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The article deals with animalistic tradition in folklore and litereiure
of Kazakhstan. It reveals a stable image-motivic complex, which irdusks
images of horse, camel, wolf, dog, with ancient mythological tradition. Fer
example, literary works by M. Auezov, S. Sanbaev, M. Magauin, O. Bde
viewed gallery of animalistic characters revealed similarities of eatets,
comparisons, analogies, the depth of philosophical content. The imegesd
these animals have important ideological and aesthetic functions, the nat
important of which are psychological and characterological features. Inte
hierarchy of animals in the literature of Kazakhstan championship kHaos
to Tulpar - awinged horse, which is explained by the ancient mythdogical
traditions. In the work «White Aruar.a» by S.Sanbaev the image of a @
in is filled with new meanings, it becomes multi-valued, it symbolizes lo¢
alty to tradition. The dedication and loyalty of the dog in the works byM
Auezov and M. Magauin shade meanness and cruelty of both humans ad
wildlife. In O. BokeeV's prose are represented the characteristics of ainal
behavior and the conditions of theii habitat. The analysis led to the cadu
sion that life in the steppe space due to the lack of clear boundaries ledio
a synthetic perception of the world by nomads as a single, large housed
people and animals, as a result appears the motive of inseparable corec
tion with the animals and space in the works of Kazakh writers.

Key words: animalistic tradition, image, motif, national, nature, po
ple, mythology.

Mak,anaga KasaxcTtaH (ponbKaopbiHAArbl aHe  3aebuenkaen
aHMManucnK AacTyprep Typabl Macenenep KApacTbipbiiaabl. Biem
Mucponoruanbik Asctypnepal K,aMTUTbIH KbIK,bl, Tyle, Kackbp, W
GeliHenepl ke3peceTT Typak,Tbl 6€MHEMK-MOTUBTK KeELLeH aHbKTargbl
AHuManncnk 6enHenepaw, kepmea M. Jyesos, C. CaHb6aes, M. Maayh,
O. bekeli LWbirapmanapbiHbIL, HEN3LWAE K,apacTbipbliazbl, AMTETTERAL),
canbICTbIpyapaplLyK,CacTbIK, Tapbl aHbIK, TasbiMn, (UI10CoMsTIbIK, Ma3MyHbI
awblnagpl. ATanraH >kaHyapnap 6eiiHenepl maubi3gbl TakbpbMMbLL
acTeTUKasbIK, (OyHKUMsra une, onapAbiH wWiiae cvnartamasbiK, »ae
ncuxonoruanbik, yHkumsanapsl. KasaxctaH 3febuenkaen d>aHyeoep
nepapxuscbiHbIL, 6GacbiHAa Tynnap 6GeliHea Typaabl. bByn ewen
MUONOrvsAnbIK, A3cTypnepre 6arnaHbicTbl. C. CaHb6aeBTbl, <«
apyaHa» LiblrapmacbiHAarbl Tylie 6eriHea aua marbiHara, KerverbHabl
beliHere aliHanaabl, A3CYpPAeEpPre 6epikTikTi cunaTTangpl. M. Jye3oB re4
M. MarayumH LblrapmanapbiHaarbl UTKe T3H afanablK, neH Gepxiagam
GolibiHAArbl caTk,bHOBIK, MEeH K,aTbire3aKKe K,apama-K,alibl kernenl Q
Bekeli npo3ackiHaa xaHyapiapAbIL, K,UMbU1, ic-BpeKeTLL L, epekLenlkrep|
onapAbll, TypaTblH MEKEeX MakCMManbl LbiHalbIbIK,NeH cypeTTeneal.

TyWlH ce3gep: aHMMaNUCNK A3CcTypnep, 6eliHe, MOTMB, VLK,
Taburar, agam, Mndonorus.

B cratbe paccmarpuBalOTCa aHUMaIMCTMYEecKue Tpagun B
ponbknope nnntepatype KasaxcraHa. BbisBAseTCs yCTOMUYMBbIV aqmesHD-
MOTMBHbI KOMM/EKC, BK/OYalOWMA B cebs o6pasbl KOHs, BepOHQm,
BOJIK&, COBaKM, UMENLMX OPEBHION MUMOIOrMYeckyo Tpaguumio. H
npumepe XyOoXeCTBEHHbIX MnpoussefeHnii M. Ayasosa, C. CaHoeems,
M. MarayuHa, O. bokeeBa paccmMaTpuBaeTcs rajepes aHNMa/IMCTUYECKN
NepcoHaXel, BbIABMAAETCA CXOACTBO 3MUTETOB, CPaBHEHWN, aBMA
rnybmnHa gunocodckoro cogepxaHusi. O6pasbl yKasaHHbIX MBOTHbX
BbINOJTHAOT NAENHO-3CTETMYECKNE (DYHKLNW, BaXKHENLLNMU U3 KOTOBLK
ABNAKOTCAXAPAKTEPONOrNYECKAANNCUXON0rniyeckasyHKLMN. B vepapx*
XXMBOTHbIX B nMTepaType KasaxctaHa NepBeHCTBO NPUHAANEXUT TYTHY
- KpblNaTOMy CKaKyHy, YTO 06bACHAeTCA APEeBHUMU MUGIOIOrNHECK/MA
Tpagnumamn. Ob6pas Bepbnoga B npoussegeHnn C. CaHbaeBa «&ed
apyaHa» HaroJIHAeTCS HOBbIMW CMbIC/IaMW, CTAHOBUTCSH MHOMO3HaYHbIM,
CUMBONN3NPYET BEPHOCTb Tpaauumsam. NpegaHHOCTb U BEPHOCTL e
B npoussBeeHnsax M. AyaszoBa M M. MaraymHa OTTEHSIOT MOL/IOCTb U
YKECTOKOCTb KaK tlofewn, Tak 1 npeacTasuTenein AUKon npuposasl. B rpee
O.bokeeBa C MakCUMasibHOM TOYHOCTbHO M306paXalOTCHA XapaKTEPHHE
0COBEHHOCTN NOBEAEHUS XXNUBOTHbBIX N YC/I0BUSA UX OBUTaHUS.

KniouyeBble cnoBa: aHMManUCTMYeckume Tpaguumm, obpas, MvB)
HauMOHasbHbIM, NpUpoaa, Yenosek, MUONorus.
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Kazakh literature, like every other national literature, has its
own system of favorite, stable images, characterizing its individual
aesthetic originality. The searching of modem Kazakh prose carried
out in different directions, the domestic literature firmly based on
the folk tradition. Kazakh people have even original folk genre -
pastoral songs in the folklore, which do not occur in other nations,
in particular, in Russian folklore. This circumstance determined the
artistic image of the Kazakh animalistic prose. It should also take
into account the fact that to the development of animalistic themes
in the works of modem Kazakh writers greatly influenced their own
written literature. It is interesting, in our opinion, to follow the na-
tional specifics of national literature by analyzing the image-motivic
complex, which includes images of animals.

Artistic achievements of modem Kazakh prose are largely
associated with the development of animalistic topics. Works
by O. Bokeev, S. Sanbaev, M. Magauin significantly pushed the
boundaries of the image «of the animal world». Writers’ gallery of
animalistic characters is broad and diverse, as represented by wild
and domestic animals, which perform a variety of ideological and
aesthetic functions in the works. Animals in the works of animalistic
orientation authors are specific representatives aul natural life.
Representatives of the wildlife - tigers, wolves, foxes, gazelles,
weasels, rabbits, ferrets, gophers - inhabit the boundless steppes.
Pets - horses, camels, sheep, chickens, dogs are known to be an
indispensable accessory of aul farmstead.

A sense of openness, bom due to unending movement along
endless steppe, is the dominant feature of the attitude of the steppe
inhabitant - the world is perceived not static, but dynamic. Therefore,
in Kazakh people system of values do not dominate the material,
but spiritual values, including the ability for rapid movement, the
conquest of space is fundamental. Over all this quality is inherent
in Tulpar - Winged Steed. It is no accident in the hierarchy the
championship of animals belongs to it. According to a well-known
researcher Gachev G., «lt is inherent to nomads tofeel and think the
world like a horse and talk about himselfthough the horse» [1, 64].

The value of a horse image in the Kazakh literature explains
the mythological traditions of antiquity. «The horse symbolizes the
cosmos in all its diversity» [2, 32], being one ofthe central images in
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myths about prime-creation, the event of Harmony
from the Chaos. «The whole universe is spinning
around the center ofthe world, the golden pole, and
the staff of the god Tengri. To this pole attached
two Khan horses, two stars: Ak bozat - Sparkling
White Horse and less bright - Kok bozat - Brilliant
Blue Horse» [3, 21].

In Kazakhs’ national artistic traditions the image
ofacamel isnot as frequently as, for example, images
ofthe wolfor horses. At the same time, being one of
the four sacred animal, it reflects world perception
features of the Kazakh people and in almost all
mythological traditions appears as a symbol of
uniting basis (the horse symbolizes the upper world,
the ram - the material is average, a cow - the lower,
underground). Combining these three levels, the
camel serves as a symbol of existence, space unity,
and therefore has a «conceptual capacity, fulfilling
the function of peoples world view ideology
carrier» [4, 131]. It as well as horse linked to myths
about prime-creation and the laws of space devices.
So, the camel, together with a horse, a sheep and
a goat tried to change the existing world order and
for this purpose has caught the Pleiades - the huge
space worm and held him on the earth.

In the Kazakh tales about animals camel image
is interpreted quite ambiguous. In some cases,
it symbolizes wisdom and endurance, immense
maternal love («Bozingen», «Bota»), in other
cases - gullibility, naivety and folly («Animals
and comrades», «How animals got rid of the cruel
khan tiger», etc.) In the artistic world of the Kazakh
writers of the 2nd half of the twentieth century, the
image of a camel, which has absorbed mythological,
folkloric performances, filled with new meanings,
its image becomes multidimensional, multi-valued.
Thus, in the novel by S. Sanbaev «White Aruana»,
according to the Kazakhstan researchers, camel
represents «loyalty to tradition, she brought up her»
[4,81].

In Abay Kunanbayev’s philosophical views
nature and its constituents are central. He created
the famous cycle of the seasons. Topics such po-
ems as «The horseman with an eagle,» «The Shape
of horses», «Winter», «Spring» were distributed
in the previous poetry, but Abay solves them in a
completely different, realistic manner. In his poetic
works Abay often uses figurative-expressive means
of folk poetry, comparing, in particular, the thought
with the puppy, stayed and lost in the steppe. A fa-
vorite character in the world of animalistic literature
is dog, and its image in the Kazakh literature is due
to the antiquity of mythological beliefs. Dog for Ka-

zakh is a ambiguous being. On the one hand, a dog
is considered a sacred animal. Once it was a man,
able to speak and was person’s friend. Therefore, it
was impossible to Kill the dog, kicking, beating

At the same time it is a symbol of the under-
world. Thus, in one of the Kazakh legend says that
the dog accidentally betrayed Batyr and as a punish-
mentwas lowered into the water, i.e., in underworld.
Therefore, in the presentation of Kazakh dog means
the semantics of belonging to the other world. Until
forty days newborn was wearing a shirt - it koylek.
This meant that the child is still in between the world
of the dead and the world of living. In animalistic
prose of Kazakhstan with the image of the dog as
well as in world animalistic literature linked to the
theme of loyalty. In one of the Kazakh legend tells
that when a person after death falls into underworld,
it is subjected to trial by domestic animals. The dog,
no matter how good or bad the owner treated it in
life, always ready to defend it before the Almighty,
showing their devotion both in life and after death.
In a story by M. Auezov «Kokserek» in a deadly
battle with the wolf, the main enemy of the steppe
peoples, joined Akkaska, dog which was faithful to
its owner. M. Magauin in the story «The Death of
greyhound (Gibel borzogo)» pathetically reveals the
«inner world» of his favorite animal - dog, showing
its intelligence, kindness, loyalty, and selfless devo-
tion to the man.

In the works of Kazakh writers selfless serving
of man, loyalty, devotion of the dog are shaded by
betrayal, cruelty to other beings. So, the wolf Kok-
serek in the story by M. Auezov showed thankless-
ness by killing the boy Kurmash, who has suckled
him and reared him. In «The Death of greyhound
(Gibel borzogo)» by M. Magauin fidelity of the dog
Lashyn to its owner shaded betrayal of his wife -
after her husband’s death Kamila immediately be-
comes Esenzhol’s mistress who was guilty of her
husband’s death. Philosophical orientation deter-
mines the poetics of the story. In this work by M.
Magauin animalistic images, despite its proximity to
the people, are not endowed with human traits, and
only perceived as extraordinary realities of the natu-
ral world. Kokserek, on the one hand, is depicted
as a reality of the natural world, he lives in the text
with a real-sensual life. The author emphasizes in
its natural animal ferocity - its belly is always insa-
tiable, despite how many a man feed a wolf, it looks
into the woods. On the other hand, Kokserek from
the first pages of the story has become a legend.
People ruthlessly destroyed the family ofa newborn
cub, in addition, becoming the adult, Gray Fierce
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It its queen - beautiful white wolf. Always hun-
gy, prowling in the wilderness, wolfwas too big for
al dogs. Kokserek is proud so that, no matter how
much it was not beaten, it does not give the voice.
;In domestic literature about animals are por-
trayed as accurately as possible the characteristics
ofthe animals, the conditions of their habitat. Here
isdescribed in the novel «The death of Greyhound
(Gibel borzogo)» by M. Magauin: «Busty - so en-
during in the race. The neck is short, muzzle is
cheek-boned - so toothy and strong. Its hind legs
with squat lower thigh - a sure sign ofspeed... [5,
431]. Such descriptions indicate that the author knew
anatomical features of dogs. Such examples are nu-
merous. The author of the dissertation «The Kazakh
animalistic novel of 1960-70-ies (Genesis, imagery,
narrative forms)» G.A. Altaeva writes: «The story
byM Auezov distinguishes deep philosophical con-
tert, raises it to the level ofthe philosophical saga.
Thet is what distinguishes his story and puts on a
par with prose masterpieces ofworld significance»
[6,85]. Before the reader is presented mythologized
image ofthe wolf. Steppe forged the character of the
wolf, but it also contributed to the formation of the
hunter character, inspired him with some notions of
good and evil..

The image of the wolf is one of the most fre-
quency in the Kazakh literature, it has a very ancient
tradition. In ancient Turkic mythology the wolf
served as the subject of worship, it is a totem with
which connected the origin of many Turkic peoples.
The wolf is the most popular character in the Ka-
zakh fairy epos.

The image of the deer is also a cosmological,
and legends about golden cosmic deer are known
to Indo-Europeans. The deer is not a predator,
he is from the category of the persecuted, not
the persecutors, and this determines its leading
function in O. Bokeev’s animalistic prose («Stag-
man»). Animalists writers often use such means of
psychologization as a psychological portrait, interior
monologue, the memories, the image of the internal
state of the animal-hero. It is interesting «speech
characteristics» of the hero - the dog in the work by

M.Magauin: in some episodes Lashyn endowed with
«inner speech», while the external manifestations
correspond to the natural behavior of the animal.
However, the image of the animal is not identified
with the person, still staying in the perception of
readers as a real natural creature - the dog.

One of main signs of the genre structure of
animalistic works is a life story or the individual
facts of animal life, and so the image of the animal
should embody its natural essence. There is no de-
sire to psychologize the image of white Aruana in
the story by S. Sanbaev: The author does not attri-
bute to object ofimage, to the white aruana ability to
think and make conscious actions. In this story there
is no direct humanization, but only a «decoding»
camel’s behavior and external manifestations of its
mood: «It was as if diminished over this morning,
aged, its wool is matted, soiled. Groaning, itslightly
shook its bloody head, its eyes were tightly closed,
and to long eyelashes often-oftenfall red peas» [8,
338].

Thus, the world of nature, the animal world and
the human world in the works of Kazakh writers,
that are developing animalistic theme integrates the
system of similar epithets, comparisons, different
analogies. Kazakh writers show the world of wild
animals from different perspectives: as areal human
environment, and as an aesthetic object, and as a
means of opening the human nature, and, finally, as
images and symbols. Comparisons and contrasts,
the analogies between the human and animal
worlds are subordinated to the task of creating a
unified philosophy of the world, a complete picture
of reality in the works by M. Auezov, O. Bokey,
S. Sanbaev, M. Magauin. Kazakhs addiction
to a particular image of the animal lies in the
peculiarities of the Kazakh people thinking that
emerged as a result of the nomadic lifestyle. Life
in the steppe space, the lack of clear boundaries
have led to a particular, synthetic perception of
the world by nomads as a single, large house of
people and animals, as a result appears a motifofa
close connection animals with space in the works
of Kazakh animalistic literature.
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