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FILOLOGICZNE NAUKI

METODY | PRZYJKCIA KONTROLI POZIOMU
POSIADANIA JEZYKIEM OBCYM

KanceuroBa ¥. P.
Kaszax memnexemmix xbizoap neoaco2uxa yHugepcumemi.
n.2.K., aga OKblmbel, Aﬂ./l/tambl

MOAEHUAPAIbIK EAI7IJ1AI-!bIC KOHE LWETEN
TIUTIH OKbIN YAPEHY

MemrekeTiMI3IiH XalbIKapalblK OaiimaHpicTapbl OapraH caiiblH Kymiede Tycim,
eNiMI3NIH Kall cajacklHia OOJIMAChIH LIET eJepMEH KapbhIM-KaTbIHAC OpHaraH. by
KapbIM-KaThIHACTAP/bl HBIFAWTHIN, JKAaHAAHIbBIPA TYCY YVIIIH INETeN TiTH JKeTe
MEHTepyiH MaHbI3bI 30p. MogeHHapanblK KapbIM-KaTbIHAC €H AIJBIMEH TiJl apPKbIIbI
xy3ere acatelHbl Oenrimi. Onail Gosca, MoAEHHApPANIBIK KaphIM-KATBIHACIICH IIETEN
TIJTIH OKBITT-YHPEHYIiH THIFbI3 OalIaHBICTHl €KEH/IITIH alTaca a TYCIHIKTi.

Ieten Timi caOarbIH OKBIN-YHpEHY — op WIT MOICHHETIHIH Oip-OipiMeH
KUBUIBICYbI, 63apa MOJICHH KATBIHACTBIH THIFbI3 OaMJIaHBICTBUIBIFBI, OJ 9pOIp LIeTeN
TUTIHIH JKEKEe Ce31 CON eNIiH JAYHHE TAaHBIMBIH, MOJACHHUCTIH OecliHeney OOJbIIT
TabblIa Bl Op CO3AIH TYIKI MAaFBIHACKHI COJ €JJIiH YITTHIK CAHACHIH OelHeneiii.

Kaszakcranma meTen TijiH YHpeTy Ka3ipri Ke3/1e oJIeyMEeTTiK JKaFIaiIbIH e3repyi
CHSIKTBI OJI Jla KYpJelli ie TYNKUIIKTI Kaita Kypy Ke3eHiH OacbiHaH kemipyne. Onap
KYHJIBUIBIKTBI KaiiTa Oarajay, ajfa KOWFaH MaKCaTblH, TallChIpMaJapblH, d/ICTEpIH,
KaXETTI MaTepualJapblH KalTalaH aHBIKTAy, MBICBIKTAY N Ka3ipri Ke3meri Tii
Oy iH KQXKeTTIUIITiH, TUITe IeTeH aJaM Ke3KapachIHBIH 63repyiH, dJIeyMETTIK-TapuXH
cebenTepIiy aTKapaTHIH POJiHIH 30p EKEHAITIH eCKepTYIiH 031 apTHIKIIBIIHIK Ooap.

3amaH Taja0bIHa call IIeTes TLTIH OKBII YHPEHYIiH >KaJllbl METO10JI0TUSICEIMEH
KaTap HaKTBl 9icTeMecilie KyH caHam aamyzaa. bynm xaHa mapr KasakcranHblH
«OKaHAJIBIFBD», PecryOIIMKaHbIH AYHUEKY3UIK KaybIMIAaCTBIFbIHA MYIIE OOJybIHA,
CasiCHl JKarJaibIHBIH JKelen anra OacyblHa, SKOHOMHKACHIHBIH, MOJICHEHETIHIH
UICOJIOTHSICHIHBIH OPKCHJICYIHE, OPTYPJi YIT OKUIIEpPiHIH JaMyblHA, allbiC MICTEN
OKUIIepIMEH KapbIM-KaThlHAC JKacay/la ajfa KOFaH MaKCaTTapbIHBIH OpPBIHAATY
YKOJIBIHJIA TUTAIH 6Te KaKeT eKeHIITIHIH Aaieri peTinae kopyre 0onansr. OCBIHBIH 0api
TUIAI OKBIN-YHpeHy /e )KaHa 9JIicTep MEH MaTepualiapabl KaKeT eTeTiHi e Oenrii.

Tinre gereH yiaKeH KaXeTTIIIK YJIKSH YChIHbICTapFa aybin keni. [leten Tinmepi
MaMaHJapel KOFaM alJblHAa Ka)XETTI MaMaHJBIK KaTapblHA UIIKTI: FBUIBIM-O1IiM,
MOJICHHET, OW3HEC, COHBIMEH Karap, ajaM eMipiHAe KaXXETTi caHalaThlH OHJIpic
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OPBIHJAPbI, MEIUIINHA, JICYMETTIK KbI3METKEpJIep ajJblHJa /1a IIeTeN TUTIH OKBII-
YiipeHy KaKeTTiJiKKe aiHaIIbI.

Bipax omap yuIiH TiNAiH IIBIFYy TapuUXbl, TeOpHACH KaxkeT emec. lleren Ttimi
acipece aFbUILIBIH Tl OJap YIIiH KOFaMJIarbl OPTYpJi ©HIIPIC calachlHAA YKYMBIC
ICTCHTIH IIeTeNI a3aMaTTapbl MEH MaMaHAApBIH COJI CJiH TUTIHIE TYCIHII, TiKeJIeH
TBIFBI3 OailylaHbICTa OOy YILIH KaXeT.

KapbIM-KaThIHAC KaFalibIH/Ia €Ki KaK TEK 03 J9CTYpi MEH CalTTaphblH FaHa eMec,
KYHJEIIKTI KapbIM-KaThIHACTA ©3T¢ YWITTHIH OMip CYpy, TIPIIUIIK €Ty KaFuajJapblHaH
TyaTBIH KaTBICBIM TOPTiOiMEH TaHBICYABl MakcaT eTyi Tumic. KomMmyHHKarms
(KaTbICBIM) Ke3iHJe KapbIM-KaTBIHAC JKacaylIbuIap €Ki TYpili YIT ekimaepi Ooca,
(xeiime Oip YWITTBIH aJaMIapbl apachlHaa Ja €Ki TYpJi MOJICHHUET OO0Ja/bl) OJapiblH
TaHBIM OOJIMBICBIHIA O©3IHIIK EpeKINeTKTep Ke3aeceni. MaceneH, YITKa ToH Coney
onedi MeH MoJeHMeTi, OLTIM KOpBIHAA >KMHAKTAIFaH CalT-IdCTYp, OJEYMETTIiK
Moprebeci, TiHM KO3Kapacsl, TYTaC MEHTAJABIK oiiay epekmmernikrepi. MHIuBII onem
TypaJisl TYCIHITIH ©3iHIH KiMIEpMEH Kaslail MOICHUAPAIBIK KaPhIM-KATBIHAC Kacaybl
apKbBUIBI KOCi0M JKaFbIHAH TOJBIKTHIPA TYCEI.

Manennapanblk KapsIM-KaThIHACTA aiaMIapAbIH iC-9pEKeTi TYpIli aCTIeKTiIepieH
kepineni. KaTelcblM axTiniepiHe TOH jkKeKe, QJIeyMETTIiK, TONTHIK, KaciOu, MosieHH T.0.
(GYyHKIMOHANIBIK chepaliap KaMTBUIATBIHBIH €CKepCeK, OapiblK TapaMeTpiepiHie
KEKe MOJICHH JIeKceMasap, €e3 TIpKecTepi, Makajl-MaTesiep MeH (hpa3eonorusmaep
KOJITAaHBICTA KYPE/Ii.

OJIeyMETTIK-TapUXU KOKETTUTIKTEePIi KaHaFaTTaHIbIPy MaKCaThIHIA HIETEI Tili
(baxynbTeTTepinAe «HEeo(UIONOrus» arThl KaHAa MaMaHJIBIK JaiblHAananbl. by
MaMaHJBIK TypaJibl TYCIHIK epTepeKkTe Oackalra YFBIMIBI OULMIpETiH KoHEe OHIal
MaMaHJap AalbiHAanMaiTeiH. OHBIH HETi3ri OaFbIThl TOMEHICTICH: T KOFaMHBIH
Op calachlH/A: FHUIBIMAA, TEXHHUKA/a, SKOHOMHKA/IA, MOJICHUETTE T.C.C. MalanaHa
aJIaTBIHAAH eTiI )KaH-)KaKThl OKBITY, YHpETY.

Mamangapra Tin yipeTy OapbIChiHIA JKHHAKTAJIFaH KOMAKThl MPaKTHKAJbIK,
TEOPYSUTBIK TOXKIpUOenepai Tangaid OTHIPBHIT FHUIBIMHA TYPFBIAAH HETI3AEy OHBI
cajasay, o3 iCiHIH HarbI3 MaMaHIaphl apacklH/ia TyCiHice 01Ty MaKcaThIH A Til YHpeTy
ONICIH MOIEHHET, SKOHOMHKA, KYKBIKTaHY, KOJIIaHOAIbl MaTeMaTHKA, FEUIBIMHBIH 3P
callaChIH INETEN TiNiH maijanaHyFa eTe KaKeTTi €KEHMIrH ecKepe OTBIPBIN TULIi
CUHXPOHJIBI OMICTIEH YHWpeTy, IIeTeN TiTiHAe COWIEHTIH XaNbIKTBIH SJIEYMETTIK,
MOJICHH, CasCH EPEKIICIIKTePiH CaKTall, XaJbIKapajblK OailJlaHbICTa HKYMBIC ICTCHTIH
MaMaH/Iap/blH JaibIHAAY YAITICIH jKacall HIbIFapy Kaxer.

Tin y#peHymiH KaKeTTUTrl TYNKUTIKTI ©3repii, Ol TEK KBI3BIFYIIBUIBIKTAH
KQXETTUTIKKe alHaIAbI, COJ YIIIH IIeTeN TiNiH OKBITY TYNKLIIKTI *aHa Oip caiaHbI
«JIMHTBUCTHKA KOHE XaIIBIKAPAJIBIK OalJIaHbIC) ETCH YFBIM/IBI €HT13yTe TYPTKi OOIIBI.
Kazakcranna meren TiliH YHpeHy KapbIM-KaTbIHACTBIH IIBIHANWBI KYPaJbl PETIHIE, O
YIIiH TeK (yHAaMEHTAIIBIK-TCOPHSUIBIK 0a3a KaxeT.
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Baibolov A., Sagindikov N. The using of «Naziragoilyk» method in literature
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KenmgxaeBa b.b. OcHOBHBIE COCTABIAIONINE U MTPUHIIUTIBI
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Hapgpummna U.P. Konuenrtyanu3zanus BpeMEHH B IO3TUYECKONW KapTHHE
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Out ymrin:

1. ¢umomornst FHUIBIMBIHBIH TEOPISUIBIK €HOEKTepiH IIeTeN TUTIH OKBITyFa
YIITACTHIPY;

2. 1eTes Tl OKBITYIIBUIAPBIHBIH MOJ TKIpHOECIH Oip canara sxylenern Taiaay KaKeT.

Bizniy emgeri meTen TUTIH YHPETy MOTIHAEPII OKYMEH FaHa IIEKTEIMEY1 Kepek.
JKoraprbl OKy OpbIHIApBIH/IA (GHUITIOJIOrTAPbI OKBITY 9/1€0U IIbIFapMallap/ibl OKbITYMEH
epexmernineni. Pwromor emec MaMaHAAp ©3 MaMaHIBIFBIHA COHKEC KeNeTiH
«MBIHJIaFaH CO3AEP/i» OKYMEH alfHaJbICybl KEpEK.

Byrinri TaHma SKOFapel OKYy OpBIHAAPBIHAA MIETEN TIMiH YHpEeHy ImeTeln
MaMaHJ[apbIMEH TEK COJI calaja onap/pl TYCIHy FaHa eMec, MbICANIbl, (PU3MKTEp TeK
¢du3MKa cajachl, He TeoJIOrTap I'e0JIorusl cajackl OOMBIHIIA FaHa eMec, )KOFapbl OKY
OPBIHIAFbl  OKBITYIIBIIAPD JKaH-KaKTbl JadbIHABIFBI MoJ  Olmimal  amamzaap
OONIFaHIIBIKTaH OJlap TUI YHpeHyLIJiep YLIIH cOJl OKbIFaH TIUJIH JKai-)KarcapblH,
TapUXBIH, COJI XaIBIKTHIH MOJICHUETIH, 9ICOMETIH TIMTi 9EN-FYPIBIH OKYIIIBIFA KEeTe
TYCIHAIpeIi, COHIAa FaHA Tl YHPEHYIIIre TIKeIeH CON TUIMIH OKUIH JKeTe TYCIHyTre
YJIKeH KoMeTiH Turizeni. On YIIH KeNIIiIiK jKaFaaia meTea MaMaHblH KaThICThIpa
OTBIPBII FRUIBIMHU KOH(EpEHIUSIIAp, AUCKYCCUsIIap, Ke3JecyIep oTKi3reH ab3ail.

AynutopusiaaH (CBIHBIITAH) THIC 9P OKYIIBIHBIH €PEKIIEeNIriH eCKepe OTHIPHII
KiryOTap, ydipMmenep YHBIMIAcThIpca, op OaFbITTaFbl MaMaH Helepi ©3 KalaybIHIIa
OpPTYPIIi TAKBIPBIITAPFa OANIAHBICTHI MIKiPIIEP aBICAIbL.

Ieten Timi eximiMeH TinAecy, OHBI XXeTe TYCIHY TeK Tim OimyMeH FaHa
LIEKTEJIMEH1i, COHBIMEH KaTap TLIJeCy MOJICHHUETI, APThI, STUKETi, MUMHKA, KHMBLI,
opTa CUSIKTHI pakTopiapra aa 6ainanslcThl. OChUIAP/BIH IIHAE TIIECY MOICHUETIHE
MBIHATAP/IbI KATKBI3yFa OOIaIb:

a) 1ocTypi ( MOJICHUETTIH TYPAKThI OOJIIr), CANThI, 9/IC-FYPIIbL.

9) TYPMBICHI, KYHACNIKTI Tipmrimiri. On ocipece coll eNmiH A9CTYpiMEH THIFBI3
GaitnanpicTbl. COHIBIKTaH 1a OHBI JQCTYPIII TYPMBIC MOJICHHUETI JICTI aTai/Ibl.

6) MiHe3-KYJIKBI ( KapBIM-KAaTBIHACHI) OCBIMEH TiKelel OaiyIaHBICTHI couiey
MOHEpi, MUMHKACHI ( BIM) .

B) KOpILIaFaH OPTaHbl YITTHIK TYPFhIJaH KaObU1ay, op YJITKa TOH KO3Kapac *KoHe
oliJIay epeKIeIiKTepi.

T') 3THOCTap/bIH MIBIFapMAaIIbUIBIK MOICHHUETI, COJl YITKA TOH epeKLIeTiKTep.

Emapanplk  Keke  amamumap — apachlHOaFbl  KapbIM-KAaTBIHACTA — MOJACHH
epeKILeNIKTep i, OJapJblH AMOLMAHAIIBIK TYPFbIIAaH KaparaHIarbl Kal-KyHi T.c.C.
kenTereH xarmaimap. Llleren TimiH OKBII-yHpeHynIe 3amMaHayHW Oip THIH SmicTepii
KOJIIaHBIN OKYIUBIFAa YFBIHBIKTHI opi Ola KaJlaThIHAAHN €Till OKBITY YIIiH COJ €JiH
QJIEYMETTIK MOICHU (DaKTOPIAPBIH, EPEKIIeNiKTepiH eCKepe OTBHIPHII OKBITYAbIH
aTKapap podi eTe 30p.

Tin ylipery OGapbIchiHa OFaH aTYCTi Kapan Tek Oip akmapar peTiHle OKBITYIbIH
KEeMIITIKTePi 6Te aliKbIH CE31Ie/Ii XKOHE TiIJII MOICHUETTEeH 0oJie Kapayra OoJIManbl.
On nereHiMi3 coll XaJIbIKKa TOH Fachklpiap OOMBI KHHAKTAIFaH TYPMBICTBIH CaHACHI,
COJI XaJbIKTHIH OMIp TapuXblHAa ColKec KemeTiH KyObutbic. Ce3JliH MarblHACKIH Oiy,
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rpaMMaTHKa epexelepin OLTy Tinai OaiaHbIC Kypajibl pEeTiHAC NaiganaHy oii Jie
OoJca xerkinmikci3. COHABIKTAH TaHAaFaH MIeTeN TiTiHIH apFbl AYHUE TAaHBIMBIH, COJ
SIIIH TapUXbIH, MOJCHUETIH, SKOHOMHKACKIH, JKaFbIPAITUSACHIH Ja OLTy i KaXKeT eTe.

MoneHuapaiblKk KOMMYHHUKAIMAAA OJIEYMETTIK KYPBUIBIM KapbIM-KaThIHAC
yKacaymIbUTapIbIH e3apa TYCIHICTIK AOPEKECiH aHBIKTaHAbl. SIFHU T yiipeHymi Ke3-
KEJIreH YIT HEMECe MOJICHUET OKUTIMECH TUIIIK KaThIHACKA TYCKEH/IC OHBIH CTaTYCThIK
JKOHE TIO3UIMSUIBIK POITIH allfbIH ana Oarmapian ablll, KapbIM-KaThIHAC OapbhIChIHIA
YHEMI €CKepill OTBIPFaHbI XKOH.

[aiinananpuras onedueTTep:

1. C.I'.Tep-MunacoBa. fI3bIk 1 MEXKYIbTypHas KOMMyHuKaius. M., 2004

2. Aoaprranmaposa C.K. f3bik 1 KynbpTypa. AnMartsl., 2002.

3. Aoapiranmaposa C.K. KynerypHoe MHOTOOOpasue. Anmatsl., 2002.

4. A6npranmaposa C.K. Amepukanckue u Kazaxcranckue KyJnbTypHbIE IIEHHO-
cti. Anmartsl., 2002.

5. Hynranosa B.H. Ilparmarudyeckuil acnekT MEXKYIbTYPHOH KOMMYHHKAIMH.
Vnan-Ym, 2003.

Pe3rome

B cratbe paccMaTpUBarOTCS TECHAS CBSI3b M B3aHMO3aBHCHMOCTb TIPEIIOJABAHS HHO-
CTPaHHBIX SI3BIKOB M MEKKYJIBTYPHOH KOMMYHHKAIMH. A TakoKe 3aladrl 00ydeHHsT UHO-
CTPaHHOMY SI3bIKY KaK CPEICTBY OOILCHHS Hepa3phIBHO CIMBAIOTCS C 3aa9aMH H3ydCHUS
OOIIIECTBEHHOI M KyJIBTYPHO# KU3HH CTPaH U HApOIOB, TOBOPSIIUX HA 3TOM SI3BIKE.

Summary

The article discusses the close relationship between interconnection of teaching for-
eign languages and intercultural communication. As well as objectives of foreign language
teaching as a means of communication are inseparably connected with the goals of studying
the social and cultural life of the countries and people who speak that language.

Pemesoa TaTtbsina FOpbeBHa
Espazutickuit Hayuonanonouii Ynuueepcumem um. JI.H. I'vmunesa, Acmana, Kasaxcman

NOAroTOBKA K IELTS SPEAKING
(HA OCHOBE BbIBOOHbIX 3HAHUW)

B nanHOI cTaThe ONUCHIBAETCS MPOLIECC MOATOTOBKH K YCTHOW 4acTH 3K3aMeHa
IELTS. JInanor u MOHOJIOT, KaK COCTaBJISIOLIME SK3aMEHa U, SIBJISIOLIUECS MPOLYyK-
TUBHBIMU BHJIAMH PEUYEBOU JEATEIHHOCTH, CAMHU 110 ce0e CIOXKHBI JJIs yYaluxcs, a B
dopmate IELTS nobapmnsieTcst eme ogHa mpodiemMa — HeXBaTKa KU3HEHHOTO OIBITa
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-IUTS TIPOTHO3UPOBAHUS KaKUX-THOO COOBITHH: O, Y Mandap Xazep anvi¢ uHoe,
mux xamep3on 6enom wuvlimag («Xazepre»). B 1aHHOM OTpBIBKE TOTIEPKUBASTCS
0COOBII SMOIMOHANBHBIN BEC MPOMICIIIETO, COXXEICHHE O HEBO3MOXKHOCTH HUX
MMOBTOPCHHS.

-IUIA TIepeiayd COMHEHHs, OropueHus: hyxewl knacc. bvina xyn ma ymmog
Tapanvipoviz xowmap wukeine. Tuzme xabam b6eped UbIULLILIPOLL3, dUMEY KblUbIH,
dy¢map, ukene. («Kamhsa nae»). ABTOp 33 yMbIBaeTCs O OyayIIeM, 0 TOM COOepyTCst
JIM KOTJa-HUOYIb IPY3bsi CHOBA.

B co31aHuM MOATHYECKOrO TEKCTa y4acTBYET OOJIBIIOE KOJIMYECTBO IJIArojioB
MTOBEJIMTEEHOTO HAKIIOHEHUS, HallpUMep IPU OMMUCaHUM Houu: Ton — dem kapa. Tux
baw eamma: mondey madwel xarimau axma (Uke woimsrkrap); Ouza yi yK (CekyHo)
tiopacemoe muwen ymhen! («CexyHaTap, CEKyHATAp YT9..!»).

B pempeseHTanuu KOHIIENITA «BPEMs» YYACTBYIOT Pa3HOOOpA3HBIC JIEKCHKO-
rpaMMaTHyecKue cpeiacrBa, npuiararenbHoie (Becenne cepaue Hihamwina
kymenen, SAphvin munme 3wl tiopacem («SI3Fpl HOpaK»), JeTHee comanue Haiice
KauHap Kosu Hypul Kyvin kepnek ocona («Teny), Hapeuns (BpeMsl TeYeT MeIJIEHHO
Baxwim aza monhoy, sau svina («Ten doncodohe»), yactunbl (Bce eme — Toinmail
liownex, haman 6apa, haman 6apa («omex 6apa») , Mun muoiyzandan 6upne...).

Taxum 00pa3oM, KOHIIETIT «BpeMsD» 3aHUMAET OJHO U3 EHTPAIBHBIX MECT B KOH-
nenrocdepe mo3Ta U OH BepOan3yeTcs Pa3InIHBIMU S3BIKOBBIMH CPEICTBAMH.

Jlutepatypa

1. ITonoa 3./1., Crepaun M.A. Ouepku Mo KOTHUTUBHOHN JIMHTBHUCTHKE. —Bopo-
Hexx: 2001. - 189 c.

2. byxaposa I'.X. cnonp3oBaHue TeKcTa «Ypan-0aTelp» B BY30BCKOIl IpakTHKe
00ydJeHns OamKUPCKOMY S3BIKY. // JIMHTBOKYJIBTYPOJIOTHYECKUE ACTIEKTHI MOATOTOBKH
Ka/ipoB jurs Oamkupckoi mkossl / [oa.pen. mpodeccopa AnbMyxameroBa. Marepraiist
PecrryOnikaHCKOM HayYHO-TIPAKTHYECKOW KOH(EPEHINH, MOCBAImEeHHOH 10-1eTnio 06-
pazoBaHusA Kadenpsl METOOWKH IpPEroaBaHMs JIMHIBUCTHYECKUX IucuuiumH BITIY
uM.M.AxMyIuIBlL. B 2-X yactax. U.2. — Ypa: U3narensctso BITIY, 2008. — 228c.

3. Hazapos Pammr. I'po3za. — Va: «Kurtan», 1994. — 224 c.
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JUTSL paCKPBITHS HEOOJBIIOT0 COOOMICHNUS Ha MIPENIOKEHHYIO TeMy [ 1, ¢.14] Bo BTOpOit
gactu Speaking u 6ecema-Iuanor ¢ 3K3aMEHaTOPOM B IIEPBOI U TPEThEH YacTsIX ycT-
HOTO 3K3aMEHa.

I'oBopst 0 ToM, uTo B pamkax noarotoBku k IELTS, mbI neiTaemMcs pacmupuTh
KpYTro30p ydJamluxcs ¥ MONOJHUTh MX 0araxk 3HaHWSAMH HE TOJBKO IIKOJIBHOM Ipo-
rpaMMBbl, HO 1 000TaTUTh XKU3HEHHBII OMBIT, MBI TAK)KE OTMEYaeM, 4TO 00ydyaeMble BCE
TaKd 00JIa/Iaf0T yXKe JOCTATOYHBIM KOJIMYECTBOM Pa3sHOCTOPOHHEH MH(pOPMAIINH, KO-
TOPYIO HaJI0 UM IIOMOYb BCIIOMHHTh. Takoe u3BieyeHHEe HHPOPMALMK MBI Ha3bIBaeM
6b18600HbIMU 3HaAHUAMU [2, c. 64]. TloJ BHIBOJHBIMY 3HAHUSMHU MOHUMAIOTCS 3HAHUS,
10JIy4YE€HHBIE ONOCPEOBAHHO, ITyTEM BbIBEICHUS U3 Apyrux 3HaHuil [3]. .M. I'aypu-
€Ba OTMEYaeT, YTO BHIBOJHbIC 3HAHMSI A0COIIOTHO HEOOXOIUMBI ISl YBS3bIBAHUS CO-
oniTHit B Tekcre (bridging inferences, T.e. BEIBOJHBIC 3HAHUS BBICTYIIAIOT B POJIA MO-
cTHKa) [2, ¢.65]. ['oBOps 00 «yBSI3bIBAHUU COOBITHIND MBI HE MOJKEM HE OTMETHUTB, YTO
oxHo u3 TpeboBanuii IELTS k peun u MuCbMy — 3TO KOTE€3HsI © KOT€PEHTHOCTD, a 3TO
3HAYHT, YTO MOHSATHE BHIBOJHBIX 3HAHUI JOHKHO OBITH PACCMOTPEHO M MPUMEHEHO B
XO7Ie IOJTOTOBKH K OBJIAJICHUIO HaBBIKAMHU TOBOPEHHS, KaK B MOHOJIOTHUECKOH, Tak 1
B amanorudeckoi popmax. I''M. 'aypueBa paccyxmaer, 4To, 10 Bcell BUAUMOCTH,
MOKHO BOOOIIlE TOBOPUTH 00 OCHOBOIIOJIATAIOIIEM IPUHIHUIE OMOPHI Ha BBIBOJHBIC
3HAHUS Pa3HBIX BUIOB KaK YCIOBHH JIFOOOH NESITETEHOCTH YEIOBEeKa, B TOM YHCIIE OCY-
LIECTBICHUS TUCKyccud [2, ¢. 67]. Jlnamor MbI Takke MOXKEM pacCMaTpPHBATh B Kave-
cTBe anckyccuu. Tak, Hampumep B Longman Dictionary of Contemporary English
OJTHO W3 TOJKOBaHUI cioBa discourse o3Ha4aeT: «Serious conversation between peo-
ple» [4, c.61]. Ycrayto uacts 3kx3ameHa IELTS HeCOMHEHHO MOXHO paccMaTpHBaTh
KaK cepbe3HyIo Oecery MeXIy 3K3aMEHAaTOPOM M KaHIUIATOM.

BrIBoHbIE 3HAHUS U3BJIEKAKOTCS U3 JOJTOBPEMEHHOM amMsATH. DpaHiy3cKuil ncu-
xounor Kan ®pancya Pumap numer, 9To Best HHGOpMaNus JOITOBPEMEHHON MaMATH
HE SIBJISCTCS JOCTYITHOM: TOJIBKO JIMIIb KPOLIEYHAs e¢ YacTh AOCTYITHA — Ta, KOTopas
HMeeT JOCTaTOYHBIH ypOBEHb aKTHUBU3AIMH UIIN T, KOTOpas clefanach OOEKTOM CIIe-
LUAJIBHOTO U YCIEUIHO 3aBEPILIEHHOr0 Mpoliecca oUcKa B namsTH [5, c. 6]. besycnosno
TO, UTO BBIBOJHBIE 3HAHHUS CKJIA/IBIBAIOTCS U3 HECKOJIBKUX KOMIIOHEHTOB. JTO, BO-IIEp-
BBIX, CHFOMUHYTHAS TOJISI COOOIIICHMS, MOSBIIAIONIASCS B JAHHBIA MOMEHT KOMMYHHKa-
THBHOT'O TIPOIIECCa; BO-BTOPBIX, (pparMeHTHI NPEUIecTBYIONEH HHpOpMAIUH, yAep-
YKaHHBIE ONIEPATUBHON MaMATHIO; B-TPEThUX, «(DOHOBBIC» 3HAHUS (WIIH «IPEI3HAHUN)
CITyIIaTeNsl, MCHTAJIBHBIC PEIPE3CHTAIMU. MEHTaNBHBIE CXEMBI — 3TO TO, YTO MbI 3HACM
00 OmIpeneNIeHHBIX CHTYalMsAX, a TakXKe IEeNIX, YIaCTHUKAaX M MPOIeaypax, KOTOpbIe
OOBIYHO C HUMH aCCOIMUPYIOTCS. MHOTOE M3 TOTO, YTO MBI 3HAEM O MHpPE, OpTaHH30-
BaHO BOKPYT MEHTAJIBHBIX CXEM, TO €CTh, ACCOL[MUPYETCS C BOCTIOMUHAHHUSIMU O THITNY-
HBIX 3ITH30/aX, KOTOPhIC BO3HUKAIOT B ONIPEeTIeHHBIX CUTyanusax. Takum oOpa3om, HH-
(dopmarys, HeoOxoauMas Il TOHUMaHHUsI MHOTHX BBICKA3bIBaHHMMH, HE NpeJCcTaBiIeHa
SKCIUIMIIUTHO B 3THUX BBICKA3BIBAHUAX, HO BOCIIPOM3BOANTCS YNTATEISIMH U3 HX perep-
Tyapa MEHTaJIbHBIX cXeM [2, ¢.67-68].
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Takum 00pa3oM, B paMKaXx IIOATOTOBKH, a [IOTOM M Ha CaMOM 3K3aMeHe, MbI IIpO-
BOIIUPYEM y YUAIIHUXCS «OB0UHOU Hmany BIBOAHBIX 3HAHUH. [10/] TEpBBIM 3TaliOM MBI
MIOHUMAEM MOArOTOBUTEIBHBIN MPOLIECC, KOTAa B EPUOJ MHOTOKPATHBIX TPEHUPOBOK
COCTaBJICHUS MOHOJIOTOB M JHAJOI0B, y4all[ecs MOCTOSIHHO o0palaroTcs K CBOeH
JOJArOBPEMEHHOM MaMSTH, Jeasi BBIBOJHBIE 3HAHUS YXKE TOCTOSHHBIMHU U 3aIlIOMHUB-
mumucs. M BTOpbIM 3TanioM BBIBOJHBIX 3HAHUH BBICTYIIAET HENIOCPEACTBEHHO CaM K-
3aMEH, KOIJla y4Jallluecsi BHOBb BOCIIPOM3BOAST CBOM BBIBOJHBIE 3HAHMS, KOTOPBIE U3-
BIIEKJIM BO BpeMs IOATOTOBKU. T.e. peub UAET O TOM JOCTATOYHOM YPOBHE aKTUBU3a-
uH, o KotropoM rosopui JK.®. Pumap. Pazauunasie Buapl 3HAHUH (JIMHTBUCTHYECKHE,
METAasA3bIKOBBIE, JHIUKIONEAUYECKHE, MpPOLEAYypadbHbIe, IEKIapaTUBHBIE, MeETa-
KOTHUTHUBHBIE, KyJIbTYPOJIOTHYECKHUE), B3AUMOJICHCTBYS MEXK Ty COOO0M, HaIpaBJISIOTCS
BBEpPX 10 BEPTHKAIIH, TIEPECEKAIOTCS ¥ BBIXOAAT HA TIOBEPXHOCTh U B COYETAHUU C IKC-
IUIMIAPOBAHHOW MH(pOpManuel ciayxar 0a30i Uil AUCKYCCHU. DTOT MPOLECC MOy-
yeHMsl BBIBOAHBIX 3HaHMM .M. I'aypueBa mpencraBiseT cXeMaTUYHO U Ha3bIBaeT
«Ipunnunom AiicGepra» [2, c. 70].

IIpunnun aiicoepra no I'.M. I'aypuesoii

MeTta-Koruu-
THBHbIE

JIMHrBHCTH-
yeckue

0

Mpoueny-
pajbHbIe
Mera-
SI3bIKOBBIE

Jexnapa-
TUBHBIE

IHIUKJIO0-
neanyecKne

Bb})lﬂ)}lHBQE 3HAHUSA

MeTop0.10-
ruyecKue

Kyabstypoao-
THYeCKHe

Tak, K pEMepy, COCTABIsII MOHOJIOT O CIIOPTHBHOM cocTsizanuu «Describe a
competition (e.g. TV, college\work or sports competition that you took part in [6, c.
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KaTeropuu B mo33un Pammra Hazaposa. Bo-niepBeix, onpeaeniM GyHKIIHOHUPOBAHUE
3HAUCHHUH INIAroIbHbIX BPEMEHHBIX (DOPM, T.€. 3HAUCHHUS HACTOSIIIETO, MPOILE/IIEro 1
OyAyIero CHHTaKCHIEeCKOTO BPEMEHH.

['marounsl, BeIpaXarolye HACTOsIIEe CHHTAKCHYeCKOe BPeMsl, CIOCOOHBI OIu-
CBIBATh:

- aKTyajbHbIE, HaOJIOacMble NEUCTBUS: Tay MeHdH KOH aIMAulbIHA, MeHen
bacam may bawsina «Apto haiierny. JIupudeckuii repoit BUIUT BpeMs paccBeTa, M OH
CTOWT Ha BEPLINHE TOPbI;

-JIeHiCTBHE OTpaXkarolee BEYHOE, TOCTOSHOSAHHOE: Fymep eben mapmuin 8axvim
ara («TeHre yimaHwry3ap»), Ax hom wapa enmou Baxwim Moaneenexme myxolil
(«Kepom»);

-TIOBTOpsonIee neiicTBus. Kuc yamoipuvin masvl wuzelp azam, Baxeim aza
monhoy, il 2eina («Kuc ynThIpBII Tarbl IWHUFBIP A3aM»). « CHoea nuuily cmuxu noo
6eyepy» TOBOPHUT aBTOD;

-TI0CIIEIOBATEIbHBIC ICHCTBUS: Y32opanap Ovin donwsiia bemahe 12, Xekemoapzap
Kuna-kuma, ena-yma, Baxwim aea samanoapzer mema. («Houmnex 6apay);

-JIeHCTBUS, TIepeJarolIiie TyBCTBA JTUPHUIECKOTO repost: Mpma sa33v1 hotiom, Hpka
3361 hotiom... ( «SI3Fbl HOPIKY);

-IuHAMuYHBIE coObITHs: Maze Katinap xosut nypol Kynvin kepnex ocona, Onna
Hugzap aumep 6ynvin, Ocona na ocona. («heieHep nHEM»);

-TIEpEHOCHOE 3HAa4YeHHWE BpeMeHH. [ pammarndeckas (opMma riiaroja sBISETCS
CPEACTBOM aKTyaJIU3aIlH COOBITHH IPOILIOTO.

HomunarusHble TIPE/ITIOKEHNUS BBITIOJIHSIOT OITUCaTeIbHYIO u
MOBECTBOBATENBbHYIO QYHKIHIO: 20-ce bbiyam. Magpyp Ovryam («Jdaynel Obryaty), Ox
Mmunymmap... («SIHbIHaH ocpalbly»), i eaxvim Aphoiysi! («STHBI HBLTFaY).

IIpomrenmee cHHTaKCHYECKOE BPeMsl HCIOJIb3YeTCs:

-JI71s1 ©300paskeHHsT COOBITHI MPOIILIOT0,0HCaHIsI BOCTIOMIHaHMA. Hanprmep B
CTUXOTBOPEHHU MTOBECTBYETCS COOBITHSI HEOTIPEACIIEHHOTO BpEMEHH: Ac Oypenaii 0101l
une Toruuma 6ypan. Kepmka cyuvin tioxnati une bezzey ypam,

-JUIS TIepesiau MOCIeIoBaTeNbHbIX COOBITHI. B kauecTBe mpumepa npuBenem
OTPHIBOK M3 CaMOr0 H3BECTHOrO CTHXOTBOpeHHs «Mepokw: Hepmuin acmvim
kykpazemde, Honxon andwim tiepacemoe ham, Homapran ycmapoima, Hummem yuovl
oycmapeima, Unmmem ynol huna, tionem, Tux Kypmaney HuHa, iaHem?

-71s1 Iepeauil pe3yabTaTUBHBIX AeUCTBUN: Mun xanaza kundem. [llynoaii way-
wivry! («bep hy3 e¢Top econ»). B maHHBIX CTpoKax aBTOp COOOIIAET O CBOEM MPUOBITHH
B TOPOII;

-1 BEIpKEHHS BBICIINX I[EHHOCTEH, HaIlpUMep A M03Ta 3TO Cyas0a moara:
Ton Gynvin Xankwivm azmviunl 6agkan epema... («Vpthan Typeno»).

Bynymee cuHTaKcHYecKoe BpeMsl HCMOJIB3YeTCs:

-JJIsL OTIMICAaHUsI ONIKaiIIero coObITHS B ONpeAeNieHHOe BpeMs: Vi huee3 tow
myna muna, yH huzes tiaw... («YAIaHBIY»);
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Omoxa (moyep) — oyep mawxvinbina, Ymavl camxvl Kanoll cacpan Kyuzvl
(«daynbr 69xeT»).

Bek (0b1yaT) — Ecepmence bvryam. Magpyp 6viyam. Ayvip uxkawn 3aman iexmape.
(«laymbr Obryat»).

Bpewmst lepe1aeTcs OMIETBOPEHHEM: MUHYTHI B CTHXOTBOpeHHH «Iammuiex Gapa»
TIOTJIOUIAIOTCS BpeMEeHeM: Aza eaxvim tioma-iuoma Munymmap3ol.

OcoOBIM 3HaUCHMEM HAJIENWI aBTOP COWHUIl M3MEPEHHS BPEMEHH — CEKyHAY U
MHHYTY. B cTMXOTBOpeHnu «SIHBIHAH Ocpalbly», BBIpaXkas CKOPOTEYHOCTh BPEMEHH,
aBTOp MUIIET «... Ox munymmap... Kaithviiaii 3a Keigxa uxon xohapzapen...» («SITHpIHAH
ocpamsly»). Ecin B ctpokax «bezzen tondap bep cexynoma Bep-6epehena xazviivin
ymme...» («be33eH ronmap Oep ceKyHATA...») CEKyH/a BbIpaXkaeT 3HAYEHHE CEKyHJHOTO
MTHOBEHHS, TO B cTuxorBpeHnu «TaH ¢ancodohe» oH Bmemaer B ceOst BEYHOCTh
«Hzmviuumapza szmoi ypenen yekon ham moneenex hvliizan cexynoxay. Takoe xe
OCMBICJICHHE BPEMEHH IepeaeTcsi B CTUXOTBOPEHHH «MUH ThlyFaHaaH Oupie» MuH
TBIyFaH/aH OMpIIe SIS MOHTeIEeK, OIS Oaphl CeKyH/ KbIHA yTTe. [IpoTHBONIOCTOBNICHHE
JIBYX TPaHHUI] BDEMEHH BEYHOCTH M CEKYH/IbI BBIPAKEHO aHTHTE30H.

Mur (MoJ) ONUCHIBAET YHUKAIBHOE, HEIOBTOPUMOE, EANHIYHOE, IIEPEIAET 0CO-
00€, YMOLIMOHATILHO HACHIILIEHHOE MUPOOIILyLIeHHe 103Ta. KOHIenT «BpemMs» MOXeT
0003Ha4YaTh JIEKCEMOH Mue MHOKECTBEHHOCTh Pa3HbIX NEPHOAOB BPEMEHH (KOIHIe-
CTBEHHBIH KOMIOHEHT): O Y71 M2102p Xa3ep anvig unoe, Tuk xomep3an beram IUbLIMAG
(«Xozepre») — 3TH MrHOBeHHs JAaiekd. «Bpems» pernpeseHTHpyeTcsl JEeKCeMOi
nponutoe (YTelroH): Ymenzanza xazep mun ky3 haram 6apul («YWiIaHely») — s JHIIb
IJSDKY B ITPOLLUIOE.

B moatnueckoii kaptuHe mupa Pammura HazapoBa oOpa3Hoe BOIUIONICHHWE KOH-
nenra BPEMS mpencraBneno pasnuuso. Ilo HammM HaGmroAeHHUsIM, 3TUMH Cpel-
CTBaMH ABJISIOTCSA MeTOHUMES: Hopacema hanxoin epmati Baxeim xapaiuwt («Tamiana
10J11ap KapIIbIMay), Tak Kak HaOJII0aeTcs MepeHoC Mo CMEXHOCTH (Baxvim xapautvl
— 6327150 8pemenit). Takoe e SBIICHUE €CTh B CTUXOTBOPEHHH «SIHBI HbIITFay. Dl 8axvim
aphulyel — Apocms 8pemenu.

JleHb 1 HOUB (KOH, TOH) CPaBHUBAIOTCS C KPBUIbSIMU BOPOT. Keon, mon — baxem
xanxahvinviy Hre kanamel («Tamnana rongap KapIisiMay).

[Mepudepuiinyto 30Hy KOHIENTa BpeMsI COCTAaBISIIOT NPU3HAKH, OIMCHIBAIOIIUC
JIAHHOE SIBJICHHE C Pa3HBIX CTOPOH. ABTOp XapaKTepU3yeT BpeMsi Kak:

-Kecie — CHJIbHBIN. «BaxbIT kecne! bepca Oaiiblit kosi, bepca kena...» («Bakbit
KOCIo»);

-ete3 — OblcTphlid. «Bakeir HUHOOW ere3 ara! — TuheH, AchlyJaHMa MHHEH
hyzema...» («BakbIT KoCTO!»);

-anMamhel3 — TOCTOSHCTBO. « ATIMaIThbI3 THK BAKBIT KbIHA...» («OIIIH Kelrey);

-MOHhOY — TpYCHBIH, medanbHbId. «BakbiT ara Monhoy, st rbiHa...» («Kwuc
YATBIPBII TAFbIH HIUFBIP 3aM...»).

Jlns  momHoro aHanmmM3a  KOHLENTa  «BPEMsl»  HEOOXOIUMO  OXBaTHTh
rpaMMaTHYecKue M JIEKCUKO-TPaMMaTHYeCKHE CPEACTBA BBIPAXKEHHS BPEMEHHOM
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80] or would like to take part in) B mepno]] MOATOTOBKH, YICHUKH M3BIICKIH U3 CBOCH
JIOJITOBPEMEHHOW MaMATH:

®3HAHU O CIIOPTCMEHAX, OJIMMIIMACKAX UIPaX HIH MPOCTO TEICBU3MOHHBIX ITe-
penadax co CHOPTUBHON TEMATUKOM, B KAUECTBE METAs3bIKOBBIX 3HAHUM;

®METaKOTHUTHBHBIEC 3HAHUA O cebe, Kak CyOBeKTe MO3HABATEIbHON JeATeIFHO-
CTH, 0 COOCTBEHHBIX TIO3HABATEIBHBIX MPOLIECCaX, HX ()YHKIIUOHUPOBAHUH B IIPOLIECCE
pelIeHus mo3HaBaTeIbHOM 3a1a4u;

®B Ka4yeCTBE NCKJIAPATUBHBIX 3HAHWH, 00ydacMble paccKa3alid, KaK COCTSI3aHHS
MIPOXOIMIIN UK OyAyT MPOMCXOANUTH B UX BOOOPAYKECHUH;

eIIpoIIeIypaIbHBIC 3HAHHS OBUIH IPEICTABICHBI B X0 PEIICHHUS 3a/1a4, KaK 3TO
ClIeNaTh, KaK CAENaTh ONTUMAIIFHO, KAK UCKIFOUYUTH THITOBBIC OIMUOKH U T.JI.

TaxumM 06pa3om, Ha SK3aMeHe IIPH aHATOTHYHBIX BOIIpocax 1o Teme «Cropt, 310-
POBEII 00pa3 KHU3HW» U T.J., YIAIIHNACS C JETKOCTHIO IPHMEHHUT CBOW BBIBOJTHBIC 3HA-
HUS BTOPOH pa3, U BO3MOXKHO M3BJICUET KaKy0-JIN00 HHYOPMALIUIO eIIle, «IETIIISICHY
3a peABITyIIe 3HAaHHW. 3HAYNUT, CHCTeMa YIIPpaXHEHUH U 3aJaHUH, TOTOBAIINX CTap-
LIEKIACCHUKOB K JIMAJOTy ¥ MOHOJIOTY B paMKax TecCTa, JOJDKHA ObITh HalleJieHa Ha
AKTHBHU3AINIO (DYHKIIMOHUPOBAHUS WX WHIWBHIAYAIFHOTO 3HAHWA. YTPaXHEHUS Oy-
JyT pa3BUBATh YMEHUs IIKOJIBHUKOB «BBIBOAUTHY 3HAHHSI CHadaja MO PyKOBOJACTBOM
VUUTEINS, a BIOCIEICTBUU CaMOCTOSITENIFHO. DTOT TpoIiecc OyaeT criocoOCTBOBATh, C
OJTHOH CTOPOHBI, OBIAJICHUIO CTYACHTAMH HUCKYCCTBOM MBICITUTEY, a C IPYTOH, — Tie-
pexoy OT COOOIIAaeMbIX 3HAaHUH K BBIBOJIHBIM, TO €CTh OT CTaBKH HA IIAMATH K CTaBKE
Ha MblIIeHHE [2, c. 69]. B mponecce auanora y kaHAWIaTa aKTUBU3UPYETCS COOTBET-
CTBYIOIIAsl CTPYKTypa 3HaHUH 000 BCEM, UTO CBSA3AHO C IPEIMETOM 00CYKACHHUS.

JIureparypa:

1. Pemesona T.IO. lluknnuHoe oOydenne Speaking Ha OCHOBE MPOEKTOB (TIO/-
rotoBka k IELTS) / Materialy XI Mezinarodni Védecko — Praktickd Konference «Véda
a technologie: Krok do budoucnosti — 2015», Praha, 2015, C.13-16.

2. TaypueBa I'"M. OOy4eHHe TUCKYCCHUM CTYJISHTOB CTapIINX KypCOB S3BIKOBOTO
By3a Ha MaTepuale XyIoxkecTBeHHbIX TekctoB/ .M. I"'aypueBa — Acrana, 2015. — 216 c.

3. 3aneBckas A.A. BBeneHue B ICUXOMUHTBUCTUKY. — M.,1999. — 375 c.

4. Longman Dictionary of Contemporary English. — London, 1995. — 383p.

5. Pumap JXK.®d. MenTanbHas akTUBHOCTb. IIoHUMaHMe, pacCykaAeHUE, HAX0X-
JeHue pewmweHuil. — M., 1998. — 232 c.

6. Cambridge IELTS 7, examination papers from University of Cambridge
ESOL Examinations: English for Speakers of Other languages / Cambridge University
Press 2009.
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Bobrovnyk S.M.
NTUU «Kiev Polytechnic Universityy, Ukraine

METHODS OF TEACHING FOREIGN LANGUAGES

Nowadays many people need to know English and they are trying to find the ways
to do it as quick as possible. Modern market can offer a lot of products and techniques.
Different methods are used to study a foreign language, among them there are: com-
municative methods. The essence of this method is aimed at development of the nec-
essary language skills (reading, grammar, speaking, writing and listening) by means of
unconstrained, live communication on interesting topics which are topical and inter-
esting for the learners. This method provides for different game elements. The learners
take part in discussions; work in pairs or in groups.

Audio-lingual method appeared in 70-s of the 20% century. It contemplated using
earphones and audio-tapes by learners for frequentative listening and remembering
phrases and grammar structures. Efficiency of this method considered to be a contro-
versial because of the lack of reverse connection, as the swatted phrases from the audio-
tapes are not always suitable for live communication.

Grammar-translation method appeared in 50-s.The main task of the language
learning was in studying grammar first, and then through the grammar, learners should
master reading, learn to understand foreign texts. The exercises compiled according to
this method were based on translation of the texts into a foreign language and vice
versa. The main drawback of this method was the lack of development of oral speech.

At the end of the previous century many methods of teaching foreign languages
were developed by different linguists, for example, the method of Nikolay Zamyatkin.
This teaching method consists of repeated listening of the fragment (a dialogue or a text)
read by a native speaker until the material is engraved in people’s memory, and then re-
peated pronouncing of the same text aloud by the learners is put into practice. The main
criterion is to do it as loud as possible. It affects the deepest, unconscious brain structure,
linking micro-movements of the vocal apparatus with typical phonemes, sound combina-
tions, as well as visual images of the studied language, making them familiar. It works as
training in sport. This leads to a «not-thinking» in their native language that is such a state
when the head becomes free from the thoughts in their native language. The work is done
only with that material which is interesting for the learners «here and now».

The peculiarities of the method of Alexander Dragunkin in the following points:
integrity, i.e. all the main topics of grammar are considered practically, the alternative
grammar is created, which is simple to understand. High speed of mastering the studied
material is implied by this method of teaching. 10-20 days are usually enough for learn-
ing of the whole course. After this, individual work is implied. Principal significance
has the understanding of phrases’ construction. From the first lesson the learners with
the teacher form sentences of any level of complexity. The target is to lay the founda-
tion, after that, increasing of vocabulary takes place, mastering the grammar, etc.
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B XynoxxecTBeHHO# KapTHHE MHpPa B OTIUYHUE OT SI3BIKOBOM KapTUHBI MUpa OOHAa-
PYXHUBAIOTCS] KOHIETITHI, IIPUCYIIHE TOIBKO aBTOPCKOMY BOCHPHATHIO U OOBSCHEHUIO
Mupa. B maHHOI cTaThe paccMaTpHBaeTCs S3BIKOBBIC CPEICTBA KOHIICTITYaTH3aluU
BPEMEHU B MOJTHYECKOW KapTHHE MHpa M3BECTHOrO OAIIKUpCKOro mnoidrta Pammra
Hazaposa (1944-2006) Ha OCHOBE MPUHITUIIOB KOTHUTUBHOW JTUHTBUCTUKH, JIMHTBO-
KYJIbTYPOJIOTUH ¥ JIMHTBOKOHLICTITOJIOTHH.

Kareropust BpeMeHU SIBISETCSI OJHOU U3 LIEHTPAJIbHBIX NOHATUN B TBOPUYECTBE
nosta. Yto Takoe Bpems ans Pammra Hazaposa?

Kak n3BecTHO, KOHIIENIT HMEET OTPEICICHHYIO CTPYKTYpy. OH COCTOUT U3 sAApa
u iepudepun. SAapo KoHIENTa POPMUPYET KITIOYECBOE CIOBO «BpeMsD» (BakbIT). [lepu-
(depus cocTOUT U3 MpU3HAKOB. [IpU3HaKK BpeMEHH BBIPaXKalOTCs Pa3iIMYHbIMU Cpejl-
CTBAaMH TTO3HAHUS B O0BSICHEHHS MHpa. JTO, IPEKAe BCero, Metadopa U CpaBHEHHS.

OzHMM U3 CPEJICTB OITMCaHKs BPEMEHH B TOITHYECKOHN KapTrHE Mupa P.Hazaposa
BBICTyMaeT MeTadopa. Hampumep:

-BpeMs — pPACTOYUTENb XU3HH: Fymep eben mampwin eaxvim aza. («TeHre
yHIaHbLy3ap»);

-BpeMsl — TBOPHTENIb BCETO CYUIECTBYIOWIETO: AXK hom xapa enman Baxvim
Moneenexme myxwiil («Kepatmn) Bpemst TBOPUT BEYHOCTh U3 YEPHBIX U OENIbIX HUTOK;

-BpeMsl — BJIACTUTEIb: Baxvlm — xakum, xamma yHol 1a 6um (KOSIITI) 6apmax
mupahenoa detiema («BakbIT Kocle...»). BpeMs cuibHee comHIA;

-BpeMs —TIOCTOSTHCTBO: «Aamauihvlz muk eaxvim KoiHd...» («IILIOH Keme»).

CpaBHEHUSI, MCIIONB30BAHHBIC MOITOM, BBIPAXKAIOT BPEMs C pPa3HBIX acIEKTOB.
BoT xakuMu npu3HaKaMu MOXKET 00JIafaTh BpeMs B XyJOKECTBCHHOH KapTHHE MHpa
P.Hazapoga:

-BpeMs — Oypsi: Dl eaxvim saphviyst! Bypanoau aza Maneenex xytivinvina («SIHbI
HBITFaY);

-BpeMsi — MEpUTENb BCero cyuiectBytouiero: Kapaii ynan Baxvim yacaye. Tuk 10x,
hyumail yHoa tion003, UOHO03 — bOotioknek hom kuynex yacaye. («MuH Hbthanra
Oaram»). B ctiuxorBopernn «MuH hamgaTMBIH. ..» TOBOPUTCS, 9TO BPEMSI MUHTCS JIUIIIH
TOJIBKO BIIEpE]], KaK COJAaT HACTYMABIIUH B aTaky: Baxeim caba! bapvl anea amnaii
Amaxkasa yzean handammail.

Banxaiimyio nepudepuio konuenta BPEMSI GpopmupytoT HazBaHuUs €UHULL
HM3MEPEHMsI BPEMEHH — CYIIECTBHUTCIFHBIC-IOMUHAHTEL C HMHTETPATBHOW CEeMOil
‘BpeMs’: Mue, MeHOGeHUe, MUHYma, yac, 0exv, 200, eex. Kaxaoe U3 HUX UMEET 0CO-
OEHHOCTH yNOTPEOICHHS, CBOIO SMOIIMOHAIBHYIO HATPy3Ky M OLIEHKY BPEMCHH.

ABTOp YacTo oOpamaercs K Takoi equHUIe BpeMeHH Kak ['ox (itbun): Kyndapwsima
mynpax ycaan anam, Heuoap ama yceim mebenoda («Xazepre»). T'oma oH cpaBHABaeT
C OpexaMH, KOTpBIE PaCKOJONHCh YAApoM 00 3eMIII0: A3mbl UbLIOAp, emKaH
comuayekmat, Apvinzandap epeo Oapenen. («Fymep»). B aTOM ke cTHXOTBOpEHUH
€cTb oOpaleHne K BeUHOCTH: 10co yHbiH — KeuleleKka KanzaH, Kabvikmapuin tiomxan
—MaHeenek. B TaHHBIX CTPOKAax BCTpEYaeTCs METAHOMHYECKHU TEPEHOC: BEYHOCTH
MPOTJIaTBIBAET OCTAaTKU Opexa, T.€. BpeMeHH (Tofa).
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JlutepaTypsl

1. Cadonora B.B. M3yueHne s3BIKOB MEXITyHApOAHOTO OOIIECHHS B KOHTEKCTE
Jyaiora KyJibTyp ¥ nuBuian3anuii. — Boponex: Mcroku, 1996. -64 c.

2. bonnapenko O.P. MexKy/nbTypHbIE aCleKThl KOMMYHHKATUBHON KOMIIETEH-
OUM Ha WHOCTPAHHOM s3bIKe//MeTompl W opraHuzanus OOydeHHS HHOCTPAHHOMY
SI3BIKY B A3BIKOBOM By3e. — M., — 1991. — c. 38-48 (Tp. / MI'JIY. — Ben. 370).

3. Kapaynos 10.A. Pycckas si3p1k0Bast IMYHOCTH U 3a71a9u ee U3ydeHus//SI3pIk n
anyHOCTh. — M.: Hayka, 1989.

4. Monat E.C. HekoTopble KOHIENTYyaIbHbBIE TTOJOKEHUS OpraHU3aliH JUCTaH-
OUOHHOTO 00yUYeHHS HHOCTPAHHOMY SI3BIKY Ha 0a3e KOMIIBIOTEPHBIX TEIIEKOMMYHHKA-
uui. « THOCTpaHHBIE A3BIKU B MIKOJE», 1998, Ne5,6.

5. bum N.JI. OOydeHne HHOCTPaHHBIM S3bIKaM: TIOUCK HOBBIX ImyTel//MHoCcTpan-
HBIE SI3BIKH B IIKoe. 1989, Nel.

6. Komemosa B. B. IIpoekTHas Metoanka kKak 3pQeKTHBHAs TEXHOJIOTHSI BOCIIH-
TaHUs y4yallluXcsl CpeACTBaMU MHOCTPAHHOTO si3bIKa (8-9 Kiacchl, aHTTUUCKUN A3BIK).
ABtoped. Ha couCKaHNe y4eHO! CTeNeH! KaHauaaTa nex. Hayk. M., 2001.

7. KapawmsimeBa T.B. U3yuenne HHOCTpaHHBIX S3BIKOB C IOMOIIBIO KOMITBIOTEPA.
B Bompocax u orserax. — CII6.: U3garensctBo «Co103»,2001.-192 c.

Haapumuna U.P.
Bawkupckuii eocyoapemeennulil nedazocudeckuii ynugepcumem um. M. Axmyanvl

KOHUENTYANU3ALNA BPEMEHU
B MNO3TUYECKOW KAPTUHE MUPA PALLUTA HA3APOBA

B Hacrosiiee BpeMsi KOTHUTHBHAS! JIMHIBUCTHKA 3aHUMAET JIMANPYIOLIEE M0JI0-
JKeHHE B MCCIEIOBAaHNUH A3bIKa. B IIeHTpe ee BHUMaHHUA HaXOAWUTCS M3ydeHHE MO3HA-
BaTEJIbHBIX IPOIECCOB — KOHLENTYAIN3alUK 1 KaTeropu3anui. KorHutusHas auHT-
BUCTHKa, N0 onpeneneHuto B.3.JlembsukoBa u E.C. KyOpsakoBoi, H3ydaeT S3bIK Kak
KOTHUTHBHBI MEXaHW3M, UTPAIOIINHA POJIb B KOJUPOBAHUH U TPaHC(HOPMHUPOBAHUU
nHdopmarun (Kpamxuii cnosape koeHumueHvix mepmunos, c. 53-55) [1, 3]. Liens nan-
HOW HAayKH — BBIABICHHE CHCTEMBI YEJIOBEUECKUX 3HAHWMH, 3aKPEIUICHHBIX B S3BIKE U
BbIpaXkaeMbIX B peud. [IpeMeToM KOrHUTHUBHOW JIMHTBUCTUKH SIBIISIETCSI MCCIICOBA-
HHUE SI3BIKOBBIX CPENCTB (CJIOB, CIIOBOCOYETaHMH, TEKCTOB), PENPE3CHTHPYIOMINX B
A3BIKE W PEUH OIpEeeIeHHbIEC KOHIENTHI. [Ipi KOHIENTyaIbHOM aHAIN3€ MOXKHO OIIH-
paTbcs Ha TEOpeTUUYECKHE aCIeKThl KOTHUTHBHBIX M KOHLENTYalbHBIX HCCIEJOBAaHHMH,
pa3paboOTaHHBIX B TPyOax OTEUECTBCHHBIX KOrHMTHBUCTOB: H.D.Anedupenxo,
H.J1.Apytionosoii, H.H.bonasipeBa, C.I'.BopkaueBa, H.A.Kpacasckoro, B.B.Kpac-
seIX, E.C.KyOpsixoBoii, M.J1.Makaposa, B.A.Macnogoii, 3./].ITorosoii, M.B.ITumene-
Boi. M.A.CtepHuna u MH.z1p.[2 ,48]
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Peculiarities of the method of Tlona Davydova lie in presenting of definite words
and phrases or dialogues in sound. The course is created for listening, though its com-
puter versions with graphics and color have already appeared in the market.

One of the main principles of the methodology of Vladislav Mylashevych is sys-
temacy of the material synopsis. All the key topics of the language are covered, visual
methods are used, simple and understandable picture-schemes are used which allow
mastering many complicated grammar rules quickly, e. g. preposition, tenses, etc. This
teaching method is orientated to the speed mastering. This methodology was created
for teaching of scientific workers to understand and translate English text quickly;
therefore, the speed of mastering the language material was the main peculiarity of this
method. After several lessons the learner was supposed to be able to understand the
materials of foreign magazines and journals.

Emotional-sense approach of teaching English by Igor Shekhter has a great in-
terest for teacher of foreign languages. The main principles of Igor Shekhter method-
ology are not in teaching the language, but teachers should create conditions where the
learners would be able to speak a foreign language. He considers that people can learn
a foreign language without knowing the structure of the language. In his method live
speech is generated. Teaching goes in dynamic activity colored by emotionality; every
learner should have freedom of choice and transfer the sense of the topic with words
which correspond to his life experience. The teacher defines only the starting point of
the event, and culmination only by hint. The culmination is not predictable, that is why
it is so interesting. This course includes three cycles every per 100 hours. Between
cycles there are intervals for 1-3 months during which the learners read in English, see
and discuss movies, listen to the songs of the English singers.

Speed method of learning English by Dr.Pimsleur provides video lessons con-
taining different dialogues for every day speech. Learners are supposed to master Eng-
lish and develop their speaking skills with the help of the video materials.

Although, many experienced teachers of foreign languages consider that the
ideal method of teaching a foreign language is a mix of methods with taking into ac-
count individual peculiarities of the learners.

Jlutepatypa:

1. Hparynkun Anexcanzap. 10 3aHstuii mo anrimiickomy. / A. JlparyHKuH. —
CII6.: Armpa, 2005. - 150 ¢

2. Jparynkun Anekcanap. KnaccHbli camoyunTens anriauiickoro. / A. Jlparys-
kuH. — CII0,: FOuuauc, Ycnex, 2002. — 384 c.

3.  http://www.makschool.com/

4. http:/fluent.ru/level3/identifier58.htm

5. http://fenglish.ru/sverxbystroe-ovladenie-anglijskim-yazykom-po-metodu-
doktora-pimslera/
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AKTUALNE PROBLEMY TIUMACZENIA

Kuabmerosa JI.U.
@I'BOY BIIO «bBI'TIY um. M. Axmynnery (2. Ypa)

NMPUEMbI KAITbKUPOBAHUA U SKCMJITUKALIUA
NP NEPEBOAE BE33KBUBAJIEHTHOWU JIEKCUKU

TepmuH «0e33KBUBATICHTHAS JIEKCHKA) BCTPEYACTCS Y MHOTHX aBTOPOB, 3aHUMAIO-
muxcst MpoGiIeMaMul A3bIKa M IepeBoja. PaccMOTpUM TPaKTOBKY MOHATHS «O€33KBHBa-
nenTHas nekcuka». E.M. Bepemarun u B.I'.KocromapoB onpenenstor cioii 6e33KBrBa-
JICHTHOM JIEKCUKH KaK «CJIOBA, IJIaH COAEPKaHUs KOTOPBIX HEBO3- MOYKHO COIOCTABHTH C
KaKMMHU-TM00 MHOSI3bIYHBIMH JIEKCHYECKUMH TMTOHATHAMIY [Bepemmarnn 1990: 37].

WHpIMu crioBaMy, O€33KBHBAJICHTHBIC CIIOBA — 3TO CJIOBA, HE MMEIOIINE SKBUBA-
JIeHTa B IPYTHUX sI3bIKax. be3sKBUBaICHTHAS JIEKCHKA, KaK [IPaBUJIO, BBI3BIBACT HAKOOIb-
LIyIO TPYJHOCTH IIPH NIEPEBOJIC Ha HHOCTPAHHBIN SI3BIK, TaK KaK CIIOBApHBIM IIEpeBO] Ta-
KOW JIEKCHKM He Haér pesyibrata. [Ipy HeoOXoquMocTH IepeBoia 0e33KBHBAICHTHBIX
TEPMUHOB U JIAKYH JINHTBUCTBI IIPUOETaloT K METOLy JISKCHYECKOH TpaHchopmarmu.

MBI cunTaeM UHTEPECHBIM PACCMOTPETH PA3JIMUYHbIE ACIIEKTHI NEPEBOJUMOCTH U
HEIepeBOAUMOCTH aBTOPCKUX HOBOOOPA30BaHUIA, a TAKXKE UCTIOJIb30BAaHNE TaKUX JIEK-
CHUYECKHMX TpaHchopManuii mpH mepeBoje, Kak KaTbKHPOBAaHWE M SKCIUIMKAIms. B
HAIlIEM KCCIIEI0BAHUU PACCMOTPUM HCHOIb30BAaHHE BBINICNIEPEUHUCIIEHHBIX JIEKCUYE-
CKuX TpaHchopManuii Ha MaTepuaie cepun pomanos JIx. Ponmunr o [Nappu ITotTepe u
HX NEepPEeBOJOB, BhIMOIHEHHBIX 1. Opanckum u M. CniuBak.

ITepeBoquuxu M. Opanckuii 1 M. CriuBak 3a4acTyro IpHOETatoT K TAKOMY JIEK-
CHYECKOMY ITPUEMY NEPEBOMIA KaK KalbKAPOBAaHUE AJIS SI3BIKOBBIX €VHHUII, HE MIMEIOINX
HETOCPEACTBEHHOIO COOTBETCTBHS B MEPEBOJIIEM si3bIke. KambkupoBaHUe MpUMEHS-
eTcs IePeBOTYNKaMH B TEX CIIydasix, Korna TpeOyeTcsi co31aTh OCMBICICHHYIO €IIHUILY
B [IEPEBOTHOM TEKCTE H ITPH 3TOM COXPAHHUTH 3JIEMEHTHI ()OPMBI MITH (PYHKIIH UCXOJHON
enuaunb! [[Imurpuesa: 2008]. PaccMoTpuM npuMepb n3 poMaHa 6oliee AeTalbHO.

Griphook — Kprokoxsar — [{ankprok

B nanHOM mpuMepe AOCTaTOYHO SIPKO MPOCIEKUBAETCS UCIIONb30BaHUE TIpHEMa
KaJIbKUPOBaHMA, TaK KaK IIEPEBOJYMKH BOCIPOM3BOAAT KOMOMHATOPHBIH COCTaB
CJIOBa, MIO3TOMY COCTaBHBIE YACTH CJIOBA NEPEBOJSATCA COOTBETCTBYIOUIMMU 3JIEMEH-
TaMU NEPEBOAAIIETO SA3bIKA: Zrip — 3aX6am, X6amKd, enacmsy; hook — kpiok.

IMepeBomunk U. Opanckuii, oqHaKo, IpuOEraeT K TpaHchOpManuy Ha CHHTAKCH-
YEeCKOM ypPOBHE M MEHSET MOPsI0K MopdeM IpH MepeBoje, CIeI0BaTeIbHO, IIePeBo-
IWT nekcudeckyto enuHuny Griphook xax Kprokoxeam. M.CrinBak B CBOIO ouepelb
TaKXKe MOJIb3yeTcsl KalbKOH, HO MEPBYIO0 4acTh grip MEPEeBOAUT Kak [{an, UCTIONB3Ys
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mddepenpoBanHblil moaxon. Hampumep, ciiibHBIE CTYICHTHI 3aHUMAIOTCS UCCIIe-
JoBaHHEM OoJiee TPYIHBIX cTaTel (OIUTHKA, ICKYCCTBO), Oosee ciaadbie MOTyT 3aHHU-
MaTbCsl MOATOTOBKOH METEONPOrHO3a, OCBEIIEHUEM CIIOPTUBHBIX COOBITHH H T.A. DTO
93¢ peKTHBHBIN BU OpraHU3aLlUK 3aHATHH Il paOOTHl Ha/l HABBIKAMM YTESHUSI U TOBO-
pEHHS, a TaKKe PacIIMPEHHEM CIIOBapHOTo 3amaca. [locie Toro, Kak IperoiaBaTeib
BBIOMpAET ra3eTHBIA MaTepuall, COOTBETCTBYIOIIMI TEME 3aHATHS M MHTepecaM yda-
IIUXCSI, OH MOXKET HCIOJBh30BaTh €r0 KaK OCHOBY JUIS CO3IAHUS aJallTHPOBAHHBIX
yueOHBIX TEKCTOB M ynpaxkHeHHH. [Ipumeps! pa3pabaTbiBaeMbIX 3a/IaHNi MOTYT BKJIIO-
gate: 1. OOy4aronuii TeCT, B KOTOPOM HEKOTOPHIE CIIOBA 3aMEHEHBI MPOOETaMu, TaK
Ha3bIBaeMblii cloze test. B Tekcre cTaThu MOTYT OBITH yJalieHBl pa3iIMYHbIE CIIOBA, O
KOTOPBIX, HAaIpUMep, MOXKHO AOTafaThCsl MO KOHTEKCTY. YIaJeHHBbIE CIOBA MOTYT
OBITH IIPE/ICTABIICHBI B IPOM3BOJIBLHOM HOPSAAKE B KOHIIE TeKcTa. [pyruM BapHaHTOM
MOXeET OBITh 3aMEHa BCEX IJIAroJbHBIX (OpM MHGUHUTHBOM, YHYaIMCS TpeOyeTcs
ITOCTaBUTh HHPUHUTHB B HYKHYI0 (opmy. 2. Jlekcnueckue ynpaxuenus. Hanpumep,
IIPOYMTAB TEKCT, K CIIOBAaM, BEIJIEJICHHBIM KypCHBOM, ITOJ00PaTh NeQUHHIINN, HCXOIST
n3 KoHTeKcTa. 3. TecT Ha MOHMMaHHUE MPOYUTAHHOTO. MOKeT OBITh IPE/ICTABICH B
BHUJIE BOIIPOCOB, TECTA CO MHOKECTBEHHBIM BBIOOPOM, 33/1aHUSI «BEPHO/HEBEPHO», BBI-
60pa MpearIoKEeHUsI UM KPaTKOTO M3TI0XKEHUS, HAWIYdIINM 00pa3oM Nepeaaroliero
cyTh Tekcta. 4. Bocco3nanume Tekcra crarbu. Hampumep, MoMeHsSTh MeCTaMH Tapa-
rpadbl ¥ MIPEATOKUTD yJaluMcs BOCCO3aTh TEKCT B JIOTHYECKOM nopsiake. Wimu Bbl
MOJKEeTe TepeMeIIaTh maparpadsl IByX CTaTel C 3arOJIOBKaMH, a 3aT€M IIPEIIOKUTH
y4anmuMcst pa3JIeluTh JBa TEKCTa U PacHONOKHUTh Maparpadsl Kak10ro TEKCTa B Ipa-
BUJIHOM IOPSIJIKE, WM OCTaBUTh B COOTBETCTBHE KXKAOMY Iaparpady cBoii mojaza-
ronoBok. 5. «Ilepenava nadopmarnuny. MHbopMaruio, B3ITyIO U3 TeKCTa, TpeOyeTcs
mpeoOpa3oBaTh U NPEACTaBUTh B IPYroM BHJE WK (popmare, HaIpUMep, 3aIOTHUTD
aHKETY, MOCTPOUTH MapIIpyTHYIO KapTy, HamucaTh ouorpaduro u T.1. OHiaiiHOBas
rasera MOXKEeT CTaThb He3aMEHHMBIM KOMIIOHEHTOM KaK CpPeACTBO (pOpMHPOBAHUS KOM-
MYHHUKaTUBHOM KoMmneTeHUuu. IIpu npoBeneHUN 3aHATUN IPENojaBaTeNb M0JIy4aeT
BO3MOJKHOCTB TIPEJCTAaBUTh YUYaIMMCS pa3lIMYHbIe TOUYKH 3pEeHHs Ha 00CY)KIaeMyIo
mpobaeMy, 4To HEOOXOAUMO It POPMUPOBAHUS CAMOCTOSATENILHOIO TBOPUYECKOTO U
KPUTHYECKOTO MBIIIICHUS.

Takum 00pa3om, npu 00yYeHUH UHOCTPAHHOMY SI3BIKY OCHOBHOH 3amavei mpe-
ITOJIaBaTeNs SBIIETCS Pa3BUTHE KOMMYHHUKAaTHBHBIX CIIOCOOHOCTEH. B coBpeMeHHBIX
YCIOBHSIX pELIEHHE 3TOW 3anauyn TpeOyeT BBEAEHMS HOBBIX METOJOB OOy4YeHMS,
HaIpaBJICHHBIX Ha Pa3BUTHE BCEX YETHIPEX BHJIOB PEUCBON AEATEIFHOCTH, (POPMHPO-
BaHME JIMHI'BUCTUYECKOH, COIMOIMHTBUCTHYECKON M parMaTHYeCKOH KOMIIETCHIUH,
a TakXKe pa3pabOTKH HOBBIX y4eOHBIX MaTepPHUAIOB M BHEAPCHUS HHHOBAIMOHHBIX TIe-
JarOTMYECKUX TEXHOJIOTHH, YUUTHIBAS MOJIOKUTEIBHBIC CTOPOHBI TPAJUIIOHHBIX Me-
TOJMK ¥ TEXHOJIOTHH 00y4YeHHUS.
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MOOMIIM3AIIMM HPaBCTBEHHO-BOJICBBIX YCHIIMH ISl TOCTHIKEHHS ITO3HABATEIIBHBIX 11e-
nei. OOyueHne HHOCTPAaHHOMY SI3BIKY C MCIIONIE30BaHHEM HH()OKOMMYHHKAIIHOHHBIX
TEXHOJIOTHH JTOJDKHO OTBEYaTh CIEAYIOIMM IPHHINIHAIEHBIM HOJOKEHUSIM: CaMo-
CTOSITEeNIbHAS MPAKTUKa KaXXJOro 00y4aeMoro, pyKOBOJACTBO IeAarora mocpeacTBOM
HMHTEPaKTHBHOCTH, 3 dexTrBHast oOpaTHast CBA3b, KOJUIEKTUBHOCTD 3aHATHH, pa3HO-
oOpa3ue BUIOB CaMOCTOSATENbHOI AedrensHOCTH. KpoMe Toro, Heo6XoauMo Takxke
BEITIOJTHEHWE OCHOBHBIX METOJUYECKHX MPHUHIUIOB: KOMMYHHKAaTHBHOCTH, CO3Ha-
TENBHOCTH, HAIISAHOCTH, IOJIOKHUTEIBHOIO 3MOLMOHaIbHOrO (oHa. Ipennonaras
HCTIONB30BaHHE HH(OKOMMYHHUKAIIMOHHBIX TEXHOJIOTHH B IeJsIX mpenogasanus. [1pe-
TI0/IaBaTENb JIOJDKEH OLICHUTH, HACKOJIIBKO OHU YZIOBIICTBOPSIIOT 3TUM TPEOOBAHUSM.
Marepuansl, B3aTble U3 ceTH VIHTepHeT, MOTYT CTUMYIUPOBATh AUATOTMYEeCKOe B3au-
MOJICHCTBHE MEXKAY YYallMMHCS, YCBOCHHE PA3IMYHBIX JHAIOTHYECKHUX CTPYKTYD.
Co3nanue cuTyauuii, MaKCHMaJIbHO NPUOIMKEHHBIX K €CTECTBEHHBIM (peali3aliis
MIPHUHITAIA Ay TCHTHYHOCTH OOIIEHNS ), OAWH U3 CIIOCOO0B 3aMHTEPECOBATh yUYaIUXCs,
CTUMYJIUPOBATh M3yYeHUE MaTepralla, aKTHBU3UPOBATh 3HAHUS THITHMYECKUX OCOOEH-
HOCTEH AMANOTHYecKOro OOIIeHMs, BBIpabOTaTh afeKkBaTHOE moseneHue. [Ipumepom
MOZIOOHBIX CUTYaIlH MOXET OBITh 3aIIOJIHEHUE PETHCTPAlMOHHBIX OJaHKOB B TOCTH-
HUIIE, 3aKa3 e/lbl B PeCTOpaHe, HHTEPBBIOUPOBAHUE OJHOTPYIITHUKOB MO OIpE/EICH-
HBIM TeMaM (YCTpOHCTBO Ha paboTy H T.1.). Takue CUTyaIllui UMEIOT COIIMATTU3UPYIO-
LIyI0 3HAYUMOCTh 1 OTpabaThIBaIOT OoJiee WM MEHEE THITNYHBIE CUTYaIlui OOIEHHS.
U NHTepHET B N300MINH MTPENOCTABIAET MaTEPHAITBI IIsl OPTaHU3ANH TaKOH paboThHI
B y4eOHO-BOCIIUTATEIBHOM IIPOLIECC, CO3/IaBasi Cpely, Mepeatollyio COLMOKYJIbTYP-
HOE CBOeOoOpasue M3ydaeMoro JHUHTrBocoimyMma. COBEpIICHCTBOBAHHE TEXHOJOTHUIl
00y4eHHs] HHOCTPAaHHOMY SI3BIKY IMIPUBOAUT K OTXO/Y OT MOHOJIOTA KaK TPaJHUIHOHHO
NpeBaIpyoei GpopMbl y4eOHOH JIEITENILHOCTH ¥ PAa3BUTHIO Takoi Gopmbl 00yue-
HUS Kak mosior (obmieHue, 6ecena, 00Cy X IeHHUE).

[pu 06yueHny ay1upoBaHHIO HEOOXOIMMa OIIOPa Ha 3BYKOBOE COITPOBOKACHHE,
u VIHTepHEeT MOXET OKa3aTh HEOIEHNMYIO IOMOIIb IIPETI0IaBaTeNIo pH (OpMHPOBa-
HUM ayTUTUBHBIX HAaBBIKOB, Tpeylaras Kak ayTeHTHYHBIH MaTepual, Tak U ydeOHbIe
TEKCTHI Pa3IMYHOTO YPOBHS CIOXKHOCTU. MeToquueckue peKoMeHJalluu o paboTe ¢
ayAnoMaTepuagaMi CXOIHBI ¢ TEeMH, KOTOPBIMH MOXKHO PYKOBOJICTBOBAThCS IIPU pa-
6ote ¢ BUzeo. B npenpiaymieii rimaBe Mbl yke YHOMHHAIIH, 4TO B ceTh MIHTepHeT uMe-
JOTCS CalThl OOJBIIMHCTBA MEPUOANIECKUX M3NIaHUH. 3apyOexHbIe W3JaHUs TI03BO-
JSTIOT TIOJTYYHTh HH(OPMALIUIO O ITOCIEHNX COOBITUSIX B MUpPE B KpaTYalIllie CPOKH.
Ha 3aHsATHH 110 HTHOCTPaHHOMY SI3BIKY BO3MO)KHA OpPTaHHU3alNs TaKOTO BHAA PaOOTHI,
KOTOPBII1 MBI MOXEM YCJIOBHO Ha3BaTh « ATEHTCTBO HOBOCTEW». CTYAEHTHI BEICTYIIAIOT
B KaueCcTBE PenopTepoB. Takoi BUJ AEATEIFHOCTH ITOAXOINT VI CPETHETO U IIPOIBH-
HYTOTO YpOBHEH 00y4eHMs1, TOCKOJIBbKY TpeOyeT BilaicHHE HaBBIKaMU Pa3JIMIHbBIX TH-
MIOB YT€HMs (YTEHUs C MIOHUMAHUEM OCHOBHOTO COJAEPXKaHHUs, YTEHUsI C MOJIHBIM IO-
HUMAaHNEM, YTEHHUS C BHIOOPOYHBIM HM3BJICUCHHEM HYXXHOM WM WHTEPECYIOUIeH WH-
(dopMannu), yMEeHUsI KpUTHUECKH aHAJIM3UPOBATh M HHTEPIIPETHPOBATH HH(OPMALIHIO,
JUIA IIpe3eHTalluy pernopTaxa HeoOxonuMma Oerias peds. TeM He MeHee, BO3MOXKEH
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OoJiee Pa3rOBOPHBIN CTHIIb, BTOPYIO YaCTh OCTABISCT HEM3MCHHOM, BCICICTBHAEC YETO
MBI ©IMEEM TaKOH BapHaHT NepeBoa Kak [[ankprox.
Crookshanks — XKusornor — Koconancyc

[TepeBogunk U.Opanckuii mpubderaer K nepeBoay JaHHOTO KIMEHU COOCTBEHHOTO
(xymaka xota ['epMHOHBT) TOCPENCTBOM KaJdbKHpOBaHU. MIcX0oas 13 3HAUCHUS YacTeH
CIIOBa, TO crook — IyT, shanks — XBOCTOBHK WU TOJICHH, TAKUM 00pa3oM, IEPEBO/I-
YHK, cOueTas NMPHEM KaJbKHPOBAaHUS M CMBICIOBOTO IIEPEBOAA, IepenacT uMs coO-
CTBEHHOE KakK JKugoz1om, TaKUM K€ CIIOCOOOM HEPEBOAMT JAHHOE UMsI COOCTBCHHOE
1 M.CruBak, UCTIONIB3YsI CMBICIIOBOH IEPEBOJ, UCXOAS U3 TOTO, YTO y KOTa KPHBBIE
JIaITbl B pOMaHe, BCJICACTBIE Yero MBI IMEEM TaKol BapHaHT MepeBoa kKak Kocoanan-
cyc. Cnenyetr otMetuth, uro M. CnimBak 0oiee aJeKBaTHO MEpPENacT CCMAaHTHKY aH-
TIINICKOH €IIMHUIIBI, €€ TIePEBOJI XapaKTepHU3yeT 0COOCHHOCTh KOTa.

Mad- Eye Moody — I'po3nstii I'na3 I'prom — lIuszornas Xmyp

JlanHoe nMs coGCcTBeHHOE MepeBogInKoM M. OpaHCKUM mepenaeTcs: KaJbKHpo-
BaHUEM U ()YHKIIMOHAIBHO-CMBICIIOBEIM IEPEBOIOM, TIOCKOIBKY moody — yepiomblii, a
TaKKe MPOCICKUBACTCS UCIIOJIB30BAHNE TAKOTO CTHIMCTHYECKOTO IIpHeMa KaK aJulu-
Teparys (IOBTOPEHHE 3BOHKOTO COTIIACHOTO 2), BCIEICTBHE Yero MBI IMEeM BapHaHT
nepesoga I posuwiii 11a3 I prom, B cBOrO ouepenb, M. CriuBak NMepeBOAUT aHAJIOTHU-
HBIM CITOCOOOM TIEpEBOJIa, ITOCPEICTBOM KaabKUPOBaHUSI HA MOpHEMHOM U (pa3oBOM
YPOBHSX U (DYHKIIHOHAIEHO-CMBICTIOBOTO TIEPEBOAA; T.C. B €€ IIePEBOAC moody — Xxmy-
pulil, OTTOTO U XMYpPU.

Takum 00pazoM, KaIEKUPOBAaHUE KaK IMEPEBOTYCCKUI MPHEM CIYKHUT OCHOBON
JuIs OONBIIOTO YMCIIAa PA3HOTO POAA HANMEHOBAHUM, HE MMEIOIINX 3KBHBAJICHTOB B
S3BIKE TIEPEeBOJIAa B TEX CITydasx, KOTrJa TPAHCKPHIIIHA U TPAHCIUTEpaIHs HeTpHeM-
JIEMBI U3 ICTETUUECKHX, CMBICIIOBBIX MJIM MHBIX COOOpakeHUH.

Korma o oMH U3 CIIOBECHBIX MPHEMOB TT0A00pa COOTBETCTBUS HE YIOBIIETBO-
PSET CHUTyaluy, IEPEBOIYUKHI MIPHOETAIOT K TAKOMY JIEKCHYCCKOMY MIPUEMY ITepeBo/ia
KaK 3KCIVIMKALMSA WM ONMHUCATeIbHbIH nepeBoj. «OmucaTebHbIN IepeBo — CII0Co0
nepeaayn 0e39KBUBAICHTHON JICKCHKH, 3aKITIOYAIOIINAIACS B PACKPBITHH 3HAYCHUS S/IU-
Hutlpl M5 ¢ moMoIbp0 pa3sBepHyTOro OmUcaHus (B CIOBOCOUCTAHUSIX U (pa3ax) Ha
ITA» [JIareimes 2003: 87]. B namem uccnenoanuu, nepeBoauuku M. Opanckuii u M.
CIuBaK MCMOB3YIOT OMUCATEIBHBINA IEPEBO/I MPH Mepeade 0e39KBUBAIICHTHOM JICK-
CHKH B TOM CITy4ae, KOT/1a OTCYTCTBYET KyJIbTypHBII (DEHOMEH B PyCCKOSI3BITHON Tpa-
qunuu. PaccMOTprM mpuMepsl OMICATENFHOTO epeBoia 0oliee IeTalbHO.

Mrs. Mason screamed like a banshee...- Muccuc Meticon 3akpuyana OypHuim 20-
JI0COM, He Xyoice UPAAHOCKO20 NPUSUOEHUs., NPUHOCAWE20 8eCMb 0 DIUZKOU cMepmu
(nmepesox 1. Opanckoro).

B manHOM mpeioskeHuH JIeKCHYecKas eAnHUNa banshee He IMEET YKBUBAJICHTA
B PYCCKOM SI3BIKE, MIOATOMY MEPEBOIYMKH NPUOEraloT K ONUCaTeIbHOMY MEPEBOAY,
packpbiBasi 3HaUCHHUE JIEKCeMEbI banshee.

Upe3BpI4allHO WHTEPECHBIMU TPEICTABISAIOTCS CIIydau IepeBoaa abOpeBuaryp.
PaccmoTtpum crenyronue npuMepsl:
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S.P.E.W. — Stands for the Society for the Promotion of Elfish Welfare;

I''A.B.H.J. — TI'paxnanckas Accommanus Boccranosnenusi HesaBucumocTtu
Onpdos (mepeBon U. OpaHckoro);

ILY.K.H.N. —ITpotus Yraerenus Konnoekux Haponos-I3roes (nepesox M. CrivBax).

JlaHHBII TIpUMeEp OCOOCHHO MHTEpEeceH CBOEH yHHKabHOCTHIO. [lepeBomumku .
Opanckuii 1 M. CriBak cOXpaHsIOT a0OpeBHaTypy IpHU IIepeBOjie, 3HauUeHHE KOTOPOM
TIPEICTABIISIET COOOM OIMUCATENBbHBIN TIePEeBOJ] AHTTIMIHCKON O0€33KBUBAJICHTHOM €IMHUIIBL.
Kpowme Toro nepeBojurkaM HECOMHEHHO YAAIOCh IOOUTHCSI FOMOPHUCTUYECKOrO 3eKTa.
Takue cMenIHbIe Ha3BaHWS 00YyCIIOBIICHBI 3HAYCHUEM JIEKCEMBI Spew — peomad, O11080ma,
YTO OOBSICHSACT TOT (PaKT, YTO TEPEBOIIMKH HCIIONH30BAIH CIIOBA, TPUHAIICKAIIHE K Of-
HOMY M TOMY K€ aCCOLIMaTHBHOMY IOJIFO JUISl TIePeBO/A JaHHOW a00peBHaTypBL.

N.E.W.T. — Nastily Exhausting Wizarding Tests (Royling)

K.A.B.A. — Kytko Axagemuueckast baecrsmast Arrecrauus (M. Opanckuit)

C.0.B.Y. — CosepmierHo O0branbIi BonmeOnsiit Yposens (M. CnmBaxk).

Brimeykazannas ab0opeBuarypa B nepeBoje . Opanckum u M. CrnimBak nepea-
eTcs TaKkKe CO 3HaAUCHHUEeM, IPUOIIKECHHBIM K OpUTHHATY. New? B TIEPEBOJIE C aHTJINIi-
CKOTO 03HAYACT MPUMOH Ul CATAMAHOPA, TIOATOMY TIEPEBOIYNKH HCIIOIH30BAIA 30-
OHUMBI J/caba u cogy Tpy TepeBoJIe.

Takum 00Opa3oM, 4TOOBI TOYHEE MepeaaTh CMBICI TOTO MM WHOTO CJIOBA WITH ITOHS-
THS, HE IMEIOILETO SKBHUBAJICHTA B S3BIKE TIEPEBOJIA, IEPEBOUMKU MPHOCTAIOT K OIHCa-
TETIFHOMY HIEPEBO/LY, PACKPHIBasi YUTATEIISIM O0JIee TOYHOE 3HAUEHHE STOTO SBIICHIIS.

B BbIlIe yKa3aHHBIX UMEHAX COOCTBEHHBIX IIEPEBOTYHKH HCIIOIB3YIOT TAKHUE JICK-
CHUECKHE IIPUEMBI IIepeBOIa, KaK KaTbKUPOBAaHHUE U SKCIIMKALUS, B 3aBUCUMOCTH OT
WX IOHUMAaHUS CMbICTIa UMEHH U BOOOpakeHUs. be3ycoBHO, TeKCHIecKue eMHNUIIB,
OTHOCSIIMECS K 0E39KBUBAJIEHTHOW JIEKCHKE, MPEACTABIAIOT ONpENeSICHHYIO TPY.-
HOCTB ITpH T1epeBoe. [1epeBoIuTh Takue IEKCHUECKIE eNMHHUIIBEI MOKHO PA3THIHBIMHU
CIOCO0aMH B IEINAX TOHECTU CMBICI, CKPBIBAIOLICTOCS 32 UMCHEM COOCTBEHHBIM HIJIH
HapunatrenbHeIM. HecMOTpst Ha pasimuyHBIE CHOCOOBI MEPeBOJa, aBTOPHI CTPEMSTCS
HAWTH Takoi BapHaHT NMEHH Iepos, KOTOPBIH ObI aCCOIMHUPOBAIICS C €0 XapaKTepoM
Y BHEUTHUMH XapaKTCPUCTUKAMH.

Jlureparypa
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B TOM, KaK HX HCIOJIb30BaTh U PYKOBOJAUTH CTYACHTAMH B UX MpuUMeHeHuun». [lepe-
YHCIUM TUIAKTHUECKHUE 3a/1a4d, Y3(PPEKTHBHOMY PEIICHHIO KOTOPHIX CIIOCOOCTBYET
HHTErpanys HHPOPMAIHMOHHBIX pecypcoB ceTH MHTepHeT B y4eOHBIH mporecc mpu
H3y4eHUH MHOCTPAHHOTO SI3bIKa: (POpMHUpPOBAaHUE HABBIKOB MU YMEHUI UTEHUS; COBEp-
LIEHCTBOBAaHUE YMEHUH ay TUpOBaHUsI HA OCHOBE Ay TEHTUYHBIX 3BYKOBBIX TEKCTOB MH-
TEPHET; COBEPLICHCTBOBAHKE 3PEHUI MOHOJIOIMYECKOTO U JUAIOTHYECKOT0 BBICKa3bl-
BaHUS Ha OCHOBE ITPOOJIEMHOTO 00CYXIEHHS MAaTePHAIOB CETH; COBEPIICHCTBOBAHUS
yYMEHUI NMCbMEHHON peun; yBeINUeHHEe aKTUBHOTO U TACCUBHOTO CIOBAPHOTO 3araca
JIEKCHKOH COBPEMEHHOTO MHOCTPAHHOTO A3bIKA; 3HAKOMCTBO C KyJIbTYPOBEAYECKUMHU
3HaHUSIMHA; (POPMHPOBAHHE YCTOWYNBOH MOTHBAIIMN HHOS3BIYHON JEATEIEHOCTH y4a-
LIUXCSI HA 3aHATUHM Ha OCHOBE CUCTEMAaTUYECKOr0 HCIOIb30BAHNUS Ay TEHTUUHBIX MaTe-
puainos. [lepen mpemonaBaTeneM CTOUT 3ajada MOZOOpaTh MaTepHall COOTBETCTBYIO-
el CTENEHH CIO0XKHOCTH B COOTBETCTBHM C YPOBHEM MOATrOTOBKHM ydamuxcs. IIpe-
HMMYIIECTBA MMOJ00pa ayTEeHTHYHBIX MaTepPHAIOB U3 ceTH MHTepHeT GeccropHEI, Ho-
CKOJIBKY TEKCTBI COZIepKaT HH(OPMAILIUIO U JIEKCHKY, OTPAYKAIOIIYI0 Pa3BUTHE KYJIb-
TYpBl, U3MEHEHHS COIMAIBbHOTO M IOJUTHYECKOTO YCTPOWCTBA, MPOTEKAIOIUINE B
CTpaHe U3y4aeMoro S3bIKa, IMO3BOIIIOT 0O0CYIUTh TEMBI, HHTEPECYIOIIIE yUaIiuXcs.
Wurerpanus nHOOKOMMYHUKAIMOHHBIX TEXHOJIOTHH B IPOLIECC M3yUYEHUS] HHOCTPaH-
HOTO sI3bIKa T03BOJIsIET O0J1ee 3P PEKTUBHO 1O CPAaBHEHHIO C TPAJAUITMOHHBIMHE TIe1aro-
THYSCKIMHU TEXHOJIOTUAME C()OPMHUPOBATH U Pa3BUBATh PCICTITHBHBIC TpaMMaTHYC-
CKHE W JICKCHYECKHE HABBIKM YTCHHS W ayIUPOBAHHS, MPOIYyKTHBHBEIE TpaMMaTHUe-
CKHE U JIEKCUYECKUE HABbIKU IPEUMYIIECTBEHHO MUCbMEHHOM peun, IPOKOHTPOIUPO-
BaTh YPOBEHb C(HOPMUPOBAHHOCTH I'PaMMaTHUECKHUX, OphorpadMuecKux U JIeKCHIe-
CKHX HaBBIKOB Ha OCHOBE TECTOBBIX IIPOTPaMM, B3SThIX U3 ceTU MIHTEpHET UM COCTaB-
JICHHBIX IIPENOAaBaTeIeM, HAIPUMED, ¢ moMoulbio nporpamMmel Hot Potatoes, koHTpo-
JUPOBATH MPABIIFHOCTD U TITyOWHY MOHUMAHUS MPOCITYIIAHHOTO WA IPOYUTAHHOTO
TEKCTa, OBJIAICTh YMEHISIMA M3BIICUCHHS U3 TEKCTA HY)KHON HHPOPMAIIHH, HAYIUTHCS
pa3NUYHBIM BUAAM aHAIN3a TEKCTA, YMETh CAMOCTOSITEIBHO IIPEO0JI0IeBATh SI3BIKOBBIC
TpyAHOCTH ¥ T.A. HTEepHET o0ecreunBacT BOZMOKHOCTH pean3alnid KOMMYHHKA-
TUBHOT'O OAX0/a K 00y4eHUI0 MUCbMEHHBIM BHJIaM pedeBoii nestensHoctu. Cets MH-
TEPHET COACPIKUT OTPOMHOE KOJMUECTBO TEKCTOBOH HH(POPMAIHU Ha PAa3IMIHBIX SI3bI-
kax. Benmuk o0beM u ayanonHdopmarmu. bonpinas gacts 3Toi nHdopmanun m3Ha-
YaIbHO HE MPeAHA3HAYaeTCs I HCIOIh30BaHMS B KadecTBE yueOHOTo MaTepHaia, HO
MMEHHO BO3MOXHOCTh paboThl B HTEpHET ¢ ayTEeHTHYHBIMH PECypcaMH 3a4acTyro
CTaHOBHTCS] MOTHBAIIMOHHBIM HCTOYHUKOM JUTA PSAA YHAIIUXCS U BRI3BIBACT Y MHOTHX
JKHBOH MHTEpEC, YTO JOJDKHO OBITh HCIOJIB30BAaHO B y4eOHOM mporecce. Takue ¢axk-
TOPBI KaK COZIEpKaHHe OOydeHHs, CIIOCOOBI ero penpe3eHTaIl, WHANBUIYaIbHBII
CTHJIb B3aMMOJICHCTBHUS MPENOAaBaTeNsl C YIaCTHHKAMHU 00pa30BaTeIFHOTO Iporecca
CIIOcOOCTBYIOT (POPMHUPOBAHUIO KOMIUIEKCA MOTHBAI[MOHHO-TIOTPEOHOCTHON cepbl
mporecca 00y4YeHwsI, KOTOPBI MPOSBIISETCS B TMYHOCTHOW BHYTPEHHEH aKTUBHOCTH,
CTpeMIIcHHHU K 3()()EKTUBHOMY OBJIQJICHUIO 3HAHHSAMHU U CIIOCO0AMHU UX JTOCTH)KCHHUS,

91



Materialy XI Miedzynarodowej naukowi-praktycznej konferencji

«Naukowa przestrzen Europy — 2015» * Volume 16. Filologiczne nauki

TICHXOJIOTHYECKON Teopuel nesitensHocTH. CoOOCTBEHHAs! aKTHBHOCTh yYaIlerocs siB-
JSIETCS. OMHUM U3 BEAYIIMX MPUHIMIIOB 00y4eHus. To ecTh COBpEeMEHHBIH MOIX0 K
00y4eHHIO HHOCTPAaHHOMY SI3BIKY SIBJISIETCS ITYHOCTHO-OPHEHTHPOBAHHBIM, JESTENb-
HOCTHBIM, KOMMYHUKaTHBHO- KOTHUTUBHBIM, MHOTOLIEJIEBBIM, UMEsI B BUTY, KAK HHTe-
TPaTUBHOCTH Lienel 00yueHus (00pa3oBaTeNbHBIX, BOCIIUTATEIbHBIX, Pa3BUBAIOIINX,
MIPAKTUYECKUX), TaK ¥ HAIMYME HECKOJIBKUX LI€JIEBBIX aCIIEKTOB BHYTPH MPAKTUYECKUX
neneii. B poccniickoit MeToamyueckoii Hayke HanOoJIee H3BECTHBI CIIeTYIONIHe CTpaTe-
TMYECKHE TI0JIOKEHHS, XapaKTepHbIE JUII KOMMYHUKAaTHBHOTO 00y4eHHUs OOIICHHIO Ha
HMHOCTPAaHHOM SI3bIKE: 0 KOMMYHHKATHBHON HAINPaBICHHOCTH OOYYEHHS BCEM BHIAM
peUeBOi AEATENIBHOCTH M CPEJCTBAM SI3bIKA, O CTUMYIHUPOBAHUH PEUYEMBICIUTENBHOMN
AKTMBHOCTH Y4allIuXxcsi, 00 MHANBUIyannu3auuy o0ydeHus, o QyHKIHMOHAIBHOI opra-
HU3aLUH PEYEBBIX CPEICTB, O CUTYaTHBHOM OpraHU3allly Mpouecca o0y4eHus, O HO-
Bu3HE U nHQpopmaruBHoCTH YueOHoro Matepuaina (M.JI. bum, E.U. ITaccos). B cospe-
MEHHBIX yCIOBHUSIX HHOCTPAHHBIN S3BIK MPEBATMPYET B KAUECTBE CPEACTBA, CTUMYJIU-
pYIOLIETO NMpoLece MO3HAHMUSA, a HE TOJIbKO KaK HHCTPYMEHT KOMMYHUKaIui. B Hacto-
A11ee BpeMsl IPUOPUTET OTHACTCS KOMMYHHUKAaTHBHOCTH, MHTEPAKTUBHOCTH, ayTEH-
THYHOCTH OOILCHNUS, H3YUEHHUIO A3bIKA B KyJIbTYPHOM KOHTEKCTE, aBTOHOMHOCTH H T'y-
MaHHU3aluu 00y4eHus. [laHHbIe IPUHIMITBI JeTAl0T BO3ZMOXHBIM Pa3BUTHE MEKKYIIb-
TYpHOW KOMIIETCHIINN KaK KOMIIOHEHTa KOMMYHHKATHBHOH criocoOHocTH. ['oBOpSI 0O
KOMMYHHUKAaTUBHOCTH, MBI cornacHsl ¢ 1.JI.buM, 4To KOMMYHHKaTUBHOCTb «HE CBO-
JFIMa TOJIBKO K YCTaHOBJICHHIO C ITOMOIIBIO PEYH COIMANBHBIX KOHTAKTOB, K OBJIa/Ie-
HUIO TYPUCTCKHUM SI3BIKOM [5]. DTO nmproOIIeHre TMYHOCTH K JyXOBHBIM LIEHHOCTSIM
JpYTUX KyIbTyp — Yepe3 JINYHOe OOIIeHHe U yepe3 uyTeHue». B nanHoii pabore npen-
MIPUHATA MOMBITKA BBISIBUTH ITyTH U CIIOCOOBI ONTHMHU3ALNH y4EOHOTO IIPOIiecca C Mo-
MOILBIO TEXHOJIO0rui MIHTEpHET Ui pa3BUTUS MEXKYJIbTYpHOU KoMueTeHuuu. Mogep-
HU3aIMs 00pa30BaTENFHOTO IMpOoIecca, OOHOBIICHUE COMEPKATEINBHOTO HAMIOTHEHUS
yueOHOTO Kypca 0 HHOCTPaHHOMY SI3BIKY BJIEUET 32 COOOH M U3MEHEHHUE POJIH MPEMo-
JaBaTes, KOTOPHIM CTAHOBHUTCS OPTaHM3aTOPOM M KOOPIUHATOPOM CaMOCTOSATEIHHOM
paboOTHI yyamuxcs, CTUMYJIHPYET CTYJICHTOB K BBICKAa3bIBAHUSIM M CO3/IA€T YCIIOBUS
JUIS UX €CTECTBEHHOTO CAMOBBIPAXKEHHUSI HA MHOCTPAHHOM SI3bIKE, UCIIOJIB3YeT pa3Ho-
o0pasHble (OPMBI M METOMBI yICOHOH AEATEIBHOCTH, TOOIIPSET NPOSBICHIE HHUIIN-
aTHBBI, CAMOCTOSITENEHOCTD, 1a€T BO3MOXXHOCTh PEAJIM30BaTh ce0sl B IO3HAHUH, yueO-
HOW JIeATENFHOCTH, MMOBEAeHNH, o0meHnn. O0ydeHne S3bIKaM IpH MOIIEPKKe KOM-
IIBIOTEPA SIBJSIETCS CPAaBHUTEIBHO HOBOM 1 OBICTPO pa3BHBAIOILEHCS 00IaCTHIO B OTe-
YECTBEHHOM 00pa30BaHMH, H3YJAOLIeH POoTb HHPOKOMMYHUKAI[OHHBIX TEXHOIOT Ui
B M3Y4EHHUH U NIPEN0JaBaHNU NHOCTPAHHBIX SI3bIKOB. BClleACTBIE CI0XKHOCTH U OCTO-
SHHBIX M3MECHEHHH, BKIIFOYAIOIINX BO3HUKHOBEHHE HOBBIX TEXHOJIOTHYECKHX, TEOpe-
THYECKNX, METOIMUYECKUX pa3pabOTOK M BHEJIpEHHE MX B yueOHBIH mporecc, TpeOy-
I0TCS TIIATENIbHBIE MCCIIEIOBAHMS, BEAYIIHE K TOHUMAHHIO U OLICHKE KadecTBa, 3¢-
(heKTHBHOCTH, a TaKKe L[EIeCO00Pa3HOCTH yUeOHBIX BUIOB ACATEIBHOCTH C HCIOIb-
30BaHHEM KOMIIbIOTEPA. «BoMbIIe HE CTOUT BONIPOCA, CTOUT JIM BOCIIOIB30BAThCS Mpe-
HUMYIIECTBAMH 3JIEKTPOHHBIX TEXHOIOTHI B 00yUYeHUH HHOCTPAHHOMY S3BIKY, BOIIPOC
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TRANSLATION DIFFICULTIES OF METAPHORS

It stands to reason that, translators face complications and challenge during
translation of metaphors, as a metaphor is a stylistic device, a trope, figurative and
descriptive language tool. Throughout the history of science, scholars of Translation
Studies indicate principal and substantive obstacles of translation metaphors, suggested
their own methods and ways of tackling them. Thus, an English professor of translation
Peter Newmark in his book named «A textbook of Translation» mentioned core and
mainstream hurdles of translating metaphors.

To put it a nutshell, Peter Newmark introduced seven tactics to convey meta-
phors into another language:

1. Reproducing the same image in the TL

2. Replacing the image in the SL with a standard TL image which does not clash
with the TL culture

3. Translation of metaphor by simile, retaining the image

4. Translation of metaphor (or simile) by simile plus sense, or occasionally meta-
phor plus sense

5. Conversion of metaphor to sense

6. Deletion. If the metaphor is redundant or serves no practical purpose, there is a
case for its deletion, together with its sense component

7. Translation of metaphor by the same metaphor combined with sense. The ad-
dition of a gloss or an explanation by the translator is to ensure that the metaphor will
be understood {1,107}

Dean of the Graduate School of Translation at Moscow State University, Doctor
of Philology, Professor N.Garbovskiy offered 5 types of translation mistakes and their
reasons of occurrence. They are as follows.

1. Mistakes, conditioned by misunderstanding of the meaning of the source text
2. Miscomprehension at the level of «sign — concept»

3. Misunderstand at the level of «sign — a complex concept»

4. Lack of understanding at the mark of «sign — judgment «

5. Misconception of an objective situation {2,514-524}

To the mistakes emphasized above by professor N.Garbovskiy, we can add our
additional 2 reasons of misconception made at the time of translation.

1. Confusion of ethno cultural peculiarities of metaphors inherent to each nation
2. Incomprehension of author-individual metaphors intrinsic to a poet or a writer.
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On the strength of the specificity of the poems, translators must meet certain qual-
ity and possess special knowledge and skills. Based on the fact that poems refer to spe-
cific genres of literature, it is natural to assume that specialists in the sphere of translation
must possess definite literary talent. Along with this, being a poet, you need proper and
sure knowledge of the languages (source language and target one), because the reinstate-
ment of the poem on the interlinear will be rather a variation on a theme, but not a trans-
lation as such. The fact is that, without knowing the language, it is infeasible and impos-
sible to identify all the subtleties and nuances of meaning and determine what is the
characteristic manner of writing of the original author. In addition, translators ought to
master their native language and make up sentences in accordance with the rules of
grammar, style and vocabulary of the target language. If we talk about other skills nec-
essary to an interpreter or a translator, you should name the accurate hearing, which can
capture the music and rhythm of the poem, a vivid imagination, the ability to see and
display the image that created by the author in the original, and possession of a word in
order to accurately express any thought , the slightest shade of meaning of words.

Translation of poetry, notably its main figure like metaphor is very arduous, cru-
cial, responsible work, which requires careful preparation of an interpreter or a trans-
lator. However, the fulfillment of all conditions can not eliminate all the problems of
poems translation. Owing to its specificity, the translation of poetry is a process that
causes a number of difficulties and problems, the main of which are paradoxical. These
common matters should be allocated as follows:

- Preservation of national identity;

- Keeping the spirit and time of the work;

- Choice between accuracy and beauty of translation;

- Preserving basic levels of comprehension: level of recognition, phonemic-pho-
netic level, grammatical and semantic sense, level of auditory sensation — perception —
conceptual.

In the book «Metaphors we live by» written by George Lakoff and Mark John-
son, it was written that the conceptual system of human-being’s mind that monitors
and oversees how we reflect on and ponder over; the way people conduct themselves
is metaphoric in nature. The authors of the book «Metaphors we live by» assume that
metaphor as a complex device. We look at the things through the prism of our feelings,
emotions, experience. Thus, Therefore, any metaphor has two sides like source and
destination. In the metaphor ‘You are warmly welcomed’, the source is ‘sense of touch’
and the destination is ‘friendship’. {3, 10-37}.

In Translation Theory, there are some ways of transfering figurative-expressive
means of language.

 Full translation of metaphorical units is implemented, when language and
cultural traditions are the same in both languages.

* When grammatical norms of the two languages do not match each other,
structural renewal method can be used. It indicates that, when it is impossible to
translate metaphor keeping all the rules of grammar, this method is applied.

* When a metaphor does not have an independent distinctive feature, then a
metaphor will be changed in terms of semantics and translated into a target language.
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[iei, IMHrBUCTUIECKOM, IPparMaTHYECKOM 1 MEKKYJIBTYPHOH KOMIIETEHIINH, CIIOCco0-
CTBYIOIINX BO B3aMMOJIEHCTBUY C APYTHUMHU AUCIUIDITMHAME (YOPMHPOBAHHIO MPodec-
CHOHAJTFHBIX HABBIKOB CTYICHTOB. B oTiiH4me OT QpyruX OUCHUILTHH MPEIMET «HHO-
CTPaHHBIN S3BIK» MMEET CBOIO CHELU(HKY, OCHOBHOE pa3IM4Hue COCTOUT B TOM, UTO
BEIYIINM KOMIIOHEHTOM COJIepKaHUs 00yUYeHNsI HHOCTPAaHHOMY SI3BIKY SIBIISTIOTCS HE
OCHOBBI HayK, a CIIOCO0bI AesiTenbHOCTH. CyIHOCTh npoliecca 00y4eHHss HHOCTpaH-
HOMY SI3BIKY — 3TO IIeJICHaIpaBIeHHOe (HOPMHUPOBAHIE CIICIINATIBHO BBIICICHHBIX yMe-
HUH M HaBBIKOB B 00JIACTH S3bIKa M OCYILECTBICHUH UHOSI3BIYHOM peueBoil jesTens-
HocTH. O0ydeHNne HHOS3BIYHON AEATEIFHOCTH TaKXKe HE MOXKET IPOTEKaTh B OTPHIBE
OT MEIJIMIHOCTHOTO 00mIeHns. UTOOBI cTaTh CyOBEKTOM B IPOIIECCE OOIICHHS, YeIIO0-
BEK JIOJDKEH MPOSBIIATh aKTUBHOCTh B CAMOCTOSATENILHON M CBOOOJHON KOMMYHUKa-
TUBHOH nesarenpHOCTH. OOydeHHe pa3IMyHBIM BHIAM PEUYCBOM NEATEIBHOCTH OCY-
LIECTBISIETCS B JIOTUKE OIPEJIENICHHONH METOANYECKOH MporpamMMel, 00ycCIlaBIHBaIO-
el coaepxanue, crnocod 1 (GopMbl OpraHu3auu yueoHoro matepuana. JIpyroit ot-
JMTUYUTETHHOMN YePTOH SBISETCS TO, YTO HHOCTPAHHBIH S3bIK HOCUT MEKIUCIUILTHHAD-
HBII XapakTep, 001agast CmocOOHOCTRIO MHTETPUPOBATh 3HAHUS U3 PA3IUYHBIX Mpe-
METHBIX 00JIacTeil: IUTepaTyphl, HCTOPUH, UCKYCCTBA, €CTECTBEHHBIX HAYK, a TaKKe
13 COIMANBHBIX c(hep KU3HU Pa3sHbIX cTpaH. M3yuyas HHOCTPaHHBIN SI3BIK, yYaIlIUecs
MTO3HAIOT BTOPYIO KYJIBTYpPHYIO PeaTbHOCTh, HOPMBI M OTHOIICHUS, KyJIbTypHBIE Tpa-
JULWH, KYJIBTYPHYIO CHCHU(UKY PEYEBOTO OOIICHHS, OBIACBAIOT KYJIbTYPHBIM OIIbI-
TOM ayTEHTUYHOW KyJIBTYPHO-S3BIKOBOH JINIHOCTH.

Hcxons w3 3TOro, Ha COBPEMEHHOM 3Talle MOCTABICH BONPOC O IMOCTPOCHHU
KyJIbTYpHO- OPHEHTHPOBAHHON MapagurMbl MPEMOAAaBaHUS HWHOCTPAHHBIX S3BIKOB,
npeamnosarammei GopMUpoBaHUE BTOPUYHON sI3bIKOBOH JyimaHocTH (M.A. XaneeBa)
UM KynbTypHO-s1361k0BoM uuHOocTH (FO.H. Kapaynos, B.I1. ®ypmanoBa). «I ' 1aBHy10
3a7ady OBJIAJCHUS A36IKOM B KOMMYHHUKAaTHBHOM TIaHE MOXKHO C(hOpMYIITHPOBATH TaK:
HAYYHUTHCS TOBOPUTH (VIIH ITUCATH ) TaK, KAK TOBOPHUT MM ITUILIET HOCUTEIb S3bIKa (WIIH,
0 KpaiiHel Mepe, CTPEMHUThCS K 3TOMY Kak mpeneny). Toraa GopMyITupoBKO# TiaB-
HOW 3aJJa9¥l TAKOTO OBJAICHUS B KOTHUTHBHOM aCIeKTe OYIeT CIIeAyIOMas: HayIHThCS
OCYIIECTBISATE OPUEHTUPOBKY TaK, KaK €€ OCYIIECTBIIICT HOCUTENb S3bIKa». B cooT-
BETCTBHHU C COBPEMEHHOU 00pa30oBaTeIbHON MapaIuTrMou mpomecc 00yIeHHs TOIDKEH
OBbITH HampaBieH HAa (OPMHUPOBAHUE U Pa3BUTHE IMYHOCTH 00y4aeMoro kKak cyobekTa
AKTUBHOM TBOpUYECKOH nesTenpHOCTU. [lo3TOMy mpouecc oBnageHUs HHOCTPAHHBIM
SI3BIKOM HE MOXET OBITh MEXaHHYECKUM M IACCHBHBIM, CBSI3aHHBIM C 3ayYHMBaHHEM
yuebHoro Marepuana. [Ipy KOMMYHHKaTHBHOM IOAXOAE YYAIMECcs MOTYT BBIPA3UTh
CBOE MHEHHE U MPEIICTABUTH CBOI OIBIT NOCPEICTBOM HHOCTPAHHOTO SI3bIKA KaK JIHY-
HOCTB, 9YTO COOTBETCTBYET OCHOBHOMY KPUTEPHIO COBPEMEHHOM MUIaKTHKH. J[1g 00y-
YEeHHUS Pa3TUYHBIM BUIaM PEUCBOI IEATEIFHOCTH yUaIlnecs TOJDKHBI HMETh TPAKTAKY
B UTCHUU, TOBOPCHUH, ayTUPOBAHUY, IIUChME, TaK KaK 00y4YCHHUE JIFOOOMY BHUIy Jiesi-
TEJIFHOCTH TPOMCXOIHUT PE3yNbTaTHBHEE B MPOIECCe BBHIMOIHEHUS 3TOH AEATeNbHO-
CTH, JeICTBUI U omnepauuii, ¢ Hel CBSI3aHHBIX. DTO YTBEP)KICHHE OCHOBBIBAECTCS Ha
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MEXXKYJIbTYpHbIE KOMMYHUKATUBHbBIE PAaCX0XKJCHHS B IpoIiecce OOLIEHUsI ¢ HOCUTe-
JISIMH TAaHHOTO MHOCTPAHHOTO s13bIKay [2]. KoMMyHHUKaTHBHEIN ITOAX0 OPUEHTHPOBAH
HaJIMYHOCTH 00y4aeMoro B €€ LEJIOCTHOCTH (BepOabHO-CEMaHTHUECKUH, TINHIBO-KO-
THUTUBHBIM, MOTHUBAIlMOHHO-IIparMaTHUecKui ypoBHH, coriacHo HO.A.Kapayinosy)
[3]. B HacTosmIee BpeMst BO3POC MHTEPEC K UCCIIEIOBAHUSIM M TEOPETHIECKOMY 000C-
HOBaHHMIO 00y4YeHHsI HHOCTPAHHBIM SI3bIKaM B PyCJie KOTHUTHBHO- KOMMYHHKaTHBHOTO
moxxona. B mocienHne ABa-TPH IECSATHUIETHS NPOOIeMa W3yYeHHs WHOCTPAHHOTO
sI3bIKa CTaja PaccMaTpHUBAaTHCS Kak 00ydeHHe 3HaHUSIM O MHpE, a HE TOJIbKO Kak 00y-
YeHHE MCKIIOYUTEIHHO JIMHIBICTHYECKIM 3HAHWAM. B mporecce mopoxaeHus peun
aKTHBH3HUPYIOTCS BCE 3HAHUS, XpaHsIUeCs B KOTHUTUBHONW CUCTEME YenoBeKa. SI3bIk
paccmarpuBaeTcs Kak oOIIMi KOTHUTHBHBII MEXaHU3M, (YHKIMOHUPYIOIIUH IPH KO-
JVPOBAHUM U TPaHCHOPMHUPOBaHMH HHPOpManuy. [Ipy KOTHUTHBHO-KOMMYHHKATHB-
HOM MOAXO0/e K 00y4YEeHHUIO B LIEHTPE Y4EOHOTO ITporecca HaXOAUTCs TEKCToBas Jesi-
TeJIBHOCTH. Ka)KbIil TEKCT ABIIseTCSA PparMEeHTOM PEaIbHOCTH.

IIpenogaBarens MOMOraeT ydameMycsi He IPOCTO U3YyUUTh TEKCT B €r0 JIMHTBU-
CTHYECKHX IIapaMeTpax, a aKTHBU3UPYeT >KU3HEHHBIH ONBIT CTYJCHTOB B JaHHOU
IIPeAMETHON 001acTn, TaKuM 00pa3oM, CTUMYJIUPYS TPOLECC MOPOXKACHHUS BTOPHY-
HOTO TEKCTa, YTO SIBIIsCTCA BakHOW ydeOHoI 3anmaueil. E. C. Ilonat yka3eiBaeT, 9T0
e o0y4YeHHUsST HHOCTPaHHBIM sI3bIKaM, Kak OHH 0003HaueHBI B CTaHAApTe 00pa3oBa-
HUSI, 00YCJIOBJIEHBI TEMH (DYHKIMSMH, KOTOPBIE JaHHBIN ITPEAMET BEIIIOIHSCT B 00IIEi
crcteMe 00pa30BaHMs M pa3BUTHSA ydamerocs [4]. 3To: KOMMyHHKAaTUBHAS (QYHKIHS
— (opmHpoBaHHE KOMMYHHKAaTHBHON KOMIIETEHIIMH; oOmeoOpa3oBarenbHas (GyHK-
1Us1, B IOHATHE KOTOPOIl BXOJUT HE TOJIBKO JIMHTBUCTHYECKOE oOpa3oBaHue (popmu-
pOBaHUE JMHIBUCTUYECKOH KOMIIETEHINN), HO U 3HAKOMCTBO C KyJbTYpPOH CTpaHbI
H3y4aeMoro f3bIKa, 0O S3BIK — 3TO IEMEHT KyJIbTYphl; BOCIUTATENbHAS (QYHKIUS,
CBSI3aHHAS, IIOMHMO IIPOYEro, ¢ (GOPMHUPOBAHHEM YBA)XEHHS K JPYTHM HapozaM, UX
TPaJIMIMAM; pa3BUBaroIas QyHKIMS, CBI3aHHAs C HHTEJUIEKTYAJIbHBIM U HPaBCTBEH-
HBIM pa3BuTHeM. OCHOBHAS I1eNb (POPMUPOBAHNE KOMMYHHKATHBHON KOMIIETEHIINH,
BCE€ OCTaNIbHBIE LIENIN PEATU3YIOTCS B MPOLECCE OCYILECTBICHUS STON INIaBHOM LENH.
KomMMmyHHMKaTUBHAs KOMIIETECHIMS B COBPEMEHHOM €€ MOHMMAHUU MPeIyCMaTpUBaET
(hopMHpOBaHKE CIOCOOHOCTH K MEXKYJIBTYPHOMY B3aHMOJEHCTBHUIO. B cTpyKTypHOM
rane Caonosa B.B. BbiiensieT cieayronye cocTaBIsIIOLIe HHOSI3BIYHON KOMMYHH-
KAaTUBHON KOMITETCHIIUH: S3BIKOBYIO, PEUEBYIO W COIMOKYJIBTYPHYIO KOMIIETCHIINH.
Iocnennsist, B CBOIO 0uepeib, BKIIOUAET JIMHTBOCTPAHOBEIUECKYIO, COLIMOIUHTBUCTHU-
YEeCKyI0 M KyJIbTYPOBEIUECKYI0 KOMIIETCHIIMH, KOTOPbIEe OOECIEeYHBAIOT HOCHUTEIIO
A3bIKA «BO3MOYXKHOCTb OPUEHTHPOBATHCS B COLIMOKYIBTYPHBIX MapKepax ayTeHTHYHOMN
A3BIKOBOI cpesibl, N30ekKaTh COLUOKYIBTYPHBIC «JIOBYIIKH» U IPENATCTBUSA, IPOTHO-
3UPOBaTh BO3MOYKHBIE

CoLMOKY/IbYpHBIE TIOMEXH B YCIOBHUSIX MEKKYJIBTYPHOTO OOIIEHUS U CHOCOOBI
ux yctpaHeHus». [lucrmminaa «[IpakTHKyM o KyJIbType peueBoro oOIIEeHUs» Opu-
SHTHPOBaHA Ha 00y4eHHe KyJIbType MHOSI3BIYHOTO OOIIEHHSI Ha OCHOBE Pa3BUTHsI 00-
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* When two languages of metaphorical units are not suited to each other in terms
of style, functional method is used in relation to those metaphors.

* When a metaphor in original language has no equivalent in the target language,
we have to make fresh and new metaphor again in the target language.

Summarizing all said above, we can notice that, metaphors can be translated by

means of the following methods like:

Concretization;

Generalization;

Modulation;

Grammatical changes;

Lexical-semantic changes;

Loan translation or calque;

Word-for-word translation;

Antonym translation;

Explication or descriptive translation;

Compensation
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Jlunnomamuuna axademia Yrpainu npu M3C Yrpainu
K.¢.n. IIapxomenko O.M.
Hayionanenuil mexniunuil ynieepcumem Yxpainu
«Kuiscokuii nonimexuiunui incmumymy

IOEA NIHFBICTUYHOI BIGHOCHOCTI
Y ®PAHLY3bKOMY NEPEKNAOO3HABCTBI XVIII CTONITTA

Teopis nepexnany y ®@pannii pozsuBaersest Bpoaosx X VIII cr. y mexax diso-
co(hcpKkoi mapaguTMu KapTe3iaHCHKOTO palioHaIi3My 1 3arajJbHOI IpaMaTHKH, 3aCHO-
BaHOI Ha MPUHIIMIIAX YHIBEpcalli3My JIFOJICBKOr0 MHCIEHHS i MoBH. [lix kiHemb cTO-
JITTS psl YYEHUX ITiJ] BIUIMBOM 3HAHOMCTBA 3 MaTepiajioM TaK 3BaHUX €K30THYHUX
MOB CTaBJISATH IMiJI CYMHIB 3acaay yHIBEpCATi3My 1 BUCIIOBIIOIOTH AYMKH, IO HaOyJIH
3roIoM HOMYJISIPHOCTI 3aBASKK aBTopuTeToBi B. on ['ymOonpara i opopmuimcs B
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cepennHi XX CT. y TeOpito JIHIBICTUYHOI BiTHOCHOCTI. UiNbHE MiCIIe cepe/l HUX Halle-
XKUTh (Ppary3skoMy ¢inocody I1.-JI. Mopo ne Moneptrioi (Pierre Louis Moreau de
Maupertuis, 1698-1759).

Po3BuBaroun mpuHOMIN cemioTHYHOI Trpamatuku Konminbska, MormepTioi y
mpani «PiTocopCchKi po3ayMH PO MOXOIKEHHS MOB 1 3HAYCHHS CITiB» CTaBUTh BaXK-
nuBY (iTocoChKyY MPoOIeMy BIUIMBY 3HAKIB Ha JIFOJCHKE 3HAHHS 1 PO3TIIAAAE ii B KOH-
TeKcTi nepekiany. Buxinna ines MomnepTiol nosisrae B ToMy, 11O CJI0Ba, SIKUMH JIFOJIU
MTO3HAYMJIIN CBO{ MepIlli JyMKH, MalOTh BIUTUB Ha BC1 MOJAbINI IXHi JyMKH i 3HaHHS. 3
i€l mpuarHA MOTEPTIOl HAMOJSITae Ha BAXKIMBOCTI s iocodii JoCHiHKeHb TIpo
TTOXOKEHHSI 1 crtocodu (hopMyBaHHs MOB [2, ¢. 3].

MorepTroi BIIKHIA€ YHIBEPCATICTCHKHHN OIS HA MOBY SIK CHCTEMY 3HAKIB, IS
KO’KHOTO 3 SIKUX MOJKHA JIETKO 3HATH BINMOBITHUK B iHIII#H MoBi. Ha #oro aymKky 3ic-
TaBJICHHS] MOB, Ha MPHUMITUBHOMY pIBHI IIEPEKIaay OKPEeMHUX JIEKCHYHUX OAMHHIb
(anrm. bread, ¢pani. pain) He Moxe OyTH MPOTYKTHBHUM, OCKITBKH CBITYHTH JIHIIIE
Ipo Te, 0 BHPa3H IyMOK B HUX BHOKPEMITIOIOTHCS B OJHAKOBHH croci6. Habararo
mikaBimmM utst hinocodii MOBH € TOPIBHIHHS BiJIaIEHUX MiXK COO0I0 MOB, HACTIJIBKI
BIIMIHHHUX 32 CBOE€IO CTPYKTYPOIO i 3aC00aMU BUpa3y, IO NEPEKIa]] HAINTOBXYETHCS
Ha CyTTeBi TpynHoui [2, c. 4-5].

3anporoHyBaBIIN MOHATTS PI3HUX IUIONIMH TyMOK» y Pi3HHX MOBax, MonepTroi,
3a710B10 110 ['yMOOIb/Ta | MPUXMITHHUKIB TEOPIi JITHTBICTHYHOT BiTHOCHOCTI, CTABUTH aKTy-
aIbHY TSI Cy9acHOI KOTHITUBHOI JIIHTBICTUKH MPOOJIEMy HECYMIpPHOCTI MOB, SIKi MOXKYTh
MO-Pi3HOMY KaTeropu3yBaTH TIHCHICTh. Taka KOHCTATAIlis pO3MAITTsI MOB, HECYMipHOCTI
X CTPYKTYp, He JIMILIE CTaBHJIA ITiJ{ CyMHIB MOXKJIMBICTb IIEPEKIIaLy, a HacTpaBii MMiipuBasia
caMy OCHOBY IaHytouoi y ¢inocodii moBu X VIII c1. yHiBepcaricTcpkoi Teopii Konainbsika,
B SIKil CX0KOCTi (PI3MIHOI KOHCTUTYIIIi JTF0/Iel IOBUHHA OyJ1a Bi/IMOBIIaTH CXOXICTh BiJl-
YyTTIB i [yMOK, 1 BIITaK, CXOXKICTh 3HAKIB JJISI 1X BHCJIOBJICHHSI.

OcnoBHuit ooreHT Mormeptioi JXKak Tropro y cBoeMy KpHTHYHOMY aHaIi3i TE3U
TIPO Pi3Hi IUTaHKU JYMKH Y BiIaI€HUX MOBAaX 1 BUCHOBKY PO ()aKTH4HY HEMOKIIUBICTh
NepeKiIagy MK HUMH, CTa€ MepeAyCiM Ha 3aXMCT HOHSTTS yHIBEPCANbHOCTI 1 AyXy
MoBH. TiTbKHM Ha MEPIINHA OIS MOBHU 3/1AI0THCS JIMIIE TEPEKIaaMH OJHI OJHUX.
HacnpaBni, MU 3aBXIM BiqIyBa€EMo, III0 MiXK HUMH iCHYIOTh Pi3HUII, 1 HaBiTh OJHA
MOBa y Pi3HUX aBTOPIB € Pi3HOIO, TUM OLITBII HECXOXKI MiXK cOOO0F0, HAIIPUKJIIA[, aHT-
midiceka 1 ¢paHuysbka. [Ipore, «pi3Hi IIaHU TyMKW», Ha TIepeKoHaHHs Tropro, — e
yucTa BUrajaka MomnepTioi, 00 BCl HApOJU MalOTh OJHAKOBI BiTYyTTsI, HA OCHOBI SIKMX
(dhopMyroThCst TyMKH. PeanbHa TpyaHICT TepeKialy He HACTIIBKY BEJIMKA, K 1€ co01
ysBisie Mormeptioi. BoHa BukiMkana mepeayciM meradopamu, siKi 3 9acoM CTHpa-
FOThCS B IIUBLII30BaHUX MOBaX. J[Bi HETOCKOHAI MOBH TaK CaMO CXO03Ki MizK CO00I0 K
nBi mockonani. Ha miarBepmkeHHs Tropro HaBOAWUTH LIKaBUH [UI TeOpii MepeKiamLy
MPUKJIIA]T; HEJIOCKOHAJIO MOBOIO CKaxyTh « Ta conduite est pleine de sauts de chévrey,
a (paniysu ckazanu 6 «pleine de caprices». OHaK, 1O CyTi, IIe OJIHE 1 T€ K, 00 APYTHI
BHpAa3 € TIOX1IHAM BiJ] TIEPIIOTO, ajie BiH N030aBIeHMIA MPUMITHBHOT «JI0JTATKOBOI Y-
Mkw» [3, c. 710]. Takum unHom, dpaniy3bka dimocodis moBu XVIII ct. B 0cobi Tro-
Pro HacIpaB[i CTaBUTH TYT MPOOIeMy «MeTadop, SKUMH MH KHBEMO», OOTOBOPESHHS
sikoi 3aBsiku k. Jlakoddy i1 M. J>KOHCOHY CcTaJlo MOMITOBXOM JUIS PO3BUTKY Cydac-
HOT KOTHITHBHOT CEMaHTHKH.
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YECKOU M S3BIKOBOI TOTOBHOCTH K OOIIEHHIO, HA CO3HATEIbHOE OCMBICIICHHE MaTEpH-
ayia ¥ Crioco0oB JIeiicTBHII ¢ HUM, a TaK ke Ha OCO3HaHUE TpeboBaHMH K 3¢ (HEeKTHBHO-
CTH BBICKA3bIBaHMUS.

KoMMyHMKaTHBHAs METOAMKA, UHTETPHPOBaHHASA ¢ HEKOTOPBIMH TPaJAUIIMOHHBIMU
3JIEMEHTAMH TIPENOIaBaHus, IPEIIoJIaracT MAaKCHMAIILHOE ITOTPY>KEHHE CTYICHTA B SI3bI-
KoBOH mporiecc. OCHOBHas LIeNb ATOM METOIUKU — (POPMUPOBAHHE KOMMYHHKAaTHBHON
KOMITETEeHIMH y4anmxcs. CBOIATCS K MHUHHUMYMY MEXaHHUYECKHE BOCIIPOHM3BOISIINE
ynpaskHeHust. [lpeobnadarom ynpajcHenusl, paseusaroujue He moabko NAMsimb, HO U Jo-
2UKY, YMEHUe MbICTUMb AHATUMUYECKU U 0OPA3HO, OYEHUBAMb UHPOPMAYUIO, MO eClb
mpenupyloujue no3HA8AMelbHble NCUXUYECKUe QYHKYUU CyObeKma yueHus, Ha 3aHAmusx
UCNONL3YIOMCSL USPOBble CUMYayuU, paboma ¢ NapMHEPOM, 3a0aHUs HA NOUCK OUWUDOK,
CPasHeHUs. U CONOCMAGIEHUs, MO eChb 3d0aHUsl OPUEHMUPOBAHBI HA pA3GUMUe He
MOJLKO A3bIKOGbIX 3HAHULL, HO MAKJICe KPeamugHOCImu U 06ujeco Kpy2030pa cmyoeHmad.
KoMmMyHHKaTHBHBIE 3aaHHs HAIpaBICHbI HA MCIONB30BAHHWEC BCEX 3HAHWH M yMEHHI
crynenra. [Ipu pabore ¢ JIEKCHKOW TNpPEANOYTUTENHHO HCIIOIb30BAHUE YHAIMMHUCS
QHIJIO-aHTJIMICKOTO CIIOBaps, YTO TAK)Ke TOMOTaeT CO3/IaTh aHIJIOS3BIYHYIO CPEY.

Ba)kHO MOTOTOBUTH yYAIINXCS K MEXKYJIBTYPHOMY B3aHMOAEHCTBHIO, OCHOBOH
KOTOPOTO SBJIAIOTCS] 3HAKOMCTBO C KYJIBTYPOIl CTpaHBI H3y4aeMOro s3bIKa U yMEHUE
YBaXaTh €€ MPOSABICHNA, (OPMHUPOBAHHUE KYIbTYPHBIX YHUBEPCAIUH. DTO TAKXKE M03-
BOJISIET yYALUMCsI JIy4Ille OCO3HATh CBOIO KYJIBTYpPY M IIPEJICTAaBUTh €€ B Iporecce 00-
IICHUS, TOCTUYb B3aHMOIIOHUMAHUS U COTPYIHIUYECTBA C MIPEACTABUTEISIMUA HHOS3BIY-
Ho# KynbTyphl. B.B. CadonoBa cuntaer, 4ro y ydamumxcsi GOpMHPYETCS «IIPE/ICTaB-
JICHHE O JHajore KyJabTyp KakK CO3HaTeIbHO M30MpaeMoil KM3HEHHOH ¢miocoduu,
TpeOyIomel OT €ro y4aCTHHKOB YBKCHHUS K APYTUM KyJIbTypaM, sI3bIKOBOH, 3THHYE-
CKOM M PacoBOM TEPIUMOCTH, PEUEBOr0 TaKTa, FOTOBHOCTH K U3yUCHUIO KyJIbTYPHOTO
HaCIIeIUsI MUpPA, K JyXOBHOMY OOOTaIIEHUIO JOCTIKCHUSAMH JPYTHX KyJIbTyp, K TO-
HCKY HEHACHJILCTBEHHBIX CIIOCOOOB pEeNICHHs IPOTHBOPEUNH 1 KOHQUIMKTOBY [1].

Paznuyarot 1Ba MOHATHS KOMMYHHUKAaTHBHOE 00ydeHIE 1 KOMMYHHKATHBHO- OpH-
eHTHpoBaHHOe oOyueHue. IlepBoe mozmpasyMmeBaeT mperojaBaHue, OPraHW30BAHHOE
Ha OCHOBE 3aJaHUif KOMMYHHMKAaTHBHOI'O XapaKTepa, BTOPOE MUMEEeT IeJbI0 Hay4UTh
MHOSI3BIYHON KOMMYHHKAIIMH, HUCIIONB3Ysl BCe HEOOXOoAMMBIE I 3Toro (He obs3a-
TEJIbHO TOJIbKO KOMMYHUKATHBHBIE) 33JaHUS U IPUEMBI. DTH J[Ba MOHATHSI CTAHOBATCS
CHHOHMMAaMH, IIOCKOJBbKY OOyYeHHE IMOYTH HHUKOTAAa HE OCHOBBIBACTCS HCKIIOYH-
TEIbHO HA KOMMYHHKATHBHBIX 3a/laHMsX. B paMkax KOMMYHHMKAaTHBHOTO IOJXO0/a
(hopMupyeTCS HECKOIBKO YPOBHEH KOMIIETCHIINH: SI3BIKOBAsI, COIIMOJIMHTBUCTHIECKAS,
JVMCKYPCUBHAsI, CTPaTETHUECKasi, COLMAIBbHO-KYIbTypHast. KoMMyHuKaTHBHAS KOMITE-
TEHIIMS TI0 OTHOIICHHUIO K MPOYUM KOMITETEHIMSIM HOCUT UHTETPUPYIOIIUH XapakTep.
Cornacuao O.P.bonnapenko, 1o MeXKyJbTypHOH KOMMYHUKAaTHUBHON KOMITETEHIIUEH
MIOHUMAETCS] «OPUEHTALUSI TOBOPSAIIEr0 Ha HHOCTPAHHOM SI3bIKE HE HOCHUTENS sA3bIKa
CBOETO PEUEBOI0 TOBEICHISI HA HHOCTPAHHOTO aJpecara, T.€. YCIEITHOE HCII0JIb30Ba-
HHUe (OHOBBIX 3HAHHH O KYJBTYPHO OOYCIOBICHHBIX KOMMYHHKAaTHBHBIX OCOOCHHO-
CTSIX MHOCTPAHHOTO ajjpecara, a Takke KOMIUIEKC YMEHUH yUUTHIBATh MMEIOIIHECS

87



Materialy XI Miedzynarodowej naukowi-praktycznej konferencji

3. Comparative linguoculturology (the investigation of linguocultural demon-
strations of different but interconnected ethnoses.

4. Confrontational linguoculturology (the youngest field). There are only sev-
eral works in this area. The most interesting is M. Golovanivskaya «French mentality
from the point of view of Russian person» [1].

5. Linguocultural lexicography (practice the compiling of linguo-area studies
dictionaries).

Consequently, we came to conclusion that linguoculturology is a new actively
developing field of linguistics. According to R.M. Frumkina the distribution of lin-
guoculturology began in a time when it was found that there was no place for culture
in the science of language. Every culture has a number of concepts which are the mark-
ers of its identity [4]. For example, the key markers in British culture are law, lie, pri-
vacy, etc. Moreover, every language is an original system which is etched in native
speakers’ mind and build up their world perception, therefore linguoculturology is a
promising field for linguistic investigations.
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OCHOBHbIE COCTABIAIOLLWUE N NPUHLUUNMbI
®OPMUPOBAHUA KOMMYHUKATUBHOW KOMIMETEHUWUNA

Ha COBPCMCHHOM JTare B cq)epe npenogaBaHus UHOCTPAHHBIX A3BIKOB JOMHWHU-
pYyroniec 1moJIOKCHUC 3aHUMACT KOMMyHI/IKaTI/IBHBII\/'I noaxon. KOMMyHI/IKaTI/IBHHﬁ nmona-
X0 — CTpaTerus, MoACInpyromas O6IIICHI/IC, HanpaBJICHHAasA Ha CO3JaHNE IICUXOJIOTU-
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Kounu B po3nani auckycii MomnepTioi ocobucto 3BepHyBcs 10 Konainbska 3 mpo-
XaHHSAM BHUCJIOBHUTH CBOIO TyMKY TIpo Horo «®inocodcrki po3gymm», KoHainbsak Bi-
MOBiIa€ HOMY JICTOM Bij 25 wepBHs 1752, HamomsAralouu Ha TOMY, IO JIFOJIU MAalOTh
YCIOIU OJTHAKOBI BIMIYTTA 1 MOAiOHI MOTpeOH, 1 HABITH Oe3 CIIIKYBaHHS MiX cOOOF0
BOHHM HEMHHYYE NPUHIYTh 1O THX CAMHX y3arajJbHEeHb i MipKyBaHb [ 1, c. 48-49]. Orxe,
y auckycii Mk Moneptioi i Tropro KoHainbsik miaTBepKye CBOIO yHIBEPCaTiCTChKY
MTO3MIII0, SIKA BCE JK BiPI3HAETHCSA BiJf KapTe3iaHCHKOI THM, 1[0 BiH HE TOBOPHUTH PO
TOTOBI YHIBepcabHi i7el, SKi MepeKIaaaloThCcs Ha MOBY 3HaKiB-€THKETOK, a Oepe 10
yBaru mnporecu GopMyBaHHS TyMOK Y HAPOMIB i IHAMBIIB 1 POJIb MOB SIK aHAITHIHUX
cHcTeM, 200, SIK KaKe ChOTO/IHIIIHS KOTHITHBHA JTIHI'BICTHKA, SIK CACTEM KaTeropH3aii
nocBiny. [IpakTHYHO 10 1IEHTHYHNUX BUCHOBKIB IOXO/UTH BPEIITI PEIIT Cy4yacHa JIiH-
rBicTuka, 30kpema E.Porm, npoanasnizyBaBIM I IepeBipKH TiIOTE3N JTIHIBICTHYHOT
BiTHOCHOCTI CHCTEMH KaTeropH3ailii KoJIbopiB y 6ararbox MOBax, KOHCTATYE, III0 BOHU
BIIPI3HAIOTHCS MK COOO0I0, aJIe B OCHOBI PEAJIICTHYHI 1 CIIUPAIOTHCS Ha CXOXKi TTPOTO-
THUITHI KOTHITHBHI CXEMH IHTEpIIpeTallii 00’ €KTUBHUX JaHUX CIIPUAMAaHHS.
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OCOBJINBOCTI NEPEKNALY EKBIBAJIEHTHUX
| BAPIAHTHUX BIAMNOBIAHOCTEWN

VY mpotieci nepekIaay nepekiianay mocTiHHO 3yCTPIYaEThCs 3 HEOOXIAHICTIO CITIBC-
TaBJICHHS OJIM3bKHX 32 3HAYCHHSAM aHTITIHCHKIX CITIB 1 CJiB PiJHOT MOBH, IIIOO TIEpEKOHA-
THCh, Y MO>KHAa BUKOPHCTOBYBATH T€ UM iHIIE cJIOBO y mepekani. [1{o6 ymiTu mpau-
JIFHO CHIBCTABIATH aHTIIHCHKI 1 YKPaiHCHKi JISKCHYHI OJIMHUII TIPH TIepeKyIali KOHKPET-
HOT'O TEKCTY, MepeKiIagad MyCHTh 3HATH OCHOBHI THITH CITiIBCTABIICHB, & TAKOXK (PaKTOPH,
SIK1 CITLJT BPaXOBYBATH IIPH BHOOPI KiHIIEBOTO BapiaHTy MepeKIIaty.
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VY JEeKCHYHUX CHCTEMaX MOBU OpPHUTIHAITYy Ta IEPeKIIaay CIIOCTEePIiracThCsi HEBiJI-
TOBiHICTh, OCKUTFKA KOKHAa MOBA Ma€ CBiil CBOEPITHHIA KPiH.

L5 cBOEPIMHICTD JIEKCHKO-CEMAaHTUIHOTO acTIeKTy KOXKHOT MOBH TIEpII 32 BCE BU-
SIBJSIETBCS Y TUII CMUCIIOBOI CTPYKTYpPH ci10Ba. by ib-sike C10BO, TOOTO JIEKCHYHA O/~
HUIIS, HE € YIMOCH BIIOKPEMIIMHUM. Y Ci CITIOBA € YaCTHHOIO JISKCHYHOT CHCTEMH MOBH,
il CKJIaIOBUM €JIeMEHTOM. L{MM IOSICHIOETBCSI CBOEPIHICTS CEMAaHTUYHOT CTPYKTYpHU
CITiB y pi3HUX MoBax. KpiM Toro, BiMOBiHI CEMaHTHYHI OJWHUII y Pi3HUX MOBaX MO-
XKYTb MaTH pi3Hy 3HaYMMICTh, TOOTO 3aliMaTH pi3He Micue y cucremi MoBH. CllOBO
MOJKE JacTillle BXXUBATHUCS B OJIHiI MOBI, a B iHI{ MaTH Byk4e, a00 HaBiTh TEpMiHO-
JIOTiYHE 3HAYCHHS, 5K, HAIIPUKIIAM, TaKk 3BaHi iHTEpHAIIOHAJBHI CIIOBa B aHTIIIHCHKII
Ta yKpalHCBbKii MOBax.

KosxHe c1oBo pealtizye MOHATTS PO MPEIMET, IKHI BOHO IMO3Ha4Yae. Y CeMaHTHII
CJIOBA BiJIJI3EPKAIOIOTHCS PI3HI O3HAKM IPEMeTa, HOro BIACTHBOCTI 1 3B’S130K iforo
3HauYeHHS 3 00’ €KTaMU, Ha SIKi BOHO BKa3ye€, a TAKOX BiZJ0OpaxkeHo OaueHHs CBiTy, Bia-
CTHBE JIaHiil MOBI, BipHillle, HOCISM qaHol MoBH. [li3Hat04u AiHCHICTH, MOKHA MiIKpe-
CJIFOBATH Pi3Hi 03HAKU OJJHOTO 1 TOTO K 00’ €KTa — IEHOTAaTa, [0 3HAXOAUTh CBOE BiJIO-
OpaXeHHS B CEMaHTHYHIN CTPYKTYpi BiAMOBITHOTO ciioBa. [lopiBHAEMO, 10 IPUKIIATY,
glasses i okyasipu. B anrnilicekoMy CIIOBI MiJKPECTIOEThCA MaTepiall, 3 sIKOTO BUTO-
TOBJICHUH TIpeaMeT (CKJIO), a B YKpaTHChKil — Horo (hyHKITiS: APyTi Odi.

AJie He3BaXXarouM Ha BUIIICHHS PI3HIX O03HAK, 00MIBi MOBH OJTHAKOBO aICKBaTHO
BIIOMBAIOTH OJHE 1 T€ K SIBHUIIE IIMCHOCTI.

[Nepexirag MoXKHA PO3TIILAATH SIK JESIKY TpaHC(OpPMAILito, 3a IK01 He3MiHHIM 30e-
piraetbcs CEMaHTHYHUI BapiaHT, TOOTO 3MICT OpUTiHaNY, a (OpMy HOro BUpaKeHHs —
TOBEPXHEBY CTPYKTYPY — Mo>kHA 3MiHUTH [1,60]. Ile moHATTS BKiItOUae B cebe me i
CBOEPITHICTH CEMAaHTUYHHUX CTPYKTYP 1 CIIIBBIJIHOIIEHb, 110 BU3HAYAIOTHCS HAIlOHA-
JILHOIO0 OCOOJIMBICTIO MOB, SIKi 3a]lisIHI B TIPOIIECi TIEpeKIaay — aHTIIHCHKOT 1 piHOT.

Mo>xHa BUIUTHTH HACTYITHI KaTErOpii BiIIIOBIAHOTEH:

1) exsiBaneHTH, cpOpMOBaHi B Mipy TOTOKHOCTI O3HAUyBAHOTO, a TAKOX BiIK-
JaleHi B TPaAUIIil MOBHUX KOHTAaKTiB;

2) BapiaHTHI BiIMOBITHOCTI;

3) KOHTEKCTyalbHI BiAMIOBITHOCTI.

TepMiHOM «EeKBIBaJICHT» YMOBHO MOJKHA OXapaKTepHU3yBaTH IIEBHOT'O THITY BiANOBI-
HOCTI MiK JIEKCHYHIMH OJJMHHIIIMH Pi3HUX MOB, a HE X a0COIOTHY PIBHO3HAUHICTS 1 «piB-
HOQYHKIIOHATBHICT. 3 11boro npreoay HO. Halina mre, o «HeMae TOYHHUX BiIIOBI-
HOCTEeH MDK CITIBBITHOCHHMH CIIOBAMH Y Pi3HHX MOBAX; MPUHIIUI €KBIBAICHTHOCTI SIK B
CIIOBHHKAX, TaK 1 B epeKiaiax, He Moke Oyt abcomroTHIM» [2,50].

Taxe po3yMiHHS €KBiBaJIGHTHOCTI MiATBEPIKYE CIIBBITHOIIEHHS MOBHUX eJIeMe-
HTIB Ta MOXKJIUBICTH IEPEKIIa Ty 3 OJHI€T MOBH Ha iHIIY i pa30M 3 TUM HE HIBEJIIOE 1 HE
ITHOpY€ HaIlOHAIBHY CBOEPIAHICTH aHIIIIHCHKOT Ta YKpaiHcbkoi MOB. OJTHAK B Teopii i
npaKTHLi nepeknany, niapecmoe Pemxep SLI., icHye 1Bosike po3yMiHHs eKBiBaeHTa.
YacTo-rycTo Mmij eKBIBAJICHTOM Ma€ThCs Ha yBa3i OyIb-siKa BiAIOBIIHICTH CIOBY a00
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Linguoculturology as an independent field of linguistics first appeared in the 70"
of the 20" century on a base of the triad by Emil Benvenist: language, culture and
human personality. The aim was to activate the facts about language and culture of the
country of studying language with the help of philological methods of teaching.

The scientists who works in this field are: A. Wierzbickaya, R.M. Keesing, R.
Langacker, V. Maslova, V. Karasic, S. Vorcachev, V. Telia, V. Shaklein, F. Vorobev,
J. Stepanov, E. Levchenko, V. Kononenko, V. Zhayvoronok.

According to V. Maslova’s research the term «linguoculturology» means the science,
which appeared at the intersection of linguistics and culturology. This science investigates
the question of reflection and consolidation of nation’s culture in language [2].

It should be emphasized that linguoculturology concerns both the sience of culture
and the science of language. It represents a sertain unity of knowlege about national-
cultural peculiarities of nation and their reflection in language.

The aim of linguoculturology is to study the methods which the language embod-
ies in its units, to keep and to transmit culture.

The main task of linguiculturology is to study and to describe language and culture
in their interaction. According to V. Telia goal of this field of linguistics is to study and
to describe interrelation of language and culture, language and ethnos, language and
national mentality [3].

Methods of linguoculturology are the collection of analitical techniques, opera-
tions and procedures which are used in analysis of interaction of language and culture.
I should be noted that different methods can be used during the investigations but the
most useful are conceptual, descriptional, contextual, analitical, comparisonable ones.

The special field of investigations is the linguoculturological analysis of texts as
the real keepers of culture. Here can be used such methods and techniques of investi-
gations as interpritational to psycholinguistical ones.

The main category of linguoculturology is concept which is defined as the con-
ventional mental unit directed to the complex studying of language, mind and culture.

The main object of linguoculturology is the interconnection and interaction of
culture and language in the process of its operation; the study of interpretation of this
interaction as a whole system.

The subject of linguoculturology is the national forms of existence of nations
which are reproduced in a system of language communication and which are based
upon their cultural possessions. In other words the subject of linguoculturology is the
language picture of the world.

Linguoculturology can be divided into five main fields according to the purposes
of the investigations.

1. Linguoculturology of separate social group, ethnos in any bright epoch from
the point of view of culture (the investigation of concrete linguistic situation).

2. Diachronic linguoculturology (the investigation of changes of linguocultural
state of ethnos in a period of time.
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y U.B. OnoeBrieBoit 3a1aércst TeMOi BIOBCTBA: «S1 MOAT M BAOBa MO3Ta. / ITO OYEHB
BakHO. 3a 310 / MHe, HaBepHO, pocTaTcs rpexu, / M 3a To, uro numry st ctuxu, / Te,
YTO CBOJAT Ttozel ¢ yma, / Kak ¢ yma s cxoxy cama...» [1].

Uraxk, Kutait U.B. OnoeBiieBoii — 3TO HEAOCTIIKUMO Jal€K0oe MPOCTPAHCTBO, ac-
COILIMHPYIOMIEECs] CO CMEPTHIO, 3arpoOHBIM MHPOM, paeM u Poccueii. «I1o3T u BroBa
1103Tay BCTymaeT B auajor ¢ I.B. FIBaHOBBIM, HCIIOJIB3Ys SMOJIEMY M pEMUHHCLIEHIINT
u3 ero TBopuecTBa. OnmocpeoBaHHOE MOCTIKeHHEe KuTast M pogoIbKeHue JTUTepaTyp-
HOM TpaaullK MO3BOJISIOT MOATECCE YTOIUTh AKMEUCTHUECKYI0 «TOCKY 110 MUPOBOM
KyabType» [3, ¢. 725].
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Gryshchenko Ya. S.
National Technical University of Ukraine «Kyiv Polytechnic Institutey

LINGUOCULTUROLOGY AS AN ACTIVELY
DEVELOPING FIELD OF LINGUISTICS

The tendency for different fields of knowledge to penetrate one into another is
one of the determinative features of the 20™ century science.

Every person is a part of national culture which includes national traditions, lan-
guage, history and literature. Nowadays, the economical, cultural and scientific con-
tacts between nations are becoming closer. Thus, the investigations dedicated to inter-
cultural communications, correlations of language with culture and language personal-
ity are important today. The activation of culturological studies turned the spotlight on
linguoculturology.

The purpose of our report is to comment on linguoculturology as a science and
give the review of the different fields of linguoculturology.
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CJIOBOCIIOJTYYCHHIO OPUTIHANTY B JaHOMY KOHKPETHOMY KOHTEKCTI, 200, IHIIIMMH CJI0-
BaMH, OyIb-IKHUH BipHO BifHAMICHUH BiNIIOBITHUK MiKpOOIMHUII Heperiany. [Iporte
Take HEKOHCTPYKTHBHE PO3yMiHHS CKBIBaJICHTHOCTI 3BOJUTH HaHIBEI[b CYTTEBY pi3-
HUIIIO MK KaTeropisiMu CIOBHUKOBHUX BimoBigHoCTel. EkBiBameHTOM, Ha 1yMKY Perr-
Kepa ., cnin BBAXaTn MOCTiiiHY PiBHO3HAYHY BiIIIOBiTHICTB, KA, SIK IIPABWIIO, HE
3aJICKUTH BijI KOHTEKCTY. EKBIBaJICHTH € CBOTO POy KaTaji3aTopaMu y IpoIieci mepe-
KImaxy. IX pois BaKO TIEpEOIiHNTH OCOBIMBO B TpOIECi ycHOro mepeknaxy. Came
TaKi ONUHHMIII MEPEKIATy, AKi MAIOTh MOCTIHHI BiIIOBIIHUKY y PIAHIA MOBI, IepI 3a
BCe MPOOIHMCKYIOTh ¥ CBIIOMOCTI Tiepekiiaaaya i TomoMaratoTb HoMy 3pO3yMiTH 3Ha-
YeHHS KOHTEKCTY Ta BCHOTO BUCIIOBIIIOBaHHSA B mijiomy [3,10-11].

3BU4AiTHO, HE CIIiJ] BBAXKATH MTOKA3HUKHU JIBOMOBHHX CJIOBHHKIB iCTHHOIO Y KIHIICBIH
iHcTanmii. OHaK, CIIOBHUK Ja€ JIOCUTh TOYHE YSIBJICHHS IO Ti KaTeropii CIIiB i cIOBOC-
MOJTY4YCHb OJIHIET MOBH, SIKi MAlOTh TUIBKH OJHY, CKBIBAJICHTHY BiIIIOBIIHICTh Yy JaHii
MoBi. L1i exBiBasieHTH — reorpadiuHi Ha3BH, BIACHI IMEHa, TEPMiHH Pi3HUX ray3ei 3HaHb.
Takwux ciiB y MoBi He Oinbiie 30%. OCKUTEKH TEpMiHH BITHOCATHCS IO CHELIaIbHOI JIeK-
CHIKH, TIMITOMA Bara CJiB-€KBIBAJICHTIB Ha MIMalbTaX Ta3eT Ta B XyJOXKHIH JIiTeparypi me
OupIe ckopouyeThes. [lepexinamarnpka MpakTHKa TOKa3ye, Mo poOoTa 3 eKBIiBAJICHTAMH
— aBUIIE piakicHe. Jlo mpuKiIaxy, 6e3CyMHIBHUMH €KBIBAJICHTAMH €:

doctrinairism (xHWwkH.) — AOKTpUHepcTBO, dodder (60T.) — mMoBHTHIIS,
dodman (zmian.) — ciumak, dog-bee (eHTOMOI.) — TPyTEHB, dog-bolt (TexH.) — Bin-
KHJIHHUH I'BUHT.

O4eBUIHO, CIOBOCIIONYYCHHS i CKJIa/IHI CJIOBA YaCTIllle MAIOTh CKBIBAJICHTHI BiJI-
MIOBITHUKH, HIX TPOCTi cnoBa. [lepeBaxkHa OUIBIIICTE CJIIB B aHIUIIHCHKii MOBi Oara-
TO3Ha4YHA. BUMaJKiB €KBIBAJICHTHHUX BIAMOBITHOCTEH y OaraTo3HAYHUX CIIiB HE BiaMi-
gyeHo. CiioBa 3 mpo30pOI0 BHYTPIIIHBOK (POPMOIO YaCTO MAIOTh OJTHE 3aKPIIUICHE 3Ha-
YeHHS y MOBi 1 YacTime HaOMparoTh OAWHUYHHUX BIIIIOBITHOCTEH SIK, HAPUKIA,
CIIOBa, III0 HABEJICHI BHUIIIE, [IC [BA OCTaHHIX MMOOYIOBaHO Ha 00pa3i «COOaKm.

BapiaHTHI BiIIIOBIZTHOCTI BCTAaHOBIIOIOTHCSI MK CIIOBaMH y TOMY BHIIQJKY, KOJH Y
MOBI ITepeKIIa Iy € JeKiIbKa CIIiB IS Tiepeadi OJHOTO 1 TOTO JK 3HAYEHHSI BUXIJHOTO CIIOBA.
VY cnoBHUKY 3HaXoauMO 4 BIIOBIAHOCTI IMEHHMKa sincerity: HIMpicTs, YncTocepaey-
HiCTb, IPAMOTA, YecHicTh. [ [prkMeTHHK sincere Mae § 3HaueHb: 1) mupuid, HemiapPooHMii;
2) icTuHHMIA, cIPaB:KHiii, OpUTriHAIbHUI; 3) NpsiMKii, YeCHMI paBeIHMIA.

L1i 3HAYCHHS i ATBEPPKYIOTHCS Y CJIOBHHUKY TPHKIAIaMH CIIOBOCIIONYYCHD B SIKHUX,
Hanpukiaj, sincere friend nepeknangaerscs crmpaB:kHil ApyT, a sincere life — yecne
(npaBeaHe) :kuTT. MOXHA 3pOOUTH BUCHOBOK, IO BCi I1i 8 BiAMOBITHOCTEH € BapiaH-
TaMM JIEKCHYHOTO 3HAUYCHHS CIIOBa sincere, TOOTO BapiaHTHUMH BilIIOBiTHOCTSIMH.

SIKmo aHTifchbKe CIIOBO Ma€ B YKpaiHCHKii MOBI BiIIOBIHOCTI, I1€ III¢ HE O3HA-
Yae, 10 B Iepekiaai 000B’sI3K0BO Oy/ie BUKOpHCTaHe ofHE i3 HUX. CJI0BO Y TIEBHOMY
KOHTEKCTI MO)Ke HaOyBaTH 3HAYCHHS, SIKE HE € IIOCTIHHUM, a BUMAraeThCs caMe JaHUM
KOHTEKCTOM.

OpHak, KOHTEKCTyalbHi 3HAYCHHS CIIOBA, XOY BOHH 1 HE TOCTilHI, HE € BUIMAIKO-
BUMH. BoHM He BinoOpakeHi y CJIOBHHUKAX, ajle HiOM 3aKNajieHi y CIIOBI, TaK K € Horo
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«MOTEHIIIHHUMIY» 3HAYEHHSIMU, SIKi MOXKYTh BUSIBHTHUCS 3aJICKHO BiJ] KOHTEKCTY. Tomy
MK KOHTEKCTYQJIbHUM 3HAYCHHSM i OCHOBHUM TPEIMETHO-JIOTIYHUM 3aBXKIH iCHYE
3B 530K, 1 MepeKiTagad MOXe «IepEeKUHYTH MiCTOK» Bill 3HAUSHHS, [TOJJAHOTO Y CIOB-
HUKY, 10 KOHTEKCTYaIbHOTO.

OCHOBHOIO METOIO TIEPEKIIAAy € CTUMYIIOBATH TYMKY, MiIIITOBXHYTH IO MOX-
JUBHX BapiaHTIB. [HOMI BAAETHCS BUSBUTH JICSKI BIIIOBIHOCTI, aJie 1 BOHU HE € OJTHO-
3HAYHUMH YU TIOCTIHIMH. 3HAYHO YACTIIlIe JJOBOJAUTHCS 3yCTPIYaTUCh 3 BiJICYTHICTIO
O1IbLI YN MEHII 3aKOHOMIPHHX BiINOBIAHOCTEH. Y TakOMy BHIIQJIKy IepeKiIagad 3My-
IICHUH BIANIYKYBaTH MOKIJINBI PilIEHHS, BUXOAIYH 3 KOHTEKCTY, JIEKCHIHOTO 200 rpa-
MaTHYHOTO 3Ha4YCHHS cJI0Ba a00 ()OpPMH 1 3aCTOCYBATH aeKBaTHI 3MiHH.

Jlitepatypa:

1. bapxynapos JI.C. f3bik u nepeBoxa (Bompocs! o0mieid 1 yacTHO Teopuw Ie-
peBona). — M.: MexxayHapoasie oTHomeHus, 1975. — 335 c.

2. Haiina E.A. AHanmu3 3Ha4eHUs U COCTaBJICHUs ciioBapeii//HoBoe B nMHTBHC-
tuke. — M.: UJI, 1962. — Bein. II. — C.49-50

3. Peukep S.W. Teopus nepeBoa u nepeBogdeckasi NpakTHUKa. — 2-€ U3J., CTeP.
— M.: P. Banenr, 2006. — 240 c.

4. Catford J.C. A Linguistic Theory of Translation. — London: Ltd., 1965
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B cruxotBopennu «S xuBY AeHB 0TO AHA...» (c0. «OmuHOYecTBOY, 1965) 1.B.
OpnoeBuesa ButogaeT Kuraii B mepedeHs mpeaenbHo JanEKuX U HETOCTIKUMBIX TPO-
ctpancTB: «Ecim 0, ecniu 6 ma xaOwl / Yierets Ob1 MHe B AMepuky, / B Terepan, Ha
Apapar, / B Uuauto, B Kuraii, u k Tepeky, / 1 B Mocksy, u B Ilerporpan, / UtoOb
BCTPETHUTHCSA C TOOOMN [1].

B cocTaBe Takoro mpocTpaHCTBa OKa3bIBaeTCsl yTpaueHHas PoauHa, a camu ToO-
IIOCHl ACCOILMHPYIOTCS C MHPOM MEPTBBIX, Ha YTO YKa3bIBaeT MOTHB >KCJIAHHOI
BcTpeur: «Thl unTaems cTpoku 31u, / ThI B ri1a3a MOM Tiisiuiib, / COHHO 3aKpbIBacIllb
Bekr — // OctanmpHOE CBET M THIb, / Kak B paro —/ HaBek, / HaBekn» [1].

MoOTHB CHa W palCKHii XPOHOTON MO3BOJSIOT YBHIETh B CTUXOTBOPSHHH Iepe-
KMuKy ¢ gupukoil I'B. MBanoBa. Bo-niepBbIX, y 000uX MO3TOB pail aCCOLUHUPYETCS C
Cankr-IlerepOyprom. ¥ I'.B. MBaHOBa 0 paiickux caaax HalOMHUHAET TaBpHUSCKH cal
B 1ieHTpe CeBepHOit croimubl: «Buaen coH s: kak Oyxnro croto / B romybom n npoxinan-
HOM pato, // 1 moxosx 3ToT paii u 3akat / Ha Teructsiii TaBpudeckuii can...» [2, c. 61].

Bo-BTOpBIX, MIIaJI0aKMEUCTHI MOTYEPKIBAIOT UMMAHCHTHOE PAiiCKOMY XpOHO-
TOITy BpeMs BEYHOCTH. Tak, 06a mo3Ta yKa3aHHWE HAa BEYHOCTh BBIHOCAT B CHJIBHYIO
MTO3HUIHUI0 a0COIIOTHOTO KOHIA CTUXOTBOPEHHS U 3a0CTPAIOT BHUMaHUE TTIOBTOpoM. B
ctuxotBopenuu U.B. OnoeBrieBoit «f1 xuUBY A€Hb OTO ITHS. ..» MOCIEA0BATEIbHBIN M10-
BTOp OZHOKOPEHHOTO HApEUHs aKTyaIn3UPYeT CEMaHTHKY BCEBPEMEHHOCTH, CHHOHU-
MHUYHYIO HapeuuIo «HaBcernay: «Kak B pato — / HaBek, / HaBekm» [1].

I'.B. UBanoB nocneauuii ctux XIII-ro nostuueckoro rekcra kuuru «Ilocmepr-
HBIA THEBHUK» (1958) oOpamisieT HapeuneM «BEYHOY», YBAWBASI CHIBHYIO TIO3UIIHIO
Hadana CTPOKH MU aOCONIOTHOTO KOHIIA CTHXOTBOPEHUS «/IBIMHBIC MSATHA COCETHHUX
OKOH, / PO3BI TIOJT BETPOM B3IBIXAIOT U THYTCH. ..»: «ByleT B pato — paii coBceM roury-
60ii — / Knate Tak npoxnaaHo, OyiakeHHO-OecrieuHo / M HUKOTAa He paccTaThes C TO-
6oii! / Beuno ¢ To6oi. [Torumaems m? Bewno...» [2, c. 565].

B ctuxorBopennu 1.B. OnoeBueBoii «S51 mosT u BJOBA 1M03TA. ..», OIYOIMKOBaH-
HOM B cOopHuKe 1975 rona «3mnaras mens», 0co00 3aMeTHa HHTEPTEKCTyaIbHas CBSI3b
¢ nmupukoit I'.B. MBanoBa. [ToaTecca ucnonb3yer HETOUHYIO LUTATy U3 HBAaHOBCKOTO
cruxotBopenust 1920-ro rona «['nsauT newyans orpoMHbIMH Tiiazamu / Ha 3010TO
OCEHHHX TOIIOJIEH. .. »: «MallmHOBKa Mo, He yneTal, / 3aueM Tebe Amxup, 3aueM Ku-
Tai!» [2, c. 206].

Anpecar I'.B. lBanoBa — Bo3mooneHHast. Aapecar 1.B. OnoeBiieBoit — unrarens:
«Mo# unTarenb, MOi ounTaTeNb, / J{pyr HEBEpHSBIH, npoluaii, npomait! / la, mpomai, a
HE JI0 CBUIaHbs. / YUTO MHE cllaBa v 9To mouynTanks, / Uto Mae Arrmus v Kurait?» [1].

B nupuke mmagoakmenctoB Kutail mpenctaBuser co00# 3ampenensHo Jaiékoe
MIPOCTPAHCTBO, IK30THYECKOE U HEAOCTIKHUMOE. B cBOEit HeZOCTHKUMOCTH OHO acco-
HUUPYETCs C BHE3eMHBIM MUpOM. B BapuanTe ctuxorBopenus ['.B. lIBanoBa HacToii-
YUBO MMOBTOPSIOTCSI MOTUBBI HEBCTPEUH U OCEHH, & OCEHb UMEET CUMBOJIMYECKOE 3HA-
YeHne OXuaaHusa cMepTH («[ IANT medyans orpoMHBIMH Ta3aM...»): «Ho B aToT Hac,
Korga co BceX cropoH / OceHHHE JHCTHI NIypHiaT Tak HexkHo / M BcTpeua ¢ Bamu
nanbine, yem Kuraii, / O rpycTh BItoOnéHHas, He yietai!» [2, c. 603]. MoTus cmeptu
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HOub OMap-Xasmy, / CBUCTEN epcuacKuii coioBeit, / U po3sl 3ameranu smy, / Mo-
THJIBHBIX TIOJHYTO 4epBei» [2, c. 349].

Urak, 11.B. OnoeBueBa B TpagulMsIX aKMEUCTHYECKOW MOITUKHU, KOTAA «B CBS-
LIEHHOM MCCTYIUIEHHHU TO3THI TOBOPST Ha SI3BIKE BCEX BPEMEH, BCeX KyIbTyp» [3, C.
54], compsiraet KyIpTypHBIe 00pa3bl Kuras u [lepcuu mocpeacTBOM MOJIEITH «COOBEH
U po3ay, accouuupyrouieiica ¢ HacaeaueM I'.B. HiBanosa.

W.B. OnoeBIieBa yKka3pIBaeT Ha [[BET KUTAHCKON PO3bI — madpaHHBIN, TEMIBIHN OT-
TeHOoK xénroro. /Ix. Tpecunnep orMeuaet, 4yTo KENTHIN «U3 BCEX OCHOBHBIX 1IBETOB
HanboJee MPOTHBOPEUHB 110 CBOCH CHMBOJIHMKE — OT IO3UTHBHOTO JI0 HETaTUBHOTO, B
3aBUCUMOCTH OT KOHTEKCTa U oTTeHKay [4, ¢. 96]. K.C. Tomain BbIaENsIET COCTABIIAIO-
1€ CHUMBOJIMYECKOro MOJst kENTOro nsera B KynbType Kuras: «Kénteni — nser
3€MJIM, CEPEIMHBI, LIEHTpa BCEJICHHOM, a TAaKXKe LIBET COJIHIA, MeTaia, JluHactuu
Hun» [5, c. 129]. Ix. Tpecunaep KOHKPETU3UPYET MO3UTUBHBIN aCTIEKT KOJIOPHCTUKU:
«B Kurae xEnThlii BET OBLI CMMBOJIOM IIaPCTBEHHOCTH, JOCTOMHCTBA W IIEHTpA, a
TaKKe ONTHMUCTHYCCKAM CBaZcOHBIM I[BETOM HOHOCTH, JAEBCTBCHHOCTH, CUACTBS U
u3o0mnus». VcecnenoBareslb OTMEYAET €ro «04eHb BBICOKYIO CHMBOJIMYECKYIO IIEH-
HOCTB» B Oy/IM3Me U3-32 «aCCOIHAIIIH ¢ MTa(paHOBBIME OACSHISIMA OYITUHCKHX MO-
HaxOB» M KaK I[BETa «CMUPEHUS U OTAeNeHus OT cyeTHoro mupay [4, c. 97]. K.C. To-
mayr odpamaeT BHUMaHNE Ha «CaKPaIbHYIO CHMBOJIMKY» KEITOTO IIBETa, CB3b C 00-
PSAIAOM KEPTBOIPHUHOLICHUS, «MH(OIOTHUECKUIA MOATEKCTY, QYHKIUU CBS3H C APY-
TUMHU [IBETaMU | [IEHTpa B KapTuHe mupa [5, c. 130].

OpnHako B KUTAHCKOM TpaJuLuK «KENTHIN LIBET SBJISETCS CUMBOJIOM MHpa MEPT-
BBIX», TOUKOH, «M3 KOTOPO# BCE OepeT Hauano U Kyja Bc€ Bo3Bpamiaercs» [5, ¢. 130].
ITo mabmonenwsim JIx. Tpecuamepa, sKENTHIH — «IIBET YMUPAIOIINX JHCTHEB U TIEpe-
CIIENBIX IJIO/I0B. DTO OOBSICHSET, TOYEMY €ro ITOBCEMECTHO CBSI3BIBAIOT C MPUOJIMKe-
HHEM CPOKa CMEPTH H C 3arpoOHOM XU3HBIO» [4, c. 97]. I'.B. VIBaHOB B CTUXOTBOPEHUHT
1921 roga compsraer ¢ )KENTHIM I[BETOM U YBsTaHUEM HEH30SXKHYIO0 CMePTh: «OTTOTr0O
1 TOMHUT MEHS IOPOX TpaBbl, / UTo TpaBa MOXKENTEET U po3a yBsHET, / UTo TBOE mpa-
TOIICHHOE TeJIO, VBB, / [IoeBhIMH [IBETAMH H TIHHOIO cTaHeT» [2, ¢. 205].

«adpannas» (xkénras) kuTaiickas posza u3 cruxorsopenus 1.B. OnoesueBoii
«Cpep MENaHXOIMYECKUX BETBEH...» CTAHOBUTCS 3HAKOM I€Yadd U COMHEHUIl:
«Po3p1, po3sl... CaumkoM MHOTO po3, / CIMIIKOM MHOTO KpacoThl-niedaiy. / beuio
cioBo (6buT0 TM?) BHavane, / CiaoBo 6e3 cioBecHol memyxm» [1]. ComHeHus uprye-
CKOW TePOMHH MPEBPAILAIOTCS B MOJ03PEHHUE 00 yTpaTe Mmo33ueii CBoel 3HAYMMOCTH U
CHacuTeNnbHON QyHKIMH: «CBETIIKaMH, KPBUIbIMH cTpeko3 / Ham xyctamu po3oBBIX
azanuii / 3a BOIPOCOM KpyKUTcA Borpoc / SImoButee, 4eM Kymopoc: / MoxHO 11 emié
NUcaTh CTUXU. / MosxHo m emeé nucarb CTUXH /
Beepnés?..» [1]. Ha mozguuit Bopoc U.B. OnoesuieBoit 1a€t npenBapuTenbHbINA OT-
Bet I".B.MBanoB: «O Her, He oOpamarocsk kK Mupy s / 1 Bamero He 1y npu3HaHbs. / 5
mpocto xyopodopmupyto / IToasuelt cBoé cosHanse» [2, c. 420].
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JEZYK, MOWA, MOWNY KOMUNIKACJA

J.punou.H., npod. Xyako @.H.
Maiikon, MI'TY

BOCMNPOM3BOAMMASA B CEBEPOKABKA3CKOM
NYBJIMUMCTUKE UCTOPUA MHOITOBEKOBbIX
MEXHALMOHAJIbHbIX KOMMYHUKALIUA

B cratbe paccMmaTpuBalOTCS KOMMYHHKAaTHBHBIE BO3MOXXHOCTH COBPEMEHHOM
Ty OIUIICTUKY ¢ YTOYHEHHEM HUMEIOIIUXCS CETOJHSI COLUABHBIX MEXaHU3MOB: OoUep-
KHCTa («KOMMYHHKAHT-OTIIPABHUTEIbY) M YUTATENs («KOMMYHHKAHT-TIOIydaTelb) Ha
IIpUMEpe COBPEMEHHOW Y€UEHCKON IPO3BI.

Bosne4yeHHbIM ce0s1 B TUAIOT YNTATENh HAYMHAET Ce0sl YyBCTBOBATH YK€ C MEp-
BBIX CTpoK KHHTH ['epmana Camynaena («IIpsixok Boskay, 2012). Vike B HepBBIX CTPO-
Kax aBTOPCKOTO IIPEAWCIIOBHUS IHCATENb BBICKA3bIBAET COOCTBEHHYIO IPH3HATEINb-
HOCTbH 3aMHTEPECOBABIIEMYCsl €0 OuepKamMH unTatenro. Hanenser cobecenHuka 1e-
JIBIM PAZIOM TOJOKUTEIBHBIX Ka4eCTB (BIyMYHBOCTb, IBITIUBOCTD, 3aHHTEPECOBAH-
HOCTB) U, ICXOJIS U3 3TOT0, aBTOP CYMTAET €ro MHTEpec crpaseiinBbIM. HecoMHEeHHO,
y’K€ OFHO 3TO pacHojaraeT KOMMYHHUKAHTa-TIOJIydaTeas] K KOMMYHUKaHTY-OTIIPAaBU-
TEJI0, YTO M MOATBEpXKIaeTcs naibHedmuM xomom wmbicieil ['.CamyrnaeBa, BecbMma
CMEJIO U SIPKO IIYTAIINM 3/1€Ch 110 TOBOAY BO3MOXHBIX cyned Poccuu (I'.3roranos — B
poJu cenyroNIero npe3uaeHTa crpansl 10 2016 1., u 1.1.). Ho, B iemom, HacTpo# mpe-
JIMCIIOBUSI COCTABIISICT HECKOJIBKO OINPaBJaTeNbHAs MHTOHALMS aBTOPa 3a CBOM OyIy-
M€ HEJTOYETHI, C BO3MO)KHOCTHIO HEKOTOPOTO OTCTYIUICHHSL, ITOCKOJIBKY IIPOIILIOE T0-
TEHIHATBHO OTaJIsIeTCs, OyayIiee — MpUOIIKaeTcs, U IOTOMY IPOILITIOe Topasio Me-
Hee M3Y4YEeHO U U3BECTHO HAM CETOJHS, UTO U TPaKTyeT aBTop, GopMynupys cebe He-
KHH ONpaBAaTeIbHBIN phIUar B CBOCH BO3MOXKHOHW PE3KOCTH M KECTKOCTH.

HmeeT MecCTO B ITPEANCIOBUH U TIOSICHEHHUE 1Ty OJINIICTOM JIMYHOM IICUXO0JI0THYe-
CKOW MOTHBAITNH, TOOYIUBINEH €ro mocie XyJ0KEeCTBEHHOTO0 TBOpUecTBa (POMAHOB,
IIOBECTEH, paccKa3oB) B3SATHCS 332 HAINKMCAHUE OYEPKOB MO MOJIMTHYECKOW HCTOPHH.
Ha3eiBast coOCTBEHHBIH TPy I «IIPSIMBIM BBICKa3bIBaHUEM», |.CaqynaeB y)xe STHM Ipo-
BO3IJIAIIAET ceOe ONpeeTICHHbIN JEBN3 Ha BCIO ITyOJIMKALINIO, & MBI Y K€ OTCIOJIa Ha4H-
HaeM JXIaTh OT JaHHOM KHUI'M OOBEKTHBHOI M YECTHOM MO3UIMHU IO MOBOAY ONHUCHI-
BaeMoro. UTo 1 nosryyaem B JabHEHIIEM.

Bormpockl MOTHBaIMH, CYIIECTBYIOIIEH B COOCTBEHHOH TBOPYECKON AEsATEIbHO-
CTH, aBTOp NPOAOIDKAET M Aajee, y)kKe BO BBeACHHH. [lepexons 3aech yxe K XpOHH-
KaJIbHOM UCTOPHMHU M PacCMaTpHBas €€ KakK 4acThbli Ha CErONHSILIHUK JEHb B JIMTEpa-
Type (4 He TOJBKO) 00BEKT M3YUEHUs, OH aHAJM3UPYeT UMEBIINEC B HAIIEH CTpaHe
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HUCTOPUYECKHE MOIXObI, IOIMYCKABIIUE PA3IUUHbIE OTKIOHEHHS U OTCTYIUIEHUS. DTO
MTO3BOJIIET €My CIeIaTh UTOTOBYIO peMapKy O MOTEHIHAIBHONH OMAacHOCTH MMEBIIIE-
rocsl B MPOILIOM MCTOPHYECKOTO MU(OTBOPUYESCTBA IS JEHCTBYIOMIETO HACTOSIIETO:
«McTopus — 3TO O0OYKa C TOPOXOM, a KXK/BIA U3 HAC JCPIKUT B PyKax (PUTHIIb U ILIS-
[IeT Ha KPBIIIKE CBOM Oe3yMHBIEe TaHIBL. MBI, OBIBAaET, MPOCTO XOTUM TTOKPACOBATHCS
WJIM TI0XBACTAThCsI KOJTMYECTBOM MIPOYUTAHHBIX KHUT, @ B PE3YJIbTAaTe BCE B3JIETAET HA
BO3ayX. McTopust — 3T0 mpeaMeT, ¢ KOTOPBIM HY>KHO OBITH MPEIETFHO OCTOPOKHBIMY
[1: 15]. TpaguroHHO Ha CETOAHAIIHUN ICHh U3BECTHO, YTO MOJOOHOE Oe3yMue ITHX
«TaHIIEB» O0YCIIOBIICHO ITPEUMYIIIECTBEHHO HE3HAHHEM TOTO, YTO CTh UeuHs, KeM sB-
JISIIOTCS Y€UEHLIb, KaKoB NMOoTeHLran Poccuu B BBICTpauBaHUM OTHOLIEHUH € TOpLAaMu
U HACKOJIBKO TOYHO C(OpMYJIMPOBAHO IMPaBO HAPOJOB Ha CaMOUACHTU(HKALHIO.
Kpowme Toro, eme menas mepeHra HeBBIICHEHHBIX OOCTOSTEIhCTB, MOKHUIAFOITIXCS
BBISICHCHHS, KaX][0€ U3 KOUX MOYKHO CUUTATh YCIOBHO HEKUM 0a30BBIM KaMHEM, BbI-
CTpanBaIONINM COOOH CTepKHEBON Oa3uC s pa3pelieHus CeBepOKaBKa3CKoOH mpobie-
MaTukd. I IMEHHO B 3TOM HH()OPMAIMOHHOM Ha3HAYCHHHU, — B Pa3BEHYAHUH HMEIO-
IIHXCSA B COBPEMEHHOM BueHNH MU (rdeckux crepeotunos npo Kaskas u Buaurt ['ep-
MaH CanynaeB COOCTBEHHYIO TBOPUECKYIO MUCCHIO, OJIarOpOJHYIO U BETUKOIYIITHYIO
B CETOJHSIIHUX COIMANBHO-TIOMUTHYECKUX YCIOBHAX.

Ho nepen Tem, kak HagaTh UCTIONHATh N30paHHYIO MUCCHIO, OH CIHTaeT HEOOXO-
JUMBIM JOCTOMHO «OIIPENEIUTh TOUKY OTCUETay U yKe B IepBOil yacTu («Xazapus»),
B noamyHkTe «Hauamoy» BBICKa3bIBacT CBOM COOOPaXEHHUS IO TOBOIY 3a4MHA, HMEB-
LIETOCs MIPH TMOSBICHUH poaHON eMmy nmBmimsanuu (Yeuns). Crapasch YYHTHIBATh
pa3nuYHbIe HayYHBIE TO3UIIUHU, OH HE 00/1eNgeT UX COOCTBEHHBIMH KOMMEHTAPHUAMH U
3aMeUYaHUsIMM, YTO IIOMOTaeT YUTATENI0 Paclo3HaTh NO3ULMI0 aBTopa. OTKIIOHSS OT-
HECEHHOCTb K J[peBHeW IMBWIM3ALUU, TUCATENb CUATAET TOUKOM OTCUEeTa OJIUTHYE-
CKO# HCTOpUU YE€UEHCKOT0 obriecTBa roja 650-i, mopy oOpa3oBaHus Xa3apcKoro roc-
yIapcTBa, MPEANOCHUTKH Yer0 aHATU3UPYET B CIEAYIOIEM ITOATYHKTE («Xa3apus»).

B npyrom noxmyHkTe TOi ske gacTu («Myman3m») aBTOp MPUCTYHAET K H3YIESHUIO
PEJIUTHO3HBIX TOMCKOB M METAHUHN OMMCHIBAEMOM UM Xa3apCKOM HUBUIM3ALIMY, OTIPaB-
JIBIBast OTU Tepernajbl He JYXOBHBIMH, BHYTPUHAIIMOHAIBHBIMH, @ YUCTO MOJIUTHYE-
CKUMH — KaK BHEITHUMH, TaK U BHYTPEHHUMH moBogamu. [ToqoOHOEe paccMoTpeHme
TOT/IAIIHET0 FOCYJapCTBEHHOI0 YCTPOICTBA aBTOP CONPOBOKAAET aKTyalbHBIMU Ce-
TOIHA MapajuiessiMu — (enepaTnBHble TpuHIUIE! PO, ¢ Temu xe cyObexTamu ¢ene-
palmu, CTOSIIMMHU Ha Pa3HBIX YPOBHIX U HAJICIICHHBIMU PA3JIMYHBIM (KaK IPaBOBBIM,
TaK ¥ YKOHOMHYECKHM, TaK ¥ JMYHOCTHBIM) CTAaTyCOM («aCCOLMHUPOBAHHBIC, «ITaH-
HUKW»). Braromaps sToMy, BBICKa3bIBast psil 3aMEYaHUH IO ITOBOAY TPYJHOCTH yCTa-
HOBJICHUSI €AMHOW H/COJIOTMH, PEIHUIHH, TOPAIKOB MBICIM aBTOpa BHIITCA HaM
BITOJTHE TIPUMEHUMBIMH K COBpPEMEHHOHU (enepaTHBHON oOcTaHOBKE: «BBUTO TpymHO
YCTaHOBUTH €ANHYIO CUCTEMY IIPaBa, HAJIOTOB, NPU3bIBA HA BOCHHYIO CIYX0y — a 0e3
BCET0 ATOTO TOCYapCTBO He cymiecTByeT» [1: 35].

TimaTeapHO MOCBATUB YUTATEINS B MOAPOOHOCTH pabotoprosiu B Ananuy, I'.Ca-
JyJaeB, TOBOPS O JKECTOKOCTH AUKOTO PhIHKA PabOB, BeJET MBICIB O TOM, KaK I10 BOJIE
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K.¢puion.1. JleontseBa A.1O.
Cesepo-Kazaxcmancxuil eocyoapcmeenusiii ynueepcumem um. M. Kozvibaesa

NMPOCTPAHCTBO KUTASA B NO33UN U.B. OOOEBLIEBOM

Tonvko cepoyem nado 3uamo,
Ymo u 6 nebe ecmv Kumaii!
H.A. Oyyn

INonukyneTypHas 5CTeTHKA aKMEW3Ma OPHEHTHPOBaHA Ha TOCTH)KEHHE HHOM Tpa-
JULMHU, UHBIX IPOCTPAHCTB U «UyxKoro» cioBa. CBoeoOpa3ue MOITHUKH aKMEHCTOB U
MJIaJJOAaKMEMCTOB PACKPBIBAETCS B UX OCBOCHUHM OTEYECTBEHHOIO, 3alaJHOr0 U BO-
CTOYHOTO CBEPXTEKCTOB. BakKHOHM 4YacTbiO OPHEHTAUCTUKU XYJOXKECTBEHHOH CH-
CTeMHI siBiseTcsa npocTpancTBo Kutas. Ilepeim obpamaercsa xk Hemy [.B. lBanos B
ctuxorBopenun 1912 rona «Kurait». [lo3nHee apyrux ocBaMBaeT KuTaiickoe mpo-
ctpancTBo I1.B. OnoeBueBa. MsI nonaraem, uro Kurait B e€ nupuxe Gpopmupyercs B
tpaaunusx ['.B. MBanoga.

enp Hael cTaTby — aHaJIU3 PENPE3CHTALNN KUTaliCKOr0 IPOCTPAaHCTBA B TBOP-
yeckoi npaktuke U.B. Onoesiesoii.

BrniepBele mosTecca yNmOMMHAeT KUTANCKYyIO AeTanb (po3y) B CTUXOTBOPEHUU
«Cpenp MEeTaHXOINIEeCKUX BeTBEH. ..» (c0. «Jlecsats met», 1961): «Cpens MenmaHxomu-
yeckux BerBel / CepedpucTo urenryeit oapxu / BloXxHOBEHHO, B COBEpIICHCTBE 11~
koM / Tpensimu ucxonut cososeit / Hax madpannoro kuraiickoi po3oi» [1].

Me1 ontaraem, yto npousseaenue M.B. OnoeBieBoit OpraHu30BaHO B TPATUITUIX
MycynpMaHckoro Tekcta I'.B. BaHoBa, Tak kKak aMOiieMa «CONOBEH U po3ay MPUCYT-
CTBYET B €T0 OpHeHTaNBHOH upuke 1916-1921 romos.

B ctuxorBopenun 1916 roga «Menoaus» I'.B. VIBaHOB 01HO3HAUYHO COEIUHSIET
PO3Y M COJNOBBSI B MOTHBE JIIOOBH W BOCTOYHOM TpocTpaHcTBe: «OTSTh, OMAThH JTyHA
Beraér, / Kak po3a — B 9ac ypounsIi, / I cHoBa o mmo6Bu moét / Ham cososeit Boctou-
HBINY [2, c. 481].

Jlupuka I'.B. IBanoBa 1921 rosa packpbIBacT HHYIO SMOLIMOHAIBHO-9KCIIPECCUB-
HYIO OKpalIeHHOCTh IMOJIEMBI «COJIOBEH M po3a». B cruxorBopenmsax «MeHs BiaedéT
obOpatHO B kpait ['apu3a...» u «BOCTOUHBIE MOATHI TIENH...» TeMa JIOOBH U MTO33UH
conpsiraercst ¢ o0pa3amMu yTparthl U CMEPTH.

[MpoctpancTBo «kpas ["apuzay («Menst Bneu€t obpaTHo B Kpaii ['adu3a...») Bru-
CBIBAET COJIOBbSI 1 PO3Y B KOHTEKCT pa3pylIeHHs Ki1accuuecko Tpaguuun: « mamsrs
obe3nonenHas umer / Besne, Be3ne npumertsl Tex momneid, / I'ne moTHs OpomeHHas
KaET, Tae cBumeT / Haa BeyHoM po30it BeUHBIH coloBei» [2, ¢. 228].

Bropoe cruxorBopenne «Boctounbie mo3ThI ey / XBay IBETaM U UIMEHAM. ..»
C DK3UCTEHIMAIBHBIM TParu3MoM BOCCO3TaéT oOpa3 rmOHymell KynpTypsl: «Cusna
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cypeT) A, KbI3METTeC akiel ajamaap Oip-0ipiHe Tek aybI3iia conemaece i, Hemece KOl
oyraiinel. Kom OyniFay mocTypi IIET eIeH eHreH AacTyp Oosca kepek. (5-cyper).
OJIETTe KOJI OVIIFay-epKiHIIKTIH, KOHUIIITIKTIH,

KYaHBIIITHIH HBIIIAHBIH OUIIipeTi.

4-cyper 5-cyper

EpkiHmixTi yHaTaThIH AMEpHKa XaJKBIHBIH aMaHIacy IocTypi epekmre. Keiime
KOJI OyJtFar, Keiiie KOJABI KYMBII, CHIPTKBI KaFbIH TaKacThIpa aMaHaacaabl. bymait
amaHacy elIKaH/ai )kac epekuienirine kapamaiapel. Ep anam MeH oiien anam. Yiken
ajaM MeH jxac agaM. KpI3MeTkep MEH KapamaibiM agaMm. bacTeiChi-apasarbl KapbiM-
KaTBIHACTBIH KAKbIHIBIFBIH/IA.

Kasak XxanKeIHIaFbI TaMalia JocTypiaep i Oipi-coneM anTy.

Ot Ka3aKThIH KOFaMIIBIK KaphIM- KaThIHACKIHA Call, aJIbICTa )KYPI'eH alaMIap by
OipiHe OipiHIH KOHIUI KYHIH, CaFbIHBINI ce3iMiH, OipiH — Oipi YMBITIAFaHbIH, €JIel —
€CKepreHiH, aMaH — eceH eKeHiH OinnmiperiH xabapriacy Tocim. Eprte 3amanma mana
KOIITeNiiepi aMaH-CoJleM/Ii, Xall — JKaFal/Ibl aJIBICTAaFbl )KaKbIH alaMapbIHa COJIEM
afTy JKOJILIMEH JKETKi3iN oThIpraH. Ka3zak YFRIMBIHIAFBI «COJIeM alTy» oHINIEHIH »Kait
€3 eMec, OHBIH epTe 3aMaHAarsl MOH-MaHBI3HI epekiie 30p OonraH. Kasakra 6ip agam
JKOJIAyIIBI )Kypep OOJIFaHIa, aTTaHap/a aybUl — aliMarbl JKUHAJBII, « YKo OonchiH!»
aitTein aTTaHAbIpaabl. OChl KOMAYIIBl APKBUIBI JKOJAYIIEl OapaThIH JKEpPJET] KaKbIH
ajlaMIapbIHa CoJIeMIeMe JKOIIAiIbl, coneM ainTaasl. byn comemai sxonmaymisl eneycis
KaJJBIPMaN/Ibl, €CiHIe MBIKTAIl CaKTaiabl, OHBI JKETKi3yli «aMmaHaT» Jemn Oineni,
AlTBUTFaH CoJIeM YMBIT KaJica, Kapel3 Oomaabl gemn ecenreiini. KesikkeH amammapra
Ke3IKKeH epiHje, Ke3iKIereH aaaMaapbl apHaibl i37emn Oaphil CaIeM/Il KETKI3eIi.
AJBICTaH KOJIJJAaHFaH CONIEMIIl €CTIreH ajaM Jia COJIEeM JKOJAAYIIbIHBIH CAFbIHBIIIBIH,
KOHUI KYIliH coleMiHeH ce3ill, aMaHABIFbIH coneMiHeH Oineni. ConeM KaObIIIayIIbI
CoJIEM OKeJTreH KOHAKKa aJIFBIC — paXMETiH alTajbl, )KOH1 KeNreH e, YiiHe MIaKpIphIT,
JIOM TaTKBI3BIN, KOHarachkl Oepinm KadTapamel. ColleM TamCHIPBIN alyIibl KelareH
JKOJIAYIIBI KalTap/ia oJlaH KaiTa CoJieM aiThIIL, XKeHi Kelice coneMaeMe Oepirn xkidepei.

[Naiinanansuirad oneduerTep:

1. «Kazak sHuumkinoneausicel» / bac pexakrop ©. Heicanb6aeB — Anmatsl, | Tom

2. «Kazak xanmkpHBIH canT-gocTypiaepi»/ «Tpamuiuu U oOpsiibl Ka3axCKOTo
Hapoga», C.Kemkeaxmetyibl. Anmatbikitan-2007
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HCTOPUU «CTHHYIU aJlaHbl», @ YACIIO BailHaXOB MO3/HEE YMHOXHIIOCH, U OHU OKa3a-
JIUCH CTEPXKHEBBIM STHOCOM B PETHOHE, CTAaBIIMM PEaTbHBIM MPEIIICCTBEHHHKOM Ce-
TOAHALIHMX YEUECHLIEB U HHIyIIEeH. B pe3ynbTaTe Bce aHaIOTMYHbIE TEPPUTOPUH OKa-
3BIBAJIUCH XKEPTBAMU cocefiel, 0a3MpOBaBIIMXCs HAa paBHUHHbIE Hanuu. Ho xxepTBamu
9TO MBI HX Ha3biBaeM, a I'.Canyiaes, ecnm cyauTs 1o cnenyromuiei riase («Kabapnay)
CUUTaJ HOA0OHOE COCEACTBO HEKUM ABUIaTeNIeM Iporpecca. 31eCh OH HAIPSIMYTO IpH-
3HaeT aJIbIICKIe HapO/bl, Ha4YaBIIINe CBOE TPOABIKECHHUE C 3aI1a/ia Ha BOCTOK, a, B 4acT-
HOCTH, KaOapJUHIIEB, OJTHUMH U3 CaMbIX IIPOrPECCHBHBIX CyOITHOCOB.

OmgyTHMBIE COnMaTbHBIE MOAN(HKAIMN KabapAMHIICB, OMHUCHIBACMBIE IIHCATEIIEM,
JIFO0OM MpeICTaBUTENb a/IBITCKOT0 3THOCA COUTET 3a MPUATHBIN KOMIUTMMEHT, 32 UTO ClIe-
JIyeT mobaarofaputh cioBotBopia. OH H300pakaeT B MOA00HOM (MOICPHUA3AIIMOHHO)
TOHAJILHOCTH ¥ TOCYIapCTBEHHOE YCTPOHCTBO abITOB, X MX OBITOBOM yKIai, M ceMeii-
HBII aTpHapxar, J0X0Jd B HAX JI0 TOro, 4ro obo3HavaeT Kabapay kak «Ilapmx» peru-
OHa, CTPOSIIHI ¥ (OPMUPYIOLIHI HAIIMOHAIBHBIE BKYCHI, TUKTYIOIINH MOy H ONpese-
JISIOIIMH HAaIIMOHAIBHYIO 3K30THKY I COCETHNX HapoaoB. OcoOeHHO NOpoOHO muca-
TEJlb OCTAHABJIMBAETCS HAa PaOCTBE, paclpocTpaHeHHOM 37iech (Kak 1 Ha BceM KaBkase).
U, mpoBens aHamu3 CyIECTBOBABIICH CUTyallud C AETadbHBIM YIIOMUHAHHEM HMEB-
IMXCSl OOBEKTUBHBIX NMPUYMH JUIA Tekymiell cutyaruu (XV — XVII BB.), IpuxoauT
ONpEeENeHHBIM BhIBoiaM: «lTak, 10 kabapaWHIEB BO BHYTPEHHEH COLMAIBHON JKI3HH
1 9KOHOMUKE CEBEPOKaBKa3CKUX OOIIECTB pabCTBO HE MTPaNo CyIecTBeHHOH poim. Ho
BCE M3MEHMIIOCH ¢ MX TpuxonoM. KabapauHckre geonaasl He TOIBKO CaMH IKCILTyaTH-
POBaIM HU3LIME KJIACCHI, HO U TIOKA3aJIy [IPUMEP OKPECTHBIM IiemeHam» [1: 133].

ITpudem aBTOp CIpaBeUIUBO U, [NIABHOE, YBEPEHHO YTBEP)KAAET yCHEIIHOCTh MO-
JIeTM COLUATIbHO-TIOJINTHYECKOTO YCTPOICTBA, YTBEPKIaBIIyIOCsS KabapAnHIIAMH pac-
CMaTpHUBaEMOro nepuoja, IOMeANINMHI B CBOUX 3axBaTax 10 Kacnus u mupoxo BHe-
puBmuxcs Ha KaBkase, apryMeHTHPYS CBOIO YBEPEHHOCTH Tak: «VIMeHHO mpeBocxoa-
CTBOM B IOJMTHYECKON TEXHOJIOTHH 0OBsicHseTcs ycnex KabGapabl u ee BiusiHuE Ha
CeseproMm KaBkase B 0Tpe30K BpeMEHH, IPUMEPHO PaBHBII TPEM CTOJICTHSIM, — ¢ XV
mo X VIII BB.» [1: 134]. [TomoOGHOE pacmpocTpaHeHHE JOXOIMIO 10 TOTO, YTO YepKec-
CKH€ KHS3bsl IPUHUMAJINCE U B COLIIYM JPYTHX HapoaoB. Tak, aBTOp pacIHUCHIBAET CH-
TyaIHIo, KOT/Ia YeUEHCKHE 00IIeCTBa YCIOBHO MPUHUMAIH IIPOTEKTOPAT YEPKECCKOTO
WM TPY3UHCKOT'O KHSI34, IPUCBAUBasl My IIPAaBO PAcHOpsLKAThCA KaKOoH-TH00 3eMiteit.
Ho, npu3Haet pacckaz4yuk, B3aMMOOTHOIICHHS C HUIMHU B CTPaHE HE YAaBaINCh BBUILY
W3JIMIIHENH HACTOWYMBOCTH U HAIIPaCHOW aKTUBHOCTH Takux aesreneil. [lepexoaut B
cBoux omucanusax ['.CanymnaeB oT kHsA3el K pa3MbiuieHHIM «Heno0poBosbHOE BXOXK-
JIEHHEY, ONIPAB/IBIBAS CBOUX COMJIEMEHHHKOB UX HE3HAHWEM, HEIOHUMAaHUEM TOTO, 9TO
OHU TIOJTy4YaroT, MEHAS CyJlTaHa Ha Laps.

ConnanbHO-NONUTHYECKOE U BOEHHOE TE€YEHHE, PACKPBIBIIEECS O] MPEABOIU-
TEJILCTBOM PENUTHO3HOro nuaepa MaHcypa, OTHIOAb HE SBUJIOCH TOBCEMECTHBIM. B
IIPOTHBOBEC BOCCTABIINM, BO3MO)KHOCTH KOHX SIBHJIUCH BECbMa CKPOMHBIMH, (DyHKIIH-
OHUPOBAJIU HE OJIHY JIUIIb PYCCKHE ITATHBIE OTAENBI ¥ Ka3aKH, HO M UIMEBILIEECs] TOTAa
B PACIOpPSHKEHUH y BIACTH «3€MCKOE BOMCKO», COCTOSIBILICE U3 Pa3sHOHALMOHAIBHBIX
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MECTHBIX BOJOHTEPOB, BCTyNUBIINX B poccuiickoe rpaxaanctso. Ho I'.Cagynaes or-
HIOZb HE JIMIIAET CBOETO 3HAMEHHTOTO COIUIEMEHHHKA 3aBOCBAHHON MM B HMCTOPUHU
cnaBpl. OTUasiHHO CpakaBILUWIicA 3a 3eMIM MPEIKoB IIeiix MaHCyp mpenoaHocuTcs
MUcaTesIeM B OJHOMMEHHOM MOAMYHKTE, IPHOOpeTas B aBTOPCKUX KOMMEHTapHsIX TU-
naxx cearoro. I[lepecraBmmii o1HakAbI HAXOJUTH COPATHUKOB CPEIU CBOUX COIIIEMEH-
HUKOB MaHCyp B OJIMH NpEeKpacHbIA AeHb yIIeN K uyepkecaM, Te, ¢ BOCTOProM (eciu
BEPHUTH aBTOPY) €r0 MPHHIIN W HECKOJBKO JIET, BO3MJIABIAEMBIC MM, CPaXKaJHCh Ha
¢ponTax KaBkaza. 31eck MOKHO MOJUYEPKHYTh pasyMHO npumensiemslii I'.Canynae-
BBIM TEKCTOBBIM MpPHEM PE3KOI'0 IPOTHUBOIOCTABICHHS, IMTOCKOIBKY TepOH CIeIyro-
LIET0 MOJIMYHKTa B KHUre — reHepan EpMoInoB, pe3ko KOHTPAaCTUPYIOIIUI CO CBSATBIM
MancypoM. 3axBaTHHYECKHE CTPEMJICHUSI PyCCKUX BOCHHOHAYAJIbHUKOB, Oecrnpenesn
OI0pPOKpPATOB, UMIIEPCKHE MPOEKTHI, B COBOKYITHOCTH C OecromanHocTeio EpMorosa
IIPOM3BEJIM CXBATKM OoJiee MypIlypHBIMHU, HEXEIH T€ MOTJIM OKa3aThCs IPH JPYroM,
pa3syMHOM pemeHnn. «IHTepecHas xKu3Hb Obl1a y uenoBekay [1: 159], — nemoymenaer
aBTOp, NPUBOJS MOJPOOHOCTH TeHepaIbckol Onorpaduu, oOInUThIE KPOBBIO TOPLEB.
JeiicTBuTeNnbHO, cO BpeMeH mpaieHus [letpa I, c mepuona dopmMupoBaHus AepiKaBbl,
IIOCTPOCHHON Ha BOCHHOI OOPOKpaTHH, MMEBIIEEeCsS paHee IIaBHOE TEPPUTOPHAb-
HOE YBEJIMYECHUE CTPAHBI YCTYHAeT MECTO CUJIOBOMY CIIOCO0Y.

W cnenyrommii ucropudeckuii mepcoHax, BeiBoauMbli [.CagynaeBbiM Ha mep-
BBIH IUIaH B OJHOUMEHHOM HOAMYHKTE, 3T0 uMaM lllaMuns, npumenmuii B rOpHyIO
YeuH!o co cTOpoHb! Jlarectana 1 MPUHATHIN €10 B JOJKHON Mepe. IMEHHO ofoIuIeKy
npunsaTusa [amuns Yeuneit u anHanusupyer aBTop gaiee, paccyxaas o Poccun, kak o
«HOBOM JIpyre», KOTOPBIA «0Ka3aJcs TAKUM, YTO HUKaKUX BParoB He Hy>KHO. B dacT-
HocTH, Poccus crana cenuTh Ha Ne(DUIMTHBIC 3€MJIM CBOMX PYCCKHX IEPECENICHIIEB,
Kak Oy/1TO MM MaJjlo cBoell orpoMHOii cTpansbl! 1 BooOIIe, HakiIa[pIBajla Ha BCE CBOIO
ME/IBEXBIO JIally (CHadasa MTKO, IOTOM — TSDKEJIO) M CTaBHJIa CBOM Calor HeMENKOoit
BbIenkm» [1: 164]. [llamuie, SBISFOLIMIACS HTOTOBBIM H HanOOJIee MPOCIIABICHHBIM
BOJK/IEM CEBEPOKABKA3CKOTO ONOIYCHHUS, HE CyMeN JOOUTHCS JKENaeMOro IperMyIIie-
CTBEHHO OTTOT'O, YTO NPEJCTaBall COOCTBEHHOMY HApOJy CyIbOOHOCHO HETPaBBIM.
CrpeMuBIIHiica BRICTPOUTH MOILITHYIO TEOKPATHUECKYIO IePAKaBY, OH U3BOJUI TEX, KTO
Orpak/iall JaBHUE XPOHMUKAIBHbIE 00bIYan. B MTOre HEKOTOpBIE YeUEHCKNE TEHITBI HE
BKJIIOUMJIUCH B MATEXH, OTJEIbHbIE TOAHUMAINCEH B IpoTHBOBec Ilamumto u npuHu-
MaJ1 TTO3UIHIO PYCCKUX (B T.9. «Xamku-Mypar» JI.H.Toncroro).

PeBosmononHble COOBITHS Havana MpoLuUIoro Beka B Poccuu He octaBumiy pas-
HOJYITHBIMH U KaBKa3ieB. HexoTopas 1071 U3 HUX BBIABUHYJIACH B 3aIIUTY CBEprae-
MBIX KallUTaJIMCTOB, OTJEIbHbIC (B YACTHOCTH, MHTYIIHN) OOBSIBHIN ce0s1 B HICOIOTH-
4ecKoil 30He OONBIIEBUKOB, OJJHAKO TOJBKO B CBA3HM C HEOOXOAMMOCTBIO NPOSBUTH
MIPOTUBOBEC COOCTBEHHBIM JaBHUM BparaMm ajaHaM, yBaKaBIINM Oypxkyasuto. IIpe-
HMYILECTBEHHAsl 4acTh CEBEPOKAaBKA3CKMX HApOJOB K OTEUECTBEHHBIM Oecropsiikam
OKa3anach CIIOKOMHOM U 1axe opoii 6e3pa3nmyHoli. DKOHOMHYECKUHN MPOrpecc CKila-
JBIBANICS YPE3BbIYAMHO HECHEIIHO, HOCKOJIbKY PETMOHANBHBIN KalUTAaIU3M HE BbIpa-
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yiipeHyiHe yikeH koMeK. byaii coieM cany Ka3ipri KoraMmJa YJIKeH OpHBI 0ap JocTyp
peTiHae KaifTa KaHFBIPHIIT OPBIHIAIBII Keyemi.[4]

KasakTelH aybln agamgapsl y3aK camapJaH KelIreH Kicire JXHBUIBI KeJil
amMaHZIacaJbl HeMece allbIC calapra aTTaHFaJIbl )KaTKaH aaMFa SKUBUIBII OapsIr, « Ko
OosceH!» Iem Tinek alTansl. «AJTHI jkacap 6aja >KoJ KYpill Kelce, aIbICTaFhl Iall
0apbIl aMaHJacaabl» JIEreH MOTEN COHBIH aiifarbl. KypObl — Kypaac KapusiiapablH
OipiH — Oipi omeiti i3menm Oaphlll colemMaecyl — XaJKbIMBI3ABIH OaybIpMaJIIbIK
JIOCTYPiHIH Tarbl Oip Oenrici.

Xacrap aysin apamanm Kypill Kackl YJIKeH KapUsHBIH YiliHe Oac CyFbII,
aMaHJacmail KeTce, COJ a3aMaTr «YJIKCHMAl ChIiaylbl OUIMEWTIH HaJaH EKCH»,
«aMaHIacyFa J1a )kapaMaJibl», «KETeci3» eTeH COriCKe Kajla bl

Eprenmeri Ka3akThH Y3aK JKOJJAH KEJITCH >KOJAyIIbUIAPhI JKOJIAAFbl YIKEH
aybLIIapra COFBII, OHIAFHI YIIKEH Kicijiepre coieM Oepe KeTeTiHl MiHIeTKe aifHaIFaH.

Kazak canTeIHzma »actapIblH ©31HEH YIIKeHTe caieM Oepyi, acipece aK cakaiabl
aTajap MEH aK caMaiubl oenepre ofeii i3menm Oapwim comem Oepyi epekiie
WHA0ATTBHUILIK caHanabpl. MyHai a Kapusiap eHcecl keTepiin, Oip Jkacar KajiaJbl,
coneM Oeprei KeJlreH )acka 0aTa — bIKbUIACHIH JKayAbIPaIb.

Kaszakrap 0ip-OipiMeH Ke3leCKeHJe Kapchl allblll, aMaHJAacybl OJapIbIH
QJIEYMETTIK TeTiMeH, OalIBIFFIMEH )XKOHE KOHIJI JKaKbIHIBIFEIMEH aHbIKTamansl. JI.O.
Bammozek coHay 19-rachIpIIbIH COHBIHIA Ka3aKTBIH CONIEMIECY HIICTYPi Typaibl
MbIHaal faepek xkazanel: Cyniman ayjiemiHeH WBIKKAH 0apiblK a0amoaposl Kep2eH
Ke30e JKoHe oJlapliaH KeTil 0apa skaTKaHaa, COHIal-aK oyiap 0ipeyre KbUIbl o3 alTKaH
Ke3ne, 0ip ce30eH alTKaHIa, OjlapFa: «aMaHChI3 0a, ci3re KypMeT OuigipemiH, cay
0O0JIBIHBI3, paKbIM €TiHI3, Ci3/IeH OTIHEMIH, KaHbIPBIMIBLIBIK KACaHbBI3, PAXMET, aJIFbIC
OimipeMiH!» skoHE T.C.C. Jiey KaXeT OONAThIH KepJiH OopiHIe oylapra «Anmusp —
Kynaii sxkap 6omaceiH!» ereH cesmi ainTy. CyJITaH o3 Ke3eriH/Ie caleMIeCKeH ajamIapra
«Yaraneiikymaccanam!» JereH ce30¢H jkayall Kaiitapyra THic.

Cynman MmMyKbIMbIHA JicAmMnaiimeli Kazaxkmap Oip-OipiMeH amaHIacKaHaa
«Accanaymaramaiikym!» jkoHe «YaralyKymaccanam!» JereH Ce3lepli KOJIaHaIbl,
OHBIH aJIFAIIKBICHIH KACHl KilliJiep opKamaH Aa OipiHII OOJBIN *kackl YIKEHIepre
afiTanel J1a, yiakeHaep «Yarajeikymaccanam!» fem xxayam 6epemi. Ocel ce3naepai 0ip-
OipiHe aliTKaHHAH KeWiH opKamlaHJa MaJl-)KaHHBIH aMaHIBIFBIH JKachl YIKEH Ka3zak
Kackl KimriciHeH MiHAeTTi Typae: «Man-kaHbpIH, Oama-marag amaH 0a?» 1ereH
CO3MICPMEH Cypaiipl. ByFaH Kacel Killll Ka3aKThIH TapalblHAH aNTHUIATHIH JKayarl:
«Kynaitra nrykip, 3 Max-KaHbIHBI3 J1a eceH 0e?». Ochutail coleMecinn, MaT-KaHHbBIH
aMaHIBIFBIH Cypay TinTi Mynae OeWraHpic, Oip-OipiMeH aiFamr XKy3Zecilm TypraH
Ka3aKTap/lblH apachlHAa Ja MIHASTTI OO0Jbin  TaObuiafbl. TeK CyamaHHbIH
dllendepimern aManHoackKanoa FaHa CYJITaHFa alThUIATBIH CO3/CP KOJIIaHbUIA bl XaH
HeMece KYIITI oMipIii, 63iHiH KapaybIHIaFbUIApIbIH COJIEMiHE OHBIH MBIFBIHA KOJIBIH
KOMBII, CHIAIACTBIFBI 00JICa, KOJIBIH KBICHIIT JKOHE KYIIAK aiiKaCTHIPHII jKayarl Oepei.
Erep ka3ak »xosa 6enriin HeMece O0ait amamMpl )KOIBIKTBIPBII KaJica, aTTaH TYCIll )KaHe
OHBIH Oip KOJBIH YCTal, 631 KOC KOJJaN aMaHaacajpl, erep XaHIbl Ke3iKTipce, OHIa
JKOJIIa TOKTAI TYPYHI KEPEK KOHE OHBIH OTIIT KETYiH KYTYi KepeK api OaChIH Hill, KOJIBIH
KeyJleCiHe KOMBII, TaybicTal cayieM Oepyi kepek. [1]

[apesceci men, dipax sncakbln manvic emec adamoap Oip-OipiHiH Oip KOJBIH
QITBIIT KaHA aMaHaacaabl. bymait amanmgacy KeI3MeTTecC ep agaMaapra Aa KaThICTHI. (4-
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Bbyn amannacy ke3ikkeH alaMIapJiblH apa-KaTbIHACBIHBIH aJIbIC->KaKbIH/bIFbIHA
na OadmaHbICTHL. [4]

Henne >xypreH »KacTap/plH >KaHbIHaH Kapus aJlaM He JKachl YIKEH a/1aM KaHar
oTin Oapa karca, OH/IA HCACIMAP KAPUA2A, )Kachl YIKSH afiaMFa d/ieiii OypbuUIbII OaphiI,
coneM Oepenti. Yii CHIPTHIHA TasiIl KEITEH p/IKeH adamea aTTaH TYCIpill alFalbl TYpFaH
srcacol Kiwi adam OYpbIH coeM Oepeni. Colpmman Kipzen adam xxachl YIKCH — Kilili
OoJCHIH, yil iminde omuip2andapeza 31 OypwH coneM Oepeni.(1-cyper)

Y1 TONBI a1aM OTBIPFaHJIA, Yi/Ie OTBIPFaHAap IbIH CH YJIKCHIHCH OacTal KilriciHe
JIeHiH ajMa — Ke3eK KoJ1 Oepirn, aMaH/IachIIl IbIFaIbl, OHaH KeHiH Vi reci akcakail MeH
KENr'eH KOHAaK aMaH/BIK — CcaylbIK cypacanbl. YW Toibl afgamra OipaeH Kou Oepin
amaHjacrai-ak, )xaJmnbra AccanaymaranaikyM!» Jiern canem OepeTiH azeT Te oap.

Kesnecnereni kem Kbl OONFaH TYPFBIIAC, 3aMaHIac, KypAac, aralbIH-TYBIC
azlamjap Kayslsln aMmangacaisl. Kayslsin aMmanacy (Keyzae TyHicTipin) yiuiH, syeini
KOC KOJIJIall aMaH/Iachill, COHaH COH KYIIaKTapblH alikapa kaiblm, 0ip — OipiHe Toc
KaFbII, OHFa 0ip, conFa Oip Keye TOFBICTBIPHIN, COHAH COH eKeyi Je apTka Oip TabaH
IIETiHICIN, KOJAAphIH ajJlakaH albIpMacTaH TaFbl COFBICHII, KOC KOJIIall aMaHacasl.
Bynaiira amanziacy ep azamarTap YIIiH €H KypMeTTi caHanasl. JKactap kail FaHa KOJ
QUIBICBII, UBIK KaFbICBII Ta aMaH/acaIbl.

) Xdakalii

3-cyper

Kp13 6amamap 6ip — OipiHe KyIIakraceim, 6eTiHe — OeTiH Turisim, OeTTeH cyHin
aMaHzgacanbl. AJl, KbI3 O€H KIrT amMaHacKaHga KOJ aJbICHII, TIITi, Keiae >KaKblH
amgaMzap OoJjica Kylrakraca amanaacanibl. (7-cyper)

KazakTblH YITTBIK JOCTYPIHAE KeliHOep aTa-eHeci, KallblH arajapbl Hemece
YJIKeH Kicijep OThIpFaH yiire Kipresue, cojl Ti3eciH cai Oyrim, yul per OachlH Wi,
nOaNbIK CoJlIeM jKacall, MIapaTieH amaHaacanbl. MyHbIH €31 Ka3aKThIH ©H Tamalia
MOpaJBJBIK KacueTi Oonbin Tabbutaabl. Ockl Jkepie aita Kerep Macese, KeliHHIH
JKaHalaH KeJin TyckeH kesdiHpaeri «beramapy» mocTypiHae cojem caly canTel Oap.
OnHnmarbl MakcaT-ail FaHa amaHjgacy emec. AybUI-aiMaKThIH JKachl YJIKCH
aKcakaJIapblHa, eNl-)KYPTKa, 631 KeJIill TYCill OTBIPFaH 0TOACHI MYIIIENIepiHe coneM bepe
OTBIPHIN, KENIHAIK KIMNeHIIAUIriH i3eTneH Tize Oyrim Ourmipy. Kemin comem
CallFaH/Ia Kl JKaFbIHIA €Ki aOBICBIHBI KONTHIKTAI, AeMer Typaabl. On OipiHiiiaeH,
JkaHa TYCKEH KeJliHre Konuay 0immipy 6oJica, eKiHIIIIeH, KEeTIHHIH TYPBIC COIEM CaIbIT
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OoTancs, a ON3HECMEHBI U3 MPOYHX rOCYTAPCTBCHHBIX IUIOMAACH HE TOPOIIIINCH NH-
BECTHPOBATh (PMHAHCHI B MaJOPa3BHUTHIH, IIOCTOSTHHO TPEBOXKHBIN ydyacTok. J[oObraa
HepTH B r.I'po3HOM OKa3anach OOIIMPHBIM, MaCCOBBIM, OJHAKO HETIOBTOPHMBIM JIJIS
TOrO MepHoJa NMPOMBIIIIEHHBIM KoMIiekcoM Ha CeBepHoM KaBkaze. Ilpuuem HE B
nporiecce peBosroImoHHoro cioma 1905 — 1907 rr., Hu B xoxe IlepBoit Mupogoit
BOMHBI 00CTOATENBHBIX TPOTUBOPEYAIIINX BIACTU MOJIUTHUK 3[€Ch HE MPOCIEKHUBATIOCH.
OnHaKO HAXOIWINCH TIOTEHIAIBHBIC U JOJTOBPEMEHHBIEC «KJIMEHTHD» COBETCKUX JIa-
repeit 30-x IT.: TPYIHO COCYMTATh MMEBILMECS CIyyal BOPOBCTBA, WU3/I€BATENILCTB,
pe3Hel 1 rubenu B MeMyapax M 3aliCsIX OCTABIINXCS B KUBBIX M OTPaBAaHHBIX, IPEX-
HUX UJEOJOTMUYECKUX apecTaHToB, NpuHauiexasux ['YJIATy.

Bropas MupoBast BoiiHa HE OCTaHOBMJIA 3TOT IIPOLIECC IIOBCEMECTHOH «JIarepu-
3amum». Boxap tormamHero pexuma W.B.CtanwH mpennpHHSI ONIyTHMBIA 0TOOp
MPABSAIIMX IITATHBIX COTPYIHHKOB, COXPAHII HanboJee CephIX, MPUCIIOCOOIICHIICE,
HEBE)KECTBEHHBIX, HO TIOPOIl M X HCIBITHIBAII, 3aJIep>KUBAJI IIOJIOBHHKH, alIpOOHPOBAT
BapBapCKUMHU 3aMEYaHUSIMU U TOJBKO HCIIBITAB, pa3peliai OCTaTbCs Ha 3TOM CBETE.
Cunrascs yMEIOIHUM CMUPHUTE COOCTBEHHYIO SIPOCTb, OJTHAKO OTHAXKIBI KHKOM TPYOKH
JUTS KypeHHs IPUKOHYMIT 0005KaeMOT0 TOYKOW TMOITyTasl; B MHOM MOMEHT B CHTyalllu
HEMMEHUS CBSI3U B SIPOCTH BBIEPHYJ HAXOAUBIIYIOCS B cTeHe IpoBoAKy. CocTosBIIy-
focs B 1944 oy MaccoByIO JeNOPTANNIO (MHTYIICH, YeUCHIIEB, KAIMBIKOB, KapadaeB-
1eB, OaNKapIeB, HOralIeB) MOXKHO CUUTATh OYCBHUIHBIM 3JIOJICTHIEM PEXKUMa, KOTrIa
BBI3BIBAIONICH M 0€3KaTOCTHON TAaKTUKONH MECTHBIX JKUTEIEeH MOABUTIN Ha IPOTHBO-
CTOSIHUE, [TOCIIE YETO YBEPEHHO MPUIKCAIH IPeaaTeabcTBO POIUHBI U HA TOM OCHOBA-
uHuu cocnanu (Kazaxcran, Kuprusus, Cubups).

Takoro poza mpakTHKyeMble OTCUECTBEHHBIE ETIOPTALINH SBIISIFOT COOOH B HCTO-
puH abCONIIOTHO HEBOOOPA3UMOE UEIOBEUECKOe CKOIUIEHHE YCTPALIEHHBIX, MOPAIbHO
yOUTBIX MHIUBHUIOB, PACKOJIOYCHHBIX B BUE 3BEPUHBIX OTap IO OTAenaM (T.e. CTajau-
AIFHBIM yYacTKaM), Ha KOMX OYHCTBYIOT pa3HOYpPOBHEBBIC W Pa3HOMACTHEIC JTyIIIC-
ry6s1. CymectBoBaBmiue B 30-¢ rr. XX B. COBETCKHE KOHIIIAreps He B COCTOSTHAN OKa-
3aJIMCh PACIIOJIOKUTH TTOTOOHOE MHOXKECTBO OCY)KICHHBIX, OTYETO UMEIOT MECTO 3a-
JKaTOCTh, HEIYTH, HapylieHWs TpabuTenel, BapBapcTBa 3ICKOpPTa H, IMpeUMYyIle-
CTBEHHO, TOJIOZJaHNe, 00yCIOBUBIIEE 0UeHb 00IbMI0#H (20%) mpoueHT rudenu. OT Je-
TUTUMHUPOBAHHOM MOPLUH, HA KO MMenach BO3MOXKHOCTb XOTh OCTaThCsl B KUBBIX
HOPMaJIbHOMY WHAWBUY, IPUCYTCTBOBAIIHN JIUIIH KPYIIHIIEL, a B CIIy94ae YCHICHHS BHI-
MAaTBIBAIOIICH PabOTON U CTyXKei OKa3bIBaeTCs HE yMEpeTh TshKKo. Hem3meHHo Boc-
IUTAMEHSUTICh, CKPYITYJIE3HO XOPOHHMBIE, B IIEPBYIO O4EPEb, OT MHTEPHAI[OHATIBHOM
revyaTu, MITEXH U Bo3MyLeHHs.. CI0XHO OIpeleNuTh NOHATUITHO METKOE HapeUeHue
m000# Takol onepaluy, OAHAKO HECOMHEHHO, BCSIKasi MOMBITKA IPOTUBOCTOSITH OBI-
TYIOLIEMY CTPOIO, yCMHUPSIIACH CO 37101 O€3KaI0OCTHOCTRIO. B 41CII0 MHOTOYHCIICHHBIX
MYy4YeHUH BXOAWJIM U «30Ha ycuieHHoro pexxumay (3YP), u «bapak ycuieHHOTo pe-
xuma» (BYP), mogpazymeBasimme co60if MHOTOKpaTHOE ype3aHHe CTaHAAPTHOTO M-
TaHHA B ero o0beMax. ['OHeHHsT COOCTBEHHOTO HacelleHHs (He BKITIoYas Ka3Heil) mpu-
oOpeTaqy MOIb, MO HEU3MEHHO YBEJIMYMBABIINMCS O(UIMATBHBIM JaHHBIM Ha
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1.01.1930 r. HaxomAmUXCS B 3aKIFOUEHHH OCYXIEHHBIX Obu1o 179 000 wen.; Ha
1.01.1931 r. — 212 000 yen.; va 1.01.1932 r. — 269 000 uen.; va 1.01.1933 r. — 1 317
000 gexn. Takum 00pa3oM, HAJHIIO MPAKTUICCKH CEMUKPATHOE YBEIHUCHHE YHCIIA 00-
PEUeHHBIX, Ha YeM M JIeJIaeT OCOOBII aKIeHT COBPEMEHHbIM UeueHCKUH ITyOIUIHCT
I'epman Canynnaes.

Jlureparypa:

1. Capynaes, I'. Ilpppxok Boska: Odepku monuTudeckoil ucropun Yednu ot
Xazapckoro karanara a0 Hammx aHed [Texcr] / I'.CanmynmaeB. — M.: AnpnmHa HOH-
¢ukmH, 2012. — 254 c.

Daribaiuly S., Kerimkul A.

ETHNOGRAPHIC FOUNDATIONS OF BETASHAR SONGS
(«OPENING OF THE BRIDE’S FACE»)

Certainly, scientific classification, analysis, preservation and practical
implementation of national customs and traditions is important for the next generation.
Current article analyzes ethnographic foundations of betashar songs, one of the brightest
types of ceremonial and domestic songs.Folklorists in their research works up to this day
put forward the idea of cultural and educational value of Kazakh folk ritual and domestic
songs, and genre distinction of betashar traditional songs, the songs dedicated to the
bride’s acquaintance with her new relatives. In the Kazakh national worldview the
betashar song rite, or bride’s entry under the arches of the new shanyrak (groom’s yurt),
is a special festive and unique act. In the betashar song one may trace lifestyle of the
Kazakh nation, the experience evolved throughout many centuries. The article provides
valuable information about the taboo («forbidden words») and actions extracted from the
analysis of ritual wedding and funeral songs, and finds its traditional parallels.

Key words: betashar, rite, ancestral rites, ceremonies, traditions, way of life, taboo

On ethnographic basis the some sides of folklore of Kazakhs’ is still needs inves-
tigation. One of this problems are paralells in traditions of getting married and funeral.
When child of Alash (ethnonym; former name of Kazakhs) comes into the world, cus-
toms are seen from the first days till he dies and this is also in betashar (custom; the
first appearance of bride to relatives of husbund). The thing we are going to tell about
is seen in tradition songs, colors and superstition, prohibition cognition of Kazakh peo-
ple. «Support of genre determination of wedding traditions is customs. This is undoubt-
edly effluent from nature of folklore syncretism» [1,122]. From the world view of Ka-
zakhs, betashar is when girl becomes bride, she steps threshold into new family and
this is obligatory custom which is done only once in her life. This custom also includes
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2.ETxaKkplH TybIC OONMMaraH KbI3-KeIiHIIEKTEPMEH KOJI Oepim amaHgacyra 0oi-
Maizpl. [TafiramMmOapbeIMbI3 (C.F.C.) ©3iHIH KyOaimapsiHaH 0acka oiiel 3aThIHBIH KOJIBIH
ycramaraH. by skeHiHIe MBIHamai xaqucrep 6ap:

Pakukakei3el YMmaiima (p.a.): «Ilaiirambapra (c.¥.c.) Oip Ton aHcap oifennepMeH
Oipre xemimn, Oakirar ertik. bi3: Ya, Amna emmici! Cisre Aia Tarajia cepik KOCIaiMbI3,
YPJIBIK JKQHE 3MHA jKacaMaiMbl3, Oipeyre jkaja >KallnalMbI3, SMIpiHI3re Kapchl
IIBIKIANMBI3,-Iem OaiiraT etemis (cepT Oepemis),-mexmik. Omn kici: llamanapbsiy kenreH
JKoHE KeTepe ajaThlH icte (OOHYCHIHBIHIAP),-1en Kayan Oepai. bi3: Ana Tarana xoHe
OwnbIH emmici 6i3re epekire MeiipiMai, ya Amna emmrici! Kenigiz ocel aifTkanmapbl-
MBI3Fa OaifFaT eTelik,-Ie/ik (ep Kicinep Oaifrat ety ofeTi OOMBIHINA KOJIIApEIH Oepin
cept ermek Oonabl). [Talirambap (c.F.c.): MeH aiienaepiH KOJIbIH YCTal aMaHjacnaii-
MBIH, MeHIH Oip olienre alTKaH Co3iM XKy3 dienre Oipaci,-aemi»,- Al pruyasT eTe/i.

Aiima aHaMBbI3 (p.a.) puyasThl: «AJuta enmrici emoip sHesIiH KOJIBIH yCcTaMaraH.
Orennep OaifraT eTKeH e TeK CO30€H CEPTiH KaObLI €Ty e/i».

Jlemek, KpI3 OaraMeH amaHmacy Kepek OOJFaH jKaFmaiia TeK aybi3Iia colieM OepreH
KeH. AJl, TyFaH ana-KapbIHIacTapMeH Ko Oepill aMaHacy MapuFaTka Kamsl emec. [3]

Xan mnemece ipi cynmanoapza TOMEHT1 TanTarbl aaM €Ki KOJBIH KeyaeciHe
KOMBIN XOHE TOMEH Kapai HijiMece oJlapFa KaKbIHail anMaiiiel, ai erep ol KalbIpbIM
peTiHe oFaH KOJIBIH €03Ca, OHJa OJ1 Oip Ti3epiien >Kepre OTHIPBIIN, OHBIH KOJBIH €Ki
KOJIBIMEH KbICaJlbl. Opma Ko10bl aoam 63iHiH amipwicine KOIBIH KeyAeCiHe KbICTIal,
6ipax OachIH Wil KeJei.

Kazak canTbiHza aMmaH-colleM MBbIHAIall KOJIIAPMEH OPBIHIANIAIBL: Ke30ece KaneaH
exi aoam OipiH — Oipi TaHBICBIH -TaHBIMACBIH  coleMjecedi. Oyeni
«Accanaymaranaiikym!y, «Yaraneiikymaccanam!y, KeliH, keOiHIe, ICHCAyJBIK, ell-
KYPTTBIH, TYBIC-TYFaHHBIH, OTOACHIHBIH, MaJI-)KAHHBIH aMAaHJIBIFbI, CJIIIH THIHBIIITHIFBI
cypanmansl. Kapcsr xak comeM anbIn «AJumara IYKIpITiK», «AMaHIIBUIBIK» e OapbI
KapCHhl )KaFbIHAH KAalTapbIll aMaHIBIK CYpaiIbl. AMaHJBIK CypacKaH/a, KaHIai aybIp Xall,
Hamap JKarait 6osca 1a, )KaMaHIBIKTBI Al TIalAbl, CayJIBIKTHI, «ITYKIpIIKTD) aiTa L.

Bipeynepniy apTeiHAH KaTTHI XKYPICIICH KEJiIl, O3B KETyre Typa KeITeHIe Till
KaTBICHIN, aMaH-CoJeM, JKOH CypacKaHHAaH KeHiH achIFbIC EKEHMIKTEepiH aiThil,
Pa3BUIBIK aJBI O3BIN KeTe Oapaipl.

Kazaxra anerre arconaywpt ()xonbl) YHAIH iprecin Oackin (yHre ThIM JKaKbIH)
JKYpMeEiii, iprere KeJce, aTTaH Tycelli HeMece aT YCTiHEeH colieM Oepeti. OnerTe YHIiH
iprecine arThl ajaM KeNTreHAE yi# ueci THICKA INBIFBIN, KOHAKICH CONCMIECEI.
Benneyre xenmin KOHaK TYCil JKaTKaHIa, YWICH afaM IIBIFBII, KEJITeH KOHAKTapMeH
conmemzeceni. JKacel YIKeH amamaap MEH OWeNIepHiH alIblHaH aThIH YCTall, aTTaH
CY#er Tycipin, ecik alibIn YiTe eHri3eni.

Bip amam ke amamFa, jkachl Killli Kachkl YIKEHTe, aTTHl aJaM XKasy aJaMra, Kele
JKaTKaH aJlaM OTBIPFaH aJiaMFa colieM Oepeni. AMaHAacy TOpTIOiHIE, aTThl agaMaap
TY3Z€ JKOJBIKKAH/Aa, JKachl Killli jKachl YJIKeH ajamra coieM Oepeni. Eprepexte at
YCTiHJE KE3iKKEeH €Ki aJiaM >KaKbIHIaHKBIPAII, KOJ aJIbICHII, HeMece KOKipeK TYHicTipe
amaH/acaThIH.
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Baiibiprel 3amaHna ep adamoap, ouvly iwiinoe wieni momenoey adam oOaii,
oaxyammul yiice Kipzenoe «Accamaymaraimaiikym!» jgem OachblH CONl €HKEWTII, OH
KOJIBIH COJ aK KoKiperiHe KOWBIT aMaHaacaTeH. [4] (2-cypeT)

2-cyper

Al, canuxanvl acacmazvl a0amoap Kezdeckenoe, Kodinoe,Kyoa-Kyoazuap 6ip-
OipiH KepreHae KOKipeK TYHICTIpin KyllaKraca aMaHIacabl.

Epnepnin  apacelHma aMaHmackaHAa aWTBUIATHIH CO3MCp oHemmepre KaTbICThI
KOJIaHBLIMAMIbI, COHIIaN-aK oJap/Ibl dieiep Oip-OipiMeH aMaHIacKaHa 1a KOJaHOaH IbL.
OnapMeH ColeMIeCKEH I ICHCAYIIBIFBI TypaJibl CypayMeH FaHa HMISKTENe/.

Typmovicmazel 2tiendep ep adamoapmen amanoacKkanoa Oip Tizepien OTBHIPHII,
KOIIIeriHiH XEHIMEH OH aK OCTiH )KOFapblIaH TOMCH Oip CHIamn eTe/i, OyFaH xayan
peTiHze ep agamuap OackIH COJ FaHa Hill, 9HeNTe «Kem kaca!» JereH co3aepMeH y3aK
FYMBIp Tijleyre THiC. OJIETTe, ep alaM MEH dliell aJaMHbIH aMaH/acybIHje Oip Lekapa
Oomanel. Erep »kacel yJlKeH oKeci KypajblliTac aJfaMMEH oHell ajgaM amaHjacca,
KapHsHBIH KOJIBIH aNBIIT amMaHaacca o0ecTiri oK. Kapus na e3 keserinme «bakpITThI
601, Gamam!» , «XKacelH y3aK OOJICHIH!» JereHjieil TijeriH Tien Kama Oepemi. Ax
KYpaJbIlTac ep agaM MeH dHell afaM TeK aybl30eH COleMIECIN oTe MIbIFaIbl. ApHaHbI
TOKTAIl, XaJl-Kail Cypacy/IbIH KQKETTUIIr )KOK.

Kuvi3 6en ep bananviy amanoacynt

1.Kb136eH KOJI Oepin amaHjacy TIOpeTTi Oy3ajbl ma?
2.Kp13 OanaMeH Kol 6epin amaHaacyra pykcar na?

1.O#enMeH Kox Oepil aMaHaacy AopeTTi Oy30aiimbl.

AGnynna Oun A6Oac (p.a.) Kypan Kopimueri: «...aku oWennmepiHe Koi
THUTI3CEHED...»,-aATBIHIAFbl «KOJ THUTI3Y» eTICTIN <«OKaKbIHAACY» MAarbIHACHIH
Oinnipeni. ByHbI MBIHAY «...KOJ TUTI3yIeH OYpBIH TalaK KbUICAHIAP...»,-asIT TYCIHAIpiI
TYp. AJlTa TaFaja YHaMCBI3 CO3JIi KOPKEM eTill alfTyaa,-/Iell TIICipJIeTeH.

ConbIMeH Katap, [laliraMbGapbsIMBI3 (C.F.C.) HAMa3 OKBIIT TYPHBII COKIETe OapFraHaa
YUKbIIaFs! Affmna (p.a.) aHaMBI3IBIH asFbIHA KOJIBI THIIl KeTeTiH kepiHeni. Conma Aiima
(p-a.) aHaMBI3 asKTapBIH JIE3]IC KUBII anaasl ekeH. A, [laitFamOapbIMBI3 (C.F.C.) COI
KaJITIBIH/Ia HaMa3bIH OKU Oepeii eKeH.

76

«Naukowa przestrzen Europy — 2015» * Volume 16. Filologiczne nauki

clearing mission of bride. It means, that relatives of husband by doing betashar acquaint
her to them, also they try to get rid of insidious impure forces. The step of bride is good
or bad determines the further days of her get along with family members. The famous
proverb «keniHHIH asFbIHAH, KOUIIBIHBIH TasFeiHan» (bride’s leg, shepherd’s stick) is
said for such reasons. If after few days of bride’s arrival, the family has other glad
events, they say «the step of bride was for good». In such situations some weak points
of bride stays unnoticeable. However if the family has grief, for instance family mem-
bers or close relatives die, or get sick, etc. for such situations they say «the step of bride
as for bad». This notion is still actual. The reason of using the whip (xammrs) in some
places of our land while opening the face of fiancée is that. Because the whip has an-
cient notion of protection from external bad forces. From the historical data the ancient
sorcerers helped to those who had pain at childbirth by lashing the whip around for
simplifying. It had the meaning that the whip protected the giving birth woman from
the insidiousness. At betashar on a special scarf tip, which is used to open the bride’s
face, was the whip. The function has such resemblance. Still today Kazakh families put
the whip to honored places.

Peculiar to tradition genesis betashar has «motive of taking a sip, again to tear».
Famous scientist S. Kondybay at his research named «Ancestors’ mythology» said: «...
it is needed to bind not only to mastery and metals. We do not deny that is connection
between them, but nevertheless idea of metallization from beginning mattered that a
mother first swallowed then belched, it is as one of initiative variants. But it is an effec-
tive chart went out from old thought....» [2,74]. On this basis it is possible to say that
tradition of betashar went out from such ideas. Because in betashar there is a mission
called revival. Researcher of musical heritage G. Kassymova said: «A wedding ritual
has a great number of parallels with funeral and maternity to the ceremonies accordance.
It is bound by that one of marrying part (for Kazakhs it is bride) abandons the family and
passes to the sort of spouse, as though «dies» the same as a tribesman and «gives» birth
as a new representative of sort of spouse» [3,63]. However we decided to aim at
ethnographic bases as point of contiguity of these two parallel traditions.

Kazakhs always applied daughters with courtesy and talked «you are a guest at
our homey». Families who gave out daughter to marry congratulated saying «with
arrangement of daughter in a safe place or in her place». Also at the death of man guests
came in the house of the dead and read prayer as «he is in safe place». There are
historical tracks in lamentation (girl that gathers to leave her home sang a parting song,
crying) and mourning (mourning the dead). They are both obligatory traditional songs
in such cases. Lamentation is sung by a girl saying goodbye to the parents and relatives.
In soviet time was widespread ideology when a young girl was given out for rich senior
man, older than her for 24 years and became the second wife against her will.
Obviously, it’s true that in the history we had such everyday situations. However
lamentation was about not only unfortunate love and grief. The lamentation was tradi-
tional obligation besides her situation of marriage. This is the same for mourning. This
is still actual for average of people. The mourning doesn’t depend on age, good and
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bad characters of dead man. It means that both of it doesn’t have any connection with
social status of person. We want to tell that not all traditions were executed and didn't
share according to the status. Famous scientist in folklore B. Uahatov according to this
said: «From one side it’s appeared because of wealth, prosperity of rich people, never-
theless poor population couldn’t afford themselves all these traditions. Traditions such
as: atbaylar (to tie a horse), entik akysy (width pay), sut akysy (the gifts received by
the bride's mother from matchmakers), jyrtys (matter pieces for distribution gathered
on a funeral), bosaga attar (the gift raised from the groom who arrived for the bride),
kopwik kystyru (excessive to eulogize), shatyr baigazysy (money given for building
new house by relatives congratulating the family), shash sipatar (the groom's gift at the
first meeting with the bride (payment for stroking of hair of the bride)), tosek salar (for
the first day of the arrival of the bride (gifts from the groom)), korpe kyimyldatar (the
son-in-law payment to the wife's relatives for the first marriage night), kueu attandyru
(to equip with the groom visit of the house of the bride by him (with gifts), auzhar (the
ceremonial song at the bride's wires from the house of the father, the song is begun
with the party of the groom, the group from the bride answers), kyz kashar (ritual gift
of the groom for the bride's daughter-in-law), kelin keldi (celebration concerning the
son's marriage), bosaga attar (the gift raised from the groom who arrived for the bride),
otka may kuyu (to pour fat into fire, the ceremony which is made in day of arrival
newly married to the house of the husband), betashar (the song accompanying a cere-
mony of removal of a cover from a face of the bride), enshi bolip beru (to allocate son
and bride in a separate house), torkindeu (to agree to visit the house of the parents (for
delivery of gifts by it, the bride's parents permit) after a marriage), etc for all these
payed certain amount of money» [4,181]. According to the researcher except a be-
tashar, mourning and the song of the girl leaving the house aren't obligatory. Everyone
on the material state carries out these traditions. These traditions are observed
differently looking at a geographical arrangement of the area and to the household
status. But mourning of the dead and the song of the daughter leaving own house
forever equates their social statuses. It is necessary to remember that traditions when
the girl is given out till betashar and traditions which are observed when the person
dies have similarities.

Traditions and superstitions at time while girl is leaving her home and funerals
develops in parallel. For example when the girl (future bride) leaves the house adult
senior people tell «don't look back». It matters that if she looks back she will return
back and she won't have happy family life. The identical superstition becomes during
a funeral. After a funeral leaving person shouldn't look back towards the grave.

The breakdown of certain taboo leads to such concept as calls the world other or
spirits and approach of death are more exact. During a giving out of the girl aunts or
close people use salt turning round the head. Y. Altynsarin also gave data on the same
superstitions to the died person. Both these superstitions have one common goal: that
wellbeing and happiness didn't leave this house. Speaking more clearly, such traditions
became for this purpose: in the first cases that wellbeing didn't leave the house together

30

XaIKBIMBI3IBIH OCBl OIp JKaKChl KACHETiI KOINIIUTIKTI TATYJbIKKA, CHITaHBUIBIKKA,
MOJICHHETTITIK TeH TapacarThuibikka YHaeim. Kypan Kaopimae: «Erep cizmepre Oipey
aMaHJacca, COJIEMiH OJIaH Ja achIpa He JIoJT coJlail KaOBLT abIHBI3Iap) ACIIHTeH eKeH. by
Jla aMaHIaCy/IbIH aJaMIePIILTiK CaThICBIHBIH Oip OMiri eKeHiH KopceTce KepeK. AMaHIacy
CaJIT-ASCTYPIMI3e epeKIne OpbIH anaasl. JKackl KillliHiH YJIKEHTe, aTThI aJaMHbIH JKasyFa,
KeJie KAaTKaH aJ]aMHbBIH OTBIPFaH KiCire aMaHIacaThIHbI CXKENICH KeJie )KATKAH CAITHIMBI3.
Byn wmakamaHbl JKasymarbl MakKcaT—XaJKbIMBI3IBIH COJIEMACCY TYPJIEpiH KeNlTipir,
CaJIBICTBIPA OTHIPHII, Ka3aK XaIKBIHBIH TaFbl Oip Tamalla CanT-IoCTYPiHIH OapbiH, axam
OanaceIHbIH Oip-OipiHe JIeTeH ChIi-KYpMETiHiH Oenrici-aMaHaacy1aH 0acTaaaThIHIBIFbIH,
e3re YIT OKUINEpiHiH Ka3ak TUTIHE JereH KhI3BFYIIBUIBIFBIH apTTRIpy. Tl yiperyme
KOJIJIaHap TanThlpMac TCULIH Oipi-Tes MoIeHHETIMI3 I ©3re YIT oKiliepiHe KopKeMeH,
AMIBIKTBI TYpHe KepceTe OLTy, TUTIMI3IIH €H MOJICHUETTI Jie YJIaraTThl, Oall Tin eKeHiH
KOIIIIUTIK OKbIPMaHFa XeTKi3e iy .

Anmampap OipiMeH-0ipi Ke3iKKeH[e KbUIBI IIbIpaid Oimaipin, amMaH-coleM jKacarl,
CBIF-KYpPMET TaHBITA/bI, MYHBIH 631 aaM3aTKa OPTaK KacHeT. AMaHIACY IbIH KAl eKi
TYPJTi Tocini Gap: OHBIH Oipi, aybI3Ia aMaH IBIK cypacy, eHi Oipi, KOJ allbICy, KYIIAKTacy,
OetiHe OETiH TUTI3Y, CYIO apKBUIBI OciHeNey. AxamM3aT eH apFbl 3aMaHaapaa 0ipiMeH-0ipi
JKOJIBIKKAH/Ia KOJIBIH/IA Kapybl JKOK, KAaCTBIKCHI3, a/lajl eKEeHIH JHriiey VIIiH aJaKaHbIH
JKaWbII, KOJBIH KOPCETIM, Kapchl KaFbIMECH jKayanTacaTblH OoyraH. MyHIal onerTep
imIiHapa Kasipre JeiiH OalbIpFbl KAJIIBIH CaKTaFaH YITTapaa Oap. MamaHaap ocbkl oleTTi
Ka3ipri agaMaap aMaHAaCybIHbIH apFbl TOPKiHi Tece/li. AMaHIacy ofeTi OapIIbIK XaJIbIKTa
Oap OonFaHBIMCH, dop YITTHIH aMaHIacy cajiThl e3relne Ooiambl. bi3nmiH aprel arta-
0abanapbpIMBI3IIBIH €pTE/IEri aMaH-CoJIeM JKacay CalThl JKapaTbUIbICKA, TOTEMIE, Here,
KHere, ToHipre TaObIHyMEH Jie OalIaHBICHIN JKATaThIHBI OCNTiii. 8-FaceIpJaH Oactarl
UCIaM JiHIH KaObLIIaFaHHaH KeUIHT1 )Kep e aMaH-ColieM Kacay Tociii e3repi. KazakToiy
YKaJTTIBI aMaH-CaJIeMiHIIe «Accamaymaranaiikym!», «Yaraneiikymaccanam!y, «[LIykipmix»
JCTeH aMaHnmacy TepMuHAepi KaObuimaHmel Jlece ne, amaHmacy >KOJNIAapbl HEri3iHEH
©31HiH OYPBIHFBI KAIIBIH CaKTAaIl KaJIbI.

Ep aoam men ep adam amanoackanoa KeOinze Ko anpichkin amanaacaspl. (1-cyper)
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LIbIFapMallIbIIbIF BIHBIH IIBIHJIAIBII, TOJBIFYbIMEH epekieneneni. «Ka3zax iminzae oKy,
OKBITY JKalbl Kalaii?». «ONeH jKoHe alTyIIbuIap» CUSKTHI MaKajaiap MeH OipHerne
eJICHIep] KOMMITiKKe Te3 Tapaiiabl. Colap bl iMIiHIeTi €H KOMaKThl, IOKTHIFB OHiK
TYBIHABICBIHBIH 0ipi — «Kamap cyity» poMaHslI.

ASIKCBI3 KallaFaH Maxa00at, arien TeHcizzairi Cemeiine xypreuae xaspiiran «Kim
JKa3bIKTHI?» POMaHbIHIA Jla KeTepuireH. byn — ejgeHMeH jka3bUlFaH TYHFBIII POMaH
OonarerH.  CoHpaii-ak, akKbIHHBIH «Amackan ewmip», «Kexnei», «AHTBICY
TI03MaNapbIHbIH Ka3ak 9/1e0MeTi TapiuXbIHaFbl ajgap opHbI epekie. An « TaHbICTBIPY»
[03Ma YKaHPBIH/A TYFaH €H aJFallKbl [IbIFApMa PETiHE eCTe KajiMaK. ANAIIThIH YII
apbICHIHBIH Oipi-KYH, Oipi-momman, Oipi-aif, — mece, «Amam Tyel acTeiHAa, KyH
coHreHure ceHbeimis. Enai Anamrel emKIMHIH, KOpJbIFbIHA OepMeiiMizy, — nen
«Anam ypaHBIH» JKa3blll, COJAPJABIH KOTEPreH WACSACHIH IKAKTayIIbLIAP/bIH
KatapblHIa Oonanbl. A3 »kacaca na oaeOMeT oJeMiH Iyp CUIKIHZIIPIN, TakKbIpbII
Ma3MYHBIH  KCHEHTIN, IKaHPIBIK epeKIIeNIKTepiMEeH OKMAayJaHFaH  AJaml
apAAKTHICHIHBIH €CIMi XaJIbIKTBIH YKaIbIH/a MOHT'1 CaKTaJIMaK.

CyiITaHMaxXMyT aKbIHHBIH AJIall UAESCHIH OipeH UTil OKeTil HIBIFapMaTapbIHBIH
apMaH-aHCapblHa alfHANIBIPYIH Oeje->kapa alTybIMBI3 IIapT.
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AoapaxsinoBa Hazrya

KA3AK XAJIKbIHbIH AMAHOACY
ASCTYPIHIH EPEKLUENIKTEPI

Kazak Xankel canr-macTypre ome Oail XalblK. AHAaHBIH aK CYTiMEH, OKEHIiH
KaHbIMCH OOMBIMBI3Fa CIHICH CaJT-JASCTYPIMI3[IH FacChIpIAH-FACBIPFA YpIAKTap
KeIlliMeH Oipre i1ecim, e3 KYHIBIIBIFBIH )KOFANTIANH Kelle )KaTKaHbI ]a TETiH eMec.

XanKpIMBI3 aMaHIBIK CypayFa, caleM Oepyre epekie MoH OepreH. Con cebenTeH
ara-aHa OajaHbl JKACBIHAH YJKEGHIe KYpPMET, Killlire i3eT Kepceryre OaymbIFaH.
AMaHIACy/IbIH, CoJeM aMTyJbIH acTapblHIa agaMaapipiH Oip-OipiHe IereH BICTBIK
BIKBUIACHI, KYPMETi, CBIUIACTBIFBI JKAaTBIp. ©Op CO3M1 CoJeMIECyIeH OacTalThiH
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with the girl, and in the second cases that the died person didn't carry away family’s
happiness to other world. The Kazakh always has to preserve wellbeing and the peace
in the house and in family. Probably therefore at Kazakhs superstitions like not to give
a cauldron to another, not to put top a bottom, while giving the head of a ram to cut off
an ear, etc. are still observed.

While the girl left parents' house and reached the house of the groom shouldn't
have stopped anywhere. In time of a funeral the same ceremony is observed. While the
body of the dead doesn't get to the appointed place, the instillation shouldn't stop. It
should be noted that both these functions were carried out in the first half of day.
However now the wedding organized with parents of the bride intends to end at 12
p-m. and the groom has to take her away at this time. After lamentation girl’s hair have
to be let (earlier hair of the dead were dismissed too), and braids were braided. Because
the braided hair is sign of couple . And Kazakh girl in the childhood had a set of braids.
Here, it is necessary to tell that it wasn't mentioned in ancient eposes. In the Kazakh
liro-eposes hair of girls were described as velvet hair, the silky haired girl, the beauty
with a long dense braid.

In outlook of Kazakhs carrying a head scarf meant that the girl is married.
Therefore the unmarried girl didn't carry a white scarf on the head. When the girl first
time is shown to relatives of the husband passes a ceremony a betashar and before the
girl sits at a screen. This ceremony still remain in many regions of the Kazakh territory.
Such parallels can be seen in ceremonies of dead. Till a corpse instillation, the body
remains behind a white screen and is put in the right side to the room. Also as well as
in leaving out of the girl her home to the house of the groom. Such important
traditionsare kept still by Kazakhs abroad. Though white color? which bears in itself
purity, till nowadays has communication with that other world. In the dictionary of
symbols white color bears value of fear, conquest [5,53]. For example during the war
a white flag meant defeat or the conciliator. In China, in ancient Rome, Europe white
color not only has concept of a grief but also connection with that world where spirits
wait for soul of the dead. Now white color probably doesn't bear such semantics but in
our example color of clothes of the girl and woman differed and for the bride to carry
a white scarf had such concept.

The white scarf is the main attribute during a betashar. Covering the bride's face
and not showing to anybody is a accepted one. The main function of a betashar is to
open a white scarf. When the girl is going to marry and leaves the house as well as the
died person gets to other new world has concordance. This function is parallel with
custom during a funeral when the face of the dead is covered with a white scarf also.
Above told parallels have ancient roots.

Till today in research works many times was mentioned in the Kazakh eposes and
verses on household life, including on difference of a betashar, and its value to society.
Indeed the betashar bears with itself huge manual and importance. Unfortunately today
a betashar became only obligatory custom no more. Especially afflicts that it became
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commercial business. People who share this pleasure and who does a betashar have to
reflect.
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THE ORATOR AND HIS VOICE

The public speaker (Latin orare -»to ask», orator — suppliant) — a person who
delivers an oration, and also the one who is having an eloquence and owning an
oratorical art.

The oratorical art is one of the most valuable skills which help a wide range of
listeners beautifully and correctly to carry out their position. Very few people have an
innate capacity for such public speech. Those people who mastered the secrets of
oratorical skills, have all chances to become an interesting personality and attain stun-
ning success practically with any sphere, be that business, politics, art and etc.

A little baby makes a loud wordless cry to attract attention about him without
hesitating. Every day he reports about his requirements to the people around him
through a shout. Then it is already his first words which come into life: «Aga-
agushechki ...». A half of these «speeches» — this is his indirect power over public
(drawing attention, communication, approval or a protest). So it is possible to say that
speakers are born.

While growing up a little baby already exerts an influence on people around him
by means of the speech: «Give, mine, I love ...» In most cases, children are able to be
good speakers among their relatives and familiar people. But, when it is necessary to
communicate with unfamiliar people a self-preservation instinct often works out,
caution (chained movements), aggression to «someone’sy» attendance (excessive
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AJani Tybl acTHIH/IA,

KyH cenremnie conbeiimis!

Expi elukiMHIH aamThl

Kopubirbina 6epmeiimis!

JKacachpiH, anam, xacacbiH! — eI aKbIHHBIH JKirepIIeHe KbIp KeCcTeleyi col 3aMaH
aKUKATBIH K3 anibIMbI3ra enecrereni. «KacacelH, anami, »xacachlH!» pedpeHi
OOCTaHMBIK, a3aTThIK HICSCHIHBIH  JKacaMIla3dbIFbIHA AKbIHHBIH  KAJTKBICHI3
CCHETIHJIIT1H KOPCCTETIH KAHBI alFaK.

C.TopaiiFbIpOBTHIH, KAJIBIH OKbIPMaHFa OEUTaHbBIC «ONuxaHHBIH Cemelre Kemyi»
Makanmacel «Capblapka» Ta3eTiHiH eki caHblHAa OacburraH [6]. ABTop Melipamra
KMHAJIFaH/ai XaJbIK HOIIPIH CypeTTell, JIeK-JIeriMeH, TON-TOObIMEH aFbUIFaH XKYPTTHI
«enre eHOETIH CIHIPreH epiH TOCHII, YKUBUTFaH Ka3akrap eni» aeimi. «Om epi el ymriH
KypOaH/IbIKKA )KaHBIH OepreH, OuT, Oypre, KaHIalara KaHbIH OepreH, Kopiei cachIk aya,
TeMipJIi YiJie anam yImiH 3apbIFell OeiHeT KepreH, 6acKaH ask Kepi KeTKEeH 3aMaH/a
JKachIMaii aNanrslHa KbI3MET €TKEH, 00JIca /1a KaJlbIH TYMaH, KapaHFbI TYH, TyaThIH «0aK
KYJIIBI3BIHA» KO3l KETKeH, TyWMere jKapKbUIIaraH angaHOaraH, Oackamail Oip Oackel
YIIiH XaJgaHOaraH, «KauTKeH e aall KepKeiepy JereH oigan 0acka OMIbsl eMipiHe
ManganOarad Onuxad Hypmyxam6eryss! bekeiixaHoB eni» — neii.

«TaHBICTBIpY» TOAMACHIHIA, HETi3iHEH, e TYTKACHl KeHiNnKepiiep THSHAKTHI
oetinencuren. Ce6eOi, TUpUKaIbIK KahapMaHIapMeH Kapa Ka3ak IeH OKbIFaH TOHKEpic
3aMaHbIHIA EI-)KYPTTHl COHBIHAH CPTE alaThlH «OKY3ICH JKYHPIK, MBIHHAH TYJIIIap)
JereHei, OipTyap >KaHmapIbl CayCakIeH CaHaraHJal TyreHAeHai. ¥ ITHIMBI3IBIH
OHIIICH 3USUIBL, 3epJefli Mep3eHTTepiMEH YIBIpacybIMbI3, aKblH Keifinkepiepi, ipi ic-
opekeTTiH amambl 0oJbIn KepiHyi C.TopalFbIpOBTHIH CYpeTKEpIIiK MaKcaT-Myparhl,
KO3JICTeH HbICaHaCchIHAH xabap Oepexi. Kamamrepsin 0acTbl MakcaThl — KOFaMJIBIK-
QNIEYMETTIK e3repicTeplli AYPHIC TYCIHIN, elai Typa Kojira Oacraiapl-ay JereH
Ka3aKTaH IIBIKKaH KalpaTkepiiep j>KalblHAAa CBIp aHFapTy, oif camy. [ecek Te,
C.TopaliFbIpoB kaJaH MaKTal, OPBIHCHI3 MaJaKTayFa OapMaraH.

«TansicThIpy» — C. TOpalFBIPOBTHIH IT03Ma KAHPBIHAAFBI TYHFBIII TATBIHBICHL
AXBIH yaKbIT Taa0bIHA XKe/Iel JKayarl Oepir, TOHKepic TYChIH/IA TOJIKbIFAH el KOHITiHe
ysnaraH ’KyMOaK cayangapAblH OipiH eHep TYBIHIBICH apKbUTHI TAHBIMIAYAbl MiHACT
eTkeH. TeHKepic MEH OHBIH MOHIH, 0aFbIT-OaFrmapblH aXbIpaTa alMail Jen-can Kyu
KEIIKeH JKYPTHIHA eNJiKKe 0acTap azamMaTTapAbl KapachkIMIsl TYp, KalHaFaH TiIMEH
onemi TaHbICTBIpFaH. COHMIBIKTAH J1a

CyITaHMaXMYTTHIH AJIall apbICTaphIH HIBIPKAY OMIKKE KeTepe >KbIpiIaraH /IbIFbIH
alFaKTalThIH WIBIMBIP LIYMaKTapbl!

MeH — Ka3ak, Ka3aKIbIH Jell MaKTaHaMBbIH,

¥YpaHFa ayani IeTeH aTThl ajlaMbIH.

CyiireHiM Ka3zak eMipi, ©3iM Kazax,

MeH Here Ka3aKThIKTaH caktaHambiH?! [7; 210].

CyiITaHMaXMYT — OPIILT 6JICHAEPiMEH, CHIPIIBUT XKBIPIAPBIMEH YIITHIHBIH PYXBIH
ACKAKTAaTKaH aKbIH. «A¥Kam» >XypHaJbIHIA JKYMBIC 1CTEH YPreH JKbUIAApP OHBIH
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amelK OeifHeci. ©3re JKYpTKa OAFBIHBIITHL YWIT 9cOHETI YIIiH a3aTThIK aHCApPBIHAH
ackak apMaH OonMachkl TyCiHikTi. Tapuxta OOMaHABIKTHI OacTaH KEIINEreH YT as.
CoHpplkTaH na Oapmia XajblK o/eOMeTiHAe a3aTThIK HICACHIH apKalaraH Mypajap
WITTBIK NaTpPUOTU3M MEH YITHIBUIIBIK JAiHreri periHge Kacrepneneni. Kasak
oneOueTiHACT1 epKIHIIK YpaHIIBUIAAphl JEereHae cam eTep O, opuHe AJamn
Kaitparkepnepi. by canana CyinTaHMaxMyTTBIH TalaHThl aWpbIKia TaHbLIAbL O
Anamopaa KeTepreH WACSSIHBIH JKaybIHIep JKaKTaymbickl Oonabl. CyjiTaHMaxMyT
Anamopaa yKiMeTI KYpbUIFaH KYHJAepi-aKk «AJall ypaHbIH» JKasblll, OHJA
MaTIABUIBIKTEIH KYJIayblHa, eNIiH JepOec aBTOHOMHS alyblHa KyaHa YH KOCTBL
OreH opi Kapail Aamr iciHe aajIbIKTBI, OHBI KOJIAyIbl yarbI3Iaiasl, Oipiikke, e
TYTACTBIFbI YIIIH Kypecke ImaKbIpagsl. CylITaHMaxMyT CO3IHEH aall 3UsUIbUIapbIHBIH
apMaH-TiJIeTi, MaKcaT-MYIJIeci COJl Ke3Zeri Ka3aK KOFAMBIHBIH KOHUI-KYHi aWKbIH
kepiHeni [4;294].

«Anamr ypaHe» — AJamopJaHbIH TUMHI. «AJnam ypaHey — «Auamm
MAPTUACHIHBIH, aJamM3aT OanachIHBIH K31 Kepil, KYJIaFbl eCTIMEereH e3repicrepii
OaceIHaH OTKEPII ’KaTKaH MCi Ka3aKThIH ypaHel eni. CylITaHMaXMyT — elliH eMipeHe,
KYPTHIH TeOipeHe CYHIeH YITKaHAbl a3amar. Atap TaH, Oarap KyHIE TEK KaHa el
KaMbIH OiiJan eHipereH, YIThIHA >KaH-TOHIMEH KbI3MET jKacayJbl Mypar eTKeH
TopaiirpipoBTaif NEp3eHTTIH ajacamblpaH yaKbITTa OYJIKBIHBIN TapuX CaxHACBIHA
KOTepiTyi 3aHIbI KYOBUTBIC. « Aaml ypaHsDy — 1917 KbUIFBI aKITaH TOHKEPICiHEH KeHiH
iJ1e 1mana jxa3plIFaH meFapMa. Pyxsl Onik, MakcaTsl 13T, 0iTiMi oKmIay TysHABL 1917
wbuIIelH 20 HaypbeseiHaa [lerporpanran OnmxaH, Mycrada, Mipikakbin «Adjamt
YJIBIHA) aTTHI MaKaja KOJJIal, OHJa: «A3aTTBIK TaHBI aTThl. TiJIeKKe KyJaai *KeTKi3 /.
KyHni keme kyi emik, eHai Oyrid TeHenmik. Kam keHuae Kasynai apMaH KairaH jKOK.
Hemre racweipian Oepi )KypTThIH GopiH KOPJIBIKTA, KYJJIBIKTA YCTaraH *aybl3 YKIMET
e3rere Ka3raH Opbl ©3iHe IaFsIH Kep OO, KalTIac Kapa canapra KeTTi « [5], — nen
KOHIUIIET] KyaHBIIITHI 30p MIATTHIKICH Xabapiansl. Ockl KyaHbIm Jiebi TopaliFbpipoB
eJieHiHae e kanrackaH. CyJlTaHMaxMyT KyaHBIIITHI Xabap/pl KYIIaK jkas KyaHbII
Kapcsl anapl. [laTmanbelH TakTaH KYIayblH OOCTaHIBIKKA, TEHMIKKE JXKETY eIl YKTHI.
«Anau ypaHbIHIAFbI»:

Kypr aypynaii sxaiinaras,

Kyprnakka 61311 oiinaraH,

KanbiMbI3Fa ToliMaraH,

KonbImbI3/ib1 Oaiinaras,

Enimizai naiinaraH,

Epimisai aligaraH,

XKepimizai mumaiinaras,

O11Ti 3aJIBIM Kapacsl

JKacacpI, anar, jxacacblH! — JIeTeH IATTHIKKBI TOJIBI TIPKECTEP AYHIM XKYPTTBHIH
KOHII-KYHIH OpHEKTEeH .

TeHkepicTeH COH Ka3ak >KepiHJe KeHIHeH epic ajfaH aBTOHOMHUS ally, 63 aJJ(bIHa
JKEKe eIl 00Ty HIesChl — « AJalll YpaHbl» ©JeHIHIH 03€KTi TYHiHi, KeCiKTi OainaMsbl.
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tension), and so on is appeared. Avoiding from such public statements before «foreigny
people is simple to the child under any circumstances. And the experience of public
speech isn't concluded.Here also it turns out that children are born speakers, but this
skill is not developed at all children.

The voice is the sound uttered from human mouth in speaking expression or sing-
ing. It means that the voice is an orchestra of various instruments. An orchestra is
harmonious, strong, sustained, mobile, thin and only one that capable to transfer the
slightest movements of internal life. It is also the thing which simply and beautifuly
expresses thoughts and feelings of a person.

It is extremely important that how the voice of the speaker sounds in the
organization of perception of the orators speech by listeners: whether it sounds freely,
softly, confidentially on low tones (low tone of a voice are perceived more favorably,
they collect the attention of listeners, adjust them on perception of the contents) or, on
the contrary, sounding sharp, intense, overestimated on tone or very silent, «without
supportingy, not flying to the hall.

And then the listeners should spend the first most valuable minutes of
communication to perceive the dissonant, often irritating speech of the speaker while
« adapting», « being accustomed.

The first function of a voice also consists in providing the audibility of the word
sounding from a scene.

If the public speaker cares of his speech it is easily realized by the listeners, he will
definitely develop his voice flexibility, mobility, ability of a voice «to draw the ideay.

That is the second function which will revive a voice in order to be the expression
of thoughts.

The fact is that we understand the speaker’s speech stored in our memory as the
«stock of intonational modelsy.

We remember the melodic drawings of narrative, interrogative, imperative,
exclamatory and other sentences, we hear the melodic emphasizing of the logical
centers of phrases, an intoning of punctuation marks and etc.

At last, if the public speaker wants his speech to be caused not only with thoughts,
but also the empathy by listeners, he will certainly develop the means of speech
expressiveness.

Because the third function of a voice is to be the conductor of feelings.

After all on intonations (increase or depression of a voice, increase or reduction
of sound intensity, emergence and character of pauses, change of a tempo-rhythm of
the speech and tembral coloring of a voice) the listener guesses feeling through
intonations and it turns up to touch with that which lives in the soul of the speaker.

The speech sounding on the heightened sonority (being artificial in this sense),
should keep all expressiveness of the natural speech.
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It means that it is necessary «to achieve the same thin and squeezed modulations
of loudness at the heightened level in the dynamic range, which are natural to the usual
colloquial speech heard from closer distance».

In what way to develop a voice remaining in a familiar artificial sense, it would
keep naturalness, sonorous and at the same time it wouldn'tgo down to the last detail
of identification of internal life of the speaker?

A skill of possession with a voice is connected with perfections of a control system
work of speech function from the central nervous system.

The so-called system of feedback has huge value. All live only therefore lives that
there is a feedback.

Our behavior in the society is controlled with a feedback; our verbal interaction
and the birth of intonations of the speech are regulated with it too.

We don't allow «breaking down our nervousy, disrespectfully to talk to the people
around us.

The regulation of our behavior in life takes place reflexively; it is determined by
good mannerliness, standards of behavior in the society, the attitude towards the com-
panion and etc.

The speaker also has to be able to regulate his behavior, manage intonations of
the speech in the process of verbal interaction with audience.

With the help of what he carries out this act of management?

The arbitrary regulator of the behavior is the image.

Acting in the image, the public speaker implements arbitrary control «arbitrarily
unmanageable systemy»: facial expressions, gestures, the movements, intonations — all
elements of speech expressiveness.

But if in the process of work on a voice, the speech try randomly, directly to
influence on these or those parts of voice-speech organs of mechanism (the position of
a diaphragm, language, larynx, chest, soft palate and etc.) to achieve desirable result of
sounding, allow an unforgivableable methodical mistake.

«To think that it is possible to train a voice at first, develop a necessary complex
of motive reflexes and thin differentiations of movements in a separation from
performing tasks, later engaging in performance is a mistake from the physiological
point of view»

The effective method of development of a voice is the offered method of mediate,
indirect effect on the agreed work of a voice forming organs with the help of «an image
of actiony.

The original real or imagined action included in training will also involve the
nature in work, and the nature unconsciously, reflexively call all harmonious cavity of
the voice forming mechanism to an action.

So: any technical specification on a voice to subordinate to an action — such is
the basic principle of training of a speech voice.
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KOFaMJIBIK eMipre apanaca 0acTaraH, aKbIHIBIK ©HEpIi ©3iHIH MaKcaT-MypaThl Jem
TYCIHIII, OCHI XOJFa OelTiH OekeM Oaiiyan MIBIHAAI TYCKeH Ke3 — XX FachIpbIH Oachl
Ka3aK JayachlHa YIIKEH e3repicrep okenni. FacelpapiH OachlHIa Ka3ak KOFaMbIHIA
YITTBIK MYIJIE, SJIIH eNIiri, epKIHAIr YIIiH, MOICHHETKE JKETY JKOJBIHAA KYpecy i
MaKcat eTKeH OarbIT, JEMOKPATHSIIBIK KO3FAIIBIC KYIIiHE eHe 0acTa bl

CyiITaHMaXMYT KaChlHAH KEACHIIUTIKTIH, KOKIIBUIBIKTBIH AYBIPTIAIBIFBIH KO
Kepce Jie, 631 TyFaH basHayblina XaT TaHUTBIH oKeCiHeH cabak ayblm, 3eHiHmIriHIH
apKacelHAa cayaThlH amaapl. OHaH COH OipHeNIe JKbUI aybULAAFbl MOJIA/aH, KeiiH
Mezapecezne okpI, OimiM amaabsl. 1912 sxputel Tpounk KajmackiHa OaphIn AiHH OKyMEH
KaTap OpbIciia Ja YipeHirm, OUTIMIH TepeHIeTyre Kyl canansl. BypblH aHma-canma
©JICH IIBIFAPBIN KYPCe, CHII OJICH JKa3yFa MBIKTAm JeH Kosabl. 1913-1914-xeuinap
apacelHIa «ANKam» JKypHaIbIHAA XaTIOBUIBIK KbI3METTe OonFaH KesiHae Oipkarap
eJIeH/Iepi XKapbIK Kopei. OeH xa3yra caHabl Typ/ie KipiCKeHIH 031HiH H033HsFa OHiK
Tajan KoiFaHbIHAH aHFapyFa 00Jabl.

1913 xputel «Kazak TUTIHIETI ©JICH KiTalTaphl )KalbIHAHY JIETEH MaKaIachIHIA OJl
OJIEH-KbIP «KapaiFfaH KeHUTIMI3/Ii KayBbII, >KaHBIMBI3Fa Mal/a, IepTiMi3re mumay oonca
neiini. CoHnmait esieH FaHa «cail CyHeTiH ChIPKbIPAPIIBIK allbl, 3apJibl OeOeynepiH Karbll,
KOHLT TONFaFbIH, XKYPEK TYHIHIH TapkaTambl. MeH aHBIK aK CYHEK, aThl )KOFaJIMAaNTBIH
«elleH» JIeN COHBI aWTaMbIH. backanmapra KaparaHma, naiiramOapiblH JKYperiHeH
KYWBUTFAaH KypaHAail, COKBIP KiCi CHIONBIPBIHAH TaOapibIK, aKKYJla amibIK TYpPaJbl.
«Mapxym Aoaii enerepi cexinmi,» — meiiai b. Kemkebaes [1;68]. CynraHMaxMyTTHIH
«OpHBIMBI3 MeZIpece OKBIIN JKaTKaH», «KaH Kaifma ofureTTi i3neUTyFbin», «baianbik
KyH», «Kbinsl kemm», «OKyaarsl MakcaT He?», « Tamunrapray CeKinui akbIHIBIK OHepre
JFanl KyJTall YpraH Ke3iHJeTi eJICHJIEpiHeH-aK OHBIH TaJa0bl 30D, JapbIHbI KyaTThl,
TereypiH/Il eKeHi aliKpIH ce3iie/i. XaabIKThIH OPTAaChIHAH IIBIKKAH JKAC aKbIHHBIH CIIiH
JKaFIaiblH, MYH-MYKTQXbIH, apMaH-TUICTiH JKaKChl OUICTiHIH, KOFAMIBIK OMipJeri
KaNIIBUTBIKTAPIBIH CHIPBIH TEPEH TYCiHE OacTaFaHbIH J1a aHBIK Oalikaii anambr3. OChIHIAN
eJICH/IEpiHEH JKirepri, i3eHiMIIa3, KOFaMFa, eHepre O0ap BIHTA-BIKBUIACHIMEH KBI3MET
€Tyl a3aMaTTHIK OOPBIIIBIM JIETT YFaThIH JKac aKbIHFA TOH aJFBIPIIBIK MIEH Ce3IMTAIIBIK,
MAaKCaTKa JKETeM JIEreH 30p CEHIMIIUTIKKE IaKbIPaIbl.

CyIITaHMaxMyT TO33MACH — Ka3aK KOFAMBIHAAFBI JKaHA Ioyip — YITTHIK OSHY
Joyipi TYFBI3FaH aJaMrepIluliK, OAUIIIK, ©Hep-OUIiMre KYIITapiblK HIesIapblH
aMpBIKIIa KyaTThl JKIFCpJILTIKIICH, acKaK YHMCH JKbIpJIaFaH, TaKbIPBII HICSIIaPHI,
JKAHPJIBIK, OCHHENIIK, CTUIBAIK CPEKIICIIriHIe KAHAIBIFBI, COHbI CHIIATTaphl MOJ
033us1, KeOiHEe QNICYMETTIK, IMyONIHICTHKANBIK JUpHKa. [loaManapel MEH eJieH MeH
YKa3bUIFaH POMaHJapbIHIA J1a OCHI CapblH, TOJFAHBIC ITyOIUIUCTUKAIBIK MadoC KYIITI
cesineni [2;122]. ©nebuer — YITTHIH pyXaHU KyIi. O6ip oxeduerii, KaaMmrep YITTHIK
pyXaHHAT KeI3MeTKepi. OnapIpIH MIbFapMaliaphl, IIBFapMaIIbIIBIK 134€HICTEP] XaIbIK
WTUTriHe apHanajpl. EHIemie YITTBIK PyXaHHAT KbI3METKEpJepl KaHAall YITTBIK
KYHIBUIBIKTApFa CYHEHIN, KaHmail KOpKeMIIK »KaHpjJa jka3ca [a, ©3 XaIKbIHBIH
TaFAbIPBIH, OAKBITHIH XKBIPJIAI, JKBIPEIMEH €JIiH KeMeITiKke xkereneii [3;214]. AKbIH-
JKa3yIIsl — KOFaM KeHUIiHIH aiHacel. Omnait 6oinca, ogeObuer — KOFaMHBIH KOpKeM Jie
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ce3 ekeHi Oenrimi. Illexipene xan ce3iMeH Katap nadwiah ce3i 1e KOJNJAHBUIFaH.
«1IpIHFRICHAMA QY XAH TUTYI CO31 )KATKBI €CiMAEPMEH TipKECIiN KEeNETiH epKiH TipKec
petinae KommanbutFan: Caiivin xan, Houst xan xone 1.6. «Typki Illexipecininy
Jleme30H HYCKachlHIA Kaau Typinae kesmeceni. Ilapcel ce3i nadwah «Kavurar —
TayapuxTa» ma «OMieymr» MarblHACBIHIA KCHIHEH KOJJAHBUIFaH, MBICATbl: Kaysim
oiipam HolH naowahvt Kymyka oexu amavie epoi... (Ovipar XajaKplHBIH OMIeymrici
KyTtyka Oexu nmereH kici exi...).

Conbimen XV-XVII raceipnapinarsl ecki Ka3ak jxa30a TUTIHIH JIGKCHKAIBIK
CHNATBIH KbICKama ObLTalila KepceTyre Oomambl: Ce3MiK Ka3blHAHBIH Heri3i
KBIMIIAKTHIK (Ka3aKTHIK), iMIiHApa OFBI3 Ce3Jepi MEH KOHE YWFBIP DIIEMEHTTEpi
KOJIIaHbuICca, 01 — ja30a Tl JSCTYPIHIH KaIFACTBUIBIK IIPUHLMITIHE Kapail OosiraH
KYOBUIBIC, &l JOCTYp JKAJFACTBUIBIFBI OPTAaFACBIPJIBIK TYpPKi ka30a TUIIEpiHIH
OapJbIFbIHA TOH 3aH/BLIBIKTAPBIH Oipi 00i1bl. Apab >koHE Mapchl TULAEPIHEH ajblll
KOJIJaHBUIFaH JICKCUKAJIBIK KabaT MoJI O0JIAbI, oJapAbIH Oip TOOBI XaJbIK TiJIiHE €HreH
KipMe ce3Jiep 0oJica, eKiHII UTOOBIH KOIIILTIK KOJIJaHbICKA )KOK, OipaK coll Ke3eHaerl
MYCBIJIMaHIIIA cayaTThl OKBIPMAHAAp YIIiH TYCIHIKTI O0naThIH ce3nep Kypainsl. byn
Jla OpTarachIpIBIK TYPKI >ka30a JyHHWeNepiHe TOH JIEKCHKAIBIK HOpMa OOJBI
Tabbutagel. OCBI €Ki epeKIIelNiK >ka30a eCKepTKIIITepAiH MOTIHIHJE JIEeKCHKAJBIK
JKapbICTTATTBIIBIKTEIH Taia OOMybIHA ocep eTTi. bysr 3aHABUTHIKTapIaH Ka3ak jka30a
TLTI Je THICKApPBI KAIMaJbI.

Marucrtpant Tneykenosa M.C.
«Typan-Acmanay ynueepcumemi, Kasaxcman

ANALWITBIH ACbINT NEP3EHTI

CynranmaxmyT TopallFbIpyiibl — Ka3ak oIeOMeTTiHIH KIAcCHri, XX FacBIPIbIH
OackIHIAFBl OOCTAHIBIK, TSHIIK HICSIApBIH yaFbI3JaFaH aFrapTYIIBUTBIK, 1eMOKPATTHIK
OaFrbITTaFrbI 9[IcOMETIMI3/IIH aca JapbIH/Ibl OKUTICPIHIH Oipi.

«byringeri xxactapra oKy MiHIET,

Tek KaHa OKyMEHEH OHep O1IMEK,

OHep-06111iM, aaibIK, ap-HaAMBICTHI

JKosIThIH HamaHABIK KOl eMCi3 IHIET», — e OMIpIiH MOHI OKY-O1TiM/Ie eKeHIITiH
QMThIN, KAPAHFBUIBIKTBHIH KAMBITBIH CBHIMBIPBINT, OHED MEH MOJICHHETKE, FBUIBIMFA
YMTBUIATBIH KE3-KeNITSH/ITiH ©3iHIH JKAJBIHIB IIBIFapMajapblHa apKay eTKEH
AKBIHHBIH OMIp CYPreH YaKbIThl OTAPIIBUIABIK €3T1 KYIICHIN, TAaNnTHIK, QJICYMETTIK
KaWIIBITBIKTAD MIMEJICHICIIT TYPFaH Ke3EeHTe Tall KeJ/i. byt skacTaibIHaH KEeTIMIIK ITeH
JKOKIIBUIBIKTBIH KAacipeTiH TapThIl 6cKeH CYJITaHMaXMYTTBIH OW-CaHACBIHBIH EpTe
OSIHYBIHA, aJbICTBI Oarammail OimyiHe ocep erTce kepek. On omeOuerTiH OapibiK
JKAHPBIHIA KaJaM TapThIll, apThIHAA eIlnec Mypa Kangppasl. CylTaHMaxMmyT
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This principle also allows to keep reflexive activity of voice-speech mechanism,
to improve thereby «managing system» of speech function of the person in any
complicated conditions of a public statement

The proposed techniques and exercises voice-speech training is designed for that to con-
centrate the attention on the implementation of a real or imaginary elementary action.

In this case engaged in trainingshould to know what skills are trained in this or that
exercise, what should be the result of sound has and control the sound quality by hearing.

Sense organs (auditory, acoustic, visual, motive, articulate, resonator,vibration
and others) constantly signal in the central nervous system about the results of activity
of speech organs of a sound pronunciation.

And the main thing in the system of feedback at training the voiced and speech
skills is the hearing which provides «destruction of a mismatch» between the conceived
quality of the speech sound and the reached result.

The hearing controls the accuracy of intoning a sound (height), regulates the loudness,
duration of a sound, tembral coloring of a voice, thythmic drawing of the phrase.

The internal hearing, or aauditory representation of intonation of the phrase,
controls it in the term of sounding.

The visual analyzer also gives a positive effect about the formation of skills of
sounding.

The visual representation of graphic drawing of the phrase, for example, allows
more precisely intone, «draw» by a thought of voice; the visual idea of pitch of tone
helps «to take» this height.

In a word, this property of visual perception promotes the birth of the most exact,
art and expressive intonations.

It is necessary to make a speech well before the audience:

1. Text. It is desirable to be vital and interesting.

2. To have an ability to tell this text brightly and emotionally.

3. Self-confidence.

You speak as you are already able, but — you tell the main thing. Use any oppor-
tunity, any people and you speak. If you are aimed at yourself a clever mask and wisely
you are silent, creating a type of the competent person — that you are developing your-
self as a listener. And in the term of public speech you go round circles,, successfully
deceiving yourself that it is better. In any company of people there comes the moment
when it is necessary to break the awkward silence down. And this is someone who
starts speaking, in a consequence becomes a good story-teller. And every time, year
after year this person, practicing more and more, develops in ability to speak in front
of people.

In the conclusion I want to note that the real public speaker should possess a
number of qualities which make him as an expert of public speeches. Firstly, it needs
to be erudite and well-read when it is necessary to choose the right words to realize the
thoughts. Secondly, the speech of the public speaker must be competent and accurate,
understandable purpose of listeners’ audience. Thirdly, the professional must
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subordinate excitement to the will and keep the cool-blooded calm in the process of
presentation.

The used literatures:

1.Kornilova.E.N. Ritorika — iskusstvo ubejdat. M.:URAO, 1998.
2.Averkii (Taushev). Rukovodstvo po gomiletike. — M.: PSTG I, 2001.
3.Soper P.L. Osnovi iskusstvo reshi. — M. : Feniks, 2006.

Askarova A.
Higher Kandidate of Philological Science, Professor
Baiyazytov B.

CREATIVE SEARCHES IN NOVEL OF B. MUKAYI «OMIRZAYA»

It is known that many changes took place in life of the people and in their culture
and art from that time, when our country declared own independence. Also notable
changes in literature appeared. Consequences of domination of one aiming affected on
all spheres of life during almost seventy years. Existence of ladder, but absence of rise
by this ladder specifiesneed in rearrangement consciousness of descendants by means
of language of new art. We can find out these features in every work of our literature.
Especially, to take history, our past and present as the main theme, to count what we
have, to start formation of new things bravely in ideological-content searches of diffi-
cult genre novels serve as the proof of triumph of our independence.

Our time used huge force to form national consciousness which studied on mis-
takes of past, although refused from strong rules.

Besides Kazakh novel took new shape during the independence time. Author’s
searches are shown in the novels, positive influence of time is felt. «Refusal of our
literature from method of socialistic realism, boring strong rules which are named class
antagonism and getting fresh air of freedom of speechhelp to reach modern level» [1.
p-210] This output of the article called «Independence period novel (viewpoints on
personal, national, human aims)» of well-known writer, literature critic Sherniyazdan
Eleukenov began to spread from late years of XX century, and nowadays it has own
continue, it proves that it was appreciated in deserved level.

Now we can see an answer of the question «What features did literature get during
the independence timey in this article:

«New literature is allocated through the national pathos. Sharp human
consciousness, freedom-loving mind influenced on development of national character
of literature. Through the finding out awful appearance of colonial policy, spreading
all information about fighting for a free and peaceful lifeour national literature makes
own mission before the people.
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Enwmceit eckeptkimrepinne 6ahadyp cesiHiy 6atyp ¢dopmackiHIa «OaTBIP»
MarbiHachiHAa anm OpXOH eCKepTKIMTepiHAe «JIaya3sIM» MarblHachIHIA, TOHOK
ECKEePTKIIIiHAE KaJIKBI €CiM peTiHIe KOIJaHbUTFaH.

Oo6inraseiabiH «Typki Illexipecinne» nokep, oahadyp, Hoian ce3nepi Keke
KeJIMeH Kici aTTapbIMEH TipKecil KOJIIaHbUIAAbl. XaHAapI6IH )KOPBIKTapbIHIA 3P TYPIi
KbI3MET aTKapaTblH 0OKaybll «XaHHBIH ac-CybIH OacKapylibl», epeyin «malybuiia
KEKIIe-)KEKKE MIBIFYIIbD, HOPMAZYa «ell INAybIl KeIylli», Kapaybli «KOPFayllbl,
OKKarapy, uanyeyi «alybUIIIbDy, CEPAybll KAy )KaKTaH Xxabap oKeIyIi» KoHe T.0.
MEIC.:Oyyen Oewt iiicim epeyinzce 6apowl... bip kyn iuicipma kiwi hazapacvioza
uopmyevin uidepdim... Enze cypayvin iioepoim... Konoimxan meken kenodine
yanyevln Hioepoim... (Oyenmi Oi3fiH Oec KITT KEKMe-)KEKKE MIBIKTHL.. Bip KyHi
hazapacbiOka KHBIpMa MIANMKBIHITBUIAPBIMABI JKiOepim... Enre xabap okemymriHi
xi0epaim... KaHaiMKaH ereH Kajara ma0ybUIIbl 9CKepIepiMIi xKiOepaiM. .. ).

«Kawmmrat-TayapuxTa» cynman ce3i )ankbl eCiMAEpACH KeIETiH TUTYII peTiHe
KOJJAHBUTFaHAa TEK Ka3aK XaHIApBIHBIH OKUIIEpiHe KATHICTBI ANTHUIFAaH, MBIC.:
Konivex cynman, Kenimbepoi cynman xone 1.6. «Typki Ilexipecinge» 6yn ces,
SFHU CyAman Ce3i IoN OCHl MaFblHala KOJAaHBUIFaH, MbIC.. Fanu cyaman,
Mangpviunax cynman, /linmyxammeo cynman xxoHe 1.6. bynapnan 6acka XaHIpIKTa
op TYpJi KbI3MET aTKapFraH amip, ya3ip, oapyza «Kana, aiMak OWJICYIIiCi» XaKim
«bacKapylibl, oKiM», capoap, 0eK, amanvlK «XaH3aJaJapablH TOpOWelIici», ceuo
«MBIP3a», 60Kayn «ac cyasl OacKapylibl afam», Kapaysll «KOPFayIIbDy, Hopmazyin
«eJ MAayBI KeNyIIi» CUSAKTHI JIaya3biM aTaynapbl kesueceni. « Typki Illexipecineri»
XaKim «cailnanraH Kana, aiiMak OMJICYIIIicl», dapyea «XaHHBIH 631 TaralbIHaFaH KaJa,
alimMak OWJIeymIici» MarbIHACBIH Oepemi. Al amanslk «XaH3agalapablH TOpOUeIIici»,
ceud, umam, wieux CUSIKTHI co3Jiep JIiH OachuIap/bIH aTakTapbid Oinaipeni. CoHbIMEH
KaTap, XamyH Ce3i XaJIbl «dHem MarblHACBIHAA, Oenrimi Oip BIHFaiima aya3pIM
PETiHC e KONIAHBUTFaH. OMip, amipuii, Koadacuibl CO3Epl YIII Ka30a eCKETKIIITe
ne kesmeceni. «Kamurar — Tayapuxrtay Jaya3sIM aTaylapblHA JKaTaTbIH Hap2y4sl
«Ka3bl, CYyIObs», ceud «IiH 0ackDy, HOUAH «dIMIpP», TYPreH «0aThIp, cal, cepi», ceueH
«CO3 TANKBIII, JaHa», 2OUIH «aca Kaaipii, KYPMETTI» ce3lepi *KalKbl eciMaepMeH
TipKecim, TUTYJIABI KiCiHIH dJIeyMEeTTIK KaFrmalblH Oinmipeni, Meic.: bykaii iiapzyuet,
Bonak ceud, Myxa zenan, Kyxu noitan,bymy 2ypzen xoue T.0. Anaiiga Oy ce3aepain
Kail TiJIIEH SHTeH/IITiH J)KOHE HAKThl MaFbIHACHIH aHBIKTAY KEJEHIeKTIH ici yoHe Oy
ce3liepre STHMOIIOTHSUIBIK TYPFBIIAH Hazap ayaapy Kepek nen Oinemin. Kapauy
«XaHHBIH KEHECIIIiCi», KOopubl «CalaK aTKbIl, MEPreH», KA3UK, 40pa «IMIpIIiHIH
KY3eTIIC», GoKaywli, daypusl «ac-CyIbl OACKapyIIbD», HOKep «KACaKIIbl», MbIp3a
«Ouneymr TONTHIH YOKii», 6ahadyp «ep Kypek agam, OaTeIp» ce3epi Jie MOJIBIHAH
KOJIIaHBIIFaH, MbIcalibl: bapman 6ahaoypuviy ynyz xamyHnsl Kayvim 6apkym epoi...
Yoinzoiz xan anvl HoKepim med anumyp epoi... (bapran OarblpiblH YiKeH oifeni
BapkyTt KaybIMbIHaH ei... [LIBIHFbIC XaH OHBI KACAKIIBIM JIETl aTap efi...).

«Typxi Ilexipecinaeri» naya3siM, aTak-IopeKere OailIaHBICTBI XAH CO31 «el,
XKypT Ouneynri» MarsiHachHIa epreneri OpxoH-Enuceil xa30anapeiHaH 0i3re )KeTKeH
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2. I'uncrep I1.HaBuratrop INTERNET: [lyTeBoauTens s 4eioBeKa ¢ KOMITbIO-
TepoM U MozeMoM.- M.: Jlxxon Yaitnu sux Cans, 1995.- 735 c.

3. Conomenuyk B.UuTeprer: kpartkumii kypc: I[locobme s yCKOpEeHHOTO
oOyuenwus.- CII6.: TTurep, 2000.- 288 c.: ui.

4. NHTepHETKE Kipicne «ByKIIyHHEKY3UTIK OpMeK»: OIIiCTeMeNiK Kypail.-AJl-
mathl, 1999.-256.

5. lleximr A. WuTepHEeT — AMeprka OapiayIIbUIBIPBIHBIH TYBIHIBICEI HEMECe
FaJlaMJIBIK aKmapartap Typajibel He OinemMiz?//AnteiH opaa.-2002.- aknas.-b.19

6. Aarpymmaa I'.b. Jlekcukonorus aHrauiickoro s3pika. — M.: Ipoda, 2007

KaoaraeBa K.T.
Qunonozus bLILIMOAPBIHLIY KAHOUOAmbL, npogeccop
Ilsiitemupos K.
1 kypc D-11 mobwinwiy cmyoenmi
Kasmymuinyooaswr Kapazanovl 53KOHOMUKANLIK YHUGEPCUMEM]

NAYA3bIM )XOHE 9CKEPU ATAK —
A9PEXEINE BAUJTAHBICTbI ATAYJIAP

«lIeraFpicHaMay MeH «Typki ILlexipecinme» HOKep «KacakKIIbly, MbIp3a
«Ouneymnr TONTHIH YoKini», Oahadyp «ep >Xypek angaM, OaTeIp» ce3lepi OCHI
MarbIHamapaa kesgeceni. OpTarachIpibIK TapHXH jka30a €CKepPTKIMTEpiHiH imriHe
Kanpipramuniy  «Kamurar-Tayapux» aTThl TYBIHIBICHIHBIH EpEKIIENIri oCKepu
KYPBUIBICKA OaMTaHBICTHI CO3AEPiH K001 MaHFOJI co3/1epi OOIBII Kelle i, MBIC. . HolaH,
2yp2eH, mymeH, 60OKay1, HOKep CO3IEPMEH TIPKECy apKbUIbI 9CKepH aTay OuLIIipesi.
On feci «OH KICiHIH 0acIIbIChIY, #y3 Oe2i «Ky3 KiCiHiH 0acUIbICH), MblH Oe2i «MBIH
KICIHIH OMIpILICi», mymen 6Oezi «OH MBIH KICIHIH OMIpIIiCi», Yopa azacel «XaH
KY3eTIIIepiHiH OacIIBICE), 20HaH «YIIbI OMIPIII», AHUIbl KTYMEHHIH OMIpIIiCi) )KoHE
T.0. Hekep ce3i mapchl TUTIHIH JIOIMIKEp Co3iMeH Oipre jkapbpica KOJIAaHBIICA JKOHE
Otemic KaxbIHbIH «lIIBIHFBICHAMACBIHAA) [1a HOKEP, TJUIKEDP KIHE Kapaybli co3aepi
KMi Kesmecesi, Mbicansl: Omma Hoxcwt xan 6apua oznannapuioviy yuyzpax, epoi.
93im 1awkep Koutyo /lemmi Kvinuak yanaitamsiza canzan iiioepoi...On itypyuwioe
Hlaiiban xanza omwviz mulH Kiwii Kouilyd Kapaywin uioepoi... bynap kaiimwin
kenzynua Exycen xanunvt nokepnepi uecice [...] 6onyé Ejcen xaunsl mamam
oznannapul 6ipaa eamypyo epoi... (Kol XxaH 6apibIK OanalapbIHBIH €H YIKEeHi efli.
Kem ackepimen Jlemri Kpimmak gamachiHa )KOpPBIKKa IIBIKTHL... Ockl kypicte [1laiiban
XaHFa OTBI3 MBIH KiCl KOCHII, KOpFayIIbuIapblH ki0bepai... Onap KalThIl KenreHie
ExxeH xaH MeH ocKepiHiH OapJIBIFBIH OJITIPIITI...).
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The shapes of old Kazakh traditions were opened in the literature of independence
time which can be compared with foreign ones». [1. p. 211] Besides, in connetion with
democracy of that time, which is not against to plurealism, existence of different
viewpoints, political streams, a lot of works were written in social realism style.
Literature considered that as normal thingy. [1. p. 211]

Certainly, it is naturally that every epoch has own rules and laws, power of social
consciousness working systematically. Is it true that every time, everywhere
appreciating of what we have is together with comparing with the past. As continue of
that the following question appears: What ideological content searches did today’s top
of Kazakh novels getin normal development.

«Hundred and fifty years (not two hundred and fifty) of colonialism, especially,
second part of period — Russian-soviet period was very difficult time for Kazakh peo-
ple. Open, strong genocide — ... — reduced two times natural growth of kazakh which
had huge area with big amount of people in own time, and make reduction in four-five
times of final point...» [2. p.377]said writer M.Magauin defining the situation which
Kazakh people felt. This our history of late time. New Kazakh novel did not stop on
telling this bitter truth, finding the ideological side of national freedom idea which
existed during this time. That is also true that we started reform our thoughts about our
independence with help our history.

Although the difficulties which history got through XX century was transferred
by works of art, the main sign is picture by words, monument done by literature.That
shows free breathing of historical conciousness during the independence time. This
breathing served as the beginning of exploration of new information about old history.
Brave works of our writers who lived last decades of Soviet Union showed how is great
our historical novel, and gives a lot of opportunity for its future. But, future of coloni-
alized people is not clear; representatives of that people are not free. This is way of
broking strong people.

It is known that intelligent people always notice material and spiritual condition of
own people. Such intelligent person does anything for own people. At the beginning of
describing such intelligence stand «Omirzaya» which was written by BakkhozhaMukayi
in 1998. Main hero is historian — AyaganKuatov. Certainly, it does not demand on prov-
ing an importance of historians’ activities I order to get national consciousness. Because
without knowledge about past, we cannot appreciate our present. Historical researching
of AyaganKuatov’s work dedicated to son of Kenesary, Syzdyk, who e battled for the
good of the people. It also known that writing on such themes was not only something
new for society, but crime. This novel is about inner fighting of Kazakh intelligence of
that time, which took place last 80-90years of Soviet period.

In the article called «Zobalan» dedicated to «Omirzaya» writer Mukhtar Magauin
says, big consequence of connection colonialism with genocide is broking courage of
people. Bakkhozha Mukayi’s novel «Omirzaya» is about slave’s mind, broking
courage of people.» [2. p.378 ]
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Omirzaya —star, which appeared before another stars and shinig near the moon. It
cannot be seen when other stars appear. Name of this star which has own place on
people’s mind found out own importance. That is similarity of short life and star at the
sky. This meaning of star opened main theme of Bakkhozha Mukayi’s novel
«Omirzayay.

Kazakh novel always tries to give plenty of life situation of people, especially,
their happiness and difficulties. But «Omirzayay is not bound of historical facts. Even
the event of 1986 was only noted, but was not described completely. On the contrary,
it was appreciated as an act from a hopelessness after thinking. Not taking main heroes
as active people did not destroy ideological content of the novel. It makes novel more
exciting that person who wanted to protect people’s willing was battled by own con-
temporaries. It seems we should know it as describing ofSoviet’s truth. And the concept
«Soviet’s truth» should take own meaning. And Mukayi’s novel «Omirzaya» is work
of describing this meaning. [2. p.379 ]

It is right that we think about historical novel when we talk about history. But,
«Omirzayanis not historical work. We can find out names of Brezhnev, Konayev, but
they are not heroes of this novel. We can understand from first pages that a teacher of
the main hero — AldiyarAkpanuly — researched history of Kenesary, who battled for
freedom of own people, and felt many difficulties of life because of it. «Conclusion of
this novel — AldiyarAkpanuly’s thinking» [2. p.380 ].

So son of such wise man got a drunkenness, lost father’s way. «I give you name
of such respect person. I have a big desire of that you would do everything for your
people. But, I confused, dear. He becomes my sadness» [3. p.5] said AldiyarAkpanuly
to AyaganKuatov. How strong and brave was Aldiyar, but that situation connected with
his son broke him. A fact that words «If you want to become a strong country, you
should give right upbringing for youth» became true made him accept own destiny.

Also similarities between authors heroes and historical heroes are in this novel.»It
seems that fantasy heroes get true appearance in historical shape. Two historians who
were presented by author have character similarities with historical men. Professor Al-
diyar is such person, who knew that he did not gain the society, but battled. He did not
beg, ask for help. He did as Kenesary and believed that God helps. One way. «Only
justice can transfer to truthy, [3. p.6] « [1. p.239]

At the time, Ayagan looks like as Syzdyk. This similarity is not in appearance,
but in big idea which gives full power» [1. p. 239]

Author says, «I dedicated this work to heroes, who battled for the freedom of our
people [3. p.3 ].There openly discussed about ideological and content fighting of such
heroes, who struggled for the people, and avoid to solve own problems before above
mentioned. «The main concept of this work is fighting for the truth, It is known that in
the battle we have two sides. Novel shows the difference between two sides. They are
supporter of the truth and people who are against to the truth. [4. p.4]

Heroes of this novel are men who dedicated own life for a study and science and
their followers. Professor Aldiyar Akpanuly, young scientist Ayagan Kuatov,
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2 to IeMeylIiriHiH OpHBIHA, t00 — CO3iHIH OpHBIHA, tWO CaH eCIMiHIH OpHBIHA,
TipKeCiHIH OpHBIHA KoNJaHbuTaasl OnmaplblH Aa e3iHAiK epememikrepi Oap. 2day =
today, going 2 work [t3] gp10bIc me2 = me too; 4 for KemMeKIi Co3iHiH OpHBIHA 4ever
= forever, four can eciminiy opHbiHa, gud4u = good for you, [fo] npiObIC TipKeCiHIH
OpHBIHA KOJIIaHbLUIa (bl ByJl 3aHABUIBIKTAp opinTepre aAe ToH 0okl Tadbuagsl.. Erep
opinTep Oip OipiHeH Oejek Typca, OHIA dp CO3IIH 63iHAIK Oip MaFbiHA OCpeTiHIH
eckepreHimi3 xeH. Mricaisl C U — see you, B there (be there ), bee [bi] 3aT ecim 2 b
or not 2 b (to be or not to be). Oneymerrik xeninepae sxone CMC xabapiamanapbiHia
KTl Ke3/IECETiH aFbUIIIBIH TiTIHEH €HIeH KbICKAPTHUTFAH CO37iepre Hazap ayJaapaibik.

LOL = lots of laughs = xynkizen imek kartel, BTW = by the way = afiTmakmisl,
ROFL =rolling on the floor laughing = kynkizneH xxepzae aynay, IMHO = in my humble
opinion = MeHiH JkeKe MiKipiM

IMO = in my opinion = MeHiH olibiMma, CU = see you = kepickeHiue, B4now =
bye for now = a3ipmre cay 6o, b/f = boyfriend= xirit, g/f = girlfriend = k13, BRB =
be right back = connen con kaiten kenemin, ABT = about = typainsl, K = okey =
Kapaisl, ABaTap — 9JlIeyMETTIK XeJliie OTBIPFaH aJlaMHbIH CypeTi, bior — 6exnrini 6ip
aZlaMHBIH OacKa KONJaHYIIbIJIapFa allblK MHTEpPHET caiiTel, biorrep — Omor wueci,
I'yrapay (TyrauTs) — i3[eHic calTTapbIHaH aKmapaT ainy, AKKayHT — JKeJiJie TipKelIreH
Koimanymel, [loctray — skapwsiiay, MeM — jKelifie Te3 TapKaJIaThlH IiKip,Cyper,
BUieOposK, CMallinKk — SMOLMsUIapAbl OUIAIPETiH THIHBIC OenresiepiHeH TypaThiH
cumBoi, KomMeHT — TyciHik Oepy,ke3 KapachH Oinaipy, Huk — kemizmeri makam atel,
CnaM -KenTereH TYTBHIHYIIBI CaHbIHAa >kapHama xibepy, IO3ep — maiimananymisl,
IO3epnux — maiimananymsiHbIH cypeti, Cendu — e3-e3iH cypeTke Tycipy, Xakep —
KOMITBIOTEP/II KCiOM KoiaHa OiIeTiH agam

Ci3 Oys1 cuMBOJIAPbI OCTaphIHBI30CH KYHJETIKTI XaT aJMacKaHa, op Typ.i
caiiT Hemece Qopymaapaa, dJIEYMETTIK Kelijepae Ke3aecTipreHiHiz cescis. Erep
OelfTaHbIC arbUIIIBIH CICHITEPI Tan OoJica, MarbIHACKIH OipKaTap pecypcTrap apKbUIbI
KapacTeipyFa Oonaapl. ConmapasiH inriHaeri eH Kp3BIKThICHI Urban Bictionary. Byn
CO3IIK K3 KENT'eH el TYTHIHYIIBIHBIH YKbIMIACybIMEH TOJIBIKTHIPUIaAbl. COHBIMEH
KaTap OyJ1 caliTTaH KemnTereH ’kxaHa Hopce Oiumyre Oonansl. EH 6acrankel 6erre «KyH
ce3i» ammapel Oap. bynm alimap kaTteropusuiapra OaiylaHBICTBI OeJiHEmi, Kol
KOJIIaHbICKA He ColIeMILIeNepiH TYCiHikTepin OepreH. JKoHe ne Oy co3ik KenTereH
TYCIHIKCI3 CO3/Iep/IiH MaFbIHACKHIH alllyFa TYCIHIIpeIi.

Anam3ar KaTbIHACBIHJaFbl €H KapbILIThI JAMUTBIH Cajla 3aMaHayHd TEXHOJIOTUsIIap
apKbLIbl KaThIHACY cajiachl 0O0JbIT TaObuIanbl. bysl cana Tek KapbIM KaThIHACKA FaHa
eMec, COHBIMCH KaTap jka3z0amla »XoHE Je aybl3 €Ki TUIre Ie ocepiH THTi3emi.
3aMaHBIMBI3JJaH apTTa KanMaii, ’xkaHa ynrife OoJFaH JKeH.

OnebuerTep:

1. T'ad¢un A.IlyreBoaurens 1o r700aIpHOM KOMIBIOTEpHOU cetn Internet.- M.:
Aptoc, 1996.- 274 c.- (ITpocTo 0 coKHOM).
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KOJJaHbICKa We OoNybl TUIHIH »kaHa (opMmanapsl maiima OONybIHAa ocep eTemi.
ConbIKTaH J1a OyJI Mocele 3epTTeNy KepeK JeT OHIaiMbIH.

OJIeyMETTIK KEeJiHi «dIIEYMETTIK MeJIiay JeM Te ataiibl. by — amammapasiH Oip-
OipiMeH FalnamMToOp apKbUIbl e3apa OaillIaHBICBIH KaMTaMachl3 €TETIH HHTEPHET
caiir(tap). XKanmslra oprak ce30eH aiiTap 00JcaK, 9JCYMETTIK JKelli IereHiMi3 Oyr —
azamjap MeH oJapJibiH 0ip-0ipiMeH KapbIM-KaTbIHAchl. OJIEyMETTIK JKelliHiH OipHelle
Typi 6ap. MoiMup cexinmi >Kanmbl JIeyMETTIK Kelijiep Hemece OJorrap Xelici,
MHKpOOJIOTrTap, TeK KaHa BHJICO HEMeCe CYpeTTepl KYKTeyre apHajiFaH Oenriii Oip
OaFBITTaFb], TAKBIPBIITHIK QJICYMETTIK Jkeriaep 6ap. MbIcall peTiHae dlneyMeTTiK BHIEO0
xelire youtube-ti aifrcak, Onorrap xermicine wordpress, ¢ororpadrap Hemece kot
FaHa CypeTKe TYCIpreH/i )Kakchl KepeTiH ayeckoinap yuriH flickr, an MukpoGnorruar
MBICaJIbIHA tWitter sKaTabl.

Kasipri Tanzna 06i31iH eMipimi3e KenTereH amainjap MeH OaiaHbIC KOJAaphl
nmaiiga Ooimbl. OMIpiMi3di  KOMIBIOTEpPCi3, HOYTOYKCBI3, YSIBI Tele(OHCHI3,
cMapTOHIAPCHI3, COHBIMEH Karap OailaHBICYFa MYMKIHIIK OepeTiH 3aMaHayw
TEXHHUKAJIAPChI3 €JeCTeTy MYMKIH eMec. OpHHE, OJ OpBIHIbI, ce0edi MOTiHHIH
KiIOepiy o1ici @3repreHaiKTeH, TUIAIH 031 e e3repeni. Cizaepre aFbUIIIBIH TUTIHI3IIH
CO3MIK KOPBIH OJEyMETTiK OipJiKTepMEeH , XaT apKbUIBI OallaHBICY TypiMeH
TOJIBIKTBIPYAbI YCHIHAMBI3.

Kasipri aFbUTIIBIH TiNIHAE, COHBIMEH KaTap, Ka3ak, OpbIC TULAEPIHIC 3aMaHayd
KOMMYHHKATHUBTIK opTaja Tmaiiza OoiFaH KaHAa TYBIHABI Ce3[ep  Kell.
KoMMyHHKAaTHBTIK OpTa ajzamaap apachblHIarkl KOMMYHUKaImsra ocep ereni. Cededi
CMC, WHTEpHETTErl JIeyMETTIK OJKeliiep, ysuibl TenedoHaapaarsl xeii T.0.
KOMMYHHKATHBTI OPTaHBIH KYPBUIFBUIAPBI OOBIT TaObutanel. KoMMyHHKaTHBTIK
OopTaM/ia €H KOIl aFbUIINIBIH TUIl KOJJAHBUIATHIHBI aiigan aHblK. What’s up, Viber,
Skype, We chat, Chat On 6arnapiamapseinga nemece Facebook, Odnoklasniki, Twitter,
Moii Mup, B KoHTakTe oneyMeTTiK JKeNiepiHe aFbUIIIBIH aKpOHUMJIEPl OTe KOl
Ke3meceni. AKpPOHMMIEp €03 TIpKECiHIH allFalliKbl opinTepiHeH, OacTamKbl
IBIOBICTapBIHAH KYPBUIFaH KeIcKapMa ce3zep. Muicansl: LOL (Hemece J10J1; aFbUTIIBIH
laughing out loud — katTs! Kyy; HEeMece lots of laughs —kemn kyny nerenmi Oinaipesi) ...

AFBUIIBIH ~ aKpOHHMZEPIHIH ~ 9JEYMETTIK JKenmimepne He cebenti kel
KOJIZIaHBUIATHIHBIH 01Ty KMBIHFA COKIai/Ibl. IHTepHET apKbLIbl KaThIHAC!

o CHHXPOHJBI TYpZ€ (SIFHU HAKTHI YaKbIT TOPTiOiHIE KY3€ere acysl).

« ACHHXPOHABI (SIFHU COJI CTTE COMJIECYlIiIeH jkayaOblH KYTY/li KaKeT eTreyi)
60JTyBI MYMKIH.

Xabapmamanapia, COHBIMEH KaTap, ONCYMETTIK JKellieple OHTriMelnecy
OapbIChIHIa aFBUIIIBIH OpiNTep, CaHIap, cO3 TipKecTepi MeH abbpeBuarypanap e3apa
3aHIBUTBIKTAphIHA COMKeC KOIaHbUIaIbl. MBICAITBI, CO3AEPIiH Y3BIHIBIFBIH KBICKAPTY
ylIiH canmap Konmanbuiansl: sk8 — skate, amaiima cefiH MarbIHACBIH TYCIHY YIIiH
CO3/Iep/Ii 9ACTTET1IeH OKBIN, CaH/IbI TOJILIFBIMEH OKY Kepek. Kenec Mpicangapra Hazap
ayJapcak,
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Asylkhan, Khadisha are supporters of the truth, but rector Musa Bailarov, dean
Zhakiya, collaborator of state safety committee, and their followers as Almas are con-
trary to the truth. And we can find out every person in true life. Also representatives of
last group have power.

It is true that fighting between writers of people’s history never stop. Great words
of Gabit Musirepov «today’s aims consider what is right or wrong in past eventsy»
shows that who won word fighting, that got everything.

There are many novels dedicated to science men in Kazakh literature. Each novel
has facts about advantages and disadvantages of heroes’ activities. If we can find out
one in Bakkhoza Mukayi’s novel «Omirzayay, next one we can find out in Abdizhamil
Nurpeyisov’s «Songy paryz». In first one scientist are historians who explored past of
the people, in the second novel it is described a fighting of ecological scientists for
destiny of Aral sea. Besides, that fighting is not the main theme of novel. Always will-
ing of the people, Earth problems on the first place. And these novels tell about how
do people understand that problems, what do they do before the nature, or they do only
own deals.

Reaching the main aim, beginning with the history, discussing periods which are
history for present proves that those epochs influenced our national consciousness.
These may be features which were got through an analysis that this novel which this
article dedicated had state present of Kazakhstan in 2000. It is known that this novel
cannot leave readers without any emotions because of its ideological and content
searches. Especially, when they can find out such events and heroes in real life. Be-
sides, this is history for society, epoch, truth of past for present.If actual works through
the time get own importance, vitality of creative searches of Kazakh novel make liter-
ature critics believe in them.
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HNabuna Banepus
Cmyoenmxa Il kypca HOMK
Bypamckozo zocydapcmeennozo ynusepcumema
(Hay4. pyk.: CmupnoBa C.H., accucteHnt kad. AA3 HOMK)

CINEHI' B COBPEMEHHOM HEMELIKOM A3bIKE

B nto0om crioBape ckazaHo, YTO SI3bIK — 3HAKOBAsI CHCTEMa, COOTHOCSIIIAs! TIOHS-
THHHOE COJep)KaHHe U TUIOBOE 3ByuaHue. Kak M3BECTHO, S3bIK — MMOCTOSIHHO MEHSIFO-
1ieecsl, pa3BUBAIOIIEecs U oOpacTaroliee HOBBIMU BBIPOKEHHAMH, CJI0BaMH U (hpazamMu
aBieHue [6,672]. OmqHUM U3 SPKUX MPOSBICHUH ITHX M3MEHEHHH SBIIACTCS CIICHT.
Cuienr (aHrJ, slang) — cjioBa WM BbIpaskeHUsl, ynoTped/sieMble JIOABMH Olpe/e-
JICHHBIX BO3PACTHBIX Ipynm, npogeccuii nim KiaaccoBbIx mpociaoek [4,875]. Pac-
CMOTPHM OJTMH U3 BUIOB CJICHTa, @ IMEHHO CJICHT HEMEITKOH MoTo1eKi. OH KOJOPUTEH,
HeoOBIYeH M MHTEPECEH, a TaKkKe, KaK U BCE CJICHTH, SIPKO OTpaskaeT TEeYEHHS U U3MEHe-
HHS COBPEMEHHOT'0 HEMEIIKOTO pa3roBOPHOTO s3bika. [Isep Mopuc Pumap ykasbiBaeT
Ha TO, YTO HEMEIIKHE CTYACHTHI, N3yJatonye (ppaHIy3CKHi S3bIK, BO BPEMs CTaXKHPO-
BOK BO DpaHINK CTAIKUBAIOTCS C TPYJHOCTSIMH B OOILIEHHH M3-32 HEIIOHUMAHUS psijia
TEPMHHOB, C KOTOPBIMHU UM HE IPECTaBHIACh BO3MOXKHOCTD II03HAKOMHUTHCS HA YPOKE.
Agtop coobmaer: «Heo0XoauMO 3aroiHUTh 3Ty JaKyHY, [OMOYb IPEoaBaTessiM
OBITH B TyIIe COOBITHI, 3HAKOMHTH UX C SI3BIKOM «YJIHIBD), TIPECCHI 1 COBPEMEHHOM JIH-
TepaTyps» [1,36].

B. [. deBkus nuret: «MoJoe:Kb CTPEMUTCS K 0’KUBIICHHIO U TIPEJIENIEHOM IKCIIpec-
CHBHOCTH BBICKa3bIBaHMiD» [3,57]. MosnonexxHas KyJabTypa HEMELKOS3bIUHBIX CTpaH, B
YaCTHOCTH MOJIO/ISXKHBIH CIICHT, BBI3bIBAET HEMOIEBHBINA HHTEPEC Y CTY/ICHTOB, H3y4a-
FOIINX HEMEIKHH s3bIK. OHHM XOTAT IOHUMATh M OBITh MMOHSATHIMHA CBOUMH CBEPCTHHKAMU
B ['epmannu. ClieHTOBYIO JIEKCHKY HEOOXOIMMO 3HATh, T. K. OHA IOPOH TPYIHOIEPEBO-
mimMa: blechen — bezahlen; verticken — verkaufen; checken — etwas verstehen; peilen — ver-
stehen (auch: schnallen, raffen); labern — sprechen (reden); mamfen — essen; Bock haben —
Lust haben; Null Bock (keinen Bock haben) — keine Lust (keine Lust haben); zutexten —
unentwegt auf jemanden einreden (meist gegen dessen Willen); jumpen — springen; das
Oky-Doky — Alles in Ordnung; das Outfit — Aussehen (Mode); der

B pamkax maHHOTO HMCCieqOBaHHS HONpoOyeM pas3/ieuTh BHIICIUTh HECKOJIBEKO
TEeMaTHYECKUX TPYII:

1. Crosa, omnocsawuecs k cgpepe pabomot, yMCmMEEHHOU 0esimMeNbHOCMU, (UHAH-
cosoii cpepe. Hanpumep, worken, robotern — arbeiten; hammern — viel arbeiten;
reinhammern — mit Hochdruck arbeiten; nensru: die Kohle, die Knete, die Mause, der
Kies, das Moos (aus der Gaunersprache), die Mopse, die Monnis — 1eHbsru, JeHbXarTa,
6abku; die Tonne (coteHHas kymiopa); der Wampum — JIeHbIH, AeHbXaTa (0T Ha3Ba-
HUS KyIIaka CeBEpO-aMEPHKAHCKAX MHCHIIEB CO CBA3KOM IICHHBIX PaKyIIEK, CITy KHUB-
el y HUX IUIaTeXxHbIM cpenctBoM); das Esperantogeld — der Euro;
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CTapbIM HaJleaM, 0 BBIpyOKaM, HO €CIIM Ipex/ie Opajii TOJNBKO JENOBYIO JPEBECHHY,
TOJIEKO COCHY 1 JINCTBEHHUITY (OBLIO BpeMs — TpaBIIH Oepe3y U OCHHY SIOXUMUKATaMH,
9T00 HE 3aCOPSUTH Jieca), TO TeNeph BRIYUIIAIHN IO IpeOeHKY» [1, ¢. 365].

IlonBoas uroru, ykaxkeM, 4ro B. PaciyTuHy-npo3auky XapakTepHBbL: «<'--> Bbl-
COKOXYJIO’)KECTBEHHOE OCMBICIIEHUE MHOTOTPAHHOMN JKU3HH, HICTOPHUYECKH KOHKPETHOE
n300pakeHne oOIIECTBEHHOTO YKJIaaa, PO Hapoaa ¥ OTJEJIbHON JINYHOCTH B COLU-
apHOM JBIDKeHHN [4]. B moBecTn «Iloxap» B. PacyTrnna noBneet Tparmueckoe Mu-
POOILIYIIEHHUE, 110 ITOW NPUYHMHE B IMOBECTH OOHAXKEHBI MOTUBBI COLMAIBHBIX YTparT,
IYIIEBHBIX MTOTEPh U IPUPOTHBIX JUCTAPMOHUNA. ABTOP M repor yOeKAEHBI, 4TO yTH-
JIUTApHBIA MOAXOA K XKHM3HH M OKpYXKalomlel cpefe, «<: ->CTPEMJIEHUE TONBKO H3-
BJI€Yb M3 MPUPOJIBI «IIOJIB3Y» AJIst ceds, 0e3 KeJaaHus MOCTHYb €€ KPacoTy U BEUHYIO
MyJpOCTb, HE MOTYT NMOPOJUTh HUYETO JOJITOBEYHOro» [5]. BmecTe ¢ Tem mpozaunka
He MOKHJAeT Bepa B Jyuliee 3aBTpa. He ciryuaiino «Iloxap» 3aBepiaercs cLeHoi Be-
ceHHero oOHOBeHUs 3eMin. «Hukakas 3emist He ObiBaeT Oe3pomHoin» [1, c. 415] —
YBEPEHHO 3asBIJI XYAOKHHK B (prHAIIE TIPOU3BEICHUS.
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AFbIIWbBIH TINIHIH 9NEYMETTIK
XENNEPAE KOJNIAAHBINYbI

TimiMisre opkammaH OOJATBIH OPTYpPii KYOBUIBICTAp aiABIMEH aybI3eKi Til
HeTi3iHJe TaHbLIabl, ce0eOl 071 KOFAMMEH, dJICyMETTIK ©MIpMEH THIFbI3 OaliIaHbICTHI.
Conaii-ax *a30aina ce3JIiH XKoHe aybI3eKi TUIIIH apa KaTbIHACKIH aHBIKTAY, SFHU TiJT
MEH COMICyHiH e3apa KapbIM-KATBHIHACBIH, aWBIPHIM TYCTAPBIH AaHBIKTAY CBIHIBI
KeNTereH npobieManapas ce3 eryre 0omansl. OcbIHAal Macenenep iy 6ipi «<MHTepHET
Tim» mpobnemacel. JKahanmaHy 3amaHBIHIOA SJIEYMETTIK JKENiep jXoHe Oacka na
KaTBIHACTHIK OaFjapiamaiap oTe Ken KOJJaHBbICKa He. AFBUINBIH TUTIHIH Kol
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CHMBOJIMYECKUX W T.II.), & TAK)KE B BUJIC JHHAMHYHOMN, Pa3BUBAIOMICHCS KUBOW TIPH-
POIBI, HAPIMeEp, BOABI, OTHS WIIH Jieca. JIec B MOBECTH BOCCO3/IaH HE TOJIBKO KaK IIpo-
SIBJIEHUE MAaTEePHUaJIbHOIO MUPA, HO U KaK BaKHEHIIasi COCTABIISIONIAsl CIOXKETHBIX KOH-
(IIMKTOB U IPOTHBOCTOSHUI BHYTPEHHEH )KU3HHU T'€POEB, a TAKXKE aBTOPCKUX OTCTYTI-
JICHUH, JUAJIOrOB U MOHOJIOTOB EPCOHAKEN HE3AaBUCUMO OT UCTOPUYECKOTO KOHTEK-
CTa, HAPOJHO-NIOATUYECKOTO MIIM MU(OJIOTHYECKOr0 KOHTHHYYMOB. [IpuponHsie cTu-
xun B. PacmyTrHa BEICTYIIAIOT B TEKCTE TO B KAYECTBE CKBO3HBIX)» 00pa3oB-mMeTadop
WIN Pa3HOBEIHMKHX JIEHTMOTHUBOB, TO KaK apXETHIIMYECKUH (OoH mim Guiaocopckuit
CHIMBOJI, BBIPakas MHPOBHICHUE ITOBECTBOBATES.

[IpuponHble CTUXUH, BETMYECTBEHHbBIE, MOTYYUE U HE MOJBIACTHBIE JIIOJACKOMY
KeJaHHI0, N300pakeHbl B MOBECTU MapaUIeIbHO CYETIMBON M BPEMEHHOH JKU3HU B
CocCHOBKe, OHH CIIOBHO 0€3y4JacTHBI K Cy/Ib0aM repoeB M KOH(PINKTaM IIPOU3BEICHUS.
CTHXMU B TEKCTE BBIIOJIHSIOT 3HAKOBYIO XyI0)KECTBeHHYIO (hyHKIMI0. Harpumep, xo-
I/la OTOHb, OTTECHUB JIIOACH ¥ 3aBIa/IEB «MHULINATHBOWY, IEPEMaJIbIBAII B CBOEM Ipe-
My4YeM THUIJIEC BCE, YTO CIIOCOOHO OBLIO TOPEeTh, COCHOBIIBI IIOTEPSUTH BEPY OTCTOSATH
IpOMTOBapHbBIe CKnansl: «HuKTO, mOXoke, Oonplle HE TYHMIMI — OTCTYHHIINCH, a
TOJIbKO BBITACKUBAIIH, YTO €IIIe MOXHO OBLTO BEIHECTH» [1, ¢. 374]. Mexay TeM, OKpy-
JKaroIast IpUpoia MPoIoJDKana XKUTh CBOSH JKM3HBI0. «OrpoMHast, BCXOHIa 3a Fopoit
JIyHa. BrikaTeIBasich U3-3a jeca, OHA MOABUranach BIPABO, U, KAK HA 3KpaHE, BILJIbI-
BaJId B HEE U B XOJIOJHOM KHUIIEHUU CTOpaJIX B HEH BepXylIKH aepeBbeBy [1, ¢. 376].

Ob6pareHre MoBecTBOBATENS K 3HAKOBBIM IIPHPOIHBIM KapTHHAM JAIeKO HE CIIy-
qaifHo. [TogoOHO U. TypreHeBy, OH yBEepeH, U4TO B NMPHPOJC 3aKIOYEHA «Ta 00IIasi,
OeckOHEe4YHass TapMOHHS, B KOTOPOH <> BCE JKU3HHU CIUBAIOTCSA B OJHY MUPOBYIO
)u3Hb» [3]. [Ipupona — komwioens pasyma. [Tocturas ee TaitHbI, BETUYECTBEHHOE PaB-
HOJyIINEe, €€ YTHWIUTAPHYI0 U YyBCTBEHHO-CO3EpLATEIbHYI0 HPUTAraTeIbHOCTH,
JIFOW y4aTcsl He TOJBKO XXHUTh B TAPMOHHUHU C €CTECTBOM, HO M HAyYHO COPa3MEpPHO
MOJIb30BaThCsI ero Omaramu. YenmoBeKy K MpUpoJe Bcernma cieayeT oOpamiateCs Ha
«Br1»; 0Ha, B CBOIO 0UYepeb, BO3IACT CTOPHIIEH, KaK 3TO CIIyJHJIOCH B ITOBECTH B I10-
CIIEBOCHHBIE TOMBL: «Bckope momocmen roiof, crmacatbesi OT KOTOPOTo Jierde OBLTo
BCE-TaKH 3/1€Ch, BO3Jie AHTaphl U Taiiru <--->« [1, c. 371]. [louctune, 6e310HHBIE KJIa-
JIOBEIE T0Opa CKPHITHL B HEOTIIIHOM CHOMPCKOM TalTe: He JICHHCH, YeTIOBEK, paboTai,
Oyzb pauuTENbHBIM X035MHOM! «B 1IepBbIe rojibl, — OTMETHII aBTOP, OLICHUBAsI pa3Max
7eco00BIYH, — M BECH JIECIIPOMXO03 OBLI — OJUH 3TOT y4acToK. [IoToM OTKpHLTH BTO-
PO, TOTOM TPETHUH, YETBEPTHIH, ¥ TOJBKO IO IPSIMOU OEPEroBoil JIMHUHU MPOTIHYIOCH
HBIHEIIHEee MOPYO0YHOE XO035HCTBO Ha CTO C JIMIITHUM KHIOMETpoB» [1, ¢. 379].

YeM riryOrxe pyOIIMKH C apMHUEH 3aTOTOBHUTENEH, BOOPY)KEHHBIE MOIITHOHN TEXHH-
KOH, MPOHHUKAIIM B TaliTy, TeM HeOpexHee padoTanu Jroau. [locTeneHHo WX TriIaBHBIM
JIEJIOM U JKU3HEHHBIM IPUHIUIIOM CTaJl0 «BAJIMTH JIEC, TOJIBKO BAJIUTh U BaJIUTh, HE
3a00TACh, OCTAHETCsI, BBIPACTET YTO-HUOY b TYT MOCHE HUX WK HeT» [1, c. 377].

Co BpeMeHeM MacIITabbl IECO3ar0TOBOK CTAIN YTPOXKAIOIMMHE: IPEBECHHY N3 OJIH-
JKaled OKpyrd COCHOBIIBI B3SUIM 33 CEMb JIET, 3aTE€M B MTOMCKaX CTPOEBOrO Jjeca mepe-
1t 3a AHrapy — tam paboThl XBaTHJIO €IIIe Ha TSTh JIET. 3aTeM «CHOBA MOILIH 10 CBOUM
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2. Hazsanus 6udos oodescowt. Ilpumepsr: Klamotten — Kleidung; das Outfit, der
Look, die Anmache — Kleidung; Edel-Look — gute, modische Kleidung; der Pulli,
Sweater — die Strickjacke; Shirt — kurzarmliges Hemd aus Baumwolle (Unterhemd);
Blazer — Sportjacke; Dessous — Frauenunterwache;

3. Buowt x066u, paznedenuii: shoppen — durch Geschafte bummeln; das Date —
ein Treffen, Verabredung; dancen — tanzen; die Bambule — der Tanzabend; die
Outdoor-Party — das Picknick, die Kaffeefahrt; die Aufrisszone — reppuropwusi, u3mo0-
JICHHOE MECTO MPOBEICHHUS BPEMECHH;

4. Cywecmsumenvhvie, 0003Hauaiowue m00ell Ulu 0aruwue OYeHKy JIo0sIM,
cnosa, oboszuauarouue podumeneti: Wixer, Arsch, Arschkrampe, Nullchecker,
Spacken — Idiot; Maus, Perle, Schnecke, Torte, das Perlhuhn, das Sahnetortchen, die
Biene, die Sonne — sympathisches Madchen; die Schlampe — Madchen mit immer
neuen Beziehungen, unordentliche Frau; die Zicke — dummes Madchen; poaurenu:
Mumie, Erzeuger, Grufties, Alte, Kalkleisten, otzi — mpeaku.

5. Oyenounwie nonamusa: Klasse, Spitze, supergut, toll, oberaffengeil — hervorra-
gend; cool — locker, lassig, gelassen, besonder gut; atzend — uninteressant; ausgekocht
— schlau (Das ist ein ganz schon ausgekochter Typ); ultimativ — bemerkenswert, super
(ultimative Party); total —voll, absolut (totale Banane);

6. Cnosa u cnosocouemanust, svipaxcarowue smoyuu: Wow — Ausruf der Bewun-
derung; Boey (Boah Ey) — Ausruf (des Erstaunens; der Bewunderung).

Hurepecer TOT (akT, 4TO HEKOTOPHIC CJACHTH3MbI 3aMMCTBOBAHbI M3 aHTJIMHCKOTO
si3p1ka: Mopping — Menschen am Arbeitsplatz verachten, schlecht behandeln, erniedrigen,
schikanieren; City — Altstadt oder Geschaftszentrum; Designer — Entwerfer. Ectb npu-
Mepbl 3aMMCTBOBaHMIA U U3 (paHiry3ckoro s3bika: die Courage — Beherztheit, unerschro-
cken; die Annonce — Zeitungsanzeige; der Chef — Abteilungsleiter oder Betriebsleiter.
WHTepecHB! Takke 3aMMCTBOBAaHMS W3 WTalbsHCKOro: Paparazzi — Skandalreporter;
prestissito, presto, rapido — sehr schnell; subito — sehr schnell; rasanto — jahlings.

B 001ieHnn cO CBEPCTHUKAMH, HOCUTEIISIMU S3bIKa, & TAK)KE NP YTCHUH XYIO-
YKECTBEHHOM, ITyOIAITUCTUICSCKON H HAYYHOH JINTepaTyphl, IPOCMOTPE OPUTHHATBHBIX
BUICOPHIBMOB CTYICHThI CTAJKHBAIOTCS ¢ HOBBIMU MAJIOTIOHSITHBIMHU U TPYIHO Iepe-
BOJUMBIMH ciioBaMu. U miepBocTenieHHas 3aaya IpenoaaBaTelis — CHATh TPYJHOCTH B
ux noHuManuu. E.B. Po3eH cunrtaer ciieHru3Mbl He CIMILIKOM OCTPOYMHBIMU SI3bIKO-
BBIMH BBIBEPTaMH — CBHJIETEILCTBOM KYJIBTYPHOU He3penoctu noapoctka [5,37]. E.T.
Bopucosa mpeanaraet 60poThCs ¢ TFOOBIMU MPOSIBICHUSAMH )KAPTOHU3AIMH PEYH MO-
nonexw [2,76]. C MHEHUSMHU JAaHHBIX YUCHBIX HEJIb3sl HE COTIIACUTHCS, OJTHAKO TPe-
oJlaraeM, 4To ITOKa MOJIOJCKHBIH CIICHT UCIIONIB3YETCsl MOJIOBIMHE, KOT/Ia OHH 00IIa-
IOTCSI MEXKIy cOOOH B HEIIPUHYXKIEHHOI, HeopHIIHaTbHOI 00CTaHOBKE, HUKAKOTO «3a-
TPS3HEHU» SA3bIKA HE TIPOUCXOIUT.
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KAZAKH LITERATURE FOR CHILDREN

Kazakh literature for children is the spiritual fundamental sphere, which was born
and linked with the Kazakh society together. Earlier literature for children was not
written systematically on one special sphere as in some European countries. However,
it is the mixture of rich spiritual treasury of the same people, the same nation. Even
being communicated, it motivates babies and youth to try beauty, to create the spirit of
patriotism and braveness, thereby performing an educational function.

Kazakh children's literature is a similar fate. The second half of the nineteenth century,
to the beginning of the twentieth century, there was no concept of children's literature to
Kazakh. But that does not mean that there was no spiritual treasure for children. Kazakh
rich folklore, folk literature, poetry, zhyraus poetry — much of children's literature. And the
classification of children's literature, the development of the sectors, its discussions and an-
alyzes began in the beginning of the thirties of the twentieth century.

In the 70-80's of the 20th century the Kazakh children's literature was actively
developed. The discovery of «Zhalyn» — young people’s, «Balausa» — children’s pub-
lishing houses, an annual competition for children and young people at the publishing
house «Zhalyn» made a great influence. And, «Baldyrgan», «Ulan» — were the guide
and workshop of children's literature since ancient time. Receiving by Muzaffar Al-
imbayuly — State award, Marat Kabanbay — international award named after Andersen,
and participation of Kazakh poets’ and writers’ works in the international book fairs,
and translation of them into number of foreign languages — are growth indicators of the
Kazakh children's literature.
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B ¢unane «Iloxxapa» MoTHB Aradecta — BEYHOTO CKUTAIIBIIA — TPOSIBUJICS HOBOM
rpanbio. [lng B. PacnytnHa cTpanHMYecTBO — KaTteropus durocodcekas, cogepikanne
KOTOPOH COCTaBIISIET CIIy)KEHHE HJealy, BEpHOCTb cBoei MeuTe. CTpaHHNYECTBO OCO-
3HAeTCs MHcaTeleM He Kak 0XOTa 4eJoBeKa K IepeMeHe MecT, a KaK HalpshKeHHBIN
HPaBCTBEHHBIN MOKMCK JMYHOCTH, CTPEMIICHHE YTa/laTh CBOE TPEIHA3HAYCHUE U KOOp-
JUHATY B U3MEHUYMBO HEO003pHUMOM Mupe. UenoBek «He MOX0XKUI Ha IPYyTUX», CAUTAET
aBTOP TOBECTH, 0OpEUeH Ha OJMHOYECTBO U JIIUTEIHHBIA TyXOBHO-HPABCTBEHHBIH TI0-
uck. He ciyyaiino npoussenenue 3aBepuaercs Gpruiioco)cKnMu pa3MbIIUICHUSIMI TIPO-
3aMKa O YEJIOBEKE WM 3eMJIC, O JKH3HM M CMEPTH, O BEYHOM JBIDKCHUH U OOHOBIICHUH
ObrtHs. MBan [lerpoBry yxoauin B 06eToBaHHYO Jaik: «V3namu-nanexko BUAET OH ceOsl:
WJIT 10 BECEHHEH 3eMJile MaJeHbKUil 320,y TUBIINICS YETI0BEK, OTUASBIIMICS HAalUTH
CBOI1 JIOM, ¥ BOT 3aiJIET OH ceiuac 3a nepeecok u ckpoetcst HaBceraa» [1, c. 415].

Heo0xoauMo 0TMETHTB, UTO 3eMJISL — IEPBOPOHAS CYLITHOCTb BCETO JKUBOTO U MH-
(homoATHUECKMIT CHMBOJI — BOCIIPHHUMAaeTCst reposiMu «Iloxkapay kKak cakpain3oBaHHAS
ocHoBa ObITHs. [TorcTuHe, «3eMIIs SIBIsIeTCS HE3BI0JIEMOM LIEHHOCTHIO, pHUMnaast K KOTo-
Ppoli 4eToBeK 00peTaeT CHily, MOIIb U TpotieHuey [2]. IMeHHO Takoi, BCEMpOIIArOIeH
U JTOOpPOXOTHOH, MOKa3aHa MaTh ChHIPa-3€MJI B IIOCIEAHEM 3MH307€ NMPOM3BEICHHUS:
«YcTpauBaTh el Terephb NePEeKIUK, — OTMETIII aBTOP, — YTO YIEJETI0 U 9YTO OTMEPIIO, YTO
MPUOABMIIOCH OT JIFO/ICH M UTO yOaBIIIOCH, COOMpATh yIleneBIee U HeOTMEpIIee B OTHY
JKMBY W IIPUTOTABIIBATH K BBIHOCY. Pa3orpeeTcst CONMHBIMIKO — U OIATh, KaK U KaKIYI0
BECHY, BEIHECET OHA BCE CBOE XO3SMCTBO B 3€JICHU U I[BETY U MPEIICTABHT JJISI YTOBOPHBIX
TpynoB. 1 HE BCHOMHMT, YTO HE JEP>KUT TOrO yroBopa yenosek» [1, c. 415].

B nosectn «lloxap» OTYETINBO NMPOSBHIINCH 3JIEMEHTHI MO3TUKHU 3K3HCTCHIU-
aJIbHOTO TUMa MbIIUIeHUsA. C 9yBCTBOM ITyOOKOH 03a00UEHHOCTH MHUcaTeIb H300pa-
3UJ HETaTUBHOE OTHOIIEHHE CEJISIH M 3arOTOBUTENEH Jieca K COLMAIbHO-3KOHOMUYE-
CKUM TOPSIIKaM ITepro/ia MEPBhIX MOCIEBOCHHBIX AecATIeTHH. [Ip 3ToM aBTOpa 1mo-
BECTH BOJIHYIOT M OOIIIECTBEHHBIC IIPOTHBOPEYHS, M BHYTPEHHEE COCTOSHHE OJIM3KUX
€My Te€pOeB, UX PEIINTEIbHBIEC MOMBITKH MPOTUBOCTOATh M3bSHAM XKXHU3HHM, IapaIoK-
CaJIbHBIM YCJIOBUSIM BPEMEHH.

MoTHB yTpaThl JOMHHUPYET B IOBECTH, ONPELIAI €€ CIOXKETOABUKEHUE U KOM-
nozunmio. HeoxnganHoe n3MeHeHne pUBBIYHOTO 00pa3a xu3Hu VBana IletpoBnya,
BBI3BAHHOE BOMHOM, IPHUBEIIO K HEOOPATUMBIM IOTEPSM — (PH3UYECKOTO U TyIIEBHOTO
TOKOS1, MEPHOH I'pa’kIaHCKOW KU3HH, POJHBIX U OJIN3KHUX, OCTABIINXCS B JaJIEKOH, Cy-
poBoii Cubupu. BoiiHa Hecna B cebe HEMCUMCIMMOE MHOXECTBO IOpbKUX yTpaT. Ha
YTO TOJBKO HE HATJBIIEINICS Tepoi, Hecs OpeMs 3allUTHUKA 3eMIIN PYCCKOH: «<:--> U
Ha HecyacTbs, M Ha OEHOCTh, M Ha MOPYXY, BCE KPyroM BOIMJIO OT CTpajlaHui U MO-
JIMJIO O IOMOIIIH, MHOTO 4TO OBLTO MEPEeBOPOUYCHO M 00€300paKeHO, HO JaKe B CAMBIX
MYTalIUX Pa3pyIICHNsX [IPOCMAaTpUBallach HaJIEKAa: JalTe BpeMs, JalTe pyKd —
OKHUBET U OTCTPOUTCS, YETIOBEK HE MOTepIUT pazopay [1, c. 370].

VicpITanusIM 1 yTpaTaM MOJBEP KEHBI KaK JIIOH, TaK ¥ IPUPOAHBIE CTUXHH, KO-
TOpbIE NPOHM3BIBAIOT BeCh TeKCT «llokapay, BhICTyIast B (hopMe pa3iIMyYHbIX OIHCa-
HUIl — CTaTUCTUYECKHX, Pa3BEPHYTHIX WM MHHHUBCTaBKaxX (KOHKPETHO-pPEaJbHBIX,
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(Pupckuii punuan), bawkopmocman, Poccus

OBPA3bl JIOMA U BE3[OMbA
B NMOBECTU B. PACIMYTUHA «IMOXAP»

Annomauusn: B cmamve uccnedyiomes memMamuieckds OPUSUHAIbHOCHb NoGe-
cmu B. Pacnymuna «Ilodxcapy, ceoeobpasue xy0oxcecmeeHH020 KOHGIUKMA U CU-
cmembl 00paz06, a MaKdIce NOIMUYECKUe 0COOEHHOCHU PEUEeHUS 8AlICHeUUe20 MO-
Mmuea He MoJlbKO aHAIUIUPYEMO20 NPOU36EOCHUS, HO U 6CE20 MBOPHECMEa NUCAMEIS.
Momus ympamel oomuHupyem 6 nosecmu, onpeoeiisisi ee KOMNO3UYUro.

Kntouegwvle cnosa: momus oounouecmea, MoOmue ympamol, 0OUHOKUL 4el06eK,
OyuLesHoe COCMOsIHIe 2epost, ABMOPCKAs NO3UYUSL, NEl3AdCHbLE ONUCAHUSL, CUMBOIUYE-
CKUe 06pasvl, MUpOIo2eMbL O20HbLY, «IYMbY», KOOMH.

CuMBoONMYECKHEe O0pa3bl AoMa M 0e340MbsI MPOHM3BIBAIOT BCE TBOPUYECTBO
B. Paciiyruna. C oco6oii cuioit oru nposiBuiinck B «[loxkape». Jlom s repoes nose-
CTH — 3TO HE TOJIBKO «CTPOEHHUE JUIS JKUIbS», HO U XapaKTEPHUCTHKA YeJIOBEKa, ero
HPaBCTBCHHOCTH, MeCTa B OOIIECTBE M MPUPOJTHOM OKPYKECHHUH, 3TO KBUHTICCCHIUSL
MUPOBOCHPHUSTHS T€POsI U €ro OTHOILICHUH K CeMbE U KOJUIEKTHBY. B mpumoxusTom
HacTpoeHnH yxoawn VBax [leTpoBHd OT mponuioro B HEBEIOMOE M 3aMaHIMBOE Oy Y-
mee. Jlerko, ocBOOOXIEHO U POBHO MIATANIOCH MY, «<‘:-> OyITO CIIy4yalHO OTBICKAJ
OH U IIIar CBOM W B3710X, OYJTO BBIHECIIO €r0 HaKOHEeIl Ha BepHYIo gopory. [Taxio cMmo-
JBbEO, HO HE YEJOBCK B HEM YysUI ATOT 3alax, a YTO-TO MHOE, YTO-TO CIIMBIIECECS BO-
€IMHO CO CMOJISTHBIM JyXOM; CTy4aJI IATell IT0 CyXO0ii JJeCHHEe, HO He JSTEN ATO CTydal,
a 6JaroapHO ¥ TOPOILTHBO OT3BIBAJIOCH YeMy-To cepare» [ 1, c. 415]. Bmecre ¢ repoem
O’KHBaJIa OT 3UMHEH CIISTUKU IPUPOAA U 3eMIIsL: «<' > HaTarupaauce 0T3bIBUUBO, MOJ-
JIaBasCh IIEPBOMY OTOTPEBY, COCCHKH Ha Oepery W NpHUrap4rBai BO3IYyX, YK€ BI3KO
MpOCeall OJ] HOTaMH CHET U OTMSIKaJl JajdbHUN pPEe4YHOM pacTBOp. BecHa oThickania u
9Ty 3eMJII0 — ¥ IIPOChIIaiace 3emis» [ 1, c. 415].
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At the time when the prose has developed rapidly, the next words of Marat
Qabanbay, the noted writer with its own signature in the world of children's literature:
«Children's writer has no right to write badly» [1, 177], — should be the basic principle
of children's writer. Thereafter the literary work would be remained in the memory of
the wide circle of readers.

Impact of the literary work on the children and its educational power depends on
creating a positive image of the characters. To show a good way of example, to sub-
scribe the veterans’ service to the Fatherland, the people, to make the standard image
of them motivates teenagers to emulate these models.

People have no anything valuable than their child. The people appreciate high
nothing than a child. So, their best thoughts, fantasy through the sweet song were ded-
icated to the children. The child's birth was the greatest gladness. There were used song,
zhyr (poem), words of art to soothe the child, play, bring up and give him a wide variety
of purposes. Then the children were told patters to speak correctly and clearly, train
tongue-twisters: people do not use it itself, it is also connected with the knowledge of
the life, children's game.

In general the first truly character in the Kazakh literature for children was the
main personage Kozha of the well-known composition of Berdibek Sokpakpaev «My
name is Kozha» [2]. This composition was the cause for the coming true of a lot of
similar characters in the children’s literature. Little Kozha character gave a type of a
pore new one quality, present time’s truth in the children’s literature of the seventies.
But theirs characters took beginning from the sensibility of Kozha, his faith to friends,
pamperedness, rationality, imitations, honor, persistency against to injustice.

Characters of famous writer Marat Kabanbai, whose works were connected with
the period of formation and development of novella genre, were look liked to Kozha
firstly. Thereafter they were look liked to other famous characters of the world litera-
ture. Aspects like this have made by the time, period, society differences. Marat
Qabanbay’s one more feature of the characters were their examine the scientific and
technical field, become certain of the phenomenon of globalization could be seen as
the true representatives of the period than Kozha. Akan from the small story called
«This side and that side of Atlantika» was one of them [3]. Writer's compositions do
not repeat former banality themes, and characterized of comparison of children acts
with the current reality of life.

Kazakh literature for children on ideological-colourfulness side, themes-upbring-
ing side is developing accordingly the best put kind requirements. Kazakh children’s
literature describes heroism, feat traditions, the great amateurs whom follow, labour
heros, space heros, scientific discovery miracles. Well-known children’s literature’s
researcher Sh. Ahmetov mentioned main six features of Kazakh children’s literature at
his work called «History essay of the Kazakh literature for children» below:

First, children’s psychology was investigated, and their thinking, understanding
abilities need taking the precision and accuracy of the described event, artistic character
from their surroundings.

43



Materialy XI Miedzynarodowej naukowi-praktycznej konferencji

Second, it is necessary of lyricism at the describing event. It must be taken images
that would be forcable and meaningful to influence at first to the awareness and inner
world of children. It is important to inspire, twirle children to the best future life.

Third, at the children’s literature dynamics of describing methods of an event and
individual man character are special. Psychology grounds show that children firstly
interested in an event gives birth; this changes quickly, conclusions, personage of dif-
ferent characters development. Then begin to search the reasons going out from.

Fourth, children like to describe the nature booth spectacle, landscape, look at
them with love and search them around. Pictures of nature in fiction are increasing their
ability of observation, fastidiousness. Landscape picture — one aspect of an aesthetic
education. And trying beauty — helps quickly to attaine, quickly to develop
consciousness of children.

Aesthetic education focused on the understanding deeply of children of the very
valuable heritage made by the great masters at any sectors of the scenic art, and receiv-
ing spiritual pleasure from that compositions.

Fifth, contests, idea of compositions of the children’s literature increase theire
activity, and must be the reason for knowing their bright future life. It should prepare
them to labour, science, entice to different professions, commit great things.

Sixth, the language of children's literature should be light and beautiful, clear,
precise and effective. Language of children's literature is a tool that helps to enrich their
vocabulary [4, 10-11].

In general, human psychology formulates the moral consciousness of the young gen-
eration and shapes their behavior. Thus, its systematic, phased issues include qualities
such as integrity and honesty, humility, respect for elders, courtesy in society and life,
generosity, kindness and friendship. Therefore, a writer of children's books should not
forget about educational resources and should try to educate readers through their heroes.

In conclusion, children's literature encourages awareness of the young generation, de-
velops their mind, and bring up them love to Motherland. The goal is to create a highly
creative, interesting works for preschool children from three years to seventeen. All these
open the way to the bright future, sends the young generation to the smart life. Thus, chil-
dren who grow up reading literary works will become the patriots of their land in future.
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hero of the story. After the evil and crime received from the ruler’s side, told in the
previous version, Shirin killed herself on the grave of Farhad.

Nezami paid attention to the portrait of the rulers, and Nauai mostly described the
picture of simple people. There were sayings in Sagdi: «Nausharuan told his son: «Be
the protector of the feeble and the poor; do not think only about yourself; if your people
is fine — you will be fine». Parviz told his son Sheroyeh: «Be fair to everyone if you
want to succeed. Pressing your people is like cutting roots by yourself. If you see some-
one harms your people, you must punish him strictly». But the poet didn’t take into
account that in the end Sheroyeh became a bad ruler and end up killing his own father.
After Parviz Khosrow’s death, his friend and painter Shapur spent his last years of life
poorly. Shapur complained by himself: «I spent my whole life serving you, Parviz.
Why did you leave me when I’'m old?» [7; 34-35 p.].

Making a conclusion to the words above, Naziragoilyk manner is a literary phe-
nomenon gathered century by century; it is a long-term historic process of creation of
one composition from another one and so on. Kazakh poets who learnt Naziragoilyk
method, created new works basing on the statements, humanistic ideas in the works of
famous Ferdowsi, Nezami, Fizuli, Jami. So they could enrich Kazakh literature with
significance, new ideas and also with the new means of decoration and description of
the story. It clearly shows how meaningful was the connection of Kazakh literature
with another nations’ art and culture.

The works written in the times of Altyn Orda take a special place in the whole
Kazakh literature. The work of Qutb also contributed to the development of our litera-
ture. Taking into account the love feelings in «Khosrow and Shirin», he could add and
mark a lot of positive features as humanism, religion and kindness. The spiritual en-
dowment of this work is enormous.

In times when it was almost common to interpret the most famous works of East-
ern poetry, there were several methods of this action. One of them — Naziragoilyk
method: the initial storyline remains as a foundation, but poet can fulfill the chapter
with his own ideas and thoughts, so it becomes a new creation with another forms and
compositional structure. Translation method is a bit different from naziragoilyk. Using
this method, the poet can make some changes in particular story chapters including his
own opinion, but the original genre and the core stays the same. Qutb practiced this
method while translating «Khosrow and Shirin». He tried to save the primary story and
idea, forms and specialties of the epos’ structure, but added the social phenomenon
which took place in Altyn Orda in XIV century.

List of literature:
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One of the works created on the base of Naziragoilyk method — «Khosrow and
Shirin» epos is familiar with Kazakh lyric eposes. The proof of this statement is the
idea and subject, compositional structure, ways of description and decoration manners
of Qutb’s epos. This epos was formed on the foundation of sincere feelings, so the
negative characteristics as evil, betrayal, trickery and untruth are shown against the
opposite features as humaneness and kindness and so on. The creation of Qutb gave a
huge contribution to the development of the literature. Even though the epos «Khosrow
and Shirin» is about love feelings, poet filled it with thoughts about devoutness and
humaneness. The work is the source of spiritual enlightenment.

So talking about the features of Naziragoilyk method in «Khosrow and Shirin»
epos, by the initial version written by Ferdowsi, Shirin was a slave’s daughter, who fell
in love with Nausharuan’s grandson Khosrow. Khosrow was Iran’s latest ruler, who
didn’t accept the prophet and cut his letter down. It must be highlighted that the original
of the «Khosrow and Shirin» and its oguz-kypchak version have common foundation.
The scientists claim that the interpretation of Qutb can be counted as a solitary novel.

In Qutb’s interpretation, all particular scenes by Nezami are not repeated much.
Qutb left some important moments of the period where Nezami lived and instead of
them, he included by himself the social and political issues of XIV century. Though
Qutb knew that all ideas and thoughts marked by Nezami in the past are still actual for
the time that he was living. That is why the translator did his best to save the initial
idea and story line of the primary version.

Nezami mostly described the city life, the castle of the ruler and his incomparable
garden. Qutb generally paid attention to Altyn Orda oguz-kypchak people’s style of
living: cattle breeding and hunting. In Qutb’s version, the heroes were always armed;
also they were excellent at horse-riding.

Nezami loved to describe the wealth of the government, carpets and expensive
furniture all over the castle; big celebrations with people drinking wine and having fun
listening to kobyz music. The version of Nezami started with ceremonial initiation of
Khosrow, about his coming to the throne. Otherwise Qutb started the epos with state-
ment that Khosrow was well-educated and kind person.

In Nezami’s picturing, after losing the throne, Khosrow Parviz fell in love with a
girl from Derbent — Shirin. This feeling was mutual, so the girl wanted to find him. But
Parviz got married on Mariyam, who was a daughter of the Caesar Babyl and forgot
about Shirin. Even if Shirin had a love-rival sculptor Farhad, she still didn’t forget
Parviz and did not stop believing. After the death of Mariyam, the lovers finally got
together. But Sheroyeh, the son of Parviz from Mariyam, killed his father and tried to
get Shirin by violence. Poor Shirin could not handle the misfortune and committed
suicide on the grave of her beloved Khosrow.

In Qutb’s version names are changed, but the story, subject and compositional
structure remain the same as in Nezami’s description.

By Nauai’s storyline, Khosrow is a negative hero. That is why he named the epos
not «Khosrow and Shiriny, but «Farhad and Shirin» and made sculptor Farhad the main
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Abdulina A., Dzhanuzakova Zh.

CONCEPT THE PATH IN KAZAKH PROSE
OF THE TWENTIETH CENTURY

«Concept — the thinking category, unobserved, and it gives a lot of room for its
interpretation. Category concept appears today in the study of philosophy, logic, psy-
chology, cultural studies, literature, and it bears the traces of all these interpretationsy.
[1,1] Content and essence of the concept vary depending on differences in mentality,
that is attitude, perception of the world of the individual and the community, represent-
ing one or another type of culture. At the end of the XX century in the world of Philol-
ogy issued a new direction — «conceptual- culturologicaly. It is about a broad view of
the word, is studied «at the junction of a number of humanitarian disciplines — linguis-
tics, literature, logic, philosophy, art studies and culturology.» [2,8]

Among the urgent issues related to the specifics of the national artistic prose, a
special place is the theme of morality, spirituality, and its refraction in people's
worldviews. In this context, particular importance is the problem of choosing a man of
the vital way, which has become the main pressing need from the time awareness of
personal independence, that is from ancient times, in the process of evolution is be-
coming more acute and structuring paradigm of existence. Chosen for the study con-
cept projected onto in the first place, the moral, religious, philosophical, cultural ori-
entation man, because the Path (the Road)) can be represented as a kind of concentric
circles in the center of which — «Absolut» of good (God, truth, mind), and the way a
person can be sent to this center, or, on the contrary, from it («the right way» and «
false way»). Path problem is studied by many researchers from of various directions in
different countries. So, attracted the attention of scientists human relations and Su-
preme Intelligence (V. Komarov, B. Carter), classical Christian foundations (A. Men,
B. Berman), awareness of the man himself in a world language (G. Fauconnier, G.
Dinsmore, J. Lakoff), communication with the myth of man's ways, while is approved
cyclicity of human civilization and aspiration of the person to return harmony through
a return to the mythological consciousness (A. Losev, M. Eliade, J. Golosovker and
others). Thus, the path (road) an expression of appears as difficult problem of choosing
between the «law of good» and «evil force» and the characters, choosing the path, and
elect their fate. Special importance attaches to the characters who have an understand-
ing of «life with the aim of» caring about how to end their path separating the important
thing in a person's life from the transient and time, reveal something to aspire to, and
that may be false. Thus, the path (road) an expression of appears as difficult problem
of choosing between the «law of good» and «evil force» and the characters, choosing
the path, and shall elect their fate. Special importance attaches to the characters who
have an understanding of «life with the aim of « caring about how to end their path
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separating the important thing in a person's life from the transitory and temporary, re-
veal something to aspire to, and that may be false.

Kazakh literature of the twentieth century is a rather complicated in its diversity
picture. In this work elected to investigated prose of Satimzhan Sanbaev, a famous writer
of modern literature of Kazakhstan. The book «White Aruana» includes the writer's
works by the early years of his creation in the series «nomadic tales». Written in the 60-
70 years of the twentieth century, they were warmly welcomed by readers and become
areal event in the spiritual life of Kazakhstan, displaying romance, aesthetics and ethics
pasturing routs. «According to him, in these works, we can recognize what we have
lived. And the movement of spiritual thought, and the time when the law on the ever-
lasting life of the steppe «ancestors are ahead of children.» These children have grown
up, have passed the way from perception of the world to the worldview, closer to the
mystery of life, which I had to tell those who comes after, «- writes in the foreword to a
collection of short stories writer Duysenbek Nakipov. [4, 7]

Defining the artistic philosophy of the writer idea of «life-freedom-movement-re-
vival» generates a specific way of creative thinking, inherently philosophical supposing
the installation of the original image of the person associated with the surrounding world
with the historical past, with the fate of people whose life — nomad camp — wandering the
paths and roads of the motherland. All the works of the book «White Aruana» begin with
picture of the motion or descriptions of roads and trails that pass through the entire cycle
and give it a name — «nomadic story.» Here are some examples from the text.

«Not far from the river Uil, where steppe road, merging into a single wide tape, rush to
the crossing Karaotkel rises gravestone construction.» («And the eternal battle»). [4, 11]

«She came out of the aul for a long time, and the striped bag was almost full. At other
times, the old woman with such a burden is usually returned home, but today she hobbled
from bush to bush, all away from the the aul ...» («And the eternal battle»). [4, 12

«Half-naked-haired boy of seven and large forehead gray wolf rushed out of
woods on a high hill covered with thick summer grass, and began to turn somersaults
on the green carpet.» («Last Capitaly») [ 4, 38]

«The road wound between rocky hills, and it was evident as she runs toward the
distant covered by a bluish haze the gorge. The lonely traveler measured her steps.»
(«Cop-azhaly) [ 4,161]

For Kazakhs, as a nomadic ethnic group, path, journey, travel is an essential part
of the socio-cultural system related to a particular way of life, worldview, values. To-
tality concepts, symbols and images associated with the concept of «path» forms of the
same name mifologema, present in the collective consciousness:

«Each nation has a long history, dear Khan — said Dzhanibek. — They say you're
plunged into the past nomads, they praised their deeds, both good and bad. Much
whether will achieve children raised in such an environment?

- According to the laws of the steppe, the ancestors are ahead of their descendants
— again politely bowed Alash Khan. And majdan raged like a river over the banks. Was
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Baibolov Adilet,
Sagindikov Nurlan

THE USING OF «NAZIRAGOILYK» METHOD IN LITERATURE
(EPOS KHOSROW AND SHIRIN)

After Kazakhstan has reached its sovereignty, we started to learn our past and the
corners of the history. Researchers began considering our primary literature, which had
been changed a lot century by century. Significant attention is given to the works cre-
ated within the times of Islamic Era and Altyn Orda period. Generally the literary works
written in the period of Altyn Orda take one of the most important places in Kazakh
Literature. Turkic poets of those times tried to learn about other nations’ literature and
culture too. The works, which they found familiar to their mode of life, were rewritten
in their native language and even given new changes based on their thoughts and ideas.

It’s obvious that Classic Eastern poetry had given the birth to the formation of
Kazakh Literature. Spiritual connection between Kazakh Literature and Eastern poetry
is run by the method called «naziragoilyk». In Eastern Literature, chapters that were
well-known by many readers were performed by poets in competition — they demon-
strated their mastery and developed the chapters. So this was like infinite process in
the way that time by time these chapters were evolved by the next generation and so
on. Another generation contributed new meaning to the chapters, and that is how new
creations were born. In Eastern Literature the poets showing their talents, gave each
other the «replies» or «feedback» in the form of new creations («reply» — «nazira» in
Arabian language; «tattabuy» in Persian language). It was never considered as interpre-
tation or copy. The famous researcher Mukhtar Auezov commented as following:
«Well-known historic facts were basement for one poet’s work and then performed
again by another poet in the next generation and that is how new works were created,
each poet added his own contribution. The repetition of the chapters in every poet’s
works was never viewed as a copy work or translation. It was like a new version, new
interpretation as well as a new breath of the creation. So this method was counted as
allowable and given a name as «Nazira» or «Naziragoilyk» method.

For understanding of the peculiarities of naziragoilyk method in Kazakh poetry,
firstly it is important to learn the scientific aspects of the following — subjects and ideas
that were drawn up in the works of Eastern poetry representatives. The main thought
uplifted by eastern artists is recognition of human’s inner features. So the hero of the
humanistic literature is free and independent person; he is a researcher, who learnt dif-
ferent kinds of science; he is an artist who delights people with his talents; and finally
he is a simply kind person. Poets concluded that the whole universe is created for a
human-being’s sake; man is a core of the living; everything in the world is here for
serving the human and his happiness. Eastern humanist poets required the man to be
morally pure, flawless, mannerly, kind, polite and patient.
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will consider the document as well as the liberation of the peoples. Of course, the way
it has done some good. 30 years in the Soviet Union, patriots of the nation, was the cause
of persecution of people trying to build a national state, this phenomenon continued in
the government of China. In China, the local government at the beginning of the Shin
Shi Sai thought the interests of the nation, led to repression of Kazakh intellectuals in
China. December 24, in 1939, Shin Shi Sai government AkitUlimjiuli's to unite the coun-
try, to the liberation of the colonists of the local population, in the wake of the nation to
the country's campaign — made propagation and charged for their support of the national
liberation movement was arrested by the government Govindan poet Akit, Akit built
mosques destroyed.Spiritual values of the poet Akytin Shakurtimosque in the center of
demolitions, poet Akit translated into Arabic version of the Holy Quran and manuscripts
of the whole lot of books burnt. Thus in prison in Urumgi in August 1940 Shin Shi Sai
Govindan government 72 years old poet AkitUlimjiuliwith terrible torture killed. Akit
makes art since childhood. And his poetic works have been in relatively large numbers.
However, when, where, what life was like on that specific data. However, some scien-
tists suggested the following data: until 1914 in October publishing, Akit’sworks as fol-
lows: «The most distant parts» (1897), «Kisamijihanshagtamuzshahugl» (1901), «Kis-
amiGabdulmulik» (1902), «The situation of the Resurrection» (1908), « AbiyatGaxdiya
«(1909), paragraph or cell content Mukhamet to» mild «,» KisamiSaypil Property
«(1909),» TarjmayWalatAhytUlimji «advanced reporting cycle period of 1897-1914,
published in October.

Akit’s works of foreign Kazakhs, rather than a small proportion of ethnic groups
and see if the national stage in terms of providing good time to think about that. In this
regard, let us tell you see the future of Kazakhstan sources of foreign literature, Russian
literature, literature of the CIS, etc. into the consciousness of time, claiming that «for-
eign Kazakh literature» would be more than open a special course to teach. Course
reduce the burden of many entities in foreign or wrong to say that ?! Since 2005, the
Kazakh State Women's Pedagogical University «Kazakh literature abroad» If you stud-
ied as a subject of their choice, in September 2012 from the University of Eurasia «Ka-
zakh literature abroad» to discipline the selected plan. Country is considered part of
the cultural heritage of this issue would be happy.

1. K. Pr. Chinese modern literature: monographs or. Urumgi.
ChinzhanPeople'sPublishingHouse, 2005. 420 p.

2. Minzhan N. A brief history of the Kazakh. Monographsor. Urumgqi.
ChinzhanPeople'sPublishingHouse, 1998 .617.
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approaching the hour when Dzhanibek and Ivan Red were to bless the Russian regi-
ment in the way. «

Magnificent metaphor concept is a fragment of the story «When hungry for
mythy», dedicated to the history embodied in the rock petroglyphs:

«The old man intervened again and again with a quiet smile.

- I think my ancestors were looking at it all the more easy, — he said, run your
hand: — How do you define yourself in a flat, boundless steppes? On the roads. They
are many on the face of the earth. On this ground, riddled roads make a noise life, there
were wars, was advancing peace. Try to portray it all. Ported to the stone. Think out as
you can, only postponed to a stone, and so that was the truth. Here and there on the
stone line. «[ 4,128]

«Figurative symbolism movement — one of the main components of Form Crea-
tion composite spatial arts organization Eurasian nomads. Academician A. Okladnikov
defined world perception as dynamic unity of style rock paintings: «Figure stretched
to the limit and filled with indomitable energy, there is no figure, congeal in place.
Moose fast paced, running, jumping, pulling his head forwardy. [5, 92]

Ancient Neolithic pastoralists, Chalcolithic, Bronze Age and later nomads to carve
same images: mountain goats, horses, mouflon, deer, wolves, snow leopards, hunting
scenes and military battles, ritual magic and mythological subjects. Just as intricate mosaic
petroglyphs architectonic complex story. The author sees the border scenes of ancient pet-
roglyphs formed by closed lines. Equal to the composition of the novel is constructed
within the framework set in the history of chronotopes past and present. In the role straight
lines separating them, act story line old Elen, who, telling about the past, and talked about
the lines — roads: three lines and three roads — the war, life and eternity.

Mediators in space and time are the memory of Elen, rock paintings, the fingers
on the strings, music of dombra. Memory creates images that come to life in a duel
petroglyphs stallions Blue and Winged silhouette horse on the background of evening
twilight, easily and gracefully running a strange beast — the wolf-fox. Story of the Past
is interrupted sound of an airplane or matured time midnight. But the legend continues
and the dead of night, until dawn, when is filled the Golden Dawn and night shadow
goes to the mountains to the lowlands and caves. The story ends and the ends of the
earth the way the old man Elen, rushed, despite his frailty and doom act, separate faced
in mortal combat stallions.

«An infinite path nomad measured cycle time runs horse (space steppe in the five-
month path width). Orientation in space is defined with respect to the four sides of the
earth. The movement is determined by the sun, with the direction to the east. The spatial
characteristics are based on a vertical sky — earth, horizontal : east (front), west (back),
south (right), north (left) «. [ 6, 82]

«Satybaldy dragged tall wether for the yurt, pushed, grabbed his legs above the
hooves of a rope, putting them criss-cross each other, and by expanding the head to the
southwest, slashed his throat with a knifey. [4, 245]

«The Expendables, continuous noise of life met the land morning. Everything
around lived, ringing, moving. The light flaring up in the morning entered the yurt,
mingled with the glow of a dying fire and fell face Secker ... On the hill where Secker
stood for many days, buried his wife Botakan . On her favorite hill to hear the wind
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whistling and the clatter of horses, and saw the waves of Uil and white road on which
it will come and go from distant battles».[4,33]

The overall meaning of the story «The Tale of nomad» comes down to the im-
portance of preserving the continuity of modern people's life to the moral and ethical
values of the past. They, in the understanding of the author, and therefore the value that
can inherently be renewed and updated in the quest contemporaries own sovereign path
of development. Accompany your creations Explanatory notes to the translation and
meaning of words and realities, the author could easily create a parallel metatekst works
in extended deep comments to those events, which have become a canvas fable of his
narrative. Especially that «internal measure» genre Sanbaev's story on the organization
is in some kind of border with the historical novel field. Thus, the authors are interested
in a particular historical moment, the conflict, which is expressed in a political crisis and
is associated with the specifics of the era. A similar role is played by repetitive plot sit-
uations — in the first place, the choice of the protagonist of life's journey, fight and win
(defeat) as the culmination of this path. So, the experience of Bulat in the story « When
crave mythy» perceived quintessential understanding our contemporary way:

«Bulat heard breathing rocks stored on your stones departed people, understand dumb-
ness warm hills and silent wisdom cold mountains. Rough feelings Bulat, freed from all
superficial as it came to life again worsened. And he thought, as well, that he still returned
to his homeland, where the left is still in infancy, which again adopted him this expensive
world, which is always unnoticeably but firmly lived in his heart. The joy and amazement
filled his soul, a keen sense he knew that a little closer to the world and the hidden mysteries
of the ancient artists and architects. He saw himself as a creator ... « [4, 142]

All six novels, packed in the same book, reminiscent of placer of small glittering
in the sun many facets of sand splinter once by boulders and efforts evolved into a
small similarity mother mountains. Reflecting a bygone faces, words, emotions and
life, they have become the focus of memory, they are covered with centuries paves the
caravan and nomadic ways.

Such is the specificity of the symbolic semantics concept path as universal world
culture, in prose of one of the most prominent national writers of Kazakh literature of
the twentieth century — Satimzhan Sanbaev.

References:
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During yesterday's tighter control over ideological and censorial poet or wrong,
there are many things that the rest of talking about. Akit comprehensive study of the
heritage and scientific analysis, profound words always felt the need to look at the idea
more and more. Akit learn about Islam deep involvement in direct contact with the
roots of the problem has deep spiritual phenomena. This fundamental problem has
been recognized by the scientific point of view, is resolved Akit world in the great
world of cheese that is deemed to be the total .Kazakhs Muslim to lie down and give
them the minds of the public, day-to-day realities is crucial image of their parents and
customs. Shamanistic concept of the strong views. For this reason, to make deeper into
some of the rulers of the Turkic-speaking peoples of the Kazakhs adopted Islam Mus-
lim, sometimes even non-Muslim population of the empire. Owing to Accession of
Kazakhstan to Russia, interests of the Kazakh people with different religious belief of
his official documents securely pay special attention to the use of this exemption is not
just something to look , respectively. Shokan,Abay,this specification are always care-
ful attention, who expressed an opinion. [1,39b.]

Knowledge of Akitfor Kazakh literature science, the industry has to offer and not
the data would not hidden. AkitUlimjiulilived in the nineteenth century and the begin-
ning of the twentieth century, one of the founders of the Kazakh people in China, writ-
ten literature, creative heritage to the anthologyof Kazakhspiritualitymade an outstand-
ing poet. AkitUlimjiuliduring his lifetime not only in the zone of the East Turkestan in
China, Russia and Mongolia, and was known his poeticism. Akit’s more than one book,
during the rule of the last Russian king Nicholas II of Russia in city October,in the
publishing of university has been published. About it wrote of the outstanding Russian
scientist, professor, ethnographer, October University’s professor Nikolay
FedrovichKatanovin Russian daily «Biography» (1898, No. 8-9 numbers, pages 429-
430) magazine, writes in XIX century. [2,62b.]

AkitUlimjiuliits unique works reflects the nature of the human variety, rich heritage
left behind educator, teacher, scientist of religious knowledge, was a jury of people loyal
to the country. Poet throughout his whole life to the path of freedom and equality of
people born fighter, the strength of his people, the most developed countries have to
work hard in order to add to the home in his public figure. Since 1891 between Russia
and Qing countries to work as a mail carrier the same day Russia from the Turkic-speak-
ing peoples in the region was ideal to look press. In addition, copies of the manuscript
and print options through Abay, Shakarim will have the opportunity to meet a lot of the
works. Poet Akit after the visit to the pilgrimage to Mecca in 1908, hebecame a judgein
the Altairegionthen became the elected judge of the religious power. This extends the
scope of the public on the occasion of its theme, will be denominated in my opinion.
Began production of propagation of religious edifications as a priest. They are promoted
to maintain strong mentality and morality and religion. Moreover, the «cry», «Steppe
province», «Kazakh country», etc. Alash the idea of liberation through the publications
on a regular Haji Ahyt taken from the last half of the 1920s, China will struggle against
the oppression of the ruling nonreligious policy. Even in his native land, their houses
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The speed of development and new continuous research of modern Kazakh poetry
never stops. We may say that nowadays the horizons of readers’ feelings are broaden-
ing enough. This is a fair phenomenon that readers keep aloof and criticize the novelty
in poetry at the beginning. However, this is true that critics and theorists of literature
are glad about such kind of research. Nowadays, the continuation of traditions and
novelty in Kazakh poetry are one of the actual topics. It remains as an important issue
that needs a great deal of research and study.
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AKIT ULIMJIULI'S WORK AND THE KAZAKH LITERATURE

Arabic literature of the richest in the east, is one of the oldest in the world litera-
ture. Arabic first genre of literature and poetry, the founder of the religion of Islam
and its content Testament propaganda words of the hadith of the Prophet Muhammad
and religious myths. A positive effect on the development of Arabic literature and
Islam, has become one of the world's most influential publications. «Thousand and
One Nights», «Kalila and Dimnay, «Antara's feats «, etc. are one of the most outstand-
ing works of Arabic literature . Arab famous works popularizing Kazakh literature book
poets. Book poetswrotea romantic, heroic, religious dastans. A fabulous book of Arab
poets, poem-parity adjustment of the legends in the middle of the Kazakh example,
synchronize your environment, consider the wishes of the literary and aesthetic taste
of the time-east widespread «prosperity» tradition developed in the Kazakh literature.
Arabic literature was the only one of the origins of the Kazakh poets AkitUlimjiuli.

AkitUlimjiuli- not the most studied poets of our literature. At the same time, a
new stage now knowledge of the poet Akita, reaching the truth of the matter, we are
born to penetrate the most favorable period.
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Anrtonona O.H.

BAPUALUN OEOUHULNWA «TAPEMUA-TPAHCDOPM>»
B AHIMIMNCKOM A3bIKE

VIcXOmHBIM B TApEMUOJIOTHH SIBISIETCS] YTBEPXKIICHHE O 3aMKHYTOCTH MTOCIOBHY-
HOTO KJIMIIE, TO €CTh O TOM, YTO MOCJIOBHIIA, SIBJISSICH YCTOHYMBBIM CTPYKTYPHO-Ce-
MaHTHYECKUM 00pa3oBaHMEM, CIIOCOOHA (PYHKIIMOHHPOBATh B PEUN BHEBPEMEHHBIX
PaMoOK U ¢ COXpaHEHUEM YCTOsBIIEHCS GOpMEL. BoIbIIoe KOIMYECTBO YICHBIX B3SIIO
B KaueCcTBE MCXOJHOTO MOJO0KEHHUS NPH M3YUCHUH IOCIOBHI[ JAaHHOE yTBEP)KACHUE
(H.bapmm, M.M.ITa3sk, I'.JI. [Tepmskos, 3.K. TapinaHoB).

OpnHako, Kak OKa3bIBalOT HAOMIOACHNS U aHAIN3 WUTIOCTPATUBHOTO MaTepHara,
TTAPEMHH SBIIOTCS IDIACTHYHBIM CI0eM (hpa3eosIoTHH M UM TIPHCYIIH TpaHChopMa-
LUK Pa3IUIHOIO POJIA.

Tpancdopmarmy napemMuii IMHUPOKO UCTIONB3YIOTCS B JKaHPaX, MMEIOIINX ycCTa-
HOBKY Ha BBIPa3UTEIbHOCTh, IMOIIMOHAIBHOCTE, yOeTUTEIbHOCT. VIM pumaeTcs cra-
Tyc (pyHKIIMOHANTBHO-CTHIIEBOTO IPU3HAKa S3bIKa Macc-Meauna. MHIUBHIyaTbHO-aB-
Topckast o0paboTka 0OycCIOBIEHa NparMaTu4ecKo-(QyHKINOHANEHBIMU 3a/la4aMu:
OMHCaTh KOHKPETHYIO CUTYaIlMI0 KOHKPETHOro KOHTekcTa. CTemeHb MOAU(pUKAIIIN
mapeMun OyZeT 3aBHCETh OT MparMa-CTHINCTHIECKHX 3aj]ad, KOTOPEIE BO3JIAraloTCs
HA HEe B ONPENICIICHHOM KOHTEKCTE.

IIpeoGpa3zoBanne mapeMuil (IOCIOBUII, TOTOBOPOK) — sBJICHHE H3BecTHOoe. O
HAKO, B IOCJICTHHE TOIBI IPOLECC «IIAPOIUPOBAHUSI) HACTOIBKO HMHTCHCH(HUIIUPO-
BaJICs, YTO MOJO0HBIC MOAUMDUIMPOBAHHBIC SIUHHIIBI CHOPMHUPOBAIU IENbINA IACT
0c000T0 SI3BIKOBOTO MaTepuaina. VcciuenoBaTensiMi pa3iudHbIX S3BIKOB TPEATIPUHH-
MAJIUCh MOMBITKA 0003HAYCHUSI TPAHC(POPMUPOBAHHBIX MAPEMUIA, YTO IPUBEIIO K BO3-
HUKHOBEHHIO CIIEAYIOIINX TEPMHHOB (OKKA3WMOHAJIHM3MBI, BapHaHTHI, TPAHC(HOPMEI,
KBa3HITOCIOBHUIIBI, aHTHITOCIOBHIIBI, BUIOM3MECHEHHBIC TTOCIOBHIIEI U IPYTHUE).

BriepBbie TepMUH «aHTHITOCIOBHUIIA» ObLT yoTpebneH B. Munepom mpu uccire-
JOBaHWH MMOMUTHICCKUX pedeit V. Uepunns. [JaHHBIH TepMUH 0003HaYaeT S3BIKOBBIC
€IMHULIBI BECbMa IIMPOKOTO KPyTa, MOCIOBULIBI, SBISIOLUINECS CMBICIIOBBIMU aHTHIIO-
JlaMH TPAJIMIINOHHBIX apemuii: Spoil the rod and spare the child (Cp. Spare the rod
and spoil the child).

B pycckoM s3pIKe HapsAmy C Y3KHM IOHSATHEM «aHTHUIIOCIOBHIIAY CYIIECTBYIOT
0oJiee MUPOKKE MOHATUS «aHTU(pa3a», KAHTUKPBLUIATAs (Ppa3ay, «KAHTUKPBUIATOE BbI-
paxenuey, «antuadopusm». [loHnMas, 9To pa3rpaHUYUTh AHTUTIOCIIOBHIIBI B «YUCTOM
BHZC» M aOPU3MEI B CTPYKTYPHOM U CEMaHTHYECKOM IUTaHE aJeKBaTHBIC TIOCIIOBHIIAM
U IEMOHCTPHUPYIOIIME «HAPOIHYI0 HAXOAUYMBOCTbY», KpailHe cioxkHo, X. Banbrep u
B.M. MOKHMEHKO BKJIIOYWIM IOCJIEIHUE B CBOW CJIOBApb PYCCKUX AHTHUIIOCIOBHI]
[BanbsTep, Mokuenko, 2006:25].
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HUccnenosarenu ¢paniry3ckoro si3pika O.M. beperosckas u E.E. BpoBkuna mist
0003HAaYECHHUS MTApPEMHUYECKUX MOTU(PHUKANNN U HOBOOOPA30BAHUI HCIIONB3YIOT TEp-
MUH «KBa3HIIOCIOBUIA». VITaK, «(KBa3WIOCIOBHUIIA — 3TO HOBOOOPA30BaHMS, IPE/ICTAB-
Jstronye codol ofHy U3 (HOpPM S3BIKOBOIT MBI, 3aKIIIOYAOLIHECS B aBTOPCKOM Tepe-
(hpasupoBKe UCXOTHBIX MOCIOBUIHBIX U3pedeHui» [beperosckast, 2001].

O0001marnMM MOHITHEM AJIsi 0003HAYESHUS] BUJIOM3MEHEHHBIX ITapeMuil Oynet
ABISITECS TEPMHUH «IapeMus-TpaHcHopm» («IMapeMUHHBIA TpaHCGHOPM»), MO KOTO-
PBIM B HACTOSAIIEM UCCIIEAOBAHUY, TIOHUMAIOTCSI aBTOPCKUE CTPYKTypHO-CEMaHTHYe-
CKHEe HOBOOOpPA30BaHMSA, a Takke MOTU(HINPOBAHHBIEC MMAPEMHH, MPETEPICBAOIIIEC
N3MEHEHHMS Ha JIEKCHYECKOM, TPAMMAaTHIECKOM ¥ CHHTAaKCHIECKOM YPOBHAX. MHBIMU
CJIOBAaMHM, TEPMHUH «IIaAPEMHS-TPAHCHOPM» SBIISETCS 00BEIUHSIONINM JUIsl TAKUX ITOHS-
THH, KaK «BapHaHT», OTpakarollee MPEeMMYIIECTBEHHO MOAM(UKALNY ITapeMHuil Ha
JIEKCUYECKOM M TPAaMMaTH4YECKOM YPOBHSAX M «OKKa3MOHAJIM3M», BKIFOUYAIOMNii B ce0s
HWHANBUAYaFHO-aBTOPCKHE IpeodpazoBaHHbIe MapeMun. O0s3aTeTbHBIM KPUTEPHEM,
JUISl TapeMHUH-TpaHchopMa SIBISIETCS CBSI3b C y3yaJIbHBIM BAapHaHTOM ITapEMHH, YTO JIe-
JaeT TpaHc(HOpM JIETKO Y3HABAEMBIM.

Coznanne HOBBIX TPaHC(OPMUPOBAHHBIX TAPEMHUIECKIX €ANHUI HEIIPEMEHHO CBS-
3aHO ¢ ()eHOMEHOM JIMHTBOKPEATUBHOIO MBIIIIEHHS, 00€CIEINBAIOLIETO JUHAMUYHOCTh
KOJUIEKTHBHOTO 1 HHAWBHIYIEHOTO S36IKOBOTO CO3HAHUS, TOCKOIBKY OHO OOPAIIeHO K
aHAJIM3Y, UCTIONB30BAHMIO OTEHIMANA S3bIKA, 4 TAKOKE CO3/IAHHIO HOBOTO U3 S3BIKOBOTO
Marepuana. Cremyronme IpruMepsl, OTPaKaroIe MHOXKECTBO TPaHC()OPMHUPOBAHHBIX
BapHAHTOB y3yaJIbHON MOCIIOBUIIEI MOTYT CBHJICTEIIECTBOBATH 00 STOM:

Beauty is in the eye of beholder — y3yanbHbIil BapuaHT

Beauty is in the eye of filmmaker.

Beauty is in the eye of bed holder.

Beauty is in the eye of beer-holder.

Takyro MUPOTY MCHOJIB30BAHUSA ITAPEMHKA-TPAHC(HOPMOB, MOKHO OOBSCHHUTH HE
TOJIBKO TIOIMYJIIPHOCTBHIO HCTHHBI, COAEpIKaIeiics B y3yaIbHOM BapHaHTE ITOCIOBHUIIHI,
HO U OCOOBIM COIMAIBHBIM CIPOCOM, 3aKa30M, AJISI BEIPAXKCHUSI MYJIPOCTH WM HC-
TUHBI, IPUMEHUTEIbHON AJI1 KOHKPETHOU S3bIKOBOU CUTYaLUU.
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and sometimes he gives a word to these books (classical authors). So he believes that
one day there will be his own book among these volumes.

It is seen that this is a new creative work which contains the personal ideas of the
poet. We can notice not only the change of content but also the change of form. It
begins with nominal sentences, then moves to verse rhymes and makes unique the
poet’s ideas. Here the poet used a form method to make the readers pay attention to
that moment, time, and place.

Besides this, there is a lot of form research in the poems of the poet. The research
in the structure of Erlan’s poems gives a lot of ideas to their readers. For instance, there
are lines of the poet called «Diamonds».

He is

Enamored

In space —

Lord’s meaning:

Is his soul

Far away

Long

Way

You

Feeling

Made cry,

And console.

At critical moments

Made tolerate

Patience —

L.

[4,73]

These lines are unique by different state. Certainly, it may seem incomprehensible
to the readers for the first time. This is another topic. In general, research must be so
many-sided.

Thus, modern lyric poetry is widely developing during the period of time when
Kazakh people declared their independence. There are many poets who have their own
specific features and unique in modern lyric poetry. Modern mankind, society, epoch,
politics, art, and love have new and unique characteristics in the creative works of poets
and their state, form, and content have acquired a big difference.

Nowadays, youth poetry underwent different stages of development and now it
has its own distinctive features. The independence poetry came with its own distinctive
feature. Poets rhapsodized and understood the epoch image, truth of a period of time,
life, and love in their own way and broadened the horizons of Kazakh poetry with the
new contents of topic and idea and structural novelty.
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incomprehensible trying to form their own styles and consequently it is not considered to
be literature. History measures select everything in the end as a result of clear-cut decision
and serious thoughts. Thus, a poet ought to bear it in his mind.

According to this we cannot deny the existence of unique direction and stream
characteristic of Kazakh lyric poetry. Today is the time of independence. Independence
is also established in literature. If we turn the history pages of Kazakh literature up to
the present moment, we can clearly notice the connection between certain socio-polit-
ical events and literature. Certainly, a poet cannot get detached from his environment.
When he releases ideas in his mind, he takes into account different phenomena around
him. Certainly, it will be a mistake to say that it is like that in all his creative works,
but mostly it is.

Modern Kazak lyric poetry is a literary sample that developed Kazakh poetry,
showed unique characteristic, and promoted Kazakh literature to a new rank during the
years of independence: unique creative works, which develop the tradition, new lyric
poetry are widely spread and they meet all the requirements of Kazakh literature, a
contest of creating absolutely different poetry between poets in modern Kazakh lyric
poetry is strengthening.

Let’s take the poems of two poets that were created by independence in this article
as an evidence for our words.

Here is a monologue of Erlan Zhunis «In the bookshop ‘Gulyanda’» where he
wrote about his period of time:

Almaty.

September.

Evening.

Bookshop.

«Master, do not look at the clock!»

I understand, he is waited for by his family...

But I do not want to go out.

What feast of soul is being celebrated in the city,

There is no city smell of flowers!...

The scream of smart alecs is over there,

The modest wisdom is over here.

There are a lot of old men who are bored
They pull my leg;

«So silly, so stupid —

This boy does not join us [4, 8]

The sample of a poem is different. There are special key tone and musical trend.
There is a free style of stanza and rhyme. At first sight it seems to be a sample of an
old verse but when it is read it makes sense of something different. It is also clear that
there is a big difference in the content. The poet spends time by himself in the bookshop
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Seytzhanov Zufar
Dauken Moldir

A HEAD IS A HERO ELISHAN

(On the basis of historical novel of Zhadi Shakenuly «Qaraly kosh»)

Times carry a man in different epochs. To the fate of the Kazakh people it was
fated to see the ways of development of universe. Many Kazakhs forced to abandon
native land, carry the burdens of fate and drive out in different countries to China,
Mongolia and to Turkey. About it a researcher R. Berdibai said: "As the state of people
became worse on by different reasons and they had aggravate in different countries and
it is the depression state of our history, and many of them live in China, in Russia, in
Uzbekistan, in Mongolia, in Turkey and in other countries”/54-55p/. Subdued Kazakh
people seeing on two divide to the empire out lived difficult times. The local Chinese
rulers attacked the Kazakh villages, took away from their cattle, killed people, broke
up families of that remained living seated in prisons. Colonialists on different reasons
it was practiced upon put in difficult position the Kazakh people and did not maintain
the Kazakh people always battled for freedom of nation. The brave went out among
them, that fought for the sake of freedom of people and for the sake of unity of earth.
A kind of as brave ElishanAlipuly in difficult time served to the native people, released
from violence. A writer ZhadiShakenuly in the historical novel of "Qaraly kosh» be-
came support the most painful time for Alash that headed Elishan. His works began
ideological-composition lines of with a plot part. An action is described in a novel to
23th and to death always Elishan is represented in the center of bloody battles.

"-Father, father, when will come?"Elishan woke up scared, stretching out hands
to the son. Sees that in sleep in blood. Dead the body of father stands without a head.
By groping one's the way searched a round a head of father.

-Where's my head? Find my head.

-Father, here your head, how will I him connect?

-No, I don't need my head, I need those heads that killed me.

-Father, father..

Blood! And red blood yet! Growing among the cruel battles of Elishan, began to
head the people in twilight steppe, he has depressed about people, understood all needs
and expectations of the people, tempered every day, it was main direction, he is giving
orientation on activity in operations /16-18p/.

In maintenance of novel it is said that, when shed blood Kazakh, since the not
born child to the old men of has died from enemies fought with enemies, on increasing
insidious time, in a stranger country he by all patience, by coldly blood and yet with
fiery character, heroic acts was to the special. He is a founder, to the wise leaders of
the Kazakh people living on earth of ancestors of Turks from Altai.

"Talk that I am young, yes, I am young that you”. But I in it bloody day I look
very old. Abylai chapped off a head of Sharysh, when he was 18. Hero ErZhanibek
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fought with enemies, when he was 16. I am not young, when I think about them. Too
much dream, but small forces. "The past passed, and will not return back!”- we'll say
so, but we'll forget lessons past. It is necessary to be careful, "Wolves, that aimed to
the sheep does not mean that will not be attack”. When in us a tune in not present- will
destroy us. If people will become single not whoever will touch”/36-38p/. In epic work
of writer artistic- the aesthetic eventual thinking was shaped byElishan, to prove that
is Kazakh national single character.

Protagonist, has belong to the Kazakh people filled with wise ideas, by a boldness-deci-
sion inspired quality, collected by rich realist, he depicted words by word, always showed the
psychological thinking. Kazakh on it native to earth, they has breathed in the open air, drinking
salutary water. In India Kazakhs died from ecology of muddy water and air. It was well-proven
that in Turan, in space of Alash, in Altai and Atyrau, in Zhaiyk, in Ural, on Ulytau and Karatau,
there is a sacred, wonderful place on the Alatau interval of vast earth of ancestors. Hero of novel
Elishan, when felt the death talked before the native about sorrowful, by the dissatisfied dream,
his wards remain a true in present time and in the future time the Kazakh generation will help
to form a spiritual faith in eivil-patriotism.

"Man without Motherland- nightingale without the forest”- true it is said. If Kazakhs
would have the Motherland at that time, would not wander so, would not become orphans.
There are would be a khan, as in the days of Abylai, khan rate, they would not be mockeries.

... "I will destroy sly, that deprived us the native steppe, native house, hearth and
I will return their refuge to the people!”- so I thought much. Enemies conducted a fire
in our forest, "We will come back on Motherland thought”,-But converted our na-
tivenest in an ash/56-58p/. What to do me that a wing was not broken, backs did not
have bent, forces disappeared.

... Always before enemies do not drop a hand, behave proudly! Even if the soul
goes out a body, it is necessary to look straight into eyes to the enemy”. Most important
Kazakhs found at Elishan in the soul pride and boldness. He lived only 35 year. His
parents died of hands enemies, there is not a single descendant from his family, he
nevertheless all intellectual life dedicated to the people, and in the end Elishan per-
ished. His an instance and nobody will forget his sad history. People became brave, did
not break a head on slavery, aspires to freedom. Protagonist of novel Elishan and near
him finding spiritual, brave wars (Kasym, Kudabai, Kozhakynand etc.). In the plot of
work a few bloody battles are represented in difficult time the Kazakh girls and young
women got dressed as the men armed militated together with wars,- and all from our
ancestors saved to today spiritual heritage. When you read a novel will pay attention
to that in life left deep track in life of the Kazakh people. In history of son of the Kazakh
people, he worked way and Pakistan to India, farther to Turkey, with passing to Europe.
Being a nomed of Kazakhs to Anadoly of that century differ from other nomads, that
our ancestors, however other people searched comfortable shelter and with families, it
was transmigrated villages for the lines of earth going across the desert Tahlamakan.

1. Berdibai R. Baikaldan Balkanga deyn..- Almaty,1996. — 253 page
2. Shakenuly Zh. Qaraly kosh.-Almaty, 2010.- 408 page
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Imanbaeva Guldana, Kalkabaeva Saluma
THE NOVELTY OF A POET CREATED BY INDEPENDENCE

It is known that the sudden development of high quality and rapid perfection in
Kazakh poetry basically began in the early 1960s. We know that there is an explosion
during a period of time in poetic development infinity. The phenomenon of the 1960s
was a period of time of such an «explosiony.

Poets of that time had a lot to contribute to the literature, created new phenomena.
However, after the declaration of independence young poets approached the literature,
especially poetic genre differently. People began to long for new and different literature
instead of conventional poetry.

First of all, it is necessary to deal with the artistic issue that defines the content of
genre peculiarity when the novelty is searched in poetry during the years of independ-
ence. Language elements, which provide with content description of poetic works, do
not create only new notion but also changes their appearance. Certainly, we notice the
genre difference in the development of literary process that surely happens during each
period change, epoch phenomenon, and period interchange. «New poetic spirit of the
times brings a form and content that match the stream of time. There is no doubt that
idea and situation create the content and form but they are embroidered and enriched
by language imagery» [1, 60].

«Innovation is always a result of enormous creative activity, it broadens horizons
of the art. It is impossible to progress towards the early achievements of the art in
creative work without taking as a basis the experience of great artists. That’s why
innovation and tradition always get together» [2,156].

We can notice the expansion of innovative horizons in modern lyric poetry not
only by the content but also by the form. The volume of a poem broadens due to the
different phenomena of the life and is given differently by lyric characters. We may
notice the form change of Kazakh poetry in the poems of certain poets. The content
and form research and the description of novelty that have their roots in the poems of
Abay are still continuing and developing in modern lyric poetry.

A poet or a writer can have a novelty in his creative works when he forms his own
style. A novelty is a benefit of research and much knowledge. A creative work that has an
innovative characteristic is given in a new way and early things seem different in it. For
instance, we may say that there is no single topic of the whole world that was not rhapso-
dized in Kazakh poetry. However, over a period of time the tendency of giving different
contents to one thing in poetry continues, and it lets notice the development and growth
of poetry. It is sometimes seen in the creative works of one poet or a group of poets in the
poetry of that period of time. Thus, in a period of time that we are dealing with each poet
formed his own style and wrote in his own way. However, any poet does not have a style.
Style appears as a result of superior ability and talent. Poets sometimes create something
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