOCHUS T10-
JUMPETUKATHBHBIX KOHCTPYKIUH (COOTBETCTBYIOIIUH PYCCKHM CIIOKHOITOTYNHCH-
HBIM TIPEI0KEHUSIM) Pa3IMIHBIM OTIJIATOJIBHBIX ()OPM — MIPUIACTHH, NeeIPUUACTHH,
WHOUHATHBA, MacAapa — IIPU OTHOCUTEIBHONW OCIHOCTH IIOAYHMHUATEIBHBIX COI030B.

ITockonbky ImpakTHUECKH BCE TOBOPAIINE HA CUBYXCKOM T'OBOpPE CBOOOAHO Bila-
JICTOT aBapCKHUM, B MX JIGKCHKE HAIMIIO €r0 3HAYNTEeNIbHOE BIUAHUE. B cTpykType (Jiek-
CHKE ¥ TPaMMAaTHKE) sI3bIKa OIYIaeTCs BIUSHUE aBApCKOr0. B CHBYXCKOM TOBOpE CO-
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OHU HE TaK 3HAYMTENIbHBI, KaK MEXIy AUAJIEKTOM U si3bIKoM. brarogaps rosopam, aua-
JIEKTaM ¥ HapedusIM MOKHO IIPOCIIEANUTH BOIOIIIO TOTO WM HHOTO S3BIKA.

MHoros3pI91ue — UCTOPUIECKH CIIOKMBIIASICS OOBEKTHBHAS pealbHOCTH Jlare-
CTaHa U COCTABJIET OHY U3 BAXKHEHIINX 0COOCHHOCTEH pecryOnuKku. Y Hac (GyHKIHU-
OHHUpYeT 14 MICEMEHHBIX SI3BIKOB (BKJIFOYAs PYCCKHIA, a3epOaiikaHCKUH, YeICHCKH,
TaTckuil) U 18 GecnuCbMEHHBIX S3bIKOB.

B «KpacHyo KHUT'Y 513bIKOB Hapo10B Poccumy 3aHeCeHB! SI3bIKU: aryJbCKHi, aH-
JUICKAHN, apUUHCKHI, aXBaXCKHUil, OarBaMHCKHA, OCKTUHCKHIA, OOTIUXCKUIL, THHYX-
CKHii, TOMOOCPUHCKHH, TYH3NOCKUH, KaWTarckuii, KapaTHHCKAN, KyOauMHCKHH, py-
TYJIbCKUH, TMHHAMHCKUN, XBapIIMHCKUH, LaxypcKuil, uesckuii [1;3].

B Jlarecrane HaOmoaeTcst OCTOSHHBIN MPOLIECC MUTPALIMN HACEJICHHS C TOP Ha
PaBHHUHY. DTO KacaeTcsl M «OOJBIINX», U «MaJIbIX» HApoJ0B. B 310l cutyarun ¢ kax-
JIBIM TOZIOM CyatoTcst PyHKIUM JarecTaHCKHUX JINTEPATypPHBIX S3bIKOB, IpHUUeM Oec-
MICEMEHHBIC SI3BIKHM MTOJIBEPIKEHBI OOIBIIIEMY PHCKY, TaK KaK BHE CBOCH HCTOPUIECKOH
POJMHBI OHU HE CMOTYT BBIKUTb.

B KkaBKa3CcKOM SI3BIKO3HAHHMHU CYIIECTBYET BBIHY)KICHHOE JEJICHHE HareCTaHCKUX
SI3BIKOB HA S3bIKM, HAPEUHNS, JUAIIEKTBI, FOBOPEL. MHOr0s3bI9HE — UCTOPUYECKH CI0KUB-
miasicsi 00beKTHBHAs peaibHoCTh Jlarectana. Ha oTHOCHTENIbHO HEOOIIBIIION TEPPUTOPHI
pecIiyOIMK HaceleHHe, e/iBa MPEBBIIAIONICE [Ba MIJIINOHA, TOBOPHUT OojIee 4eM Ha
TPUUATH s13bIKaX. M3 3THX S3bIKOB Ooiee IBaLaTH SIBIIOTCS OCCIMCHMEHHBIMH, U
YHCITO MIX HOCHUTEJIEH COCTABIISET OT TPEXCOT YeNIOBEK J0 HECKOJBKUX ThIcsAd. be3 n3yde-
HUS M YDITyOJIGHHOTO aHAJIM3a JUAJICKTOB U TOBOPOB, SIBJISIOIIMXCSI OCHOBOH JIMTEpaTyp-
HOTO S3bIKa, HEJIb3s CYUTATh 3aBEPIICHHBIM H CAMO M3yUYEeHHUE JINTEPATyPHOTO S3bIKA.

CHBYXCKHi1 TOBOP OTHOCUTCA K KAPATHHCKOMY SI3BIKY, KOTOPBI, B CBOIO O4EPEIb,
BXOJIUT B COCTaB aBapo —aH/0 — LIe3CKOM IpyHIbl sA36IK0B. OH HMeEeT ABa ATHANIEKTa —
COOCTBEHHO KapaTHHCKHH W TYKMTHHCKHH. Kak M TyKUTHHCKHH, CHBYXCKHH OTIIHYa-
eTCsl OT KapaTHHCKOTO U (POHETHYECKUMHU, U MOP(POIOTHUECKUMH, U JIEKCHUECKUMHU
ocobeHHOCTAMH. Jl0 CHX TTOp HET €ANHOTO MHEHHS O TIPOUCXOXKICHIH TOBOPA CHBYX-
1LI€B, HO U3BECTHO, 4TO 110 II-if monoBunbl XI Beka CuByX pacrnoiaraics B AXBaXCKOM
paiione. M3-3a MOCTOAHHBIX KOH(UIMNKTOB C COCEJHUMH CEJIaMH CHUBYXI[BI OBLIH H3-
THaHbl U3 POAHBIX MecT. YacTs nmocenuiack B ceneHnn Pagabonia, HeKoTopble 0boc-
HoBaMCh B ['yMOeTOBCKOM palioHe, OTKy/a YacTh XKUTeJel yiuia B CTopoHy YeuHnu u
obocHoBanack B cenennu Kypuanoid. Takum o6pasom, CUBYX pacmaiicsi Ha TpU cela
(Cuyx I'ymberoBckoro paiiona, Kypuanoii Uewenckoit pecnyonukun u Pavabonna
AxBaxckoro paiiona) [2;18]. IlpumeuarensHo, YTO TYKUTHHCKHHN — OHOAYJIBHBIHN AHa-
J€KT, OTIMYAIOIIUICS OT KAPaTHHCKOTO U (POHETHUECKUMH, H MOP(OIOTHIECKUMH, U
JIEKCUYIECKUMHU OCOOEHHOCTSIMU. TO ke caMoe MOXKHO CKa3aTh U O SI3BIKE CHBYXIIEB.
IIpencraButenu KapaTtuackoro m AXBaxckoro paiioHa 6e3 0coObIX 3aTpyIHEHHH 10-
HUMAIOT pedb APYT Apyra.

Jlo HacTosIIero BpeMeH! CUBYXCKUH S3bIK (DYHKIMOHUPYET KaK pa3roBOPHO-OBITO-
Bo#. Ha aBapcKkoM 1 pycCKOM SI3bIKaX sI3bIKE MPHHATO O0IIATHCS BHE MPEIEIIOB cela. SI3b1-
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been discussed by (Clayman and Heritage, 2002) in detail. They have argued in length
how participants manage the inferential and sequential properties of interaction in the
news interview context. Thus, while this paper remains faithful to the emic perspective
of CA, the interpretation of the selected pieces of the interaction will be influenced or
even supported by the properties of the news interview context.

During interaction turns are organized into sequences. Every social action com-
prises of unit of sequence organization that are called ‘adjacency pairs’ (Schegloff,
2007). The social actions happen orderly and the position of any sequence is a funda-
mental resource for understanding talk-in-interaction. This means that once one part of
an action is performed, the other part is expected to take place in an orderly way. In the
news interview, the IR performs (almost always) the questioning while expecting the
IE’s response in return. Thus the IE is under the «normative obligation» by the con-
straint that question brings about (Stivers, 2013: 191). This kind of exchange i.e. ques-
tioning and answering is the prominent social action in the news interview context.
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PLAY WITH FIGURES OF SPEECH

If compared to the types of language-play based primarily on the repetition of
formally defined elements (such as rhyme or alliteration — to be taken up later), the
category to be discussed here is much more pun-like because of the fact that meaning
and pragmatics are strongly involved. In my opinion, it serves well as a kind of transi-
tion from the previous chapter on puns to more distinct types of non-punning language-
play.

What the examples included have in common is that well-established expressions
or ways of expressing something, or expressions normally connected to a particular
type of situation or context, are used or interpreted in such a way that the implications
and connotations that they carry are brought to the fore by being unexpectedly over-
thrown. In the process, the expression itself is left unchanged (cf. the next section or
e.g. some of the paronymic puns for examples where an expression is changed), and it
is another character’s interpretation of it, or the context in a broad sense, that turns its
occurrence into language-play.

I found it impossible to come up with a concise label for the present category, even
though it partly overlaps with what e.g. Grassegger treats under «the literal interpretation
of idiomatic expressionsy» (1985:58fY). In fact, play with idioms is given some attention in
studies on wordplay (cf. e.g. Veisbergs 1997), and this is also true of other types of rela-
tively fixed expressions (e.g. Leppihalme 1996), especially when the original wording has
been altered. I, too, have treated several such cases as e.g. paronymic puns. However, the
expressions taken up here have not undergone any formal changes (such as additions or
certain elements being substituted for others), and only some of the examples involve what
would generally be counted as true idioms. Where that is the case, the idioms in question
have retained so much of their metaphorical nature that the original imagery would have
been evoked even in non-playful language use.

Now, consider the sequence from Antz that first prompted my suspicion that estab-
lishing a separate category for this kind of playful language use might be called for:

In Insectopia, some insects enjoy a mild summer evening, sitting together and
talking. A beetle nibbles on a bit of ‘food’.

Beetle: This stuff tastes like crap.

Fly: Really ? Let me try some. (tastes) Hey, it is crap. Not bad.

I think the humour of this sequence is primarily derived from the extra- linguistic
circumstance that a creature which otherwise behaves very much like a human being
should like to consume ‘crap’. The important point here, however, is the fact that an
often used, if informal, way of describing an unpleasant culinary experience (tastes
like crap) turns out to be much truer than is normally the case. To exploit this standard

40

«bvoewume uzcneosanusn — 2015» * Tom 10. @unonozuunu Hayku

Discussed material teaches the importance of deep study in any artistic discourse
or text saying of its communicative orientation, and, in particular, the organization of
the narrative. In addition, the analysis made it possible to identify the four most com-
mon in the modern world literature strategy: appeal to the reader (listener) and estab-
lished dialog, a straight, simple lines of statements, tendency to clarifying the previ-
ously said and tendency to emotion. These strategies are implemented in the text by
selecting the appropriate language resources.
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K BOIMNPOCY O CTPYKTYPHO-TUMOJIOTMYECKUX
OCOBEHHOCTAX CUBYXCKOI'O TOBOPA
KAPATUHCKOI'O A3bIKA

B coBpeMeHHOM 00IIECTBEHHOM Pa3BUTHHA MOYKHO OTMETUTh TEHICHIIHIO K IOJI-
HOMY MCUYE3HOBEHMIO HEKOTOPBIX U3 SI3bIKOB, B CBSI3U C UEM pacTeT TOHUMaHUeE 3Haye-
HUSI CAMOCOXPAHEHUS HALIMOHAJIBHBIX KYJBTYP U A3BIKOB, KYJbTYPHOI'O HACIEAMsI KaK
Ba)KHEMILIEro JOCTOSIHUA KaXKJI0T0 Hapoja ¥ rocyjapcTBna.

be3 u3ydyeHus u yriryOJIeHHOTO aHAIN3a THAJICKTOB M TOBOPOB, SIBJISIOIINXCS OC-
HOBOM JIUTEPATYPHOTO SI3bIKa, HEJIb3s1 CYUTATh 3aBEPLLIEHHBIM U CAaMO U3yUEHHUE JIUTepa-
TypHOTO 513b1Ka. COTJIACHO CTPYKTYPHO — T€HETUIECKOMY KPUTEPHIO, THATICKTHI ITPOUC-
XOJIAT U3 OJHOTO U TOTO XK€ SI3bIKa, UMEIOT OO TeHEe3HC U OAMHAKOBYIO (hOHETHYC-
CKYIO, TPAMMAaTHYECKYIO U JIEKCHUECKYIO CTPYKTYpy. Hapeune cunraercst caMbIM KpyTi-
HBIM TIOJIpa3/IeJICHHEM SI3bIKa, OOBETUHAIONIIMM TPYIIIE TOBOPOB U JHAIEKTOB, UMEIO-
IIUX ONpe/eeHHbIe 001ue YepThl. Kak mpaBuio, Hapeuusi HOCAT Ha3BaHUs TEPPUTO-
puil 1, B OTJIMYKE OT TOBOPOB U JUAJIEKTOB, PACIIPOCTPaHEHBI Ha JOCTATOYHO KPYITHBIX
yuacTkax. ['oBop npezacraBiseT coboil cBoeoOpa3Hyt0 pa3HOBUJHOCTb AUANEKTA U SB-
JII€TCS HAaUMEHbIIEH A3BIKOBOM enuHuIel. [’ paMMaTHyecku TOBOp HE OTIMYAETCsS OT
OCHOBHOTO SI3bIKa WJIM JWANICKTA, U 3TH PA3IN4ds B OCHOBHOM HOCST (DOHCTHYCCKUIMA
xapakTtep. MoryT ObITh B HEKOTOPBIE PACXOXKICHHUS JIEKCHUECKOTO XapaKkTepa, OJHAKO
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three epigraphs, premised the novel, is an extract from this source and the style remi-
niscent of «weaving of words»: «Then Saul, who is also called Paul, filled with the
Holy Spirit, looked intently at him, said ...». The second epigraph to the novel is a
group of verbs exceptions, «rhythmically organized for easy memorization», «Chasing,
hold, run, hurt, hear, see and twirl, and breathe, and hate, and depend on, and endure.»
It is connected with a hard life of pupil of a special school, the «excluded» from the
usual society. As for the third epigraph: «The same name! The same look! «, this
phrase, as indicated in the epigraph, taken from a short story by Edgar Allan Poe «Wil-
liam Wilson» in which the hero pursued his double. When the hero finally managed to
kill the twin, it turned out that he killed himself. It is interesting that in the Vladimir
Nabokov story «Horror» shows a similar situation that requires special study in con-
nection with the problem of reflection in the writer.

Lotman wrote that it was the peculiarity of the sender is most valuable as a text
message. Thus, the speech stream of consciousness beginning writer often has the char-
acter of the mythological perception of the world to limit the generality of the sur-
roundings: «How was it called? The river was called», And how was called the station?
— I can not see from a distance. The station is called», «Came those who came» and
others.The word «tickets» comes through the river Leta, also arises about Land of the
Lonely Nightjar, gentle bird Nightingale, etc. Disappeared as a result of some kind of
metamorphosis «student» like a ghost, does not leave any traces even in the sand of the
river Leta (!), which can be crossed in that and in other directions. Interestingly, in an
interview with American journalist John Glad [3] Sasha Sokolov spoke about his con-
cept «disinterest narrative element,» citing the fact that life itself plotless and literature
— «is not about that».

Before the final of the «School for Fools» takes place the conversation between
the author and the narrator, several times accentuates the communicative nature of the
text: «Apparently, our story is nearing its end, and the time to decide what the titles we
will put on the cover» [2, p. 256]. The book's title is given by the narrator, by analogy
with the «School for the piano,» «School for the barracuda,» moreover, «Nymphea said
that you can only write about it, because only about it and should be written ...» (au-
thor's irony concerning the writer's rapture is obvious). However, the ubiquitous enemy
of lie in all its forms, Saul Petrovich had already sold a skeleton as testament, «in in-
stallments», to the pro shop, where «real (highlighted by the author of the article) skel-
etons are much more expensive than artificial» [2, p.257].

This action evokes the narrator excited flood of memories about «knowledge-
hungry, bold truth-seekers, Saul’s and his principles and statements heirs». Despite
internal disagreements, «pupil» and his «alter ego» Nymphaeum and author, whistling
«silly songs» together go to the «street with thousands of feet» and «magically» trans-
formed into passersby. So once again built up «extra-textual art-life text», which, ac-
cording to Lotman, mutually exclusive options are implemented at the same time both
in terms of the speaker, and from the point of view of the hero.
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expression in the way shown must be counted as language-play. In my opinion, it does
not represent a pun, though, because we are really only dealing with just one meaning
here, namely that of something tasting like crap.

Of course, it might be argued that a person claiming that something tastes like
crap, say a meal served in prison or a culinary experiment gone awry, really wants to
convey nothing more than that the foodstuff in question tastes bad. Many comparisons
such as tastes like crap are not literally true. Frequently, as in the present case, exag-
geration is involved, and both the speaker and the addressee know that the other one
knows this, which is exactly why it is so striking when, for once, the picture evoked by
the choice of words is actually accurate.

Some analysts might consider the literal interpretation of a figure of speech as a
kind of pun. I would argue that there is a difference, however, because we are not really
dealing with separate meanings here, or polysemy of the kind exploited in puns, but
with implications or implicatures. What is implied by tastes like crap is that it ‘tastes
as bad as crap’, which may or may not be true (who would dare to claim expertise in
this matter?), and the language- play is thus not based on a clash of incongruous mean-
ings, but on the fact that what every competent language user must perceive to be a
figure of speech represents an accurate description on every level.

Consider another example, which perhaps illustrates the difference more clearly
between puns on the one hand and plays with certain established ways of expressing
something on the other. I particularly enjoyed it due to the way it transcends the bound-
aries of the fictional narrative in The Adventures of Rocky and Bullwinkle and be-
comes a meta-comment on the realities of film-making:

A police officer, played by the actor John Goodman, arrests Karen, among other
reasons for «impersonating FBI agent Karen Sympathy». When it is pointed out to him
that Karen actually is the agent in question, he dismisses this with the words:

Yeah, and I’m really John Goodman.

We are dealing not so much with a metaphor or a simile in this case, and not really
with exaggeration either, but rather with irony or sarcasm. Declaring oneself to be a
well-known or powerful person is a common way of demonstrating that another
speaker’s claims about him- or herself have not been believed. Now, even though the
point may be driven home more effectively by choosing for this purpose an imaginary
figure such as Santa Claus or a historical one such as the Emperor of China, a well-
known living actor, including John Goodman, will generally also do the trick. Conse-
quently, whenever a person claims to be John Goodman, it can be assumed that this is
meant to imply that the claim is as untrue as anything the addressee may have said
immediately before. The more striking the effect, therefore, when it actually is John
Goodman who answers in this way, negating the implications that anybody familiar
with this kind of expression must have taken for granted. While the police officer im-
plies that both Karen’s claims and his own are nonsense, both are actually correct, if
on different levels of reality.
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I think it would be stretching the concept of polysemy too far if it were claimed that
John Goodman carries the meaning of both ‘the actor by that name’, and, as if in contrast
to this first meaning, ‘a celebrity of the kind the speaker is not’. For this reason, I reject
the otherwise not entirely inconceivable alternative of including this example among the
polysemic puns, just as I reject it with the example based on tastes like crap.

As an illustration of a different way of playing with standard expressions without
necessarily creating puns, consider the following excerpt from Inspector Gadget,
where the expressions have been transferred from their habitual semantic field of sports
to a quite unrelated one:

The villain Scolex has been forced to abandon his helicopter and is coming down
on a parachute. The Gadgetmobile pulls under him, all the time commenting on its own
actions as if the whole event were part of a baseball game, and eventually catches Sco-
lex in a cage on the back seat.

Gadgetmobile: Ladies and gentlemen, Scolex is out and that is the game!

Final score: Gadgetmobile one, Scolex zippo. And the fans rush the field. (police
cars surround the Gadgetmobile) No autographs,please. [...]

Apparently, catching criminals is more of a sport than a regular job to the Gadg-
etmobile, and it shows this by employing lexemes and expressions that are normally
only used in connection with large spectator sports such as baseball. In this case, too,
it would be misleading to speak of multiple meanings that are simultaneously evoked
in expressions such as that is the game, final score and the fans rush the field. The
speaker simply engages in a game of make-believe that involves a reinterpretation of
the actual events with the help of playful language use.

As a curiosity, I can also briefly mention that a play with an established expression
need not depend on any actually audible or visible words at all. In Chicken Run, which
is part of my corpus, there is a scene where a spanner (a wrench) gets caught among
the cogwheels of a large machine and causes it to stop and break down. It is of course
no coincidence that the item responsible for this event should be that particular kind of
tool: it offers a literal interpretation of the idiomatic expression a spanner (a wrench)
in the works. The result is a rather clear polysemic pun.

Literature:
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notion of time: «We have with it, with time, some confusion, confusion — all is not as
good as it could be. Our calendars are too arbitrary, and numbers, which have written
there, don’t mean anything like counterfeit money ... Also I would like to say that each
person has their own special, unlike to other’s the calendar of life...»[2, p. 37-38].

The narrator seeks absolute freedom, freely treating the time, denying it the op-
portunity to influence the events of his own life according to the will of the author: «...
recently (this minute, soon), I floated (float, I'll float) down the big river on a boat.
Until that, (then) many times I've been (will be) there and I’'m familiar with the sur-
roundings. It was (it is, it will be) a very good weather ... «[2, p. 39].

Habitual perception of time as a reality is insufficient for implicit author. It is
known that time flows not only at the time of the events, but when all has already
happened. Past in the S.Sokolov’s novel constantly continues and continue to occur
after an event has already occurred. Not by chance in the title of the novel featured a
musical term «school» — in such way called collections of Studies for young musicians
(«for foolsy»). From the «music» of different character’s «life calendars» composed
some action, in which music, layering of word is more important remember the Man-
delstam: «We were the music in the ice ...»). In addition, in the Russian culture image
of Ivan the Fool is not clear: as it known, he became smarter than everyone else ...

Mental disorder of narrator, a boy with a forked consciousness, who is a student
of the school for mentally retarded children, is motivated by the narrative technique of
the novel. The hero is a teenage boy who believes that he has a twin, sometimes does
not distinguish illusion, own dream from reality. The pupil of the school as well as
Nabokov's hero loves butterflies and cycling («because the bike — it is always good in
any weather, at any age»), but unlike him is not able to distinguish the incidents in
terms of their significance in view of the split personality and some «selective
memory». He seemed to live in the paintings which scrolls on the screen of conscious-
ness. He is fall love with his teacher of botany Veta Arkadievna, the subject of hopeless
boyish passion. His beloved tutor, Paul (also known as Saul) Petrovich Norvegov, also
fall in love with pupil Rosa Vetrova, who studies at the same special school. In the
mind of the hero Veta Arkadievna Akatova easily converted into a «branch of acacia»,
then in the railway line on which trains go from the city to the country. Roza Vetrov
same miraculously transformed into the geography teacher Norvegov’s professional
symbol, the favorite student, and exposer of liers and falsehood.
In the structure of the story is still possible to identify a number of sites — the love of
the hero to the teacher and the associated with internal experiences and episodes (im-
aginary courtship to her); split hero after he tore a river lily «nymphaea Alba» (nym-
phea now becomes the name of his «other himself» and acts as an opponent in relation
to the Veta Arkadievna); history of dismissal «by magic» and teacher Norvegov’s a
very strange death, talked about it to his disciples, who came to visit him in the country.

At the same time he appears as a postman Mikheev (he is also Medvedev) Sender
Wind, immortal prophet Saul, who is also Paul of «Acts of the Apostles.» One of the
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COMMUNICATIVE ASPECTS
OF INTERPRETATION OF ARTISTIC TEXT

Global changes occurring in the world today, show that education is determined
by many countries as a priority direction of social and economic development, the
means of maintaining competitiveness and leading position in the global markets. Con-
ditions for the existence of mankind in the XXI century urgently demand the transition
to a strategy of development of society on the basis of dynamically updating knowledge
and high-performance technologies, including rapidly developed communication strat-
egies in philosophy, culture and other humanities. In view of the foregoing, we note
that today there is paid spesial attention to the formation of communicative culture of
the future specialist-philologist, teacher of language and literature. It is known that an-
thropometric model of language description, which has become one of the major
achievements of the whole philological science of the twentieth century, is intended to
increase attention to all manifestations of the activity of the text’s author, which owns
the role of organizing and synthesizing the beginning of all types described reality.

As part of this work is very important to be submitted as the leading global semiotic
thought belonging YM Lotman idea of the text as a «meaning-device» and types of inter-
textual communication, «artistic behavion» addressee perceiving the text [1, p.84].

The object of our attention is the activity of the implicit author, increasingly man-
ifested in the works of contemporary world literature providing the opportunity for
different reading the main story situations. It does not matter which one offers the
reader versions or variants takes place in reality («extra-textual» reality «). Implicit
author is interested not so much what is happening, but how it happens, and what the
consequences for the further development of the plot conflicts has an occasion.

In this article the object of attention is the novel contemporary Russian emigre
writer Sasha Sokolov «A School for Foolsy. It was the first novel of S.Sokolov pub-
lished in the USA (1975) after his departure abroad. S.Sokolov’s prose is the novels
«Between Dog and Wolf» (1979) and «Palisander» (1985) became known for publica-
tion in the foreign publishing house and Russian readers could read them only during
the adjustment period.

«School for Fools» is characterized by very complex narrative structure: in the
novel sound different voices of the narrator — «student» and his counterpart, of his
(their) mother, of the teacher Paul Norvegov, also called Saul, of implicitly «imper-
sonal» author, as well as many random characters (neighbor in the queue, train dis-
patchers etc.). In a short time to accommodate as much as possible situations, the author
gives to the narrator power that allows him to subdue a period of time: the last moves
freely from the future to the past and back again. The narrator characterizes the usual
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HALLIDAY’S APPROACH TO DISCOURSE ANALYSIS

Three-part classification of language functions was proposed by Halliday (1966,
1967, 1968, 1970, 1973; Kress. 1976). He specifies three essential functions defined as
follows: (a) Textual-the construction of situationally relevant connected stretches of
discourse; (b) Interpersonal-the expression and regulation of social roles; and (c) Ide-
ational-the development of referential meaning. At the linguistic level of clauses and
sentences, these functions are linked to structural components of a specific theory of
grammar. Although Halliday was interested primarily in analyzing the linguistic
options for constructing clauses, he and Hasan also applied his model to the problem
of cohesion in texts, that is, to the ways in which sentences are connected together
(Halliday & Hasan, 1976). I shall be extending the model still further in an attempt to
analyze the stretches of discourse constructed by two speakers.

Halliday’s approach has a number of advantages as a point of departure. First, the
model is comprehensive and includes aspects of language that are usually separated and
studied in isolation from each other as, for example, in work using the more traditional
and well-known classification of semantics, syntax, and pragmatics as different domains
of linguistic theory. Distinctions between a theory of grammar and a theory of meaning,
between structure and content, and between linguistic competence and linguistic
performance are familiar contrasting pairs in the latter approach. Since Halliday’s theory
of grammar is addressed to the description and analysis of «language in use,’’ his model
provides a placc for all of these aspects of language and directs our attention to the ways
in which they are both differentiated from and related to each other.

Second, Halliday views language as a system of options with expressed language
representing choices made by speakers among various sets and networks of available
features. Serious attention is given to the significance of the choices made that are
represented in the text itself. This is in accord with an interest in the function and
significance of systematically different choices by different speakers, such as I have
found in analyses of the talk of physicians and patients:

In extending and applying Halliday’s model, I will examine separately the ways
in which the three functions are expressed and carried by particular features of
discourse. Emphasis will be placed on differences between the types of interviews
discussed earlier, those dominated by the voice of medicine and those in which the
voice of the lifeworld receives more attention and achieves relatively greater
prominence. The central question will be: What are the characteristics of such
discourse and how do they differ from the «standard» medical interview? 1 will first
analyze the Textual function, that is, the ways in which continuity and cohesion of
discourse is maintained in different ways in the two different types of interviews.
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Second, I will turn to the Interpersonal function and the forms of relationship between
physicians and patients as speakers. Finally, I will examine issues of references and
meaning, Halliday’s Ideational function, and particularly the problem of the
transformation of meaning.

For Halliday and Hasan (1976), cohesion refers to ways in which sentences are
connected to each other that allow readers (or hearers) to recognize a stretch of
language as text rather than nontext. They specify and elaborate subvariants of five
types of cohesion. Four are grammatical: reference, substitution, ellipsis, and
conjunction; and the fifth is lexical. Each instance of a cohesive connection is referred
to as a «tie.» For example, the use of a pronoun in a second sentence, standing for a
noun or noun phrase in a first sentence, is a tie by substitution; an unexpanded answer
to a Yes/No question is a tie by ellipsis in that the subject- predicate clause of the
question is presupposed in the answer.

Although the «textsy» in this study are transcripts of recorded exchanges between
speakers, as compared to the written texts examined by Halliday and Hasan, the various
types of cohesive ties are abundantly evident. The use of ellipsis in patient responses
is mnipresent, as in the following example;

D Have you ever had rheumatism bone disease or syphilis?

P No.

Ties through reference are also prominent:

P Wel:l when I eat something wrong.

D How- How soon after you eat it.

Halliday and Hasan’s framework may be used heuristically to develop an
approach to the study of cohesion in discourses constructed by two speakers.
Nonetheless, a significant difference between their work and the problems of cohesion
in natural discourse must be recognized. Their data consists of intuitively- understood
examples of connected discourse; they either construct hypothetical examples to
display a particular type of cohesion or select written passages that they «know» to be
cohesive. A core assumption, that they do not reflectively examine or analyze, is that
we as readers/hearers can recognize cohesive texts and distinguish them from
noncohesive lists of sentences. This is similar to the assumption, in other theories of
grammar, that the «gram- maticality» of a sentence is intuitively understood by native
speakers; Halliday and Hasan have simply extrapolated this assumption to the level of
discourse. The central task they pursued is the description and specification of various
types of «ties» that are present in texts already known to be cohesive.

We face a different problem; the «cohesiveness» of discourse cannot be assumed but
must be discovered. I have already demonstrated a lack of cohesion in medical interviews
in the sense that meanings are not shared. The voices of the lifeworld and of medicine
represent different provinces of meaning and different structures of logic, cognition, and
relevance. Yet, as I have noted before, the interview continues and physicians and patients
find ways to speak together despite the gap between them. The specific aim of this chapter
is to discover how a discourse is developed and maintained that achieves some degree of
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«audibility» and understanding between the contending voices, and, therefore, to specify
particular mechanisms of cohesion for such a discourse.

Although cohesion was not a central topic in earlier analyses, several features of
medical interviews were described that appear to serve the function of constructing a
cohesive «text.» These provide a preliminary list of discourse-cohesion processes.

First, there is the basic three-part structural unit of the standard medical interview:
physician question-patient response-physician question. As was discussed earlier, this unit
functions in two ways. Each exchange has a cohesive unity that comes from the demand
quality of questions, the adjacency pair structure of questions and answers, and the second
physician question that is a specific instance of the questioner’s «right to the floor.» Second,
by linking one exchange cycle with another, the physician’s second question ties the
separate exchanges together to form the extended discourse of the full interview.

While the form of these statements as questions and responses provides structural
cohesion, the type of question asked and the topics of inquiry produce another type of
cohesion, that of reference or meaning. Halliday and Hasan distinguish between
cohesion through structure and cohesion through «register,» respectively, they are the
linguistic and extralinguistic contexts of relevance that ground the meaning of each
sentence and relate sentences meaningfully to each other (1976). The particular register
of medical interviews is expressed in the overwhelming tendency of physicians to ask
response-constraining questions of the Yes/ No or restricted Wh- type and to follow a
logic of inquiry based on the biomedical model. As I showed earlier, this emphasizes
abstract, objective, and decontextualized features of patients’ problems; this emphasis
provides the recognizable quality of the standard register of medical interviews.

Finally, there is the cohesion produced by the dominance of the medical voice.
Disruptions or breakdowns in the basic structure or deviations from medically appropriate
topics are corrected or repaired so that the cohesion of the interview is maintained on the
basis of the single register of the voice of medicine. These are particularly interesting
devices since they appear on the surface of the discourse as examples of a lack of cohesion,
yet cohesion in meaning is maintained at a deeper level. Among the various ways in which
this cohesion of dominant register is maintained are the following: (a) lack of explicit
acknowledgement of patients’ responses, particularly to aspects of the response falling
outside the boundaries of the biomedical model; (b) lack of explicit transitional terms or
phrases by physicians to introduce their next questions, again particularly evident when
patients have introduced non-medically relevant content; and (c) physicians’ interruptions
of patients’ statements, usually with a return to their own line of questioning as a way of
indicating the relevance or nonrelevance of certain topics and contents.

Literature:

1. Halliday, M. A. K., and Ruqaiya Hasan. 1976.Cohesion in English. London:
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