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V3YYEHUE CTUXOB B PUTME JKA3A HA 3AHATHUAX 1O AHTJIMHCKOMY
A3BIKY

B cratbe MNPUBOJIUTCH ONBIT paﬁOT])I npenouaBaTeneifl AHIJIMHCKOr0 fA3BbIKA ¢ JKA30BbIMH IICCHAAMU, C
NOMOIBIK0 KOTOPBIX MOKHO 3(l)q)eKTI(IBHO BBOJIUTH I/l3y‘laeMLIﬁ rpaMMaanecxm‘i MarepuaJl.

Knrwueswvie cnosa: TpaMMAaTUYCCKNUEC KOHCTPYKIUH, 3aKPCIVICHUC I'PAMMAaTUKH, SA3bIK JPKAa30BbIX IMCCCH, CTPYKTYpa
JIKa30BbIX IICCCH, JKHUBOM pa3r0130pH1,1171 SA3BIK, MOJIOACKHBIHN CJICHT, TOoLIaroBass METOJUKA 3ay4rBaHUA [1Ka30BbIX
TMCCCH, MPUMEPHI I?Ka30BbIX IECCH.

[IpenogaBaTenu XOpOLIO 3HAKOT, YTO CTYAEHTHI MOJIYYalOT YIOBOJIBCTBHE OT IIECEH Ha
3aHATHAX 110 MHOCTPAHHBIM SI3bIKAM M YacCTO IPOCAT IIPOCUTH UM M Pa3yyUBaTh HOBBIC IIECHU B
aynutopusax. VHorja OHM mpeularaloT IECHH CaMH, HO HEKOTOPbIE W3 HUX TPYAHBI AJIA
pa3y4yMBaHus, OCOOCHHO €CJIM HE 3HACIllb MEJIOJUH.

Xopoiueit aTbTepHATHBON U3BECTHBIM IECHAM MOTYT ClyHTh Jazz Chants — mka3oBbie
IIECHHU, WJIM, CKOpee, CTUXU B pUTMeE Jka3a. M3ydas ux, cTyaeHTaM He NPHUAETCS 3ay4uBaTh
CIIOXHYIO MEJIOJNI0, MOXHO 00X0MUThCsl 63 MarHuTo(hoHa BOOOIIE U HE 00J1aaTh MMEBYSCKUM
rojgocoM. Kpome TOro, HeKOTOpble OpUTMHAIbHBIE IIECHU HE SIBISAIOTCA 00pa3sloM IpaMOTHOU
AHIJIMHICKOMN pedn U Mo HUM TPYIHO MHOM pa3 MOHATh BepHble rpaMMaTHueckue Gpopmbl. CoBceM
Jpyroe A€o jxa3oBble NeceHKH. OHHM, COOCTBEHHO, M IpeJHa3HauyeHbl A TOro, 4TOOBI
3aKpeNuTh, & MHOTJAa ¥ BBOAMUTH C MX MOMOULIBIO M3Y4aeMbI I'paMMaTHYECKHM JIEKCHUECKUN
MaTepual.

®dopma J)Ka30BbIX [1ECEH CTOUTCS, B OCHOBHOM, HAa PUTME, U 110 CBOEU CTPYKType 3TO -
BOIIPOC-OTBET, YTBEPXkKACHHE - OTBETHasl peakuuss. OHU 0053aTelnbHO COAEepk aT KaKyr-Tuoo
rpaMMaTHYeCKyl0 KOHCTPYKIHUIO (HacTosllee, MpoUIeliee, MOJENIbHbIE TJarojibl, Mpeisior,
MECTOMMEHHUS1) U, OTHOBPEMEHHO, JAIOT CIIOCOOBI BHIPAKEHUSI U3BUHEHHUS, JKajl00, IpUCTpacTuit
U T.J. B QHIJIMICKOM SI3bIKE. SI3BIK JPKAa30BBIX IIECEHOK — 3TO KMBOW pa3rOBOPHBIN A3BIK, HHOI' A
C HCIHOJBb30BAHMEM MOJIOJICKHOTO CJEHra, HO Bcerja Oe3ympeuHbli ¢  TOYKH 3peHHs
IrPaMMaTUKH U IPOU3HOIICHHUS.

Kpome TOro, mxka3oBble IECHH, OOBIYHO BECENble W BBI3BIBAIOT B CTYJACHUYECKOU
ayJIUTOPUU OXKUBJIEHHE U CIIOCOOHBIE paCIIEBEIUTh KaK CaMbIX 3HAIOIIUX U HU 4YEMy He
YIUBIISIOIINXCS, TAK U CAMBIX HEPAJUBBIX M PABHOYIIHBIX CTYJEHTOB.

Brnepssle yciblmas Ha OJHOM M3 CEMUHAPOB, OPraHU30BaHHBIX AccolManuen ydyuTenein
AHTJIMHCKOTO SI3bIKa, U3 YCT MPUIJIAIIEHHOTO aMEPUKaHCKOIO MpenoiaBaTeisi HeCKOIbKO ITHX
IIECEHOK, s yBJIEKAJIACh UMHU U IOCTOSHHO HUCIIOJIB3YIO0 UX HA 3aHATHUAX MO aHTIUICKOMY SI3BIKY
JUIsL CTYJIEHTOB BCEX YPOBHEW 3HAHMS — OT HAUYMHAIOUIMX J0 NPOABUHYTHIX. Eciau B ayauropun
€CTb MarHUTO(OH M TpyIna JOCTAaTOYHO CUJIbHAs, TO CTYAEHTHl MOTYT 3alliChIBaTh TEKCTHI
npsAMo ¢ MieHkH. Ecau jke MarHuTo(oHa Moj PyKOH He OKa3ajloch, TO MOKHO paboTaTh Haj
TEKCTOM C HUMHU TaKUM 00pa3oM:

1. Ha pocke 3ammchiBaeTcsi TEKCT MECHH C IMPOIYIIEHHBIMU CIIOBaMH, YTOOBI CTYAETHBI

JIOTaJANINCh U3 KOHTEKCTA, KaK 3TO CIIOBO.

2. CryneHTsl 3al0JIHSIOT IPOIMYCKH, paboTast B apax WM B IpyIIe.

3. TekcT mecHU 4yMTaeTcs MPErnoAaBaTesieM ¢ COOJIIOJIEHUEM HYKHOIO PUTMa, MHTOHALIUH,
yZAapeHusl.

4. CryneHThl YATAIOT TEKCT JUIs TPOBEPKH MPOU3HOILIEHUS U O0BSICHEHUS HOBBIX CJIOB.



5. TekcT unTaercs CHOBa IO CXEMe: MPENOoAaBaTeb — BOIPOC; CTYACHT — OTBET.

6. I'pynmna cTyneHTOB JeTUTCs Ha MOJOBUHY, IEPBas — YATACT BOIPOCHI, BTOPAsi — OTBEYALT
XOPOM.

7. PaOota B napax 1o cxeme: BOIIpOC — OTBET.

8. Ponu mensroTes.

9. OOcyxaeHne KOHTEKCTa MECHH — XapaKTepbl YYaCTHUKOB JICHCTBUS, IZI€ TPOUCXOIUT
JICCTBHE, YyBCTBA M HACTPOCHHS YYAaCTHHUKOB: OHH PpAaayIOTCS, CCOPSTCS, OHH
B3BOJIHOBaHbI, 00ECIIOKOCHHBIE U T.]I.

K sToMy BpeMeHH CTYAEHTHI YK€ 3HAIOT TEKCT IOYTH HAaM3YCTh U B UTOTE 2 CTYJICHTA YXKe

MOTYT Kak OBl CBIFpaTh NECHIO, MPOUTPHIBAsS CBOM POJM U BbIpaXkas BCE YYyBCTBA H

HACTPOCHHUSL.

[Tocne n3ydeHUs: HECKOJIIBKUX TAaKUX MECEH y CTYJCHTOB IOSBISCTCS HABBIK, OHH 3HAIOT
KaK CTPOSITCSI TEKCTHI, X CTPYKTypa ¥ pUTM. B 3TOM citydae MOXKHO IPEIIOKUTh UM CaMHUM
COCTaBUTH Takue NeceHku. He 00s3aTebHO MMETh MOITHYECKUH 1ap, HaZo ObITh YBEPEHHBIM
B cebe W caenarth NONBITKY. llpemomaBaTenb MOMKEH ONPEAETHMTH 33/a4y COCTABICHHS
HOBOW INMECHU — 3aKpPEIUIeTe JIM BBl yXK€ M3YYEHHBIH MaTepHal WM IPOCTO OTpadaThIBacT
UHTOHALIMIO WIM YyJapeHue. 3aTeM CTyAEHTaM Ipejajaraercd KiodeBas Qpaza win
BhIpaKeHHUE U o0pasen peakuuu. [lecHs He HoDKHA OBITH IUTMHHOMN: 6-8 BOIIPOCOB-OTBETOB.

B kaxmol #3 ydeHBIX TPynn OOBIYHO HAXOJISATCS DHTY3HMACTHl M MPEUIaraloT CBOU
BapHUaHTHl, PacIIMpss TaKMM OOpa3oM CBOHM 3HAHUS IO AHTIMICKOMY S3bIKY, HCIOJB3YS
WHTOHAIIMIO U JIOTAJIKY.

BoT Heckonbko 00pa3IoB TaKUX CTUXOB B PUTME JIXKa3a:

1. Jlna 3akpemiieHMs TIpaMMaTH4YecKoro marepuana mno Teme « AOcontoTHas ¢opma
HPUTSKATEIBHBIX MECTOUMEHUI:

Taking Credit

Whose book is this?
It’s mine.
It’s mine.
Are you sure it’s not his?
No, no it’s mine!
Whose work is this?
This beautiful work!
It’s mine! It’s mine!
It’s mine! It’s mine!
Whose work is this?
This awful work?
It’s his! It’s his!
It’s his! It’s his!
Are you sure it’s not yours?
Of course it’s not mine!
It’s certainly not mine!
Not mine, not mine!
Not yours?
Not mine!
Are you sure?



I’m sure!
It’s his?
Its his.

Not yours?
Not mine!

2. I[J'ISI 06p330BaHI/Iﬂ CIICHHUAJIbHBIX BOIIPOCOB:

Personal Questions

Where were you born?
I’d rather not say.
Where are you from?
I’d rather not say.
How tall are you?
How old are you?
How much do you weigt?
I’d rather not say.
How much rent do you pay?
I’d rather don’t say.
How much do you make?
I’d rather don’t say.
Why aren’t you married?
I’d rather don’t say.
Why don’t you have children?
I’d rather don’t say.

Panic on Being Late

What_time is it?
What_time is it?
Hurry up! Hurry up!
Hurry up! Hurry up!
What time is it?
What time is it?
Please hurry up!
We're going to be late!
Oh, 1 don't_have time to talk to you now.

I'm late, I'm late, I'm terribly late.



Hurry up! Hurry up!
What time is it?
Hurry up! Hurry up!
What time is it?
Hurry up!
What time is it?
Hurry up!

A Late Again

Are you ready?
Are you ready?
Are you ready to go?
Not quite, not quite.
Just a minute, don't rush me!
Hurry up, hurry up!
Hurry up, hurry up!
I'll be ready in a minute,
in a minute, in a minute.
I can't find my keys!
I can't find my keys!

Come on, let's go!
Come on, let's go!
I can't find my socks!
I can't find my socks!
Come on, let's go!
Let's go, let's go!
I can't find my shoes!

I can't find my shoes!

Come on, let's go!



Let's go, let's go!
Your keys are in your hand,
Your socks are in your shoes,
Your shoes are on the floor..

Let's go, let's go!
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Resume
Teaching Jazz Chants at the English language lessons.

The paper gives methods of presentation some aspects of English grammar in a form of
Jazz Chants. This method helps the students understand some grammar items better. English
grammar is given in an unusual and informal way, ina form of a rhythmical songs and
students like it . The detailed procedure of the methods is given. Some examples of popular
Jazz Chants are presented.



