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Features of S. Marshak's translation activity (on the material of the works of R. Burns)                                                          

The use of new knowledge, techniques, methods, approaches in translation of artistic and poetic works, which differ in their originality and demand, requires special abilities of a translator and good knowledge of the language of the text being translated. The attention of researchers is attracted by the activity of S. Marshak, who is recognized by the people and who has made a great contribution to the translation of works by Heine, Petefi, Lesya Ukrainka, Tumanyan, Salome Neris, Jambula and others. 

The authors of the article presented the results of the research on the activity of the poet-translator S. Marshak, who is popular among the wide readerships. In this article, the authors shared some of the approaches and techniques of the poetic translation of S. Marshak, who represents samples of transferring poetic values of other nations, into the treasury of Russian poetry. The article provides a detailed analysis of the methods and tactics of S. Marshak's poetic translation, which allowed the poet-translator to achieve true poetic heights in translation. The authors of the article acquaint the readers with the main theoretical provisions put forward by S. Marshak and the variety of poetic means used by him, subordinate to him to a deep disclosure of the ideological and artistic content of the original. As an illustration, excerpts from translations of several of Burns' works are taken, vividly demonstrating his ability to deeply understand and carefully process each element of the poetic structure, bringing the rhyme of the translation as close to the original as possible.


Key words: poet-translator, poetry, poetic text, rhyme, intonation, original text, poetic translation.
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С. Маршактың аударма қызметінің ерекшеліктері 

(Р. Бернстің шығармалары негізінде)

Көркем және поэтикалық шығармаларды аударуда жаңа білімді, тәсілдерді, әдістерді, тәсілдерді пайдалану аудармашының ерекше қабілетін және оның аударма мәтінінің тілін жақсы білуін талап етеді. Зерттеушілердің назарын халық таныған, Гейне, Петефи, Лесю Украинка, Туманян, Саломея Нерис, Жамбыл және т. б. шығармаларын аудару ісіне үлкен үлес қосқан С. Маршактың қызметі қызықтырады.

Мақала авторлары кең оқырман ортасында танымал ақын-аудармашы С. Маршактың зерттеу нәтижелерін ұсынды. Бұл мақалада авторлар басқа халықтардың ақындық құндылықтарын орыс поэзиясының қазынасына көшіру үлгілерін ұсынатын С. Маршактың поэтикалық аудармасының кейбір әдістері мен тәсілдерімен бөлісті. Мақалада ақын-аудармашыға аудармада ақындық биіктіктерге қол жеткізуге мүмкіндік берген С. Маршактың поэтикалық аудармасының тәсілдері мен тактикасына егжей-тегжейлі талдау келтірілген. Мақала авторлары оқырмандарды С. Маршакпен ұсынылатын негізгі теориялық ереже-лермен және түпнұсқаның идеялық-көркемдік мазмұнын терең ашуға бағытталған поэтикалық құралдардың алуан түрлілігімен таныстырады. Иллюстрация ретінде Бернстің бірнеше шығармаларының аудармаларынан үзінділер алынды, оның поэзиялық құрылымының әрбір элементін терең ұғыну және мұқият өңдеу қабілетін айқын көрсетеді, түпнұсқа ұйқасына аударма ұйқасын барынша жақындатады.

Түйін сөздер: ақын-аудармашы, поэзия, поэтикалық мәтін, рифма, интонация, түпнұсқа мәтін, поэтикалық аударма.                               
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Особенности переводческой деятельности С. Маршака

 (на материале произведений Р. Бернса)


Использование новых знаний, приёмов, методов, подходов в переводе художественных и поэтических произведений, отличающихся своей оригинальностью и востребованностью, требует особенных способностей переводчика и хорошего знания им языка переводимого текста. Внимание исследователей привлекает признанная народом деятельность С. Маршака, внесшего большой вклад в дело перевода произведений Гейне, Петефи, Лесю Украинку, Туманяна, Саломею Нерис, Джамбула и др. 

Авторы статьи представили результаты исследований деятельности поэта-переводчика С. Маршака, популярного в широких читательских кругах. В данной статье авторы поделились некоторыми подходами и приемами поэтического перевода С. Маршака, представляющего образцы перенесения поэтических ценностей других народов, в сокровищницу русской поэзии. В статье приведен подробный анализ способов и тактик поэтического перевода С. Маршака, позволивших поэту-переводчику добиться подлиных поэтических высот в переводе. Авторы статьи знакомят читателей с основными теоретическими положениями, выдвигаемыми С. Маршаком и, используемыми им разнообразий поэтических средств, подчиненных у него глубокому раскрытию идейно-художественного содержания оригинала. В качестве иллюстрации взяты отрывки из переводов нескольких произведений Бернса, ярко демонстрирующих его способность глубоко осмысливать и тщательно обрабатывать каждый элемент поэтической структуры, максимально приближая рифму перевода к оригинальной рифме.

Ключевые слов: поэт-переводчик, поэзия, поэтический текст, рифма, интонация, подлинный текст, поэтический перевод.

Introduction

Marshak first appeared in the press as a translator even before the revolution, publishing translations from V. Pushkin. Blake and W. Wordsworth and English folk ballads. Since then he has not left work on the translation of the poems. The work is unusually versatile and diverse. Although Marshak's interests lie mainly in English poetry ˗ he has translated English folk ballads, Shakespeare's sonnets, and poems by Burns, Blake, Byron, Shelley, Keats, Wordsworth, Stevenson and other English poets, ˗ he has also contributed extensively to the translation of other literature: He translated Heine, Petephie, Lesya Ukrainka, Tumanyan, Salome Nerys, Jambul and others. The noble work of the poet-translator, which was recognized by the people, was crowned in 1949 with the Stalin Prize for the translation of Shakespeare's sonnets.

The great popularity of Marshak's translations among the widest readership is largely determined by the fact that in his work he continues the glorious traditions of Russian poetic translation.

Marshak's translations emerged as a continuation and development of what was started by Pushkin and Zhukovsky, so their merits are the merits of the entire Russian school of poetic translation.

Marshak's translation activity provides us with examples of the transfer of poetic values created in the poetry of other peoples to the treasury of Russian poetry. Fadeev was quite right when he called Marshak's translations "facts of Russian poetry" (Fadeev, 1971: 64). These translations have great accuracy, closeness to the original, but it is not literal accuracy, but artistic precision, where the poetic values of the original correspond to the poetic values in the translated poem.

Burns is difficult to translate, but not untranslatable. S.Y.Marshak proved it once again. The translator expressed unusually strongly in Russian all the features of Burns' poetry. He managed to convey the precision of thought, the musicality of the verse, the combination of natural conversational speech with melodiousness, the power of satire, the sharpness of the epigram. This is what helped the Russian poet to become one of Burns' best translators. 

As Professor Morozov successfully noted, Marshak's translations contain the multifaceted intonations of Robert Burns' live voice, ˗ "sometimes angry, sometimes tender, sometimes cunningly mocking, sometimes poignant" (Morozov, 1979: 235). "You don't feel anything translated in Marshak's translations, ˗ writes K.Chukovsky. ˗ There is such a quality of the texture in them. Such rich sound reproduction, such light, free diction, which is peculiar only to genuine original poetry, ˗ so often, in fact, the reader has the illusion that Burns wrote poetry in Russian" (Chuikovsky, 1966: 308). A.Tvardovsky gave the highest appreciation to S.Ya. Marshak's translations, pointing out that the poet's translations "are executed in the poetic manner, which could be guessed by him only in Pushkin's system of verse, foreign to any excesses, strict and true to the laws of living speech" (Tvardovsky, 1980: 160). His Russian verse is impeccable (while in the magnificent translations of Mikhailov and Bagritsky there are still sometimes pebbles). He conveys the deep folk speech that forms the basis of Burns' poetry. Fadeev was quite right when he called Marshak's translations "facts of Russian poetry" (Fadeev, 1971: 293). He conveys the profoundly popular speech that forms the basis of Burns' poetry. The versions of the translations preserved in the poet's archive provide an opportunity to get acquainted with the process of his work on them. As a rule, the original version is closer to the text of the original by its formal features (number of stanzas, poetic lines in a stanza, size of the work, etc.). Compared to autographs, it is possible to establish quite precisely that, making sometimes dozens of variants of translations of this or that poem, Marshak sought one ˗ "to express correctly the thought and feeling" of the original. And only when he was able to do so, did it turn out that the form for this work had been found correctly. Marshak believed that the most important thing to convey the true image of the translated poet, faithfully reflect his era and the national flavor of his works, will, soul, character, temperament of the poet. Marshak argued that the poet-translator should as if reincarnate in the author and, in any case, fall in love with him, in his manner and language, while remaining faithful to his language and even his poetic personality. Marshak stressed that a good translator unwittingly and inevitably reflects both his era and himself. This was the unshakable principle of Marshak the Translator. He always sought to convey the melody of the original, his musical system, which melted deep charm. Retaining the musicality and melodiousness of the Burnes verse, a peculiar rhythm, the inner rhyme, the catch in the first line of the subsequent verse, SJ Marshak achieves an amazing sound coincidence with the original. The translator preserves the precision of the satire of anticlerical poems, the juiciness of the "everyday detail" of poems, the unexpectedness of the stinging "sharpness" of epigrams.

In some cases, we find Marshak's translations almost literally accurate, while in others ˗ we encounter quite large deviations, but almost always Marshak's translations are characterized by unmistakable poetic fidelity to the original.

Experiment

Magnificently knowing the art of literary translation, S.Ya. Marshak more than once addressed the theoretical problems of translation activity. In his article "Communication Service" he writes: "The art of poetic translation ˗ is not easy. It is not in the hands of those who see it only as a means to earn money and treats work superficially and carelessly. In order to master a lively, flexible language, devoid of the clumsiness inherent in handicraft translations, it is necessary to spend a lot of work ˗ no less, say, than a ballerina who seeks freedom, smoothness and grace of movements. It is necessary to understand the content and style of the text being translated so deeply and subtly that one can unmistakably feel what word the author or his hero could say and what a stranger it would be to them" (Marshak, 2000: 145).

He presented his view on the problem of fiction translation, primarily poetic translation, in his article "The Poetry of Translation": "Translation of poems ˗  is a high and difficult art. I would put forward two ˗   as paradoxical, but essentially correct positions:

The first. Translation of poems is impossible.

The second. Every time it is an exception" (Marshak, 2000: 165).

What is the goal of the translator of a poetic work? "Having read the translation from Heine, Schiller, Horace or Rasul Gamzatov, the reader must be sure that he has indeed read the poems of Heine, Schiller, Horace or Rasul Gamzatov, that the poet-translator has conveyed to him the true thoughts and feelings of the poets, without losing anything of the main, essential. At the same time, the degree of freedom and accuracy of translation can vary from ˗ there is a whole spectrum of both. The most important thing is to convey the true image of the poet being translated, his time and nationality, his will, soul, character, temperament. The translator should not only know what the author of the original poems, ˗ such as Heine or Burns, said, but also what, what words this author would say and what he would not be able to say" (Marshak, 2000: 250).

Translations of Shakespeare's sonnets from English by Marshak, academician M.L. Gasparov, a recognized master of poetry, describes as "an exceptional phenomenon in Russian literature. It seems that since the time of Zhukovsky there was no or almost no other poetic translation, which in the minds of readers would stand so firmly next to the works of original Russian poetry" (Gasparov, 1974: 94). The critic rightly notes that Shakespeare's sonnets in the translations of Shakespeare's ˗ are translations not only from language to language, but also from style to style, and the merit of Shakespeare's ˗ is that he managed to convey the ideology of the author, the spirit of Shakespeare's Renaissance poetry.

In the text of his translations from English, the poet demonstrates an excellent knowledge of the language, which consists, first of all, in a clear idea of those associations, which are caused in the native language by the poetic word and in the ability to recreate this complex of feelings on the material of the native language. The interpreter has taken considerable liberties in reflecting a particular one through the abstract and vice versa. And, turning his work to the modern reader, Marshak resolutely refuses unnecessarily refined metaphors, bright "shine of jewels," too distracted or too earthly images, in favor of the golden mean ˗ of balance and measure in everything. Poetic translation can not be an exact copy of the original, so, faced with the problem of the main and secondary, Marshak, forced to sacrifice parts to keep the whole, clearly defined for himself that it is in the whole picture of the great Englishman's sonnets is timeless, belongs to eternity, which in no case can be lost, and brought to us the living heart of English poetry.

How does the translator of that poetic fidelity achieve? After all, a poet-translator is limited to the scope of the verse, the nature and peculiarities of the rhythm, the mandatory necessity of rhyme. In addition, a translator from English all these difficulties increase due to the fact that English words in most cases are shorter than Russian and the semantic content of the English line often does not fit in the Russian line of the same size. Therefore, if at all, a translator, creating a new poetic work, has to sacrifice something, add something, change something, then the translator from the English language most often has to sacrifice. That's why the "victim problem" becomes especially acute for him. Marshak is usually a surprisingly subtle solution to this problem. He always chooses words that convey the main idea of the author, and he finds such Russian words that combine the meaning of two or even three words of the original.



Like Burns' poem, "To a Kiss." 

Burns writes:



Humid seal of soft affections,



Tend'rest pledge of future bliss,



Dearest tie of young connections,



Love's first snow-drop, virgin kiss.



Speaking silence, dumb confession,



Passion's birth, and infants' play,



Dove-like fondness, chaste concession,



Glowing dawn of brighter day.



Sorrowing joy, adieu's last action,



Ling'ring lips, -- no more to join!



What words can ever speak affection




Thrilling and sincere as thine!

Marshak translates:

Влажная печать признаний, 

Обещанье тайных нег

Поцелуй, подснежник ранний, 

Свежий, чистый, точно снег. 

Молчаливая уступка, 

Страсти детская игра, 

Дружба голубя с голубкой, 

Счастья первая пора. 

Радость в грустном расставанье

 И вопрос: когда ж опять?.. 

Где слова, чтобы названье 

Этим чувствам отыскать?

We can see that Marshak has special poetic alloys, which very accurately convey the images of Burns. Burns has˗,  "Wet Seal of Tender Affection," Marshak retains the original expression "Wet Seal," and "Tender Affection" replaces "confession," which Burns has in his second verse, but the word "confession" already speaks of tender affection. Burns does not have the word "snow," but he speaks of virgin Russian words that combine the meaning of two or even three words of the original.

Marshak removed the word "virgin" and instead created a comparison that expressed the poet's thoughts with far more power than a small epithet could have done; Burns has ˗ "the birth of passion and infant play," Marshak has ˗  "passion is a child's play," ˗  a subtle combination of both definitions. "Joy Embraced by Sadness in the Last Act of Farewell" translates as "Joy in Sad Parting", i.e. three Russian words convey the meaning of six English words. And, finally, wonderfully translated the end of the poem.

Marshak's translations, even with known retreats, turn out to be close to the original thanks to a correctly found intonation. The poem "You Left Me, Jamie" is particularly revealing in this regard. The poem is just a few words, many lines are repeated in it, there are no refined metaphors or rare rhymes, it consists of the simplest words ˗   is a complaint of a girl abandoned by her lover, but the words and phrases, conveying the meaning of the original, stand in the Russian poem in such order and sequence that they even more accurately convey the intonation of the original.

Ты меня оставил, 

Джеми, 

Ты меня оставил, 

Навсегда оставил, 

Джеми, 

Навсегда оставил.

Ты шутил со мною, милый,

Ты со мной лукавил, 

-Клялся помнить до могилы,

А потом оставил, 

Джеми, 

А потом оставил.

Marshak manages to achieve true poetic heights in translation, because all the variety of poetic means is subordinate to his deep disclosure of the ideological and artistic content of the original. Here for the poet there are no insignificant details, every element of the poetic structure is deeply understood by him and carefully processed.

How does Marshak solve the rhyme problem, for example? As is known, he has written several articles about poetic craftsmanship and, in particular, one of them is devoted to this very problem. Marshak's position is as follows: "Not random words, but important for the whole picture, are rhymed by the poet" (Marshak, 1965: 94). Recall that Mayakovsky wrote: "I always put the most characteristic word at the end of the line and get to him rhyme at all costs" (Mayakovsky, 1980: 68). Marshak not only theoretically proclaims this rule, but in his poetic work gives many examples of its practical implementation. He uses all the riches of language to find, where necessary, an original rhyme, and where necessary ˗ without bending and one that could be considered banal. The analysis of Shakespeare's sonnets, and the poems of any great poet, shows that they have always followed the same principle as Marshak, putting the main word at the end of the line, in rhyme.

Let us take R. Burns' poem "Honest Poverty" ˗   as one of Marshak's best translations. There are even more deviations from the literal accuracy here, but all the deviations and all the additions made here by the poet serve to reveal the subject and images of Burns' poem in Russian in a deeper and more acute way. Absolutely precise poetically is the translation of the verse:

При всем при том, 

При всем при том, 

Хоть весь он в позументах, Бревно останется бревном 

И в орденах и в лентах! ˗

Although the original speaks only of ribbons and orders (stars). There are many such examples.

A similar place in Marshak's translations takes his fine art of sound recording. Marshak, as well as in general in poetry, the moments of sound instruments remain an integral part of the entire artistic structure of the work, both in the original poems and in translations.

Magnificent examples of sound recording we find in translations from Burns, for example:

Не поЩаДив его КоСТей, 

Швырнули их в КоСТер,

А СерДце мельник меж Камней БезжалоСТно раСТер.

or:

У Фридриха в войске

Я дрался геройски,

Штыка не боялся и с пулей друЖИЛ.

Нет в мире кинЖАЛА

Острее, чем ЖАЛО

БезЖАЛОстной Женщины - Шелы О'Ннл!

Results and discussion

There are many examples of Marshak's art. All elements of the poetic fabric, like intonation, rhyme and sound recording, invariably serve him to recreate in Russian the poetic values of the original.

Undoubtedly, a great creative achievement of Marshak-translator is his work on Burns. It can be said that the original Burns was received by Russian readers only in Marshak's translations. In his translations, as rightly noted Professor M. Morozov, "sounds alive voice of Robert Burns, his freshness preserved direct and sincere feelings of the Scottish poet ˗ his joy, his grief, his indignation at the social injustice surrounding him and his indestructible faith in the future" (Morozov, 1979: 77).

It should be noted in particular that the second birth of Burns, and even more so than that of the translator ˗, seems to be determined primarily by the proximity of the poetic personalities of both poets. Interestingly, even some of Marshak's direct departures from the original are not perceived in Burns' translations as distortions of the original. Marshak has penetrated so deeply into the element of Burns' poetry that even his own share of the poet-translator, which is present in any translated poem, in this case appears inseparable from that of the author. Thus, apparently, although perhaps to a lesser extent, was the case with Zhukovsky's translations from Schiller, many of which have retained their charm to this day.

Especially good, according to researchers, in the translations from Burns poems: "Honest Poverty", "Field Mouse", "Little Ballad", "Sneaking to the Wicket", "Kiss", "Findley", "You Whistle, I Can't Make You Wait", "Night on the Road", "Barefoot Girl", "You Left Me, Jamie", "Lucky Widower", "Toasted Toast", "Rushes Growing Among The River", "Duncan Gray's Marriage" and many epigrams. And let the poem "Findley" at Burns alternate male and female rhymes, which in English verses, by the way, is not common, and Marshak translates everything only with male endings, it is important that the meaning and, most importantly, the intonation of Burns communicated to us.

Of particular interest are the translations of Burnes' epigrams, done by Marshak perfectly. While in the first translations of Marshak we met mostly with Burns ˗, the lyrical poet, in the new translations that are now published in magazines, we are much more fully acquainted with Burns' satirical gift, we are more clearly aware of the meaning of his poetry. Very interesting is Marshak's translation of the poem "Dream", where the rebuke of the ruling classes of England reaches a special force. Addressing King George, whom Bernay called "dementia Georgie", the poet writes:

Законодателя страны 

Я не хочу бесславить, 

Сказав, что вы не так умны. 

Чтоб наш народ возглавить. 

Но вы изволили чины

И званья предоставить 

Шутам, что хлев мести должны, 

А не страною править 

В столь трудный день.

The satirical line of Burns' poetry gets a strong sound in Marshak's translations. How wonderfully conveyed by Marshak is the teaching of young Bessie's neighbor in "When the hay ran out":

Но жизнь, малютка, нелегка, 

К богатству, счастью путь крутой, 

И верь мне ˗ полная рука 

Куда сильней руки пустой. 

Кто поумней ˗ тот бережет, 

У тех, кто тратит, ˗ нет ума, 

И уж какой ты сваришь мед, 

Такой и будешь пить сама.

And how easy and good Bessie's answer sounds after that:

О да, за деньги не хитро Купить луга, поля, стада,

 Но золото и серебро 

Не купят сердца никогда!

And it's all been translated remarkably accurately. Sometimes we have to face the opinion that the translation of poems in any comparison can not go with the original work, and there are still, unfortunately, poets who look down on their fellow translators. 

Conclusions

Marshak's work on Burns is the best proof of the injustice of this kind of view. It shows us that when a translator chooses a poet who is close to him and works on him systematically, translations become an integral part of his work and seem to merge with the original poetry.

At the same time, the role of Marshak, who continues the tradition of translation initiated by Pushkin and Zhukovsky, is not limited to his own translation activity. Marshak's influence on the character of contemporary poetry translation, without exaggeration, is significant. It moves forward the general culture of artistic translation of poetic texts.

At the Second Meeting of Young Writers, telling young poets and translators about the principles of his work on the translations of Shakespeare and Burns, Marshak said: "I sought to ensure that the poems I translated were works of Russian poetry, just as Isakovsky's translations from Belarusian poets are subordinate to Russian, not to the Belarusian language system" (Marshak, 1973: 99). Marshak's translations are used not only by young translators, but also by young poets looking for ways to the top of poetry. Marshak's merit is that he contributed his outstanding achievements in world poetry to the golden fund of Soviet literature.

Список литературы: 

1. Фадеев А. О двух сторонах творчества С. Я. Маршак: заметки о литературе / / Колл. из соч.   – М., 1971.  – Т. 5. – С. 464-469; – Т. 6. – С. 293.

2. Морозов М. Л. Сонеты Шекспира в переводах С. Маршака в книге: Маршак С. И. статьи и переводы. – М., 1954. – 596 с.

3. Чуковский К. Высокое искусство // Чуковский К.И. Собрание сочинений: в 6 т. – М.:  Художественная литература, 1966. – Т. 3. – С. 308-314, 455-466.

4. Твардовский А. А. О поэзии Маршака. // Маршак С. Я. Сборник соч. в 8 т.т. – Т. 6. – М.:   Худ. литература, 1971. – С. 3-20.

5. Бернс Р. Лирика: стихи в пер. С. Ю. Маршак. – М.: АСТ; Астрель; Олимп, 2000. – 304 с. 
6. Гаспаров М. Л. Cовременный русский стих: Метрика и ритмика. – М., 1974. – С. 42, 90, 94, 102, 347, 459.

7. Маршак С. Я. Любимые песни. – М., 1965. – 265 с.

8. Маршак С. Я. Стихи и поэмы / Подготов. текст и примечание М. Л. Гаспарова: Cочинения. В. В. Смирнова и М. Л. Гаспарова: вступительная статья В. В. Смирновой. – Л., 1973. – 364 с.

9. Бернс Р. Стихи. Песни. Баллады. / Вступление. Статья и композиция. Е. В. Витковский. –  М.: Книжный мир, 2007. – 368 с.

10. Бернс Р. Р. Джон Ячменное Зерно: стихи, поэмы, песни, баллады; Пер. из шотландцев и англичан Э. Фельдман / Е. Румянцева. – Санкт-Петербург, Москва: Амфора; Комсомольская правда, 2012. – 239 с.  

11. Комиссаров В. Н. Теория перевода. – М., 1998. – 245 с.

12. Левин Д. Ю. Русские переводчики XIX века и развитие художественного перевода. – Л: Наука, 1985. – 299 с.

13. Попович А. Проблемы художественного перевода. – М.: Высшая школа, 1982. – 289 с.

14. Лотман Ю. М. Структура художественного текста. – М., 1998. – 245 с.

15. Русские писатели о переводе XVIII-XX вв. / Под ред. Ю.Д. Левин, А. В. Федоров. – Л.: Советский писатель, 1960. – 696 с.

References

Berns R. (2007) Stihi. Pesni. Ballady [Poems. Songs. Ballads]. Vstuplenie. Stat'ya i kompoziciya. E. V. Vitkovskij. M.: Knizhnyj mir, 2007. 368 s. (In Russian) 

Berns R. (2000) Lirika: stihi v per. S. Yu. Marshak [Lyrics: Poems in Per. S. Y. Marshak]. M.:  AST;  Astrel'; Olimp, 2000. 304 s. (In Russian) 

Berns R. (2012) Dzhon Yachmennoe Zerno: stihi, poemy, pesni, ballady [John Barley Grain: poems, songs, ballads]. Per. iz shotlandcev i anglichan E. Fel'dman E. Rumyanceva. Sankt-Peterburg, Moskva: Amfora; Komsomol'skaya pravda, 2012. 239 s. (In Russian) 

Chukovskij K. I. (1966) Vysokoe iskusstvo [ High Art]. Chukovskij K. I. Sobranie sochinenij: V 6 t.  M.:  Hudozhestvennaya literatura. M., T. 3. S. 308–314, 455–466. (In Russian) 

Fadeev A. (1971) O dvuh storonah tvorchestva S. Ya. Marshak: zametki o literature [On two sides of creativity of S.Ya. Marshak; Notes on literature]. Koll. iz soch. M., T. 5. S. 464–469; T. 6. S. 293. (In Russian)

Gasparov M. L. (1974) Sovremennyj russkij stih: Metrika i ritmika [Modern Russian verse: Metrics and rhythmics]. M., S. 42, 90, 94, 102, 347, 459. (In Russian) 

Komissarov V. N. (1998) Teoriya perevoda [Theory of translation]. M., 245 s.  (In Russian) 

Levin D. Yu. (1985) Russkie perevodchiki XIX veka i razvitie hudozhestvennogo perevoda  [Russian translators of the XIX century and development of literary translation]. L: Nauka, 1985. 299 s. (In Russian) 

Lotman Yu. M. (1998) Struktura hudozhestvennogo teksta [Structure of the artistic text]. M., 245 s.  (In Russian) 

Morozov M. L. (1954) Sonety Shekspira v perevodah S. Marshaka v knige: Marshak S. I. stat'i i perevody [Shakespeare Sonnets in translations by S. Marshak in the book: Marshak S. I. articles and translations]. M., 596 s.  (In Russian) 

Marshak S. Ya. (1965)  Lyubimye pesni [Favorite lyrics]. M., 265 s. (In Russian) 

Marshak S. Ya. (1973) Stihi i poemy [Poems and poems]. Podgotov. tekst i primechanie M. L. Gasparova: Sochineniya. V. V. Smirnova i M. L. Gasparova: vstupitel'naya stat'ya V. V. Smirnovoj  L., 364 s. (In Russian) 

Popovich A. (1982) Problemy hudozhestvennogo perevoda [Problems of artistic translation]. M.: Vysshaya shkola, 289 s. (In Russian) 

Russkie pisateli o perevode XVIII-XX vv. (1960) [Russian writers about translation XVIII-XX cc.].   Pod red. Yu. D. Levin, A. V. Fedorov. L.: Sovetskij pisatel', 1960.  696 s. (In Russian) 

Tvardovskij A. A. (1971) O poezii Marshaka [On the poetry of Marshak]. Marshak S. Ya. Sbornik soch. v 8 t.t. T. 6. M.: Hud. literatura, 1971. S. 3–20.  (In Russian) 

Казахский национальный университет им. аль-Фараби,

 магистры филологии, ст. преподаватели  

Жусанбаева А.Т., Мейрбекова М.М.

