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Amepukanarbl ipi KOFaM Kalparkepiaepi MeH JKypHaIHCTePIiH
ajitybinua, Y. JIINOMAHHBIH 5Ka3BIN, Kapusilaratl MUTUTHOH 1araH #d-
HE 071aH /1a KO CO3IEPiH OKbIFAH KO3i KapaKThbl ajam 71eM/l co Ky-
Hinne kabrnail Ginren. 3aManacTaphl OHBI OCBI OHiKTirT YIIiH €37e-
pineH sxorapsl Koitran. JKypHamnetin aiemii Kabprimay moceleci 6y-
rinri KyHi el MaHpI3b! Cypak 60mbin oTbip. CoHubIKTad aa Oyrinri
KYPHATMCTHKA ~ MaMaHmbbl  OOMBIHIIA  OiniM  auylIBUIapIbiH
ITBIFAPMAITBUIBIK KY3BIPETTIMNINH KalLUITACTHIPY/Ia TOMCHICIT HITH-
JKemepre:

-6iniM anyueIape! 03 Oeritie TanayFa;

-3 KbI3MCTiHE MaKCaT KOIFa,

- JKOCTapiayra, KHHAKTayFa;

- KOPBITBIHJIBUTAYFA, CAJIBLICTRIPA TOMNCIACy1Ie;

- CBIHM TYPFBIIAH eniM Ka0buiayFa;

- ©3iH-031 OaranayFra;

- ©31H-031 perTeyre;

- 03iH-031 TYCiHYTE;

- 03 OpeKeTiHiH a7¢i3 KOHE KYLUTI KaKTaphiH Kepeere Oimyre;

- HeHl MEHTepreHi, Heti MeHrepMereHil aHbIKTayFa;

- 03 Bimivin e3repmeni xkargaiinapia naifzanana 6imyine ko xer-
kizemis.  Kasipri Tamma jKypHATHCTHKAa aKUApaTTBIK CHIIATTaH
tanzamansl Gareitka GaceiM keHin Genyae. CoHIBIKTaH Olmiv amy-
IWBLIAPMBIH  IIHIFAPMAIIBUILIK  KY3BIPETTINITH  KalbINTACTHIPYAA
OJIAPIIBIH KC3 KEJIIeH MaceIere Chiii TYPFBIIaH Ko3Kapac Ginaipyine,
HOTHIKECIH KepceTyine, Gosmkam skacaii Ginyine apHamrau JKarTbl-
FyTap MeH TalcLpManapra ket KoHiT demiHe/t.

Moussinova A.A.

Senior Lecturer

The Faculty of Journalism,

Al-Faraby Kazakh National University

THE DIFFICULTIES OF PRESERVATION OF THE
NATIONAL CULTURE OF KAZAKHSTAN
IN THE NEW INFORMATION ORDER

Tn 1991, with the proclamation of independence of Kazakhstan,
the rapid growth of national sell-consciousness began. Numerous
headings about the history, culture and art of the Kazakh people in the
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media, the return of the official state status of the Kazakh language is
reflected in the Law of Republic of Kazakhstan "About mass media",
obliging the media to respect the parity of 50% to 50% in the
development of content in the Kazakh and Russian languages.

However, the advent of "civilizational shift" era, the formation of
a new information order and the change in the perception of the world
not only in Kazakhstan and the countries of the post-Soviet space, but
throughout the world do not allow us to call the changes occurring in
the country a true period of spiritual revival.

The collapse of the Soviet Union and, consequently, the
communist ideology, moral and cultural values, independence and the
new state initially caused confusion, a feeling of emptiness, loss of
moral reference points, and then the urgent need to fill the vacuum.
There was a surge of pseudo-culture: a whole new set of television and
radio channels and periodicals appeared. The broadcasting grid was
filled mainly with foreign films, videos and low-quality audio content.
The culture was financed according to the "residual principle”,
therefore, money was allocated irregularly to state specialized media.
Private projects were closed for financial reasons, having existed for
1-3 years and being unablc to attract advertisers.

In 2010, the economic stability has enabled the state to implement
a number of major media projects in the cultural sphere, instilling
confidence in their long-term stability. However, the new wave of
economic crisis once again made adjustments to the state of the mass
media of the republic, taking into account the profitability of projects
and audience prioritics.

On October 25. 2016, the information field of Kazakhstan was
reduced by one television channel "Bilim zhane Madeniet"
("Knowledge and Culture”) — the only specialized cultural and
educational channel on the television space of the republic. The
official version is a link to thc Kazakh TV channcl within the
framework of the transformation of the national media holding
Khabar. Unofficial is a lack of demand by viewers due to highly
specialized content, low ratings in rankings.

The fate of the channel was evolved ambiguously from the
beginning. On September 26, 2011, the release of the absolutely
independent TV channel “Madeniet” ("Culture") became the
realization of the long-term dream of the creative intelligentsia of
Kazakhstan about a specialized television channel devoted entirely to
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culture and art in analogy with the Russian channel "Russia-Culture"
or the French channel “Mezzo”.

A year later, on September 5, 2012, the President of the Republic
of Kazakhstan, N. Nazarbayev, within the walls of Nazarbayev
University, pressed a symbolic button, launching the educational
television channel "Bilim" ("Knowledge").

But on November 11, 2013, two channels were merged into a new
Kazakh cultural and cducational channel "Bilim zhane Madeniet" due
to criticism of the President of the state, who called them "faceless
twins"; in January 2014 the channel began broadcasting in Kazakh
and Russian languages in Structure of "Khabar" agency from the
media center "Kazmedia Ortaly" in Astana. However, in October
2016, market laws and strong-willed decision of officials liquidated
this channel too.

The process of restructuring of JSC "Khabar" did not end. In
March 2017 the TV channel "El Arna" ("Channel for the whole
country"), which was closed in 2014 due to unprofitability, will
resume broadcasting.It will take the frequency of "Bilim zhane
Madeniet" and will broadcast scrials, documentaries and feature films
of domestic production.

The above example shows that respect for the national culture and
art has not been formed after the collapse of the USSR.Despite the
concept of cultural policy adopted in 2014, the value-oriented core of
the audience is the focus on entertainment. From this, the
consumerism of mass media is formed, and whosc creative and
economic activities are organized in accordance with the interests of
consumers.

The determining factor of the humanitarian importance of
journalism, its educational function in the socio-cultural development
of society in a market economy has given way to business in the mass
media.
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CYJTAHBAEBA 3.C., SLITPBAEB B.,
an-Papabu amvindaeet Kasax, Yammotx ynueepcumeminin
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CASIC KOMMYHUKALIUSA KYNECI
MOHIH OKBITY 9AICTEMECIHIH O3EKTLIITT:
CTYJAEHTTIH SJEYMETTIK-CASICU
BEJICEHALIIT'IH APTTBIPY

XanblKIblK MOACHU KYHALLILIKTAP MEH CalT-JaCTYpIep, pyXaHH-
HETENIK camanapIpl Kac YPHakTelH OolbIHA CIHIPY, HATPHOTU3MIE
TOPOMENICYMCH KATap KOFaMIarsl JICYMCTTIK, CasCH KOHE HKOHO-
MHKAJIBIK JKa¥FIailIapsl Talaall a3y 9JlicTepiHe CTYACHTTCpAL yilpe-
TyZE YIKCH 0ackIMIbIK KopeeTinyl Tuic. OTkeni Kanjai Ja Koram
60JIMAaChIH AIEeYMETTIK JKYHEeHIH TYpaKThl GOMYBI VIINH 0iniM MEH Top-
Oue KYieciH MEMICKETTIK TajanTapra CONKeCTeHAIpe OTBIPBIT Ky-
pyra myuie:ai, CasicH KOMMYHHKAUUs Kyleci HaK OCHI JKYPHAIHCT
KBI3METIHIH jKaHa TYPi peTiHzAe 0Ky JKyHeciH/e )aHala dicremenep-
Jii €Hri3y ©3¢KTi BONBIN OTHIP.

Kypunanuer crypeurri Gonamakra OyKapaublk KOMMYHHUKAIHMS
KypalqgaphlHia KeTEepileTiH oaneyMeTTik npodiemanapisl KiTi
Kajaranan, 3 Gerinie Taniay xacaii Gliyie eH aTIsIMeH TOMeHIe-
rime minjgerrepai:

- KambIMTacKaH MOIEHH IIapanap yilbIMaacTbipy;

- casCH KOMMYHHKAUHAIAP/Ll OKBITY dMiCTePiH Yipery;

- cascH KOMMYHHKAUHSHBIH TUTiHE MaIIbIKTaH/IBIPY;

- CasCH KbI3METTEI'T TYIIFAHbIH KaTbiCy OpMAachiH KepecTy;

- CascH KOMMYHHKAUVSHBIH HETi3Ti TEOpHsIBIK-OMicTeMeliK
Kypamaac GemikTepin Kepeerty;

- crygenrrep OofiblHAa KOMMYHMKaLHA JKyieciHaeri cascu
capaniTay KaCHETTepiH KalbINTacThIpY;

- CTYICHTTIH cascH GimiMiH casicH KOMMYHHKAIIHATAP MOJIC]Ib-
Jepin auddepeHimanusnayibi 6aphiHIIa MCHICPY KaKeT.

JKypHanucTHKa MaMaHIBEBIHAA OKBITHITATEIH MOHACPiH Kata-
PBIHA OTMEYMETTIK KYPHAIHCTHKA IOHIHIH KbIPJAPBIH TEOPHANBIK
JKOHE METOIOMOTHSUIBIK TANIayFa CyileHe OThIPhIN awatbiH Gomcak,
Gipuerne kajavaap s alfKbIHaan kepeeTyre 6omapl. Peceiinik ransim
I Maxkaimnsa KorFambIk ©Mip/iH 6apibIK cananapblHAarbl KypHaIuCc-
TiK KbI3METTi KOca anranjia Peceifieri kasipri 3avan xar1aiibluiaFsl
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