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TIJI BIJIIMI MEH AYJIAPMAHBIH KAJIIIbI TEOPUAJIBIK
KI9HE KEKE MOCEJIEJIEPI

KA3AK K9HE AFBUIIIBIH AHTPOIIOHUMAEPIHIH JIMHI'BO-CEMAHTUKAJIBIK
EPEKIIHEJIKTEPIH TAJIJAY

U.K. A3umobaesa, C.A. Caiiuoosa

Frunsimu sxerexrrici: an-dapadu ateiaarsl Kaz¥VY-aeig PhD nokropaHTh
On-dapabdu ar. Kaz¥YVY-nbiH, 4-Kypce CTyIeHT,

Anmatsl, Kazakcran

Tytiin co30ep. aHTPOIIOHUM, Co3KacaM, MPEPUKCOH], nomina propria, aHTpohopMaHT, aHTPOIOTYO1p, MOpdoorus.

1. Kipicne

JKanmbl jxankel eciMuep Ke3-KeNreH XajblK VIINH 6T€ MaHBI3Jbl JKOHE TUIAeri cesnepiain Oenrim Oip
KaTeropHsChIH Kypaiipl. XKalkbl eciMieplliH MIBIFYy TErli MeH TapuxblH (nomina propria) op Typ:ii FBUIBIM
canmanapel 3eprreini: ¢unocodus, Tapux, sTHorpadus, reorpadus, Olpak JMHTBUCTTEP/l KAIKBI eciMep
KeO0IpeK KbI3BIKTBIPAIbI, Oap CO3AEPAiH Oy KaTEropusChIH Ti1 MEH COMIeyiH a)xxsipamac 0eJjiiri periHie
KapacThIPaIbl.

JKankel ecimaep MeH Kallibl eCIMICPIIH ©3apa 0aiIaHbICHl JKOHE TYPaKThl aliHabIMBI Oap. OnapabiH
e3apa aybICybl TULMIK CO3IIK KOPBIHBIH JIHHAMHKACBHIHBIH TaOMFH Ke©3/AepiHiH Oipi OOJbI TaObLIab.
I'enernkanplK TYpreIIaH JKaakel eciMzep JKalmbl eciMaepre HEri3AeNTeH, TUIMET eKiHII JOpeKesi aray
Oonbinl  TaObLIaAbl. ATaydblH TEOPUSIIBIK MOcelenepiHe TepeH OoilamMali Ka3akK JKOHE arbUILIBIH
AHTPOITOHUMICPIH KapacThIpyFa KOIIEHIK.

AHTPOITOHUMHBIH KYPBUTBIMBI YFBIMBI aHTPOIIOHUMHBIH KypaMbIHa KipeTiH MOp(hOIOTHsITBIK (Co3KacaM-
IBIK) OIpIIKTEpHiH, SFHM OHBIH KOMIIOHGHTTEPiHIH ©3apa OalIaHBICHIHBIH CHITATTAUTBIH  VFBIM.
AHTpOITOHUMIEPTIH KOMITOHEHTTEpiHE TYOip jKOHE KOCHIMIIIA KaTaIbl. bapiIblK aHTPOIIOHUM/IIEPTIH TYpIepiH
JKANIbI aHTPOTYOIpIep nem arayra Oomamsl. AHTPOIOTYOIp — aHTPOIMOHUMJIIK JIEKCEMAaHBIH aHTPO(OPMAHT
OeJTiriH aJbIn TacTaraH Ke3ze KaJlaThIH OeTiri.

2. AFbUIIIBIH jK9HE Ka3aK TUIiHAeri aHTPOMmOHMMIEPIiH €o3 KypaMbl.

Apmamra aT Oepy mporieci TepeH aieyMeTTik cunaTTa Oomazapl. Kes-kenreH xanbikra OyI1 ypAicTiH ©31HIiK
epekmienikrepi 6ap. 3epTTeynepre Kapacak, TApUx MeH KOFAMBIHBIH JaMYBI KaJIKbl eCiMIepIeH KOpIHEeTIHIITiH
kepcereni.Ka3ak xamkpiHa KenmeTiH OoJcak,Ka3ak aTayJapblHBIH KeNIIUIringe Oenrimi Oip MarbiHa MeH
MotuBamua Oap. Typni KuBIH Ke3eHIEpJAeH OTKEH Ka3zaKrapOajanmap eciMIepiHiH MarblHACchl KeWiHHEH
eMipJepiH/ieri e3repicTep MEH OKUFallapra >kayar Oeppi men ecenreren. Kypaem araymap TyOipre KocsIMIma
HeMmece eKiHIi 0ip TyOipAiH KanFaHybl HOTH)KECIH/IE yKacaiabl.

Kanker ecimaep keOiHe KOCHIMINIAHBIH JKallFaHybl apKbUIbI XKacanasl. JKypHakTap MeH mpedHuKcouarep
ce3KacaM dJIeMEHTTepi OONFaHIBIKTAaH, ONAPIBIH TYOipre KOCBITYBI aKbUIBI JKaHa Ce3 jKacaibslHanbl. Oxap
TUIIE KeHIHeH KONAAHBUIBIIL,IepOeC JIEeKCHKANBIK MaFbIHACKHI 0ap aypl3ma Oenriiep OONBIT TaOBLIAIbL.
Meicansr: Oek (Aiibek, HypOexk), xan (AOputaiixan, ['ynaiixan), sxan (OKanepke, XKannoc), ait (Aiiman, AUTYN),
nyp (Hypamu, Aitayp), ryn (I'ynHas, 'ynbany), 3ana (A#zana, ['ym3ana), 6u6i (bubinyp, bubiryn) xsue T1.0.
Conrbl xubIpMa Kbl imiHAe «Hyp» KanraHybl apKbUIBI JKacallFaH eciMliep eTe TaHbIMan 0ok, cipd, Oy
Kasakcran [Ipesunenti — Hypcynran ecimi Tycinaipce kepek. Muicansl ofienzep ecimuepinae: Hyp — Ainyp,
Hypryn, bubinyp, Hyp3anma, T.6. A epnep ecimuepinge TyOip >koHe ce3kacaMIbIK KOMIIOHEHT peTiHJe
ke3neceni, Mpicansl: Hypeynran, Hypamm, Anunyp, Hyp6ek, Hypxan.

KazakTeiH >keke ecimaepi keOiHece eki TyOIp[iiH KOCBUIYBI apKpUIbl kacamazipl: CeliTxammap,
Myxammerani, CanapmypaT, AxmMeTkapim, T.0. Tinmeri kaiKel eciMaep i ce3 Kypambl J1a eciMaepaiH nanaa
Oomy ¢akrici 6ombin TaObUIAABI, OYJI JKaFJalia eCiMHIH AJIeMeHTTepi «ceitneceni»: Hypbana (Hypinsl Oana),
AliTypran (;kaHa ail Tyasl).



Kazakrap MychUIMaH >KypThl OOJNFAaHIBIKTaH JKOHENE ayblp JKYMBICTAPMEH YJIap aiHaJbICaThIH
OonFaHBIKTaH, KON 0TOACKHl YT TYbUIFAaHBIH Kanaiipl. COHABIKTAH, ep JKoHE YJI CO3/1epi KONTEreH XeKe eciM-
Jep/iH aTpuOyThIHA aifHAJ/IbI, KbI3Japhl KOIl 0TOACKUIAp YJI TYBUICHIH JIeT KbI3apbiHa YJTyFap, YJ00JICHIH,
Ynmeken, Yiokan; ep 0ananapra Epoon, Epxxan, EpHap neren arrap Oepini.

AFBUTIIBIH TUTIHE KeJIEeTiH 0oJicaK, aFbUILIBIH aHTPOIIOHUM/IEPiHIH KYPBUIBIMBIH JKail, KypAeil, TYBIH/IbI
JIeTl KapacThIpa aJlaMbl3.

JKaii anTpornoHuM/Iep KaTapbiHa Oip akpipaMac aHTporoty0ipere (0ip FaHa TYOip/ieH JkacayFaH) aTaymiap
(ecimaep) MeH Terinep sxkatansl. Meicanbl: ecimaep: John, Jack, Mary, Anne, Sarah, James, David, Mark,
Cherry, Ivy, Agnes; teritep: Smith, Ward, Day, Dale, Dean, Castle, Chaplin, Boyle, Grant, Adam. by
aHTPONOHUMIep OYTiH/e aFrbUIIIBIH TUTIH/IE KON MaliaJaHbuTya.

Kypaeni anTponoHUMAEp/IIH Kacaly JKOJMAaphl: eki TyOipii skankbl ecimaep(7-9r): Edward, Wufstan;
eTICTIKIICH KOJIaHBUIATHIH KhICKA MOTiH Typinaeri onumaep (16-17 r.): Life Well, From Above; ceiinem-
ecimaep (16-17 £.) Jesus-Christ-come-into-the-world-to-save Barebone; Konrtamunanms sxonmbiver (17-18 ¥.):
Mary+Anne=Marianne, Sara(h)+Linda=Saralinda >xoHe T.0. AFbUIIIBIH (aMHIHSIAPBIHAA TOTIOHUM JIEpAi
KypalTBIH dJIeMeHTTep Kom Ke3mecemi. Meicamsr: -wood (Sherwood,Westwood), -brook (Holbrook), -land
(Rutland), -ford (Clifford).

TybIHABI aHTPONOHUMJICPAIH JKacaly >KOJJIap: aHTPOHOTYOIpre KImpeuTKill KypHarel (-ie, -y)
XKallFaHybl apkputbl (Annie, Johny, Evy); anTpornory0OipaiH 06ackl HE OpPTACBIHBIH KbICKAPTBUIYBI HE TYCil
kamysl apkputbl (Christina — Tina, Adeline — Aline,Jessica — Jess, William — Will, Thomas — Tom);
aHTPONOTYOIp KBICKAPTHUIBINT OFaH KINTPEHTKIN KYPHAFBIHBIH KOCBLIYbI apKbuibl (-ig, -y): Betty, Teddy,
Jessie, Benny.

3. ZKaHa 3aMaH aFbLIIIBIH jKOHE Ka3aKaAHTPONMOHUMIepi.

JKaHa 3aMaH arbUIIIBIH JKOHE Ka3aK aHTPOITOHMM/IEPIHIH OeiHeCi KaJlbInTacyblHa ofcOMeT alTapiibIKTa
piknan erri. XVII-XIX f.F. aFbUIIIBIH KOFaMAadAeOMeTTiH peti akpeikma oonbin, Cudt, dedo, Cunanei,
Cnencep, MuntoH T1.0. mbIFapManapblHAAFsl KEHITKEPIEPIiH eciMaepi Keml Koublna Oactansl. Kkmnreren
YKa3yIIbIIap ’KaHa aHTPOIIOHUM/IEPIl ©3/1epi oiyan meiFapa 6actagsl. Meicansl: [lekcnup mipiFapMachbiHaH
ajpIHFaH Jkalkbl ecimaep: Silva, Jessica, Ophelia (I'amier), CuagHeliaiy mbirapMacbiHan: Pamela, Stella,
Vanessa.

An XVIII raceipsia opTa >kKoHE KOHE FachIpaparsl KeiOip aHTpOIOHUMAEP KaWTamaH JmaMu OacTaipl,
OFaH ce0ell TOTUKAJIBIK POMaHIapFa JIeT eHKBI3BIFYIIBIUTBIKTHIH apTYbIHA MEH CYPAHBICTBIH KAWTa TYYbI OOJIIbI.
Meicansi:Rasabel, Arthur, Emma, Matilda, Rowena, Alfred, Edgar. JL.Kapponasin «Alice's adventures in
Wonderland» (1865) meren epreri mbIkkaHHaH Keiiin Alice gereH eciM KemnTen KOiblIa OacTambl.

XXr. oftenmaep eciMaepize KYCTapIblH aTTapbIMEeH OalIaHBICTHI eciMaep Kom Ke3mecTi. Muicasl: Jlove —
KerepimiH, kemrep, Merl — caiipaybiktap, Raven — ky3reiH T.6. COHBIMEH KoOca, KaHa aHTPOIIOHHMJEP
karapeiHa Happy, Jolie, Gypsy, Joy cekinmi ecimaep kipai. bynm ecimmepni OamaHblH eMipi OakpIT IeH
IIATTHIKKA TOJICHIH €N KOUIBL.

Cratuctuka OOWBIHINA OapiBIK aFbUIIIBIHABIKTAPABIH OajalapblHa TYBUIFaH Ke3iHIEe €Ki eCiM; YKaJKbI
KoHe opTa ecim Oepineni. Ka3zipri aFsuimisia eciMepine agamra Oip emec OipHeIle opTa eciM Koibiia Oeperi,
ce0e0i, omapma opTa eciM caHbIH meKTeUTiH 3aH xok: Edward Anthony Richard Louis, Charles Philip Arthur
George, Theodore Albert Daniel Smith. benrini 0ip amamasl 6acKamapIslH apachlHaH aXXBIpaTy OpTa eciM
KOHMBUIFaH, 01 OYTiHT1 KYHTe JeiiH JKaFacyaa.

AN KazakK XaJKplHa KeJelleTiH Ooicak, op Ke3eHIe Kas3aK aTaylaphl e3iHIIK epeKIIeTiKTepiMeH i3
Kanaplpbil OTBIpABL. 1917 k. Kaszan teHkepicineH keiin CoBer, Oxtsa0ps, CoBx030eKk JereH ecimuep
koiteibl. ConbiMeH Koca Caiinay, Maitinan, Bokzan, [loe30aii neren ecimaepze Ke3maecTi.

XX FaceIpABIH OpTachl Ka3zak OTOAChUIApHI YIIIH KHBIH-KBICTAY Ke3ep/iH Oipi Oombin Oamamap emimi
KeOelii,aTa-aHacel OanayapplHa Ke3re KOIl TYCIIeCiH, Ke3 THUMECIH e, OalaHbl KOpFay MaKCaThIHJA
KapanaiibiM eciMzep Kost Oactansl: Enemec, Eneycis xoHe T.0.

Omxkac bamuayner XXI raceipnarsl Oananmap aTTapbIHBIH Ka3ipri TEHICHIUSUIAPBIH Tallaid OTBIPHII,
Ka3akrap OalaHbIH YHHETe KelyiHe opAalibiM KyaHaThIHABIFBIH JKOHE aTa-aHaJIapAblH YIIKEeH KayarKepIIiiri
oNap/bIH Oananapbl KaHAAal aTKa ve OONATHIHIBIFBIHA €KeHIH 0aiiKaabl. ABTOp Ka3aKThIH TOJ eCiMAepiHIH
apachlH/Ia TApUX NIeH 3KOHOMHUKAHBIH KaFbIMCHI3 YMOIUSUIAPEI Oap aTaynap maiija OoiFaHbIHA KBIHKBLIA B
bun Jlanen, Harmapwic (marmapeic) [1]. MonmeHHWeTTiH TOMEHMITIHIH JoJielli — copra onepajapbIHBIH
KeWilKepJIepiHeH KeiliH KOWBUIFaH aTayliap; aTa-aHajap OyJl aray TeK ABIOBICTBHIK €MeC, COHbIMEH Karap
QJIEyMETTIK-MOJICHU MaHBI3/bl OOTYhI KEPEK eKeHIH YMBITaIbl. «BeuepHss AcTaHay ra3eriHiH XxabapiaybIHIla,
epeKIIe XoHE TaHKaJIapiblK ecimaep apacbiHaa 2012 xoutel fxa, XKeGe, Taitna, Xypuucca, [lepHeksI3,
loxpyxxaHn, OxuinaxoH, JInonemna, ['aprmyT sxoHe BpriummanT cusiktel atayiap Oap [2]. Kaparanast
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OOJIBICBIH/IA Ka3aK 0TOACH! YJIbIHA Nonka (UIBIpIIIa) et aT KO apKbUIbI KOFAMJIbI TaH KaJIIBIPbI, OHBIH TOJIBIK
aTbl-KkeHi — Monka Paxanynel PaxanoB. banara sxana 2013 xbigan Oip caraT OYpBIH JIYHHETE Kelly OaKbIThI
OyitbIpMapl.

2012 KbLTBI 6TKEH CAMMUTTEH KeliH Kpi3mapra CaMuTa, an cou xKbeutkl Azus Onumiuaa olbIHIapbIHAH
KeliH A3muaza ecimi naiga OOsabl.

4. KopsIThIHABI

KopbIThIHABLIAN Kelle, KaJKbl eCIMICPHIH MaHBI3IbIIBIFBIHA TaFbl Olp PET TOKTATAMbIK, KAJIKbI eCiMIIep
TEeK TUIMIK TYPFBIJAH FaHA INEKTEIMEH, OHNA Op XaJbIKThIH TaHBIMBI, TOPOHMECI, TAPUXbI, PyXaHU JKOHE
MaTepHaJIbIK MOJICHHETI KepceTineni. bi3 jkaikpl eciMaepli 3epTTey apKbUIbI COJ YT Typaslbl KOnTercH
MaTIMETTep X)HuHaK anambi3. COHbIMEH KOCa, aHTPOITOHUM/ICP CHKBIPJIBI KYIIIKE e €KSHIITT dKOHE OHBIH ajaM
OONMMBICBIHA Ocep eTe allaThIHBI 0i3re eXenjeH Oenriti. 3epTTeynep KopceTKeHel, aTTacTap MEHTAIUTETI,
MiHe31, TIIITI CBIPTKBI KeJIOET1 JKaFbIHaH Oipel OOJIbIN KeeTiHaepi kon ke3aeceni. bipael aTrac anaMaapapiy
OMIPJIIK JKaFIaibl 6T YKCAC EKEHIIr KbI3bIKTHIPAK OOJIFaHBIMEH,MYHBIH OapJIBIFbIH TEK aTayJiapblH CUKbIPHI
JIeT KaHa TYCIHJIIPEe ajaMbl3.

BananbiH ecimMi OHBIH OoJamak TaFbIpbIHA YIIKEH KayarnKepIIuTiKIeH TaHaanysl kepek. Yoiel ['ere Obutait
JISTT %Ka3/bl: «AJJaMHBIH aThl — UBIKTA CaJIOBIPAIl TYPAThIH IIallaH €MEeC, OHBI YCTall TYPYyFa oHE TEricTeyre
Ooajiel, Oipak Tepi, )KaObICKAK KHiM, OHBI aJlaMFa 3HsIH KEJITIpMeEH elripyre HeMece Kecyre O0JIMalThIH MaTa
cuskTe» [4, 280].

AHTPOIOHUMJIEP MOJICHH, TAPUXH JKOHE dJICYMETTIK TYPFBIJaH FaHa eMeC, pyXaH! oMIp TYPFhICHIHAH Jia
MaHbI3b1. bipie Myxammen naitram6ap: «OMipiH COHFbI CaFaThIHA Ci3 63 aTBIHOCH JKOHE OKEHI3/IH aThIMEH
atamacbi3. COHIBIKTaH Oananapra )akchl ecimaep 6epiniz» [1].
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®PA3EOJIOI'AAJIBIK BIPJIIKTEPAIH
MOJEHUETAPAJIBIK BAUJIAHBICTAPJAYBI OPHBI

UK. A3umbaesa

On-®apabdu ateiHmarsl Kaz¥V, lleren gumomorusace
JKOHE aynapma ici kadeapackIHBIH aFa OKBITYIIBICHI
Anmartel, Kazakcran

Tytiin co30ep: GpazeonoOrwsIIBIK OipIiK, TYMHYCKA T, aygapMma Tiji, MOACHUETAPAIBIK KOMMYHHUKAIINS, MarblHA
JIQJIIIT1, MOHMOTIH.

Mopenunerapanbslk OaillaHbICTa aiaMIapIblH iC-OpeKeTi op ajlyaH cumarTa KepiHic Tabamsl. TyrFanbIk,
QJIEyMETTIK, TOITHIK, KOCIOM, MOJIEH! KoHE T.0. PyHKIIMOHANABI aliMaKTapIbl KAMTUTBIH KOMMYHHKATHBTIK
opeKeT 0aphIChIH/IA JKEKEeNereH MOJICHH JIeKceMalap, co3 TipKecTepi, MaKall-MaTelAep, )KaHbLUITIAIITAD MEH
(hbpazeonorusIblK, OipIIiKTep KONJaHBLIANbl. byn Typreima agpecaTThliH (QOHIBIK OLTIMIHIH KETKLTIKCI3IIT
HeriziHeH (QOHJBIK JIEKCUKa MEH (ppa3eoNorusuibiK OipIiKTepAiH imKki ¢popMackiMeH OalmaHbICcThl. MyHmai
TUIIK OIpIiKTEpIiH MoIeHU (aKTOpJIaphl METATUIIIH KAKETTUIITiH Kepcereni. Ppa3eonorusuibik Oipiikrep —
Oyimap «meHTanbai Oipiikrep». Ke3 xenren Tingig ¢dpaseonoru3miepi con Til eKUIIEpiHiH YITTHIK MEHTa-
JUTETI MEH KO3KapacTapblH >KOHE AYHUETAHBIMBIH aWKBIH TaHBITAAbl. MeHTamuTer Oenrini Oip XabiK
TYIBIPFaH KOHE YpIaKTaH ypIiaKka OepiIil OTHIpFaH MaTEepUANIIbl XKOHE PYXaHU MOJICHHETTE KOPIiHIC Ta0aIbl.
Onerre (hpa3eoNOrHsUTBIK JTUCKYpPCTa OHBIH MOHI Oip/ileH TYCiHIKTI Oonma kermeinmi. MojeHuerapaibik
0ailIaHBICTBIH 0ACTHI MAKCAThI — COJ YITTHI TaHy. backa XallbIKThIH MOJIEHHETIH KaObUIAay )KoHE TaHy, OHBIH
eMipiHe KbI3bIFYIIBUIBIK TAHBITY XKOHE 9pi Kapali KOMMYHHUKATHBTI IaFIBUIAPBIH UTEPY OChI MAKCATKA KETYIIH
caTbUIapbl 00BN caHanaael. M.M. baxTun aiitkannai, «beTeH MoJIEHUET TEK 63Te MOICHUSTTIH KO3 aJJIbIH]a
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FaHa ©3iH TOJILIFBIPAK JKOHE TepeHipeK amajpl... bip MarpiHa e3re, «0eTeH» MarblHAMEH KEe3/IeCKEHHEH JKoHE
TYHiCKEHHEH KeWiH ©3 TepeHJIriH amaibl: oJapAblH apachblHAa OChl MarblHAJapAbIH, OCbl MOACHUETTEPIiH
TYHWBIKTBIFBI MEH CHIHAPKaKTBUIBIFBIH WIepeTiH auanor (cyx0aT) cusikTel Hopce Oacramane» [1, 457].
ONeyMeTTIK TONTap MEH MEMJIEKETTIK HHCTUTYTTap, KOFaMJIbIK YHBIMAAP, JKEKeJeTeH MOJICHUET KalipaTkep-
JIepi apachIHAAFbl MOJIeHH OallaHbICTAp KOFaM OMIpiHiH OapIIbIK CalaChlH KaMTHIBIL.

Benrini 6ip MoneHMeTapalblK KOMMYHHMKALMs KaTBICYIIBIIApBl apachlHAa ©TeTiH KOMMYHUKATHBTI
YPIICTE €KDKAKThl MAJIIMETTEPMEH aiMacy, 0ip-OipiHe opTypii akmapaTTapibl )KETKI3y opeKeTTepl Kypei.
KaObuimanran akmapaT kKaHaad ga Oip TaHOATBIK-CUMBOJJBIK JKyle OOWBIHINA KOATanalubl. AnlpecaT IeH
aJIpECcaHT apachlH/a aKIapaTIeH aaMacy JIeKoATay HeMece TYCIHIIpY KeMeTiMeH xKy3ere acaasl [2, 109].

MopeHuerapaiblKk KOMMYHHUKATHBTI CUTYalUs €Ki )KaKKa TEK 63 XaJIKbl YIIIH J9CTYpJIi OOJIBIN caHaIaThIH
aKmaparThl XeTKi3y (opMachlH KepceTil KaHa KohMal, Oacka XajblK OKUIIEpPIHIH eMIp CaaThIHbIH
epeKIIeNiKTepiMeH Oipiiece epOUTIH KapbIM-KaThIHAC ITUKETTEPIMEH JIe TaHbICyFa Typa keneni. Famsiv F0.M.
Jlorman Obutaii aewini: «bys amamaap e3apa, OipiHIIiACH, KOMMYHUKATHUBTI, EKIHIIIIEH, CHMBOJIMKAIIBIK MOHI
0ap cyx0ar KypaThIH TONITap/la FaHa JKy3ere acatbiH Oainanbic Typi» [3, 8]. Cyx0at GapbichiHaa OYI1 YpIicKe
KaThICATBIH OPTYPJIi YIT OKiJI/Iepi, Kamaii 00JFaH/a Ja, ©3€piH apajal TYpaThlH MEHTAJIb/Ibl epeKIIeNiKTepiH
kepcereni. OFaH STHOCKA THECTi TULIIK MOJICHHET MEH dTHKETT1, CAJIT-I9CTYPJIEp MEH 9JIET-FYPHINITap JKANIIBI
JKUHAKTaJFaH OUTIMJII, QJICYMETTIK MOpTeOCHI, JIHM HaHBIM-CEHIMJAEPHl, Oiperedl MeHTalbbl Oiyiay
EpPEeKIIENIKTEePIH KaTKpI3yFa 00sasl. Onap/biH 0apiH YITTHIH OOJIMBICBIHBIH CUMBOJIMKAIBIK ePEKIICTIKTEPI
Jern ecenrteyre Oonanpl. MojneHueTapanblk OalNaHBICTBIH JKy3ere acybl Ke3iHJe TYJIFaHBIH dJIeM Kahibl
TYCIHIKTEp1 TOJIBIFA TYCEI.

Kazipri Tania MeHTaJbIbl JMHIBHCTUKA, IICHXOIMHIBUCTHKA, ayJapMaTaHy, MOJICHU aHTPOIONIOTHS T.0.
FBUIBIM callaJIapblHJa opi aJamJaapJblH YCTaHBIMBIHZIA, OiJlay >KYHECiHJe, XYpiC-TYpbhICHI MEH oJIerT,
JaFAbBUIApbIHIA, 9i aTyaH TYPJIl TUIIIK JKaFaaiiapaa KepiHic TabaTelH TYPJi MOJEHUETTEPIH «KAKTBIFBICHD)
MEH «IIMEJIeHICI» Maceseiepl KeHIHEH KapacThIPhUIBIT KEIeTi.

Onemaik Tl FeUTBIMBIHAA «Cerup-Yopd OomkaMbDy Jell aTanaThlH TaHBIMAN TYXKbIpbIMIama Oap.
ATaJIMBIII TYKBIPBIMJIAMaHbBIH HET13T1 KaFruJachlHA COUKeEC, TUIMIH KYPBUTBIMBI OijIay MEH AYHUCHI TaHYIBIH
Jla KYPBUTBIMBIH alKbIHIai 1bl. OCBIFaH COWKeEC, ITHOC MOJICHUET1 MEH JKEKe TYJIFa TYPFHICHIHAH KapacThIPaThIH
TEOPHSCHIHAH KAIBINITACAIBI JIETEH KO3Kapac KaJbITacKaH. byl epexe MoJeHHeTapaiblK OaillaHBICTBIH
FBUTBIMHU HET131HIH YCTHIHBIHA aHAIIBL. AJl «MOACHHETAPANBIK KOMMYHHUKAINS) TEPMHUHI HETI3IHEH OTKEH
raceIpabiH 70 XKBUIAApBIHAA Takma 60ael. by TepMUHHIH aHBIKTaMackl 1972 >KBUTBI JKaphIKKa MIBIKKAH JI.
Camosap, W. Iloprepnin «KoMMyHUKauss MEXAy KyJdbTypamm» OKYJIBIFBIHAA OepinreH. OcCwl Ke3eHe
MOJICHUETAPAITBIK KOMMYHHKAITASHBIH FBHUIBIMA OarbITTaphl aHbIKTana Oactansl. OHBIH HETI3iHAEC YITTAp
apachHIAFbl MOJIEHH KapbIM-KaThIHACTA CON YITTBHIH TUTIH OiMMey caijapelHaH OpBIH ajaThiH e3apa
TYCIHICTIEyIILTIK JKaWTTapblH €IEeKTeH OTKI3im Tanjayra JereH KaXeTTUIK JKaThlp. 3epTTeymIliep
MOJICHHETAPATBIK KOMMYHHUKAIHSIIA SJICYMETTIK, ICHXOJIOTHSIIBIK OHE TIMHTBUCTUKANBIK OaFbITTap bl O6Ii
amanel. bynmait kikTey 3epTTey HBICAHBI MEH KONJAHBUIATHIH oJic-TaciumepMeH OaitmaHbicThl. MoceneH,
QNleyMETTaHYIIbLIAP MOJICHUETAPATBIK KOMMYHUKAIMSHBI OPTYPIIi VIIT IIEH YIIBIC OKUIAEpi apachiHia J9CTypii
cayajgHama XYPrizy apKpuibl 3epaeneiiai. OxapaplH 3epTTEy HOTIDKENEpiHe NIereH CYpaHBIC Ke3 KenreH
XaITBIKAPAIBIK TPAHCKOPIIOpAIHSIAp TapanblHAH TYBIHJAM OTHIP.

[cuxomorusansik OarbIT 6aCKa MOJICHHETTEPIiH BIKIAIBIMEH 9PTYPIIi 9IEYMETTIK TONTap/a OTill )KaTaThIH
©3repiCTep/Ii, CTEPEOTUNTEpJeri albIpMaIIbUIBIKTApAbl  alKbiHAayFa apHanmraH. COHFBl  YaKbITTa
MOJICHHUETapaIblK KOMMYHUKAIIAA JUCKYPCIHIH MparMaTHKANBIK (YHKIFIAph 0acka aa MoJeHU (aKTop-
JMapael aHBIKTaAbl. MaceneH, iCKepIlik XaTTap, KOIIIUTiK alfblHAa Ce3 Coiey YpIHici e MoJeHUeTapablK
KOMMYHHKAIUSIA KAPACTHIPHLIA/IbL.

AJT J)KOFaphiia KOPCETUIreHACPICH ePEeKIIeNiri, MoICHUETapaTbIK KOMMYHUKAIIUSHBIH JTMHTBUCTHKAIIBIK
OarpITBl MOJICHH KApbIM-KaThIHAC TUIIH KOMETIMEH Kallall KalblmTacajasl JEreH CYpakKka Kayam i31ei/,
KaHJ/1ail KOMMYHHUKAaTHBTI KOHTEKCTE ITIKip amMacy, e3apa TYCIHICTIK, Oip-OipiH YFhIHA alMay, aKnapat aiMacy
YPIICTepiHiH JKy3ere acaTblHBIH 3epjaeieii. JIMHrBHCTHUKanmbIK OaFbITTHIH TaFbl Oip epeKmIeniri
KOMMYHHUKATHBTI SpeKeT TYpJepiHiH OipiryiHe oKeleTiH AUCKypCcKa alpbIKIla Hazap ayAapybIMEeH TYHiH-
neneni (wHTErpangany ypaici). Opsic FanbiMbl BexOuikas ces, ce3 TipkecTepi MeH MoTiHAepAi Oacka
TLIIEpIEri ayJapMa HYCKalapbIMEH CalTBICThIPA KeJle, MOTIH/Ieri CEeMaHTHUKAIIBIK epeKIIeNiKTepIiH MeTaTiTiHe
CYHeHe OThIphIN, Oanama ce3Jepai TiKeldeld ayaapyablH TYMHYCKAa MOTIHHIH MaHbBI3Jbl MOJICHH CHIIAThIH
XKOUBIT Ki0epeTiHiH Kepcereni [4, 40].

MyHpaii colikeccizaik Ka3ak TUTiHAer1 91e0u mblFapManapas! 0acka Tiaepre ayaapy Ke3iHie OpbiH ajiblin
OTHIpaJbl. ¥JITTHIK MOJICHHETIICH OalJIaHBICTBI CO3 TIPKECTEPiH KaJIbKa TOCUTIMEH ayJapFaH Ke3zle KapThulai
Oanmama, TOJBIK OanaMa ce3/ep/Ii KOIAaHy Tala0bl €CKepyCi3 KaJbI OThIPAJIbL.



Ketine kanpkaMeH ayqapraH Ke3/ie Ol TYCiHikci3 Oombin kereai. MaceneH, bepaidek CokmakOaeBThIH
«MemniH atbiM Koa» moBeciHae ceinemeri MakaaablH ayapMachl OpbICIIaFa KaJlbKa TCUTiMeH ce30e-co3
ayJapbUIFaH.

«bi3ge nypeic alTapl... azacel bapowviy dncazacvl bapy ce30e co3 «Y Hac FOBOPAT BIIOIHO CIIPABEIINBO;
y Koeo ecmv bpam, y mozo u eopomuuk» [5, 151]. TybICKaHABIK KaThIHACTap/a KOpiHIC TaOaThIH Ka3ak
MOJICHUCTIHIH €PEKIICIITi — YITTHIH ©31H/1iK OOJIMBICHIH aHBIKTAUTHIH KACUETTEPIIH Oipi. AJ Ka3ak Tiii 6acka
TYpKl TULAEPIiHIH IIIIHJEri TYyBICKAHABIK OalNaHbIC arayjgapblHa €H Oail Tl caHajmaapl. MakaiablH
Ma3MYHBIHJa erep OipeyaiH arackl 0olica, IeMeK, aKbUIIIBICH], KOMEKIIIici, KOPFaylIbIChl 0ap JereH ce3. Al
ayJnapMajarbl «BOPOTHHK» CO3IHIH CIIKAaHJIal YFRIMMEH acCOlMallMsUIlaHOaWThIHBI Oenriti. MyHmad cotci3
ayJapMaHbIH CcallapblHaH 0acka MOJICHUET OKLUTIHIH OChI JKep/Ie HEe alThUIFAHBIH YKITall KETETiH1 aHBIK,.

OraH «A0ail )KOJIbIHaHY» J1a MbIHA MBICAJIJIbI KEATIPYre 00JIa bl

TynHyckana:

TocOUFBIH KU1 TapTa TYCII, OHIH YJDKaH Ky3iHEeH IIYFbUT OYPBITT MBI, Makaun aiimsin, CHIOBIPIIAI KeTill,
nyraMen Oer cumazpl [A6ait sxomsr, 1T oM, 133].

U co crykom nepeOupast 4eTKH, OH C BEJIMYECTBEHHBIM BHJIOM OTBEPHYIICS OT CYINPYTH, CTall Wenmams
Monumay, TipoBedn Jianousmu 1o juiy [Ilyte Abas, Towm II, 180].

Tohnun aiimy Ka3aKThIH JiHU OyHHETaHbIMBbIHAA «JIo mioho mimnannay, sSFHU KOIMMaHBl KOI peT Jiel
Kaitangayael Ourmipeni. OHBI JoiMe-I0i aynapMmaii, MarblHACBIH TEPEHIHEH aiibill OepreHiae OylaH Ja
yTeIMIBIpaK OonaThiH eni. JKait raHa wenmams monumey nen OepreHHeH OyJI TIPKECTIH MIHU CHIATHI
OHINAJIBIKTHI amibliMai KairaH. COHIBIKTaH ayJapMallibl KiTalnThl ayaapyra Kipiclied TYphIl, JIHH-pyXaHU
TIpKECTEePiH, KaFuaajap/bIH MOH-MaHbI3bIH 1a 0ipa3 3epaernell TYCKEeHI OH €Il el caHalMbI3.

Opsbic Tin OLTIMIHAE MOJICHHETAPAIBIK KOMMYHHUKAIMS KaWbl 3epTTeyiep OacTamKkblga 9JIeyMEeTTIK
JIMHTBUCTUKAHBIH Oip canackl perinje kapacTelpbuiisl. C. I'. Tep-MunacoBanbiH « i1 )oHE MoICHUETAPAIBIK
KOMMYHHKAIIHSD aTTHI OKYJIBIFBI OCHI FBUIBIM CaTaChIHIAFEl AIFANTKEl €HOEKTEPIiH caHaThHa skaTa s [6, 200].
MyH/1a aBTOPIbIH KYH/IBI MiKipi Oepiiren: «KepiHin TypraHaai, Tl MOJACHUETTIH alHACKI PETIH/IE XaIbIKThIH
eMIp CalThl MEH MEHTAJIMTETIHJEr1 OapibIK MaHBI3ABI JKOHE TYPAKTHI e3repicTepii Kepceremi». by mikip
MoZICHHETapajIblK KOMMYHHUKAIUSIHBIH MaHbBI3bIH HaKThUTal Tyceni. COHBIMEH KaTap aBTOp TUIAET] MOJCHUET
(heHOMEHIHIH MaHBI3BIH TOMEHICTINCH CHUIIaTTal Il

«Tem MonmeHHWET apKbUIBI aJaMHBIH JYHHETAaHBIMBI, ©MIp CalIThl, MEHTAJIWUTET >KoHE T.0. Typaubl
malbpIMIayIapsl TePEeHIpEK KaablTacaasl. bip KeI3BIFEL, aTaMIapIslH 6ackiM 06Tl 3re MOJIeHUET OKLIIepi-
HIiH IC-OpEKEeTi, OJIapABIH 63 MOJICHUETTEPIHIH KOPCETKIMII eKeHIH TYCIHE TYPHIN, O3IEPiH TOJI MOIACHUETIHIH
eHiMi nten caHamaiiapl. Tek 63 MOACHUETIHIH asiChIHAH IIBIKKAH/IA, IFHA 0acKa JYHUETaHBIMMEH, KO3KapacIieH
JKoHe T.0. Kapchl KenreHae FaHa O3IHAeri KOFaMABIK CaHAHBIH EPEKIICITiH YFBIHBIL, MOICHHETTED
afBIPMAIILLIBIFBIH HEMeCe KaKTHIFBICHIH Kope amaash» [6, 41].

bip XambIKTBIH TUTIHAE FaHA KeE3JEeCeTiH, SFHM Oacka TuldepAe OanamMachkl TaOblIa OepMeHTIH
(hpa3eoNOrusuTBIK TIPKECTEP CHPEK KOMAAHBUIATHIH SK30TH3M/IED JIeN aTay KYKBIFbIHA Ne OONFaHbIMEH, Kacion
ayJapMalsl YIIiH Kypesi api CoHaii-aK eTe KbI3BIKTHI MiHJET peTiHe TaHbuaapl. Opsic Tinmi Fanevmsl B.C.
BunorpamoB ocsl MiHAETTI OpPBIHAAY TACUIAEP] peTiHAEe MBIHAAaN KOIIap YCHIHAIBL:

1) Tpanckpunuusi. AyzapMmariibl OV TOCUII KOMIaHy Ke3iHIe OKbIpMaHFa OSHMONiM IIeT TUTIHIETi
CO3/Il aHa Tl apKbUIBI Xail FaHa TpaHCKpummusan Oepeni. ComaH KeWiH aTalIMBIII CO3[IH TYCiHIKTeMeci
Oepineni. Ic xxy3inzae, 0i3 aymapma MOTIHIH/IE XKaHa SK30TH3MHIH MMaia OOIFaHBI )KAUITBI aifTa allaMbI3, al OyJ1
TUIMIK OlpiiK KeHiHHEH CON TUIMIH HETi3ri JIEKCHKaIBIK KOpPBIHA €HINl KeTyi e MYMKIH. SIFHHM OCBI Tocil
apKbBUIBl YCBHIHBUTFAH ce3lep Oipa3 yakpIT OTKEHHEH KeWiH HEOIIOTM3M pETIHAE COM eNfiH COe3JiK
KOJITAaHBICHIHAH OPBIH allybl BIKTUMAJ. «AOail *KONBIHBIHY TYPIK TUTIHAET1 ayJapMackl MEeH TYITHYCKA MOTiH/I
OCBI TOCLIT HETi31H/I€ CAITBICTHIPHIT KOPEHiK:

— bi3 Mmonmane! 1a OYTiH MIAKBIPHIT AJTBIM, 6aTa KEUIABIPHIN JKAKCHI TUIEKKE apHat, 0ip 003KacKa uanobiy
[AGaii xombr, 11 Tom, 121].

— Biz mollay1 da bugiin davet edip dua ettirerek hayirli ise adayip bir bozkaska kestik. Molla, ervahlara
siginarak Kur’an okuyup hayir duasim yapti, dedi [Abay Yolu, Cilt II, 126]. Oceinnarsl 603 Kacka wany
dbpaseonorusmi «man cotivin, Kyoativl bepy» nereH MarbiHanbl Oinaipeni [lemer Kenecbaes, 68]. Typik Tininae
OCHI TUIIIK OIpJiKTi aybICTHIPATHIH Joi OanaMa OONMaraHJIBIKTaH, TYOIp TYJIFAChIH CONl KyHiHme Oepir,
KITaIThIH cOJN OCTiHIH TOMEHTI TYChIHA «alint akitmall boz at» nereH aHpIKTama deperti.

O31epiHiH OCHI )KYPICTEPIH COHIIAIBIK aKTall TYPFaH KalbIPMaHbl XKACTHIK YPaHbL Kbil, TY €Till, IaJIKbI-
THIN KeJie JkaTkaHaii [Abaii xonsl, 11 Tom, 226].

Typikiue HycKachI:

Kendi tavirlarmi béyle destekleyen nakarati gengligin uran: yapip bayrak ederek cagildatip geliyor [Abay
Yolu, Cilt 11, 237].



AynapMmainsuiap AaFapuisl Type uran yapmak ¢paseosorusmine kitan O€TiHIH TOMEHT xarbIHIa Slogan
nereH aHeiktama Oepeni. Jlerenmen ockl Tipkecti slogan atmak typinze Oepce e, MaFbIHAJBIK PEHI KeMil
KaJMac efii. Opi TYpiK OKbIpMaHJapbiHa J1a YFBIHBIKTHI Oonap ei.

2) I'nno-runepoHuMaik aynapma. «byn Tocin OoWMbIHIIA KOPHEKTI YFhIM-pEaMiifli JKETKi3eTiH
TYNHYCKaJarbl co3 OeH CoWKec TybIC YFBIM Jel HeMmece KepiCiHIIe aTanaThlH ayJapMa MOTiHiHAEri ce3
apachIHaFbl SKBUBAICHTTLTIK KATHIHACHIH KaJBINTACTBHIPYFA Hazap aydapbuiagsl. MyHaai skarmaitnapna,
MacelleH, bama bepy, canem-caykam b6epy NereH TIpKecTep TYPIK TUliHEe aylapbUIFaHaa, TilapaiblK TYBICTaC
Tiprectep hayirdua etmek, armagan etmek Topi3fi Ghpa3eosoru3MaepMeH YHIeCeTiHIH aHFapaMbI3y [7, 119].
Meicaunst:

Bipskanra mon xkypep kesinjge, ¥JokaH o3 YHIHCH, 63 alIbIHaH JI9M TaTKBI3BIN OTHIPHII, Oama Oepoi e, OH
canap TuteAl... KachHIarbl )x0ackiHa KOPYKBIH TOJIA MaHAT, MaKIal caiem-caykam Oepinoi [ Abait sxoinel, 11
Tom, 89].

Typikire aynapMacs:

Ulcan, Bircan’a giderayak, kendi evinde elleriyle hazirladiklarindan ikram ederek iyi yolculuklar diledi...
Yanindaki tiim arkadaslarina heybeler dolusu manat, kadife, ¢gam sakizi ¢oban armagan: verildi [Abay Yolu,
Cilt 11, 95].

Bepinren mpicangapaaH rumo-rurnepoOHUMIIK ayJapMaHbl KOJIaHy, TPAHCKPHUIIIHSI TICUTIHEH epeKIIeNiri,
ayJapMallibIHbIH aHa TUTIHJIE jkaHa (Pa3eosIOrUsyIbIK TIPKECTIH Makja 00mybIHa OKEIMEHTIHIH OaiiKaiiMbI3.

3) ¥KcacTpIpy Taciimi. «bys1 aymapma Tocini TMIO-THIIEPOHUMIIIK Tociire eTe akbiH [7, 119]. «Abaii
JKOJIBIHBIHY» TYPIK JKOHE KhIPFbI3 TUTIHJET] aylapMa HYCKaJapblHaH Oyl TOCUIII *ui OaliKalMbI3. MocerneH,
POMaHHBIH KbIPFBI3 TUTIHET1 aylapMachlHia MaJl IapyambUIBIFbIHA, TYPMBIC-TIPIIUTIKKE, CaIT-IdCTypiepre
KaThICThI (ppa3eosiorusuibiK Oipiiikrep Oipaeh Aepiik Tyiraga oepiieni. Tek GOHETHKABIK KOHE IpaMMaTH -
KaJIbIK epeKIIeNiKTep FaHa 00yl MYMKIH. AJl «A0Oaii KOJBIHBIHY» TYPIKIIE ayapMa HYCKachIH/Ia JIiHU CajT-
KOpaJFblIapFa KaThICTBI JKepIiep/ie kobiHece yKcac YFpIMIAp allbiHFaH. MaceleH, 6ama oKy, Jicanasa Kbliy,
amuxa 6epy T.0. STHOrPaQHUIILIK (Ppa3eoqoru3MIep TYPIK TUTIHIE COM TYpPiHIE KOAAaHbUIa el by Taciare
coifkec, TiTapajbIK COUKECTIKTEP (TOIBIK eMeC DKBUBAJICHTTEP) YKCACTHIFHI )KOFAPhIIaFbl THIIO-THIIEP OHUMIIK
ColfKecTIKTepre KaparaHaa >KOFapbl JCHIEHIe TypaIbl.

4) epudpacTukaabiK (mepudpasanbik), (TyciHaipmelri, 1eCKPUNTHBTIK, IKCIJIMKATHBTI) ay1apMa
Tacimi. by Tocimmi KommaHy Ke3iHIe «TYHMHYCKa MOTiHZAEri ce3 (Hemece (pazeosnorusM) OeH aymapma
HYCKaJarbl OHBIH MOHIH TYCIHIIpETIH ()pa3colOrusuIbIK TIPKEC apachIHIAFbl COMKECTIK OpHaMmbl. «AOai
KOJIBIHBIHY» OpBICIIA ayAapMachlHIa 3THOrpadusUuIbIK (paseonoru3maepai aynapy KesiHae ayfapMaribl OChl
TOCIITE KYTIHIIT OTHIPFaH. MBICAIIHI:

OHBIH YIKEH MOCTHIFBIHAH Oacka, 31 Aprerara Oenrimi Kaspioek Timenmminiy AmmbraOaisr. Conpait
ayburra Oayia KailbIHAATY, ocipece, ¥pbiH dcibepy ocall KaMm emec. Mal-AyHueHIH OapibIFbIHAH JAa KO yJiec,
MOJT IIBIFBIH IIBIFAPY Kepek JereH co3 [ Abail sxoumsl, [ Tom, 249].

[Nokamyii, HeT ka3axa OoJee 01aropoIHOTO MPOUCXOKACHUS, 9eM AJIINHOAN, 1 COCBATaTh HEBECTY B €r0
ayJe, 3aTeM II0CIaTh K HEMY JKeHUXa Ha ypbiH Oapy, oOps 3HAKOMCTBA JKEHHXA C HEBECTOH, OBLIO JIeTI0M
HEJIETKUM H TpeboBasio 6onmbinux pacxonos [[Iyte Abas, Tom I, 361].

Aynapmaisl ypeid 6apy (ppa3zeonorusiiblK TipKECiHIH MaFbIHACKHIH allla TYCY YIIiH, KAChIHA OCHI CaJTKa
KaTBICTHI TYCIHAIpME Oepe Kereai. MYHBIH OpbIC MOICHUETIH I MYIIEM Ke3EeCIIEHTIH JoCTYp-KOpaFbLIap bl
OKBIPMaHFa TAHBICTHIPY VIIIiH Ka)KeT eKEHIr1 aHBIK.

«Abail JKONBIHAA» Ka3aKThIH YITTHIK-MOJCHN EPeKIIeNTIKTepiH KOPCETeTiH TUIMIK HaKBIIITap,
(bpazeonoruzmaep, meradopanap ete ken keaeceni. Onap Ka3aKThIH TUT OalJIBIFBIH, CAHACKHI MEH TABIMBIH,
KO3Kapackl MEH JYHHETAaHBIMBIH, JOCTYPi MEH HaHBIM-CEHIMIH OpPTYPJIi KbIpbIHAH CHTIATTAUTHIH KOPCETKIII.
MyxTap Oye30B poMaH1a Ka3aKThIH FackIpiap OOHbI KaJIbITACKaH TYPAKTHI TIPKECTEPIH OPHBIMEH OTE )KaH/IbI
opi ocepnmi konmaHa Oinren. Kiranta xe3meceriH (pa3eodorusuIbIK TipKecTep Kas3akKThH —JOCTYpIIi
(nnoco(MACHIHBIH, TiHW HAaHBIM-CEHIMIHIH, aJaMTepIIiliK, ap-HaMbBIC CHSIKTHI MeTaQU3NKAJIBIK KaTerOpHsi-
JIApJIbIH, TYMaHUCTIK HMITEPATUBTEPIiH KOIIIEHIi OMip CalThIMEH, TAOUFaTKa KATHICTHI YFBIM-TYCIHIKTEpIMEH
Oipnece katap epOirenairin ganenneit tyceai. Kansim Corbaes: «MyxTtap Oye30BTiH «Abail K0 POMaHBL,
KYMOHCI3, 9pKallaH SpTYpJi FBUIBIM cayiaiapbl MaMaHAApbIHBIH Ha3apblH ©3iHe aymapa Tycexmi. Fambv-
aTHOrpad ONaH Ka3ak eMipi MeH TYPMBIC-TIpIILUIriHe KATBICTHl TAPUXKA aifHAIFaH KBI3BIKTHI MOJIMETTEp
tabaspl, POMaHHBIH OYpKITHEH aHFa MIBIFYAbl, Ka3aKTapAblH YIilJIeHy TOWBI MEH 6JIIMIe KAaTBICTHI
KOpaJIFbUIapbIH, OU-IIeHIeHepAiH AayJapblHbIH KOPIHICI MEH KEHITiH CHUIaTTalThIH TapayJapblH, JKeKele
aNFaHja, STHOrpa(usIIbIK TYPFBIIAFHI TONBIK asKTaJIFaH FEUIBIMU €HOEKTEp IeCeK JKaHCaK eMecy JIel o1i1 Oara
Oepren [8, 194].

M. Oye30BTiH (pa3zeoaoru3Maepai MOHMITIHIE OFaH apKay OOJIBII OTBIPFaH OKUFaNap MEH KaraasTKa
KaTBICTBI ©Te 11e0ep TYpIAeHAIpiN, KYObUITHII KOJIJaHATBIHABIFBIH aipBIKIIA TULIIK QJIeyeT, epeKie KyObUIbIC
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nern Oaranayra 0onaabl. OHBIH KOJIaHFaH ()Pa3eosIOTUsIIBIK OIpTIKTEPiHiH Ka3akK TUTIHIH KOK)KUETiH KeHEeUTI,
Ka3bIHACHIH TOJIBIKTBIPYFa KOCKaH YJIeci MIEKCi3 eKeHJIrH MOHMOTIHAE KYMcalyblHaH alKbIH OaiKaliMBbI3.
AynapMma HycKajapia aBTOPJIBIK OWMEH Kei/le MaFbIHAJBIK JKaFbIHAH Mapamnap TYcil JKaTKaHbIMEH, Kere
YCTIpT, CONFBIHAAI KaJlaTbIHBI Aa Kepineni. MyHbIH 0opi ayJapMalibHBIH 9pOip MOHMOTIH MEH OHBIH iIIiHJeT1
JIEKCUKAJIBIK 3JIEMEHTTEp/i TepeHIHEeH 3epjeliel, apHaibl 3epTTey Kacal Oaphlll TopXKiMamay TaKipuOeciH
Ka)KeTCIHe].
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BHYTPEHHSS ®OPMA ®PA3EQJIOT'N3MOB
B KOTHUTUBHOM JIMHTBUCTUKE

M.M. Aiimazambemosa

PhD, KaszHY um. ans-®Dapabu
aimagambetovamalika@gmail.com
Anmatsl, Ka3zaxcran

Knioueswvie crosa: dhpazeonorusm, BHyTpeHHsIs GopMa, KOTHUTHBHAS JINHTBUCTHKA, MOTUBUPOBAHHOCTD,
00pa3HOCTb.

Buytpennss popma (BD) ¢dpazeonmormdecknx eIWHUIL SBISCTCS OCHOBOIOJIATAIOMIAM KOMITOHEHTOM
cemaHTHKH (ppazeonornzma. OHA CBA3aHA C MOTHBAIMEN 3HaYSHHS (Ppa3eoTOrU3MOB H, B TO e BpEMsI, SIBJIS-
eTcs MCTOYHHKOM KYIBTYPHOW KOHHOTAIIMH (PPa3eoIOTU3MOB: B HEH COIepiKaTci CBENEHHS O KyIbType
Hapoga. Baytpennss popma (paseonornsma — BHyTpeHHAN 00pa3, KOTOPHII CO3MaeTcs MyTeM B3amMOJeH-
CTBHSI CBOOOTHOT'O CJIOBOCOYETAHHUS C MEPEOCMBICIIEHHBIM Ha ero ocHoBe (paszeonoruzmMom.Hanbomnee Tourno
¥ eMKO TOHSTHE «BHYTpeHHel (hopmbry obozHaumn H.®. Anepupenko: «Kak pedeMbICIUTENBHBIN «IMOPH -
OH» U BHYTPEHHSA ITporpamma (cxema) BHyTpeHH:IS (popMa, BCIUTBIBAs HA TIOBEPXHOCTH SI3BIKOBOTO CO3HAHUS,
CTaHOBUTCS ICTOYHUKOM THITMYHBIX CHCTEMHO HEpPEIEeBAHTHBIX aCCOIHAIIN, THHTBOKPEATHBHBIM CTUMYJIOM
OKUBJICHUS LIEJIOW LM COLUATIbHO 3HAYMMBIX CBSI3€HM, KOHHOTAIIMI M MPEACTaBICHUN — BCEH CMBICIOBOM
raMMbl 00pa3HO# MAJUTPHI SI3BIKOBOTO 3HAKA, U, IPEKIE BCEro, 3HAKOB BTOPHUYHOK HoMuHamuy [ 1, 137].

B ocobennocTn x0Tenoch ObI 0OpaTUTh, BHUMAaHHWE Ha POJIb BHYTpeHHeW (POpMEI (pa3eoloTu3MOB B
TEKCTaX MyOIUIMCTHIECKOTO CTHIISI, KOTOPBIN B IOCIIEAHEE BPEMSI UMEET TEHICHITNIO K 00heTMHEHHIO B cede
4epT pa3NuYHbIX CTHJIeH. J|aHHas TeHeHIHs onpeeneHa 3a1adamMu coBpeMeHHsix CMU. B myonumucTrike
«CJIOBO HE TONBKO OOO3HAYaeT MpeAMEThl BHEIIHEr0 MHpa, NEHCTBHUSA, MPHU3HAKH, OTHOIICHUS, HO U
aHaNMM3UpyeT U 0000IIaeT MPeAMETHl BHEITHETO MHUPA, TO €CTh SBIISIETCS OPY/IUEM aHan3a Toi HH(OpMaIiy,
KOTOPYIO YEIOBEK MONy4YaeT OT BHEIIHEro mupa» [2, 79]. CnenoBarenbHO, CI0BO KaK SI3bIKOBOM 3HAK CTa-
HOBUTCS OPYAHEM MO3HAHUS 00BEKTHBHOTO MHpPa, 2 BD S36IK0BOT0 3HAKA SBIISIETCS UCTOYHUKOM ITOP 0K ISHHSI
Pas3IUYHOro Pojia aCCOIMAIHMIA, OTHOIICHHUH U CBSI3ei Ha YPOBHE CO3HAHMSI HOCHTEIIEH JaHHOTO si3bIka [2]. Dta
ocobeHHOCT, B®D s3BIKOBOTO 3HAKa MIMPOKO WCIOJIB3YETCS B CO3JIAHWUU CTHIMICTUYECKOH apXUTEKTOHHKHU
tekctoB CMU. BryTpernss ¢popma, kak ObLTO CKa3aHO BBIIIE, CBSA3aHA C KATETOPUSIMA MOTHBHPOBAHHOCTH U
00pa3HOCTH.

B xadecTBe MOTHBHPYIOIIMX E€IUHUI] BBICTYHAIOT COCTAaBIISIOIINE (hpa3eororu3M CIoBOPOPMBI B HX
MPSAMBIX 3HAYCHUSX, TIepeNatole H3HAYaIbHOE MTPEICTABICHHE O HOMHUHUPYEMOH JCHOTATHBHON CUTYAIlHH.
Hampumep, B 3aronoBke «CtBOJiBI Ha cron!» («BedepHsisi Actana»). CaMO CIIOBO «CTBON» MMEET IPSIMOE
3HAUYEHHE YacTh JiepeBa, HECYIIas JIUCThS, COIBETUS U T.J. HO BAJaHHOM KOHTEKCTEIPOSBISAETCS IEPEHOCHOE
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3HaYCHUE PACKPHITh KaKoe-THOo TailHOe, CKphIBaeMoe €0, MOCTYIOK, KOTOpoe 3akirouaeT B cede dpazeo-
JIOTH3M, HO UMEHHO 3TO MEPEOCMBICIICHHOE 3HAUYEHHE BO3HMKAET B CO3HAHMM HOCHTENEH s3bIKa Onmaromaps
cioBoopMaM B cocTaBe Ppa3eoqOrHueckoil eqUHULBI B UX IPSAMOM 3HaUYeHUU. TakuM oOpa3oM, B CO3HAHUH
yuTaTenel BOSHUKAET ONpeneeHHbIH 00pa3, CBA3aHHBI HMEHHO € 3TOH (pa3eoIorndeckoi eAMHUTICH.
«Cekper B 30J0ThIX pyKax» («Ka3zaxcraHckas MmpaBaa»): 4eIOBeK, 00JIaJalomni «30J0TBIMUY PYKaMH, YMeeT
CHIeNaTh BCE, 32 YTO HU BO3BMETCSI.

Kypc Ha nemokpatnzaiuio B pa3indHbIX cdepax IeaTelIbHOCTH IpUBeN K aeMokparuzanui CMU u si3bika
MaccoBOi KoMMmyHHKauu [3, 129]. B Haime Bpemsi MPOMCXOAUT U3MEHEHHE JTUTEPATYPHO-SI3BIKOBBIX (OPM,
HOpM $3bIKa, CO3Jal0TCsl HOBbIe peueBble cutyanuu. «CoBpemeHHbIH 5361k CMU He mpocTo coobaer, oH
HUHTpHTYET, yoexaaery», — numer M.H. Koxwuna [3, 131].

[Nonumanne BHyTpeHHeH (opmbl (paseonornsamMa Ha OcHOBeOOpasa, CO37aBAEMOrO KOMIIOHEHTaMH
(dpaszeonoru3ma, a He Ha OCHOBEIEPEOCMBICIIEHHS €ro KOMIIOHEHTOB — 3TO CYIECTBEHHBIN IIar BIepen B
coBpeMeHHOM (pazeosioruu. [1epBhiii ONBIT N3yUeHUsT BHYTpEeHHEN (opMbI Pppaseonorn3Ma OblT IpenpruHsIT
eme B pamkax (Qpaseonorndeckorl kouuenuuu B.B.BunorpagoBa. Ho BHyTpeHHss (opma Hen3MEHHO
MOHUMAJIACh KaK MOTHBAIIUS [IEIOCTHOTO 3HAYEHHS Ppa3eoorn3Ma 3Ha4eHUSIMA KOMIIOHEHTOB. KOMITIOHEHTHI
ke (pa3eosorHuecKo eIUHUIIBI, WX CBOWCTBA AaHAIM3UPOBAIMCH BHE CBSI3U C BHYTPEHHEH Qopmoii
(dpazeonoru3ma, 4To MPUBOAMIO K €€ OrpaHUYEHHOMY IOHUMaHUI0. M3ydeHne BHyTpeHHeH (OpMBbI CBS3aHO
CO MHOTUMH (aKTopaMH MOJIETUPOBaHUs (pa3eosoru3MoB. [JaBHBIMH (aKTOpamH, ONPEACISIONMMU
BHYTpEHHIOIO (popMy U MOTHBanuio (hpa3eonoru3mMa, MOXKHO CUUTATh: WICHEHHE MHUPA, XapaKTepHOE IS
JAHHOTO SI3BIKOBOT'O COI[MYMa, COOCTBEHHO SI3BIKOBYIO KapTHHY MHpPa, 00pa3HO-aCCONMATHBHBIN KOMILIEKC,
BO3MOXXKHOCTh  OIIEPUPOBATH TPOMAMH M JIPYTUMH TPONOMOP(HBIMH CpEJCTBAMH, THIT CMBICIIOBOH
MOTHBAIHH, TaKXkKe dTUMostoruio [4, 118].

B nanHoli paboTe moHWMaHWe BHYTpeHHEH (QopMbl (pazeonorn3mMa BIUCAHO B KOHTYPHl KOTHHTUBHOMN
JUHTBUCTUKHA. MBI TOHMMaeM BHYTPEHHIOI ¢opMy (pa3eosorn3mMa Ha OCHOBE HOBOH IapaJuTMbl 3HAHWI, a
WMEHHO — KOTHHUTHBHOW JIMHIBUCTUKU. KOrHUTHBHAS TMHTBUCTHKA HCIIOIB3YET CTPYKTYPBI YEIOBEYECKOTO
CO3HAHUS B OOBSCHEHHMH S3bIKa, B TOM YHCIIE U (hPa3eooTU3MOB, M UX BHyTpeHHel (opMel. «LleHTpanbHast
3ajaya KOTHUTUBHOM JIMHIBUCTUKU (OPMYIHPYETCsl KaK OIMCAHUE U OOBSICHEHUE BHYTPEHHEH KOTHUTUBHOM
CTPYKTYPBl ¥ JAWHAMHKH TOBOpsIILEro-ciymaromiero. Llenh KOrHUTUBHOM JIMHTBUCTUKH, COOTBETCTBEHHO, B
HCCIICIOBAHUHU TaKOW CUCTEMBI M YCTAaHOBJIEHUH BaXKHEHIIINX IIPUHIUIIOB €€, a HE TOJIBKO B CHCTEMaTHUECKOM
OTpakeHWH SIBIIEHHH s361Ka» |5, 60]. (eMbsakoB 1994, 22).

Camoe BaxkHOE JIs1 IOHUMaHUs BHyTpeHHel (GopMbl ppazeonoru3Ma B paMKax KOTHUTUBUCTUKU — 3TO
IIOCTPOEHUE 00pa30B, caMa YeloBeYecKas CIIoCOOHOCTh COo3aBaTh 00pa3bl, HHTEPIPETUPOBATH UX, OCO3HA-
BaTh B SA3BIKOBBIX (popMax. BHyTpeHHss ¢opMa Impu 3TOM ITOHHMMAETCs! KaK CIIOCO0 OpraHU3aluy 3HAYECHUS
HUAMOM, KaK 00pa3, Jexaliil B OCHOBE HOMUHALUU (pa3eooru3MOM ONPEAEIEHHON CUTyallul 00bEKTUBHOM
(wnm cyOBEeKTUBHOI) IEWCTBUTEFHOCTH.

B paccMotrpenun BHyTpeHHEH (HOPMBI ¢ KOTHUTUBHOW TOUKH 3PEHMS BBISBIISIIOTCS CIIEAYIOIINE OCHOBHBIE
mpoOnieMbl: OOpa3Hass OCHOBa BHYTpeHHEH (opMbl (pa3eonorn3mMa, MHOKECTBEHHOCTh ITOHHMAaHHUS
BHYTpeHHeH (OpMBI (pa3eoOrniecKuX eINHUIl, CBSI3b BHYTpeHHEH (GopMbl (hpazeonoru3Ma ¢ MOTHBAIUEH
ero 3HaveHWsl, BHYTpeHH:s (opma (paseomornueckoil eanHUIbl U (ppaseomoruueckas KapTHHa MUpa,
HaI[MOHAJIPHO-KYJIBTYpHAs crenurka BHYTpeHHEH QopMbl (paseonorn3ma, MpodiieMa COOTHOIICHUS
comepxaHus M (OPMBI (Ppa3eoNOTUIECKUX EAWHUI], BHYTpeHHss (opMa Kak (akTtop, OOBICHIIOMHNN
ceMaHTH4YecKHe U ()yHKIIMOHAIBHbIE 0COOEHHOCTH (hpa3eosoru3mMa, BHYTpeHHsSI (hopMa KaK dMOIMOTEHHBIN
(akTOp, BBI3BIBAIOIINI ONPENEIEHHOE YyBCTBO-OTHOLIEHNE («COCTOSIHUE AYIINY) HHIUBHIA TOTO UIH HHOTO
(B HaIIeM citydae — pyccKoro) si3pikoBoro coruyma [4, 119]. Buyrpenusist hopma 00s3aTeNbHO PHCYTCTBYET
y (pa3eonoru3mMoB, Kak 3TO ObUIO yXe cKa3aHo Bblme. [Ipu 3ToM oHa 0OHapyXUBAETCS B CHHXPOHHYECKOM
WIH JUaXpOHUYECKOM (3TUMOJIOTHYECKOM) acrekTe. BHyTpeHHsst ¢opma ¢paseorsorusMa co BpeMeHEM
MpeTepreBaeT pa3InyHble U3MEHEHHS U MPEX/IE BCEro CIEAYIOIIME: OHA MOXKET OBITh yTepsHa U Neperer B
pas3psa STUMOJIIOTMYECKUX, OHa MOXXET BUJOM3MEHUTHCS U BOCIIPHHUMATHCS COBCEM MHA4Y€ Ha CHHXPOHHOM
ypoBHe. OfHAKO B JII00OM cilyyae BHYTPEHHsISI ()OpMa MIMOMBI SIBIISIETCS] ONPEEIISIIOIM (aKTOPOM, Kak B
00pa3oBaHuy, TaK ¥ B QyHKIMOHUPOBAHUH UHOM.

BayTpenHss Gpopma umeer nenslid pag QyHKIUN, ITaBHBIE U3 KOTOPHIX CIIETYIOLIHE:

1) redernueckas (GYHKIHS, COOTHOCSIIAsS BHYTPEHHIOIO (OpMY € 00pa3soM-IPOTOTHIIOM (OOBIYHO
OTOX/IECTBIISIETCS ¢ OyKBaJIbHBIM MPOYTEHHEM BHELIHEH (OPMBI, T.€. IJIaHa BEIPAKEHUS (HPa3eoIoruzma);

2) QyHKIMS, OTOXKICSCTBIIIOMIAS BHYTPEHHIOW (opMy (paszeonoru3mMa ¢ 00pa3oM, KOTOPBIN SBIISETCS
«CTYILIEHHEM» aCCOLMAaTHBHO-O0PA3HBIX YePT, CO3AAIOLUIMM THOCEOJOTHMUYECKHH 00pa3 MpOTOTHUIIHYECKOH
cUTyaluu (MCXoJa B MPOIecce HANOMOOOpa30BaHNA);
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3) BHYTpeHHsIs (hopMa BCTYMAeT B KOPPEIATHBHBIC CBSI3U C a) STHMOJOTHYECKUM 3HAUCHHEM HIHOMBEI,
KOTOPOE SABJISIETCS CBOCOOPa3HBIM MOCIOPhEM B pacumdppoBke BHYTpEeHHEH GOpMBI B cityyae eé
«3aTeMHEHUs», 0) KaTeropreil MOTHBHPOBAHHOCTH, COOOpa3yrONIEHcss ¢ KOMHISCTBEHHOW M KaueCTBEHHOM
nH(pOpMaIHel OTHOCUTEIBHO CEMAHTHIECKON CBSI3H MEKTy 3HAUCHHEM U BHEIIHEH (opMoii ero BhIpakeHHsI
(C CHHXPOHHOW TOYKH 3PECHUS 3/ECh ONMPEACIACTCS MOTUBHUPOBAHHAS (CHUMAMb CMPYICKY) U HEMOTHBUPO-
BaHHAs (Gewiamsv cobax Ha wero) BHYyTpeHHsS ¢opma. HeT HM omHOro acrekra u3ydeHus (paseosioruw,
KOTOPBIH OBl IpeIoiarayl U3bsCHEeHUs BHyTpeHHEH (opMbl (ppaseonorusma.

[MoaBoast utor BceMy BHIIIECKa3aHHOMY, OTMETHM, YTO YMEHHE pPaclo3HaBaTh BHYTPEHHIOW (opmy
(hpa3eoqOrHUECKUX SIUHUIL SIBIIETCSA CBOCOOPA3HBIM TECTOM, OMPEACISIONIMM CTEIEHb OBIAJCHHUS CKPBITHI-
MU 3THOKYJIBTYPHBIMU CMBIC/IAMH, 3aKOAUPOBAHHBIMHA B HAIECM SA3BIKOBOM CO3HAHUH. rpaMOTHOC HUCIIOJIB30-
BaHUE OOraTeHIMX CPENICTB PEUEBON BHIPA3UTEIBHOCTH S3bIKA IOMOXKET MPABHIILHO PEUIUTH JIIOOBIE KOMMY -
HUKATHBHBIC 3a1aUH.

Cnncok MCIoJb30BaAHHOI JUTEPATYPHI

1. Anedupenko H.®. Cnopasre npobiemsr cemanTuku. — M, 2005. — 326 c.

2. Jlypust A.P. SI3bIk u cosnanume. — PoctoB H//I, 1998. — 416 c.

3. Koxxmna M.H. Crmnncrrka pycckoro si3pika. — M., 1993, — 224 c.

4. Kosanesckast JI.A. BuyTpenHss hopMa Kak HCTOYHHK CEMaHTHYECKOH MOTHBALIMH M KYJIbTYPHOU KOHHOTALIUH
(pa3eonoru3MoB pyccKoro si3bika. //ABTopedepar Ha COMCKaHWe KaHAWAATCKOM auccepramumu. — M., 2010. — 232c.

5. lembsirkoB B.3. KorHuTHBHAS IMHTBHCTHKA KaK Pa3HOBHIHOCTEHHTEPIPETHPYIOLIEro OaX0/a. //Bonpockr
si3piko3Hanust. —1994. — Ne 4, ¢. 57-69.

KAPATTAWBIM TLIIIH KAJIA TIJITHIETT AJTTATBIH OPHBI

I'.1ll. Axkumbexosa, O.M. Obymanin

On-Dapabdu at. KazYVY-apIH ¢.F.K., JOIIEHT
Xanbikapanelk busnec YauBepcuTeTiHIH (.F.K., TOIEHT
Anmartel, Kazakcran

Ke3 kenren xana, OHBIH IITHAE YIKEH Kajajgap O6acKamapiaH ©3iHiH TiLIl apKBUIB epeKIIeIICHINT aXbIpa-
ThuTaapl. COHBIH HOTIDKECIHZIE Kajla TUIl JereH VFBIM Mmaima Oonmamel. Kama Timi mereHiMi3 KamaHbIH TUIAIK
kepinici. Kanamarsr opOip aieyMeTTiK TONTapAblH TUITe KOCHIT JKaTKaH YJIecTepiH Ae aiiTyra 6omansl. Kama
TUTIH aH-KaKThI 3epTTen kypreH B.B. Konecos e3iHiH KiTaOBIHIA: «B CTOTHUIIE KW HE HAPOJ, a HAaceIICHNUE,
311ech He OBLTO O0IIEro A3bIKa, HO COCYIIECTBOBANIN CaMble pa3HbIC HAPEUHsl, TOBOPHI, JUATCKTHI, PEIICHUSL...)»,
— nmeit kemenmi nepkasymbsl [1.JI. boOopweikmHHIH MBIHA ce3nmepin kentipemi: «Kaxaprii cioi oOmiectBa
BbIpabaThIBaeT cebe CBOM JKaproH, CBOW 00MXoj, 6e3 KOTOPOro Yepecdyp TPYAHBI ObUIH Obl ©KEMUHYTHBIC
CHOIIICHHE. . . 3TO SIBJICHUE BHIPAOOTAHO BOBCE HE HPABCTBEHHBIMH, & COMATLHBIMHU IIPUYUHAMMY, — JICTT AWTHIT
ereni [1, 7 c.]. Jlerenmen ae, XanbIKTHIH KaHIIAJBIKTH IEHT e TYPIli TUINE COMIEHTIHAITIH ecKe TyCipei.
Ochl KenTipinred ce3aep Kaja TUTIHIH MaFbIHACKIH OJ[aH Jpi aia TyCKeH el Oomampl.

Kamagarel KYHIENMIKTI TypMbIC KaWTalaHaTHIH IIaOJOHIApFa TONBI €KeHiH OalKaybIMbI3Fa OoNaibl.
MyHBIH 031 alaMHBIH OapIIbIK TONIMIHIH IIIBIH MOHIH/E YITTHIK JKOHE QJIEYMETTIK e3Tellelikke ne 0omyaa
Oenrini 6ip crepeoTunTepre OAFBIHBIITHI OONATHIHBIH Kepceremi. CTepeoTUnTep apKbUIBl YKOHOMHKAIBIK
JKOHE CasCH XKaFainapra 0aiIaHbICThI OSHTaHBIC aJaMIAP/IbIH apachliHIa TUIIIK KapbIM-KAThIHAC JKacalabl,
KapbIM-KaThIHACTBIH ©31H]IIK MOJIENI KaJIbIITACaIbl JIece /e 00a bl

Onebu TiN KalllaH JXOHE Kajal KaJbITACKAHBIHA KapaMacTaH, JKaIbIXAIBIKTRIK TULIIH CYPBINTAIFaH,
ceIMOaTTanFaH Typi OOMBIN TaObIIaAbI Aa, Oip JKaFblHAH, COJ JKAJIMBIXaJIBIKTHIK TULIIH KYpaMbl PETIHIE oMip
CYpin oThIpambl. AN eHi, eKiHIIl JKaFbIHAH, KapanabIM TULIH o9fe0u Tinre eHOelTiH OemiKTepiMeH, OHBIH
IriHae, KapanaibiM ceiiey Till, JUalleKTU3MIep MEH KociOu ceszep, JKaproHaap, aprojap, BapBapu3Mep
JKOHE Tarbl OacKallapMeH KapbIM-KaTblHACTAa 0ojajpl. OneOu TUTAIH KapamaibiM TUTMEH KapbIM-KaThIHACKI,
OPHBI, 9p Ke3, op Ke3eHJIe Oipeit, Oipkenki 0onMak emec, ai0erTe e3repin, TaMblll, KYOBLUTBIIT OTHIPAIbI.

JlacTypaai KoiiaHbICTaFbl «KAJIAJbIK KapanaibiM T TePMHUHI TiKeIeH eKi TYpJi MarblHaAa KOJJaHa bl

a) JKaJBIXAIBIKTHIK COIMICY KYpallbl, SFHU 90U TLIIEH THICKAPHI KaJIFaH;

0) omedu TUIIH ©3iHAeT] TOMEHIETUITeH, IOPEKi JIEMEHTTE.
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OeOMITIKTEH ThIC KaparaibiM Tl TUIAIK JeHTeiep IiH OopiHeH KepiHe i, opi omedu TUIIH «KapanaibiM
Ti1 KabaTTapbI»eH aJIIbIMEH JICKCUKAJIBIK OIpITiKTEp OOMBIN CaHaa bl

Kananpik kapamaiibiM Ti1 — Oyl HOpManaHOaraH, Kajia TYPFBIHBIHBIH OJIEYMETTIK MIEKTENTeH TiJi.
«KapamnaiibiM Ti» Tek koaudukaius Ke3inae HopMallaHyFa Kapchl Typa ayafibl, SsFHU YJITTBIK TULIIH aybI3eKi
— onebu (dopma OipmikTepiH KOFaM apKbUIbl TYCIHAIpedi. Al HOpMa — YITTBHIK oeOW TUINI aHBIKTaydarbl
opTaiblK. TUIAeri AUaneKkT, HHTEPAUANICKT, aybl3eKi KOWHENEPAiH TypJilie Oipiryi CUSKThI, 9A¢0u Tinae ne
opTYpJi 6ackapy yzaepicTepi )Kypil OTBIpabl.

Kapanaiibim Ti1 Typasibsl Mocesenep OpbIC TLT OUTiMI FabIMIaphl €HOCKTEPIH/E ¢ ©3EKTI MaceNe peTiHe
KapacThIpbULbl. OpbIC KapamabIM TLUTIHIH Haiaa 00aybl MEH KaJIBIITACYBI OPBIC 91¢0U TUTIHIH JaMybIMEH,
OpBIC KJIACCHKTEpiHiH eHOeKTepiH KyHemni Typae 3epTTeyMeH colikec kenmeni. OHBI 3epTTeyll FaabIMAap
perinae A.A. lllaxmaTtoBa, A.U. Coboneskuii, C.I1. O6nopckuii, B.B. Bunorpanos, JLII. Axyounckuii, b.A.
Jlapun, I".O. BUHOKYp CHSKTBI FaabIMIap/sl aiTyra Oomanel. Onap XajbIKThIK HETI3eri 91e0H Til Typajbl
Mocesenepal 3epTTen, dAe0u TUIMIH SpTYpii CTHIIEPiH KaublNTacThIpIbl. OpbIC JTUHTBUCTEPI «GKOFapFbI
OYBIHHBIH» TUTIHJEN QJICYMETTIK IMAJIEKTUIEp MEH aprojiapibl aHBIKTAll, Kajila TUIH JUHTBUCTHKAJIBIK
TYpFBIIAH 3epTTeldi. By >kyMmbicTapabiH OapiblFbl OpbIC TUTIHAErT KapamalbiM TUIAIH Maiga 0oybl MeH
TIPLIUTIT] TypaJibl KOpiHiCTi KepceTei.

XVI raceipabiH astFbl MeH X VII FaceipbiH 0achIHIa OPBIC T OUTIMIHJIE TUIIIK *KaFIaiaarsl aybI3eKi T
’a30a TUTIHE aybICyFa MYMKIHJIK anjpl. Ecki kiTabu TiigepMeH OalIaHbIChl KOK, JKaHa o/1e0U JKaHpJIapIbiH
HETri3ri Katapiaphsl naiiga 0ol OJEYMETTIK OpTa e3repi, xaHa (GopManusaarbl Kaua naiaa 0omsl, api
JKaHa KaJlajblK eMIpJIiH OpTalIbIFbl OPHBIKTEL. OJ1 Ke3/1€ HETI3IHEH «OPHbIKKAH adamoapy — oJiap caTyiibLiap,
KosieHepriiep 6osubl. Osapasiy OapiibiFbl HATIIAHBIH IIbFapraH 3aHaapbiHa OarbiHabl. XVII raceipaarbl
OPHBIKKaH jka30a TUT OPBIC YITTHIK TUTIHIH eH OipiHIini ¢ukcamnuscel 6onbin caHanasl. X VI raceipra gekiin
TinTi OUTIMII azaMaapablH ©31HIH Ceiyey Tl aii HopMajgaHOaraH 0onaThiH. OJEOMITIK JKOHIHACTT Macere,
KiTar, oyieOuer, )xa30a >kyMbIcTaphl OacTasFan/ia FaHa Koira anbiaabl. Coi ke3ieri Tiiaep Typaisl Faasv [.O.
Bunokyp Obutaii gen ska3zausl: «OT HccieoBaTeliel XyJA0KECTBEHHBIX CBOMCTB sI3bIKa B MPOU3BEICHHSIX
HHU3KUX JKaHPOB BO BCSIKOM CiTydae TpeOyeTcss OYeHb OOJBIOW TaKT JJIS TOrO 4TOOBI HE IPHHSATEH OOIIEYITO-
TpeOUTETLHOE 3a CO3HATEIIEHOOTOOpaHHOe» [2, 44 0.].

Axn emnmi XVIII rackipa opbIc KOFaMBI KO3re TyCepilikTed mryoapianapl. OCkIFaH Koca, dpTypdai omedu
HOpMaJIaHFaH (hopMaarsl aybI3IIa TypIeri KYHACTIKTI KapbIM-KaThIHACKA KOHUT KOUBUTIEL. X VIII FackIpabIy
30-40 xsuinapel B.W. TpenbsikoBCKuil aybl3eki ceiyiey TUTIHIH KaHa YITUIEpiHIH nmaiaa 00y TYpiH «sA3blKd
uspsaouou xomnanuuy nen ataasl. X VI FackIpasIH eKIHIII KaPTHICHIHIA aYBI3EK] T KBl aKCYHEKTePIiH
KYHIIEIIKTI TUTIHE aifHaJIIbI, COHBIMEH KaTap aybI3eKi COUNICYIH €Ki TYpiHiH apachIHIAaFbl epeKIIeTiK KopiHic
TaIlThl: OJIap aybI3eKi KapamaibIM KoHE aybI3eKi aKCYWeKTepIiH KYHIENIKTI maijanaHaThlH TUTL «u3pA0Has
KomnaHnusay aen 6eminai. OCkl Ke3eHAer MaHbBI3Ibl MOJICHU-TAPUXH JKaFJail CTHIIb XXYHeciHiH maiaa 6omybiHa,
KeWiH COJI CTHIIb FaNbIMAp alHAIBICATHIH Mocelere alHaTyblHa oKem COKTHIpABI. 70-80 >Kpurimapma CTHII-
IepAiH e3apa apanacy yaepici xypai, an XIX raceipa onebu Tinm HOpMachl IeMOKpaTusiiiaHa Oactaapl. by
JKepe aybI3IIa CONIey AOCTYPIHIH TYPl epeKuIeniria Oaiikayra O0aapl: TUIET] KaJbl CTUXUSHBIH HAKTHI
TaApPMOHWSITBIK COWKECTIr1 — 91e0H TUIAIH aybI3iia (hopMackl KiTaOu Mypa MEH aybI3IIa XaJbIKTHIK TiTi OapIbIK
OUTIMII XaNBIKTHl KBI3BIKTHIPATBIHAAW OONmbI, opi omebm HOpMamaH KapamaieiM Tin Oeminmi. Kasipri
Ke3JIeri»KallanblK KapamaibeiM Ty Tipkeciopbic Tin OimiMiaae XIX FachIpIIbIH OPTAChIHAA MMalia OONIBI, al
OHBIH COHFBI «OPHBIFYBDY XX FaCBIP/bl KAMTHIIBL.

XX FachIpabpIH OaChIH/IA OPBIC TiT OUTIMIHIH aybI3mIa TiTi €Ki TYPIIi aFbIMAa OOJJIBL:

a) aybI3IIa KapbIM-KaTBIHACTHIH 9Jic0u-HOpManaHFaH (GopMackl;

0) haMUIBSIpIIBI-KYHIENIKTI KapanaiibiM ceiiiey (popmMachl.

XX raceIpbIH OaChIHIa MOCKEYITIK KaparmalbIM TiT apKbUTBI XaJIBIK apachlHA TUAJIEKTiIep Tapai OacTasbl.

XX raceipabiH 20 xbuiaapeiHan Oactanm Mockey TYPFBIHAAPBIHBIH 9JICYyMETTIK KypaMbl ©3rep/i.
Mockeynik KalaidblK KapanaiblM TiT ©3iHIH aJFfalllKbl TYII-TaMBIPBIH JKOFaNTa OTBIPHII, iIIKi OTOACBHLIBIK
TUIIIK JOCTYP/Ii 1€ KOUIBI.

bip rana ajgam yprarbIHBIH €31 eMip/ie Kajla eMipiH,TINTi Kajda XaJKbIHBIH QJICyMETTIK KYpambl, OiLTiM
aTyBl, JeMOTpaQUsUIBIK KOPCETKINI CHUSAKTHI ©3repicTep/li je e3repTe anmaipl. EnmiH acraHackl imki gamy
PECYPCHIHBIH ece0iHeH eMip cypMeiii, oi1 83 OpOUTAChIHA COJI ENJIIH SPTYPIIi OOIBICTAPEl MEH OJIKeNepiHIeri
TYPFBIHIAP/IBI ©31HE TapTa OTHIPHIIT TIPIILUTIK €T/

Kaszipri kapamaiieiM Til — KajnaHblH OLTIMCI3 KaOaThl, opi YIKEH-KIllliHiH TiTi O0oNbIn caHamamel. Ecki
KapamaibIM T KOJAHBICTAH ©31HIH TYTHIHYLIBUIApBIMEH Oipre Keremi A€, KeHiH TeK PelIMKTi Til OOoJbIIn
Kanajpl. OiTCe J1e Oip Ke3eHIeT1 KalalblK KaparmaibiM TiT JEHOMEH peTiHAe Y3aK YaKbIT OOibI IMHTBUCTEP/IiH
3epTTEy apHACBIHAH TOJILIFEIMEH OPBIH ajla ajaMal Kei.
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Kaszipri kama — 6y opkenki opranusM. Ce0e0i OHbI KOFaM MEH TYPFBIHAAPABIH TYPAKCHI3IBIFBI aPKbUTBI
Tycinaipyre Oonanel. OMmipaerien Oip epekiie AeMorpadusibIK XKaFaaid — Ol TYPFBIHAAPIBIH MHUTPALHSICHI
(kemrin-koHybl). KanmanelH OachklM KeNIIUIri aybpI3lia KapbIM-KaTbIHACTA CO3 KOJAAHBICBIHBIH OpTYPIIi
TYPJICPIHKOCHITT apallacThIPbIN OThIpazbl. Kasip aybi3iia celineyne e€H MaHBI3ABICH Oip *KaFblHAaH KoCiOW,
XKaproH, apro 0oJca, eKiHIIi >KarblHaH o1eOU aybI3eKi TN OONbIN caHanmaabl. AybI3eKi — KapamabIM Til
CTHUXUSICHI KOHTJIOMEpAT (KBIPBIK Kypay) OOJbIN Oapaibl, OUTKEH1 JKajlmbl KOJIIaHbICTAFbl UAJICKTU3M, KociOn
XKaproHjaap, ’*acrap aprochbl, «MeIaHU3MI» KoHe KelOip ecki KapamabiM TULAIH TYpPakThl (OpMachiH
CHTI3y/IC.

Herizinen epekiie Ha3zap ayJaapaThIH JKaFaai, )KeprilikTi KapamaibeiM Ti1 Maceneci. Jlomipek alTaThiH
Oosicak, Kasipri acTaHaJIbIK KapamailbM TUIIH KIIIKEHTal KaJlaHBIH KalajblK KapamnaibIM TiUTIHEH
alBIPMAIILUIBIFBIHBIH O00ybIHAa. COHIal-aK, OChIHIAl KajalapIblH TYPFhIHIAPhl KOOIHEeCe TYPAKThl OOJIBII
KeJesi, api TUIAeri ¢o3 KOIaHbICTaphl Aa epekiie Oonansl. CoHNa la Kajla ©3iH KOpIlaraH JUaleKTiuIepacH
OailylaHBICHIH Y30€H .

JKanmbl Ka3ipri KajaajiblK KapanaibiM Tl aHBIKTAUTBIH €PEKIISTIKTep KaHai?

1. KapanaiibiM Tij1 ceiiiey/iiH HopMananOaraH, TUIIIH OapJiblK CajlachiHIa KOJU(MUKAIIUSIHBIH TOIBIFBIMEH
XKOK OoiybIH cunatrtainel. Ocbl xkepae 3eprreyii M.B. [1aHOBTBIH YCBIHBICBIH aHTHIN KeTyre OoNaabl, SIFHU
o71e0u TN YII CaThUIBI HOPMaJia OONAIbL: KYCHIHBLIAMbIHY, «JCiOepiieminy, «moliivim carvineany. Kapanaibim
TiI/Ie OAPIIBIK BAPHAHTTHIH MarbIHACKI OIpIeiTIK sKoHe Oip QyHKIMOHAIBI OOJIBIT KEIeTi.

2. Erep omeOu Tin Kypzenai CTHIMCTUKAIBIK CHUIIAT IeH amall JuddepeHIuaiusICbiH Kopcerce, OHJa
KapanaibiM Ti1 OyHIal KaTeiHAcTa OcimudhepeHInaUsIIbIK TUIIIK KYObUIBICTBI KOPCETE/I1.

3. KapamaiieiM Tinre GpaxkymIsTaTUBTIK KOJIAHBIC TOH, (Mindemmi emec — neobsazamenbHocmy) cededi OHBI
OCBI COLIMYMFa apHaJIFaH MYIIEC] aHBIKTAMIbI.

4. KapamaiibIM TiT 5ka3yChI3 TiJI, SIFHU JKa3ybl )KOK. KapamalbiM TUIIIH KiTaOX SKBUBAJICHTI — 91€0M TUIIIH
SMUCTONSPIIBIK KaHPBIMEH TAHBIC EMEC CayaTChl3 aJaMHbIH XaThl CHUSKThI OoJiajbl. MyH/1a jka30aarsl jkaHa
CHUHTAKCHCTIK CO3 TIpKecTepi, CoeyaiH epekiie hopMasapsl, OENTici3 aybi3iia J3CTYPJICp KOJIAaHBIIMAMIbL.

5. Erep omebu Tinre opTypii GpyHKIEOHAIAB! OipIIikTep TOH 00Jica, OHNIA KapamaibIiM TUT GyHKITHOHAIIIBT
«OIpKETKUTIKIICH» epeKIieyieHeni. MyHIa CHHOHUM/IEP TOJNBIFBIMEH TapaiFaH. Turmik Oipimik myomeTTiriri —
nuaiiekTi OenriepiHiH Oipi OONBIN caHanajipl, opi KaJajblK KapamaibM TLT TOBOPJAPBIMEH J€ ThIFbI3
0aifIaHBICTHI.

Kaszipri ce3mikTepae KapanaibiM TiT Typasibl aHBIKTaMaHbBIH HET131H/1¢ OHBIH YKCITPECCUBTIK CHITATTaMaChI
Typallbl TYCIHIK T€ KaThIp. Opi OHJIA JTEKCUKAJBIK KaparaibIM TLT TUIIIK dJIEMEHTTEPIH KUBIHTHIFBI CUSKTHI
KapacThIpbLIaIbl, T GOpPMAchl MEH €pKiH JAOPEKi Co3lep HETI3IHAC «dopeKinikmiy skcpeccusmi 60sybl bapy
JIen KepceTei.

IIptHatibr 6enriaepi kobipek Oy1 TonTapablH OapIbIFEl IEHOPATHBTLUTIK OOJIBIT TaObUTAb!. JKamsr opeIC
TUTI CO3MIKTEP] KapamaibIM TiITe aHBIKTaMa OepreHIe xKalHeMece KYpAeli IereH Oenriaep i FaHa Kocmau,
«IOPEKLTIK», «TOMTHIKY, «OaaraTy, «MaKyJIaaMay», «KHPKEHIIITIK» CUAKTHI YFhIMIapFa Ja CYWeHIn eTeml.
byn Hyckamap ce3miH SKCIpPECCHBTI CHIATBIHIAFBI OCNTUTEpPIi CHI3BII KOPCETedi KoHEe TYyCIHmipMene
TOMEHJIETINTEeH Co3 YHAECTITiH, 9pi OHBIH MaFbIHACBIHBIH OaFralayBIIITHIK CUIIATHIH KOCHIN OTHIpazpl. benrire
JleTeH KaThIHACHI OOMBIHIINA «KapamaibiM TUIALTIK» OyJ1 KeOiHece TaBTONOTHSl — SFHH, KalTalakTay OOMbIT
TaOBLTAIBI, CO3/IiH MaFBIHACHIH TOJBIKTHIPYFa MAlAackl )KOK OenTini Oip ce3miH MoHIH KaiiTanail Oepy mereHmii
oinmipeni.

Tinmig Oyn neHreilinme KapamablM TULNIH onedW TUINEH aWBIPMAIBUIBIFBI ©T€ epekie. Opoip
QJIEyMETTIK TOIl KapamaiibIM Tilre e37epiHiH CO3MIKTEpiH (IuanekT, Kocibu apro, »aproH) xKocaapl. Kasipri
KapamnaiibIM Til JEKCUKOHBI ©3iHe OpTYpJl «TOMEHTI TLD» 3JIeMEHTTEpiH, aJFallKbl JKePTLTIKTI IIEKTeNTeH,
KOITereH TUIIIK KabaTTap Isl KaObUIIan OThIpaasl. byt yaepicikammsl KONTaHBICTa TOHKEPICTEH KeiiH, acipece
20 xpIIapaaH Keilid raHa OenceHi Type Kepine 0acTabl.

Onebu TUIMIH 631He TOH KacHeTi — alThUTy KYpaJbIHBIH KeH TypAeri nuddepeHnuanuscsl MeH ceiiey
YKQHPBIHBIH op ayaHJBUIBIFRI, opi JKAaHPIBIK SPTYPIUTIK TEeH aybi3eki ceiney Tinmi. Kapamaitbim Tin 06ip
CapbIH/IBI XKOHE KaHPIIBIK OeJTikTepre OemiHOeii. by xepae emkanai CTUIMCTUKAIIBIK TPAIAIHS, YIeMeIiK
MeH OaranaybIThIK OonMaiinel. KapamaidbiM T TYPITi CTUIBAIK AJIEMEHTTEPAl KONJIaHy/[a ©3iHiH JIMHTBUC-
TUKAJIBIK Ma3MYHBIH XOFaiTajpl. KapamalbiM TN TaChIMAaJIAYIIbLIAD SHIKANIAH COMICY HOPMACHI TypaIbI
olinmaHOai b1, KaliTa ©3iHIH O3 KOJIAAHBICHIHAAFI OPBIHIBLUIBIK MTEH COMKECTLTIKTI, COMNEY Il TYPaKTaHABIPYIbI
KYILIEHTyre FaHa MoH Oepeni.

ConbIMeH KOIU(DUKAIMSITBIK TLT HOPMACKhIH TOJNIBIK MEHT€PMETeH JKaFaainap/a o1e0u Til HopMachl Xui
Oy3buTabl. Al OyHIai MOCeTIeMeH alHANBICY TUT MOJICHUETIMaMaH/IapbIHBIH KBI3MET1 OOJIBIIT caHAIaIbI.

IaiigananblLIFan 9aeduerTep Tisimi
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Gender differentiation is one of the universal phenomena that, in one way or another, are considered and
studied by all human Sciences. It permeates all spheres of human knowledge and culture. If until recently it
was believed that gender differentiation is not directly related to language, and it was not given much attention
in linguistics, then recent works have created a rich basis for building a theoretical model of male and female
behavior, although many issues still remain controversial and require additional research.

A.V. Kirilina, in the monograph «Gender: linguistic aspects», published in 1999, in the first chapter of her
work, pays attention to the emergence of the concept of «gender» meaning a set of social and cultural norms
that society prescribes people to fulfill depending on their biological gender [1, 3].

The relevance of gender research is related not so much to the novelty of its thesaurus, not to the possibility
of studying a new direction in sociology, but to the significance of the gender phenomenon for the life of an
individual, organization, and society as a whole. Gender is one of the basic dimensions of the social structure
of society, along with class and age. It is included in social institutions, and therefore becomes fundamental
and permanent. The term gender is thus used to describe the social, cultural, and psychological aspects of
«female» versus «male», that is, «when highlighting everything that forms traits, norms, stereotypes, and roles
that are typical and desirable for those whom society defines as women and men» [2, 16]. Gender is ingrained
in the mind from early childhood in the form of gender representations and gender stereotypes'. Children learn
the norms, rules and values of gender culture, which has already created socially-determined ideas about the
specificity of women and men, about the distribution of social roles between men and women, about the ratio
of their social statuses. Starting from childhood and then throughout all age periods, individuals reproduce
gender stereotypes and gender representations. In this regard, there is a need for a more detailed interpretation
of the concepts of «gender», «gender representations» and «gender stereotypess.

Scientists consider gender as a social construct created by society, including through language. A person's
gender can be reflected in their language and speech. «Men and women speak differently, and these options
do not depend on the situation: there are almost no «women's situations» and «men's situations» when the same
person would choose one or the other option at will. A woman speaks differently than a man, and the listener
knows how to distinguish the speech of women from the speech of men not only by the timbre of the voice.»
[3, 76]. We cannot deny the fact that the speech of men and women differs, but this can only be said in certain
trends in speech, since gender oppositions are manifested in different areas of the language.

The object of research in this work is gender-oriented vocabulary: gender stereotypes, gender-marked and
metaphorical units implemented in the language with a gender component as the main functional units of the
gender language picture of the world.

The main objectives of the study are:

1) to deepen and expand the concept of gender worldview and gender language worldview

2) consider in detail the concept of gender stereotype as a macro component of the gender language picture
of English-speaking countries;

3) analyze the functioning of gender stereotypes and gender-marked, politically correct and metaphorical
units with a gender component on the example of male and female speech in English society.

In recent decades new areas of research based on an anthropocentric approach to the study of language
phenomena have been intensively developing in linguistics. Gender studies occupy a special place in such
linguistic areas. The basic concept of gender studies is gender, which is understood as a specific set of cultural
characteristics that determine the social behavior of women and men, their relationships with each other.
Gender studies focus on cultural and social issues factors that determine the attitude of society to men and
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women, the behavior of individuals in connection with belonging to a particular gender, stereotypical ideas
about male and female qualities — all that translates the problem of gender from the field of biology to the
sphere of social life and culture.

The first mention of the concept of gender in the language falls on the period antiquity, when the category
of grammatical gender was considered and analyzed. At that time, according to the symbolic and semantic
hypothesis, it was believed that the grammatical gender arose in connection with the presence of people of
different sexes. At the same time, masculine names were assigned the meaning of activity and strength, while
feminine names were given the semantics of passivity. However, it was recognized that the category of gender
can influence the perception of words and concepts.

Features of the speech style of men and women are manifested at two levels: speech behavior and speech.
For example, men are more likely to interrupt, are more categorical, and try to manage the topic of the dialogue.
Significantly, in contrast to popular opinion, men speak more than women. Male sentences are usually shorter
than female sentences. Men in general are much more likely to use abstract nouns, while women are more
likely to use concrete ones.

Women's speech includes a greater concentration of emotionally evaluative vocabulary, while men's
evaluative vocabulary is more often stylistically neutral. Often, women tend to intensify primarily positive
evaluation. Men are more likely to use negative assessment, including stylistically reduced, abusive language
and invective; they are much more likely to use slang words.

A. Kirilina and M. Tomskaya in their article «Linguistic gender studies» gave distinctive characteristics
of male and female written speech [4].

Men's written speech: 1) frequent use of introductory words, especially those that have the meaning of a
statement: obviously, undoubtedly, of course; 2) use of a large number of abstract nouns; 3) use of words with
the lowest emotional indexation when transmitting an emotional state or assessment of an object or phenomenon;
monotony of lexical techniques when transmitting emotions; 4) combinations of officially and emotionally
marked vocabulary when addressing relatives and friends; 5) use of newspaper and journalistic cliches.

Women's written language: 1) the presence of many introductory words, definitions, circumstances,
pronominal subject and additions, as well as modal constructions, expressing varying degrees of uncertainty,
presumably; 2) the tendency to use «prestigious», stylistically elevated forms, bookish vocabulary; 3) use
connotative neutral words and expressions, euphemisms; 4) use of evaluative statements (words and phrases) with
deictic lexemes instead of naming a person by name; 5) great imagery of speech when describing feelings, a variety
of invectives and their accentuation with the help of amplifying particles, adverbs and adjectives.

Many linguists, Including V. V. Potapov, emphasize that one of the characteristic features of female speech is
the use of evaluative adjectives. If a man uses evaluative adjectives, it is rather those that define quantitative and
parametric relationships. Woman it's more likely to say ‘awful’ or ‘pretty’ instead of ‘very’ or ‘so’ [5].

Researchers Zemskaya E. A., Kitaygorodskaya M. A., Rozanova N. N., argue that in the field of phonetics,
speech features are manifested as follows: women are characterized by the predominance of vowel sounds
over consonants, men are characterized by the predominance of consonants over vowel sounds. Women's
emotional speech is characterized by the use of melodic modulations, while men are characterized by a special
use of lexical and grammatical means [6].

In conclusion, we should note the prospects for further cross-cultural, comparative, ethno and linguacultural
studies of the features of cross-language correspondences in the gender key on the basis of two or three languages.
Gender, which is based on the archetypal opposition «male — female», has a double function. On the one
hand, it is a tool through which both individual and collective consciousness perceives and evaluates the world,
all the diversity of human relations in which is reduced to the history of the main pair —a Man anda Woman.
On the other hand, in the course of historical and socio-cultural development, it is subjected to a process of
modeling, «breaking» old stereotypes and forming new traditional attitudes that reflect understanding the roles,
places and functions of men and women both in a particular society and in the world community as a whole.

Since this field of linguistics is in the process of development, its study is very promising. In addition to
highlighting this topical issue, the presented article provides a brief overview of general issues related to gender
issues with access to a linguistic base.

Literature

1. Kirilina, A.V. Gender studies in linguistic disciplines [text] //Gender and language / ed. by A.V Kirilina. — M., 2005. — 155 p.

2. Pushkareva, N. L. Gender Studies: Birth, Formation, Methods and Perspectives in the System of Historical Sciences // Female.
Gender. Culture. — M., 1999. —21p.

3. Vakhtin, N. B., Golovko, Y. V. Socio-Linguistics and Sociology of Language [text] / Vakhtin, N.B., Golovko, Y.V. — St.
Petersburg: Humanitarian Academy, 2004. — 335p.

4. Kirilina, A. V. Gender: linguistic aspects [text] / A.V. Kirilina. — M.: Institute of sociology of the Russian Academy of Sciences,
1999. - 180p.

15



5. Potapov, V. V. Current state of gender studies in English-speaking countries / V. V. Potapov / / Gender as an intrigue of
knowledge. — M.: 2002.

6. Zemskaya E. A., Kitaygorodskaya M. A., Rozanova N. N. Features of male and female speech / / Russian language in
its functioning / ed. by E. A. Zemskaya and D. N. Shmelev. — M., 1993. Pp. 90-136.

THE CATEGORY OF EMOTIVITY IN POLITICAL DISCOURSE

D.M. Anessova

Al-Farabi Kazakh National university,
2-year master student of Foreign Philology
Almaty, Kazakhstan

Key words: discourse, political discourse, emotivity, emotion, category of emotivity.

Recently, more and more attention has been paid to the study of emotionality of speech, and this is not
accidental, since emotions reflect the internal state of a person and are an integral part of it. It is known that
the process of thinking and speech largely depends on what feelings a person experiences, that is, emotions
are directly related to the thought processes that continuously take place in a person.

K. lzard believes that emotions form the main motivational system of a person. He emphasizes that
emotion is most often seen as a special state of consciousness. Even in everyday life, an emotional state is a
specific state. A person who has committed some absurdity or stupidity explains his behavior by saying: «I
was beside myself»,»| did not remember myself». Anyone who has experienced a strong emotion recognizes
that «an emotional experience is an unusual state of consciousness» [1, 2].

Language and emotion are one. A person cannot exist without language and emotions, as well as vice versa.

V. I. Shakhovsky says that the determining motive of human activity and its main characteristic is the
emotional dominant. Representing the sphere of scientific preferences of the scientist, it is no exaggeration to
say that the human emotive (emotional) sphere of language and life as a whole is an essential part of his
research interests [2, 5]. In our opinion, this definition is the most successful for studying the category of
emotivity in political discourse.

Language and politics are inextricably linked to each other, since political action is primarily a speech
action, and political processes are communicative processes and are largely constituted by language.

Political discourse is a type of discourse that aims to strengthen and maintain political power. In order to
clarify the scope of the concept of «political discourse» and consider the principles of its structuring, it is
necessary to consider the essence of the concept of «discourse».

According to N. D. Arutyunova, a discourse can be called a coherent text taken together with pragmatic,
socio-cultural, and psychological extralinguistic factors. This type of text cannot be presented outside of the
situational context and event orientation. This type of speech is considered as «a purposeful social action, as a
component involved in the interaction of people and the mechanisms of their consciousness» [3].

The Russian linguist M. Ya. Bloch defines a discourse as a whole and complete text defined thematically,
which is considered in a situation of communication [4].

A similar opinion is shared by S. Y. Tyurina. In the article «Discourse as an object of linguistic research»,
she speaks about discourse as an object of interdisciplinary study. The author believes that the concept of
discourse is related not only to linguistics, but also to anthropology, ethnology, literary studies, theology, law,
etc. [5].

Linguist Norman Fairclough believes that the concept of discourse refers to such levels of the social world
as: text, language, practice, context — and the interaction of these elements with each other [6].

Adilova gives the general features and differences of discourse and text as follows:

eDiscourse is a set of language means sorted depending on the author's intention and style features.

eDiscourse contains a broader concept than text. This is a speech process.

o The discourse is inseparably united with real time, and the text lives only in the cultural space, does not
depend on time, and can be updated in another discourse at any time.

o The discourse cannot be reproduced, and the artistic text is capable and prone to reproduction.

«While discourse is a way of transmitting information, text is a multi-faceted, multi-layered structure that
preserves, accumulates information, and creates new meaning [7, 200].
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Discourse, in its broad meaning, is understood as an activity that represents language material in a sound
or graphic presentation. In a narrow sense, a discourse is a sequence of language units connected to each other,
which at a certain time, in a certain place, for a certain purpose are created by the speaker for the listener. The
term «discourse» in modern linguistics is used to refer to such types of speech and speech works, the
understanding of which needs to be built, taking into account the combination of linguistic and non-linguistic
factors. Political discourse is distinguished as an institutional type of discourse.

The Dutch linguist Ten van Dijk adheres to a narrow definition of «political discourse». He believes that
political discourse is the discourse of politics, which is implemented through government documents, debates,
political speeches, party programs, etc. In other words, according to the linguist, political discourse is limited
only by the professional framework of politicians ' activities. In this way, the scientist draws attention to the
institutional nature of political discourse. He also believes that political discourse is a class of genres limited
to the social sphere, namely politics. Political discourse is political when it accompanies a political act in a
political setting [8].

So, how the category of emotivity is expressed, what language means are used to convey information, and
what the word carries with it, what emotional load we will analyze on the example of the speech «Inspiring
speech of Barack Obama» [9]. This speech was dedicated by the 44th President of the United States of
America, Barack Obama, to entrepreneurs as an advice. In his speech, Barack Obama tells his short story and
about the meeting that changed his life and gives advice to entrepreneurs to have a goal, try to achieve this
goal and be confident.

Each word in this speech is emotionally charged and carries a certain emotional load on the audience,
thereby influencing the thinking and emotions of the addressee. We see that with the help of a certain
vocabulary, the speaker's speech becomes richer and more diverse, which serves as a means of achieving
emotional aesthetic goals, that is, the recipient's information message becomes «richer», which directly affects
his emotions, and through his emotions — on his beliefs and actions.

Analyzing this speech, we paid special attention to the fact that the speaker's speech is characterized by
the presence of stylistic, morphological and syntactic figures, which, in turn, are one of the main components
of transmitting the emotionality of speech. For example, the presence of stylistic figures:

Metaphor: And for about an hour, myself and a group of students listened to these young men who were
not much older than we were — described the extraordinary struggles they were going through the sacrifices
that were being made.

But over time I’d like to think that | was part of that mosaic that applied pressure and ultimately helped
those in South Africa achieve the extraordinary liberation, that 1 would witness almost ten years later as a
lawsuit.

Epithet: And I had had a somewhat rocky youth and teenage years.

We sometimes think that our leaders have to be — have fancy degrees, or well educated, or some public
office somewhere.

Repetition: And we were visited on campus by a couple of gentlemen from South Africa, who were
representatives of the ANC, in 1979-1980. And they spoke about their efforts to overcome apartheid. And for
about an hour, myself and a group of students listened to these young men who were not much older than we
were — described the extraordinary struggles they were going through; the sacrifices that were being made.

Had some awareness of the world around me. Had some sense of injustice and unfairness. But it wasn’t
finally home, it wasn’t well developed.

Hyperbole: And that Mandela’s long march towards freedom was not his alone but was part of thousands
of footsteps, of millions of footsteps of people around the world.

Morphological figures:

Numerals: I’m really dating myself now. Although I’'m also betting Archbishop, because back in 1979, |
was a freshman in college at Occidental College in California.

Syntactic figures:

Question sentences: So | hope that all of you who are on the brink of doing extraordinary things decided
to channel that talent and that energy, and that imagination to figuring out how do you move the process along
for better history; you know, how do you put your shoulder against the wheel and move that boulder up the
hill?

The second example is a speech by the 43rd President of the United States, George W. Bush, called
«Remarks on the education plan submitted to congress»[10]. Bush in his speech says that every child should
learn, we need to consider educational reform. He said: It’s time to come together to get it done so that we can
truthfully say in America, «No child will be left behind — not one single child.»

Stylistic, morphological and syntactic figures of this speech:
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Metaphor: | was going to say a rose between two thorns — but Diane Natalisio is not a thorn, she’s a
fabulous educator in the great state of Texas.

It’s good to see so many faces of friends.

We must have the data to know how poor and minority children are doing, to see if we’re closing the
achievement gap in America.

I understand it’s crucial — it’s a crucial part of — of a solid reform package.

Hyperbole: This is an important moment for my administration because | spent such amount of — a long
amount of time campaigning on education reform.

I’ve seen how real education reform can lift up scores in schools and effectively change lives.

Repetition: We must confront the scandal of illiteracy in America, seen most clearly in high-poverty
schools, where nearly 70 percent of fourth graders are unable to read at a basic level. We must address the low
standing of America test scores amongst industrialized nations in math and science, the very subjects most
likely to affect our future competitiveness. We must focus the spending of federal tax dollars on things that
work. Too often we have spent without regard for results, without judging success or failure from year to year.
We must face up to the plague of school violence, with an average of 3 million crimes committed against
students and teachers inside public schools every year.

Numerals:

We must confront the scandal of illiteracy in America, seen most clearly in high-poverty schools, where
nearly 70 percent of fourth graders are unable to read at a basic level.

Question sentences: And the parent says, «Who do I hold accountable? What happened? My child was
successful in the third, and here he or she is in the eighth. What went wrong? How come? Where did the system
let me down?».

The use of the stylistic, morphological and syntactic figures described above in this article gives a certain
emotional color and tone to the speaker's speech. In this case, the presence of such means of expressive
communication indicates that the speaker's speech is filled with emojis and is expressive and emotive. Due to
the expressive and emotive elements of the text, the speaker achieves a pragmatic goal in relation to the
audience.

In conclusion, it should be noted that the problem considered by us is promising. As further directions of
research into the category of emotivity in political discourse, it can be noted that this topic is becoming more
relevant and at the same time more difficult to understand. As the person and language are constantly evolving,
the choice of language means for transmitting information changes, and with it the emotional content of the
word changes.

Thus, in the texts of political discourse, the leading, prevailing means are those intended to strengthen the
«emotional content» and give the text «emotivity», and, on the other hand, the means intended for persuasion.
In the course of a thorough analysis of this article, we can say with confidence that the strengthening of the
emotional-evaluative content of the text is due to the use of two types of language tools: emotional-evaluative
and neutral, which create evaluability by interacting with the units of the contextual environment.
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AFBIIIIBIH 7KOHE KA3AK TIJIAEPI IBIFAPMAJIAPBI HET'I3IHAE MAKTAY MEH
KITEPJEHAIPY BIPJIIKTEPIH KOJIIAHYJAFBI YJITTBIK EPEKIIEJIKTEP
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Kinm ce30ep.: makray, Oaraiay, KirepJacHIipy, KOMMYHHKAIIHS, COMICY aKTiCi, MOJICHUE.

XKanmer TimiMizne KareIMIbl Oaranayqpl MakTay apKelibl Ourgipe anambi3. Makray Oipey Hemece Oip
HOpCe Typasibl aMTBUIFAH KaFbIMJIbI IMiKip. MaKTayablH JKarbIMIbl KOMMYHHKATHBTI >KaFIaibl aJlaMHBIH
OCJICeH IUTITIH bIHTANAHBIPa bl KOMITMMEHT MaKTayFa oTe )aKblH. MakTay CoeylIiHiH aapecaTka 5KaKChl
Ke3KapachlH OUIIIpin, axamjaap apachblHAa >KaKChl KapbIM-KaThIHACTBIH JlaMyblHa MaNJaChlH THUTI3€l.
dutosnorus FeuTbIMAApBIHBIH ToKTOphl K.K. JlylicekoBa «DpaHIly3 jxoHe Ka3ak TUIICPiHCri OaraaaybIThIK
coueciMIePIiH YITTHIK-MOJICHH EPEKIIESIKTepl» aTThl MOHOrpaUsChIHA AWTHIT OTKEHICH, MaKTayIblH
HETri3ri MakcaThl — MaKTay HbICAHBIHBIH apTHIKIIBLIBIFBIH, KAKChl KACHETTEPiH Oarajay OOJbIN TaObLIabl.
Bara ceiieynniHiH ThIHIAYIIbIFA, OHBIH IC-OpEKETIHE, MiHE3 KYJIKbIHA, 3aTKa, KYOBLIBICKA KO3KapachIH
ounmipeni. CoHbIMEH KaTap, Oara COMNICYIIHIH KEeKe TaJFaMblH, MKIpiHae OULIipei, oif epiciH, TyHHETaHbI-
MbIH KepceTeni. COHIBIKTaH Ja O0ara aJlaMHBIH OWJIaybIMEH, aKblUl OMBIMEH, MCHXHUKACHIMEH, TaJIFAMbIMEH
OaitmanbIcThl Ooyajpl. JKarbiMabl Oaranaymubl OUIAIPETIH co3Aep MEH CoujieciMJep IIeKci3 pu3a OojFaHia,
KyaHFaHJia KOJJIaHbUIa pl. SIFHE onap aifHanana OOJBIN JKaTKaH KyObUIBICKA, 3aTKa, aJIAMHBIH iC-OpeKeTiHe
JKBIJIIaM Kayall peakiusachiHaH TybIHaai sl |1, 33-680.].

Kernreren makray ceszep MakTayldsl KaObUIIAyIbl oHENACPiH CHIPTKbI KeIOeTi MEH JaybIChl, KeKe
3arTaphl (KUiM, I9TEP) JKIHE KCiOM KaOiaeTi Typasibl MaKTay 00JIbI TaObLIa 16l EH KOl ke3/eceTin MaKTaynap
CBIPTKBI KEIOETKE JKOHE JKEeKe 3aTTapFa KaThICTHI 00Ia b, OUTKEH] OIap o/IETTe JifeNepMeH COIIecKeH Ke3/e
MaKTay auTyIIbUIapABIH Ha3aphlH ©37epiHe aymapansl. Makray cesnep peTiHIe MaKTay anTyIIsl JUesmep
aJaBpIMEH cyx0aTTacyIibliap MeH KaOBUIIAYIIBUIAP/IBIH JKEKE TaJFaMBIHBIH MaTepUaABIK KOPIHICI apKbUIBI
KOPIHETIH 3aTTapAasl TaHAaWmel. Makray alTymisl oHenmiepIiH CBHIPTKBI KeIOeTi Typalibl MaJaKTayiiaphl
aJipecaTIieH aybI3Ia TiIEKTeCTiK perine Tycinmipineni. Mercamst: «l like your dress. | think it's adorable» (I
think that it is a charming, delightful). «Mazan cenin xetineziy ynaiiovl. Meniy otivimwa, 6yn cyukimoiy(menin
otvimMwa, Oy mapmuimosl, Jcasvimovy) [2]. Mbicanmarsl OWeNTiH KOMMYHHUKATHUBTI TaKTHKAChl MaKTay
HBICAaHBIH TaHJAy caThICEIHAA KepiHedi. CepikTeciHiH KHIMIH TaHAay, aapecaTThlH KOMMYHHKATHBTI
KaOurertimirin kepcereni. CHHTaKCHUCTIK JeHreiile KOMMYHWKAaTHBTI TaKTWKa KbBICKa ceilemaepai
KOJIIaHBUIAIbI, Q) JIGKCHKAIBIK JCHIelZe — aFbUINBIH JIMHTBOMOJCHHUETIHETI THITIK MakTayiap Jemn
CaHaJIaThIH 3MOIIMOHAJIBI YHAMIIBI CO3EP/i KOJIIaHy apKbLIbl KOPIiHE].

Bepinren KoHTEKCTE MaKTay alTYIIBIHBIH MIBIHAWBUIBIK AOPEKECiH aHBIKTAY ©Te KUbIH. AJaiina, 6i3 Oy
MaKTayabl IMIBIHAWBI MaKTay OHTIMENECYIIUIEpAiH TYBICTaphl HEMECE KAaKbIH JOCTapbl OONBINT TaOBUIATHIH
xKoHe Oip-OipiHe MOpaibABIK HeMece KapXKbUIBIK JKaFbIHAH TAyendi OONMaNTBHIHIBIFBIHA OalIaHBICTEHI,
IIBIHAMBI MaKTay CO3/Iep CaHaThIHA KATKbI3aMbI3. LIIbIHAWBUIBIK cOHBIMEH Oipre OelipecMu aTMochepabiK
OaifmaHbIC JKarmalblH Kepcereli. byn skarmaiifa ajpecar ofienmn MeH Makray aWTyIIbl oiel apachlHIArbl
CHIMTACTBIK JICHT e KaHAIIBIPIIBIK TIEH MO3UTHUBTI KaphIM-KATBIHAC aPKBUTBI MAaHBI3/IbI OOTYHI KEpeK.

CoHbIMeH, MakTay JereHiMi3 — OOBEKTHBTI MakKcaThl 0ap *oHEe OOBEKTUBTLIIKIIEH CHIATTAJATHIH,
HETi3iHeH KpICKa (hopMaja ®KoHe CTaHAAPTTAyMEH CHITATTATAThHIH MaKYJIITaHATHIH aKIMapaTThIK COMUJIeY aKTici

Makraynsl ceiiniey akTtici peTinie OipHelie mapaMerpiep OOWBIHINA JKiKTeyre Oomaapl: AJaMHBIH iIIIKi,
aJaMrepIIllik KaCHeTTepiH CUITaTTalThIH MaKTay, MBICAIIBI

«Kaowipoé myobinoe adam 6onamoin d6ana, — oedi Maiikarosa.

— Omul bap, — den Kocmadwvl Axmemos.

Exeyi Ovinaii y3aii 6epin, men dconinde mazwl bipoenenepoi cotinecin bapa sxcammol, Oipax MeH aHbIKmMan
ecmu  aimMaovimM. On2i ecmiceHiMHIY O30 KOAKA-dcype2imoi conx emkKizeeHoel acep Kaaowvlpovl. Men
MaiixanogaHul Kac OYunansiM canan jcypcem, ol Meni «myobinoe adam bonamuvin banay oen Oupekmopaa
maxman bapa sxcamganvl Kanau? An-aikvin man ocviaai 0edi. Mine, scymoax...» [3].

«Anwvipaii, oyn xici Ilenenona 6oamadwt 201, — 0edi Meymaii ocwl ke3de Oip-ax yu Kamoin. — Men Oe
Oduccetize yKcamail HcamulpmbiH-ay, — 0e0iM Kbl3ea Kapau OYpulibin.

— Conumanviy Konvina Ooucceldiy cadagplHoall cadax macman Kemnezer Coy, apute, conai 6onaowl.

— Jlecenmen 631 akpliowl, cosze 0e, oli2a 0a yCma, Weulen Kvl3 eKeH.

- Axpin 6oacam den apmar emyui eoi.

— O, bace. Meymaii Canumanst 0CblOAH apmuvlK MAIKbIA CATIMAObL. Al MeHiy icime Oe Oip-ax ayvl3 co30eH

baza bepoiy [4].
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Conpali-ak MaKTay/blH ©3 KOJBIHBI30CH JKacaJlFaH HOPCEHI CHUIATTAWTBIH Typi Oap: «Maiidandaswt 8-
28apOUSLILIK, OUBU3USIHBL MOJBIKMbIPYEA KIM Oapadvl — eKi a0blM alea wblgblHoap, — 0eol. /leneci mopmoaxmay
KeleeH, JCYMbICKep NiuiHdec Jcac Jcieim uwlewin, 0izee KAcKas Kapewl Kkapan mypovl. Kanenimoe odan bacxa
eWKIM WBIKNAObL. MeH wblKmbiM, wblea cana Jcicimmepze Kapcol Kapan mypuin, 01eH0emin Kos 6epoim: —
bi3 scenemis, otimkeni icimiz ak. bapnwik aoam d6anacel 6izoenen rcax. /[lynueze 3yavimobiK ycmem 60.71vin,
Typmak, emec, 20in0ix ynceHyi xax! O0in icimiz ywin wbieviyoap, azamammap, anea!l — oedim. — Kapaiicoiy!
— den mepmoéax xHcizim KoabiMovl Kbicmol. — Onenoi 03in wvizapovly 6a? — Ozim wwizapovimy [4].

OpbIHaanFaH OpPEeKeTTEP/i CUMATTalThIH MakKTay na 0ap: «[lloxe, paxmem. Men o32e emec, ocvl ciz0in
o3iHi30en manvlcKanvima daxsimmolmvin! Ecenmecin, xaiumvin opaicam, Kulpivl cmakaw O6ocan, mabax
MaxvipIauvbiHKbipan Kanean exen. Lllanevinbaes mepaen-menwin, Kvizapa 6opmin xkeminmi. Tabax myb6inoe
Kai2aH acmol Coinblpbin-cublipbin 0ip-ax acaowt 0a: — Cen scaxcvicoiy! Ah! — 0edi on mazan oypviivin. Codan
con Kabvipamuan maevl 0a 6ip Kotivin ken Kaaowvl. — Pac atimamvin. Cen srcarceicoly oetimin!y [4].

Makray/IbIH Tarbl Oip Typi — HUETTI, MAKCATThl CHIIATTANThIH MaKTay: «Ou, Epexe-ail, Kanoail aoan, ax KoHi-
a1ci3. LIbinObIKmbiy wemi wvlkca, WulHICIP MOopea WbipMAaneanoall bon KaiamvlHbIHbI3 mazsl bap-ay cizoiy. Ep-
men enze Heypin 6apam, myam H#cepoiy MOnvpazbina ewmene xcemnetiol 2o, wipkin! « Mynsin enoi scon» [4].

«How do you feel, my dear?» — «Very happy, sir. And very grateful indeed, sir, for your goodness to me».
— «Good boy»

— Cen kanaiicoly, Keimbammuvim? — «Ome KyaHbLUMbIMbIH, Mblp3a. Mbip3a, mazan scacazamn Hcaxcol-
JILIZLIHLL3 VIMIH eme puzambiiy. — «XKaxcol 6anar[5, 71 6.].

«I had hoped to take a dip before breakfast» Mrs. Smith said, «but | found Joseph was cleaning the pool.
He seems to be a man of all work.» — «Ox icmin adamer cexindiy.

«Yes. He’s invaluable. I'm sure the pool will be ready for you before the lunch». — «On 6aza srcemnec adamy.
«Well done!» | cried out of myself. — «@me srcaxcet srcacanzan oynue» [5, 756].

«1 will spare neither trouble nor expense in behalf of the object in which we are all so deeply interested, and |
am content to remain here...» — «Good!»

«Men 06apimizOiy Kammol Kbl3bl2YUbliblK OindipeeH 00vbekm Yulin el KUbIHObIKMbL 0d, WbIebIHObL 0d
AAMAUMBIH JHCIHE OCLIHOA KANY2a KYAHbIUMbIMBIH ...» — «Kakcot!y [5, 269 6.].

AFBUTIIBIHHBIH OSNT1T aKbIHBI AHKera MopraH eki JyHHUEKY31UTIK COFBICTBIH Ke3iH e ¢ oMip cypai. Mopran
Oyl eJICHIHIE >XOWKBIH COFBIC JKYDINl JKaTKaHbIHA KapamacTaH, TaOWFraTTarbl OapiblK HOpCE EINTEHE
OonMaraH al JKaFacKaHbIH aiTaabl. bi3miH eMipiMi3 Typailbl Ja JoJI OChUIal O0IyBI MYMKIH. OMIp CYMIIBIK
OKHFayiap OONFaH Ke3Je JIe JKaJFacalpl, COHABIKTaH OYJI eJIeH eMIPIMI3MiH >KaFbIMCHI3 JKaKTapblHAa Hazap
ayJapMaii, aifHaJaMbI3arbl CYJTYJIBIKKA KapayFa [IaKbIpabl, ©3 eJIeHI apKbUIbI JKirepcHIipe i, KaipaToepe.
«In Spite of War» eneHiHIH HeEri3ri maeschl xirepiaeHmipyre Toiel [6]. KaifelFa KapamactaH KyaHTY,
KITeplIeHAIpy, KYII KaiipaT 6epy. MyHBI alrFamikhl YIII KaTapaad Oaiikayra Oonaapl. ONeHHiH KajaFaH Oemirinie
OCHI JKaliFa Oaca Ha3ap ayJapbUIbII, 3p TYPJIi TYIAEp apKbUIBI 3p TYPIIi KyaHBIII Typiiepi OeHEIeHT eH.

«In Spite of War» by Angela Morgan
In spite of war, in spite of death, Cozvicka Kapamacman, enimee KApamacmat,

In spite of all man's sufferings, Adamuviy 6apavik asanmapvina KApamacmar,

Something within me laughs and sings Meniy iwimoe 6ip Kyw Kynin, aH atimao

And I must praise with all my breath. Men b6apnvix OemiMmer MaKmayvim Kepex

In spite of war, in spite of hate Cozvicka Kapamacman, HCeKKOPYUITIKKe KapamMacman
Lilacs are blooming at my gate, Meniy kaknamoa cupets 2ynoetioi,

Tulips are tripping down the path Kvizeanoaxkmap coxnaxner Kyaan 6apa icamvip
In spite of war, in spite of wrath. Cogvicka Kapamacman, Kahapea Kapamacman.

«Courage!» the morning-glory saith; «Epnix!» mansl amaowt 0eitoi;

«OMippe 00T )KaTKaH OapiIbIK KUBIHABIKTApFa KapaMacTaH, MEH o1l e KyaHa ajlaMbIH. liriMae Kyaas! Oip
TYJ ecilm XaTKaH[gail MaraH KOHUIT Ky chiiinainel. KubHABIKTap KaHIma ayslp Oojica Aa, TYJIAEp ecyiH
ToKTaTnanp1. COFBIC TIEH OJ1iM KEeJICe JIe COHFBI JEMIM KaJFaHIla KypeceMin», — Jiey apKblUTbl AHkena MopraH
OKbIpMaHIapbIHA ePiK-)KIrep ChIAIa IbI.

Kazak xanmKbIHBIH aKHMbIK aKbIHbI Mykaram MakataeBThiH «KaliiachlH KOpIKTIM, Te3eTiM» aTThI OJICHIHE KEJIeTiH

Oorcak, ereH >KOJIapbIHAH ANBIHFAH Y3iHiIe KOpCEeTUIreHIed eMip KyaHBIII TIeH KalFblaaH KypasraH [7]. byran
caOpbIp erimt Te3e OLTy Kepek. bip »kaMaHABIKTBIH Oip KaKCBHUIBIFBI 00aabl. ONeHIHIH HIesIChl KHBIHBIKKA TO3E
Oiy, caOBIPIIBL, XKirep:i 00y, OHBI ©JICHHIH Keleci ITyMaKTapblHaH Kepyre 0oiabl:

«KaitmaceiH KepiKTiM, re3emim»

Cesi:Mykaranu Makataes
Kamuwiees kaiicolbip cazamma
Omipoi kenedi macmagwviy.
Conoa da ymimmi srcozanmna
Kapanvl kynoepoen xaunasviy.
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Cabvlp em, mokmay Kul, weuie 0L,
Kaii oricepoe mipwiinix emip 6ap,
Con sicepOe Kyanvlu, Katievl 0d.
bonca oa andviy Ky3, apmuly scap,
To3ze 6in, emip cyp, aiinvima.

Mypart OuiriHe ajaMpl OHBIH €HOCTi MEH aKbUIbl FaHAa €Ki MaKTal ajibll IibiFaapl. CeHrilTik, Kymap-
Ma3JblK, YalbIMIIBUIIBIK, KbI3BIKIIBLUIBIK — OyJIapJbIH Kahi-KaHChICHI Ja Kici Cepik KbUIATHIH KACHET eMecC.
3epTTeyiiep KopCceTKeH/ IS Ka3akK TUTIHICr MaKTay co3Aepal KOIAaHyAarbl YITTHIK ePEKIIETIKTepre KeIeTiH
0oJIcak, IIBIH aChLI )KYPEKTIH TYOIH/Ie ’KaTalbl COJI aChUIIbI TAHJAFaH aJiaM KYPEriHiH TyOiHe TepeH Ooitar,
137ICTeHIH TEK CoJaH FaHa Tabaabl. OJeH Ma3MYHBIH allbIll TYPFaH ©3€KTi Ol aKbIHHBIH IIBIFAPMAIIBLUIBIK 6HEP1
KYHECIH/IC QJICYMMETTIK-3CTETUKAJIBIK KAaTEropusi OWiriHe JEHiH KOTEpPUIreH eHOCK, aKbUI, KYPEK CEeKiIIi
YFBIMJApMEH YIITACABL.

Abait KyHanOaitysiel o3 eJeHiHe:

O3sine cen, 03iHOI anvin wviap,

Enbeciy men axvinviy exi sxcaxman — e, KiciHi OM1K MypaTKa 6acTalThIH, COJT MypaTKa )KeTKi3e-
TIH YJIBI KYII OHBIH 63 OOMBIH/IA, COHBIKTAH Ja aJaM KYPTThIH MakKTay co3iHe epMel, o31He, 031H1H
azan eHOeri MeH aKbUIbIHA CeHYl Kepek — niern aittazpl [8].

Walter D Wintle-nmirg «Thinking» eneni e3-e3iHe ceHy kKoHe MO3UTHUBTI OMIAYIABIH KYII Typasr [9].
AKBIH JKETICTIKKE JKETy YIIIH aZiaM €H aJibIMEH ©3iHE CEHY KepeK Jen caHaibl. AKbIH ©JICHHIH COHFBI
JKOJIJapbIHJA aTKaHa:

Success begins with a fellow's will
It's all in the state of mind. — TabbIcKa *eTy afaMHBIH 63 KaJlayblHaH OacTaiasl.

Mynaa Walter D Wintle 03 TybIHABICHIHAA:

But sooner or later the man who wins
Is the man Who thinks he can! — nem, e3ine ceny sone mMO3UTHBTI OilJIayABLIH KYIIi TYpaJbl, COHIAI-
aK, erep ajgam e3iHe ceHiM apTnaca, He 00J1aTBIHBI TYPaJIbI :ka3FaH. Koc akbIH 1a xKeTicTikke KeTy
YUIiH alaM eH aJ/IbIMeH 03iHe CeHy Kepek Jienl caHaiiibl.

Bi3 arbuTIIBIH koHE Ka3aK KOMMYHHKATHBTI MOJICHHETTEPIHJIErT MaKTayIblH KOJJIAHBUTYBIH KOPKEM
IIBIFapMaiap HETi31HIe CaIbICTRIPY OaphICHIH/A KEIeCi HOTHKEIepre KO KEeTKI3IK:

ImKki amaMrepmIiTik KacHeTTepAi MakTay aFbUINIBIH KOMMYHUKATHBTI MOACHUETIHE KaparaHma, Ka3ak
KOMMYHHUKATHBTI MOJICHUETIHET1 KOJMIAHBICH aca JKOFaphl, OyFaH xorapeiaa kenrtipinred b.Coxnak0aeBThIH
«MeniH athiM-Koxa» mbpiFapMmachinia KoxkaHbIH KOPCETKEH JKarbIMCHI3 OpEKETiHEe KapaMacTaH MYFalliM
MaiikanoBanbH KokaHBI MakTaysI Jomen 6oa amaibl.

Keneci 6ip epekmiemik HHETTi, MaKCaTThl CHIIATTAWTHIH MAaKTay AaFBUINIBIH KOMMYHWKAaTHBTI Moje-
HUETIHJIE Ka3aK KOMMYHHKAaTHBTI MoOJEHHeETiHEe KaparaHma OackiMbIpak. OHBI JKOFapbla KeNTipinreH
O.HypmraifbikoBThIH «Maxa06aT KbI3BIK MOJ KBUITAp» IIBIFapMAachIHAAFbl Y3iHAIIEH Kepyre 6omaasl. by
JKepAe HHUeTTi, MaKcaTThl CHMATTAWTHIH MaKTay >koi raHa «MYHBIH €HZI JKeH» JeNm Makray aWThUIca, aji
Juxkenctin mbirapMaceiHga «Good»!, «Kakce»! — gen exmingi Typae OepireH MaKTay bl KOpeMis.

OpbIHaanFad opeKeTTepi CHMATTANTHIH MaKTay aFbUIIIBIH KOMMYHHKATHBTI MOJIEHHETIHE KaparaHza
Ka3aK KOMMYHUKaTHBTI MOJICHUETIH/IE KOOipeK KONIaHBUIATHIHBIH OaikaabiK. KopeiTa aifTcak, Tim — mose-
HUETIMI3/TiH aifHackl, OenTiii Oip YIITKAa TOH epeKIIeTiKTep i 0apibIFel coNl Tiae Oaiikanansl. bi3 3epTTeren
aFBUTIIBIH YKOHE Ka3aK TUAEPIHIEr MbIFapMaliapiad MaKTay MeH XKirepJleHaipy/li KOIIaHyIbIH €Ki MoleHUeT-
Ke JIe TOH CKCeHIH aHFap/IbIK.
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KA3AK KOHE AFbUIIIBIH TUIAEPIHAEI'T COMATU3MJAEPAIH,
CEMAHTUKAJIBIK ACIIEKTIJIEPT

A.K. Acwvinoekosa, I'.K. Kensrcemaesa

JL.H.I'ymunes ateinnarsl E¥Y ¢unonorus ¢paxynbTeTiHiH MaruCTPaHTBI,
Frinpivu sxerexi : ¢.F.K.,ipodeccop M.a.

Hyp-Cynran, Kazakcran

Kinm ce30ep: dpazeonornsm,comaTnsm, PyHKINOHAIIBIK KbI3MET, YITTHIK-MO/ICHN epEeKIIENiK.

®dpazeonorusmiep — TUIIH YITTHIK-MOJACHN €PEKIETITiHIH alKbIH KepiHicTepiHiH 0ipi. dpa3zeonorusm-
JIep TUIIIH SMOIIMOHAIBI KOHE ICTETUKAIIBIK KaFbIH, OHbIH OCHHEUIINIMEH SKCITPECCUBTLIITIH apTThIPaIbI.

Conapnply imIiHIeKYpaMbIHA JIeHE MYUICIEpiHiH aTaynapbl O0ap TYPaKThl TipKECTEPIH COMATHKAIBIK
¢dpazeonoru3mep Aen artanaasl. HakTelpak aliTcak, cOMaTHUKANBIK arayigap TULIEri TYpakThl TipKeCTepiH
Kypay/la MaHbI3J6I poi aTKapaasl [1].

CoHFBl KBUIJApPBl FaIBIMAAP aJaM ar3achblH CHUIATTAWTHIH JIEKCHKA-CEMAaHTHKAIBIK CO3JIep TOOBIH
CaJIBICTBIPMAJIbl 3epPTTEYre Kell KeHi1 Oesie Oactampl. Dpasaiblk KypbUIbIMAA ajaM (aKTOPbl YIKSH pell
aTkapa el DpazeosiorusiblK OipIikTep IiH 0achIM KOIIILUIIr aaMMeH, OHbIH KbI3METIHIH SpTYpJIi canajiapsi-
MeH OaillaHBICTHL Op TYPII TULAEPAIH albIpMaIIbUTBIKTAPhl MEH YKCACTHIKTAPBIH aHBIKTAY — OYJT KYPBUTBIMIBI
JKYHEN CcabICThIPMaibl TaJIay.

FaneimpapneiH 3epTreynepine cyHeHCEK, COMATUKANBIK (pa3eooru3mMaep IiH YITTBIK-MOJICHH epeKIiie-
JITIH 3ePTTEY OpBIC-aFbUIIIBIH, aFBUTIIBIH-HEMIC, OpbIC-Ka3aK, Ka3aK-HeMIC, aFbUTIILIH-(paHIly3 (ppaseonorus-
ceina Herizgeneni. (FO.A. Hdonromonor, 3.K. Axmerkanosa, P.E. Yaonmuxanosa, M.X. Oo0iiranuesa, M.T.
CaburoBa K.K. JlyiicekoBa xoHe T. 0.) [2].

AJlFam  per JIMHTBUCTHKAIBIK KOJNJIAHBICKA «COMATHUKANBIKy TepMuHi @.BakkThlH 3eprreyiHue
eHri3iimi.Oa 3CTOH TUTIHIH (pa3eoOrUsIbIK OIpIIKTEpiH ajaM JCHECIHIH OeJIKTEpiHIH aTaybIMEH Kapac-
TBHIPBITI, OJIAPJIBI «COMATHKAIBIK» Jen atansl. ConpiMeH Katap ®.Bakk «comMaTu3Mep Ke3-KenreH Til JIeKCH-
KaCBIHBIH €H KOIT KOJAaHBIIATRIH OOJIITiH KypalIsDy AeTeH TYKBIPBIM jkacasl [3, 23 0].

CoMaTHKaJIBIK JIEKCHKa — QJIEMHIH TUIAIK OCHHECIH TYCIHY YIIIH Ka’KeT TUIMIH JEeKCHKAJIBIK JKYHECIHIH
MaHbI3Abl Oejiri. dpaseogoru3MaepaAeri CoOMaTH3M KOMIIOHEHTTEpl Oap (pa3colOrusiblk OIpIiKTepIiH
KOIIIILTIr, €H alasIMeH, IeHe OOIIKTepiH aTalThIH JIEKCeMaIap KOJIAaHyY KULIITIMEH, CEMaHTHKAJIBIK, TYPakK-
TBUTBIFBIMEH CHTIATTATAIbI [4].

Erep 013 eki Typii TULIIH COMAaTH3M JKYHEIepiH CabICTRIPATHIH O0JICAK, Ka3ak KOHE aFbUIIIBIH TUIICPIHIH
COMAaTHKAIBIK (Dpa3eoIOrHsUTBIK OIpTIKTEPaiH YKCACTHIKTAPHI MEH aWbIPMAIITLUILIKTAPEI HEJE, OJIAPIBIH TUTIIH
HETI3r1 acmekTiuIepinae Kajnai KepiHeTiHiH TyciHemi3. CallbICTBIPBUIATHIH TUIACPIIH COMATHKAJBIK OIpITiK-
TEpiHiH MaFbIHACHI MEH Ma3MYH JKOCHAapbIHBIH COHKEC KeNmyi KYPBUIBIMIBIK CEMAHTHUKAJIBIK YKBUBAICHTTED
CEpHUSCHIHBIH KaJbINTacyblHa okenesi. ColKecTiK TONBIK JKOHE TOJBIK eMec OOIMyhl MYMKIiH OOJFaHIIBIKTaH,
TONBIK KYPBUIBIMIBIK-CEMAHTHKAIBIK JKBUBAJICHTTEP MEH TONBIK €MEC KYPBUIBIMIIBIK-CEMaHTHKAIIBIK
skBuBasleHTTEp epekmeneHeni.lll.bamm ¢pazeonmorusuibik OipiikTepIiH HeEri3ri OenrinepiH TeK CeMaHTH-
KaJbIK Jien canasel. O «TeK iMKi Oenrinep HaKThl KYHABUTBIKKA He... )KoHe OyIT Oenrijiep CRIPTKEI Oenrinepre
KaparaHjia dJIeKaiia KyHas aen mamimaeni [4, 98 6.].

AnaMm JIeHeciHIH MYIIeNepiH opTypii Oenrimepre colikec op TYPJi JKIKTEyre XKoHe TonTapra Oemyre
Oomapl: MBICATIBI, CBIPTTAH aKMapaT KaOBUIIAWTRIH OpTaHIap — Ke3, KYJIaK, MypbiH. byraH, kepiciHime, i,
WBIK JKOHE asiK KaThICTIAlIbL; aJl TiT —aKmapaT Oepyre kayanTsl opran. COHbIMEH KaTap, KapbIM-KaThIHAC )Kacay
YIIIiH Ka)eTTi KO3FalbIcTap MEH KMMBULIAPIbI OPBIHIAWTIH opraniap O0ap. backanapel OyFaH KaThICTIAMIbI.
Jlenenin 6apibIk O6JIKTEpi alaMHBIH iC-OpEKEeTi YIIiH KaKeT.

A.O.KapMmpblIikoB coMaTH3MIEpi QyHKIIMOHAIBIK KbI3METi OOMBIHIIATOMEHICTIICH aXbIPATAIbI:

1) nexkcukanbik comaTu3maep (6ac, Koi) — KYpPeK-TaMbIp KoHe 0acka »KyienepIiH s1eMeHTTepi (Cyiiex,
Tepi, KaH);

2) coMaTHKa KOPITYChIHA CHTI3LIMEHTIH OipiiKTep, ofTKeHi MYHIa()yHKIIMOHAIIBIK KbI3MET JKOK (KO3
KaCBI, TEP).

CoMaTukalbIK (pa3eonoru3Miep TeK KaHa TiKellel MaFblHAIa FAHA eMeC,0Nap CUMBOJIIBIK CUIIATKA 13 Ue.
CemaHTHKaHBIH MaHBI3Bl 3JEMEHTI — Oaranay IIKamackl OONBIN TaObUIAABI, SFHU (PPa3eosOTHSIIBIK
OipnikTepAiH OH, OeWTapall koHe Tepic MarblHajaphl. bi3niH cemanTukanslk Tangay H.A. BocrpskoBanbg
uesChIHA Herizneneni, o (pa3eonorusiibK OipmiKTep i OH, Tepic XoHe OeiTapan KOHHOTAIUS TYPFbICBIHAH
3epTTeyAl YChIHAIBI [5].

OcplIran OaliIaHBICTBI COMATHU3MIIEPIH Keeci PyHIIMOHAIIBI-CEMaHTUKAJIBIK TYPJIEPi epeKIleIeHe i
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1) AnaMHBIH ICHXO3MOLIMOHAII/IBI YKaF Al bl

2) AnamMHBIH (PH3HOJIOTUSUIBIK KaF Taiibl

3) Anamzap apachlHIarbl KapbIM-KaTbIHAC

4) Ic-opeker cHumaTTaMachl

«Ke3» KOMITOHEHTIMEH (pa3eosoru3MIep/i TaljayFa Kipicriec OYpBIH, «Ke3» JIeKCeMachlHA TOH
MarblHaJapFa Hazap ayJapambl3. AFBUILIBIH TUTIHIH TYCIHAIPME CO3MIKTEpIiHICTi aHbIKTaMalapra cyiieHe
OTBIPBIN, MBIHANAP/BI OOl Kepcere ajaMbl3:aHaTOMHUSUIBIK MarblHaJa Ke3llep OpraH periHie,cdepalbik
minriHi 0ap; kepe Ouly;Kepy; Ke3kapac; MiKip, TYCiHY oHe Oarayay KaOuierijHazap ayaapy (0ip Hapcere),
OakpLiay (Oip HopceHi). Mpicanap:

H.A. BoctpsikoBa OolibIHIIA:

Te3, manmay — «Ke371i albIl )KYMFaHIIIay», «Kac MeH KO3/iH apachiHaa» — OeliTapanMarbiHaia

YiibIKTamMay — «TaHIbl K©30€H aTKbI3Y», «Ke31 iniH6ey»

MarbiHanac (pa3eonoru3Maep KaTapblHIarbl T1p1<eCTep 03 imriHae Oip-OipiHEH MarbIHAJIBIK PEHKTEp
apKbUIbI QXKbIPAaThUIabl. MbICATBI, YHBIKTAY — KO3 LTIHIIPY», KO3 HIBIPHIMBIH aly» — a3 YHBIKTAYCHUSKThI
YFBIMJIBI Oepe/i.

«Ke3iHiH *achl kenmney» — KUbIHIBIK Kopy, KUbIH KE3.

«Ke3iH xkxyMy» — eJ1eMey, eCKepMey; eJ1y; HapTayekenre 0acy.

«Ke3in men 6acy» — KeKipek Kepy, MEHMEeHCIHOey — Tepic MaFbIHa/Ia.

«Kesre kyifik 00my» — )KeKCYpbIH KOpiHy [6].

«in the twinkling of an eye» — te3, mamnimasx;

«Be an eyesore to somebody» — ce3be-co3 GipeyiH Ko3iHe TYCKeH ak aakK 00iy; KeKCYpPBIH KOPIHY

«Close one’s eyes» — eliemMey, eCKepMey; e1y; HapTayekeire 6acy

«eVvil eye» — xxaman ke3; Gipeyre karsIMCBI3Kapay [7].

«Ke3» comaTtu3Mi KenTipiireH Ka3akK >KOHEe aFbUIIIBIH TUTIHIEri Mbicanymap OOWBIHIIA —Keneci
(YHIIMOHAIIBI-CEMAHTUKABIK TYPJIEpAl aHBIKTayFa OOJajbl: aJaMHBIH TCHXOIMOIIMOHAIJIBI JKaFmaiibl,
aJlaMHBIH, (PH3UONIOTHSIIBIK XKaFIabl, iC-OpEKeT CHITaTTAMACHI.

Comatm3maep (dpaszeooru3Maep cajdachlHIa JKOFAphl OHIMIUTIKKE Me XoHE OciHeN MarblHaapIbIH
KYpaeni XyWeciH Kypamel. Byn kypampmac OeJliKKe»Kyak» COMAaTH3MIiH I JKaTKhI3aMbI3, JKOHE OCHI
JIEKCEMAaHBIH KeJIeCi MaFbIHAJAPBIH a)KbIpaTyFa OONaIbl:eCTy OpPTaHBL;ABIOBICTAPABI KaObUIIay KaOuleTi;
THIHJAYFa JereH bIKbLIac.

«KyJarerH TYpy» — KOHUT KOWBIT TRIHIAY, 3€HiH KOO,

«KYJIAFBIHBIH €TIH JKey» — Oip HOpPCEHI KaiiTanam aiita oepy;

«KYJIAK caMay», «KYJIaFbIHa THMEY» — €CTIMey

«din something into somebody’s ears» — ce36e-ce30ipeyIiH Ky1arbIHa IIyJay; Oip HOpCeHi KaiTaan aira
Oepy

«Lend an ear» — TeIHIAY, Ha3ap ayaapy

«Fall on deaf ears» — HazapaaH ThIC KajIy, MYJIJIEM eleMey

«Let smth. Float past one’s ears» — ce30y ce3 OipAeHEH! KYJIarbIHBIH JXaHBIHAH OTKI3y; aTKAHIbI
TeIHAaMay [7].

«MoOWBIH» JIGKCEMAChIHBIH MaFbIHANIAPBI: aJAMHBIH HEMeCe KaHyap/IblH JCHECiHIH OAChIH ICHCHIH KaJFaH
OeiriMeH OaiaHBICTHIPATHIH 0OJIIT1, KHIMHIH aifHaIaChIHa HEMECe MOMBIHFA KaKbIH OOJIiri, )KayarmKepriTik
HeMece KiHOHIH aybIpTIIaNbIFbl PETiH/IE KapacThIphUIaAbl. « MOHBIH» KOIITEreH MiHe3-KYJIBIK aKTUIepiHe KoHe
aJaMHBIH SPTYPIIi opeKeTTepiHe KaThIcaabl. MBICAIBI:

«dead from the neck up» — ete akpiMak Goury

«wring (someone's) neck» — Gipeyre KaTThl anryJjany

«save (someone’s) neck/skin» — Gipeyai KayinTeH, KUBIHIBIKTAH KYTKapy

«MOWHBIHA CY KETY» — PEHXKY, KAMBIFY

«MypHbiHa cy xerrney», «MypHBIHAH IIAHIILUTY» —KYMbICOACTEI

«MoliHbIHAa MiHY», «MOWHBIHA KYPBIK TYCY» — Oipeyre Toyenai 6oy, 6ipeyai Toyenai ery [7].

«Apka» — «back» cesiHiH e3eKTi OeifHeN MaFbIHACE CHOCK IEH (M3MKAJIBIK SHEPrUAHBIH CHMBOJLI
perinze. OneMHiH TUIAIK OeifHeci JNeHe, jKaH, apKa CHUSKThI QJIEYMETTIK Toyelai MopTebeci 6ap ajmaMHBIH
MiHE3-KYJIKBIH CUTIATTANTBIH TYPAKThI CO3JIEP/IiH OONYBIMEH CHITATTATA B

AFBUTIIIBIH )KOHE Ka3aK JIMHTBUCTHKAIIBIK MOJICHUETIHIC «aPKa» IMIBIIAMIBUIBIKTEI, eHOCKKOPIIBIKTHI HKIHE
JKYMBIC icTey KaOinmeTiH OULmipeni: oraH «apka cyiey», «apKa CBIHIBIPY», «apKachl KeH». AFBUIIIBIHIAPFa
apKara Kapbl3[OblH KeJieMi MEH 63 KEeMIIUTIKTEpiH TYCiHY peTiHZeri Ke3Kapac 3THUKaJBIK-CIenH(UKaIIbIK
MOHTIe He:

«be on sb 's back», «get sb off your back» — 6ipeyni ceinra any

«a monkey on sb' s back» — ayeiprnansik, mocene (mpodiaema) [8].

23



«Apxka» — OyJ1 eKi Tije Je TipeK, COHBIMEH Oipre OaThUIIBIK MIEH MBIKTBUIBIKTBIH CUMBOJIBI. EXi TUTHIK
MOJICHUCTTE JIe apKa CEeHIMJII KOPFaHBIC PETiHJIe KaObUIIaHa bl (eMip CYpy HEMece OTHIPY JKoHE T.0.).

Jlene OemikTepiHiH aTtaynapbl Ke3-KEITEeH TULIH HETi3T1 JIGKCUKAChIHA JKATaJIbl, )KOHE Y3aK TAPUXH JaMy
HOTHIKECIH/IEe KAJIBIIITACKaH 3THOMO/ICHH (haKTopiapra Ja OaiaHbICThl ailblpMaIlbUIBIKTap Oonansl. Kazakrap
aybUl IIapyallbUIBIFBIMEH, MaJl IIapyallbUILIFEIMEH aiHanbicKaH. HoTmkeciniae omap Oapiblk JcHE
MYIIENepiHiH aTaylapbIMEH TaHbIC OOJNFaH, OWTKEHI OapiblK IMIKi MYIIeNep TaMak AaiiblHAay YLIiH e
KONIaHbUTFaH. AiiTa KeTeTiH Oojcak, «0acy KOMIOHEHTIH KOJJaHy araainapsel 0ap. by 6acTelH Tek eMip
YIIIH MaHbBI3Jbl OpTaH pETiHe KACHETTI eKeHIH TYCiHy FaHa eMec, COHBIMEH KaTap ajaM, JKaH, KaiiHap Ke3,
HIBIFY Teri, Oip HOPCEeHIH JKOFaprbl 06Iiri Hemece OacTanKpl Ke3eH MarbIHACKIH/A TYCIHY.

AFBUIIIBIH TUTIHIE «0ac» KOMIIOHEHTI 0ap comaTu3Mep KeOiHece OH HeMece Tepic MarbIHala KOJIaHbI -
nanabl. «bac» opTypili cunmarramanapra ue ,0JKaKChl, aKbUIIBI, aKbUIABIOOTYBI, aJaMHBIH aKbUI-0i OenceHmi-
JITIH OH CUIATTaW/Ibl:

«have a good head on your shoulders» — aksiaasr 6011y

«a clear head» — kubIH KaFmaiiia Te3 KaHE THIHBIII OIay

«havenoheadforsomething » — Tycinoey

«Shake one’s head» — 6achIH maiikay, 6ac TapTy, MaKyigamMay HeMece CEHIMCI3/IIK KopCceTy

«Lose one’s head» — eTe peHkireH Hemece anryiaHFaH

«Wind in the head» — 6oc¢ kusiT; MEHMEHIIK, ©3IMITUIIIK, O3IMIILIIIK [8].

Ochbunaiiiia, (hpa3eoIOrHsIbIK OIPJIKTEP/IIH CEMaHTHKACKIH «0acy KOMIIOHEHTIMEH TaJllay aFbUIIIbIH TLTIH—
JIE aKbLI, TYCIHOCYIILTIK, op TYpJi OpPEKETTEeP KOHE T.0. CHSKTBI aCIeKTLIepai OailylaHBICTBIPATHIHBIH KOpPYIe
Oonapl.

KazakThlH racTpOHOMUSIIBIK MOJACHU PACIMICPIHIC XKaHyapIblH OaChIHBIH MaHBI3IbLIBIFBIH aTall OTKEH
xoH. «bacy epekie karmaiiapna KypMeTTI KOHAKKa JTaWbIHIANAaAbl (9J€TTe aKcakal YIIiH — KYpMeTTi
aKcakay Hemece Yi heci), canT-IacTypre ColKec KilllkeHe KeceKTepre Keciie i (TinTi MU Jia KOJIaHbUIaJIb), COJIaH
KeifiH jacrapxaH OachlHIla OTBIPFaH ajampapra Oepineni. by paciMm OyriHge Oap >koHe MiHAETTI OOJBIN Kana
Oepeni. Kazak MofieHHETIH/IE JKbIIKBUIAPFa YIKEH MOH Oeputei. Op Typ/li MarbliHa/1a KOJIaHbLIa Ibl: aT OachIH Ik
(aTThIH Oackl), emeMi YIIKeH;aT KyJIaFbl KOpiHOEH I — Kap JKaybIIl, KATThI )KEJI COFBIT, TYK KOPIHOSHTIH OopaH.

Keuikpinan Oacka, Ka3ak MOJICHUETIHJE TyHe YIKeH MaHbI3Fa He: «AK TYWEHIHKApHBI JKapbuly» —
MOJIIIBUTBIKKE, KYaHBIIIKA, )KaKChUTBIKKA, YIIKEH TOWFa KEHENIi JIereH MarbIHaia KOJJaHbuaabl. Kazak xamkel
aK TYCTI MaJIIbI, ocipece, OaIBIKTHIH OJIIIeMiHe CaHaIFaH TylHe MaJIBIHBIH aK TYCTICIH ycTay OaKbIT oKeJemi
nen caHamsl [9].

Kazak TyciHiringe ak Tyie 0apibslK MaiiblH OacklH OUTHIpeni >KoHe OYJI epKeHICYMiH CUMBOJBI. OChl
cebernTi, aKk Tyie COFBICTA JKEHICKE JKEeTY, OCTap MEH TYBICTApABIH Y3aK calapaaH Kayilci3 Opaiybl XKoHE
MBICAJIbI, VIBIHBIH KONITEH KYTKEH TYBUIYBl CHSKTHI €peKIlle Karaainapna rana Kypoan 6onnel. Kazakrap ax
TYHe KacHeTTi )KoHE KaCHETTiI HopceHi OelHemnei i el CeHTeH.

DpazeonorusuIbIK, OIpITIKTEPAIH 631 KOPKEM IKCIPECCUBTLIIKTIH Kypalibl OOIBIN TaOBLIA b, O CONIEYIIiH
Oelinecin, manmirin kepcereni. CoHbIMEH Katap (hpaseosioru3muep/i KOJMAaHy MOTIHTE SMOIMOHAIABLIGIK,
MeTaopallbIK acep eTelli XKoHe OKbIPMaHHBIH KaObUIJayblHa TEpeH ocep eTenmi. AWHamanarbl QIEMHIH
MIBIHABIFBIH Oaranay oleTTe SMOIHMOHANAR TaXipuOere HerizmenreH. COHBIMEH KaTap, KONTETeH 3€pT-
TeyHIUIepAiH MIKipiHIIIe, IMOIUSI MeH Oarajay YFeIMIaps! Oip-0ipiHe jKaKbIH JKoHE TUIe KopiHic Ta0abl.

Kaszax >xoHe arbUTIIBIH TUTAEPIHACTI COMATU3M/IEPiHiH JIEKCHKa-CEMAHTHKAIBIK epeKIIeNiKTepiMeH KaTap,
op TUNAiH TaOuFaThIHA FaHA ToH, Oip-OipiHEe MyNAeM yKcaMalThIH e3rerre Oenrinep O0ap. Jlemek, nqeHe mytie-
JIepiH, ONApIbIH JKeKke OerikTepiH, TinTi omap Oip-OipiHeH epekineneHOece e TaHBIN-OLTY op YIITTHIH
epeKIIeNirine Tikenei OaiIaHbICTHI.
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«MAJAKTAY» MEH «KA3FBIPY» JJEKCUKAJBIK BIPJIKTEPIHIH KOJJAHBLTY
EPEKIIEJIIKTEPI (AFBLIIIBIH, KA3AK TIJII MATEPHAJIJAPBI HET'T3IH/IE)

I. K. Axmemosa, I'. K. Kenscemaesa

JL.LH. T'ymuneB atbingarsl Eypasus ¥arTeik YHEBepcuTeTiHiH Il Kypc MaructpanTsl
Frinpivu sxerexuri: ¢.F.K., mpodeccop M.a.

Hyp-Cynran , Kazakcran

Kinm ce30ep: nexcukaibIK OipiiK,CeMaHTHKANBIK Opic, MOJICHHET,Mo/ICHUETAPAIIbIK aibIPMAIIBIIBIK, TUIAIK KapbiM-
KaTbIHAC.

XaJblK JaHAJBIFBIHIA «MAOAKmMAy» MEH «ica3gblpyy JIEKCUKAIBIK OIpJIKTEPIHIH aybl3 €Ki KoHe ka30a
TUIIC KOJIaHBLTY €PEKIIeTIKTepiHe aca Ha3ap ayaaprad. «Madaxmay» — TYJIFaHbIH O€IeiH aChIPBII, ONBIH
VINTAaHIBIPBIN, KYyaHBIII CE3IMIH ChIAJIAca, «oicaseblpy» KepiCiHIE KOHUIH My3Jald cy KyhraHaan
CaJIKBIHATHIIN, EHCECIH TYCIPII, HEraTUBTI CE3IMMEH TYHUTY/Ii OeHHenern .

Anaiina, op YITTBIH ©3iHe TOH ce3 9/1e0i, 031HIH oHe-O00WBIHIAYITTHIK MOJICHUET, YITTHIK JIYHUCTAHBIM,
VIITTBHIK JSCTYP, YITTBHIK IICHXOJIOTHUSHBIH KAHBIK OOSTybIH TOJBIKKAHJIBI aIllbIIl KOPCETETY TaOblIMac Ka3biHa
exeHairi momiM.Ce3 oneOiHIH KOFaM jKoHE Keke anamjapra Oenrimi Oip jgeHreiiie acep eTyi YITTBIK
OOJIMBICTBIH KaiMarblH Oy30aif, Oap OOSybIHBIH KAaHBIK CAKTaJIbIN, T apKbLIbl alKbIHAAIl OLTyJe OPHBI
epekrre. CoHbIMEH Oipre co3 oe0iHIH epeKenepi MEH KOJNIAHBICHIH MEHI'ePY apKBIIBI XAJIBIKTAP apachIHIAFbI
CBIMJIACTHIK TTEH CEHIMHIH TEpEHICH TyCyiHE KOJI JKeTKi3e amaMbl3. Ke3 KelreH Tl TONMBIKKaHARl MEHTepiIT,
TaMbIpbIHA TepeH OO0JIay YIIIH COJ eIIH YITTHIK jKOHE MOJICHH CpPEKIICIIKTePIiH, allIbIKThl OPHEKTEPIH 611
0acCHIIT KETKIZETIH co3 9NeOiHIH amyaH TYp:i popMaIaphblH KaH-KaKTHl MCHTEpY KaXKeT.

Tin-tingeri ce3 oneOiH, COHBIH IMIIHAE CAJIMAaKThl OPBIH alaThIH TapMarbl — MaaaKTay MEH >Ka3FbIpy
JIEKCUKAJTBIK OIpJTIKTEPiHIH CEMAaHTHUKABIK OPICIH JKaH-)KaKThI, 9pi KEMIEH 1 TYPIe 3epTTEy — OYTIHT1 TaHIAFBI
©3EKTi Macee OOJIBIN TaObIIa bl

AMepHuKabIK THHTBUCT DaBapa Cenup Ke3iHae: «bip Ko2amoblk monmsly mapuxu MYpacsl, OHblH Y3aK
Mep3iMOIK KO2AMOBIK 2YPbIN-20emiHiK JHcemiciy, — NeT anuTamsl [2].

Tix >xoHE TiN YOKUIIIK €TeTiH MoJieHneT Oip-OipiMeH THIFbI3 OalimanbIicTa Ooambl, cebedi Tim —
MOJIeHUETTIH Oip Oeiri.

JKanmel anen kKaparaHzma, OaThIC MOICHHETI OOJICHIH HeMece IIBIFBIC MOIEHHETI OOJICHIH, amgamuaap
MaJaKTalTHIH HBICAHAap HETi3iHEeH JKeKe aJaMHBIH CBIPTKBI KelI0OeTi, 031He TOH 3aTTaphl, KaOLIeTi, )KETICTir1,
MiHe3-KYJIKBI.

Mapakce3 Til KYpBUIBICBIHBIH MaHBI3BI Oip Oediri perinme Oenrimi Oip TUIAIH MOIEHH Ma3MYHIAPBIH
OeliHenern Oepe anmafpl. Op XaNBIKTHIH 631H/IK KaJbIITACKAH CalT-ISCTYPil OONAaTHIHBI OENTiNi, OCbIFaH opait
MaJaK ce3/ep/i KOIJaHybl MEeH KaObUIIaybl apacklHa OipKaTap albIpMaIIbUIBIKTap Oomasner. TinTi keitdip
MaJaK Ce3AEpHiH AYpbIC KONAAHBUIYBI ONApIbIH KeHOip e3re YT eKuUIaepiHiH KaObuImayblHIa aKbUFa
KOHBIMCBI3 OONBIN KOpiHyi Je BIKTHMal. MpIcabl, CBHIPT KaparaH[a, aFbUIINIBIH TUTIHAETi KeHiHEeH
KoimanbLiaThiH: «Hey, you look beautiful today!» meren 6ip aybi3 ce3 Oip oiien 3aThIHBIH CHIPTKBI KEIOCTiH
MaJIaKTaraH >KaFbIMJIbl KYOBUTBIC JICT CaHANaJbl, ajl MIBIFBIC MOJICHUETIHIH OKLIAEPl YIIiH ep a3aMaTTap.IbiH
oifen 3aTBIHBIH CHIPTKBI KeNOeTiH Ke3re MaKTaybl Oip TYpIi OFalll KbUIBIK CaHaJaJlbl, TYPJi KYMIiK TYJIBIPHIIL,
BIHFaHChI3IBIKKAoKene . Ochkl opaiiia Ti1 MOJICHHETIHIH KOJIAAHBUTY epeKIIeliriHe KOHLUT ayiapFaH )KeH.

Mapakray ce3nmepi TUINIK KapbIM-KaThIHAC OapbICBIHIA TYBIHIAMABI, O TOMEHJEriiel ym Typii
epeKIIeNiKKe He: eH alpIMeH, Oip TapanThlH MaKTar-MaparnaTTaraH 9peKeTiH OUTipei, aj TEIHIAYyIIbl Taparn
OCHI MaJlaKTayFa COUKECTI jkayal KaluTapslll )katajpl. beinaiima aifTkanna, oHrimMenecin typraH A scane B exi
Tapan e3apa anMa-Ke3eK Ceusece/i, COHABIKTAH MaJaKTay MEH OFaH COWKeCcTi KaWTapbUIFaH Kayar
KIAHCYNMACMBIPBLIZAH KYPLLILIMEA»KATKbI3bUIaAbL. ExiHmminen, Oyi Typaeri anmacnaibl TUILIK KapbIM-
KaTbhIHAC opeKeTi OaphIChIHa Oip TapanThlH MajaKTan-Mapanartaybl cojl TapanTblH Oenriti oibiH Oingipeni,
MOCeIeH, JKallaH ColeMIecy Kapchl KakKka KOHIT OeNreHMiKTi, maObITTaHIBIPFaHABIKTEI, HEMECe KapChl
aKIeH apaJbIFblH JKaKbIHJAaTa TYCKICI KENETiH HMeTTI alKbHAaWApl. YUIHIIJACH, TYJIFaHBIH eMip Ccypy

25



OpTachl, KOpIIaraH oJeMi JKoHe eMiplli KaObuiay epekuieniTepine OalnaHbICTBI, KaObUIIAYIIBI TapanThiH
xayaObl ja op Kanail 0omysl MyMKiH [3].

«Kesine maxmasan xon2ipoiy cesi, ColpmblHAH MAKMAaH KOHINOIH co31», « KaKCbiHblH JHCAKCHLIbIZbIH
aiim, HYpbl Macvlcbliy, «KaKcoinbl MaKmacay cakmanaobl, Hamanobl MaKmacay wammanaowvly, « OpHvimen
Makmai 6in, coill Kypmemin cakmatii 6iny Iehi Makaaaamn xai biMbi3 [4].

Mapakray —Faceipiap Oolibl KOFAMHBIH JIaMybIHA €JIeyJli, 9pi TUIM/I BIKIAT €Tyl Kypajl peTiHae agam
eMIpiHiH OapJIbIK cajlachlHIa KOJIJAaHBLIBII KEJIC )KaTKaH 9icTep IiH Oipi OOJIBIN TaObLIaIbl.

Ataxtel FanmeiM K. J1. Y inmuHckuii »adammuviy scaxcol Kacuemin kope Oiiin, opbiHObl MAKMayoa — oHepy Nl
aTarn aiTein kKeTkeH [S]. COHbIMEH MaJlaKTay — JKeKe TYJIFaHbIH JKEeKe OAChIHBIH aJaMrepIIilik KaCUeTTEPiHiH
JKAFBIMJIBI KaKTaphIH Ce3IHYyiHEe, MiHE3-KYJIKbI MCH KOHII-KYHiHe OaKpliay jKacayblHa, ©31H-631 TopOueneyre
KeMeKkTecell. Majakray apKbUIbI JKEKe TYJIFa ©3IHIH MiHe3-KYJIKbl KaHaal OoJybl KEpeKTIriH TyciHeni,
JKAFBIMIBI MiHE3-KYJIBIKTBI JJAMBITBII, ICIHIH JYPBICTBIFBIH KOPIIl, ©31H¢ CEHIMIUIIrT apTajibl, )KaKChl icTepi
KaIIFaCTBIpyFa ThIpbICaJbl. MajakTayJaH ajfaH ocepi TYJIFaHBITEPIiC opi KeNEHCI3 icTep/ieH CaKTaHIbIPBII
orbipajipl. Kazak XaaKel MaIakTay IbIH OipHEIle aMaIapbiH, TICUIICPiH KOJIIaHFaH, aTall alTCaK: aIeblc Alimy,
makmay, coliivlk bepy, mapanammay oHe Tarbl na Oackanapbl.COHBIMEH KaTap MajaKTaylIblH Majak-
TaylllbIFa )KoHE MaJIaKTay bl KaObUIAAYIIbIFAa KATHICTEI OIpHEIIIe TYPJIEPIH aXKbIpaTaibl:

1) Acbipa MaKTay — YCTEMEIIEIL,achIpbIll MakTay.MaKTaliMbIH JI€Tl apTHIK KETY.
2)7Kopra MmaKTay — KyJIbIKKa 0achlll,ailiaMeH, OTIpiKk MaKTay.
3)7KeHci3 MaKTay — peTci3,0pbIHCHI3,KUCBIHCHI3 MaKTay.
Mpicanbl: KpelloBThIH «Kapea men myaki» IereH MbICabIHAA TYJIKI KapFara Obutai aeii:
«KaparpIM,HETKEH CYITy €H!»
Jlen TaHBIpKAI TaHIAHIbI,
«HerkeH MONBIH,HETKEH KO3,
Ochian apTHIK ACHCIH O€,
Epreri kpuisin aiiTkad ce3?
Kanaitma OiTkeH, IIsIpMaif,
MypHBIHEI3 OCH KYHIHI3!
IlepimTeHin YHIHICH,
Jlen olimaliMBIH YHIHI3»
(Abaii ayoapmacsi)

ATaJIMBIII MIBIFApMaa )KOpTa MaKTay TYPIH alKeIH KOPEMi3, TYJIKI ©31HiH KyJbIFBIH aChIPHIIN, HaiiaachiH
KenTipMek 0oy makcarbiHna «KaparsiM, HEeTKeH cyiry eH!», «HerkeH MoibiH, HeTKeH ko3», «llepimreHiHn
YHIHAEH» TeHey ce3Aepli KOJIJAaHBIN, KYJaK KYpPBIIIBIH KaHIBIpaThIHAAW erim, KeHUTiH ayiaiael. Llbm
MOHIH/Ie OHBIH MaKCaThl KapFaHbBIH ay3bIHIAFHI IPIMIIIKTI )Kepre Tycipy ei.

AT aFBUIIIBIH Tl MOJEHUETIHIE, Kpi «0ld» meren ce3 kepekcis, ;kapaMChI3 JIereH MarbIHaHbI Oimmipeni,
COHIIBIKTAH KapTTapabl MaJaKTaraHJa VHEMi olapibl ol jKac KepiHeci3, ojIi acKak, JKirepili eKeHCi3 el
Majakraiinel, Meicansl, «You are really spring chicken, always full of energy! (Cis ami xac, xirep:i ekencis!
Kazak momenmerinae ne KapT agamaapabl MaJaKTaraHAa «Kapmy»JIeTeH CO3/iH MarbIHACHIH/A JAaHAIBIK TeH
CBIMIACTHIK KaTblp. MaceneH: «80 orcacka kenceniz Oe a1i pyxmuvl eKeHCi3, Kapmaucanysls 0a KaupamviHbl3
Katmnaeau exeuy T.0.

MapakTay JeKCHKAIBIK OipiiriHne Kapama-Kapchl MaFblHa/Ja KOJJIAHBUIATHIH, aHTOHUM MarbIHAIIAC
JIEKCUKAJBIK OIpIiK <OKa3FBIPY». XaNKbIMBI3 aybl3 €Ki ojeOmer OeTTepiHe e, TIMTi JKa3FeIpy TYPJIEpiH
KOoJJaHy OapbIChIHAA Ja YJIKeH MarblHa Oepilm Iyphic HOTWXKE ajaThIHAAl, KOJJAaHATBIH CO3Te aca YIKEeH
MarbiHa OepreH.

«WKa3zgvipma, coHoa 63iy 0e KHcasvblpyOar KYmuliaculy.OUumKeni, Kaiail H#ca3epipcay, 63iy 0e Co2aH alHa-
aacvlyy, «O32eni Kanail aubinmacay, 63iy 0e Coaail AubINMAiaculyy — AU XaIKbIMBI3.

Bipeyni ceiHan-MiHereH calibiH ©31HI3/IH Oip HOpcere, He 0acka aJaMMeH KeiCIIeUTiHIHI3I KepceTecis.
CizniH TaHBIMBIHBI3 OSpiHIKIHEH apTHIK JIETeHTe, AYPHIC eKeHIiriHe ceHiMai Oomackr3. JKasrpIpy anaekaiina
KayinTi Kyosuibic. O Oeficanara eHenl Ae, aKbIpbl KYpAesi IepTKe YIIbIpaTabl.

Kasreipy — TysiraHbl Oenrimi Oip Tepic ic-opeKeTi YIIiH KOJJaHBUIATHIH ChIHAY HE OonmMaca aipImTay.
Amaiiia >Ka3FeIpyIIbIH JIEKCHKA CeMaHWKaJIBIK OpiCiHmeri OipiikTepli KOMAaHap alablHIa, TYJIFa Ka3FbIpy
JIEKCUKAJIBIK, OIpIIiKTEpiH OyphIC XKoHE Oenrini Oip Tepic ic-opeKeTTiH alIbIH-ally MaKcaThIHAA KOJAAHBII TYP-
FaH/IBIFbIHA K031 XKeTyi THic. «Ceo3 cyliekmen omedi» He bonmaca « bama kama muce, bama mueodiy JIen XalbIK
JAHAIBIFBIH/A aTall OTKeH e, TYPhIC KOJJIAHBUIMAFaH, SIFHU TYJIFAHBIH Kac €PeKINeNiriH, TICHXOIOTHSIIBIK
JKaFaiiblH, SNIEYMETTIK XKaFJaiiblH, KOPIIaFaH OPTACHIH €CENKe ajaMail KOJJaHbUIFaH JKa3FBIPYABIH JIEKCHKA
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CEeMaHMTAJIBIK OIpiKTepi Kepi acepin Oepyi 907eH MyMKiH. COHIBIKTAH Ka3FbIPY MIapachliHA 6TC CAKTHIKIICH
Kapay kepek [6].

7KasFpIpyFa KOMBLIATBHIH TATANTAP:

— ’Ka3aHBbl Tajial KO0 9/IiCiIMEeH YIITACTBIPY;

— ’Ka3aHbIH KeK ally, TYJIFaHbIH *eKe 0achIHBIH aJaMIepIIiIiKk KACHETIH KEMITY, HAaMBICBIH KOpJiay,

kKo0IpIiey TypiHe OoIMaysi;

— a3aHbIH QUIIII, 9MIJICTCI3 %Ka3a KaphIM-KAThIHACTHI JIBICTATHII, Y)KBIMHAH O6JIEKTEHYIHE OKEJIII COFaIbl;

—’Ka3a KOJIJaHy/ia dTUKAJIBIK, SCTETHKAIIBIK d/ICNTI caKTay.

JXKaszrpIpyaslH TYpIepl TYJIFaHbIH KeKe 0ac epeKHIenikTepine cail 0ombln, TopOueHiH OacKa TociinepiMeH
OalinmaHbicThl O0MyBI IApT. JKa3anayablH TYpJiepi: eCKepTy, coric, aibInTay, KiHonay jkoHe T.0.

Anaiia «Kas3FeIpy» JIEKCHKO-CEMAaHUKAIBIK OpICIHEeH ajfaH JIEKCHKaJBIK OipiikTep KelOip yakbpITTa
MOJICHHETApaNIbIK aibIPMAIIBIIBIKTAp CaJJapblHAH JYPBIC TYCIHICHEYIIUTIK JKaFaailapblHAOKenyl MYMKiH.
MBpbicasbl: aFbUIIIBIH TUTIHAETT «blue» JeKcuKabIK Oipiliri, ayJapMachiHa Typa KeJeTiH 00JicaKk «KOK» JereH
MarbIHaHbI OUTAIpei, an Mbicasl [’'m feeling blue. Typa aynapmana MeH Kok ce3iHil TYPMBIH JIeT A ThUIaIbl,
anaiiga Oy skaraaiaa «sad», «depressed» sFHU KOHLICI3, KiHAJI, [IIAPACKI3 JISTEH MaFbIHAHBI OUTIIPIIT TYP.

ConbiMeH, Oipeyii ChIHAN-MIHEreH calblH ©3IHI3IiH Oip Hopcere, He Oacka ajaMMEH KeTiCTIeHTIHIHI3II
kepcereci3. Ci3lliH TaHBIMBIHBI3 OOpIHIKIHEH apTHIK JETeHre, JYpbIC eKeHairine ceHimai Oonacki3. Keitbip
JKarIaiapaa,atan aiTcak ICHXOJOTHSIIBIK TYPFBIIaH KapacThIpCak, Ol ©Te KayinTi KYOBUIBIC Nem TaHyFa
Ooraipl, ON1 TYJIFaHbIH OelicaHachlHa €HE OTBIPHII, ATAIMBIII TYJIFAHBI IEPTKE YIIBIPATYHI JIa MYMKIH.

KopeIThIHIBUTAN Kelle «MaJakTay» MEH <OKa3FhIpy» JEKCHKO-CEMaHTHKAIBIK OpICiHIH OipIiKTepiHiH
TUIJEr] KONJIAaHBUIBIC asiChl Typalibl alTKaHza, 013 opKalllaH op XalbIKThIH MOJICHHETIHJIC OHE IIbIFapMa-
IIBUTBIFBIHA ©31HE TOH €03 OpamJiapbl, KOJJIAHBUTY OapBICBIHAAFBI apTHIKIIBUIBIKTAPEl MEH KOMMYHHKa-
IUSUTBIK, epPeKIIeNiKTepiHeKOHT 06N, TepeHIHeH TYCIHY apKbUIbI XaJIBIKTAP apachIHJarbl OaiJIaHBICTAP.IbI
KAIIFACTBHIPATHIH AJITHIH KOTIp/Ii HBIFAUTYFa 03 YIIeCiMi3]li KOCaMbl3.
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ABAM MOR3USICBIHJIAFBI CAHFA KATBICTBI ®PA3AOJIOT U3M/IEP )KOHE
OJIAPABIH AYJAPBLITY MOCEJIEJIEPI

A.b. O6dizannapoesa, K. /[a0ebaes
On-Dapadu ateiHaarel Kazak yITTBIK YHUBEPCUTETI,
Anmatsl, Kazakcran

Tyuiin co30ep: Abaii, Gppa3eororusuIbIK OipITikTep,caHmap, ayaapMa, KopkeM (TOITHKABIK) ayJapMa, SKIPECCHUBTI -
JIIK, CTUJIMCTHKA, SKBUBAJICHTTIITIK.

AGaiiibIH (pazeonorusch — 63 ablHa KeKe FBUIBIMU 3epTTey 00BEKTici. AJl, OHBIH IIBIFapMaapbIHIaFbl
CaHFa KaThICThI (hpa3eoIOTHUIIBIK OIpJIiKTep ayKbIMIIBI 3epTTey /i Kaxer ereai. Cebeli, Ka3ak XalaKsl dyeiIeH
caHJap/pl KACHETTI JIeN caHall, MEeMeNeKeTTi Oackapy >KyHeciHJie, calT-qacTyple, bIphIM-pacimMie, HaHbIM-
CEeHIM/IE, YPIIaK TAIIM-TopOUECiHIe, aaM/Ibl TAHBII OLTYTiH IICUXOJOTHSUIBIK HETI31He, Co3 canTay 91e0iHIe,
Tarbl 0aCKAChIH/Ia KOJIIAHFAHbI KOHE AJTi JIe KOJIZIAHATHIHBI KaJIBIH XKYPTKa MOIiM. AOaii 0I3USCHIHBIH IIIIH]IS
CaHFa KaThICTHI (hpa3eooru3Mep KeHiHeH Ke3neceTini — «KancoHnapaa OypKiTII HIbIFabl aHFay eJIeH].

«KancoHap/a OypKiTIII mbIFajbl aHFa» — AOaiiieiH 1882 xbiibl skasran 58 xojiaH TypathiH, 11 OybIHIBI
XKBIp YITIiCiHAC Xa3bUIFaH eneHi. Anram per Kazan kanaceiana 6aceiiran «Kus3p 6eH 3axuday (1897) aTTel
KUHAKTA JKApUSUIAaHABL ATalMBIII IIbIFapMajia Ka3aK XaJKbl MEKEH eTKeH JKEpJiH KbIChl, OYpKiT
AHIIBUIBIFBIHBIH ~ KBIP-CBIPBI  CYPETTENIeH. AHFa IIBIFYIIBUIAPABIH MiHE3/epl, AHIIBLIBIKTAFbl TACLI-
TOKipubernepi, op ajlyaH JIUHAMHKAIBIK KECEK OpPEKeTTepi TOIBIN >KaTKaH YcaK MallbIK-Mep3iMi TyTac
Ka3aKTbIH ©31He TOH TIpIIUIri OOJNBIN MIbIFaAbL. OJeH 30p MOACHHETTI, ipi CypeTKep iHIIBIFapMAIIbUIBIK
eHoOeri HoTwxkecine TyraH [1, 321].

Ochl yakbITKa JEWiH N9 OChI IbIFapMma OipHemie Tinjaepre Topximaianrad. OHBIH IIIHIE OpPBIC,
aFbUIIIBIH, 630€K, TaTap, TYpiKMeH, YUFbIp, T.0. Tingepi 6ap. Opsic TiniHAe eH anram aynapMa 1897 KbLibl
AOaiieIH Ke3i Tipicinae kacanrad. OHbl 1946 sxbutbl Okelt Maprytanmen Ta0sutran K.H. KynamiesToin
«[lepeBoj KUPTU3CKHUX IECEH M JIETCHI» Kobka30anapbiHaH kepyre Oonansl [2, 97]. KeliinneH, 1944 sxbuibl,
Fabut MycipenoBThIH OaCIIBLIBIFBIMEH JKacaaFaH Oip TOM/IBI JKHHAKTA OPBICIIAFa OJIMa-3K0JI ayaapsuimst [3,
1]. Anaiiga, Oy aymapMmaiapia ayaapMallbUIapiblH aThI-)KOHIEPI €CKepiIMel KeTkeH. bepTiH keme, Oy
mbirapMansl ayaapragaap — C. Jlunkun, A. lreitnOepr, M. dyauH. Al arbUINIbIHIIAFA ayJapraH JKaJfbl3
Hycka Tom BorTuHTTICH OpBIHIaNFaH. AymapManapaa TYIHYCKaJIarbl caHFa OalIaHBICTH (pa3eoIOTHSITBIK
OipiKTepAiH aeKBATTHl ayJapblIFaH, ayJapblUIMaFraHbIH aHBIKTAY OJIApbI €TKEH-TEr K eIl TallIay Ibl Taxar
ereni. O ymIiH Keneci y3iH/ire Ha3ap ayaapy Kaer.

Kycs1 na uecine xopasaanap,

AJNTBIC eKi aiifanbl TYJIKI alFaHaa.
«YHipiMEH YIII TOFBI3) Ae KBIMBIH/IAII,
JKacwl yikeHi )kaHbIHA OalinaHFaH/a.

C. JIunknHaymapMachl C. JIunkuHayaapmacel
[IecThaecATABEXUTPOCTUINCHUPA3OUB, W, ropasce modeaoit Haa XUTPO# JTUCO,
[NoGemuTenrcTaTbHAOTABIXHENPOYb ! TToGenuTenu ctaTh Ha OTJBIX HE MPOYb.
CkaxyrcrapIiue, 10XBaJIHBCMETbYaKa: CkaxyT cTapiiue, oXBajiB CMEIbYaKa:
«Jlarierienam,000xe, TpuKocsika» [4, 126]. «3axBatu B 100619y TpH Kocsika!» [5, 26].

M. dynun aynapmacel [TeiinOepr aynapmacsl
Her, He nucuma B oxore 3axBaveHa — A TIOKOHYMB C JIUCOM, HA XO35IMHA CMOTPUT B yIIOp
A mepexBadyeHbI TPU KOCSIKA. W ropautcs nmobenoii Hal phbKEi LAPHUIICH JIECOB.

Bce cuitbl, Bce XUTPOCTH JIMCHU TTOOOKY, Mo, oHa 00aana MIeCThIONECATHIO U IBYMSI
W nyx MonoauT Ha 0X0Te ycnex. YTOHYEHHBIMU XUTPOCTAMH. .. [6, 31]

Ayesxan Kogapaynapmacer Tom BorTuHT aymapmacsr
X03stiH 1 GEPKYT, KPACysCh, TISIAT MOTOIIIOM, The huntsman struts proudly, his smile glad and wide —
Korma ux KpyroM Bce XBaJUTh BIIEpeOOil IPUHSITHCE. His bird won the bout, and the fox could not dodge... [8, 29]
Korna akcakain TpH AEBATKU CYJIHT U TaOYH,

Uto0 ¢ GepKyTOM CIIaBHBIM K yJaue CBOCH yHECTUCH. [7, 18]

Y3iHAiHIH JKOFapblia alnThl TYPJi ayJapMachl MbICalFa KeNTipiiai. AJFaIIKbl KOJIAAFbl Kopa30aHy cesi
Ka3aK TUTIHIH TYCIHAIpME CO3AITIHIC MEeHMEHCY, NAHCbIHY JIETeH MaFbIHaHBI OUTHipce, AOail Tl ce3miriHae
Makmawuy, macammany IereH MarblHaHbl Ounipeni. JIMnkuHHIH OipiHIIi *KacaiFaH aynapMachiHaa Oy ce3
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QJIFaIIKBl €Ki XKOoJIJa MYJAEeM Ke3lleclereHiMeH, YIIHII XKoua yaKeHoep Makmaiiovl (CTapiiie, IOXBajluB)
JIeN YCTIPTIH ayAaphuica, KEWIiHT1 ©3repTUIreH aylapMachlHIA 2opisich (20poumvbcsi — MAKmawy) Ien
ayJapbUIBII, aylapMala 3 SKBUBAJEHTTI OipiiriH Tayein oTblp. [on comaii, ynuHHIH 1€ ayzapMachlHaa
Tycin KairaH ce3, [lIteliHOeprTiy ayapMachiHIa 1a 2opoumcs et ayJapbUiFaH.

Ayesxan Komap Oy ce3mi YUIIHIII JKaK TapalblHAH X8aaums (Maxkmay) Nenl TopKimanaraH. Bypxim me
uecine MakmaHnap NEreH MarbIHAHBI OULHIpeTiH KYycol 0a uecine Kopazoarap xoibiH Konap atinanradasvinwiy
bapi onapovl mokmamai makmaii sicenenzenoe (Korma ux Kpyrom Bce XBaJuTh BIIepeOOH MPUHSIINCH) ICyiIMEH
CUTYallUsIHBI ayBICTHIPHII, OYPKIT OPHBIHA 01apObl JIETEH CO3/1 KO apKbUIbl OYPKITIII MeH OYpKIT exeyiHe
Oipneit menzeiini. Komapra colikec, Tom BorTHHr Te o3 aymapmachiHIa KYC eMmec, aHIIbl ©3 KYCBIHBIH
OJDKACBhIHA HAHOAHAObI JIET ayJapFaH.

AHIIBUIBIKTHI XaHBIHAAW CYWETIH Ka3akK XaJKbl YIIIiH 631 aiMaca Jia 9KeJITreH aHbl Kepy e Oip FaHuOer.
«Kycol 1a necine KopasnaHap, ANMbIC €Ki aiilanbl TYJIKi alFaHiay JereH JKoJIlap culaTTaranaail MyHaanaa
AHIIIBIHBIH MaKTaHYBI J1a, OHbI MAaKTay J1a OpbIH/bI. E ilriHae aHIIBUIBIK — KACUETTI, KYPMETTI OHEp 9pi caT
0oJica, aHIIBIHBIH 631 ¢ Oee i, ChIIIbI agamMaapabiH 0ipi. MYHBIH 631 aHIIBUIBIK JI9CTYP/IIH Oarachl )KOFaphI,
eMipjic OpHbI 06JIeKk KYObUIBIC €KCHIH TOJIBIK JQJICNJCHTIHIH €CENKE ajia OTBHIPBIN, ayaapMalllblHbIH Kaii-
KaiChICH OOJIMACBIH OChI CUTYaIIUSIHbI )KOFAJITIIaFaHbIH Oalikayra 0oJiabl.

Annvic exi aunanvl mynKi aneanoa KOJbIHA KO3 KYTIPTCEK, alnbic exi atiianvl IeTeH KYpaMbIHIa caHaap
Ke3zeceTiH (paseonorusuibik  Oipitiri Oap. by (dpaseonorusuiblk  OIpJiKTiH Ka3ak TUTiHIE OipHerne
WHTEpIIpeTaysuIapbl Ke3Jecei:

— TOCIJIKOH, Ky, alnakep (AGaii Tigi ce3iri);

— Helle TYPJIi KyJIbIFBI Oap, ainakep (Kazak TitiHIH TyCiHIIipMe COe3iri);
— aJlyaH TypJIi KyJIBIFbI 0ap, caH TypJii ofici Oap, eTe aiaisl (ulagat.com)

—Kazak eprerinepi, aHbI3gapblHAa aHHBIH IIiHAEr ainakepi (ulagat.com)

perinne OeiiHeneHreH, Oarajbl Tepici YLIIH aylaHATbIH, TaOUFaTbIHIA
aHIIbIFA ©31H Te3 YCTATMAWTHIH, i3iH JKACBIPBIN, IIMMaian KeTeTiH
aKbUIIBI aH.

AL, OpBIC JKOHE arbUIIIBIH TUIACPIHAE OChI CaHFa OalIaHbICTBI (Ppa3eoJOrHsUIbIK Oipiiik ©3 OaraMachiH
Taba anpl Ma dJ1/Ie JKOK ma?

JIMMKUH aFalikel ay1apMachiaaa 0yi1 (hpa3eoorusiblk OipimiKTi co30e-co3 uecmboecsm 06e Xumpocmu
Jlel ay#aaprad. AyJapMa SKBHBAJIEHTTI OipJIiriH TarmKaHbIMEH, OKBIPMaHFa TOJNBIK TYCIHIKTI emec. Kazakra
caHJap/Abl KAeNi caHar, oJap/s! 9eduerte, acipece (hpa3eoormsuIbIK OipIikTepae Koinany (amblc eKi aiia,
AJITBIC €Ki TaMBIP, T.0.) epeKiie OOIBIN caHalca, 63re TIAEPAe OJI TYCIHIKCI3 HeMece MYJIIeM KakeT O0IMaysl
MYMKiH. MBIcaitFa, OpBIC TUTIHAE Xumpblll, Kax auca ACTeH aJlaMFa auThIIaTeIH (pa3eooru3M Oap, anmaiiga
OpBIC TUTIHJIE TYJKIHIH alTaKepIIiri Typasibl TYPaKThl CO3 TipKeci Ke3eCcei i, SFHH, Kail FaHa Xumpblii JeTtl
ayaapeuica, oJl OKBIpMaHFa dJjieKaia TYCiHIKTI 6omaapl. MyMKiH, COHBI ecKep/ii Ma eKeH, JINTTKWH KeHiHTi
ayJapMachlHIa wecmovoecam O6e JeTeH TIPKECTI allblll TacTall, Xumpbsiil Ien KaHa Kosapl. lyanH 1e ochl
yIIriTe YKcac qucbu xumpocmu Aen aynapca, LlteitrOepr OipiHIIi MbIcamIarbeIail SKBUBAICHTTI OipIIiKTEp/Ii
KOJIJaHa OTHIPHIIN co30e-co3 Typa ayaapMa JKacaraH: ¢ Uembro0ecsimsio U 08YMs YIMOHYEHHLIMU XUMPOCMAMU
(ammbeic exi eTkip aimaceiMeH). LlTeiiHOeprTiH aymapMackl JIMIKMHHIH aiFamikbl ayJapMachlHA YKCAc
OonraHbIMeH, nepuHUNMS OepyiHe OarmanpicThl LlITeliHOEPT aymapMack! anekaiina TYCiHIKTI OONBIT KaHa
KoiiMaii, aTanfaH ayIapMaIlbUIbIK MIENMIMEH ayTapMaHblH KOPKEMIIK 9CEPIIiriH JIe apTTHIPHIN OTHIP.

Komap ocer Tycra, TyNnKiHIH OyJ1 epeKIIeNniKTepiH ayaapMaa aTamayabl )keH KepreH, ain Tom bortuar
mynxi Kymolavin keme aimvaumoinoai (the fox could not dodge) nem aymapran. OceiHIa K©3re TYCETiHI —
TYIHYCKaJa Jia, )KOFaphIJIaFbl ayapMaiiisl eHOEKTepiH/Ie e TYJIKI achklpa curarranca, Tom borTuHr OypKiTTi
YKOFapbl KOWBII, TYJIKiHI COJ OYPKITTeH KAIIBINT KYThUIA aIMac jkKaHyap peTiHne cumnarraras. Erep, Tom na e3
opinrectepinin TacitiMeHn Oer ajca, onma ox tricky as a monkey (maiiMbin cusikThI Ky), Slippery as a fish
(banpIkTall cycwuimam) gereH (paseodormsuielk Oipiikrepai (kebiHece amaMFa KAaTBICTBI KOJIAHBLIAIBI)
HeMmece JKait rana Sly (oerre, aFbUIIIBIH TUTIHIE ailaKep TYJIKI 9pPKAIIaH OChI CHIH €CIMMEH CHIIATTaJIa Ibl)
JIeTT ayapap efi.

Kaii aymapmamibl GonMaceiH, AOaiblH SKCHPECCUBTI KyaTbIH JQJIME-IdJ1 caKramaca Ja, OKbIpMaHFa
TYCIHIKTI €Till ayAapyfa TBHIPbICKaH. AynapMajiap 3KBHBAJEHTTiI OONbIll TaObliMaca A2, aJeKBaTThUIBIKTa
oJIeKaiiia >KaKbIH.

Yiiipimen yw moewiz Oden oicbimbiyoan >KONBIHAA Na caHFa KaTblcThl (paseonmoru3m Oap. Ockl caH
eciMaepre OaiIaHbICTBl OpKaHAAl TeUHALMSIIAD Ke3Aece/i:
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Tors13 KaszaxTsIH ecki JocTypi OOHBIHITA YiIKeH KUbIH- | (Ka3zak TinmiHIH TyciHIaipMe

Tola aT GolreciHe OepiTeTIH ChIAIBIK CO3IIr)

Y1 ToFbI3 AWbII, CBIMNBIK — Op KalChICHI TOFbI31aH (Kazax rininig Tycinmipme
TYPAThIH YII ChIAIBIK (aHbII). ce3iri)

YifipiMeH yII TOFBI3 Omxansl  Oon, omkaH kebeiicin  nmereH | (Kasak TimiHiH TyciHIipMe
MarbIHaaFbl TiJICK. ce31iri)

YifipiMeH yuI TOFBI3 Omxa kebeiiciH, Oainay kebeliciH (Abait Timi ce3niri)

YitipimMeH yur ToFbI3 Keipan OypKit butrn ocbltail ommkanst 6onceiH | https://mylektsii.ru/

JCIrcH MarblHagarbl MOTCII CO3

Kazakpl nyHHeTaHbIM OOMBIHINA TOFBI3 KHENi caHAap by Oipi. «702v13» KOHE eCellli, )KYIIbI3IIbLIAp ai
MEH KYHHIH, JXYJJIBI3/IbIH, aya aFbICBIHBIH, ©CKEH INOMNTiH, aKKaH CYJbIH, OypJereH arallThlH, TYCKEH
JKaTbIPaKThIH, YIIKAH KYCTBIH, JKYTipreH aHHBIH, T.0. TaOWFaT e3repicTepiHe Kapall MbIFApaThlH aya-paubl
0oJDKaMIapBIHJIA KOHE aii-)KbLT eceOiHe KO alThIIAThIH «TOFBIC» CO3IH OUTIipei. SIFHU TOFBI3 OCH TOFBIC
0ip ce3. Fanamma moiipiHIanFan Tpusutnonaaran canaap 1,2,3... 9 nen 6apeim, kaltanan 0-1en O6acrar KeTeTiHi
ecKepilice TOFbI3JIaH KHENi AYHHE )KOK CUSKTBI KOPiHEIi.

Torb3 — «KacklM XaHHBIH Kacka Kolbl», «EciM XaHHBIH ecKi yonb», «Toyke XaHHBIH JKETi JKapFbl-
CBIH/Ia», TINTEH KYHI Kelllere e iH Ka3aK XaJIKbl apachIHJIaFbl 3aH Il )KayalKepIIUIiKKe TAPTHUTFaH WO albINThI
OoJsiraH Kicire IIbIFApFaH YKIMZE KOJIJAAHATHIH eJmeM. AWBIITHIH €H KilliciHe UIIHIeHIep aT-1ianaH Oepir
KYTBUIaJIbl. MbIcaJibl, KeJreH KOHAKKa KhIPbIH KabaK TaHBITHII, OHI TY3Y ac OepMece, KOHAK OWTe MarbIM/IaHca,
ayblUl aKcakajgapbl Yi ueciHe ar-miaman (Oip at, Oip IanaH) aibin cajajbl. AWBIITH KiCl OHbI MOWHBIHA
amanpl. AWBINTHIH (Ka3aHBIH) aybIphl — KYH TeJey. ATalbIll OTBIPFaH «TOFBI3» aWbIOBI a OCBIHIAN KYH
TeJey/IeH TapThIll, Kici, MaJl OapbIMTachl, JKep Jaybl, jKecip JayblHa KYpeTiH OonraH. By ke3ne albIThl
(KBUIMBICTBI) JKaKKa aliblIll JI9peKeciHe Kapaii, «Tylie 6acTtaTkaH Oip TOFbI3», «Tyie 0acTaTKaH YIII TOFBI3», «atT
OactaTkaH Oip TOFBI3» CHIHBI albINTAPHl TAFEUIATEIH OoNFaH. byt skepze ar-manan aibImTad KeHiHTi aybIphl
coil «Tyke OacraTkaH Oip TOFbI3» caHajazipl. OHBIH KypamblHaa Oip Tyie, Oip *KbUIKbI, Oip CHBIP, KajaraH
anraysl ycak Mai (Koi-emki) 6omazasr [9].

JKoraphima KenTipireH TYCIHIKTI €CeIKe ajia OTBIPHII, AGaitablH «Kanconapoa OypKimuti uibleadsl ayaay
OJICHIHEH aJBIHFAH Y3IHIIIE JCaAchl YAKeHOep JHCAHbIHA «VUIpIMeH YulL Mo2bl3y Oen JiCbMblHOan o6auianaosl
JIETCHJIC «OJDKAHBI CHIIFa TapTy» co3 OONBIN Typ men Tycinyre 6omambl. Cebebi Kazakra baiiiay NETeH Co3
MAnKaH 01#cacbii colliza mapmy, mapmy emy (Ka3ax TUTIHIH TYCIHAIpME CO3iri) 1ereH MarbIHaHbI OUTIipesi.
SrHu, yuipimen yu moeviz — OJKa, baiiiay — ChIFa TapTy 00JICa: HcaAChl YAKeHOep OJIHCACHIH Cbllidd mapmyosl
Cypaiidvl AETeH WHTEPIPETalns )kacayra Oonapl.

«Yiipimern ym Toren» LlreitHOepr men Tom aymapmamapsiaga Tycim kanca, Jlumkua men lynux
aymapMachlHIa mpu Kocaxka Aen aynapbuica kepek. Kocsak — crag, TaOyH, crazo (DTHMOIOTHYECKHN
pycckos3bIaHbI cinoBaps dacmepa), aFHU mon, mabviH, omap NeTeH MarblHaHbl OUTTIpETIH MalFa, *KaH-
JKaHyapra KOJ/JIaHATBIH CO3 €KEeHi aHBIKTANABL. AJl, aymapMmaaa, mpu Kocska — Olp TON TyJIKire MeH3ewim,
OJDKaHBIH MeIepi aWThUIBI TypraHnmail kepinemi. A.Komap Oonca, e3 aymapMachlHIOA yui mO2bl3-Ibl
SKBHBAJIEHTTI OIpIIIKTEepiH KOJNJaHa OTHIPBIN co30e-ce3 mpu Oegamku AEN TopKiManaraH. JKorapeima atan
KETKEHJIeH, M02bl3 €O31 TYPKi XaJbIKTapbhlHAa MOHL, Opi MaHBI3IBI CaH aTajbIChl Ooica, OpbIC TLTIHAE OyIT
CaHHBIH oniedip epekiie MoHI Jie, MaFbIHACHI Ja Ke3luecrenmi. Anaiima, Kem i3[eHIicTepIliH apKachlHAA,
HYMEpOJIOTHS CallaChIHJa FaHa OCBl «YII TOFBI3» CAaHBIHBIH AehuHUIMACH KezmecTi: 999 — smo uucna
npuHocsawue yoauy u ycnex 8 Hawuranusx (YOI TOFBI3 — jkaHa Oactamamnapia coTimik okenerin canmap)[10].
Mynna, Kogap e3 aymapMachiHIa cONl Ka3aKTBIH 7102bi3blH MEH3EM, OHBl OPBIC OKBIPMAHBIHBIH 13/IEHICiHE
KaJZBIPIBI I TYXKBIPhIMAAY 90J1eH MYMKiH. bysr Tycra, erep mIbIH MOHICIHE OPBIC OKBIPMAHBI JHaueHUe
yucaa 0egsamov Yy MIOPKCKO20 HAPOoOa/Ka3axckoco Hapoda Aen i3fep Ooinca, ©Te KBI3BIKTHI MAJIMETTEp
ta0butanbl. Ockl mrymakTel A.Komap afekBaTThl TYPFBIIAH ajFaH/la e©Te Carallbl jkacafpl Jern Oaranayra
KeJemni.

Kopeita aiitkanna, AbaiineiH «KancoHapaa OYpKiTIN MIBIFaabl aHFa» OJEHIHIH KOpKeMIK OeiHeney
Kyiecinae (pazeonorusubIK OIpIKTEpAIH, CO3IEPAiH aybICIanbl MaFbIHAJA KOJJAHBUTYBIHBIH aTKApaThIH
KBI3METi 30p. AKBIHHBIH IIBIFAPMAIIBUIBIK OWJIAY JapaBIFBIHBIH €PEKIIEIKTepi OChIHAaN OIpIIKTEp apKbUIbI
amputanel. COHIBIKTAH, aKbIH OJICHIH 0acka TUIepre ayaapraHja aTaiFaH OipiiKTepiHiH JaWBIKTBI Typ/e
Oepityi aynapMaHBIH TYITHYCKara COMKECTIriHiH 0acThl eimiemi OObin TaObUIambl. AymapMa Oyil emiiemM
TajanTapblHa jkayan Oepe aaMaraH jKaF/iaii/ia, OHbIH KOPKEM/IIK CaIachl Typasibl aiTy apThIK OOyl MYMKIiH.
XKorapbiaa skacasFan Tasgayiap TYIHYCKa MOTiHIHET1 ppa3eonorusuiblK OipiikTepAiH Ma3MyHBI MEH MillliHi,
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CEMaHTHKACHI OPBIC, aFBUIIILIH TUIACPIHACTI ayJapMaiap/a *KEeTKUTIKTI KOPKEMIIK IeHIel/ie KopiHic Tarma-
FaHbBIH OLIIpe.
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IEPXAH MYPTA3AHBIH «5OUTYMAP» ATTHI IIIBIFAPMACBIHJIAFBI KAPATIIA
CO3EPII AFYbUILIBIH TIJIHTHE AYIAPY EPEKIIEJIIKTEPI

T.b. Ooinosa, . I.K. Kenscemaesa

JI.H.I'ymunes ateianarbl Eypa3us yITTBIK YHHBEPCUTETI
FeuasiMu sxerekii: ¢.f.K., mpodeccop M.a.
Hyp-Cynran, Kazakcran

Kinm co30ep: xapatna ce3, aynapMma, TYIIHYCKa, MOJICHHET, MOACHHUETapaIbIK albIPMAIIBIIBIK.

Celinemae 6acka ce3epMeH rpaMMaTHKANIBIK OaillaHBICKA TycHel, JaybIC BIPFAaFbl apKbUIBI epeKIIesie-
HETIH ce3aep Oonaabl JKOHE onapAbl OKIIay cesnep Aem artaiinsl. OKmiay ceszepre onxarail, Kapartna yKoHE
KBICTBIPMa CO3/1ep >KaTansl. THIHIAYIIBIHEIH Ha3apblH ©3iHe aydapTy VIIiH ceueymni KapaTma ces3aepii
KoJgaHaabl. AgaM ecimMzepi, TYBICTBIK KaKbIHIBIKTEI OUTIIpeTiH aTaynap, Kep-Cy aTayjiapbl xoHe Oacka Ja
SMOLMAJBIK MaFbIHAJBl CO37ep KapaTha ce3/ep/iH KaTapeiHa eHemi. llyHkTyamms moceneci OoibIHIIA,
KapaTtria ce3/1ep YTip apKbUIbI OKIIAYJIaHa Ibl.

Kapatma ce3zmep kenTeren Ka3aKCTaH/IBIK FaIbIMIApIbIH eHOeriHae Tanganrad. Mpicansl, «Tim Kypanbny
erOeriane Axmer bailTypchiHOB oKmiay ce3ziepre OyparaHa jJereH atay Oepill, OHBI eKire 0eJim, KpICThIpMa
JKoHe Kapatmna ce3 peringe xikrered [1, 145]. An H. EriamibaeBa e3iniy «Ka3ipri kasax TimiHIeri KapaT-
masiap» aTThl FEUTBIMH KYMBICBIHIA KapaTiia ce3/1epAi KyphUIbIMbIHA Kapaid yII Torka (KapaTmna ce3, KapaTia
€e3 TIpKeci XoHe KapaTIia CeilieM) JKIiKTeN, Olap IblH COUeM/Ieri OpHbIH alKpiHAal TyckeH [2, 40]. Conpaii-
ak, M. bumaramberoB, CepranmueB M., C. Amamxonos, XKybanoB K., M. Tomanos, T. CaiipanOaeB CbIHABI
FABIMIAp ©3 3epTTey JKYMBICTaphIH/AA KapaTia Ce3JepAiH HIBIFY TETriH, CHHTAaKCUCTIK acIEeKTLIepiH JKoHE
KYPBUIBIMBIH KapacThIPFaH.

Ocpl MakamambIzga Herisri HeicaH erim, llepxan Mypta3ansiH «boiitymap» aTThl MIBIFAPMACBIHIAFBI
KapaTrna Ce3lep/iH arbUIMBIH TUIIHE ayJapbuly epeKIIeTiKTepiH aHbIKTayasl MakcaT ertik. lllepxan
MypTa3aHbl aFbUILIBIH TUTiHIE COMIETKEH OpUTaHABIK ayaapMalisl DHIpIo bpomuna. OTKeH KbUIIBIH KY3
albIH/Ia 3aMaHayH Ka3aK aKbIHIapbl MEH Ka3yIIbIIapbIHBIH eHOeKTepi OUTIKTI MaMaHJap KOMETriMeH aFbUIIIbIH
TUTIHE aymapbUIFaH OonaThlH. byn ic-mmapaHelH MakcaThl Kasipri Kaszak aBTOPJIAPBIHBIH KOPHEKTI
JKYMBICTapBIH, 9JIeM TUIIEPiHiH OipiHe aymapbln, Ka3ipri Ka3aK KOFaMbIHBIH OCHHECIH KopceTy OOIb.

Ilepxan Mypra3ansiH Ten eHOeri «boiTymapna» 0i3 KapacTBIPBII OTBIPFaH Kaparma ce3Jep Ka3aku
HaKpIIIKa CallblHa OTBIPBIN KOJJAHBUTFAaH. Bi3fiH MojeHUeT eKinjepi YUIiH Oenriymi oapi TYCIHIKTI OoraThiH
Kapartma ce3ep/iH, aFbUILIBIH TiNiHAE Oepiny epekuenikTepi 0i3/i KbI3BIKThIpAbL. «boiTyMapaare» Kapatma
ce3liep TEK ajaM He >Kep-Cy arayjiapbl eMec, eXKeJleH Ka3aKTbIH TUIIHIE, OHbIHAA CAaKTaJFaH KOHE OHbBIH
TYPMBIC-TIPUITIriH aliKbIHAAUTHIH CO3ep.

TynHycKanarsl KapaTna ce3lepAiH ayaapMaaa Oepiiay *KoJIbIHAa TOKTaMacTaH OYpbIH, KOPKEM ayaapMana
naianaHbpUIaThIH TOCUIAEPAl KapacThipailblK. Ke3 kenreH kepkeM TYBIHABIHBI Oip TUTACH eKiHIIi Tinre ay—
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Japy yIepici KepkeM ayiapMa Jell aTajaTbIHbl Oenrui. AyaapMaribl HibIFapMaHbl Oip TUIAEH CKiHII Tiire
WHTEpIpeTanysiay YIIiH Oelrini KaruJajiap *oHE TOCUIep KelIeHiH KONJaHbICKa canaabl. AydapMaHbl
JKy3ere achlpy YIIIH MOTIHII TYCIHINI any €H ajFamkbl KaaaM. Kenmeci kamaM MOTIiHIErT MaFbIHAHBIH
MaHBI3BUIBIFBI KOFaphl XKOHE MaHBI3IBLUIBIFBI TOMEH OeJikTep/ iy Oenrinenyi. Tonblk, OYTIH MOTIHHIH MOHI
OeIKTepiH MOHIHEH MaHBI3JIBIPAK KOHE ayJapMa HYCKa ayJapbuUIbIl OTBIPFaH TUIIH HOpMalapbiHa cai
0O0JIYBI KEpEK.

TynHycKanarsl OIpJTIKTEpAl SKiHIII TULIIH OanaMa OipiiKTepiHe ayaapMa xacay OapbIChIHIA 9p yaKbITTa
yzepic coTTi OonMaiiibl, COHIBIKTAH ayaapMalibliap ayaapMa TpaHc(OpMalUsuIapbl MEH TEXHHUKAJBIK
ToCUIIEpIiH KeMerine xyrineni. TpaHchopMalusiap JEKCUKAIBIK, TPaMMAaTHKAJIBIK KOHE JICKCUKO-TpaMMa-
TUKAJIBIK OOJIBIN KIKTENEMl. AJ aylapMaHblH TEXHUKAJIBIK TOCUIIEPI OPBIH ajMAcThIPy, JIGKCUKAJIBIK
TOJILIKTBIPY JKOHE TycCipiny Oosbin TonTanasis! [3]. EHjele, ka3ak aBTOphI ka3FaH TYITHYCKA MEH aFbUIIIBIH
ayJapMaIlbIChl 93ipJIereH ayaapMa HYCKAChIH JKOFaphlia aTallFaH aKlmapaTTapra ColKec 3eplienen Kopenik.

— Oif, 0aTbIp, MbIHAY KaliTemi-eii! — neliai Tanbic maybic [4]. OchIHIaFbl «OaThIPy KapaTia ce3 PeTiHie
KoJIaHbLIb TYp. ‘Oho, just look at this bold horseman’s fancy capers!” [5]. Aynapmaiibl «0aThip» CO3iH
Tikenel aynmapmaii, «bold horsemany, sfHu OaThLI aTKaMiHep JereH TipKecreH aybicThipraH. CoHmall ak,
Ouapro bpomduii ayaapMaHbIH JEKCUKAIBIK TONBIKTHIPY TACUIIH MaiiiananraH, cebedl TymHycKaaarsl Oip
KapaTra ce3 ayaapMmaja ce3 TIpKeCIMeH OciHeIeHT eH.

— Oif, GaThIpbIM, 0if, xondapbickiM! MiHe, HarbI3 KiriT ocel Foit? [4] ‘Oh, my bold horseman! My intrepid
tiger! Now there’s a truly dashinghero! [5]. TymHyckana KaTap KeireH «0aTbIpbIM», «KOIOAPBICHIMY KapaTia
cesJiepi aynapmajia exi 0ejiek OpHAACTHIPhUTFaH. byl rpaMMaTHKaibIK TpaHChOMAIUsFa CLUITEME JKacaubl.
Conpali-ak, «KoJI0apbIChIM» Co31 aynapMaja «intrepid tiger», JeMeK €IIHOPCEICH KOPBIKIAUTBIH JK0J0aphl-
CBIM JICT, KYIICHTIIEl MOHIH/E KENTIPIIreH.

— O#, KeHellle-aid, OUTIN TYPBIN, HECIH aWTachiH? — Bpuraaup KuHama KbLJIKa MOHBIH OAChIH IIafKam
Kol [4]. ‘Oh, zeneSe, why say that, when you already know?’ the foreman asked, shaking his head
mournfully on his matchstick-thin neck [5]. OcbI y3iHzige Ka3ak XaiKbIHIa «aFaHbIH KeJTiHIIEr» MarbIHa-
CBIH/Ia KOJITAHBIIATHIH TYBICTHIK >KEHEIIE aFbUIIIBIH TUTIHACTI HYCKaaa Cojl Ky#i e3repicci3 Koiga—HbUIFaH,
cebebi JKeHerIe pearns co3.

— Kennin Oe, eif, kpi3tanak? — neai Araisik atam [4]. “Well then, you misbegotten youngster, so you’ve
shown up then? [5]... bepinren y3iHmimeri «Kpl3TalaKy KapaTiia ce3i HeKeci3 TyraH Oana JereH YFBIMJIBI
oimmipeni. Ochl CcO3MiH aFbUINIBIHIIA HYCKACH «misbegotten youngster» Tikenel aymaprFaHia HEKecCi3 TyFaH
cobm He xkac AereHal MeH3eial. OChl TyCTa ayaapMaIibl JSKCUKAIBIK TOJNBIKTEIPY TOCUTIHE KalTa KYTiHTeH.

— A, msIparbIM-aii, OyJ1 JKaHyap[blH apFbl 3aThl afaM ekl roit [4]. ‘Darling boy, they say that this
animal originated from man in ancienttimes’ [5]. Kazakra epkenery, »kKakplH TapTy MarbIHACHIH/IA KOJIaHbI-
JIATBIH «IIBIPAFbIMY CO31 aFbUIIIBH TiliHE «darling boy» Kazmip:i 0ana qereH MoH/E KeTKI3IreH.

— OW, aKpUIABIM SIIeHiH, TUT-Ke37eH aMaH 0o, aiteyip [4]. Oh, my extraordinary counsellor, may the
evil eye and malicious tonguenever do you harm [5]. TynHyckama maianaHsUIFal KapaTiia CO3MiH «aKbUIIbIM
oIIeliH» MbICAJIBI aFBUIIIBIH TUTiHAE «extraordinary counsellor», sSiIFHU epekie, KepeMeT aKbUIIIbI, KeHECIi
MarbIHAChIHA cail KeJiI Typ.

— Tyciamin Oe-ei, KpI3Tanak? — meiai MeHIH OaraHaTaH COCTHBIN OTHIPFAaHBIMIBI OalKam, KOHUTIMII
aynamak 6o [4]. ‘Did you understand, eh, my misbegotten friend?” he said. Having noticed thatl was sitting
there completely at a loss, he asked this to feel out my mood alittle [5]. XKorapbina ke3meckeH «KpI3Tagak» ce3i
€H/Jli aFBUIIIBIH TiUTiHE «my misbegotten friend» Hekeci3 TyFaH IOCHIM peTiH/E ayAapbUIFaH.

— OH, xa3raH OaybIppIM-ay, KOHA KaTy Kaiina ka3ip [4]? ‘Hey, kinsman given to me by God, what is all
this about staying for thenight [5]? TarapipbimMa xa3puTFad OaybIpBIM TipKeci MIBIFapMaja aybi3eKi cousey
MOHepiHe call KbICKAPTHUIBIN KOJIJAHBUIFAHMEH, aFfbUIIIBIH TUTIHIE «KyJaid OepreH KAaKbIHBIM, TYBICHIMY
MOHIH HYCKAIl, JIEKCUKAIBIK TOJMBIKTHIPY apKBLUTBI Oepiiin Typ.

— AW, KYJIIBIHBIM-ali, MeHJIe Kaiibip ec Oap aeiiciH. AKpLT KOK Kot atanna [4]. Eh, dear boy what kind of
memory have I got left now? Reason hasabandoned your ata [5]. OcblHaa Ka3ak TiLTiHE TOH KBLIYJBIK TTEH
JKAKBIHJIBIKTHI KOPCETETIH CO3 «KYJIBIHBIM-aii» ayfaapMana «dear boy», memek Kasipii 06ana peTiHae YChIHBLI-
FaH )oHE TIKeNel ayaapbuiMaraH.

— Araraii, mbiaa! MeH kasip 09piH ayaapsi TacTaiMbIH, — Jen OepeHenep i )KyaH *KarblHaAH ThIpMbICa-
THIPMBICA KOTEPII, Oip MIETKe JIBIKCHITHII KATBIPMBIH [4]. ‘Ata, dearest man, hold on. I’'m here, I’ll roll them
all off you in a moment’, I said, laboriously taking hold of the thick ends of the logs and dragging them off to
the side [5]. TynmHycKanmarel «aTaTai» arbUIIIBIH TUTiHAE «Ata, dearest many», sSFHH €H KbIMOAQTTHI ajaM Jerl
OipHerle ce3/iep TipKecyi apKblIbl aynapburad. CoHali-aK, aBTOp MYH/Ia TPAHCIUTEPAIUs 9JIICIH KOJaHFaH,
cebebi aTa ce3i, ayaapMaja TeK aFbUILIBIH 9piNTepiMeH aaMacThIPbUIFaH.

— O, copJbuIap, Kupan Kaisicsiaap roi [4]. Oi, you poor souls, now see, you have been struck by a real
catastrophe [5]. Kasak tininne Oaiiryc, Oelilapa MarbIHaChIHA JKaKbIH KEJIETIH «COpJIbLIapy €o31 aynapmaia
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«you poor soulsy», Tikenei ayaapranaa cenaep Oeiapa xanaap aen kepcerinred. Ocbl MbIcanja Ja aBToOp
JICKCUKAJIBIK TOJIBIKTBIPY OIICIH KOJIJIaHFaH.

Conbimen, Lllepxan Mypta3anbiH «boiTyMap» aTThl IIBIFapMachlHIa KOJAaHBUIFAH KapaTha ce3aepliH
aFbUIIIBIH TiIIHE ayJapblly MBICAIAApbIH KapacThlpa OTBHIPBIN, €Ki TiT MEH €Ki MOIACHHETTiH Oip-OipiHeH
©3TCIICIITIHE TaFbl J1a KO3 XKeTKizyre Oomanel. Kasak TimiHme Tek Oip ce30eH FaHa OepuIreH KapaTmna ces,
aFbUIIIBIH TUTiHIE OipHele co3/epiH TipKkecyiMeH HeMece TINTi KYLIeHTIeNn MaFbIHaHbl OUIPETiH TaFbl Oip
CO3[IiH KOCBUTYbIMEH ayaapbuUTFaH. Al KeHOip KapaTiia ce3/1ep TeK Ka3ak MoJICHUETiHE TOH OOJIFaH IbIKTaH, COJl
KyHiHOe aynmapMaza esrepicci3 KepiHic TamkaH. byn aymapMa >KYMBICHI ayAapMallblHBIH OUTIKTLTIriH
Kepcereni, cebebi ce30e-co3 aynapraHia TYNMHYCKAHBIH MAaFbIHACHl AlIBUIMAWTHIHBIH TYCIHE OTHIPA,
ayJapMallbl Ka3ak MOJICHHETIH, TUTIH alKbIHayFa KOMEKTECETIH JIEKCUKAJIBIK TOJIBIKTHIPY, TPAHCIUTEPAIIUs
CBIHJIBI ayJJTapMaHbIH TEXHUKAJIBIK TOCUIICPIH MakiaaaaHraH.
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All nouns are divided into common, which designate anything of a class of beings or things (e.g. a boat)
and proper, which denote particular objects (e.g. Big Ben). Proper nouns are subdivided into some groups,
among which anthroponyms are found.

Anthroponym is a single proper name or a set of proper names that identify a person.

The rendering of proper nouns and, in particular, anthroponyms, defined as names of persons, has been
studied for years. However, it is still a matter of dispute among the researchers. This article reviews the main
difficulties of rendering anthroponyms into Russian language and the peculiarities of this process.

Proper nouns are regarded so simple that they might be taken for granted in translation explorations. Some
may believe that they should not be translated in transmitting source texts to target texts. But, it is not the case;
if one looks at present translations, he will notice that different strategies might be applied for translating
proper nouns. Thus, they are worth exploring.

Every language has specific proper nouns, some of them are completely related to the culture of the people
of that particular language. Accordingly, these nouns can bring about special understanding problems for the
readers of that text. Proper nouns may have particular implications and removing the hidden connotations leads
to a translation which is not acceptable.

Translation of anthroponyms is not certainly a simple task as it can be problematic in the act of translation;
furthermore, translators have to be very careful when they want to translate proper nouns [1]. Especially in the
process of transmission between different cultures.

Accordingly, Vermes states that: The translation of anthroponyms has often been considered a simple
automatic process of transference from one language into another, due to the view that anthroponyms are
nothing but mere labels used to identify a person or a thing. (. ) the translation of anthroponyms is not a trivial
issue but, on the contrary, may involve a rather delicate decision-making process, requiring on the part of the
translator careful consideration of the meanings the name has before deciding how best to render it in the
target language [2, 89-90].
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It is very important for the translator to choose the right way of anthroponyms transferring in order to avoid
unreasonable semantic losses in translation. A.V. Fedorov singles out 5 ways of their translation: transcription,
transliteration, calque translation, creation of semantic neologism and approximate translation [3, 141].

D.1. Ermolovich in his book «Proper names at the junction of languages and cultures» divides the names
of objects into common and proper. He also notes that the connection between the form and content of a verbal
sign is denoted in linguistics by the term nomination. By his definition, an object designated by a proper name
will be called the bearer of the name, or the referent; the referents of proper names can be people, animals,
institutions, companies, geographical and astronomical objects, ships and other various objects.

Anthroponyms have a conceptual meaning, which is based on the idea of a category, a class of objects [4].

According to this value, the author D.I. Ermolovich distinguishes the following features:

a) an indication that the bearer of the anthroponym is a person: Peter, Lewis, in contrast to London,
Thames;

b) an indication of belonging to a national-linguistic community: Robin, Henry, William, in contrast to
Rene, Henri, Wilhelm;

¢) indication of the gender of the person: John, Henry, as opposed to Mary, Elizabeth.

Moreover, in the book of D.l. Ermolovich» Proper names at the junction of languages and cultures»,
anthroponymsare divided into multiple and single.

For analysis, F. Cooper's novel «The Last of the Mohicans» and the translation by E.M. Chistyakova-Ver
and A.P. Repina were taken. So, in the course of research in this novel, the following types of proper names
were identified:

1) Nicknames: Hawkeye, the Cunning Fox, the Great Serpent, the fleet-Footed stag, the Generous Hand,
white hair, Hard-hearted, Long Rifle.

2) Anthroponyms of literary works (literary anthroponymyy), heroes in folklore, myths and fairy tales:
Uncas, Magua, Chingachgook, Minaugua, Vassavatimi, Tamenund.

3) Anthroponyms-derivatives of ethnonyms (names of tribes, nationalities): Delawares, Hurons,
Mohawks, onaids, chippewas, weyandots, lenny-lenaps.

4) Forms of address and titles with names: chief, Sagamore, Patriarch, gray-haired chief, gray-haired chief,
Great Father.

5) Nicknames, in the address of peoples, tribes: macuas, Irogquois, pale-faces, Redskins.

There are several methods of transferring anthroponyms. These include [5, 21]:

1) Transcription;

2) Transliteration;

3) Translation or calque (i.e. component-by-component translation);

4) Inclusion a foreign name in the text in its original graphic.

5) Analog or approximate match.

6) Interpretation or explanatory translation.

In the first paragraph of this Chapter, the typology of anthroponyms found in the novel was highlighted.
Let's start with nicknames, as they are the most complex names in their functionality.

Example 1:

«lIs there no difference, Hawkeye, between the stone-headed arrow of the warrior, and the leaden bullet
with which you kill?» [6].

Craowcu, Coxonunwtit I'naz, pazee mol He 6UOULUUb PA3HUYBL MEHCOY CIPENOU ¢ KAMEHHbLIM OCmpuem u
CBUHLO0BOU NYJell, KOMOopou mvl npunocus cmepms? [1, 25].

This form of address to Natty Bumppo means that he belongs among the Indians, he expresses himself,
thinks like them, he does not recognize the power of the colony, the king. He is part of this communication
area. In the text, the highlighted anthroponym has a characterizing function. Accordingly, transliteration cannot
be used in translation, otherwise the proper name loses its meaning. According to the grammar of the English
language, it refers to a compound noun.

Since in the original the anthroponym «Hawkeye» consists of two roots hawk, which means «falcon» and
eye, in translation «eye», the translators conveyed by tracing, the result is — Hawkeye.

The original text (English) contains international vocabulary, namely words and expressions of French
origin. For example, the anthroponym «Le Cerf Agile» (French) and «The Nimble Deer» (English), which
means the same translated as «Swift Deer».

Example 2:

Duncan, who perceived by the use of these Canadian appellations, that his late companions were much
better known to his enemies than to himself, answered, reluctantly, ‘He also is gone down with the water.’
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— 'Le Cerf Agile' is not here?

— | know not whom you call ‘'The Nimble Deer’, said Duncan gladly profiting by any excuse to create
delay [6, 92].

Cy0st no smum KaHaoCKum npo3euwam, {yHKan noHsil, 4mo 2ypoHbl 20pa300 Jyyule 3HAAU €20 HeOA8HUX
moeapumed, Heodceu OH cam, U HEOXOMHO omeemu.

— On moorce YHJbL NO MEYEeHUIO.

— A BvicmponozuiiOnens?

— A ne 3HAN0, K020 mbl HA3bleaeulb mak, — omeemu ﬂyHKLZH, NONB3YACH B03MOIUCHOCNIBIO 3AMAHYMb
paszeosop [1, 74].

The use of the Indian name «Swift Deer» in the French way indicates that the interlocutors are opponents.
Nimble is translated from English as «agile, quick, dexterous», deer as «deer», this phrase, as well as from
French «Le Cerf Agile», was translated by calque as «Swift deer». This anthroponym performing function.

Example 3:

And the next type of anthroponyms are nicknames addressed to peoples, tribes. In the novel, there are
examples such as Macuas, Iroquois, pale-faces, redskins:

«What say your old men? Do they tell the young warriors that the pale faces met the red men, painted for
war and armed with the stone hatchet and wooden gun?» [6, 23].

Ho umo 2osopam eawu cmapuxu? Pa3zsee onu 2060pam 6ounam, umo OneoHonuyble Ovi1u GCmpedensl
KPACHOKOMCUMU 8 80CHHOU PACKPACKE, ¢ KAMEHHBIMU MONOPAMU U OepPesIHHbIMU pydicbamu ¢ pykax? [T, 25].

This group of anthroponyms has a characterizing function. The calque was used in translation into Russian
language.

Example 4:

«And | tell you that he who is born a Mingo will die a Mingo,» returned the other positively. «<A Mohawk!
No, give me a Delaware or a Mohican for honesty [6, 31].

A 5 2060pio 8am, wmo mom, KMo pooucs 2yPOHOM, 2yPoHOM U ympem, — yeeperno omeemun COKONUHbIU
Inaz. — Moxox!... ecau xomume 8udems yeCmHbIX 100el, uwume ux cpeou mo2uxar uiu oenasapos [7,31].

In the original the name «Mingo» was replaced by the name «Huron» in the translation. We consider this
a mistake, since Hawkeye (Cokxonuubiii I'1a3) has the same hostile attitude towards the Hurons as the
Mohicans, from which he always expresses himself in relation to them with swear words like «Ming»,
«lroquois.»

Another type of anthroponyms in the novel is form of address and titles with the names: leader, sagamore,
patriarch, gray-haired chief, gray-haired leader, Great Father. They also have the function of creating national
color. In this case, the translators used several means of transmission: analog or approximate correspondence,
interpretation or explanatory translation.

Example 5:

Foot by foot, they were driven back from the shores, until I, that am a chief and a Sagamore, have never
seen the sun shine but through the trees, and have never visited the graves of my fathers [6, 26].

Llaz 3a wazom ux ommecHsau om obumMblx bepecos. M som menepo 51, 60#4c0b U cazamop, urnoeliyes,
GUIICY TTYUU COJIHYA NMOJIbKO CK603b IUCME) depeebee U HUK0204d He moey NOOOUmMU K MO2UTLAM MOUX npaomiyee
[7, 26].

In the English-Russian dictionary of V.K. Muller, the word «chief» in its first meaning is translated as
«head, leader, chief, chief (in circulation)», in the second meaning as «leader» [8]. In this case, the translators
used an analogue to the translation of the word «chief» — leader. However, let us pay attention to the fact that
F. Cooper did not accidentally choose from a synonymous series of words — chief, leader, ruler, head — exactly
the word «chief».

If you look closely at the etymology of this word, we see that «chief» is borrowed from the old French
word «chef», and entered the English lexicon in the XIV century. Thus, F. Cooper shows that part of the Indian
tribes fought on the side of the French against their fellow tribesmen. The conquerors from the Old World
often used the civil strife of the Indians for their own purposes. When translating the word «Sagamore», we
used transliteration and gave an interpretation to it. Literally: wise, powerful. Honorary title of tribal elders.

In conclusion I would like to say that every writer uses anthroponyms in accordance with his creative
method and concrete ideological and artistic tasks in the literary work. A comparative analysis was carried out
of anthroponyms in F. Cooper's novel «The Last of the Mohicans». Analysis of original English texts and their
translations into Russian language shows that translators demonstrate a wide variety of techniques that can be
used when translating anthroponyms. In terms of the frequency of use of techniques, almost all of them are
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used quite often. This indicates the desire of translators to adhere to the original text and to be guided by the
author's intention when choosing a particular method.
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CIOCOBBI TIEPEBOJA META®OPBI
C AHIJIMUCKOI'O SI3bIKA HA PYCCKHUM SI3BIK

3.K. bexmypoea
KaszHY umenu anp-Dapadu
Anmatsl, Kazaxcran

Kniouesvie cnosa: meradopa, KOMIO3UIIMS, CIOXKET, SI3bIKOBAsI CUCTEMA.

Mertadopbl 3aHUMAIOT HEMATYIO JOIO CJIOB M BRIPAKEHUU B HaIIEH pedar. MBI TTOJTb3yeMCcsl UMH, CO37IaeM
UX HE 3aMEeTHO [uis ce0st. Meradopsl UrparoT, 6ECCIIOPHO, BaXKHYIO POJIb B SI3bIKE IIOMOJIHSSA HEJOCTATOK CIOB
111 0003HA4YEHMsI HOBOIOSIBUBLIMXCS TIOHATHUI, YTO OCOOEHHO BAXKHO VISl SI3bIKA HAYKU A TAK)XKE BBITOJIHSIOT
U MHOTHE Jpyrue QyHKOUH. Mbl HE MOXKEM IOBOPUTH M AymaTh Oe3 meradop. M HUKOrma Mbl HE CMOXKEM
pa3BuBaThCA Kak pasyMHble co3fanus 0e3 meradop. [locnennue uccnenoBanus MOBCEIHEBHBIX BhIPAKCHUN
[IOKAa3aJIy, YTO MBI UCIIOJIb3YEM YEThIpE MeTa()Ophl KaXKIYI0 MUHYTY.

Meradopa crmocoOCTByeT U3AIIECTBY, CHIIE M OJIECKY peUH; Take B OOBIIEHHON KU3HH, B IPOCTOPEUHH,
BBIpaKCHHSI CTpacTH 03 Hee IMOYTH HUKOTAA He 00XoasaTcs. B ocoOeHHOCTH IS TTO3TOB MeTadopa SBISETCS
HEOOXOIUMBIM BCIOMOTaTeNbHBIM cpecTBOM. OHa JaeT peun 0co0yro, BBICIIYIO HPO3PAavYHOCTh, OOJIeKast
Jla’ke OTBJICUEHHOE MOHATHE B )KMUBbIE ()OPMBI U JeNast ero JOCTYIIHBIM CO3EPLIAHUIO.

Meradopa — yHHBepcallbHOE SBJICHHE B S3bIKE, OHAa IPUCYILE BceM s3blkaM. Ee yHHBepcaabHOCTh
MPOSIBJISIETCS B IPOCTPAHCTBE U BPEMEHH, B CTPYKTYpPE fA3bIKa U €ro (YyHKUNOHUPOBaHUK. MHOIHE TMHTBUCTHI
JaXKe YTBEPIKIAIOT, YTO BECh HAIII A3BIK — 3TO Kiaaouiie meradop [1, 5].

Tepmun «Metadopay ABISIETCS APEBHETPEUECKUM O IPOUCX 0K AeHUI0. OH MPOU3BEAEH OT IJlarosia
«metajerw» («IIEPEHOCUTH») M O03HA4aeT B IIEPEBOAC «IIEPEHECEHHOE CIIOBO», «CIOBO B IEPEHOCHOM
3HAa4YeHUM» U ObLT BBEIIEH B COCTAB CJIOBaps PUTOPUKU U (HUIOCOPHUH OTHUM U3 YIEHHKOB cOopUCcTOB ['eoprus
u IIpomuka — Mcokparom (436-338 mo H.3.), U3BECTHBIM a(pUHCKUM OpaTOPOM, ITyOIHMIIMCTOM WU YUUTEIEM
KpacHOpeuusl.

Poxxnenue u nepBoe onpeneneHne TEpMUHy «MeTadopa» nan Apuctorens: »Memagopa — nepenecenue
C08A C UBMEHEHUEM 3HAYEHUs U3 pOOd 8 8UO, U3 8UOA 8 POO, UL U3 8UOA 8 8UO, ULU NO aHaro2uu». Metadopa
10 APHCTOTEIIO Ia€T TIPABO »2080Psi 0 OClUCHBUMETbHOM, COCOUHAMb C HUM HEBOZMONCHOEN.

OcHOBHBIE NOJOXKEHUSI APHCTOTENEBON KOHLENIHUN MeTadopbl CBOAATCS K CIEAYIOIIUM ITYHKTaM:

— BO-TIEPBBIX, B OCHOBE MeTa(opbl JIEKHUT NOHATHAS aHasorus: «Meragopa B BEICOKOH CTeleHH o01agaeTr
SICHOCTBIOY;

— BO-BTOPBIX, MeTaopbl MPOTUBOCTOAT «OOIICYNOTPEOUTENBHBIMI», IO TEPMUHOIOTUN APUCTOTEIS,
CJIOBaM, TIO/I KOTOPBIMH CTHIIMCTUYECKH HEHTpPAIbHbIE €IUHHIIB,
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— B-TPETbUX, CIIOCOOHOCTH METa(hOpBI «KTOBOPHUTH O JEHCTBUTENBHO CYIIECTBYIOLIEM», H, CIICIOBATENBHO,
BO3MOXHOCTh 0003HA4YaTh TO, O YeM HJAET pedb, pa3HBIMH HOMHUHATHBHBIMH E€JHUHHUIAMU, YTO 3AJI0KEHO B
CXOJICTBE CAaMHX MOHATHUH;

— B-UETBEPTHIX, Meradopa, TOBOpPS O ACHCTBUTENBHO CYIIECTBYIOIIEM, «COCOUHSET BMECTE C TeM
COBEPIICHHO HEBO3MOKHOEY;

— B-TIATHIX, Onaronapst Meraope TEKCT 00peTaeT «I0CTOMHCTBO CIIOBECHOT'O BBIPAKECHUS — OBITH SICHBIM
1 He OBITh HU3KUMY, IIPABJIa, «ObITh SICHBIM» — OTIMYUTENbHAS YepTa, MPEXKIE BCEro 00LIeymOTpEeONTENbHBIX,
YTO K€ KacaeTcsl CBOMCTBA «HEe OBITh HU3KHM», TO OHO PEaIN3yeTCs 3a CUeT YAauyHO NMOoA00paHHbBIX MeTadop
[1, 6].

Xorts pobiiema Metadopbl BOJHYET YMBI HA MPOTSHKEHUH JABYX TBICSY JIET, HO paccMaTpUBaeTcs OHa
Yare Bcero JIM0o Kak CTUIIMCTHYECKOE CPENCTBO, JIN0O KaK XyIOXKECTBEHHBIN npueM. JIumib B mocieaHue
JeCATHIICTHSI BHUMaHHE JINHTBICTOB U (PUI0CO(OB MEPEKITIOUMINCH HA UCCIIEAO0BAHUN OHTOJIOIHH METaopHl.

Onnoii u3 Benymwmx uccienaoBatenem Meradopsl XX-XXI BB. sensiercss B.H. Tenus, koropas paccma-
TpuBaja Meradopy Kak MOJEIb CMBICIONPOU3BOJICTBA C €€ IKCIPECCHBHO-OLIEHOYHOW (yHKIUEH. ABTOp
yKa3bIBaeT Ha TOT Mpollecc, Kak padoTaeT Meradopa, co3aaBas SKCIPECCUBHO OKPAIICHHbIE HANMEHOBAHUS 1
moaTekct [3, 78].

B.H.Tenus ykaspiBaeT Ha Takoe siBJIEHHE, KOTOPOE MPUCYIIE HEKOTOPHIM BUAaM MeTadop, Kak CHHEpTHs,
T.. «CHOCOOHOCTh MeTaopbl C€O03/1aBaTh TICUXOJIOTHUECKOE «HAMPSDKEHHE» MEXKIy «OyKBaJIbHBIM
3HaYCHUEM» M 3HAYCHHEM, IEePEOCMBICIICHHBIM 3a CYET TaKOW KOHTPACTHOCTH, KOTOpas MOXET BBI3BATh
SMOIMOHANBHBIN 3()(eKT, HAOMUHAIONMMKA [0 CWJIe ONIYIICHHS IIOK OT 3JEKTPHYECKOTro 3apsiiay.
[lo MHeHMIO TIpOTEKaeT Ha OYEHb CIOKHOM TOJ00WH, UCXOJSIIEM M3 MOYTH «HEMBICIHMBIX» aOCOIIOTHO
HECTaHAAPTHBIX cooTBercTBHIA [3, 80].

Meradopy JOBOIBHO YacTO MOXKHO BCTPETHTh KaK B AHIJIMHCKOM S3bIKE, TaK MU BO MHOTHX JIPYTHX
a3p1kax. O4eHp 4acTo MeTaopsl ACCOLUUPYIOT C IMTEPATYPO, HO, CAMH TOTO HE 3aMeyas, YaCTO UCIOIB3YIOT
WX B MOBCEIHEBHON peud. Meradopa — OHO U3 BBIPA3HTEIBHBIX CPEACTB S3bIKA, KOTOPOE MO3BOJISIET
riry0xe U sipue BHIPa3UTh CBOIO MBICIB. MeTadopbl — 3TO MOKa3aTeab Pa3BUTHS SA3bIKA, KyJIbTYpPhl H PEUH
YyeJIoBeKa W HalMu. AHIIMHCKHHA sA3bIK Oorat Ha Meradopbl, KOTOpBIE IOPAXXAIOT TIyOMHOH W
obpasHocThio. OH IJIaCTHYEH, B HEM MHOI'O BO3MOXKHOCTEM [UIsl TBOpYECTBAa U CO3JAaHMUS CBOUX
MetadopuIeCKHX BBIpakeHUU. Ponb mMeradopsl B aHTIIUHCKOM SI3BIKE — Pa3HOOOPA3UTh pedb 00OpPOTaMH,
MMEIOIINMY TIEPEHOCHOE 3HaUCHUE, KOTOPOE MPUAAET BRIPA3UTEIFHOCTH (ppa3aM U MPeaIoKeHHIM.

Mertadopsl oboramaroT S3bIK M MOKA3bIBAlOT BBICOKHMH YpOBEHb BIaJeHUS s3bIKOM. IloaTomy mpu
W3YyYEHHUHU aHTJIMHCKOro HapsIy ¢ IOBCEIHEBHOM JIEKCUKOH, nanoMamy, (pa3oBbIMU IJIarojJaMy, HEIHIITHUM
OyZeT BBIyYHTh HECKOJIBKO PACIIPOCTPAHEHHBIX KPACUBBIX MeTadop.

Anrnuiickue Mertadopsl JalleKO HE BCErAa IMOXO0XKH Ha pycckue. B HHX HposBiseTcss 0COOBIi
MEHTAJINTET, KyJIbTYPHBIN Oaraxx 1 ocOOEHHOCTH sA3bIKa. [lo3TOMY H3ydeHue Meradop, HONE3HO HE TOIBKO
IUIS1 pa3BUTHSL aHTJIMHCKOTO SI3bIKA, HO M JUIS1 JIyYILEr0 IOHUMAHHUS aHTJIOA3BIYHON KyJIbTYPHI.

Mertadopbl MOTYT HCIIONB30BATHCS KaK B YCTHOM Pa3rOBOPHOM pedd, TaK M B MHUCHBMEHHOH pedd — B
XYAOXECTBEHHBIX Tekcrax. Hampumep, OT aHIVIMYaH WM aMEPUKAHLEB MOXHO YacTO YCIBIIIATh TaKue
BBIPOKEHHUS, KaK «KUIETh OT BO3MyImeHus» — boiling mad, «My3bika s ymiei» (MPHSATHO CIIBIIIATH)
—music to the ears, «umcroe ue6o» (uer yrpos) — clear skies. A Ttakme wMeradopsl, kak melt away —
«pactasTe» (0 MBICIIAX, YYBCTBAX M IPYrMX HEMaTepUallbHBIX Bemax), a dagger to my heart — «nox B
cepaie» mim move heaven and earth — «cBepHyTh rOpbI», Jalle HCIOIB3YIOTCS B KHUTAX.

Meradopa B aHTIIMHACKOM SI3BIKE — 3TO OOOpPOT peuM, 3aKIIOYAIOIIUICS B YHOTPEOIIEHWH CJIOB H
BBIPQKEHUH B IEPEHOCHOM 3HAUYCHUHU UL ONpPENelCHHsS NpenMeTa WM SBJICHHS Ha OCHOBE aHAJOTUH,
CpaBHEHHS MU CXO/CTBA:

He gave me a cold 100k — o x05101HO Ha MeHs B3TJISIHYJL.

B anrnmiickom s3p1ke, BO MHOroM Onaronaps Llekcninpy, Meradopsl — siBICHHE HEPEIKOE.

Her home was a prison — eé gom 6bLT TIOPbMOii. B 3TOM TIpe/uioxkeHun prison — meradopa, U XOTs B
HEM BCero 5 cJoB, MBI YK€ IIOHHMAeM, YTO OHA, BEPOSITHEE BCEro, HECUACTHA, ONMHOKA U 3TO HE €€ BhIOOP.
Meragopa 1o3Bossier mapoi EMKHUX CIIOB BBIPA3UTh LIEJIbIH MUD OLIYLIEHUH U 4yBCTB. B aTOM 1 Kpoercs eé
CHJIa U TIOJIE3HOCTb.

George is a sheep — JIzkopak — Benomblii. EcrecTBeHHO, J[XKOP/IK HE OBEUKa, a YeIoBeK. [KOPIK MOX 0%k
Ha He€, TaK KaK OBLBI XOAAT OTapoM, CIEAYIOT IPYr 3a JIpyroM, He aymas o Ju4yHOM. CBOMCTBa OBLBI
neperocstcss Ha JDKopmka, T.e. OH JIETKO HMIET 3a OPYTUMH, NOANAETCS CTaJHOMY YyBCTBY). B sTOoM
npeiokeHnnu sheep — meragopa.
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DTO MOIIHENIIIee CPEACTBO 0OPa3HOCTH — OTHOILICHHUS PEANLHOCTH K €€ BHICHUIO aBTOpoM. Metadopa
MOJTy4YaeTcs B pe3yJibTaTe TBOPYECTBA Ha (hOHE IETBHOTO TEKCTA O YETIOBEKE U €ro YCTPEMIICHUSX, IPUPOJIE,
HUCTOPHH, MU(OIIOTHH.

a sunny smile — cusirowas ynvioka

a sun-drenched beach — sazumuuii connyem nisrc

to pull strings — manyme 3a numouxu

The news you bring me is a dagger to my heart — meou nosocmu mue kax nosic 6 cepoye.

I hope this will have cushioned your l0ss — naoderocw, smo cmsewum eaury nomepio.

Seeing him on stage fired my enthusiasm — ezo nosenenue na cyene 6036youno moii socmope.

She just froze when she saw her ex-boyfriend — npu sude 6visueco napns ona npocmo 3acmeina.

1 didn’t think she’d have the bottle to ask — ne oyman, umo ona nocmeem cnpocume.

Kaxmass meradopa B aHIVIMICKOM SI3BIKE COAEPKHUT B ce0€ KIIIOYEBYIO HJEK — JTO CBA3b MEKIY
OyKBaJIbHBIM U MeTapOpruuecKuM 3HaueHreM. OUeHb YacTo 3HaYeHre MeTa)Ophbl B AHTIIMICKOM S3bIKE MOXKHO
MOHSAThH OY€EHB JIETKO, TAK KaK CJIOBA, C MOMOIIBIO KOTOPBIX €€ MEPEIAr0T, TECHO CBSI3aHbI C €€ 3HAYEHHEM:

New virus can attack her immune system — HOBBIii BUpYC MOXKET aTaKOBaTh €€ UMMYHHYIO CUCTEMY.

After a long battle with this disease she has finally recovered — mocite monroit 60ps0BI ¢ 3TOH GOTE3HBIO
OHa HaKOHEI[-TO BBI3I0POBEIA.

KiroueBoii mjeeil B MOCIEIHEM MPUMEPE SABJISETCA TOT (DAKT, YTO CIPABUTHCH ¢ OOJE3HBIO — 3TO Kak
CpaskaThCsl HA BOMHE, © MHOT'O CJIOB M (ppa3, KOTOPBIE MbI UCIIOIb3YEM, KOTa TOBOPUM O OOJIE3HH, CBSI3aHBI C
3TOH Heei.

Ecnu 3nadyenne TOM Wi WHOW MeTadophl B aHTJIMICKOM SI3BIKE CIIOKHO MOHSITH M3 KOHTEKCTa, MOXKHO
00paTUTHCS 3a TIOMOIIBIO K cioBapro. [Ipumep meradopsr:

Ha aHTIIMHCKOM SI3BIKE epeBos 3HaueHHe MeTaophl
I'm not an angel, but | wouldn't behave | 4 ne anren, Ho s GbI He crai ce6s Tak | [IprMepHBIi YenmoBek
like that BECTH
America is a melting pot AMepHKa — IUTaBUIbHBIA KOTEN MecTo, Iric CMEIMBAIOTCS PA3JINYHbIE
KYJIBTYDBI, 3THOCHI, HAPOIbI
John is a real pig when he eats JI>KOH — KaK CBUHBS, KOTa OH €CT JKaaHblil, HeaKKypaTHBIH 4eI0BEK
My father is a rock Moii orerr — ckana CuIIbHBIN 1 HaIEKHBIN YEIOBEK
How could he marry a snake like that! | Kak sxe oH MOI' JK€HUTBCS HA TaKOi Ipenarens
3Meroke!
The policeman let him off with a Ionuierckuil OTIYCTHII €ro ¢ IpenynpexaeHue
yellow card KENTON KapTOIKON

[IpakTideckn HEBOZMOKHO 000MTHCH 0€3 yroTpebaeHust Metadop B aHTIIUIICKOM SI3bIKE, B 0COOEHHOCTH,
KOI'JIa MbI TOBOPUM 00 OOSI3aHHOCTSIX. B JaHHOM Cllydae KITFOYCBYIO HJICI0O CPABHUBAIOT C IPY30M, KOTOPBIi
MPUXOJUTCSI HECTH, ¥ YeM OOJIbIle 00sS3aHHOCTEH, TEM TSDKEee HOIa:

I want you to study English at this English language courses in Kiev, but | don't want this to be a burden
for you — st xoten Gbl, 9TOOBI ThI M3ydaJl aHTIMIHCKUAN Ha STUX Kypcax aHTIIMICKOro si3bika B Kuese, HO 51 He
X049y, 9TOOBI 3TO TeOsT 00peMeHs1IO.

JMaxe ecau MbI He 3aMedaeM MeTadop B CBOCH pedd, MX ymoTpeOJcHUE BIHMSET Ha BOCIPHATHE U
BBIPAKCHHUE HAIIUX HUJIEH.

Cremyer 3aMeTUTh, YTO HIHOMBI YaCTO 3aKIFOYalOT B cebe MeTa)opuiIecKoe 3HaYCHHE:

We are moving to Astana, can you give us a hand — mbI iepeexaem B ACTaHy, MOXEIIIb HAM TIOMOYb.

D70 ke MOKHO CKa3aTh M O CPABHEHUH — 00pa3HOE BBIPaKEHUE, B KOTOPOM OJHO SIBJICHHUE, MPEAMET WUIIN
JIMIIO YIIOMOOJISETCS IPYroMy:

He behaves like an animal — on Bexer cebs, kak KUBOTHOE.

B anrmmiickom si3bike ciosa feeling, love, hate, angry, happy, sad otHocsTCST K 9MOIHSIM, XOTSI, KpOMe
3THX CJIOB, €CTh MHOTO JIPYTHX, KOTOPBIE MBI YIIOTPEOIIsieM, KOTja TOBOPUM 00 IMOIIHSIX:

The news hit him hard — 3Ta HOBOCTB €ro mpPoOCTo OIIETOMHUIIA.

Yacro, Kora Mbl TOBOPHM O JIFOOBHU, MBI YIIOTPEOJISieM CJIOBA CO 3HAUYCHUEM «TEIUIay, a 3JI0CTH,
HEHABUCTH — «XOJIOJa»:

He has a fiery temper — y Hero BCIbUIbUUBBII XapaKTep.

He was received warmly in MOSCOW — oH ObUT paaynIHO MpUHAT B MOCKBeE.
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CroBa, KOTOPBIE YAIIle BCEr'0 UCIIONIB3YIOT «CBET» WITU «TEMHOTY», YTOOBI OIMCATh YyBCTBO PAIOCTH HITH
IpyCTH:

The future looks very bright — 6yayriiee BRITTISANT MHOTOOOEIIAOIINM.

Takue 4yBCTBa, KaK HEHABHCTh UJIU 37100y OITUCHIBAIOT ITPH MTOMOIIH CJIOB, YKa3bIBAIOIIUX HA 51T, 00JIC3Hb
U JPYTUE «Pa3pyIIUTEIbHBIC) BEIIH:

She was eaten up with hatred — HeHaBHCTB Chella €ro U3HYTPH.

Korz[a, Harmpumep, roBOpUM O MBICITIUTCIIBHOM IIPOLIECCE, TO HAIl YM OIIUChIBA€M, KaK EMKOCTh, B KOTOpOfI
NEPEMCIIAIOTCA U XPaHATCA UACHU U MBICJIN:

Don't put ideas into his head — He Mopous emy roJI0BYy.

Crenyer 3aMeTHTh, YTO MHOTO HApEUUH, IJIarojioB U MpHIaraTedbHBIX MOTYT UMETh MeTadopuiecKoe
3HaueHwue: at, back, forward, in, on, past, through, approach, come, go, pass, distant, long, short:

They met on a rainy day in London — oHu BCTpETHIINCH A0 UTUBBIM JHeM B JIOHI0HE.

My English lesson has gone so far — moii ypok aHMiiCKOro mpoiien 04eHb ObICTPO.

Bo MHOrux s13bIKax €CTh MeTa(I)OpBI, KOTOPBIC OCHOBBIBAIOTCA Ha ABMIKCHWHN BBEPX WUJIM BHU3 U ICPCAAIOT
3HaUYeHNE BHICOKOM MJIN HU3KOM MO3UINH:

The building is in danger of collapse — 3nanuto rpo3ut oOpyieHue.

Ecnu MBI XOTUM 4TO-TO yAEpHKATh B CEKPETE, Mbl XOTUM 3TO CKPBITh WM CIPSITATh B KAKOW-TO KOHTEUHED,
9TOOBI APYTHE HE CMOTIIH 3TO YBHJIETH:

He was accused of covering up the truth — ero 0OBUHIIM B YKPBITHH TIPaB/IbL.

OTKpBITHE MTPABJIBI ACCOIUUPYETCS ¢ OOPATHBIM ITPOIIECCOM:

She threatened to expose him — ona rposuiacek ero pa3o0IaduTh.

BonpIoe KoMMIecTBO 9acTo aCCOIUUPYIOT ¢ OONBITUM KOJIHIESCTBOM BOJIBL:

The offers keep flooding in — or6ost ot npeTIoKEeHU#T HE OBLIO.

OO0paTHBIi k€ TIPOIIECC CBSA3BIBAIOT C YOBIBAHHEM BOJIBI FITH €€ OTCYTCTBUEM:

Work has dried up — pa6ora uccskia.

UToObl T'OBOPUTH M3SIIHEEC HA AHIJIMICKOM s3bIKE, MIMUTE M 3amoMuHaiTe Meradopsl. Haxomurte
WHTEpPECHBIC TNMPHMEPhl B KHUraX W 3allUChIBAlTe WX, 3amedaiite MeradOpHUYHbIE BHIPRKEHHS B pPEdd
HOCHUTEJIEH S3bIKA U TOXKE CTapaldTeECh UX UCIIOJIb30BATh.

OTO0 TOABKO HECKONBKO IPUMEPOB M obiacrell ymorpeOineHus Meradop B aHIVIMHACKOM  S3BIKE.
[IpocnequTs WX HWCIOJB30BAHME MOXHO MPAKTUYCCKH B 000 chepe Hame ku3HH. MHOTO CIIOB B
AHTIIMHACKOM SI3bIKE MOYKHO HCIIONBh30BaTh MeTaOpHUecKy Ojarojapsi X MHOTO3HAYHOCTH, YTO ITOMOTAET
caenaTh pedb Oosee SPKOH, pasHOOOpa3HOW W BBIpa3uUTENbHON. MeTadopa B aHTIIMIICKOM SI3BIKE SIBIISICTCS
MTOKa3aTeNeM XOPOIIEro CTHIIS PEUH.
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Introduction

The problem of interaction between language and culture in linguistics of the second half of the twentieth
century is one of the most relevant, since researchers are interested in language in connection with its native
speaker. This approach to the study of the facts of language is called the anthropocentric (from the Greek.
anthropos — man) paradigm.

In compliance with set aims following tasks are considered: — to define the language picture of the world;
-to analyze linguistic and rhetorical picture of the world; — to consider two main directions in the study of the
LP; — to reveal cultural specificity of language; — to examine interaction of cultures and cross-cultural
communication.

Language is the most valuable source for the formation and manifestation of the mentality of the people,
through it the culture is preserved and passed on to other generations.

Conceptually, the language picture of the world is defined as the representation of the real world in the
system of concepts and categories of the language. It is the way of worldview people through the prism
language.

According to L. Weisgerber, a language, according to its internal form, conveys to its native speakers a
worldview that differs from the worldview transmitted by other languages. Recognizing this as the most
outstanding opportunity that language has, we can define it as a form of social cognition.Language processes
(e.g., nomination) are inextricably related to the processes of identifying objects from the outside world and
their understanding.

A. Vorozhbitova, G.I. Issina substantiate and disclose the category of «Linguistic and rhetorical (LR)
picture of the world», which is postulated as a universal of discursive level. Its principles of rhetorical
hierarchization of value judgments, generated from linguistic units at different levels, forms the basic
discourse-universe of ethnocultural and educational space in which a collective linguistic identity of a
particular ethnic group operates and develops. In the process of intercultural communication the overlap of LR
pictures of the world of all languages® representatives occurs; the understanding takes place on the basis of
integrated essential features, universal core of value hierarchy (achieving of communicative effect), distinctive
features are becoming the determinants of different types of barriers (private manifestations of communication
failure).

Attempts to understand the language picture of the world continued and continue at the level of
terminology and conceptual apparatus and at the level of studying its individual fragments, usually concepts,
as well as at the level of specific forms of intercultural interaction. Currently, there are two main directions in
the study of the language picture of the world. One of them is connected with the study of the phenomenon as
such, more precisely — with the study of a fragment of the language picture of the world according to the
language data, primarily by its vocabulary (a special place here is occupied by the field of phraseology). We
are talking about different ways of language conceptualization of the world, and the picture of the world is
understood as its model, so its obligatoriness is assumed, which is not new in reasoning about the relations of
language and culture. Another direction is related to the study of the facts of the language itself, while the
language picture of the world is accepted by default as an interpretative field.

The three interdependent basic concepts, culture, activity, and language consciousness, are implied to
reflect the activity which is preconditioned by the system of cultural regulators and the expression of these
relations in communication by means of units and language categories.Language as cultural phenomenon,
description of it’s from this position requires attention to characteristics of the national mentality and their
reflection in the lexicon, phraseology, speech, etiquette and ethical concepts, in the nature of discursive activity
of the bearer of a certain culture.

In sociolinguistic terms, language is a cultural phenomenon, since it is «cultivated» by a person, by human
society in the course of its use, which ultimately forms the concept that is commonly called language culture
and which we define as the language space in which a person is forced to live. Each language «outlines» around
the society exactly a kind of circle, in the coordinates of which each member of the society must behave in a
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certain way. However, any language culture within a single language system consists of several subcultures
(lat. sub in the meaning of «being inside something»). A subculture, therefore — is a narrower language space
than the space of a language culture. When languages interact, the norms of a certain subculture are formed
from the corresponding socio-linguistic situations.

Thus, culturalinteraction is a special type of direct relations and connections that develop between at least
two cultures, as well as those influences and mutual changes that appear in the course of these relations.Cultural
Interaction is a complex process, involving different human beings within different formations. Intercultural
communication involves interactions/communication among people from different cultures. Cross-cultural is
a study of a particular idea or concept within many cultures, to compare one culture to another on the specific
aspects.

The interaction of cultures at the present stage of globalization is a strategy of intercultural dialogue, which
should also be refined to take into account the new realities of the changing world, but this is a different
approach to understanding «one's» and «other» cultures.

Thus, in accordance with the objectives of the report, we were able to determine what the language picture
of the world is, analyze the language and rhetorical pictures, consider the main directions in this study, as well
as identify the cultural specifics of the language and slightly consider the interaction of cultures in cross-
cultural communication.

Conclusion. In other words, thinking stands between reality and language.The relationship between
language and thinking is a complex issue in both linguistics and philosophy. However, in this work there is no
need to go into arguments about the primary and secondary nature of these phenomena, about the possibility
of disposing of verbal expression of thought, etc.to achieve the goals of this work, the main thing is the
undoubted close relationship and interdependence of language and thinking and their relationship with culture
and reality.

Language imposes a certain vision of the world on a person. After learning a foreign word, a person
extracts a piece of the puzzle from a foreign picture, which is still unknown to him until the end, and tries to
combine it with the picture of the world in his mind, given to him by his native language.
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Abay's life and work are a guide not only for the Kazakh people, but also for the whole world. Today,
Abay's work is widely popularized abroad. Translation of Abay Kunanbayuly's works into foreign languages
became widespread by 1995 —the year of the poet's 150th anniversary, declared the year of Abay by UNESCO.
Under the auspices of the Abay House in London, the translation of «Book of Words» was organized into
English (translator Richard McCain) and French (translator Antoine Garcia). In the anniversary year, it was
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also published in Chinese, Korean, and Mongolian. In 2000, «Book of Words» was translated into French by
G. Sarsikeev, Kouliach Doussekova in their book «Paroles Edifiantes». In the 2000s, three books were
published in German. In 2001, the book «Abai. Buch der Worte». In 2007, the book «Abai. Zwanzig
Gedichte».The translation into German was carried out by the literary critic and translator from Berlin Leo
Kossuth. In 2010, in honor of the 165 the anniversary of Abay Kunanbayev, the book «Abay. Poetry and prose.
Book of Words»was published.

Now Abay's works have been translated into more than 100 languages of the world. It should be noted
that Abay's prose is more widely distributed abroad than his poetic works. The reason for this phenomenon is
the difficulty of translating a poetic work from another language. Not knowing the original language, not
everyone will take the responsibility to translate poetry from another translation. Now the level of awareness
of Abay in the world has become so high that the path to the entire Kazakh culture runs through Abay. This is
reflected in many books that show that the world has a strong reader's interest in Kazakh classics. So, the
interpretation of Abay's poetry will always be in demand.

When examining books published during the Soviet period, the authors note with annoyance that the
comments were made on the basis of a class approach. In this regard, such important topics as religion,
scientific and literary wealth of the East, which Abay raised in his works, were omitted, forgotten as something
secondary. But it is thanks to this multicolored palette of spiritual views we have received the very Abay that
he was in reality. G. Belger, Kazakh translator, novelist, publicist, literary critic, to the question «Why is it
difficult to translate Abay?» responds:

«The images of Abay are imbued with a national attitude. It is pointless to recreate them literally, they can
only be transformed into a different language mode, into a different plane of perception, into a different sphere
of representations. Over many centuries, the steppe has developed its own poetic canons, its own aesthetic taste,
its strong traditions, and a peculiar cult of oral speech. Abay deliberately destroys these canons, breaks the
established traditions, rejects the old «Eastern» themes, sung a thousand times in every way, brings fresh colors
and new words to Kazakh poetry, saturates them with a multi-valued deep meaning» [3].

The first difficulty that a translator may encounter when translating is the difficulty of selecting words-
equivalents for translating the verbal image that Abay describes so skillfully, while preserving the rhyme and
melody. For example, take his work»Boiibl Oyiirasy:

«boiipl OyIIFaH,

Ce3i XpUIMaH

Kimai kepceM, MeH coHaH,
Berti 6acTeIM ,

KartTel cacTeim

Typa KamTeIM kaaMma-xam» [2].

In this work, the verbal image is the first two lines — «boiibioyran, Cesixbsuimany. G. Belger, trying to
create a Russian subscript translation, notes that this is rather difficult word image to translate.
«boiisiOysiran. . .» has the direct translation of «body bending, staggering». But here it is clear, Abay hints at
the aul type of that time — a braggart, a trickster, a reveller, a braggart, a loafer, a crook, a loafer. But you can't
write a page comment on a single word. According to Belger, «mpa3aromaTarommiics» is a very close word,
but very clumsy [1]. So, in the end, he translates it as «npasaubrirymsika». «CesikbuiMany, ce3i— his words
and xeIMaH- something slippery, uncertain. Yes, this type of a person roaming the villages, talkative, agile,
slippery verbiage, windbag, prone to gossip. If you could say «ckons3kopeunBblit» in Russian, it would be
close to» cesixsiiMany [1]. But in the text of the subscript, he puts «mycroiitpemau». Here's what he got in the
result:

«IIpa3aHBIXTYISIK,
[IycteixTpenauei,

Ecau yBrKY UX, 1 OT HHUX,
JIuuo 3akpeiB,

CHIBHO Tepssch,

Eer HEMCJIA, TOTHAC».

It seems ugly to him. Even if he provides all six lines with comments, nuances that need to be paid attention
to, a poet-translator who does not speak the Kazakh language, does not feel the mentality of the original, will
not be able to recreate, revive this image in another language.

Another problem when translating Abay is a lot of borrowed, «foreign» words that are not in the concepts
and culture of European or Slavic people [1]. Such words include archaisms, is now almost universally disused:
epreK, XKbIFa, Te3, eJIeKIi, pabic, KoH, KOHT, Kyp0aT, NoHIoKy etc. The arabisms: Fu33aT, cyx6art, HoQpHUTIi,
FUOpATIT, aKbLI-MU3aH, asT, XaJIic, MeXHaT, Fagayat etc. (this includes a number of religious terms and names:
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MaxyK, MoKaH, maxmap, ¢onu, Oaku, mohpi). Parsism: Ganmanbik, miah6a3, 6ax. In the original, all these
borrowed words are not accidental at all, they have their own artistic function, a certain load, they sometimes
elevate speech, give it a kind of refinement. But when translating, there is a big problem to leave them in the
Russian-Arabic-Persian guise and give explanations in footnotes, or to translate them and give them a public
sound. So far, no one can give an exact answer to this [6].

It is known, that traditional Kazakh poetry is usually quatrains, where each verse consists of 11 syllables,
the rhyme is «<AABA». This form of rhyming is not peculiar, for example, to the German language, so when
translating Abay into German, this may be the main difficulty. For example, Abay's poem «Kek Tyman
aNIBIHIAFEI Keep 3amany is very complicated. According to G. Belger, Kossuth spent a long time poring over
the translation. He created 34 options [4]. Knowing all the «stumbling blocks», he offered him a more
simplified way of translation: to abandon the traditional Kazakh eleven-syllable, the form of rhyming AABA
(not typical of German versification), and to resort to the German tonic verse with the rhyme ABAB or even
ABVB. It is perfectly acceptable for the transmission of the original. But Kossuth showed perseverance and
integrity, observing all the formal signs of Kazakh size, rhythm and rhyming. | will give one stanza for clarity:

«AKBLIT MEH aH — MEH ©31M, TOH — MEHIKI,

«MeHi» MeH «MEHIKIHIH» MarbIHACKI €KI.

«Meny» eMeKKe TaFIbIp KOK dyen 6acTaH,

«MeHiki» ejice oJICiH, oraH Oeki.»

Here's how Leo Kossuth «Germanized»this stanza:
««lch» sind Seele und Geist, das «Mein» ist der Leib —
Begriffe, deren jeger anders beschreibt.
Unsterblichkeit verleiht dem «Ich» das Schicksal.

Das «Mein» mag vergehen — ich flehe nicht: Bleib».

This is a professional approach. Kossuth «squeezed» the maximum possible out of the original, conveyed
in German not only the essence, content, meaning, but also all the nuances of the poetic form [4].

Another peculiarity translator must center his attention upon are words-realities (words and expressions
for culture specific material elements). As an example, we can take his poem «AnacKaHHBIH aJ/Ibl )XOH apThI
cokmaky». In the table (tablel) below examples of words-realities are given in translation into Russian by
Brodsky and into English by McCain:

Tablel.
No Original text Russian translation English translation
1. «bip apuionke mwanaHbl COHAAN marmn- «HoBeHbKHYANAH CYKOHHBIN HE «His short cloak suits him»
IIAK» TOMOPIIUTCS HA HEM)
2. «AK THIMAKTBIH KYJIaFbI caliTak— cantak» | «MaJiaxaii cBoif 3arnbaer KBepxy «He tries to cock his white
OH 1151 KPACOThI» furhat»

«Apmonkey originates from the word «apmma», which means old Russian linear measure equal to 0,71
meters. In this context «bip apimonke mamansi»means «short, not long». However, D. Brodsky interpreted this
concept as «xHoBeHbkuit», Which is not absolutely exact translation, especially when considering that word
«aprmHy» exists in Russian and is exact equivalence of the «apmionke». Onthecontrary, R. McCain understood
essence of the concept, and he translated word «apmonke» as short, having thought that it is concerning with
a length of cloth. «Illanman» — it is Kazakh national clothe, men‘s or women‘s outer caftan from fabric. This
time D. Brodsky chose transcription, while R.McCain translated it as «cloak», which means a long, loose,
sleeveless piece of clothing which people used to wear over their other clothes when they went out [5]. You
probably have imagined serape which wears Th. M.Reid‘s — Headless Horseman. But we, Kazakh never have
worn such clothe as this cape. R. Mc Cain should use word «kaftan» which means a cloak with full sleeves
and sash reaching down to the ankles. «Temmaky is (from turk. tumaq) original head dress in winter. «TriMak»
consistsof crown and big four blades, which were cut out from felt andcovered by fabric.

In summary, the translator may face the following difficulties in translating Abay's poetry:

— imagery, metaphor, aphorism;

— purely national spirit, mentality;

— the ambiguity, the diversity of almost every word with Abay;

— abundance of historical and everyday, cultural realities;

— the form of traditional Kazakh verses

— translation of «foreign» words: arabisms, archaisms, parsisms.
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Today, Abay's works are performed in different languages of the world. Attempts to translate his works
are numerous and continue to this day. But on the basis of examples given above, it is clear that the translation
process itself has its own difficulties and peculiarities that must be taken into account. Even the most successful
translations sometimes fail to convey the true meaning. In the Kazakh language has a wonderful word
«AntHanaiiei». As O. Suleimenovwrote, « AlfHaIaBIH — YyIeCHOE CIOBO... Y ApYrMMU MHBIMU CIIOBAMH ThHI
HE CMOXKEIIIb €ro 3aMeHUTh...». No language in the world can convey the true meaning of this word. This is
how | see Abay's creation.It will not be a mistake to compare Abai Kunanbayev’s poetic skill with the endless,
deep ocean.
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HAPOJHAS CKA3KA B ACIIEKTE IIEPEBOJA
(HA MATEPHUAJIE AHTJIMACKOI'O, KABAXCKOT'O U PYCCKOTO SI3bIKOB)
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Kntouesvie crosa: mepeBop, HapoAHas CKa3ka, MEPEBOJ CKA304YHBIX (DOPMYIN, KylbTypHas ajanTanus, Iepe-
KOJIUPOBAHHE.

Bocmpustiue Mupa HapoaoM, ero KyiabTypa W CO3HAHHE OTUCTIIMBO MPOSBISAIOTCA B (oibkiope. Uepes
pu3My (OJIBKIOPHBIX IIPOU3BEICHU OTUSTIIMBO MTPOCMATPHUBAETCS KapTHHA MHUpPa OTIEITLHOTO Hapo/a.

TpamuioHHBIE CKa3KH SBISIOTCS MPOU3BEICHUAMH HAPOTHOW KYJIBTYpPHI, KOTOPBIE CYIIECTBYIOT BO
MHO)KECTBE BapHaHTOB, MEPENArOTCS YCTHO W3 TOKOJICHWS B TOKONeHHe. B cKa3kax HaXOJUT OTpakeHue
HapomHas XH3Hb, B MOBEACHUHM M PEYN I'ePOEB CKA30K SIBHO IPOCMATPHUBAIOTCS OCOOCHHOCTH ITOBEICHUS
JOZIEH W U3HU TOM CTpaHbI, B KOTOPOH 3Ta cka3ka Obuta HammcaHa [1]. Cka3ka — 3epkano Iymu Hapona,
OCHOBHBIX ero nexHHocrei. Cka3ka SBISETCA OJHUM W3 MOMYJSPHEHIINX >KaHPOB HAPOTHOTO TBOPYECTBA.
[lepeBox cka3ku 03HAYaET HE MPOCTO MEPEBOJ C OJHOTO SI3bIKA HA JPYTOW, HO IEPEBO «C OTHOW KyIbTYPHI
Ha apyryo». Kak xaHp, cka3ka UMeeT 04eHb BaXKHOE COIMOKYJIBTYPHOE 3HaUYEHHE, TIOCKOIBKY 3HAKOMCTBO
CO CKa3KOH — OuY€Hb Ba)KHBI MOMEHT Ul MOApACTaOIIed JUYHOCTH. Ha OCHOBE M3BECTHBIX CIOXKETOB U
repoeB CTPOUTCS MIOHMMaHKe peOeHKa — O MUPE, O JIOASX, O TUIOXHUX U XOPOIITUX CTOPOHAX JKH3HU.

CoxpaHeHre HaIIMOHAIIFHOTO KOJIOPUTA XYI0KECTBEHHOTO IIPOU3BEACHHUS, M CKa3KH OCOOCHHO, SABIISETCS
HEOOXOMMBIM YCIIOBHEM IIPH TEPEBOIE aHTIINACKUX CKa30K Ha PYCCKHU, Ka3aXCKUW S3BIKK ¥ HA00OPOT.

[lepeBoa HApOMHBIX CKA30K CTaBUT OCOOBIE 337]a9d — ITO «IIEPEKOJUPOBAHNE» TOUIMHHUKA, KOTOPBIH
JIOJDKEH OBITH TOCTYTIEH ISl HOHUMAHWSI MHOSI3BIYHOTO YHTATEIS ¥ HE BBI3BIBATH Y HETO HESICHBIX MJIH JIOKHBIX
npencrasieHuii [2]. OmMHAKO «IIepeKOIUPOBAHUE» MOIMHHUKA HE OrPAaHUYHMBAETCS TOJBKO OTHICKAHHUEM
SI3BIKOBBIX ~CPENCTB, aJCKBAaTHO BBIPAXKAIONIMX COACPKAHWE OpUTHHANA. BhIpakeHue cojepkaHue
MTOJUTHHHKKA CPEJICTBAMH JIPYTOTO S3bIKa MPETYCMAaTPUBAET TAK)KE BHIXOJ 32 €T0 MPEJIeNbl, TaK KaK HapsIy cO
3HAHWEM $S3bIKa OpPHTHHAJIA TIEPEBOMYNKY HEOOXOMMO 3HaHUE KYIbTYphI, ObITa H HPAaBOB HApOAa, B Cpele
KOTOPOT'0 CO3JIaHO TpOW3BeleHne. be3 3Toro Hemb3sl IepenaTh HalWOHAJIbHO-XapaKTePHYIO CYIIHOCTH
MEPEBOIMMOr0 TEKCTa, TaK XK€ KaK M30exaTh HEBEPHOTO WIIM TPUMHUTHBHOTO €ro NoHuMaHus. WHbMH
CIIOBaMH, B TIEPEBOJIE CKA30K CIIEAYET YUUTHIBATH BCE ACIEKTHI — M S3BIKOBBIC, U BHESI3BIKOBEIE. [Ipu 3TOM
BEpHOE OTOOpaKeHHWE HAIMOHANBHON CIEMU(pUKH — 00sS3aTeIbHOE YCIOBHE KYJIbTYPHO-aJIEKBATHOTO
niepeBoga. OTHAKO a0CONOTHO BCE MPOSBIICHUS HAIIMOHAILHOTO KOJIOPUTA BOCIPOM3BECTH B IEPEBOJIC U HE
BO3MOXKHO, M HET HEoOXoauMocTH. [lepeHOCHTh B mepeBojie HY)KHO TOJIBKO XapaKTepPHOE, CYTh HAPOIHOTO
xapaktepa W HapoaHo# >ku3HHU. Ciofla BXOIUT 00s3aTENbHOE 3HAHHME CTPYKTYPHI CKa3KH, TPAIUIIMOHHBIX
¢dopmyi.
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CKa3KH aHTJIMICKOro, Ka3aXxCKOr0 M PYCCKOTO HAapOJOB CXOXKHU IO CTPYKTYype, HO pa3iIuyaroTcs Mo
JIEKCHYECKOMY COCTaBY.

Tak, nanpumep, yuensie H.B. TI'apumi, FO.A. Pynenko, O.C. YmakoBa 0oTMEUaroT, 4TO AJSl JIEKCUKU B
PYCCKMX HApOIHBIX CKa3KaX XapaKTepHBI MPOCTHIE (IMUTET, CPaBHEHHE), TaK U Pa3BEpHYTHIE (METOHUMUS,
runepOona, Mmeradopa, auieropys) CTUIMCTHYECKUE TpUeMbl. IMEHHO 3TH JIEKCHUECKHE CPECTBA SBISIOTCS
OCHOBOHM pEuYeBOM OKcIpeccMd W HauOolee 4YacTo BCTPEYaroTCs B HAPOAHBIX CKasdkax. Bce 3Tu
CTUJIMCTUYCCKUC CPECACTBA PACIIUPAIOT I'PaHHUIIbLI YHOTpC6JICHI/I$I CJIOB, TaK KaK HCIIOJIB3YIOT MHOKECTBO
BTOPHUYHBIX OTTCHKOB, YCUJIMBAIOT SMOLMOHAJIBHYIO OKpaCKy p€iyn 1 yrHYGHSHOT MMpeaACTaBJICHUA O TOM HJIN
HWHOM ABJICHUH. HpI/I IEPEBOJAC 3TUX JICKCUYCCKUX CPCIACTB HCO6XOI[I/IMO YUYUTBIBATh UX OCO6CHHOCTI/I.

B OBITOBBIX CKa3Kax aHTIIMICKOTO sI3bIKa HAOMIOAAETCsl TEHACHIHS YIIOTPEOIeH s Pa3TOBOPHOT'O CTHIIS,
MPOCTOPEUUS], CTUINCTHYECKA CHIDKEHHBIX M TUaJeKTHBIX (GopM ciioB. OTCTYIUIEHHUS OT SI3BIKOBOM (hOPMEI
BBIABJIAIOTCA Ha (I)OHGTI/I‘ICCKOM, rpaMMaTU4€CKOM, JICKCHMYCCKOM, CHUHTAKCHUYCCKOM W CTUIMCTUYCCKOM
ypoBHSX. BHYTpH aHMMHCKHX CKa30K YaCTO MOXKHO OOHAPYKUTh HApOIHBIE MOCIOBUIIBI, TOTOBOPKH, TIECHH,
3aKIMHAHUS, YTO MTO3BOJISET KaK HENb3sl Jy4llle IPOYyBCTBOBATh aTMOcdepy cka30uHOl AHIIINY.

B kazaxckux ckaszkax mpeo0sajaloT apXau3Mmbl, UAMOMATHYECKHE BBIPAKCHUs, HAOIIONASTCS JIeTalu-
3a1uA JICKCUYCCKOIr'0 3HAaUCHUS CJIOBA, YTO BhIPAKACTCA B HAJIMYUU K OJHOMY POAOBOMY IMOHATUIO HECKOJIBKUX
BUJIOBBIX 110 CAMBIM pa3iu4HbIM IpU3HaKaM. Tak, Hampumep, W3BECTHBIA Ka3aXCTaHCKUM IEPEBOAUUK
I'. Benbrep, momyepkuBas TEHJCHIUIO K JIETAIHM3AlMH CJIOBA B Ka3axCKOM (poibKiope, MpHUBENT B MPUMEP
OIMCAaHMEe 3HAYEHHS CJIOoBa «BepOmoa»: «Ecmy MHOTHe sI3bIKM BIIOJTHE OOXOMSTCS CIIOBAMH «BEpOIOI,
«BepOJIIOIUIIAY, «BEPOIIOKOHOKY, TO Ka3axH pas3anyaroT: Hap (ogHOropObIi), Oypa (IByropObIlii BepOIItOI-
MPOU3BOANTEND), YJIeK (ITOPOAUCThIM BepOIItO), Kacmak (METHUC OJHOropOoro camiia U IBYropOoi CaMKH),
xenbast (BepOJIioI-CKakyH), xayibait (¢ ropdaMu B pa3HbIe CTOPOHBI), apyaHa (omHoropoas), iHreH (1oiHas),
aTaH (XOJIOIIEHHBIH ), apBaH (IIOpoJia BLIOYHBIX BEpOIIOIOB), KalibiMa (IIepBOPO/IAIast), OybIPIIBGIH (MOIOIOH
BepOIroA-camelr), 0ota (BepOJIIOKOHOK), Taiyak (crapiie OIHOrO roja), a30aH (XOJOIICHHBIN), Tymca
(Momomast camMKka), skamIto3 (pa3HOBHMIHOCTD ykajibast), Maiis (puruto apyansl) u ap [3]. To ecTh OAHO U TO ke
MOHATHE B Ka3aXCKOM (DOJBKIIOPE MOXKET OBITh BBIPAXKEHO HECKOIBKUMH JIECATKAMH CIIOB.

Jnig anekBaTHOTO IepeBojia CKa30K HE0OX0ANMO 00J1aaTh 3HAHUSIMH O CTPYKTYpe CKa3KH, 0 (popMyrnax,
C KOTOPHIMH HAYMHAIOTCS ¥ 3aKaHYMBAIOTCA CKa3Ku. Tak, HampuMep, pPycCKHe U Ka3aXxCKue HapoJHbIE CKa3KU
HMMEIOT YeTKYIO CTPYKTYPY, COCTOSIIYIO U3 3a4iHa, OCHOBHOM 4acTH, KOHIIOBKH. Kak mpaBmio, 00s3aTenbHOM
COCTaBJISIONIEH 3aYMHA W KOHIIOBKHM BO BCEX IEPEYHCIICHHBIX SI3BIKAX SIBISIIOTCA TPAIUIMOHHBIE (HOPMYIIHI,
Takde KakK: B HEKOTOPOM IIapCTBE, HEKOTOPOM TOCYAapCTBE KWIM-OBUIM/ epTe-epTe epTele eliKi JKYHi
Oeprene, / epre-epTe epTene, SIKi KYHPBIFbI KEITE/IE.

[lepeBox ckazounbIX (popMyNT — HanboIee YCTOWYMBBIX M YaCTO BCTPEYAIOIIMXCS DJIEMEHTOB SIBIISIETCS
OMHOW W3 TJIABHBIX 33/1a4 IEPEBOJYMKA, pPabOTAIOIMIEro C TEKCTOM HapomHOW ckaszku [4]. Dopmynbl
MIPEJCTABIIEHH B (DONBKIIOpE KaXKIOTO W3 HApPOJOB KaK CXOAHBIMH, TaK M PA3NAYAIOMIMMUCS TTOHSITHSIMI.
CytecTBeHHBIE PaCXOXKICHHUS TPEOYIOT TaKUX CPENCTB Iepefadd CKa304HbIX (OpMYJ Ha JAPYTOM SI3BIKE, C
MTOMOIIBIO KOTOPBIX, C OJHOW CTOPOHBI, IPHHUMAJAach Obl BO BHUMaHHE crielu(pruKa OpUTrHHANA, C APYTOH
CTOpOHBI, OblTa y4TeHa CaMOOBITHOCTh HAITMOHAJIHHOW KYyJIBTYPHI, Ha S3BIK KOTOPOH MEPEeBOI CIeNaH.
Teopernuecku 31eCh BO3MOXKHBI TPH OCHOBHBIX TIOAXO0/a: KaJdbKupoBaHUe (OyKBaIbHBIN MEPEBOJ); UTHOPH -
poBaHHE creMU(UKA OpUTHHANA W TOJHOE MOAYMHEHHE TPAAWIUSM TOTO S3bIKa, Ha KOTOPHIA JAenaercs
mepeBoa (BOJNBHBIN IEPEBOM); WCIIONB30BAHWE PEUEBBIX Mapaiuielied C TeM, 4YTOOBI CKaszKa, oOperas
€CTECTBEHHOE 3BYYaHHE Ha Uy)KOM S3bIKE, COXpaHWJAa B MEPEBOE CBOeoOpaszne OpuUruHasa. JTOT CIOCO0
MepeBola OCHOBAaH HAa WCIOJIB30BAHUM, MPEXAEC BCETO (PYHKIMOHATBHBIX JKBHUBAJICHTOB (aJCKBATHBIN
niepeBoxn) [5].

B camom o0miem Buje pa3nudrie CKa309HBIX ()OPMYI COCTOHUT B TOM, UTO PYCCKHE U Ka3aXCKue (OPMYIIbI
pazHoOOpa3Hee AaHTIMHCKUX 10 CTPOCHUI0 W (PYHKIMAM, a TakKe OTIMYAIOTCA OOJbIIeH >KaHPOBOH
OIIpeNeNeHHOCThI0. Pycckue ckas3ku, Kak MPaBwilo, HAYMHAIOTCS C POPMYII CYIIIECTBOBAHUS (TAaKUX KaK KU~
ObutH, ObIIH cebe). AHAIOTOM TaKOro 3a4MHA B AHTJIMMCKOM S3BIKE SBIISIFOTCS CIEMYIONINE OCHOBHBIC
kouctpykiuu: long before Arthur and the Knights of the Round Table, once on a time, there was once [29]. B
Ka3aXCKO HapOIHOW CKa3Ke 3TOi (opMyse COOTBETCTBYIOT: €pTe-epTe epTelle, eIKi KYHi Oeprene, epre-
epTe epTene, ki KYHPBIFbl KeNTee, epTe 3aMaHa, 0asFbl OTKeH 3aMaHa. DTH 0COOEHHOCTH HadalbHBIX
(hopMyJ YYHUTHIBAIOTCS TMEPEBOAYMKAMHU, KOTOPHIE CTPEMSATCS HAWTH TakoW ()YHKIIMOHAJIBHBIA IKBUBAJIEHT
HayallbHBIX (POPMYI, KOTOPBIA BBHI3BA] OBl Yy YWTATEIed NPUBBIYHBIC ACCOIMAIMH, NPU MOMAJaHUU B
CKa304HBIM MHUD.

Eme oqny TpymHOCT MpeicTaBiser nepeBoa UMEH COOCTBEHHBIX, BHIMBIIIICHHBIX UMEH M HA3BaHUH C
PYCCKOro, Ka3axCKOro SI3bIKOB Ha aHTJIMHACKUH sI3bIK. MHOTHE M3 TaKMX MMEH HACTOIILKO CBOSOOPa3HBI U
HaI[MOHAJBHO CIIEU(UYHBI, YTO YaCTO HE MOT'YT OBITh BRIPXKEHBI CPEJICTBAMH JIPYTOTro si3bika. OcoObIi
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WHTEpeC JUIsl MepeBojia NMPENCTaBISIOT CIOXKHBIE JBOIHBIE «TOBOPALIME» CKAa30UHbIE MMEHA, TaKHe Kak
Bacwmuca I[lpemyapas, Meanymxka [ypadok, Angap-Kece, Ep Tecrik. /IByXKOMIIOHEHTHBIE W MHOIO-
KOMITOHEHTHBIE CKa30YHble MMEHa elle M 0cO0yI0 CKa30uHYyI0 (YHKIHUIO — XapaKTepPUCTHKY repoeB. B
OONBIIMHCTBE CIIy4yacB Takue HMEHa IepefaloTcs B TEPeBOAC KalbKHMPOBAaHHMEM WM COYETaHUEM
KaJIbKUPOBAHUS C APYTHMH CIIOCO0aMH: OOBIYHO — C TPAHCKPHITIMEH (TpaHCIUTepalreil), B GIMHBIX CIyqasx

— oIMcaHueM, ToJKoBaHHeM. BepHas nepenadya MMeHH TpaJUuIIMOHHBIX CKa30YHBIX TMEPCOHAXKEN nMeer
Oomnpioe 3HayeHne. OCOOEHHO 3TO OTHOCUTCS K MMEHAM TJIaBHBIX TEPOEB, SIBISIOMINXCS «KOMITO3UIIMOHHBIM
crep>kHeM ckaski» OHM MMOJYEPKHBAIOT ONpelelieHHbIe YepThl 00pasa, MOTYT COAEPkKATh dMOIUOHAIEHO-

ACTETUYECKYIO OLICHKY IepcoHaxa. CTporo roBopsi, UMsi IIepcoHa)xka OOBIYHO MPEJCTABISIET COO0M HUMS
COOCTBEHHOE TUTFOC TUTYJ WM ONpEACIEHNE — SMUTETHI, U pacCMaTPUBATh UX CIIEMYeT KaK eIUHOE IENOoe.
Henb3st He mpuHUMATh BO BHUMaHUE U OJIMKAHIIN TEKCT, TO €CTh BCE YCTOMUMBOE MMOITHUECKOE BEIpaKEHHE.

Hanpumep, BOT kak onuckIBaeTcs riiaBHas reporHsi ckaszku «LlapeBHa-naryuikay: «Bacunuca [Ipemynpas
— Takas KpacaBHIIa, YTO HU B CKa3Ke CKa3aTh, HU IIEpPOM OMKCcaTh!». B JaHHOM ciiyyae UMeeT MECTO CIIOKHOE
UMs COOCTBEHHOE, BKIIOUaromiee mocrosHubid anuter (Bacummca [Ipemynpas). Ha Bocnpustue oOpasa
CKa30YHOM BONIIEOHHIIBI BIUSIET CIIEAYIONIAs HEMOCPEICTBEHHO 3a MMEHEM onucaTtenbHas Gpopmyna. Ho uro
KacaeTcsl aHTIIMIICKOro BapHaHTa 3TOTO SPKOro MHUCAHUS, TO 3/1€Ch MPOSBIISIETCS CASPKAHHOCTh M HEKOTOpast
aHTJMiickasi cKynoctb Ha wmeragopel: «She turned into a beautiful maiden». 3OmonuoHanbHAs
3KCIIPECCUBHOCTD B JJAHHOM CJIydae yTepsiHa.

[IpumepoM (yHKIIMOHATHHO AJEKBATHOTO NMPUMEHEHHS KaIbKUPOBAHHWS B COYETAHHH C TPAHCKPUOM-
pOBaHUEM, TIO3BOJISIONIETO COXPaHUTh B MEPEBOIE HAIIMOHAIBHBINH KOJIOPUT, 00Pa3HOCTh M SKCIIPECCHBHOCTH
HMEHH CKa309HOoro repos, seistercs Komeir becemeprasrit — Koshchei the Deathless. Ipyroit mpumep — baba-
Sra — ogMH W3 JpEeBHEMIINX W TOMYJIAPHEUIINX IMEPCOHaKEH BOCTOYHOCIABSHCKOM cKasku. Hambomee
TUTIMYHBIME XapaKTEPUCTUKAMU SIBJISIOTCS Cleayromre BeIpakeHus: baba-fra xocrsnas Hora; baba-Sra,
MOpa KWJIbHasA, Hora rinHsAHas; Jlexxut baba-Sra u3 yrna B yromn, ryOsl Ha Tpsiike, HOC B TIOTOJIOK; Briexana
u3 necy baba-Sra — B cTyre ener, necToM TOHSIET, [IOMEIIOM CJIE]] 3aMeTacT.

Paccmorpum, kak nepenaéres oopas baow-Sru B mepeBoge. AHrimiickoe BeipakeHue «Baba Yaga, the
bony witchy 10cTaTOYHO TOUHO TepenaéT OCHOBHbBIE OMUCATENBLHBIC Ka4ecTBa 3JI0H KOJNIYyHbU. B HEKOTOPBIX
nepeBojax e€ HaspBalT «grandmother witchy, 4To yke MOXHO OTHECTH K OIMCATEILHOMY IepeBoay. B
Ka3aXxCKOM S3bIKE DKBUBAJCHTOM baObI-Sru ciryskat BeIpaxkeHus «OKamMmaybI3-KeMImipy, «MBICTaH KeMITIipy.
CroBoCOYETaHHE <OKAIMAaybI3-KEMITIpY» O3HAYaeT MPOXKOPJIMBAs CTapyxa, «MBICTAaH KEMITip» — MeIoHas
cTapyxa. B 3THX ciy4asx SKBHBaJeHTHl OBUIM MOAOOpAaH TO THIOJIOTHYECKOH CXOMECTH, MOCKOJIBKY
BBIIIIEHA3BAHHbBIE MPUEMBl KaJbKHPOBAHUS, TPAHCIUTEPALMH, OMHCAHWS M TOJIKOBAHWS MPUMEHUMBI TpU
MIePEBOJIE C PYCCKOT'0 HA aHTIIMACKHN S3BIK M HEITPIMEHUMBI ITPH MIEPEBOJIE C PYCCKOTr0 Ha Ka3aXCKHUM S3BIK.

Takum 00pa3om, epeBo] CKa3Ky 03HAYaeT HE IIPOCTO MEPEBOJI C OAHOTO S3BIKA Ha JIPYTOH, HO TIePeBO]
«C OIHOHM KYJNBTYpPHI Ha APYTylo». BaXHBIM ycloBHEM TepeBOJa HAPOAHBIX CKA30K SIBIISETCS COXpaHEHHUE
HaI[MOHAJBHOTO KoJIopuTa. B mpoliecce mepeBoja HAPOIHBIX CKa30K MEPEBOTINK CTAIKUBAETCS HE TOIBKO C
mpobiieMaMu ToA00pa 3KBUBAJICHTOB, HO TAKXKe C MPOoOJIeMaMy KyJIbTYPHOH aIanTallvu.
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The organization of training sessions for professional translators is determined by several factors, such as
target setting of educational institutions, in particular the alleged actions of the graduates in the first period
after graduation and in subsequent periods of practical work, availability and distribution of teaching time, the
nature of the allocated translation disciplines, theoretical and practical study of the components of the
conversion rate, the scope and content of the interactive items, professionalism of the teaching staff, prior
knowledge, attitude and abilities of students, availability of text material, the nature and quality of textbook [1].

The features of translation as a discipline can be summarized in six theses [2].

1. The acquisition of translation skills occurs in conditions of not yet good enough command of the
language being studied, when, in addition, students do not have the necessary factual knowledge on the topics
being translated, and also make stylistic mistakes in their native language. Therefore, the translation course
necessarily includes not only the actual translation settings, tasks and exercises, but also terminological, country
studies, educational and general information. The specific weight of non-translation sections is determined by
the volume and content of previous or related disciplines. This allows us to say that the translation course is
complex or synthetic.

2. Based on the received information and skills in other subjects, the translation course, in turn, replenishes,
develops, and improves general language, socio-political, country studies and general education knowledge.
Especially significant is the contribution on general linguistic issues, the studied foreign and native languages.
The conversion rate for intra-language and inter-language communication and compliance, promotes
awareness of the true relationship between the immediate linguistic variables and abstract shapes and designs,
allows you to understand concepts of form and function, invariant and variant, etc. There are equally broad
opportunities to enhance the educational level, developing the right attitude to the problems of translated texts,
and the qualities that translator need to nurture.

3. Keeping the same orientation, the conversion rate is divided into separate aspects, or types, according
to their perception (visual or auditory, single or repeat), by material (socio-political, military, technical, literary
translation, translation from a foreign language into native one and from native language into foreign, as well
as monological or dialogical form of speech), style (oral or written). In accordance with this, in educational
practice, we talk about general, technical, artistic, military translation, oral and written translation, translation
from the language being studied and into the language being studied, with greater detail; they distinguish
sequential and simultaneous translation, translation from paper and by ear, and so on.

Varieties of translation appear in the curriculum at different times, but they co-exist, giving the course a
multi-aspect approach. Continuity relations are established between the aspects, but the specificity of each type
of translation is revealed. The specific weight of each aspect and the order of occurrence are essential.

The first aspect within which translation principles, standards and quality criteria are established should
obviously be translation from a foreign language into Russian or Kazakh. After gradually introducing the other
aspects mentioned above, the course ends with a demonstration of literary and artistic translation techniques
on the one hand, and simultaneous translation elements on the other. Abstracting and annotating foreign
literature are also considered to be types of translation activities.

4. Each text fragment read or listened to contain a variety of language and translation difficulties, although
only some of them are relevant at the moment. This contradiction is resolved by the fact that the teacher, firstly,
removes irrelevant difficulties by naming their ready-made equivalents, and, secondly, by adding the necessary
material, shows the diverse use of new terms, forms and constructions.

5. The translation course combines anticipatory generalizations, samples and equivalents introduced by
the teacher, and the search for the best option undertaken by the students themselves. The course is mainly of
a practical research nature. Independent work occupies a large place. Skills are developed and consolidated in
the process of solving translation tasks. The generalizations suggested by the teacher are formulated by the
students themselves. The types and conditions of tasks are gradually becoming more complex, but the acquired
skills and information allow you to equalize translation difficulties.
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6. The course is based on unconventional materials. When selecting texts, developing tasks and exercises,
the principle of maximum efficiency with minimal language material is observed. Typical text samples and
typical types of language situations are selected. Excerpts are used as often as possible and for different
purposes. The contradiction between the necessary stability of texts and exercises, which is important for the
effective development of translation skills, and the novelty of the material, which increases its cognitive value,
is resolved by simultaneous use of a stable textbook or textbook and variable new newspaper or magazine
articles corresponding to permanent texts on the subject, style, and degree of difficulty.

We know that the translation process is a thought-speech activity and includes three consecutive stages:
understanding thoughts expressed by means of the source language; switching thinking from one language to
another; and expressing thoughts by means of the translating language. It follows that translation is a secondary
phenomenon in relation to four types of speech activity: speaking, listening, writing and reading myself, and
skills any form of translation can be divided into skills two of the following types of speech activity (listening
— speaking, listening — writing, reading — oral speech, reading to other person, writing) and skill switching
thinking from one language to another [1].

The development of listening, writing and reading skills can be successfully combined with the
development of various translation skills. The development of oral speech skills, as the most complex type of
speech activity, requires additional work in any course of interpretation on the basis of specific language
material for this course.

The translation course should be based on basic didactic principles and, first of all, the principles of
systematicity and consistency, accessibility and clarity. When developing tasks, as well as the complex use of
training influences, one should proceed from the latest provisions of the theory of problem-based learning.
Most types of work should provide for the widespread use of technical training tools, without which at the
present stage of development of pedagogical and methodological thought it is impossible to improve and
intensify the educational process, especially the process of teaching such a type of specialized speech activity
as translation.

The translation course should start with an introductory lecture on the main issues of translation theory
and practice, which sets out the main lexical, grammatical and stylistic difficulties that are characteristic of a
foreign and Russian, Kazakh text and its translation from one language to another.

All exercises in the translation course are divided into preparatory and practical(translation exercises).
Preparatory exercises are designed primarily for the introduction and consolidation of language material, as
well as for the element — by-element development of speech and translation skills on a limited language
material-a word (term), abbreviation, syntagma, isolated sentence.

Practical exercises are designed primarily for complex development of translation skills and abilities,
conducted on coherent texts.

Preparatory exercises are not divided according to the degree of difficulty. The method of working with
them follows from the very wording of the tasks for these exercises. Practical exercises are introduced
according to a strict system, taking into account the gradual increase in difficulties in developing the skills and
abilities of this form of translation activity. The main text of the lesson in the methodological plan is considered
as a material for performing various practical exercises on translation from a foreign language.

Before proceeding to specific work with exercises, it is hecessary to remind that in order to get a competent
translation, the translator must know the subject of the future professional activity well. Therefore, when
working on all types of exercises, it is necessary to achieve the assimilation of the actual material on the
specialty being studied and an adequate knowledge of its terminological nomenclature.

In preparation for the lesson, the student must learn reproductive terminology, and then complete all the
preparatory exercises, as well as those of the main exercises that require home training.

Class work is recommended to start with preparatory exercises, after which the main text of the lesson is
worked out. Then you can proceed to the main exercises. Translation exercises involve extensive use of
technical training tools: static and dynamic projection, sound, video, electronic media, and other available
appropriate technical tools. To check the quality of homework preparation, it is useful to change the lesson
construction scheme, for example, to start the lesson with a frontal survey of terminology (using electronic
media), a terminological dictation, or a conversation on the main text.

The study of each topic should be completed with written test papers or reports of students in the language
on the subject covered.

The main types of practical exercises include the following exercises:

a) Speech exercises in oral speech, which are shown in the form of answering questions to the main text;
b) Visual translation exercises, which include translation from a foreign language, translation into a foreign
language;
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c) Visual interpretation exercises;
d) Exercises for translation by ear from a foreign language.

The translation training course should be designed in such a way that, going from simple to complex, it
will lead students to the most difficult types of translation, when they will be able to use the complex of acquired
knowledge and skills. Well- trained skills are considered the result of repeated, systematic and purposeful
repetitions, which are expressed in a variety of exercises. A variety of exercises is a prerequisite for success in
work, because monotony leads to a loss of interest, which is inevitable if translation classes are built
monotonously and boring. Diversity should consist not only in the types of exercises and techniques of work,
but also in the gradual complication of actions and the exercise material itself.

The short duration and non-repeatability of auditory reception place a special requirement on the
translator's memory. This requirement increases when you need to translate large sections of text. Therefore,
the method of learning to translate by ear should take into account a number of features of such a complex
mechanism as memory [3].

In the process of learning to translate by ear, students should focus on complete, accurate, and selective
memorization. You don't need to force the development of all types of memorization at once. For example, in
the first interpretation classes, students should not be required to remember all the details of the text they
listened to. The desire to keep in mind all the details, the form of expression of thoughts in the original often
leads to a misunderstanding of the General meaning of the content. Therefore, in the first classes, the attitude
to memorization should be formulated as follows: Who? What he/she did? The next lesson should be more
difficult: Who? What he/she did? When? Where? Why?

Text containing no more than 40-50 words is usually remembered without auxiliary entries. Larger text,
overloaded with precision words, requires written notes used as memory reference points.

As in any other discipline, in linguodidactics of translation studies, carefully thought-out tests of difficulty
are of great importance. They are more important than extracurricular written tasks, which serve as the main
criterion for academic performance in translation. The speed and independence of translation can only be
checked in the audience. Therefore, monthly monitoring of acquired skills is a necessary form of classroom
work on this aspect.

After conducting a written test, the teacher should carefully check the translations, write out the most
common mistakes in his notebook, systematize them and analyze the reasons for the mistakes made in the
audience. At the same time, the tested works should be in front of the students ' eyes, so that they can ask the
teacher all the questions they are interested in.

Each sentence must be translated by the teacher. When analyzing mistakes, the teacher should not allow
statements such as: «This doesn't sound right» or «I don't like it for some reason». Criticism should be as well-
reasoned and friendly as possible. The teacher is obliged to evaluate the work in accordance with the criteria
accepted at the department, without allowing voluntarism.

In total, the main principles of translation didactics include: consciousness of learning, activity of learning,
the strength of the knowledge obtained, and the visibility of learning [4].

Conscious learning is provided by studying translation not by intuitive methods, not by simply memorizing
or memorizing certain language phenomena and military realities without a clear understanding of their
essence, but by the method of conscious learning, which means extensive use of comparative analysis of a
foreign and native language based on a full understanding of all language phenomena and the studied military
realities, etc.

Active learning is achieved by building classes in such a way that students from the very beginning of
studying the theory of translation are given the opportunity to independently apply their knowledge, skills and
abilities in practice, when they are constantly faced with the need to solve certain language problems, notice
and explain mistakes made, and give theoretical explanations of translation options. This principle means, on
the one hand, the active conduct of the lesson by the teacher, on the other-the active participation of students
in performing all types of work and exercises in the lesson, including the extensive use of technical means.

The strength of knowledge is provided by the constant linking of the new with the old, periodic repetition,
a sufficient number of exercises, consciousness, activity, visual training, systematic work on correcting
mistakes and reading military literature.

Visual training is achieved by using methods of internal, language visibility and external visibility — the
use of visual aids, audio discs, movies and television in the educational process.

Thus, the translation course has a complex character, actively interacts with other subjects, contains various
aspects within itself, and is built on unadapted but compensated texts, has a practical research orientation, and
combines relatively constant and variable materials.
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AFBLIIIBIH TIIIHAETT KOC CO3JEPIIH KA3AK TUITHAE BEPLTY MPOLIECIHJETT
AYJIAPMA TEOPUSICBIHBIH HET'I3/IEPI

I'.K. /laiipabexosa, M.M. Manéaxoe

an-dapabu atbiHgarbl Kaz¥ V-1biH 2-Kypc TOKTOPAHTHI,

A. BaiitypchIHYIIbI aThIHAAFB! TiT OUTIMI MHCTUTYTBIHBIH §.F. 1., TIpodeccopsl
Anmatsl, Kazakcran

Tipex co30ep. mopdonorusi, Koc €3, JIEKCHUKOJIOIHs1, TEHEOJIOTusl, ayJjapMa TEOPHSCHI.

Makanana arbUILIBIH JKOHE Ka3aK TUIAEPIHIH IpaMMaTHKAIbIK KYPBUIBICHIH CO3 €TKEHJe, Hasapra
QJBIHATBIH HETI3T'1 TAKBIPBINTapIbIH 01pi cO3 TYJIFanapbl KapacThIPbUIBI OThIp. Ce0edi TUIIH rpaMMaTHKAIIBIK
KYPBUIBICBIHA YPBIC TajlJlay JKacay YIIH €H ajJbIMEH CO3/IH KYPbUIbIMbI MEH TYJIFACHIH alKbIHIAI ATy IbIH
MaHBI3BI 30p. JlyHUE KY3iHIErl TUIAEpPAIH TpaMMaTHKAIBIK KYPBUIBICH JKaFbIHAH Op ajyaH OOJybl OHIIAFBI
CO3IEPIiH TYIFAIBIK, MOp(eMabIK TAOMFATHIHBIH op KKl O0ybIMEH OallaHbICTHL. JlereHMeH 1e TUTIepaiH
rpaMMaTHKAJIBIK KYPbUIBICTBIPAHBIH apachiHia OeNrii ailblpMalIblIBIKTapAbIH 00dybIMEH Oipre Oenriai Oip
YKCACTBIKTApAbIH Ja 0ap eKEHIIriH J>KOKKa IibiFapyra OonMaibiael. COHIBIKTAH Ke3-KEIreH TUIIIH
rpaMMaTHKAIBIK KYPBUILIMBIHBIH KbIP-CHIPBIH allly VIIiH OipHEIIe TUIASPAIH MaTepHalAapblH CalbICTHIPA,
cayracTeipa 3epTreyaid Oepepi mon. OChI JkarblHAH ajFaHza, Ka3ak TUTIHIH TaOHMFAaThl MEH KbIP-CBIPBIH allia
TYCy MaKCaTBIH/Ia OHbI 0acKa TYBICTAC JKOHE TYBIC €MEC TUJIEPMEH CallbICThIPa, CATIFACcThIpa 3epTTEY IIH MOH1
OYTiHTi TaHIA ePEKIIIe apTHIIT OTHIP.

Osre TYpKi TUIIEpiHE KATBICTHI 3epTTEYIIep il ObLIai KOMFaHHBIH ©31H/e, Ka3aK TiUT OLTiMiHIH MOP(OIOTHs
callachlH/Ia KapacTBIPBUIBII JKYPTreH OIpIKKeH CO3JepJiH aFbUIIBIH JTMHIBUCTUKACHIHBIH JICKCHKOJIOTHS
caJlachIH/Ia KapacTBIPBUTYBIHBIH ce0ebi Heme, oap Kail TYPFBIAA 3€PTTEIIIT XKYP, OJap/IbIH TAOUFAaThl MEH KBIp-
CBIPBI, HETI3T1 epeKIIenikTepi MEeH Typiiepi KaHJai, oIap/IsIH KeKe aTayblll co30eH YKCACTHIKTaphl 0ap Ma,
QIIJIe JKEeKe co3Mepre KaparaHia epKiH co3 TIpKecTepiHe JKaKbIHIBIFEI 0achIM 0a JeTeH CHSIKTHI KOIITEIeH 3aH IbI
opi e3eKTi CypaKTapAblH TYBIHAAUTHIHBI pac. OHBIH YCTiHE TEK aFbUINIBIH TUTIHE FaHa ToH, OacKa Timepe
OOJIMalTHIH JKEKe Tapa TUIHIK epeKIIeTiKTepIiH Ae OipikKKeH co3/iepre KaThIChl O0NMaThIHIBIFE AaHBIK, MBICAJIFI,
aFBUTIIBIH TUTIHZETI OIpIKKEH co3/iep CaHBI XKaFblHaH 0acka ce3 TYIFalapblHa KaparaHia oijaeKaiaa ker. by
OipiKKeH ce3[epiH aFbUINIBIH TUTIHAE CO3KacaMHBIH OHIMII Oip Tocimi eKkeHMiriH kepceremi. bipikkeH
CO3JIEP/IIH JKACATYbI MEH OJIap/IbIH MaFbIHAIBIK CUTIATHI, CO3KACAMIIBIK MOHI 0acKa TINJIEPMEH CaIFacThIpMAITbI
TYpPJI€ TONBIK 3epTTENMereH jen cananaspl. Ochl )KOHE OChIFaH YKcac 03 IICeHIIMIH TONBIK Taba anMai )ypreH
Macernenep OipiKKeH co3ep/li apHaiibl 3epTTey HBICAHBI €Till allyFa UTepMeNeiTiH Herisri (akroprap OombIn
Ta0buTabl. Coll apKbUIBI OipiKKEH co3/ep liH TpaHChOPMAIHSIIBIK MOAEThIEP] aHBIKTATA b,

Koc ce3mepmiH arpuIIbIH Tid OUTIMIHIH JEKCHKOJOTHS CalachlHIA J1a KApacTBIPBUIYBI, €H ajIbIMeH
aFBUTIIBIH OIpIKKEH CO3/IepiHiH CO3/IK KypaM bl OalbITATHIH €H HETI3T1 06K eKeHIIrMeH acTapIiachIl KaThIp
Jen  oinaiimMpI3. EKIHINJIEH, JEKCUKOJIOTUS FBUIBIMBIHBIH HBICAH/BIK EPEKINeNiri Je pes ONHaWIbI.
JIeKCHKOJIOTUSIHBI €63 Typasibl FHUIBIM CKCHJIMH FajdbIMAAp TONBIK TOH aiajbl. bipak »eke Tigepre
0ailIaHBICTHI OHBIH KYPaMbl OipJie KeHewir, Oip/ie TapbUIbIT OTHIPATHIHEIH OaiiKayFra Ooraabl. MbIcalbl, Ka3ak
Ti OUTIMIHJIE JIEKCHKOJIOTHS cajlachlHa aHBIKTaMa OepiliTeH/Ie: «CO3/i JKOHE CO3AEePAiH KUBIHTBIFB — TUIIIH
CO3IIK KypaMbIH (JIEKCHKaHbI) 3epTTeiii. Ce3 JeKCUKOMOTUsIa IEKCUKAJIBIK OipIIiK PETiHAe KapacThIPbUIAb)
JIeTl A THUIA b Ja, OHBIH HETI3r1 mpo0iieManapblHbIH KaTapblHA TUIIK €IUHUIAIAP/IBIH IITH]IE CO3]IiH OPHBI,
ce3re ToH 0acThl Oenriyep, ce3 OEH YFBIMHBIH apaKaThIChl, CO3JIIH JICKCHUKAIBIK MaFbIHAJIAPBIHBIH TYpPJIEpi,
CO3/IiH JIEKCUKAJIBIK YKOHE TPAaMMATHKAIIBIK MaFbIHAJIAPBIHBIH apa KAThICHI MEH OailJIaHBICHI CUSIKTHI MaCENelep
edren [1, 77 0.].
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W.B.ApHONBATHIH aFbUIILIBIH TUTIHIH JEKCUKOJIOTHACHIHA apHaJIFaH CHOETIH e TEeKCUKOIOTHSIHBIH 3ePTTey
HBICAHBl Typajbl MbIHaIai mikip OingipiareH: «JIekcukomorus TUNAIH CO3MIK Kypambl jKOHE CO3AEpIiH
epeKIIeNIKTepiH, TUIAIH Heri3ri Oipiiri perinmeri cesai Kapacteipaasl. Ce3aik KypaM TEpMUHI Tieri 6apIibIK
CO3JIePIiH KUBIHTHIFBIHAH KYpaJiFaH yie gerennmi Ourmipeni. Ce3 aen Tiijeri OipHerne apIObICTapaaH
TYpaTBIH MarbIHAbI OipiTiK aUTBUTHI KYP. Co3 (POHOMOTHSIIBIK, CEeMAaHTHKAJIBIK )KOHE TPaMMATHKAIIBIK, O1pITiK
Oonbin  caHamame» [2, 9 0.]. AFBUINIBIH TUTIHIH JIGKCHKOJIOTHS CaJlaChlHA OChl aHBIKTaMa OEpuUIreH.
AHBIKTaMaJlaFbl MBIHAJall €Ki Mocesnere MoH Oepy KepeK CHSIKTHI. BipiHImigeH, aBTOp ce3mik KypaMasl Oip
XKyHe nen Tycinaipred. SrHu T O0ip OyTiHAI KYpalThIH ©3apa THIFbI3 0aliIaHBICTBI Kypamiac 0eIikTepacH
TYpaTBIHABIFBI aHBIK KepceTinreH. Con Kypamac 6emikrepaiH Oipi, Oi3iHIIe, aFbUIIIBIH TUTIHACT OipiKKeH
cezmep. JemMek Koc ce3mep aFbUINIBIH JIGKCHKOJOTIHACBHIHAA OChI TYPFBIIaH ce3 Ooiaabl. EKiHIIIACH,
aHBIKTaMaa ce3/1iH (DOHONOTHSJIBIK, CEMaHTHKAIBIK JKOHE IPaMMATHKANBIK OIpJiK eKeHJirine MoH Oepinyi
opOip JEKCHKAIBIK OIpIIKTI 3epTTEyiH eJimemi Oonbin Tadbuiaabl. bipak aTamraH MacenelepaiH apachbiHaa
KaiChICHl Kail Tije keOipeK KOoJJIaHbUIAThIHIBIFBIHA Kapal 3epTTey >KYMBICHI Ja TypJii JIeHreiae Kojra
QJIbIHAIBL.

Komnonenmmepiniy apacvinoagsl Kamulnacka Kapaii KOc co30ep MblHa monmapea 6eaineodi:

1. Bazvinviygul Koc ceszdep. MyHJa KOMIIOHEHTTEPAIH Oipl CEMaHTHKAJBIK JKarblHAH HETI3rl JKOHE
0achIHKBI 00JIaIbI J1a, EKIHIIICI OaFbIHBIHKBI 00J1aibl, OYJI OaFbIHBIHKBIIBIK KATHIHAC TYPJIIIIe O0Ybl MYMKIH:
CcaJIbICTBIPMaJIbl KaThlHACTA, MbIcalibl, honey-sweet, eggshell-thin, mekrey kaTbiHAachIHIA, MbICAbI, breast-
high, knee-deep, exminmik kateiHacta, mbicaibl, dog-cheap, 0ObeKTiTiK KaThlHACTa, MbIcajbl, gold-rich,
cebenTik KaTeIHACTA, MBICABI, love-sick, KeHICTIK KaThbIHAacTa, MBICAJIBI, top-heavy, Mesrimmik KaTelHACTa,
MbIcaisbl, spring-fresh, cyObekTiTik KaThiHACTa, MbIcaNbI, foot-SOre 1.0.

2. Exi xomnonenmi 0e ceManmuxanvix JcagblHan mey 0apedxcedei caiaidackamn Koc cesoep. by Torka
0ip Kici aTKapaThIH €Ki KbI3METTI Oinaiperin secretary-stenographer, woman-doctor, Oxbridge T.6. koc ce3mep
’Katazpl. BysI TolKa peqyriMKanums apKbUIsI JKacajaral Koc cesaep ae xarasl: fifty-fifty, no-no, pooh-pooh,
pretty-pretty, blah-blah >xone e3apa IBIOBICTBIK anMacyra YIbIpaFaH pPeIyIUIMKAIMs apKbUIbI JKacaFaH
OipikKeH co3/ep/Ii Je )KaTKbI3yra Oomazsl: criss-cross, walkie-talkie, razzle-dazzle, bibble-babble, chit-chat.

Koc ce3nep KOMIIOHEHTTEPIHIH OpHAACy TOPTIOiHE Kapali Typa TopTimTi OipikkeH cesnep, Mbicaisl, Kill-
jOy JKoHe KaHaMa TOPTINTI OipikkeH co3mep Oonbin Geinemi, Mercainsl, nuclear-free, rope-ripe T.6.

Koc cesnepain 6ip Typi OONBIN caHAJIATHIH KOC CO3ACPIIH op TUIAETI JKacalbIMIBIK KaOUTeTiHae Oenriii
Oip mopexeneri albIPMaTBUTBIKTRIH OONATHIHEI aychi3. Koc ce3 TabuFaThl Typasibl alThIIFAH ON-TIKIPAIH CaH
aJTyaH/IBIFBI FAJIBIMAAP/IBIH OCHI Macerere OepreH aHbIKTaMaapblHaH KepiHeni. Koc ce3nepain xacanbIMbIHAA
op TYpJi TUIMIK €pPEeKIIENKTep MEH aWbIpMAaIIbUIBIKTAD OOJMFaHMEH, JKaIbl TUIMIK YPIIC OapibIK TuIAepre
OpTaK, KYOBUIBICTHIH TCOPHSUIBIK KaFUAaIapbl OpPTaK, HOTHIKECIH/IE aTbIHATHIH KOPBITBIHIBI 1a OpTaK.

JIMHTBUCTHKAIBIK OipiIiK peTiHACTI CO3IIH 031 TUT OLTIMIHAE OipHeIIe acmeKkTiae KapacTeipsliaasl. OHBIH
CBIPTKBI POPMACHIH KYPAUTHIH (DOHEMATAPIBIH epEKIIeiKTepl, MOP(POTOTHUSIIBIK KYPBUIBICHI JKaFbIHAH OCT1ITi
0ip (hopMaJTBIK CHIIATHI JKOHE ©3iHE TOH MarblHAchl Ooyambl. bysr TYpreImaH anFaHaa, ce3 Ke3-Ke3TreH TUIMIK
JKy#ene opTaibIK dJIEMEHT KbI3METIH aTKApaThIH €H KypAesi Oipiik 0ombi cananaasl. OnapasiH Keloipi skeke
Oip Time ©3€KTi Macene peTiHAe KapacThIPhUIFAHBIMEH SKIiHIII Oip TUIIe OHINAIBIKTHI TEpEH FRIIBIMA Ha3apra
anpiHa OepMmeyi bIkTuMan. COHABIKTAH AaFbUIMIBIH TUTiHIEr OipikkeH ce3zep MOpQOIOrus callachlHIa
cumaTraMa TypAe FaHa ce3 Oomanbl Aa, JIEKCHKOJOTHS cajachblHaa Oipmiama TepeHIpeK 3epTTeNe TYCeNi.
AFBUIIIBIH TUTIHIH CO3/IIK KypaMbIH OaiibITyIbIH €H MaHBI3/IBI 06JIiri OipiKKeH co3mep OONFaHIBIKTaH, OIapabl
JKaH-KAKThl KapacThIpyIbl KaxkeT ereni. Koc ce3mepmiH opKalchichl Oenriii Oip ce3 TaOBIHBIH KYpaMbIHAH
OpBIH anaThiHbl aHBIK. COFaH Opaif, MaKCaTBHIMBI3/IBIH TOJBIFBIPAK ANIBUTYBl YIIIH aFbUIMIBIH KOHE Ka3ak
TLIIEPIH/Er1 KOC Co3/ep Typalibl KoOipeK co3 KO3FalMBbI3.

['eHeomOrusITBIK KoHE MOP(OIOTHSUTHIK KYPBUTBIMBI )KaFbIHAH Oip-OipiHEH epeKIIeNIeHeTiH TUIep e Koc
ce3Jiep op ayaH TSCUIIepMeH JKacalaThiHBI qaychi3. Kaszak TimiHmae Kypuaeni ce3mepai OipikkeH ce3nep, KOoc
ce3Jep, TIpKecTi co3lep, KbICKapraH ce3/ep SN TONTACTHIPY 90/1eH KaIBIITACKIT KeTKeH Mmikip. Kaszak TiniHiH
rpaMaTUKachlHA apHAJFaH >KEKe OKYJIBIKTapaaH Oacram, ipi MoHorpadwusiapra JIEHiHTi TYpJi CaThIIaFrbl
FBUTBIMH €HOEKTEp/Ie JKaJIIBI CO3 aTayJIbl KYpaMbl MEH TYJIFACHI JKaFbIHAH J1apa sKoOHE Kyp/eni O0JbI OeiHi,
COHBIH iMIiHIE KYpIemi ce3aepliH OipiKKeH ce3aep A€ aTalFaH TONTaphl aXbIpaTbUIbI Xyp. COHbIMEH Oipre
JKEKE CO3 TallTapbIHBIH jKacalyblHa 0aiIaHBICTBI KOC 3aT eciMiep, KOC ChIH eciMep, OipiKKeH eTICTIKTep T.0.
JKarblHAH 3epTTey ©3€riHe aifHanraH. AJI aFbUIIIBIH TUTIHJE KOC CO3/Iep apHailbl 3epTTey HBICAaHBI PETiHE
anbIHaJpl. OWTKEH1 aFbUIIBIH TUTIHAE TYOipiepai OipikTipy apKbUIbI Co3 jKacay Co3’KacaMHBIH eHIMIl Oip
Xonmbl Oombin  caHananel. Onap OipiKKeH ce3AepliH >KacalyblHBIH KYPBUIBIMIBIK, MOP(OJIOTUSIIBIK,
CEeMaHTHKAJIBIK EpEeKIICNIKTepiHe, COHAAl-aK ONapAbIH op TYPJi CTHIbAEpAEri KbI3METTepiHe TOKTaJFaH
OonateiH. OnapablH OipiKKeH ce3slepre OalIaHBICTBl KOJIJAHFaH TEPMHUHIEP >KYHeci N1e KbI3BIFYIIBUIBIK
TyObIpagbl. AUTaNbIK, KeHOip 3epTTeymiaepain OipiKKeH €3 YFBIMBIH «KOMIIO3UT» TEpMHUHIMEH
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YCBIHATHIHJBIFBIH Kopyre Oomanel. [lereamen «koc ce3» (reduplication Hemece compound) ner atay kedipek
Ke3Jecesi.

AFBUTIIBIH TUTIHAET1 KYpIeNi ce3lepAl, COHBIH imiHAe Oipiry >KOJBIMEH KacajFaH KOC Co3Aepi Ka3ak
TUTIHZIErT KOC CO3JIEPMEH CallFacThIpa 3epPTTEyre OAFbITTAIFAaH FHUIBIMH JKYMBICTAPBIH J1a ThIM a3 €KCHIIT1
MaITiM. By mpoOneMaHBbIH KYpIENiiri 3epTrey >KYMBICTApBIHBIH Ka3ak Tl OUTIMIHIH ce3)KacaM cayacblHa,
SIFHU MOP(OJIOTHS MEH JIGKCUKAHBIH TOFBICKaH TYChIHA OarbITTalia KYPri3ilyiH Tajlaml eTill OTHIP. AFBUIIIBIH
T OUTiMiHIE OIpIKKEH CO37ep KOIl jKarjaija JCKCHKOJIOTHS CalachlHla KapacThIpbLiaabl. BYHBIH Herisri
ce0eOiH Koc ce3niepIiH popMachl xKarbIHaH KOcapiaHybl, ABIOBICTHIK JKaFbIHAH Oip EKIIHIUTIr, CEMaHTUKAJIBIK
JKarbIiHaH Oip OyTiHAiri, Oip ce30eH aiiTKaHIa, »kaHa Oip ce3 peTiHje Mnakaa OOoNbIN, TULIIH CO3/IK KYpaMbIH
TOJILIKTBIPATHIHIBIFEIMEH OaiiJIaHBICTHIPA aJlaMbl3.

Anaiioa, scannvl Koc co30epee aman atmcak 3am ecimee maH epedicenepee moKmaid KemkeHimiz #cou.3at
ecimaep Oenrini Oip KyOBUIBICTApIIBI, 3aTTap MEH MaTepHallAapiAbl JKOHE AEpeKci3, aOCTPaKTili 3aTTapiAbl
OinipeTiH co3 TaObl. AFBUIIILIH TUTIHJE 3aT eciMep KeKelle koHe Kere Typre oemineni. Conpaii-ak, 3at
eciMiep eKi cenTik OOMBIHINA CenTeNne/i. 3aT eciMep OipHele KoJaapMeH KikTeneai. bapibik 3at ecimaep
caHaJaThIH 3aT eciMJIep JKOHEe CaHaJIMaWThIH 3aT eciMep Jen OerniHeni. 3at eciMep/iH MaFbIHACHIHA Kapai
JKAJIKBl €CIM KOHE KaJIbl €CiM Jien OesiHeTiHI Oeiariii. By 3aHAbUIBIKTapbIH aFbUINIBIH JKOHE Ka3ak
Tiepingeri OipiKKeH 3aT eciMepre Jie KaThICThI 0ap.

Aynapmaja eki TUIIIH MOTIHEpiHIH Ma3MyHbI Oapa-0apiibIK JeHreline xeryi Tvic. by aynapmaiibiian
op TYpI TiNapaiblK e3repTyiiep acai Outyai Taman eremi. OCbl ©3repTyiep ayaapMaraHyaa TpaHcgopma-
usUIap Jen aTanbin Kyp. bynnmait Tpancopmarusuiap ke0OiHe TYIMHYCKa TuTiHAeri xabap, MaFiymMaTTap/bl,
Ma3MyYH/IbI ayJapMa TiJ1 HOpMaJlapblH CaKTal OTBIPHII JKETKI3Y MaKcaThiHa OarbIHABIPbLIA B

Aynapy YCTiHJE HEFYpJIBIM KOIl Ke3JIECETIH JKalT — TYMHYCKa TEeKCTiH CelJIeMJIieri ce3/iep MeH ce3
TipKeCTepiHiH OpBIH TOPTIOIHIH aylapMa TeKCTe ©3repicKe YIIbIpaybl. MbIcalbl, OpbIC TLTIHAE COUIeMIeT]
CO3JIep/IiH OPBIH TAPTIOI epKiH, aJl Ka3aK TLTIH/IE KaJbIITaCKaH, TYPAKTHL

Kasipri arbulliblH TUTIHAE KOC Co3lIep el KeMiHJe €Ki TYOIpACH Kypasblll, TUIAE JKeKe CO3 peTiHje
JKyMcaJIaTBIH co3Miepi aiTambiz. Koc ce3aepain KypaMaac OelmeKTepi coieM e JKeKe JICKCUKAIBIK OipITiK
peTiHae KbI3MET eTe allaThIHAal TYTACTHIK IMEH KYPBUIBIMIBIK OipilikTi KamTamacki3 eredi. Koc cesmep ne
OCBIHIA#l TYTacThIKKa We. TeK OHBIH KOMITOHEHTTEpi jkaObura Kemim, Oenrimi Oip VFBIMIABI, KYOBUIBICTHI
oinmmipeni. KypampIHa Kail ce3 TaOBIHBIH JIEMEHTI O0JIca 1a, Kbl MaFBIHACKI 0TI O1p YFBIMIIBI OUTIIpCe,
oyapapl OlpiKKeH ce3 nem caHail Oepemi3. TinmTi KeMEKII ce3nep MEH IIbLIayJapAblH KAaThICYbl apKBLIBI
»KacaJIaThIH KOC co3zep Ae 06ap. MbIcabl, Kyiusenic, Kynovipay nereH MarbiHaus! oinaiperin downfall Gipikken
€e31 co3 aiapl MBUTAYBl MEH ETICTIKTIH TIpKECYiHEH »acajblll Typ. bipak Keime TOMEH JereH MarbIHAHBI
OLTIIpeTiH yCTey PETiHIe /1€ )KYMCAIaThIHbI aHBIK. byt Mbicasmarsl dOWNCO3iH €o3 ajbl MIbLIaybl (IIPEIIor)
JIeTT aybIMBI3 OHBI OUtputmomeriMeH cambicTRIpyMeH cebenreceni. [Jom ocel skomMmeH income-natioa, Kipic
OipikkeH ce3i 1 jkacanraH. AFbUTIIBIH TUTiHAEr l00King-glass-aina GipikkeH cesi repyHmuii popmackl MeH
3aT eciMHIH TipKecyiHeH >kacairad. JKanmbel MarblHACHI 3aTTHIK YFBIMABI OUTIIpreHIiKTeH, OyJI ce3mi e
OipikkeH 3at ecim men ecenreiiMiz. COHbIMEH 0ipre ackepu keme MaFbIHACKIHIAFBI MaN-0f-war xouHe srcazyuinl
MarbIHAChIHAAFbl Man-of-letterskoc cesmep exi 3atT ecimuiH Of IIBUTAYBI ApKBUIBI Kacadybl MIKIpiMi3mi
nomekreit Tycenmi. Temenmeri mbicanmapasl Tanaan kepemik. «Therefore, mon ami, | fear that you must
forswear your beauty sleep tonight, and join me in my all-night vigil in that flat below — armed with that
excellent revolver of yours, bien entendu!» [3, 31]» Coran KaparaHaa, JOCTBIM, OYTiH TOTTI YHKBIHIB KUBIIL,
TOMEHT1 MoTepAe MeHIMeH Oipre myni Ootbl KIpIiK KaKIald OTBIpYFa Typa Kejep. OpHHE, ol TanaHIIaHIbl
e3iHMeH Oipre ana )ypceH, ab3an 6omap emi» [4, 25].

Byn ceitnemne all-night 6ipikkeHn ycreyi myni 6otist 6onbin aynapsutrad. by aymapmaHbl ce30e-ce3
aymapMa ojiciHe XaTkpi3a amambis. Mysmarel all-night OipikkeH ycreyi ce3mikrepae TyHI OOibl OOMBII
Oepinren. Anaiiga OacTankel TUIIE €KiHIII OPBIH/A TYPFaH cO3 aynapmaja OipiHII OpbIHFA IIBIKKAHBIH aiTa
KETKEeH 6oH. byt xarsiHaH OyJ1 ayZiapMaHbl OPBIH aJIMACTBIPY MOJICITIHE JI€ HKATKbI3yFa OONabl.

Ayvicmeipynen ayaapMma 0apbIChIHAA €63 TalTapblH, COWJIEM MYIICNEpiH, CHHTAKCHUCTIK OaiIaHbic
TYpJIEpiH, COHJAW-aK JIEKCUKAJBIK AaybICTHIpYJIapabl (HAKThUIAY, JKANIbLIAy, AHTOHUMJIK ayjaapma,
KoMIeHcanus) atarad. Kasakcranaplk Fansiv A.M. AnjanieBa 3 eHOETiHIe CO3/TIKTer1 COUKEeCTIKTep KOPKEM
ayJaapMana  VFBIMJBIK-Ma3MYHJIBIK ~ CTHJIBAIK  KBI3METiHZE, OKCIPECCHUSUIBIK  KbI3BMETIHAE — eneydi
afBIPMAIIIBUTBIKTAp KOK TULIIK KYpaJAapAblH OPHBIH aybICTHIPATHIH/IBIFBIH, a1 CHI KelOip skaFainapma exi
MOTIHHIH KOMMYHUKATHBTI-(DyHKIIHOHAJBIK TeHOS-TeH/IITiHEe KOJ JKETKi3y YIIiH MOTIH/IEr1 CO3/TiH ToJIMe- 17
OamamMachl eMec, MarbIHACHI JKYBIK, CO3J[IH CTHIIBIIK KbI3METIH HAKTBUIAWTHIH, SKCIIPECCUBTI OOSIybIH Oepe
amatelH Oacka ce30eH (TipkecmeH, (Qpa3aMeH) AaybICTBIPBUIATBIHABIFBIH, SFHA  TpaHchopManus
JKacalaTbIHABIFBIH aiTansl [5, 173-175 06.]. by — TynmHycka MaTiHiHAEr1 co3 GopmanapbiH, ¢o3 TanTapblH,
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ceieMILeNnepiH, CHHTAKCHUCTIK OaiilaHbIC TypJepiH T.Cc.C. ayaapMa TeKcTe OyiiapaaH esremie Tk
CIMHUIATIAPMEH aybICTHIPY.

MpiHa MbIcanaap/p! Taiagan kepeiik: «Nowthen, schoolmarm, shesaid» [205 6.], «An, myeaniv madam,
ci3 He aeiici3? — medi om» [6, 113 6.].

By celinemae marm OipikkeH ce3i myeaniv madam OONBIN aynapburad. by aynapmanbl ce3 aybICTBIpY
MOJIeTIiHe JKaTKbI3aMbI3. OWTkeHi MyHAa school mexmen ce3iHiH oOpHBIHA Myeanim ce3i OepinreH. SrHu
MeKkmen Madamul NeTeHHIH OPHBIHA MY&aliM MAdam ce31 KONAaHbLIFaH.

«...and raising the revolver he fired point-blank at the woman’s retreating figure just as I flung myself
upon him» [3, 36 6.], «...01 KapybIH KeTepedepill, CHITHUIBIN Oapa JKaTKaH JHeN i ko30eoi. JIam ochl Ke3/1e MeH
OHEBI Oac canasiM»[4, 28 6.].

By ceitniemae point-blankkoc ce3i Kasak TiliHe k630e0i 0oibIn ayaapbuirad. Herizinge, point-blank koc
ce3i 3aT eciM KbI3METiHIE Typ. Al aymapMamibl oHBI fire eTiCTIriHIH KOMETiMEeH eTICTIKKE aiHaJIBIPHII
ayznapran. OCbl TYPFBIJIaH aJiblll, MYHBI CO3 aybICTBIPY MOJICITiHE KATKbI3aMbI3. FallbIMIapbiH o3 aybICThIPY
MOJIeNT KOIl JKaF/Iaiiia ce3 TalTapblH aybICTEIPYMEH 00Jabl AreH MIKIPiH OCHI MBICAJ KyaTTaibl.

KopsbiTa kenrenjie, aFbUIIIBIH TUTIHIETT KOC CO3/IIH Ka3aK TUTIHACTT MarbIHACHIH JKOHE OHBIH Ka3ak TiTiHE
Oepily *XonmapblH alKbIHAAy/da TYIHYCKA MOTIHIHJAEr CoWieM MEH ayJapMa Tijl MOTIHIHJIEr OFaH CoWKec
ceileM/li FaHa eMec, COHBIMEH KaTap COWJIeM MEH OFaH COMKeC KYpJlelli CHHTAKCHCTIK TYTACTBIKTBI KOCa
CalIFacTBIpy KepeK. Op TYpJi KyWere jkaTaThblH TULIEPAiH MaTepuaiJapblH OChUIANINA CAIFACTHIPY OCHI
TUIAEPAIH OPTaK KaCHETTEPIMEH KaTap OJlapIblH €PEKIICIIKTePiH aHbIKTayFa MYMKIHIIK Oepesi. AFbLIIIbIH
JKOHE Ka3aK TUIIEPl €Ki TYPJIi TULIIK TOIMKA KaTaThIHBIKTAH, OHIAFbl KOC CO3CPIiH ChIPTKbI opMaapbiHia
Jla, KOMITOHEHTTIK epeKIICTIKTEePIH/Ie /e eyl aibIpMaIIbIIBIKTAP KapacThIpy.
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9. IOHBIH «AJITBIH KOHbI3» OHTTMECIHIEIT PEATTASJIAPIBIH
AVJIAPBLTY CTPATETMSICHI

A.7K. [ayvinosa
On-®apabdu ar. Kaz¥YVY-1bIH MarucTpaHThI
Ammartel, Kazakcran

Tipex co30ep: peanus, ayaapMma, TPAHCKPHIIIHSA, YITTBIK Konopurt, 3. [o, ayrapMaHbIH 6anamManbIFbl.

AynapMaTaHyna €H Ken 3epTTeNeTiH HBICAaHTapAbIH Oipi — op YITTBIH TapHXH-MOJICHU TaHBIMBIHBIH
epekie OenriyepiH OenepnelTiH peanusiiap. ATanMblm Macene XX FachlpabliH S0-KbpUIapblHaH Oactan
ay/ilapMa TeopHUsChl MEH MPaKTHKACBIH 1A )KYHeNl Typ/e KapacThIpbuia 0acTaabl. YJITTHIK TUIAEP, MOJACHHUETTED,
JUIep apachblHIAaFbl albIPMAIIBUIBIKTAp MEH ePeKIIENKTep ayJapMa yAepiciHae TopKiMaHaapra KeNTereH
KeJlepriiep MEeH TOCKaybUIIap TYIBIPaThIHBI Oenriai. TUINiK TyIFamapra TOH TapUXU-MOJICHH aKIapaTThIH
eKiHmi Tinge Oamamachl, aHaJOrbl OoIMaybl kUi Ke3zecin Typaiasl. OcblHOaW TYWTKUNAEpAl LIelly YIIiH
COMKECTIK, SKBUBAJICHTTLIIK, aIEKBATTBUIBIK CUSKTHI YFBIMIAp eHTi3iired 6onateia. A.B. ®exopos, C. Biaxos
nen C. ®@nopun, B.B. BuHorpanoB cusiKTHl FalbIMIap ©TKEH FACBIPABIH OPTACBIHAA peaysuiapAblH TYpii
KIKTEMeJIepiH jKacarl, OJIapJIbIH ayJapblly ToCcUiAepiH yceinFaH eni. Coxn ke3zeH Oepi yakpITTa peanuinepai
3epTTey YpIicCi ToJlacTaraH emMec.

Peanus merenimiz Genrini Gip YITTBIH TYPMBICBIHA TOH, ©3T€ TUIAEPAE JKOK JIKCHKaIBIK Oipiikrep [1].
Aynapmatanyna Oyn OipiikTepliH e3re Tingepae Oepiny MaceneciHeH OYpbIH ONapIblH TaKbIPHIOBIHBIH
Kiaccuukanusicel KapacTelpbuiaapl. Cebedi, FajapIMaapAbIH MiKipiHIIe, pealusHbIH TAKbIPBIITHIK MOHI MEH
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OHBIH ayAapbuly TOCUIIH aHbIKTaiasl. MoceneH, B.C. BuHorpanoB >kankpl eciMaepAi peanus KaTapblHa
KATKBI3BI, ONapApl 06JeK TONTACTBIPHIN, >KAIKbl eCiMAepAl aydapyla Heri3iHeH TpaHCIUTepalus/TpaH-
CKpPUIIIHS HE KallbKaJlay ToCIepi KOJIAaHbLIATHIHBIH aTall KkepceTreni [2].

Aynapma TeopHsIChl JKOHE MpaKTHKachl cajiaceiHia xymbic ictrereH C. W. BmaxoB xone C. II.
Onopunaepain miKipiHIe, peanus ce3AepliH ayAapMachl eKi IapTThl amai Oap: Karuia OOMBbIHIIA peanus
cesJiep aynapbuMaiiiel (co3/ik TopTin OOWBIHINIA) JKOHE KaFuaa OOWBIHIIA O ayAapy TICUTiMeH (MOHMATIH/AE)
xeTkizineni 3, 6].

W. JleBblit aTThl aygapMaTaHYIILIHBIH peasinsi CO3JEPAl «ayJapMallbHbIH a3a0b» AeN aTaraHbl MOJTIM.
Kerm yakpIT 00iibl peayivs ce3nepii ayaapy Ke3iHAe YITTHIK JKOHE TapHXU ©3TCHICIITH KETKI3y MaHbI3IbI
Mocenenepain 6ipi Oonbin kenai [4, 149]. Oceiran opaii P.K. Munssip-benopyues tpanchopmanusabiy yiI
TYPiH KapacThIpabl:

1. JlekcuKabIK;

2. 'paMMaTHKAIIBIK;

3. CemaHTHKAIBIK [5].

JLK. JlaTpIieB aymapMaja KOJIaHBUIATEIH TOCUIAEpAl Oecke Oeesi:

1. JIekcHKaJIBIK;

2. CTUIMCTHKAIIBIK;

3.Mop¢hosorusIIbIK;

4 CHHTaKCHCTIK;

5. Apanac tpancdopmanus [6].

B.E. lllernnkuH aynapManblK TpaHCHOPMALTUSHBI JIEKCUKAIIBIK, CTHIIMCTHKAIBIK, TPAMMATHKAJIBIK JICTT
0eJtin, OHBIH ©3iH TOPT TYpPre aXXbIpaTajbl:

1. Opbra anmacTeIpy;

2. Tycipin tacray;

3. AybICTHIpY;

4. Kocy [7].

benrini aymapmarst FamsiM O.CaTpi0aaueB 0anaMa ayaapMa sKeHiHIe: « Ayaapy YCTIHIE KEeKe co3epre
Oaylama i37ey apKbUIBI OpJaibIM aHa TUTIHIH OYKUT Ka3bIHACHI aydapbUIBII-TOHKEPUTIT OThIpambl. COHBIH
apKachIHAa TLT Ka3bIHACBKIHBIH KAJITAPBICTAPBIHIAFEI He Oip OalbIpFI co3ep, Keie TilTi, YMBITBUIBI Oapa
JKaTKaH aTaysap Ja jka3y, COruey KpbI3METiHe KeruIe i e, 9eOu TUIMIH TYJIFackl OOJIBIN IIbFa Keledi. Aynapy
YCTiHE KeKe co3epre 6amama i31ey apKbUTBl apXan3M Jel aTajJaThlH, SIFHU ecKipilm Oapa >kaTKaH KOHE co3lep
JKaQHFBIPBIN, Ka3ipri >KaHIbpl ofeOM TLTIMI3IOIH KaTapblHa KOCBUIBIN kaTamael. OnapabiH kebi OipTe-0ipTe
OYpBIHFBI MOHIH ©3T€PTIIl, KaHa MaFbIHAJa KOJIJaHeIans! [8, 7].

Kazak aymapmartaHy FRUTBIMBIHIA KU1 KOJIIAHBUIBIN XYpPTeH O0anaMa, 6amamaisl ayqapMa, 0aaaMallbuIbiK
(PKBUBANEHT, ayJapMa OSKBUBAJIEHTI, IKBHUBAJEHTTUIK) NE€reH TEePMHUHAEPIIH Ka3ipre eHiH YFBIMIBIK
aHBIKTaMachl HaKThUIaHA KOiFaH >XOK. Kell Tycrapma ce3 Oomfailbl OTBIPFaH aTanbIMaap TeHOe-TeHIIK
(TOXXIECTBEHHOCTD), JQIMe-Ioll ayJapMa (aIeKBaTHBIA TepeBOJ) JereH TePMHUHIEPMEH MOHJIEC TopeKerne
yreiHbUIanbl. CoHmaif-aK Oanama (PKBHBAJICHT) NEreHIErl TYIMHYCKA TUIMEr Co3miH 0acka Tl CO3MIiriHIe
KOPCEeTUITeH BapHaHTTaphl HEMece aymapy VAepici Ke3iHae TYHMHYCKamarbl cesre, Tipkecke, (pasara,
CHHTAKCHCTIK TYTAaCTBIKKA TOpKIMAIllbl aynapbUIaThIH TUIAEH TaHMAAN, IPIKTEN aifaH MarblHACHl JKYBIK
HYCKaJap Jlen TYCIHIIpeTiH peTTep Ae xok emec [9, 39].

M. OyezoB «Kepkem aynapMmaHbIH KeHOip TEOpHSIBIK Mocenelnepi» aTThl MakajlachlHAa: «Aymapma
TEOPHSICHIH JKEKeJIel, KIKTeN KapacThIpFaH/a, KeWiHT1 Ke3e Oi3/iH oJaK KeJeMiHIeri ofnedrerTe exi Typii
e3remre OeliiM OapiBIFBI AHBIKTAIIBI, Oipi — aymapMma Tl 3epTTey FBUIBIMBIHBIH ayKbIMbIHA €HETIH caia
OoyFaHABIKTaH, ayJapMa iCiHIH MOHICIH YFBIHA OTHIPHIN, OYII MoceleHi TWHTBUCTUKAJBIK OMNICIIEH 3epTTey
JKarbIHA Kapai TapTajsl, eKiHmrici — Oi3iHIIe, Typhic Oeliim, — ayaapMaHbl o3 OHepiHiH Oip Typi A€l YFbIHAIBI
74, SCTETUKAINBIK TMPUHIUIITEPi, KOPKEMJIIK Tapa3blHbl aliFbl Tajallka KOs/IbI, COHJABIKTaH Oy Oeifim
ay/JlapMaHbl 91e0HeTTaHy TEOPHSICHI 3ePTTEUTIH 00BEKT JIell Kapaip» — aen kepcereni [10].

Bepinren makanana aFbUIIIBIH jka3ymbickl Darap [ToHBIH « AJTBIH KOHBI3» POMaHBIHIAFEI PeaisIapIblH
ayJIapbeuTy Taciiepi KapacTelpbuiaabl. [[OHBIH TeTEKTHUBTI SHriMeNnepi MEH HOBeJUTaJaphIHBIH MaHbBI3IbLTBIFBI
MEH epeKIIeNiri — OHBIH JIOTHKANBIK KYPBUIBIMBIHBIH IIBIMBIPIBIFBIHIA, MIHCI3MICIHAE, CHOXKETTIK
cabaKTaCTHIFBIHBIH HO3IKTIriHIE, OKUFanapabl mebdep epoOire OimyiHme kateip. [lo meTekTHBTI HOBEIUTAHBI
OHJTan Taybln KaHa KoWMaii, OFaH TEOPUSUIBIK JaJernaeMe oepyre ThipbickaH. Ol IeTeKTUBTI )KaHP/bI aJaMHbBIH
TaJJAFbIl aKbUIBIMEH OaiiyaHbIcThIpAbl. Oarap IIoHBIH mIbIFapManapsl, MO33USACHL OpBIC TiTiHE SpTYpIi
ayJapMallbUIapablH TIpKiMeleyiMeH KapblK kepai. Aita kererin Ooncak, «Bunbsim Bunscon», «Amepiep
yiiHiH Kynayb», «Jlurelis» oHrimenepin B.B Poros, «Kacinkep» .M. bepHiuTeiin, «QneoHopay, « ¥piaHraH
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xa™» H.M. JlemypoBa, «AnteiH KoHbI3» A.M. Crapues, «Kapa MbIchiky, «bepenukans» B.A. Henenun
ayJapraH.

OHriMeIe QJICYMETTIK-TePPUTOPUATIIBIK pealrsuiapiaH aybll, ayJaH, aybUIAac, OJICYMETTIK peajus-
JapJaH aKcakall, XIirit, 0ail, »ammsl, 0aThIpak, casiCl peanusyiapAaH aybll arachl, aybUIIBIK OTPYTr CEKUIAl
aTaysap Ke3zjece.

EH kni Ke3leceTeTiH oNeyMeTTIK-casici peajvsiFa aybll OIpJIriH jKaTKpI3yFa Oomajbl. AybUT KeImeni
eMIp CaJThIH JXYPri3reH ara-0abaMbl3 YIIIiH epeKIle KaybIMIACThIKThI Ja OULIIPTeH. AybLT peallusChl e -
MEKEHICUTIH KOHBICTAPBIHBIH aTaybl PETiHJE OPBIC TUTIHACT CO3AIKTEPre EHI'eH, COMI CEOCNTI ayqapMaIibiiap
CO3JIIK COMKECTIKTI oTe kUi nakiaananrad. JlereHMeH, reHepaiu3aliis ToCTi e KOJIaHbUIFaH XKaraaiiap oap.

Mpricanbl:

1- xecme. D. Tlonviy « Animvin KOHbI3» aH2IMECIHIY ay0apmacyln 0aeanay:
Tynuycka I1]]. baremonm b.baiimaxanos O3 ayoapmam Tycindipme
No ayoapmacsi ayoapmacsl
1 This fellow is OH TUIAIIeT KaK Ecyacma Guer xxyp Eci keTkeHnei «Ecyacmay nerexH
dancing mad in 0e3yMHBIIB cere! aybuina! aybuiIa ouern xyp! aynapma
town! OKBIPMAaHFa ThIM
JtepeKi 0o
€CTiTYl BIKTUMAJL.
2 In these B sTHX 3KCKypCHsX ero Jlerpan myHnnai MyHnai OHTIMEHIH Ka3akK
excursions he was | 0OBIKHOBEHHO casxaTKa IIbIKKaH casxarTapja, 9IeTTe, | TUTIHJIETI
usually COTIPOBOXK/IAJT CTAPBIi Ke3iH/Ie, 9ICTTe OFaH | OHBIH KaChIHIA HYCKACBIH/IA
accompanied by HETp, MPO3bIBABIIHHACS KapT Herp epim oTOachIHIA Macca Bumn gen
an old negro, IOmutepoM, KOTOpbI# ObLT| KypeTiH-mi. On Oy | TyOereimi Te Ke3aecen,

called Jupiter,
who had been
manumitted
before the
reverses of the
family, but who
could be induced,
neither by threats
nor by promises,
to abandon what
he considered his
right of
attendance upon
the footsteps of
his young «Massa
Will.» [11].

OTHYIIIEH Ha CBOOOY
PpaHbIIIe 3JIOMONTYIHOTO
MIePEeBOPOTA B CEMbE, HO
HU yIPO3bI, HA OOCIIaHUs
HE MOTJI 3aCTaBUTh €r0
0TKa3aThCsl OT TOT'0, YTO
OH ITOYHTAJI CBOUM
MPaBOM - T10 TSI TaM
ClIeZIOBaTh BCIOJY 32
CBOUM IOHBIM «MacCOM
Bumiem» {«Massa Willy,
T. e. «Master Williamy,
X035iuH BunbsaMm, nin
rocnoauH Bunbsim. — K.
B.} [12].

CeMbsI
KezlelneHoecTeH
Jnekaiaa OypbIH-aK
OachIOaiibIKTaH
OocaTbUTFaH €,
Oipak «Bun
MBIP3aHbIHY 13iHEH
iecin xypy
MPaBOCBIHAH
QnieKaIaH
alpbUTFaHbIH
IOnurepre
KOPKBITBIII Ta,
annmamn-apOar Ta
YFBIH/BIPYFa KUBIH
6onatsiH. [13, 6-7].

e3repicrep OpbIH
anMaii TyphblIl
OachIOaitbIKTaH
6ocaTblUTFaH Kapa
Hociai FOmurep
eciMi KapT iecin
KypetiH. OHBIH Kac
KOJKalbIHbI «Buin
MBIP3aHBIH»
COHBIHAH Kalmai
epiI Xypyai e3
KYKBIFBI JIETI CaHarl,
ofaH TaObIHYaH Oac
TapTyFa KOKaH-JIOKBI
na, aiina na
KOMEKTECIIE/].

MYHBI Ke3JIecTip-
T'eH OKbIPMaHFa
TYCIHIKCI3
00JIaTHIHBI aHBIK,
coJt cebenTi ae
OpBIC TiiHer
ayaapMaarblaai
Oyu1 ce3iy
MarbIHAChIH
TYCIHAIpIN KeTyi
KepeK ei.

Aynmapmana OKbIpMaHFa TaHBIC €MeC, KOHE peannid Co3lep KEeTepiliK, ajaima OyJl ayZapMallblHBIH Ce3
OaNTBIFBIHBIH, OaifkaMIa3IbIFBIHBIH, TATKBIPIBIFBIHBIH KOPCETKIMT. AyIapMaIirsl medepilirid agamM NopTpeTin
OeliHeneyiHeH e Oaiikail amampr3. MbIcaibl, « AJTHIH KOHBI3» OHTIMECIH/IE, alITHIH MEH aChlT TaCTapbl KOPreH
kesneri KOmurep iy KyaHBIIIBI MEH TaHIAHBICH Oblmail cyperrenreH: «HOmuTep iy Ky3i Oip COT aaTHIHHBIH
TyciHzei «6om-003» 6ombIn KeTTi». by skepne FOnmuTepaiH Kapa HOCUII eKeHiH ecKepe KeTKeH koH. bon-003
OOJBIT KETTI JIereH CHUIATTay «allaK Kyaai», «Cym-cyp OoimsD» Jen ayaapraHHaH Tepi YMONMUSIIBIK-
AKCIIPECCUBTIK PEHKIHIH KaHBIKTHIFBIMEH KEeHiIKep IMCUXOJIOTHSICHIH COTTi ama TycTi. COWKecTiri KarbIHaH 9p
oHriMe opkenki. Mpicanpl, «Kapa MBICBIK» OHTIMECiHIE, aBTOPIBIH XalyaHaTKa NIereH J>KeK KOpPIHIlIiH
CHIIATTaFaH COMIeMIep OPbIC TUII aylapMachIMeH CaJbICTBIPFaH/Ia JICI3, aydapMalllbl coiieMaepIiH 0apIbK
0OsTybIH KeTKi3e anMaraH. MarbiHacel conFbiH. KelOip ceitiemaep TYIMHYCKa MEH OpBIC TUTiHAE COHIai
XKaAHTYPIUIrepIiKTed Kypbuica, Ka3ak TUIIHAEr ayaapMaga OHIAail KOPKBIHBIII ysjlaTa KOMMaiabpl. Darap
[ToHbBIH aaM MCUXONOTHACHIHA COHINANIBIKTBI 9CEp €Te ajlaThIH/al a3y medepIIiri OHbIH SHTIMeNepiMeH TeK
Ka3aK TUTIHJE TAaHBIC OONATHIH OKBIPMaHFa TAHCHIK OOJIBIT KATybl MYMKIH.

«Aynapmay ce3iHiH acrapbiHaa Oenriii Oip TUTIETi coilyey TUTiH — aybI3a HeMece JKkaz0ara MOTiHIl, Ce3i
Oacka Tie Kaiftanam >keTki3y >katkanbl Oenrini. CoHpIMeH Oipre, aymapma — ceiisiey KbI3MeTiHiH Oip Typi
OonFaHIBIKTaH, OHBIH MAaKcaThl CO3 CeiJiey KYpbUIBIMBIH KalTa Kypy Oojibin TaObutanpl. Hotmxkecinme
Ma3MYHHBIH ©3TepicCi3 Xocmapsl caKTalyMeH Oipre, oAbl )KeTKi3y >Kocnapbl Aa e3repemi, Oip Tin eKiHmIici-
MEH aybICTBIPbLIAIBI.
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xecme. D. Tlonviy « Animvin KOHbI3» dH2IMECIHIY ay0apmacslh 0aeanay:

deliberation, tied
the brute's mouth
up with one of his
suspenders, and
then returned,
with a grave
chuckle, to his
task [11].

CBOMX MOTSDKEK U
3aTeM BEPHYJICS,
TOPIKECTBYIOLIE
[I0CMEHBAsICh, K
cBoeii pabore [12].

TacTajbl, COMTTI e
MUBIFBIHAH KYJIiI,
KYpEriH KOJbIHa KaiTa
anzsl [13].

CHHOHMMI peTiHJe
«KBIOBIH TayBII»
JIereH TipKec COTTI
KOJJIaHBUTFaH.

Tynuycka 11.JI. banomonm b.batimaxanos O3 ayoapmam Tycinoipme
Ne aydapmacwl ayoapmacsl
1 We had taken, Mper caenainu, moxer | OH KagaM sKypMei Ocbl GaFbITTa OH Aynapmanisl
perhaps, a dozen OBITb, OKOJIO xartslt, Jlerpan kopi €Ki KaiaM xKibepreH KaTelik
steps in this JIBEHAIATH IIAaroB B | Herpai 6ap JKYpreHimi3 col — TYIHYCKA MEH
direction, when, 9TOM HAIpPaBJICHUH, JIaybICBIMEH KapFarl- eni, JlerpanHbIH OpBIC TiNMiHIer
with a loud oath, kak Bapyr Jlerpan, ¢ | ciyer, tmarn Gepir Onurepre ayrapMajia oH exi
Legrand strode up | rpomMkumMu OHBIH JKaFachlHAH ajla | jKapMaca JIarblHeT | KajaM Jel Typca,
to Jupiter and TIPOKJIATHSIMH, tycri [13]. alThII, XKaFachlHAH | Ka3ak TUTiHJAE OH
seized him by the | 6pocwuicst Ha warn Geprei 6ap KaJaam.
collar [11]. IOnwuTepa n cxBatun 6onMac ma.
ero 3a muBopor [12].
2 But I was sorely Ho s G111 oropuen Anaiina MeHiH Anaiina meHi JlokyMeHT —
put out by the OTCYTCTBHEM BCETO OMbIMIIIa KaJIFAaHBIHBIH KY>KaT, TEKCT —
absence of all else | ocransHorO -- »KopamaaaraH Oy JKOKTBIFbI, SFHH marin. Tycipin
— of the body to €aMoro Tejla MOero JOKYMEHTIMIIE €H OMBIMIAFbI Tacray Tociii
my imagined BOOOpaKaeMoro 6acThICHI — TEKCTiH KYKaTThIH €H KOJIIAaHBUTFaH:
instrument — of HWHCTPYMEHTA -- 6oMaybl MEHI KaTThl 6actel Geutiri — «CamMoro Tena
the text for my TEKCTa JJIs1 MOETO cacteipasbl [13]. MOTIHIHIH MOETO
context.» [11]. BOOOpaKaeMoro JKOKTBIFBI BOOOpaXkaeMoro
JnokymeHTa [12]. KarnajJaHAbIp/Ibl. JIOKyMEHTa
ceiyieMi
ayJIapbUIMaraH.
The noise was, at | Hakownerr, siaii Ob1 KpIObIH TaybIT, TynHyCcKa MeH The noise was, at
length, very YCHEUIHO 3ariyléxH IOnuTep eprienene OpBIC TiTiHIE length, very
effectually Onurepom, YPreH UTTiH YHiH KypMasac effectually silenced
silenced by KOTOPBI#, BEICKOUUB | ermipmi. O ceitiemi exi by Jupiter, who,
Jupiter, who, U3 SIMBI, C CAMBIM HIYHKBIP/aH KapFbII ceiinemre GeJtin getting out of the
getting out of the | pemmTensHBIM WIBIKTHI 13, UTTi ycTan | ayaaprad. «EGiH hole with a dogged
hole with a BHUJIOM CBSA3QJI MOPAY | aJIbIIl, TYMCHIFBIH TaybII» JEreH air of deliberation,
dogged air of co0aKu OHOU M3 OeniriMer GybIr TIPKECTIH tied the brute's

mouth up with one
of his suspenders,
and then returned,
with a grave
chuckle, to his
task.

BaiiMaxaHOBTBIH KOJIBIHAH KEJIJII JEr€H HOTHKEre KEIIK.

MOTIHHIH apachIHAAFbl COMKECTIKT1 alKbIHIA IBL.

from the breath of a pestilence. [14]
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b. baiimaxanoB Oparap IloHpIH y3aK opi KypAeni OONBIT KeIeTiH CceWieMaepiH OaphIHINA TYI
HYCKaJIaFbIlail ayJapraH, aBTOp CTWJIIH cakTaraH. KapacTeIpbUTFaH oHTIMeNepiH KeOiHxe OipHerne kai
celineMep/IeH KypaiFaH KypMalac ceinemaepai Meiinme Oemikrepre 6enmMeit Topxkimenered. Con cedenti
ne KerOip y3ak ceimeMaepai Ka3ak TuTiHae Oip/IeH TYCIHyre KUBIHBIK COFaJIbl, ajai/ia COTTI MIBIKKAHIaPHI 1a
KOK emec. bexmpIp3a baiimaxaHoB aBTOpIBIH OWBIH IN TYCIHIN, OHBIH opOip Ce3iHe, TipKeciHe aeliH
COMKeCTIKTe ayiapyFa THIPBICKaH. AymapMma Ke3iHJe YITTHIK KOJIOPHUT, KOcCimKe OalIaHBICThI XKOHE SpTYpIIi
3aTTapMeH OYWBIMIap aTaylapblH OKBIpMaHFa OapbIHINA TYCIHIKTI eTim, Ton aymapy KWblH. Amaiina Oyi b.

AynmapmMaisl TYITHYCKQIaFbl TIOPTPETIIEH MeH3aXabl aylapyaa Ka3ak TutiHaeri OeitHeni-oOpa3apl TeHey
ce30eH ce3 TipkecTepiHiH 0alf KOPBHIH KOJIaHY apKbUIBI TYIMHYCKAaFa COWKeC ©3iHIIK aylapMalllbUIbIK CTUIh
xacarad. OCBbl TYCTa OJI TYBIHABUIAPIBIH YJITTHIK KOJOPHUTIH Oepy YILIiH KeOiHIe >KHi KOJNAaHbUIMAWTHIH,
MarbIHAChl KEMECKIJICHI'€H CO3/I€p MEH €3 TIpKecTepiHe TaHaay acaraH. OHriMesepae KenTipiiereH HopTper
NeH mel3ax cyperTeMernepiMeH ONlapblH aydapMalapblH CalbICTHIPMANBl Talliay TYHHYCKaMeH ayaapma

Tynnyckaoa: | did not, for some weeks, strike or otherwise violently ill use it; but gradually—very
gradually—I came to look upon it with unutterable loathing, and to flee silently from its odious presence, as

Opvicuwiacvinoa: Henenu muty 3a HeAeTsIMU, U 1 HE CMeJT YAapHUTh €ro HJIM O3BOJIUTH ce0e Kakoe-HUOy b
Jpyroe Hacuine, HO Majo-Io-Majly — OIIYIIEHUE, pa3BUBAaBIIEECs TOCTENEHHO — g CTal CMOTPETh Ha HETO C
HEBBIPa3UMbIM OMEP3EHUEM, 5 CTal OE3MOJIBHO yOeraTh OT €ro HEeHaBUCTHOTO MPUCYTCTBHSI, KaK OT JAbIXaHHS
gymsl [15,189]. Kasaxwacweinda: Antanap eTil KaTThl, SUTCE € OHBI YPMAaK TYTLI, MaHIalbIHAH LIEPTKEHIM




KOK; Olpak mbicKbLIOaNn, mam-mymoan OOUBIMIBI JHCeKKOPYUIINIK ce3imi OWel OacTabpl, MEH CONl KaprbIC
TUTIPJCH 00a0aH KauiKaHOQll KallaTbIH OOJIIBIM.

Kypmanac ceiinemuin OipiHiui OemiriHae «u s He CMeN YAapUTh €ro MM MO3BOIUTH cede Kakoe-HUOYy b
Jpyroe HaCHITe» — «diTece e OHBI YpMaK TYTLI, MaHAalbIHAH IEPTKEHIM JKOK» A€Ml aylapblUIFaH, Oyl kepae
ayJaapMaiibl TpaMMAaTHKaJIbIK TPaHCPOPMAIMSIHBIH KOCY amaliblH KOJNJaHFaH: «MaHJaiblHaH HICPTKEHIM
JKOK». MBICBIKTBI «KapFbIC TUTIPIe» TCHEIl, COMIEMHIH COHFBI OOJIITIHIIC €PKIH ayJapMara KYTiHTeH.

AynapMaiibl COUNEMIET] MbICKbLIOAN, JHCEKKOPYULINIK ce3imi, 00a Peanuschl ayaapMaaa MyJie KepiHic
Tamnmnarad. AyJapMalisiiap TeK aKCakal pealrsChIHbIH CEeMaHTHKACHIH alllkaH. EKiHII ceitiem e ayrapManibl
PCaNMSACHIHBIH MaFbIHAJBIK MEXKECIH Oepy MaKcaThlHAAa MOTIH IINHAE mMAaM-mMymMoan SKCIUTUKAIUSCHIH
xKacaraH. OpUHe, YITTHIK 00sybl Oepye lie, sKajllbl MaFbIHAIIBIK MEeKEH1 Oepyze /e OyJ TOCi HKEeTKUTIKCI3.
BizniH ofbIMBI3IIA MBICKBLIIAY PEATUSACHIH Ja TPAHCKPHIIIUSIAL, ChIH €CiM TYPIHJE SKCILIMKAIUS JKacayFa
Ooap ei.

KopsiTa kene, peanuii aygapMmanapblH TYIIHYCKA TUTIHEH aylapy KWUBIHFa COFATBIHBIH €CKepcek, ayaap-
Majap COTTI IIbIKKAaH. AyJapMailibl aFbUIIIBIH TUTIHAErT TYPaKThl cO3 TIpKeCTepi, MaKaJaapibl OJapiblH
Ka3aK TUTiHEri OanaManapblH Taybll, OapbIHIA MaFbIHACHIHA Cail eTiN TopKiMeNereH, ayiapy CTpaTerHsIChl
OapbiHIIa cakTajiraH. Peasus aymapy OapbIChIH/IA CIOXKET XKEJICIHIH TapTHIMIBLIBIFBI CAKTaIFaH. AylapMaIlibl
ce30e-ce3 aymapMmajiaH Tepi €pKiH aylapMara jxoin OepreH, con cebenti ne S.M. Penkep OolibiHia
COUWKECTIKTIH YIIiHIII Typi TpaHCcHOpMAaNUSUITBIK TaCiaep xui kezaeceni. OHBIH ilIiH/e, aliTa KeTeTiH Oorcak,
rpaMMaTUKaIbIK Tpanchopmanmsiiap ken kezieceni. JI.C. BapXynapoBThIH colikecTik TeopHsichl OOWBIHIIA
KapacThlpy HOTIDKECIHJIE COJN TeopHsiia KOpPCETUINeH COMKECTIKTIH YII Typi Je ayaapMmajia Ke3JeceTiHi
alKbIHIAIIBI. OJISYMETTIK-CasiCH peaIdsIapblH OpbIC TUIIHZICTI ayaapMalapblHia Ce3JiK peausiap,
TPAHCKPHITIUS TOCUIJIEpi, aFbUIIIBIH TUTIHAET1 ayJapMajia TPaHCKPHITIHs Tocinaepi 6aceiM. CasicH, TaIThIK,
QIIEYMETTIK epeKIIeNiKTep/IIH YITTHIK OOSybIH KOpCETy MaKcaThIHa ayJapMallblIap/blH ayaapy Tacuiaepi
HaiiJajJaHFaH.
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MNPO3A AYJAPMACBIHBIH BAJTAMAJIBIFBI (M. 9YE30BTbIH «KWJIbl 3AMAH>»
MHNOBECIHIH OPBIC TVIIHAEI'T AY IAPMACHI HET'I3IH/IE)

3.A. [locorcan, J1.2K. Mycanwt

«AynapMa ici» MaMaHABIFBIHBIH 2-KypC MaruCTpaHTEhI,
On-Dapabu ateiHaarsel Kazak YITTHIK yHUBEPCUTET],
Anmatsl, Kazakctan

Tipek co30ep: KopKeM aylapMa, KOPKEM IIbIFapMa, aylapMaHbIH O0ajJaMalTbIFbl, MAFbIHA JIOJIIITI.

Myxtap Oye30BTbIH 1928 KbLIbI j)KapbIKKa MILIKKaH «Kuiibl 3aMan» KiTaObl COJ KbUIIApAarbl POMaH-
JAPJIbIH IIIHACT] €H IMIOKTBIFBI OMIK, TAPUXU TAKBIPHINTA Ka3bLIFAH TYBIHBI €KCH1 KOMIIUTIKKE MaTiM. by
MOBECTE Ka3aK TLTiHIH OallJIbIFbl KOPIHIC Ta0ATHIH TEHIECI3 TYbIH/IbI. OPHHE OChIHAY JIYHHEHI THICTI JICHT eiIe
ayJapy oHaifra coKnaiTeiHbl Oenrimi. [lIpIFapMaHbiH OpbICIIa ayapbuly TapWXbl KAkl MBIHAIAH JepeKTe
kesneceni. XKasymibr 1952 sxputbl «Kuiiel 3aMaH» MOBECIH OpPBIC TUTIHE JKachIpbIH aynapTkaH. [llonman artanga
Oipre 6onran A.Ilantueneske M.Oye30B: «...Ochl 0ip AYHUEHI )KaHBIM KaHIIaMa a3aIlTaHbIIl, KHHAJA OTHIPHIIT
JKa3FaHBIMJIBI CE3€TIH IIBIFAPCHI3 JCT OUIaiMBIH, Ka3ip Ka3aK XaJKbIHBIH KaHIIAIBIKThI TYHFUBIK TYOIHEH Oac
KeTepir, OO0l a3blll IIBIKKAHJIBIFBIH OWJIAY/BIH 631 COHIIaMa KOPKBIHBIII. Byl TYHFUBIK TYHEKTIH aThl —
narpuapxaiabik. Opra Asusgarbl 1916-KbUIFEl KOTEPUTIC PEBONIONMSIFA KNIl YJIacThl, Oipak Oap kepie
Oipaeli nopeke/e TaMblraH JKOK. Topraiiia o1 KeliH A3aMaTr COFBICBIHBIH epiiepi OoraH Amankesnai imaHoB
nieH Omiou JXKanrenauui mbrapapl. MeHiy repoinapeiM ¥3aK CaypsikoB reH JKomeHke MomOeToB — Oysiap
Jla TApUXHU aJaMiaap, XajablK OacHiblIapel, Oipak oNapplH TaFabIpiaphl Oackaia, 6dTKEHI OKAFa aThl ITYJIbI
Topraiina emec, «Thin-ThIHBII Kapkapana, JKericyia, MOMBIH aji0aH pybIHBIH YSCBhIH/IA, OacKalla alTKaH/aa,
TEK CTUXMSUIBIK JKENIHICTI FaHA TYFBI3FaH QJICYMETTIK MEIICYTIKTIH oNTi aWThUIFaH TYHFHMBIK TYHETIHJE
0oyl Al OyJl JKEINIIHICTIH Heri3iHe OapbIl TypraH CasiC COKBIPJIBIK, TOXKIPUOECI3IK, allapTKaH COOUIIIK
AHKAYJIBIK, CaFbIM KyFaH KHSUT MEH JKaJIFaH CEHIM, aTpUapXalIblK KapaHFBUIBIK MTEeH JSPMEHCI3IIK KaHa Oap
eli», — Jen alTKaH ChIpbl Oap exeH [1].

M.Oye30B OV TaKBIPBINTHI YIKESH JANBIHABIKIICH, TONKBIHBICIICH KYPETiHAe CaKTaJbI XYPreH MYH-
IIepiMeH XKas3FaH. ATy MEH bI3a, KEK KOpiHicTepi opOip KeHImKep iy ic-opeKeri, ce3iMaepl apKbUIbl Ol MEH
CO3 aFrbplHBl  OONIBINT  aKTapbUIBIN JKaTajbl. JKa3ylIbIHBIH YITHIHA JKacanFaH ekremiikTep JKericy
ry0epHmACHIHBIH JKapkeHT ye3inmeri Kapkapa skopMeHkeciHIe OONFaH TapuxXyd OKWFaHBI OasHIayFa TYPTKi
Oomapl.

»Kumsl 3aman» noBecinge M. Oye30B 0ei0IT sxaTkaH AoaH pybIHbIH 1916 sKbIUTFbI UIOHB KAPITBIFBIHBIH
CaJIMarplHAaH IMITE TYHIIBIFBI JKaTKaH Keri OSHBIN, ai0apibl KYIIKE alHAIFaHIBIFBIH CYpPEeTTeyIe OMIpIiK
JepeK OKUFaJlapblH HETi3re ajraH.

Oxwra JXKericyaplH aTarsl xep >kapraH Kapkapa xopMeHKeciH cyperTeyneH Oacramazapl. «benrimi 1916
YKBUIIBIH JKa3 aifbl efi, ka3 >KaybIHAbI, MOJ CYJIbI, KAJIBIH IIAITFBIH/BI, KbI3BIKTHI, KAJIBIH all0aHHbBIH epTerinei
0aif cyy kaiimaymapel: Ymmepke, [leHrenek cas, Ymkapa, Ceipt, Jlabac — »xaitmay KyHIEpiHIH KachLl
TOPFBIH IIBIMBUIIBIFEI KOK JKiOeK Oeciri CHSAKTHL TipmIirik, Maigslk OakKbIT, OaiNbIK KbI3ybIMEH acllaHFa
IIBIFBITT JKATKAH eMip JKOPMEHKECIH KOpPCETKEeHIeH, a3 KYHIEPiHiH JKapacThIFbl MEH KBI3BIFBI KbIp OanachlH
Mac KpITFaHIal *KaJIBIHABL, JKeTikT» [2, 110].

Ierrapma Kapkapa skalmayslHBIH »Ka3 KYHOepi, KbI3y OMIpiH ackaH MIeOepiiKieH CypeTTeyAeH
Oacramampl. Ocwl V3iHIIEri jkaijay aTaynapbl OpBIC TUTIHAErl HYCKAaChIHIAA aynapbUIMaid TacTajbIn
KeTKeH. AyTapMaIllbl JKainaypl, OHBIH ayKbIMBIH, CYITYJIBIFBIH Oip/IeH cumatTan OacTaraH:

«bputO0 3TO ;Merom HemoOpoit mamsatu 1916 toma. beuto sto B mpearopHoit nommue Kapkapa —
MaTepUHCKUN KOIBIOEIH Ka3aXCKOro poja ajbdaH, pojia MHOTONIOJHOTO, a CTalo OBITh, CHIIBHOTO,00raToro
3emJIeii, CKOTOM M TPYIOBBIMHU PYKaMH, HO H3BECTHOTO CBOMM IPOCTEIICKMM, OECXHTPOCTHBIM HpaBom» [3,11].
OpuHe Oy KaTeNiK IbIFapMa MaFblHACKIHA OPECKENl ©3repiC OKEIMEreHIMeH TapUXW OKUFa OpBIH allFaH
JKEpIIepal eleMel TacTar KeTy TYBIH/IBIHBIH )KETKI3UTy acepiH OoCeHIeTKEH /IeH.

Ocputaiiiia cypeTTeNeTiH KaaplparaH a3 aiibl, TAOUFAaTTHIH 9CEM JI€ CYJTy KOpiHici OChI XKepae eMip cypin
OTBIPFaH €JJIIH THIHBINI, KaHFBICHI3NBIFBIH KOpCEeTKeHAeH. bipak ochlHIail oceM TaOWFaTTHIH asiChIHA
YHPpEeHLIIKT] TipUIiiriMeH KYH KELIill )KaTKaH MOMBIH €JJIiH KeHUIiHe Kasty calaThlH araainap 6ap. On — 6ip
meri Cibip, Typkicran, Kamkapaan Oacran, mbiHa meti OpeiHOOpFa JediHri cayaarep Oaiinap, anask Kynaap
kantaran Kapkapa »xopMeHkeci. OHIaFrbl MOMBIH €J1J1i KOPKBITHII, aJijarn, ap0ar, CYJIKTeHd COPBII >KaTKaH
cayJarepiep MeH Martiia eKIMETiHiH OTapIIbUIABIK CasCaThlH JKYPri3ill OTBIPFaH jXKaHAa KOHBICTAHYIIbLIAP.
Axokenke yen aTalTeiH npuctas [logkopokos, ypsaHuk [ITOTHHKOB CHUSKTHI 9KiMIIEep, COTap IbIH IIa0apMaHbI
OOMNBINT €N YCTIHEH mapa ajblll KyH KepreH, caTkblH TuiMmamrap JKebipbaeB meH Ocnan cusikthuiap. byn
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HIBIFapMaZa JKa3ylibl >KOPMEHKEHIH KbI3BIFBIH, IHAIIBUIBIN, AKTapbUIbII JKAaTKaH OaiJIbIFBIH  alThII
tagaaHOaiapl. Kepiciniie ka3ax »epiH MEKEHAETeH MOMBIH €J1J1i capaHIap MEH >KapThl TUBIH YIIiH NMMaHbIH
caThlll Jkibepyre Oap caymarepyiepliH Kajail anmam-apOan >Kel >KaTKAaHABIFBIH CyperTedii. AHKay el
KOJIBIHJAFbl Ta3a €HOEKIeH JKWHaraH YHip-yiip MajibiH OoJMalibl Hopcere, Maiaa-1mynaere, KoKip-mykipre
Oepin caygarep arayibira Oip skeM 0Oojca, apbl3, IIaFbIM aWTaMbIH JIeN TaTIIa OKIMICPIHE Tarbl KeM
OONFaHIBIFBIH OastHIAMIbI.

OchIHBIH OopiHE KOHIN KEIreH eJJIiH Te3iMi aK MHaTIIaHblH Ka3aK a3aMaTTapblH MailaHbIHBIH Kapa
KYMBICBIHA aly Typaibl 1916 >KbIIFBI UIOHD XKapibIFbiHA OalilaHbICThl Oip>kona Taychuiaabl. IloBecTiH oChl
OKMFa 0apbICBIHIa OpOU/II.

XKanmer M. Oye30BTiH Meii3akra Kor MoH OepeTiHi OHBIH OYKiJ IIBIFapMalIbUIBIFBIHAH aHBIK KOPIHE.
XKazymbel wmIbIFapMachlHAAFEl TaOWFAT KepiHicTepiHiH OepimyiH, NeW3aXABIK KOpiHICTI cyperreyai
IIBIFAPMAaHBIH KOMIIO3UIIMSIIBIK IICNIIMIHE KaTBICCHI3 63 aJlJiblHA Japa Macele Jen Kapamaiiabl. OHbI
KeHiNKepIiH KOHUI-KYHiH, ic-opeKeTi MeH MiHe3-KYJIKBIH TepEH STl aifiKbpIH YIIIiH MaiaiaHaibl.

3. KabmonoB: «Oye30B mel3axbl — 0all MaTUTPaHBIH TYPJi-TycTi OostylapbIMeH KeIicTipe cajbIHFaH
CypeT KaHa eMec, IIBIHBIHAA Jla KYJUIbl JKaH/Abl ajaM: JIeM ajlajibl, KO3Faiajpbl, JKaJbIpaiiibl, ®aObIpKaiIbl,
KYJeI, )KbUTal bl — JI9J1 ajlaMIlia apeker ereni» [S5, 68], — newi.

By xeninne A. HypkaTtoB Obunaii fetifi: «M. Oye30B TaOUFaT CypeTiH Oepyne Je ©31H YIKeH Cyperii
perinze kepcerei. M. Oye30BTiH KOJIJaHYbIH 1A MeH3aK OKUFaHbIH O0OJIFaH OPHBI MEH MEP3iIMiH 191 KOPCETin
KaHa KOWMaiIpl, COHBIMEH KaTap OJI 9pKalllaH aJiaM/IapAblH XapaKTepJIepiHiH THUIITIK CUIIATTapbl MEH OJ1ap IbIH
@3apa KaTbIHACTAPBIH MEIITIHIIIE MOJI alllyFa Jia KbI3MET eTe/li. Oye30B KOJNJaHybIH/Ia Mei3ax Keine OomFaibl
TypFaH OKHMFara as PeTiH/e ajbIHA/bI 1a, OKYIIBIHBI COHBI TEPEH TYCIHYI'€ aJibIH ajia AalbIHAal Tycemi» [0,
200].

OxuraHblH OonFaH OpHBI (Teii3ax) OeH Mep3iMi JKoHE OKWUFa KeWilKepi KOpKEeM TYBIHJBIHBIH 0acThl
KypamMaacTapbl O0JbIT TaObUTA B SIFHU OCHI KYpaMIacTapChl3 KOPKEM mbiFapMa 6ommaiiael. COHBIMEH KaTap
nei3ax oKura Kelinkepi MeH Mep3iMi e3apa OaiiIaHbICHII KOPKEM IIbIFapMa ska3butajisl. [loBecTepe xKanaan-
Kal cypeTrTeneTiH TaburaT cypeTi koK. OmapasiH 0opi Mie Kehinmkep OCHHECIH amry YIiH, IIBIFapMaHBIH
KOPKEMJIITIH apTTHIPY YIIiH OenTir 0ip ayKBIMIBI KBI3MET aTKaPHITT TYPAIbL.

AymapMaHBIH COTTI HIBIFYBI YIIIH MOTIHII KYPAaWTHIH: OKWAFa TEH3aXKel, Mep3iMi, KeHimkepaepi MyMKiH-
Jiridine 6anxama, TYMTHYCKaMEH TeH JOPEKee KETKI3UTyl THICTI.

[ToBecTiH opbiciia Top KiMachIHAA TEH3aX CypeTTENreH KONTEreH JKOJIap TACTANBIN JKOHE J€ TYIHYC-
KaMeH TeH Iapekeni Oepie anMaran. ByHbI ToMeHT1 MbIcajiiaH Kkepce 0ojaib:

«Kwuizmeli KalblH KoK mairbiHAbl Kapkapa »a3biFbl epTe KYHHeH AI0aHHBIH KYT OepeKeli JKainaybl efi.
MpeIHaFaH KBUIKBL, CaH Kapa KOW ama »ka3fai ipre aygapMai >kaOBICHII, jKaJIMall JKaTKAHJA, Ka3bIKTHIH
XK10EKTEelH TOIKBIFAaH ©CKENEH IIAIFBIHBI CBIP OUTAIpMen MIBIaiThIH, SpOip JKaybIH eKUTeHAIpIN, epIIeleHIipe
TYCIpreHaell KYJIIBIPTHIM, JKETUITIM OTHIPATHIH. AcTaylall KeK JKa3blKKa HMpEKKe IIMMal Cajbll, YIIKeH
Kapkapanbsiy Menaip cymbl Moa e3eHi arafpl. O MBIH CaH MECIH MIOJAETIN, TAPBIKTHIPHIM, A IIKTHIPHII
KepreH emec» [2, 237].

Ocpsl J)xonmaapaarbl «KHi3Iei KaJIbIH KOK IIaJFBIH» TEHEYl1 OpbIC TUTiHE KapanaibiM FaHa «9yAecHas 3eMIIs)
JIeTT ayIapbUIFaH. OprHe OV €Ki TIPKECTIH KOPKEMIIK KyaThl JKep MEH KOKTEH, CallbICThIPyFa KeIMEH/Ii.

Aynmapma TYITHYCKaIaH KeieMi OoWbIHIIA Oipmiama azalifaHbIHAH aK IIBIFAPMAaHBIH KOINTEreH JKepiepi
TACTAJIBINT KeTKEHITiH Oaiikayra 0oJabl.

Mpeicanbl TOBECTIH €KiHII Tapaysl KapJIBIKTHL €CTIMeH aybUIIBI CHMaTTayaaH Oacramanbl: «KaTeiH Oana
IaFa yliapaail urynaasby ceiieMinere «yiapaai nrynaasy TeHeyl ayaapbuiMail Tycin kainraH «U momHsics
HaJ| ayJlaMH{ )KEeHCKUH BOW, JETCKUH Tumawy» [2, 252].

[IerrapmMana XaJbIKTBIH XaiH Jka3ymisl «Tebemne KyWKeHTal VIIbBIT, Keiije acimaHga KajabIKTall TYPHII
HIBIPBUTAANIBL. Bipece ThIHBIMCBI3IaHBII, Ma3achl KETKEH KYMHIe MBIK-IIBIK Karaap» [2, 288] — men koHap
JKEp, OPBIH TaIllail MIBIP-IIBIP €TKeH KYWKEHTAHAbl CHIaTTay apKbUIbl ce3fipeni. OppIciia TopkKiMaga Oy
celimeM eneHOel Tycipimin kerkeH. Topxkimana aymapma TpaHchopMamusiapbl: KeHOip ce3 aybICTBIPBLTY,
ycTeMerney, TaCTallbIIl KETy OPBIH aJica Ja IIbIFapMaHbIH KOPKEMIIK 00sybl MEH 3MOMMSIIBIK dCepi CaKTabIT
KaJILIHYBI KepeK.

JlerenMeH aymapMaHBIH COTTI IIBIKKAH TYCTaphl Ja OapmibUIbIK. TYBIHIBIHBIH allFalliKbl JKOJIaphl
«benrini 1916 *)eUIasIH ka3sl exi» [2, 235] — men 6acramaabl. OChl colyieMaeri «OenTimy ce3i xai an-kan
naiinanansuiFas koK. LIsrrapmana Oyi1 ce3 OKpIpMaHFa IMIUIMIUTTI MaFbIHA KETKi31M, OKUFaHBIH apFbl XKelici
XKaliel oi camanbl. Byn mariHzeri «Oenrini» ce3i KWbIH, KUl 3aMaH >Kaijibl YMBITBUIMAWTHIH €CTEIIKTEP
YFBIMBIMEH cabakTachlll >kaThlp. SIFHM XX racwlpiplH OacblHIA Ka3akK XaJKbIHBIH OacblHaH KemTereH
KarbIMCBI3 ©3repicTep, OKUFajap OpblH anibl. by okuranap Ka3zak XaJKbIHBIH >KaJblHIa oJli KyHre AeHiH
cakraiyna. Ocbl actapIibl MarblHa OpbICIIa TopKiMana «bbuto 3T0 JIeroM HenoOpoi namstu 1916 romay [3,
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231] — nen oi KETKI3iN aynapblIFad. AynapMaiibl «0oNrini» ce3iH «HeJo0poil maMsITh JIen TopKiMaall,
COTTI aylapMallbUIBIK MIEIM KOJJaHFaH. OpUHE OYJI eKiCO3/IiH Typa MarbIHAChl SKBUBAJICHT 00Ja alMaii Ibl.
JlereHMeH OCBI TopKiMa aBTOPIBIH OepreH OMbIH aHBIK, JKeTKi3inm Typ. Erep Topkimamel «Oenriii» ce3iHiH
OpBIC TiNliHAEr1 Typa 6anaMachlH «M3BECTHBIN» NaiianaHca OKbIpMaHFa OChI coiemieri 0acTbl alTbUIMAK O,
ocepIIilTiK, KOPKEM/IIK KyaT THICTI JIeHTrelijie OepiiMeci aHbIK ei.

Kepkem aymapma — yJITTBI TaHBICTBIPATHIH HETI3T1 Kypai OOJIFaHABIKTaH, aylapMalibl ayJapbill OTBIPFaH
HIBIFAPMACHIH/A, OCBl YJITKA TOH EPEKUICTIKTEp, calT-CaHa, dACT-FYpPbIN, MOACHHET CAKTAJBIN JKETKi3inyl
MIHCTTI.

KopeiTa kenrenne, op aymapMaza e3iHAIK apTHIKIIBUIBIKTAPHl MEH KEMIIUTIK TYCTapbhl OONaTBIHBIH
OaiikaiimMb13. [IoBeCTiH OpbICIIa HYCKAChIHIA IIBIFAPMAHBIH 0acThl MaFbIHACHI OypMasiaHOal OapbhIHINA oI
Ocpinren. [lereHMeH TopxKiMaga aBTOPABIH ©31HE TOH CTHII, KOpKeMAiri kepiHOel kanraH. byn sxepze
TopKiMaJayIbUIapAbIH TYIHYCKara OapbIHINA >KaKbIH, Opi JIe COMKECTIK Oepylae FaHa eMec, MOTIHJEri
alTBUIMAK acTapibl O, JKa3yIllbl CTUIIIH ayapMaja cakTalybl MaHbI3JIbl. HarbI3 TadaHTTHI aynapManibuiap
OCBIHBIH OapJbIFbIH €CKepill, MOTIHHIH CBIPTKBI ()OpPMACBIMEH Katap, UMILTUIIMTTI aKmapaThlH OypMaiamaii
cakTaybl kepek. LlIpirapmMaHbl canalibl, TOJBIKKAHIBI ayJapy YIIiH cOJl IBIFapMaHbl 0aCTaH asiK 3eperen KaHa
KOWMai COJI IbIFapMaHbIH TAPUXbIH, COJI OPTAHBIH MOJICHUETIH 3€PTTEY KaXKeT.
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BJIMSIHUE «CJIOB HABUJAHUS» ABASI KYHAHBAEBA
HA KYJIBTYPY KA3AXOB

I'.C. ’Kabuzenosa
EHY uwm. JLH. I'ymunesa
Hyp-Cynran, Kazaxcran

Kniouesvle cnosa.: B3aMMOJICHCTBHE, CAMOCO3HAHKME, CAMOBOCIIMTAHKE, HACIEAUE, JOCTOSHUE.

3a nBaauath jer He3aBucuMocTH KaszaxcraH, HaXoIsiCh Ha MEXIYHAapOAHOM YPOBHE OOIECTBEHHBIX
OTHOIICHUH, NOIyYHJI MUPOBOE IPU3HAHKUE KaK CTPaHa CO CBOMMHM KyJIbTYPHBIMU TpaaulysMu. OCHOBHBIM
YCIIOBHEM Pa3BUTHUS OOIIECTBA M IMYHOCTH SBJISIETCS CIIOCOOHOCTH CO3/1aBaTh COOCTBEHHOE IIOHMMAaHUE MHPa,
n3y4yaTh ¥ IPUHUMATh UJEH, BBIABUTAaeMble IPOrPECCUBHBIMU JIIOAbMHU. 1 Hapsimy ¢ coxpaHeHHeM Hacequst
HAaIlla CTpaHa CJeqyeT COBPEMEHHBIM PUTMaM BBICOKOH KYJIBTYpBHI.

UenoBek MO3HAET W HWCCIEAYET KyIbTyphl OOmIEeCTBa, o0pa3 JKM3HHW, XapakTep, 4depe3 OOIeHHe
MOCPEACTBOM «COBOKYITHOCTH KYJIbTYPHBIX LIEHHOCTEH, >KMBBIX KOMMYHHMKATHBHBIX IPOLIECCOB, OIBITA
SI3BIKOBOI JINYHOCTH M HAIIMOHAJIBHOTO MEHTAJMTETA...» HEOOXOIUMOCTh 3Ta OOYCIIOBJIIEHA HOBBIMH IS
Kazaxcrana BO3BMOKHOCTSIMH MEXKTyHAPOJHOIO U MEXKYIbTypHOT0 00mienus [1, c. 125].

BaxHyto ponb B pa3sBUTUHM JIUTEPATyphl HA MHUPOBYIO MIPAIOT TBOPUYECKWE KOHTAKThI, B3aUMOOOMEH
IOYXOBHBIMH M XYJIO’KECTBEHHBIMU LIEHHOCTAMHU. M. baxtnn ormeuan: «Uyxkas KynbTypa TOJIBKO B Ija3ax
JpYyroi KyJlbTypbl pacKpbIBaeT ce0s onHee (HO He BO BCel ITOJTHOTE), TOTOMY YTO NPUIYT APYrHe KyIbTYPHL,
KOTOpBIE YBUASAT U MOUMYT ee Oomee» [2, c. 245]. Jluteparypa sBIsieTCs IIEHTPOM Pa3BUTHS HAIIMOHAIHLHON
KyJbTYPHOH JKHU3HH, BCET/Ia OKA3bIBACT peLIaroliee BO3ACHCTBHE HA YMbI YEJIOBEYECTBA, OCTABASACH IIPH 3TOM
npaBauBoOM. Hamm npenku mepenany HaM B HACIEICTBO KYJIBTYPY M OCOOBIM yX BOCHIPHSITHS M TO3HAHUS
YKU3HU.

Kynprypa moboro Haposa HeBo3MOXKHA 0€3 0CO3HAHMS MPOLLIOTr0, COOCTBEHHBIX HCTOPUUECKUX KOPHEH,
B OTOM CBSI3M MBI oOpamiaeMmcsi K TBOPYECTBY BEIHMKOro Kazaxckoro Meiciautenst Abas KynanOaesa.
CosunaTenbHOe Haceque CyabObl MUCaTeNs TaKKe 3HAYNMO, KaK U €ro MPOU3BEeHHE, OKa3aBIIee OIPOMHOE

60


http://kerey.kz/
http://classic.nlrk.kz/

BIIMSIHUE HA Pa3BUTHE KYJIbTYpHl Ka3axoB. Hacieaue Abas, craBiiee JOCTOSHUEM BCEr0 MUPA, aKTyalbHO MO
CETOJHSIIIHUNA JIeHb, JakKe CIyCTS BEKa MBIl HaXOAWM B HEM OTBETHI Ha CaMble BOJIHYIOUIME M CIOKHBIE
BOIMPOCH COBPEMEHHOCTH.

I'ymanusm u Tanant Abasi mpociexuBaercsi B ero TBopdyectBe. OCHOBHBIE YEPTHI, KOTOPBIE XOTEN Obl
BUAeTh AGail B CBOMX COBpPEMEHHHUKAaX: TPYAOIIOOHeE, kKaKAa 3HAHUM M MBITIMBBIA YM, OCO3HAHHE CBOETO
YeJI0BEYECKOr0 JOCTOMHCTBA U CMEIOCTh UMETh CBO€ MHEHHE, YMEHUE OOpPOTHCSI ¢ HECTIPABENIMBOCTHIO U
MPOTUBOCTOATH 37y, @ JJsl 3TOr0 €My HEOOXOAMMO TMOCTUTaTh HAyKd, YHOPHO TPYIAHMTHCS M JIyX OBHO
COBEpILICHCTBOBAThCS. DTH HMjien BhipakeHbl B «Kapa Ce3» — «CrnoBax Hasunanusx», HanucaHHbIX AGaeM B
MOCIEAHNE TOJIBI €r0 )KU3HU. DTO U 00palleHe K YNTATENI0, U OTKPOBEHHBIN Pa3roBop — codeceJoOBaHUE, 3TO
u ¢unocopus )KU3HU OTAETBFHOTO YeIOBeKa.

«Kapa ce3» — rimy0okne v ropbKHE pa3IyMbs O TSDKECTH denoBedeckoi sxu3Hu. C 00Jbi0 B cepaue Abait
TOBOPHT O JIOKHBIX IIEHHOCTSX, KOTOPBIE BEAYT €ro MOKOJIeHHE B TYITUK: CAMOMHEHHE B IIPEBOCXOJICTBE HAJ]
JPYTUMH, TIPa3aAHOCTh, MAIOIYIINEe, HEBEKECTBO, THIECIABUE, PABHOMYIIINE KO BCEMY BO3BBIILIEHHOMY, 00pY
u 311y, Meutam. [ToTepst 1 OTCYTCTBHE YyBCTB, COTJIACHsI, CTPEMIICHHI HEM30EKHO MPUBOJIAT K OITYCTOIICHHIO
nyu. Takol 4elnoBeK yMHUpaeT Kak JINYHOCTh, y TAKOro Hapoja HeT Oyayiero. [loaToMy mucarenb-ryMaHucT
CKOPOUT 110 MOBOJTy HEPA3BUTOCTH OOIIECTBA U BCEJSIET HAISKA, BEPY B MOTYIIIECTBO pa3yMa U BHYTPEHHHUX
CHJI, HaKOIUICHHBIX UCTOpuei. Abaii cipammBaeT B 37 «CnoBe»: «Kmo ompasun Cokpama, coicee Kanny 0'
Apx, pacnsan Xpucma? — Tonna. Toana be3paccyona. Cymetl hanpasums ee Ha nymov ucmunnwiily [3, ¢. 211].
UroObl Hapoj mepecTay OBITh TOJIOW, HYXXHBI OOpa3oBaHHBIE JIFOJU, KOTOpPhIE CTpeMsiTcs B Oymymiee,
Pa3BUBAIOTCS M COBEPILICHCTBYIOTCSI.

TBopuecTBO AQast — IOCTOSIHHOE JIBHXKEHUE BIIEPE], OBITh TEPITUMBIM K TPYAHOCTSIM U CTPEMHTHLCS HITH
W TIOKOPSITh HEW3BeAaHHOe. bynyinee oH BUIUT B COBEPIIICHHOM YElIOBEKE COBEpIIeHHOro odmiecTBa. J{is
JOCTHIKEHUS 11T HeOOXOMUMBI HCKPEHHOCTh, AYIIEBHAs TBEPIOCTh, BEPHOCTh B YYBCTBAX, CIIOCOOHOCTH K
JKepTBaM BO MMsI JIFOOBH. DTH JTOCTOMHBIC KadecTBa MOTYT C(HOPMHPOBATHCS B UEJIOBEKE, €CIM OH IMOMIET
IIyTEM TPYyJla U 3HAHMIA.

HecoMHenHO, B3rmsipl MBICTUTENS HE MOTYT PACCMaTPUBATHCS TOJNBKO B paMKaX OAHOM CTpPaHBI, OHON
KyJIbTypbl, OMHOTO Hapoma. AOalf BHEHaIlMOHAJIEH, OH BHE BPEMEHH, BCErJa NPHIEPKUBACTCS CBOUX
YKU3HEHHBIX MPUHIMIIOB TyMaHU3Ma M TpocBemnieHns. Emne Oonee Beka Has3al OH 3aJyMbIBajics Hal oOIe-
YeII0BEYECKUMH HIeaTaMH, TAKUMH KaK IPOCBEIIeHNE, TPY/I, IyXOBHOE €INHCTBO HAPOAA.

[IpousBenenne Abasi HeceT B cebe¢ CHHTE3 HECKOJIBKHMX KYJIbTYp: TPAAWIIMOHHON HAIMOHAIBHOMN
KYJIBTYPBI, PyCcCKO#l U 3amagHoeBponeickoi. C MOMOIIBIO ATHX KyJIbTYp MBICTUTENh TBITAICS MTOHSITH MHUDP B
€ro emuHCTBEe W MHOroooOpasuu. B 25 «CnoBe» AbGait mmcai: «Hyoicho yuumscs, umoodsl y3Hams mo, 4mo
3Hawm opyaue Hapoovl, Ymobbl CIMamb PaAHbLIMU CPeOlU HUX, YMOoObl Cams 3aWumotrl U onopou 0 c80e20
Hapooay [3, c. 185]. Ot; cioBa 0cOOCHHO 3HAYMUMBI IJI HBIHEITHUX ITEPEMEH, MPOUCXOMSIIMNX B MHUpPE U
KOHKPETHO B Ka3aXCTaHCKOM oOIiecTBe. B 3ToM mpH3bIBe K €AMHEHUIO C MUPOBOM KyJIbTypoil AOail BeIIENsAeT
OCHOBHOH TPHUHIIUM — )KUTh U CO3UIATH, TPYAUTHCS M YIUTHCS BO OJIaro Beex JrO/IeH.

Abaiif — reHni, IPUIABIINI HOBOE CcofepkaHne ImpobiaeMaM cMbIcia Ku3HU U Tpyna. OH moydan, 9To
JUIIb TPYX — KiIaxe3b BCeX OOraTcTB, W, TOJIBKO TPy MPHHOCHT YAOBOJNbCTBHE. Ero MpHM3BIB: «...HYoHCHO
mpyoumscsi Heycmanio. Bece, umo dobvieaemces mpyoom, naszvieaemcs 6ocamemeomy [3, c¢. 186] mokaspiBaer
HOBOE CO/IepKaHHe Ka3aXxCKoro ObITHs. AOall mpuHeC Ka3axaM HOBBIN M1, B OCHOBE KOTOPOTO JIEXKHUT TPYA:
YeNIOBeK BBIAEISIETCS 3HAHUSMHU U TPyAOIroOneM, a He 00raTcTBOM W MHOXKECTBOM CKoTa. BepHee, ux He
ckormuibs 0e3 Tpyma. «Cmpemucsy Hayuums Oemeti YeCMHbIM U PA3YMHbIM MPYyoom 000bl8amsb c8ol X7eo,
nycmo opyaue nociedyom 000pomy npumepy...» — npopo3rinamniaer Adail 3a ONTHUMHCTUIECKOE U TO3UTHBHOE
OTHOLIEHUE K TpyAy B 25 «CioBey.

Kazaxckwuii mucatenp-kmaccuk MyxTtap Ay330B Ha3Bal Adast «3pSIMM OKOM, OT3BIBYMBBIM CEpPIIEM H
MyZIpocThio Hapona» [4, c. 159]. Cmeica ero obpamennii k Hapoay B KHure cioB oH XxapakTepusyer Kak
«CKOpOHYIO HCIIOBEh YeIOBeKa, 0OPEUEHHOr0 Ha OIMHOYECTBO B MPaYHBII BEK TOCIIOACTBA OECIIPOCBETHOM
THMBI, KOTOPBIH CTAHOBHUTCS THEBHBIM CYAbEW WM MEYaIbHUKOM Hapojaa». Myzapen o0iudall conuaibHbIe
TTOPOKH, 3710 M HECIIPABEITHBOCTH, MEYAJIMIICS 110 MTOBOAY HEBEXECTBA, Pa3/IOPOB, paciaga HPaBCTBEHHBIX H
JYXOBHBIX YCTOEB B OOIIECTBE.

«Cpaxasich OJTMH ITPOTHB THICSYH HEBEXT», AOail CTPEMHJIICS COBEPIIIEHCTBOBATH HPAB CBOMX COPOINYEH,
ob1ecTBeHHBIE OTHOIIEHHA. B 9 «CioBe» oH BhICKa3bIBaeT cBOM Tep3aHus: « A cam kazax. Jloono s kazaxos
unu He mobnto? Kozoa 6 nobun, 0006pun 6wt ux upagul.... Kozoa 0wl He n106un, e cman 6vl 2060pums ¢ HUMU,
0enumvcsi COKPOGEHHBIMU MBICIAMU, COBEMOBAMbBCS, 6X00UMb 6 UX KpPYVe, UHMEpeco8amvpcs ux 0elamu...,
nonexcusan bvl cebe cnokoliHo, Hem max 6osce omkoyesan ovl om Hux» [3, c. 157].
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Kak »xe Omu3ku HaMm, COBPEMEHHBIM Ka3zaxam, MbICIU. a(opu3Mbl U u3pedcHus Qumocoda, myaperna,
MIPOCBETHUTEIS], HAITMCAHHBIC 0OJIee CTONIETUs Ha3al, Ha pyoexke 19-ro u 20-ro BekoB. U kak, OHU HEOOX OTUMBI
Y aKTyaJbHBI B JBaILIATh IIEPBOM Beke!

Bpems nokaspiBaeT, 4TO YENOBEK JIOJDKCH CTPEMUTHCS K 3HAHUSM, 3aHUMAThCs Haykod. «CTpeMiieHue K
OBJIAJICHUIO €F0 CBUJICTEIBCTBYET O MOJHOLICHHOCTH CYIICCTBOBAHUS JTMYHOCTH, U BMECTE C TEM KYJIbT 3HAHUH
YKpEIUISIET HallMOHAJILHOS CaMOIIO3HaHKe, MOITAIKMBAET HApoa Ha 00Ilee YyBCTBO OPraHUYECKOM CBSI3U C
UUBIIM3AIYEH, KOTOpas aKTHBHO HMIIET MYTH JyXOBHO-HPABCTBEHHOT'O COBEPIICHCTBOBAHUS» [5, c. 6]. Abaii
yOeKJIeH, UTO YeNIOBEK 00peTaeT CBOOOY, YTOOBI OKa3bIBATh MOAJEPIKKY BCEM, KTO CTPEMUTHCS K IyXOBHOMY
coBepileHCTRY. Abali oOpalaeT BHUMaHKHE Ha HEOOXOMMOCTb Pa3BUTHS TAaKUX ICHHOCTEH, KaK 3HAHUs, Bepa
YW HPABCTBEHHOCTb, IOJIarasi, 4TO TOJBKO OHHM MOT'YT OBITh OCHOBAMH €CTECTBEHHOI'O M CaMOOBITHOTO
LMBUJIM30BAHHOTO MPOIECCa U UMEHHO OHM IOCTaBAT Ka3aXxOB Ha YPOBEHb COBPEMEHHBIX HapojoB. A B 38
«CIioBe» OH elle KaTerOpuYHee BBICKA3aJ CBOE KPEIO, YTOObI KaKJIOMY IIOKOJICHUIO MO3HATh CeOs,
HEOOXOAMMBI 3HaHUs. JIMIIb HA MYTH CAMOCO3HAHMS M CAMOBOCIIMTAHUS YEIOBEK JOCTUrAeT BHYTPEHHErO
COBEpILICHCTBA, OOpeTaeT MOJJIMHHO 4YEIOBEYSCKHE KadecTBa. UelOBeKYy B TEUCHHUE BCEH CBOEH KHU3HU
MIPUXOIUTCS MTOCTOSIHHO CTAHOBUTBCS CAaMHUM COOOM, MPEO0IeBaTh HETaTUBHBIC KauecTBa. AOail HE TOJIBKO
BEJIMKHUI TaJlaHT, OH — TEHUH, KOTOPBIM POXIaeT HOBOE HAIIPABJICHUE B UCKYCCTBE, HAYKE, B PA3BUTHH LIEJIOT0
o01ecTBa.

CrnenoBaTeiabHO, 00Jiajasi HEOOXOIUMONH CYMMOW 3HAHUMU, YEIOBEK MOXET M03HABaTh MHp, OTJINYATh
J00pO OT 3714, I0JIE3HOE OT BPEAHOr0, U JIUIIIB TOT/Ia OT HEr0 MOXKHO KIATh IOJIb3bI, KOTOPas Tak HEOOX0rMa
JUTSI TIpoTpecca Ka3axcKoro oOrecTBa: «bez npoceewenus nem nu epwvi, Hu darazax. [3, c. 161]. Cam Abait
OBLT SIPKUM NPUMEPOM YEJIOBEKa, CTPEMSIIIErocsl K OBJIaJCHUIO BbhicOTaMHM Hayku. OH mpoiiesl 0OJbIIoi U
HEJIETKUH MyTh CaMO00pa30BaHus, B TEUCHUE BCEH KU3HU U3ydasl PYCCKYIO M 3allaJHYI0 HAYKY U KYJIbTYDY.
On BocmuTal B ce0e HEYKPOTHUMBIN JyX MO3HAHHUS, CAMOCTOATEIBHOCTh B CBOEM CTPEMJICHHH K Hieajam
MPOCBEIIEHHBIX KYJbTYPHBIX HAPOJIOB.

SABssCh HACTABHUKOM U yuuTelieM, AOali mproOInaeT CBOM HapoJ K BEIUKOMY HACICAUIO KYJIbTYPhI
PYCCKOro Hapoja, a uepe3 Hee — K KyJIbType APYTruX HapoOB, BO3TIABIASL CAaMOE TIPOTPECCUBHOE ABMKEHUE
o0IIecTBeHHON MbICIHM cBoero BpemeHu. OH Boruoman B cebe Bce JIydlliMe KayecTBa IPOCBETHTEINS,
CITOCOOHOT'0 BECTH 3a COOOM JIFOJIeH depe3 Bee Mperpaapl, MENIaBIIie Ha ITyTH K CBETIIOMY Oymymemy. B 10
«CnoBe» A6aii mumer: «M gom... dobvimo dwcenannoe b6ocamcmeo. Hcnoav3yiime dice e2o 05l NOLYYeHUs
snanuil. He cnocobnvl camu, max nycms 5mo coenaiom 6auiu CblH06bs, b0 Oe3 HaAyKu Hem JCUHU HU HA TOM,
Hu Ha smom ceemey [3, c. 161].

[lomuepkuBast TpyAHOCTh OBIAJAEHUS 3HAHWSAMU, AOail TOBOPWI, YTO NIENI0 ATO €Ile He MPEBPaTHUIOCh
CpeIy Ka3axCKOro Hapoja B TPAJWIMIO, OTCYTCTBYET CTpEeMJIEHHE JIOAeHd K 3HAHUSM, U BUHOBATHl B 3TOM
9KOHOMHYECKHE, COITMATbHBIE YCIOBHU. AOail He CKpPBIBaeT CYpOBYIO MPABIYy O TOM, YTO OTCYTCTBUE 3HAHHMA,
HEBEKECTBO JIENAIOT YeNIOBEKa HEMONHOIEHHBIM. J[yXOBHOE COBEpIIEHCTBOBAHHWE JIMYHOCTH BO MHOTOM
3aBUCHT OT IPUOOPETEHNUS 3HAHUH, TPOCBEIIEHNS. «3HaHNE YEIOBEKa — 3TO MEPHIIO YEIIOBEIHOCTH.

M. Ay»30B OoTME€Yaer, YTO «OJHOW W3 OTIMYMTENHHBIX YepT TBopuecTBa Abas, SBISIETCS TO, YTO OH
MIOCTIEIOBATENBHO TPOMOBEAYET WAEH MPOCBEIIeHHS depe3 CONMKEHHe C PYCCKOM W oOIedyenoBedecKoi
KynbTypoil. Hu S3bIKOBBIE, HU pEIWUTHO3HBIE PA3NUYMsd MEXKIy HapoJAaMH, HH HWCTOPHYECKUE [aJIH,
pasmensomnre Hapoasl Ha MPOTSHKEHUH BEKOB, HE TIPHU3HAIOTCA AOaeM 3a MpemnsTCTBHUS Ha IMYTH MPOrpec-
CHUBHOTO POCTa CBOEro Hapoma» [4, c. 68].

HpaBcTBeHHBII CMBICT AEMOKpAaTHU3alMK Ka3aXCTAHCKOT'O0 OOIIECTBA B €€ BKIAJE B JUYHOCTHBIA POCT
Ka)KJIOTO 4IeHa OOIecTBa. A TIIaBHOE yCIOBHE Pa3BUTHS — LISl TMYHOCTH, U JUIS OOIIECTBA — CIIOCOOHOCTH
CO3/1aBaTh COOCTBEHHOE IMOHMMAaHWE MHpa, OTKIWKATHCS Ha WJACH, BBIIBUTaeMble APYTUMH JIOJBMU,
MIPUHUMATH IYKYIO TOUKY 3PEHHsSI KaK HHYIO ¥ TPEOYIOIIYIO TOHNMAaHHSL.

JluTepaTypa Ha COBpeMEHHOM JTare Pa3BUBAETCS WHTEHCHUBHO, BKIIFOYASICh B JIUAJIOT KYJIbTYp, TaK Kak
MMCATENH, JKUBYIINE B PA3HBIX CTPAHAX W UMEIOIINE PA3TUYHBIE MUPOBO33PEHUS, YIACTBYIOT B JUAJIOTE IBYX
u 0oree KylbTyp, TEM CaMbIM CIIOCOOCTBYIOT WHTETPAIIMOHHBIM IIPOIECccaM, CBSI3aHHBIX C TII00aTH3aIuei,
KOTOpasi MPOCIEKUBACTCS B PACIIMPEHUH MEXKIYHAPOMHBIX KOHTAKTOB KAa3aXCKOT'O $3bIKA, MCKYCCTBA H
JUTEPATYPHI.

«/lyxoBHBIII Mup Abasi cTay BOCTPEOOBAHHBIM ISl KYJBTYPHOTO TMPOCTPAHCTBA OOIIEUEIOBEYECKOM
IMBUIN3aIMH. BHYTpeHHUH TyMaHUCTHYECKUI MMOTEHIIMAT TBOPYECKOTO HACIEus, 3aMbICe] U HEeJJOCKa3aH -
HOCTh ero 3HaMeHHuThiX «CioB HasupaHui» pacKphIBalOTCSH, Pa3BOPAUYMBAIOTCS IO-HACTOSIIEMY TOJIBKO
ceituacy [6, c. 56]. 'eHHMAIBHBIA MBICIHUTENb €I¢ B MPONUIOM BEKE, MPEABHIEN, KaKHM JIOJDKHO OBITh
00IIIeCTBO, OCHOBAHHOE Ha CBOOOJIE U PABEHCTBE HAPOJIOB, HCIIOBEIYIOIIEE MHUP U COTIIaCHE.

B denoBeke, mo3HAIOIIEro HAyKU W JIBUXKYIIErocs Briepen, AGall BUIUT KPeaTUBHOCTh U IENIEyCTPEM-
JIEHHOCTH ujieil. OH JIOJDKEH HEeMPEeCTaHHO CaMOCOBEPIICHCTBOBATHCS, YUUTHCH, IIepeaBaTh CBOM 3HAHUS
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npyruM. ['TaBHOE — 3TO MPEEMCTBEHHOCTh B Hayke. HyHO, 4TOOBI OBLIO HE TOJIBKO Y KOTO YYUTHCSH, HO H
KOMY 3aBeliaTh. DTOT BONPOC My4na U Tep3ast Abast. «Hexomy nepedamuv ceéou 3nanus... Ymo monky cudemo
8 NYCMbIHE, PA3I0ACUE 00PO2YI0 MKAHb U Oepaica 6 pykax apuiun?» [3, ¢. 139].

A0aif y4uT, YTO OCHOBOHM BCEro Ha 3e€MJIe, B TOM 4YHCIE M JJIs HayKH, SBJSCTCS YCIOBEYHOCTH,
rymanHocTh. OHa, KaK U JIF000Bb, AYIIEBHOCTD, CIIPABEUINBOCTD, COCTABIISIET CYIIIHOCTh YeloBeka. «JIroau He
MOT'YT 00XOIUThCsl O€3 3TUX Hayaj, — roBopuT Abaii.- [IpocTo B u3HM He ObIBaeT cirydas, Korjga Obl HU
YYaCTBOBAJIM OHM W HE MpEApelIiaid Ty WIM HHYK YEJIOBEUECKYIO CYIbOy». «Y KoOro OOJbIIEe YyBCTBA
CIPAaBEUIMBOCTH U JIFOOBHU, TOT — YUEHBIH, TOT — MyJIpEIl». YUach Ha MYJPOCTH IPYTHUX, CBOUX COBPEMEHHUKOB
WM MPENIICCTBEHHUKOB, YEIOBEK 00s3aH YMETh OTICHATh UCTHMHHOE OT HaaymaHHoro. Ilyte AOas, ero
Cynn0a CTalu Ui HOBBIX IIOKOJIGHMH Ka3aXCKOro Hapoja, a TakKe MHOTMX JAPYIMX HapOJOB BBICOKUM
MIPUMEPOM CaMOITO3HAHMS YelloBeKa. J|0CTaTOYHO BCIOMHUTD, C KAKUM YBaXKEHUEM OH OTHOCHJICS K KYJIBTYPE
JPYTUX HAPOJOB, HAXOASAIIMXCS 110 YPOBHIO [IUBHIIM30BAaHHOCTH Ha 00JIee BBICOKUX CTYICHSX.

Takum 00pa3oM, caMbie BBICOKHE YETIOBEUECKUE IOCTOMHCTBA, CAMOE BBICOKOE MTOHATHE HPABCTBEHHOCTH
OH CBSI3bIBAJI C MPOCBEIICHUEM HApoja U CBOOOI0M TBOPUECKOro Tpynaa. [1o MHEHHIO MBICTUTENS, Hanbosee
XapaKTePHBIMHU TPU3HAKAMU T'YMaHM3Ma U YCIOBEKOJIOOHUS SBJISIOTCS: YBAXKCHUE K UCIOBEKY, OTKPBITOCTh
JIYIIH, UCKPEHHOCTb, PaBAMBOCTh, Y€CTHOCTh. M 3TO OTKpBITO packpeiBaercs B «CinoBax Hasumanusx» Abas,
KOTOPBIE COXPAHSIIOT COBPEMEHHOCTh M JKU3HEHHOCTh B 3I10XY IEPEMEH IIEHHOCTEH JTMYHOCTH U OOIIeCTBa B
nenoM. Mcropus moaTBepiauia, uTo B3rsAABI AdOas HE0OXOAMMBI Ui (OPMHPOBAHUS COBPEMEHHOI'O
Ka3aXCTaHCKOIro 00IIecTBa HA MHPOBOM YPOBHE.

Nmenno, nmuTepaTypa Kak OJIUH U3 BUJOB MCKYCCTBA aKTHBHO Y4acTBYET B (POPMHUPOBAHUU M PA3BUTUU
MEXKYJBTYPHBIX B3aUMOJICHCTBUI U KOMMYHUKaLMK. FIMeHa 3HAaMEHUTBIX NUcaTeNed U TBOPUECTBO IT'€HUEB
YEITOBEUYECTBA, YKA3BIBAIOT OYAYITUM IOKOJIEHHUSM IIyTh K OPaTCTBY HAPOJOB, SBIISIOTCS CHMBOJIAMHU BEITMKUX
KyJIbTyp Ha MPOTSHKEHUU MHOTHX BEKOB. IIpom3BeneHHMe Ka)XJoro MUcATeNs — PE3yabTaT €ro TBOPUYECKHX
YCUJIMA U YCBOEHHOI'O OMBITa MPENIIECTBEHHUKOB M COBPEMEHHUKOB. KakIblil TaJlaHTJIMBBLIMN mHcaTeNlb —
HACJICTHUK ¥ HOBAaTOpP W WX TBOPUYECKOE HACJIENWE ITOMOTAeT HaM YBHJIETh NCTHHHBIC JyXOBHBIC IIEHHOCTH,
BCMAaTPUBATHCS B CBOM BHYTPEHHHI MUp, aHAIM3UPOBATh CBOM MOCTYIIKU U IOCTYIIKU APYTUX JIFOAEH

Wrak, «m3ydaromas B3anMOCBSI3b U B3aUMOJICHCTBHE KYJIbTYpHl B €€ (DYHKIIMOHUPOBAHUHU U OTPAKAIO-
mas... COBpEMEHHBIE MTPUOPUTETH U KYJIbTypHBIE YCTaHOBJIEHUS (CHCTEM HOPM M OOIIECTBEHHBIX I[EHHOC-
teil)» [1, ¢. 126] npeacraBiaeHbl GyHIaMEHTAIBHO M YHHBEPCAIbHO B mpou3BeAcHun. «CiioBa Hasumanus»
BOCXHIIIAET BOT YK€ IOYTH JIBa CTOJETHUS PA3NUIHBIE IOKOJIEHUS JII0Jel TITyOMHON CBOEH MBICIH U SIPKOCTHIO
sI3bIKa. MI3BECTHOCTD BEMUKOTO Abast iepecTymiia rpaHuiisl Kazaxckoi 3eMin, a ero TalaHT CTall JOCTOSHUEM
BCEro MUPA.
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K BOITPOCY O ®OPMUPOBAHUNA MEXKYJIbTYPHOM KOMIIETEHIIUH

I'.H. ’Kamanaega
JL.LH. T'ymuineB atbiHaarsl Eypasust yiITTHIK YHUBEPCUTETI, aFa OKBITYILBI
Hyp-Cynran, Kazakcran

Kniouesvie crnosa: NOJIUKYJIBTYPHOC O6H1€CTBO, MCKKYJIbTYpHAass KOMIICTCHIIUA, CTPYKTYPHBIC KOMIIOHCHTBI, CUCTEC-
MBI HeHHOCTeﬁ HMHOSI3BIYHOU KYJIbTYpPBbI, KYJIbTYPHAAUACHTUYHOCTD.

COBpeMeHHble COIMAJIBHO-3KOHOMHNYECKHE YCJIOBUS PA3BUTHUA O6HICCTB3 MMPEABABIAIOT IOBBIIICHHBIC
TpeOOBaHUS K KaYeCTBY IMOATOTOBKU OyIyIMX OakajaaBpOB M MarMCTPOB C BHICIIMM oOpa3oBaHueM. BaxHO#
XapaKTePUCTUKONW KOHEYHOTO pe3ysibTaTa OOy4YeHHs B BhICHIEM y4eOHOM YUPESKACHUM SIBISACTCS KaduecTBO
mpodecCHOHANBHON MOJTOTOBKH CIIEUAINCTOB, MPH 3TOM Pedb HJIET 0 Habope KOMIETSHINH, KOTOPBIMHU
BBIMTYCKHHK BYy3a JIOJDKEH BJAJETh JJISl TOro, YTOOBI OBITH BOCTPEOOBAHHBIM Ha PBIHKE MPO(dheCCHOHATBHBIX
YCIIYT.

B uucno mATH KIIOYEBBIX KOMIIETEHIIMH, pa3BUTHE KOTOPBIX JIODKHO OOECIEeYHTh COBPEMEHHOE
obpaszoBanue, CoBer EBpONBI BKIIOUUIT MEXKKYJIbTYPHYIO KOMIETeHIHIO0 [3]. Mbl onpenenseM MEXKYJIb-
TYPHYIO KOMIICTCHIIUIO KakK CIOCOOHOCTH WHIUMBUJIAa OCYHICCTBIATHL COIIMAJIBHOC B3aI/IMO]IeI\/'ICTBI/Ie B IIOJIH-
KyJIbTYPHOM OGHICCTBC.PC3YJ'II)T3TOM HOBBIX JKOHOMHMYECKHX OTHOIIEHHM CcTaja mKUpoKasd IOOCTYIMHOCTHb
MPAMBIX KOHTAKTOB C KYJbTypaMH, KOTOPBIC PaHEC Ka3aJIMCh 3arajodHbIMU U CTpPpaHHBIMU. HpI/I HEoCcpea-
CTBEHHOM KOHTAKTC C TAKMMU KYJIbTYpaMU pasjininsg OCO3HAIOTCSA HE TOJIBKO Ha YPOBHC KYXOHHOI‘/‘I yTBapu,
OCXKAbI, MUIIEBOTO palliOHA, HO U B pa3JIMYHOM OTHOIICHUU K JKCHIMWHAM, JCTAM U CTapuKaM, B crocobax u
CpeICTBax BEACHUS .

Ha ocHoBe OIpeacCICHUA Me)KKyJ'[BTypHOﬁ KOMIIETCHIWH, MOXXHO BBIJICINUTE €€ CTPYKTYPHBIEC KOMIIO-
HCHTbI, @ MMCHHO 3HaHHs, YMCHUA W HaBbIKH, KOTOPBIMH IOJDKHA O6HaHaTB A3BIKOBAsA JIMYHOCTbB, SABJISSACH
YY9aCTHUKOM MEXKYJIBTYPHOTO OOIIEHHS, a TaKkKe €€ JIMYHOCTHBIE KadecTBa, MPHUCYIINE WHAWBHIY KaK
Meauaropy KyabTyp. [lo muenno A. Kuanm-ITorrxodd, MeXKyIbTypHass KOMIIETCHIIMS UMEET TPU CTPYK-
TYpHBIX KOMITOHEHTa: aQEeKTUBHBINA, COCTABISIONIMMH KOTOPOTO SIBJISIOTCS DMIATHS U TOJICPAHTHOCTH;
KOTHUTWBHBINA, BKIIOYAIOIINN 3HAHHUS O POAHOHN KyJIbTYpe M KyJIbType CTPaHBI M3y4aeMOro sI3bIKa, a TakKe
o0ImMe 3HAaHHWA O KYJNbType W KOMMYHHKAIUW; CTPAaTETHYECKHH, MPEeACTAaBIAIONNN COO0N BepOasbHEIE,
y4eOHBIE M HCCIIEIOBATEIbCKUE CTpaTeruu obydaemoro [7]. 3apyOexxnsie aBTopsl A. [[kenceHn, M. Meiiep
MOJIaTaroT, YTO MEXKYJIBTYPHAs] KOMIETEHIUS BKIIOYAeT B Ce0s CIenyIoHe CIOCOOHOCTH: CIIOCOOHOCTH
THOKO BECTH Cce0s C MPEeNCTaBUTENIMH HHON KyIbTYPHI [8]; CIIOCOOHOCTh aeKBAaTHO BECTH CE0Sl B CUTYAIlHH
MEXKKYJIbTYPHOTO OOIICHHUS; NeITeThHOCTHYIO U YMCTBEHHYIO CITOCOOHOCTH K YCTAHOBJIEHHUIO U JOCTIKEHUIO
MEXKKYJIbTYPHBIX CBSI3€H; CITOCOOHOCTH /IEHCTBOBATh KaK MEAMATOP KYIbTYp [6].AIeKBaTHOCTh M THOKOCTB
Mo/Ipa3yMeBaeT: 3HAaHWE pAa3IMYAid MEXAy COOCTBEHHON W HWHOS3BIYHOW KyJIbTYpPOH; YMEHHE pemaTh
MpoOJIeMBI, KOTOpBIE€ SBIISIOTCS PE3yAbTATOM NaHHBIX paznuduid. JlearenbHOCTHAS W YMCTBEHHAs CIIO-
COOHOCTH BKITIOUAIOT B ce0s: yMEHHE BaphUPOBATh CBOE MOBEACHNE B 3aBUCUMOCTH OT MCHXOJIOTHYECKUX U
COIMOKYJIBTYPHBIX (DaKTOPOB OOMICHWS; 3HAHNE KOMMYHHKATHBHO-PEUEBBIX CPEICTB BBHIPAKEHHS COLHO-
KyJIbTYpHOW MH(POPMAIIMA W YMEHHE UX WCIOIh30BATh IPU B3aWMOJACHCTBUHU C HOCHUTENEM S3bIKA; 3HAHHE
3aKOHOB JUCKYCCHOHHOTO MEKKYIBTYPHOTO 001IeHns U Jp. CIIOCOOHOCTHIO BRICTYNATh MEAUATOPOM KYIBTYP
SIBIIICTCS: YMEHHE COXPAHITh COOCTBEHHYIO KYJIbTYPHYIO HISHTHYHOCTh;yMEHHE CIIOCOOCTBOBATH TOMY,
9TOOBI JPyTH€ YYaCTHUKA KOMMYHHKATHBHOTO B3aMMOJEWCTBUS B CBOIO OdYepeNb HE Tepsuld CBOEH
KYJbTYPHOU HASHTUIHOCTH.

Takum 06pazom, OCHOBO# CITOCOOHOCTEH yJaCTHHKA MEKKYJIBTYPHOTO OOIIEHHUSI, KOTOPBIE BHIIEISIIOT M.
Meitep u A. JlxeHceH, OyayT sSIBISAThCS 3HAHHUS W YMEHHWS. B Monmenn MeXKyJIbTYpHOH KOMIETeHIIUH M.
Baiipam Taxxe BBIIENSIOTCS CIIOCOOHOCTH W JIMYHOCTHAS TTO3UITUS WHIUBHUAA [S]: clTOCOOHOCTH MOHUMATh U
COOTHOCHTD, TI0J] KOTOPOM TIOJpa3yMeBaeTcs CIIOCOOHOCTh TOHMMATh TEKCT WIIA CUTYaIlUI0 HHOW KYJIBTYPHI,
OOBSICHATH MX U COOTHOCHTD MX C TEKCTAMH WJIM CUTYalUsIMUA COOCTBEHHON KyJIBTYPHI; CIIOCOOHOCTH y3HABATh
Y B3aWMOJICHICTBOBATH, 110]] KOTOPOW IMTOHUMAETCS CIIOCOOHOCTH MPUOOPETaTh HOBBIE 3HAHUS O KYJIBType U HX
WCIONB30BaHME B MPOIIECCE B3ANMOICHCTBUS C IPEACTABUTEIAMI UHON KyJIbTYPBhI; THYHOCTHAS TTO3UIUS TI0
OTHOIIIEHUIO K JIFOJISIM, KOTOPbIE€ BOCHPHUHUMAIOTCS KaK OTIIUYHEIE B CBSI3M C MHOM KYJIBTYPOU, BEpOH U MHBIM
noBezieHueM. JIMYHOCTHAs TO3WMIMS TPH O3TOM JODKHA BECTH K YCHCIIHOMY MEXKYJIbTYpHOMY
B3aMMOJICHCTBHIO, a OTHOLIEHHWE K TPEICTaBUTENSAM MHOW KyJIbTYyphl JOJDKHO OBITH HE MPOCTO
MOJIOKUTENBHBIM, & JIOJPKHO OBITH TMOCTPOEHO Ha JIIOOOMBITCTBE, OTKPHITOCTH, TOTOBHOCTH BO3JEPKUBATHCS
OT HEIOBEpHsl U OCYXKIEHHS MHOW KyJIbTYphl MOBEJACHUS U BEPOHMCIOBEAaHUsA. TakuM oOpa3oMm, COrjacHo
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JaHHOW KOHUEMLWHU, MEXKYJIbTYpHas! KOMIIETEHLIMSI BKJIIOYAET: CIIOCOOHOCTh MCCIIENOBATh, Y3HABATH, 0CO3-
HaBaTh U CPaBHUBATH [5], KOTopasi, Ha Halll B3IJISA, OTYACTH 3aBUCUT OT MOTHBAIlUM WHAVBHJA; U3MEHEHHE
oTHoIIeHUs (K cebe, OKpyKarleMy MUPY H T.1.); POpMUPOBaHNE HOBBIX KOHIIENTOB, 3HAKOMCTBO C HOBBIMHU
MOHATHAMH. B Momenu MexKyabTYpHOH KOMIIETEHLIMH, KOTOpYIo mpeanaraer M. Balipam, cmocoOHOCTH 1
JIUYHOCTHASI TO3UIMS YYAaCTHHUKA MEXKKYJIbTYPHOIO B3aWMOJACHUCTBHUSI, SIBJIISIIOTCS €0 WHIWBUIYaJIbHO-
MICUXOJOTMYECKUMH OCOOCHHOCTSIMH ¥ BBICTYIAIOT B POJH ONPEACNAIONEro (axkropa MpU pa3BUTUU
MEKKYIBTYPHOH KOMIIETEHIIMH, TNPHOOpPETaeMbIX WHAWBUAOM 3HAaHUH M YMEHHH KaK JJIEMEHTOB
MEXKKYJIbTYPHON KommeTeHIMU. Ha OCHOBe BBIIIEH3IOXKEHHBIX MOAXOJOB K CTPYKTYpE M COAEP)KaHUIO
MEXKKYJIbTYPHON KOMIIETEHIIMH, a TakKe NMpUHUMas BO BHHMaHHE PACCMOTPEHHOE HaMH paHee IOHATHE
MEXKYJIBTYPHOU KOMITETEHIIMU, MBI BKJIIOYMM B CTPYKTYPY MEKKYIbTYPHONH KOMIIETEHIIUN KOTHUTHUBHBIN
KOMIIOHEHT, KOTOPBI MpeACcTaBlieH 3HAHUSIMU KakK pe3yJIbTaToM MO3HAHMS ASHCTBUTEIHLHOCTH U OTPaXKEHUS
e¢ B CO3HAHWU WHAWBHUIA B BUAC CY)KICHUM, MPEACTaBICHUU, ymozakimoueHuil [1]. YMeHus, KoTopsie
00J1a1al0T TICHXOJIOTHYECKONW CaMOCTOATENBHOCTBIO, MPOAYKTHBHOCTHIO M JWHAMU3MOM, a TaKKe HaBBIKU
(meiicTBUS, XapaKTEpU3YIOIIHEeCcsS OTCYTCTBUEM IMO3JIEMEHTHOTO CO3HAHWUSI) MPEACTABIAIOT COOOM MCHXOI0-
TUYECKUN KOMIIOHEHT CTPYKTYPHl MEKKYJIbTYpHON KoMmIeTeHIMU. KOHKpeTu3upys 3HAHUS, YMEHHS U
HABBIKH, COCTABIISIIONINE CTPYKTYPY MEKKYIBTYPHOH KOMITETEHIIUH, 0003HAUYMM €€ COZepiKaHue, KOTOopoe
BKITIOYAET: — 3HAHHUE S3BIKOBOTO KOJa, OOIIEro JUisi OOMIAIONIMXCS TPeJCTaBUTeIeld HHOS3BIYHON KYJIBTYpPHI /
WHOSI3BIYHBIX KYJIBTYp); — 3HAHHE SI3bIKOBBIX CPEICTB, KOTOPBIMU MpEICTaBIeHa KyIbTypa Hapo/ia, — HOCHUTENS
M3y4aeMoro s3bIKa; — 3HaHHE 00 OCOOCHHOCTSIX CHTYallMd MEXKKYJIBTYPHOrO OOINEHHS; 3HAHUE CHUCTEMBI
LIEHHOCTEW HHOA3BIYHON KyJIbTYPHI; — 3HAHHUE TOT'0, KaK MPEJCTABUTENHN HHOU KYJIBTYPhI OTHOCATCS K 6a30BBIM
KaTeropysM KyJIbTYpbl (BpEMEHH, IPOCTPAHCTBY, BIACTH U T.JI.); — 3HAHHE COIIMOKYJIBTYPHBIX OCOOCHHOCTEH
BepOabHOTO ¥ HEBEpOAILHOrO KOMMYHHKATHBHOTO TIOBEICHHS TPEJCTABUTENCH H3y4aeMOro S3bIKa; —
3HaHHE O BO3MOXKHBIX TICHXOJOTHYECKUX PEAKIMAX (KaKk COOCTBEHHBIX, TaK M COOECEIHHMKA) Ha CHUTYalHIO
MEXKYJIBTYPHOTO OOIICHMSI; — 3HAHUE PA3IMINN MEXKTy COOCTBEHHOW KYIBTYPOH M HHOS3BIYHOW KYJIBTYpOH.
Boinenennple HaMHM 3HAHWS TPEATIONATalOT OBJAJEHUE: — OE39KBHUBAJIEHTHOW JIEKCHKOW M CIIOCOO0aMH
nepeavyn ee Ha POJHOM si3bIKe; — (DOHOBOM JIEKCHKOH, pealMsIMU CTPaHbI / CTpaH M3y4aeMoro si3blKa; —
crocobamu Tepeadi peauii pOIHOTO sS3bIKa Ha HHOCTPAHHBIN; — OOITUMH CBEICHUSMHU O CTpaHe (CTpaHax)
n3yyaeMoro s3bika (reorpaduveckoe TOJOXKEHHE, MPHUPOAHBIC YCIOBHUS, aJMUHHCTPATHBHOE JCIICHHE,
JOCTOTIPUMEYATENFHOCTH H T.I1.); — CBEJEHUSIMH O TOCYIapCTBEHHOM yCTPOHCTBE CTPaHBI (CTPaH) H3y4aeMoro
SI3bIKA, TAPTHSIX, OCHOBHBIX CPECTBAX MAacCOBOM KOMMYHHUKAIINH, 00pa30BaTENbHBIX YUPEXKICHUAXK, a TAKKE
0 MEXKIyHapOJHBIX KOHTAKTaX, OOIIECTBEHHBIX IBIDKEHUSIX, MOJOISKHOW CyOKymbType. B comepikanue
MEXKKYJIbTYPHOH KOMITETEHIINA BKIIOYAIOTCS CJEAYyIOIIME HAaBBIKM M 3HAHWA: — HABBIKM Yy3HABAHHAA M
YHOTpeOIeHNsT COIMOKYIBTYPHO- MApKUPOBAHHBIX SI3BIKOBBIX EAWHHII M TEPMHHOB B PE€YH B CHUTYAIlUU
MEXKKYJIbTYPHOTO OOIIEHHS, IOA KOTOPHIMH MBI TOHUMAaeM CIIyXO-TIPOM3HOCHUTENbHEIE, JIEKCHUYECKHe,
rpaMMaTHdecKue, rpadudeckue u opdorpaduyeckne HaBHIKM WHTYUTHBHO MPABHIBHOTO YIIOTPEOIEHIHS
SI3BIKOBOTO ¥ PEUYEBOr0 Marepuajia C KyJIbTYpHOW MapKHPOBAaHHOCTHIO B TPOIECCE MEXKYIBTYPHOTO
B3aUMOJICUCTBHS; — YMCHUSI MIPEICTABIIATh POAHYIO KYJIBTYPY U KYJIbTYPY CTPaHbl / CTpaH H3y4aeMoro sS3bIKa
Ha MHOCTPAHHOM SI3BIKE; PEIIaTh MPOOIIEMBI, KOTOPEIE SIBIIOTCS PE3YIIBTATOM JAaHHBIX PasiIMUWil; COXPAHATh
COOCTBEHHYIO KYJIBTYpHYIO HJIEHTHYHOCTH; CIIOCOOCTBOBATH TOMY, UTOOBI JAPYTHEe YYaCTHUKH
KOMMYHHUKAaTHBHOTO B3aWMOJICUCTBUS B CBOKO O4YepeNb HE TEpsUId CBOEH KyIbTypHOHW HWIACHTUYHOCTH.
PaccMoTrpenHbIe BEIIIE CIOCOOHOCTH, BBIJENSEMbIE HCCIENOBATEISIMI, MOXKHO Pa3/IeIUTh HA JBE TPYIIIIHL
[lepByto Tpymmy COCTAaBIAIOT CIIOCOOHOCTH, TOHUMaeMble HaM¥ KaK WHAWBUIYATbHO- MCHUXOJIIOTHYECKHE
0COOEHHOCTH CTYACHTOB, BJIHSIOIIME Ha TMPHUOOpETeHHWE 3HAHWH W yMEHWH B Xome (HOopMUPOBAHUS
MEXKKYIbTYPHOI KoMmrieTeHInH. K TakuM CIIOCOOHOCTSIM MBI OTHOCHM CHOCOOHOCTH y3HaBaTh, TOHUMATh,
COOTHOCHUTH M B3aUMOJIEHCTBOBaTh. BTOPYIO Tpymiry criocoOHOCTEH MpeACTaBIsAIOT COCOOHOCTH, KOTOPhIE
BBICTYNAIOT PE3YyJIbTaTOM C(OPMHPOBAHHOCTH MEKKYIBTYPHOW KOMITETEHIIMH, a MMEHHO: CIIOCOOHOCTh
aJIeKBaTHO BeCTU ceOs B CHUTYaIlMM MEXKYIbTYpHOrO OOIIEHHUs, CIIOCOOHOCTh TMOKO BECTH ceds ¢ Tpe-
CTaBUTENSAMH HHOH KYJIBTYPhI, KOTOPBIE SIBIISTFOTCS OCHOBOW CITIOCOOHOCTH MH/WBH/IA IEHCTBOBATH B KAUECTBE
MeanaTopa KyJnbTyp. BrIIensnokeHHOe IaeT OCHOBAaHWE MOJarath, YTO CTAHOBJIEHHE MEXKKYJIbTYPHOMH
KOMIIETEHIIUN OCYIIECTBISIETCS IPH OJJHOBPEMEHHOM OCBOECHUHM MHOS3BIYHOTO KO, MPUOOPETESHUH 3HAHWHN
0 HAIMOHAIBHO-CIEU(PUIESCKAX KYJIBTYPHBIX SBJICHHUAX CTPAaHbl W3ydaeMOro s3blKa W CHoco0ax uX
BBIPYKEHHS S3BIKOBBIMH CPEJCTBAMH JTAHHOTO SI3bIKA, 4 TAKXKE PA3BUTHHU KYJIbTYPHOTO OIbITa YenoBeka. [lox
MOCJIEAHUM TIOHMMAaEeTCs OTHOLIEHHUE YelloBeKa K cebe, K MUPY, a TAKKe €ro OIBIT TBOPUYECKOH esITeNbHOCTH
[2].

CraHOBSICh yYaCTHHKaMH JIFOOOTO BHUJA MEKKYIBTYPHBIX KOHTaKTOB, JIFOJIU B3aUMOCHUCTBYIOT C
MPEACTABUTENSIMU JIPYTUX KYJIbTYp, 3a4acTyIO0 CYIIECTBEHHO OTJIMYAIOIIUXCS APYr oT Apyra. OTauyus B
SI3bIKAX, HALIMOHANBHON KyXHE, O/IeK/1e, HOpMax OOLIECTBEHHOT'O MOBEACHUS, OTHOLLIEHUH K BBIIOTHAEMON
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pabore 3a4acTyl0 AEnalT 3TH KOHTAaKThl TPYIHBIMH M Ja’K€ HEBO3MOXKHBIMH. HO 3TO NHIIL 4YacTHBIC
mpoOIeMbl MEKKYJIBTYPHBIX KOHTAaKTOB. OCHOBHBIC MPUYMHBI UX HEyJdad JeXar 3a MpeneiaMi OYeBHIHBIX
paszmuunii. OHU — B pa3nu4MsiX B MHUPOOIIYIICHUH, TO €CTh MHOM OTHOLICHHUH K MUPY U K APYTHM JIIOJSIM.
'maBHOE mpemsiTCTBHE, MEMIAIONIee YCIECUIHOMY PEIICHHI0 A3TOH MPOOJIEMBI, COCTOMT B TOM, 4YTO MBI
BOCIIPHHUMAEM JpPYTHe KyJIbTYphl Yepe3 MpU3My CBOEH KyIbTYpbI, IIO3TOMY HAllld HAaONIOJCHUS U 3aKJIIO-
YeHUs orpaHUYeHbI ee pamKkaMu. C GONBIIMM TPYIOM MBI IOHUMAaeM 3HAYCHUS CIIOB, IIOCTYIIKOB, ACHCTBUH,
KOTOphIC HE XapaKTepHBI Ui HAc caMuX. Hamn STHOIEHTpU3M HE TOJBKO MEIIAeT MEXKKYIbTYpHOU
KOMMYHHKAIIMH, HO €0 €Ille ¥ TPYAHO Paclo3HaTh, TaK KakK 3To Oecco3HaTenbHbIi nporecc. OTcrona Hampa-
[IMBAeTCs BBIBOJ, YTO 3P (PEKTUBHAS MEKKYJIBTYpPHAs KOMMYHHUKAIMI HE MOXKET BO3HUKHYTh cama 1o cele,
eil HeoOXOIUMO LIeNIeHanpaBIeHHO yUUThCs. OMBIT MpenoJaBanus MEKKYIbTYPHOW KOMMYHHUKAIMM B By3aX
MOKAa3bIBAET, YTO Harboee 3pPEKTUBHBIM SIBIISIETCS COUETAHUE JIEKIIUOHHBIX M MPAKTHYECKUX (HOPM 3aHITHH.
Oco0yt0 3P GEeKTUBHOCTh JOKa3aJld IMPAKTUYECKUE 3aHATHS, B XOJC KOTOPBHIX CTYICHTHI IOJIy4aroT
BO3MOKHOCTh HCIIBITaTh YYBCTBA WM OMOIIMH, BO3HHKAIOIINE B DPEAIHHBIX CUTYaIMSIX MEXKKYIbTYpPHOU
KOMMYHHKAIIMK, OOCY/AWTh W TPOaHAJIM3HPOBATh CBOE COOCTBEHHOE IOBEJCHWE W TOBEJCHHUE CBOUX
naptHepoB. [IpakTHueckue 3aHsATHsI, KaK MPaBUJIO, BHI3BIBAIOT OXKUBIICHHBIEC JUCKYCCUH, 3HAUYUTEIHHO MTOBHI-
[Iaf0T MOTUBAIIMIO M 3aMHTEPECOBAHHOCTh CTYICHTOB B MPEAMETE, YCTPAHSIOT MICUXOJIOTHYECKUN Oaphep BO
B3aMMOJICHCTBUH CTY/ICHTOB U MPEoaBaTes.

Takum 00pa3zom, HOpPMUPOBAHUE UHOSI3BIYHON MEKKYJIBTYPHOW KOMIICTEHI[UH OOYYaIOIIUXCs SBJISETCS
OJIHOH M3 Ba)KHEHIINX 33724 PH 00y4eHNH MHOCTPAHHOMY SI3bIKY, B pE3YJIbTaTe Yero HapsiIy ¢ OBIaIcHHEM
WHOCTPAHHBIM SI3BIKOM MTPOMCXONUT YCBOCHUE KYIBTYPOJIOTHUECKUX 3HAHUN U (POPMUPOBAHHE CIIOCOOHOCTH
MOHUMATh MEHTAILHOCTh HOCUTENEH JAPYToro S3bIKa.
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MHU® B CTPYKTYPE IIOBECTBOBATEJIbHOI'O TEKCTA
(HA MATEPHAJIE COBPEMEHHOHU KA3AXCTAHCKOM ITPO3bI)

3.T. Kanvicoexosa
Hoxrop PhD Ka3sHY umenu ans-®Papabu
Amnmartel, Kazaxcran

Krouesvle cnosa: mud, Heomud, mpoza, MugpoJIornIeckie Co3HaHue, Kiaccuieckuit Mud, hoabKiop, MUQOIo-
TMYEeCKUi 00pa3 u MOTHB.

BBenenne.
Kazaxckast mudonorus 1o Hadana XX Beka HENPaBUIBLHO MHTEPIPETUPOBAIACH M HE N3y4allach OT/JEIbHO
OT (ONBKIOPHUCTUKU. YJIENSAIOCh HE TaK MHOI'0 BHUMAHHS HCTOJIIKOBAHWUIO WM aHAIM3y MUDUYECKUX
npousBeAeHU. M3 3TOro akTUBHO HPOMOBEAYEMOrO TOCYAapCTBEHHON HICONOrMil B3ridlia Ha MU
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MPOMCTEKAII0 YyBCTBO HOBH3HBI, MEPCIEKTHBBI «CBETIOro Oymaymiero», a MU(OJOrus Obulia HampsMYyIO
CBsI3aHa C IPEBHUMH HapOAHBIMHU MOBEPbIMU. [lepBrie nccienoBanust M0 MUGOIOTUU HAYKH HAYAIHUCh TOIBKO
rocye MPU3HAaHUS HE3aBUCHUMOCTH.

Tak xak KjlaccH4ecknii Mu( B COBPEMEHHBIX YCIOBHIX (DYHKIMOHHPYET B BHJIE «OCKOJIKOBY (00pa3oB
U MOTHBOB), UMEHHO 3TH 3JIEMEHTHl MO3TUKU MPOJYKTUBHEE BCETO aHAIU3UPOBATH, YTOOBI MPOCIEIUTDH
(hOpMBI CyIIeCTBOBaHMSI, SBOJIOIHIO U TpaHcopMalmio Muda B TUTepaType cCoBpeMeHHoro nepuosa. Emie
OoJiee BaxkeH Kak (DOKYC M3YUCHUS Ka3aXCTaHCKUN HEOMHU(OIIOTHYECKHUI MaTepHall, B3AThIN JUIs aHAJIN3a B
JaHHOM HCCIIeIOBaHUM, TaK KaK Ka3axCTaHCKas JUTepaTypa B CHIIy HCTOPUYECKUX €BPAa3HICKUX YCIOBUH
cBoero (opmupoBaHusi Bcerna Obla yCHEMIHBIM MEAMATOPOM MEXIy 3amaaoM W BocTokoM, a ceromHs
MOXET CTaTh OJHUM M3 BEIyIIMX KyJIbTYPHBIX 00pa3loB IS T100ANU3allMOHHBIX IIPOIIECCOB U B MHUPOBOM
HCKYCCTBE.

Uzyuenne orpakenns mMu(da B COBPEMEHHOH Ka3aXCTaHCKOW IMPO3e BOCTPEOOBAHO W BO BHYTPEHHEH
KynbTypHOW monuThke PecryOnmuku KaszaxcTaH B CBS3M C aKTyalIM3MpPOBABIIMMUCS MPOLIECCAMH HAIHO-
HAJIBHOW CaMOWJICHTH(HKAINYU, KYyJbTYPHOH M MEHTAILHOW CHENM(HUKA Ka3aXCKOrO0 3THOCA M JPYTHX
HapOJI0B HallIEil MHOTOHAIIMOHAIILHOW CTpaHBbl.

OnHol M3 OCHOBHBIX XapaKTEPUCTHK HEOMHU(OJIOTHUECKOH MPO3HI SBIISIETCS BBEJCHUE B TIOBECTBOBAHHE
CaMOOBITHBIX IUTACTOB HAIMOHAIBHOTO caMOCO3HaHMs. Mudonorndeckue 3JIEMEHTHl BBUIMBAIOTCS B
WHIMBUYallbHO-aBTOPCKOE BUJICHHE, ONarojaps 3akiOYeHHBIM B HUX HaubOojee 3HAYMMBIM KOHCTaHTaM
ObiTrs. CoBpeMEHHBIN YeIOBEK UMEET JIeNO HE C apXamdecKUMHU MH(aMu Kak CO3JaHHSIMHU KOJUICKTHBHOM
00IIIeHAPOHOM (haHTa3MH, a C X JIUTEPATYPHBIMU 00PaO0TKAMM, TOMEIIEHHBIMU B UHON IPOCTPAHCTBEHHO-
BpeMEHHOM KOHTHHYYM. [Ipu akTyanuzamuu B OOIIEM MPOCTPAHCTBE XYJOKECTBEHHOTO TEKCTa MU} Kak
MPEIEIeHTHRI TEKCT TepsSeT CBOI HE3aBUCHMOCTh, 00pacTas HOBBIM KOHTEKCTYalbHBIM CMbICIOM. [lo
yrBepxkaeHnto T.A. ATIMHSIH «MUQ, C OHOW CTOPOHBI BOCIIPUHUMAETCS KaK KyJIbTYPHBIN aTaBu3M, C APYTroi
— Kak HOCHUTENb TpPaIUINH, HAIMOHAJIFHOE HCTOPUYECKOE IOCTOSHWE. V3 MociemHero mMpoUCTEKaeT
XY/IO)KECTBEHHO-KPEATUBHBIN CMBICIT MU(OIOTHH KaK 3CTETHYECKOT0 Te3aypyca, COKPOBUIIIHUIBI 00pa3oB U
apxeruros» [1, 376].

Takum 00pa3oMm, B CHIIY II€JIOT0 psifa MPUYUH B QUIOCOPHUM, UCKYCCTBE U JIUTEPATYpe CKIIAJbIBACTCS
HOBBIM THN Mu(]a, SBISIONMICS MPOIYKTOM WHIMBUIYAILHOTO, PE(IECKTHBHOIO CO3HAHWS, HE TOIBKO
BOCIIPOM3BO/ISIETO YE€PTHI apXandecKoro KOJJIEKTUBHOTO MHda. Pa3BuTre HayKn UM TEXHUKH MTOKA3aj0, YTO
MHUp HE TaKOW, KaKUM TIPENCTaBISUIN €ro mpexae. B coBpeMeHHOM 00IiecTBe BO3HUKIA HEOOXOAMMOCTH B
CO3aHMM HOBBIX MH(OB. MHoroo0Opasue (opM H CIOCOOOB B3aUMOICHCTBUS MHba W JIUTEPATypPhl
XapaKTepu3yeT COBPEMCHHBI MHUPOBOW JIMTEpATYPHBIH IMpOIEcC, B KOTOpOM (eHOMEH HeoMmudoimoruma
MIpeaCTaBIIeH 0COOEHHO IpKo. Mu( B ImTepaType MOHNMAETCsl KaK KaTeropus (opMalbHO-COIep KaTenbHAS:
KaK croco® OpraHM3alid TEeKCTa, OJHOBPEMEHHO SIBJICHWE CEMaHTHKH, TOATBEP)KISHHE OPUTHHAIHHOTO
CTHIII caMoro aBTopa. MudBl MOMy4aloT CIOXKeTHOe OGOpMIEHHE W TPAaHCPOPMHPYIOTCS B CHOXKETHI
MPOM3BENCHUI JUTEpaTypbl. Mu¢ okazancs HEOOXOAWMBIM YCIOBHEM KYJIbTYPHl U XYIOXKECTBEHHOTO
co3Hanusa XX u XXI Bekos.

Cornacuo D.Kaccupepy mud ects xom, hopMa MO3HAHUS W TBOPUECKOTO YIIOPSIIOYEHUS PEabHOCTH.
Creru¢rka MEQOIOTHYECKOT0 CO3HAHUS — B HE Pa3IMUeHUH PEaThbHOTO W HICANBHOTO, BEIIX U ee obpasa,
TemMa # cBoicTBa. l[loaToMy B «Mu(e TpUUMHHO-CIEACTBEHHBIE CBS3W yCTAHABIMBAIOTCS IO MPHHIMUITY
CXOJICTBA, TIOXOXECTH, a 3TO, B CBOIO OYEPE/Ib JISKUT B OCHOBE MeTa(OpHI U SBISETCSA MTyTeM K 00pa30BaHHUIO
cuMmBona. Mup, TakuM 00pa3oM, BOCIIPUHUMAETCS MUQPOIOrHIECKAM CO3HAHUEM KaK I'paHIMO3Has CHCTEMa
MeTtadop, ¥ OT ITOr0, B YACTHOCTH, 3aBUCAT MHUQOIOTHIECKHE MPEACTABICHUS O MPOCTPAHCTBE, BPEMEHH,
qucimax» [2].

M. Dnmane, BUAHBI (DUI0cod W WCTOPUK PEIUTHH, MPEIIPHUHSI MOMBITKY ONMPEAETUTh MU( C TOUKA
3peHus (YHKIIHH, ITOCKOJIBKY, TT0 €r0 MHEHUIO, «IOHATh CTPYKTYPY U (YHKIHUIO MU(OB B TPaJUIIMOHHBIX
00IIecTBaX 3HAYUT HE TOJIBKO MPOSCHUTH HEKUI ATAll B HICTOPUH YEIOBEYECKON MBICIH, HO W JIy4Ille TTIOHATh
OJHY W3 BaXHEHUIINX KaTErOpHi COBpeMeHHOH kKu3HW» [3, 12]. OH mpemaraer cienyrolee OonpeacIcHue
Muda, KoTopoe cunTaer «boiiee MprueMIeMbIM, TaK KaK OHO IIMPE OXBATHIBAET HHTEPECYIOINI HAC BOIPOC:
MU U3IaraeT cakpaJbHYIO HCTOPHIO, TIOBECTBYET O COOBITHH, MPOU3OIIEIIEM B OCTONAMSITHBIE BpeMeHa
Hayalna Bcex Havall... [lepconaxu muda — cymecTBa cBepXbeCTeCTBEHHBIE. .. Tak Kak MU pacckaszvigaem o
JESTHUSIX CBEPXbECTECTBEHHBIX CYIIECTB M O MPOSBICHUM WX MOTYIIECTBA, OH CTAHOBHUTHCS MOOenbl0 OJisl
noopaxcanust (KypcuB — M. Dnuaze) npu J1ito00M CKOIBKO-HUOYAb 3HAYUTETLHOM MTPOSIBICHUH YEI0BEYECKON
akTHUBHOCTH» [3, 25].
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O0cy:xknenne M pe3yJbTaTbl

Msbl MOXeM mpociieinTh MHGOJIOrMYECKUH KOHTEKCT, MPOAHATM3HMPOBAaB MPOU3BEACHUE MOJOJO0T0
KazaxcraHckoro nucarensd Unes Onerosa «Ilypyma», monyunBmuii B 2011 rogy numiom IX MexayHnapon-
HOTO JUTepaTypHoro BonommHckoro koHkypca B HomuHamu «IIpozay.

Ecnu oOpaTutest K SHIMKIIONEANH, TaM TOBOPHTCS, UTO «/lypywa (ap.-una. Purusa, OykB. «uenoBek») B
JpeBHENHANKHCKON MU(OJIOTHH TTIEPBOYEIIOBEK, N3 KOTOPOr0 BOZHUKIIH 3JIEMEHTHI KOCMOCa, BCEIIGHCKast IyIia.
Hna Ilypymu XapakTepHBl: MHOTOYHMCIEHHOCTh HJIM MHOTOCOCTaBHOCTh, OH TBICSYErya3, THICIYEHOT,
THICSYETIIaB, OONBbIINE pa3Mephl (OH MOBCIOAY, CO BCEX CTOPOH TMOKPBHIBAET 3E€MIIIO, YETBEPTh €r0 — BCE
CYIIECTBA, TPH YETBEPTH — OECCMEPTHOE Ha HeOe), BIACTh HajJ OecCMEpTHEM, CBOMCTBO «OBITH POIUTEIEM
cBoux pomurtenei» (ot [lypymn poannace Bupamx, a ot Hee — [lypyma). OH npuHOCHTCS B 3KepTBY Ooram
MyTeM pacujeHEHUs Ha COCTAaBHbIE YAaCTH, U3 KOTOPHIX BO3HHKAIOT OCHOBHBIE AJIEMEHTHI COLMAIBHON U
KOCMHYECKOM OpraHu3alyu: poT — OpaxMaHbl — JKpelbl; pyKH — paJUKaHbU WK KIIATPUH — BOMHBL; Oeapa —
BaMIIIbM — 3eMJIeeNbIIbl, HOTH — LIYApPBl — HU3IIEE COCIIOBUE; MyX — JIyHa, Tla3 — CONHIE, ycTa — MHIpa u
ATHH, IbIXaHHE — BETEP, Myl — BO3AYIIHOE IPOCTPAHCTBO, I0JI0BAa — HE0O, HOTH — 3eMJIsI, yXO — CTOPOHBI CBETa
U T.JI.

ABTOp BBIHOCUT B 3arjiaBue CBOETrO NpOU3BEJeHNE JaHHbI MU(DOHNM, MU} O IpeBHenHAuiickoM bore-
Tsopue [Typye.

B coBpemennbix npoussenenusx M. Onerosa «llypyma» u I'.I'. I'apcust «Cto et oanHOUecTBay Macca
MHUDOJIOTHYECKUX Tapajlieliei ¥ MOTHBOB, CIOKETHBIX JIMHUA W MH(ONOI00HBIX cuTyamnuid. Kpome Toro,
OperoB HCIIONB3YET NPEBHEMHIUHCKYIO ME(OIOTHIO, a MapKkec cOennHSET B OHOM IPOU3BEACHNN MOTHBEI
JATHHO-aMEPUKAHCKOT0, OMONIECKOro U aHTUYHOTO (PONBKIOpa, BKIIIOYAET B MPOU3BENCHHUS UCTOPUIECKHE
npenaHus U GaxThl, U HCIIONB3YEMbIE UM OY€Hb HCKYCHO. 3/1eCh IPUCYTCTBYET COYMHEHHBIH, aBTOPCKHI MU,
Heomud. CoBpeMEHHbIE MPOU3BEACHUS YIOMOOISIOTCS MU(Y MO CTPYKTYpe, €ro BHYTPEHHEH JIOTHKE, ero
MIpaBMJIaM UTPBHI.

Kak ormeuaroT mouTH Bce uccienoBaTend MuU(OIOTM3Ma B JIMTEpaType, 3TO — IOBTOPBL. JTO
JIEKCHYECKUE, TO €CTh IMMOBTOPHI CIIOB, ()pa3, KOHIIOBOK, UTO SIBJISAETCS THIIHMYHBIM JUTS (HOIBKIOPHBIX (Popm
JUTEPaTyphl, B TOM 4Yuclie U MU(a, TJie TOBTOP SIBIISETCS OAHUM M3 CPEICTB BO3JCHUCTBHS Ha yuTaTens. To
€CTh «pUPMYsI» TEKCT IS JTyUIIero 3ariloMruHaHus. BoT, 4To murier mo moBoay noBtopoB B.E. Xammses: «be3
MTOBTOPOB U UX MOMO0UH («ITOTYITOBTOPBI», BapHAINH, JOMOTHSIONINE U YTOUHSIOUINE HATIOMIUHAHNA 00 yKe
CKa3aHHOM) CJIOBECHOE FCKYCCTBO HEMPEACTaBUMO. JTa TPyIa KOMIO3HIIMOHHBIX IIPUEMOB CIYXHUT
BBIIETICHHIO M aKIIEHTHPOBAHHIO HarboJiee BaXKHBIX, OCOOEHHO 3HAYMMBIX MOMEHTOB U 3BEHBEB MPEAMETHO-
pedeBoil TKaHW Tpowm3BeleHHs. Bcskoro poma BO3BpaThl K YK€ O00O3HAYEHHOMY BBIIIONHSIOT B COCTaBe
XYHAO0XKECTBEHHOTO IIEJIOT0 POJb, TOAOOHYIO TOW, YTO MPHHAUICKHUT KYPCUBY M Pa3psAaKke B HalledaTAaHHOM
tekcre» [4, 263]. IlommHaro MH(OIOTHYHBIM TIOBTOP CTAHOBHTCS TOT/A, KOTJAa CBS3aH C KaTeropuei
BpemeHd. Korga mOBTOpSS HECKOJIBKO pa3 COOBITHE CMEIIMBaeT IMpOIUIoe, HacToslmee W Oymylee.
[ToBTOpSIEMOCTH, MUKIIMYHOCTH COOBITHI ¥ CHTYAIlHi BRIBOAUT WX M3 KOHKPETHOT'O HCTOPHIECKOTO BPEMEHHU
B «bOe3Bpemennsiii mMup muda» [5, 15]. CormacHo loctoeBckomy: «DaHTaCTHYECKOE AOIDKHO 0 TOTO
COMPHUKACATHCS C PEATbHOCTHIO, YTO BbI TOIKHBI [TOYTH MOBEPUTH eMy» [5, 178].

MudonoruzM COBpeMEHHOU JINTEPaTyphl — 3TO M aKTUBHOE HCIIONB30BAaHUE €€ MOJENeH, CTPYKTYPHI,
CXeM, MOTHBOB. Mu(} B XyI0KeCTBEHHOM IPOHM3BEIACHUH BHIONHIET (POPMATEHO-CTPYKTYPHYIO (YHKIIHIO.
Knaccudeckuit Mu( Kak TPOCIIEKTUBHO HANpPaBICHHBI HCTOYHUK HWHTEPTEKCTYaTbHOCTHUBKPAIUIACTCS B
COBPEMEHHOE MPOM3BEICHHE, KaK CIoco0 XyM0KECTBEHHON opraHm3anmu MmaTtepuana. KocmoroHwdeckue
Mu(DEI IPUCYTCTBYIOT, HaripumMep, v I'. Mapkeca — cenenre MakoH[0, B mpoucxoxaeHnu mupa y M. Onmerosa.
BcnomuuM neirana Menskuaneca y I'. Mapkeca. D10 cBoero poga repoil-TpUKCTEp, AEMUYPr KOTOPBIA
MIPUBHOCUT HOBEUIINE W300pPETeHUs IMBWIM3AIKMN B HMX JIEPEBHIO: MOI30PHYIO TPYOy, YHHUTOKAOIILYIO
paccrosiHue, UCKyCCTBEHHBIN e[ U T.T.

Bces ucropus cembu bysnnusa B pomane «CTo JIET OIMHOYECTBO» — 3TO «Bpawjaroueecs koiueco» [7, 370].
C pasHoli cofiepKaTenbHON Harpy3Koi, BECh CIOXKET BO3BPAIIAETCS K OJHOMY U TOMY K& MHQ]Y.

WNubiMu crioBamu, coxpaHsisi KapKac KIIACCHYECKHX MU(OB, aBTOPHI COBPEMEHHBIX MPOU3BENECHUH, 4acTO
BBICTpaWBalOT Ha HeM HOBEIM mMud — Heomud. Mud no E.M. MeneTHHCKOMy— «MHCTPYMEHT CTPYKTYpH-
pOBaHMsI TTOBECTBOBaHUS, (DOPMO-U CMBICIO00pa3yOImui GakTop, crnocod OpraHMU3alHud IMITHPUIECKOTO
YKU3HEHHOT'O U JIMTEPATYPHOr0 MaTepHasia, MO3BOJSIONINM PEIINTh Pl XyA0KECTBEHHBIX 3a]ad, CBA3aHHBIX
C KOMIIO3UIIUEH, CIOKETOM, C aKIIEHTUPOBAHUEM €r0 OCHOBHBIX HeH U T.I.» [6, 149].

B XXI Bexe HEOMH(OIOrHYeCKOe CO3HAHUE MPOMUTHIBAET BCE CTOPOHBI JKM3HH, KaK XyI0KECTBEHHYIO,
TaK U COUUAIBHYIO JICHCTBEHHOCTH TBOPUECKOI'0 MpeoOpaskeHus XHU3HU. B HeoMn(oaornueckux npousBe-
JICHUSIX aBTOP HOCPEICTBOM OAHOW 4acTH MU(a WM HECKOJIBKUX apXEeTHIINYECKUX 00pa30B HHTEPIIPETUPYET
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CBOIO aBTOPCKYIO HJICIO, YEMY CBHJCTEIbCTBOM SIBIISIOTCS MPOHM3BENCHHS Ka3aXCTaHCKUX aBTOPOB HOBOH
BonmHbL. OIHOW M3 TaKuX YK€ MPHU3HAHHBIX THcaTenbHUL siBisiercs: Jlupa Konbic, mBaxkasl mobeanTens
MexkayHapoaaoro ¢pectuBais «1abeim». B ee pacckaszax «Anma arambiabg Kyaaiishy (borunst s61oum) 1 «Cy
nepicinin 3upate» (Moruia pycaiky), HAMUCAHHBIX Ha Ka3aXCKOM SI3bIKE, IPUCYTBYIOT SIIEMEHTHl aHTHYHOTO
MuUda, BCTPOCHHBIE B Ka3aXCTAHCKYIO PEAIbHOCTD.

Tak, B paccka3 «AnMa aralibHBIH KyJalbl» WHKOPHIOPHUPOBAaH aHTHYHBIA MU} O sS0JI0Ke pazaopa.
CormacHo MudonornueckoMy cioBapio, «S0J0k0 pa3mopa — MHOCKa3aTENbHO MPUYHMHA, OOBEKT CIIOpa,
ccophl. BeipaskeHne cBsizaHo ¢ MUGOM 0 OornHe pazznopa Dpuue. 3a To, 4TO ee He NPUTIACHIH Ha CBaJIb0y
[enes nu ®eruapl, Dpupa momdpocHia TOCTSIM 30J0TOE SOJIOKO C HAAMUCHIO «IIpeKpacHeimei». W3-3a
obnamanus sI07I0KOM BO3HUK criop 60ruHb ['epbl, AQUHBI 1 AQPOIUTHI, KaXaas U3 KOTOPBIX CUHTaNA CeOst
caMmoil KpacwBoil. bormHH oOpaTHIHMCh K Cydy TPOSHCKOro mnapeBuua [lapmca, KOTOpBI oTAan s0JI0KO
Adponute, obeniapuield eMy Jr000Bb caMOH MPEKpacHOW KEHIIWHBI Ha 3emiie. borunst momorna [lapucy
MOXUTUTH JKEHY CHapTaHcKoro naps MeHenasi, kpacaBuily EneHy. 3To moxuieHue BbI3BaIO TPOSHCKYIO
BOitHY» [8, 289]. ABTOp POBOIUT Napasuienb: «EH ajiFalikpl COFbIC aJIMaHbIH apajacyblHaH TybIHAa bl Exi
Ky/Jaii-xaHIalbIMHBIH OpTachiHa Oip 39J1iM KbI3bLI aJIMaHbI JOMAJIATHII KI0epIi Jie, ajIMaHbI )KEreHl ajeMIeri
eH CyJTy diienre aifHana bl Je/li, KOHe TPEK aHbI3Iapbl OchLIai aitaas [9, 17].

JI. KoHbIC HAUMHAET paccKa3 ¢ MPOTHUBOIIOCTABIICHHUS )KU3HU TOPOJIA U CeJla, CBOETO U UYXKOTo, TJIE Uy)Koe
Bceraa Bpax1eOHO: «...IIyJIbI MEKeHre Oayblp Oaca anMajpiM, OeTeHCIireHiMjl, OeJIeKTEeHTeHIMIl Jorapa
aNMaJIbIM, MYHJIAFbI TYI-TY3Y, TEIl-Teric KOIIeMeH 3bIMbIparaH KeJIKTEpl jKapaTnaibiM, Oi3iiH aybUIIbIH
KHCBIK, IIYKBIPJIbI, TOMBIPAFbl OYPKBUIIaFaH KOIEeCIHIerl 9KKi eCeKKe JKeriireH aram apba Oynan anjekaiaa
JKaWIbl e]1i, OHBIH KOC JIOHTeeriHeH MBIKKAH JaybIC Ta KepeMeT... OMIKTIr1 KO3 IIBIFbUIBICTHIPHIT, AJlaTayIbIH
IIBIHBI OOJIMaca J1a, KbIPaThIMEH KaTapiiacyra YMThUFaH YWJIEpAl Je YHaTnaibiM, OIi3diH aybUIIbIH ToOeci
KaMBbICIIeH KaObIIbIT, caM KECEeKTeH OpreH, iliH ajamMiap, aji, eeHiHIH acThIH THIIKAH MEKEH eTep TOKAal
TamIapsl XaH capaiibiHa Oeprici3 kepineai» [9, 15].

W3 3TOrO0 OTpHIBKA ACHO, YTO 3TO TOPO AJIMATHL, T.€. TOPO SIOJIOK, TOPO/, PACTIONIOKEHHBIN Y TIOJTHOXKHS
rop 3amiuiickoro Asaray. B mupoBoii Mudomoruu odpa3 ropsl IMEeT 0COOYI0 CEeMaHTHKY. «CBSIEHHBIC
ropbl, CBOEOPa3HBIil BapHaHT MUPOBOT'O JIpEBa, BOCIIPUHUMAIIUCH IPEBHUMH Kak 00pa3 Mupa, BcelIeHHON [8,
28].

OkocucTteMa rop 3auiauiickoro AnaTtay yHUKajbHA, 3/1eCh HAXOAATCS BEKOBBIE JIMCTBEHHbBIC U XBOHHBIE
Jieca, sIBJsIoIIrecs JerkuMu ropona. Ho mocreneHHo 3ta cucreMa paspyiuaercs. DKonorudeckas npoodiiema
— OflHa U3 IJI00aJbHBIX MPOOJIEM COBPEMEHHOr0 MHUpa. ABTOpP CO34aET CBOHM TEKCT IO 3CXATOJIOrMUECKOM
Moaenu Muda, pacKphIBaeT OOIIYI0 SKOJOTHYECKYIO IPOOJIeMYy, COTBOPEHHYIO YCIIOBEUECCKUMH PyKaMHU.
I'opon n3BecTeH CBOMM JIET€HAAPHBIM COPTOM S0JI0K, KOTOPBIX OCTaJI0Ch OUYE€Hb MaJ0 U3-3a POCTa HACEICHUS
ropozia, YTo MOBJIHAJIO HA COKPALICHUE Ca/l0B.

I'epoii pacckasza MOIIOIOM caOBOX IO UMEHH ApMaH (MeUTa), BIIOOJICHHBIN B OOTHHIO sI0J0K — AnMaryit
(s16710HEBBIN BETOK). ApMaH C MaTephI0 JKUBET BHICOKO B Topax 3amimiickoro Amaray. OH yXaKuBaer 3a
sIOJIOHEBBIMU AEBEPHSMH B Caly, KOTOPBIA JOCTAJICSA €MY OT JEIyLIKH.

BreimbinuienHs1id mepcoHak Anmarynn — OOTHHS S0JIOK, HOYBIO OpOIUT B SIOJOHEBOM cajy, OIUIAKHBAs
THICSTYH BBIPYOJICHHBIX SI0JIOHB, 0Oeperas ocraBimecs aepeBbs. «Tay imriHmae, )xeTi TYH/le SHAETIN TypraH Oy
KiM gen emeHneniM. TepeseneH aif coyneci 9EMUTITiH TOTIM, >KapbIFbl MaHAWFa CaJITaHAT KYPBI TYPFaH.
OpHBIMHaH TYPHIT, SHHEKTeH VHUITepiMe THICTaH aK KOWIIEKTi, KOC OYPBHIMBI TipCETiH COKKAH apy KbI3Zbl
kepaimM. byr Anmaryn roii men ky6ipieniM. ApMaH alTKaHIal aCKaH CYJTy KbI3 €KeH, ajlMa aralibIHBIH KyIaibl
Oomyra Oek JalbIKTHI menimM» [9, 29]. ABTOp B KOHIIE paccKasa IMpHU3bIBAeT YEIOBEYECTBO OpaTh MpPUMEP C
Apmana, Oepeub Haml OOIIMN JOM, Belb MMEHHO YEIOBEK 3arps3HICT OKPY)KAIOLIYI0 HPUPOLY, AaXKe He
3alyMBIBasCh 00 3TOM. B pacckase kak OblI peanusyercs MudoIoreMa ucxona u3 packoro cania.

B cnenyromem pacckase moBecTByeTCs O CylIb0e MOJIOAOro MapHs, BIIOOJIIEHHOTO B PYCaJIKy, U IIaBHBIM
MHU(OIOTHIECKUM MIEPCOHAXKEM PaccKasa sIBJISIETCS MOy KEHIMHA-TIoNyphioa. BmecTo Hor y pycaniku peiOuii
XBOCT. «... TyJ1la OOWBI JKalIT-KYIT €TKeH KaOBIPIIaKThl OallbIK KO OJ mIipkiH...» [9, 79]. OnuceiBaemast
UCTOpUS MPOUCXOOUT Ha Oepery ChlpAapby, Iie akTHBHO pa3BHUTO 3emiienenue. 1lo muenuto B.S1. [Iponma,
pycalika SBIISUIACh TIEPCOHAXKEM, CBS3aHHBIM C KyJbTOM PAacTeHUH, IIIOAOPOIMS, BJIArd, TyXOM BOAOEMOB,
MepCOHN(UIIMPOBAHHON CTHXUEH TPUPOIBI (BOBI, «3en€Hoi» xu3Hn) [10, 89-90].Pycanku, MOpckue 1eBbI —
00pa3bl, 4aCTO BCTPEYAIOIINECS B PA3HBIX MU(OJIOTHUYECKUX CHCTEMAX, TOJILKO Ha3bIBAIOTCS OHU MIO-PA3HOMY
— cupensl, mermaid u ap. IlepBoii >xeHIMHON ¢ pHIOBMM XBOCTOM Oblia cupwiickas OoruHs JIyHBI H
pBIOosIoBcTBa ATapraTe. DTUMOIOTHYECKH 3TOT 00pa3 BOCXOIUT K BaBHJIOHCKOMY Oory OaHeccy ¢ roloBoOH
TOPCOM MYXYWHBI U PBIOBHUM XBOCTOM BMeEcTO HOT. A BaBuJIOH, KaKk W3BECTHO, OCHOBOIIOJAraloIUi
3CXATOJIOTUYECKHH CUMBOIL.
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[Tapens, mopatomii GoNbIIME HAAEKIBI, TOCTEIIEHHO yracaer, ero M30paHHUIA HE YeNOBEK, OHU He
MOT'yT OBITh BMecTe. «OKueHiMHiH cyireHi cy nepu3aTsl 0o WBIKTHL, CHIPABIH CYBIHAA Cy MepiciHiH Oap ekeHi
ne pac Oonm mbIKTBL. beiibak Xyperin ycram amacypasl, ax ypabl. LlinneHiH KambIpbIKTBI TYHiHIE
CaJIKbIHJAMaKKa CyFa TYCIll, eKeyi CO/laH TaHbIChIN-OuticinTi. [lepiHiH amam3aTKa, aaM3aTThIH IIepire ce3imi
OSIHBITITEIY [9, 79].

[loBecTBOBaHWE BemeTcsl OT JHIA ASAU MApHS, KOTOPBIM Tparkuecku yMUpaeT B OOJNbHUIEC AJS
nymeBHOOONbHBIX: «Ky3 Tyce aepTi OeleH aijbl, akpIpbl CyFa KETIl ejep JereH KayirmeH /.../ Kyike
aypyJapblH eMJICHTIH aypyxaHara Oaiyan okerTi» [9, 80]. «ApMaHIIBLI )kaHbl Maxa00aTThIH a3a0bl MEH aTa-
AHACHIHBIH KaTaJIBIFBI KaTap KeJAreH 1e MIblIaMaIbl-ay, aaFalllkbl Kap skayraHaa CyHerid oKelin xepiemix» [9,
17]. AHalorMyHo B poMaHe IPyroro mnpencraButess Mmudonorndeckoro peanusma A. Kuma «bemkay
MOCIEAHUM U3 YETHIPEX TepOeB-XYJ0KHHUKOB, MPEACTABISIIOIMX COOOH pacliemyieHHe OAHOTO M TOTO JKe
LHEHTPaJIbHOrO o0pas3a reposi, YXOMUT M3 KHU3HHM Oenka, pa3opBaHHBI HAJBOE OXOTHHYBEH cobakoi. DTo
CHMBOJIM3UPYET U3bATHE U3 BHICOKOW YETIOBEYECKON CYTH KUBOTHOTO, MHCTHHKTHBHOI'O PaJIuKala, BOCXOXK-
JICHWEe IO JIECTHHIIE JyXa K caMbiM e OOKECTBEHHBIM BEpIIMHAM, TaK KaK pa3pblBaHWE HA YaCTH,
(dparMeHTanus TeIa UTPaeT BAXKHYIO POJIb B apXandeCKUX >KEPTBONPUHOIICHUSX. PymiiMeHTHI aTOro 00psiaa
MOXHO OOHapYXUTh U B XPUCTHAHCKOM MH(]e, B CIIEHE CPHIBAHUS OJICK]] ¢ XPHCTA.

3TOM K€ WILUTIOCTPATHBHOM 1IENTU CIYKUT HACHIIIICHHAS KWMOBCKAS IMOJTHKA IIUTAT U PEMHHUCIICHIINH U3
pa3HbiX MH(OB M KyJIbTyp, KOTOpas penpe3eHTyeT oOparieHHocTh K Mudy. ['pedeckas mudosorus
(croxxernsie muann Onucces u Ilenenomnsl, Opdes n OBpuauky, HapcTBo Anja), OObEUHIIOTCS B pOMaHe C
XPUCTUAHCKOH MHUQOJIOTMH, MIaMaHU3MOM U SI3bIYECKUMM 3aroBopamMu M 3aknumHanusmu [11, 33]. He
CITly4aifHO M OJIMH W3 ToclienHux poManoB A. Kuma HaspiBaercst «Pagoctu pas». OTcioia U cTenb B poMaHe
A. Kuma «[locenok KeHTaBpOB» Ha3BaHa paem JUIsl JIOMIAJUHOTO TUIEMEHU C BBIXOJIOM B HEBUIAMMBIH MHUP
yepe3 POBHBIH Jiesbiil (CaKkpalibHBIN) Oeper PeKH, a 3a3a6ecol Mupa MPSIyTCs T€, KTO HaOIIOaeT U CMEeTCs
HaJ| TIepCOHaKaMH — YeThIpexnaibie xapamenu/cnacameny [12, 191], npuiienbipl, yaaisioOnMe U3 Mpo-
CTPAHCTBA IIENbIE «HE TOJYYHUBIIUECS APEBHUE HAPOMBI, HE3PUMbIEPEHCUCCEPDL, XOXOUYUuUe HAO MYyKamu
nesanvix pabos [12, 269]. U 31oT »ammoB, 60oro0opUYecKnii MOTHB OIMMOKH, momyrieHHoW Co3marernem,
CKBO3HOW i modTHKH A. Kuma, mucarens-tBopiia MH(pOJOIMYECKOr0 MHpa, M3 pPOMaHa B pPOMaH
KOHKypHpytoiero ¢ TBopmom Bcero muposaanus («benkay, «Oumupusi», «Pamgoctu pas» u ap.).

Mudomnorudaeckuii TUCKypC IEp)KUTCS Ha CXU3WCEe, aHTUTe3e. ECIu ecTh paif, TO JOIDKEeH OBITh W ai:
MOJIOEKb, I[BET KEHaBpHICKOH Hanuu B pomaHe A. Kuma «Ilocenok KeHTaBpoBy», OrHOaeT B MOXKape — «8
0cHeHHOM Oypasiwem adyy, Kak OyATO IpUHECEHHAs B JKEPTBY KaKOMY-TO HEM3BECTHOMY U HEMTOCTHKHUMOMY
3ambicy. He cimydaiino y A. Kuma takoe obwmime OnbmeiicKux MOTHBOB: «Torma-To OH 1 MOHSUT CKPBITHINA X0
NeCcTBUI HEBUANMBIX criacaTerneld. Ecim genoBek xoTs Obl pa3 B CBOEH KU3HU MOAYMAeT O OJMKHEM CBOEM,
yMHpaIoIeM, Kak 0 caMoM cebe, TO TaKOro YellOBeKa OHM IPHMEYAIOT M B HY)KHBI MOMEHT MPHXOJAT Ha
momotiby» [12, 98]. MeranmoMannyecknii XxapakTep MpUcyIl KeHTaBpy [laccuio, TyMUIIeBCKOMY ITacCHOHAPHIO
1 KyJTbTYpHOMY Teporo pomana A. Kima, 06pa3 KOToporo BOCXOIUT K pacmsitoMy Ha kpecte Mucycy. [laccnit
mpuBszaH (pacmsaT) K aepeBy B crade momei. [lo K.I'. FOnry, obperenne Camoctu ectb XpHCTOC, 3TO
«COKpPOBHIIIE TTO3UTHBHBIX CMBICTIOBY», 10 B. PynHeBy Taroke O6ecco3HarenpHOE — 3T0 HeuTo Bpoze LlapcTa
He6ecnoro [13, 98].

O6ceccuBHBIi croxeT B pomane A. Knuma — 310 uictopust MoBa, BedHOe BO3BpalieHne K CBOUM OIITHOKaM,
TUIEePPEaTbHOCTh KAPTHHBI MUPa M KOMIIEHCATOPHOCTH (OyMepaHT) cyapObl: «B03MOXKHO, BCETO 3TOr0 U HE
OBLIT0, BETTMKOTO UCIIBITAHMUS JTFOO0BBIO K ONMMKHEMY, KOTOpas MPOCTa, SICHA, YUCTA, BCEMOT'YIlla U CYACTIINBA,
— HaBEpHOE, BCET0 ITOTO elie He 0pu10. HY criaceHnst, Hu UCTIBITaHNs, MHAYE I0YEeMY, TI0YeMY OH HeE BBIIepiKall
ero?» [16, 262].

Mexay TeM CTPyKTypa IIOBECTBOBAaHHS W COJepXKaTelbHash HAarpy3ka HaIl[MOHAJIBHBIX MH(OB H
HAI[MOHAJIFHOTO (POIBKIIOP HE TOIBKO UMEIOT CBOM OCOOEHHOCTH, HO CXOXH.

Mugd kak nmoBecTBOBaHHME CMbIKaeTcsi ¢ suteparypoil. O. M. @pelinenbepr mucana: «B Happamuu
COXpaHEeH Bech NMOHATUHHBIA MHBEHTaph MH(]a B BUE BellleH, )KUBBIX TBapel, cBsizeil, MoTrBOB. Happamms
eCTh MOHATUIHBIA Mud» [14, 282]. S3bIk IUTEpaTYypHI, MO CYTH, MUGOJIOTHYEH, ApXUTHITHYEH. A (OIBKIOP
KaK TOTOBas MaTpHIla CIyXuja 0a30il s HOBBIX TEKCTOB, HOBOT'O COJIEP)KATENbHOrO HamonHeHus. Kak
ynauHo ormedaer C.A. KackabacoB «kak MOKa3bIBa€T MCTOPHsI BCEMHPHOW JINTEPATYPHI, BHICOKOPa3BUTAs
nuTepaTypa Beeraa odpamanachk K QOIBKIOPY U, TBOPYECKH UCTIONH30BAB €0, CO3/IaBalia MIe/[EBPl MUPOBOTO
knacca. CienoBaTenbHO, OCBOCHHE (DOJBKIOPHBIX TEM M CIOXKETOB C MO3HIMU COBPEMEHHOCTH Ha «HOBOM
BUTKE CIIUPAJIN €CTh OJJMH U3 SIPKHX CBHJIETENBCTB ee paciseTray [15, 349].

@DonpKIOp Ka3axCKOro Hapoja Kak MPEACTaBUTENS TIOPKOS3BIYHOIO ATHOCA BOZHHK M Pa3BUBAJICS B
CXOJHBIX COLMAJIbHO-OBITOBBIX, KIMMATHYECKUX M HMCTOPUYECKUX YCIOBHSX. Bo3HuUKIIEe B e€BpasHMHCKUX
CTEISIX AKTUBHOE XO3HCTBOBAaHHE MOCIY>KHIIO Pa3BUTHIO U POPMUPOBAHUIO CBOEOOPA3HOM TyXOBHOM
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KyJBTYPBI TIOPKOSI3bIYHBIX HAPOJIOB, IPUBENIO K BOSHUKHOBEHHUIO O0raToro yCTHOr0 HapoOJHOTO TBOPUECTBA.
JyXoBHYIO KyJIbTYypy Ka3aXCKOTO Hapo/ia COCTABIISIOT HOPMBI, IIpaBuia, 00pasibl, ITATOHBI, MOJEIH
MOBEJICHU S, 3aKOHBI, CHMBOJIBI, MU(BL, 3HAHUS, TPAAULIUH, IEHHOCTH, PUTYaAIBL. JTO KyJIbTypa — CHMONO3
HOMAaJIMYECKOI0 ¥ 0a3MCHOTOMHUPOIPOCTPAHCTBA, CMEIIAHHON CKOTOBOIYECKO-3EMIIEAENbYECKON KYIbTYpHI.
YcTHOE TBOPUECTBO TIOPKCKUX HApPOJIOB, B TOM YHCIIE Ka3aXOB, OCHOBBIBAJIOCH, B OCHOBHOM, Ha
MHU(POIOTHIECKUX DIIEMEHTaX MUPOBO33PEHUH TIOPKOB KaK IOCIeI0BaTeNeii TeHrpruaHcTBa. MeHTaIbHOCTh
Ka3aXxCKOTo Hapo/ia B OOJBILION CTENEHHU CBsI3aHa C KOJJICKTUBHBIMH MPEACTABICHUSIMH, 0€CCO3HATEHHBIMU
W CO3HATENbHBIMU. [ ITy0OKHe KOIIEKTUBHBIE Henlpa moaco3Hanwust, mo Mbiciu K.I'. FOHra, sBistrorcest
BMECTHIIMIIIEM HE TOIBKO KOMIUIEKCOB, HO M apxerunioB. K.I'. FOHT onpenensier apxeTunsl Kak «MU(O-
00pasyrole CTPYKTYPHBIC JJIEMEHTHI Oecco3HaTenbHoMncuxey [16, 53].KomekTuBHOE OecCO3HATEIBLHOE
XPaHUT MaMsTh O MPOILIOM, aPXETUITUYECKYIO TaMSTh.

AZanTupysCch B MECTHOH cpene, Ka3zaxd XUJIM B TApMOHUHM C MPHPOAOH, MOHWMMas HeOO, 3eMITIo,
YKUBOTHOE, PAcTEHHE U YelOoBeKa KaK eIuHOoe Ienoe. MIMeHHO Al KOUYeBHUKA KHUBOTHOE CIYKHJIO IPYTOM,
CIYTHUKOM, THINEH, ofexaoi. [lountaHue onpemeleHHON MECTHOCTH M YXHBOTHOTO MOCIYXHIIO 00pa3o-
BaHUIO KOCMOTOHMYECKMX MH(OB, TOTEMH3Ma, IIAMaHU3Ma M JPYTUX PUTYaIbHO-CUMBOJINYECKUX CHCTEM.
[lepBompenkom, TOTEMOM TIOPKOB ObL1a Bomuniia. COrjiacHO JIETEH/ 1€, «OCTABIIErOCs B )KUBBIX IEBATUIETHET O
MaJjbuMKa BEIKOpMUIIA Boimuuiia. OOuTtas Ha AjiTae, OHa POXK/JACT OT HEro ChIHOBeH. BOT kak HauMHaeTcs poj
ieMenn AmuHa» [17, 22]. AHTponoronnyeckre MUQBI TEOPCKUX HAPOJOB YaCTO BHICTYMAIOT IEHTPAILHBIM
MHUQOMOITHYECKUM KOHIIEIITOM, OTPaKEHHBIM BO MHOTHX MOCJIEAYIOIIUX (DONBKIOPHBIX 00pa3iiax, a TakKe B
XY/JIO)KECTBEHHOHN nuTepatype.Kakne-To 4epThl cXolcTBa y ce0st U KaKOrO-TO YKMBOTHOTO (WJIM PacTEHWsI)
CTaHOBWJIMICh TOYKOM 11 BOSHUKHOBEHUS KOMIUIeKca. [1o3qHee 3T0 MEHTaIbHOE SIBJIEHHE OCMBICITHBAETCS
KaK TPOMCXOXKIEHHWE OT JTOro TOTEMa-TIepBONpenKa. TOoTeMH3M SBISIETCS PEIUTHEH IepBOOBITHOTO
obmectBa. J[.E. XaliTyn ngaer Takoe onpenenenne: «TOoTeMuU3M SBISETCS peNUTHEd BO3HUKAIOMIETO poja U
BBIpaXKaeTcsi B MPOUCXOXKJICHUH POJIa OT IMPEIKOB, MPEACTABICHHBIX B BHJE (DAHTACTUYECKHX CYIIECTB —
TIOJTYJTIOICH-TIONTY’)KUBOTHBIX, TIONYpPACTeHHHA WM OOBEKTOB HEOIYIIEBIEHHOW NPUPOABI WJH JIONEH,
XKHUBOTHBIX Y PACTEHUI OJIHOBPEMEHHO, 00JIalaf0IIUX CIIOCOOHOCThI0 peMHKapHauuu. PooBas rpymnmna HocUT
UM, IOPOJIbl TOTEMHOI'O JKUBOTHOT'O, BUJ]a PACTEHUH WM IIpeAMeTa HEOAYILEBIEHHOH IPUPOAbI U BEPUT B
POACTBO C TOTEMHBIM BHIOM U B BOIUIOIIEHHH TOTEMA B YJIEHOB poaa u obpatHo» [18, 69].

3akniouenue

Kazaxckue nucarteny, onupasch Ha (GOIBKIOpHBIE 00pa3bl, KaKk XyJ0KECTBEHHO-ICTETUIECKOEe 0TOOpa-
JKEHHE MHpa, TEM CaMbIM aleJUTNPYIOT K CBSIIEHHOMY 3HAHUIO O MHUPE W MpeaMeTy Bepbl — Mudy, Bedb
(honpKITOp pa3BUBaeTCsA U3 MUGOIOTUH U COMEPIKAT MH(OTOTHICCKUE IIEMEHTBI.

B xymoxxecTBeHHOM TeKcTe MH( BBIIONHSET HECKONBKO (PYHKIIMH: MO3HABATENBHYIO, CTPYKTYPUPYIO-
Y10, OOBSICHATENbHYIO, MOAEIHPYIOIIYIO, TTOATHYECKYI0 U (uiocodekyro ¢yHkmuu. [Ipyrumu croBamu,
MHGOM MOXET OBITh HEUTO peajbHOe, HWHTEPIPETHPOBAHHOE OCOOBIM oOpa3zoMm. JIaHHBIA Te3WC MOXKHO
MIPOMJLTIOCTPUPOBATH Ha MPOU3BEIEHIUSIX COBPEMEHHBIX Ka3aXCKUX MHACATENEH.

B kazaxckoif nmurepatype Mu(OIOrHYecKkre TEHACHIIMN YeTKO CTall MPOSBIAThCT Ha pybdexe 60-70x
rogoB XX Beka. B cBoux nponssenenmsix aBTopsl A. XKakceuteikoB, A. Kemenrs6aesa, J|. Hakumos, O. bokees,
A. Antaii U JIp. WCTIONB3YIOT KaK HOBBIE ()OPMBI ITOBECTBOBAHUS, TaK U HOBBIE XYHA0)KECTBEHHBIEC ITPHUEMBI
OITCaHUs JeUCTBUTENRHOCTH. JIuTepaTypHble MpoU3BeIeHUs TAHHOTO BPEMEHHU MPHOOpETaeT 0oco00e HOBOE
KadecTBO. YacTo MMEHHO Ka3axCKWe IHCaTelld OOpaIaroTcs IMocpeacTBoM (ombkiopa kK Mudy, Belb
(dhompKIIOp pa3zBUBaeTCA M3 MUDOIOTHU U COAEPKUT MHI(OIOTHIECKIE IIEMEHTHI. B apXxandyeckux cormyMmax
(hompkIIOp, Kak U MUADOIIOTHS, HOCUT KOJUIEKTHBHBIN XapakTep, T.e. MPHHAICKUT CO3HAHUIO BCEX WICHOB
OIIpENeNeHHOoro conryma. [ maBHoe paznudre Mex Iy Mudororueii U GoIbKIOPOM COCTOUT B TOM, YTO MH] —
3TO CBAIEHHOE 3HAaHHE O MHPE W TPEAMET Bephl, a (OIBKIOP — 3TO HCKYCCTBO, T.€. XYIOXECTBEHHO-
ACTETUYEeCKOe 0TOOpakeHUE MUPa, U BEPUTH B €T0 MPaBAUBOCTh HEOOS3ATEIHHO.

Nmenno GonbKitop, ABISIICS HEOThEMIIEMOH YacThio MU(OIIOTUHU B TOHUMAaHUH Ka3aXCcKoro Hapoja. OHu
HAIIUTA BOILIOINIEHHE B JINTEPATYPHBIX MPOU3BENECHUSIX COBPEMEHHBIX Ka3aXCKUX MUCATENeH. ITO BO MHOTOM
AKCIIEpUMEHTAIIbHAS TIJIOMIAJIKA IS alfpOOUPOBAHUS PA3IUYHBIX METOJIOB, CTUJIEH W JKaHPOB, UX CKPHITON U
sseHON i dy3un. CooTBETCTBEHHO, MU(OIOTHYECKHE MOTHUBHI, T.€. YCIOBHO-MeTadopuieckue (GOpMBbI, B
TeHE3HCe JINTEPATYPHBIX CIOKETOB HTPAIOT BAKHYIO POJb. ABTOpP, BO3BpaIasch K MU(Y, CO3/1a€T CBOE HOBOE
BHJICHHE MUpa Yepe3 mpu3My Muda, ero CMBICIBI U CTPYKTYpy. IMEHHO cTpykTypa Muda OTINYAET ero OT
BCEX JIPYTHUX TPOIYKTOB YENIOBEUECKOW (aHTazmu. Tak, MMEHHO CTPYKTYpa ONpEAENseT XapaKTEePUCTHKY
HEKOTOPBIX DJIEMEHTOB IPOU3BENCHHs KaK MHU(OIOTHYeCKuX. W TOMYy MOATBEPKISHHE IPOU3BEICHUS
Ka3aXCKHX aBTOPOB «HOBOW BOJIHEI.
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IICUXOJIOT'O-IIEJATI'OT'MYECKHE OCHOBBI HPABCTBEHHO-2CTETHYECKOI'O
BOCIIUTAHUA B TPYJAX M.O. AYI330BA

JI.C. Hxkanosa

K.IL.H., aCCOIl. Ipod.,

MexnayHapomHas odpazoBareiabHas koproparus, (kammyc KAY)
Anmartel, Kazaxcran

MyxTtapa Ay?’30Ba IO IpaBy Ha3blBalOT y4YeHbIM-IlefaroroM. Y Xxors oH He ocTaBui Iocie cebds
CHELHAJIbHBIX HAyYHBIX TPYIOB II0 IIEAArOrHKe, €ro B3IJISAbI IPEACTABICHBI B IyOIUKaLUAX, TOCBAIIEHHbBIX
BOIpocaM 00pa30BaHMsI B IIUPOKOM CMBICJIE CJIOBA, B KOTOPBIX MHOI'O IIEHHBIX MBICIEH M CYXICHUH IO
BorpocaM (OPMUPOBAHUS HAYYHOTO MHUPOBO33PEHHMS, TPYIOBOr0, CTETUUECKOI0, a TAaKXKe HPABCTBEHHOTO
BOCIIMTaHUS JAETEH.

AHanu3 TBOPYECKOIO HacieOusl MOKa3bIBaeT, YTO MUCATENb B CBOMX TPYAAX PACKPbIBAET COACpKAHME
HPaBCTBEHHOI'O BOCIIUTAHUS, Ia€T BCECTOPOHHIOK XapPaKTEPUCTUKY €r0 KOMIIOHEHTOB, TOBOPHUT O (haKTOpax,
BO3/ACHCTBYIOIMX Ha Ipouecc (OpMUPOBAHHS MOPAJBHOrO OOJMKAa 4YeNOBEKa; LENM M 3aladyd, MyTH
HPaBCTBEHHOro BocmuTaHus.Ocoboe BHUMaHHE YAENSET cpeicTBaM (OPMUPOBAHHS MOPAIBHOIO OOJIMKA
muyHocTd. C MonoabIxX JeT M. Ay?330B CTal MpONoBE0BATh UICH TYMaHU3Ma U MHTEpHALMOHAIM3Ma. B cBonx
Mearori4ecKuX CTaThsX OH IHcal O HeoOXOAUMOCTH (OPMHUPOBAHMS CO3HAHHUS Ka3aXCKOM MOJIOIEKH Ha
OCHOBE OBJIa/ICHHsI BCEM OOraTCTBOM UEJIOBEYECKUX 3HAHHM, O3BONISIOMINX €H «IT03HATh UCTUHY U AYXOBHO
BO3BBILIATHCSY. «ECiaM KaXkaplii COBpEMEHHBIN YeIOBEK MOCTHral Obl HayKy, OKPY)KalOLIMHA MHUpP, TO JaBHO
BOCTOP>KECTBOBAJIM OBl YETIOBEUHOCTh, YECTHOCTh U OJIaropoACTBO U O0JbIe ObLIO OBl JTI0/1€H, BOCHPUHSBIINX
ato cepauem» [1, c. 12]. M. Ay330B yzaensur Oolblioe BHUMAaHHE B CBOEM TBOpUYECTBE (DOPMHUPOBAHUIO Y
MOJIOAOI0 TIOKOJIEHHUS YyBCTBa NaTproTu3Ma. OH curTall, YTO MaTPUOTU3M B YEIOBEKE Pa3BUBACTCS] BMECTE C
TaKUMH TOHSTHSIMH, KaK TOBAapHILECTBO, OpPaTcTBO, ApY:k0a, yBaK€HHWE K JIPYTUM HapoJaM, M BCE 3TO B
COBOKYITHOCTH COCTAaBJISIET OCHOBY ryMaHu3Ma. «llaTproTusM — 3TO 3HAYUT TITyOOKO MBICIUTD M TPYIOUTHCS
Ha Onaro mozei, ceoeid PonuHbl, paayu moapacTaromiero NoKOJIeHHs, paid OTLOBCTBA, MATEPUHCTBA, PalH
MOJIOZIOCTH M JocToMHCTBay[ 1, c. 86].

Benymumu ¢akropamu ¢opMyupoBaHHS JUYHOCTH, B TOM YHCIIE U HPABCTBEHHOI'O €€ CTaHOBIJICHUS,
M.Ay330B cuMTaeT cpeAy M BocnuTaHue. B comepikaHne HpaBCTBEHHOro BocnuTaHUs M.Ay330B, IOMHUMO
(hopMHPOBaHUS T'YMaHUCTHYECKUX, TATPHOTHYECKUX KauecTB, BKIIOYaeT (OPMUPOBAHHE B YEIOBEKE U

72



OTBETCTBEHHOT'0, JAOOPOCOBECTHOTO M TBOPUYECKOTO OTHOIICHUS K TPYLy, B 3TOM OH BHJEN IIElb HpPaB-
CTBEHHOT'O BOCIHTAHUS, T.€. HEJOCTATOYHO OBITh, M0 MHEHHUIO IMHUCATENs, HPABCTBEHHO MPOCBELICHHBIM
YEIOBEKOM, HE0OXOIUMO, YTOOBI TBOM MOpPAJbHBIC MPEACTaBICHUS 00S3aTENBHO MPETBOPSUIUCH B HpPaB-
CTBEHHOM IIOBEIICHUH U JACITENBHOCTH, B TBOPYECKOM OOIIECTBEHHOM Tpyde. BakHeHmumu cpeacTBamu
HPaBCTBEHHOI'O BOCIHUTAHHS MONOASKH M.Ay330B cumTal, MPEeXAe BCEro, pOJHON S3bIK W JHUTEPATypy, a
TaK)Xe YCTHOE HapOJHOE TBOPUECTBO. B craThe «JI10OMTE pOMHON SA3BIK, POAHYIO JUTEPATYpy» M.Ay330B
3asBisieT: «ToT, KTO B Hallle BpeMs HE YBa)kaeT, He IICHUT CBOM POIHOM SI3BIK, CBOIO JIUTEPATYpPY, HE MOXKET
CUMTATHCS TPAMOTHBIM, KyJIbTYPHBIM Y€IOBEKOM, MO0 TAKOH YeJTOBEK BO BCEX CBOMX MOPAJILHBIX M TYXOBHBIX
Ka4ecTBaxX OCTaeTcsi OHOCTOpoHHUMY [ 1, ¢. 131].

B «MpIcsax pa3HbIX JeT» 00 OrpOMHOM BJIMSIHUU Ha HPABCTBEHHOE CTAHOBJICHHE YEJIOBEKA U MCKYCCTBA,
XYO)KECTBEHHOH JInTepaTypsl M. Ay330B pa3MbIILISIET CASTYIOMMM 00pa3oM: «BinsHUue HCKYCCTBa HA HaII
BHYTPCHHHI MU, Ha (OpMHUPOBAHUE NICUXUKH, BOCIIUTAHUE JIMYHOCTH orpoMHO» [1, c. 95]. B cBoem Tpyne
«Anoc u GoNpKIOp Kazaxckoro Hapoxaa» [2,c.86] mucarenb rOBOPUT O OONBIIUX BO3MOMKHOCTSAX YCTHOTO
HApOJHOTO TBOPYECTBA B HPABCTBEHHOM BOCIIHUTAHHH MOJOJICKH: HApPUMEpP, OBITOBBIX CKa30K, 30BYLIHX
MOJpacTarolee MOKOJIeHNE K 3aBETHBIM MeUTaM, KOTOPbIE Y4aT MOJYUHSATH 3JI0CHCTBO MUJIOCEPIUIO, JIEHB
Tpynomoou. M.Ay330B BUIUT 3HAYCHUE CKAa30K-JIETeH]I, IPEXK]IE BCETO, B TOM, YTO B HUX OBIBAET TTy0OKO,
BCECTOPOHHE M, TJaBHOE, B TMOCTYIKAaX MOKa3aHbl 00pa3bl, MOPaJIbHBIH OOJUK MCTOPUYECKHX JINYHOCTEH.
CKa3K¥ BOCIUTBIBAIOT IPYIHUIINIO, HAXOAYHBOCTh, CMENOCTh, XpaOpOCTh, YECTHOCTh, JOOPOTY, MYKECTBO,
BHEIITHIOI W BHYTPEHHIOIO KPacoTy TOI'0 HJIM WHOTO YeIOBEKa, TEM CaMBIM OKa3bIBAIOT CaMOE CEpPhEe3HOE
BIIMSIHAE Ha COBEPIICHCTBOBAHHWE MOPAJIBHOTO OOJIMKAa JUYHOCTH. [loguepkuBasi HWIed HPaBCTBEHHOTO
BOCITUTAHUSI B Ka3aXCKOM YCTHOM HapOJIHOM TBOPYECTBE, OH BBICKA3bIBAET MBICIE: «TONBKO Ooprommiics
SIBIISIETCSI MOJIOZIIIOM, €TI0 MYTh — MyTh J00poro denoBeka. KTo okaspiBaeT eMy Opyx0Oy, HOCHT J0OpOe UMsI.
Bce cuibl, oTHOCSIIIMECS] K HEMY €O 3JI0CThIO, HOCST Ha3BaHuUe 3110/ieeB. HeT npernenoB ux 3moHamepeHusm. B
MPOM3BENICHUSX YCTHOW HApOJHOW TI033UM OCHOBHBIM COJIEpKaHHMEM sBIsieTcsl Oopb0a 3THUX JIBYX
MPOTHUBOIONIOKHBIX cWI. B mobemy mobpa BepuT HApOJ, TONBKO 3Ty WACK BOCIEBAaeT OH. TakuM o0pa3om,
BOCITUTHIBaET cBomx ciymarenei» [1, c¢. 103]. bomeimoe 3HadYeHHWE mMHcCATeNh MPUAABAT H3YyUECHHUIO
TePONYECKIX U JTMPUIECKUX [T03M, B KOTOPBIX TaK)Ke BOCIIEBAETCS T€POU3M, IPABIUBOCTh, BEPHOCTH, COBECTH,
YecTh U JOCTOMHCTBO YEIOBEKa.

3aragxu, TMOTOBOPKH, MOCIOBUIBI M. Ay?330B Taike CYHTAET HEMAJOBAKHBIM HCTOYHHKOM HpaB-
CTBEHHOTO BOCIUTAHMS AeTei. SIBISASICh OJHUM M3 aBTOPOB yUEOHBIX MPOrpaMM IO Ka3axCKOW JIUTepaType,
M. Ay330B [aeT y4HTeNIsIM 3HaYUMble peKOMEHAalunu uid 3QQEeKTUBHOrO pelieHns 3aJa4 HPaBCTBEHHOTO
BOCIIMTAHUS B TIPOIIECCE OOYUICHHUS:

— Henmb3d W3ydYaTh TBOPUECTBO MHcCATENEH B Y3KOH cdepe HCTOPUHU JIMTEpaTyphl, B OTPBIBE OT MHpAa,
Ha000poT, ero Halo U3y4aTh Ha (POHE CBSI3U JINTEPATYPHI CO BCeMHU (hopMaMi OOIIECTBEHHOM KU3HU TaHHON
STOXM;

— IUTEpaTypa He JOIDKHA CMEIIaThCs K 00IIeCTBOBEACHHUIO, TPEBPAIIATHCS B €r0 IMPUIATOK;

— HA/I0 OCTeperaThes JAeiaTh OOIIre, YIPOIIeHHbBIE, PACIUIFIBYATHIC BEIBOIBI, BRIIaBas NX 33 HAYYHBIE,
WJIH JIENIATh CITUIIKOM KaTerOpUIHBIE BHIBOJIBI.

M. Ay330B pacKpbIBaeT B CBOHMX TPyJaX COAep)KaHHE HPABCTBEHHOTO BOCIUTAHUS YENOBEKA, CUUTAS
OHUMHU M3 BAXKHBIX YePT-TYMaHN3M, HHTEPHAI[MOHAIM3M, TBOPUECKOE OTHOIIEHUE K TPyAy. | JTaBHOI IIeIbI0
HPaBCTBEHHOTO BOCTHUTAaHHUS M. Ay330B CUMTaeT BOCIUTAHHE B YEIOBEKE CTPEMIICHHS K HPABCTBEHHOMY
CaMOCOBEPIICHCTBOBAHUIO, MPOSBISIONIEMYCS B €0 HPaBCTBEHHBIX ITOCTYIIKAaX, MMOBECHMUS, NEITEIHHOCTH.
Benymmmu (akTopamMyu HpaBCTBEHHOTO BOocHTaHUS M. Ay330B CUMTAaeT Cpely BOCHUTAHHS, OJHUM W3
METOJIOB HPABCTBEHHOTO BOCIIMTAHUS CYUTAET METOJ TpHUMepa, IO03TOMY Cephe3Hble TpeOOBaHUS
MIPEIBSIBIAET K TEJarory Kak OpraHW3aTOpy M PYKOBOIWTENIO IPOIECCa HPABCTBEHHOTO BOCITHTAHUS;
POIHOMY SI3BIKY, XYAOKECTBEHHOH JINTEpaType, YCTHOMY HAapOJHOMY TBOPUYECTBY, PACKpbIBas UX OOrartblit
MOTEHITAN B 3TOM TuiaHe. Meicn M. Ay330Ba UMEIOT OONBIIIOE 3HAYEHHWE B BOCIIUTAHUU TTOIPACTAFOIIETO
TTOKOJIeHwsI, POPMHUPOBAHUU HPABCTBEHHO-3CTETUYECKOIO CO3HAHUS, YYBCTB, MTOBEICHUS.

HpascTBeHHO-3cTeTHYECKOE BOCIIMTaHUE-IBYCTOPOHHUH Tiporiecc. OH 3akitovyaeTcsi B BO3JICHCTBUU Ha
BOCIIUTYEMBIX U B X OTBETHBIX JISHCTBUSX, TO €CTh B YCBOGHUU UMHU HPABCTBEHHBIX MTOHSTHH, B IEPEKUBAHUU
CBOET'0 OTHOIIIEHHUS K HPAaBCTBEHHOMY M O€3HPAaBCTBEHHOMY B IIOCTYIKaX W BO BCeM IOBeneHHH. Hemb3s
HayduTh peOeHKa mpasfe, Ao0py ©Oe3 GhopMHUpOBaHHSA y HETOo MOHATHUH «KPAacHBOE» M «HEKPACHBOEY,
KUCTUHHO®» U «JIOKHOEY, HEJIb3sl HAYYUTh €r0 CTPEMHUTRCS K 3allIUTE MPaB/bl, 100pa, He chOpMUPOBAB Y HETO
SMOLMOHAJIEHBIN MPOTECT MPOTUB 3714 U JDKH, YMEHHE LIEHUTh MPEeKpacHoe U Jo00poe B MPUPOAE U JIIOJSIX.
[Ipouecc HpPaBCTBEHHO-3CTETHYECKOIO BOCTIMTaHMS CIOKEH W MHOrooOpaseH. OmHAKO B HEM MOTYT OBbITbH
BbIJIEJIEHbI HEKOTOPBIE IIIaBHBIE MOMEHTBI, COCTABJISIFOIIME KaK Obl OCHOBHYIO CXEMY, MOJIENTb ATOT'0 Ipolecca.
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[lepBBIM KOMIIOHEHTOM MOJEIM MOXXHO Ha3BaTh (POpMUpOBaHHME Yy pPEOCHKA SMOIMOHAIBHO-HPAB-
CTBEHHOTO OTHOIIECHUS. OCOOOH IMCUXOJIOTHYECKONH YepTOd SIBJIACTCS CHOCOOHOCTh 3MOIMOHATIBHO OTHO-
CUTBCS K COJEPKAHUIO JIMTEPATYPHOrO MPOHM3BEACHUS, WMITYJbCUBHO CTAaHOBUTHCS HA CTOPOHY J100Opa u
CHPAaBEUIMBOCTH. 3HAKOMSICh C OCOOCHHOCTSIMM JIUTEPATyphl KaK BHJIa MCKYCCTBA, IIKOJHHUK HAYHMHACT
YyBCTBOBATh M TIOHUMATh €€ 00Pa3HBIN XapaKTep, XYA0KECTBEHHYIO HAIIPABICHHOCTh, ¥ B HEM YKPEILISAETCS
camMas IICHHas B BOCIUTATEIILHOM OTHOIIEHWU YepPTa-OT3BIBUMBOCTh Ha HMCKyccTBO. OHa B JajbHEUIIEM
CTaHOBUTCS (DYHJIAMEHTOM, KOTOPBIH (hOPMUPYET IpaKIaHCKHE, TYMaHUCTHYECKUE YePThl JUYHOCTH. [Iy-
OrHa 00pPa3HO-3MOILMOHAILHOTO OTHOIICHUS K MPOM3BEACHUIO OCO3HAETCS TOI/A, KOT/A YYAL[HICS MOXKET
BBIPA3HUTh CBOE OTHOIIICHUE K TPOYUTaHHOMY. [learor 1omkeH ak THBHO TMOICPKUBATH CTPEMIICHHE peOCHKa
K TpeKpacHOMy, JTOOpPOMY, BOCIUTBHIBATH B HEM HETEPIIUMOCTH K 371y, Bepy B MmoOeay clipaBeyIuBOCTH. B
pe3yabTaTe y aerei popMHupyeTcs MOTpeOHOCTh IOMOYb IPYTOMY B O€7ie, CTpeMIICHHE IIPEOI0IeTh U HaKa3aTh
3110, TIOSIBJISICTCSL CTPACTHOE JKeJIaHUE ObITh KPACUBBIM, YMHBIM, TOOPBIM, TOXOKHM Ha MTOHPABUBIIIETOCS Fepost
npousBeneHus. «HpaBcTBeHHBIC OHATUS HauOoJee YCICUIHO MPEBPAIAlOTCS B HPABCTBEHHBIC YOSKICHHUS
MIPH yCIIOBUH, €CITU OHHU COMPOBOXKIAIOTCS IMOIMOHATBHBIMH TEPEKUBAHUIMH, TPOXOISAT Yepe3 UyBCTBA
YeJI0BEeKay, — CUMTAIOT Teaaroru[3, c. 75].

Hu omHO 00miecTBO, HU OAIMH KJIACC HE MOTJIM U HE MOTYT OOOWTHCH 0€3 MOpaJbHBIX HOPM PETYIISINN
MOBEJICHUs CBOMX WieHOB. He Oy/b 3TOM criocOOHOCTH, YeliOBeUeCcKas )KU3Hb B CBOMX OOBIYHBIX (hopMax ObLiia
OBl HEBO3MOXKHOM, JTFOU HE ObLIN OBI JTIOJbMHU B ITOTHOM CMBICJIE 3TOTO CJIOBA.

Cka3zaHHOE BO MHOTOM OOBSICHSET CTPEMIICHHE B PA3IMYHBIX IPOSBIICHUSX K HPABCTBEHHO-ICTETH-
YECKOMY O03JIOPOBJICHHIO, OUHITICHUIO OOIIECTBA B HACTOSIIEE BPEMSI.

He cmydaifno mpoOieMbl MOpalld ¥ HPaBCTBEHHO-3CTETUIECKOTO BOCITUTAHUS 3aHSUIH CeWdac OIHO W3
IIEHTPAIBHBIX MECT B TEPUONWYECKON IMeYaTH W B XyAOKECTBEHHOW JmTepaType. MHOTIa BBICKA3bIBAIOT
COMHEHHE, CTOUT JIM celvac MPHUIaBaTh CEPhe3HOE 3HAYCHNE HPABCTBEHHO-ICTETUYECKOMY BOCITMTAHUIO, HOO
JUTSI TIPEOIOJICHUST HE3IOPOBEIX HPABOB €III€ HE CO3/IaHbI BCE HEOOXOIMMBIEC YCI0BHUS. MOXKET OBITh, CHavaja
C03JaTh COOTBETCTBYIOIINE YKOHOMHUIECKHE U TTPOUYHNE YCIIOBUSI, a TTIOTOM YK€ 3aHATHCS BIDIOTHYIO PEIICHUEM
BOCIIMTATENBHBIX 3a7a4? DTO OMMO0YHOS MHECHHE OCHOBAHO Ha HEMIOHMMAHWH COOTHOIIECHUS SYKOHOMHKHU U
MOpAaJIH.

[IpuBeneHne B ACHCTBHE PHIYAroB HPaBCTBEHHO-ICTETHYECKOTO BOCIHTAHUS SIBIISCTCS HEMPEMEHHBIM
YCIIOBHEM M3MEHEHUS B chepe SIKOHOMHUKHU U APYyruX chepax oOIIeCTBEHHON JKU3HU. A 4TOOBI HCII0JIb30BaTh
OTH PBIYATH, WX HAJO CO3JaBaTh W YKPEIUIATH, T.C. 3aHUMAThCS HPABCTBEHHO-ICTETHUYECCKIM BOCITUTAHHEM.
HecoMHeHHO, 10 Mepe MPOABMKCHHS BIIEPEI B SKOHOMHKE 3TH BO3MOXKHOCTH OYyIyT PacHIUPATHCA, a
BOCIHTATENIbHAs Pad0Ta, COOTBETCTBEHHO, — COBEPIIICHCTBOBATHCS M CTAHOBUTLCS Oojiee 3 (HEeKTUBHOIA.

HpaBcTBeHHO-3cTETHYECKOE BOCITUTAHNE B COBPEMEHHBIX YCIOBUAX MOXKET OBITh yCIIENTHBIM JIUIIb KaK
CO3HATENbHBIN, OPraHU30BaHHBIN MPOIIECC, a ATO HEBO3MOXKHO 0€3 IPUMEHEHsI COOTBETCTBYIOIIEH TEOPHH.
Orcroma HEOOXOOMMOCTh pa3padOTKM TaKOW TEOPHH, IO CO3MAHHUIO KOTOPOH MPEIIPHHUMAINCH U
MIPEANPUHUMAIOTCS CEPhE3HBIEC YCUITHSI.

JlutepaTtypa B cuiy cBoell crnenn(pWKH OTPa)KeHHs NEWCTBUTENBHOCTH W CHENH(DHKU BOCIPUATHS €e
YeII0BeKOM SIBIIAETCS 3((EKTUBHBIM CPEICTBOM HPABCTBEHHO-ICTETHYECKOTO BOCIIUTAHUS, MTOCKOIBKY OHA
croco0Ha pa3BUBATh SMOIMOHAIEHBIA MUP YUYAIIMXCS, BO3JEHCTBYS Ha X UyBCTBA, BOBJIEKATh UX B IPOIIECC
COTIEpEeXMBAHUS, Yepe3 KOTOPBIA U MIPOUCXOIUT YCBOSHIE MOPAIBHBIX HOPM, IIPAaBWII U IPUHIUIIOB. B B3N
C OTHM, OCHOBHBIE 331a9i ()OPMHUPOBAHHS HPABCTBEHHO-ICTETHYECKAX KAYECTB YUAIIMXCS 3aKIIOYAIOTCS B
CIIEIYIOMIEM:

a) oboramieHre >MOIMOHANFHON Cdephl JTUYHOCTH YYAIIerocs, pa3BUTHE €ro HPAaBCTBEHHBIX UYBCTB,
AMOLMOHAIEHO-TIOJIOKUTETFHOT'O0 OTHOIIIEHUS! K HOPMATHBHBIM TPEOOBAHUSIM;

0) ¢opMupoBaHHE HPABCTBEHHOTO CO3HAHWS KaK CHCTEMBI OCO3HAHHBIX M AMOIIMOHAIBHO MEPEKHUTHIX
ATUYECKUX 3HAHWMN, IPEICTABICHUHN, TIOHATHH, YOSKISHUH;

B) (QopMHpOBaHHWE JCTETUYECKMX KAdeCTB W pa3BUTHE HPABCTBEHHOTO TIOBEICHHS, JCHCTBHIM,
CHOCOOHOCTEH KPUTHYECKON CaMOOIIEHKU C TIO3UIIMY HOPMATHBHEIX TPeOOBaHUH 00IIeCTBa.

dopMupoBaHHEe HPABCTBEHHOCTH W JCTETHUECKHUX KAadeCTB PACCMATPUBAETCA B IIEJIOCTHOM IME€Naro-
THYECKOM IPOIECCe, CIIeIOBATEIHHO, HEOOXOIMMO TaK OPTaHHM30BaTh AEATEIHLHOCTh YUYAIIUXCS B TMPOIECce
M3YYEHHUsT YCTHOTO HApOIHOTO TBOPYECTBA, YTOOBI BOCHMUTATENbHBIE MEXAaHWU3MEI IIEJIOCTHOTO IIe/aro-
THYECKOTO MPOIecca, B3aMMOOTHOIISHHS YIUTENS CO MIKOIFHUKAMH 1 B3aUMOJISHCTBHE IIKOJIHLHIUKOB MEXTY
coOo#, paborany B HAaUOONbIIEH CTENEHH, a HPABCTBEHHO-ICTETUYECKUN IMOTEHI[MAT YCTHOTO HapOIHOIO
TBOPYECTBA UCIOIH30BAJICS B IIOJHOU Mepe.
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II9H MEH TUIAI KIPIKTIPIITI OKBITY JAFbI
K9CIBU K¥3bIPETTI KAJIBIIITACTBIPY IBIH TEOPUAJIBIK HEI'I31EPI
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Kinm ce30ep: moH MeH Tl KipiKTipill OKbITY, Kaciou-ky3eiperTinik, CLIL omici, OKbITY o/icHaMachl, qUIaKTH-
KaJIbIK 9JIiC, IIETEJ TUIAEPIH OKBITY

Kazipri sxahanmanraH, aknapaTThlH JaMbIFaHFa CHIpBIHAA OOJBIN JKAaTKAaH TYpJi e3repicrep MeH
JKaHAJIBIKTAp eiMI3/IiH 9KOHOMHKA cajiachiHaaa, OuTiM Oepy KyheciHe /e ThIH I37CHICTEepi €HI131M OTHIP.
Conbiy 0ipi, Ka3akcran xankeiHa apHanrad «XKaHa anemzeri skaHa Kaszakcran» arTel kojmayna Emdachkr
H.O.Hazap6aep: «Kaszakctan Oyki1 ojeMze YII TUIAE KOJJAHBUIATBIH JKOFapbl OLTIMII €1 peTiHue
KaObU1AaHybI THIC. Ka3ak TiIi MEMJIGKETTIK TUT peTiHe, XallbIKapajblK KapbIM-KaThIHAC TUII PETIHIC — OPBIC
TLJT1 JKOHE aFbUIIIBIH T — xahaHIbIK 9KOHOMUKaFa TaOBICTBI KIpITy TUII peTiHae» aeminred [1] .

Yir tinge 6utiM Oepymi mambiTyasiH 2015-2020 sxpiimapra apHajFaH 5KOJ KapTachIHBIH OIp OarbIThI
OOIBINT JKAPATHUIBICTAHY-MAaTEMATUKANBIK OaFbITBIHAA OKBITBUIATHIH TIOHJEPIH AaFbUIIIBIH TUTIHAE OKBITY
0O0JIBIN TaObLIAIbI, OJI JACTYPIIl SIiCTEpP MEH OKBITY dJICTEpIHEH O3relieep i Tauar ereqi[2] .

OJIeMIiK TXKIpUOEae CITTI KYy3€ere achlpblaran ochlHaali Tocinaepain 0ipi CLIL gem aTanaThiH MOHIK-
TUIAIK WHTErpalysUIaHFaH OKBITY el atanaabl. OKBITYAaFbl KipiKTIPUIreH MOHIIK-TUIIIK TOCUT — KeH TYCIHIK,
OJ1 TIOHMI IIET TUIAEpl apKbBLIBI MEHTEPYIiH OKBITY OMICIH CHIIATTay YIIH KOJIAHBUIAABI, OHBIH HETI3Ti
MaKcaThl — IIOHI MEHTepy KoHe IIeT TiTi OOWBIHINA TUAIK JaF IbUTAPIBI XKETUAIPY OOIBIN TaObIIa b,

. Mapm CLIL tepmunin (Content and Language Integrated Learning) enrisim, oraH Keneci aHbIKTama
Oepai: «[loHmIK-TUIAIK KIpIKTIPIITeH OKBITY Ke3-KeNTeH eKi MoHIK OLTIM MOHMOTiHIHE OaFbpITTaiFaH, OHIA
OKBITY TiTl peTiHAe KONIAHBUIATHIH KOCHIMINA TiJI, SFHH HETI3rl eMec/IeT TUTIHIE OKBITYABIH KypChl
Kyprizimemi» [3, 2 6.].

CLIL — rtexHomorusuiap >xaHa dfic OONbIN TaObIIMalpl. EyponaHblH KemnTereH enaepinae Oy oJic
optypai Oirim Oepy camanmapeiHaa, OamabaKIIaHBIH KOFApHl TONTAPBIHAH JKOFApHI OUTiM Oepy OpbIHAaphIHA
neitin kongauemaael. [leren raasivaaper CLIL TeXHOMOTHSCHIHBIH HETi3Ti YFBIMIAPBIHBIH apachlHaa OHBIH
MIHETTI KOMITOHEHTTepiH «4Cy emn aTaiiabr:

— IIOH/I1 OKBITY/IBIH KEH CIICKTPIiHIH HETi3ri MOHIIK-Ma3MyHIBIK KommoHeHTin (Content), mmer Tijii apKpUIbI
apHaiibl TEPMUHONOTUSUTBIK O0a3aMeH OJ[aH apbl Kapai KOCIMTIK KbI3METKE NAaibIHIBIFbIH KAMTAMACKI3 CTY;

— onmeyMeTTiK-TuIaik koMmmoHeHT (Communication), KOMMYHUKATHUBTIK JaFablIapasl JaMBITYFa JKaraai
Kacay, IIeT TUTIH TepeHIpeK MeHrepy JKoHe TMaifia OonmFaH KY3BIPETTLTIKTEepi KOMmaHOampl MakcaTTapia
naiganaHy MyMKiHJIIT1;

— TaHBIMIBIK-OKBITY KoMIioHeHTi (Cognition), OiTiM amymIsIIapbIH MOTHBAITUSIIBIK, KYpaMIac OeiriHig
ecyiHe, opTYpJIi OKBITY CTpaTerHsjapbiH, OKY KbI3METIHIH HBICAHAApPHI MEH TYpJIEPIH MEHrepin KOJjaHyFra
ceOerri 0oJ1aapl;

— monenu kommoHeHT (Culture), MoeHneTapasblKk KOMMYHHUKAIUS JaFAbLIAPbIH JaMbBITYIbI, OacKa eljiep
MeEH XaJIbIKTap/IbIH MOJICHUETIHIH epeKIIeikTepin Oiry MeH Tycinymi oimmipeni [4] .

CLIL okpITy ofmicHamachl OOMBIHIIA Kelleci KaruaaT Heri3 OoibIn TaObUTaNbl, O OOWBIHINA OiTiM
aIyIIbUIAp YIIiH MOHAEpP aHa Timi OOJIMaNTBIH TUIAE OKBITHUIAABL. MaKcaThl TUI OKY MaTepuajblH MEHTepyIiH
Kypaibl Oonblll TaObuIaAbl. Byl omicTi KonmaHATHIH MOH MyFalliMi HeMece Tl Myralimi OonMmaysl THiC,
KepiciHIlle, TOH MeH Tl KaTap okbITybl Kepek. CLIL amicrieH OKBITYIBbIH epeKLIeNniri, MyH/a TYpJi OKBITY
xKarmainapnaa cabak xoHe OKy MaKcaTTapbIHBIH OEpPUITeH Ke3eHIHE THICT1 Tl aiJanaHbli, cabaKThl OTKI3y
€Ki TiJ1/1e JKYy3€ere achlpbliIaibl.
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Ocepunaiia, cabaktel CLIL omici OoifpIHIIA XKYPri3y METamoHIIK OalIaHbICTapibl KAMTaMachl3 €Teal
KoHE jkaHa OuiM Oepy cTaHAapThl MPUHIUNTEPIH AAMBITYAa MPAKTUKAIBIK HOTHKENEpre KeTyre MyMKiHAIK
Oepeni, aTam aiTcak, MOJeHU xabapaapAbIFbIH, TULAIK KY3bIPETiH JaMbITalbl, TEK OKyFa FaHa AasplbIFbIH
eMeC, COHBIMEH Karap jkaHa OUTIMIH eMipje KoJijjaHa OUIyre »oHE COMKECIHIEe eMIpIiK IoJeIeMeciH
KeTepyre, TabbICKa MaKcaTTaJIFaH, CalibIll KEJIreH e, 0aCThl MaKCaTKa KOJI )KETKi3yre — OoJamak TyJIeKTepAiH
KoCciOM KY3BIPETTUIINH KaJbIITACTBIPYFa, ONapblH YTKBIPJIBIFEI MEH Te3 ©3TepeTiH OMIpIK Karaainapra
Oeitimzeny KaOlleTiH apTThIpyFa OKemeIi.

CLIL omiciH KogaHy MyFaliMHEH: MOHIIK OUTIMIH KETUIAIPYHAl, pecypcTapibl KEHIHEH KOJJIaHYIbI,
cabarbIH THSHAKTBI )KOCHapiay/bl, K9CiOM OUTIKTLTIrH YHEM1 apTTHIpI OTHIpY/bI Tajamn ereai. [legarorrep iy
KoCiOM KY3ipeTTUIIrH IaMBITY- OUTIM cammachlH KoTepy Kypajibl 00k Ta0bu1apl. Ka3ipri FEUIBIM MEH TEXHHUKA
JaMbIFaH KOFaMja OuTiM Oepy *KyHeciHae KociOu Ky3bIpeTTUIirl TaMbiFaH, 0acekere KabiIeTTi MaMaHaapabl
Tajamn erin oTeIp. bumikTi e OuTiMIi MamMaH G0Ny YLIiH op MyFaiiM 3 OUTIMIH Y3[IKCi3 XKeTUIipim, 3aMaH
TanabblHA COMKec KociOM OUTIKTUIINH YHEMI XKeTUIIIpinm OThIPYBI THiC. MyFalliM OKBITYIIBIH JKaHa diCTepiH
OapbIHIIA JKETIK MEHIepill, HEFYPIIBIM IIBIFAPMAIIBUIBIFBI JKOFaphl 00Jica, MYFaTIMHIH KOCiOM Ky3BIPETTLUIIr
COFYpJIBIM KeH Oonmak,. Kazipri 3amMaHayu Tanamnka colkec e3iHiK Ko3Kapachl Oap )KaH-)KaKThl JaMbIFaH KeKe
TYJIFaHBbl KaJBIITACTBIPY MYFaTiMZIEp YIIiH MaHbI3Abl Macene Oonbin oThIp. JKac yprakka Oimim Oepyne,
oJapabpl Oosamiak enmiMi3miH Tiperi eTin TopOueney op YCTa3JblH, op OKY OPHBIHBIH KayanKeplIUTiKTeH
atkapatbid Mingeringe. CLIL oxiciH kongaHy OapbIChIHIA: op Ca0aKTBIH MOHJIK JKOHE TUIMIK MaKCaTTaphl
00ITyBI KepeK, MyFalliM OKYIIBUIAPJIBIH COJ MakKcaTTapFa JKeTYiH KaJlaFajaybl KaXKeT, alThUIbIM, JKa3bUIbIM,
THIHJAJIBIM JKOHE OKBUIBIM JIaFIbUIApPhI JAMBITBUTYbI K2XKET, OeJICEH/I1 OKY 9IICTepiH KOJIJJaHy KaKer.

KaszakcTanHbIH yIII TU1Ie OKbITYAbl eHri3y sxoHe CLIL-omicremeni maliganaHy OOMBIHINA TOHKIPHOECIH
CUIATTalThIH sxyMbicTa, 2012 x)bUibl HazapOaeB 3usiTKepilik MEKTENTEPIHAE TIT MAHBI3BLIBIFBIH, YIII TLIIE
OKBITYJIbI €HTI3y KOCHapbl, TONTHIK OKBITY jkoHEe TuImiK eHrizyAiH CLIL Tocinmepid maiiganaHy OOWbIHILA
MyFaiMJepre Ma3MyH MEH TUIIIH HHTErpaIisIaHybl )Kailiibl HYCKayJIbIK d3ipiereH Oonatei [S].

Byriari kyHi KipikripinreH oky OarnmapiamacklH Kazakcrannga OipkaTap MeEKTENTep KOJJAHBIN OTBIP.
Hakrbipak aiiTcak, keitOip mekrentepae Kaszakcran Tapuxbl, reorpadus, KYKbIK HeErizgepi ImoHAepl Kasak
TUTIHIE, aJl MaTeMaTHKa, OMOJIOrus, HHPOPMAaTHKa, XUMHUS, (DU3KMKA ITOHIACP1 aFbUIIIBIH TUTIHIAEC OKBITBHLUIBIIT
KYp. OpHHE, 9MICTIH THIMIUICIH OipAeH alTy KUbIHFa COFajbl, cebedi Oy Oip eMec, OipHEIIE >KbUIIBIH
kemici. EH amapiMeH, OyJT oic OKYIIBLIAPIBIH TULMIK KY3BIPETTLIITIH apTTHIPBIN, 63 MOICHUETIH Oaraarr,
0acka MoIEHHETTEpIl KypMmerTeyre yHperemi. Meican peTiHIe KapacThipaThiH 0Oojicak, Cxaddonauur
TaIChIpMaNaphl apKachlHa OKYIIBUIAP TiIAi 6a3ablK KapeIM-KaThiHAC qarabickiHad (BICS) akameMusIIBIK Tin
O0imy marmeiceiHa (CALP) Oipriamen kemiemi. bacramkpl Kke3me OKYIIBUIAp aybI3eKi coiiey TUTIHAE
rpaMMaTHKaIBIK KaTelmep >kibepim kaTaThlH Oomampl, Oipak Oy KaTelnepmiH OapJBIFBIH  TY3ETill,
OKYIIbIIApABIH OenMey MaHbI3Abl. CabaKThIH KOCIAPBIH KYpFaH Ke3Jie, OKYIIbIIapFa KopIlaraH opTana
OOJTBII JKATKAH JKAFIAATTAPIbI YChIHFAH xkeH Oonap. COHBIMEH KaTap, OKYIIbIIAPMEH TOITA, JKYIITa KYMBIC
yKacaraH/bl NaFablIay, onapra 0ip-0ipiH yHpery, ®eTery apKbLIbl TUIA1 T€3 MEHTepilT aimyFa KoMeKTece i, Y1
Time OuriMm Oepy o3ipiemenepi XamakapajblK capammbuiapra YeeHbUTBIN, Kanama, bemsrus, AKI,
YasiOpuTanus KeHeclIyiepiHeH >korapbl O0ara amnmbl. Kaszipri ke3ge HazapbaeB 3MATKEPIIIK MEKTEHTEPiHIH
tokipubdeci KazakcTaHHbBIH OapIbIK yKamrbl Oi1iM Oepy MekTenTepiHe Tapatsityaa [6].

Tannmay motmxenepi CLIL Typni engepae optypaai Oimim Oepy OarmapiamanapbiHaa — OamabakmIaHbIH
MEKTeNKe JIeiiHTi kacTarsl Oajamap ToObIHAH OacTar, >KOFapFel OKY OpBIHAApBIHA JCHIH KOJIaHBUIATHIHBIH
KepceTTi. byn omicTeMeHi KonmaHy omicTeMeHiH THIMII eKeHIH KepcerTi, eWTKeHi Tuiai Oenrimi Oip cama
apkpUTbl yipeHrenne, ssHu CLIL omictemeci OofibiHma cabak mieren Timi cabarbl eMec, OKy ToHI meTen
TimiHAge Kyprizineni. Tin xanmer 6inim Oepy OarmapiiamachlHa Kipirin, Tl OKY MOHIHIH Ma3MYHBIH MEHTepy
KypaJbl peTiHe Konaanbuiaabl. CONTIN, OKyNIbUIAP.IBIH TAKBIPBITKA JIETeH KbI3YFBINIBUIBIFEI TYBIHAAI, OYIT 63
Ke3eTiHe TUII KOJIAaHyFa bIHTATaHApIpaabl. BiiM adymiel Tiiai MaKkcaTTHl TypJie YipeHe OacTaiiipl, eWTKeH1
TLT HAKTHI KOMMYHHKATHBTIK MIHAETTEP/i MIemyre Kojaaanbuaapl. COHbIMEH KaTap OKYy IoHI MeH T IoHIH
KIpIKTipe OKBITY/ABIH HOTWKENUIIri KemnTereH QakToplapra, €H 0acTBICBl, MyFaliMAEpIiH TUIMIK XoHE
ONIiCTEMEITIK JaWbIHIBIKTAPbIHA OalmaHbICThl 00naabl. OKYIIBIHBI VFBIHBIN OKyFa »OHE TBHIHAAY apKbLIbI
KaObUIayFa, COHJAi-ak, Typil TUMTEri MOTIHAEP KYPacThIPY, SPTYPNi JCPEKKO3JepJcH akmapar aiy,
JIepeKKe3Iep/Ii aiaaHy XKoHe oJlapra ClITeMe Kacay, KecTenepi, AnarpaMmManapibl, Cbi30aiap/ibl, HIAPTThI
Oenriyepi OKBII JKSHE 63 MOTIHJIEpiH MalbIHay OaphIChIHIA KOJIaHy, MOTIHMEH KYMBIC Ke3iHae TYpili OKy
CTpaTerusUIaphbIH XKY3€ere achlpy MeAarorTiH 0acThl MiHAETI OOIIbI.

KopbIThIHABI
Kopeita kenrenae, rannay Hotmxkenepi CLIL oxici Typai enaepae oapTypai Oinim Oepy Oarnapiama-
napbelHaa — OanabakIIaHbIH MEKTEIKE JEHiHT1 )KacTarbl Oajanap TOObIHAH OacTarl, >KOFaprbl OKY OpbIHIapbIHA
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JICHIH KOJJTaHBUIATBIHBIH KOPCETTi. byt ojlicTeMeH1 KolaHy THIMJII eKEeHiH KepcerTi, cebedi Tl Oenriii Oip
caya apkbUIbl YiipeHrenae, srau CLIL omicTemeci OolibIHIIA ca0aK IIeTen Tili cabarbl eMec, OKY ToHI IeTel
Timinge xyprizineni. Tin xanmer OutiM Oepy OarmapiaMachklHa Kipirif, TN OKY MOHIHIH Ma3MYHBIH MEHTEpY
Kypajbl peTinae KongaHbuiaasl. CeHTin, OKYyIIbUIApAbIH TaKbIPBIIKA JEreH KbI3BIFYIIBUIBIFGI TYBIHAAM, Oy 63
Ke3eriHzae T KoNIaHyFa bIHTaIaHIbIpabl.

CLIL myFanimM MiHzgeTiHE, OUTIM aTyIIbUIAP/bIH JKEKE KOHE IIBLFAPMAIIbUIBIK iC-opeKeTTepiHe OachIMIBIK,
MaTtepuaibl OepyaiH Typiti popMaaphiH Maiiianana OTEIPBIT CA0aKThI OapBIHIIA KbI3BIKTEI YHBIMIACTHIPY Kipei.
Ocsl perte, CLIL myramiMaepiHiH epeKine KociOn Ky3bIpeTTUTIKTEpi Typalibl ailTyra 0omapl:

— KOCTUIIUTIKTIH TICHXOJIOTHSUIBIK aCIEKTIIepiH OLTy;

— JKYPTI3€TiH IoH CalachIHIAFbl TUIAIK JIaF IbLIaPIbI;

— MOH/I JKOHE IIET TUIIH OKBITY OOMBIHIIIA KOIITETeH dicTeMerepal Outy;

— MOHII IIeT TUTIHIE OKBITY KaOlIeTTiIIr;

— TYpaKThI KociOM KaiiTa Jaspiayra s>koHe OUTIKTUIITIH apTThIpyFa AWbIH/IBIK.

Biim aymbutapibiH KeTICTIKTepiH OaranayFa KaTbICThI, IOHII KOHE TUIAI KipIKTIpill OKBITY HIeHOepiHae
OUTIM aNymbUIapAbIH  TOHJIK JKOHE TUIMIK KY3bIPETTUIIKTEPIH KemleHJi Oarajayra OaFbITTasiFaH
JIECKPHIITOPIIAP/IBI 931piiey KasKeTTLTIr TYbIHAaHIbI.
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6. JI.T. HypakaeBa, 3.K. IllerenoBa HazapOacB 3usATKEpiiK MEKTENTEPiHIEC IMOH MEH TUMI KipIKTIpIN OKBITY 9JiCiH
Konnany: Acrana, 2013x.

7. Jlaneruna, T. A. VHTerpupoBaHHBIN MOAXOJ U WCIOJB30BAaHHE MPEAMETHO- S3bIKOBOM WMHTErpaluu MpH O0YYCHUH
HMHOCTPaHHOMY s13bIKY [DnekTponHsIi pecype] / T. A. Jlanetuna. — Pexxum mocryma: http://elib.sfu-kras.ru/handle/2311/8574.

JIMHT BUCTUKAJIAFBI «9MOIIUAA» dKOHE «IMOIIAOHAJIBI JKAFTAM»
YFBIMJIAPBI MOCEJIECI

M.K. loipic, I'.K. Kenscemaeea

JLH. I'ymunes arbiaarsl EYY 2-Kypc MarucTpaHThl
Fromeivu sxerexmri: ¢.F.K., JOIEHT

Hyp-Cynran, Kazakcran

Knioueswle cnosa: SMoIYs, SMOIIUOHAIIBHOE COCTOAHUE, pagOoCTh, THEB, HACTPOCHUE.

OOBEeKTUBTI KoHEe CYOBEKTHUBTI HIBIHIBIKTEI OUTY MpOIECiHIe agaM KaHMail /a Oip JKOIMEeH KYOBLIbIC-
Tapra, OKHFaJIapra, KOpIIaFraH OopTara KaThICHl OoNaThiHBEI Oenrini. Maxa00at, KyaHbINI, OaKbIT, TOCBIHCHIMH,
KOPKBIHBIII — OYJI aJaMHBIH IIBIHJBIKKA CYOBEKTHBTI KATHIHACBIHBIH JpTYpii (opMmaiapbl: 3MOIMsIIAp.
Omonusiap SpKallaH ajlaMMeH Oipre Kypeli, aJaMHBIH OMIapbl MEH KbI3METiHE YHEM1 acep eTel.

Bipak, coraH kapamacraH, 3MoOIUsUIapabl Oenriiey mporectepi ere kypaemi. COHBIMEH, «3MOIVS
YFBIMBIHA KOITEreH TyciHAipMenep OepinreH. Mpicanbl, BBITOTCKHIIBIH alTybl OOWBIHINA, SMOIUS IIBIH-
JIBIKTHI OeifHeney iy epekine (hopMachl peTiH/e KapaCcThIPBLIAIbI, OJ IIBIHIBIKTHIH ©31H eMec, aJJaMHbBIH OFaH
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KaTeiHacbIH Oinaipeni [1, 30-31], an B. W. lllaxoBckuiiain aiTybIHIIA, SMOLUsUIAp — OYJ1 KaH-AyHHE KYHiH,
TOJIKY[BI, ce31MAi Oiniperin anemai 6eliHeneyain Oip Typi 6onbin TaObiIansr [2, 1817 .

Conpaii-ak sMouusuiap (J1aT. EMOVEO — TaHKAJApJbIK , TOJKY) HMCHXHKAIBIK KYOBUIBICTApIIbIH €peKIIe
KJIachblHA >KaTalbl, OJap OChl KYOBUIBICTApABIH, 3aTTap MeEH >KarJaillapJplH OMIpJiK MoHI, ONapiAblH
KaXKETTUTIKTEPiH KaHaFaTTaH/ABIPY YIIiH TIKeNeH, Toyen i Takipuoe Typinae kepineni [3, www]. Kasak Tininin
TYCIHIIPME CO3MITiHJIeri aHbIKTaMa OOWBIHINA, 3MOIMS — aJaMIapiAblH KOpIIaraH OpTaMeH KapbiM-
KaThIHACBIH/IA Maiija OONIAThIH IIIKi KaH-AyHUECIHIEr KYHIHIlI TeH cyinimn ce3imi[4, 958].

Kenec ncuxonorst Pyounmreiin C.J1. mikipiHIie, aaaMHBIH SMOILUSICHI — OYJT OHBIH QJIEMT'e JICTeH KO3Kapachl,
o1 OacTaH KelipeTiH )KOHE )KacalThIH Hopcere TIKeNel KapbhIM-KaTbIHACKI 00BN TaObu1a b [4, 436].

«OMonusD» YFBIMBIHBIH JKOFapbla KENTIPUIreH aHBIKTaMalapblHa CYHEHE OTBIPBIN, XKOHE Jie eAdyip
CaHbIHA KapaMacTaH, OChl TYKbIPbIMJIaMaHbIH KaJIbl 3aHBUIBIKTAPBl MEH OeNrifiepi maiaa 6onaThIHIBIFBIH
aTar ©TKEH JKOH, aTall alTKaH/1a: aJilaM JIeMJIi OHBIH aifHaIachIHa HEe OOJIBII )KaTKAHBIH MACCUBTI OaKbLIAYIIIbI
Oonmaii-ak Ouremi.Hemece Oenrini Oip opeKeTTep/Ii MHEPTTI TYpAC XKACAWThIH OelIceH Il eMec MalmuHa. AfaM
OpEKEeT eTKEH Ke3Jie, OJ1, CO3Ci3, alieMJIe O3repicTep Kacaiibl, OacKanapra acep eTelll, 63 Ke3eriHe onapabiH
ocepiH ce3iHeni. Anam e31MeH He OOJIBII KaTKAHBIH ce31He i )KaHe OYI1 ToxKipruOe IMOIHsIIAp SJIEMIH KYpanbl.

A.H. JIeoHTheB 3MOIUSIIAPABIH KeJieci OeNriiepiH aHbIKTaiIbl:

1) smormsiap aiiKeIH CUTYAIMSIIBIK CHIIATKA e, SIFHH, TaMBIT KeJle )KaTKaH HeMece MYMKIH KaFaainapra,
OJIap/IbIH IC-9pPEKETTEePl MEH OJlapIarbl KOPIiHICTEpiHe KeKe Oaranay/pl OLImipeni;

2) SMoNUsIIap alKbIH KOPIHETIH UACATOPJIBIK CHIIATKA He; OYJI JIereHiMi3, oap i1 OosMaraH jkaraaiiap
MEH OKWFajapabl OoJkKail ajajbl JKOHE OJIap KaJbITaCKaH HEMECe eNIeCTETUINeH JKarmaiiap Typajbl
uaesiapra OalIaHbICTHI Maii1a 00Ia b,

3) sMonmsIap 9ieTTe MONAPIIBIKIIEH epeKIIeNeHes, SFHN )KarsIMIbl HeMece Tepic Oenrire me: J1a33ar-
Hapa3bLIbIK, KOHUIII — MYH/IbI, KyaHBIIII — KaWfbl KoHE T. 0.

AwmepukansiK icuxojior K. M3zap smonusiiapasiH Keneci Heri3ri TYpJiepiH aKbIpaTaibl:

1) xbizbieywbLabik — OyI1 OLTIM MeH AaFabLIapAbl JaMBITYFa, OUTIM ajayFa, OKy/Ibl BIHTAJIAHABIPYFa BIKIAI
ereTiH xarsMIBI SMorsa. Meicansr: When Veronica Sive first became interested in photography through a
friend’s guidance, she became aware of the basic elements of the new medium (Hemel);

2) Kyanviu — OYJI HAKTHI KAXKETTUTIKTI TOMBIK KaHAFaTTAHABIPY MYMKIHIIriMeH OalIaHbBICTBI JKaFbIM/IBI
sMonusl. MbIcaibl:

I'm glad | saw it before | saw New York (Lipman);

3) mankany — KeHETTeH Maiima OojFaH Jkarmaiinapra Oenrimi Gip OH HeMece Tepic Oenrici KOK
sMOITHOHAIAE peakisa. Meicassl: People who meet her in the course of a briefing or a visit are constantly
surprised by her knowledge, the intelligence of her guestions, and her retention of what she has read — often
on quite scientific subjects (Junor);

4) azan wecy — OMIpIiH MaHbBI3/Ibl KKCTTUIIKTEPIH KaHAFATTAHIBIPYIBIH MYMKIH €MECTIri Typasbl
aNbIHFaH aKmapaTieH GaiaaHBICTHI XKarsIMCBI3 oMorus [4, 27]. Meicansr: She was suffering from a stiff neck
which gave her pain whenever she turned her head (Brennan).

OMonusiiap MEH dMOIMOHANABI Kyhiep Oip-OipiMeH THIFBI3 OalilaHBICTHI: Olp >KaFbIHAH SMOIMSIIAP
SMOIMOHAIBI KaFAaiappl e3repTei, ajl eKiHINI JKaFbIHAH AMOIMOHAIIBI JKaFmaiiap SMOIUOHAIIBI
peaknusiapra ocep ere anajbl. OMOIMOHAJIBI JKaF[aiiFa KeNeTiH OOoNcak, ON Y3aFbIpaK CHIATTaIaThiH
SMOIHSIIAP TYPl PETiHAC aHBIKTANAJbI; SMOIMOHAIIBI KYHIEp SMOIMSIIApIaH Y3arbIpak, al KalbIIThl
JKarmaiia a3 MHTEHCUBTUIIKIIEH epeKIIeNleHel, OUTKeHl dSMOoIUsIIap GU3HOIOTHSIIBIK peakiusiapra Oaiina-
HBICTHI aWTapiBIKTall SHEpTrus WIBIFBIHIAPBH Ourmipeni. Conpaii-ak, KeiOip karmaiiapaa SMOIMOHAIIEI
KarJall MaKCaTChI3IBIKIICH CHUIMATTANybl MYMKIH, Oy ceOen joHe onapiabl TYABIPFaH ceOel TaKbIPBINTaH
MKACBIPBLTYBI MYMKIH.

OMOIMOHANIBI KYHIIep allyliaHJIbIK, Ma3achI3/bIK, aK KOHUIIUIIK, KAkl alfTKaHa KeHUT-KYHIiH op-
TYpJi TycTepi TypiHe KopiHyl MYMKIH, SFHU JIEPECCHUSIIBIK KYiiepeH didopusra aeiin.

Amaiina, kebiHece omap apanac Kydiepai Ourmipeni. OMOIHMOHANIBI KYHiIep e dMolusiiap OonFaH-
IBIKTaH, OoJlap COHBIMEH Oipre cyOBeKTiHIH KaFIai/ibl KaHaFraTTaHIBIPYABIH OOBEKTUBTI XKoHE CYOBhEKTHBTI
MYMKIiHIiKTepiHe KaThIHACBKIH Kepcerei [5, 688].

JKanmer amam 6acta KenripeTiH Heri3ri SMOIMOHAIBI XKaFJainap Kejecinei Typiepre OemiHeni:

1) keHuI-KYH, 2) acep ety (addekr), 3) cTpecce, 4) kyisenic (hpycrpanus) , 5) KYMapIibIk.

KeHin-ky# — agaMHbIH SMonMoHaAb! eMipiHiH Oip Typi. Opsbic Faxemvaapsl b. I'. Memepsikosa, B. I1.
3UHYEHKO alUTYBIHIIA, KOHIT-KYH-OYJI TYpaKThl, y3aK Mep3iMai, Oenrini Oip MakcarTa KypbuIMaraH, KaHaai aa
0ip yakKpIT apalibIFbIH/IA aJJaMHBIH OAaCBIHAH OTKI3iN OTHIpFaH JKaFJalblH CUNIATTAWTBIH SYMOLMOHAIIBI KYHi.
KeHin-ky# agam eMipitiH Oip Ke3eHiH/Ie OPbIH aJIAThIH OAPJIBIK IICHXUKAJIBIK, IPOIECTEPTe SPTYPIIi AopeKerne

78




ocep eremi. KeHin-kyhmiH opkaman Oenrimi 0ip oObekTire (kasipri, Oonamiak, ©TKCH) OaFrbITTaJIFaH
ce3iMepICH albIpPMAIIBUTBIFBI — KoOiHece Oenrii Oip ceOenmeH TybIHAaFaH, aJaM/ia Ke3-KellreH KeHimKepIiH
ocep eTyl HOTHIKECIH/Ie IMOLMOHAIIBI PEaKIMSIChIHBIH epeKIIeNiKTepiHiH Kopinyinae [6]. Mbicans: Mygood
sister, how happy should I be if I might be admitted to a conversation with you at your grate (Richardson).

Addexr (mat. affectus — «oKaH TONKYB», «KYMAapJbIK») — KYIITI KOHE CaJBICTBIPMANbBI TYpAE KbICKa
Mep3iMi SMOIMOHAIIBI KYH, CYOBEKT YIIIIH MaHbI3Ibl OMIPIIiK JKaFJaiiap/IbIH KYPT e3repyiMeH OaillaHbICTHL.
AddexT KypT, KeHETTEH JKapKblI, UMITYJIbC TYpiHAe Naiaa 6onaael [7, 370]. Meicansl, Terrified at the sight
of so dangerous a weapon in the possession of an animal so ferocious, and so well able to use it, the man, for
some moment, was at a loss what to do (Poe).

Ctpecc (aFpuIIL Stress — «KBICHIM», «KapOajaacThIK») — KYHICNIKTI eMiple, COHIal-aK epeKIie
XKarJainapa, MbICaJTbl, FAPBIIITHIK YTy Ke3iH7e, eMTHXaHFa JalbIH/BIK KE31He HEMece CIIOPTTHIK KaphIcTap
Oacranmap aniplHIA HEFYPJIBIM KYpJeNi, KHbIH KaFaainapia KbI3MeT OapbIChiHAa ajamja maiaa OonaThIH
MICUXMKAJIBIK TYPFbIJIaH KoOaynky karmaiibl [8, 680]. Meicansi: | have already described the unnatural curiosity
which had taken the place of my original terrors. It appeared to grow upon me as I drew nearer and nearer to
my dreadful doom (Poe); ®pycrpanus (ar. frustratio — «anmay», «Oekep KyTy») — KaXKeTTUTIKTI, TLUTEKTI
KaHaFaTTaHJbIPYJla COTCI3MIKTEH TYBIHJAFaH ICUXUKANBIK JKai-kKyi. Dpycrpamus op Typii KarbIMCBHI3
Ky#JlepMeH, SiFHA KOHIUICI3/IK, TITIpKEeHY, alaHJayIIbUIBIK, YMITCI3/IIK J)KoHE T.0. ce3iMIIepMeH CHUIIaTTajalbl.
Opycrpanusi KaKTBIFBIC KaFdaiapblHIa, MbICAJIbl, KOKETTUIIKTI KaHaraTTaHJABIPY KE3iHJe MICHIUIMEHTIH
HEMeCe KUBIH IICHIICTIH Keaepriiepre Tamn 0ojiraH Ke3je naiaa 0onaasl. @pycrpaliisHblH KOFaphl JICHT el
KBI3METTIH Oy3bUTybIHA YKOHE OHBIH THIMIUIITIHIH TOMeHAeyiHe okeneai. PpycTpalisHbly naiaa 00aybl TEK
00BEKTHBTI XKaF/Iaiira FaHa eMec, COHBIMEH KaTap jkeke 0ac epekiienikrepine e OainaHpIcThI [6].

Mercaner, Aunt Nessy had been one of those children who, in the days of large families, had been given
away to elderly childless relatives to be brought up as a kind of maid-of-all-work and as an insurance against
old age; and what had upset her most when the parting came was having to leave her youngest sister, Beatrice,
on whom she had lavished the mother-love within her — birthright of the children she was destined never to
conceive (Beechey).

Kymapisik — OYJ1 Kyp/ieni, epeKIne )oHe TEK agaMa Ke3/IeCeTiH IMOITHMOHAIEI JKaFaaimapasH Oip Typi;
©31HIH KaHaFaTTaHyhl YIIiH OCJICEHIl OpEeKeTKE JereH YMTBUIBICTHI TYABIPATHIH TYPAKTHI, JKaJlTblIaMa Ce3iM.
KyMapislk-OyJ1 mamMasaH ThIC KYINTi, OapiblK Oacka 3MOIMsIIAp MEH TUIEKTEpIi ©3iHe OarbIHIBIPaThIH,
azambpl Oenriii Oip opeKeTTepre UTEPMEICHTIH ce3iM. Byl aMorusiap anaMHbIH caHAChl MEH OHJIaybIMEH
KUBIH OacKapbhUIaIbl, COHBIMEH KaTap onapsl KebiHece e3epiHe OarbIHIBIpaIbl, COHBIMEH KaTap MiHE3-
KYJIBIKTHI HET13C13 JKOHE ic xKy3inae anci3 ereni. Meicansi, He caught her to him more closely, his body urgent,
his kiss deepening in passion (Murray).

Benrp ¢unocodprr A. XemnmepaiH TYXKBIPBIMAAYBIHINA, OSMOLMSIAD OpJaiflbIM KOTHUTHBTI JKOHE
CUTYaIUSUTBIK OOJIBIN TaOBIIAAbI, COHABIKTAH OJIApAbl OUTIIpYIiH TUIIK KypaldapblH TAHIAY a CHTYalHsIIbIK
CHUTATIIEH epeKmeneHemi(ssran quckypcuBTi)[9, 182]. bym macenere KaThICTHI (HIIONOTHS FHUIBIMAAPBIHBIH
kaamuaatel 3.X. MbamuipaimHa «IMOIUOHATABI 00y JIEKCHKACHD CTHIIMCTHKAIBIK 3€PTTEYIIEepIe OPBIHIIBL,
OHJa CO3IIH AMOITMOHANBI OOSybl OHBIH CTHIJIMCTHKAJIBIK Camachl PETiHAE KapacThIPBUIAIBI JIETeH ITiKip
oinmipeni[10, 20].

KopeiTa aiiTkanma, smonusiap — Oy KyOBUTBICTapABIH, OOBEKTUIEpIiH KoHe >KardaiapIbH OMipIliK
MOHI, OJapAbIH KAKETTUTIKTEPiH KaHAFATTAHIBIPY VIIIH TiKeNeH, Toyenai Taxipube TypiHIe KepiHeTiH
TICUXHUKAIBIK KYOBUTBICTApABIH €peKIlle KIachkl. OMOIMOHANIB KYH, 03 Ke3eriHie, SMONMsIIapFa KaparaHaa
Y3aFrbIpaK JKoHE a3 KapKbIHIBUIBIKIIEH CHITATTAIATHIH AMOIIUSIIAP TYPi OOJIBIT TaObLIA B!, OHTKEH] SMOIHSIIAP
(DMBHONOTHSIIBIK, peakIysiapMeH Oipre »KYpeTiH JHEepPTUSHBIH aWTapibIKTall IIBFBIHIAPBIH OLTIipesni.
Conpnaii-ak, keiibip >karmaiap/a 3MOIIMOHANIBI XKaFail OapbeIChIHIA CYObeKTieH Oenrimi Oip momen xoHe
OHBI TYJIBIpFaH ce0ell KachIPhUTYbl MYMKIiH.
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HEKOTOPBIE TPYJTHOCTH CUHXPOHHOTI'O IIEPEBOJIA IIYBJIUYHOM PEYH

C.JI. Ceiioenosa, Illans Illuzo
u.o. npodeccopa KasHY umenu anp-dapadu
MarucTpaHT 2 Kypca

Knrouessie cnosa: CHHXpOHHLIﬁ epeBoOa, HY6J'II/I‘{HLIG BBICTYIIJICHHSA, OCHOBHBIC TPYAHOCTU CUHXPOHHOT'O IIEPEBOAA,
0COOCHHOCTH HyGHH‘IHOﬁ peUn, pCKOHCTPYKIUA UCXOAHOI'O BbICKa3bIBaAHUA

C ycunenueMm mporiecca rio0aiu3alyuy, pa3BUTHEM MEXKIYHAPOAHOTO COTPYAHHUYECTBA U JEIOBOTO
B3aMMOJICHCTBHSI K IEPEBOAYECKOH JCITEIBHOCTH PEBSBISIOTCS BCe Ooliee BEICOKHE TpeboBaHwmst. [lepeBon
W3 Jpyroro Buaa WHGOPMAIMOHHBIX YCIYT MPEBPATHIICA B HE3ABHCUMYIO OTPACIHb C YHUKAIBHOW CTPYKTYPOH,
CBOMMH OCOOCHHOCTSIMH U TipoOieMamiu. [lepeBoy myOIu4HON pedr — caMblid CIIOKHBIN BHJI TIEPEBOTIECKOM
NeSITeTbHOCTH. B TO ke BpemMsi — OAMH M3 CaMbIX WHTEPECHBIX, MOCKOIbKY IMyOJMYHBbIE BBICTYIUICHUS
TIPUBIIEKAIOT BHUMAHUE JTIO/IEH, a 3HAYUT, UX MIEPEBOJT JOIDKEH BBIMTOIHATHCS MaKCUMalbHO 3(pdexkTuBHO [1,
17].

B mnacrosmee Bpemsi, HeCMOTpsT Ha OOIIMpPHBIE MCCIEAOBAHWS WHOCTPAHHBIX S3BIKOB, Ba)XKHOCTH
CHHXPOHHOT'O TIEpeBOJla MHOTOKPATHO BO3pOCia. DTO SBIICHHWE BBI3BAHO TEM, YTO COBPEMEHHOE OOIIEeCTBO
CTPEMHTCS] K MAaKCHMAJIbHON OTKPBITOCTH M CTPEMHTCS] YCTPAHUTH S3BIKOBBIE Oaphepbl. B HOBOM oOmiecTse
Bce Oosee MOMYJIIPHBIMM CTAHOBSITCA TaKue METOAbI KOMMYHMKALIMM, KaK MEXAyHapOAHbIE CEMUHAaphl,
KOH(epeHIIUN ¥ CHUMIIO3UYMBI. YUYAaCTHHUKAM TaKUX MEPONPHIATUN, XOTS OHU M IOHMMAIOT MHOCTPaHHbIE
SI3BIKU, TPYAHO CIIYLIATh BBICTYIUIEHHS], IOCKOJIBKY TEKCT PEUX HE IPOM3HOCUTCS] Ha UX POIHOM SI3BIKE.

CuHXpOHHBIM IIEpeBOJ] — OAMH M3 CaMbIX CIIOKHBIX BUJOB IIE€PEBOJA, [UIL KOTOPOro TpeOyercs
creruaibHoe 000pyJOBaHUE. DTO CBA3AHO C JIMHIBUCTHUYECKUMU XapaKTePUCTUKaMH I'0JIOCOBOI aKTUBHOCTH,
BKJIIOYAsl XapaKTEPUCTHKH BOCIPUATHS BXOAALIMX CHUTHAJOB, (YHKLUIO XPAaHEHHsS Ha Ka)KIOM ITale
00paboTKH SI3BIKOBOM MH(GOPMALIUH, IETaIH I0J0ca, TEeHEPUPYEMOTO Ha LEIEBOM fA3bIKE, U XapaKTEPUCTUKU
PYKOBOAAIINX perneHnid ans mepeBoga [2, 69]. Tak HazpiBaeMblil CHHXPOHHBIM TEPEBOJI O3HAYAET, YTO
MIEPEBOJUUK BBIIIONHSACT YCTHBIM II€PEBOA NPAKTHUECKH OAHOBPEMEHHO C roBopsAmuyM. To ecTh, IokKa
TOBOPSIILIHUIL e111e TOBOPUT, CHHXPOHHBIN IEPEBOAYMK OyAET OJHOBPEMEHHO IepeBoANTh. OOBIYHO IEPEBOIUUK
CHUIUT B KOMHATe JJIs IEepeBOAa C3aau, IIPUHUMAET COOOIIEHHE OpaTropa uepe3 HAYIIHUKU U B IpEnenax
MPSIMON BUIMMOCTH HUJIM BUAEO, a 3aTEM IIEPEBOJUT B MUKPO(OH TEKCT Ul CUASAIINX B 3aJIe.

CHHXpOHHBIM «II€pPEBOJ C JIMCTa» OCYILECTBISETCS HE3aBHUCUMO OT TOro, ObLIa JIM IIPOBEAEHA
MpeABapPUTENbHAS MOATOTOBKA: CHHXPOHHBIN MEPEBOJUMK 3apaHee MOIydaeT peyb NOKJIAaTI4MKa, BBITOIHIET
IIEpEeBOJ] HAa OCHOBE MPENOCTABJICHHBIX MAaTE€pUaloOB M BHOCHUT HEOOXOOUMBIC HCIPABICHUS B XOHE
BBICTYIUIEHHS. Takke BO3MOXHO CHHXPOHHOE YTCHHE paHee IEepPEeBEJCHHOI0 TEKCTa — IIEPEBONUMKH-
CHHXPOHHUCTBI YATAIOT MOATOTOBJICHHBIN TEKCT Ha OCHOBE PEUH T'OBOPSIIET0, U, €CIH BO BPEMsI BHICTYIIIICHUS
TOBOPSIINI OTKJIOHSETCS OT HCXOAHOTO TEKCTA, PH HEOOXOJMMOCTH BHOCST KOPPEKTUBHI [3, 27].

CHHXpOHHBIN IEPEeBO 3aHUMAET pa3HOE MECTO B CHCTEME OOYYEHHs pa3HbIX IEepPeBOAYECKUX IIKOI. B
HEKOTOPBIX IIKOJNAaxX 3TOT HAaBBIK MPUOOPETAaeTCsl B Ipolecce OOy4YEeHHUs! IOCIEN0BATEIBHOMY IEPEBOLY
(I'etinensOepr, I'epmepcxaiiM M T.0.); B APYTHX K€ CHHXPOHHBIM NEPEBOJA CUUTAETCA CAMBIM CIIOXKHBIM
MEPEeBOJUECKIM HAaBBIKOM, U OHM OCBAaWBAIOT €ro Ha 3aBepluatomeM stane ooyueHus (CopOoHHa).

XOTS CHUHXPOHHBIN NEPEeBOA SBJISIETCS AOBOJBHO PACIPOCTPAHEHHOM MPAKTUKOW, OH BCE K€ HMEET
omnpezeneHHble TpyaHocTH. OCHOBHAS M caMasl pacpoCTpaHeHHas — IMepeBoll (ppa3bl Ha HECKOIBKO SI3BIKOB
onHoBpeMeHHo. [IpoGiema B TOM, 4TO (hpaza 4acTO HENMPaBMWIBHO NEPEBOAUTCS. B 3aBUCHMMOCTH OT sI3bIKa,
KOTOPBIM JIOJDKEH IOJb30BaThCs 3KCIIEPT, STOT TUI MEPEBOJAa MOXKET 3aHATh pazHoe Bpems. llyOmmunble
BBICTYIUICHHUSI HE BCErla TOTOBSTCS 3apaHee M HE BCErZla OCHOBBIBAIOTCS HAa MMCbMEHHOM Tekcre. OmHaKo
Jlake ¢ TOTOBBIMH TEKCTAMU CITUKEPHI 3a4aCTYI0 BMECTO HUX MPOU3HOCST PEYH, OTKIOHAACH M UMIIPOBU3HPYA,
U TEPEBOIYMKH BCET/Ia AOJDKHBI OBITH K 3TOMY FOTOBBI. B MMIPOBU3MPOBAHHBIX BBICTYIUICHHUAX CTPYKTypa
BCeraa MEeHee CTpOrasi, 4acTo IMOSIBIISIIOTCS HEOOOCHOBAaHHBIC ITOBTOPHI, HEMOJIHBIE MM HEOTHYHBIE (hpasbl.
Koneuno, nepeBouMK He HECET OTBETCTBEHHOCTH 3a KayeCTBO MCXOIHOIO TEKCTa, HO MpodeccHoHalbHas
9THKA MPEANNCHIBAET B TAKMX CIy4asX 10 MEpe BO3MOKHOCTH UCHPABIIATH OIIMOKH TOBOPSIIIETO.
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OcHOBHBIE TPYIOHOCTH CHHXPOHHOTO I€peBOJa B TOM, UYTONPU OJHOB PEMEHHOM ayIUpOBAHUU U
pasroBope pabora mepeBogUMKa TpeOyeT MOCTOSHHON KOHLEHTpaluu. Bo3HHMKaeT cuTyanusi JBOWHOTO
BHUMaHUs1, BEI3BaHHAS HEOOXOAMMOCTBIO TOCTOSIHHO CPAaBHUBATH JIBA SI3bIKa M TEPEKIIOYATHCS C OMHOTO Ha
apyroi. OmHaKo, BBINONHASA MEPEBOJ, JIOAW YacTO UTHOPHPYIOT (U3UUECKOE M YMCTBEHHOE HCTOIICHUE
MEepeBOJUMKAa W HAHUMAIOT TOJBKO OJHOTO IEpeBOAYMKA JUISI WHTEpIpeTaluu Bcero mporecca. llpu
CHHXPOHHOM I€PEBO/IE NMEPEBOAUMK JTOJIKEH IEPEBOJUTH MBICIH U CJIOBa TOBOPSIIEr0, IT0Ka OH WJIM OHa BCE
€Ille TOBOPHT, C 3aJiepKoil okono 30 CeKyHJ IMOociie TOro, KaKk TOBOPSIIMI HauYWHACT FOBOPUTH, YTOOBI
o0paborate TO, 4TO roBopuUTCs. [lepeBogUMK HAXOAUTCA B MpeAenax 3BYKOM3OIUPOBAHHOW KaOWHEI, a
Y4aCTHUKHU BCTPCUU UJIA KOH(i)CpCHHI/II/I CJIyIaroT N€pCeBOAYMKOB YCPE3 HAYITHUKU.

CUHXpOHHBII TIepeBOl — OYEHb HampshKeHHas paboTa, MOITOMY 4acTo TpeOyeTcs Kak MHHUMYM JBa
nepeBoquuka. Kaxnaeiii oObraHO mepeBogut oT 20 no 30 MuHyT M Aenaer 10-MUHYTHBINM TEpEpPhIB MEKIY
BcTpeyamu. BakHO, 4TOOBI MEPEBOMYMK OCTABAJICS OMUTEIBHBIM, HHAUE TIEPEBOJT MOXKET MOCTpaaaTh. TakuMm
00pa3oM, O4YeHb Ba)KHO, YTOOBI JIBA TIEPEBOIUHKA 10 OUEPETU TIEPEBOIMIN OJJHOBPEMEHHO.

Bropas cinoskHOCTh CHHXPOHHOTO ITEPEBOA CBS3aHA CO CKOPOCTHIO PEAKITNH MepeBoadrKa. CHHXPOHHBIN
NEPEBOJ HE ABJIACTCA MHTCPAKTUBHBIM, KaK APYru€ BHJbl YCTHOI'O I€peBoda. CI/IHXpOHI/ICTBI BBIHYX/ICHBI
©KECeKYH/IHO OTKJIMKAThCS Ha CIIOBa M (ppa3bl, KOTOPbIE BOCTIPUHUMAET yX0. [109TOMYy MeATIeHHBIH YeNoBeK,
JaXKe€ OTIIMYHO BJ'IaI[eIOIlII/Iﬁ WHOCTPAHHBIMU A3bIKaMH, BPAA JIA CTAHET XOPOLINM CUHXPOHUCTOM.

IIpeanoceuikoii ycrexa sIBJISETCS HaIU4Me Yy IEPEBONYMKA-CHHXPOHHUCTA 3HAHWM JIEKCUKH, KOTOpas
TIO3BOJISIET OCYIIECTBIISATH IEPEBOJ HE MOCPEACTBOM aHAIM3a M CHHTE3a (T. €. MBIIUIEHHS), a C TIOMOIIBIO
YCIOBHBIX peaKuMﬁ- Ha YpOBHE CTUMYJIa-pCaKIU. Be]lb Yy D€peBOAYHNKA-CUHXPOHUCTAa HET HU BPEMECHU, HU
BO3MOXXHOCTH aHaJIM3UPOBATH CMBIC]I BBICKAa3bIBaHU, ITOJIYUYCHHOI'O 4YC€pE3 HAYIIHUKH. OH MOCTOSIHHO
paboTaer B auama3oHe OT JABYX 1O CEMH CJIOB, IUIIOC €Ile HECKONbKO JEKCHYECKHX EIWHHIl WM CEeMaH-
TUYCCKUX OPUCHTHUPOB, KOTOPBIC BO3ZHUKAIOT B T'OJIOBE B PEIYJILTATE BEPOATHOCTHOI'O ITPOrHO3UPOBAHUA.
JanpHeilimee orcTraBaHWe OT TOBOpsmiero (O6onee ceMHd CIOB) OYEHb OMACHO M MOXET IPUBECTH K
OKOHYATEIPHOMY CPBIBY mepeBona. C ApYyroil CTOPOHBI, MEPEBOTINKHY, YCIBIIIABIINE IIEPBHIE BA WM TPH
CJIOBa U cpa3y HaYMHAIOIINE MEPEBOJ, PUCKYIOT COBEPIIUTH CEPhE3HBIE OMNOKH, TOTOMY YTO JHHAMHYECKH
reHepHupyeMble (ppa3bl 4aCTO UMEIOT HEYKITIOXKUN CHHTAKCHC M HEMTPABIIIbHYIO TPaMMATHIECKYIO CTPYKTYPY.

YYacTHUKHA MEpONpHUATHH, HA KOTOPBIX OPTaHM30BAaH CHHXPOHHBIA MEPEBOJ, OKUAAIOT OT IEepeBoia
TOYHOCTH, SICHOCTH, TEPMHHOJIOTHYECKON CTPOTOCTH, TIOTHOTHI, OTCYTCTBHSI TIay3 M HE CIIHMIIKOM 3aMETHOTO
OTCTaBaHUsA OT pedn oparopa. OHHM TaKkKe OKHUIAIOT OT MEPEBOAYMKOB MOHUMAaHUS OOCYKIAEMOM TeMbl U
00pa3noBoil ycTHOM peun. I[Ipoltecc B3aMMOIOHMMAaHWS MEKIY MPEICTABUTENSIMH Pa3HBIX KYJIbTYPHBIX
MOJIeNell MOXET CHJIBHO YCIOXXKHHUTHCS W3-3a OIMIMOOK TepeBoja, KOTOPBIH OCHOBaH Ha HEOOXOIWMOCTH
HEMEIJICHHO pearupoBaTh Ha YCIBIIaHHYIO HHPOPMAIINIO, HE NMesT BO3MOXKHOCTH y4decTh jaerand. [loatomy
HamOolee CIOKHOM JIMHTBUCTHYECKON 3a/adyell sBISETCS «C)KaTHe S3bIKa», IMpeTHa3HAYeHHOe I
KOMITCHCAIIMK 3aJiepKEK B TEPEBOJE Ha S3BIKM C OOJBINEH IMHOW CIIOBa W MHOTOCIOBHOH PHTOPHKOIA.
Hampumep, cioBa pycckoro s3pika Ha 7-8% AmuHHEe aHTIIMACKHAX, TpaMMaTHYECKHe KOHCTPYKIHH Oolee
JeTaTN3UPOBaHBI, KPOME TOI'0, MHOTHE OOIIHE TIOHSTHS, TIepeTaBaeMble B AHTIIMICKOM SI3BIKE, OTHUM CIIOBOM,
TpeOYIOT HECKOIBKHX CJIOB B PYCCKOM SI3BIKE. DTO OCOOEHHO aKTyallbHO UISI HOBBIX, HEYPEryIHUpPOBAaHHBIX
koutenuuid. Eme Oomee ci1o)KHOM 3amayueii CTAHOBUTCS TIEPEBO MOoKIaaa (OOBIYHO HAa YHUCTO aKaAeMHUIeCKOH
KOH(EpEeHIINHN), KOrna MOKIAAYUK TOBOPHUT UIMHHBIMH, CIOKHBIMH W 3allyTaHHBIMH ¢pazamu. OmgHAKO
TIePEBOAYNK JOIDKEH CIIENaTh UX SICHBIMH U KPaTKUMH. B pe3ynbraTte sl CHHXPOHHOTO TIEPEBO/Ia CHHTAKCHC
JIOJDKEH OBITH TIPOIIE, a CPEIHSIS IITMHA MIPEIOKEHNH Kopode. Y MeHHEe COKPaIaTh U YIUIOTHSTH JKUBYIO PEUb
— OJITH M3 OCHOBHBIX HAaBBHIKOB B MCKYCCTBE CHHXPOHHOIO MTEPEBO/Ia, OCOOCHHO MPH MEPEBOJIE C PYCCKOr0 Ha
aHraniickuii [4, 254].

[lcuxuueckoe HaMpsDKEHHE, CBA3aHHOE C «HEOOPATHMOCTBIO» TOT'0, YTO TOBOPSINUIN CKa3all B MUKPO(OH
(BBI HE MOXKETE€ ATO OCTAHOBUTH W TOMPOCHTH T'OBOPSAIIETO MOBTOPHUTH CKAa3aHHOE) W «HEOOPATHMOCTHIOY
repeBosa (He MOXKeTe M3BUHUTHCS UITH HCITPABUTH) TIPEICTABISAET OONBIINE TPYTHOCTH.

Takum 00pa3oM, CHHXPOHHBIN TIEPEBOJ] — OJIMH M3 CAMBIX CIOKHBIX BHJOB IEPEBOTIECKON NEATEIh-
HOCTH, 3TO CJIOXXHBIH M TIOCTEIIEHHBIH TICHXOJOTHYECKUN IPOoIecc, MPOTEKAINMI B AKCTPEMATbHBIX
YCIIOBHSIX, KOTOPBIH MOXET MPUBECTH K TPYTHOCTSIM TPU CHHXPOHHOM MepeBone. Kaxxercs HeBO3MOXKHBIM
MTOJTHOCTBIO M30€XKAaTh NCMOIB30BAHM HHCTPYMEHTOB JIPYTOT0 SI3bIKA JUIST MHTEPIPETAIIUN U PEKOHCTPYKITUH
WCXOJHOTO BBICKA3bIBaHHUS, OJHAKO 3HAHHE COOTBETCTBYIONIEH CTpaTerdu IepeBOJia IOMOTaeT IOHSTh
MEXaHW3M OTKJIIOHEHHS OT HOPMBI U, TAKHM 00pa3oM, ToMoraeT n30exarh OmmOoK MepeBoa.
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Y3YAJIBHBIE U OKKA3UOHAJIBHBIE NHOS3BIYHBIE 3AMMCTBOBAHUSA
B KABAXCKOM U PYCCKOM SA3bIKAX

@. Kaovipoexkpizol

Maructpatt 1 Kkypca cnenuanbHocTH «HOocTpaHHas Guionorusy kadeapbl HHOCTPAHHOU (DHIIOIOTHU
EBpazuiickoro Hannonanenoro Y uepcurera umenu JI.H. I'ymuiesa,

Hyp-Cynran, Kazaxcran

Kniouessie crosa: 3aMMCTBOBAHUA, y3yaJIbHbIC CJ10BA, OKKa3MOHAJIN3MBbI, rno6ann3aum, SI3LIKOBOM KOHTAKT.

B Hame BpeMsi MpOMCXOANUT OTPOMHBIA CABUT B Oyayllee ¢ TTOMOINBI0O HAYKH M HOY-Xay TEXHOJOTHH.
[porecc rimobanu3anuu BIMSET Ha BCE HaydHble cepbl. B 0COOCHHOCTH OONbIIME H3MEHEHUS MOKHO
3aMETHUTh B TaKUX c(epax Kak IMOJIUTHKA, SKOHOMUKA, CPENICTBA MACCOBOW WH(OPMAITUH, TypH3M, HHPOpMA -
[IMOHHBIE TEXHOJIOTHHU. B CBSA3M C 3TUM MPOUCXOAUT MEXBIA3BIKOBOE B3ANMOICHCTBUE U 3aMETUTH 3TO MOXKHO
MIPH HAJTMYUH WHOS3BIYHBIX 3aMMCTBOBAHHBIX CJIOB B SI3bIKE-TIONyYaTelsl.

SI3BIKOBOM KOHTAKT SIBJISIETCSI OJTHUM W3 BaKHBIX ACIIEKTOB PA3BUTHS JIO0O0TO s3bIKa. Tak Kak CJIOBapHBII
3amac A3bIKa WM 4YelloBeKa 00Oramiaercs 3a cueT MHOS3BIYHBIX 3aMMCTBOBAaHHBIX coB. HO B TO ke Bpems
SI3BIK MOYKET OBITh M 3aCOpPEH 3aMMCTBOBAHHOMN JICKCUKOW. [109TOMY H3y4eHUE MEXKbBSI3BIKOBBIX KOHTAKTOB U
WHOCTPAaHHBIX 3aMMCTBOBAHHH SIBJISIETCS] OJHON M3 BAXKHBIX JIMHTBUCTHYECKHX MTPOOIIEM.

Tema sBisieTcss aKTyalbHOW TOTOMY, YTO BO3pacTalOIas C KaKIbIM JHEM TJI00anu3anvs W MEXIy-
HapozHble cBsa3u Peciy6onmku Kasaxcran co MHOTHME CTpaHaAMU MUpPa BEAYT K Pa3BUTHIO M B3aWMOJIEHCTBHIO
Ka3aXCKOTo s3bIKa C APYTHUMH SI3BIKaMH MUpa. J[1000e HaydHOE OTKpPHITHE WM MEKKYIbTYpHOE COOBITHE
HEMEIJICHHO OTPa)kKaeTcsl Ha CTPaHUIaX ra3eT M KypHaJIoB, Ha dKpaHaX TEIEBU30POB M MHTEPHET-TIOPTAJIOB.
B cBs3u ¢ 3TEM 00pa3yroTCa HEONIOTU3MBI B HAIIEM S3bIKE U JIEKCHKOHE. OHHM MPOYHO BXOMAST B HAIIy pPeyb,
CIIOBapH WM K€ OCTAlOTCS BEYHBIMH HOBOOOPA30BAaHHBIMH CIIOBAMH, IIEPECTAIOT BOCHPHHUMATHCS
HOCHTEISMH S3bIKa KaK 3aIMCTBOBAHHBIC DJIEMEHTHI.

Wnest A3BIKOBBIX KOHTAKTOB, MPUBOMIMIMX K WX B3aUMOJCHCTBUIO (CMeIIEHHE, CMeEIIeHHEe KOJOB,
3amMcTBOBaHMe, nHTeppepennns, muddy3us, KOHBEPTeHIHs, CI0OBOOOpa3oBaTenbHas KajabKka), Oblia 3ay-
MaHa ¥ SBHO MHTEPIIPETUPOBaHa eiie B Havyase 19-ro Beka B. 'ymbonbarom, P. Packom, Ix. I'pummonm [1, 4].
A BIIEPBBIE TEPMUH «SI3BIKOBOM KOHTAKT» OBLT IpencTasiieH [2, 3] B marupecsarsie roma XX Beka A. Maptune
[4,366] u Y Beiinpuxom [5, 148].

Teopernueckoe 00OCHOBaHHE IMPOOJIEMBI B3aUMOJEHCTBHS S3BIKOB (SI3BIKOBBIE KOHTAKTHI) BIIEPBEIE
Bcrpevaercs y U.A. bonysna ne Kyprens B 1875 1. [6]. Benen 3a HuMm uccnenoatenu B XIX u B Hagame XX
BB. ITOJIB30BAJINICh TEPMUHOM «CMEIIIEHHE SI3BIKOBY», BBeAeHHBIM | . Illyxaparom. To ects Ob1 mepuo, koraa
CTOSUT BOIIPOC O MPHUPOJE caMoro ¢akTa Mepexoja CIOB M3 OJHOTO A3bIKa B APYrod, MOITOMY M B TPyAax
Jpyrux yueHbix XIX — Hau. XX BB., MOCBAIIEHHBIX B3aUMOJCHCTBUIO SA3BIKOB, 3HAUUTEIBHOE BHUMAaHUE
yaensieTcs IOMCKaM CIIeUaIbHOTO TepMUHA IIsi 0003HAUYEHUs TAaHHOTO Ipolecca. B mcciaenqoBanmsx SToro
Mepro/ia TPoIecC 3aMMCTBOBAHUSI PACCMATPHBAJICS, KaK TepeMelIeHre CIIOB WIH TEePeKIoYeHne KOIOB H
OTIENBHBIX DJIEMEHTOB CJIOBAa M3 OJHOTO S3bIKa B JAPYroid. B 3TOM CMBICIE TEPMHUH «3aMMCTBOBAHHE)
YHOTpeOIsics B MOAaBIAONEeM OonbmHCTBE padot [7, 8]. Kpome Toro, B XX Beke ObLT MPeIOKEH elle
OJIMH TePMHH I 0003HAYEHUS JaHHOTO MPOIlecca — «B3aUMHOE BIIUSHUE SI3BIKOBY [9, §].

Ecimu roBoputh O TOM, YTO e Takoe 3aMMCTBOBaHHE, TO MOXHO PAacCMOTPETh HECKOJBKO YYEHBIX,
KOTOpBIE pacCMaTpPUBaJIH STOT TEPMHUH IO/ PA3HBIM YTIIOM.

B «CrnoBape TMHIBHCTHYECKHX TEPMUHOB» AXMaHOBa JIa€T CIEAYIOIIee ONpeAeNeHIE — «3aMMCTBOBaHHE
— 3TO MEepexo]l JIEMEHTOB OJHOI0 S3bIKa B JPYrOM KakK Pe3yJbTaT S3bIKOBHIX KOHTAKTOB, B3aMMOJEHCTBUS
SI3BIKOB; 3aMMCTBOBAHHMEM TAaKXe Ha3bIBAIOTCS CaMH 3JIEMEHTHI (ClioBa, MOpP(QEMBbI, CHHTAKCHYECKHE
KOHCTPYKIIMH M T. II.), TIEPEHECEHHbIC U3 OJHOTO si3bika B apyroi» [10, 571]. Takyro xe nepuHHUINIO MBI
MOXKEM YBHJIETh B SHIMKIIONeun «Pycckuii s3p1k» [11, 84].
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Taxoke MoxkHO paccmoTpers MHeHue JL.II. KpbicuHa — oH cunTaer, 4TO 3aMMCTBOBaHUE — 3TO MPOLECC
MepEeMEILCHHUS Pa3InYHbIX 3JIEMEHTOB M3 OJJHOTO si3bIKa B Apyroi [12, 12]. Ho Gonee packpbITOE MOHATHE, MO
HamieMy MHeHHIo, Jan M.A. Bpelitep. To ecTh OH cunTaer, YTO «3aWMCTBOBAaHHUE SIBIISIETCSl IPOLIECCOM, BO
BpeMsi KOTOPOT'O MPOUCXOJUT MOCTEIEHHOE MPOABMKEHHUE OT Pa30BBIX, OKKA3MOHAJBbHBIX HCIOJIb30BAHHM
JAaHHOTO 3aMMCTBOBAHMUSI, MO MYTH €ro IOCTEIIEHHOTO OCBOCHHSI CPEICTBAMU SI3BIKOBOM CHCTEMBI M, B KOHIIE
KOHIIOB, BKJIIOUEHHS €ro Kak MOJHOMPABHOTO AJIEMEHTa B CHUCTEMY S3bIKAa-pelelUeHTa ¢ MPUCBOCHHUEM
XapaKTePUCTHK, CBOMCTBEHHBIX HCKOHHBIM €IHHHUIIAM COOTBETCTBYIONIMX Kimaccos» [13, 60].

C IpeBHHUX BPEMEH CUMTAIOT, YTO WHOS3BIUHBIC 3aMMCTBOBAaHUS 000TAINAIOT Hall sI3bIK. Kazaxckuit most
Abait KynanOaeB yunn ka3axCKUil HApOJ HE 3aMBIKAaThCs, HE CTOSTh Ha MecTe, o0oraimaTh CBOE TBOPYECTBO
JOCTHXKEHUSIMH PYCCKOTO M JIPYTUX HAapOAOB. DTO BAXKHO M JUIS HAIIEro BpeMeHHW. Bceskas HanmoHanbHas
KyJIbTYpa, 3aMKHYTasl B ce0e, Hen30eKHO MPOUTPHIBACT, TepsIeT YepThl oduieuenoBeqnocty [ 14, 159].

AHaJOrMYHOE MHEHUS BIIEpBBIC ObLTO 3aMeueHO B 1926 roay B razerenExOekmiKazak» B pa3zierne mon
HazBaHueM «T1in Typanspy (O sI3bIKe), aBTOP KOTOPOro SIBJISIETCS Kazaxckuii mucarenb JKycunoek AitMayToB.
On mucan: «Kazak TUTIHIEr! NUAJCKTUKANBIK TUT epeKIIeTiKTepiHe MoH Oepim, TLIIIK ©3TelIeaikTepIiH
©31HIiK ceOernTepi 00IaThIHABIFBIH KOHE OH/Ial KipMe Co3/IepiH aHHa TUTIMI3 1 OalibiTyFa 30p yiiec Kocabl»,
TO €CTh TUAIEKTHYECKHE U3MEHEHSI B SI3bIKE CBOCOOPA3HO MOMOTaeT SI3bIKY PACHIUPATHCS B OOraTeTh. ABTOD
COO0IIAeT HaM, YTO HHU OJIMH SI3bIK HE SIBJISIETCSI YUCTHIM, U YTO Ka3aXCKHH S3bIK B3aUMOJICHCTBYSI C JPYTUMH
SI3BIKAMU, Ha MOJICO3HATEIBEHOM YPOBHE MO3BOJISIET HHOS3BIYHBIM CJIOBAM MPOHWUKHYTH B HAIll JIEKCUKOH. [1pn
3TOM Ka)</Ibli JICHb TMOJb3YysCh 3aMMCTBOBAHHBIMU CIIOBAMH, HaM YK€ TPYJHO CKa3aTh B KaKMX PETHOHAX
Ka3aXCKHH SI3BIK SIBJISETCS a0COMIOTHO YUCTBIM SI3BIKOM, TaK KakK MPHUCIOCA0NUBasch K (DOHETHYECKHM W
rpaMMaTHYECKHM 3aKOHAM SI3bIKA-TIOydaTessl, B JAJIbHEHIIeM Mbl, KAK HOCHTEIU S3bIKa, YK€ Iepectaém
BOCIIPHHUMATH CJIOBA, KOTOPBIE MEPENLIN K HaM C IPYTOTro sI3bIKa, KAK «UYXKbIE» DIIEMEHTHI.

Hamr oreuectBenHsIit mpodeccop AMean XaceHoB JaeT cleayroliee OHsITHE 3aMMCTBOBAHHBIM CIIOBAM:
«KipMme cesnep — TUIIIH JEKCUKAChIH OaMBITYBIH aca OHIM/II JKOJIbI;, XaJIbIKTap MEH OJIapblH TUIICPI KapbiM-
KATBIHACTBIH afKbIH KOpiHiCi; MEMJIEKET TIEH MEMJIEKET, XalblK MeH XallbIK apachiHJaFbl SKOHOMHKAIIBIK,
casicH, MoJIeHU OalaHbICTapABIH HOTIKecl. OChIHAal KapbIM-KaThIHACTAp apKbUIBI Oip TUIMEH €KIHII Tire
KOIITEreH €3 aybicasl. bip TUIMIH ce3aepi eKiHII He YITiHII, TOPTIHIII Oip TUIre TiKeNel 1e, KaHamasalr Ta,
caThIJIAIl T4, EKiHIII Oip apasibIK TUT apKBUTIHI 1a, COHIAN-aK, aybI3Ia J1a, )kaz0ara HycKajap apKbUIEI a aybica
6epemi» [15, 103].

Taxxe oAMH W3 BBIAAIOMINXCA Ka3aXCTAaHCKUX JMHIBUCTOB A. bonran6aeB ykasbIBaer Ha TO, UTO A3BIK
MIOCTPOEH HE CIIOCOOOM CaMOIOCTPOEHHS, a C TIOMOIIBIO IPYTHUX A3BIKOB I C IMOMOIIBIO 3aWMCTBOBaHHBIX
cnoB. [lo Bcemy Mupy 1 y Ka)K0H HAIMH €CTh CJIOBa, KOTOPbIE OBIIIM 3aMMCTBOBAHBI C APYTUX A3BIKOB. BBUTO
JOKa3aHo, 9TO JakKe y MPOIIBETAIOMIEH KyIbTypOi HapoAa CIOBAapHBIH 3amac He COCTOUT M3 YUCTOTO POITHOTO
SI3bIKA, HE TOBOPSI YK€ 0 Hapo[ie, Te KyIbTypa MPOI[BETAET B pa3bl MEIJICHHEE. Y UEHBIEC TAK)KE YTBEPKAAIOT,
YTO JaXKe aHTIMHCKHUH S3BIK COCTOMT M3 COOCTBEHHBIX (MAaTPHYHBIX) coB Tonbko Ha 30% , a ocrampHOE
SIBIIIETCS 3aMMCTBOBaHHBIM [16, 140].

B Hayke sS3bIKO3HAHUM CYIIECTBYET HECKOJIBKO BHIOB 3aMMCTBOBaHUH. V3 HUX Be OCHOBHEIE 00IacTH
MaJIOM3y4YeHBI U TPeOYIOT TIIATENFHOTO MOAX0/a — 3TO Y3yaibHble N OKKA3UuoHaNbHble. [lepBoe onupaercs Ha
OOIMICTIPUHATOE YIOTpeOIeHne KaKOW-THOO0 SI3BIKOBOM EIUHHUIIBI, BTOPOE — 3TO M3YyYEHHE CI0BOOOpa3oBa-
TENBHBIX U CEMAaHTUYECKUX OCOOCHHOCTEN PeueBhIX HOBOOOPa30BaHUH.

B nanHO# cTaThe MBI OBl XOTEH OCTAHOBHTHCS Ha OKKa3MOHAIBHBIX 3aMMCTBOBAaHHUSX U pa300paThCs YTO
JKE DTO TaKOe.

[lonarne okka3zmoHanmm3M BHepBbie ObuT paccMorper H.U. ®dempamanom B crathe «OKKa3MOHAIBHEIE
cioBa u jexcuxorpadus» [17, 64]. OnuceiBas okka3noHaIbHbIE cI0Ba DelbIMaH OTHOCHT K HUM CJIEAYOIIHAE
TIPU3HAKH:

— MOCTOSTHHASI HOBHU3HA;

— CJIOBOOOpa3oBaTellbHas TPOU3BOTHOCTE;

— CYIIIECTBOBAaHHE BHE SI3BIKA,

— HaJIMYUE aBTOPA;

— TECHAsl CBSI3b C KOHTEKCTOM, B KOTOPOM BO3HUKAET OKKa3WOHAIIU3M;

— oco0asi BBIPa3UTENbHOCTh, CYIIIECTBOBAaHUE W (PYHKIIMOHUPOBAHNE OKKa3MOHAIFHOTO CIIOBA «HA CBOEM
mectey [17, 67].

3. Xaunupa B cBoeil Hay4HOH pabore HaéT AeUHUIMIO TEPMUHY OKKa3HOHaIu3M: OKKa3HOHAIBHOE
CIIOBO — OTO HEHM3BECTHOE S3BIKYy CJIOBO, OOpa30BaHHOE IO S3BIKOBOW MaJONPOAYKTUBHOW WM
HENMpOIYKTUBHON MO 100 110 OKKa3UOHAIBHON (peueBoil) Mosenu...» [18, 249].
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OKKa3MOHaIbHBIE CIIOBA OTHOCUTCS JIHILb ONpPENeNEHHOMY KOHTEKCTY, OHU CO3Jal0TCsl MTHOBEHHO AJIS
KOHKPETHOT0 TEKCTa WM JAJIsl PEUYEBOr0 aKTa. «OKKa3HMOHAJbHBIE SIBICHUS OOBIYHO OBIBAIOT WHIWBUIYaJIb-
HBIMM HOBILIECTBAMM, IMPHUHAJISKABIIUMH OTJEIbHBIM JIMIAM, 4acTo nucarensiM. OHU peann3yroT TBOpUec-
KYI0 MHAWBHTyaJIbHOCTh U JKUBYT HE CEPUSIMH, HO ofuHOuKaMu» [19, 181].

H.I'. T'onbrioBa mMeHyeT TepBONPHYMHY BOSHUKHOBEHHS OKKAa3MOHAJIM3MOB:» OKKa3HOHAIBHOCTH YIOTPEO-
JICHUH €IMHHUII PA3HBIX JIMHIBUCTUYECKUX YPOBHEH SIBJIETCS OJHOU U3 BO3MOXKHOCTEH CO3/IaHUs 3KCIIPECCUH,
WM OHAa, KaKk MpaBWJIO, CBS3aHa C CEMAHTHUYECKHMMH CIBUTAMH, YTO MPUBOIUT K JIOMOJHUTETHHOU
9KCIPECCUBHON HACHIIIEHHOCTH TeKcTa B menom» [20:82]. B.A.CepeOpeHHHUKOB, paccMaTpyBasi JaHHBIH BOII-
poc, moaMedaer:» SI3pIK HUKOT/Ia He CO3Ja¢TCsl BCeM KOJUIEKTUBOM T'OBOPSIIUX OAHOBpeMeHHO. OTaenbHbIe
M3MEHEHHS B SI3bIKE POU3BOJIATCS OT/IENbHBIMU HHANBHUIAaMU. Kax/10e 3ByKOBOE H3MEHEHHE B SI3bIKE, Kaxaas
OTIeNbHAsS ero (JopMa UMEIOT KaKOro-TO WHANBHIyallbHOTo aBTopa» [21, 68].

Takum 00pa3oM, OONBIIMHCTBO SI3BIKOBENOB IOKAa3bIBAIOT HA TO, COOCTBEHHO, YTO OKKa3MOHAJIH3M
BOCIIPUHUMAETCS B IPOTPECCUBHON JIMHTBUCTHKE KaK MPEEAECHT PeyH, T.€. HEBOCIPOM3BOANMOE, HEy3yallb-
HOE CIIOBO, KOTOpOe (hOPMHUPYETCS TOBOPSIIIIM.

MHorue ydeHble HIMEIOT CXOKECTh B CYXJIEHHUH, TO YTO OKKa3HOHAJILHOE CIIOBO (eMHHUIIA. 0CCasio —
«CITYYalfHOCTB») — OMpeAeNnseTcs, Kak «OAHOpa30Bas» JIEKCHYecKas 4acTh, KOTOPOH HEJOCTaTOYHO BOCIIPO-
nzBopuMoctd. O.A. ['abuHCKasi, MOMUMO JaHHOT'O, MOJIaraeT, TO YTO HUKAK HE CIIENYeT UCKIII0YaTh OKKa3HOo-
HAJM3MBI C YCIOBHS BPEMEHHON MPOTSHKEHHOCTH: MHOTO3HAMEHATENTbHOE (JOPMUPOBAHNE OKKa3HOHATM3MOB
COCTOUT B 3TOM, YTO OJJHM M3 HUX COXPaHWIUCHh HEOOIIEeyrnmoTpeOUTEIbHBIMH, HO OCTAJbHbIC BCTYITHIHN B
TUTepaTypHBIH A3bIK [22, 10].

Bonee yrinyOnenHo m3yuna okkasuoHanu3mbl A.I'. JIeikoB. OH, HampOTHB, CYUTAET, COOCTBEHHO, YTO
OKKa3MOHAIIbHBIE CIIOBA HE MMEIOT BCE MIAHCHI OBITh HAPEUCHBI «CBEXKMMIW) WIIM HOBBIMH, TaK KaK OHH HE
«pacTATUBAIOTCA O TIyOMHE AuaxpoHHOro cpeza» [8, c. 10]. Orpunas kputepuii HEM3MEHHONH HOBH3HBI
CJIOBa, OH MOJKIIIOYAET B ONpEJENeHNne OKKa3HOoHaIN3Ma MPU3HAK HEOOBIYHOCTH €AWHULBL: «/[ymaercs, 9to
TIOCTOSIHHASI HOBHM3HA CJIOBA, MYCTh JakKe M OKKa3MOHAJBHOTO, JIOTHYECKH HEMBICIMMA M JIMHTBUCTHYECKH
HECOCTOSTENbHA, €r0 HOBU3HA BpeMeHHas. He HOBU3HA, a HEOOBIYHOCTh, JUKOBUHHOCTD (BBIAEIEHO HAMHU —
E.E.) — BOT 4TO sIBIISIETCS TIIaBHBIM M ITOCTOSHHBIM IIPHU3HAKOM OKKasnoHanmu3Ma» [23, 74].

B HBIHEIIHEH TUHTBUCTHKE UMEETCS 2 MHEHUS B IIPEACTABICHUE CYTH OKKAa3HOHAJIbHBIX CIIOB: IIEPBOE —
HanOoJiee y3Koe, BTopas — oOmmupHas. Y3koe MHeHHenokazano B Tpymax [.O.Bunokypa, E.A.3emckoii,
P.}O.HamurokoBo#t, A.M. CmupHuikoro u ap. OHM HOAPa3yMeBaIOT 1O OKKa3HOHAIN3MaMH TOJBKO JIHIIIb
HUHAWBUAYaJIbHO-aBTOPCKHE CIIOBA.

OO6mmpHOE MPECTaBICHIE OKKAa3MOHATN3MOB IMOKa3aHo B Tpyaax B.Jlomatuna, N.C. Ymyxanoa, 3Op.
XaHnupsl U Ip. ABTOPBI, UMEIOLIME TAKOE MHEHHE, BKIIOYAIOT B CTPYKTYPY OKKa3MOHAJIM3MOB BCEOIHO-
pa3oBble ci10Ba U (hpasbl, CO3AaHHBIE [UII KOHKPETHOIO KOHTEKCTa, BHE 3aBUCHMOCTH OTTOr0 00pa30BaHbl OHH
COIJIACHO IpaBHJIaM ONPEENEHHOr0 SI3bIKa,JIN00 ¢ KakoH-HUOyIb marojorved mpaswi. B aTtom ciyuaex
OKKa3MOHAJIM3MaM [IPUHAIEKAT TAKKE OTEHIIMAJIbHBIE CIIOBA.

[lorenunanbHbIE CI0BA, COOOPA3HO NAaHHOH IOKTPUHE — 3TO CJIOBA, KOTOpPhIE (POPMUPYIOTCSI COTIACHO
pe3yNbTaTUBHBIM MOAM(UKALUAM CIOBOOOpa30BaHMA B s3bIKe0€3 MATOJIOTMH €ro MpaBWJ, OHU «IOTEH-
LUAJIbHOY» UMEIOTCS B SI3bIKE, 1 HEOOXOAUM TOJIBKO BHELTHUH MOTHUB HJIM CTUMYJI, OIIPEAEICHHBIN BepOanbHON
00CTaHOBKOM, JUIsl TOTO YTOOBI OHU OBUTH YIIOTPEOIIEHBI.

Msl gymaeM, 9TO 00bEOUHEHHE ABYX I'PYII CJIOB (OKKAa3MOHAIM3MOB U MOTEHIMAJIBHBIX) BO OAUH PA
(OKKa3MOHAJBHBIX CIIOB) SABJSIETCS OMPAaBIAHHBIM, TaK KAaK 3T M NPOYME CUUTAIOTCS CIIOBAMH, KOTOpPBIE
OTCYTCTBYIOT B SI3IKOBOM YCTO€, 00pa3yroIuecs B epruo] BepOaibHOM KOMMYHHMKALIMH, B TO BpeMs Kak Bce
Ipyrue BOCCO3IAIOTCS B MEPHOA KOMMYHHUKALMH. YK€ IOCTIe CO3AaHUsI OKKa3UOHAIN3M CIIOCOOEH OCTAThCS
MPUHAAJIEKHOCTBIO TEPCOHATBHOrO SI3bIKA, MPUKPEIUIEHHOTO BA3BIKE, HO CIOCOOEH IOTEPSATh HMOAOOHYIO
WHAMBUAYAIBHOCTD U MEPEKIIOUUTHCS, CTaBy3yalbHbIM.

OKKa31OHATIM3MBI, «3aKPEIUSSICh 3 ONPEAEICHHBIM KOHTEKCTOM, 3HAUYEHUEM, KaK IIPAaBUIIO, HE BXOJIT B

SI3BIK M HE TPETEHAYIOT Ha 00MmIeynoTpednTenbHoCcTh. OHAKO CYIIECTBYIOT IPUMEPDI OKKA3HOHAIU3MOB,
KOTOPBIM YIaJI0Ch BOMTH B S3bIK: 0610Mo6wuna VI.A. Toruaposa, kapamazosuwuna ®.M. Jloctoesckoro [24, 19].
[TonoGuble mprMepHI CYIIECTBYIOT U B Hallle BpeMsi. Hanpumep, B pedr HHTEPHET-TI0JIb30BaTeIed IPOYHO
3aKpENUINCh TAKHE OKKA3HOHAIM3MBI, KaK ¢)0/1106ums (MIOAMUCHIBATHCS B COLUANBHBIX CETAX, CIEANTH 3a

HOBOCTHOWH JIeHTOM; OT aHTII. follow — «ciienoBate, ClieuThY), meumuyms (100ABUTH IOCT, COOOIIEHNE B

pamKax conmaibHON cetu Twitter), azpumscs (pyraTbesi C KEM-TO; OT aHTJI. argue «pyraTbesi, CIIOPUTHY),
MIOmMHYMb (MOCTaBUTH (YHKLHUIO YBEIOMJICHHUS Ha O€33BYUHBIM PEXUM; OT aHIJ. mute «HEeMOH, Oe3rIacHbIi’;
OTKIJIIOYATh») U ApYTHUE.

Hama npakrudeckast pabora 0OCHOBaHa Ha Ka3aXCTaHCKOM M PyCCKOM TEJIEBUACHUH, 8 UMEHHO HOBOCTH,
pasBieKaTenbHbIe porpamMMbl Wi ke TB moy, riae paccka3piBaroT MociaeIHne HOBOCTH 110y -Ou3a.
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B nmannoit craTthe MBI OBI XOTENH 0OpPaTUTH BHUMAaHUE Ha TENEBU3MOHHBIE porpaMMbl B Kazaxcrane. B
CBSI3U C CUTayalreil KopoHaBUpyca B HAIlIeM JIEKCUKOHE MOBSUIMCH HOBBIE CJIOBA, KOTOPHIE HMEIOT HE JUTS BCEX
MOHATHBIN cMbIci. ClloBa ONpENEeNeHHO SBIISIOTCS WHOS3BIYHBIMU 3aMMCTBOBaHUSIMU. Hampumep, Takue
kaHanbl, kak Tengri News unu TinkecnekKOK B OCHOBHOM OCBELIAIOT HOBOCTH KacaTelbHO BHpyca Ha
Ka3axCKoM si3bIke. Habmioast 3a HUMH, MBI BBISIBHIIM HECKOJIBKO OKKA3MOHAIBHBIX CIIOB B Ka3aXCKOM SI3BIKE.
Hx MOXXHO 3aMEeTUTh B TakuX BhITyckax, kak «TengriNews: Kazakcranaa nokgayH >KeNTOKCaH/AA EHTi3iTyl
MyMKiH — [o# ym ciieHapuiiai ataae» U «Tin kecrek »ok: Jloknayn 6GoamaiTeia 0omapl Ma? BismiH OUTIKTIH
KaHa KyJIBIFBITYpaib». Hampumep, Kak Joxoayu(cuTyalus, B KOTOPOH IIIOASM 3allperiaercs CBOOOTHO
BXOJAUTH ¥ BBIXOAWUTH U3 3[JaHUS WM OINPEACICHHON 30HBI), snudemusi(IIMPOKOE paclpocTpaHeHue OOIe3HH,
KOTOpas SIBJISIETCS 3apa3HoN), Macka pescumi(MaCOUHBIH PEeXHUM), narHdemuss (IOYTH TO K€ CaMoe, YTO H
snudemus, HO B MUPOBBIX MaciiTabax). CloBa «nandemus u snudemus» He SBISIOTCS OKKa3HOHATN3MaMH JUTS
PYCCKOTO SI3bIKa, TaK KaK OHH YK€ CYIIECTBYIOT B CIIUCKE MEAUIIUHCKHX CIIOBapei.

Taroke B mpuMep MOKHO MPUBECTH CJIOBA, KOTOPBIE HAOKPAIOT momyisipHocTh ¢ 2019 roza mo ceii 1eHs.
Hanpumep, «dyamopu» (M3sIIIHOE, BBI3BIBAIOLINNA To0/ GoTorpadusiesns); «oOymep» (peacTaBUTeNb TOKO-
nennebeiion-0yma, aHTIIMIICKHE CITMCKH MCTOYHUKOB 10 OONBINEH YacTH MPEAINoaraloT MPOUCXOXKIICHHE,
ponusiieecs B 1946-1964 rr.

I[loMumMO wWHTEpHETA pPECYpCOB, WHOTZA JIIOAW HWCIOJNB3YIOT OKKAa3WMOHAIbHBIE 3aWMCTBOBAHHUS B
MOBCeHEBHON Jku3HU. Hampumep, 6ati-nepedari(oueHb OoraThili YellOBEK; ¢ Ka3. Oall «OoraTblii/-as»),
Konaxuue (IOCTOSTHHOE TIPUCYTCTBHUE TOCTEN y KOTO-IN00; C Ka3. KOHAK «TOCTH») U IPYyTHE.

Takum 00pa3oM, MOXKHO 3aMETUTh, YTO 3alac 3aMMCTBOBAHHBIX CJIOB B Ka3aXCKOM U PYCCKOM SI3bIKaX
OYEHb BEITUK. B 9TOM 3aMeTHYIO poIib CHITpalid HayKa, TeXHoNornn, HTepHeT, MCKycCcTBO — cephl, KOTophie
TaKkXKe Ha BBICOKOM YPOBHE Pa3BHBAIOTCS U B JIDYTUX cTpaHaX. MeXIyHAapOJAHOE OTHOIICHHUS MO3BOJSET
3aMMCTBOBAHHBIM CJIOBaM KaK BXOJWTH B HaIlly JIGKCHKY U TIPHHAMATh XapakTep oOMIENPUHSATHIX CIIOB, TAK H
BBIXOJJUTH HE OCTaBasICh HAIONTO. Takue cioBa Mbl OTHOCHM K BHJIaM OKKA3WOHAJIBHBIM U Y3yaIbHbIM.

PestoMupyst, MOXKHO BBIJIEIHTh, TO, YTO «OKKa3HOHAILHOE CIIOBO» B SI3BIKOBEIUYECKON JIUTEPATYpE MPH -
MEHSETCs C 1eTbl0 0003HaYeHUsT a0COMIOTHO BCEX PEUEBBIX MHHOBAIIMH; PEYEeBBIX HOBOOOpa3oBaHMiA, chop-
MHPOBAHHBIX C OTCTYIUIEHUSIMU OT HBIHEIIHEH NeprBallMOHHON KOHCTPYKLMH S3bIKA; CUCTEMHBIX HOBOOOpa-
30BaHMM, TIPEICTABIISAIONINX peai3aieii pe3yIbTaTUBHON CII0BOOOpA30BaTEILHON MOIM(HUKAIINN B BEpOATHHON
KOMMYHUKaluy. Bno6aBok MOXHO OTMETHTb, TO YTO BCEM HOBOOOpPA30BAHUSM BIIEPBOCTENIEHHYIO OYEPEb,
CBOWCTBEHHO TO, Ha 4TO aKieHTupyer BHUMaHue A.I".JIbIKOB, — «HEOOBIMHOCTb U JUKOBUHHOCTHY.
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False friends of the translator (tracing French faux amis), or interlingual homonyms (interlingual
paronyms) are a pair of words in two languages, similar in spelling and / or pronunciation, often with a common
origin, but different in meaning. For example, Polish. miasto is a city, not a place; czas — time, not hour, eng.
angina — stenocardia, not sore throat, genial — kind, not brilliant, magazine — a magazine, not a store; English
and isp. mosquito is a mosquito, not a gnat.

False friends of the translator can lead to misunderstanding and translation of the text. Some of them were
formed due to the fact that after borrowing the meaning of the word in one of the languages changed, in other
cases there was no borrowing at all, and the words come from a common root in some ancient language, but
have different meanings; sometimes the consonance is purely accidental. The term «false friends» was
presented by M. Kdssler and J. Derocchigny in the book «Les faux amis ou Les pieges du vocabulaire anglais
in 1928».

A special case of the translator's false friends are pseudo-internationalisms — interlanguage homonyms
associated (in their graphical and / or phonetic form) with words of international vocabulary and causing all
sorts of difficulties in translation: complete or utterance, violation of lexical compatibility or stylistic
coordination of words in a statement.

In contrast to the translator's false friends, there are also words that in these two languages have the same
meaning and similar sound. Such «friends of the translator» are called lexical cognates.

The main field of functioning of «translator’s false friends» is scientific and informative texts, in
particular, news texts. There are objective reasons for this phenomenon: the leading role of the United States
in the field of Mass Media technology and the presence of the Internet, which is a special type of language
contact. This is a special category of words that presents particular difficulties even for experienced translators.
Their danger lies in the fact that they seem very simple and therefore do not require working with a dictionary.
A distinctive feature of these words is that they are relatively rare in the texts of English Mass Media, but their
incorrect translation distorts the meaning of the sentence. [1, p. 22].

«Translator’s false friends» are semantically heterogeneous categories of words, including international
vocabulary/interlanguage relative synonyms of a similar type/, pseudo-international words/interlanguage
homonyms/, and interlanguage paronyms [2, p. 8].

The reason for the appearance of this category of words is the borrowing of words by different languages
from a common source — a third language, as a rule, Latin and Greek. However, recently there has been an
intensive Anglo-American borrowing in the field of computer technology. It should be borne in mind that
borrowing from another language is one of the ways to create and update terminology.

We can take a look at each of these categories.

The main source of «Translator’s false friends» is internationalism. International vocabulary of scientific
and technical texts consists of terminological and non-terminological lexical units. In English-language
scientific and technical translations of computer texts, errors are constantly encountered in the transmission of
both international terms and international general scientific words, and errors in the transmission of the latter
significantly prevail.
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Scientific articles on news topics are distinguished by concentrated terminological news content: headings,
editorials, reports, messages. It has been established that the largest number of internationalisms covers the
topic of news networks [4, 182].

Incorrect transmission of international terms is one of the typical mistakes when translating English
scientific and technical texts on news topics. For example, data mining is information mining, but international
terms can be both false and true friends of the translator — lexical cognates, for example: electoral fraud-
danbcudukanus BEIOOPOB, iINCUMbeNt- neficTByroIIMiA, campaign — aruTHpoBaTh, chamber-nanara [10].

Types of «translator’s false friends»

1. Words with completely opposite meaning in Russian

court — cyxn

postponed — oTI0KeHHBI#

mainland — marepuk [12]

2. Words with partially coinciding meaning of these words in Russian

Gatekeeper — mocpennuk

Public entertainment-maccoBsie 3peuIHbIC MEPOTIPUSTHS

Respite — nepeapimka [11]

3. Words that have a difference in their grammatical forms-

Photograph — ¢otorpadus

Massive — MacCUBHBIM

Image- umumx

4. Words with different emotional colouring

Routine = timetable (in English, but in Russian «routine» means something boring).

Swear = OpanHoe (in Russian it has more emotional colouring).

The following performs how one word is differentiated in meaning and how to translate stylistically within
the frame of one sentence. Accompany -1) compoBoxaats (KOro-aubo), mpoBokath (Koro-mm6o). They were
accompanied by Mister Carry. — Mucrtep Koppu nposown ux. 2) The singers were accompanied at the piano
by Mister Carry.- Muctep Koppu akkoMIIaHHpOBaI TIEBIIOB Ha POsLIE.

As far as their typology goes «false friends of a translator» can be divided into the following groups:

eWords which are formally (graphically or by sound) similar and semantically different. For example,
accurate — «akkypatHblity, decade — «aexama», formal — «popmanbHbI».

eWords which in the plural have another meaning. For example, difference (pazmmune) — differences
(pasnornacusi), development (pasButne) — developments (COOBITHS, OOCTOSTEILCTBA), Security
(6ezomacHoCTB) — securities (1leHHBIC Oymarn).

e\Words which, in English and Russian, do not coincide in number. For example, policies — «moautnka,
Weapons — «opyxxuey, elections — «BEIOOPBI».

Another component of the international vocabulary — international general scientific words, which are
often found in scientific and technical discourses (intelligent, critical, concern, period, originally), also cause
big problems in translation. The danger of these words is that they coincide with Russian parallels and are
easily identified in translation [2, p. 15]. For example, intelligent — ymHbIii, a He HHTE/UTUTEHTHBIH, critical —
Ba)KHBIH (a HE KPUTHUYECKHIT), CONCErN — mpobiieMa, a He KoHiepH, originally- a neopurunansto. Consider the
phrase: Intelligent agents perform repetitive tasks. Right translation: Yuusie ucnonnumenvuvie npocpammuol
BbINOJIHAIOM NO6MOPAIOWUECs 3a0ayu.

It is necessary to distinguish between internationalism and simple borrowing [3, p. 32-33]. According to
modern researchers, internationalism as a linguistic phenomenon is determined by the following main features:
the presence of a word in several languages, common origin, approximately the same sound with some
differences caused by phonetic assimilation in different languages, the same meaning in all languages, mostly
terminological in nature [4, p. 181]. Borrowing is defined as an element of a foreign language transferred from
one language to another [9, p. 158].

The next category of words that pose a particular danger in translation is pseudo-internationalism. These
are interlingual homonyms of a number of languages, leading to a complete violation of the meaning during
translation [1, p.373]. For example, actual is dakTuyeckuii (a He aKTyalbHBI), accurate- TOYHBIA (a HE
aKKypaTHBIi), silicon- kpeMHUi1 (2 He CHITMKOH ), etc.

The third category of words that presents problems in translation is paronyms. Paronyms are words with
different spellings and close, but not the same sound and always with different meanings. For example, accept
— HmpuHHMaTh, €XCept — mckmouaTh. Paronymy is the result of the objective and natural development of
language. The similarity between such words can be accidental, as in the above verbs — they came to English
from Latin, but came from different verbs or had a common source. For example: successful — ycrmemninsbiif,
successive — mocienoBarenbusbiii [1, p. 380].
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In conclusion, we can say that at present a large number of terms are proposed for naming interlanguage
correspondences that coincide in terms of expression, and differ to varying degrees in terms of content, which
indicates the complexity of this phenomenon. Examples of the proposed terminology: false analogs, interlanguage
homonyms, interlanguage (analogisms), false equivalents, pseudo-internationalisms/ pseudo-international words,
quasi-equivalents /quasi-international words, asymmetric dialectemes, false lexical parallels [5, p. 86].

As for the translation of lexical categories: internationalisms, pseudo-internationalisms and interlingual
paronyms in news texts, they require special attention from the translator. In order to avoid incorrect translation of
words and phrases from this category, it is necessary to carefully analyze the context, use dictionaries,
encyclopedias and other reference books, and also be careful. It is known that the most common mistakes in
translating paronyms (mixing the graphic appearance of words) are caused by the translator's carelessness
[8, p.302].
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TPYJHOCTHU HEPEBOJA AHUMALIMOHHBIX ®NJIBMOB

A.I. Kanuesa, A.7K. ’Kanaposa

CTyAEHTKa 1 Kypca MarucTpaTypsl

cnenunansHOCTH «IlepeBomueckoe nemo» KasHY um. ans-Dapadu
Hayunsrii pykoBomutens: PhD nokrop KazHY uwm. ane-Dapadu
Amnmater,Kazaxcran

Kniouesvie cnosa: aynuoBU3yaabHbIA EPEBOJI, aHUMAILMOHHBIN (HIBM, CyOTUTPHPOBAHKE, TyOIMPOBAaHHUE, TEOPUS
CKOIIOCA.

Iopoii mo pony nesTeIbHOCTH MEPEBOJYNKAM IPUXOAUTCS CTAIKUBATHCS C aHUMALMOHHBIMH (DUIIbMaMU.
CrouT OTMETHTH, YTO 3TO JOBOJILHO CIIOXKHAs 3agada, KOTOPYIO HEOOXOAWMO JOBEpSATH ONBITHBIM H
OTBETCTBEHHBIM IepeBOIUYMKaM. BbITyeT MHEHHeE, yTO aHMMalMOHHbIE (PUIBMBI — 3TO He cepbe3Ho. U ans
TOr0, YTOOBI MEPEBOANUTH MX C AHIVIMMCKOrO WM (paHIly3CKOro, KMTaiCKOro WJIM HEMELKOro S3bIKOB Ha
PYCCKHI WM Ka3aXCKHH SI3BIK JalieKo He Beersa Tpedyercs npodeccroHa bHbIN epeBoquuk. Tem He MeHee,
3TO0 oueBuAHOE 3a0yxaeHue! IlepeBon aHMMAaMOHHBIX (PUIBMOB TpeOyeT HE MEHbIIEH BUPTYO3HOCTH, YeM
MEPEeBOJ] CIOKHBIX TEXHUYECKUX TEKCTOB MJIM XYA0KECTBEHHBIX POMAHOB.

Lenbio faHHOM cTaTHU SIBISETCS ONpEAeTeHNe TPYIHOCTH MEpeBoja aHUMAMOHHBIX (DPHIIBEMOB JJIsI TOTO,
9yTOOBI Jajiee HAaWTH BO3MOXKHBIE MYTH JOCTHKEHHS aJIeKBAaTHOCTH NPH IEPEBOJE JAHHOTO THIA TEKCTa.
Martepuanaom JaHHOTO MCCIe0BaHuUs MOCTYKIJI aHUMallMOHHBIN cepuan «ABatap: Jlerenaa o0 Aanrey.

[Ipembepa «ABarap: Jlerenna o6 Aanre» cocrosuiack Ha kanaje Nickelodeon B ¢eBpane 2005 roga.
[Ipoexkrt, coznannsiit Maiikiom [lante AumapTtuso u bpaitanom Konuerko, kotopsie Hapsxy ¢ AapoHoM
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JXa30M BBICTYNAaJIH TaKXKe B KAUE€CTBE UCIIONIHUTENBHBIX IPOJIOCEPOB, MPOIJIUIICS TPH CE30HA U 3aBEPLIMIICS
B urosie 2008-To, HO 3a 3TO BpeMs ycrel co0paTh OrPOMHYIO apMHUIO TOKJIOHHHKOB, KOTOpasi MOAep)KUBaeT
cepual U 1O CEH JIEHb.

«Asatap: Jlerenna 00 AaHre» UMen ycrex y 3pUTelIei U MOTYyYUIT MTOJIOKUTEIbHBIE OTKIMKH KPUTHUKOB.
Camas pefiTHHTOBas TpaHCISAIMA 3MU30/a coOpalia Mepes SKPaHOM CPEIHIO ayIUTOPHUIO B 5,6 MIJUIMOHOB
Tene3puteneii. «Apatap: Jlerenna 00 AaHre» ObUT HOMHHAHTOM M IoOeauTeNieM nmpeMuii « QHHW», (Genesis
Awards, «OmmMny, «[Tubomu» u Ipyrux.

AKTYalbHOCTh JaHHOW CTaTbu O0YCIOBIICHA PACTYILEH BU3yanu3alueld KylIbTypbl U HHTEHCUBHBIM pa3-
BUTHEM TPOU3BOJICTBA aHUMAIIMOHHBIX (UIIBMOB, a TaK K€ HEJOCTaTOYHAsl M3yYEeHHOCTh aHMMAIMOHHOTO
¢unbpMa Kak BHJA KWHOTEKCTa, M HEOOXOAMMOCTH IMOATOTOBKH KBaTH(DPUIMPOBAHHBIX MEPEBOAYUKOB IS
JaHHOW c(epbl KHHOMEPEBO/A.

CTONKHYBIIUCH €O crien(UKOi AaHHOTO POja NEITEIBHOCTH HAZ0 ONMPEASITUTHCS C TEM, YTO BXOIUT B
MOHSATHE aHUMAIIMOHHBINA QuiibM. PaHee, 10 MOsiBIICHHS. KOMIIBIOTEPHON aHUMAITUK, TEPMUH MYJIbTUTUTAKAIIHSI
(mat. multiplicatio — yMHOXeHHe H300pakeHuii) ObLT Ooyiee ymOTpeOJsieMbIM, TaK Kak 3TO Ha3BaHUE
COOTBETCTBOBAJIO JIByM Haubojee pacrpocTpaHEHHBIM B TOT MEPUOJ METOJIaM TOIyYeHUs U300paKeHUs —
HapHCOBaHHOMY U 00BEMHOMY.

B KMHOSHIIMKIIONEAMYECKOM CIIOBAPE «MYJIbTUIUTHKAIMOHHOE KHHO ONpe/eNnsieTcss Kak BU KHHOMCKYC-
CTBa, MPOMU3BENICHHUS KOTOPOTO CO3JAIOTCS MYTEM ChEMKH TOCIIEI0BATENbHBIX (a3 JBIKEHUS PHCOBAHHBIX
(rpaduyeckasi MyIbTHILIMKALUS) WM O0OBEMHBIX (0OBEMHAS MYyNbTHILIMKANNS) 00beKTOB. [ paduueckas
MYJBTHIUIMKALINSA, SBISISICH 0COOOM XyM0XKECTBEHHO YCIOBHOW (hOopMOil OTOOpa)keHHs IeHCTBUTENBHOCTH,
obnasaer Takke U COOCTBEHHBIMHU BBIPA3UTEILHBIMU CPENICTBAMU ISl M300pakeHHs (PaHTACTUIESCKUX COOBI-
Tl u aedctBuil. OOBEMHAST MyJIBTUIUIMKAIINSA, YCTyIasg rpa(puuecKkoil B MoKa3e AEHCTBUS, OTIIHMYaeTCa 00Jh-
e OCTPOTOM M300pa3UTENbHBIX XapaKTEPUCTHK TepcoHaxei» [1 c. 281].

«CyIHOCTh aHMMAIlMM KaK BHJA HMCKYCCTBA COCTOMT B TOM, YTO OHA pacrojiaraer IIHpOYalIIiM
JIMATIa30HOM BBIPA3UTENLHBIX IPUEMOB U CPEJCTB JUIsl SKPAaHU3AINH JTF000T0 XyJ0)KECTBEHHOI0 MaTepuaia.
IIpaxTudecku Kaxaas XyA0KEeCTBEHHas! U5, 1aXe caMasi CIIOJKHAs!, MOXKET ObITh BhIpaXKeHa ¢ MAaKCUMaJIbHOM
SIPKOCTBIO.

IIpu nepeBoje aHMMAIIMOHHOrO (pUIbMA IJIABHBIM TEPMHHOM BBICTYIAET ayAMOBU3YyaJbHbIM IEPEBOL.
AymnoBmyansHbiit  TiepeBon (maee ABII), cormacio K.E. KoctpoBy, mnpemcraBmser coboil mepeBoj
MHOTOMOJIAITBHBIX U MYJIBTHMEIUHHBIX TEKCTOB Ha IPYTroi sI3bIK U MX MEPEHOC B APYI'YIO KyABTYpY» [2 ¢. 143].

«CambiMu pacrnpoctpaHeHHbIMH BugaMu ABII cunratorcs cyOtuTpupoBanue, ayoauposanue (lip-sync)
M MEePEBOJ I 3aKaIpoBOro 03ByuuBaHus (voice-over)» [3]. B pamkax mepeBoma aHMMAllMOHHBIX (HUILMOB
MIPEATIOYTHTENbHEE 1yOIMPOBaHUE, HO HCIIOIb30BAHUE 3aKaAPOBOI0 03BYUMBAHMS TAK K€ UMEET MECTO OBITb.

«CyOTtuTpupoBanue sBisiercss HamOomee xopomo wm3ydeHHBIM BugoM ABIL. Ilom cyOrutpamu
IIOHUMAETCs TEKCTOBOE CONPOBOKACHUE BUAEOPSIA, Iy OIUPYIOLee MK JIOMOTHSIOIEE 3BYKOBYIO JOPOKKY»
[4]. «I1pu ocymiecTBICHUH TIEPEBO/IA LTS ABYXMEPHOI'0 CYOTHTPUPOBAHUS IEPEBOAYHK CTATIKUBACTCS C PSIOM
BHEIIHUX OIPAaHUYEHMH, TaK KaK HEOOXOIMMO YMECTHTh IEPEBOJA B OTPAHUYEHHOE KOJIMYECTBO CTPOK U
3HAKOB U MPUBSI3aTh CMEHY CYOTUTPOB K CMEHE IUIAaHOB B Kajpe» [5].

[upoko pacHpocTpaHEHO HCHOIB30BAaHUE TAKOrO BHIA IIEPEBOAA aydHOBU3YaJbHBIX TEKCTOB B
oOpasoBarenbHOU cepe. CyOTHTPBI HCIIOMB3YIOTCS TSl OOJIErdeH s BOCIIPHUATHS KHHOPIIIBMA W IPYTOTO
MaTepHaja Ha HHOCTPAHHOM SI3BIKE.

«Ipu my6mupoBannu (dubbing) ayaroBU3yambHOTO MPOW3BEINEHHUS OCYIIECTBISETCS IOJNHAS 3aMeHa
WHOCTPAaHHOM peur Ha poaHoM s3bIk. Ha HavampHOM »Tame DyOiaMpOBaHUS OCYILIECTBIISIETCS IEPEBOL
3BYKOBOM JOPOXKKH, 3aTE€M MIPOUCXOIUT ITOA00p aKTepoB U o3ByunBanue. [Ipu mogdope akTepoB yuuThIBaeTcs
OpPUTHHAIBHBIN TOJIOC, TEMIIEPAMEHT T'eposi U ToJ0coBOi Bo3pacT» [6]. «llepeBox mox nmomuerit xyomsx (lip-
SyNC) CHHXPOHHU3UPYETCI C MUMHUKOH aKTEPOB U apTUKYJISILMEH, TOITOMY OCYILECTBIISIS MIEPEBO/I, IEPEBOAUNK
BBIHY’)K/ICH CHHTE3MPOBaTh TEKCT 3aHOBOY [5].

HybnupoBaHue — caMblii «11podecCHOHANBHBIN» U3 BCEX BUIOB ayIMOBU3YaJIBLHOTO MIEPEBOJIA, TOITOMY C
HUM pa0OTaIOT TONBKO CHELUATHUCTHI JaHHOU Cepbl, YTO MOJIOKUTENILHO CKa3bIBaeTCsA Ha KauecTBE epeBoaa
U Tiepeaayy 3KCIPECCUBHOCTH.

«3aKazpoBoe 03BYUHBaHUE SBJISIETCS O0JIee MPOCTHIM U MEHEE JOPOrOCTOALIMM criocoOoM nepeoja. [Ipu
OCYLIECTBICHUH 3aKaJpOBOrO II€PEBOJA TOJIOC O3BYUMBAIOIIETO akKTepa HAaKJIaAbIBaeTCAd IOBEpPX
OpPUTHMHAJILHOH 3BYKOBOH 0poxKu» [4]. «Tor akt, uto nepeBenéHHas pedb akTEPOB 03BYUHBAHHS CIBIIIHA
MOBEPX OPUTHMHANBLHON 3BYKOBOH JOPOKKH TNPOU3BEIEHUS, SBISIETCS OCHOBHBIM OTJIMYMEM 3aKaJIpOBOTO
nepeBoja ot xyosnspkay» [7]. JaHHBIM BUJ TepeBoia MOMYyYHII HauOoJbIlee pacipocTpaHEeHHE Ha TEPPUTOPUHI
crpan ObBuiero CCCP. Yactoe oTCYyTCTBHE MOHTa)KHBIX JIUCTOB, & TaKKe JOPOrOBU3HA M HEAOCTYIHOCTH
nyOnspka 00yCIIOBHIIHM MOIYJISIPHOCTD 3aKaJpoBOro IMEpeBosa, Kak Hanbosee JOCTYIMHOro U Haubonee
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pacnpocTpaHEHHOrO METOZa IepeBoJa ayauoBu3yadbHOro Tekcta. A.B. KosynseB oTmewaer, yTo «mpu
3aKaJpOBOM TEPEBOE KOIMYECTBO OrPAaHUYCHN MUHIUMAJIBHO M CUMTAET, YTO 3aKaAPOBBIN MEPEBO MOXKHO
aHaJTM3NPOBATh KaK OHY U3 Pa3HOBUIHOCTEH CHHXPOHHOI'O IEPEBOIA.

AynnoBu3yanbHBIN IEPEBOTYMK padoTaer ¢ 4 mapayuielibHbIMUA ITOTOKaMH TaHHBIX:

1) BusyasbHbIil HeBepOATbHBIH PSI;

2) HeBepOaNbHbIIH ayanops (IIyMOMY3bIKaJIbHBIN );

3) BepOasbHBIA ayIHOpsi (IMaIOry TepOeB);

4) BepOanbHBIH BUACOPSA (HAIKCH HA SKpaHe, CyOTUTPBI)» [5].

Baxxroe mecto B Teopun ABII 3anumaer taxke Teopust ckoroca X. depmeepa. Tepmun SKOPOS (ckorroc)
3aMMCTBOBAH U3 IPEUECKOro sI3bIKa U 03HavaeT «enby. Cornacuo X. depmeepy, «I0A CKOITOCOM ITOHUMAETCS
MMOCTaHOBKA LIENH/TeNb mepeBoaay [8 ¢. 163]. «Bbibop cTpaTeruit 1 KOHKPETHBIX CIIOCOOOB MEPEBO/Ia 3aBUCUT
OT OMpeJeNIeHHOro cKoroca. [Ipu 3ToM TOCTUTHYTh MOCTaBIICHHOM enu (PyHKIMK) NepeBoia BakHee, YeM
COBEPIINTH [TEPEBO]] KAKUM-IIMOO0 ONpe/ieIeHHBIM cltoco0oM. TeKcT rmepeBo/ja Oka3bIBaeTCs aJeKBaTHBIM TOTTIa,
KOT/Ia OH COOTBETCTBYET MEPAPXMUECKH OOjIee 3HAUMMOMY ckorrocy» [8 ¢. 173].

[lepeiieM HEMOCPEACTBEHHO K ONMMCAHUIO CHUTYallMd B ABaTape Korja h3-3a IMepeBojia MEHsUIach caMa
CYTh NOBeCcTBOBaHUs. Tak, HaIIprMep MOXKHO HAa4aTh C CAMOTI'0 Ha3BaHMUsI, HET HUKaKoH «JlereHnsl 00 AaHrey,
B opuruHaine MmynbTcepuan HasbiBaeTca «The Last Airbender». MuTepecHo, uto nepeBoy «llocneanuii mar
BO3/1yXa» OyJeT HEBEpHBIM, MOCKOJIbKY B Ha3BaHHW HET CJIOBa Mar, BoieOHUK W mpouee. CrnoBo bender
MepeBOAAT KakK Mar, a bending, COOTBETCTBEHHO, CTAHOBUTCS Maruei. ITo He coBceM BepHO. 3aech bender
Ooitee IPaBUIIBHO CIIEAYET MEPEBOIUTH, KaK MOKOpATh. Torma, bending craHoBUTCS He Marueii, a MOKOpEeHHeEM
onpeenéHHol cTUXuU. byab TO BO3IyxX, BoJa, 3eMisl WK oroHb. Hampumep: waterbending — mokopenue
BOJIBI.

B namem ciydae aBTopbl AyOsisKa HE CMOTIIM TIPUAYMaTh HUYEro JyYIIero KpoMe Kak Ha3BaTh MPOCTO
Maramu BCEX I'€poOcCB. XO0Ts HUKaKOM Maruv Ha CaMOM JE€JI€ 31€Ch HET. Ml JOJDKHBI IOHUMAaTh, YTO IEPCOHAXKHA
MyJIBTCEpHAa 3TO HUKAaK/e He YapoJIel MPUBBIYHBIX HaM (DIHTE3N MHUPOB.

Tot daxkrt, uro bender — 310 He Mar, cCTaHOBUTCS TIOHATHO YK€ B TIEPBOU cepuu cepraia, korma Karapa u
CoKkKa pa3roBapuBalOT BO BpEMS PHIOAIKH.

Tabmuma 1 — [Tpumep 1

Opuruzan Tlepeon Jyomnsik
Sokka: Why is it that every time | Cokka: Kak Tak BBIXOAUT, uTO Kaxabid pa3, | Cokka: CKaKH, IoYeMy KaXKIbli pas,
you play with the magic water, | | xorzma Tbl UTpaeIbCst ¢ MArHYECKOM KOT'ZIa ThI KOJIAYEIb C BOJOM, S BCErua
get soaked? BOIMYKOM, HAMOKAIO 517 OKa3bIBalOCh MOKPBIM?
Katara: Ah, It’s not magic. It’s Karapa: 310 He npocmo mazuueckasn Karapa: Ax, a3mo ne npocmoe
waterbending, and it’s... 800UYKa, a NOKOpeHUue 800bl, 1 3TO. .. K071006CM 80, @ Mazus 600bl, . . .
Sokka: Yeah, yeah, an ancient art | Cokka: J[peBHee HCKYCCTBO YHHKaIbHOE Cokka: [Jla, 1a, IpeBHee HCKYCCTBO
unique to our culture, blah blah JUISL HAIlleH KynbTypel, O1a-01a-0ma. .. HAIIIET0 HApO/a U TaK Jajee. ..
blah...

B wurore Karapa yTBep:kmaer, 4To 3TO HHKAaKO€ HE BOJIIIEOCTBO, 3TO Marus. B pyccKoM si3bIKe HET
OOMNBILION Pa3HULIBI MEXAY STUMH ABYMsI CIIOBaMH.
[Tomumo 3TOTO Hajee B AUANOre UMEETCsl U Apyroe HeCOBIaCHUE.

Tabmuma 2 — [pumep 2

Opuruzan TlepeBon Jyomnsix
Sokka: Look, I'm just saying if | had Cokka: JIuib xouy cka3atb, Obutn Ob1 | Cokka: Eciut Obl s1 yMen KOJ10BaTh, 5
weird powers, I’d keep my weirdness | y Merst cTpaHHbBIE CITOCOOHOCTH, 5T ObI 5TO HUKOMY HE ITOKa3bIBaJl.
to myself. cIepKuBall Obl CBOM CTPAHHOCTH B Karapa: Tot Hazvieaews mens
Katara: You’re calling me weird? I’'m | ceGe. Kkonoynven? Ho Benp 370 HE 5
not the one who makes muscles at Karapa: H mot nazvieaewv mens HAIpPSTalo MYCKYJIBI, KOTa BIKY CBOE
myself, everytime | see my reflection cmpannou? O10 He S T00YI0CH OTpa)keHHeE B BOJE.
in the water. CBOMMH MYCKYJIaMH KaXKIbIi pas,
KOI'/[a BIDKY COOCTBEHHOE OTPaKeHHE
B BOJIC.

Weird MNEepeBOAUTCA, KaK «CTpaHHLIfI», K KOJAOBCTBY 3TO HC€ MMCCT HHUKAKOI'O OTHOIICHHA. HpOCTO
CpaBHUB OpUT'MHAJ U IIEPEBO/ B ,Z[y6J'I$I)KC BUJHO, YTO OTBECT KaTapLI B pYCCKOfI BCPCUHU HC UMCCT HUKAKOI'O
CMBICJIA.
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B a70i ke cepunt AaHr 00BsACHsIET AeBoYKe U3 aepeBHu HOxuoro ITnemenn Bospl, 4TO Takoe MOKOPEHHE
BO3IyXa.

Tabnuia 3 — [pumep 3

Opuruzan IlepeBon Jy6msox
Village girl: Magic trick! Do it again! | JleBouka u3 nepeBun: BonmeOHbIi JleBouka u3 nepeBHU: JT0 (okyc!
Aang: Not magic, airbending. tprok! Ilokaxwu emie pas! IToxaxwu erme!
Aamnr: Oto He BonedCTBO, Aanr: Oto He Qokyc, mazus eo3dyxa.
noKopeHue 6030yxa.

Buaumo, 4to0Obl momnaaaTe B TaWMKOJ, MEPEBOAYMKH PEIIMIM HEMHOTO MOXKEPTBOBATh CMBICIOM. U,
HECOMHEHHO, BCE YK€ ITPUBBIKIN K «MATrUW», HO U3HAYaJIbHO II0IPa3yMEBaOCh APYIoe.

Bropas ommbka, koTopasi BCTpedaeTcsl MpakTHUeCKd Ha BCEM MPOTSHKEHUH MyJbTcepuaia: TUTyn Fire
Lord nepeBoasar xak Jlopx Orusi. DTo He coBceM IMpaBHiIbHAS ajanTtanys cinoBa Lord k mceBmpoasnaTckoMy
Mupy ABatapa. BepHee Tutyn nepeBoauts kak Xozsun/Ilosenurens Orusi.

Tak >xe HenmpaBuiIbHO ObUTO TIepeBeseHO MM BomHa Kuomm. Ha mpoTspkeHuM Beero cepraina e€ ums
MeHsutoch ¢ Cytoku Ha 3yku U [[3yku. B opuruHane uMms 1aHHOTO repcoHaka Suki ¥ BUIMMO MEPEBOTIMKU
HE pelaIucCh Ha3bIBaTh €€ TaK.

[MomoOHas nmpobiiema Oblia U ¢ aIbTEPITO 3YKO, KOTOPOro Ha3bIBAIM «CHHEH Mackon», XxoTs oH «Blue
spirity. B nanpHEHIINX cepHsix mepeBol MEHsIeTCs Ha CHHUIA JIyX U roiIy0oid JyX.

B annManmoHHbIX QHIIbMax HEPEAKO HCIIONb3YIOT UTPY CIIOB, YTO MPUBOJIMT HAC K eIle OHON Tpodiieme.
Ona cBs3aHa ¢ ynymieHueM JaHHOH UTPHI CIIOB B IIEPEBOJIE.

Tabnuna 4 — [Npumep 4

Opurunan TlepeBon PINIEPS
Aang: I'm from... Kangaroo Island. Aamnr: f npuObLIL... ¢ OcTpoBa AaHr: S npuOBLL... C 0OCTpOBa
Bumi: Oh, Kangaroo Island, eh? | Kenrypy. Kenrypy.
hear that place is really hoppin! Bymu: C octposa Kenrypy, na? 51 Bymu: C octpoBa Kenrypy? 5
CIIBIILIAJI, TAM MOXKHO BCJIACTh CIIBIILIAT, YTO 3TO Xopouiee mecmo!
Hanpvlzambca!

Hoppin o1HOBpeMEHHO MOKHO TIEPEBECTH U KaK «Bec&oe/Xopolee» U Kak «pbeirath». [loaromy Cokka
U 3aCMESJICA OT ATOM IIYTKH.

Ta6muma 5 — [Ipumep 5

Opuruzan TlepeBon Jyonsix
Katara: You can't keep us here! Let Karapa: MbI yxxe Haenuch Ha BamieM | Karapa: Bel He cmeeTe Hac
us leave! Bumi: Lettuce leaf? nupy. OTmycrute Hac. 3amepkuBath! OTmycTure Hac!
Bymu: A a2 6om ne naenca! Bymu: Omnycmume éac?

Bymu, ycabimas Let us leave or Karapsr, 6epér canaTHsiii ucT U cripaimBaet: «Lettuce leaf?» (camaTusrit
nuct?) 9to co3By4HO ¢ «Let us leave», mostomy Cokka u roBopHT, uto Llaph — cymaciienimii. AqanTupoBaTh
¢pasy, uToOBI MOKa3aTh cymacuiecTiue bymu, To)xe He COCTaBIISIET TPya.

MBI HE MOXKEM YTBEPXkAATh, YTO HTO YXKACHBIA MEPEBOA, OH HA CaMOM Jelle JOCTaTOYHO HEIUIOXOH U
BHUJHO, YTO KOMaH/1a IEPEBOAYMKOB JEHCTBUTENBHO cTapaiack. Jla, HHOTrIa HEKOTOpPhIE CMBICIIBI U 3HAYECHUS
HEBO3MOYKHO IIEPEBECTH, COXPAHMB IMOJHOCTHIO CEMAaHTHKY W UIPY CJIOB C OXHOrO si3plka Ha apyrou. K
COKAJICHUIO, Y IAHHOI'O TNPOU3BENEHHUSI MMEETCS] HEMallo Pa3HOro poAa HECOBMAJCHUH, KOTOPHIE MOTYT
BBI3BIBATh Y 3pUTENICH JIMIIb HEJOYMEHHE.

Ilocne BRIXOZa Bcero MyibpTcepuaja LIOYy Hayald Ha3blBaTh YyTh JIM HE JIyYIIUM MPOU3BEACHHEM B
ucropuu. OHO Ha4yaJo 3aHUMATh IIEPBBIE MECTA PA3JIUYHBIX peHTHHTOB. OHO 710 CHX MOP HAXOAWUTCS B TON-6
MYJIBTCEPUAIIOB BO Beeil ncropuw, 1o Bepcuu IMDb. Takum o6pa3om «Aatap: Jlerenna o6 Aanre» CHIIBHO
MOBJIHSUIA HA CHCTEMY B3IJISIJIOB HA aHUMALIMOHHBIE IPOrPaMMBI, Be[lb OH CTEP BCE IPAaHU MEKAY IE€TCKUMH H
B3POCJIBIMH MYJIbTCEpHAIaMH. JTO ObLIO OOJIBIIE YEM YCIIEX.

B umenmom mnpum mepeBoje aHMMAUMOHHOTO cepuana «ABatap: Jlerenma o0 Aanre» s3bIKOBas
9KBHMBAJIEHTHOCTh MOYKET OTOWTHU Ha 3aJHUH IJIaH.

B xone uccnenoBanus ObUIM BISIBJICHBI CIEAYIOIIME TPYAHOCTH MEPEBOIa aHUMAIIMOHHOTO (DUIIbMa:
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1) cuHXpOHM3ALHUs OTIACIBHBIX JHAJOroB, Y MEPEBOJYMKA BO3HMKACT HEOOXOIUMOCTh CHHXPOHU3AINU
3ByKa ¥ MHMHKHA M HEOOXOJMMOCTh MEpelaTh MCXOAHbIC BHICKAa3bIBAaHHMSA Ha SI3BIK MEPEBOJA CUTYaTHBHO
aJICKBATHBIM CIIOCOOOM;

2) OTKa3 OT 3aJeiCTBOBAHUS HEKOTOPBIX S3BIKOBBIX CPEICTB, TaK KaK IEPEBOMYMKY HEOOXOAUMO
OCYILECTBIISATH KOMIIPECCHIO;

3) azmeKBaTHO BOCCO3/1aBaTh KyJIbTypHbIid (oH opuruHana. Oco0oro BHUMaHUs TPEOYIOT peainu, MMeHa
COOCTBEHHBIE U APYTHE MPELeACHTHBIE () eHOMEHBI, KOTOPBIE MOTYT OBITh HE3HAKOMBI ITOJTY4aTeIt0 TIepeBo/Ia.

4) yautbiBaTh (hakTOp BpeMeHU. FIMECHHO OH HEpEelKO OKa3bIBACTCS ONMPEICISIONINM TP BhIOOpE, Kak
MepEeBOJUECKON CTpATEeruu, TaKk U KOHKPETHOT O crioco0a mepeBoa.

IlepcniekTUBOM UCCIENOBAaHUS SIBISETCA JAIBHEUIINN aHAJIU3 NIEPEBOIYECKUX TPYAHOCTEN B aHUMAIlU-
OHHBIX (PUIIBMaX U HaxOXKJIeHHne Hanboee 3 (EeKTUBHBIX CIIOCOOOB UX PEIICHUSI.
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ADDRESS FORMS AS A MEANS OF SPEECH ETIQUETTE
(ON THE EXAMPLE OF THE ENGLISH AND RUSSIAN LANGUAGES)

G.S. Kuandykova
Master student of al-Farabi Kazakh National University
Almaty, Kazakhstan

A person studying a foreign language should be aware that the beauty of a language lies in its diversity.
Of course, this is primarily a tool that allows us to convey our thoughts to the listener or reader, but the form
is no less important than the content. Moreover, native speakers, listening to your speech, will truly appreciate
your rich vocabulary. And this, you see, is a significant reason to be proud of the results of your work. This
requirement applies not only to advanced Englishmen, but also to those who are just taking up English for
beginners and with dumb horror open the dictionary or grammar of the English language for the first time.
Useful words and their synonyms should be sought out, written down, memorized and used in speech whenever
possible.

Every day we turn to someone with a purpose. At the same time, we use address forms in speech. And
how do people in England or Russia address each other? Do they coincide with each other or carry some new
information about a foreign culture?

According to the scholars address forms are words or combination of words that names the person to
whom the speech is addressed. They are primarily the names of people, the names of persons according to the
degree of kinship, position in society, profession, occupation, position, rank, nationality or age, and
relationships between people. Communication is hard to imagine without it. It is used primarily to attract the
attention of the person to whom the speaker is addressing.

In speech, the address form performs two functions, usually implemented jointly:

— appellative (draft) function;

— expressive (evaluative-characterizing) function
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In English, the address form indicates that you take into account such characteristics of the addressee as
gender, age, educational level, etc. In English-speaking countries, it is customary to use a safe option, namely,
to immediately ask how the addressee prefers to be addressed.

The address forms in Russian is grammatically unrelated to the sentence, is not a member of the sentence,
is separated with commas, and can take any place in the sentence. The address at the beginning of a sentence
can be distinguished with an exclamation mark.

The English language has developed its own, special speech etiquette. The address forms are used
depending on the status and position of the addressee, the degree of familiarity with him, gender and age. So,
the official language requires strict adherence to all formulas for greeting and addressing, a neutral style of
communication (for example, with strangers, with work colleagues, neighbors, etc.) can be simpler in
expressions. And with friends and relatives, the British often admit a familiar style of communication, and in
it the forms of addressing the interlocutor will be completely different. Over time, any language is gradually
changing: obsolete words go out of use, new modern «words» appear. So now in the English language the
address form to «youy is almost not used («thou» transcription [dauv]), it was replaced by the word to «youy»
(polite form). To this day, the form ‘thou’ has been preserved in religious texts for addressing the God, now
rarely used, although it is quite common in conversation in the north of England and Scotland, as well as in
some places in the United States. In Russia, after the October Revolution of 1917, many polite addresses left
the Russian language. The official address was «gracious sir», «gracious empress». So they turned to strangers,
either in a quarrel or a sudden cooling of relations. In addition, all official documents began with such address
forms. [1] After the collapse of the USSR and the departure of communism, the address words «comrade» or
«citizen» gradually have been going out of use in every day speech but to this day are associated with reports
from the courtroom.

Reading books, including adapted editions, or watching foreign films (sometimes with subtitles or with
translation), especially historical ones, we repeatedly come across various forms of heroes addressing each
other. The literal translation of all references is easy to find in dictionaries, but there is something more behind
each separate form of address forms. It looks like a special kind of conditional code that is exchanged between
the interlocutors. It is very important to understand this issue, because knowing the «rules» and the subtleties
of address forms in English, one can see and understand deeper thoughts that the author wanted to convey to
readers in his literary work. Somewhere the addresses were used humorously, somewhere with sarcasm or a
hint, and sometimes with the aim of humiliating, offending — all these literary techniques will remain
inaccessible to us if you do not know the rules for using address forms in English and Russian.

It is impossible to name a linguistic culture in which the etiquette requirements for speech activity would
not be presented. Etiquette of verbal communication plays an essential role for the successful activity of a
person in society, his personal and professional growth, building strong family and friendly relations. Everyone
knows the expressions of the famous writer Miguel Cervantes de Saavedra «Nothing is as cheap and
appreciated as politeness» and Antoine de Saint-Exupéry, who called «The only luxury is the luxury of human
communication.» And, as you know, the embodiment of politeness, severity and formality is English speech
etiquette [2]. In an English-speaking society, cultural people communicate at three levels of politeness —
formal, neutral and familiar. Each level of politeness corresponds to its own style of speech — official, neutral
and familiar [3].

When choosing an address in Russian speech etiquette, the following factors are taken into account:

— type of situation (formal, informal, semi-formal);

— the degree of familiarity of the interlocutor (strangers, unfamiliar, well-known);

— characteristics of the speaker (speaking a man or woman, boss or subordinate, senior or junior, etc.);

— characteristics of the addressee, that is, the one to whom they are addressing (to an older or younger,
equal, subordinate or superior, man or woman);

— attitude towards the interlocutor (respectful, neutral-polite, familiar). [4]

When studying the address forms, it was important to compare their use in English and in Russian. Similar
or identical cases are identified, as well as differences.

Let's get acquainted with polite forms. The most common forms are Mr. (Mister), Mrs. (Mrs.) and Ms.
(Miss — for a young girl or an unmarried woman), to which the surname of this person is added. For example,
«Yes, Mr. Brown!» If you do not know the surname of the person to whom you apply, use Sir, Madam or
Miss; however, the latter can bring trouble if the girl is so married (tested on bitter experience). Very
contradictory use of Ma’am [mam], abbreviations from Madam: — is almost never used in the UK and is
considered obsolete. In the United States, the use of «madam» is limited to very official cases, at that time, as
«ma'am» is often met in everyday speech in addresses to an adult woman, who, as you say, is the only one
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who older than you. In the South and South-West of the United States, «ma'am» is a reference to any woman
or girl.

Addressing «Mr.» (rocnioguH), «Mrs.» (rocmoxka) became accustomed to the meetings of the Russia
government, on television, at symposia and conferences, but not in the daily communication of people. At
rallies it is possible to hear «Russians», «compatriots». Scholars, teachers, doctors when addressing prefer to
use the words «colleagues», «friends». Address-words denoting sexual intercourse (woman, man), can not
comply with the norms of speech etiquette.

Numerous forms of address are very popular in modern English and Russian, expressing a positive attitude
of the speaker to the addressee. Among them are baby, boy, dearest, dear boy, dear girl, sweatheart, sweets and
others.

This also includes various forms of friendly forms of words with my or my dear: my precious, my dear
son, my dear daughter, my dear sweet, swest heart and so on.

There are many friendly and affectionate addresses in both languages.

English Russian Usage

Chap CrapuHa «My dear chap, I’ve missed you!»
mate
pal
crony «Hey, mate, how are you?»
mucker (Mpnanaust): American | pyxuiie «We are the best pals»
English:
homie Tpusitens ‘Crony, ling time no see!’
amigo:
buddy Hpyxok «What about ye, mucker? Are ye in or
bestie: out?»
dawg Hpyr
fella «Time to go, homie.»

Apyraun

«Amigo! hey bro».

IIpusitens

Ipusrens «You and I are besties for lifel»

Jlydmas moapyra «What’s up, dawg?

«Good to see you, fella.»
Yygak

Yarie BCEro MCIOIb3yeTCs B 3HAUYCHHU
«TapeHb, YETOBEK (MYK.p.)»

Dear — odopoeotl, ange-ancenouexl, friend-opye, honey-munvitl, kid- manviw, love-nrodbumsiii, lovely-
mublni, sweet -MuibIi- the most popular words used by the British and Russian to address their loved one.
And finally, a few affectionate calls, shared by gender:Handsome — Kpacasuuk, Sweetie —[{oporas, Sweetie
Pie — Toporymia, Connrie, Babe (Baby Doll, Baby Girl etc.), Tiger — Turp, Gorgeous — Kpacorka, Cuddles
(Cuddle Cakes, Cuddle Bunny etc.) — Munamxka e.c. When choosing this or that address form, it is important
to avoid excessive familiarity.

Thus, taking into account the peculiarities of the culture of the country in the language of which
communication is carried out, it will be possible to choose an authentic, and not only grammatically correct,
form of expression of thought. Without knowledge of the rules of speech etiquette and the ability to follow
them, it is impossible to expect correct speech actions on the part of the learning language and adequate
reactions of the interlocutors — native speakers. Therefore, it is necessary to know these rules, words, and then
create appropriate communication situations that could provide the learner the necessary speech training.
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How do the poems of the great Abai sound in another language? The question arises about the quality
level of existing translations and whether the original meaning of translated poems reach foreign readers.In
translation practice, poetry translation is one of the most difficult tasks for a translator. There are
no identical languages in terms of equivalence, even if they are obtained comparatively. Besides, »Queen of
words» (poem) is not the peak that any translator can conquer. However, the importance and necessity of
translation exceed all possible errors. That is why many translators, either on their own or at the request of
customers, translate poems to the best of their ability, following the advice of thinker Abai »even if you are
not, try». The main task of translation to be adequate is an important requirement for poetry translation too.
Usually, a free translation method used in this area achieves the original meaning, but the rest of the things in
poems are often missed. The stylistic features of the original, the word choice, the pragmatic meaning cannot
be given, and the poems seem like the work of the translators. In the history of Kazakh literature, other poets’
poems have not been translated as much as Abai's. However, research shows that typically the meaning
of Abai's poems is unachieved. Many translations have been made with errors. Translation error is usually
considered as rough inaccuracy, deviation from the norm, standard, rules, violation of the requirements.

It can be difficult to determine the nature of translation errors, but the most common way to identify errors
is to compare the source text with the target text. But the comparison does not always show the reason for the
inadequacywhether the translator misunderstood the meaning of the source text orchoose denotation, which
did not correspond to the translation in the target language. Russian scientist Garbovskij [Garbovskij N.K.,
2004: 99] points out that according to L. Brunione of the reasons of translation errors is the «lack of knowledge
of a translator» (lack of translation skills). The researcher identifies four types of translation errors, which are
based on 1) insufficient knowledge of the source language; 2) lack of cognitive experience, i.e. lack of
knowledge about the concept described in the source text; 3) indifference to the system of meanings in the
text, i.e. lack of understanding of the author's intent; 4) inability to distinguish the features of the personal style
of the original author.

The article analyzes the translations of Abai's poem «Qagtagan agkumiste1 ken mandaily» written in 1884
in a comparative way with the original. The poem describes the image of a young girl as asample of beauty.
The poem was first published in 1909 («Qazaqg agyny Ibrahim Qunanbaiugylynyn oleni», St. Petersburg). The
poem has translations in Russian, English, Arabic, Bashkir, Karakalpak, Kyrgyz, Uzbek, Tatar, Tajik,
Turkmen, Uyghur, and otherlanguages.

Qagqtaganaqkumister kenmandaily,
Alasyazqarakozinurjainaidy.
Jinishkeqaraqasysyzypqoigan,
Birjanaugsatamyntyganaidy.

[Abai (Ibrahym) Qunanbayev, 1957, 24]

The girl's broad, white, clear forehead is described as gaqtaganagkumister ken (as polished white silver
and high).The word gagtagan(polished) also has the figurative meaning beautiful, artisticin Abai language
dictionary [Abai tili Sozdigi, 1968, 364]. If we look at the literary meaning of the wordgaqtagan,it refers to
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the beautiful state of all processed, refined, smoothed, bleached, polished silver. The second line word
combination Alasyazgarakozimeans beautiful currant-black eyes [AbaitiliSozdigi, 1968, 318]. The metaphor
nurjamaidy(light shine)adds a sense of beauty, kindness to the description of young girl’s glance.

The first translation of the poem by M. Tarlovskijwas published in the book «Abai Qunanbayev.
Lirikaipoemy» in 1940, Moscow [Abai Qunanbayev, 1940, 36]. Tarlovskiy translated the first lineas Belyj lob
— serebro, chejtonokchekan (White forehead — silver, chased delicately) in the form of an alternative
translation. The expression turned out to be especially beautiful in terms of art and meaning. The first part of
the translation Belyj lob — serebro (white forehead — silver) is an epithet, a figure of speech, which repeats the
source meaning. Further chejtonokchekan(chased delicately) determined that chekan (chased) isnot an exact
translation of the wordgaqgtagan (polished), but closeequaling translation. Moreover,using the word
tonok(delicately) also included inthe meaning of the wordgagtagan (glossy, smooth, white).
Consequently,Belyj lob —serebro, chejtonokchekan (White forehead — silver, chased delicately) isa good poetic
translation and corresponds semantically to the verse. But the word ken (high), which describes forehead, has
not been translated. A high foreheadis aesthetically beautiful, and it has figurativemeaning wise, clever.
However, the basic semantic system of the source text was not much damaged. In the second paragraph
Alasyazqarakozi (black eyes with less whites)has been translatedjust eyes,although description of eyes is
translated with the phrase luchistymiosiyan (shined light). But at the end of the first strophe, the translator's
comparison of the girl to the new moon is not only a grammatical shift but also a lexical inaccuracy. In the
original verse, the simile»new moon» is said to describe the shape of the girl's eyebrows. Nevertheless, it is
not so important here, because the beauty does not «suffer» from the translation.In the other lines, the translator
deviates from the exact translation and adds comparisons and words that are not found in the source poem.For
example,slovnovytochen (as if fine-cut), Ozherel'emzhemchuzhnyh (by pearl necklace), Yalyubuyus' (I enjoy),
otzhguchihzhelanijp'yan (drunken with burning desires), Lokot' — nezhnyjmladenec (elbow — gentle baby),
chtovsemizhdan (waited by all). But the main points in the poem — beautiful nose, pink cheek, lined teeth,
curiosityare preserved. Tarlovskijused own style by adding obman (lie), shafran (saffron), podborodok (chin),
but leaving out words and phrasesadepti (polite), jup-jumyr (rounded), ulbiregentamagynkunshalmaidy (sun
does not touch tender neck), taqtadaijauyryny (flat shoulder-bone), soragyuzyn da emes, qysga da emes
(neither long nor short) untranslated. These lines of the original poem complemented the image of the girl. In
general, the translation is well done semantically, harmoniously, structurally. Since Abai’s poetry and fine arts
were intertwined in this poem to a certain extent, Tarlovskij also tried to describe the image in amore lyrical
and poetic way. The translation presents11 syllabic lines asin the source text. This is a particularly noteworthy
work, as it is not easy to translate from Kazakh into Russian, which has no structural, lexical, or grammatical
similarities, preserving the syllable structure.

Several versions of interlinear translations prepared in 1944 under the direction of G. Musrepov are
presented in the Kazakh National Electronic Library. These are working notes for the book «Lyrics and poems
of Abai», issued in Russian on the 100th anniversary of Abai:

Shirokij lob kakchistoeserebro,
Chernyeglazastruyatsyaluchami.
[Abai (Ibrahym) Qunanbaev, 1944, 12]

S shirokimlbomslovnochekannoeserebro,
Chernyeglazaeegoryat (blestyat) luchom (bez belizny).
[Abai Qunanbayevtynqolzhazbasy, 1944, 8]

In the first version simile gaqtaganagkumistei is translated as pure silver, alasyazgarakozderi as black
eyes only. The second option is a word by word translation but conveys the original meaning without errors.
Since both are interlinear translations, they have been done without poetic rhythms, melody.

Further, we analyze the translation by M. Lukonin [M. Adibayev, 2006, 29]. Lukonin preserved the way
of comparing a high forehead with silver. However, the translated words gagtagan — chekannyj (chased),
alasyaz — krupnyezrachki (big apples of eyes), nurzhainaydy-kidayutznoj (throw heat) have lost the semantic
accuracy of the source text. Since the word chekannyj (chased) means engraved, embossed, because of the
process of finishing the processed silver with subsequent embossing and tapping, it cannot describe a smooth
forehead by Abai. Also, the word kidat' znoj (throw heat) in Russian means looking with burning eyes. This
translation does not describe the eyes of the well-bred, polite girl from Abai's poem. In further translation the
translator dramatically changes his precise style of translation, and now the translation does not correspond to
the original text, since the translator translated only a few lines that he considered the main one. Many words
that reveal the lyrical aspects of Abai's poetry, moments that fully characterize the image of a girl, are left
without translation; for example, sotlese, soziadepti, am magynaly (when she speaks, her words are polite and
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meaningful), ulbiregentamagynkunshalmaidy(the sun does not touch her tender neck), soragyuzyn da emes,
qysqa da emes, nazik bel talshybyqtaiburandaidy (neither long nor short, a delicate waist twists like a
tree).There are no equivalentsfor them in the translated version. Therefore, the poem does not show the
politeness of the Kazakh girl, her clothes, the delicacy of her waist and the beauty of her body shape. The
syllabic, rhyming, stylistic art of the poem is not preserved. The poem became too simple asmany translation
units were ignored and skipped. Only some similesin the verse remain in their meaning, for example,bulbul...
tarizdikulkisi (a nightingale-like smile), jibek... tarizdimowny (a silk-like neck), tagta... tarizdijauyryny
(a board-like shoulder), eki alma... tarizdikeudesi (two apple-shaped breasts).The translator shortened the
five-strophe poem into four-strophe by using the method of grammatical transformation.

The poet, translator, and critic M. Adibaev, who has made a significant contribution to the study of Abai's
work and translation of his poems [M. Adibaev, 2006: 34-35], also began with a free translation of the first
lines of the analyzed Abai poem. While translatingqaqgtaganagkumister ken mandaily he used vysokij lob —
zhivoeserebro (High forehead is quicksilver). Even if its figurative meaning describes the quicksilver, its
creeping properties, in the Kazakh language quicksilvermeans fast and refers to the time interval. Therefore,
this is not a very correct translation. Ken mandai and vysokij lob (high forehead) are similar in meaning.
Adibaev, like Tarlovskij, translated black eyes brighten the forehead. Further, the translator tried to translate
the poem correctly, adding one or two words, but all meanings were preserved correctly. For example, the
words kakzhemchuga (like Pearl), a nebyaz' (not cotton sheeting), kakchinara (as a plane tree) are not found
in the source text. So, despite the meaning of the first line is given approximately, in the rest of the translation
the translator used an equivalent translation method and translated the poem well, without violating the
semantic meanings, beautiful lyrical equivalents.

Above we have analyzed the poetic and interlinear translations of the poem in Russian, now we can study
the poem’s translation from Russian into English by Olga Shatse:

Her brow is proud and clear as polished silver,
Her eyes are dark and shed a tender light.
[AbaiKunanbayev, 1985: 11]

The first line translated by correctly interpreting the forehead as brow is proudand clear as polished silver.
The word kenhas been decided to be proud, instead of high, butpolished clear silver is significantly closer to
gagtaganagkumistei. Though currant-black eyes are only briefly referred to as black ordark, the metaphor
light shine is translated as shed a tender lightin accordance with the original meaning. The words of the poem
sound good, the original melody and rhyme are kept.The translator, from herside, added only the following
similes and words: Fresh roses bloom upon her ivory cheek, Her laugh a nightingale could not recite, swans
with necks as supple and as white, Her teeth are pearls, set in two gleaming rows, Her body is as pliant as a
vine, In beauty rare, indeed, she is invest.These phrases used by the translator give the poem artistic poetic
meanings, so they are very appropriate. The other lines of the poem are translated as close as possible to the
source text. The semantic content is fully preserved. Since in translation, including the poetic translation, some
of the words do not reflect the national calorie of the original verse. However, the translator used the equivalent
translation accurately. Some parts of the original were left untranslated. For example,
ulbiregentamagynkunshalmaidy(the sun does not touch her tender neck), tagtadaijauyryny bar, gy tik (has
flat shoulder-bone and straight shoulders); soragyuzyn da emes, qysga da emes(neither long nor short). These
lines are the words that describe the Kazakh nation’s understanding of beauty. Also, the following phrases
have not been translated:tilbailaidy (the tongue is tied), ishgainaidy(inside is boiling). These were phrases that
distinguished the original style.Nevertheless, the achievements of the translation: the spirit of the poem is
reached, the beauty and lyricism of the words are conveyed as much as possible, the words of the poem are
well combined, the melody and rhyme of the original are preserved.

In our article, we have considered 1 translation from the original into Russian, 1 interlinear translation
into Russian, 1 translation into Russian and 1 translation into English based onthe interlinear translation.
Emphasis was placed on semantic and structural differences between the original and its translations. It is not
easy in the translation of the great Abai’s poems to convey the poet’s original ideaand wisdom fully, accurately.
It includes grammatical, lexical, structural differences of the Kazakh language from other languages, for
example, Russian, English, the depth of Abai’s philosophy, the words of the genius poet, lingua-cultural
aspects, national calorie, differences in mentality and religion, translators’ misunderstanding of the original
language and other reasons. As a result, many translations have been made from interlinear translation, not
directly from the source text as it should be. However, we respect the works of translators, and by comparing
them, we concludethat Tarlovskij’s translation is close to the original poem in terms of content and form. And
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the accuracy of line-by-line or interlinear translation is well reflected in the translation of manuscripts done
under the direction of G.Musrepov.

Translations of the poem do not adequately convey the original idea of the source material, the poet’s
wording choices. The task of the coming days is to create new qualitative translations of the poem based on
research, analysis, study, deepening of meaning and essence.
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KACBIM AMAHKOJIOB-AYJAPMAIIBI

I'.K. Kazvioex, I'./l. Aimorcanosa

Onn-Papadu ateiHaarel Kazak yITTBIK YHUBEPCUTETIHIH mpodeccop M.a., . F. K.,
On-Oapabu aTeiHIarel Kazak YITTHIK YHHBEPCUTETIHIH aFa OKBITYIIBICH, ().F.K
Anmartel, Kazakcran

Tipex co30ep: aynapma, ayJapMaraHy, akblH, TYITHYCKa, ©JI€H, caTupa.

KazakTtbiH OipTayap akbIHbI, )KYPHAIUCT, ayJapMallbl, ApaMatypr, kommno3urop Kaceim Amamkoios 1911
xbuTel 10 Kazanma Kaparanaer o0npickiHbIH Kapkapansr aynansiHaarsl Kei3eimapaii KpIcTayblHIA TYHHUETE
KEJreH.

«KacbsiM AMaH>XOJIOB IIBIFApPMaIIBUIBIFEI TYPAJIBI JKa3blUIFaH eHOeKTep, OepinreH Oaranap, apFeICHl OpEIC,
Oeprici Kazak omeOWeTiHIH KalpaTKepiepiHiH ay3blHaH ocblHAay 40 XbUFa >KaKbH YaKbIT iIIIHAE MO
aiTeI Bl Meicanbl, TBapaoBckuii, TuxoHOBTaH Oactam, kazakTa MyxTap Oye3os, Fabut Mycipernos 6acrar,
O6ninma ToxibaeB, Famm OpmanoB, OO0y CopcenOaeB, Xamut EpramumeB, Cripbaii MoynenoB, Taxaym
AxrtaHoB, Tokern OmimkyioB, Kyauaeik Illanreiroae, My3adap OmiMOaeBTapAblH MaKaJlalapsl,
€CTeJIKTEepiHiH 031 TONBIK eKi ToM Oonap emi», — aemn aksiH Fady KaitsipbekoB aTkaH/1ai 01 Typalibl KONTereH
FBUIBIMH MaKajiajgap MeH 3epTTeyJiep sKa3buias [1].

KacbeiMm AMaHXOJIOB ©Mipi MEH IIBIFapMaIIbUIBIFBIH KbUIIAP OOIBI Y30ei 3epTTen, HOTIKECIHAEe pOMaH
JKa3raH JKa3yIllbl, CBIHIIBL, Apamatypr, KasakcranHbelH eHOek ciHipreH kaipaTkepi CobuT ANTMyXaHYIIBI
JlocaHoBTHIH eciMiH epekmie ataybIMbi3 kepek. M. lllomoxoB xone B. Ilukynbs aThiHmarsl XallbIKapaiblK
CBIMIIBIKTAPABIH JIaypeatsl, «llapacat» opneHinig nerepi Cobut JlocaHoB akbIH kalbIHAa « EKIiHIII eMip» aTThl
poman kasraH. Poman 1982 sxbuibl «XKasymiel» OacmackiHan mibIkTel [2]. C.JlocaHoB e3iHiH «Ka3zak
Mo33usACHIHA OarblHA jKapajFaH akblH» JereH Takpipeinta «Kazak yHi» raserine OepreH cyxOaTbiHza !
«KachIMHBIH KOPKEMIIIK KYIMHSCHI olli amibUIFaH KOK. bapimiz KaceiM-yiibl akbiH jgen adiTtambl3. Anaiina,
KacbiMHBIH HeciMEH KyAiperTi, HeCIMEeH TaJaHTThl, OHbIH E€PEKINeNiri Hele, KOPKeMIIKTIH KYIHUsICH Kaiaa,
KUIT1 KaiJa, ’KaHAIIBUABIFEl HEJle €KHiH 3epTTeylIiiep aTysl Kepek. MyHbl, o, emkim aiftnaasl. Kaceim
eJICHEPiHIH TeKCTOoJOorusIapsl 9ii Oip i3re TyckeH oK. OHbl OineTiH agamaap azaiibin 6apa >xaTsip. COHBI
OineriH yikeH fFynaManapisiy Oipi akagemuk Cepik KupabaeB, KacbkiM Typaisl anram maxaia >xa3raH
agaMaapablH Oipi. Ocsl Kiciiep Tipi TypFaHIa TEKCTOJIOTHICHIH KepceTin, Oip i3re Tycipy kepek. OnaH KeidiH,
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aKbIHHBIH KelOip sknHakTapbeinaa Ctanunre, Jlennnre 6aiinanbicThl co3aep xoHe CoBeT JereH ce3zep
QNBIHBIN TacTajbIl XYp. byn aypeic emec. Con KanmbeiHaa Oepy kepek. byl 3aMaHHBIH pyXbIH Oepill TypraH
Hopce. ACThIHA TEK JKBUIBIH KepceTy Kepek. KachIMHBIH MbIHaIal co3i Oap exeH. KackiM e3i TamnchIphICIieH ae
eJeH iep ska3raH rol. «Conuanucrik Kazakcrany» kebiHece ockirad Oepeni eken.Cebe6i KachiM sxbu1aM jkoHe
KepEeMeET eTill Jka3bin Oeperid OomraH...» [3]. XKa3ymsiHblH ocbl mikipi KackiM AMaHKOJIOBTBIH ayiapMaTaHyFa
KOCKaH eHOeTiHe Jie OailylaHbICThI aliThUIFaH Jen ecenteimi3. Kazak onebueringe Famsiv XKalinpioaid,
Kypan6ait HecinbGekyibr, Moyen Xam3ayibel, Amanrenni Kenmrinikyier, Cepik AkcyHKapyisl, Jumap
Awmanraii, Marayus Cemb0aii, Kypanait Marukei3el, Hypnbixan Kankamanyier, XKanart YKankamryier, Kanceiir
O0ae3yIbl, OMmipxad O0auManyIibl, baybipxkan XKakeinTel KackiM akbIHHBIH TaFABIPBI MEH IbIFAPMaIIBUTBIFBI
XKalbIH]Ia 3epTTeyre, HaCUXaTTayFa Yiec KOChII, OH-ITiKipiiep, FhIIBIMHU 3€pTTEYNIep JKa3blll, KellelleK
YpIaKThIHAKBIH IIBIFapMaiapbIMEH TAHBICYbIHA BIKIAJ €TKEH 9JicOneT OKiAepi Jel aifTa anampl3. OpuHe
aKbIH MIBIFapMajIapbiH 3ePTTEYTe YJIeC KOCKaHaap Ti3iMi MyHbIMeH mekTenmMeriai. ConbiMeH kKaTap «Kachimy»
on1ebu )KypHAIIBIHBIH, CAUTHIHBIH aTKAPBII KYPreH KbI3METTEPiHIH aipbIKIIa eKeH IrH MOHBIHIAYBIMbBI3
Kepek. KacbIM TakbIpbIOBI 111 Jie 3epTTeyiep/i KaXeTeT eTiH MOHTUIIK TaKbIpBIITapAbIH Oipi ier ecenTeriMis.

Kacbim AMaHXO0JI0B — KopkeM ayzaapMa medepi. Kakcol aymapmalibira KOHbIIATBIH HETI3T TajJanTapablH
0ipi ©31 ayapaThiH T ©TE XaKChl MeHrepyi THic. A KackiM AMaH)KO0JI0B OpPBIC TUTIH JKETIK OUIreH. AKBIH
ayJapma skacaraH/ia TYITHYCKaHbBIH OMbIH, KOPKEM/IIriH OypManamMaii 1o Oepyre ThIpbICKaH. aBTOPBIMEH KeiiJie
XKapbICKa TYCKEeHJIeH, Kel/ie COHBIH PyXbIHa OOMIal, aybITKbIMAH JKETKi3yTe )KaH caliaJibl.

KacbiM AMaHXO0JNIOB aFbuIIIBIH oyieOueriniy ipi exini JI.I'. baiipoHHBIH, OpBIC TIOA3USCHIHBIH OKiIIEPi
A.C. Ilymkun, M.YO. Jlepmonrtos, H. Hekpacos, A. Trapmosckuii, T. IlleBueHKo, ToxiK aKpIHBI Mupacau
Mupiakap, mapcel Mo33usIChIHBIH Kiaccuri Huzamu [MorkoyneH T.0. mibiFrapMaliapbliH Ka3ak TUTIHE ayIapraH.
KacreIMHBIH aymapMamibUIbIK KbI3MeTiHe o1 OarackiH OepreH CwipOait MoyneHoB Gonael. CeipOait akbIH :
«Aynapma JereH exi ajamibl Oip TayablH KOC IIBIHBIHIAM, OIp KOJJIBIH €Ki cajlachlHIal, Olp eMeHHIH eri3
OyrarpiHaail 6ip-0ipiMeH TYBICTHIPATHIH AJITHIH KOIip», A€M alThIn OThIpaThiH. KackiM ayaapma xacapaa TyII-
HYCKaHBIH OYKLJI »KapaThLIBICHIH JKaH-)KaKThl Oapiyamn, Oali o0pas3ibl, TEPeH Ce3iMJi OMbIHA TOKBII, OHBIH
ayachIH XYTHIT, KAH TAMBIPBIHBIH JIYIUTIMEH Oipre COKThIpaThiH. O IMBIFapMaHbIH Kallai, KaHIal Karnaiaa
TyFaHbIH, 9pOip OW acTaphlH, CO3 KYIHUUIAPBIH TepeH 3epTTerTiH. A. [TymkuuHiH «KbICKBI KEITiH» ayaaphlil
OOFaHHAH KEHiH JIe OJT KapHsiayFa achIKKaH KOK. «KBICKBI KEITiH» oHI MEH CO31H MOMOBIpaaa, CKpUIIKaaa,
ChIpHalia KaiTa-KalTa OpeIHIal, 6JICHHIH YHKAC-BIPFAFbIH, OJIIIEMIH, OySHIUIITIH, TBIOBIC ca3bIH OaphIHINIA
TEKCEPr'eHIH MEH >XKaKChl OuTeMiH. My3BIKalbIK acmanTapslH OopiHAe epKiH oWHaWTHIH KackiM aymapsin
OTBIPFaH OJIEHIHIH BIPFarbIHa, My3bIKaChIHA KOII KOHII OOIyIIN ei», — e aiTkad 6omaTsix [4].

Bramumup BrnagumupoBrnd MasikoBCKU# TaHBIMAJ OpBIC aKbIHBL. OHBIH ©3iHEe FaHa TOH alphIKIa CTHII,
©JIeH BIpFarbl MEH epeKIle dye3li MOITHKAIBIK Tl O0ap. AKbIHHBIH «lllanbapmer OynT», «CoOFBIC XoHE
OerOITILTIKY , «Amamy , «Cylieminy», «byi Typanbs , «Baaanvup Uneng Jlenus» T.6. mosmManaps! 6ap. AKbIH
03 IIbIFapMajapblH/a KOFaMIaFbl OFOPOKPATU3MIII, COJ 3aMaH/IaFbl TOTANMTAPIIBIK KYHEH1 KaTThl CHIHAIL, OHBI
omkepeneii OinreH. benrimi omebmerranymisl, aymapmarnbl AWkbiH HypkatoB 1954 »xputer «Bmagmmup
MasKoBCKHH XKoHE Ka3aK COBET MOA3USACHD» TAKBIPHIOBIHA KAaHIUAATTHIK JUCCepTaus KopraraH. Kaszax TimiHae
aKbIHHBIH mbiFapManapsl 1941 xeuter «bap maysicien» xoHe 1950 xputel «TaHmamansl eIeHIep» JereH
aTIeH XapblK kepreH. B.MasikoBckuiil mbrapmanapbia Ka3ak timine 1. XKancyripos, E. Bykeros,T. Xapoxkos,
F. Opmanos, K. bekxoxwnn, M. OmimbaeB, X. EprammeB, M. Maxkataes, K. Torbezakos, K. CanbikoB T.0.
ayJaapras.

AKBIH ayaapMalapblHBIH IOIHAE KOPKEMILTIri MEH KYHIBUIBIFBI JKaFbIHAH epeKIIeNeHeTiH Oip Tom
aymapManapbl Oap. bynm aymapmanapael akeiH B.MaskoBckuiinen sxacaraH. On B.B.MaskoBckuiimin
«Maoxinmickopnapy, «bepikren», «Komracy», «bap naysicrien», AjmambI3 )kaHa BHHTOBKa», YKcac ypaHaap»
JereH eneHzAepiH aymapraH. KeiiOip akbIHIApIsIH ©JCHIEPIH ayaapy OHAWFa Tycemi, all Kel aKbIHIap.IbIH
eJNIeHIepl KYpAedi, ce3 camrTaybl epekiie Oojajabl, COHIABIKTaH [la ayAapMalllbUlapFa KUBIHIBIK THTi3€i.
OceiHgail akpiHIApAbIH Oipi nem 013 B. MasikoBckuiini ecenTeiMi3. AKBIH €31 Jie OCBIFaH OailIaHBICTHI: |
«MeHiH eneHAepiMIi ayIapyAblH alpbIKIIa KABIHBIFRI MBIHA/IA — MEH ©JICHI'€ KaparaibIM, aybl3eKi coiey
MOHEPIHIH CO3 CallTayblH €HTi3eMiH, MBICAJIbI, «CBETHTh — U HUKAKUX TBO3JIEH» JeTeH Il ayAaphil KepiHi3mIi,
apa-Typa OYKiI eJeH K9IMT1 SHTiMelecy CHUSAKTHI O0NbIN keTeni. MyHai enexaep TUIMIH KYHeciH TyTacTtai
TYWCiHE ajFaHJ]ia FaHa TYCIHIKTI opi Tamkelp OONBIN KepiHemi», — Aemn »xaszraH OomateH. [5, 183] SrHwy,
MasiKOBCKHH ©3 MIbFapMatapbIHbIH ePeKIIeIiriH, KYpASIUIIriH OlIreH.

«KachiM AMaHKOIIOBTHIH apThIHJIA KaJFaH 97e0M MYpPachl CO3 €TKEHJE,OHbIH COKTAJIbI- COKTAJBI CEri3
rmo3Ma KaJIZIBIpFaHbIH KOHE COJI JKBUIAAPFBl ©3 TYCTapbIHBIH apachlH/a OaThIC TIEH IIBIFBIC KIACCUKTEPiHIH
IIBIFApMANIapbIH ayapy/Ja HaFrbl3 aKbIHJBIK MIAOBITIIEH aca 30p €HOSKTEep CIHIPTeHIH albIMEH TiIre THEK
erkenimi3z naypeic. [lymxunnig «[lontaBack», JlepmonTOBTEIH «Mackapanel»y, Huzamuumin «Jloini meH
MaoxnyHi», [llora PycreBenuig enmec Mypaiapbl akbIHHBIH ayapMachlH/a KaHAaIa KYJIIBIPIbI dKoHE
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TYIMHYCKaJlaFbl TOINTYMAJBIKTaH — TENTyMalbIKKa KeTepinai. Imki cyperkepiik Tyiiciri,emipai Tyiiciny,
Oarajay KYJIpeTi aca oJIeyeTTi aKbIHHBIH aTaJiFaH YJIbI )KaHAapIblH IIbFapMalIapbliH IIIHAHBI KOPKEM TLUIMEH,
TEpEeHHEH CBIP TapTa TP KiManayblHa MYMKIHAIK Oepi», — ska3ymsl CMmaryn PaxbiMOeK akbIH aynapManapblHbIH
MaHbI3bIHA TOKTaJIFaH. byt miKipAiH AYpHICTHIFBIHA aKbIH ayJapMaliapbIMEH TaHBICKaHIa Kyd00IaMbI3.
[To33usTBIK IIBIFapMaap/sl ayJapynibliapFa KOWbUIATHIH HETI3T1 TananTap/eH, 0ipi OKbIpMaHFa
TYIHYCKaHBIH 9CEPiH KETKi3y. ¥ATTHIK ofeOueTiMi3 ayaapMachi3 JaMu aIMaiThIHbEL Oenriii xaiT. Kimaccuk
aKbIHJAP/BIH ayJapManapbl apKeUIbl Ka3zaK aKblHAAPHI MO33MSIHBIH O3BIK YITUIEpiMEH TaHbICa ajajbl.
Enixreyminik maiiga 6osaasl. MaskoBCKHiANIH OacKa aKbIHIapFa YKcai OepMEHTIH ©31HIIK 6JICH IIbIFapFaHbIH
na 6inemMis. Ochl Typaibl GUITONOT s FEUIBIMIAPBIHBIH TOKTOPEL, Tpodeccop 3.bucenranu con ke3epi eH Kor
aynapburad MasikoBcKul moa3usicel 6onateiH. Cebebi, 01 cout aoyiperi eH Oenenai purypa aereH 0oiaThiH.

OcpIHzait Kypaemi akblH MO33HUACHIH ayaapraH KacbIMHBIH J1a aylapMalibUIbIK TAIAHTBIHA Kyd OOaMBbI3.
AKBIH OpBIC XaJIKbIHBIH YJTbI aKbIHAAPBIHBIH IIBIFapMaNapblH KOl OKbIABI, oNlapJaH YHpeH i, ayrapMa xacay

APKBLIBI OJIAP/IbIH 6JICH a3y IIe0epIIiriMeH Ka3ak akbIHAAPBIH TAHBICTHIPABI. O OpBIC 9JIcOUETIHIH KOPHEKTI
aKbIH-)Ka3yIIbLIAPbIHBIH IIbIFAPMaJIapbIH ayapy apKbUIbl YITTHIK 910 MYpachiHa )KaKbIHAATYFa THIPBICTHI.

1940 xbutbl KacbiMm MasikoBCKHIAIIH OH IIaKThI ©jeHiH ayaapbin 1941 xbuiel «bap maybicrieH» JereH
aTIIeH JKeKe KMHAK eTill kapusiiaasl. JKuHaKK akipreH Oip aygapma eJeHiH Tanjaarn Kepenik.

Brnagumup MasikoBckuii «IIpo3acenaBiiuecs» aTThl caTUPAJbIK eyeHiH 1922 xbuibl kasraH. Kackim
AmanxonoB ejieHIi «Maxigickopiap» Jien aynaprad. TymHycka 69 onman Typajisl, all ayaapMma Hyckaaa 65
KO

TynHycka:

YyTh HOYb PEBPATUTCS B PACCBET,
BIDKY KKIbIH JCHb S

KTO B TJIaB,

KTO B KOM,

KTO B TIOJIHT,

KTO B ITPOCBET,

PaACcXOJMTCS HAPOJ B YUPEKICHBSI.
O0maroT A0KIeM aeda OyMaKHbIe,
YyTh BOUJEINIb B 3/1aHUE:

0TOOpAaB C MOJICOTHU —

camble BaXXHbIe!-

CITy Kalllie PacXomsaTcs Ha 3acemanus. [5, 45]

Aynapma HycKa:

TyH aysIchl,

Tanra aiinanca OOJIBI TEK,

Kynni kepem:

JKeHKIIreH ®KypT JIeK Te-JIeK, —
backapmara,

Komurerke,

[Tonut nenen

IIpocBerke

AFBUTFaH )XYPT KbI3METKE.
KeHcecine kipiciMeH KbI3METKep, —
Kaymer sxaHOBIp — XKay/pl Kara3 Oip
Enyinen epek anbin Oipa3sH, HOCEp.
Moskinicke eHji Kaikasiasl cabassiH. [6, 151]

Aynapmariisl TYMHYCKAIaFbl aBTOP/IBIH CTHIIIH, YATTBIK €PEKINEITIri MEH YaKbIT MEXECIH JTYPBIC TYCIHTEH.
AyJnapma aeKBaTThl ayapbUIFaH, OUTKEHI TOPIKIMAIIBI OPBIC XAIKBIHA TOH peanuiiyiep/i cakraraH. Mpicalibl
« TIOJIUT, TIPOCBET, KOMHUTET « CHUSIKTHI CO3JIEp ayJapMalia CaKkTallFaH, COHBIMEH KaTap ayaapMaliibl aBTOP/IbIH
OWBIH OKbIPMaHFa JKETKi3e OUIreH, SFHU OJICHHIH bIPFarbl MEH aBTOPBIH aiiTap OBl cakTayFaH. Ayaapmana
©JICH JKOJIBIHBIH KbICKAPYBIHBIH 631 ayJapMalllbIHbIH Ka3aK MOJICHUETIHE Cail aylapFraHIbFbIH KopceTeai. Al
KehOip jxepiepin/ie KOMIICHCAIUS, TeHepaTU3alli s, KOHKPETU3AIHS 9/iCTEpiH KOJIaHFAHbIH aiTyFa 00Jabl,
Oipak aBTODPIIBIH CTHJIIHE HYKCaH KEJIMEreH, MarblHA MEH Ol cakrairaH. Aymapmaiinbl KaceiM AMaHXOJIOB
MasKOBCKHIIH caTUPAIBIK OJICHIH ayJapMac OYpbhIH, OHBI aJIJIbIH — ajla TaJJIall, ©JICH KOJIJIAPbIH YFBIHBII,
OpBIC TUTIHIH JSCTYPiH CaKTaill OTHIPHIN, Ka3aK OKbIPMAaHBIHA 9CEPIIi JIe€ 3MOIMOHAJIBI-OKCIIPECCUBTLIIr
JKarbIHAH JI9JT )KETKi3e OlIreH.

Tynnycka:

100



UYepes yac:

HU ceKperaps,

HU CEKpeTapIIx HeT —

rozio!

Bce 1o 22-x ner

Ha 3acemaHnu KoMcomona.[5, 45]
AynapMma HycKa:

CaraTTaH coH

XaTmbutapabH Oipi kKoK,

KeHcene xaH — Tipi KOK.

22 xacka JIeiiH OapiIbIFbl

Komcomomnapiy Mmaximicinae qarapuisl. [6, 151]

TymHyckana 6 Tapmak Oolica, ayapMaza coJl anThl TAPMAaKThl OIpIKTipir, KeICKApTHIT Oecey jkacaraH.
ABTOp «CEKpeTapb», «CeKpeTapiay ce3ziepiH Oekep KOJAaHbI OThipMaca Kepek. bipi ep agaMpbl, eKiHiIici
oiien agaMapl Oinaipeni. SIFHE, KOMCOMOJ JQYipiHe oWeNaep MEH epiep TeH JCM JKapusulaHFaH, dienepre
Ooctanapik Oepinren. OFaH JeiiH oienIep/iH mapyacsl — Yil TIpIIUTITiH jkacay, KyHeyliepiHe )KaKChl JKaraan
JKacay raHa 0oJica, eHJIi okiel 3aThl ePKEKTEPMEH TEHJIECIII, KeHCenep e, 3aybIT-(hadpuKanapabl )KyMBbIC jKacay,
ep CeKIJII MEMIIEKETTIK OpBIHAAP/IA KYMBIC JKacay, ©3 IMKipJiepi MeH OHJIapbIH aHbIK aliTa ary CeKJIJli paBoFa
ne Oonaael. ABTOp, MBbIHA YKEPJIE€ COHBI Mer3el TYpFaH ceKuUyli. SIFHH, KOMCOMOJ >KUHAIBICBIHA epiep Jie
oitenep e 0aCTHIKTAPIbIH KUBIH/IBI Y3aKKa CO3ybl ce0eOiHEH TallXKbIIMal OThIpYFa MIHJICTTI eKEHIH alTabl.
SFHu, xanmbl OYKiT (enbeTOHABIK eJIEHHIH OacThl WAESChl — JKUHAIBICTHIH THIM Y3aK YaKbITKA CO3BUIYHI,
OHJAMIIBIK y3aK MEP3IMHIH Ka)KETCI3/iri, OHbIH aJaMJbl Me31 eTeTIH/Ir, ImapiaT-a-ThIHIBIFEL. AyaapMasa
ABTOP/BIH aWTKBICHI KEJI'CH OWBbI CaKTajFraH. AJaiga, KypbUIBIMbI >KaFrblHAH e3repicTepal OaiikaiMbI3.
TynHycKaHbl OKbIFaHAa Oenriii Oip ca3dbUIbIK, BIPFAKTHIK, OWHAKBUIBIK OaiKaiaibl. AJl, Ka3ak TUTIHICTI
ayJapMajia OHJIall BIPFaK KOK OOJIFaHBIMEH, YIKAC CaKTaJFaH.

Tynnycka:

CHoBa B30HMparoCh, TSI HA HOYb,
Ha BEPXHUI 3TaXK CEMUITAKHOTO JI0Ma.
«IIpummen Topapum MBan Bauera?» —
«Ha 3acenannn
A-Ge-Be-Te-ne-e-Ke-3e-Kkoman.[5, 45]

Aynapma HycKa:

Tarsl epaenim, —

TyHre xe3iM TycTi 1€, —

JKeri xkabat yitaiH 1071 €H YCTiHE.
«VBan Banbru xenmi Mme ekeH?» —
Xoxk onpa!

— Moximicre OTHIp,
A-Ge-Be-nme-xke-komaa. [6, 151]

Tymaycka 5 >xon 6onca, aymapmaza o 7 )KoIMeH OepinreH. MoTiHHIH 0ac jKaFbl ©Te COTTI ayJapblUFaH,
«CHOBa B30HMparOCh, TSI HA HOYb, HA BEPXHUHN ITAXK CEMHUITaKHOTO AoMay — « Tarer epnenim, TyHre Ko3im
Tycti ae, XKeri KabaT YHIIH mom eH ycTiHe», 3 o Oolica Ja TYNMHYCKAHBIH OHBIH JIoNI OepreH. A Kemeci
JKOJIIap/ia ayapMaiibl e3 TapamnbiHaH «OKok oHma!» — gereH nenti ceifineM KockaH. bipak Oyn aymapmara
emdip HyKcaH KelTipMereH.

Tynnycka:

¥YTpo paHHee.

Meuroii BcTpeuaro paccBeT paHHUI:

«O, x0T OBl elle

OJIHO 3aceJaHne

OTHOCHTEJIBHO UCKOPEHEHHS Beex 3acenanuii!» [5, 45]
Aynapma HyckKa:

Tan copi.

Tanmen Gipre oiinaasiM 9p HIpCEHi,

«O, mripkiH-ai,

Tarp1 6ip MOXKiTiC ©TCE EKEH,

bap maxinicti con KypThin 0ip kerce eken» [6, 151]
Byt enen mymarbiHa aBTop OipiHIII TapMak IeH TOPTIHILII TapMaKThl YHKAC €Tce, eKIHII TapMaK IeH
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TOPTIHIIN TapMaKThl YHKAC €TKEH, *aJIbl OChl TOPT TapMaK Ta YHKacajpl JIeN aiTyra a Oonaapl. OUTKeHi
COHFBI JILIOBICTAPIBIH Oip-0ipiHe YKCcac-YHKACTHUIBIFBI aHBIK, AJT ayiapMajia MYHIaid 3aHIbUTBIK CaKTaIMaFaH.
CoHFBI €Ki TapMaK KaHa KaiTallaHbII TYPFaH €63 eceOiHeH FaHa yiKacalel neyre oonaabl. Jlecek Te, OapIbiK
O HaKTBI 9pi YPBIC ayJapbUIFaH. DKCIPECCHs, dcep I TYIMHYCKaarbai 0ommaca J1a, e3iH/iK epeKIIerik
aynapmana Oap.

bi3 eneHHiH y3iHALIEpiH FaHa anbli, caablCTRIPABIK. [Ipodeccop b.)KakeimTeiH :»Ocipece JIepMOHTORB 1eH
MasKOBCKUIIIH aH-TYHHECI aKbIHFa COHIIAJIBIKTBI YKaKbIH oCep €TTi»,- jJereH mikipi KacklM HemikTeH
MasikOBCKHUII KONl aymapibl JereH cayaira kayamn oepeni. Kacbim MasikoBCKHiiII ©3iHIH AYHUCTaHBIMbIHA,
XKYperine >kakplH OonFaHAbIKTaH aynaprad. Ocbl ceOenTi TYNMHYCKa MEH ayJapMaHblH apachlHAaFrbl
yIUIeCIMAUTIKTI, oye3aulikTi OalWKaublK. AKbIH, NyOauIMCT, ayaapMmaiibl B.JKyKoBCkuii TO33USIIBIK
TYBIHABUIAPABIH aynapMainbsuiapbid «backenectep» aen artaraHbl Oenrimi. AynaapMmanibl KackiM akbiH 1a
MasKOBCKHUHMEH JKapbICKa TYCKEHICH, TYITHYCKaIaH aChIll TYCKICI KeJETIHEH acep KalIbIpaibl.

Kacbim aymapmaniapblH OKBIIT OTBIpFaHIa OCnriai (uiiojor, KepkeM 91eOMeT TYbIHIAJIapbIHBIH IIeOep
aynapmainbicel Jlnnuanna JIyHTHHaHBIH MbIHA Oip KepeMmeT ce3zepine epikci3 OarbiHachly : «llepeBoanTh —
OrpOMHOE cuacThe. VICKyccTBO mepeBojia s Obl CpaBHMJIA TOJBKO C MY3bIKaJIbHBIM HCIIOJIHEHUEM. OJTO
HMHTEPIPETAIUS.

AxupIK akelH Mykaranmn MakaTtaeBThIH: «KackM JlereH — KaiaFblFaH KaHapTay Foit!», — mem MoWbIH-
JAYbIHBIH 631 OHBIH ayJapMaIlblIbIK OHEPIHE JIe KAThICThI alThIIFAH MIKIpAiH Oip KBIPHI JeM CEHIMMEH alTa
aaMbI3.

«Kaz0bara aymapma TeK KaHa €Ki TUIZI, TYIIHYCKAa MEH ayJapMaHbl OaiIaHbICThIPMal, COHBIMEH KaTap op
TYPI MOJCHHUETTEP T, YWITTAPbI, TAPUXH JaMyJIIbIH dp TYPJi JIQYIpJepiH, 6TKeH *aoHe OYTiHTi KyHaep/i Oaiina-
HBICTBIpaIBD), — fered JI.C. bapXynapoBThIH MiKipiMeH aiitcak, KachiM akpIHHBIH ayapMaliapbiH OpbIC 9/1e0HeTi-
MEH Ka3ak 9JIcOMETIHIH pyXaHH OaiylaHbIChIHA CEIITICIH TUTI3TeH COTTI ayiapMaliap KaThIpbIHA JKaTKbI3a aJlaMbl3.

KopebiTa aiiTkanma, TalaHTThl akbiH KackiM AMaH)KOJIOBTBIH ayaapMaliapbl Ka3ak oJcOMETIHIH pyXaHH
KOpBIH TOJILIKTHIpATBIH OaFa KeTHec TYbIHAANap, Kazak ojIcOMeTiHIH ayaapMa eHepi calachlHIarbl eneydi
TabpicTapbl. COHIBIKTAH Ja ayaapMaliapblH 3epTTEYC aTKAPhIIATHIH ICTEP oIl JIe KO IS eCeNTerMi3.
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W H R R AR HLI R

I'.K. Ka3zvibex, I'o Hn

K.¢.H., acconupoBanHbiii mpodeccop KazHY umenu anp-dapadu
Marwuctpanr 2 kypca KasHY nmenn ans-®apabu

Anmartel, Kazaxcran

Kuioueswvle crosa: cuHXpoHHBIH TIEPEBO; IEPEBOIUECKAs KOHBEPCHUSL; HEBEPOaIbHbIE (HaKTOPHL.

« i (Tpancdopmanus, transformation)— 18] 3R T AL T 1& (transformatio), 7E 77 L% B H AR 89

T E YR XA AR RERY
12040, #offn, Bk, 2. ([FRATEREEIIEMRENHTE, SBFELMNIR (BRE, ik
, BAE) MRERT e, HTEESTH, WA RRE, [LEIOEEE D E»— A ERER
DA o - BRHA M UG, [2>ERRE iy — R B AT B TR RN IR IR 10 P A BRI X
—ARiB, XATLIEEEREE, BNEAE. BIER(TEER IS TE», > A E», »FHHFE
»%0
MiFBEEHEEER—MIESRMTHE G, MX—RHEL, »BlFE X — KBRS EFE

CRITEA. il : »B/REBEZT K1 C. Bapxynapos), 1975 ; h05E(B. r.
lax), 19751978, 1988 ; K= Z Xk (B. H. Kommccapos), 1973, 1990, 2002 ; W& k(L. K.
Jlateimes), 1981, 1983, 1986, 2001 ; FRKETRMG. J.JIbBoBcKas), 1985 ; BHI/R—

HIEE YK (P. K. Munbsap-Benopyues), 1980

, 1996 ; BIXFE/R, 1974 ; H4E%E/R, 1973, 1988, »[3] MR FIBICHNHZ AR IEM R E BRI
KRN AFE, &4, »FHHX— RiBRS»>FEHE BTG E-BT ERERE, e O ATEH

RALGKEMT- £/ AT, BIEEHOIER D) SHE5IHETESER (TK) , BikzBHE

EEMTEEZDEE, FliN, B%EM»>BE%- 1

« HER US| H»>BMEE, »{iEMBZ», »EBRIFETHEBX, si7REIIRRE RE—HiFE
FOISL T ER LA,

UTZEDH— L EMEMEE HEIIF R I X—RIBE XHRE,

FBUREAE T K N»BR IR X — B2 B XA R 8

«REMMIESNEANMENRARFEES, BENFEHE VLB EFHENOEFEREM AT
ZAFE L ARG [1] (FTE>EIRE >R IAMIEEERK. EXRELMRS], J5RE
HFEEMHETHXREN. BEFNRSIRTH, )

RIS, »RiB»>FEHiTE RS L R FEFME.

Shrt, BEIMEERICRIBIEEREAERLIEERAZENXR, EFMIFIERHE —MHFRAEK
BHNB—MERERK, »2] EFRZ2EFERER X —RIEANEHE L, B EXBHMER
EFFEREA LM R, EHRIETRA-—MRAE B 5 — AKX ... .. ) b F B
1 B L I iERTIRE>EHRE» & X

»[3] GEH>EBIIERED)) o BT/R—
HRSYRBEFMFERBIC UN AEEEKIEESHAMATIFXARLE, EhEEX BIFEMZ
TEANGREMERMTIE, ZEBSUILUEME EF-EHEMNSE Y, FELENSEMMAESHRE.
»[4] (REZAIIHEIUIEABERANER, FSEMIE LTrEATEEZHE, )

BRI /R—

HR SN RMXARIESSEBEH L, RIBX—RAELRET  »HiE RS HEFEAMERM,
EAETERRAXAMER GCINEEEH) BRIE X (BN 4mREs, RHREELEHR
ER.») [6] (i@ RZIHMEMIFFERMENM, EARIE  REMELXERMRN, HTREXEKH
B GEICFNEERFEH) FE (B WD) HRERD . )

RIBRAFEZ ROV S, FHIFEHMIEAMTR, EHXETHERTEE AE LIRS AR
EHAGET, >»HFIIFEMSERBREAAR TR EERAITRHMIES 2xkiitTr, At
El1EERX EMNE T, TS HRIRETMBE RIS Co[l] (BTFEREHnEEIEE S
SEHR), XEEEHAMBENAER, XBERAEE, ERRTHA. XD ERIE AR AT,
MirEmmEaER—

BN R ) »AT LU LR B0 A 0 FA SR 5 AR B8 B (R ME RO BRI R R
«[2] CEERIENFEAI LR R 1FE Y iR L AR R EmM R IREE A%, )
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REmLE, YWEIFEHMMAREEZFASHTEHATATIABYIE S (8] RIS HLX — 1R T FR R SCTTT,
RANERGEE. e A ERIEFERG AN X — R EFIFERFSLA T RENMIES T

REBHIFR (BRHAT R, BXEDR, H4EERRE) BFH-EFEIEERRA. EYT
S ERXFESOS LR AR R X R, RFthEEREFIFEFEMHTHEMIEE T, XHE
B AR VIR BRI, FFESFHEER, »
Shrk, REMSEMEREFERLT, FENEEBREEPERSM(IERELEMMHEGS, ERRE
R E X »[3] (BLL, EXAMAFLTRDT, FFRBEFED PRI FM AL, 1T
ERMDEHRE», )

NIRRT - BB —RATNHS BT ENEN, EREFERKPLEMN
o BLTFIL, FHFFH R BETE LR SXFD SRR A b TR

BAI, EEFE ISP 2MERENIREH, R5R(B. r.
Tak)IAN, »YSFrE el BERYIES FEHLAY SR B S FN2E B 2 R 8 nl LUME R A R =248,
ENUTEMESZRETHRARE : VEIZFAGRBEYRALETESVHNEETIER ; UK
IFRAEI A EIFC R R IEfAR, EVEIEAREI R B A MIEITES, BITIEBEE ;
IR AER MR EFRBIEESME[] (MAfrE TieiEE T W H TR LT EIFE
AR, EAMTERUTES  ViFERE—RINEMTFRAEZERNAE ; iIFLE/EHFE
BREMAE, ENVEFEEFIFIEDEAMAMRSENTEMHTH, AMEEELRE § M5
 WEIR R E A —fERMEIEEFHER, ) 1S, » 1B N
HU, AEFZIRENZF>M T ERRFIEREERESMAIEHNEN S, AMTERZAEMER
TRIRMILBNEIFETL[2] CEEFEREER>H], FERMFER->-thieE TSR E SR,
BEMN, FHiFBAENERRMERT BHMREFHEAZE, )

REHN DN FHEF KR EMENRE MBS A4,

PR LT R 2 HL

B. H. Komuccapos JI. C. bapxynapoB Newmark B.T.Tak
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HERTUEH, WEHFERMND SR EERE— I, SEIRROURRATET RS KTEN
FE Hlan, BERPED X[IFAA SRS A, BRI —

EERGREHLER, RRAMGTERMFMBE R RN A ERERTREHTE, BRIy, »8
LA AR ORI b BE IR L . »[1B/REIARD R[] Hp 5 IS el - B, Mia. BiAH
WALk, A5 (Newmark) B9 NI EF XA E— MM ERE X, ZEBAS.

REXEBIERMEIFFTERBE BT L IE, BfIM25h th FERUMEE, B
IR ERBEARBVEER, WEANMMIRE—MEIETE, Al BRFEDZREZNFEEE A5
RIMEVHAL, BEREDRIBEIESEMAE SN, ASREHMZE  EFERGEASHT (&
TN AR R T E)

EREMBIFEMNTEERREDZ R, BRAET XM RS EPHEE, REERRNS
hXFFTEETEEXRE,

MARFEZ XML R E MEIRE BRARTRFEER/D»>RARE, MAERRERX B
HEAERRXXREME,

RIGERARKED RME/RBRAT RWS LD EBMERI, RRERRERXR, X—HERRIENE
HpiE, ERAREXRZREMLERERM, ETHRFED RREHMBEEEAS RS S INHAI
IR F R E NS F

IEFZAEBMBILERMOLPEEFE, RRERRMSIEPERNIHRXR, BA—MEIH
A IAEEHE, B0, FEESEEE WHERIEREIEN T>E UL RMNHR», [REZ1EmK
HRIE>ER U RIHESS, JKIET grue AEIEPARRMN, RITIMEMNZANER,

. BOIAETE BREA T RS K RRERME IR, ERRMSKPRTHERM
BIZR, FEASRMSEPNRIET BMAgERE. RBRED RRFXEM T ESIA SR HE
MR F eGSR (B/REES RINMBALEREMEN) XRVVEIEFRAFER,

AEMIELED, LRERHERDIMGERE, KSHFEATFEREELGTRASWHERT EMNE
i EREEREFNFESH, B, L ERTRpIEE AR R RS MR, AR if i EimiEs
B R R AR A A .

UESENRRZOET - REERARHSMEKREIERMAYIER, ARIOHED, 7
MAERMAMBICHR, MRTHRIGESHE, WHFERHGE (ERIRFEIXPHEHTE) M
FRMHNFEAAHE
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Introduction

The idea of developing simultaneous translation belongs to Edward Filein, an American businessman.
During a meeting in the League of Nations, he drew attention to the fact that consecutive interpreting takes
extra time from specialists, after which he set himself the goal of solving this problem. And already in 1925,
Edward Filein proposed using a new type of translation, with the help of which it was possible to significantly
save time. To do this, sitting in a special booth, it was necessary to use a microphone and a telephone. Thus,
the relevant specialist listened to the speaker's speech and at the same time dictated the translation, which was
transmitted to the listeners through headphones. having tested the work of simultaneous translation, experts
recognized it as a professional working tool.

After the equipment was patented, it was successfully used at the Geneva Conference in 1927. In 1930,
Germany joined the production of typefaces for translation, and in 1935 Russia joined the ranks of developers.
It was the Russian headset that members of the 15th conference of physiologists used, where the well-known
I.P. Pavlova sounded from all headphones simultaneously in three international languages: French and
German. Simultaneous translation played an essential role in the Nuremberg Trials, which took place in 1945.

Significance of the study

As in other countries, in Kazakhstan, simultaneous interpretation was deservedly appreciated in the 20th
century due to its practicality and efficiency. With its help, communication between interlocutors from all over
the world has become more understandable and faster, becoming a step towards the development of science,
foreign policy, business, etc. Today, not a single international meeting or event takes place without him: a
symposium, an assembly, negotiations between high-ranking officials and heads of state. In addition,
simultaneous translation has also reached the Internet, in which translation is also necessary when
communicating on the Internet in oral or written form.

In June 2011, the Former President approved the State Program for the Development and Functioning of
Languages in the Republic of Kazakhstan for 2011-2020.

Its main concept is to expand the scope of the Kazakh language, increase its competitiveness and prestige.
Much attention was paid to the preservation of linguistic diversity in Kazakhstan and the in-depth study of the
English language.

The profession of a translator in Kazakhstan has its own peculiarity — a translator, as a rule, apart from
excellent knowledge of the Kazakh language, is fluent in Russian and can translate from Russian into Kazakh,
translate from English into Russian, and from Kazakh into English. That is, to have a more universal
application of their knowledge of languages.

There are many translation specializations in Kazakhstan — written and oral translations, translations of
technical and legal documents (notarized translations), literary and journalistic translations, etc. In addition,
the translator has the opportunity to self-actualize in many areas — international journalism, management, PR
marketing. The translator has the ability to communicate with people of other cultures, combine business trips
with the opportunity to see other countries.

Objectives of the study:

— reacquaint with the fundamental principles of translation theory, including the unit of translation,
adequacy and equivalence of translation;

— identify the main characteristics of the literary style;

— discover the major lexical difficulties that arise films are translated;

— define the salient ways of addressing lexical and situation problems that may occur during the process
of translation and dubbing of movies.
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Methodology of the study

Several methods and techniques have been used in the descriptive analysis.

In the article, contextual, component, comparative analyses, method of definitional analysis have been
adopted to address the issues, which may arise in the process of simultaneous translation of movies. Moreover,
the deductive research method has been applied to fulfill the intended objectives.

Discussion/Results

Peculiarities of simultaneous interpretation of films. Dubbed translation, or briefly dubbing, is a type
of translation of audiovisual works (films, cartoons, television series, anime), in which the actors' foreign
speech is completely replaced with another language, with the aim of subsequent broadcasting of this work in
countries that do not speak the original language of the work. The translation is synchronized with the actors'
facial expressions and articulation (lip sync). When selecting actors for dubbing, the original voice, character's
temperament and voice age are taken into account [1].

An important element of the dubbed motion picture is the matching of the sound of the voice to the acoustic
conditions. For example, if an actor is standing in a bathroom, his voice should sound with slight echoes.

Simultaneous translation or simultaneous dubbing is the translation of a speaker's speech with a delay of
2-3 seconds.

The era of voice-over translation, aka synchronous dubbing, «synchronous» or «voiceover», began in the
USSR with the appearance of the first video recorders — first reel to reel, and then the most popular, cassette.
At the same time, amateur translators appeared. In home studios, they themselves produced synchronous
dubbing of films to the best of their abilities and capabilities. The sound quality was terrible: the voice
transmitted through the amateur equipment became almost unrecognizable — hence the myths about
«clothespins on the nose.» There could be no question of any delights like role playing or a second female
voice. Then the synchronous dubbing simply conveyed the meaning of what the actors said [2].

The «golden era» of synchronous dubbing began during perestroika, when video distributions ceased to

be underground and began to bring tangible money to their employees. Overnight, a flurry of information,
thousands of films, poured into the consumer. Sometimes the same film was translated many times under
different titles. One-voice simultaneous dubbing conquered the market due to the fact that an experienced
translator could «speak» up to three or four films per day, and he did not even need a sound engineer. The
richest studios allowed themselves two-voice sync with separate voice acting for male and female characters.

With the development of civilized distribution in Kazakhstan, one-voice translation finally gave way to
professional simultaneous dubbing [3].

Despite the superficial similarities between the professions of voiceover and dubbing, in practice there is
not much in common between them. Simultaneous dubbing is usually done by professional translators whose
task is to accurately convey the meaning. I translated it myself and read it myself. In this case, the voice does
not really matter, because the viewer already hears the original track. Full synchronous dubbing requires actors
with distinctive voices who can play intonation and adapt to the role. Therefore, not everyone is taken into
synchronous dubbing.

Basically, theater actors come here, for whom voice acting is not the main profession, but a part-time job.

The West has its own peculiarities of national distribution. For example, it is extremely difficult to find
Soviet and Kazakh cinema, with the exception of children's fairy tales, in English dubbing — distributors are
limited to subtitles. This is not done out of love for the original track, it is just that domestic films are practically
not shown in foreign cinemas. And on DVD they are bought either by film gourmets or by emigrants — neither
one nor the other needs dubbing. The same fate awaits almost all non-English language films in the American
box office. If you are not nominated for an Oscar for Best Foreign Film, subtitles are waiting for you at best

[4].

Table 1 — Translation solutions analysis and different techniques for dubbing the dialogue between the
actors from a famous film.

Original Translation (Kazakh) Dubbing (Kazakh)
That's it, we're done, right? Homn conaii. Boaaer ma? Wa. Ci3 6onapige3 6a?
Oh you know, I'd love to but I gotta O, MeH KallaiThIH elliM, Oipak MeH O, MeH Kanap eniim, Oipak MeH
run. ACBIFYBIM KepeK. 0apybIM KepeK.
VYou'll like her. She’s single. Cisre yHa#pl. ARTHAKIIBI, O AUTHAKIIBL, OJ1 TYPMBICTA €MEC.

TYPMBICKA ITBIKIAFaH.

Look, I'm sure that it wasn't your Terrmanei3, 0y Cizain kiHoHbI3 eMec | Byran Ci3 kiHomi eMec eKeHiHe
fault. €KEeHIHE CEHIMIIMIH. CEeHIMIIMiH.
Is that it? Bonnasr ma? Axa. bapinbIrsr ocbl Ma?
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Please, tell Mrs. hobbs my thoughts
are with her. What she went through ,
no daughter should ...

Mucc X000cKa KOHII alTBIHbI3.
OHbIH OackIHAH OTKEHIH, KBI3H ...

Mucc X0060cKa KOHII alTBIHbI3.
OHbIH 0achIHAH OTKEHIH TYIITaH
KaJlaMaiel.

Smashed into pieces.

CBIH/IBL.

Homipek aiiTkanna, Oy3pl.

Would you show me?

Kepcerecis 6e?

Ci3 maraH kepceteci3 6e?

Original

Translation (Russian)

Dubbing (Russian)

That's it, we're done, right?

Hmenno. Y Bac Bce?

Ja. VY Bac Bce?

Oh you know, I'd love to but I gotta
run.

O, s OBl C yIOBOJILCTBUEM, HO MHE
HaJ0 OeXKaTh.

O, 51 OBI C PaJOCTHIO, J1a TOJTBKO MHE
HITH HAJIO.

You'll like her. She’s single.

TeGe ona nonpasutca. Kcratu, ona
HE 3aMYyKEM.

KCTaTI/I, OHa HEC 3aMYXKEM

Look, I'm sure that it wasn't your
fault.

IlocnymaiiTe, s yBepeH, 4TO BbI HE
BUHOBATHI.

A YBEPCH, BbI HC BUHOBATHI.

Is that it?

Bee?

Ara. D10 Bce?

Please, tell Mrs. hobbs my thoughts
are with her. What she went through ,
no daughter should ...

Tlepenaiite Mmucc X066¢c Mou
cobonesHoBaHMs. Yepes uTo oHa
TPOIIUTA, JOYb HE JOJDKHA. . .

[epenaiite mucc Xo60c Mo
cobonesHoBaHMs. Yepes uTo oHA
TPOIIUTA, Bpary He IOXKeaTh.

Smashed into pieces.

Pazou.

Tounee, pa3ou.

Would you show me?

TTokaxere?

Br1 Mmue mokaxere?

Problems of simultaneous translation (dubbing) of foreign movies. Translating films is not an easy
task, as not all TV shows and films use everyday speech. If we want to understand what we see on the screen,
it will take a lot of effort from the translation agency.

For example, translating TV shows about doctors or police officers, which include medical and forensic
terms, or films about politics, the arts, and many other different areas, will require in-depth knowledge of the
translator in these areas. In addition, the cultural aspects of the country for which the translation is required
must also be taken into account [5].

Before proceeding with the translation of films, all technical specifications are agreed in advance, namely
in which format the client needs the text, what format the source file will be, what the format of the final result
will be, etc [6].

First appearing in the 50s, audiovisual translation received an impetus for development only in the 90s
and is still a subject of controversy among linguists and translators. Many linguists did not recognize this type
of translation due to its complex nature, since the audiovisual text with which the translator works is a
combination of such semiotic levels as: — verbal (speech); — visual (images, text, gestures); — auditory (music,
noise, speech). Thus, the translator's need to work with all semiotic levels makes this type of translation one
of the most difficult. Only a small number of researchers have wondered what audiovisual translation is. For
example, the linguist and translator K. Rice in his article «Classification of Texts and Translation Methods»
separates audio-media texts into a separate group, «recorded in writing, but coming to the recipient through a
non-linguistic environment in oral form (speech or song), perceived to their ears.» And the professor and
translator of audiovisual texts h. Diaz-Sintas noted that «audiovisual translation can be defined as the
translation of verbal elements of an audiovisual text». [7]

Audiovisual translation is engaged in the translation of audio-media texts, which are serials, films of
various genres, television programs. That is, such works in which the auditory and visual channels of
perception are simultaneously involved [8].

Thus, with audiovisual translation, audio and video content is localized taking into account the language,
culture and characteristics of the group for which it is carried out. In other words, audiovisual translation is the
translation of audio-media texts into another language and the transfer of test data to another culture. This type
of translation is a very complex, painstaking work with a huge number of nuances, requiring a special approach
of the translator [9].

Script translations. Translations of film scripts are best left to the experts. Translating your script
prepares your work for a global audience. Or it can help you create art in a new language, especially for a new
audience.

If script translation is the key to your success, why risk hiring an amateur? Rest assured that with our
professional film script translation services, your work will be accepted in the same way as in the original
language [10].

Italian writer and journalist Italo Calvino once wrote: «Without translation, I would be limited by the
borders of my country. The translator is my most important ally. he introduces me to the world.» «In the
meantime, there is no need to worry about it.»
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Translation of subtitles. Translation of subtitles is subject to certain restrictions in terms of time and
space. [11]

Time limit: means that subtitles appear on the screen for a certain number of seconds. It depends on how
long one character speaks intermittently. If the character is delayed in answering, the subtitles may remain on
the screen longer, but in the case of a longer conversation, one phrase may appear on the screen for only a
couple of seconds.

Space limitation here means that the client determines how many lines can be displayed on the screen at
one time. There are usually two lines, but the number of characters can vary, typically between 30-60. Thus,
the translator must place the required text in a limited space, and thus part of the text can be omitted. [12]

Film Dubbing. Dubbing is different from translating subtitles. When duplicated, the texts should be
approximately the same length as the original.

Films are probably one of the cultural aspects that are most likely to be exported to other countries, along
with fashion and music. however, not every film that is popular in its own country will be popular in another
country, especially with a different culture. Translators play a huge role in making the film understandable for
the viewer. [13]

This is a way of voice acting, when the translated text is read over the original sound and the viewer hears
both the sound of the translation and the voices of the actors. Of course, in this case, the translator is not forced
to strongly adapt to the articulation of the actors, but many people are spoiled by the fact that the translation is
heard over the original track. In addition, in this case, the volume range of the voices is lost, since the voice
actor must always be heard, even if the characters in the film are whispering. Moreover, often one actor voices
several characters, and together with the sound engineer he has to make sure that his intonation differs
depending on the hero of the film he is voicing.

As a result, to get high-quality voice-overs, you need a lot of professionalism, but this method of voice
acting is quite cheap. [14]

This is perhaps the most difficult method of localization, which also attracts a lot of criticism. The
difficulty is that the viewer should have the feeling that the actors themselves are speaking, and for this a
creative team is involved, consisting of an interpreter, a handler (author of a synchronous text), a dubbing
director, an assistant director, a sound recording engineer, many actors and others.

Due to the difference in speech in different languages, you have to adjust the translation to the articulation
of the actors in the film, so sometimes there is a loss of meaning and you have to change phrases to make it
look natural. [15]

Actors are recorded one at a time so that you can create a multi-channel soundtrack and edit something if
possible. In addition, voice acting is also required in scenes with off-screen noise of a market, airport, hospital,
and so on. Five to ten dubbing actors portray this noise, and this also takes some skill. [16]

In addition, many famous actors take part in the voice acting of cartoons. So, the donkey from «Shrek»
was voiced by Eddie Murphy, and Woody Allen — by Zed from «Antz Ant», and such examples are endless.
Typically, large companies first invite actors for a role, and only then adjust the character images and script
for them. First of all, the sound track is recorded, after which the movement of the characters' lips is drawn
under it. [18]

Interestingly, in Japan, anime voice actors are called «seiyu» and this profession is studied as a separate
specialty. A good voice actor should be able to speak with different voices and sing. By the way, most of the
voice actors are girls who also play male roles. [19]

Conclusion

Voice acting for films and cartoons is a real acting job, which differs in many respects from the usual
acting. Thanks to the voice actors, today we can watch films in the cinema and at home, absolutely relaxing
while watching. This has big drawbacks, because watching great films in which the inimitable Al Pacino,
Robert De Niro, Morgan Freeman, Kevin Spacey and a huge number of other actors talk, best of all in the
original, fully feeling the emotions of the characters. It is a pity that the language barrier is causing such a
change in the perception of cinema in Kazakhstan and other countries.

Our work is based on the following key provisions translation theory:

a. simultaneous translation is a kind of oral translation, which is carried out by ear simultaneously with
the speech of the speaker on source language;

b. with the emergence of international organizations appeared the need for simultaneous translation;

c. with SP, the translator experiences a high level of cognitive load, which is defined as a measure of the
ability to solve a certain mental task in a system that is limited in nature;

d. simultaneous translation is organized in two variants — directly and through the axial cabin.
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Simultaneous interpretation has a great psychophysiological the workload on the translator, in
connection with which most scientists adhere to opinions that the translator should not translate alone for more
than 30 minutes. In contrast to this theory, there is another point of view that the synchronist can translate for
longer than a specified period of time without colleagues, ready to help with any difficulties.

Material considered by us allows us to conclude that the simultaneous interpreter is able to interpret
from 30 to 90 minutes alone, subject to the experience of the joint venture, an adequate assessment of their
strength and good health at the time of transfer without prejudice to mental and physical condition.
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KOHIENT TLIAIH QJEMIIK BEMHECI

J.C. Kvipzoizoait , 3.T. JKanvicoexosa

On-Papadu ateiHgarsl Kaz¥yY-apIH 2-Kypc MarucTpaHThl.
FRUTBIMU keTekmnrici: PhD nokrop

Anmartel, Kazakcran

Tipex co30ep: aneMik OeiHe, oEMHIH TUIHIK OeifHeCi, KOHIIETIT TUIAIH JIeMIiK OeifHeci, KOHIIeNT, TIIAIK TYJIFa

Kipicne
AnaM TaHbIM CyOBeKTici peTiHIe OOBEKTHBTI WIBIHABIK Typanbl Oenriai Oip OuriM KyHeciHiH,
UAESIIapAbIH, MKIpJIEpiH TackMajlaybIchl OOBIN TaOblIabl. Op TYPIi FRUIBIMAAPAAFs! OYJ1 KYHEeHiH o3
ataybl Oap (oneM OeliHeci, oJeMHIH KOHIIENITYabl JXYHeci, oJieM MOJIEN) JKOHE OPTYpJIi acleKTiiepe
KapacThIpbUIabL.»y ONeMIiK OeliHe» YFhIMbl aJaMHBIH OHE OHBIH OOJIMBICBIHBIH €pPEKLIENIriH, 9JeMMeEH
KapbIM-KaTbIHACBHIH, OHBIH JIEMJIET1 OMip CYpyiHiH MaHBI3bl LIAPTTAPBIH OUIIIPETiH ipreii yreIMaap sy Oipi
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OoJbIn TaObLIAABI. «OJIEMIIK OeliHe» YFhIMBIHA JKYTiHY aJaMHBIH IIBIHIBIKICH KapbIM-KaThIHAC YAEPiCiH
TyciHyre OelceHai Ke3KapacTbl OUImipeni, 3epTTeyHiH Ma3MYHAbI-OHTOJOTUSIIBIK AcleKTiIepiHe Hazap
ayapasl.

Korammarel agaMaapasly OUTiMI MEH MiHE3-KYJIKBIHBIH THIFBI3 OaliJlaHBICKI MEH OIpIIiriHe BIKHIAN eTe
OTBIPBITN, oJIeMHiH OyJ >kahaHApIK OeliHeci ajzaM3aT MOICHUETIHIH SpTYPIi cajlayapbl apachblHIAFbl TaOHFU
ombeban menaan OonbII TaOBLIAJBI JKOHE COJM apKbUIbI agamIap/bl KOFaMfa OIpIKTIpYIOiH THIMII Kypajbl
pETiHJIe 9pEKET eTei.

JIMHTBUCTUKANBIK €HOCKTEp/le «KOHIIENTYaJJbl KYHE», «KOHIEMTTIH QJIEMIIK MOJENi», «KOHIIENTO-
chepa», «NEeMHIH TNCUXHKAIBIK OCHHEC)» CUHOHMMIIK TEPMHUHICPI KOJNIaHBLIATHIHBI Oenrim. Onapabiy
OapybIFBl Oip MOHJII COMKECTIKIICH CHUIATTANIAbl JKOHE «Ma3MYH/Ibl MaFbIHAJa — QJIEMJICT1 3aTTap/IbIH HAKTHI
HEMece BIKTHMAJl JKarJIaiibl Typasibl (OJ1 HE OMIaimbl, Oineni, OOMKaMIbl, eecTeTenl ®oHe T.0.) OoChIHAal
JKYHMEHIH ’KEKE TaChIMaJIIaylIbIChl METIK €TEeTIH KOHIICNTTI (IIBIHAHBI HEMECe *aJiFaH) OUIAIpETIH YFhIMIap
Kyieciny Ourgipeni. Konment TuiniH onmemuik OeiiHeci «(QOHABIK OUNIMMEH, 3THOMOJCHH, 9JICYMETTIK
OpTaMeH, COHJ/Iaii-aK OChI JIMHI'BOMSJICHN KOFaMJIACTBHIKTHIH KUHAKTAFaH KOHE YpIaKTaH-yprakka Oepiierin
0apJIbIK KYHIABUIBIK TOKIPUOSCIMEH) aHBIKTAIAIbL.

Bi3niH oWbIMBI3IIA, «JIEMJIK OCHHE» JKOHE «KOHICNT TULAIH QIeMIIK OelHec» VYFbIMIapbIHBIH
apakaThIHACHI Macelieci Jaylibl xKoHe eKioinbl. KelOip JMHTBUCTED onapipl capajayFa ThIpBICAJIbl, Oipak
JIeMapKaius KpuTepuiiepl TyciHikciz Oonbin Kamaael. OcbkiFaH opai, aneMjik OciiHeHi yHeMmi e3repimn
OTHIPAThIH OOBEKTHBTI HIBIH/BIK, ajl KOHIIENT TUIAIH aiaeMik OeiHeci (koHIenTocdepa) —yreIMaap xKyiieci
TYPiHIE KYPBUIBIMIAIFaH OHE aybI3Ia OPHEKTI alaThIH IIBIHABIKTHI TYCIHAIPY ©3€KTI Il cCaHaMBbI3.

Heri3ri 6eim.

OsieMik OeliHEHI KeITereH 3aMaHayd JIMHTBUCTED aJaMHBIH JyHHUETaHBIMBIHBIH HETi3IH KypaWTbIH,
QJIEMHIH MaHBI3/Ibl KACKETTEPIH OHBIH TaChIMAJIIAYIIbUIAPBIH TYCIHY/1e OCHHENESHTIH )oHEe aJaMHbBIH OapJIbIK
pyxaHu OCJICEHAUIITIHIH HOTHKeCI OOJbIN TaObUIATBIH QJIEMHIH OacTamkbl FajlamIblK OeiHeci peTiHae
TyciHemi. ONeMHIH OciHeci 00BEKTUBTI IMIBLIHABIKTEIH CyOBEeKTUBTI OCHHECI peTiHe, MBIHABIKTBIH OciHeci
OOyIBI TOKTATHAHN, OJTAPABIH CIIKAHCHICHIH/A TOJBIK TYCIpLUIMEH, CHMBOIIIBIK TYP/I€ aHBIKTATaabl. OIEMIIIK
OcifHe caHa MEH aaaM eMIpiHiH Oenrici3 3JeMEHTI peTiHAe Kocapibl CHMaTka He JkKoHe Oenrimi Oip
dhopmanmsiap Typinzme oObEeKTHBTI, aJJaMHBIH OMip CYpy MPOIIECIHIEe KaIABIpFaH «i3aepi» 06ap eKeHmiri aTar
etinredH [1].

«Onemoix Oetine» YFbIMBI AJaMHBIH JKOHC OHBIH OOJIMBICHIHBIH €PEKIIETIriH, QJIEMMEH KapbIM-
KaTbIHACHIH, OHBIH JIEMJIET1 OMIp CYPYIHIH MaHbBI3/IbI IIIAPTTAPIH OUIAIPETIH ipreii yreIMAapIabH Oipi O0IbIn
TaObIaAbl. bysm yFeIM acipece ryMaHHUTApIBIK FRUIBIMIAp YIIIH ©T€ MaHBI3IbI. OIEeMIK OeifHe eKi Typii
POCIMHIH HOTIDKECIHIE sKacamanbl: 1) TIpIIUTIK OpeKeTiHIH HeTi3iHae KaTKaH olleM OeiHenepin
IKCIUTMKAIVIIAY, IKCTparupiey, Oenriiey, OObeKTHBTEY JKOHE VFBIHY;, 2) KYWEN CHIATTaFrbl apHAWBI
pedurekcus GapbICHIHIA XKY3€Te achIPhUIATHIH AIEMHIH jkKaHa OefHENnepiH Kypy, jkacay JKoHe a3ipiey.OneMaiK
OeliHeHIH (YHKIMATIAPHI a/IaM eMipiHJeTi TaOUFaT 1eH OaFbpITTATYBIHAH TYBIHAAM B, OHBIH aXbIpaMac Oeriri
aneMik 6efiHe OOBI TaObIIabI.

OJeMIli KapacThIpyObIH OacTamKpl ajFBIIApTTapbl, FHUIBIMA OUTIMHIH Ma3MYHIBI-OHTOJIOTHSUTBIK
KYPBUTBIMAAPHI, FRUIBIMA-TAaHBIMIBIK 1C-OpEKETTIH HeTi3iHJe JKaTKaH TepeH KYPBUIBIMIap JJIeMHiH OeiiHe-
ciMeH OalIaHBICTHI. «OeM OeifHeci» TepMuHIH anram peT JI. BUTreHmTelH «I0rHKambIK-(QHUI0CO(UsIIBIK
TPaKTaTTa» KAapacTBIPBUIABL, OipakK O aHTPOIOJOTHS MEH CEeMHOTHKara HeMic FalbIMbl BaticrepOepniH
eHOeKTepiHeH eHT131ITeH.

«OJeMHIH KOHIIENTTIK OefiHeci» YreiMbI (OyaaH opi — OKDB) opTypii FUIBIMIAapMEH 3epTTeNe i, OMapablH
OpKaiCchICBl ©3 MpobiieManapsl MEH CaHaTTapbl IIeHOepiHAe OChl YFHIMHBIH MOHIH KapacThIPAJIbL.
JluarBHCcTHKAMA OYIT YFBIM oNleMIiK OeifHe MeH TULIiH OailaHBICBIH OPHATAJIBI, OWJIAy Ma3MYHBIH TLT apKbLIBI
OekiTy Tacinaepin 3eprreiai. Tl ceMHOTHKABIK JKYienepaiH Oipi peTiH/e anem OeiftHeciHiH Oeiri FaHa eMec,
COHBIMEH Oipre OHBIH HETi3iHJe SJeMHIH TUIMIK OeifHeci KampimTacansl. COHBIHIA, TUIMIH KOMETiIMEH JKeKe
agamuap aimFaH OuriM7epi HerisiHae WHTEepPCYOeKTOpra alHalbIll, KOMMYHHUKATHUBTIK IMPOIECTEPre KaThica
anmanel. Jlorukaga xonuentrik xyheniH (KJK) moHi onmarbl Oenrimi Oip akmapaTTel OekiTy mpobiemMachiHa
0aliTaHbICTBI KApacThIpbuUIaabl. HeHpohH3NONOTHSITBIK JKOHE MCHXONOTHSUIBIK 3epTTEYIep dNIeMIIIK OcliHeHi
Tanail OTHIPHII, aJJAMHBIH TAaHBIMJIBIK, iC-OpeKeTiMEH Oipre KypeTiH MeXaHU3MepAl TYCIHAIPYTe THIPBICAIbI.
dunocodusiaa GuaocopusIBIK KaTeropusiap KOHTEKCIHIEr1 aemMaik OeifHe Maceneci KapacThIpbUIabL: JKeKe
caHa, TYHUETaHBIM, Oinay, pediekcus >koHe T.0. JIMHrBHCTHMKama «oJeMHIH TULMIK OeffHeci» YFBIMBIHBIH
maiiga  OONybl  aHTPOMOOPTAJBIK KaFUAATTapbIHAA JaMbIFaH JIMHIBUCTHKAHBIH  OeJiri  periHjae
THOCEOJIMHTBUCTUKAHBIH Naii1a OOIYBIHBIH ONTici OOBIN TaObLIA b,
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9. J1. CynelimeHoBaHbIH [2] mikipiHIe, aieMaiK O€lHe «aJaMHBIH TaHBIMJBIK iC-OpEKETi KOHE OHBIH
olinay KaOUIETiH KepCceTy apKachIH/Ia JKacaiabl», O AJIeM/IiK OCSHHEHIH aca MaHbI3/Ibl KACHETIH TYTAaCTHIK, ajl
AJIEMEHTIH — WHBAapUAHTTHIKIICH, ©3CKTUIIKIICH, CYOhEKTUBTLTIKIICH, TONBIK €MEC IKCILUTUKAIUSIMEH, TOJBIK
KaObUIAayFa KOJ JKETIMCI3MIKIICH, KOHTHHYJIbJBUIBIKIICH, IUHAMHU3MMEH CHIATTAJIaThIH MaFrblHA JICTl
caHaiibl. TyTacTHIKIICH KaTap, aBTOpP FapBIMITHIK Oarmapiay (aneMaik OciiHeHiH xahaHIbUTBIFbT), TAKBIPHII-
Tap YIIiH 1IIKi €63Ci3 CeHIMAUIIK, TYPaKThUIbIK ITeH TUHAMHU3M, KOPHEKLTIK, 3JIeMEHTTep OCHHECIHIH HAKThI-
JIBIFBI CUSIKTBI 9JIEMIIK OCHHEHIH curaTTaManapbid atamn otefi. by perre 3./1. CyneliMeHOBa aeMHIH TULHIK
OciiHeCl MEH OJIEMHIH KOHIIENTYyalnblK OeliHeci apachblHAa TeH Oenri Koimaiabl. OHBIH HiKipiHIIE,
TEPMUHOJIOTUSJIBIK KOMOWHAIIUS PETIHAE «dJIEMHIH TUIMIK OelHeci» TUINI IIBIHABIKIICH TIKeJIeH e3apa
opekerTecyre (OiIayIbl aifHAJBIN OTY) KOCY apKbUIbl Haina Oomuel. [LIbIH MoHIHJIE, Ti1 MEH IIBIHJIBIKTHIH
MyHal Tikenell OalaHbBICHI KOK» Jen caHahasl byn ke3kapac b.A. CepeOpeHHUKOBTHIH YCTaHBIMBIMEH
ColiKec KeJle/i, O «Ti IIBIHABIKTBI KepCceTie i, Gipak OHBI CHMBOJIIBIK TYpae Ociineneii» aen canaimsr [1,
6 0.]. beitHeneyaiH HOTUXKeECT — KOHIENTUIEP (TYKBIpbIMAAp) OoJabl. OJeM/Iik OciiHe oTe Kypesi KyOblIbIC,
0J1 BapuaTWBTi koHe e3repmerni. COHBIMEH KaTap, ONl op aJaMfa ToH, aJaMIap/blH e3apa TYCIHYIILTriH
KaMTaMachl3 €TETIH TYPAKThUIBIKKA UE.

Tinmig KypbUIBIMBI aJaMHBIH CaHACBIHA JXOHE OHBIH QJICYMETTIK KaXKETTLTIKTEpiHe KapaMacTaH eMip
CYpETiH MaTepHalJIbIK OJIEMHIH OOBEKTUIepi MeH KyObUIBICTapBhl apachlHIAFbl KATBHIHACTBI KOpCETell.
Ocebunaiiiia, Oenrinep, MaFbUIBICY CUIIATHI OapIIbIK TUIEp YIIiH aMOeban OoJbIN TaObUIabl, aaiiia onap by
OPKAMCHICHIHBIH €PEKIICIIrH JKOKKa IIbIFapMaiiIbl.

AnaMm e3iHIH QJIEyMETTIK-MOJICHU iC-OpeKETiHEe ajaM JIYHUETaHBIMBIHBIH ©3€riH KYpPaWThIH ojIeM
OciiHeciHe cylieHeni. Onemaik OeliHe Oonmaca, aJlaMHBIH KapbIM-KaThIHACKI MEH ©3apa TYCIHICTIr MYMKiH
emec emi. OHCBI3 OYKLT QJIEyMETTIK-MJJIEHH OpTaHW3M TIKIpUOCHI ayapy KoHe KeOeHTy MexaHU3MIepiMEeH
eMip cype anmaiael. OjeM OeifHeci ajaM JyYHHETaHBIMBIHBIH HEri3ri Kypamaac Oesiri 0oia OTBIPHIIL,
KOFaMJIarbl alaMIap/biH OL1iMI MEH MiHE3-KYJIKbIHBIH ThIFbI3 OaiJlaHBICKI MEH OIpJITriHe bIKIAN eTel.

Anamapaarel aJaMy KapbIM-KaThIHAC OIp-OipiHiH pyXaHU dJeMIepiHe e3apa TYCIHICTIK yKaraaibIHIa
MYMKiH 00JIaJIBI, all afaMaapAblH PYXaHH dJIeMACPIHIH KHBICYBI OJlap YIIiH OPTaK oJIeMIIIK OKUIIIKTEp
JKyHeciHiH 0oybIiHa OaiimaHbICThL. TYyCiHYymEr allakThIK dJIEMHIH KahaHIbIK OciHeenepi e3repred Ke3zie
naiia 0ojaabl, SFHH KaTeropUsIbIK KUBIHTHIKTHIH ©3repyi ojeM OeHHECIHIH jKaHa TYCIHIIpYyJIepiHe oKeleIl.
OJjieMIiKk OCiHE — MIBIHABIKTBIH OeNrii Oip KepiHici, aieM Il TYCIHY MEH YCBhIHYIBIH Oe/riji Oip Jioru-
KachIHA COHKEC QJIEMHIH CEMaHTHKAIBIK KYPBUTBICHL. BYJT KOHIIENTYaIbl )KOHE Ce31IMTall KaTeropHsIapiblH
oMO€e0anThIFbI, 0JIAP Ma3MYHBI JKaFbIHAH ©3Teprilll 001a OTHIPHII, aJaMFa ©31HIH TaAPUXH IaMybIHBIH OapIIbIK
ke3eqaepinae ToH. OChl caHATTapAaH op MOIECHUETTE QJIEMHIH O31HIIK epeKIe MOIETi KyphUTa Ibl.

Kazipri Tin FBUIBIMBIHIA AHTPOIOO3EKTI MapajurMa KajbIlITacKaH, OJ «COMIEHTIH agamFa» IercH
KBI3BIFYIIBIIBIKKA HETI3/IeNTeH. AHTpPOMONOTVSUTBIK JIMHTBUCTHKA TUINI aJaMMEH, OHBIH CaHAChIMEH,
OWJIaybIMEH, PyXaHU-TKIPUOeiK KbI3METIMEH THIFbI3 OaillaHBICTa 3€PTTEiMi. AHTPOIOIOTHSUTBIK JTMHTBHC-
THUKaHBIH 0acTarKpl Te3HCi — OYII TUT aJaMHBIH KOHCTUTYIHSITBIK KACHET] IETeH TYKBIPhIM. O. beHBeHHCTIH
[3] TyxbIpbIMBIHIAA OYIJT TE3WC: «aaaMjbl TIICI3 €IECTeTy MYMKIH emec. OneM/e Tek Tini O6ap amaMm Oacka
aJlaMMeH ceiece anaJibl, COHJBIKTaH TLT aJaMHBIH aHBIKTAMACBIHA YKATaIbD» JICT KOpPCEeTLIeT.

TeopusinbIK Waes peTiHAe ajaM YIIiH TUAIH KOHCTHUTYIWSIIBIK CHIIATHI Typasbl Od amram per B.
['yMO0mbATTBIH THHTBOGMIIOCOMUSITBIK TYKBIPHIMAAMAaChIHIa KAPACTHIPBUTFaH. ABTOP/IBIH MMiKipi OOWBIHIIA,
aJlaM peTiH/e aJaMHBIH MOHIH aHBIKTAY aaMIbl alaM €TeTiH KYIITi aHbIKTayabl Oinaipeni. Tin — oceiHma
«TYMaHHUCTIK» OactaymapiabiH Oipi. AJaM aJaMHBIH HIBIFAPMAaIIbIIBIK KaOlTeTi, OHBIH TepeH MYMKIHIIKTepi
OpEKeT eTETiH TiJ apKbLIbl FaHA ajJiaMFa aifHanajpl. Tl — XaubIKThIH PyXaHU SHEPTHSICHI.

AnaM VIIIiH TUIIIH KOHCTUTYIHSUTBIK CUITATHI TYPaJIbl €Ki HETi3Ti ofiCHaMalbIK TajanTap TYBIHAAWIEL: 1)
T OlIMel amaMApl TONBIKTald TaHY MYMKIH eMec; 2) TUINIH TaOMFAThIH TYCiHY KOHE OHBI aJjaM MEH OHBIH
oNeMiHe CyHeHe OTBIPBIN TYCIHIIpyre 00naabl. AHTPOMOIOTHSIIBIK HETi3/1¢ TMHTBUCTUKAHBIH KYPBUTBICHI Till
MeH aJlaMHBIH OIpTYTac TEOPHICHIH KYpyAbl KaMTuIbl. Tinmeri amam (pakTopbiH 3epTTey oneMaiK OelHeHi
3epTTeyre OalIaHbICThI )KaHA Ko3Kapacka ue 6oyapl.

OJeMHIH TUIMIK OeiliHeci, MEHTaJ WTeTTeri OUTIMHIH Ma3MyHIbBI HeTi3i 0oja OTBHIPHIN, apHAWbBI
YHBIMAACTBIPBUIFAaH KOHLIENTYaJAbIK XKYHeHIH Oip Typi Oonbin TaObuaagsl. OpOip skyle MIHAETTI Typze
KYPBUTBIMFA W€, SIFHU XKYHe DJIEMEHTTEP] apachbIHIarbl TYPAKThI )KOHE 3aHIbl OalIaHBICTAP/BIH HKHUBIHTHIFHI.
MyHIall 3IEeMEHTTEp AaKbUI-OMBIH JKAIMbIIaMa aTayblH amabl. Onap TUIK KYHEHIH JJIeMEHTTepi —
Mopdemanap, cesnep, CeHieMIep CHSKTBI HAKTBl pPACIMJAENyre He eMmec. OJEeMHIH TUIMIK OeiHeciHiH
OipiikTepi: MarblHaNlap, Haesap, cXemajap, axKbUI-Od KYpbUIBIMAapel — Oi3re Tikened ToxipuOene
Oepinmeliai, omapapl Oenrini Oip Iopexesne KaKbIHIACTHIPYMEH CHIPTKBI KOpiHicTepre coiikec KalTa Kypyra
THIPBICYFa 0OIaIbI.

OJIeMHIH TUIIIK OelHeCiHIH Heri3ri Oipiliri — KOHIIeNT OOJIBIN TaObLIabl.
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Konyenm teopusnapeina (J1aT. conceptus — OW, YCBbIHY) IIETENIIK >KOHE OTAHIBIK 3€pPTTEYLILUIEpiH
KenTereH eHOekTepiHe apHanrad. KoHUenTTep TLNAIH OpTYpii IeHreliepiHae 3epTreneli: JeKCHKAaIbIK,
(pa3eonoruAnbIK, CHHTAKCUCTIK, mapemus marepuaibl. Omap ocipece jJekcuka OipiikTepinzme OeiceHmi
seprrenyne. Kenreren TyxpIppIMIaManap xaHa JCPEKKe3ep HeMece dICTep/l KollaHa OThIPHIN OipHelre
pET KapacThIpbUIAIbL.

«KoH1enT» TepMUHI 9pTYPIIi Ma3MyH/1a KOJIAaHBLIA b

— CO3JIiH MaFbIHACHI MEH TYCIHIT;

— unesnap/pl, OeliHenepi KAMTUTBIH CaHAHBIH KypJeii Oipiiri, yreiMaap;

— Oeitreneyniy yur opmacel 6ap (CypeT, Y¥bIM, CAMBOJ) MEHTAIBUIBIKTBIH HEri3r1 OipJIiri;

— TUINIK KypalJapMeH TiKened OailaHbICThI eMec Ta3a ujesl.

Bip o0bekTiHiH OChIHIaN 9p TYpJi TYCIHIKTEpiHIH OOMYBIHBIH ce0eOi, KOHIENTIHI KapacThIpFaH Ke3ze
3epPTTEYII OHBIH KACHETTEPIiH jKaHaMa MAJIIMETTEp Heri3iH e FaHa Oarayail ajaibl, aJl KOHLENTTIH 631 TiKesei
KaObUIayna Oepinmmeiini. JlereHMeH, TY)XbIpbIMJAMaHbl TYCIHYAIH JKOFapblga aTajiFaH OapiiblK TacuIepi
TOJIBIFBIMEH HETI3/ICTEH JKOHE eMip cypyre KYKbUIbl. Kaszipri yakpITTa TYXKBIPBIMJIAMaHBI TYCIHAIPY MEH
TYCIHYIH €Kl Heri3ri TCuIi KaJbINTACKaH: KOTHUTHBTI dOHE JIMHIBOMOICHHETTIK.

KOrHMTHBTIK TOCUT KOHIENT PETIHJIE «KBAHTTHIK OLTIMAEPMI» aHbIKTaiabl. JINHIBOMOIEHUETTIK TACLI
KOHIIENTTI «aJlaMHBIH CaHACBHIHJIAFBl MOJICHU YWBICYBI, HEMECEe MOJICHHET aJaMHBIH aKbUI-OW dJeMiHe He
TYpiHJE SHETIHAIMHAE» JIen TyciHaipeni [4].

Konrentri TyciHyre JUHIBOKOTHUTHBTI JKOHE JIMHIBOMOJCHHU Ke3Kapacrap e3apa epeKiie OOoiMaiib:
JKEKE aJaMHBbIH CaHAChIHJA IICHMXUKAJIBIK OLIIM PETiHIe KOHIENT KOFaMHBIH KOHIENTOC(EepachiHa, SFHU
MOJICHHETKE, aJl MOJIeHHeT OipJiiri »eke TYJIFAaHBIH MEHIINIriHe aiHaNaThiH YKBIMIBIK TOXKIpUOEHi OeKiTy
perine KoHIenT 0onbin Tadbl1a bl backalia aliTkana, Oy Taciiaep JKeKe ajaMra KaThICThl BEKTOPJIapMEH
epeKIIeNeHe/Ii: JIMHTBOKOTHUTUBTI TYXKBIPBIMJIaMa — JKE€KE CaHaJaH MOJICHHETKE, aj JIMHTBOMOJICHUET —
MOJICHHETTCH JKEeKe CaHara OarbITTanajpl. byl albIpMamIbUIBIKTBI TEHEPATHBTI XOHE HHTEPIPETATUBTI
OaliyaHbIC MOJIENBACPIMEH CANBICTRIPYFa OONaJbl, aJl KO3FAIBICTHI iIITEH JKoHE ilmTel 0oy 3epTTey oaici
CKEHIH TYCIHEeMIi3, i¢ XKY31H/Ie KO3FaJIbIC OYJI KOl eJIIeM i Iporiece 00iIbin Tadbutaipl [5].

AiiTa KeTy KepeK, KOHIICTITTIZEr1 JJMHTBOKOTHUTHRBTI KOHE JIMHTBOMOACHH KO3KApacThIH HETI31HIE TEK
OCHI TIOHIIEPMIIH MaKcaThl FaHa eMec, COHBIMEH KaTap OJIeMHIH TUIMIK OeiHeci MEH KOHIENTTEpIiH TUIMIK
HET'13T1 DJIEMEHTTEP1 PETIHE HE Mak 1aJaHbUIaTEIHABIFBIH €CKepy KaKeT. byi1 nTnHaMU3MMeH, o3reprillTiKIeH,
BapUATHUBTUIIKIIEH JKOHE TUIMIK YYKBIMMEH, «COMBD»Y allaM dJIEMHIH TUIMIK OCHHECIHIH CaJbICTRIPMAIIBI TYpIIe
TYPaKThI, CTATHKAJIBIK, MHBAPHAHTTHI TACKIMAIIAYIIIBICH PETIHAEC CUTIATTATIATHIH TUIMIK TYJIFa OOTybI MYMKIH.

Keke anam na, TMHTBOMSIEHH KayBIMAACTHIK Ta, KOFaM J]a OMJIBI KAJBINTACTEIPY CyOBeKTici Ooma amabl.
JIuHTBOMO/IEHMETTaHy CcallachlHa JMHTBOMOIEHM KaybIMIACTHIKTApD HEMece KOoFaMJap IIbIFapraH
koHIenrocdepanap xataapl. OcblFaH OaWIaHBICTHI, TUIMIK TYJIFara KaTBICTHI KOHIIENTIHI «OiTiM KBaHTEI,
«aKpUT-0M KYPBUIBIMBIY, aKbUI-0H OipIIiri, akbUT-oM OLTIMI, KeJen xaa Oipiiri koHe T.0. Ien TYCiHy OHTauIbI
eKeHIiri Oenrini OoMbII, oiiitay IpoIeci OiAbIH KaJbIITaCybl MEH MaFbIHACBIHBIH OENTUTi Oip COTIHIE KOpIHETi.
Oiinay TCHXUKANBIK-THHIBUCTHKAIBIK KEIIEHHIH JWHAMUKAJIBIK HEri3i peTiHAe KOHIENTTiH ajAblHaa
aKmapatIieH >KYMBIC iCTSH]II.

HUngpopmema — axpin-oi KelIeHIHIH HEri3ri Oipimiri, onm 0acka aKmapaTThIK TYTACTHIKTapAaH ©3TelIeTiKIeH
OeitHeneHe i, OHBIH KoMeTriMeH TUIIH apKaChIH/IA Oy JKY3€ere achIphlIa bl )KOHE CaHa KYMBIC ICTEH 1.

Konyenm ©OacTanmkpl CEMHO3WC apKbUIBI OTKEH, CO3JEPIIH JXOHE COJ CHSAKTBI TUINIK OipiiKTepIiH
TICUXHUKAIBIK KYPayIIBICHI JETl aTaNATHIH aKIapaTThl OUTTipei.

JIMHTBOKOTHUTHBTI KOHE JTMHTBOMOJICHH KO3KapacTap/blH YCTaHBIMIAPBIH €CKePEe OTHIPHII, «KOHIIETT —
MarbIHA» YFBIMIAPBIHBIH 9P TYPIIi apaKaThIHACKI TYCIHIKTI )KOHE Heri3AenreH OonbIn Tabbuiaasl. by Typaibt
TiKenel Kapama-Kapcel mikipiep awteutraH. Meicanbl, J[.C. JluxadeB KOHIIENT OHBIH MarbIHAJAPHIHBIH
OipiHzeri ce30eH, SFHU JIGKCUKAJBIK MarblHAHBIH KOHIIENTICIMEH OailaHBICTHI Jerl caHaiabl, Oyran B.IL
MockBHH Jie KOChLTa bl AJl 0acKa TMHTBUCTEP KOHIICTITTI JIEKCHKAJIBIK MAFbIHAIAH TOPi KEHIPEK JIeN CaHal bl
[6].

KorautuBTi mpomecTi KapacTeIpraHIa, TULMIK TYJIFaHBIH OWIlay YHepiciHAe KOHIIENT OacTamKel
CEMHO3UCTEH OTIll, «OHBIH MaFbIHAJIAPBIHBIH OipiHJETi co3re» TeH OONAThIH ICUXUKAIBIK KYPBUIBIM PETiH/IE
naiiaa OoJMaThIHABIFEIH OlTyre Oonabl.

JI.A. KitumkoBa [7] 6epreH KOHIENTTiH aHBIKTaMaChlH KapacThIpCcaK, OH/1a 013/11H OWBIMBI3IIA, €Ki TOCIII:
JIMHTBOKOTHUTHBTI JKOHE JIMHTBOKYJIBTYPOJIOTHSJIBIK Ta OipikTipyre Oomangsl. ABTOPABIH TYXKBIPHIM-
JlaMachIHa KOHIENT — OYJI aJaMHBIH 3THUKAJIBIK, SJIEYMETTIK JKOHE JKeKe ToXIpuOere Heri3AeNreH MmbIHABIK
AJIEMEHTIH, MOJICHU, JTHHUKAIIBIK, QJICYMETTIK JKOHE COJI apKBUIBI KEKEe TYJIFAIbIK MaHbBI3BI Oap IIBIHIBIK
3JIEMEHTIHE KAaThICTBl MaFbIHAJIAP )KUBIHTHIFBIH TYCIHYIHIH HOTHXKeCi OOJIBIN TaObLIATHIH IICUXUKAJIBIK OipITiK
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ISl KapacThIpbUIaAbl. byn mikipai KoimalMbi3, ce0e0i YXKBIMIBIK TULMIK caHaja CaKTaJFaH KOHIENTTI
CTaTUCTUKAJIBIK TYPFBIIAH KapacThIPFaH/ia, OHBIH JIEKCUKAJIBIK MaFbIHACBIHAH T'opi KeHeleTiHl aHbIK. Ol 0Chl
00BEKT Typasbl OUTIMHIH OapIIbIK JKUBIHTBIFBIH OUIIipei )KoHe OHBI OEKITY YIIIH KeNTereH TULAIK OipiikTepre
ue.

Konuent — agaMHbIH TULIIK JJIEMIHAETT MOIEHUETTIH HET13T1 K031 OOIBIN TaObUIaAbI.

OJIeMHIH TUIIIK OCHHECIHIH 3JeMEHTI PETiHAC KOHIENTTIH KAJIbINTACYbl TUIAIH oJeMIIK OciiHeciMeH
Oipmeil nepekkeszepieH anbiHFaH. JKoFapelga CHUNATTaNFaH AEPEKKO3JepAcH KOHIENTTIH aHBIKTaMachl
OenTiai FaapIMIapblH TaJAay HEri3iH/Ae YChIHBUIFAH MAIIMETTEpiHe colikec kenedi. Onap/blH MIKipiHIIE,
KOHIIENT aJJaMHBIH CaHACBIH/IA TOMEHCTIIIE KATbINTacaIbl:

a) OHBIH TiKelel ce3iMIiK Taxipubeci — aieMi ce3iM OpraHAaphIHBIH KaObLIIayhl;

0) amaMHBIH 3aTTHIK iC-OpeKeTi;

B) OHBIH caHachIH/a OYphIHHAH Oap YFBIMIapMEH aKbUI-OU Olepalusiaphbl;

T') TUIIK KapbIM-KaThIHACTaH (KOHIIENT agamMFa TULIK TypJe XadapiaHybl, TYCIHAIPLTYI MYMKiH);

1) TUAIK OIpITIKTep/i caHajbl TYpJe TaHy apKbUIbL.

AiiTa KeTy KepeK, KOHIENTTI KalbITACThIPY KO3l peTiHjae TiKeJel CEHCOpNBIK Taxipube Tya OITKeH
OutiMMeH OaiyiaHbICThI. TUIIK KapbIM-KaThIHAC — MOTIHJCP/CH aJbIHFaH OLTIMMEH, aj TUIIIK OipJikTepi
caHaJibl TypJie Olly — aHa TUTIHE 1a0bITTaHIBIPbUIFaH OUTIMMEH OaiJIaHBICThI, OUTKEH1 OYJI XKaFaaia outiM
CO3JIIKIIEH XKYMBIC JKacay/laH repi TULIIK OipIlik Typaibl OilaHyAaH TYpajbl, ©TKeH1 OyiIapAbIH KaliHap Ke3i
— TUIIIK KapbIM-KaThIHAC OOJIBINT TaObLIA b

KoHIenTTiH KanplnTacybl BEKTOPJBUIBIK CHSKTHl Kacherke ue HWH(QOpMeMaJaH TYBIHAAHIbI, O
nH(pOPMEMaHbBIH ©63i1H-631 TaHyFa, CAaHAHBIH KapKbIH alilMarblHA Kipyre >KoHEe OHBIH Oap eKeHiH jKapHsiiayra
YMTBUTYbIHAH TYpajbl. byt sxon TinmiH keMeriMeH MarsiHaHbl Oinaipeni. Erep nadopmemMa ockl xoIaH 6TKeH
OoJica, oraH TaralbIHAAIFaH TaHOAIAYBIIITHIH HH(OPMEMAabIH 137eyAeH TYpaThiH OacTaKbl MOH 0OJIMAaiiIbl.

CeMuo3uc apKplIbl HHPOPMEMAaHbIH aJIFaIKbl OTYl Ke3iHIe 01 63iHe KOJaiibl TaHOaJaybIIIThl «OHIIaI
TaOy/aH» >KOHE OHBIH apachlHJla Ke3-KEeNreH €Ki KaKThl OIpJiKTiH OONYybIH KaMTaMachl3 €TETiH OaliaHbic
OpHATy apKbUTBI KaJbIITacanbl. backamma aiTKaHma, ce3aepiH OipHelne MarblHACBIHAH Oipeyl MIBIHIBIKKA
coitkec Heri3ri 0ombi TabbuTaMbl. OCHl MaFBIHAHBIH aifHAIAChIHAa OapIbIK O0acka Oenriaep TONTaCThIPHUTFAH:
KaybIMJIACTBIKTAp, Oarasiay, KOHHOTAIHSIIAP. Opic KYPHUIBIMBI 0ap KOHIIENT OChIIai KaJIBIITACAIBI.

Opic KYpBUIBIMBIHBIH OOBEKTICI 00JIa OTBIPBIIN, KOHIENT ©3€ri MEH IIeTKepi aiiMakTapbl 0ap. ¥JTTBIK
TUIMEH THIFBI3 OalJIaHBICTBI OOJFAaH/BIKTAaH, KOHIICIITTIH ©3€ri OHBIH VITTHIK Kypamaac OeJjiri OoJbin
TaObUTAaIbI — HAKTHI KATBICATHIH 1TIKi (hOPMACHI JKOHE TIIIH dJIEMIIK OCHHECIH TachIMaaayImbliap opaaibiM
MOMBIHIAMAUTHIH CBIPTKBI POPMACHL.

Imki popmackr HEMeEce STUMOIOTHSIIBIK €PEKIIeNiri, HeMece STUMOIOTHACKH TEK 3epTTEYIIJIEPMEH KOHE
3epTTeyIIiepre ambpuraasl. bipak Oyl OChl TUIAI KONJAHATHIH ajaMIap VIIH KOHIIENT Ma3MYHBIHBIH Oy
KabaThl MyJmeM KOK JaereHmi Oummipmeimi. bynm omap yImH >kaHama Typhae, KYHIABUIBIKTapIbIH KaJFaH
KabaTTapel Taiima OoNFaH JKOHE CaKTaNaThiH Heri3 perinme Oap Oomprm Tabputamel. FO.C. CremanoB [8]
KOHIIETITTIH YIII KOMITOHCHTIH HEMece VI «KabaTeIH» akpipaTaapl: (1) Herisri, e3ekTi Oenri; (2) KockIMIma
HeMece OipHeIIe KOCBHIMIIA, «ITACCHBTI» Oenriiaep, omap Kazipri TaHma «Tapuxw» Oenrife OOIBIT MaHBI3IbI
emec; (3) imki popma, sAeTTe, MyJe TAHBUIMANTBIH, CHIPTKEI, aybI3IIa TYP/IE Ka3bUFaH.

Byn dopmanma koHIENnT YATTHIK CaHala «COMBUIBIK», 3THUKAIBIK aJaM oJIEMIHIH TUIMIK OeiHeciHae
Oexitinren. OHBIH MOHIH (KOHIIETITTIH ©3€TiH) JKeKe TYJIFa, TUIMIK TYJIFa apKpUIBI TYCIHY MIpOIIECi JKeKe,
TOIITHIK, SNIEyMETTIK KabaTTappl ®KeHY apKbUIBI — oMOebarn KOHIENTIre jkoHe KelOip karmaimapaa — irmki
mirriare (erep 6ap 6omnca) eTei.

Meican peringe scapbliesbius 3ammek KOHIENTIH KapacThIpaMbl3. ¥ITTHIK KOMIIOHEHT — iMiKi popmasa:
«¥umax — 3aT, aH, XKoHE OJIaH Jla TYWIPIIIKTIIEpi KYM TYpPIiHIeri ke3-kenreH Oopnbsuiaak. JKep KyHipeHeni,
©3€H/Iep JIaiiylaHa Ibl, IIaH-TO3aH ericTikTi xadans! («ropes noiksr Typansl Ces»-ne). MyHna imki hopmacs
YHTaK MarbIHACHIH BepOaIaiiipl, SFHU €TiCTIKKe aifHampIpaapl. Kasipri opsic TiniHe OyJI KOHIENTTiH 0acThI,
©3€KTi OeINTiCi: «aThIC KapybIHBIH 3apsITAPbIH )KacayFa apHaiFaH )KapbUIFbIII 3aTThD) OUTAIpei.

Koceimimia (Tapuxu) Oenriyiep oHbI OeliHEeN MarblHaJa KOJJAaHYFa HETI3JENTeH KeH (pa3eoNOTUsIIBIK
YHIIeCIMALNIKTE KepiHeni: yumaxmsl Kypeax ycmay — (aybICriaidbl MOHJIE) KOPFAHBICKA MalbiH 00y; 0K-0api
peminoe — (aybICTIanbl MOHJIE) KYpPFaK, )KaKChl TYTaHATBIH OTHIH TypaJibl, COHIAN-aK allyliaH MiHe3/i ajaM
Typaubl; 3enbOipexmiy uici — (aybICTIANIBI MOHJIE) COFBIC JKAaKBIHAAI KA, 3en0Oipek ocemicnetioi— (cemney
MoHiHJe) Oip Hopce YIIiH KYLI, TaOaHIbUIBIK KETICIeUI1;0K-0apini vicvipan emy — (ceilyiey MoHiIHE) O0CKa
ceilliey HeMece apeKeT eTy [9].

Opic KYPBUIBIMBIHBIH Ke3-KeNTeH 00hEKTiCl CUSKTHI, KOHIIENT OPTAIBIKKA Kapal KoHE OpPTaNIBIKTaH Kepi
OarbITTalFAaH KYIITEPAIH Teme-TeHAIriH cakraiinel. Erep Teme-TeHAik ©acka KOHLENTLIEPHiH ocepiHEH
Oy3blica xoHe nH(popMeM OoJica, CBIPTTaH KEJNETiH «IIyJapblH» 9cepiHeH KOHIENTIHIH CHIPTKBI KOHTYPBI
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e3repei: KeHeleni Hemece Tapbulapl. by KOHILIENT meKapanapblHbIH KO3FaIIFBIIITHIFBIH, OHBIH KYPACTTIK
JOPEKECIH JKoHE MIlIiHACpiH HeMece TYPIIEPIiH opTYPIILIiria aHbKTai 6. COHBIMEH, KOHIIENTTEPiH Keneci
TYpJiepi aHBIKTAJIbI: ChI30aHYCKa, QpeiiM, clieHapuii, CKPITUT.

Cwi3b6anycka — HBICAHIBl KYPaWTBIH KOHTYPJIApAbl, CBHI3BIKTApAbl, OHBIH KYPBUIBIMBIH KOpCETYIi
KaMTHIBL.

@Dpeiim — CTEPEOTUNITIK Karaalbl, ocipece KalIThH YIKEH KoJeMiH YHBIMAACThIPFaH Ke3lle KOpCeTeTiH
MOJIIMETTEp KYpBUIBIMBL. Byn kanra cakTanFaH KepiHICTepAi YHWBIMIACTHIPY, OLTIM KYPBUIBIMBI, aaaM
ToxipuOeciHiH Oenriii 0ip OeIiri Typasbl aKmapar.

Cyenapuii — IPOLIECTIH CHIIATTaMAChl, OHBIH MaHBI3/Ibl KE3EHAEPIMEH OpEKET eTy.

Cxpnum — Oenrini Oip jkardaljga ofgaH opi HE OONYBI KEPEK EKEHIIr Typasbl OODKaMIIBIK HesIap
JKUBIHTBIFBI, MYHJIA >KaFaiiMeH OCNTUICHIeH MIHE3-KYWIBIKTBIH eIKEH-TerKelm KochapblH YChIHYFa
MYMKIHJIK Oepeni.

KonmenT mekapaiapbIHBIH KO3FAIFBIIITHIFBI OHBIH ©3Tepy KaOlIeTiH aHbIKTaiabl. ¥FRIMHBIH CaHAIAF bl
©3reprimTikKe KaOLIeTTUIIr KeKe TYIFaHbIH JaMyblHa, 6CyiHe, OHBIH 3HATKEPIIiK KOHE MOPAJbIbIK
KacHeTTepiHe MyMKIHIIK Oepeni. ToaxipuOe skMHaKTaraH ajaM OHbI OeNriIl Oip KOHIISNTIre alHaABIPaIbI,
oJ1ap JIOTHKAIIBIK Typ/e Oip-OipiMeH OalIaHbICKII, KOHIENITTIK )KYHeH1 Hemece KOoHIenTochepaHbl Kypaiibl.
Konyenmocgepa, nemece uneocdepa (/.C. JInxaueB TepMuHi) — aHa TUTIHIH (KEKe )KOHE YIKBIMIIBIK)
JTYHUETAHBIMBIH KQJIBITITACTBIPATHIH YFBIM/IAP KUBIHTHIFHI.

Bipkarap 3eprreynriyiep KOHUENTTI 3epTTEyJeri KOTHUTUBTI KO3KApacThl >KaKTaylibLiap KOHIEIT
KUBIHTBIFBIH KOHIENTUIIK XYHe HeMece KYPBUIBIM peTiHjie kepceremi. KOrHUTHBTI Tociaue MIHJET Keke
CaHaJ[aFbl KOHIENTTIK JKYHelep/li KAJIbIITACTHIPY KOHE IAMBITY IPOIECTEPiH 3epTTey OONBIN TaObLIAIbL.

J.C. JIuxaues [10], koruenTocdepa TepMHUHIHIH aBTOPHI, KOHIIEIITTEP TOOBIH 3€PTTEY/IET] TMHTBOMOIECHH
KO3KapacThIH Heri3iH Kanaymbl. OHbIH «OpbIC TUTIHIH KOHIIenTochepackl» OaraapiaMaliblK MaKajlachIHa:
«Keke amaMHBIH CO3IIK KOpBIHAA alIblIFaH IMOTCHIMAIJAPAbI, TUIAI JKAINbl aJFaHIarbl CEKUIII,
KoHIlenTocepa Jien atayra 0oyaabl» JIereH aHbIKTaMa KeTipeti.

KOrHuTHBTI KoHE JMHIBOMOICHH TACUIAEP asChiHAa KOHIlENTOC(hepa/KOHLIENTTIK KyPhLIbIM KaObLIAay
HOTIDKENIEpiH MaFbIHAJIapFa aiHAJIIBIPYNaH TYPATHIH CEMaHTHUKAIBIK KAJBIITACY TPOIECIHIH OHIMI OOJBI
Tabbutazpl. JKeke anam na, TUHTBOMOAEHH KaybIMIACTBIK, KOFAM J1a MaFblHaHBl KaJIBIITACTBIPY CyOBEKTICl
Oona anazapl. JITHrBOMOIEHHETTaHY CajachlHA JIMHIBOMOACHHU KaybIMIACTBIKTAp HEMECE KOFamiap LIbIFapraH
KoHIIerTTocdepanap KaTasbl.

KonnenrocdepanblH KONTEreH 3€PTTEYIIEPIHAE OHBIH O6piC KYPbUIBIMBI Oap €KEHIIri KOpCEeTUIreH: Ol
OpTaNBIK JKoHE MepruepusuIbIK OOIiKTep i akpipaTaabl. OpTaNbIK OOJIKTI €H ©3€KTi, JKOFaphl dJICYMETTIK
PEHTHHTTI KOHIIETITIIEP KYPaUIBI.

Konuentocdepanbly namybl, Tapuxbl — OHAAFBI JKaHA YFbIMIAPABIH Taiija OONybIH, OpPTAJbIK IIEH
nepudepusIHbIH Ma3MYH/IBIK apaKaThIHACBIHBIH ©3T€pyiH, COHAal-aK OJapAbIH KypaMblH kepcereni. Konmern-
Toc(hepaHbIH KYPhUIBIMBI MEH KbI3MET1 OHBIH TY)KbIPBIMAAMaJApbIHbIH ©3apa OalilaHbICEIMEH aHBIKTANAbl.
Byn GaitmanbicTapeiH TaOWFATBl Typaibl 9pTYpii Keskapactap Oap. Macenen, B.b. ['ommbepr akpui-oit
OipmikTepi e3apa OaillaHBIC TIEH KapbIM-KaThIHACKAa TYCyl MYMKIH Jen caHaiapl. bynm KyObuThICTApIBI
caparnayablH Heri3i — Oip GipiKTiH Ma3MYHBIH €KIHIIICIHIH 63repyiMeH alnMacThIpy MYMKIHIr. balinaneictap
MyHIal e3repicrepmi Oummipeni, Oipak KapblM — KaTbIHAchl Oommaiinel. KoHIEnT apachiHmarsl OalIaHbIC
Oenrini Oip KOHIIENTOC(EpaHbIH KYPBUIBIMIBIK MOJIETIHIH Heri3i 00mbIn Tabbutaapl. KoHIenTTep apachiHIaFbl
OalijaHpICTap ’KaHa MarblHAHBl KaJBIITACTBIPAIbl, OHbI OapjbIK JEMEHTTEp apachlHAa OaillaHbIC OpHATY
apKBUIBI FaHA aHBIKTayFa Oonanbl. KoHnenTyan el 6alimanpicTap KOHIETITTIH Ma3MYHBIH OaiflbITapbl, OJ KilIT
ce3lepliH KOHHOTANMSIIAPBIHIA ©3iHIH aybI3iia OeifHeciH Tababl.

¥Y¥eIMap apachlHIAFEl OaillaHBIC TYPIIEPiHiH opTyp:i xikremyi 6ap. M.B. Hukutun [11] umrumikarus
MeH KJIacCH()MKaIUs KaTbIHACTAPBIH TY)KbIPhIMAAMaIIbIK OaiiaHbIcTap Jen caHaiabl. baiinanbicTeiH OipiHLIi
TYp1 HIBIHABIK O0BEKTUIePiHIH HAKTHI OaiJIaHBICTAPBIH, «TAYEIUTIK, 3aTTap apachlHAAFbl, 06K TeH TyTac
apachIHJIAFbBI, 3aT TIeH OeNTi apachIHIaFrbl, OeNTiyiep apachlHIAFBl e3apa opekerTecydi» kepcereni. JKikTey
OaifmaHbBICTAPBI-OYJ 3aTTapAarbl OeNTilepaiH TapajdyblHBIH TaHBIMIBIK TPOIECTEpPiHIH HOTIKeCl. by
OaifmaHbICTap <OKAIMBl — 3aTTaparbl op TYPJi HOPCEHI amlyFa, OIIEMHIH IIeKCi3 opTypilmirinae
3aHJBUTBIKTAPABl OPHATYFA, 3aTTApIbIH JKEKe Oiperehsirin TypiepliH KepiHETIH HepapXusIchlHA AehiH
azaiityra OarbiTTasFad...» [11, 108 06.]. baitmanwic TypiepiHiH MyHAall aHBIKTaMachl MIBIHIBIKTA Oap
OaliyaHbICTapAbl TYCIHY IPOLIECTEPIH KOHE OJIAPJBIH JKEKEe CaHa/a CHIHYBIH KOpPCETeI.

E.C. KyOpskoBa [12] akput-oit GipitikTepi apacbiHIaFbl 0aliIaHBICTBIH YIII TYPIH a)KbIpaTabl: TPUBATHBTI
onmno3uuusl (KOCbUTY), OKBUIIOJICHTTI OIMO3ULUS (KUBUIBICY), MAW3BIOHKTHB OIMIIO3MLMACH  (3KaJIIbI
aNeMEHTTep/iH OonmMaybiH Ounnipeni). bi3aiH oibIMBbI3IIA, FambIMIAp O6JTeH OailaHbICTap IbIH OapIIbIK OacKka
TYpJiepi Keneci knaccuurauusra (Cyper) eHe anaibl.
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Konuentrepaiy Oaitnansic Typrepi

—

ITpuBaTuBTi OKBHIIONEHTTI JIM3BIOHKTUBTI (3KaJIIIbI
(xochlTy) (KupLIBICY) 3IIEMEHTTIH OOJIMYBI)
HepapxuskaTbIHACHI .
PAPXIAK ¥KcacTbIK,aiibipma-
HIBUTBIK, KABLIBICY,
JKAKBIH/IBIK,

Cyper — KonrenT apacbiHIarbl 0ainanbIc Typiepi

10.C. CrenanorThiH [8, 600 6.] KOPBITHIH/ABICH OOMBIHIIA KOHIENITTEP apachIH/IaFbl OaiiTaHBICTap TAOUFH
JKOHE JIO'MKAJIBIK JKOJIMEH OPHATBUTYbl MYMKIiH. JIOTHKaJIbIK OaiiiaHbICTap OKLIIIKTEPAET1 MMIIMIIUTU3MMEH,
oJIap/ibl aHBIKTAY YIIIH Ka)KETT1 JOIMKAJIBIK OlepallusIapblH MIHICTTIIINIMEH CUIIaTTalaIbl.

JKyitenin Oip Oesmiri OOJbINT TaOBLIATHIH KOHIICNITTEP Oacka KOHLENTTEPJIH BIKMAJbIHA TYCEIl KOHE
e3repicKe YIIbIpaipl. YaKpIT OTe Keje KOHIEITTEp CaHBI JIa, OJaplblH Ma3MYHBI Jia e3repeni. CaHamarbl
KOHIIENTTIK JXYHeHI Kypy JOHEeKTUIri JIOTMKa NPUHIMIITEpIHE COMKeC Kenexl; »KYHEeHIH OHBIH JIOTHKACHI
CHUSIKTBI Kacueri ochlFaH OaiiaHpIcThl. bynm Kacuer Oip KOHIENTTEH eKiHINICIHE JIOTHKAIBIK aybIcy
MYMKIHICH, KeHO1p KOHIENTTEp i OacKaiapbl apKblibl aHBIKTAY/IbI, KOJI1a 0ap KOHIIENTTEP HETri3iHe jKaHa
KOHIIETITTEP KYPY MYMKIHIITIH aHBIKTANIBI.

JKy#eHiH KUCBIHABUIBIFBI OHBIH JKaHA KOHIICNTUIEPIH KypyFa MYMKIHIIK Oepemi, omap Tikenel
TOXIpuOemeH urepinmmeiiai, 6ipak TUT apKBUIBI caHara eHemi. by amaMHBIH KOHIIETITTIK JKYHeciHe AepeKci3
YFBIMIIAPABI €HT13y MYMKIHIITIH TyCiHaipemi. MyHaai aknapatThl )KyHere TiICi3 eHri3y MYMKIH eMec.

KoHmenrtrep apachiHAarkl TaOWFH OaillaHBICTAp, OACTTE, TUIMIK KypalJapMEeH alKbhIH JKOHE KeOiHece
KaiTajgaHaThIH OIpIIKTEPMEH KOpiHEIl: co3ep, mapemMusuiap, Gppaseoaorusmiaep, ahopusmaep: o3 mobenizoe,
Yulinizoe dicane aKbliviybiz0en omip cypiniz («EHOSK» KOHE «eMip» KOHIIENTIHIH OalIaHbICH); J#C010aebl Ke3-
Keneen 6Oac emec («eHOEK» JKoHE «ceiiey» KOHIENTiHIH Oaknmanpickl). Ocbl THUOTEri OipIikTep
OaitTaHBICTAP IBIH TOJICIIH, MOICHH «3aHIBUIBIFBIH» KOPCETEei.

10.C. Crenanos [8, 39 6.] koHIIENTTEp petimuniniy monmapsi YFIMbIH CHTi3e/11. ByJ1 TEpMUH oJIeyMeTTIiK
Oemen HeMece MaHBI3IBUIBIK OJIIEMIMEH epeKIIeIeHEeTIH KOHIENTTep TOOBIH HeMece JKeKe KOHIENTTEPIi
oinmmipeni. SIrau, KoHMENTOChEpa IMIiHIE KOHIIEITTEP TSH eMec Jel OoKaHaIbl: MAHBI3IBIIBIFEI KOIT HE a3
OonpI kKememi. EH MaHBI3IB! JKOHE KOJIeMIII YFRIMAAPILI aBTOP KOHCTAHTLIEp aen ataiasl. KoHcTaHTimep
apKBUIBI 013 MOIEHUETTIH KOHIENTTIK YFRIMAAPHIH TyciHeMi3.Ochlnaiiiia, KOHIENTTIK Xyienep TaKipuOeHiH
KUHAKTATYBIMEH JKOHE KaHa OLTiM amyMmMeH OalIaHBICTHI ©3TepTillTiK jKoHE CaHa/la KOHIIETITTIK JKyHenmepi
KYpY IPOIIECiHIH epeKIIeNiKTepiMeH OaillaHbICTH IOTUKAMEH CHUIIATTANAIbl.

KopbIThIHABI.

ConbpIMeH, 3epTTey HOTHXKeJepl aJaMHBIH KOpIIaraH MIBIHIBIKTEI UTepy Tporecinae OiiM Oenrimi Oip
caHaTTap¥a OeiHiIl, TAHBIMIIBIK 0a3aHbl KYPATHIHIBIFBIH KOPCETTi. AJaMHBIH allbIHFaH aKMapaTThl TYCIHAIPYi
HETi3iHJae KOHIENT TUIAIH oNeMaiK OeliHeci HeMece JXEKe JXOHE YKBIMIBIK ToKIpHOEHI KaMTUTHIH
KoHIlenrTocepa Kambimracaapl. KoHIENnTTiH omemaik OeliHeci, TONBIK OoilMaca Ja, KOHIENTOC(epaHbIH
HETi3Ti 3JIEMEeHTTEPiH HOMWHAIUSUIAYFa JKOHE OJIApIbIH Tl apKbUIBI TYCIHIIpiLTyiHe OaillaHBICTHI QJIEMHIH
TUIIIK OeifHEeCiH e KopiHic TabaIbl.

AHTPOIIOIEHTPIIIK TapaiurMa aschlHa KOHIENT TULIH 9JeMIiK OeifHeCiH epeKIIeNnikTepiMeH, TLT JKoHe
MoZieHn (akTiliep apachHIAFbl OalaHBICTHI OPHATYMEH OalIaHBICTBI MOCENeNepiAl 3epTTey opi Kapau
3epTTEyAl Tanamn eresi Aen caHaiMBbI3.
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Kniouesvie cro6a: aHTPONOHUMBI, TOIIOHUMBI, UIMEHA COOCTBEHHbIE, TPAHCIUTEPALHS, TPAHCKPUIILIUS, KaJIb—KUPO—
BaHHE, KOHTEKCTYaJIbHBIH IIEPEBOL.

HmeHa n Ha3BaHMs — 3TO JBE HEOThEMJIEMbIE €IMHMIIBI JII0O0ro sA3bika. OHM BaXKHBI AJIsI OOLIEHUS U
repenayu HGOpMaI Mexay TonbMu. OaHa n3 0coOeHHOCTEH MMEH COOCTBEHHBIX — 3TO UX YHUBEPCATHLHOE
npuMeHeHue. Jlomyctum, Ipyu nepexoe Ha APYron s3bIK, Mbl HCIIOIb3YEM NIEPEBOJ HAPULATEIBHBIX CIIOB, HO
OCTaBJIsIEM MEHA COOCTBEHHbIE B OpUTHHAJIE, HAIIPUMEp, UM U (DaMHIIIMIO YEJIOBEKA.

Hmena coOCTBEHHBIE SIBJIAIOTCSI ONMOPHBIMU TOYKAMU B M3YYEHHMH MHOCTPAHHOI'O SI3bIKAa M IIEPEBOIE C
HEro, OHW UIPalT Pojib CBOEOPA3HOI0 MEXKBIA3BIKOBOro MocTta. OnHAKO JaHHBINA (aKT MOBIHSI HA TO, YTO
JIIOAW HAYalu CYUTATh, YTO UMEHAM COOCTBEHHBIM HE HY)KHO YIENATh OOJIBIIOC BHUMAHHUE IIPU U3yYCHUU
HOBOro s3bika. Ilo3ToMy, WX 4YacTO He BKJIIOYAIOT B CJIOBAPH U UM BBLACISAIOT HEAOCTATOYHO MECTa B
y49eOHMKaX I10 IePEBOY.

[Ipu nepenaye nMeH cCOOCTBEHHBIX, IEPEBOJUMKN YACTO YIIYCKAIOT OOJIBIIYIO YacTh UX CBOWCTB. Ecin He
MpUaaBaTh UIMEHaM COOCTBEHHBIM 3HAYECHHUE U HE 3HATh X OCOOCHHOCTH, TO IIEPEBO UMEHHU Ha APYTOil SI3BIK
MOXeET 3aTPyIHHUTh PACIO3HABAaHUE U IOHUMAHUE CYLTHOCTH HOCUTEISI UMEHU.

B nurepaTypHBIX MPOM3BEACHUAX U APYTUX TEKCTaxX BCTPEUACTCS HEMAJIO PEATbHBIX M BBIMBIIIICHHBIX
UMeH coOCTBEHHbIX. OHM HE TONBKO BBIMOJHAIOT (YHKUMH HAaUMEHOBAaHUS, HA3bIBAHUS CYILIECTBA HWIIU
00BbeKTa, HO U SBJSIIOTCS TEMH HEMHOTMMH CJIOBaMH, caMa (opMa KOTOPBIX YKa3bIBae€T Ha HAIIMOHAJIBHYIO
MPUHAAJIEKHOCTh HAMMEHOBAHHOTO IIpeAMeTa MbICIU. Takum 0Opa3oMm, COOCTBEHHBIE MEHA CIIOCOOCTBYIOT
COXPAHEHMIO B MIEPEBOJIC KOJIOpUTa opuruxana. [1, c. 110]

TBopuecTBO B epeaaye MMEH COOCTBEHHBIX HAUMHAETCS B TOT MOMEHT, KOT'Jla IEPEBOAYUK CTAIKUBAETCS
C TaK Ha3bIBAGMBIMU CMBICIIOBBIMHM (3HAYAIIMMH, 3HAYMMbBIMH, TOBOPSIIMMH, HOMHHATUBHO-Xapak-
TEPUCTUYECKUMH ) MIMEHAMH U MPO3BUILAMU. Torza e BO3HUKAeT U MepeBoAYecKas podiiemMa, CBsI3aHHas! C
AHAITM30M CYIIHOCTH U (DYHKIIMM 3HAYMMBIX MIMEH B TEKCTE U CIIOCOOOM X Tepenayn rnpu nepesoje [1, ¢. 161].

CymiecTByeT OrpoMHOE KOJIMYECTBO KiIacCU(pHUKalMid MEeH COOCTBEHHBIX. B HacTosmiee BpeMs: IIMPOKO
ucnonb3yrorces kiaccupukanuu B.Jl. bonnanerosa, M.1. IlpuBanosoii, B.A. HukoHoBa 1 MHOTHX JpYTHX.

Hanpumep, knaccudpuxauus M. . [IpuBanoBoii Bkmoyaer B ceds:

1) aHTPONOHHMBI;

2)  TONOHHUMBI;

3) Ha3BaHHIA CYIIOB, CAMOJIETOB, KOCMHYECKUX KOPaOIIeii;
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4)  Ha3BaHU NEPUOJMYCCKUX M3/IAHUH, MPOU3BEICHUI HCKYCCTBA — HIICOHUMBI,

5) otraenbHBIC MMEHA M Ha3BaHUS (HEMOCPEICTBEHHO XPOHOHUMBI, XPEMAaTOHHMBI).

A.B. CynepaHckas cYMTaer, YTo M3 BCEX HMMEIOMIMXCA KiIacCHU(UKAIMA B MEPBYIO OdepeAb IOKHA
paccMaTpuBaThCs MPEAMETHO-HOMHUHATHBHAS, TaK KaK «COOTHECEHHOCTh C MPEAMETOM OMPEACISIET «IHLIOY»
MMEHH U €ro NMpoyme XapakTepucTukm» [2, c. 160].

Ectb aBE camocTosITeNnbHBIE, OHAKO JOCTATOUHO CBSI3aHHBIE MEXKIY COOOH IpyIIlbl COOCTBEHHBIX UMEH:
HMCHA, CJIOXKHBIINECA €CTCCTBCHHBIM IIYTEM, U UMC€HA, NCKYCCTBECHHO CO3aHHBIC, BBIAYMAaHHBIC. B I[aHHOfI
pabote MBI OyJieM paccMaTpHBaTh MEPEBOJ] aHTPOIIOHUMOB U TOIIOHMMOB, KOTOPBIC SIBJIIIOTCS OJHUMHU W3
BHU 0B UMCH COGCTBCHHBIX.

[Ipy mUCHbMEHHOM TIEpEBOJE AHTJMICKOTO TEKCTa BO3HUKAeT NpoOJieMa TMpaBUIBHOM Mepeaadn
COOCTBEHHBIX UMEH Ha PYCCKOM sI3bIKE. TpPYAHOCTH 3TOrO BOIPOCA 3aKIIOYAETCSl B TOM, YTO HE BCE 3BYKU
AHTJIMKACKONW peYr MOTYT OBITh TOYHO HM300pa’keHbI CPEACTBAMH PYCcCKOro andaBuTa W, CIEAOBATEIBHO,
nepeavya aHrJIMHCKUX WMeH, (paMuiuii, 1 Ha3BaHUW OyAeT Mo HeoOXOIMMOCTH HOCHTH Oojiee MM MeHee
npuOIMKEHHBIH XapakTep [3, c. 261].

Beibop cnocoba mepeBoja MMEHH COOCTBEHHOTO 3aBHCHUT OT (DYHKIIMOHAJIBHOTO THIIA TEKCTa, U OT
HaJIn4us UM OTCYTCTBUA Y UMCHH CO6CTBeHHOFO TaKUX Ka4u€CTB, KaK BHYTPCHHIA Q)opMa, OMOIIMOHAJIBHO-
OIIEHOYHOE 3HaueHue, ocobas GoHeTmueckas GpopMa W AIITIO3UBHOCTh, HA KOTOPOH CTPOUTCS KOMHYECKHH
addexr [4, c. 134].

Ha mepBbIit B3rIsi, MOXKET MOKAa3aThCs, YTO MEPEBOJ MMEH COOCTBEHHBIX HE IMPEACTABIISIET OCOOBIX
TpyaHocTei. Jlake mepeBOJOM 3TO HAa3bIBAE€TCS BEChbMa YCIOBHO: KaK MPaBHUJIO, MMEHAa COOCTBEHHBIE
TPAHCKPUOUPYIOTCS WJIM TPAHCIUTEPUPYIOTCA. IDTO OO0YCIOBIEHO CBOeoOpasreM HMEH COOCTBEHHBIX,
KOTOPBIE 10 CYTH Jiea TIOPOXKICHBI HEe MOTPEOHOCTSMH MMO3HAHUS, a COOOpaKEHUSIMU YI0OCTBa KOMMYHH -
Kaluu, 0COOEHHOCTIMH si3bIKa [5, ¢.T 46].

st Toro 4ro0bl TpaMOTHO TepeiaTh UMEeHa COOCTBEHHBIE Ha JIPYrod S3bIK, HEOOXOIAUMO TPHICPKH -
BaTbCA OINMPEACIICHHBIX IPUHIMUIIOB, TAKUX KaK:

1. Tpaucnurepatus (IIpuHIKIT rpadhUUIecKOro momoous)

2. Tpauckpumnius (ITpuHimn GOHETHIECKOTO HOA00MS)

3. Kanpkupopanue.

4. KoHTeKCTyaJabHBIN MepeBO

Llenbio TaHHOM CTAaTHU SBISIETCS MPOBECHUE COIIOCTAaBUTENHFHOTO AHAIM3a AaHTPOITOHMMOB ¥ TOIOHHMOB
1 0COOCHHOCTEH IepeBoa HEKOTOPBIX TPYIIT UMEH COOCTBEHHBIX.

B »T0it paboTe MpOBOAUTCS JUHTBOICPEBOMUCCKHM M COMOCTABUTEIBHBIM aHAIN3 AHTPOIIOHHMOB MU
TOIIOHMMOB TiepeBoza cepun KHUr CtiuBeHa Kunra « Temnas OamrHs». 3a OCHOBY paOOTHI B3ST OQHUITHATBHBINA
TIepEBOJ, BBIMYIIEHHBINH n3maTenbcTBOM «ACT».

B cepun pomanoB CtuBeHa Kwunra «Temnas Oamms» BcTpedaercss Oojiee OOINBINOE KOITHIECTBO
AHTPOITIOHNMOB ¥ TOITOHUMOB, MHOTHE M3 KOTOPBIX TIEPEBOIATCS CIIOCOOOM KaJIbKUPOBAHHS M TPAHCIIUTEPALIUH.

JlaneenpuBeieHbl TPUMEPHI EPEBOIOB HEKOTOPHIX AHTPOIOHMMOB M TOIIOHWMOB, BCTPEYAIOIINXCS B
pOMaHax, U IMepeBOAIECKUE TPUMETAHUSL.

Roland Deschain (autpomonum) (B pyc. Ponano /Jucketin) — TIaBHBIA T€pOM card, MOCIETHHN
BBDKHBIINH K Hadary coObITri iepBoi kHuru. @amiums DeschainumeeT QpaHIiy3ckue KOpHHU, Oeps B pacuer
MPOUCXOXKICHUE UMeH ero poxuteneii — Ctusen (Steven) u I'abpuains (Gabrielle). Eciiu pazo6pats damuimio
Ha JIBE YaCTH, TO BBIPHCOBBIBAETCS CYIIECTBYIOIIEE B si3bike ciioBo (p. deschain — memu, 4yro orpaskaer
xapakrtep nepcoHaxka. Mims mepcoHaka OBLIO TepenaHo CrocoOOM TPAHCIHUTEpalud, PaMHIIIHS — CITOCOOOM
TPaHCIUTEPALIH U aBTOPCKOTO N3MEHEHHS ONPEeTICHHBIX 3BYKOB.

Oy (autporonum) (od. mepeBox — bluu, B iepeBoje Punbl Pyxoke — Yuk) — yIIacTUK-TIyTaHUK, OUH U3
npencraBuTenei ¢paynsl Mmupa PonmaHma. DTH JKMBOTHBIE ONMCBIBAIOTCS, Kak HEYTO CpEJHEE MEX-
Iy €HOTOM H CO0aKO¥, CO CIMpaIeBHIHBIM 3aKPYUYSHHBIM XBOCTOM. M3-32a CBOEl ClTOCOOHOCTH MMUTHUPOBAHHS
YeJI0BEYECKON peud, KHUBOTHOE oOperaer uMms. JDxeiik YeiimOep3, BliepBble BUAS CYIIECTBO oOpamaercst K
Hemy «Kak TOXuBaelib, Manbl?» U CYIIECTBO MOBTOPSET MOCIEIHHE JBE OYKBBI ()pa3bl, CTABIIHE €ro
nMeHeM. [IporcxokieHne aHTIIHiCKOro opuruHana uier ¢ ¢ppassl «Come on, boy», a mepeBoz Punsl Pysioke
oT ¢passl «Kak moxuBaemb, MaITbYUK». [IepeBOIUMKN HMCIONB30BAaIM CMEMIAHHBIA croco0 mepeBoma —
TPAHCIUTEPALHUIO U KaJIbKHPOBAHUE.

Jake Chambers (auTporonuM) — copaTHMK Ponanja, ofMHHAIUATHICTHHI Mankuuk u3 Hero-Mopka.
daMuus reposi NEPEeBOJUTCS C AHTIMICKOTO KaK «KOMHATa, HajaTa, KaMepa», YTO MOXKET O3HauyaTb, YTO
aBTOP XOTEIN JaTh repoi0 TOBOPALIYIO (aMHIIMIO, TAK KaK B TCUEHUH BCel caru oicelik yMUpaeT U BOCKpecaeT
B JIPYI'HX MapajuIeNIbHBIX PEATbHOCTSIX, YTO MOXKET aCCOLMUPOBATHCS C «3aMKHYTOW BPEMEHHOW MeETIen»,
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JIpYrHUMH CIIOBaMU KOMHaTOH. B pycckom nmepeBoae nznatensctBo ACT mepenana JaHHBIM aHTPOIIOHUM Kak
Yetimbep3, NCTIONB3Ys CIIOCOO TPaHCKPHUIIIIHH.

Father Donald Frank Callahan (anTpornonnm) — «IpOKJIATHII» CBSIICHHHUK, B PyC. MEPEBOIE omey
Jlonanvo @poux Kannazsu. Ilocne Toro, kak oH ObIJ1 OTMEUEH BaMIIUPOM bapiioy u BriociencTBUY BBITHAH U3
cBOeEH 1epkBH, KannarsH mpoBoAuT BpeMsi B KauecTBe JOOPOBOIbIA B IPUIOTE T Oe310MHBIX. ['oBopsimias
dbamvunus Kannaesn (upi.) npoucxoaut oT ranabckoro umenn O Ceallagchain, yTo o3HayaeT «IOTOMOK
Ceallanchan». OuH 13 IEPEBOIOB € MIIHCKOr0 TPAKTYETCS Kak «T00UTeNb 1iepkseii» (ceall, urto o3nauaer
«uepkoBb»). IlOoCKONBKY Tepod  SABNSETCS  PUMCKO-KaTOJNMYECKHM  CBSIIICHHUKOM,  HpPJaHICKOE
MPOUCXOKICHHE (DaMUIUKM 3/IeCh BIOJNHE 000CHOBaHO. B pycckoM si3bike ¢amuus Callahan mepemaercs
HECKOJIbKUMHU criocobamu: Kaimaxan (tpancnutepanus) u Kammarsn (TpaHCKpHUIIHMSI), 4YTO M OBLIO
ucnonb3oBano uznarensctBom ACT. J[BoliHoe mMsi repost ObUIO TepenaHo crnocoOOM TPaHCKPUIILIWH, a
nyxoBHBIH can Father — Orer — crmoco60oM KalbKUPOBAHHEM.

Cuthbert Allgood (antpomonnm) — apyr aerctBa Pomanma J{uckeiina, B pycckoit Bepcuu — Kambepo
Onneyo. TlpoucxoxeHne ropopsiied GpaMuinu He CIly4aifHO, Tepol OMHMCHIBAETCSI KaK YMHBIH KpacHUBBIH
YEpPHOBOJIOCHI M YEePHOIJIA3blil FOHOIA, KOTOPBIH CIYXHUT XOPOIIMM JIPYrOM TiiaBHOMY repor. Otcrona u
damuus Allgood — «Bce XOpOIIO/OTIIMYHOY, TTEpeBeIeHHas ClIocO0aMK TPAHCKPHUIIIUK U TPaHCIUTEPAIuH
(ymBoeHHasi OykBa ). MIMsi reposi Takke SIBISICTCS BBIIyMaHHBIM, OJHAKO €ro MPOHCXOXICHHUE TPYAHO
onpenenutb. OUeBHHO, YTO aBTOP UCIIOIB30BAI PEJKOE U APEBHEAHTIIMHACKOE UM TSI TepOst YTOOBI MPUIAThH
MepCOHAXY TANHCTBEHHOCTH.

Aaron Deepneau (antpononnm) — apyr Kensuna Tayaspa, o0uin uenuth KOQeiKy U ChIrpaTh MapTUio B
maxmatbl. M3ngarensctBo ACT mepenano umsi mepcoHaxka Kak IOpow [Junno, MCTONB3ys TPaHCKPUIIIHIO.
Bubneiickoe uMs Aaron B pycCKOM BapHaHTE Yallle BCEro IMepefaroT TpaHCIuTepalmeil — AapoH, JTaHHBIA
MepeBo]] MOKHO Ha3BaTh YCTOSBIICHCS HOPMOW s3bIKa. YUHTHIBasg MeEpPEBOJ HMEHH OpOH, MOXKHO
MPEATIONIOKHUTD, YTO MIEPEBOAYNKH XOTEIU OTBECTH YUTATENEH OT TPaAUITUOHHON Oubielckol (opMbl UMEHH
M3-3a TOTO, YTO MEPCOHAXK C OTUM UMEHEM SIBJISIeTCsl TpOTaroHucToM. DamMuius reposi uMeer QpaHIy3cKue
KOpHH, IPUHUMAs B pacdeT OykBocodyeTaHue eau.

The Dark Tower (torouum) — Téunas 6awns — KaMEHHAs ITOCTPOWKA B IIEHTPE BCEX MHPOB, MECTO
nepecedenus Jlydeid, KoTopoe pacmooKeHO B CepeiHe OISl POo3 ¥ 32 KOHIIOM Mupa. [lepeBogunku BeIOpam
caMblii pacrpOCTpaHEHHBIN BapuaHT nepeBojia bawins, M 3HaMeHaTeNlbHasd MOCTPOMKa, a TaKkKe ITUKII KHUT,
MTOCPENCTBOM KaJIbKMPOBAHHS 00peN CBO€ MMEHUTOE PYCCKOE Ha3BaHue 1emHas b6auiHs.

Turtle Bay Washateria (tononum) — npaueunas «byxma uepenaxuy, MECTO BCTpEUH repoes caru Tayspa
u JlunHo. HazBanue 3aBeneHNs B I1e7IOM MOKHO OBIJIO TIepeAaTh Kak Yepenauibsa 6yxma, 910 TOXKeE OBl 3By4aI0
ayTeHTHYHO. J[aHHBIA COCTABHOW TOIMOHHUM HMEET HECKOIbKO CcTpaHHoe HasBanue Washateria. MoxxHo
MIPEAIonoXuTh, 9To CTrBeH KWHT OBLIT aBTOPOM JaHHOTO CJIOBA, B3SB 3a MPpUMeEp CIIOBO «cafeteriay» u co3gan
HOBOE TOCPEICTBOM CIIOKeHHsI KopHst Wash (MeiTh/cTupath) u cybhdukca teria (cydhdukc, o603Havarommii
camooOciyxuBaHue). B KoHEYHOM cuere, MaHHBIA TOMOHWUM OBLI TIEPEBEIEH CIIOCOOOM KaNbKHUPOBAHHS H
KOHTEKCTYaJIbHOTO TIePEBO/IA.

Dixie Pig (romonnmM) — HasBaHme peambHOro pecropana /uxcu ITue B Horo-Mopke. IlepeBoqumku
M3/1aTeIbCTBA HE CTAIM KCIOJNB30BaTh HMHBIC TPHEMBI TepeBoaa (KaibkupoBaHue — [lopocenok Jlukcu),
a OCTaBWJIM OPUTHHAIBHOE Ha3BaHWE, TPUMEHUB IPUEM TPAHCKPHITLINH.

[lomBoms UTOTH, MOXKHO CHIENATh BBIBOI, YTO MEPEBOAUMK OKEH TIIATEIFHO OTOUPATh IIEPEBOAUECKUE
TpaHcopManuy, 9ToOBl HE WCIOPTHTH TO BIIEYATICHHWE y YWTATENs, HA KOTOPOE PAaCCUHUTHIBAT aBTOP
MpOM3BeIeHNs. BaKHBIM METOIOM HCCIIEIOBAHMS B TIEPEBONE CIYKUT COMOCTABUTENBHBIM aHAIIN3 TEKCTa
mepeBopa, T.e. aHanmu3 (GOPM W COAEPKAaHUSA TEKCTa IEepPeBO/a ITyTEeM COIOCTaBIeHUS ¢ (QopMoil u
coJiepKaHNeM OpUTHHAJIA.

AHanmM3 TPOBENEHHOTO WCCIIEAOBAaHUS IIOKa3ad, 4To Onaromaps QaHTa3wuu aBTopa MEPEeBOMTYHKY
MIPUXOIUTCS UMETH JIET0 C OONBIINM KOITUYECTBOM PEasIbHBIX aHTPOIIOHUMOB M TOITOHUMOB, KOTOpPbIE ObLIH
repeanbl Kak TPaJUIIMOHHBIM, TaK W HEOOBIYHBIM criocobamu. (OcCo0YI0 CIIOKHOCTH MPEICTABIISIOT
BBIMBIIIUICHHBIE AHTPOMIOHUMBI M TOHNOHWUMBI, KOTOPBIE CIIY)KAaT JUIsl CO3JIaHUS KYJIBTYPHOTO W CTHIIUC-
TUYECKOTO (hOHA MPOU3BENEHHUS U CIIOCOOCTBYET Hanbolee MOJTHOMY BOILJIONICHUIO 3aMbICIa aBTOpa. ABTOP-
OM CTaTbU OBLIO BBIIETIEHO 3 OCHOBHBEIX IIpHEMa IMepeayd aHTPOIIOHNMOB M TOTIOHHMOB B IIUKIIE POMAHOB
CruBena KuHra, KOTOpBIE MCIOIB30BAINCH TSI CO3JJAHHS MAaKCUMAaJbHO aJIEKBATHOTO BapHaHTAa ITEpeBOfa U
COXpaHEHHUS HAIMOHAJIBHOIO MK JIOKAJIBHOT'O KOJIOPUTA: TPAHCKPHITLHS, TPAHCIUTEPALMS U KAIBKUPOBAHHE.

Jlutepatypa
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OPA3EOJIOTUAJIBIK MAFBIHAHBIH MOTUBALIUSACBIHBIH TYPJIEPI

A. Hypnanukuizol
JI.LH. T'ymuineB atbiHaarsl Eypasust yITTBIK YHUBEPCHTETI
Hyp-Cyuiran, Kazakcran

Tytiin co30ep. ppa3eonoru3M, CeMaHTHKA, MOTUBAIIHS, UIAOMA.

®dpazeonorus — eH OelHeN )KOHE KKOHCEPBATUBTIY JIMHIBUCTUKAJIBIK 1K1 JKY#enepain Oipi. Jlekcukaaan
alBIPMANIBUTBIFBL, O TULIIH e3repyiHe a3 ce3iMTall OOJBIIN, eCKipreH co3JlepAl, apXaukaiblkK (opmanap/bl
cakTaipl. TypakTbl KOMOMHAIMSIAPABIH eIoYip O6iri YITTHIK OMipJliH SpTYpil NIBIHIBIKTAPEIMEH, TAPHX
(dakTiiepiMeH, XaJbIKTBIK ~ HAHBIMIAPMEH, OIET-FYPBIITAPMEH, CalT-IACTYpJepMEH  OalIaHbICTHI.
dpazeonorn3Miaep aHa TUTIHIH KYH/IBI HAKTHI K631 005161 TaObIIas! [1].

JIuHTBHCTTEp apachbiHia «(pa3eo’OrHsIbIK OIpITiK» YFBIMBI Typalibl KOHCEHCYC KOK, Oipak ic Ky3iHJIe
(dpaseonorus aen cananaabl. Ocel perTe « DHIUKIONEAUSIIBIK TMHIBUCTHKAIIBIK CO3MIK» KeIeCi aHbIKTaMaHbl
Oepeni: «ppaszeosorus — OYJI CeMaHTHUKAJIBIK OaiJIaHBICTBI CO3/IEP MEH CO3 TIPKECTEPIHIH JKaJIIbl aTaybl, ONap
(dhopmachel OOMBIHILA YKCAC CHHTAKCUCTIK KYPBUIBIMIAPIaH albIpMAIIbUIbIFGI, TAHIAYIbIH JKaJIIbl 3aHIapbIHA
CoMKec MIbIFapbUIMaiIbl. CO3JEPl KYpYAarbl CO3ACPAiH TipKeciMi, Oipak ceMaHTHKAJIBIK KYPbUIBIMHBIH JKOHE
Oenriii Oip JIEKCHKAJBIK JKOHE TIpPaMMATHKAJIBIK KYpPaMHBIH Oeirizi Oip MpomopIUsACHIHAA CeMiIeyae
keOeTinen». Ppa3eonorusiblk OIpaIKTepai EKIHII jKaHaMa HOMUHAIMSHBIH JIMHTBHCTUKAJIBIK Oejriiepi
peTiHIe KapacThIpFaH Ke3le (Ppa3eosIOrHUsIbIK OIpTIKTIH MarbIHACHIH KaJIBINITACTHIPYFa KATBICATHIH JKOHE
OHBIH OCHHE1 MMOTEHIIMAJIBIH KYpyFa ocep €TETiH MOTHBAIMSIIBIK IIPOIECTEP Typabl MOCEICHI €CKEPreH KOH
[2].

Kasipri yakpiTTa (hpa3eoorusiibik 0ipTik — MOTHBALIMSIIBIK OIpJ1ik OOJIBIN CaHajIaabl, OHbI KOJIIAHY YaKbIT
eTe Kelle MOTHBAIUSHBIH IIIiHApa HEMece TOJBIK >KOFalyblHa okemeni. byn perre, JloOpoBombckuit
(hpazeomorusuIBIK, OIpITIKTIH CEMaHTHKAJBIK MOTHBAIIMSICHIH (Hpa3eoorusuIbIK oMOedanTapasiH Oipi peTiHae
KapacTeIpanbl. FaasIMHBIH IMKIpiHIITEe, MOTHBAIUSIMEH OaMJIaHBICTBI OAPIIBIK oMOeOan 3aHIBIIBIKTAp «aHKBIH
ACCOITMATHBTI TICHXOJIOTHSUIBIK cyOcTpaTka me. bip »kareiHaH, OyJ1 TUIMIK KyOBUIBICTap — imKi (hopmMa MeH
HaKThl MarbIHAHBIH OalTaHBICHI, €KIHINI JKaFblHaH, OaWKamaTBIH MOTHBaNWsS (akTiaepi CeMaHTHKAIBIK
TpaHchopmarmss MeXaHU3MIIEpiHEe HETI3ACNTeH, Ojlap 63 Ke3€TiHIE JIOTHKAIBIK >KOHE IICHXOJIOTHSIIBIK
3aHIapra Heri3menren» — aen tyciamipeni [3].

MotuBonorus JaMbIll Kele KaTKaH FhUIBIMHA OarbIT perinae 1970 xpurmapaslH OacblHAa >KapHsuiaHa
Oactanpl. bypbIH 3epTTENMereH JeKCHKAIBIK KYOBUTBICTap IBIH Oipi — aybI3IIa MOTUBAIUS KYOBUIBICHI TypaJIbl
FBUIBIM PETiHJIe MOTUBALIMSHBIH aJIFAIIKGI JKYHeln UAesChiH «/[nanekTHKaIbIK JIEKCUKOIOTHS Macemenepi» —
aBTOPJBIK JAWcCCepTanusAchiHaH TaOyra Oomajpl, OHAAa ON 0Oacka JEKCHKANBIK KYOBLIBICTAPMEH KaTap
(hopManbIbl aybI3ia BUPHOH KYOBUTBICH )KOHE CHHOHUMHS KYOBUTBICH OOJBIT TaOBIIA IbI.

MotuBanusiablK OIpIiKTiH 3€pTTeyiHe KOeNTereH FajbIMAap 63 YIECiH KOCHIN, Oipimama 3epTreyiep
xyprizred. Meicansl: bimaoBa O.U., Bonkos C.C., Mxensckas O.C., [Tomos U.A., Crenko B.I1., TuxoHoB
A.H., Yiyxanos U.C., 3emckas E.A. >xoHe Tarbl OacKajapzpl atayra 0oiaabl. ATanFaH FaabIMIApIbIH 1IIiH/E,
bruroBa O. U. —niH xa3raH eHOEKTepiH aca aTan ©TKeH >koH. «MOTHBOJIOTHS U €€ acleKThl», «SIBieHune
MOTHBAIlAX CJIOB: JIEKCHKOJOTMYECKHWN AacleKT» TaKbIpbINTapeiHAarel eHOekTepinge bmunoBa O.U.
MOTHBOJIOTHS MACeNeci JKalbIHIIAFbl ©3€KTi Maceenepli KapacThIpbll, 06acka /la aBTOPJIAPABIH €HOEKTepiH
aTam eTKeH. ABTOPJBIH €HOEKTEpiH/Ie «MOTUBOJIOTHS TEPMUHI KaibIHIa aHbIKTaMa Oepineni. bimHOBaHBIH
eHOerine cyieHe OTHIPBIN, MOTHBOJIOTUSHBIH HAKTHI TYCIHIIPMECIH alia alaMbI3.

«MotuBanus» TEPMHUHI MOTHBAIlMs JKacay Ke3iHJe OypbIHHaH Oap *oHE OpTYpJi FHUIBIMU TOHAEPIS
KOJIJAaHBIIFaH: 3TUMOJIOTHS, OHOMAaCHOJIOTHS,CO3KacaM, TOMOHUMUS koHe T.0. Tarbl Oip umHTEpmperanus
MOTUBAIMA KAKETTUITl VIIH «MOTHBAIWs TEPMHUHIH YCHIHJBI: OHBIH aHBIKTAMAChl AHTPOIOIEHTPU3M,
JOUEKTUTIK, CHHXPOHIBUIBIK CHUSIKTHI IPUHUMOTEPII KepceTeni. MoTtuBanusi — OYJICO3/iH JEKCHUKAIIBIK KOHE
KYPBUIBIMIBIK KOPPEISIUSACH HET131H 1 CO3/[iH MaFbIHACHI MEH JTLIOBICTHIK KaOATHIHBIF OaillaHBICHIH bIH
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YTBIMABUIBIFBIH TYCIHYI€ MYMKIHAIK OepeTiH ce3liH KYpbUIBIMIBIK-CEMaHTUKANBIK Kacueri. Jlemek,
TEepMHUHHIH OYJI aHBIKTaMachIHbIH Oepinyinae 6ipkaTap cebentep 6ap: CHHXPOHBI TICUT; COMNIEYIIiHIH JBIOBIC
MeH CO3/iH MaFbIHACHl apachlHAAFbl OailMaHbic Typaibl XabapaapiblK (akTOphl, JEKCHKAIBIK OIpJIKTIH
KOPPEISILIHUSACH apKBUIBI OCHI CaHAHBIH JKOJIBI, TYOipi 0ap MOTHUBAUMSIIBIK CO30€H (JIEKCHKAIBIK MOTHBATOP)
XKOHE KYPBUIBIMIBIK KYPBUTYBI KoHE T.0. AybI3IIa MOTHUBAUMSHBIH YCHIHBUIFAH THITOJIOTUSACH TYCIHIIPUITeH
XKoHe «Oelimuenren» opTypiai FeUIBIMEH OarbiTTarbl 3eprreyurisiepain (B. ak, B. B. Jleumxwmii, K. A.
JleBkogckast, C. C. Macnopa-Jlamanckas, U.C. YiryxaHoB sxoHe T. 0.) 93ipieMenepine Heri3AenreH 0acTanksl
HyCKa 0osibIn Ta0bLIaabl. KeifiHHeH OyJ1 TUIONOTHS CO3/IiH MOTHBAIMSICHIH OUTIIPYIiH MOP(OIOTHSIIBIK JKIHE
JICKCUKAJIBIK-CEMAHTHKAIIBIK KYPAJJapblH KOPCETETIH JIGKCUKAJBIK OIpIIKTepAl CUIATTaWTBIH MOpPQO-
CEMaHTHKAJIBIK MOTHBAIIUS TYPIMEH TOJBIKTHIPBLIIBL.

MoTHBaNUSHBIH CalILICTHIPMAJIbI aCHEKTiCiHIH Haina 6onysl U.B. Apaonba, B. 'aka, M.JI. CtenaHoBa,
A. CynpyH >xoHe T. 0. CaJBICTBIpMaNbl JIEKCUKOJIOT'USl CajlaChIHIAFrbl FBUIBIMU J>KYMBICTApMEH, COHJaii-
AKCAJIBICTBIPMAJTBI-CEMACHOIOTUSIIBIK KOHE OHOMACHOJIOTHSIIBIK KYMBICTap HUKIiMeH aadbHaanasr. O.1.
BnuHOBa canmbICTBIpMANbl MOTHBALMSHBI KOMEKIIl FBUIBLIMA OarblT el aTaiiiibl, ON CUIaTTamalbIK
MOTHBAIMSHBIH 0acTaIKbl FRIIBIMU TYXKbIPbIMIaMajiapbiHa 0aCKa TYCIHIKTEMeENep/Ii SHTI3/Ti: «MOTHBAIMSIIBIK
MarbIHa, «MOTUBALUSIIBIK 0OJIIK», «KOMIIOHEHT 0OIIIr», «MOTHBATOPY», KMOTHUB) JKOHE OacKaiapsbl.

®pa3zeonorusuIbIKk MOTUBAIHS (PPA3E0TOrU3M MEH OHBIH BAPUATHUBTI IPOTOTHITI apachIHJIa CEeMaHTHKAIBIK,
Oaiianpic Oap eKkeHIiriHe OainmaHbICTBL, OYN (pa3eonoru3Miep MEH OHBl TYIBIPFAaH HaKThl Karaal
apachIHIaFbl apaliblK; aybICIallbl IPOTOTUN OonMaraH Ke3zie — Gpa3eonorusuiblK OIpJIiK IMEeH OHBI TYIBIPFaH
HAKTBI EMEC KaF/ail apachlH/Ia; aybICTIAIbI IIPOTOTHIT OOJNIMaFaH Ke3Jie — co30e-co3 KOMIIOHEHT TIeH XKaHalaH
oijan TaObLIFAaH KOMIIOHEHT apachliHia; TYbIHIBI ()Pa3eoNoru3M MeEH o mnaiga OonraH (paseonorusm
apacbIH/a 6omasl [4].

®pazeoNorusuIbIK YOKIUTIK HEri3iHae WAMOMAaIbUIBIKKA Kapamaii-Kailiel mporecc. dpazeonoru3mMHiH
©3apa ThIFbI3 0alIaHBICThI €Ki KACHETI Kepi MPOIOPIMOHAIIBI TOYEIAUTIKIIEH OaillaHbICThI: (hPa3e0IOTM3MHIH
MOTHUBAIMACHI HEFYPJIbIM alKbIH 00JIca, OHBIH HIUOMAIIBIK JOPEKECI COFYpIBIM TOMEH OOoNajbl JKoHE
kepiciame. H. MeukoBckas (pa3coNOru3MHIH MOTHBAIMACBIH OHBI CO30€-CO3 OKYy MYMKIHIIMIMEH
OaliTaHBICTBIPaTbl (KOHE KOFAphl HIAMOMATUKAIBIK JOJNEIi (pa3eoioru3M >KaraaiiblHIa JKOHE OHBIH
CEMaHTHUKACHIHBIH Typa JKOHE KalTa OMIaCTHIPBUIFaH JKOCTApJIaphIH KEHIHHEH OalIaHBICTHIPY), OVII «OHBIH
KOMITOHEHTTEPI apachIHIaFbl CEMAaHTHUKAJIBIK YHAIECIMILTIKTIHOOMYbIHAY GaitnadsicThl [11]. ®Ppa3eosorusisk
MOTHBAIIMSHBIH CHIIATHI )KOHE OHBIH KOpiHici opTypii. @pazeonoruzMaepai MyaaeM KO3FaIMalThIH, OeHHe1
KOHE CEMaHTHKAJIBIK TYPFBIZIaH XKbIPATyFa OONAThIHBI CHSIKTHI JKOHE T.0.

®paszeonoru3Maep MOTHBALUSHBIH OpTYpial JeHreiine wue. OcblFaH OalaHBICTBI MaFbIHAHBIH
MOTHBAIHACHI TONBIK, TOJBIK eMec HeMece HONIIK faen Oemineni. CeMaHTHKAIBIK KOMIIOHEHTTEP/IEH TYPaThIH
(hpazeomorusUTBIK, TipKecTep Hemece (Ppa3eoorusIblK OIpiiKTep €H KyITi MoTuBarusara ue. OCBl THIITET1
(dbpazeomormwsuibIK  OipiikTepae  ¢Gpa3eoNOTHUSIIBIK — OIPITIKTEp KOMIIOHCHTTEPIHIH MOHIEPIHEH HAaKTHI
(pa3eoNOrHsIBIK MaFbIHAHBI ATy BIKTHMAIJBIFBI xKoFapbl. Ochuiaiiia, (Hpa3eo’Iorn3MHIH CEMaHTHKAIBIK
MOTHBAIMACH OHBIH MAaHBI3ABl CPEKIICITIKTEpiHiH Oipi OONBIT TaOBLIAABI,O0HUTKEeHI  (pa3eoIOTHsITBIK
OenriyepAiH MOTHMBANMAIBIK TPOIECTEPIH TalnAay TUIMIH OelHemi-acCOMMaThBTI MeXaHU3MIEpiHe eHyTe
MYMKiHAIK Oepeni. Dpa3eonorusubiK OipIiKTepaiH MOTHBAIIMSCKH €Ki OJIIeM Il KaObUTaayabl )KacalThIH )KOHE
aHa TUTIHAE IIBIHAWBI HeMece IIBIHAWBI eMec Jel KaObUTIaWThIH OacTamkpl KecKiHre Heri3menreH. KepHeki
HerizeH 6acka, 6enrini Oip TUTiH (OHETHKANBIK epeKIIeNnikTepi, MOP(OCHHTAKTUKAIBIK KYPBUIBIMBI HEMECE
0ip yakpITTa OipHemnIe Kypanaap (pa3eororusuIbIK OipTiKTiH CEMaHTHKAIBIK KYPBUIBIMBI YIIIH JTS€11 OOIBIT
TaObuTabl. DPa3eoNOTHANBIK OIPITIKTEPAl OPTYPIi KONJAPMEH BIHTANAHABIpYFa OoJaabl, Oy ONapablH
JKCIIPECCUBTI QJeyeTiHe ocep erelli. AJaMHBIH COWJey opeKeTi VIIH (pa3eoiorHsuIbIK OipiaiKTepaiH
MarbIHACBIH BIHTANIAHJBIPY MOceNeci MaHbI3Abl. MOTHBAIMS JOpEXKeci TYPAKThl KOMOMHAIUSIIAPIBIH
TUIOJIOTHSICBIMEH ~ OainaHbicThl. OCbl  TyprbliaH  (ppa3eonorusuiblK — OipiikTepAiH Kehbip  TyplepiH
KapacTblpaiiblK. KoMmoHeHTTepAiH Oipiiri MeH KYHIBUIBIKTEIH MOTHBAIMSICHI OOWBIHINA O akajgeMuk B.B.
BuHorpaioBka ¢pazeonorusuibik OipsmikTepsai 6etin Kepcery yiiiH KaObuiian sl [5].

®dpazeonorusIbIK CHHTE3 — OyITIKeOiHece OeifHeNi cunaTKa ue XoHe OHBIH MOHI OHBIH KOMITOHEHTTEpPiHiH
MarblHACBIHA HETI3/IeNMMENTIH aitHameiM. backama aiiTkana, aare3usiiap caHaThIHA IIKi MIMTIHIH )KOFaITKaH
uauomManap kiperni. CeMaHTHKANBIK MOTHBALUSHBIH OOIMaybl OIpIKTIpYIiH JIEKCHKAIBIK, CEMaHTUKAJBIK
apxam3M HeMece TapuXU3MIi KaMTyblHa OaiylaHBICTBI OOMybl MyMKiH. Ke3miH KapamibiFbIHAald OpHEKTi
€CTHUTIH Ka3ipri Tl KOJJaHYIIBICHI, 9NE€TTe, aWTHUIFAHHBIH MaFbIHACHIH TYCiHEHi, Oipak aiama ce3i HeHi
OlnzipeTiHi Typasibl OMIaMaiiibl, 01 Ka3ipri agaMHBIH OeNiceH i KOpblHa eHOel Il )KoHe OKIIayJIaHFaH TypHe
naiganansuIMaiasl [6].

®paszeonorusuiblk Oipiik — OyiOeriHeni KyObUIbIC, OHBIH MarbIHACHI OHBIH Kypamjaac OeiKTepiHiH MoH-
JepiHiH KapanaibiM KOCBIHABICH O0nMaca J1a, OHbI KypalThIH Co3/epAiH MaFbIHANIapbIHA HET13/1e/reH.
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Backamma aiftkanza, 6ipiikrep — OyJ1 Menip iKi NilIiHAI KOTJaThIH naunoManap. Opazeo’orusiblk Oipiik,
(bpazeonoruanbK OalIaHBICTAPMEH CaJBICTBIPFaH/a, KOMIIOHEHTTEPAIH a3 CeMaHTHKAIBIK OalijaHbICBIMEH
CHIAaTTaJia/lbl, OJap/AbIH MaFbIHACHI Kypamjac 3JeMEHTTEpAiH JEeKCUKAIbIK MaFbHAIAPH! Heri3inae OeiHeni
TypAe Ko3ranansl. Jlemek, ¢pazeonorusmiep imki Gpopmacel 6ap MOTHBaLMSAIAHFAaH TULAIK OipiKTep peTiHae
opeker eteni. beitHeHiH Oomybl Qpazeonorusuiblk OipaiKTi cOJ aTayaarbl epKiH KOMOMHalUsIaplaH
axoIpaTanpl. CesiH OanamachiHa >KaKbIH (Pa3eoNorUsUIBIK OipIiKTepre co3aepaiH Oipeyi Tikeneld MarbIHACHI
0ap, an ekiHmici OeiHeni 6onaTeiH nepudpasanap Kocslaaabl. MyHaal KaiiTananynap Oip ce3re TeH MaFbIHaFa
ue [7].

Wnuomanapaan 6acka, ppa3eonorusuibiK OipsrikTepre Gppa3eoorusuibK TipkecTep ae Kipeai. by ceman-
TUKAJBIK TYPFBIAAH BIABIPANUTBIH TIPKECTEpP, OJIAPJBIH TYTaC MarblHACHl KOMIIOHEHTTEP/AIH MarblHATApPbIHAH
TYpajabl, COHbBIMEH Oipre KOMIIOHEHTTEpIiH OipiHae OainaHbicThl Konmany Oap. TonTeH Typi ¢paseo-
JIOTHSAJIBIK KOMOMHAIMSUIApaH TYPajbl, OHa OaiilaHbICTBI KOMIIOHEHT CO3 €MeC, TYPaKThl poTanus OOJbII
TabbuIa bl baiinaneicrap MeH (pa3eonoru3mMIepMeH CallbICThIPFania, Gpa3eoNorusuIbIK TipKecTep MaFbIHa -
HBIH JKOFaphbI JICHI eliHe jKoHE KOMIIOHEHTTEP/IIH a3 OaiiaHbIChIHA e, Oy1 Oenrisii Oip skaraaiiiap/a CruKepre
CHHOHHMMJIIK KOHE CHHOHUMJIIK alMacThIpyJapra KYTriHyre MYMKiHmIK Oepeni [8]. Dpaszeonmorusuibik
TIpKECTEep KypaMbl MEH (Ppa3eosIOrHsUIBIK OIpIIKTEp/Ii KOJIAaHyAa TYPAKThI, 0jap TeK CEMaHTHKAJIBIK TEPMUH
FaHa eMecC, TOJIBIFBIMEH €PKiH MaFbIHAChI Oap ce3ziepiaeH Typajbl [9].

Makanaga KepceTureH KiaccuuKanusiap 3epTTEyIIIepre CEMaHTHKANBIK JKOHE KYPBUTBIMIBIK-
rpaMMaTHKAIBIK JCHIeHIe opTYypJi KYpPbUIBIMIAPIBIH TUIAEPiI MbICAbIHAA (HPa3eoOrusIIbIK OipJiikTep i
erker-Terkein Tangayra MyMKinaik oepeni [10].

Ocbutaiiiia, Qpa3eosorHsUTBIK  OIpTIKTEPIiH, MOTHBAIUSIBIK KOMIIOHEHTIH 3€PTTEreH KYMBICTAPBIH
Tanay MaKalia TaKbIPHIOBIH 3ePTTEYTe AU TapIbIKTall KBI3BIFYIIBLUIBIK TAHBITTHL.
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In the era of globalization, the spread of mass culture, and general modernization the folk tale genre
preserves the national-cultural worldview and the spiritual values of the people. Children's literature, in
particular folk tales, has a great influence on the spiritual culture of a child, on the formation of its cognitive
base, general and individual picture of the world, on its development as a creative personality. Folklore is
reflection of the people's ethnic identity and carries the code of the nation, because they describe the way of
life of the people, geographical, natural, ethnic conditions, reveals national character.

One of the characteristic features of the people in the contemporary society is an attempt to study the
connection of language units and ethnic identity. To a greater or a lesser degree it concerns younger generation
in the period of social adaptation. The process of determination contributes to the development of language
identity, ethnic mentality, history and tradition. One of the main reasons for misunderstanding in the course of
intercultural communication is cultural differences in the ethnic identity, for the world view is represented
through the prism of ethnic culture and language. The relevance of this study is determined by the growing
interest in folklore, the identification of national and cultural specifics within the modern anthropological
paradigm allows us to reveal the features of linguocognitive content, connection and correlation with the
objective world and culture of the ethnos, national and cultural specifics of the linguistic picture of the
world.The relationship between language and culture is clearly traced in the works of the famous German
linguist and philosopher W. Humboldt, who claims that «a language, whatever form it takes, is always the
spiritual embodiment of the individual life of a nation.»[1, 72].

The study of concepts presents the information about a unique phenomenon — the mentality of the
ethnicities. Ethnic self-consciousness is based on language, therefore, the analysis of language is the key to the
study of the linguistic picture of the world of a given people. The unit of a language is a word which function
is to awaken the linguistic consciousness, a certain concept. The folklore text is the main source for the study
of certain basic concepts connected with the culture. It is the text that is closely linked with the culture, since
it is permeated with a multitude of cultural codes; it is the text that stores informationabout history,
ethnography, national psychology, national behavior, i.e. about everything that makes up the content of
culture[2, 34]. The study of language and culture, gives a possibility to study the interconnections of language
and the cultural peculiarities of different ethnic groups. This study is based on theoretical provisions for the
translation of the folklore text. The article reveals the problems and principles of translation, based on the
analysis of the folklore and its translation into English. Translation as a system is focused not only on the
adaptation of the text, but also on the transfer of the information that explains and forms the worldview. In this
regard, it is very important to study questions of the national characteristics of folklore and how to render them
in another language, which in its turn can help develop basic recommendations for a number of translation
issues.

The main carrier of ethnocultural norms is language. It is used as an intra-ethnic communicative means of
preserving traditions, information about the history and culture of the people. The peculiarity of languages lies
in the inadequacy of their cognitive bases formed by ethnic groups in the process of perception and mastering
the world, specific economic, labor activity, as a result of existence in various socio-ecological landscapes.
However, many word concepts cannot be understood apart from the intentions of the participants or the social
and cultural institutions and behavior in which the action, state or thing is situated [3, 11].

The unit of a language is a word whose function is to awaken the linguistic consciousness, a certain
concept. However, language is only a mechanism that promotes the coding and translation of culture. Its true
keeper is the text. It is the text that is indissolubly linked to culture, since it is permeated with a multitude of
cultural codes; it is the text that stores information about history, ethnography, national psychology, national
behavior, i.e. about everything that makes up the content of culture [2, 112]. In the logical tradition that
underlies much work in semantics, concepts are ultimately defined by the truth conditions: the conditions,
under which one can say that a concept does, or does not, appropriately apply to a situation in the world.
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Folklore is an oral folk art, the artistic joint creative activity of the people, which reflects their life, ideals,
views; it is also poetry, folk music, theater, dance, architecture, fine and decorative arts, created by the people
orally and passing from generation to generation among the masses.

The analysis of folklore (folk tales, epic stories, legends) helps to recreate the characteristic features of
oral folklore. The most important feature of folklore is that it is the art of the spoken word. This is what
distinguishes it from literature and other forms of art. Another important distinctive feature of folklore is the
collectivity of creativity. It originated as a mass work and expressed the views of the primitive community and
the clan, and not of an individual. The linguocultural focus of text analysis plays a special significant role in
the framework of intercultural communication.

The specificity of the cognitive mechanisms of cognition of different ethnic groups and the diverse
semantic structure of the language lead to the problem of mutual understanding between representatives of
different linguistic and cultural communities [4, 18]. The differences in the ethnocommunicative typological
knowledge of different peoples are manifested mainly in the ways and means of implementing speech activity.
The choice of one or another method and means is determined by the speech attitudes of the personality and
the purpose of communication. The presence of ethnic and specific language proficiency is associated with the
characteristic features of the complex of speech attitudes [5].

Translation of folklore raises many difficulties and questions. Each type of folklore, having its own
characteristics, requires special attention and approach to translation. The folk tale is probably the most widely
used folklore genre. Additions, as a translation technique, carry information that is supposed to be known to
native speakers, but not a translated language, is a common translation technique, the purpose of which is to
achieve the fullest understanding of the translated text by the native speakers[6, 106].

The conceptual analysis of the folk tales of the Kazakh language allows not only to reveal the individual
features and ideas about these concepts, belonging to only one ethnic group, but also makes it possible to
capture and recognize the main aspects, to trace the dynamics of its development and functioning in a certain
situation. Folklore creates vivid images of a decent and unworthy existence, reflects the values that are
significant for a person, complements and completes culturally significant concepts[7]. This article presents
an analysis of the Kazakh folk tale «Edyge».

In the course of the analysis, it was revealed that the characteristic feature of Kazakh folk tales is long and
expanded, sentences, describe all the details, therefore, in the process of translation there was a need to omit some
points that were not so important and interesting to an English-speaking reader. Having considered all types of
lexical transformations used in the translation of Kazakh folk tales, it can be concluded that the most common
method was the omission. «)Kac owcicimmi axeci 6acka Kanaza scibepin, myzanimmen 6ip scoln 6010b1.» — «The
youth was sent to another town, and remained a whole year with the masters.

A common technique was also generalization. «Kymsipcka namuwacel mynoe MeiHOG2aH KYMblPC-
Kanapvimer Oipee Kenodi, an puzauivlislk OiN0Ipemin HCaHOIKmMep MAapblHbl HCUHAN, OHbL KANMAPEA Canobly. —
«The King of ants had come in the night with thousands and thousands of ants, and the grateful creatures had
picked up all the millet-seed and gathered them into the sacks».

Complex lexical and grammatical transformations include antonymic translation and explication. In the
process of translation; transformations are most often of mixed type. As a rule, various kinds of transformations
are carried out simultaneously, they are combined with each other — replacement is accompanied by a
substitution, the grammatical transformation is accompanied by a lexical one.

The antonymic translation, which function is the transformation of an affirmative construction into a
negative one or vice versa, a negative one in an affirmative one, followed by replacing one of the words of the
translated sentence of the original language with its antonym in the translation language, was used in 62% of
cases. (Tek 6izee yaoe emken Hapceni ymvimna — Oyn ceniy 6axvimoiy — Remember what you have promised.
This is your happiness.)

The grammatical properties of linguistic units consist of a number of linguistic phenomena: the form of a
word, phrases, sentences, order of elements, grammatical meanings of forms, contextual functions of forms
and meanings.

According to the analysis, when translating folk tales, the most common methods of grammatical
transformations were the method of literal translation. («Onap 6aii 6on0w1 scone Kanazannvly 6apin anodvl,
bipax onapoviy 6aranapwl boamadvly — «They were rich, and had everything they wanted, but no children»;
«Ocvlratiwa onap mayepmenee Oetlin moiHbiuL yYiibikmaosiy — « They slept quietly until early morning»).

Comparing the use of various transformations among themselves, it can be summed up that among lexical,
grammatical and complex lexical-grammatical transformations, grammatical transformations were used most
often. This is due to the difference in the structure of Kazakh and English sentences. Therefore, the translation
was carried out in accordance with the rules of the language. Lexical transformations constituted 43%. This
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can be explained by the fact that lexical transformations are caused mainly by the fact that the number of
meaning of the lexical units of the languages does not coincide. Complex lexical-grammatical transformations
were used least of all, only in 6% of cases. Complex transformations are one of the most complex translation
techniques. They require certain skills, vocabulary, imaginative thinking, excellent knowledge of different
cultures, traditions and religions of other countries.

As a result of the analysis of lexicographic and textual material the content and features of the concepts
dignity and miracle can be formed, they are undoubtedly important as a way to penetrate the linguistic
consciousness of the nation. The analysis of the translation of folk tales of the Kazakh language showed that
the text of a folk tale does not require major structural changes and therefore the leading grammatical methods
for translating texts are literal translation and morphological replacement; lexical techniques are used when
there is a discrepancy between the volume of values of lexical units and occupy the second largest place among
translation methods; complex lexical and grammatical transformations, as complex translation techniques, are
not typical for the translation of folk tales.
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OCHOBHBIE BOITPOCHI ITPU OBYYEHUU AYJUPOBAHUIO
HA HTHOCTPAHHOM S3bIKE

I'.C. Omapobaesa

K.¢.H. kKadeapbl HHOCTPAHHOU (PHITOJIOTHH M TTEPEBOTICCKOTO Jeia
KazHY um. amp-Dapabu

Anmartsl, Kazaxcran

Knrouesvie cnosa: nHOA3BIYHAS Pedb, CIOCOOBI U CPEACTBA OOIIECHUS, PELENTHBHBIA BUJ PEUEBON NEATEIBHOCTH,
CTPYKTYpa, BU/BI K KOMIIOHEHTBI aYIHPOBAHHS.

Lenpto MEXKyIbTYpHOH KOMMYHHKAIMHM BBICTYHAET MPOLECC OOYyYEHHs] WHOS3BIYHOMY OOIICHHIO,
paccTaBiIAIOLIEMy HOBBIE aKIEHTHl BO BCEX BHAAX PEUEBON HEATEIBHOCTH, TA€ AKTYaJIbHBIM SBIISETCS
MMOHUMAaHNE HHOS3BIYHOM peun Ha ciyX. B aToMm cityuae o0yueHre ayIupoBaHUIO Ha KHOCTpaHHOM s3bike (M151)
ompezensiercss Kak HauOojee TPYAHBIA MPOLECC W BHUJ PELENTHBHOM IESITEIbHOCTH, NPENCTaBIISIOLINMA
OJJHOBPEMEHHOE BOCHPUATHE U MOHMMAHHUE PEUH HA CIyX. JIMHrBOAMIAKTHYECKHM OCOOCHHOCTSIM Pa3BUTHS
CJIOBapHOr'0 3amaca, HaBBIKOB M YMEHHH CTYIEHTOB B IpOLECCE ayqUPOBAHUS IPH HCIIOIb30BAHUH COBpE-
MEHHBIX CPEICTB U MH(OPMAIIMOHHBIX TEXHOJOIWH Ha WHOCTPAHHOM SI3bIKE MOCBsIIEHB! padoTsl M.JI.bum,
C.®.Ilatunoa, O.C.AxmanoBoit, W.P.I'amenepuna, B.I'.Koctomaposa, T.Jlanceen, K.Kont, [.Kocr,
XK.Ilone u ap. O61eHne — OCHOBa KOMMYHHKAaTHBHOI'O MOAX0/a, pacCCMaTPUBAEMOI'0 KaK MPOLECC COLUAb-
HBIH, B KOTOPOM IPOUCXOIUT OOMEH OIBITOM M WH(OpMAIMeH, BUJaMU IESITEIbHOCTH, YMEHUSIMUA U HaBBI-
KaMu, pe3yabTatamu gestensHoctd. E.U. [TaccoB ykasbiBaer Ha To, 4TO OOIIEHHE — 3TO BCErla pallMOHAIbHOE
U 3MOLMOHAIBHOE B3aUMOJAECHCTBHE JIOAEH, B IPOLIECCE KOTOPOrO BBISBISETCS OOLIHOCTH MBICIIEH,
¢dopmupyercs 00pa3 KU3HH. DTO BakHEHIIee ycaoBre (OPMUPOBAHUS CO3HAHUS U CAMOCO3HAHUS JINUHOCTH
[8, c. 47]. OCHOBHBIMH XapaKTEPUCTHUKAMH OOIIEHHs] MOTYT OBITh: LI€Nb, PE3YJIBTAT, CIOCOOBI, CPEACTBA U
€IMHUIIBI OOLIEHUS; IPEIMET U TeMa, HallpaBJIeHHbIE Ha B3aMMOOTHOLIEHHUSI KOMMYHHKAaHTOB/00 yyaromuxcsl.
Henb u pe3ynbTaT OOLIEHUS HANIPABJICHBI HE HA cooOlIeHue nH(popMalyy, a Ha U3MEHEHHE B3aUMO-
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otHomeHuil. B meronuke M Beinenstorcs crnocoObl 0OLIeHUS: IEpIeNTUBHBIN, HHTEPaKTHBHBIN, HHPOpMA -
uuoHHBIA 1 1p. Kpome 3toro, cpenctBa oOmieHHus IensiTcs Ha BepOadbHbIE (T.€. OCHOBHBIE BHIIBI PEUEBOM
JeATeIbHOCTH, KOTOPbIM 00ydaloTcs B mpoiecce uzydeHus MA: roBopenue, mucbMo, ayJupoBaHue, YTCHUE)
1 HeBepOabHble (MUMUKA, KECThl, HHTOHALIUS, TeMII | Jp.). EAnHrIaMu o0IeH st BEICTYNAIOT CUTYallud KaKk
CHCTEMBl B3aWMOOTHOLICHUH, a mporecc oOydenue WS crpouTcss Ha OCHOBE CHTyalWH, OOJaAaromInx
OCHOBHBIMHU XapaKTEPUCTUKAMHU OOLICHUS, HECMOTPSI Ha TO, YTO OHU SIBIISIIOTCS y4eOHBIMH. Buabl peueBoit
nesrensHocTH (PJ]) BKIIIOUAIOT YCTHYIO M MHCBMEHHYIO pedb, KaXIash U3 KOTOPBIX BHIpAXKaeTcs Kak pedb
pelenTHBHAS, MPOIYKTUBHAS, TAK U SMOIMOHAILHO-IKCIIPECCHUBHAsL. Y CTHAS peub OCHOBaHA Ha TOBOPCHUH,
YTEHHUH, ayJUpOBAHUH, NHChMEHHAas — Ha mmcbMe. Bee Buapl P/l cBsi3anHble M B3aMMOOOYCIOBJICHHBIC,
M03TOMY B TIpolecce OOUIEeHHs TOBOPSIIMN M chaymaromui (ImpernogaBaTellb M CTYAEHT) 4acTO MOTYT
MOMEHSTBCS  POJSIMA/MECTaMH, YTO CHOCOOCTBYET aKTUBHOMY TMporeccy KomMMmyHuKanuu. OOueHue
paccMmarpuBaercs Kak KOMMYHHKaTHBHas U peueBas nesrenbHocTh (JI.B.1epoa, JI.C. Beirotckuit), mpuaem
o0IlleHre — 3TO W CO3/IaHUE CaMOW pedH, LENbI0 KOTOPOTrO BBICTYMAeT M3MCHEHHWE W HOBH3HA B3aUMO-
OTHONICHUI B mporiecce oOmeHus. YcTHoe OOIIeHHe — 3TO TOBOPEHHE U CIYIIAHWE METOIUYECKU
onpeensiomuecs Kak ayqupoBanue. [IprudeM MOHSTHS ayAWpoOBaHKE M CIIyIIAHHE CIENyeT pa3iiyaTh, TaK
KaK OHM HECHHOHMMHUYHBI, HETOXKeCTBEHHBI. [Ipoliecc ciymaHus — 3TO aKyCTHYECKOE BOCIIPUSTHE 3BYKOBOT'O
psiia, ayIupoBaHue, KpOMe CIYIIaHUS BKIIOYAET U CIBIIIAHUE, T.€. a/IeKBATHOE IOHUMaHUE U HHTEPIIPETaIIHsI
crymaeMoi nHpopmalmu. AyJJMpOBaHUE CAMOCTOSITENBHBIN pelenTUBHBIN By P/l (Hanpumep, ayanpoBaHue
TEKCTa, KHHO(PHIIbMA U JIp.) W/WIA MOXET BXOJAUTH B TUAJIOTMYECKOE OOIIEHHE B KauecTBE PEIENTUBHOTO
KOMITOHEHTA, SBISISICH OJTHOM M3 CTOPOH T'OBOPEHHS, PacCMaTPHUBAOIIEECs KaK KOHTAKTHOE/ IUAIOTHYECKOe
(01M3K0€) M AMCTAHTHOE — ayIUOTEKCT, (DUIIbM, HHTEPHET (HeOnu3koe). OTMedaercs, 4To ayJMpOBaHHE — 3TO
MepIEeNnTUBHAS JEATeIbHOCTh, TAaK KakK MoiydaeMas WHQOpMAIMs HJET OT TeKCTa K CIyIIaroleMy, U
OJTHOBPEMEHHO B 00paTHOM HalpaBiIeHUH. PEIMIIMEHT CIylaeT ¥ JIaeT OIEHKY Moiy4aeMod uH(opMmaluy,
pearupyer Ha Hee (CMeeTcsl MM TPYCTUT), aHAITU3UPYET, CPABHUBACT M CHHTE3UPYET, MMPOUCXOST JISHCTBUS
MMOHUMAaHUsI/y3HaBaHUs ¢ MHPOpMAIMel, HaXoIsIelics B maMsaTH penunuedTa. OTMETHM, 4TO NP H3YYeHHU
W1 Ha mpaKTHKE BO3HUKAET PSI TPYAHOCTEH, CBA3aHHBIX C YCIOBUSAMH BOCHPHUATHS nHpopMalmu. B pamkax
Halllell CcTaThbH PacCMOTPUM HEKOTOpPhIE BOIMPOCH, BCTAMOMME Tepen 00ydaeMbIMU/PEUNUEHTAMUA U
BBI3BIBAIOIINE HEKOTOpBIE TPyMHOCTH. Hamprmep, OXHOKPAaTHOCTh M KPAaTKOBPEMEHHOCTh MPEAbSBICHUS
nH(popMaIum, ee TeMI, 4TO TPeOYEeT OT CIYIIAIOIMIEro OBICTPON peaKINK IPHU BOCIIPUSATHH 3BYYAIIETO TEKCTA.
OTMeyaercs, YTO TEMIT FTOBOPEHHS 3aBUCUT OT KOHKPETHOI'O s13bIKa. Tak, CpeIHUN TEMIT aHTJIMHCKOM peun 250
CJIOrOB B MUHYTY, HeMerkoi — 220, dhpaniysckoii — 330. Pazauuue A3bIKOB 3aKIF0UAETCS B EMKOCTH 3ByYaHHS
OYKB: CpeHee HEMEIIKOE CIIOBO COCTOMT U3 7-15 OykB, aHrumiickoe u3 5-8. B pe3ynbrare, eMKOCTh HEMEIIKUX
OyKB HMXe, YeM eMKOCTb aHTIIMHCKHUX, T.€. 3By4aHNe TEKCTa OIPEeNIeTCs EMKOCThI0 OYKB TaHHOT O SI3bIKA.

B npyrom ciygae nMeer BIusSHIE UCTOYHHK ayTUPOBAHUS: peajbHBINA TapTHEP U PEATbHBIN KOHTAKT, HITH
3BydYamas pedb ayJuTeKCcTa/paJio-TeKCTa MpU JAUCTAHTHOM ayJUpPOBAaHUH, YTO HEIMOCPEICTBEHHO CO3IAeT
CIIOKHOCTH TIpoliecca ayaupoBaHHWsS. MeTOmUCTHI OTMEYaloT BIHAHHWE TeMOpa, CHIIBI Tolloca
(My>KCKOT'0/’K€HCKOT0), WHINBUIYaJIbHBIE OTKIOHEHHS OT UIMOMATHIECKOTO/HOPMATHBHOTO TIPON3HOIIICHIS
Ha iporiecc ayauposanus. Cieayromnel TpPYIHOCTBIO SBISIETCS BOCIIPUATHE S3BIKOBON (DOPMBI M CONIEpIKAHUS
aymuorekcta. Kak mpaBWIiO, SI3BIKOBBIE TPYOHOCTH AayJuOTEKCTa (HE3HAKOMBIM JIEKCHYECKHH |
rpaMMaTHYECKUH MaTepua), IPUCyTCTBHE OMOHUMOB (oMo oHOB): week — Hemenst, weak — crmabebrit; bank —
Oeper, HackImb, bank — 6ank; bear — vecru, bear — mensenn; well — xoporro, well — kononen: be — 6biTh, bee —
m4yena; Son — ChIH, SUn — CONHIE, | — 5, eye — T7a3 U Jp. Y4acTo MPHUBOAAT K HEMOHUMAHHUIO COIEPIKAHWSL.
CnoXHBIMHA TaK >K€ BBICTYNAIOT CIIOBA WHTEPHAIMOHAIM3MBI, UMEIOIINEe B HWHOCTPAHHOM S3BIKE IPYToe
3HAYCHHUE, U CJIOBA, YIIOTPEOISIONIMECS B IEPEHOCHOM 3HaYEHHH, MHOTO3HAYHbIE CJIOBA, HaITpuMep: champion
— YEMITHOH, 3aIlIUTHUK, OOpell, CTOPOHHUK; record — BBICIIEE TOCTHKEHUE, POTOKOI, 3aITUCh, PErUCTPaIs,
ImacTuHKa; sympathy — cummnaTws, codyBcTBHE; letter — OykBa, MUCHMO, MYHKT maparpada, mepeBoj,
TpaHCKpUIIWs U 1p. [JaHHbIe cilydan HEOOXOAMMO YUUTHIBATh, TAK KaK CYIIECTBYIOT Pa3Id4Hs MPEIMETHO-
JIOTUYECKOTO COAEPIKAHUS, XapaKTepHBIE ISl CEMAHTUKH KaXKIIOTO S3bIKA, HO YaCTO OTOXKIECTBISIEMbIE KaK
norsitua. CojiepkaHue ayJHOTEKCTa OCIOXKHSETCS MoHMMaHueM (akToB (udp, AaT, UMEH COOCTBEHHBIX,
reorpauyecKux Ha3BaHWH U 1p.), OONMBIUM 00beMOM (aKTHIECKOH HMHpOpManuu. B HEKOTOPHIX ciydasx
o0rmiast ujesl BhIpakeHa MMILTUIIMTHO, YTO JEJTaeT TEKCT CIOXKHBIM B SI3bIKOBOM IUIaHE. B TakoMm ciydae
He00XO/MMa OTIopa B BU/IE ITEYaTHOTO TEKCTA, CXEM, WILTIOCTPAIUi.

[Ipu oOyuenun aynupoBanuio TekctoB 1mo M5 craBurcs BakHas yueOHas Lelb M 3ajayda MOATOTOBUTH
00y4aeMbIX K peaJlbHOW CUTyallud U cOPMHUPOBATh ayJUTUBHYIO KoMIieTeHIuto (TepmuH b.Jlanerayca [2]).
B stoMm cnydae cnenyer 1oOMBaThCs MOHUMAaHHUS TEKCTa HAa CIyX M YUUTHIBATh pa3jindHble (PaKTOpHI Takue,
KaK CJIOKHOCTh TEKCTa, 4YeM CIIOKHEE TEKCT, TeM OoJblie HeoOXOAWMO JaBaTh NpenBapHUTENbHBIC
KOMMEHTapHH [UIsl CHATHUS TpyAHOcTel. Oberyaer npouecc BOCIPHUITUS HeBepOanbHasi nHPOpMaLus
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(MHUMUKa, KECTBHI), WILTFOCTpaLuH, (GoTorpaduu; TEKCTH MOHOJIOTUYECKOT 0 XapaKkTepa ¢ CIoJKeTHOH (HaldymoH,
y4eT OJATOBPEMEHHON MaMsATH U aHTHIUTANUs (BEpOSATHOCTHOE MPOrHO3UPOBAHKE). Y YEHBIMU OTMEYaeTcs,
YTO MPOLECC ayJUpPOBaHUsl CBSA3aH C MEXAaHM3MaMH CIyXOBOW MaMsTH, KOTOpas 3aBHCHUT OT BETUYMHBI
«OTEPaTUBHOW EIUHUIBI BOCIPHUSITHA», T.€. CIHOCOOHOCTH YAEPKMBATH B MaMTH OTPE3KH PEYM, CIIOBA,
clioBocoveTanus, o0myw uHpopmauioo. KorautnBHas cnocoOHOCTh YAEpKUBATh B MAMATH OTPE3KU PEUH
MpeAronaraeT npouece MOHUMaHUs ayAHOTEeKCTa M ero mocienymoueid uarepnperannd. CiayxoBoil mpueM
WHPOPMAIIUK 3aBUCHT OT YCHEIIHOCTH «BHYTPEHHEH WMMHUTAUUK W BHYTPEHHETO MPOTOBAPHBAHUS
CHIBIIIUMON pe4H, MPU HMMUTAIMM PEUM PELUUNUEHT MpaBUIbHO MOHMMaeT aynuorekcT [3, c.30]. Ilpu
ayJMpOBAaHUHM HEOOXOIMMO pa3BHUBaTh AHTUIMIAIMIO MM MPOTHO3UPOBAHHE, CIOCOOCTBYIONIYIO Y3HABATh
CIIOBa MO WX Haually, a CJI0Ba HA4aTOH (pasbl MO3BOISIOT MPEAyraaTh UX KOHEl. YYeHBIMH pa3indaroTcs
JUHTBUCTUYECKOE U CMBICJIOBOE MPOTHO3UpOBaHUE. [Ipy TMHTBUCTHYECKOM MTPOrHO3UPOBAHUH (popMUpyeTCs
HABBIK Y3HABaHHS MPABHIBHOTO COYETAHUS CJOB, (pa3. DTO MO3BOJSET MPOTHO3UPOBATH COACpIKaHUE
WH(POPMAIIUK, TaK KaK CYIIECTBYIOIIAsS COYETAEMOCTh CIIOB B SI3bIKE OrpaHWYEHA TPaMMATHUYECKHMH
MpaBUJIaMHU U SI3BIKOBBIMH HOpMaMu. Tak, B aHIVIMICKOM MPEATI0KEHUH MPSIMOM MOPSJIOK CIIOB: HA MEPBOM
MecTe CTOUT IMoJyIeKallee, Ha BTOPOM — CKa3yeMoe, Ha TPEThEM JONOJTHEHHE; HHOTIa 00CTOSTENBCTBO MOXKET
crosTh Ha mepoM mecte (He bought a car — On kynua mamuay. In the morning she was reading a newspaper
— YTpoMm oHa umTana rasery). CMBICIOBOE MPOrHO3MPOBAHUE TOAJEPKUBACTCS KOHTEKCTOM, CHUTYaIHeH
OOIIlEHHS, JTMYHBIM OINBITOM CJIYIIAIONIEro, ero 3HaHWsAMHU. /laHHOEe TIOHWMaHHWe ayAWOTEKCTa 3aBHCHUT OT
YPOBHSI €ro 3HaHWi, Te3aypyca, CTpaHOBEIIECKOi HH(OPMAIINK, B IIETIOM WHTEUIEKTYAIBHOTO IOTEHIIMANA 1
CIIOCOOHOCTH TI0 HEKOTOPHIM KOHTEKCTHBIM (pparMeHTaM pacimuppoBbiBaTh cojepkanue. Tak, A.P. Jlypus u
JpyTHe MCCIIEIOBATENH, BBIIENSIOT CIEAYIOIUE YPOBHU TIOHMMAHUS TEKCTa: (parMEeHTapHbIH (OTAENbHBIX
yacTedl W CJOB); TIOOANbHBIN (TeMa/TeMbl cooOIeHwMs); JaeTaibHbli ((pakromornyeckas wHopmarms);
KpuTHdeckuil (moxrekct) [6, ¢.178]. Ilo maHHBIM Takoil cxeMbl TOHWMaHHUS MOXKHO ONPEAETSATh YPOBEHBb
OBJIQJICHUS W IOHUMaHHS ayIMPOBaHMs 00y4aeMbIX, U yTOUHSTH [eNu o0yueHus. AynupoBanue, kak Buj PJ1,
obnamaer cBOeoOpa3HOW TOPU3OHTAIBHON CTpykTypod. M.A. 3uMHSS mpemiaraet JAaHHYIO CTPYKTYPY IpH
ayZMpOBaHNUHM W BBIJENACT TPH (a3bl: MOTHBALMOHHO-TIOOYAUTENbHYIO, aHAJIHTHKO-CHHTETHYECKYI0 U
HCTIOTHUTEIRCKYIO [4, ¢.245]. Kpome atoro, A. A. JleoHThEB cumMTaeT HEOOXOMWMBIM BBIACTUTH (azy
KOHTpOI [5, ¢.136]. MoTruBaImoHHO-1o0yauTeNnbHas (hasza onpeaenseTcs KOMMYHHKATHBHOW 3a1aueii: mepes
ayIMpOBaHUEM HEOOXOIUMO COOOLIUTh, YTO OyAyT CHOyIIaTh W YTO KOHKPETHO JOJDKHBI YCIIBIIIAThH
oOy4aemble. MoTuBalLUsl CIYXXHUT OTIPABHBIM MOMEHTOM M BKJIIOYAET 3KCIO3UIMIO, IPEABAPUTEIBHYIO
Oeceny 00 aBTOpe, 3I0XE, CTpaHe, TEME IPOU3BEICHUS, NPE3CHTALUI0, M JO/DKHA COIPOBOXKIATHCA
SMOLIMOHAJIBHBIM YPOBHEM C IPUBJIEYEHHEM BHUMaHUS. AHAJIUTHKO-CHUHTETHYECKas — 3TO IJIaBHAsl 4acTb
ayIMpOBaHUs, TA€ NPOUCXOMUT IPOLECC BOCHPUATHS, padoTa CIyXOBOH NaMsATH, MPOTHO3UPOBAHHE U
noHumanue uHpopmanuu. Mcnonnurenbekas (aza 03HaA4aeT pe3ysbTaT OOIIEHHS B IIMPOKOM CMBICIIE MPHU
ayaupoBaHuu. asza KOHTpOJA [enaeT IpoLece ayAupoBaHMS HAOMIOJAEMBIM M TOYHBIM, IIOKa3bIBAET
pe3ynbraT ganHoro Buaa P/I. BepOanbHas n HeBepOanbHas KOMMYHUKALUS ONpeessieT Bce (pa3bl BOCHPUATHS
ayaupoBaHus. Bocnpusitue umH(opMmanmmy Ha CIyX 3aHMMaeT Ha 3aHATUM 1o M, 1o IaHHBIM yYeHBIX,
JOCTaTo4uHO Oonbiioe Mecto: oT 40% 1o 60 %. ITpu nzyuenun M5 nenpro 00ydeHvs ayJMPOBAHUIO BBICTYIIAET
¢bopMHUpOBaHNE yMEHHH ayIupOBaHUS PA3IMYHBIX BHAOB peud (MOHOJOIMYECKOH M AWAJIOTHYECKOi).
AynupoBaHUE KaK CpeCTBO OOYUEHHS MCIIONb3YETCsI Ha 3aHSATHH, BO-IIEPBBIX, KaK CIIOCOO BBEIEHHS HOBOT'O
SI3BIKOBOTO MaTepHalia; BO-BTOPBIX, KAaK CPENCTBO 3allOMHHAHUS S3bIKOBOIO MaTepuasa, OCHOBAaHHOIO, Ha
y3HABa€MBIX CIYXOBBIX 00pa3ax W S3BIKOBBIX SBJIICHWH B €IMHCTBE C WX 3HaueHWeM. Bce Bumsl PJ
MPEACTABISAIOT COOOH enuHyl0 cucteMy npu odyuenuu WS, rae oOyueHne aynaupoBaHMIO BBICTYNAET Kak
nojcucTeMa obuield cucreMbl. B mpakTuke OOLIeHUs CIylIaHHE HEpa3pbIBHO CBA3aHO C TOBOPEHUEM, 3TO
croco0cTByeT pa3BuThio P/l, koMMyHUKaHTHI (TIpeogaBaTeNh/CTYACHT) BEICTYIIAIOT M B POJIA TOBOPSIIIETO, U
B POJM CIyLIAIOIIEro MmooudepenaHo. B 3ToM ciydae peub mperonaBatensi NOKHA OBITH 0Opa3moM Ipu
ayIMPOBAaHUM: TEKCT PEUM JOJKEH COOTBETCTBOBATD ATAIly O0yUECHHUS, CTPOUTHCS HA 3HAKOMOM Matepuale, C
HEKOTOPBIMH HOBBIMHU €IMHHMLIAMH OOLIEHUS ONEPEKAIOLIEr0 XapaKkTepa Ha N3y4aeMOoM S3bIKE; PeUb JODKHA
OBITh JIOTUYHOM, IOCTYIMHOW, WHTEPECHOH W yBIIEKATENBbHOM, colepKaTenbHOU. [l MpOayKTHBHOTO
oOyuenuss M B Meromuke BBIAENAIOTCS BHIBI AyAWPOBAHHUS: WHTEHCHBHOE/TEMAaTHUECKOE/CIOKHOE
(BKJTFOYAROIIIee HOBYIO TPAMMATHKY, HO HA OCHOBE HHTEPECOB/X000M 00y4aeMbIX ); SKCTEHCHBHOE/HECIIOKHOE,
HO 00BEMHOE JUIs TOBTOPEHHS/3aKperieHus; TI00abHoe/00001aromee/ToTaabHoe (C MOJTHBIM OXBATOM
COZIep)KaHUs); CEIEKTUBHOE/M30upaTensHoe; AeTalbHOe (HampaBlieHHOE HA IIOHMMaHHE OIpeAesIeHHON
uHpopmaun). PazinyHble BUIBI ayIUPOBAaHUS ONPEACISIOTCS LENsIMHU, HHTEpEeCcaMy 00y4aeMbIX, AJISl ATOTO
MOT'YT OBITb HCHOJNB30BaHBl TEKCThl Pa3HOOOPA3HOrO XapakTepa, TEMaTUKH M COIEPXKaHMS, BKIIOUYas
AyTEeHTUYHbIE TEKCTHl Pa3HOro YypoBHS. B KoHTekcTe Hamiedl paOoThl, AOMOIHUTENBHO OTMETHM, 4TO
uccnenosarens [.B. PoroBa pasnuuaer JMHTBHCTHYECKHH, IICHUXOJOTMYECKUN, METOJOJOTHMYECKUN

127



KOMITOHEHTBI CoJlepKaHus 00yueHus ayaupoBaHuio [9, c¢. 119]. B mTMHrBUCTHYECKUI KOMIIOHEHT BKJIIOUEHa
0TpaboTKa eINHUII S3bIKa, KOTOpasi OTpa)keHa B €AMHUIAX PEYH P KOMMYHHKATHBHOM MMoxoje. B eanHuIs!
SI36IKA OTHECEHBI (poHEeMBI, MOp]EMBI, IeKceMbl, (hpa3eoqornuecKue eANHUIIBI, MUKPO- U MakpoTeKcTsl. [lox
eIMHUIIAMH PEYM MOHUMAIOTCS CHTYaTHBHO-OOYCIIOBJICHHBIC BBICKA3bIBAHHS PAa3HON BEIHMYUHBI (peyeBbIE
00pas3Ipl, MUKPO-/MakpoOTeKCT). JlaHHBII KOMIIOHEHT ayAuPOBaHUsI CTPOUTCS U3 MOHUMAHUS SIUHHUIL S3bIKa 1
MOHUMAHUS EAWHUI] pPEeYd, TaK KakK OTH CAWHHUIBI BBICTYMAIOT B3aUMOOOpPAaTHMBIMH B TpOIecce
KOMMYHHKanud. [lcuxonmormyeckuii KOMIIOHEHT — 3TO JEWCTBHUS, OOECIEeUHBaONIe CIIOCOOHOCTH
ayJIMpOBaHUs, JCHCTBUS Ha S3BIKOBOM M pPEUYEBOM Martepuane, Onmaromaps 3alaHusIM M YIPaKHEHUSM
(dopMHPYIOTCST HAaBBIKM M yYMEHHsI 00y4daeMbIX. B dmciie OCHOBHBIX yMEHH ayAWpOBaHUs BBIIEISIOTCS
CIIEIYIOIINE: BBIACTICHUE TJIIABHOTO W BTOPOCTEIIEHHOTO; YMEHHE ONPEACIUTh TEMY COOOIICHHS/TEKCTa;
YJIeHEHUE TEKCTa Ha CMBICJIOBBIC OTPE3KU; HAXOXKCHUE JIOTHYECKIX U IPaMMAaTHYECKHUX CBSI3EH; BBIJCICHUE
TJIABHOM WJIEH; BOCHPUSTHE COOOIICHUS B OINPEICIICHHOM TEMIIE, OMNpENeIeHHOro o0beMa B LENOM.
ITcuxonmornuecknii KOMIIOHEHT 03HAYAEeT BOCIPUATHE U IOHMMAaHUE 3By4alllell HHOS3BbIYHOM PEeUr 10 YPOBHS
HaBbIKA, YTO TIPOMCXOJUT Ha OCHOBE BBICOKOI'O YpPOBHS C(HOPMHPOBAHHOCTH TPOU3HOCUTEIBHBIX,
JICKCUYECKUX, IPaMMaTHYEeCKUX HABBIKOB [9,¢.120]. MeTom0nornyeckuii KOMIOHEHT — 3TO 00IIey4eOHbIC U
KOMITEHCHPYIOIIHE YMEHHsI, 00ydeHne prueMam 110 BOCHPUATHIO U TOHUMaHUIO HHOS3BIYHON pevr. [laHHbIN
KOMITOHEHT (opMHpYyeT yMeHue [eiaTh 3alicd BO BpeMsl ayJupOBaHUs, TIOJIb30BATHCS OMOpPaMH,
MPeoI0IeBaTh TPYAHOCTH, MCIOIb30BaTh WH(POPMAIIUIO, MPEABAPSIONLYI0 ayJupoBaHue (TUIaH, KIFOUYeBbIe
CJIOBa, WJUTIOCTPAIINY | JIP. ), ¥ UCIOIB30BaHUE COOCTBEHHOTO OIBITA, 3HAHWH 110 TIPEAMETY COOOIIeHHs. DTOT
KOMITOHEHT co3/1aeT 0a3y yMEHUH B KOMITIEKCE, Ha OOIIEel CTpyKType aynupoBaHus kak Buaa PJI.

B coBpemeHHOW MeToAMKe OTMedaercs, 4to y obydaemoro mpu uzydenuu WS dopmupyercs ymenue
KITIOYEBBIM MOMEHTaM IIpH ayJAUPOBAaHUH (M3BIICUEHHIO HHPOPMAITIH U3 ayTUOTEKCTa): BbIICIICHIE HA3BaHHS
TEKCTa W aBTOpa, OT MMEHHM KOTOPOTO BEJEeTCs TOBECTBOBAHWE, YMECHUE Ha3BaTh JCHCTBYIOIIMX JIHIl H
COOBITHS;, BBIPXKEHHWE COOCTBEHHOrO MHEHUS/OTHOIICHHS K TMPOCIyIIaHHOMY. Tak, cleayronme JaHHbBIe
MPUBOJISAT aHTIMHCKUE METOMUCTHI: B akTe OOIICHUS MPU aylUpOBaHWU BepOalibHbIE CpeicTBa (3Bydarnas
peusr) 3aHuMaioT 35 %, ocrambHbBle cpencTBa — HeBepOambHble [1, ¢.109]. B memom, mis moBbImeHUS
adekTHBHOCTH OO0y4YeHHUs ayAupOBAHUIO TIPH HWCIIONB30BAHUM TEXHHYECKHX CPEICTB OOyUCHWSI,
MYJbTAMENNA, COOCTBEHHO PEUYH ayIUuTOpa/TpernogaBatrels IMUPOKO MPUMEHSIOTCS BH3YyalbHbBIC OMOPHI U
OPHCHTHPBI, aKTUBH3UPYIONIHE 00y4aeMbIX K CaMOCTOSTEIBHOMY IPOCITYNIMBaHUIO (HOHOMATEPHAIOB B
nrHTa)OHHOM KaOWHETe WM BHE aymIuTOprun. OTMETHM, UTO OTEUECTBEHHEIC U 3apyOSKHBIC METOMUCTRI JIJIS
YCIIENTHOTO0 ayJUpOBaHUS TMpeuiaraloT pa3douTh paboTy HaA TEKCTOM Ha JTambl:  JIOTEKCTOBBIH
(ToATOTOBUTENBHBIC 3aJaHMs), TEKCTOBBIA (BOCIIpUATHE ayAHMOTEKCTa W 3aJaHWS BO BpPEMs ayAUpPOBAHUSA),
MTOCTIETeKCTOBBIN (3a/JaHMs U KOHTPOJIh IIOHUMAHMSI, OIICHUBAHUE).

Takum 00pa3om, Bce CIIOCO0BI, CPEACTBA, CTPYKTYPA, BUABI M STAIbl ayAHPOBAHISL, TIOCIE0BATEIHHOCTD
paboTel HAI WHOS3BIYHBIM 3BYYaIlllUM TEKCTOM OCHOBBIBAIOTCA HAa KOMMYHHKAaTHBHOM IIOAXOJE,
(hopmMupyIoIeM W BKIIOYAIONIEM IEPLIENTUBHYIO 0a3y Ui ayaupoBaHus Kak Buaa PJl, xkoHedHO# menpio
KOTOPOT'O SBJISIETCA CITOCOOHOCTh M YMEHHUE YCIEITHOT'O YIACTHS B HHOSM3BIYHOW KOMMYHHUKAITHH.

Jlutepatypa

1. Bpenuxuna M.A. Meronuka npenonaBaHust si3bikoB: OOydeHHE OCHOBHBIM BHJIaM PEUYCBOM JESATEIBHOCTH. —
Exarepun0Oypr, 2018. — 104 c.

2.Dahlhaus B. Fernstudieneinheit 5. Fertigkeit Héren / Barbara Dahlhaus.

Berlin: Langenscheidt, 2007. — 193 S.

3.2Kunkun H.W. O komoBBIX Iepexoax Bo BHYTpeHHeH peun. Bonpocs! s3biko3Hanus. — M.,1964. Ne6. — C.26-38

4 3umusist U.A. Jluarsoncuxonorus peueBoit aesrensHocTH. — M.:MIICH; Boponex: HITO «MOI2K», 2001. — 432c.

5.JIeontheB A.A.SI3bIK, peub, pedeBas aesaTeabHoCTh. — M31.9 crepeorun. USSR, 2019. — 216 c.

6. JIypusi A.P. SI3bik u coznanue. — Cankr-IlerepOypr, 2020. — 448c.

7.00yueHue ayaupoBanuio: yuebd. nocodue / ox pen. E.W. Tlaccosa, E.C. Ky3nenoBoii. — Boponexx: HOY
«UuTepnunreay, 2002. — (Cep. Metoanka 00y4eHus] THOCTpaHHBIM si3bikamM; Ne 12). — 40 c.

8. ITaccoB E.J1. OCHOBBI KOMMYHUKATHBHOIH TEOPUH M TEXHOJIOTMH UHOSI3BIYHOTO oOpazoBaHus. — M., 2010. — 568 c.

9. Poroa I'. B.Meroauka 00y4eHuUs aHIIIMHCKOMY S3bIKY HAHAYAJIBLHOM DTaIle

B cpenneit mkone / I'.B. Porosa, U.H. Bepemaruna. — M.: TIpoceelenue,

2000. -232c.

128



«CORPUS LINGUISTICS IN TEACHING FOREIGN LANGUAGES
(ON THE EXAMPLE OF ENGLISH LANGUAGE)»

M.S. Ongarbayeva, R.M. Tayeva , A.K. Valyeva
Senior Teacher, Associate Professor, Senior Teacher
Al-Farabi Kazakh National University,

Almaty, Kazakhstan

Key words: corpus-based approach, corpus linguistics, National corpus,teaching foreign languages.

Corpus can be used in teaching lexicology. Use of corpora demonstrates a wide range of opportunities not
only for the researcher, teacher or lecturer but also for the student as part of independent work. Students can
search for certain words and their combinability,morphological and derivational structures of words can also
be studied with the help of corpora, find collocates not only lexical and grammatical features of them, but also
their frequency of useseeTable 1.

Table 1.Collocates with word «snow»
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Our attention is traditionally paid to the British and American variants. Based on the existing British
National Corps (BNC) and (COCA).

Linguists collected the first corpuses of computerized texts in the 1960s. The first computerized corpus —
The Brown Corpusl — includes 500 texts from American books, newspapers, magazines, first published in the
USA in 1961. Each text in the Brown Corpus is 2000 words long (meaning tokens), and the entire collection
includes 1 million words (500 texts with 2000 words each). The corpus authors W. Francis and H. Kucera
accompanied it with a large amount of primary statistical processing materials: frequency and alphabetic-
frequency dictionary, various statistical distributions. The purpose of the creation of the Brown Corpus is to
provide a systematic study of individual genres of written English and to compare genres. His appearance
aroused general interest and lively discussions [1, 11-12].

An integral part of the concept of «text corpus» is the corpus manager — a specialized search system that
includes software tools for searching data in the corpus, obtaining statistical information and presenting results
to the user in a convenient form. The most famous are such universal corps managers as SARA, XAIRA
(BNC), Manatee / Bonito, CQP, DDC. To process corpus data, managers can be developed based on database
management systems (DBMS) or search engines. For example, a search in the Russian National Corpus is
carried out by the Yandex search engine. Server 3.8 Professional [1, 50-51].

A modern linguistic corpus is an electronically available collection of texts or transcripts of audio
recordings which is sampled to represent a certain language, language variety, or other linguistic domain. Itis
optionally enriched with levels of linguistic analysis,which we will call linguistic annotation. The origin of the
text samples and other informationregarding the sampling criteria are described in the metadata of the corpus
[2, 4].

A concordance is a list displaying all occurrences of a word in a text with its context in alphabetical form.
A concordancer is a fairly simple query tool that generally allows us
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to search in raw text, without annotations. Concordances existed before the computer age. Then, they had
to be compiled by hand and were thus only available for important texts such as the Bible, the Qur’an, or the
works of Shakespeare. Outside of linguistics, concordances were often used for religious studies. Nowadays,
with the availability of text in electronic form as well as the availability of concordancing software, we can
load our text into a concordancer and start searching.

Concordances are generally shown in the format of Key Word in Context (KWIC). This means that the
words that we are searching for are displayed centrally, with the left and right context displayed up to a pre-
specified number of words or characters.

A parallel concordancer allows us to look at texts in multiple languages. This can be used, for example,
for translation studies [2, 197].

There are three main ways to use the corpus:

1. First, you can browse a frequency list of the top 60,000 words in the corpus, including searches by word
form, part of speech, ranges in the 60,000 word list, and even by pronunciation. This should be particularly
useful for language learners and teachers.

2. Second, you can search by individual word, and see collocates, topics, clusters, websites, concordance
lines, and related words for each of these words. Note that some of these searches are unique to COCA and
iWeb.

3. Third, you can search for phrases and strings. And because the corpus is optimized for speed, searches
for substrings (*ism, un*able) and phrases are very fast, e.g.: got VERB-ed, BUY * ADJ NOUN, «gorgeous»
NOUN -- and even high frequency phrases like: from ADJ to ADJ, phrasal verbs, or NOUN NOUN [3].

Plungyan V.A. considers the word «national» to be a term reflecting the semantics of the English word
«national» rather than the Russian word «nation». This definition first appeared in the name of the British
National Corpus (BNC), created in the 1990s in Great Britain by lexicographers; it is not the very first
electronic enclosure in the world, but one of the best, largest and most famous. For the British, the word
«national» meant primarily «characterizing the British national version of the English language» (as opposed
to American, Australian, etc.), but since this corpus very quickly became practically the standard of the corpus
in general, the meaning of the word «national» has changed imperceptibly. The national corpus was simply
called the largest and most representative corpus that characterizes the language of a given country as a whole
[4].

Further we will discuss basic terminology that is used in copora and necessary for expalnation of the
research process.

A distinction is sometimes made between a corpus and a text archive or test database. Whereas a corpus
designed for linguistic analysis is normally a systematic, planned and structured compilation of a text, an
archive is a text repository, often huge and opportunistically collected, and normally not structured [5, 4].

Corpus linguistics is a research approach that facilitates empirical investigations of language variation and
use, resulting in research findings that have much greater generalizability and validity than would otherwise
be feasible. Studies carried out under the umbrella of corpus linguistics share certain research goals and
distinctive analytical characteristics:

— they are empirical, analyzing the actual patterns of use in natural texts;

— they are based on analysis of a large and principled collection of natural texts, known as a ‘corpus’; the
corpus is evaluated for the extent to which it represents a target domain of language use;

—they make extensive use of computers for analysis, employing both automatic and interactive techniques;

— they depend on both quantitative and qualitative analytical techniques [6].

Further, we propose to consider the main directions of the use of corpora in modern linguistics, as Paul
Baker suggests using the corpus as a tool for sociolinguistic research, as an example he cites the study Schmid
(2003) carried out an analysis of sex differences in the 10-million-word spoken section of the British National
Corpus (BNC). He looked for terms which reflected conversational behaviour, e.g. words or categories which
Lakoff (1975) called ‘women’s words’: use of hedges, hesitation, minimal responses, questions and lexis from
domains which he expected would have a female preponderance (clothing, colours, home, food and drink,
body and health, personal references and relationships, temporal deixis). He also looked at terms which he
expected would have a male preponderance (swearing, words to do with car and traffic, work, computing,
sports, public aff airs and abstract notions) [7, 33].

Meyer F. Charles considers English Corpus in Linguistics paying attention to how analyze and create
linguistic corpora and thinks that corpora are much better suited to functional analyses of language: analyses
that are focused not simply on providing a formal description of language but on describing the use of language
as a communicative tool [8, 5].

Many corpora that are used by linguists are preprocessed in one or another way: for instance, corpora can
be tokenized, split into sentences, and annotated with part-of speech information. In many cases, information
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about the (inflectional) morphology of a token has also been added, together with the lemma form. Higher-
level annotation such as information on syntactic structure (tree banks), or semantics (anaphoric relations,
dependency structures) is also available for certain corpora [9, 10].

Corpus linguistics is not a branch of Linguistics in the same sense as syntax, semantics, sociolinguistics
and so on. All of these disciplines concentrate on describing/explaining some aspect of language yse. Corpus
linguistics in contrast is a methodology rather than an aspect of language requiring explanation or description.
A corpus-based approach can be taken to many aspects of linguistic enquiry. Syntax, semantics and pragmatics
are just three examples of areas of linguistic enquiry that have used a corpus-based approach. So Corpus
Linguistics is a methodology that may be used in almost any area of linguistics, but it does not truly delimit an
area of linguistics itself [10, 2].

In British linguistics, the idea of creating a corpus of the English language (an international database)
largely stemmed from the need to generalize the diverse manifestations of the English language in its various
versions, both dialectal and stylistic (or register). Identifying the features of dialects, scientists faced the
problem of ensuring the reliability of comparative analysis data [11, 10].

In turn, Kustova G.I. compares electronic cases with electronic dictionaries,

— lists of constructions with different prepositions, as well as constructions with non-propositional
adverbial and attributive cases — instrumental and genitive;

— semantic classes and subclasses of constructions. Since in the dictionary the phrases will get their own
markup by class,

— noun paradigm. For each noun of this class, a table will be issued that includes a complete set of con-
structions, a set of syntactic positions (functions) for each construct, and representative examples from the Corpus.

The markup is carried out in an electronic dictionary, each input of which has a link to the corpus i.e. the
user receives a linguistic description of the turnover from the dictionary and examples from the corpus for any
turnover online (the experience of creating such electronic dictionaries with direct access to the Corpus is

already available, see dictionaries created on the basis of the RNC, on the website of the V.V.
Vinogradovhttp://dict.ruslang.ru/ [12, 7].

Rykov V.V. believes that the body of texts is a set organized in a certain way, the elements of which are
texts. The organization of the corpus can be very different depending on the pragmatic goals of its creator or
user. The texts, which are the constituent elements of the corpus, can represent the whole original word work
or any part of it [13].

In conclusion, a review of the corpus use confirms the relevance of applying them in conducting not only
various kinds of scientific research, but also in teaching foreign languages.
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The rhetorical art of persuasive argumentation is a significant feature of political speeches: the capacity
of the politician to communicatively persuade individuals. The capacity of politicians to examine and target
aspirations, fears, expectations, and values depends on political rhetoric. Persuasion is accomplished in
political speeches by selecting a mode of debate that would appeal to both supporters and potential opponents.

To influence an audience linguistically in order to convince them to accept some obscure policies and
problems, politicians can play on the expectations of the audience by instilling fear or even euphoria in them.
Perhaps the best way to describe separate registers is to find out what rhetorical actions are typically performed
in them, how they hang together to form composite communication units, and what language resources are
used to denote them.

Rhetoric is the use by human beings of language and speech to cause behavior in other human beings or
to form attitudes. Lectures, sports commentaries, interviews, and speeches with real communicative texts or
items relevant to various contexts in which there is a need to develop innovative uses of language. Politicians
use multiple rhetorical technigues because they want to differentiate themselves from regular citizens. Repetition,
parallelism, metaphor, personification, and simile are the principal figures as well as the most used.

As an objective of our we chose an American politician Joseph Robinette Biden Jr., who is often referred
as Joe Biden since he has a very lengthy history in politics. He was a United States senator for Delaware from
1973 to 2009 and 47" Vice President of United States during Barack Obama’s presidency from 2009 till 2017.
Biden announced his run in the 2020 presidential election in April 2019 as a candidate from Democratic party.
The materials are from speeches of the last decade and were selected from a video platform Youtube.

The study of metaphors in political speeches is as important as any study in linguistics, since the metaphors
used in any public speech is a refreshing touch appreciated by the audience. We can distinguish different types
of metaphors as absolute, complex, conceptual, dead, extended, primary, etc. [1]. We cannot say that metaphor
is just a word or a concept. It is considered to be a semantic concept, which is thought and is distinguished by
its literal or figurative meaning [2, 47].

Conceptual metaphors, sometimes called cognitive metaphors, are the metaphors where one concept
stands by another. Lakoff and Johnson have found that human’s conceptual system is metaphorical in nature,
but we mostly are not aware of it [3, 454]. Knowledge in a certain domain, such as journey, is mapped to a
primary domain in metaphorical transfer, such as life, generating life is a journey. Metaphors include other
common conceptual metaphors that are commonly used, as love is war, love is a journey, and social
organizations are plants. Since the primary objective of the metaphor is to refer to and stimulate the recipient
's emotions to act, it is actively used in political speech and text. The benefit of using metaphor is that it appeals
to common knowledge and generates a sense of solidarity and equality among the social institution, leading
them to accept commonly accepted opinions and beliefs.

Biden uses metaphors in his speech in a lot of different contexts. In his speech on Democratic National
Convention [4], Biden ‘gives a word’ to the American and ‘draw the best of them’. Both of the metaphors are
given in a more figurative meaning, since ‘a word’ is not something to be given physically, but more as a
promising to do something and ‘to draw on someone’ meaning to use someone in a beneficial way. If we put
it as ‘we can use ourselves in a beneficial way’, the phrase is a little more angled and sounds almost dictatorial.
Thus, both metaphors, that Biden uses in the beginning catches audience’s attention with promising and
motivational tone. Another example we can take is from a Democratic Primary, where Biden used the
expression ‘heal the county’ implying that United States need to be restored in many aspects as healthcare,
education and economy [5]. It was Biden’s victory speech in South Carolina’s Democratic Primary. In each
example given, Biden uses metaphors for positive self-representation. He does use some metaphors to
negatively represent his opponents, for example, framing Trump as ‘the darkness’ [4].

Lakoff and Johnson offer the phrases ‘she's just a pretty face’, ‘there are a lot of faces in the crowd out
there’, and ‘we need some new faces around here’ as an example of metonymy. They continue to illustrate that
metonymic uses are not spontaneous, but they are systematic. An instance of how this function can be seenin
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the way we use 'face' to represent the entire individual [6, 37]. We can say that in linguistics, metonymy has
been studied from different positions and on different linguistic material for a very long time. Thus, we can
say that the topic of metonymy is still relevant today.

We note that in comparison with metaphor, the use of metonymy is less frequent. Despite the fact that
metonymy is not a leading component of political discourse, nevertheless, it acts as a means of attracting
attention, carries a part of expression and evaluativeness, which are an integral part of political discourse. In
political discourse, metonymies can be useful since they lessen or increase the responsibility. Metonymy is a
speech figure that includes of the use of one thing's name for that of another of which it is an attribute. The
President of the United States, his cabinet and advisors, for instance, are often substituted by the much simpler
phrase 'The White House," which is the presidential residence and administrative hub [7, 19]. Kévecses argues
that either a conceptual domain that comprises its components or parts that constitute a conceptual domain as
awhole can be treated as a whole. There are therefore, three typical forms of metonymies: 1) a part representing
a whole; 2) a whole representing a part; and 3) a part representing a part. For instance, we usually say England
instead of the UK when referring to the UK, so a part stands for the whole Kingdom [8, 49]. In order to
showcase his positive thinking, Biden uses several metonymies:

o[t’s time for America to get back up.

*Winning means uniting America.

Both of the examples reflect America as American people, citizens and the government as a whole. Biden
indicates that America and everything which represents America should get back to positive changes.

Psychologists have found that to sustain its efficacy, the appropriate number of times anything should be
repeated is between three and five; repetition may potentially have the opposite effect outside this range. More
significantly, studies show that when the audience is not paying close attention, using repetition as a convincing
technique is most effective. This means that it is less likely that attentive listeners are affected by weak
statements only because they are being repeated [9]. Repetition of words are great when a speaker wants for
emphasize their key ideas being represented. For example, President John F. Kennedy used many ways of
repetition as key rhetorical techniques in his 1961 inaugural address. He opens by addressing his audience as
«we,» thereby creating the similarities between him and the audience or the American individuals.
Encouraging Americans to join him in embarking on a «new beginning,» he lays out the different paths that
they will explore together. He does so by using the phrases «we shall,» «let us,» and «let us begin» [10].

As for Biden, he does the same in his Victory Speech in South Carolina. The use of the expression «we can»
is vividly seen in his speech referring that he and American people are capable of doing things together bringing
this effect of safety to the audience. In the of the same exact speech, there are expression which go as this:

eWe’re decent, we’re brave, we’re resilient people. We can believe again.

Here the repetitive ‘we’ is a key for a positive effect, since alongside with ‘we’ Biden uses adjectives
which are mostly used in positive key. These repetitions are highly accepted by the audience, draw their
attention and give a hint for Biden’s possible presidency.

During a presidential debate against Trump [11], Biden several times uses words as ‘equity’ and ‘equality’.
This need in usage of those words might been from several protests against racial discrimination happening
throughout the United States. By expressions ‘equity’ and ‘equality’, Biden wants to show that it is his main
objectives for running a country, which sounds beneficial to people of color who have been struggling because
of racial discrimination.

Overall, we can say that stylistic devices enrich the speech and helps several politicians to project what
they want to highlight. The importance of stylistic devices as metaphor, metonymy and repetition is in how
successful the speech is going to be. Each stylistic device, as studied, is a great way to vividly describe and
pinpoint for what the speaker stands for, what are their objectives in certain types of situation.
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In modern market conditions reliable business cooperation is the factor that allows the company to take a
firm position. Translation of negotiations is an integral part of the firm’s work. In order to form a positive
opinion of the second party to the negotiations, the translation of the speech should be as adequate as possible,
consistent with the original text. In the case of negotiations, except for two or more interlocutors, an interpreter
shall be present to interpret the negotiations.

The relevance of this study stems from the lack of study of the topic and the need to identify the features
of face-to-face conversations and telephone conversations in the English-Russian language combination,
Formulate a translation strategy for the negotiations to improve the quality of translation. Conversations can
be translated in the following ways: face-to-face conversations, telephone conversations, teleconferencing,
which in today’s world are increasingly conducted using modern technologies (e.g., proprietary Skype
software).

Negotiation is a communication activity in which participants enter into different relationships using
different strategies. To a greater extent, this type of communication refers to the process of entering into
business transactions or selling goods and means the exchange of skills in the areas of communication,
production and money.

Difficulties in negotiations often arise from differences in expectations, which are often due to differences
in national cultures. Knowledge of the national specifics of the negotiations will help to avoid misperceptions and
create a more favorable impression of the partner and establish a long-term partnership [1-3].

Next, we will briefly describe possible difficulties in the translation of the negotiations. The translator
must choose a partner behavior from the very beginning of the negotiations. A translator may face a number
of dilemmas, such as influencing the balance of power between the parties, maintaining a balance of power,
or a slight shift away from one side. It is forbidden for an interpreter to take sides, let alone influence the
negotiating process. In order to get more information about the attitude of the client and other people to this
situation, the translator can use knowledge of nonverbal communication. Sign language proficiency is essential
for a successful negotiation process [4, 15].

Nonverbal communication is intonation, tone, gestures and facial expressions, pauses and unspoken. It
should be taken into account that nonverbal communication, intonations, tone, gestures are different among
representatives of different nations, express different shades of meaning and therefore can be misinterpreted
by less-than-familiar people. Therefore, in learning the language of any country, it is necessary to familiarize
yourself with its culture, traditions, customs and to be able to correctly interpret and adequately convey all
shades of meaning not only in verbal but also in non-verbal communication, if necessary explaining to the
addressee, what exactly is meant by [5, 121].
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For the client to feel trust in the interpreter, his position must be natural. The best distance for the
interviewer is no closer than 50 cm. If the client moves away, do not approach. It is better for the translator to
speak with the same volume and speed as the client. If there are translation difficulties, a short pause is allowed.

There are a number of translation difficulties which may occur during the negotiations: belonging to
different cultures, lack of experience of the translator, incompatibility of the views of the partners, uncertainty,
«blurring» of the message, failure of the communication, Ambiguity of the message, objective interference
with communication, obscene speech. Some solutions to these situations may be proposed, such as a study of
the cultural characteristics of both countries (intercultural communication), to be shared with the client prior
to negotiations. If a message is not properly executed, an attempt should be made to clarify the addressee’s
point of view.The interpreter should not be embarrassed by the fact that he did not understand the basic idea if
it was incorrectly presented. In such a situation, an experienced interpreter can slightly improve the message,
make it clearer and more logical, slightly edit it. In case of communication problems, the translator has
practically no possibility to fix anything. It must be prepared in advance, through training in any environment.
In the case of obscene, harsh remarks, the interpreter should clarify whether the above is indeed worth
translating. In most cases, the customer will reconsider his statement and propose another option.

The task of any negotiations is to find even minimum points of agreement, expand them, and reach a
mutually acceptable compromise. The role of translation in this cannot be overemphasized [5, 123].

Translation of negotiations is a rather broad concept. Many factors influence the process, such as non-
verbal communication, etiquette, inter-ethnic characteristics. There is a distinct subset of negotiations where
these factors play a huge role because the parties cannot see each other — telephone calls. It should be noted,
however, that face-to-face translation and telephone calls have many common features.

Telephone calls are a process in which participating groups and companies address various issues through
discussions and consensus-building. It is not always possible to speak directly to a partner or client. By
contrast, telephony ensures a continuous two-way exchange of information at any distance. Telephone calls,
orders, requests, consultations, inquiries, and often telephone calls are the first step to concluding a contract
[6, 135].

Business conversation, as a special kind of speech, has its own lexical-grammatical and stylistic
specificity. He is required to observe the correctness, accuracy, conciseness and accessibility of speech, as well
as the rules of official speech etiquette. All these factors must be taken into account in the transfer.

A special feature of telephone calls is teleconferencing. When organizing a teleconference, it is possible
not only to hear but also to see a partner. Teleconferencing, like any type of negotiation, has its own
peculiarities and difficulties.

There are certain rules that an interpreter is required to follow when interpreting teleconferences. These
rules apply both to his conduct and to the technical equipment of the interpreter. It should be noted that the
technical support of the translator is not only his primary task, but also the task of the customer, since it is he
and his business that will suffer the most if the translation is not performed in a satisfactory manner or at all.

Etiquette in telephone conversations plays a very important role, as it allows to establish contact and
friendly relations with clients. Phone etiquette first of all includes the time for calls, as the addressee can get
into an awkward situation by calling too soon or too late. It is necessary to take into account that even if the
client does not see the person, he can hear his voice, reacts to the timbre, speed and smoothness of speech. The
addressee may even understand whether the addressee is in a state of confusion, doubt, disagreement or,
conversely, inclined to communicate. The peculiarity of telephone conversations is that if, in face-to-face
conversations, it is likely to be corrected in the event of error or misunderstanding, it is much more difficult to
do so in the transfer of telephone conversations.A positive aspect of telephone calls is that the customer has
the opportunity to rapidly expand his business contacts and to enter new markets in other countries.

The difficulties of telephone translation include the difficulty of perceiving information because of the
accent, the vocal characteristics of the speaker, the inability to see a remote person, the lack of time to reflect
on the translation of certain expressions, Ignorance of certain narrow terminology, vocabulary, poor
communication quality, different time zones and so on. It is also important to respect the business ethics and
ethics of the interpreter, which are often factors that directly affect the success of the negotiations themselves.
In order to prepare for telephone conversations, the translator can find the necessary information on the
Internet or get the necessary vocabulary in the dictionary. It may be necessary to clarify the required
terminology, to review all abbreviations and clichés that are certain to be used during the negotiations.

There are many difficulties the interpreter must be prepared for, for example, indoor noise at any end of
the wire. Since an interpreter acted only as an intermediary, he could not change the situation, but could be
trained for it. If there is a predetermined time, all parties are on time to communicate and the equipment is in
order, but when, for one reason or another, communication may be cut off or a conflict may arise during the
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negotiations, one of the parties may hang up without warning. Only an interpreter in such a situation can
influence the outcome of the conflict, as pointed out by A.P. Strangerakin [7, 23].

As a rule, clients who resort to telephone calls are in a hurry because they want to save not only time but
money. This leads to another difficulty in translation — the improper presentation of the message, namely,
messy and illogical messages, misplaced accents, the presence of many specific terms and abundant
information. Logical accents are very important in telephone conversations, as the interpreter cannot see the
expression of the speaker, but can hear the tone of his voice. The mood and attitude of the customer in this
situation can help the translator greatly.

Strategy is traditionally understood as the ultimate goal of action. The objective is the intended result of
the action that causes it. Before entering into negotiations, participants should have a clear idea of the
objectives of the negotiations. Negotiation strategies depend on the culture, erudition and experience of
negotiators [8].

Translation practice has long established the concept of translation strategy. It refers to the procedure and
essence of the actions of the interpreter in translating a particular text. Sometimes in this case the concept of
«action of the interpreter» is applied [9].

In turn, Sdobnikov V.V. believes that it is possible to propose the following definition of strategy: The
translation strategy is the translation program, Formed on the basis of a common approach of the interpreter in
the execution of the translation in the conditions of a certain communicative situation of bilingual
communication, determined by the specific characteristics of the given situation and the purpose of the
translation and, in turn, determining the nature of the professional behavior of the interpreter in a given
communicative situation [10, 166]. The full situation needs to be reviewed to identify a strategy. If an
interpreter has received an order from a firm or from a legal person / he must follow a number of rules that
will help him to prepare for the negotiation and translation process in the shortest time and most efficiently.

It can be assumed that nowadays almost every organization has an Internet site. Even if the interpreter
received a request only for the translation of teleconferencing or telephone conversations, this does not mean
that the rest of the information that concerns other areas is useless.

It was necessary to find out which organization was involved in the forthcoming interpretation. To take a
close look at the official Internet site of the organization, all materials presented on this site [11, 21].

Precision information is always something new, hard to remember. However, the greater the knowledge
of the relevant terms in the negotiating process, the better the understanding of the economic context, the laws
of the market, the freer the possession of the material, the faster the precision information will become basic
information. The terms in English are very numerous, therefore, in addition to their knowledge and knowledge
of the fundamentals of the economy, context (narrow and broad) as well as conjecture, the ability to navigate
the situation is essential [12, 21].

Fixing and verifying the actual and precision information in the source language and the language of
translation on the site materials is one of the main stages of pre-translation analysis. The following information
should be recorded: full names, positions of officials of the organization / first persons of the company; names
of structural units of organizations, press, official documents, etc.; major dates, stages in the history of the
development of the organization /company; Main activities of the organization / company; other factual and
precision information at the discretion of the interpreter [11, 21].

Translation of telephone conversations can be presented in different forms. It does not always appear only
in the traditional form when using basic equipment. In practice, telephone calls can be conducted on the
Internet using a webcam. Teleconferencing is a form of telephone communication. Please note that telephone
calls can be accompanied by a presentation; this form of communication has as many advantages as the
disadvantages. For example, if telephone calls are accompanied by a presentation over the Internet. The
advantages are that the interpreter can receive the text of the speaker and the presentation in advance. Translate
this information by selecting all terms and words in advance so that there are no difficulties during the
negotiations. Moreover, if a firm prepares for a responsible event using a presentation, it conducts a number
of preparatory meetings, rehearsals, in order to ensure that the negotiations take place at the appropriate level.
Of course, the company also invites a translator to these meetings, because they understand the full role and
responsibility he assumes.

In such a situation, the interpreter has the opportunity not only to see the presentation, to communicate
with the customers (and thus to note for himself the possible peculiarities of the speaker’s speech), but also to
adapt to the working conditions and learn the equipment to be worked with.

The downside is that if the interpreter translates the presentation and the speaker’s speech beforehand,
there is no guarantee that everything will go on course. Unexpected questions from partners, reservations and
changes in the speaker’s speech are points where an interpreter may find himself in an awkward position if he
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blindly follows the text that was translated earlier. As a result, the translator may become nervous and perform
the translation at a low level. Of course, this can happen if the interpreter has not seen the presentation.

The decision to make a presentation should be based on its effectiveness. If it is only a means of self-
promotion, it is best to abandon it — this is the most inefficient kind of advertising [6, 139].

The independent search and selection of video fragments or audio fragments of telephone conversations
and teleconferences is an important stage in the preparations. If the interpreter knows the identity of the
speakers, it is possible to find relevant biographical materials in English and Russian, information about the
peculiarities of speech / behavior of the speaker. Special attention should be paid to posts, names in the original
language and the language of translation, and the main areas of work of potential negotiators.During the
audition, attention should be paid to the active vocabulary used, the procedural and specific terminology,
clichés, different accents and other features of the speaker’s speech.

The main essence of business style is considered terms, precision information and cliché. Ownership of
all three components is the basis and guarantee of success [11-13].

The following conclusions can be drawn from the above. Translation of conversations includes several
forms: telephone conversations, face-to-face conversations, teleconferences. They are all characterized by
some common linguistic and extralinguistic features, etiquette rules, nonverbal communication. Etiquette in
all forms of negotiation is an important aspect. However, the level of etiquette should be higher in telephone
conversations than in person, since it is the only way to form an opinion about the partner.Difficulties for the
interpreter can cause difficulties, such as perception of information due to accent, speech characteristics of the
speaker, inability to see the interlocutor, lack of time to reflect on the translation, ignorance of narrow
terminology, vocabulary, poor communication quality, different time zones. It is also important to respect the
business ethics and ethics of the interpreter, which are often factors that directly affect the success of the
negotiations themselves.

It is the translator’s direct task to adequately assess his or her abilities prior to the agreement on the
provision of translation services.

It can be concluded from the above that pre-negotiation analysis is an integral part of the preparations for
the negotiations. By following these steps, the quality of the translation can be significantly improved.
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This article highlights the benefits and challenges of simultaneous interpretation. To work in the mode of
simultaneous interpretation requires a certain endurance and appropriate training, which is able to develop
speech reactivity in the interpreter. Further, a description of the types of simultaneous interpretation is
disclosed, several of its varieties are presented, advice is given to simultaneous interpreters. It also provides a
detailed description of simultaneous interpretation from the point of view of psychology. The problem of
teaching oral, and especially simultaneous interpreting, is one of the most interesting and less developed
problems in Kazakhstan.

Today translation plays a very important and so far irreplaceable role. Representatives of one of the first
professions of the ancient world — translators spoke in «a thousand languages» and laid the foundation for their
careers since the time of the Tower of Babel. This was soon after the golden age, when there was one language
and one dialect throughout the earth (Genesis 11, 1) [1-4]. Leading Russian scientist in the field of translation
theory, V.N. Komissarov wrote: «The further spread of international contacts, the holding of various
international forums, negotiations and negotiations, not to mention the representation of our country in
international organizations, governmental and non-governmental, will cause a great need for translation and
translators» [5-6]. There are several types of translation. First of all, of course, translation can be oral and
written. Interpretation, in turn, is subdivided into simultaneous and consecutive. Simultaneous interpreting
implies the transfer of the meaning of the statement of another language simultaneously with the speech of the
speaker. This type of translation is used at conferences, large symposia, summits that host representatives from
different countries who do not always speak languages at the proper level. This is probably the most difficult
type of translation, requiring the utmost concentration and speed. After all, a simultaneous interpreter does not
have the time needed to select the right words and build a sane utterance. It has to be pronounced
simultaneously with the orator, who, by the way, cannot always boast of oratory. It is surprising, however, to
what extent the participants in international meetings and contacts themselves misunderstand or greatly
underestimate the work of those who enable them not only to communicate and get to know each other, but
also to develop and sign documents and agreements. «By the way? Here is our translator? This is usually the
first thing an American interpreter hears, ie a simultaneous interpreter, when he comes to a meeting of an
international forum. Thus, it is not taken into account. What is a translator in English. , and «interpreter» is an
oral, and the difference between the work of translators and interpreters is enormous. A synchronist is the same
specialist in his field, like, for example, a surgeon in medicine. Would a surgeon like it if he was called a
therapist ?!

Simultaneous interpreters are interpreters of the oral form of translation, called simultaneous interpreting.
There is another type of oral translation activity — consecutive translation, when a specialist recreates the
statements of the speaker in the translating language at the moment of pauses of the speaker. It turns out like
this: the translator first listens and analyzes, and then pronounces the translated and adapted text. And with
simultaneous interpreting, the translator recreates the statement of the speaker simultaneously with him. This
type of translation is used when accompanying forums, conferences and other major events, if necessary, to
ensure mutual understanding of hundreds of those present. For the first time, simultaneous interpreting was
used in 45, at the beginning of the Nuremberg Trials, which is why it is considered a relatively new type of
translation. The synchronist does not wait for a pause, but translates the speaker continuously, without
intermissions. In a few seconds, he must convey not only the meaning of the words, but also the tone, nuances
and intonation of the person standing on the podium. A simultaneous interpreter must learn to simultaneously
focus on the speaker's speech and listen to his own translation. The translator turns his own microphone on
and off himself, which allows him to consult or talk to a colleague at work. However, the booth microphone
should not amplify the interpreter's voice, otherwise the loud sound of his own voice may drown out the
speaker's voice. With such a high voltage, the synchronist needs working conditions that would contribute to
its efficiency. Written translation is a «lifeline», writes Russian translator and interpreter Pavel Palazhchenko.
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If the synchronist has such a circle, he can think over complex terms and even whole sentences in advance.
If he has little time, then it is best for him to pay primary attention to proper nouns, numerals, abbreviations,
technical vocabulary and syntactic difficulties. Most of the time in such a rush should be devoted to the
beginning and end of the text, since the mistakes here are most remembered by the listeners. Perhaps the most
difficult role falls to the lot of the simultaneous interpreter when he has to deal with vague and ultra-fast sources
of the translated language. We are talking, in particular, about videos and slide comments, which are
increasingly used today as visual aids at international conferences. In the eyes of an uninformed observer, a
simultaneous interpreter probably looks like a person who regularly tries to do dozens of different things at the
same time, in the end, faces the threat of turning into a nervous neurotic. The ability to be always in shape, in
an instant reaction to each translated phrase, in the simultaneous juggling of concepts and thoughts is precisely
the essence of the work of simultaneous interpreters. As one professional in the field wrote, «There is no room
among translators for the slow-thinking or the «verbally dumb». Psychologically, the working conditions for
a simultaneous interpreter are very difficult. The interpreter is not visible, is anonymous and therefore is
naturally considered part of the conference equipment or service. In English, the expressions conference
facilities, communication aids, as well as electronic communications most often mean conference services,
which include not only premises and equipment, but also translators. Another psychological pressure exerts its
influence on the translator because in the sphere of his activity, everyone is rewarded only for errors. A
translator is noticed not when he works brilliantly, but when he is bad. They say that to translate means, first
of all, to understand. And to understand and translate, one mind is not enough — one also needs talent,
knowledge, and special training. So, simultaneous interpreting is also possible in many respects thanks to what
is called probabilistic forecasting, which is the basis of many types of human activity. In order for the degree
of probability in simultaneous interpreting to be as high as possible, it is necessary, first of all, to have a good
idea of the topic (subject) that is being discussed at this conference, seminar or «round table» [7-10].

All other things being equal (about the same language proficiency, reaction, practical experience), a person
«savvy» in this field translates immeasurably better than an amateur. Therefore, the study of not only the
terminology, but also the essence of the matter is a prerequisite for the simultaneous interpreter. Why has
simultaneous interpretation superseded consecutive interpretation from the most important international
congresses and conferences? For one reason only. Because after the Second World War, the number of working
languages in the meeting rooms of representatives of different countries increased several times. The Soviet
Union, China and Latin America came to the fore in international life. If before the Second World War
international organizations in their work were limited to two languages (French and English), then after the
victory of the Allies over the Nazis, Russian, Chinese, and Spanish became the working languages. Obviously,
in such an environment, consecutive interpretation would require five times more meeting time (five official
working languages) than simultaneous interpretation. As for the quality of the translation, there is no doubt
that if qualified translators are available, consecutive translation will give better results in terms of accuracy,
completeness, expression of expression and normativity of the translated text. Many people never saw the
classic consecutive translation with recordings.

The French and English languages have adopted a different name for conference interpreter. Let's dwell
on one more advantage of simultaneous interpreting. For his effective work, the simultaneous interpreter had
to be isolated from the noise of the conference room, and his speech had to be made available to every recipient
(listener). The second difficulty in simultaneous interpretation is associated with the interpreter's reaction, or
rather, with his reactivity. The synchronicistis forced to instantly react every second to words perceived by ear,
or rather, phrases. That is why simultaneous interpreting scares away sluggish people, although they are fluent
in a foreign language. Good knowledge of two or more languages is not a prerequisite for the success of a
simultaneous interpreter. Rather, such a condition is the presence of an indispensable supply of equivalent
pairs of lexical units, connected by a sign connection, which allow translating not through analysis and
synthesis, but in terms of the «stimulus-response» model, i.e. not through thinking, but through conditioned
reflexes [11-13]. It is in this direction that the training of simultaneous interpreters should also take place,
which we will talk about in more detail. The listed difficulties of simultaneous interpreting are compensated
for by its invisible advantage. To work as a simultaneous interpreter, it is not necessary to be fluent in the
usual, common set of colloquial standards of a foreign language.

Namely, this aspect of a foreigner's speech, together with pronunciation, betrays his «foreignness» when
communicating with native speakers. And if pronunciation, if desired, can be worked out in the most boring
phonetic exercises, then remembering and correctly using the gender of nouns, conjugation of irregular verbs,
and most importantly, endless exceptions to the rules, for a person even with an outstanding memory in
conditions of isolation from the corresponding linguistic environment, the task is extremely difficult. So, let's
summarize from the standpoint of the generally accepted provisions on simultaneous interpretation.
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Simultaneous interpretation is really carried out simultaneously with the speaker's speech, which gives a
significant gain in time and expels minutes and hours of endless languor from conference rooms that engulfed
those present waiting for the translation of a speech delivered in an unknown language. That is why
simultaneous interpreting has become an obligatory attribute of reputable international conferences. To work
in the mode of simultaneous interpretation requires a certain endurance and appropriate training, which is able
to develop speech reactivity in the interpreter. Simultaneous interpreting is easier and better done when
translating from a native language into a foreign one, and not vice versa, as many believe. Taking all this into
account, it can be stated that the «chosenness» of a simultaneous interpreter lies only in the appropriate
professional training, which, as you know, is necessary for any specialist.
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Gender linguistics (linguistic genderology) is an interdisciplinary scientific direction of gender studies,
with the help of a linguistic conceptual apparatus studying gender (sociocultural gender understood as a
traditional construct relatively autonomous from biological sex).

The development and intensive development of gender linguistics occurs in the last ten years of the 20th
century, which is connected with the development of postmodern philosophy and the change of the scientific
paradigm in the research of the humanities.

Most generally, gender linguistics studies two groups of issues:

1) Gender reflection in language: synthaxis, lexicon, nominative system, category of genus and number
of analogic objects. The approach seeks to describe and explain how it manifests itself in the language of
persons of different genders, what grades are attached to men and women, and in which semantic areas are the
most common, which linguistic mechanisms underpin this process.

2) Speech and in general behavior, communication between men and women is investigated, by what
means and in what contexts gender is developed, how social factors and a communicative environment
influence this process (for example, the Internet). The theory of sociocultural determinism and the theory of
biodeterminism have so far competed in this field [1, 51-58].

Since the mid-1990s, Russian humanitarian science has begun the rapid development of gender linguistics,
connected with the development of new theoretical prerequisites. The initial phase of the studies was not
differentiated; Scientists focused on methodology as a whole.

Let's look at some of the terms that will be used in the study.
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The first condition we believe is the term «language personality.» Language, personality, means a set of
abilities and characteristics of a person, which lead to creation and perception of speech tasks (texts), which
differ depending on: a) degree of structural language complexity, b) depth and accuracy of reflection of
validity, determined target orientation. In this definition, related to the human capacity of resources, as a result
of texts. Our three definitions of the aspect of text analysis have always existed separately, as interlay and
completely independent tasks [2, 25-30]

The structure of the personality linguistics is displayed in three levels: 1) verbal-semantic, which assumes
that the owner is ordinary in the natural language, and for the researcher the traditional description of the
formal form of expression of certain values; 2) cognitive, units that are concepts, ideas, concepts that appear
in each language personality in a more or less ordered, more or less systematic picture of the world, reflecting
a hierarchy of values. The cognitive level of the arrangement of a language personality and its analysis involves
the expansion of meaning and transition to knowledge, and thus encompasses the intellectual sphere of the
individual, giving the researcher an outlet through language, through processes of speaking and understanding
consciousness, knowledge, processes of human cognition; 3) pragmatic, containing goals, motives, interests,
relations and intentions. This level provides in language personality analysis is a natural transition from scores,
his speech for understanding activity in the real world. When studying the topic, we will consider another
concept — «gender». This term came into linguistics in the following way: the English term gender, which
points to the grammatical category of the genus, was removed from the linguistic context and moved to the
field of research of other sciences — social philosophy, sociology, history, as well as political discourse. The
term gender was intended to emphasize the natural and sociocultural cause of antiparticle difference.

In linguistics, gender came somewhat later from the field of social sciences, when gender studies gained
the status of interdisciplinary direction.

The following basic concepts should also not be overlooked: men's and women's speech, monderlett,
language behavior, language diversity.

Genderlekt is a constant set of characteristics of male and female speech.

Maskulinicity (masculinity) is a set of views, behaviors, opportunities and expectations, in defining the
social practices of a group united by sex. In other words, maskulinicity is what is added to anatomy to gain a
male gender role.

Faintness (faintness, femininity) — characteristics related to female sex [6, 208], or methods, characteristics
of behavior, which are expected from a woman in a given society, or «socially defined expressions which are
considered as inherent in a woman.»

Linguistic competence is the quality of the individual, characterized by a set of knowledge, skills and
skills that enable the individual to perceive, understand and generate messages (texts) containing information
expressed through natural language, hold information in memory and process it during thought processes.

Recognition of the priority of language led to a so-called «linguistic twist’ in the humanities — history,
sociology, anthropology, etc. Language in this approach is seen as a means of accessing knowledge of
nonlinguistic phenomena.

Research on women's speech focused on three areas:

1) analysis, denote a woman in a certain language, and how it manifests itself in the language;

2) analysis of how women speak;

3) communication strategy analysis is used by women in communication.

Over time, the question arose: there is a universal principle that extends to all languages that have become
the basis of the division of oral speech, male and female variant, or for language, the influence of the type of
discourse based on thinking, culture and society, the nation. Scientists rushed to find universal dynamics/sex
in terms of genre — particularly in the use of language. They tried to find out whether the form is due to the
difference in height of the speaker and the interviewer, in the same areas of grammar in all languages, or
whether there are special rules of use, depending on the language. To identify the data needed in different
languages. A relatively short-lived study, changing the priorities of scientific research in linguistics has led to
the problem of universals, remains open to this day. But the pose of this question led to an active search, a
desire to accumulate large volumes of data, and their subsequent conversion into a number of languages. This
type of search is mainly in English. For example, Travill (1974) conducted a study, built on the same analysis
principles as V. Labova, Noridge (England).

The gender category was introduced into the apparatus, conceptual sciences in the late 1960s-1970s and
was used initially in history, historiography, sociology and psychology, and then was delayed, and in
linguistics. The term «gender» became widely used in the late 1980s to define the boundaries between gender
biological and the implications of social and cultural rights that the concepts of male-female were introduced.
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Although the genre is not a language category, the analysis of language structures in terms of genre allows
us to get information about the role it plays in a certain culture, which are norms of behavior for men and
women that are recorded in texts of different types, and as an idea of norms, genders, masculinity and
femininity in time. Language learning allows the definition of male and female essence in different languages
and cultures to understand how gender, the sexual identity that affects language mastery, with several
fragments and thematic areas of the language picture of the world that is connected, and that stylistic resources
can be attributed to mostly female or male texts. Research of linguistic genres, properties, allows us to
determine that the mechanisms of language become possible to manipulate stereotypes of the sexes.

The emergence of gender studies in Russian linguistics dates usually into the mid-nineties of the twentieth
century. It was during this period that foreign theoretical works on issues of linguistics genre became available
in Russian scientific literature, the term «genre,» and the Russian reader.

National linguistics, however, did not ignore the problem of gender, but considered it (even before the
emergence of the term «genre in the context of other disciplines of linguistics. These studies were not
systematic, did not seek the status of scientific direction and were not related to the theory of social
constructivism, but Russian scientists contributed to the development of perspectives that would later hug
gender studies. A distinctive feature of Russian studies is the assumption, implicit social aspects of many
phenomena, that records the relationship between language and gender, which is apparently due to domination
in the Soviet period of Marxist theory [3, 19-20].

The study of the relationship between language and sex of speakers can be divided into two periods, the
boundary of which is the 1960s:

1) irregular (and unrelated) studies based, inter alia, on the observation of various facts;

2) studies spanning the 1960s, due to a growing interest in the pragmatic growth of linguistics, the
development of sociolinguistics, and significant changes in the traditional distribution of male and female roles
in society.

For the first time in connection with language, the sex factor arose in antiquity when considering the
category of grammatical rood. The oldest and for a long time the only hypothesis about the reasons for the
appearance and functioning in the language of the category roda was symbolic-semantic, based on the ratio of
the natural biological category sexus to the category of the grammatical genus. Proponents of the symbolic-
semantic hypothesis believed that the genus in grammar arose under the influence of natural tribute — the
presence of people of different sex. Although the view of determinism of the category of genus did not coincide
in a number of aspects with biological reality, the general view was that there was an undeniable connection
between the natural and grammatical genera [4, 5]. The hypothesis was based on two features of mythological
thinking — animism and anthropomorphism. The symbolical-semantic hypothesis was put forward by
scientists, which had a huge impact on linguistics (Gerder, Grimm, W. Humboldt, etc.), which explains its
long dominance in the description of language. At the same time draws attention to the fact that the explanation
of extralinguistic motivation of the category of the genus researchers used their non-linguistic experience. This
led to the emergence of an assessment in the interpretation of the category of the genus: the male genus proved
to be a priority due to the attribution to names belonging to it, semantics of power, activity, energy. Names of
the female kind, in turn, are characterized by having passivity, subordination.

Thus, the conditions of social reality, extrapolating the laws of language development, as confirmed by E.
Borneman, who created one of the most fundamental works on the role of gender in the development of society,
where analysis is carried out from an interdisciplinary approach. The blow of the symbolic-semantic hypothesis
was the discovery of languages in which the category «gender» is absent [5, 198]. Nevertheless, as part of the
criticism of this hypothesis and the gradual removal from morphological and syntax explanations about the
category of the genre, the recognition that the category of the genre in itself is capable of influencing the
perception of man from the corresponding words and concepts remained unchanged. Thus, the embodiment of
attributes for objects which are designated by expression of the woman, woman, properties and objects
surrounding and men's — men's properties. So, according to Jacobson, Russian to imagine what days of the
week, according to their words. Rather than thinking about what led to the choice of word types — semantics,
syntax or morphology. All this suggests that the gender of grammar name affects the perception of reality and
to step in view of the frames related to the concept of «sex biological, and — significantly — participates in the
formation of positive or negative. Recent research confirms this fact.

It was only at the beginning of our century that the subject of «Language and Gender» attracted the
attention of F. Mautner and In O. Jespersen, Accumulated by this time information on differences in language
due to the gender of its speakers among peoples at a primitive stage of development, and in some languages
of Southeast Asia led linguists and philosophers to think that there were gender differences in civilized
European languages [6, 321]. The emergence of the «woman» language Mautner, links to the historical
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traditions of ancient theatre, where the roles of women were held by men. It was only with the appearance of
a woman on stage in drama technique that dramatic changes occurred and enabled the «sound» and female
version language. The historical approach led the author to conclude that society began to understand the
«female» language when women were allowed to act, demonstrating the impact of a situation of gender
inequality in the language of communication. This was a new formulation of the question, as before, social
aspects, changes in the kind of deviation of the language was not taken into account.

In 1922, O. Espersen devoted an entire chapter to fundamental works on the origin and development of
language, especially women and linguistic competence. He drew attention to the fact that women use
vocabulary is different from that of men, that women are more prone to euphemisms, and less than language.
According to Espersen, a conservative woman, in the use of language, as shown in the example from immigrant
communities and other groups, remote where his native language and at the same time absorbed a new one.
While women had a better chance of remaining monolingual, and people learned a new language more quickly.
However, it is not taken into account that the study of a foreign language by men was dictated by the need to
work and communicate in a new language. If you stay at home, and you close down more from your wife,
there was no such need. At the level of women's syntax, according to the observation, Espersen prefer elliptical
design, while in the speech of men the most frequently asked periods, which gives more points, and on this
basis comes Espersen about the mental superiority of men. Although Espersen, in turn, interprets the influence
of the genre most fully, in his view, in the subsequent period, his view has been criticized because the
conclusions he drew from personal observations, many of which were not sufficiently substantiated.

Although the genre is not a category of language, an analysis of the structure of language, in terms of
genre allows us to get information about the role it plays in culture, which are norms of behavior for men and
women that are registered in texts of different types, and as an idea of norms, genders, masculinity and
femininity in time. Language learning allows you to set male and female entities in different languages and
cultures to understand how gender, the sexual identity that affects language mastery, with several fragments
and thematic areas of the language picture of the world to which the computer is connected, and that stylistic
resources can be attributed, mainly female or male texts. The study of linguistic genre, properties, allows us to
determine the mechanisms of language it becomes possible to manipulate stereotypes of sexes.

In general, the new period of study of gender in the language is characterized by two characteristics:

(A) studies wore irregular, and were on the outskirts of linguistics;

B) in the course of describing the peculiarities of male and female genres, the concept of «deficit», female
«language in relation to» male «is formed in the language». The standard was considered a «male» language,
and a deviation from the norm and a «female» [7, 20].

More intense and systematic gender research began in the 1960s. The impetus for development was the
development of sociolinguistics, which provided scientists with extensive statistical material on the
functioning of language in groups of people united on the basis of profession, sex, age, urban or rural lifestyle,
etc. Thus, quantitative studies have shown that the sex of native speakers has some influence on language
competence. In particular, it has been found that women tend to use more prestigious pronunciation options.
According to Trejill's research into pronunciation variants in Noorwich, England, women tend to use the more
prestigious nasal «ng» and men suffer from the «n» stigma. A study of sociolects confirmed the need for more
careful consideration of extralinguistic factors to explain sexual dimorphism in language. It is women's
professions: teacher, hairdresser, nurse — that involve communicative interaction with a variety of social
groups, which affects the use of language by representatives of these professions. There is also a hypothesis in
sociolinguistics that the «female» language is more conservative, but its validity raises some doubts among a
number of researchers.

Comparing the descriptions of men and women in the phraseological foundation of different languages,
you can identify many similar stereotypes of men and women, for example, the stereotypes «a woman should
be a beautiful, kind mother, a good mistress, an obedient wife» and «a man should not be beautiful, but smart,
strong, bold». But in each language, the image of a man and the image of a woman are expressed differently,
which makes it possible to identify the characteristics of each culture. Thus, the most common stereotypes in
Kazakh culture on the following grounds:

Appearance: strong, mighty body, bearded (man)//beautiful white face, thick hair, curved eyebrows,
elegance and gracefulness of the figure, large eyes (like that of a jairan), long neck (woman). Character traits,
manner of behavior, habits: courageous, strong, ferocious, fearless warrior, wise in old age (man)//patient,
chatty gossip girl (about a woman), grumpy woman (katyn), gentle (more often about a young girl), neat
(woman). In many descriptions, female beauty is associated with the moon: aidai sulu; zhana tudan aiel sekildi.
That is why in the Kazakh language a lot of female names begin with the word ai (moon) — Aisulu, Aigerim,
Ainur, etc. It is important for a Kazakh woman to be patient and hardworking in everyday life, in most cases,
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according to this criterion, a man chooses a life partner for himself. And in many stable expressions and
proverbs we can see the image of a good wife: zhaksy aiel zhaman erkekti khan kylady, zhaksy aiel (a good
wife will elevate her husband to the throne); Zhaksy katyn yrys, zhaman katyn urys (good wife to luck, bad to
quarrel).

Analysis of the material shows that in Kazakh and English it is possible to distinguish those qualities,
characteristics and properties that in the minds of speakers of the languages under consideration are the most
significant and formative male character, actions.

In English rather essential to males are signs of courage, bravery, determination which form an image of
the firm, brave person who is rather brightly opposed both on a phraseological image and at the connotive
level to the coward man (the cowardice acts as rather condemned negative sign): a fighting cock «bastard»,
«fighting man», a little devil «desperate small», (as) fierce as a tiger «ferocious like a tiger», «a stout heart
bold», «and heart of oak» brave, manly man» [7, 22].

Phraseological units can denote such a quality of a man as intellectual ability: a clever dog «clever, slick
small», a bright boy «smart guy», a slow coach «slowly thinking, dumb person», lame under the hat «stupid,
incongruous». A number of phraseological units in English denote the external features of males: bald as a
coot «completely bald», (as) tall as a steeple «worzila», a slip of a boy «thin, slender boy», (as) fat as a pig
«thick like a pig», a mountain of flesh «tall, fat man»; all legs and wings «an awkward, tall teenager who does
not know where to put his hands and legs», tall as a may-pole «a man of high stature, believed», built like a
brick «oblique fathom in the shoulders», as fat as an alderman «obese, with an abdomen» [7, 22].

Among the phraseologisms that characterize men there are those that declare nobility, the social position
of men: a man of rank «man of high rank», a man of position «man of prominent position», a man of means
«wealthy man», key man «leader», a man of family «man of noble kind», a leading man Analyzing the specifics
of the English phraseological units characterizing a woman, we found that they can contain anthroponyms that
serve to call a woman with character features, for example: to laugh like little Audry — laugh like little Audrey,
i.e. laugh from the heart; Aunt Edna — Aunt Edna, a theater player with conservative views; Big Bertha — Big
Berta, fat woman, fat woman [7, 23]. Gender phraseologisms can also reflect such features of a woman's
character as tenderness, for example: Cordellia's gift — a quiet, gentle female voice (similar to the voice of
Cordelia — the heroine of Shakespeare's tragedy «King Lear»), capriciousness: Pretty Fanny's way — whims,
quirks. The concept of beauty is also gendered: beauty queen is the queen of beauty.

In the composition of phraseological units characterizing a woman, the lady component is often used:
one's good lady — wife, spouse, the first lady — wife of the president, perfect lady — lady perfection.

An analysis of the phraseological units of the English language containing the gender component suggests
that phraseological units reflecting the concepts of «woman» and «man» have an idea of the whole people, of
women and men of a certain ethnic group. These phraseological units are valuable material, as they contain
information about ethnic stereotypes reflecting the place of women and their status in the family and society
within their ethnic group. In the conceptual and phraseological paintings of the world, the concepts of
«woman» and «manx» occupy an important place, since they are related to the gender aspect of language, which
allows deeper penetration into the «female» and «male» subcartine of the world and the presentation of
linguistic patterns of social behavior of women and men.
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The article is concerned with the analysis of translation of fairy tales by H.C. Andersen and its value in
developing spiritual and moral values of children. In this article term ‘adaptation’ had been defined and its
effect on the quality and accuracy of translation.

A fairy tale is one of the oldest types of art of speech. It goes back to folk art and its main genres. Despite
the increasing number of various works of literature, fairy tales continue to live. Every new generation becomes
a part of the fairy tale world, and masters the basics of folk wisdom, ethics and aesthetics. A literary fairy tale
is an artistic narration by an author, which has a fantastic, adventure or lifestyle nature.

A literary fairy tale reflects the spirit of the time of particular historical period and bears the personality
of the author. The brighter the personality, the clearer you can observe it through the text. The potential of
literary fairy tale is great. Sometimes the tragic plot of the story can give the reader more than any positive
stories. For instance, the fairy tale by H.C. Andersen ‘The Little Match Girl’, which was originally written not
for a young generation, can cause a sympathetic attitude to the orphan girl and the desire to help even in the
souls of young children. [1, 1]

Fairy tale plays a valuable role in spiritual and moral development of children, as it bears a great potential
of positive and mental moral. The power of the fairy tale lies in its active and actual focus on the victory of
good. The power of the influence of the image and plot of the fairy tale is that young children can clearly
express their sympathies and antipathies to the characters on the initial times of reading. They completely
choose the side of the oppressed and are ready to help them. Children are sincerely happy that justice prevails:
ordinary poor people get out the trouble, and evil loses, i.e. evil is punished, and good has triumphed. Children
want the real life be the same.

The powerful and poetic Russian folk tale ‘The Magic Swan Geese’ has three moral lines: responsibility,
obedience and diligence. All together they comprise a deep science of morality: no matter how hard it is for
you, be able to hear one. That is what highlights the greatness of one’s soul. Share the last thing you have, lend
a hand, say a king word of hope, of consolation, put someone out of his misery. Compassion, conscience,
contribution — according to strict assessment by people, these are the foundations of human dignity. This is
exact educational value of a fairy tale.

The role of fairy tales by H.C. Andersen has a great role in spiritual-moral education of young children.
The same as great Russian literature his fairy tales promote permanent aspects of the meaning of life and the
supreme value of genesis, about happiness and destiny, about good and evil.

H.C. Andersen teaches the reader to differentiate people, helps to understand what is Justice, Beauty,
Love; he teaches to hate the lie and injustice.

The plot of his fairy tales is filled with popular imagination about kindness, as the most important human
quality; about all-conquering power of love; about diligence, which always wins. But the circumstances of
author’s life never made him happy, which had an impact on his works, this is the reason of sad endings in
some his fairy tales. But author’s fairy tales may have a sad ending.

The peculiarity of author’s fairy tales is that it combines reality and miracle, which makes it closer to life.
Through its characters of Elder-Tree Mother, H.C. Andersen says: ‘For out of truth grow the most wonderful
stories.’ [2, 61]

H.C. Andersen has magical heroes alongside with real ones. Phenomena of nature, scenery, things — all of
it is real, recognizable; heroes of his fairy tales — kings and princesses, beetles and mermaids — behave like
people, live and act like human, so that we believe in their existence.

The only and endlessly repeating theme of H.C. Andersen’s fairy tales is the theme of love, the struggle
of bright feelings with dark forces. These theme makes the folktale collection by Andersen act as an anthem
of humanity, courage and self-sacrificing. This theme can be followed in his works as ‘The Wild Swans’, ‘The
Little Mermaid’ and etc. In a well-known fairy tale ‘The Snow Queen’ the theme of the power of love and
bright feelings and courage is most clearly seen. When Gerda, in order to find Kal, riding a deer, comes closer
to the Snow Queen’s palace; and deer asks a wise Finnish Woman to empower Gerda with a particular power,
otherwise she will not take back Kai. And here is what The Finnish Woman says: ‘I can give her no more
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power than what she has already. Don't you see how great it is? Don't you see how men and animals are forced
to serve her; how well she gets through the world barefooted? She must not hear of her power from us; that
power lies in her heart, because she is a sweet and innocent child!” That is the power of love in H.C. Andersen’s
fairy tales.

In works of H.C. Andersen, in that special universe, the Moral law reigns. That is why little Mermaid or
poor Daisy, the steadfast Tin Soldier and his paper ballerina gave their lives for higher love.

The motive of self-sacrificed love endlessly repeated in all of his fairy tales. The true heroes of H.C.
Andersen’s fairy tales are helpless and humiliated, are full of courage and great moral strength. [3, 2]

H.C. Andersen had a unique talent to see and open the beauty in everyday life, in nature and feelings.
Anything he is writing about becomes alive and turns out to be a fairy tale divine. Firstly, H.C. Andersen in
his fairytales tried to show peculiarities of spiritual characteristics of people, positive and negative sides of
human being, while the main characters of fairy tales were plants (roses, daisies, snowdrops, elders), household
items (street light, quill and inkwell, overshoe, moneybox), playgame (dolls, soldiers, animals, birds).

The best translation of fairy tales by H.C. Andersen was done at the end of 19 century by Peter and Anna
Hansen, it was translations not from secondary German edition, but from the original text. From their
translation, readers found out that Andersen’s fairy tales are full of the spirit of Christian religion, as well as
deep morality. He wrote pointedly about the most important things — about Love to the God, abut clear and
true love, which is possible only trough self-sacrificing. That is exactly the highest love, which is created by
God. Thus, in the original version of fairy tale the Troll’s evil mirror was broken because his students wanted
to get to the sky with this mirror and laugh at Angels and the God; Gerda escapes the army of the Snow Queen
by saying God the Lord, so that Angels gave her the way.

Heroes of H.C. Andersen’s fairy tales are united by the quality of self-sacrificing love, which makes fragile
and weak characters to be persistent, resolute and brave. And Andersen new that this love cannot be divided
from its Parent — the God. [4, 1]

Generally, that self-sacrificing love is a motif of religion, and it makes difficulties for translator. Those
difficulties appear depending on the recipient, level of knowledge and skills of translator. This all leads to the
adaptation of the text, so that discrepancies appear.

Analyzing the translation by Peter and Anna Hansen it can be noticed that despite the fact that some of
the names used in original and translated texts become obsolete, they best express deep penetration into the
sound, style and the essence of the Danish language. Hansens did not just translated the text, carefully saving
all the details of the original text, but they rendered all the magic, all the delicacy and overflows of Danish
fairy tales. [5, 1]

With abbreviated translation, parts of the text which are undesirable for translation are omitted for certain
reasons (moral, religious, political). As it was mentioned above original version of H.C. Andersen’s fairy tales
has a religious aspects, thus in order to give simplified version of his fairy tales for children, translators apply
adaptive transcoding and correspondingly gives graded text for particular target audience. For instance, the
text originally written for adult audience reorientated for children and vice versa. The level of adaptation, asa
rule, is distinguished by communicative purpose. There are several levels of adaptation of translation: 1)
translation of already adapted for educational purposes text, 2) adaptation due to difference in lingua — ethic
character (culture-historic, actual-event discrepancies) and 3) intentional adaptation in translation caused by
change of recipient, which is distinguished by pragmatics of translation.

Intentional adaptation is also used in case of discrepancy of cultural-ideological communicative purposes,
which lead to distortion of meaning, originally given by the author. Best example for such adaptation is
translation of H.C. Andersen’s fairy tales.

“The Little Mermaid’ (1837) and ‘The Snow Queen’ (1846) by H.C. Andersen refer to psychological fairy
tales — story. The first one, as it is well-known, tells about self — sacrificing love of the Mermaid to the human.
The Mermaid here bears Christian idea, which is currently ignored in translation. The Character of The Snow
Queen — is cold insensitive queen of snowflakes — opposed to the warmth of human relations.

Many translators worked on this fairy tales (I. Shustova, A. Hansen, T. Grabbe, A. Lyubarskaya, |.
Guseva), but the one which is mostly corresponds to the original and bears the main idea of Christian is the
translation by A. Hansen.

As it was mentioned earlier, many fairy tales by H.C. Andersen contain the motifs of love, and some of
them are inspired by love to the God. This is clearly seen in the original version of the store, but later, in
translation, religious inspiration of love was lost and story acquired more stereotyped pattern of relationships
and love. The essence o stereotyped plot of this story, appeared because of adaptive transcoding, is that the
Mermaid wants to become a human because of love to the Prince and the desire to be with him, but such
transcoded version distorts the original essence of the fairy tale.
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By adaptive transcoding we mean all types in lingual mediation, like abstracting, annotation and
textualization. All of them are contrasted to translation. [7, 105] Process of translation is predetermined by
objective circumstances, as ST difficulty, level of knowledge and skills of translators, while adaptive
transcoding is determined by both objective and subjective circumstances (parameters determined by the
recipient).

According to author’s original idea, the Mermaid dreams of becoming a human to get an immortal soul
(the main characteristic of human). Therefore, shortening and adaptive transcoding leads to both semantic and
structural destruction of fairy tale.

ST in English

TT in Russian (by A. Hansen)

TT in Russian, (Translation is
extracted from the web-site for
children)

«they too must die, and their lifetimes
are even shorter than ours. We can live
to be three hundred years old, but when
we perish we turn into mere foam on
the sea, and haven't even a grave down
here among our dear ones. We have no
immortal soul, no life hereafter.» [10,
6]

«OHH TOXXE€ YMHpAIOT, U UX BEK JIaXe
KOpoue Haiero. Mbl )HBEM TpUCTa JIET,
3aT0, KOTIa HaM MPUXOJUT KOHELl, OT HaC
OCTaeTcsl OIHA [IEHa MOpCKasi, y Hac HeT
Jaxke Morui, 6iu3kux Ham. Ham He naHo
OeccMepTHOM YN, K MBI HUKOT -/1a YK€
HE BOCKPECHEM JUIsI HOBOW >KM3HU.» [9,
21]

«OHH TOXXE YyMHUPAIOT, UX BEK JaXe
KOpo4e Haulero. Mul »KHUBEM TpUCTa
JIET; TOJNBKO KOTJa MbI IIEpPEecTaeM
ObITh, HAC HE XOPOHST, y Hac Jaxe
HET MOT'HII, MBI POCTO
NPEBPALAEMCS] B MOPCKYIO IIEHY. «
(8,1]

«A mermaid has no immortal soul, and
can never get one unless she wins the
love of a human being. Her eternal life
must depend upon a power outside
herself. The daughters of the air do not
have an immortal soul either, but they
can earn one by their good deeds...
You, poor little mermaid, have tried
with your whole heart to do this too.
Your suffering and your loyalty have
raised you up into the realm of airy
spirits, and now in the course of three
hundred years you may earn by your

«Y pycaiky HeT OECCMEPTHOH IYyIIH, U
OHa HE MOXKET MPHOOPECTH ee HHaYe KakK
Onaromaps JitoOBU K Hel uernoBeka. Ee
BEYHOE CYIIECTBOBAHHE 3aBHCHT OT
Yy)KOU BONU. Y Jouepel Bo3ayxa TOXE
HeT OeCCMEpTHOM IyIiM, HO OHU CaMu
MOryT mpuoOpectu ee cebe I00phIMU
nenamu... Tbl, OeaHast pycanodka, BceM
cepaLeM cTpeMuIach K TOMY e, 4TO U
MBI, ThI JIIOOWNIA U CTpajana, MOAbIMUCH
JKe BMECTE C HaMH B 3a00JIa4HBIN MUD;
TeTlepb Thl caMa MOXellb 00pecTu

OeccMepTHYIO JTy1ry

«MpBI JleTaeM TIOBCIOLY U BCEM
cTapaeMcsi IPHHOCHTH PajocTh. B
’KapKHUX CTpaHax, TJIe JIOJH THOHYT
OT  3HOHHOrO,  3aYyMJIEHHOIO
BO3/yXa, Mbl HaBEBacM IPOXJIALY.

Mpel pacrpocTpaHsieM B BO3JyXe
GnaroyxaHue IIBETOB M HECeM
JIONAM  HCLEJIEHHE M OTpapy...

Jlerum ¢ Hamu B 3200J1a4HBIH MUp!
Tam TBI oOOperenib J1IOOOBb H
CYacThe, KAKMX HE HAIILTIA Ha 3eMJIC.»

good deeds a soul that will never die.»
[10, 11]

Tab. 1

Most of the translations undergoing adaptive transcoding lose the original idea proposed by the author.
From example above, its clearly seen that adapting text for children perception gives different interpretation
of original text, so that it is not corresponding to author’s intention. For instance, in original version there is a
word combination ‘immortal soul’, which author used to refer to religious idea that human beings never die
and their souls continue to live forever. Adapted translation has no reference to ‘immortal soul’, which is a
gross mistake in translation. Mostly, those ‘wrong’ translations are done, through adaptation of Russian
translations, but thanks to Peter and Anna Hansen, who translated the fairy tale from original Dutch version,
readers are able to read the text and understood all the author’s intentions. Moreover, in adapted translation for
children most of the descriptions are omitted. Comparing to translation by Hansens, it has no meaning and
deep value in it. Thanks to their translation readers can completely feel emotions and thoughts of characters.
And coming to the original idea of Christianity and religion, of course, in translation by Hansens, due to correct
rendering of idea, motif of religion also rendered.

The Andersen’s ‘Snow Queen’ was processed the same way. Adaptive text of the story lost its Christian
idea, which lead to partial distortion of the meaning of the fairy tale, originally mentioned by the author, despite
the fact that adaptive transcoding of ‘The Snow Queen’ was more sparing and thus, had less distortion of
common idea of the work.

ST in English TT in Russian (by A. and P. Hansen) TT in Russian (Translation is
extracted from the web-site for
children)

«Suddenly little Gerda stepped through | «A Tem Bpemenem I'epma Bxomuma B | «B 3TO-TO BpeMmsi B OrpOMHBIE

the great portal into the palace. The gate | orpoMHBIe BOpOTa, TZHe pasTyIHBAIH | BOPOTa,  KOTOPHIMH  OBLIH

was formed of cutting winds; but Gerda
repeated her evening prayer, and the

cBupernsle BeTpbl. Ho ona npouna OyiiHble BeTpsl, Bxonuna ['epra.
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winds were laid as though they slept.» | BeuepHIO MONUTBY, U BETPHI YTHXJIH, U nmepen Hero BETPHI YIIETIIHCH,

[11,12] CJIOBHO 3acHynu.» [12, 7] TOYHO 3aCHYJIH.)»
«He looked at her, and she sang the | «Kaii B3risiny:n Ha I'epay, a oHa 3amnena:
hymn: — Po3sl B nonunax nseryt... Kpacora!

— The rose in the valley is blooming so | Cxopo MBI y3puM MiajieHIIa XpHCTa.»
sweet, And angels descend there the | [12, 7]
children to greet.» [11, 12]

Tab. 2

From examples above we see that adapted translation again omits the information connected to the
religion. In some cases such translation even cut full sentences and extracts from religious songs. For instance,
English ‘The rose in the valley is blooming so sweet, And angels descend there the children to greet.” In this
sentences, Gerda by ‘children’ probably meant Kai, and she addressed to ‘angels’ to help her to bring Kai to
life. Hansens tried to give a translation, closer to religious motif, but they, relatively, failed to do so, as for
reader it sounds like a non — sense. In interpretation for children this part is even omitted. There is no mention
about the song Gerda sang.

Such rough omission occurred in some translations and adapted versions of fairy tale due to the fact that
most of these translations were done during USSR times. As we know from the history, during Soviet Union,
in all publications all the religious references were crossed out, that is why translators tried to escape any hints
to religion.

The term ‘transposition’, as one type of adaptation, inwide meaning, corresponds to rendering the text to
another semiotic code, for instance, video (film adaptation) or audio (audiobook, usually shortened version).
‘The Mermaid’ was several times transposed: films were made, animations, made in USSR and abroad, when
in the process of transposition the original text was adapted. The same transposition was done with ‘The Snow
Queen’ —there are films, animations, comics, where the plot often significantly differed from well-known fairy
tale, such deviation is defined by pragmatic message — to correspond to the demand of the recipient.

Thus, the adaptive transcoding and transposition can be considered as ‘derivative’ from the original text.
Wrong adaptive transcoding in translation of literary works leads to distortions and calls wrong images of the
unique ‘soul’ of the original culture and source text language [6].

Therefore, the complexity of translating fairy tales adapted for children or rendering the initial idea of the
author is very controversial aspect of translation. Whether the translator adapts the text for target audience,
taking into account political, religious, cultural aspects of the reader, thus changing semantic, syntactic and
pragmatic levels of the text. So, throughout all the questions regarding translation, one remains vital — For
whom this translation has been done? The answer for this question will definitely predetermine the quality of
translation and it will be seen if it is going to be a real fairy tale with its general main idea, or it will be a story
by another author.
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O PYCCKOA3BIYHBIX U3IAHUAX POMAHA Y. IUKKEHCA «OJIUBEP TBUCT»
(MCTOPUKO-JIMTEPATYPHBIU DKCKYPC)

I A. Tauposa
JIOKTOpaHT 3 Kypca cnenuanbHocTH «6D021000-UHocTpanHast Gpumonorusd
KazYMOuMS umenu AObuTaii XxaHa

Anmartel, Ka3zaxcran

Knrouesuvie cnosa: T'on Kuuru, Yapnes uxkenc, «Onusep TBucT», pycckue U3gaHus, UCTOPUKO-THMUTEpATypHAs
IaHopama.

2019 roxa Bo mHorux crpanax CHI™ — CoapyskectBa HezaBucumbix rocymapcts o0bsieH ['ogqom Kuuru.
Kawra, kak HCTOPUKO-TUTEPATYPHOE SIBJIEHHE, CO BPEMEH CBOETO BO3HMKHOBEHHUS M JIO CETOMHSIIHErO JIHS,
MPOAODKAIOT KUTh HA TPOTSHKEHHHM  ThicsiueneTud. Hen3sMeHHBIM YHTAaTeNnbCKHM  CIIPOCOM  Ha
MEXAYHApPOJIHOM KHM)KHOM DPBIHKE IIOJIB3YHOTCSI IIPOU3BEACHMS KacHKa aHIVIMHCKON jauTtepaTypbl XIX Beka
Yapinnsa Jlukkernca (Charles Dickens, 1812-1870).

ITo 3akmroueHHIO aBTOpa CTAaThH, CO CCBHUIKOM Ha WCTOYHHK, Yapnb3 JlMKKeHC TproOpen MIMpOKYIO
M3BECTHOCTh ¥ TMPWKM3HEHHOE MPHU3HAHNE MPOU3BEACHHUSIMH, OCYXAAIONIMMH aMOpPajJbHOCTh AHTIIMICKOTO
o01IecTBa, M300paKAIOUIMMH JIMII, TOKaJedYEeHHBIX Oyp:Kya3HbIM BOCHHTAHHEM M IPHU3BIBAIOIIUMH HUX K
COXpaHEHHIO HPABCTBEHHON 4YHCTOTHI. TakoB ero paHHuil pomaH «OnuBep TBUCT», HamMCaHHBIN U
HarneyaTaHHBIN cpa3y Mocie MOABIIEHH ero nepsoro pomana — «llocMepTabIe 3anucku [ ITnkBUKCKOTO Kitybay,
TIONTyYMBIIEr0 NIyMHBIN ycrex: Y. /IuKkkeHe cTan 3aMeTHOl (pUrypoii B IUTEpaTypHBIX Kpyrax.

[Mocne rpomkoro ycnexa «IlocMepTHbIX 3anmucok ITUKBHUKCKOro Kity0a», €ro MpUIVIACHIM BO3TJIABUTH
HOBBIHN exeMecauHuK «AnbMaHax bentamy («Bentley’s miscellany»), roe U./lukkeHc, eiie He 3aKOHIUBIITHAMA
nyonukanuio «[locMepTHBIX 3amucok [IukBukckoro kimyba» (¢ ampens 1936 mo HostOps 1937 roma B
exemecsiuHnke «Montli»), Hameuatan ¢ ¢eBpans 1837 mo mapt 1839 roma cBoit HOBBIH poMaH «OiHBEp
Teuct» («Oliver Twisty).

OtoT mepuoa xu3HU U TBopuecTBa Y.JlukkeHca MOAPOOHO OMMUCHIBAET €r0 POBECHUK M Apyr JIKoH
®opctep (John Forster, 1812-1876), mepsrrit 6morpad mucarens [1]:

«OmuBep Tmuct» ObLT BTOpEIM pomaHoMm Yapnb3a [lukkenca. Poman «OmmBep TBuCT» sBIISIETCS
oTpaxxeHueM cobctBeHHOro aercrsa nucatens U./luxkenca. Ero pomutenu Obul BBIXOALAMH M3 CPEAHETO
KJlacca, HO OHH BCeT/ia CTpajaiu HexBaTkoil feHer. Koraa Jlukkency 6buto 12 mer, eMy mpHIILIOCh OPOCHUTH
KOy ¥ YCTPOUTHCS paboTaTh Ha PabpHKy MO M3roTOBIEHUIO0 00yBU. CIyCTsI HECKOIBKO HENEeNb, ero OTIa
[IOCaANIIN B TEOPbMY Ul JOJDKHUKOB. I1o Tolt mpruuune, JukkeHcy npumniocsk paboTats Ha pabpuke B TeUeHHE
HECKOJIBKHX MecsiieB. BocriomuHaHns 00 yKacHBIX yclIoBUsIX Ha (abpuke npecienosai JJMKKeHca B TeUeHUe
Bece ero >xu3HU. OHM HATOJNKHYJIM €ro Ha HanucaHue pomaHna «OnuBep TBHUCT», a TaKKE HEKOTOPHIE I'epou
poMaHa SBISIOTCS PeabHBIMU POTOTHIIAMU JIFOJEH BCTpEUYaBIIUXCS B )KU3HU nucaTens. Hanpumep, onHoro
U3 CTapUIMX MO PaHTy MalbYMKOB Ha (paOpHKe, KOTOPBIA AaBajd MHCTPYKUMHU [IMKKEHCY ObLI Malb4MK 110
nMeHn boo ®siimxua. OctaBiieecs HerogoBaHUe U 31100a, KOTOpbIe ObLTH TTpuCyIy JJUKKEHCY 3a BCe BpeMs
paboTsl Ha abprKe MPUBENN K CO3JAHUI0 00pa3a OHOTO W3 TJIaBHEIX 370/ieeB B poMaHax Y. JlukkeHca.

ITocne yHacnenoBaHMsI HEKOTOPOU CyMMBI, oTell JIMKKEHca BBIIIEN W3 TIOPbMBI U Yapib3 BEpHYJCS B
mikosty. Bo Bpems orpodectBa, oH paboTan KIepKOM-MIIAJIINM OPUCTOM, a MO3KE )KypHAIUCTOM. Ero onsIT
B KayecTBEe J>KypPHAJIUCTa JAEpXKaJl €ro B TECHOM KOHTAaKTE€ C YXKACHBIMH COLUAIBHBIMH YCIOBUSIMH
WHAYCTPUAIBHOW PEBOJIOLMM, KOTOpasi MPOLBETaNa B Te BPEMEHA, U OH POC B TaKUX YCJIOBHSX, YTO OH
MOHUMAJI YTO BCAKHE MOMNBITKH 3aKOHOAATENBHBIX OPTaHOB KaK-HUOYAb CMSTYUTH T€ YCJIOBHUSI OECIIONE3HBI.
Konnekuunst HanojoBUHY NpUIyMaHHbBIX ckeTdell non Ha3BaHueM Ckerun bosza (Sketches by Boz) momornu
eMy JOOMTHCS MPU3HAHHUS HE TOJBKO HAa KYpPHAJMCTOM, HO M Ha JUTEPATYpPHOM IIONPHIIE KaK IHCATENb.
Y./IuKKeHC CTajl U3BECTHBIM U Haydal 3apalbaThIBaTh JEHbI'M C HAMCAaHM ero nepBoro pomana IlocMepTHbie
3armmcku [TukBukckoro xiryda (The Pickwick papers) koropsie Beimum B cBer B 1836 romy B KauecTBe TiiaB
KaK/IbIi Mecs1] B J)KypHaJie U ObIIM OMyOIMKOBaHbBI B KAYECTBE KHUTH B CICAYIOIIEM TOY.

C ¢espansa 1837 roxy (paboty Hag HUM nucaTens Hadan B 1836 r.) mo mapt 1839 roma nmpoucxoguna
nyonukanus pomana «OnuBep TBUCT» KOTOpBIE MOSBISUIUCH B KypHaie «AnbmaHax bentnu» (Bentley’s
Miscellany) xotopslii JlukkeHc nosxe pegakTupoBait. OH ObII M3HAYANBHO OMYONMKOBaH B €KEMECSYHBIX
OT/ENBHBIX BBIITYCKaX KypHaJsla KOTOpble Hauanuch B ¢eBpaiie 1837 roga u nmocieqHuid BBITYCK ObLT B anpernie
1839 roga. IlepBoe n3nanue BeITycka ObUIO OIMTyOJIIMKOBAHO MO Ha3zBaHUEM «IlyTh MPUXOACKOro MajburKa
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(«The parish boy’s progress»). Eme no 3aBepiuenust uzaanusi 3Tod nmyonukamuu (B oktsiope 1838 r.), mo
B3aMMHOMY COTJIACHIO C y4peauTeneM jkypHaina Puuapmom BeHTin, mucatens w3man poMaH OTAEIbHOM
KHUKKOH T0J] BCEM YK€ U3BECTHBIM HaszBaHueM »lIpuxiodenust OnuBepa TBUCTa», KOTOPBIH ObLT cHAOXEH
WUTIOCTPALMSMHU U3BECTHOTO aHTIIMICKOTo XyAOKHUKA U MyOnuIucTa uintoctpatopa Jpxopmka Kpykienka
(George Cruikshank) xoTopble 10 cuX MOp yKpamialoT pa3nuyabie pomana «Onusep TBuct». A B 1841 1. B
CBET BBIILIO YK€ TPEThe M3aHue POMaHa C MPEAUCIOBUSIME aBTOpa. Jlake Ha TOT caMblii MOMEHT HEKOTOpPBIC
KPUTHKH OOBUH:UM J[MKKeHCa B TOM, YTO OH Hamucall pOMaH CIHUIIKOM OBICTPO M, M300MITysl OOJBIINM
KOJIMYECTBOM CTPAHUIL ITIPUHUMAs BO BHUMAaHUE, YTO EMY IUIATUJIM 3a KaXXJ0€ CJIOBO B €T0 U3JJAHHBIX CCPUAMU
rimaBax. Tem He MCHEC, OIIBIT JCTCTBA U FPY6I)I€ HapymeHus 3aKOHa B )KU3HCHHBIX YCIIOBUAX 6€I[HOFO Hapoaa
KOTOpBIC OH JIMIIE3PEN BO BpeMsi paboThl KYPHAJIUCTOM, TPOHYJIH YHTATelNel A0 TIyOWHBI AyIIU. YKpPErnuB
CBOIO ycIieX, poMaH ObLJT TOHKO 3aBYaJIMPOBAaHHOM MpoTecToM npoTuB 3akoHa o beaubix (The poor law)1834
rojia, KOTOPBIN AUKTOBAJ, YTO BCS OOIIECTBEHHAS OJIATOTBOPUTEIBHOCTD JOKHO MPOXOJUTH Yepe3 padboune
JoMma.

OTOT 3aKOH ObUT UCKaXKEHHON MaHudecTaruel akiieHTa BUKTOpHAaHCKOTo CpelHero Kiiacca Ha JeUCTBUAX
TsDKenol pabotel. AHramst B 1830 roabl TsDKeNo mepexuBasia TpaHCHOPMAIIUIO C CETbCKOX03sIHCTBEHHOM,
CENTbCKOM 9KOHOMHKH JJIs1 TOPOJICKOT0, HHYCTPHAIBHOTO HAPO/Ia.

B 1830 romy cpemHmii kiacc TpeOOBal JONH TOJMHTUYECKOM BJIACTH C HETUTYJIOBAaHHBIM
MENTKOTIOMECTHBIM JIBOPSTHCTBOM, BBI3BIBAsI PEOPTaHHU3AINIO CHCTEMY TOJIOCOBaHUs. [lapiamMeHT mpormycTu
AxT 0 Pepopme (Reform Act), koTopbIii TapaHTHPOBAJ MPABO, YTOOBI TOJIOCOBATH TPaXKJIAH CPEIHErO Kiracca
JUIIEHHBIX TPaXXJTAHCKUX WM HM30MpatenbHbIX mpaB. CpemHuil Kiacc KakJall IMONYyYUTh COLHAIBHYIO
JIETUTUMHOCTD. JTO KEJIaHNe MPHUBEIIO0 K €EBAHTCIINYCCKOMY PEJIMTUO3HOMY ABUXKCHUIO M BJOXHOBHUJIO MHOTHX
K 3KOHOMHUYECKUM U INOJIUTHYCCKHUM N3MCHCHUSAM.

3akoH o 6enHbIx 1834 rona pasperian OeTHBIM JIFOASM MOTYYUTh OOIIECTBEHHYO TOMOIIH TOJIBKO B TOM
cllydae eclii OHH XHITH U padoTali B yCTAHOBJICHHBIX pa0ounx Jomax. Paboune joMa HaMepeHHO CO3/1aHbI C
KaK MOXXHO CKBEPHBIMHU YCIIOBHAMH KaK 3TO BO3MOXKHO, 4TOOBI OTIIYTHYTHb 66}IHBIX OT TOTO, qTO00BI OHH
TIOJIOKIUIMCHh Ha OOIIeCTBEHHYIO moMorib. Pumocoduss ObUTa B TOM, YTO CKBEPHBIC YCIOBHS MOTIIA OBI
MPEOTBPATHTh TPYIOCHOCOOHBIX, KPENKHUX OCIHAKOB OT TOr0, YTOOBI CTAaTh JICHUBBIMH W TIpa3IHBIMU
0e3enbHUKAMH.

MysxpsiM OBLTO 3alpenieHo BUAETHCS CO CBOMMM JKEHaMHM, YTOOBI HE JaTh NMOTOMCTBO. Matepu ObLIH
M30JIMPOBAHBI OT CBOWX JIETEH, YTOOBI HE IepenaTh CBOM aMOpalbHBIA M OC3HPABCTBEHHBIM 00pa3 KHU3HU
CBOUM JIETSM.

BMecTo Toro, 4ro0b! yay4maTh YCIOBHs CPEIHEro 1 HU3IIEro KJlacca, 3aKOH 0 O€IHBIX HaKa3blBaJl CaMbIX
0e33aUTHRIX W OECTIOMOITHBIX WIEHOB HU3IIero kiacca. Crapsie, OONBHBIE U CaMble MOJOJBIE CTpajaiin
OomnbIlle BCEro CTpajaly OT 3TOro 3akoHa. JIMKKEHC XOTel IMOKa3aTh 3Ty abCypIHOCTb CUTYyalluH 4Yepes3
IJIABHOTO repost pomana «Onusep TBUCT» CHPOTY pOXKAEHHOTO M BOCIMTAHHOTO B paboueM JAOME B TEUCHUE
MEPBBIX JECATH JIET €ro XHU3HU. Ero ucTopust JeMOHCTPUPYET JIHLEMEPHE, XaHKECTBO MEIKUX OIOPOKPATOB
CpPEIHEro Kiacca, KOTOpble 00paliaaiuch ¢ IeTbMH JKECTOKO.

Uro sxe kacaercs nuaHoi xm3Hu Y.JlukkeHca, To 2 anpens oH keHuics Ha Katpun Xorapr (Catherine
Hogarth). B Tteuenne ssaBapst 1837 roga poamiics mepBeIi U3 ero AecATd nereid. B crnemyromuii Mecsiy Obiia
OITyOJTMKOBAHO TIEPBOE M3MIAaHWE poMaHa. 7 Masi Toro roga ymupaer cectpa Koatpun, Mapu Xorapt (Mary
Hogarth).

B 1838 rogy Y./lukkeHC mpHCTyaeT K IMyOJUKAIMU CBOEro HOBOTO TpeThero pomana «lIpukimodeHus
Hukomnaca Hukins6m» («Nicholas Nickleby»).

Takum o0paszom, Y. JIlMKKEHC caM CTpajai OT )KECTOKOI0 MOPaJIbHOI0 HACKWIINS M BUJEN, YTO OHO JENajio
C IPYTUMH JIOABMH. Y CIOBUS JKU3HHU B aHIVIMMCKUX pabOTHBIX JOMax ObUIM XOpOLIO M3BECTHBI J{MKKEHCY,
MOCKOJIBKY OH padoTaJl pernopTepoM U coOupai MaTepuai Be3zie: OT HapaMeHTa 10 MPUIoTa Ui OeIHBIX WIIH
B TIopbMe. B Aurnuu 1838 rona, GeHbie He MMenn HUKaKOTO ToJI0ca WK IpaBa BEIOOPA, KaK MOIUTHIECKOTO,
TaK ¥ 9KoHOMHYecKoro. B pomane «Onusep Teuct» JuKKEeHC npencTapiseT KaxI0JHEBHOE CyLIECTBOBAHUE
YJICHOB HU3IIEr0 aHTIMicKoro oodmecTBa. OH UIET 3a IPaHUIIBI OIBITa PAOOUYEro A0Ma, TEM CaMbIM PAaCKpPbIBAs
0eaHOCTh YOOTHX, HUILEHCKUX YJIHII, TEMHBIX 1a00B, Oepiior BopoB JlongoHa. OH gaeT ronoc TeM, y KOro HeT
roJIoca, YCTaHABJIMBAs CBS3b MEXy MOJUTHKON U JIMTEPATYPOHl € €ro COLUalbHBIMU KOMMEHTApUsIMH. DTO
COLIMAJIBHOE 3J10, 3Ty CTPALIHYIO 3By aHTIIMHCKOro oduiecTBa U n300pa3ui JMKKEHC CO BCEM MacTepCTBOM
CBOETrO MHUCATENbCKOro TaJIaHTa U OCTPOTOH TpaskAaHCcKol mo3unumy. (IlepeBon ¢ aHTi. aBTOpa CTaThN).

JlaBHSA MCTHHA: U3AaHUE KHUTH OOXOAMTCS HEAEIIEBO, U YTOOBI MOIYYUTh MPUOBUIL OT €€ MPOAAXKH,
KHUTY CJEOyeT BBIIYCTUTh OONBIIMM THPAKOM, a YTOOBl THPaX PACKyNWJICS, Halo CHAENaTh aBTopa
y3HaBaeMbIM. Tak cloXujIach OOBIYHAS IpeIBapUTENbHAs IPE3EHTALNS KHUTH WK OTPHIBKOB U3 HEE B
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HEIOpOroM — JOCTYITHOM JJISl YWTaTelsl Ta3eTHO-)KypHAJIBHOM BapUaHTE, YUTATEeNb 3HAKOMHUTCSA C HUM H
[IOTOM TOKYTIaeT KHUTY IIOCIIE €€ U3/1aHus, €CIIU OHA eMY ITOHPaBUIIACh.

Cpasy mocie MOsBICHHS )XypHAJIBHBIX MyOnukanuii pomana «Onusep TBUCT» B JOHIOHCKUX M3AAHHUIX
Ha HUX OTKJIMKHYJIUCH pycckue nzaanus xypHanucta A.A.Kpaesckoro B Cankr-IlerepOypre. Exxemecsanbiii
KypHai «OTedecTBEHHbBIE 3ancKu» (Homepa 9-12 3a 1841 ron) Hamewatan COKpalleHHBIH MepeBo] HOBOTO
pomana Y.J/lukkenca, a «JlurepatypHas razera» B 14 (dpeBpanbckoM) HOMepe Toro xe 1841 Hanevarancs B
nepesoze otpbiBok (XXIII riaBy) pomana, Ha3BaB ee «O TOM, KaKoe BIMSHHE MMECIOT YalHBIC JIOKKH Ha
J000Bb ¥ HPABCTBEHHOCTBY.

«OnuBep TBHCT» — OCTpBIN cOIMaNbHBIA poMaH. Kak cooOmjaer aBTOp — COCTaBUTENb KHHUT, TPE.-
CTaBIISIOIIEH COOOH CIpPaBOYHUK MCTOPHKO-OMOrpaduvecKux CBEICHWH W COOPHUK JIUTEPATypOBETYECKHX
KOMMEHTAapHEB K HUM O MUCATENSAX, YbH MPOU3BEICHHUS COCTABIISIFOT 30J10TOM (DOHI MHUPOBOrO HCKYCCTBA
cioBa, poMaH «OnuBep TBHUCT» — 3TO aBaHTIOPHO-TIPUKIIIOYEHYECKOE MPOU3BEIEHUE C aKTyaJbHBIM COIH-
ANBHBIM COJIEp )KaHUEM, HCTOPHS 3JTOKITIOYEHNH CHPOTHI, OUYTHBILET0CS B JIOHJIOHCKUX TOPOJICKHMX TPYIIO0ax;
YKU3Hb MaJIbUMK Ha4yajlach B MPUIOTE IJIs1 OEAHBIX — pabOTHOM JIOME, TJi€ MPHUIIIOCH CTOIKHYTHCS C TOJI0/I0OM
W YHUKCHUSIMH: HaJ[3UPATENH, TPUTIISIBIBAIONINE B IPUIOTE 32 IETHMH, — CYII[ee BOILIONICHUE OecUenoBeYHor
KECTOKOCTH, MX TIOAOMEYHBIE — JKaJKUe, 3alyraHHbIe CYIECTBA, MOTMOAIONINE OT HEAOeAaHusl U 1MoOOeB.
OnuBepy, cOexaBIIeMy U3 pabOTHOrO JOMa, Cy/b0a OTKPHIBAETCS CTOJIb )K€ MPAuyHBIMU CTOPOHAMH: OH
CTaJIKUBACTCSI C MPECTYMHUKAMHU, CTAHOBHUTCS YUYEHHKOM T'pOOOBIINKA, BOBJIEKAETCS B BOPOBCKYIO IIAHKY,
OKa3bIBACTCSI KEPTBOM COJIEPIKATEISI BOPOBCKOr'O MpuioTa [2].

Celi 3momeit, pasymeercsi, HHOPOJEI: «0aHI0li KapMaHHBIX BOPHIIEK, Kyaa momagaer OnuBep TBHCT,
pacnopsbkaercst eBpert o umenu ®eiirun (Fagin), a BoBce He De/PKMH — UMEHHO Tak 00J1aropojauia ero
(amMnnmio, «aHTJIM3UPOBaB» €€ B CBoeM IiepeBoae, Anekcanapa KpuBmoBa», — 3amMedaeT KPHUTHK
MHOTOTOMHOT'O COBETCKOTO M3nanust coopanus counaennit Y./ lukkenca nox penakuueid Esrenus Jlanaa: —
«Hu KpusnoBa, an Jlann Hukorna B AHrnum He Obutn. OHHM HE 3HANM, KaK IMPOU3HOCATCS HEKOTOpHIE
aHTJIMHCKHE cioBay [3].

Heneno momo3peBaTh BeNMKOro mucatens B KceHopoOum um aHtucemurtusme, Y. JIMKKeHC ciemyer
OTEUECTBEHHON JUTEPATYPHON TPAJAMUIINU; «IIPOU3BEJAECHNE AHTITUNUCKOW YA0KECTBEHHOM JIMTEpaTyphl», B
KOTOPOM OTpHULATENbHBIA MEPCOHaX — AHIJIMYaHUH, OTJIOXKHUT B CTOPOHY YMTaTelb, HE CyMeeT IIpOAaTh
u3JarTeNb, He CTAHET COYMHATH nucartenb. OTpULATENbHBIN NEPCOHAXK — BCErAa MHOPOAEL. JTO CBOWCTBO,
MIPHCYIIEe aHTIIHACKOM XyI0KEeCTBEHHOM TUTEPATYPE C TOMIEKCITHPOBCKUX BPEMEH 110 HACTOSIIUHN qeHb» [4].
OHO He BBIIITYUBACTCS B PYCCKUX M3JAHUSAX POMaHA.

[Tonckn pycckmx m3ganwii pomana «OmuBep TBUCT» MO3BOIMIM OOHAPYXKHUTH JECATKH ITyOIHMKAITHH,
TTOSIBUBIIMXCS B Pa3HBIX MEPEBOMIAX IO PEBOIONNH, TP coBeTcKoi BiaacTu (1917-1991 rr.) m B Hacrosmee
BpeMs. BoT HekoTophle U3 HUX.

JlopeBOIOIMOHHbIE U3AHNUSA:

B 1841 romy, Bcaen 3a myOIMKaIusiMi OTPBIBKOB B «JIuTepaTypHOii Tasere» u B xxypHajie «OTedecTBeH-
HBIC 3aMICKI» (CM. O HUX BBIIIE), TIOJHBINA TEKCT B OC3BIMIHHOM IIEpEeBOIe, HaredaTaHHbI A. ['OpKOBEHKO B
Cankr-Ilerepbypre;

B 1909 romy — n3nanue pomana B niepesone M.I1. BoiommHoBoit u S.U. SIcunckoro (Cankt-IlerepOypr);
ATOT TEKCT 3HA4YHTCA ceriuac B HTepHeTe kKak 65 Tom 128-TtomHOro0 codpanus counnenuit U./lukkeHca, 31ech
Ke poMaH 3HaunTtcs kKak 81, 82, 83 TT. B mepeBone A.Kpusnosoii u E.Jlanna (cM. HIIKE).

«ITpukmouenust OnuBepa TBUCTa» — TaKOe Ha3BaHUE POMaHa 3aKPEMUIOCh B MHOTOTOMHBIX U3JaHUSAX B
MIEPUO]] COBETCKOW BJIACTH U B HBIHEIIHEE BPEMs:

B 1957-1963 1r. — B cobpanun counnennit B 30 Tomax (ToMm 4), uzn. «XyqoKeCTBEeHHAs JTUTEPATypay,
tupax 600000 >K3eMILTAPOB;

B 1959 rony — B coOpanumn counHeHU# B 13 ToMax, u3a. «Xya0KEeCTBEHHAS TUTEPATyPay;

B 1967-1977 rr. — B 200-ToMHOIi «buOIMOTEKE BCEMHPHOW JHUTEPATypPhI», WU3M. «XYIA0KECTBEHHAs

auTeparypa», cep. BTopas — «Jluteparypa XIX Beka», 82 ToMm, 1969 r., mepeBoxg A.KpusLoBoi,
BeTynuTenbHas cratsab ApHonbaa Korrma, wimoctpamuun . Kpymenka u U.bpoka, Tupax 300000
9K3EMILISIPOB;

B 1982-1987 1r. — B cobpanuu counHennit B 10 Tomax (ToM 2), uz. «XyI0KECTBEHHAS TUTEPATypay,
1982 r., nepeBon A.Kpusuosoii, Tupaxx 200000 sK3eMILISIPOB;

B 2000 rogy — B coOpanuu counnenuii B 20 Tomax (tom 5), u3a. «Teppa» (Mocksa), cepust «MHOroToM-
HbIe U3aHus», nepesoquuku A.B.Kpusuosa u E.JI.JIans;

B 2012 romy — B coOpanuu counHeHH# B 16 Tomax (tom 5), m3n. «CnoBo» (MockBa), mepeBOAYUKN
A Kpusnosa u E.JIann, tTupax 300000 sx3eMIu1poB.
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2019 ron, npoxoasummii B Kazaxcrane, kak u B Apyrux crpanax CoapyxectBa HesaBucumeix ['ocynapcTs,
I'omom Kuuru, o6bsiBien B Pecniy6nuke Kazaxcran u ['onom Mononexu. IlycTs 10HbIE YMTATETH B 3TOM TOLLY
HE B JIEKTPOHHOM 3allMCH, @ B KHUKHOM BapHAaHTE Y3HAIOT O TOM, KaK CllydaliHas BCTpeYa UX CBEPCTHHUKOB,
IuKKeHoBckoro OnuBepa TBUCTa ¢ HCTUHHBIM JKEHTEIIbMEHOM M3MEHMJIA CyIb0y ManbyyraHa, Kak y HEro
MOSIBUJIMCH A00pbIE APY3bsl, KaK BBISICHUJIACH TaifHAa €ro MPOUCXOKACHUS M KaK 3aBEpIIMJICS POMaH X3IIIH-
s (happy end) — cBolicTBeHHOW paIyKHBIM TBOPEHHUSM AaHIJIMHCKON XyJOXKECTBEHHOW IUTEpaType
ONaronoayYHoON pa3Bs3KOM.

Hcnosb3oBanHas auTEpaTypa
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Introduction

In the theory of cultural linguistics, the generally accepted and fundamental principle is the interaction of
culture and language, as conjugate phenomena, inseparable from each other. Worldview, spiritual values,
history, everyday life of the people — all of them are indicators of culture, which find their verbal reflection
using the language of each ethnic group. N.I. Zhinkin notes that «language is an integral part of culture and its
instrument, it is the reality of our spirit, the face of culture; it expresses in a naked form the specific features
of the national mentality. Language is a mechanism that has opened up the area of
consciousness for a person.» [1, 208p.]

In the expression of statements, texts, oral speech and, of course, poetry, authors often use special
expressive features inherent in the culture and language of the receptor. Such distinctive lexical units have no
equivalents in other languages and are studied within the framework of ethnolinguistics. L.I. Grishaeva gives
them the concept of «national markers» or «ethnomarkers», defining them as «such components of
phraseological units/paremia that reflect national identity and may not have direct analogs in another language»
[2, 118p]. They include:

1.proper names that have a vivid semantic load, as well as those names and names that carry national and
cultural connotations;

2.the name of items related to only one specific culture, for example, household tools and clothing;

3.names of tribes and peoples.

In translation, especially poetic, it is provided that there are ethnomarkers, the task of the translator is to
preserve and adequately transmit them using various means of the translation process, which may include
explanatory comments, transliteration or transcription, etc.

This work considers the translation of the poetry of O.0. Suleimenov with the purpose of analyzing the
transfer of ethnomarkers into English based on the material «Contemporary Kazakh Literature — Poetry
Anthology». Translation is submitted by «¥nTteik Aynapma bropoce» (National Bureau of Translations).

The poem «Aszuatckue Koctps» (Asian Bonfires) contains examples of ethnomarkers expressing the
names of cultural systems, nationalities and monetary terms. Let's start with the first sample:
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MbEI TIOMHHM TO, We remember that

PpaBHSIOIIEE BCEX, which equalises all,

€ro B JIFOJICKON HCTOPHH HEMAJIO - there are many examples in history,

KOI'JIa-TO HOYBIO K HAM IPUIILIH UAMAHbL one night shamans came to us

JUIst TOOPBIX JIeJ ¥ IPaBHUIIBHBIX Oecet. from noble motives and meaningful exchange.

The ethnomarker shaman contains religious context that is attributive to Kazakh culture. The Cambridge
dictionary defines it as «in particular religions, a person who is thought to have special powers to control or
influence good and evil spirits, making it possible for them to discover the cause of illness, bad luck, etc.».
The rendition of this lexical unit remains equivalent in the translation by the use of transliteration translation
transformation which adequately explains it.

The next ethnomarker is a kind of the third type, specifically — names of tribes and peoples. It is presented
below:

OT HHX IOILJIO0 — ¥ TAaHLIEBATh U TETh, They have brought you:

OT HHX BBI IOYNTAIHN TOJIBKO BECHBI, your dance and song,

OT HUX — T1aXaTh, BHIPAIIUBATh U TICYb. your honouring of the spring,

OT HHX KOBPBI U BAIllM CAMOJICTBL. how to plough, grow and bake,

Ot HuX, cTaparelneii, mouesn aamas, carpets and planes, and

UX B J)KEPTBY NIPUHOCUITH prospecting for diamonds.

camoeowl, Then the Samoyeds massacred them.

HO U B OTHE OHU YUHITH Bac. Yet even then as they burned on the fire,
they continued to teach you.

Here, we can observe the name of the tribe which is also listed in the translation as a footnote — «Samoyeds
— tribal group who lived on the Yenisey River», which is a short explanation that is given to provide a better
insight for the readers of English translation. The translation of this lexical unit has been carried out by
transliterating word-for-word which is typical whenever the translator has to deal with the rendering proper
names. Due to the grammatical rules of the English language, we can observe that the ethnomarker has been
spelled with a capital letter.

Yrob cHOBa — a3MaTOM, KYJIOM, BOPOM, till it starts again,
c00aKoI0 cpemu APyrux codaK. thief, Asian, slave,
KOTJla BaM TOBOPHIIM — 3aIlJIaTH, dog among other dogs.
KOT'JIa HU TyJia, HA TaHbTH, HA MaHa, When you were told
BBI JKTJIH IUTSL IbIMA to pay, pool, tangi and mana,

Ha xocTpax 1mraMaHoB, were all in short supply,
MPUIYMABIITUX KOCTPBI S0 you burned
TSI TETUTOTHL. the shamans on fires

to pay for the smoke.

Continuing the analysis of the same poem, this fragment contains the following national markers italicized
above. In the case of the former one — kyu, the author uses the Kazakh word — slave, which enhances the effect
of the poem, making the language usage work for the insults that are listed in the course of the first part of the
poem.

The second example of the ethnomarkers is the monetary denominations. This case correlates to the second
type of ethnomarkers. It is also explained by the translator using the footnotes that say: «Pool, tangi, mana —
different terms denoting money». These words have their historical peculiarities because they are no longer
used and that it is why the knowledge of the culture and history is especially essential for the translator. They
were transliterated during the translation process. Before-mentioned verbs in the poem were written in a
Passive form and as we can see it found its English interpretation in the very same manner.

The next poem under consideration is called «RiSad Son of the Steppes» (Puman, cein crennska). Here,
as it can be noted, another instance of the ethnomarker is present even in the name of the poem. The name
Risad has a strong cultural essence and it is an ethnic name that can quite as well be considered the
ethnomarker. To translate the proper name, in this situation, the translator used the translation transformation
— transcription by following the phonetic characteristics of the original language by mimicking its sound to
readers. Let us examine a passage from the poem:
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S mapro Tebe miobemetixy, | give you a tlbetejka,
[lepeBuTyro HUTBIO 30710Ta, woven all over in gold,
TBoii oTel OTBEpHYJICS MOJTYA, Your father silently turned away, probably
Taxk, HaBepHOE, ITOMHST MOJIOIOCTb. reminded of his youth.
Martb kpacuBasi MalleT najiblaMu, The beautiful mother flaps her arms about,
U neneuer, Prattling on, going into raptures.
U Bocropraercs. Risad looks like a Spaniard,
Puwiao oueHs MOX0K Ha MCIIAHIIA, the son of a French woman,
ChIH (paHIy)KEHKH Or an Adaj!
U aoaesya!

The first sample of the ethnomarker is the tdbetejka, which is as specified by the translator in the reference
means: «Russian for takia, a short, round skullcap for men, typically worn in the summer or under the tymak
(winter cap) in winter.» This is an item that is culturally collocated to the Kazakh national clothing and to
translate this lexical unit the transcription was once again exercised.

The following instance of the presence and translation of ethnomarkers is presented by the word — Adaj.
This is the case of the tribe name. The note for this term says the succeeding: «tribe of the junior zuz (a tribal
and territorial division in Kazakhstan; there are senior, middle and junior Zuzes). They reside in western
Kazakhstan and are famous for their bravery as well as musical and literary talent.» Though it may not be too
obvious or actually critical for the pragmatic purposes of the poem, it should be however, pointed out that the
usage of coordinative conjunctions varies in the source and target languages, where in the former «and» is
used while for the latter it is — «or».

In this same poem, there are more present kinds of national markers that we are going to contemplate
below:

JIroau J1IeTOM YXOJISAT K MOPIO, In the summer people head off to the sea,
Ero TsHeT B cyxue cmeni. but he is drawn to the dry steppe,

B crpems — xom! And hops on his horse!

OTHIBLIPHYTE coMOpepo! He flings away his sombrero.

Reviewing the initially given ethnomarker, firstly, it is required to cover the definition that is provided by
the Cambridge Dictionary. According to it, steppe is: «a large area of land with grass but
no trees, especially in eastern Europe, Russia, and Central Asia.» This word is oftentimes largely associated
with the beauty of the Kazakh nature and is the epitome to describe the lands and scenery of Kazakhstan. The
lexical unit has been transliterated but it is securely fixed as a variant for translating this particular national
marker.

The ethnomarker sombrero is of a Mexican descent. This the headpiece that is commonly known
throughout the world and that has become hugely popular beyond the initial place of origin for this hat. The
translation was carried out by the accustomed methods as it is typically employed for such known cases.

Conclusion.

Summing up the analysis of the translation of the poetry of O.0. Suleimenov, the importance of the
background knowledge of the translator is particularly underlined. Working with the poetry is not only
challenging on the grounds of its form, rhyme, content, features and so on, but is also intricate because of the
cultural, historical and national coloring that is often exploited by the poets to create the works that embody
the spirit of their nations. Without any doubt, these specific national markers have to be transmitted to the
target languages and not only that, they have to be adequately understood by the audience. That is why, the
translator frequently give brief explanations to the receptors as the footnotes.

While considering the translation of the poetry and the selected ethnomarkers, the tendency of the usage
of transliteration has been emphasized. This method could reasonably be regarded as the most «safe» and
common type of translation transformation. It is used to translate proper names and the names of items that
with time might become known worldwide and it is the best way to ensure that the ethnic individuality is
preserved.
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Language and culture are closely intertwined and each nation has its own order and way of life, which is
distinctive and typical only for them. Distinctive features find niche under the name ethnographisms.
Ethnographism is a word or expression that denotes ethnographic reality, that is, a phenomenon or concept
associated with the peculiarities of the life of a particular people. This is a display of traditional forms of folk
life, customs and rituals. Ethnographism is a unit of ethno linguistics, a crossroads of research areas in
linguistics and ethnology [1]. Despite the fact that most words in any language have more or less exact
correspondences in other languages (if this were not the case, no translation would be possible), each language
has a certain amount of vocabulary that is unique to it and has no analog in other languages.

Words that represent local names of objects that are the product of human activity and are known in a
limited area are called ethnographisms. These are words that denote many household items, someagricultural
tools, local features of residential and farm buildings, etc.

In particular, linguoculturology is so closely related to ethnolinguistics and sociolinguistics that V.N.
Teliya considers it as a form of ethnolinguistics [2].

Translation transformations serve as a primary tool for helping to adequately translate ethnographisms
and convey the same lexical value that had been told in the original text. Translation transformations are
technical translation techniques that consist of replacing regular correspondences with irregular (contextual)
ones, as well as language expressions obtained as a result of applying such techniques. By applying
transformations, it is possible to achieve a higher degree of equivalence and avoid negative consequences when
using regular matches in certain contexts.

The novel under an analysis is the work of Jack London and is called «Adventure». The novel depicts
different races and cultures and therefore, is full of ethnographisms. The translation into Russian was made by
Tatyana Alekseyevna Kudryavtseva and the title was rendered as «IIpukarouctue. Cepama Tpex».

Example 1:

His broken-fanged teeth were stained black by betel-nut, the juice of which he spat upon the ground.

Peokue ocmpble 3y5bl no4yepHeniu om sHceadku — 6emejm, COK KOmopo2o OH eblnjiesvledil Mo u oelo.

According to the note, which had been given by the Russian translation author at the end of the book,
betel-nut — is a semi-shrub pepper.

According to the notes given in the translated version of the book, the natives chew on the pungent and highly
spicy betel leaves with the fruits of the areca palm or other astringents. The lips and the inside of the mouth become
brick-red from the betel nut, and the teeth become completely black. The natives used betel as a drug.

Since it is a biological term, it has been rendered with the help of transliteration and it carries the same
meaning as in the original. Transliteration involves the graphical transfer of English characters into the Russian
translation.

Example 2:

Do you imagine for one moment that | sailed my schooner down here to this raw edge of the earth in order
to put myself under a chaperone?

Kax 6v1 moenu donycmums, xoms 6bl Ha OOHY MUHYMY, YMO 5 AGULACH CIO0A, HA Kpall céema, npudvle Ha
CcOOCMBEHHOU WXyHe, paou y0080IbCMEUsL NONACHb NOO HAYANO KAKOU-MO OyIHbU?
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As nouns the difference between chaperon and duenna is that chaperon is an adult who accompanies or
supervises one or more young, unmarried men or women during social occasions, usually with the specific
intent of preventing some types of social interactions or illegal behavior while duenna is a chaperon of a young
lady, usually an older woman.

It means that in this case, the transformation of lexical replacement had been implemented. More
specifically it is the transformation of concretization, since Joan Lackland is travelling alone, and would need
a duenna, rather than a chaperone.

Concretization presupposes giving the expression in the translated language a narrower meaning to this
technique.

Example 3

Just to show you, let me state the one invariable process in a black man’s brain when, on his native heath,
he encounters a stranger.

Obpamume sHUMAaHUe, HARPUMED, HA MOM NPOYECC, KOMOPbLL 0OLIYHO COBEPULACMCS 8 MO32Y GYyUIMEHd,
K020a OH ecmpeuaem 6 C60Ux pOOuMblx 3apociix benozo yenoseka.

The San peoples, also known as the Bushmen, are members of various Khoe, Tuu, or Kx'a-speaking
indigenous hunter-gatherer groups that are the first nations of Southern Africa, and whose territories span
Botswana, Namibia, Angola, Zambia, Zimbabwe, Lesotho and South Africa [3]. It is a collective name applied
to several indigenous South African hunter-gatherer peoples who speak the Khoisan languages and are
attributed to the capoid race.

Here and all throughout the novel, the term «Bushmen» had been used for capoid race. The capoid race is
a small race within the large African Negroid, or western equatorial race, common in the desert and semi-
desert regions of South Africa.

In this case, the translator again found it expedient to apply the transformation of concretization because
Bushmen and black people signify the same meaning.

Example 4

Tambo! Tambo! — shrieked the cannibals from the trees, appalled at so awful a desecration, as they saw
their chief tumbled into the tub and the sacred dirt rubbed and soused from his body.

— Taby! Taby! — 3axyoaxmanu 6 ysicace 11000€0bl, ROSGUCULUE HA OEPesbsX, NPU BUOE MO20, KAK UX B0HCO5L
noeatuiii 8 Kopolmo u NPUHAIUCL KOWYHCMBEEHHO cdupamb C €20 IHCUPHOCO mea CBAUWEHHRYIO cPA3b.

According to Jack London himself, in one of his other works «Mauki», Tambo is Melanesian for taboo,
and is first cousin to that Polynesian word. Taboo is a ritual restriction or prohibition, especially of something
that is considered holy or unclean.

Tatyana Kudryavtseva uses the word «taboo» in her translation and gives the following note: Taboo —
among many tribes in Australia and Oceania — sacred and therefore inviolable objects, places, animals, people.
To break a taboo means, according to indigenous concepts, to commit a terrible crime.

The method of modulation had been applied in the translation of the given ethnographism. Modulation is
a lexical-semantic transformation, in which a word or phrase of the source language is replaced by a unit of
the target language, the meaning of which is logically derived from the value of the original unit.

It is a difficult technique that requires a certain skill from the translator. Its essence is the replacement of
a concept by another, not only if these concepts are related to each other as cause and effect, but also as a part
and a whole. Since «tambo» is supposed to possess the same meaning, considering that it is an old usage of
the word and out-of-use as for now, the logical elaboration of the ethnographism is correct.

Example 5

All fella Johns look see, all fella Marys look see; bime bye, they like run away they think strong fella too
much, no run away.

Bce, demna-mkonsl, cMOTpUTE U BCe, (elia-M3pH, CMOTPUTE U 3aIIOMHUTE XOPOIIEHBKO.

According to the note, that had been given by the translation of the Russian version of the book, «Fellax»
is a person; it is also used when addressing, as «sir». Jonhs and Marys are men and women. All throughout the
novel, the term «fella» is employed as a prefix, that is only used by the natives, hence making it an
ethnographism.

The transformation translation that was implemented here is called transliteration. Transliteration is a
formal letter-by-letter reconstruction of the original lexical unit using the alphabet of the translating language,
literal imitation of the form of the original word. In this case, the original word in the translated text is presented
in a form adapted to the pronunciation characteristics of the translating language.

Summing up the analysis done the importance of the correct translation of ethnographisms has been
estimated. Ethnographisms serve as a very big and important feature of a particular culture. The difficulty of
the translator's task is to correctly convey the essence of a particular culture. The right choice of a translation
transformation will not only help the translator to render the original text, but also will ensure the readers'
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comprehension. To achieve an adequate quality translation, the translator should keep in mind that the readers
of both the source text and the translated text are from different cultures.

The translator often gives his or her readers notes. The serve as a great tool for further familiarization with
unknown terms such as ethnographisms. In this way, a translator — is a mediator between 2 or more cultures
and a bridge that brings people of all cultural backgrounds together.
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KOPKEM AYJIAPMA KOHE OHBIH EPEKIIEJIIKTEPI

P.A. Topexanosa, b.T. Karmaxanoemosa, K.O. bexoynamosa
on-®apabdu arerHAarsl Kaz¥YY-1siH 2 Kype TOKTOPAHTHI, OKBITYIIIBI
Kazakcran-Peceii MmemunmHaneik yausepcureri MEBBM

Anmartel, Kazakcran

Kinm coe30ep: xepkeM ayaapMa, TYIHYCKa, TOpKiMa MOTiH, (JOHIBIK O1J1iM, TiTApalIbIK KapbIM-KAThIHAC.

Aynapma Tporeci-yiIT TeH YITTBIK TUIIIK, 9JIEYMETTIK, CasiCh — YKOHOMHUKAJIBIK KaThHACTAPbIHA dCep
eTeTIH KypJeli Je KaH-)KaKThl caja. «AymapMmay Ce3iHIH actapbiHia Oeiriai Oip TuaAeri ceiiey TUIH —
aybpI3llla HeMece kasz0arma MOTIHAI ce3mi 0acka TUIAEe KaWTajmam JKEeTKi3y caHaidambl. Aygapma Iporieci
KOCTUIAUTIK >KaFmaibIHaa, SFHA OyJl KaThIHAC YPIICIHAC €Ki TUIAIH KaThICYhl HETI3iHIEe, NeMEK TiTapaiblkK
karmaiina eremi. COHIBIKTaH aymapMaHBI aybI3lia HeMece jkaz0alia MOTIHAI TUTapajblK KalTa KypacThIpy
HeMece TpaHchopManusIay Ien aHbIKTayFa O0a bl

AymapMa — Til1 KBI3METiHIH 0ip Typi peTiHae Oip TuUlae alThUFaH olyapAbl 0acka TUIAIH KypalgapbIMeH
COFaH COMKECTIKTE HEMECe TOJNBIK KYHIBUIBIKTA Oepy mporieci. COMKECTIKTET1 XKoHE TONBIK KYHIBUIBIKTAFBI
aymapMa TYITHYCKaHBIH €peKIIeliri MeH Ma3MYHBIH J0J1 JKOHE TONBIK TYPIE KETKI3yMeH Oipre, OHBIH TLITIK
TypiiepiH OapiblK KYPBUIBIMIBIK EpPEKIIeTIKTEepIMEH, CTHIIIMEH, JIeKCHKa JKOHE TpaMMaTHKAcChlH Koca
€CelTerex/ie, ayiapMa KacalaThlH TUIAIH MIHCI3 YHIeCIMAUTIriMEeH THSHAKTAIA b,

AJ KepKeM aymapma JereHMi3 He?

Kepkem aymapma Tyractail KemieHJi: aKMapaTThIK, 3CTETUKAIBIK JKOHE KOFAMJBIK-CAsICH MIiHJCTTEep/i
aTkapaabl. Kepkem aymapMa OKbIpMaH]IbI HIBIFApMallapMeH, 3epTTEYIIIEPMEH, aBTOPMEH, 0acka XaJbIKTap
onebuneTi, MOJCHHET], O©MIPIMEH TaHBICTHIPAIB.

AynapMma coHmaii-ak OTaHJBIK TYMHYCKAIBIK TYBIHJIBI JKacaybIMEH, JCTETHKAIBIK KYHIbLUIBIKTAPhIMCH
OKbIpMaH TalaOblH KAHAFATTAHJBIPAJIbI, O TYMHYCKAIBIK KOPKEM IbIFApMaHbIH JaMyblHA BIKIAN €Tel,
oMeOMeTTiH, TUIAIH, MOACHUETTIH WHTEPHAIMOHAINBIK KATBIHACTBIH KypaliblHa aiHamaipl. Aynapma
OKBIPMaH/IBI TYITHYCKaFa JKaKbIHIATabl, COHBIH HOTIKECiH/e 6aCKa YIT TLUTIH OKBII, YUPEHYTe KOMEKTECe i,
OarbIT Oeperi.

Aynapma — op0Oip MeMJIEKETTIEH OHBIH XaJIKBIHBIH PYXaH! MOJCHUETIHIH O6mHOeiTiH Oomiri. AymapMaHb
FBUIBIMH TEPMHH apKbUIbl aHBIKTayFa OoiMaijpl. EH angpMeH TUINIK JKarblHAH KapacTBIPBIT OHBIH
JIUHTBUCTUKAJIBIK HETi37epiH, JMHTBUCTUKAIBIK TAOMFATHIH ally KakeT, ce0e0l o TUIIK KbI3MET aTKapasbl.
Aynapma Tinre Herizaenesi, ayJapMaiibl TUIMEH KYMBIC icTeii. AyaapMa TYNHYCKaHBIH OeifHeCi COHIBIKTaH
na Oyt OefiHe TyphIC 9pi TONBIK OOJIFaH CalbIH ayJJapMaHbIH Jla carachl apTa TYCeli.

Aynapma xeninyie A. TTomoBuu ObLIail JiereH «ayjapMma apKbUIbl TEK TYITHYCKAHBI KaiTa jkacarl, OHbIH
(hopMacel MEH Ma3MYHBIH KeIllipMeid, 0acKa MOJICHHUET, KOFaM JKoHE JIQYIpIiH JKaFJaiibIH/a eMip CYpill )KaTKaH
0acka oKbIpMaHFa 0acka Tijl apKbUIbI AKIAPATThI JKETKI3Y KOKET. AylapMaHbIH MICUXOJIOTHSICHI alllbIMaca O
TYCiHiKTi Oona ammaiiae [1, 15-6].

Aynapma pereHiMmi3 kKaHfmail na Oip MOTIHAI HeMece aybi3lla COWIICHTEH Ce3Jepli Oacka TUIIIK
KypajJlapMeH >KeTKi3y YpJiciH aiitambl3. benrini 6ip eHep 1mbIFapMachiHia Ma3MyHAAJIFaH opTYPJli aKknapaTThl
KETKi3y OaphIChIHAa COFaH cail OeliHeney KypangapblH i3l1ecTipy, COHBbIMEH Oipre OacTamKbICbIHA TYP
OoiibiHIIa ( 1IIKI YKOHE CHIPTKBI) MEHJIHIIE TONBIK COMKECTUTIKTErl XaHa MOTiHAI Taly epekmieniri. byn
acipece, KOPKEM MOTIHTe KaXKETTi JKaFmai.
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Bacrankbl MoTiH Ma3MyHBI MEH TYPIH TOJIBIK CakKTay Ke3iHzeri 0acka TUIIIH KypaimapbIMeH Oip Tiire
KEJIN TYCKEH aKmapaTTapJbl *KETKI3eTIH KOC TUIIIK JKarmalbIHIaFbl COIiey TUIIHAErT KaThIHAC MPOIECI.
TinapanblK KOMMYHHKaLUsl YIIH Ka)KETTI MONIMETTEpAl KeTKi3y MeH KaObuigayFa OaFbITTalfaH ceiiney
TUTIHIH KBI3METI.

Aynmapma Tek TYNHYCKaja OeifHeJIeHreHHIH OopiH JKETKi3il KaHa KOMMaybl THIC, COHAAal — aK OJl OHJa
Kajlaii OciHENeHTeHIH KOPKEeMIITIMEH JKETKi3y Tuic. Bip Tiuimeri MoTIHAI eKiHII TUIAEri MOTiHMEH
ayBICTBIPATHIH TULAIK omepauusi. OHBI Oip Tingeri (Herisri Tingeri) OamxaMaiblK MOTIHIIK MaTepuaiMeH
ayBICTBIPY peTiHAe e alKpIHAayFa 0oaIbl.

AynapMma TinapanblK JKOHE XaJlbIKApalblK KOMMYHUKAIVSIHBIH Olp KaKTbl OaFbITTANFaH €Ki JKemisi
MpOoIleCi PEeTiHe aHBIKTAIYbl MYMKiH. MyH/Ia OCBIFaH cail MakCaTThl TYpJEri Tajjay Herizinae OacTarkbl
MOTIHHEH COH OipHele He 0acka TUIAIK KoHE MOACHU OpTaja aybICTHIPAThIH KalTalamMa MOTiH (METaTeKcT)
xacanansl. Ce3 ceiijiey KOMMYHHUKALMSICHIHBIH opajlyaH TYpiHiH Oipi OONBIN TaHBUIAIBI, HOTHIKECIHIE
Ma3MYHHBIH ©3repicci3 )KoCcmaphbl CaKTalyMeH Oipre, OW/Ibl )KETKI3y dKOoCHaphl Ja e3repe/i, Oip TiI eKIHIIICIMeH
aybICTBIPBLIAIBL.

Tinumik goHEeKep Typi, KOFaMIbIK Heri3ze OeNriieHreH, Oy OapbIHIIA MYMKIHIIK MOJIIIEPIHIE )KaHama
TypJieri KOC TUIAI KOMMYHHMKAIUSHBI TYTaCTBHIFBIMEH, THIMILTIFIMEH >KOHE KAThIHACTAFbl TaOWFUJIBIFBIMEH
KOJIIMT1 O1p TLN/II KOMMYHHUKAIIMSFA dKaKbIHIATY OOJIBINT TaObLIa b,

AyJapMaibIHbIH ayAapbUIaThiH T MOTiIHIH KaObUIAayblHaH OacTam aynapMa TUTIH jkacayFa AeHiHTi
KbI3METI. AKIaparThl JKETKI3y KOJBIMEH JKY3ere achIpbUIATBIH KOMMYHHKAIIMS akTiCi (aybI3lia »KOHE
kasbaia). SIrHmM, Oip TUIAEri aKHmapaTThl JKETKI3YII apKbUIbl CKIHIII TUIAErl agamFa >KOJjaybl, Oackiia
alTKaHaa, KOC TUIII KOMMYHHUKAIUS aKTiCl.

Ce3 HeMece OHBIH T'paMMaTHKalbIK KYpbUIBIMBI KOHE TYNHYCKa TUTIHIH 0Oacka Kypaiuapsl
ayJapbUIMaiibl, TYIHYCKAaHBIH Ma3MYHBI, OWbl aynapbuianbl. OWabl aliKbIH JKeTKi3yre OipHele aypbic
ayJapma HycKajaphbl kacaliaibl.

Aynapma — KUbIH 9pi HOTHOKEII IIbIFapMAaIIbUIbIK Ypaic. OHIa aaMHbIH 0apJIbIK: HHTE/UICKT, HHTYHUIHS,
AMOIIHS, €C, epiK KHUsUT CeKUIA1 pyXaHu KaOiIeTTepi )KYMBIC aTKapabsl. AynapMa agaMHBIH OenTiTi Oip Tapuxu
Ke3eHIH/Ie Mmaima 60omaapl )KoHE KOFaMIBIK, MOJICHH JKOHE 0acKa Ja YPAICTepAiH TaMybIMEH Oipaei TaMUIbI.

AymapMaHBIH canachlH OaraiayablH eKDKAKThl MEXECi aymapMaIibiFa Ja TaJall-MiHIeTTep )KYKTEIeTiHIH
Kepcereni. AynapMa MOTiHIHIH alTBUTFaH TaJlallTapAblH VIACCIHEH IMIBIFY ayAapMaIIbIHBIH OHIay-TICHXUKATIBIK
KaOlineriHe, OLIIM-OUTIKTUTITIHE TIKeJIEH OaiIaHbICTHI.

TymHycKangarel aWThUTFAH OWIBI Kajai, KaHmal omiC-TOCUIACPMEH JKETKI3YAiH aMalIapblH 137ecTipy
OapbICBIHIA aymapMalllbl HETi3Ti MaTepHalIbl aHAIM3IEY JKOHE CHHTE3JEYy IpoIlecTepiH 0acTaH eTKepeni;
SIFHU, TYITHYCKa MOTIHHIH HETI3T1 HIEsSChIH, MOH-Ma3MYHBIH TaJI[all TYCIHY YKOHE OChI HJIes MEH Ma3MYH/bI
eKIHII TIMAIH oNeyeTi apKbUIBl JKEeTKi3y MpoOiieMaNaphlH IIemryre THIC Oomanmel. Aymapy mporeci
TOP KIMAIIBUIBIK KBI3MET VIIIiH:

— JKammbl OarmapIel akmapartel ( poHoBas HHQPOpMAaIns) OLy;

— €Kl TUIAIH JeKCHKAIBIK-TPAMMATHKAIBIK KYPBUIBIMBIH KETiK MEHTepY TalanTapbiH KOSIbL.

Bip Tinmen exinmi Tinre TopikiManay 6apbIChIH/IA ay1apMAIIBIHBIH Kbl OaFaapIibl aKnapaTieH TAHbICY,
OUTy KaXKeTTITiH OCBI MOCENEHI 3epTTEYIII FaIbIMIAP/IbIH Kai-KalCBICHI J1a aTall eTe/l

«DoHBIK OLTIMY (KeiOip eHOekTepe «(hOHABIK aKmapaTy», «(POHABIK MAITIMET» JeT T€ aTallabl)

YFBIMBIHBIH TOpKiMa IMPOIIeCi YIIiH eNeylli MaHBI3bI 0ap; OYJI YFBIM «COBOKYITHOCTH MPENICTABICHUNH O TOM,
9TO COCTOBJISET PeasbHbIA ()OH, Ha KOTOPOM pa3BUBAETCS KapTHUHA JKU3HM JPYrod CTpaH, APYroro Hapoma»
[2, 146-6. ] neren TyciHikTi GLnmipei.

JHemek, aymapy mporeci OapbpICBIHIA €Ki TUIAI JKeTiK MEHTeprim KaHa KO, OCHl MeXere CyiheHy
JKETKITIKCi3; aymapMa MOTIHHIH Oenrii Oip TamanTapra cail OONybl VIIIH TYITHYCKAaHBIH CIOKETI MeH
Ma3MYHBIHA HeTi3 OOJIFaH TaKbIPBINITHl AKBIHIAW TYCETiH OipKaTap MoJIiMETTEpPMEH TaHBICYFa Typa Kellei.
Toxipubeni aypapMaipuiap TYITHYCKA aBTOPBIHBIH ©3r€ JI€ IIbIFapMaslapblH OKHIbBI, OHBIH >Ka3yIIBLIBIK
me0epirine ToH OOJBIN ecenTeNeTiH 0acThI-0acThl CTUIBAIK-TUINIK Kypajaapsl aHIan-aHFapapl; IIbFapMa
OKHFAaCBIHA, JKENiCiHE HeTi3 eTUIreH TapuXu MEp3IMHIH epeKIIeTiKTepiHe KaThICThI 03re Je¢ MaFrllyMaTTap.Ibl
3epTTEN/Ii; COUTIN, KAl aFaH/Ia, TOPXKiMa YIIiH KaXETTiI TapuX, STHOMOJIECHHUET, dJIEYMETTIK MOJICHHET,
WITTHIK OiTiM (MEHTAIUTET) TYPAChIHIAFBI ©31HIH JKaJITbl OLTiM-ToKiprOeciH kuHakTaiabl. XKanmer 6araapiet
aKnmapaTTbl Ouly, TaHBICY KeJieMi XaJIbIKTap apachlHAarbl MOJCHH OaiaHbicTap 6piCiHIH AeHredimMeH
0aiIaHBICTHI.

MoneHH BIHTBIMAKTACTBIK HEFYPJIbIM THIFBI3 OONIFaH CalblH, ©3r€ XalbIK, YIT >KOHIHIEr1 SIeyMeTTiK-
MOJICHH JepeK-MaryMaTTapAblH KeJieMi /1€ COFYPJbIM ToJbiFa Tycedi. POHABIK aKknmapaT COHBIMEH Karap
Oenrini O6ip XaNbIKTHIH TAPUXbIH, HAKTHI Oip Ke3eH IEr TMHTBOMO/ICHH Ol -OpIiCiH aHFapy/bl 1a KAXKET eTe/Ii.
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XKanmer 6armapiasl aknmapaTTsl MEHIEpY YKOHE OHBI OpAaiiblM Ha3ap/a YCTam OTHIPY TpKiMa HYCKAaHBIH
TOJIBIM/IBI Cama/a >KacalyblHa BIKMAIBIH THTI3€11.

Aynapma TeopusicbiHbIH KepHekTi Mamanbl JI.C. bapxynapoB «aymapma aereHiMiz — Oip TUIAIH ceitney
LIBIFaPMAIIBUTBIFBIH, Ma3MYH MEXeCiH (IUIaH BhIpa)keHHs ), SFHU MarbIHACBIH ©3TepicCi3 eKiHII TUIAIH coiey
HIBIFAPMAIIBLUIBIFBIH alHAIIBIPY TpoLieci» aen ataiisl [3,11-6].

SIFHu, FaNBIMHBIH MYHJIa ayJjapMara KOMbBII OTBIPFaH 0acThl TanaObl- MAaFBIHAHBI ©3repicci3 Oepy Oosca
KEpEK YKOHE JKaJIbI aJiFaHia OyFaH CIIKIMHIH Jie KYMoHI 00Jia KoiMac Jien caHaiiMbI3. AynapMa skacayiarbl
Ma3MyH MEH TYpIaT MEKECIH caKray ayaapMa IpOIECiHIE VITTBHIK KOJIOPHTTI CaKTay MOCeNIeCiHe aJibIl
keneni. FaapiMaapaply KeMmniri ayaapbeliaThlH MOTIHAIEC KipiC TULAIH JMHTBUCTHKAIBIK 3aHIBUIBIKTAPbIH
CaKTayMEH KaTap, IIbIFbIC TUIII KOJIAHYIIbI XaJIBIKThIH YITTHIK KOJIOPUTI CAKTaIybl THIC JCTeH MiKipe:
«...ayJlapbUIaTBIH MOTIH «ayAapMallblHBIH KOIIipinyi» THIC OONFaHbIHA KapamacTaH, ayJapbUlFaH MOTiHIe
IIBIFBIC TUIAI KONJIAHYIIBIHBIH MOJICHU KOJIOPUTIH CaKTayhl kepek» [4, 120-0].

B. H. KomuccapoBThIH TiKipiHIIe, ayapMaHbl — TilapajiblK KapbIM-KaTBIHACTBIH epeKiie Oip Typi, Y
celiey akTiCiHiH Oipiliri peTiHae KapacThipyra Ooaibl:

1) et T apKBUTBI TYMHYCKAHBI TY/IBIPAThIH COIIICY aKTiCi;

2) aymapy Tii apKbIIBI aylapMa MITIiH/II TYABIPAThIH COMIey aKTici;

3) GipiHII )KOHE eKIHIIII aKTiIep/Ie iCKe aCKaH COJIey aKTiCi apKbUIbl COMICY IIbIFapManap/bIH OipiKTipy
akTici (KOMMYHUKATHBTI TeHey) [5, 34-0].

AyJapMaHbBIH MaKcaThl KAPbIM-KAaThIHACTA OOJIFaH KiCUIEep/IiH apachlHIaFbl THHTBOITHHKAJIBIK O6TeTTepiH
Oy3bIll, KaThIHACBIH MYMKIiH ery. backa ce30eH alTKaHza, ayJapMaHBIH KOFaMJIBIK MOHIH TOMEHJeTiaen
aHbIKTayFa 0oJajibl: ayiapMa — eKi Tij11e KaThIHaCKaH KOMMYHHUKAHTTap/IbIH OaiIaHbICH, Oip T IIMPEriHaeri
KOMMYHHKAIIAsFa MYMKIHJITIHIIE colikec OOmybl Kepek. SIFHUW, aymapMala TeK KaHa ajamjaap KapbiM-
KaThIHACHI Ke31H/Ie FaHa KaKeTTUTIK Tyaabl. Coll Ke3Jie agaMIap IblH apachlHa TUIIK eMec, TIMHTBOITHUKAIIBIK
(MoeHMETTEPIiH, YITTHIK IICHXOJOTHACBHIHBIH KOHE T.C.C. (haKTOpJIapAbIH 9p TYpii 00Jybl) OereT Tyaibl.

B. H. KoMuccapoBThIH aHBIKTaMachl OOMBIHIIIA, KOPKEM ayaapma — OyJI ayJlapMallbIK OpEKeT, OHBIH HETi3r'
MaKcaThl ayiapMa TLTIH/Ie KOPKEeM-3CTETHKAJIBIK aCep €Te ajaThiH IIblFapMa xacay [5, 95-0].

Conpa, kenTereH o[e0M CHIHIIBUIAPIbIH OWBIHIIA KOpPKEeM aynapMa — Oysl eHep, OHbIMEH TEK KaHa
ACTETHKAJIBIK KaFuaajlapra CYHEHETIH TiT medepiiepi aifHaIbIca aabl.

Kepkem aynapMa — KepkeM LIbIFapMaIIbUIBIKTBIH TYP1 PETIH/IE OHJa ayJapMalllbIHbIH JYHUETaHbIMbI MEH
TOCIT, HMIBIFAPMAIIBUIBIK AepPOECTIri opi aymapMaaarsl, api TYIMHYCKaAarbl VITTHIK €PEKIIeNiri aiKbIHIa1a bl
AymapMaiisl HEFYpJIBIM TaJaHTTBI OOJIFAaH CabIH, OHBIH IepOecTiri ne HaKThIIaHa Tycemi. AyaapMaribl
MIHZIE€T] aBTOPABIH AYHUETAHBIMbIHA, MOHEpIHE, CTUIMCTHKAJIBIK CUIaThIHA OOMIay, COHBIMEH KaTap lama-
IIapKBIHIITA OYJT JYHUETAaHBIM/IBI, MOHEP/I, CTUIIBAl TyFaH TUTIHIH KYpalJapbIMeH OapbIHINA MOHEPI, oieMi
KeTKize Oiy.

Kepkem aymapma >xacay OGapbIChIHIIA ayAapMalibl TeK €Ki TUIII )KeTIK Olice e, Col TUIMIH MOJEHHUETI,
TapuXbl, CAIT-AICYPl MEH OMipi JKaiibl aKmapaTTsl OuTyi MiHAerTi. Kasak mbrrapmanapbia Oacka Timaepre
ayaapraH/ia aBTOP/IBIH COIIey MoHepi, CTHIIB/IIK JKOHE YIITTHIK epeKIIeNiKTepin ae cakTay KaxkeT. Con cebenti
Jie KOPKEM ayZJapMaHBbl )Ky3ere acblpya ayJapMallbliap KUbIHIBIKTApFa Tall OOJBII XKaTajbl.

Kazak monmenmerineri aygapMa ToxipuOeciHe apalackaH KalaMrepliep/iH, Kocion ayaapManibuiap sy
Kaif-KaiiCBICHIHBIH J]a JKaJIbl OaFaapIibl aKnapaTTsl MEHTepy JeHrelli eTe XKoFapbl, OyFaH TUIep i HeleHyIIi
XaJbIKTAapIblH OpHAajacy alMaKTapbIHBIH OIpBIHFAMNIBIIBIFGL, >KaKbIHABIFBL, COHAAW-aKk OlpbIHFal casicu
OarbITTHl YCTaHYBI, SKOHOMUKAHEI, IAPYyalbUTBIKTEL, MOICHUETT] OipbIHFall OAaFbITTa TAMBITYHI, ©3T¢ TUIIIH
Ka3aK TiTiHE KapPKBIHIBI BIKITAIBI KOHE T.0 9KCTPATHMHTBUCTHKAIBIK (haKTOpIIap Scep eTTi.

TymHyCcKa MeH TopKiMa MOTiHHIH apachbIHAAFbl TOJBIKKAHIBI COMKECTIKKE KOJ JKETKIi3y YIIiH Tipek Ooma
aNaThIH JKaFIasTTapAbIH Tarbl Oipi- ayJapMallbHBIH €Ki T MeHrepy AeHreii. bynm dakrop aixeymerTik
JIUHTBUCTUKAJIBIK, CAJBICTRIPMANIBI TiT OUTIMIHIH, TICHXOJMHTBUCTUKAHBIH MPOOJIeMaNapbiMEH THIFbI3
0aiiIaHBICTHI.

Aynapma Kaii yakpITTa O0JIMachlH MOJICHHETTE 30p MaHbI3Fa e OOJIFaH >koHe OonalakTa ajfaM3aT KaHaal 1a
0ip e3apa opTax TiJ TAallKaH KYHHIH ©3iHe /e MaHbI3bIHAH albIPBUIMAHTHIH KQKETTI MOJICHU-TLI/IIK SpEKeT.

Pynaku mern Owmap XasmubiH, Y. lllexcup men U.lerenin, JI.Tomncroit men ®.JlocToeBckuiifiH,
A.KynanOaes men [I.KynaitOepaiyablHBIH FaKalblll IIbFapMaiapbl ayJapMaHBIH apKachlHAa FaHa
aJaM3aTThIH UTLUTITIHE ailHAJIIE.

XX FacwpIbplH OpTa UIeHIHEH OacTam, XajblKapalblK KaTHIHACTAPAbIH AayKbIMBIHBIH YJIFAlObIHA
OaliiaHbICTBL, ayAapMa ici OypbIHFBIAH Ja repi Kakerripek Oona Oactagsl. COHBIH HOTHXKECIHIAE TiNTaHy,
onebuer KoHe MOJICHUET TapUXbl TYPFBICBIHAH OOJICHIH, IICUXONOrHs MeH ¢uiocodusaa OOJICHH ayaapMara
KaTBICTBI 3epTTEyJIep JKaHaaHa Tyce OepMeK JereH oiiiaMbl3. Al KepKeM ayqapMa Ka3ipri 3aMaH TanaObIHa
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cail Ka)XeTTUTIK OOJIBIN TaObIIATHIH JKOHE YIIKEH KaKBIPIIBI eHOCKT1 KaXKeT eTeTiH aymapMa Typi OoJbIn Kana
OepMek.
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TPYAHOCTHU HIEPEBOJA A®OPU3MOB KOH®YLUA

A.C. Tapaxos, /Iu Auvan

[Mpodeccop KazHY um. anp-Dapadbu
Maructpast 2-ro kypca KasHY um. anp-Dapadu
Anmartel, Kazaxcran

Knrouegvie crosa: niepeBosi ahpopru3MoB, TEPMUHBI KOH(YIIMAHCKOT'O YU€HHsI, MHOIO3HAHOCTh HEPOTTTN(OB,
9KBHBAJICHTBI MIOHATHH, IEPEBOAYECKUE OIIHOKH.

Bcem usBectHo, uro KoHyruii siBisieTcss M3BECTHBIM KHTAaHCKHAM IIPOCBETHUTEIEM, MBICIHTEIEM H
OCHOBaTeJIeM 0C000H pelmuruo3HO-PpuiIocodhckoil cucTeMbl (KOH(PYIIMAHCTBA), U CETOIHSA CYyTh €0 MbICEH
nmo-rpexHemMy 3HaunMa B Kurtae u B mupe.

KoupyrmancTBo mpeacTasisier co00i cucTeMy, KOTOpasi IO CBOSH CYITHOCTH OOBSCHSET OTHOIICHHS
MEKIY JIOJIbMH, B KOTOPYIO BCTPOEHBI AJIEMEHTHI, TIO3BOIISIONINE CUUTATH KOH(QYITUAHCTBO PEITUTHO3HBIM.
Kongyunanctso He TpeOOBaIO OT Jf0/ei Bephbl, HO OCHOBAHO Ha PaIliOHAIBHOM ITO3HAHUH MHUPA.

Haunnas ¢ XIX Beka KoH(PyIIHAaHCTBO IpHoOOpeTaeT Bce OOMBIIHMIA HHTEPEC, ITOCKOJIBbKY AaHHast Guaoco-
(Ms TOCTENIEHHO CTaHOBUTCS Bce Oojiee MOIMYMSAPHONW M HAYMHAET OKAa3bIBaTh BIUSHEE HAa 3HAMEHHTHIX
obmecTBeHHBIX Aearenei [1-2]. Ilpu aTom, o Mepe pocta mHTEpeca K KOH(PYIINAHCTBY MEPEBOAUYNKA CTAIH
MMOHUMATh, YTO B KOH(PYITHAHCKUX TEKCTaX, KaK MPaBUJIO0, OTCYTCTBYET TOYHBIN W KOHKPETHBIN CMBICI TOW HITH
WHOW JIMHTBUCTHYECKOW E€IWHUIIBL, M MEPEBOMYNKH OKA3aJHCh TMEepel IEeNbIM HaOOpOM CaMbIX Pa3IMIHBIX
3HAYEHWH, YTO W 3aTPyIHSET TMepeBoa. B CBSA3M ¢ 3TUM MHOTHE MCCIENOBATENH yTBEPXKIAOT, UTO OO0
nepeBon pabot Koudymuus ycnosen [3-5].

JeiicTBUTENFHO, €CIi OOpaTUThCA K MHOrooOpasmio mepeBogoB Tpyaa Koudymws «Jlyas Oi» Ha
PYCCKHI SI3BIK, U 0OpaTUTh BHUMaHKE Ha OTPOMHYIO 3HAYMMOCTh TOTO TE€KCTa sl KOH(GYHIIMAHCTBA U €r0
peuenmuu B Poccuu, B PYCHCTHKE IMOKa HET KOMIUIEKCHOTO COIOCTABUTEIBHOTO WCCIEIOBAHUS ITHUX
TIePEBOIOB.

W3-3a oTCYTCTBHS TaKMX HCCIENOBAaHUN PaOOTHI Pa3NMYHBIX MEPEBOAYMKOB, B YACTHOCTH TEPMHUHBI U
MOHSTHA, TIpe/yIaraeMple KaK SKBWUBAJCHTHI TOHATHH, mpemiaaraeMbix KoHdylmem, pa3HATCS B pPa3HBIX
pabotax. Eci B cKOOKaxX WITH PSIIOM HE JTaHA TPAHCKPUIIIHAS COOTBETCTBYIOMIETO KUTAHCKOTO CIIOBA, TIOPOH
HEBO3MOXHO TMOHATH, KaKOH 13 KOH(PYIIMAHCKIX KOHIIENITOB UMEETCS B BH]TY.

I[TpuBeneM HeckOIbKO mpuMepoB nepesona Gpasel: « FH : M EZ, FIRF. BHEEAK
AIREEFE . ATHMAE, IREFF», koropsle orpaxeHs! B Tadimre 1.

Tabmuma 1. [Ipumeps! nepeBonoB s3bika KoHyIHs pa3aindHbIME aBTOPAMH

Ilepeson B.II. Bacunbepa Kyn-iet  ckazan: «He pamocte 15m, Korma YYWIIbCS U TIOCTOSIHHO
YCOBEPIIEHCTBYEHILCS, TIONOOHO TOMY, KaK He IIPUSTHO JIH, KOT/Ia BCTPEYACIIBCS C
JPYroM, BO3BPAaTHBIINMCS U3 Jalekux cTpaH? He 6maropomHsIil mn MyX TOT, KTO
He TIEYaJINTCS, YTO He CAENAJCS H3BECTHBIM JPYTUM CBOEH YUCHOCTBIO?»
Iepeson I1.C. Ilonosa @unocod cxazam: «He IpHUATHO M YIUTHCS U IIOCTOSHHO yHpakHAThCs? He
MIPUATHO JIM BCTPETUTHCS C APYTOM, BO3BPATUBIINMCS U3 Aanekux crpan? He Tor
7v1 OJIaTOPOIHBIH JIM MY, KTO HE THEBACTCS, UYTO OH HE M3BECTCH APYIHM?»
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Iepesox B.A. Kpusnosa VYuurens ckazam: «YUHTBCS W BpeMs OT BPEMEHH IIOBTOPATH HM3y4EHHOE,
pasBe 3T0 He mpusATHO? BeTperuts npyra, mpHOBIBIIEro M3aleka, pa3Be 3TO HE
panocTHO? YenoBek ocTaeTcs B HEM3BECTHOCTH U HE UCIBITHIBACT OOHMBL, pa3Be
9TO He 0J1aropoHbIN My ?»

Ilepeson 1.1. CemeHeHKO Yuurens roBopui:

— He pagocTHO 11 yUHTHCS M IIOCTOSIHHO TOOHMBAThCS coBepiueHcTBa? 1 He
HPHATHO JIM, KOTIa APY3bs IPOXOAAT n3znayieka? He ToT nu OnaroponeH Myx, KTO
HE J10CaJlyeT, YTO HEU3BECTEH JIIOIsIM?

Ilepeson A.E. JIykbsiHOBa VI3ydaTe ¥ BOBpeMs IIPUMEHSTH 3TO HA NPAKTHKE, pa3Be 3TO HE MPHUSATHO!
Berperuts npyra, npuObIBIIETO U3 JAaJEKOH CTOPOHBI, pa3Be 3TO HE PajoCTHO!
BEITh HEM3BECTHBIM JIFOJISIM, HO HE UCIIBITEIBATE OOHIbI, pa3Be 3TO HE Ka4eCTBO
GslaropofHoOro Myxal

[Ipobnema HaMHOTO TIy0Xe KaK MOXKET TIOKA3aThCsl Ha MEPBBII B3I, U 3aKII0YaeTCs HE B OIMOKax B
«BBIOOpE» JIEKCHKH, HO B OMIMOKaX B PACCTAHOBKE CMBICIIOBBIX AKIIEHTOB, a TaKKe B MOP(OIOrHYecKuX,
CHUHTAKCHYECKUX M JICKCHYCCKHUX OHII/I6KaX. HeKOTOpBIe HCCIICA0BATCIIM OAHHBIC pas3iMiusaA HE CUUTAIOT
CYIIECTBEHHBIMH, B 4acTHOCTH B Poccuu, B AMeprke U B EBpore nepeBoJYMKN CUHTAIOT, YTO MOJOOHBIC
pasnuuus SBISIIOTCA HOpMoil. B cBoro ouepenp, apyrue ucciemosarend, B yacTHoctu JI.C. IlepemomoB
CUMTAET, YTO MOI00HbBIE pa3InyMs HeJOyCTHUMEI [6, 122].

B niepeBone tpyna Koudyuus «JIynp FOii» O0MbIIyI0 CI0KHOCTD MPEACTABISET IePeBo I neporuda mu
¥ (mOCTOSIHHO MM CBOEBPEHMEHHO). Kak BUIHO M3 NPECTaBJIEHHBIX IPUMEPOB TIEPEBOIA, JAHHBIA TEPMHUH
B.I1. BacunseBoit u I1.C. IlonoBoii mepeBoanTcsi kKak «moctosHHO», B.A. KpuBnosa n A.E. JlykpsHOBa
TIEpEBENH KaK «BpeMs OT BPEMEHHN» U «BOBPEMS» COOTBETCTBEHHO. HecMOTpst Ha coxpaHeHHe 00IIero cMbicia
MepeBo/a, KOTOPBI OTpaXkaeT 3HAUCHHE «y4eOb», YACTHBIN CMBICI TEPSETCS.

Takwue paznudus He TepeaaloT ¢ TOYHOCTHI0 MBICTE KoH(DyIus, HO epenaroT ee Tak, 9TOOB HOCHUTEIb
PYCCKOTO $3bIKa, Jak€é Ha CaMOM HAdYajJbHOM JTale W3YYEHHUS PYCCKOTO S3bIKa, MOT O3HAKOMHUTBCS C
KOH(YLIMaHCTBOM, ¥ MOI' IIOHMMAaTh OOLIMM CMBICI €ro MBICIH, IIPU ITOM, NEPEBOJUUKU BCE XKE JODKHBI
CTPEMHTHCS K TOMY, YTOOBI, HECMOTpS Ha Pa3ndne MPUMEHAEMBIX TEPMUHOB, 00mas ¢purocopckast MbICIb,
nepenaBaemas Kondyuuem, coxpaHsiach, Jake B paMKax pa3jIddHbIX IEPEBOIOB.

Crenyer oTEIBHO OTMETUTH, YTO IpobiemMa nepeBosa Mbicielt Kondyuuns nmeercs He Tonbsko B EBporte,
CIIA, Poccun, Ho u B Kutae. K npumepy, uepormudsl cio? 2 u cu B 1pencTapisioT CI0KHOCTb M IS
KUTaNCKUX NEPEBOIYHKOB.

JI.C. IlepemoMOB OTMEYaeT, 4TO «IIePeBOMUNKN «JIyHb I0M» SMUHOMYIIHBI B IIOHUMAHUU JOCTHKCHUS
«palocTH» B ABA dTana. BoNBIIMHCTBO McclienoBaTenei, Npexae BCEro 3alaiHbIX, MOJAararwT, YTO IOCIe
«yueOb» E 109 HacTymaer BTOPOM 3Tall — «IOBTOPEHUE BEIyYEHHOTO» & cu [4].

Cpenu xuTaiickux KoHbynreBenoB, kak ykaspiaer JI.C. IlepenoMoB, Takoro enHCTBa HET. Beimensarorcs
JIBE TPYIIBI IPUHIUIINAIBHO Pa3IUYHbIX TOJIKOBaHUMI:

1. TpanunuonHas TpakToBKa, Bocxozsmas k Wy Cu: aBa 3tamna — 3TO u3yuams U HOGMOPAMb.

2. [lpyrasi TpyIa KATaliCKUX HCCllenoBareneil HauanbHyro (pasy «JIyHb 105 TpaKkTyeT HHaYe: JBa dTana
— 9TO U3yuamsv W HPemeopamy 6 i usnb. B ux aucie — Mao L[3pmmryii, aBTop (hyHIaMEHTaIHLHOTO HAYYHOTO
Tpyna «JIyHb [0i» C COBpEeMEHHBIMH KOMMEHTApHSMH W COBPEMEHHEIM mepeBogom» [7-9]. Ilpm atom,
MEPEBOJUUKY, NPHUICP>KUBAOLINECS MIEPBOH, MM BTOPOM TPYIIIbI, UMEIOT JOCTATOUYHO YETKHE OOBSICHEHUS
BBIOOpa KOHKPETHOW TTO3HIIHH.

Beimie Obl paccMOTPEHBI CIIOXKHOCTH IepeBoja KoHKpeTHoro Tpyna Kondyuus. Paccmorpum nanee
CIIOKHOCTH TIEPEBO/Ia OCHOBHBIX TOOPOETENeld, KOTOPHIX B KOH(GYIIHAHCTBE 22, KOTOPBIMH JIOJKEH 0071a1aTh
6maropomubrii Mmyx [10-12]. Hexkoropsie n3 moOpopaeresneil oTpakeHsl B Ta0mmIe 2.

Tabmuma 2. [orsTrs, oTpakarmne KoH(YIHaHCKHE J00pOIeTeNn

1= (rén) JK5Hb — yenoBekonoOue, 'yMaHHOCTb, IOCTOWHBIN, TyMaHHbBIH YEJIOBEK, SIPO TUI0/Ia, CepIICBUHA.

= (y) W — nonr/cripaBeyIMBOCTb, JOIDKHAS CIIPABEAIHBOCTh, YyBCTBO JIOJITA, CMBICI, 3HAUCHHE, CYTh,
JPY)KECKHE OTHOIICHUSI.

= (1) JIu — nepeMoHUsl, TOKJIOHEHHE, STUKET, IPUINYHS, KYITbTYPHOCTh KaK OCHOBAa KOH(]YITHAHCKOTO
MHPOBO33pPEHUS], TIOIHOIIEHHE, TOAAPOK.

E (dao) Hao — Nao-miyts, [1yTh, icTHHA, CIIOCO0, METOI, TIPABHJIO, OOBIYAH, MOpaITb, HDABCTBEHHOCTb.

= (dé) [» — 6maras cuna, Mana (no E. A. TopuuHOBY), MOpalibHas CIIPaBeTUBOCTh, T'YMaHHOCTb,
YEeCTHOCTb, CHJIA AYIIH, JOCTOMHCTBO, MIJIOCTD, OJIaro/esiHue.
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Wrtak, kak BHJHO M3 NEpPEBOJA, KaXIblii Meporiand MMeer HEOIHO3HAYHYI TpakToBKy. K mpumepy,
uepornud £ (dé) Moxer 03HAYaTH KAK MMJIOCTH, TaK M YECTHOCTb, YTO HA PYCCKOM SI3bIKE HE SBISETCS
CHHOHMMaMH.

Hpyroii uepnornud 1= (rén) nepeBoasr Ha aHrIMiCKMiT A3bIK Kak humanity, humaneness, co- humanity,
benevolence, Goodnessandsoon — To ecTh 4enOBEYHOCTh, TYMaHHOCTh, «COUCIIOBEYECTBOY, J00POKEIaTEeNb-
HOCTh, 00poTa u T.4. Kak mpaBuiio, mojgpa3yMeBaeTcsi T'yMaHHOCTh, Y€JIOBEUHOCTD, JTFOOOBBIO K JIIOMIIM, U3
KOTOPO#1 y’Ke BBITEKAIOT BCE OCTAJIbHBIC KauecTBa.

OcoOblii MHTEpeC MPEACTAaBIsET TEPMHUH COYEIOBEYECTBO. ECIM HMCXOOUTh W3 aHAJIOTUU C COXH-
TEbCTBOM, COTPYAHHUYECTBOM, TO COYEIOBEUECTBO MOXKET O3HAYaTh JKU3Hb JIIOJICH JAPYr C JAPYroMm, OBbITh
BMECTE, YTOOBI OBITh YEITOBEUYHBIMH.

Taxum o6paszom, ueporud {Z(rén) B 00IIEM CBOEM CMBIC/IE 0O03HAYAET B LIEJIOM OTHOLICHUE Y€I0BEKa
K JPYrOM YelOBEKY, U HE MPOCTO OTHOIICHUE, a MPABUIbHOE OTHOIICHHE, HAIOJHEHHOE YeJIOBEYHOCTHIO,
J00pOoIeTeNb0, CTpEMIICHHEM K 0o0mieMy Onary u T.1. JIaHHBIH TEPMHH SBJISIETCS BaXKHEHUIITUM KauyeCTBOM
OnaropoHbIX MYKel, 1 UMEHHO JIaHHOE KauecTBO siBisiercs 6azoi ¢punocodpun Kondymus.

TakuM 00pa3oM, MOXHO CUHTaTh, YTO MbICIb KOHQYIHMS SBISETCS IOCTATOYHO CIOKHOH ISt
COBPEMEHHBIX MEPEBOIYMKOB, BBU/Y OTCYTCTBHS IKECTKOW CTPYKTYpPbI, OJHO3HAYHOCTH MOHsATHI. Tak,
ueporiudel, ucnonszyembie Kondyiem, B nepeBojie Ha pyCCKuUil SI3bIK, Ha aHTJIMACKHIA, U Ha IPyTHe SI3bIKH,
MOT'YT O3HAa4aTh HECKOJBbKO IMOHSATHUH, KOTOPbIC PA3IMYHBI 0 CBOEMY CEMAaHTHYECKOMY CMBICIY. Takoe
pas3nuure OOBSICHSAETCS TeM, YTO pPa3IMYHbIC MEPEBOJUYHKH M0-CBOEMY MOHUMAKOT (HHIOCOPCKYIO MBICIH
KoH(y1usi, ¥ COOTBETCTBEHHO, B CBOMX paboTax IMo-pasHOMy ee oTpaxaroT. C OJHOW CTOPOHBI, MpU
coxpaHeHHH o0miero (Gpumocopckoro cMpIicia TaKoe pasiNdue MOXKET HE OBITh KPUTHYHBIM, HO C JAPYTroOi
CTOPOHBI, MEPEBOTUNKAM CJIEAyeT MPHUACPKUBATHCS OOIIMX MPABHJ MEPEBOJIbI, KOTOPBIC €Ile MPEACTOUT
CO3/1aTh.
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TYJIFAJIAHYBI MEH MAFBIHAJIBIK JKAFBIHAH AHUBIPMAIIBLIBIFBI BAP
KOII MATBIHAJIbBI CO31EP

C. Towimoban
®Ounonorusi FEUIBIMAAPHIHBIH KaHIUIATHI,
XanbIKapaiblK OiiM Oepy Kopropamusichl

Anmatsl, Kazakcran

Tingeri ce3 MarplHaNapbl op Typii ceOenTepMeH e3repicke YIIBIpan OThIpaibl. balbIprel Tingeri
CO3IEPAiH Ka3ipri TUIMEH cajbICThIpFaHa TYJIFaNaHybl MEH MaFbIHAJIBIK )KaFbIHAH allbIPMAIBUIBIFEI Oap Kol
MarbIHAJIBl co3liepre TOKTanambl3. EckepTkimTeri keiOip ce3nep (OHETHKAINBIK JKaFbIHAH J1a MaFbIHACHI
JKarblHAaH J1a Kaszak TUIIHEH epekmieneHeni. by cesmepiid kelOip opTa FachIPJIBIK MaFbIHAJIAPhl TUTIMI3IE
TYPaKTHI CO3 TIPKECTEPiHIH KYpPaMbIHJIa CAKTAIIBII KaJFaH.

Keu. Kene Typki TiniHze MbIHaJJaii MarbIHaIapAbl OULIIpreH: 1. Ty, achlll KeTy; 2. aybIC. OTY, )KacTaH-
’Kacka Toiy; 3. eTy, inrepi 03y, arbll oTy; 4. Ty, naiiiara sxapay; 5. eTy, Oip 6arbITKa Kapaii 6; KacbIHaH OTY;
7. xaiiy, >KachIpbiHy; 8. acelll Tycy, epre mibiry; 9. )orany, emipaen o3y; [1, 291 6.]. By marbiHaIapbI
«Myxabbar-HaMe» ecKepTKilli TUTIHAeri MaFblHANApPBIMEH JKOHE TeJN TLUTIMI3Jeri MarblHallapbIMEH
CAIIBICTBIPBIN KOPCEK: Key CO3IHIH EeCKepPTKIll TUTIHJAeri KelOip MaFbplHamapbl Kaszak TUTIMEH colkec
KeJreHiMeH, KelOlp MarbiHACKl MYJLieM Oefiek: 1. KyuHiy, yakvimmbly omyi 1ereH MarbiHaza. Kum o fien ek
Keuap aititamu ¢anu 53 (DaHu KyHJIEP KENJEH ecill OTIIl KeTel); 2. mabusammuly Mopm Me32iniiy Ke3ecimeH
Kenyi, bacmanyvl EreH MarbiHaga. AYbUIIEI, a3 keumu, o kuM epau 151 ([['yi] ambuiass, ska3 MIBIKTHL, al
on); 3. emipdiy emyi NereH MarblHaga. YMyp Keumu KaMyk capaa wuuHzaa 477 (OTTi eMip KymapJibIKIIeH
e3iHe). byt ce3 kazak Tininje Oenrini Oip *araaiapl OacblHaH Kellipy, TIPUILTIK €Ty, KYHIH Kepy MaFbIHallapbiH
OeperiH bacman Kewmi, OeryapOan Kan Keuimi, 02ypeH Keutmi, HCalbin Keumi, HCan Kewmi, KyH Kewmi, om
Kewimi TIpKECTepiHJe Ke3/1ece/Ii.

Tedbcupaekeucesi kemeci MarblHAJIApAa JKYMCAIFaH: OTY, achIll KETy; KeNIpy;KacblHAaH OTY;KYHHIH,
YaKBITTBIH OTyl; eMipaeH o3y. OjapfFa HaKTBl MBICAIIAP KENTIPCEK:KAY — 'MPOXOIUTH’; 'TIEPEXOIUTH’;
'mpoinath’; OIpary KaTiHoH kdudp dpoi (71,16) 'mpoxoana MUMO OJHOrO [denoBeka]’; &) 40dmi @d mapiHiH
rypyhi drdp japafiHiz jemcakdumakkd kdukdjci3 KOKIAp WA jepidp ywiapid KAIHIAp... 'o Tonma (pa3psimd)
JONIeH M TIepH, eCITM XBAaTUT Y BaC BO3MOXKHOCTH IPOUTH, IIpoxoAuTe B kKpas Hebec u 3emumn’ (Cypa 55, crT.
33); 1. 6ip K44 KyH KduTi (28,34) TIPOIIIO HECKOIBKO THEMH .

Tedbcupnaeri xkyuuin, yaxeimmoly emyi nereH MarbiHa «MyxaOaTTHaAMe» ECKEPTKINIHAE I€ T OCHI
MarblHaJa KOMAAHBUIAABL. aHi KiM OH kd4i0 Typyp (41,2) 'ToT, KTO mpomen (KWiT) mpexe’; 0akjaHyC MaiK
KAYKAT iKi y4 jy3 apTyK 6omMirt Typyp (96, 16) 'c Tex mop kak mporien (ymep) mapb JakbsiHyc, HCIOTHUIOCH
Oonbiie OBYXCOT-TpexcoT Jer’; haman ajdi myca oxaodymik Oipnd dapjanl kddri cdH KiM TAHpPI MAH
Tepcankaaymicmycin Teoi (31,1) 'Xaman ckazan: Myca mepernen Mope BOMIIEOCTBOM, a Thl, HA3bIBAIOIINN
cebs 6orom,pa3Be He CMOXKeIb nepeiTn?’; aHig iocilfji hdodin xdgdrypyp (66,17) “kapa ero mepexomut
BCAKHE MephI’; MadiHamifmapHiy ryHahiHoin kduri (50,12) 'mpoctun rpexumenuines’. — PCi, 1I; 1142; MK;
Maui., 392; A®, 0112.[2, 177].

O. Hamxun KyroteiH «Xycpay sxoHe IIBIpBIH» HacTaHBIHIA «KE€Y» CO3IHIH «KEUMAK»TYIIFACHIH/IA
JKYMCAJaTBIHBIH AWTBIT MBIHAJMAH MaFblHANAPABl Ti3iM KepceTeldi: ‘mpoXomuTh’, ‘oTKazaThcs’; «OpyH
KOpry3auidp, KedTH OTYpAbI, a3bIH JIap Oapya Kon KAYIIypAel TypAbl (yKa3adwm MECTO, MpHUIIeT U Cell,BCe
JIPYTHE CTOSUTH, CIIOKHUB PYKH Ha rpy/u;blimand ifok 6y sKexaH Fa, HaxXIibl THPHIL IMIAT JINK HU FAHAMAT TYT,
keudp Omn (Henmb3st BepuTh 3TOMY MHpY, KUBU X0OpOII0,MOJIOIOCTh COYTH OIarONMPHUSITHEIM BpeMeHeM,3Hai,
YTO OHa MPOHAET);ATackl KpUIABI Oup ycTazn TapTud, AHBIH py3rapu 3am’ keumacyH ten (Ero orer Harmen
oHOro yanutens,UToOs! ero gHU 3ps He iponaaanu);l'dxu ypiry, rdxu idpanry, ked 0y cozauH (To pyrascs,
TO MHPSICh, OTKaXHCh OT 3TOr0 clioBa) [3, 225-226].

Kapaxaniisl ce3airinerimarsiHanap sl Tisoemnen kepcercek: ke/dg-1. «gegmek, 6lmek; affetmek,
bagislamak» DLT, CII, 5-8, KB 1156, AH 194, TIEM 73 193v/l, RKT 33/22b2; ay kiin kecti* DLT, CII, 5-8;
yawalikta kecti tirglik isiz KB 1156; kécer yil kecer teg meze miiddeti AH 194; yarat(t)miz ok kisilarni ya’n
adédmni kurug balgikdin dyiikdin yillar kignus TIEM 73 193v/I; Tagrimn yol anlar iginde kini kegtiler anda
ondin RKT 33/22b2; 2. «gelip gegmek» TIEM 73 15v/9; ol bir kutu turur kiigti anar negii kazgandilar TIEM
73 15v/9; 3. «gegmek, tamam olmak, sona ermek, ¢ikmak» TIEM 73 139r/2; kacan (2) kiigsd ag1 aylar
oldiiriinlir ortak katiglilarm kayda bulsa silir olarm1 TIEM 73 139r/2; 4. «gegmek, takaddiim etmek» TIEM 73
35v/8; kim (8) kim kals ana 6giit idisindin taki yigilsa ana ol kim kacti tak1 anim isi tanr1 tapa TIEM 73 35v/8;
5. «ilk defa vuku bulmak, 6ne gegmek» TIEM 73 375R/3; yarlikagu iiciin sana tanri ol kim kiicti yazukundin
(4) ol kim kedin kald1 TIEM 73 375r/3; 6. «gecmek, ugramak, hareket etmek, yiiriimek» TIEM 73 33r/6; ani
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tig Kim kécti bir sala iiz4 (7) ol tozulmus kurug siftalar: iizd TIEM 73 33r/6; 7. «gegip gitmek, tarihe karismak,
onceden vukua gelmek» TIEM 73 358v/4; hilak kildinuz anlarda katigraki tutmakin kiicti ozakilarni (5) yoli
TIEM 73 358v/4; 8. «yanindan ge¢mek» TIEM 73 182r/7; ni¢i iikiis bilgiidin (7) koklir icindd yir icindi
kéicirldr anm {izd anlar andm yiiz dwriiglilir TIEM 73 182r/7; 9. «vazgegmek, birakmak» TIEM 73 35v/8;
kiilsi ana ogiit idisindin taki yigilsa ana ol kim kigti taki anm isi tanri tapa TIEM 73 35v/8; keggen «asan,
gecen» RKT 27/41b3; iikiis olardin anda kidin yer icinde haddin keggenler RKT 27/41b3; kecigli 1. «(yoldan)
gecen, yolculuk eden» RKT 26/18; yok ciiniibka meger yol kegigliler yungingaka tegi RKT 26/18b1; 2. «dne
gecen, 6nde bulunan» RKT 33/30b2; anlar kim katiglandilar bizin ayetlerimiz i¢re kegigliler RKT 33/30b2; 3.
«en Ustln, en erdemli» RKT 31/53b2; tileylirler kim ¢ikarsalar sizni yerigizdin sihrleri birle, kiterseler
yolunizda kegigli RKT 31/53b2; 4.»aciz birakan» RKT 35/8a2; teger olarka ésiz kiliklaraniy yanuti, ermez
olar kecigliler RKT 35/8a2; 5. «gegmis» RKT 36/60b3; kildimiz anlarni kegigliler hem mesel kidinkile[rke]
RKT 36/60b3 [4, 3026.].

CespikTeri OepiiireH MarbIHaJIap MbIHA Al OonbIn mibiFaabl: 1. «gegmek, 6lmek; affetmek, bagislamaky
— emy, oeny; keuipy, kewipy?2. «gelip gegcmek» reniniz owcone ominiz3. «gegmek, tamam olmak, sona ermek,
cikmak» emy, acakcwt 6oy, askmay, weieyd. «gecmek, takaddim etmek» 5. «ilk defa vuku bulmak, 6ne
gecmekoipinwui pem anea weiey6. «gegmek, ugramak, hareket etmek, yiirimek» emy, moxmay, xoszzany,
acypyT. «gecip gitmek, tarihe karigsmak, dnceden vukua gelmeks» oemy, mapuxxa eny, eykyasa anovin-ana keny.
JKorapbiia KeATIpUIreH CO3IIKTEP/IEH MaFrbIHAJIBIK YKCACTHIK TICH aJIIIaKThIK Ta OaiiKaiabl.

Tyr-. 1. ycray, kapmay: bir elgin tutup $dhd birin zdhr qatar JJTC 591 (bip konbiHa Gan ycrar,
eKIHIIICIMEH TYHOaHBI apajacThipajibl);, 2. yCTal aiy, )kapMacy, mam Oepin ycray: ol ani tutuysaq erdi (On
OHBI YCTarbIChl Kenui); 3. ycray, Konra Tycipy: eligéd er tutdimiz (Enmyre Tapra epai TYTKbIHFA allJbIK);
T.0.»Myxa00at-Hame» eckepTkiminie: 1. ourey, en backapy oecen mazvinaoa. YIyc mymmsiy KAMYK aKJIbIH
kyunauH 123 (¥ibicThl OMIIEAIH MOJI aKbUIBIH KYIIIMEH); 2. yemay, Kapmay decen mazvinaoa. Ken, et ai
ny3ny munbap, mym oupap kym 379 (Kemn, e, aif xy3zi apy, KOJbIHa aji Oipep TOCTaK); 3. OanKbl HCAllbLLY,
wapmapanxa mapainy oecen magvinada YXexaHHbl ery aTbiH mymmosl MyTiak 179 (JKahanra uri aThlH KeTTI
Tapar) KoJgaHbUTFaH[5].

EckeprkimTeri OipiHIn MarblHa Ka3ipri Ke3zie OMIIIK *KYPrizy, €1 Oackapy MarbIHACBIHIA €7 YCmaovl
¢dpa3eonoru3minge cakranFaH Oojca, eKIHIII MarblHAChl COJN KAJIbIHAA KOJJAHBUIAIbI, COHFBl MarblHa
ke3aecneimi. Kaszak TiminHmeri mym ce3iHiH MarbIHajapbl MbIHaal: 1. 6ip HopceHi KomMmeH yctay; 2. Kepere,
KaObpIprara Oip HOpPCEH1 KBICTHIPHIT KOO, Kato; 3. bip HopceHi ycram any, Koira Tycipy; 4. XKibepmeit kary,
)KabwIcy, xapmacy; 5. bip Hopceni kabpurmay ycray. 6. Keitbip cesmepMeH TipKecil Kelrim, ecenrtey, Oury,
caHay JereH MarbiHaHbI Ouaipesni. COHBIMEH KaTap aza mymmsl, a3a mymmol, apKd mYmmol, ecine (JicadvlHa)
MYMmbl, HCAKLIH MYMMblL, 30p MYMMbl, KeK MYymmsl, Kaoip, Kypmem mYmmol, KaHA2AmM Mymmol, Kapa
Mymmbl, MAKMAax Mymmal, OHe2e MYmmbl, Nip Mymmsi, opazda mymmsl TIPKECTEPMEH KemeIi.

Tedcupaeri MarpiHaTApbIH KOPCETETIH OONICaK: TYT- 'XBaTaTh’; 'mepikKarh’, 'yIepKWBaTh’; '3aHMMATh’;
'comeprkaTh’; 'MepKaTh B Ka4eCTBE KOro-, 4ero-i.’; 'oMapHiH jakacini TyTio Katifjipoarol (27, 17) 'cxsatui 3a
BopoTHHK OMapa ¥ CHIIFHO TPSIXHYH ; HA KIM jep jy3iHodkiMamnikndp O6ap dpcd mrymmudciai tyroinap (132,26)
'kaKre HU ObUTH Ha 3eMJIe KapH, BCEX 3axXBaTWin’; Oip mapud jep kaiio Typyp Oip ki ontyp dakiioxappah
312 ajakin y3atoi on jepi mymoi (79,5) 'HeOONBIIOE MECTO OCTANOCh, CTOJBKO, YTOOBI CECTh OTHOMY
yenoBeKy, /[>kapax BBITSHYJ HOTH M 3aHSJI 3TO MecTO’; 1ry'aid jamawauMycaHi Kojuinikfa mymoidpcd kojka
Tajak KApak 6omyp 6051071 (286, 20) 'korma Illyau6 B3su1 Mycy macTu oBell,lTOHaJ00MIach Majika [mactu] oBerr’;
3ikpija MapjamMka0ip hyoxkpa dmdi kemiti 631 TyTap dpoi (17,24) '3uxpus caenan mss MapbsM Kenbio, KITIOYH
OT Hee Jiepst ajty ce0st’; KipK MiH Ki3in antys Tytap dpai (1366, 4) 'on neprxait (MMes) COPOK ThICSY Y€PBOHIICB;
ci3 TipHAKIHI3 y3yH TyTtapci3 (1360,22) 'BbI AepkuTe JUIMHHBIE HOTTH ; Kajy AiH TyTapciznap? (9,5) 'kaxoi
peTUTHE BHI TIpHAEpKUBaeTech?’; MAH cidHi KOpoim dpcd ymyfj Tyroym(143,26) 'korma s yBumen Tebs, TO
MIPUHSLT 32 B&KHOTO [4enoBeka]’; adakin TyThin HamasHi (100, 5) 'coBepiaii Hama3, cTost Ha Horax ': heu ca6p
TyT™MaoiH, (11,29) 'Tbl cOBceM He UMeEIT TepIIeHHs ; jalpy Tyrapiap cO3Hi... (32,2) 'nepykaT B TaliHe pasroBOpbI’
(Cypa 21, ct. 3); 'aoxab tyrodinap (9,22) 'onn yauBuimce’; ataM cO3iH TyTMadiH... (316, 25) 'He cinymasch
oTia Moero’; ajfjinMin posd TyrMmim Typypmas... TeO (18, 28) 'ckaxku: s mepxKy moct, aeckats’; Oymap cid
Tyrapnap (480, 16) 'oru craHyT B psaa’; Mardp Kynak Tyrapiuap aHap (32, 1) 'ecmu Obl OHH CIyIIanmu €ro’;
TyTMakK JIOCT MaHIM TakKiCi3iH nymmManiHizHi (830, 2) 'He rpuHMMAaNTE 3a Jpyra MOETro W Ballero Bpara’; yMmio
tyrapMmat (1116, 19)'s umero Hagexay’; 0i3 on kimiHig hykMini pawa tyramim (280, 34) 'mpuroBop Toro
YeloBeKka MBI BBIIOMHUM; jafjaHTyTdi OiziM HimannapiMizHi (350, 6) '3a JOKb NpPUHSIT HAIIM 3HAMEHHS ;
yHaMaoinap KiM KOHYK TyTcanap ynapi (60, 4) 'He cornacuianuch OHa MPHUHATH UX B TOCTH (HaHOWIEr)'; a3y
TyTapMy ciH ajapiH i4iHO440rynyk (7,9) 'mnm Tel ocymectBisemb cpenu Hux aoopo’ (Cypa 18, cr. 85);
TyTOTjoH1 TaHI3 14iHod (50, 10) 'myctuncs B myTh o Mopio’; Heud i'Tibap Tyrmascis (70, 19) 'mouemy BbI He
okasbiBaeTe yBakenus '; thpam mymdi (50,6) 'mpunsin 06er Bo3nepkanus’; KO3 TyTap apoi KiMm japuifj Kaica...
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(376, 19) “knan oH, KOra NPHUICT TIOBENICHHE...”; KaMy(KO3 TyTapnap ci3ndp jaMa k03 TyTyH (26, 10) 'Bce sk ayT
BoI auTe’ (Cypa 20, ct. 135).- Main., 434; Anal. Mex, 507; PCa., 11, 1475; MK. [2, 313 6.].

Byt ce3nin xa3ak TiniHaeri MarpiHanapsl MeH Tedceupe Oepinren MarbIHaTApABIH COWKECTIrT MbIHAIAM:
Kypmem mymmul — 1'Tibap TyT™Ma3Ci3; apka (30p, Kadip) mymmel — ynyhj TyTOyM; ecike (dcadvina) mymmol —
cO31H TyTMaoiH; opaza mymmsl — ihpam mymdi; orcaxein mymmer — Tyt™MaK JnocT. COHBIMEH KaTap Ka3ak
TUTIHIE yMIO mymapman, K63 mymap, KOHYK mymcaiap, a3y mymapmy, jaljan mymoi, cdgp mymapaap, cdaop
Mymmaoin CUSKTHl MaFbIHANApAA Ke3ecteii.

Mys3. 1. Ger, xy3: dnir jiizi aydi JITC 287 (OHbIH XKy3i arapasl); 2. Gip HOpCEHIH YCTiHT KaFbl: jayiz jer
jasil torqu jlizka badi (XKep 0eTi sxacbut TOp *aMbLIIbI). By ce3/TiH ecKepTKill TiTiHAeri MeH Ka3ak TUTiHIer1
YFBIM-TYCIHII TONBIK colikec Keneli. Byl ce3meH ykcaTy Tocii apKbUTbl MbIHA/IAi MarbIHANap IIBIKKAH: 1.
Aoamnviy bemi, oni, mypi, myci Oecer MazviHaoa. 2. Axcap, kopik, wiblpail Oecen masvinada. 3. Bip Hapcenin
bemi, ycmi Oecen masvinada. Byl MarbIHaIApIbIH OAPIIBIFRI /]a Ka3akK TUTIHACTT MaFbIHAJIAPMEH TOJIBIK COMKEC
KeJei.

A.K. BopoBkoB Tedcupre MbiHaiali MarbIHANAP.IBI TipKereH:jy3 1. mumo’; 60ji Ty3 j¥31 kopruryr (138,1)
'cTaH CTPOWHBIN, JIMI0 KpacuBoe’; 2. 'meka’; iki jy31 TamaM oT janiHikaoi dpoi (146,32) 'obe mieku ero ObUTH
COBCEM Kak TuiaMmsi OrHs’; 3. TIOBEPXHOCTH’; HE KiM jep jY3iHAdKI mamikndpbap dpcid mKyMITaciHi TyToinap
(132,26) 'kakvie HU OBUIM Ha 3eMJIE BJIAJICTEIIM, BCEX CXBATUIIM ; apaM mdhpicraHinka jy3 ypoinap (1320, 24)
'HANPaBUIKCh K ropoayApamy’; 04jm yia-mykaodoac Kiurindapi 3ikpi jafja jy3ypoinap ajoinap (18,17) xurenu
Hepycanuma oOpatunuchbk 3ukpue M ckaszanu’; jy3 awpykiaindp (310, 34), jyzawypminuidp (335,2)
'OCIYIIHUKH, TpoTuBOaekcTBYIoNMe’ (apad. — PCo., 111, 616; Mai., 391; MK.[2, 165 0.]

Kepk. 1. Geiine, kenoer: menin korkiimka tapiy uduy qilsun ATC 317 (MeHiH kepkiMe KbI3MET KbIJICHIH);

2. kepik, keiin, keckin: kisi korkii s6z ol JITC 317 (Anam kepki — ce3); 3. eH, axkap, OeIri, HbIIlIaH, TaHOa.
Byt ce3 kasak TiTiH/IE HETI3r MaFrbIHACKI axcap, oy, Keabem, coimbam, cayiem MarFbIHAJIAPbIHIA )KyMCcaiabl.
Bi3 3epTren oThipraH eckepTKIIITe OYJI CO3/IIH Typa MarbIHACKHI KOJJIaHBIIIMaFaH. AybICTiaibl MarblHaIa
adicapwl, kKeabemi NereH MarbIHAJIapAbl Oepei: O «ajaaM KOPKi», «EIJIiH KOPKi», «KepIiH KOPKI» CHUSIKTHI
TipKecTepie KoNIaHblIaabl. bacTankbl MarbIHACKI CaKTaJIMaraHbIMEH, TUTIMI3/Ie MaFbIHAJIBIK ©Pici KeHEHTeH.

Ypyk. byt ce3nid Typa MarbpiHACKI KOHE TYPKI co3iriaae Oepinred: 1. moH, TYKeIM, cyiek: uruyekti JJTC
615 (¥pbIK ekTi); 2. ypmak: menin agam inim uruyum (Aram, iHIM MEHIH TYBICBIM). «Myxab0aT-HaMe»
CCKEPTKIIIiHAEe OV Co3 Typa myYKbiM, 0aH ICTCH MarblHACBIHIA KE3ACCIEHIl. 2. ypnax NEreH MarblHala
KOoJmaHbpUIFaH. 3exu apcian wypak Konpar ypyewr 107 (Eif, apsictan xypekti, KoHbIpaT yprarsr) [5].

Tedbcupae ypyx cesimiH Oip FaHa MaFbIHACHl TIpKenreH: ypyh 'cems’, 'cemena’; cidm 03 ypyfyH
Gipndmapifin (396, 4) 'TeI 3aceit ceommu cemenamu’ [2, 331 6.].

Oprta racelp ka30a eCKEePTKIIITEPIHAEr1 KoM MarblHAJbl CO3JCPAIH MaFbIHAJIBIK CHITATHIH TaJaall Kep-
cercek. Kazak Tim MeH ka30a eCKepTKIII TUTIHAET1 KOIl MaFbIHAIBI CO3IEpIiH Ka3ipri Ka3ak TUTIHIET1 MaFb-
HaJapbIMEH COMKECTIK KAaTHIHACKIH a) OipHEIIe MarbIHACHI Jla COHKeC KeJeTiH co3mep ; o) Oip MaFbIHACKHI CoKec
KeIIMEHTIH ce3fep; 0) Keibip MaFbIHATIAPHI 1a COMKeC KEIMEHTIH co3mep Oap. Kenripiiren Meicanmapaan opoip
CO3MIKIIEH CANbICTBHIPFaH/Ia MarblHAJIAPHI ©3apa ColiKec KeNeTiH ce3mepAl /e Ke3mectipyre Oomampl. [lemek, ce3
MaFblHANApel OpTa Facelpiapia aca Oip KaTThl ©3repicKe YImblpaMaii, Typa MarbHaga skymcanradH. Ce3
MarbIHAJIAPBIHBIH aYbICIIATIB MAFbIHA KaMaIl aTybl )KaHa FACBIPIBIH JKEMICi JIeT aTyFa Oomapl.

EckepTkimTe OepinreH ce3mepaiH MarbIHACKH Ka3ipri Ka3ak TUTIHIIET1 MaFbIHATaphIMEH TOIBIKTAN COlKec
keneni. MeicangapaH Kepim OTBIPFaHBIMBI3NAi jka30a ecKepTKImTep TUTIHAETI OipKaTap ce3AepliH
MarbIHATAPBI Ka3aK TUTIHIEr: MaFrbIHACBIMEH YHJIECTIK Tarca, Keiibip MarbIHACHIH/IA ANIIAKTHIK OaifKaiabl.

MarpiHanapAblH ©3repyi, KaHa MarblHa Maiifa OONyBIHBIH ceOenTepi MBIHANAp: KOFAMHBIH JAMYHI,
SKOHOMHUKAHBIH KapKbIHIAYbl, MOICHHUETTIH JKeTuTyl. SIFHM, FBUIBIM MEH 3aMaHayHd TEXHONOTHs Oi3IIiH
TIPIILTIriMi3/Ie dKaHapyIap Ikl TOIACCHI3 KOCHIT JKaThIp. OChUIapAbIH HOTIKECIH e TTalija O0FaH KYObUIBICTap
MEeH 3aTTap KaHa aTaymapapl Kaxer ereni. OcblFaH opali Oisre TaHBIC eMec jkaHa Oip 3arTap Hemece
KYOBUTBICTap OYpBIHHAH 0ap 3aT HeMece KYOBLIBICKA YKCACTBHIFBI, OeNTiiepi apKbUIBI TaHBUIBII Oip 3aTTHIH
aTaysl eKiHIi Oip 3aTKa /1a aTay OOIBIIT ayBICHIT OTHIPYHI KaJbIIITACKAH.
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MENTAL CONCEPTUAL REFLECTION OF THE WORLDVIEW
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Language, culture and ethnicity are inextricably linked and represent a single sphere of interfacing the
physical, spiritual and social essence of the individual. Language has been presented to the mankind since ancient
times not only as a utilitarian means of transmitting relevant information, but also as a specific cultural code, a
tool for learning and even transforming the world. People and their world are identical with each other.

When analyzing the interaction between the properties of thinking and the structure of language as a social
phenomenon, the question of how language represents the world is interesting. Thinkers of different eras
believed that by understanding the structure of language and the essence of events occurring in it, one can say
a lot about the nature of reality. By honing the ability to correctly understand words, we are honing the ability
to correctly understand the phenomena around us. According to W. Humboldt, language can be understood as
the united spiritual energy of the people, miraculously captured in certain sounds [1,349]. He focused on the
relationship between the boundaries of human existence and language, noting their discrepancy, a person is
more than what can be expressed in words; but he has to enclose his elusive spirit in words to hold it together
with something, and use words as a support to achieve what goes beyond them. Different languages are not
different designations of the same thing, but different visions of it, which allow us to say that the language
embodies the uniqueness of the whole nation.

The worldview should not be confused with ideology. The image of the world that the researcher identifies
is not framed anywhere, it is contained in general attitudes to the environment and ideas about it, which
permeate the life of contemporaries, regardless of their position and conscious views. The generalized features
of the worldview are immersed in an even more amorphous mass of emotions, representations and images, a
mass that is called mentality. Mentality as certain worldview can be traced primarily in language. And within
the framework of ethno-linguistic research, we can talk about the possibility of reconstructing the ethnic space
based on language data. This direction is mainly associated with the formulation and solution of problems of
reconstruction, reconstruction of the oldest system of ontological, cosmological, and social representations
reflected in the vocabulary with the etymology of words of a mythological nature and so on. Thus, the subject
of research is a fragment of traditional culture which we know as a concept, expressed by means of different
codes, including verbal ones. According to J. Lakoff and M. Johnson, the concepts that govern our thinking
are not just products of the mind. They affect our daily activities. Our concepts structure refers to how we feel,
behave, and relate to other people [2,25]. Thus, our conceptual system plays a central role in defining the
realities of everyday life.

Existence of any language is possible with three layers of its gradual construction and reflection in the
human brain. Firstly, the moment of signification which is actually voicing the words, the second layer are full
of notions, the filling of word contents, and the third layer are concepts that are formed on the basis of the
multi-functionality of language. The world is the interaction of a person with the environment, and the picture
of the world is the product of processing information and forming certain ideas about the world. Accumulating
experience, a person transforms it into certain concepts, which, in the end, are built into a conceptual system
that a person refines, modernizes and rebuilds continuously.

Concepts generated by culture appear as a clot of culture in a person's consciousness, something in the
form of which culture enters the mental world of a person, this is the bundle of ideas, views, knowledge,
associations, experiences that accompany the word. The term concept has been identified differently: a
complex unit of consciousness that includes representations, images and notions [4, 143]; a basic unit of
mentality which has three forms of embodiment: image, notion, symbol [5, 269]; a pure idea that is not directly
related to language tools [6].

Z. D. Popova and I. A. Sternin developed a cognitive approach to understanding the concept. According
to the theory of Z. D. Popova and I. A. Sternin, concepts in a person's consciousness arise as a result of activity,
an experienced comprehension of the world and consist of: his direct sensory experience: first, perception of
the world by the senses, second, subject activity of a person and mental operations with concepts already
existing in their consciousness, third, by conscious cognition of language units [7].

Stepanov Y. defined the term the following way: «concept — the main cell of culture in the mental world
of human being» [3, 41].

166



The cognitive approach sets the task of studying the processes of formation and development of conceptual
systems in individual consciousness. A number of researchers including scholars like R. Jackendoff, R.
Pavilenis, E. Kubryakova, who support the cognitive approach to the study of concepts, define a set of concepts
as a conceptual system or structure [8, 94]. D. S. Likhachev called the set of concepts that make up the
worldview of a native speaker the «concept sphere».

The conceptual image of the world is based on the archaic construction of the signs, which stimulated one
or another modification of the word into a concept. The worldview prism of perception of the world in the
human mind is fixed in the form of a system of concepts. The conceptual system of the individual depends not
only on its views on the world, but also on history of their nation. It is known that different mental formations
can correspond to the same name in the psyche of different people. Thus, not only do different languages
conceptualize reality in different ways, but different concepts may be behind the same word of a given language
in the minds of different people.

World perception and world development are a complex spiritual formation and characterize the
anthropological, psychological, emotionally colored, non-reflexive attitude of the subject to phenomena and
objects. Their content is drawn from the generalized socio-cultural experience of many epochs and peoples
and includes many everyday observations, assessments, teachings in the form of proverbs and sayings, set
expressions, phraseological units, folk tales, myths and etc

Thus, the image of world which is considered historically specific to linguistic community, a set of ideas
about the world, recorded in language, have a certain way of conceptualizing the universe in the framework of
this language. As L. Wittgenstein put it, «the boundaries of my language define the boundaries of my world»,
every language is known to reflect a certain way of perceiving and encoding the world. The meanings
expressed in a language form a single system of views, a kind of collective philosophy that is assimilated by
all native speakers of a given language. It is to a certain extent universal, but each nation has its own national
specifics, and as a result, native speakers of different languages perceive the world and conceptualize it in their
own way, different from native speakers of other languages.
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After gainingthe status of an independent statethe Republic of Kazakhstanintegratedinto
Europeanandglobal processes and started tocooperatewith other countries in various fields of activity. The
need of knowledge aboutEuropean culture and the usage of this knowledge in the process of
communicationcaused the problem of mastering of the culturalpeculiarities of other countries. Entering the
common space is impossible without mastering its cultural context. The realization of belonging to a common
world space requires anunderstandingamongrepresentatives of different cultures. The need to develop
interaction through dialogue of cultures, promoting the establishment of contacts, as well as self-awarenessand
the desire to understandeach other, the development of these abilities is inseparable from the development of
other culture and therefore attracts the attention of various disciplines. Knowledge of other cultures allows to
construct communication process in the most optimalwayand to avoidvariousmistakesandbarriers in the
process of communication. In this regard, tendencies in the development of interculturalcommunication in
Kazakhstanare beginning to gain momentum. The tendencies to the entry of the world StatesandKazakhstan
in particular into interculturaldialogueare determined by the logic of the development of history, today’s
requirements andsocioculturalchanges.

Today, globalization has an increasing impact on the educational policy of the world nations. At the
present stage, globalization is the main force in the process of establishing both theoretical and political
frameworks for an increasing number of spheres of human activity. And, of course, it has influenced the sphere
of higher education, where scientific, scientific-technical and managerial staff are trained, i.e. the carriers of
modern scientific and technological progress. A strong argument of modern policy focused on higher education
and science is the structural dependence of the economy, social system, and national security on the knowledge
and technological innovations of each country.

The realization that education will be a priority for the progress of society and the state in the context of
globalization, led to the holding of major international congresses devoted to prospects of development of
education: 1997, Toronto (Canada) — world conference on the problems of interaction of the information
society and the education system; 1998, Paris (France) — the first world conference on higher education; 1999,
Seoul (Korea) — the second world Congress on technical and vocational education; 2000, Dakar (Senegal)
world conference on education. The agenda of these forums was the idea that sustainable development of the
human community in the global environment can be achieved only in the situation of equal access to education,
improving its quality, active international cooperation in the field of education [1, 287].

By the beginning of the XXI century the majority of foreign educational systems had undergone major
changes or are in the process of reform.

If we analyze the state of the education system of the world’s leading States, we can determine the
following global trends:

- updating the philosophy of education;

- establishment and improvement of state standards of secondary General and vocational education;

- increasing access to education for all sectors of the population;

- search for more effective ways to manage education;

- diversification of types of educational institutions, their forms of ownership;

- informatization of education and the development of adequate new learning technologies.
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A new vision of the role and importance of education led to the re-evaluation of its place in society, the
revision of the mission of education in the integration of educational space in the world community.

Strategic planning of higher educational institutions development became a necessity in the conditions of
external environment change, high level of competition in the sphere of higher education, increase of academic
freedom.

Thus, over the past 20 years, and the priorities for the development of higher education, defined in the
implementation of the Bologna process, has changed. Only two principles remain unchanged today — mobility
and lifelong learning. A new emphasis in the development of educational systems is made on international
openness and consideration of the students' needs.

Today, in the context of globalization, higher education institutions are considered both as a source of new
ideas and as their basis. It is necessary to pay attention to one more important factor. This is the creation of a
global market economy, and the emergence on this ground of powerful migration flows. These processes put
on the agenda a very important issue of recognition of qualifications of specialists who have received education
in different countries during their employment.

In the conditions of changes in the external environment, Kazakhstan has integrated not only into the
global economic, political, cultural systems. Nowadays we are in the process of integration into educational
system of the world.

In order to integrate kazakhstani higher education system into the world education system, it was necessary
to reform it, to prepare a legislative framework, to develop a set of activities and programs aimed at the free
exchange not only of capital and goods, but more importantly, at the free exchange of students and teachers
between countries, universities, as well as between the scientific community. All in all, this was the reason for
the inception of the initiative, now well-known as the Bologna process, which goal is the establishment of a
unified educational space in Europe and the transformation of this part of the world in the world center for
«knowledge societies». On the 11th of March, in 2010, Kazakhstan became the 47th country, which joined to
the Bologna process. Today, the Republic's entry into the European educational space is considered in the
context of national interests in the development of the country's foreign policy aimed at cooperation with
Europe, including the accession to the WTO (World trade organization), and participation in the market of
educational services [2, 83].

The basis of educational policy reforms in Kazakhstan are three pillars: the Constitution of the Republic
of Kazakhstan, the law on education (2007), as well as the «State program of education development for 2011-
2020». These documents have made major changes in the structure and content of education. The Law «On
education» was adapted to the integration of Kazakhstan's higher education in the Bologna process. This is the
implementation of such areas as the transition to 12-year school education, legalization of the status of profile
schools, increasing the requirements for the quality of textbooks, etc. A single centralized control and
monitoring of the quality of education was introduced. For the first time, new types of higher education
institutions were included as national research universities, etc. [1, 288]

Following the provisions of the Bologna Declaration, Kazakh universities from 2002/2003 academic year
began a gradual transition to the European system of higher education. «State education program for 2011-
2020» provided continuity of modernization of the system of Kazakhstan education, contributed to the
formation of a competitive multi-level model of higher and postgraduate education, its integration into the
international educational space. The main arguments in favor of the reforms were the quality of education, the
autonomy of universities, research independence, and the use of new financing schemes.

Three cycles of higher and postgraduate professional education system (bachelor-master-doctor of
philosophy PhD) were created. In our system of education such international terms as Advisor, Tutor, Grade
Point Average (GPA) have appeared. There have been changes in the management of universities through the
establishment of boards of Trustees and the introduction of corporate governance. A unified system of credits
according to the type of ECTS, i.e. credit technology of education and quality control system of education was
introduced. The national accreditation center was opened; in 2012 it was transformed into the center of the
Bologna process and academic mobility under the Ministry of education. Academic mobility of students and
teachers, the European application to the diploma, quality control of higher education, the creation of a single
European research space, etc.are widely used in the practice of Kazakhstan's education.

Thus, the trend of building a system of continuous education (education throughout life) takes place in the
field of education of the Republic of Kazakhstan: this trend of building the system of lifelong education
(education throughout life) can be traced in the field of education RK: educational-production complexes are
formed, career guidance and employment are being activated, alumni associations are being created, double-
degree programs, University programs for professional development and programs focused on postgraduate
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training of specialists (master and doctor of business administration) are widely spread, universities are
integrated into various educational networks and associations.

In addition, the prospects of the market of educational services in Kazakhstan are characterized by the
following factors: the reduction of the number of universities, the formation of National qualification
framework, academic freedom in determining the content of education, academic mobility, the development
of joint educational programs in the framework of bilateral and network interaction, the focus on the
implementation of the principles of the Bologna process.

However, Kazakhstan's entry into the Bologna process has been and is taking place in difficult conditions,
facing difficulties of both objective and subjective nature. Among the priority problems are legislative,
organizational, financial and moral ones. The solution of issues of mutual comparability of educational
systems, recognition and equivalence of documents on education, coordination of issues in language policy —
these are not a full range of tasks that the Bologna Declaration is designed to implement.

At the same time, there are a number of unsolved problems in the field of ensuring the mobility of students
and teachers of universities of the Republic. Thus, not all universities have financial opportunities to invite
well-known scientists from Europe, the USA, Southeast Asia and other regions to give lectures and exchange
experience. The problem of language training of students becomes urgent, because it is a limiting factor in the
implementation of the mobility process. According to some experts, the higher school of Kazakhstan is not
sufficiently adapted to the European system; in particular, a number of mandatory disciplines of foreign
universities are not reflected in the Kazakh educational programs. Many universities have established special
academic services — Registrar office, institutes, advisors, Tutors. Universities do not distinguish these terms
on a conceptual level [3].

One of the manifestations of globalization in education is the use of foreign experience of the theory and
practice of modern management, accumulated in economically developed countries. The experience of
international governance structures are also being used, which, due to competition and economic growth, have
been constantly modernized and supplemented by new varieties. This allows any company to choose the most
effective structure.

Another trend of globalization in education is the trend towards computerization. The educational process
in modern conditions is equipped with computers, computer courses. Computer courses allow the student to
work independently at the speed at which he is capable. One of them — «Management Problem Solving with
PC Software and World Wide Web», which is authored by K. Lauden (New York University), J. Lauden
(Azimuth Corporation) and P. Vail (University of Melbourne), — gives the opportunity to master the Western
course of management to any student from any country, without going abroad in the real conditions of a
company.

Thus, globalization, which has affected all spheres of production and service delivery, has had a significant
impact on education, primarily using the resources of modern information and communication technologies.
Thus, globalization, which has affected all spheres of production and service delivery, has had a significant
impact on education, primarily using the resources of modern information and communication technologies.
The system of higher and postgraduate education is immediately influenced by technological innovations, the
efficiency of which determines the competitiveness of universities. Internet technologies expand academic ties
for participation and joint educational programs and research; allow universities to be closer to the consumers
of their educational services.

Thus, the system of higher education of Kazakhstan has undergone significant changes over the years of
independence. One of the reasons and catalysts of this process is globalization, which sets new goals and
objectives for the system of higher education. Universities operate in a competitive environment and develop
as separate Autonomous business organizations.

All these factors contribute to the internationalization of the higher education system and integration into
the international educational environment.

In the country there is an active search of national identity in the conditions of globalization. Education in
these conditions becomes an important factor in the transformation of Kazakhstan's society, is an important
part of the national culture «State program of education of the Republic of Kazakhstan for 2011-2020» [1,
289]. In the country there is a revival of the potential of the nation, the spiritual elite, the cultural layer of the
nation is generated for the first time after independence. The factor of creating conditions for the introduction
of international educational standards in the Kazakh educational environment to improve the competence and
competitiveness of Kazakh specialists is potentially favorable. It corresponds to the current trends in world
education functioning within the global market system, which activates migration processes and involves
Kazakhstani citizens in this process.
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Global culture and a single socio-cultural space requires the creation of an interactive model of
intercultural communication, reflecting the rapidly occurring socio-cultural transformation. The development
of new technologies and information networks not only contributes to globalization processes, but
alsoindicatesa tendency to the closure of the individual andisolation.

This can be prevented only by creating conditions that ensure the full and comprehensive development of
the opportunities andabilities of the human being, which is possible with a flexible education system that allows
to acquire knowledge in view of their constant renewal.

The large gap between educationand funding in a number of countries makes it difficult to adapt quickly
to new conditions, which makes it difficult for the process of intercultural communicationat the state level. It
is generallyacceptedthat education, as well as scientific development, education, physical culture and sport, is
a basic component of the cultural process.
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TIJI - YJITTBIH PYXAHU KA3BIHACHBI

H. O. Omipees, 3. Ypanoea, P.Kapumoaeea
XampIKapanblK OW3HEC YHUBEPCHUTETI,

TiJ1 OpTaJIBIFBIHBIH aFa OKBITYIIBLIAPEI
Anmatel, Kazakcran

Kinm co30ep. ana Tini, MEMJIEKETTIK TiJI, YITTBIK TUI, pyXaHH Ka3blHa, IIeleHep, OipikTipyiui pakrop, yiuT oeliHeci.

Jynue xxy3inme opOip YITTHIH, €IIIH 63 aHa Tl 00JIaThIHBI Oapiiara assH. AHa TiTI — amam3aTKa ©3iHiH
JKEPIHIH epeKIIeNiriMeH, XalKbIHbIH KaHbIMEH, aHACBIHBIH CYTIMEH JapuThiH KyObuibic. TyraH TiT Oeariai Oip
VITTBIH ©31HIIK Japa KacHeTi MEH oMipIIeHIITHIH Heri31.

Kaowvip Meipzanues min mypansi o3iniy 6ip co3inde: « ATaMHBIH JKaHBI 0ap CHUSKTHI YITTHIH J1a )KaHBI Oap,
OHBIH TUTI MEH JXaHbl TaOWFW THIFBI3 OaiTaHBICTBI. TUTIHEH aWBIPBIIFAH XallbIK MIHICTTI TYpAE YIITTHIK
KacHeTiHEeH aibIpbutansi»,— Aered| 1]. Kepemer aifteiran co3, cede0i Til — TOpOHMEHIHTYIT Ka3bIFbI, TUT — OLTIM-
FBUIBIMIBI UTEPYAIH KailHap Ke3i, Ti1 — YITTHIH JKaHbBl, MeMJIEKeT OoyablH Heri3ri Oenrici. AHa TLTIHIH
KYIIpeTi apKbUTBI aHa COOHMiHE ereH MEHipiMiH JKeTKi31IT, >KapKbIH OOJTamarsIHa KO CUTTSH T, aTaMIBIK aChLT
KacHeTTep/Al IapbITajubl. ATa-okenep YpHarblHATULNIH OabanmapiaH XKETKEH MOJ Mypa eKEHHIriH, OHBI
Oonamakka XeTKi3y op YpIaKkThlH OOpBIIIBI eKeHJIriHe Ha3ap aydapTaabl. Em KopraillTelH ep MiHe3[i e,
HaMBbIC TIEH XIrep/i Je aTa-aHa Tl apKbUIbl YPIAFbIHBIH FaHa OoifbIHA CiHipe amaapl. Faceipgan raceipra
YIACHI JKUHAKTAIFaH MOJ TaXipnOe MeH OuTiM KOpBI Jla YpHaKTaH-YpIaKKa COJ XaJbIKTHIH TLTiH[E
KETKi3ineni. AHa TiLTIMI3 apKbUTBI CANT-ACTYPIMi3 KalBIITACHII, YITTHIK HBIIIAH PETiH e alIIBIKTaa TYCeIi.
AHa Tii apKBUTBI YIITTBIH ©31HIK OOIMBIC, COJ YIITKA TOH KACHETTepi KaimbiTacaabl. TiuTiHeH albIpbUFad YIT
OapibIK KYHIBUIBIKTApBIHAH XKYpJai aja Oonaasl JeceK Te apThIK aWTKaHABIK eMec. OChl aTaJFaHIap.IbIH
OapibIFel TOpOUE, OLTIM, JOCTYP aHa TLTIHIH apHAChIHAH OacTay aiFaH/a FaHa 013/[iH MEMIIEKEeTIMI3IiH TYFBIPbI
KaTalbII, iMIKi OipIiriMi3 HeIFas Tycepi 3aHabl KYOBLUTBIC OOIMAK.

«TyraH TinmiM epreH xoranap Ooyica, MeH OYTiH-aK eiyre 93ipMiH», — JeTl, aBap/IbIH YJIbI aKbIHBI Pacy
FamzaroB TexTen-Texke aitnaca xepekrti [2]. Ce0eOi MEMIIEKETTIK Tl COJ XaJbIKThl PyXaHH TYTAaCTBIKKA
xerenelai. KazakctaH — Ken YITTBI MEMJIEKET eKHJIrT pac. OpHHE, KONl YITThl MEMIJIEKETTE KOl TULALIIK
Macereci e KOK emec. Anaiiia col MeMIIEKeTTI KYPaHThIH YIITTHIH aHa TUTiHe 0achIMIBUIBIK Oepy Kaxer.
Conay 2005 >xwurrel XKonmgaysiHna YT Kemoaciibichl «bi3 Oapia Ka3aKkCTaHIBIKTapAbl OipIKTipyIiH 0acThI
(akTopnapbIHEIH 0ipi — eTiMi3IiH MEMJIEKETTIK TUTiH, OapibIK Ka3akTapAblH aHa TiTiH, OJaH api AaMbITyFa
0apJIbIK KYLI-KITepiMi3ai KYMCaybIMBbI3 KEpeK» ,— Jell alTKaH OosiaThlH. ATa 3aHbIH CHIAIAWTBIH 9pOip
WIT)KaHABl a3aMaT YIThIHA, TEriHe Kapamai, Kazakila YHpeHyre MiHAeTTi. AZaMIbl OITTEreH MypaTblHa
KETKI3eTiH aHa TiJli MeH ata ACTYpi. baypipskan MOMBIILIYJIBL aTaMbI3: «aHAMBI3JIBIH aK CyTIMEH OOHMBIMBI3Fa
JapbIFaH TUTIMI3/1 YMBITY — OYKLT aTa-0a0aMbI3/1bl, TAPUXBIMBI3ABI YMBITY»,—1eiai[3]. ¥11b1 OTaH COFBICBIHBIH
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Kac 0aThIpB, aTaKThI KOJIOACHIBI, €Ki Tiige Oiplei ska3FaH KajJaMbl YIIKBIP ka3ylusl baybipyxan MOMBIIIYITbI
1944 >xbuThl KaHITBI KBIPFBIH MaiTAHHBIH OTIHJC XKYPIM, €1 OONYIbIH, OipJIiK ITEH KacaMIIa3/IbIKTIH HETi31 T
eKeHiH aTam aiTkaH OonaTeiH. KyaTThl aFbichl TepeH[E >KaTKaH Harbl3 JapHs-IapblH Heci, pyXaHH ycTas
peTiHze e Ka3aK TUTiH TOKCaH TOJFaFaH MapacaTThl OMIIBUL, Ka3aK YIATHIHBIH a3aMaThl PETiHJIe Ka3aK TUIl YIIiH
Kypecyai e3ine Oopsi nen canarad. Con yimid Opransik KoMuTeTke Obliaii e amrsiHa XaT Ta skasras: «MeH
OCKEpH aJlaMMBbIH, TiJI Macelleci Typaibl apanacapiblK jKOHIM KOK CHSKTBI, OipaK Ta alThUIFaH Macemnenep
XaJIKbIMBI3/IBIH JKayBIHT€PIIIK MiHe3-KYJIKbIH TOpOHeey, calT-caHa, €1 HAMBICHI, €p HAMBICBIHA, aIaMT ePIiITiK
apblHa, JKaYBIHTEPIIK Mypa [OCTYpiHEe epeKine OaiaHBICTHI OONFaHIBIKTaH, Kepim, Ourim, ce3im Typa
alTaraHBIMABI ©31Me YJIKEH ap, Kelllec KyHd JIeN TYCIHIeHIIriMHEH JKa3blll OTBIpMBIH. «TasK eTTeH, co3
CYHEKTeH oTeai», « AT )KYHPIri albIpaibl, TiJ KYHPIri Kalbipaasl», «Ce3 xyiecin Tabapl, Mal neciH Tabaapl»,
«KHBICTBIPBITT KaNacaH — OTHIH JKaHap, KUCHIHABIPHIT aiTcaH, XallbIK HaHapy», «3eKEeTCI3iH Mallbl apam,
TUICI3AIH Jaybl apaM» JCTeHJCHIH, Ka3aK Ti-Ji ©3iHiH Ta3a TypiHae OipHele Fachlp, Oi3liH 3aMaHBIMBI3Fa
JeliiH, OTKIpairiMeH 00i OaNKBITHIN, TAMBIP MILIMBIPIATHIN, KaH-KYHCHII MKaHJBIPBI, KYJIaK KYPBIIIBIH/IbI
KaHJIBIPBII, YFBIMbIHA KOHBIMJIBI, )KYPEriHe THIM/Ii, KOHIJI KOTEpIIl, KeperiHie *aHFa THII, alllbIHABIPbII, OTiH
CBIPTKa MIBIFAPBII, JOJJAHJIBIPHIN, KBICBUITAsIH KaTal »arJaiaa Kalpal, erer, «ce3 TalKaHFa KOJKa YKOK)
JEreHIeliH — epre, eare Meaer OOJIbIN, €p HAaMBIChIH, €1 HAMBICHIH, aJIaMI€pIIUIiK apblH, KaH MahjaaH/a,
KBIPFBIH COFBICTA KACHETTI TyJal *KOFapbhl KOTEPIN, TEKTi CE3IM OATHIN-TYFBI3BIN, aJaM TYTLI JKaFmaiabiH
KeMeliHe KYM KYHBII, ay3blH allThIpMaii, YHIH HIbIFapMail KOATBIH Till 6onFraH emec nie efi». OchbIHIal achin
OMITap eiH CYHTeH, YIThIHA JKaHAIIBIP, HAaFbI3 eJDKEH]II a3aMaTThIH FaHa ay3bIHaH IIIbIFAphI CO3CI3.

BaybipikaH atambl3 XaJIKbIMbI3 KaHIIaMa Fachlpiap OOWBI HeElle YITIEH COFbIcca Ja Kasak TLTIHIH
CIIyaKbITTa ©3IMEH KOPIIJIEC XaJBbIKTBHIH TUIACPIHEH TOMEH OOJIbII KOPMEreHiH, ©3 ChlOarachlH EIIKIMIe
JKeriz0ereHiH aiTa Kejin, Tii OalIbIFbI, TUT Ta3aJIbIFbl — VIIT KACHETIHIH, OHBIH CaJIT-CAHAChIHBIH HETI3I1 Tiperti,
OHBIH HarbI3 OENrici eKeHJIIriH aram KepceTemi. ONTKeHI Tl — YITTBIH JkaH AyHHeci. PackiHma Kasak
XallKbIHBIH OachlH/a Tanall KWBIH HOYyOeT, 3YJIMATThIH, KaWFbUIBI KYHJIEPZIH OOJIFaHbl TapuXTaH Oenrini
xadiiTTap. CoHIall aybIp COTTEpJe, ChIH caraTTapja aTaMeKeH KOHBICBIH TacTall O0OCKAaH XaJbIKThIH ©31MEH
Oipre aJbII )KYpreH OaiiIbIFb], YpIaFblHa MYpPa PETIHE KaIAbIpap Ka3bIHACKI— aHA CYTIMEH CaHaChIHA JapbiFaH
aHa TLTl eKeHIIr1 emobip gonenaeyaey/ai KaKeT eTIeHTIH akCHoMa. .

XanmKpIMBI3IBIH OIpIiTiHIH HETI31 TUT ekeHiH baybipykan MOMBITIIYIIBIHBIH Oip FaHA XaThIHAH FaHa eMec,
aybI3 ofecOMeTI YATUIepiHeH, OW-IICMIeHACPIIH KHATaFbIHBI KUBIT TycepaK aJiMacTaid oTKIp ce3aepiHeH
JKY3IeTeH MBICaligapaan Kenripyimizre 6onazapl. Tinre Oepinren 6aranapabiH 0ackiH coHay X1 FaCchIpIBIH YITBI
OUIIBLIIAPBIHBIH 0ipi AxMmer MyriHekuaiy eciMiMeH OaiaHbICThI 0i3re keTkeH «TopOue 0ackl — TiI» JIereH
KaHATTHI CO3IHCH-aK OaifkaybpIMbI3Fa Oomnassl. «Topoueciz OepinreH O11iM, a1aM3aTTBIH Kac )Kayb»,— IETeH dJI-
®Dapabunin co3iHeH TOPOMEHIH 631 TIIre KeTil TipeaeTiHIH MalbIMIaiMbI3. SIFHN, 03 TUTIHIC TOpOHe aTMaraH
YpIaK enfiH KecereciH KerepTel AereHiHiH o31 AyJaMall oiffa xKeTenen/11.Op0ip YITTHIH ecill-epKeH eyiHe,
YIT peTiHAe NaMyblHa aHa TUTIHIH Kaiaid BIKHall eTETeTIHMIrH Ka3aK KOoFaM KaWpaTKepiepiHiH, aKbIH-
YKa3YIIBIIAPBIHBIH TOTEH IEr1 OepiireH co3epiMeH AJIeNneyre YMTBUIBI KOpeHik:

«Tim — »xypTTHIH *)aHbl. TiTiHEH aWBIPBUTFAH XYPT — KOWBUTFAH KypT» (XanenlocMyxamenyinsl), «AHa
TUTIHEH aWbIPBUTFAH aJaM ©3 XaJKbl jkacaraH MOACHHM MYpPaHBIH OopiHEH Kyp ajakaH Kamamel» (Fadut
MycipenoB), «TiTiH/II )KOFANTY, Cy KapaHFBI KO3Ci3 KalFaHBIHHAH J]a 6TKeH Kaciper» (JKamay MerroOaeB), «Tin
— Op XaNBIKTBIH KeIleri JKYPill 6TKeH OJIbIH, OYTIHre >KalaFracKaH FYMBIPBIHBIH €pTEHTe amapap MyAIeciH
OeliHeneymri, SFHA 0ap TapUXBIHBIH Kyorepi, aepekTi ke3i» (C. Amamkonos), «Tin — amaMHBIH agaMIbIK
OenTiciHiH 30pbl, JKYMCAWTBIH KapybIHBIH 0ipi» (AxMeT balTypchHYIIbI), « ¥JITTHIH TiIi — COJN YITTHIH YKaH#bI,
xkaH-nyareci. OJ KYPEKTi COKTHIPBIN TYPFaH KaH TaMBIPHI CHSKTHL. Erep 1€ KaH TambIpbl KaObUIBII Kajica,
KYPEK T€ COFYbIH TOKTaTaapDy (MyxTtap Oye3oB), «Ti1 — )KYPTTHIH XKaHBL O3 TiIiH €31 OlTMEreH en — e
OonMaiigel. MoleHWETKEe YMTBUIFAH JKYPTTHIH ajAbIMEH Tili e3repMeKini, Timli Oy3pUIMakmibl. TimiHeH
aWBIPBUTFAH XKYPT — KOUBLTFaH xypT. TimiMizmi 0y30aii ycTapTy apTTaphlH KapacThIpy, XKYPT 9feOnueTiHeH,
KOPKEM 9/1eONETTEH YIITIep KOPCETill, OpHEKTI TypiIepiMeH TaHBICTHIPY» (Xajen JlocMyxamenyiisr), « ¥ITTBIK
PYXTBIH Heri3i — ynTThIK T, Til TeK agamFa FaHa ToH, aca KyaiperTi Kypas. COHABIKTaH Tl KaIipieymdiH,
opOip ce3IiH MarbIHACHIH, MOHIH YFHIIT, OHBI OPBIH/IBI Naiianana OumyaiH MaHi 30p» (Myctada Llokait), «Tin
— MOoIeHM epKeHJeyniH Oacthl (akTopbl. Tinm OK Kepje XaiblK, OipiHIIiAeH, YIATTHIK Oer-OeifHeciHeH
ANBIPBUIBITT KaJIaJpl, EKIHIIIIEH, pyXaHu, MOJICHN TO3FhIHJIAyFa YIIbIpaiasl. Tiici3, ce3ci3, akpll MEH OHIbI
KO3Fail anMaichiH. AJ OW-CaHAcChI3 CO3 JKOK. SIFHHM, ceiiyeil Oimmece, alaMHBIH XailyaHHaH ailbIpMachl a3
(Temxan Illonanynsl), «OneM omeOHeTiHAErT SWIUIl Ky3 KiTanThl eMiH-epKiH 0ap OOsSybIMEH TerinTin
TYCIpETiH T — KyaTThl T, Ka3ak Tili — conaai Tim» (H.HazapOaes).

Mine kepin OTBIpFaHBIMBI3AAN, TUIAIH KYIIpeTi, OHBIH ajaM eMipiHzeri peili, XaJbIKThIH OipJiriHig
Heri3ri (akTopbl eKeHiH [oNeNACHTIH KaHaTThl Cce37epli KeHe TYpKi FyjlaMaiapblHaH Oacram, ajail
3USAIIBUTIAPBIHBIH, KA3ipri FaIbIMIapAbIH HiKipiaepiHeH OalKaybIMbI3Fa OOmaabl.
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JKorapbina alThUIFaH KaHATTHI CO3JIED JKaWaH- Kall TyblHIaMaraHbl Oenrini.Ce0edi, XalbiK apachiHIa
0ip aybI3 ce30€H epJIiH KYH KEUIipill, KaJIFbl3 yokOeH Jay MISHIKeH JIiIMap-IIenieHAePAiH aThl apIaKTalblIl,
OepreH Tepeik icTepi KeWiHTI yprakka yiri-eHere perinae Oepinred. Meicanbl, AObutaii xan 1743 KbUTbl
KOHFap OacKBIHIIBIIAPBIHBIH KONbIHA TYcKeH kesae Kas maywicTel Kaspibek Om Peceil ykimeri skongaraH
CeKyHA-Maiiop Muijep SKCIeAMUUSCHIHBIH KypaMblHIa KOHTaimiblFa enmitikke OapraH. Kamnman Cepen
Ka3ak elliHe Kaipi ackaH OWIiH:

«bi3, Ka3ak, May 0aKKaH eMi3,

EmkimMre COKTBIKITAM sKaii )KaTKaH eIMi3,
BaceiMbI3aH KyT-Oepeke KallmachiH e,
JKepimizniH 1ierid skay OacnachlH Jer,
Haiizara yki TakkaH enmis.

Emwbip nymman GackiHOaraH enmis,
BaceiMbI31aH cO3 ackipMaraH enMis3,
JIOCTBIKTHI cakTaii OiIreH enmMis,

JloM-Ty3/1bl aKkTail OLIreH enMi3», — JIel TaKlaKTall Cesien, TaicaaMail Tajan KOWFaHbIHA pa3bl OOJIBIIL,
xaH OachiHA a3aTTHIK OCPreH eKeH JIe9)19 XaJIbIK aHbI3bI [4].

CesniH Kyaiperi, Ta3a OWJIiK allTy OWjIep COTHIHBIH HETi31 00JIbI IECeK apThIK KETKEHIIrMI3 eMec. 3aMaHa
TanabbiHa cail xa30aia ol KOpBITY €KiHiH OipiHiH KONbIHAH KeJie OepMeiTiHi xaK. Tapux eKIiHi KyH/JeNiKTi
eMipiMisre, eHepiMisre ojii Jie KONTEereH e3repicTep oKelce 7e,co3 Kalipi ©3 MarblHACHIH, ©3 KaCHETIH
xoranrnak emec.. «Tyren cesmid TyOi Oip, Tyn aracel Maikel OM» JIereH aTajbl CO3IiH e3i-aK Ouiep
COTBIHJAFbI CO3 KYAIPETiHIH, OHbIH KOFaMJIaFbl ajJaThIH OPHBIH alphIKIIAa KepceTin TypraH koK na?!. «Tokcan
aybI3 CO3IiH TOOBIKTaW TYHiHI Oapy» JereHzeil 0abamapbsIMbI3 KYHelNi cesre 0ac Hill, aTaibl co3re dpKallaH
ToKTaraH. Kazak Ouiiepi Heri3iHeH aKbll MEH IapacaTThiH KeMEHIepi OOJIbIN KaHa KoiMal, Kapa ce30eH Ka3aH
KaiiHaTap KacueT HWEJICHI'eH JaHareinep emi. «buiep — mapacarThl akbll HeElepi»,— JereH Oara OepreH
xankpIMbI3[3]. Con «mapacaTTh» A€TeH CO3/iH 031 Ka3ipri «MHTEUIEKTyalAbDy JeTeH MaFblHara casiipl. Koram
OMIpIHJIEr1 aJaMTepIIiTiK, a3aMaTTHIK, CHIMIACTHIK, JOCTHIK TaFbl 0acKa KYHABLIBIKTAPIBIH MBI3FBIMACTHIFBIH
JOpINTEreH, OHBIH HEri3iH Oip aybl3 ce30eH JKeTKi3e OuIreH OabaiaphIMbI3JIbIH alTKaH CO3ICPIHECTINCHIS
OyriHri Oi3AepIiH Ae KYPETiMi3i IIbIMbIpJIaTIal KOHMa kL.

Terne Ou 6a0aMBI3IBIH:
AJTBIH Ja Tac,

Tac Ta Tac.

AnTeiH Oipak, 6acka Tac.
AJITBIHFA QNTHIH JKOIBIKCA,

AJNTBIHIBI aITHIH TacTaMac —, JCM CO3 Map)KaHBIH alITBHIHIAFaH JKIITKEe Ti3TeHACH aiTKaH IMKipi agamMu
KaTBIHACTHIH HET131, OMIp/IiH epeXxeciMeH TeHecTipyre OomaThH OBl KepceTce Kepek[4]. Op ce3miH KamipiH
OinreH Ouiep /e MIENIeH IIK OHepIIepiH Aay IIenry, Ok aiTy OapbIChIHA KeHIHEH KojijaHa OireH. Anam
KYKBIFBIH KOpFay >KOJIBIHIA OTKIPJIK MeH eXXEeTTUIIKTIH YITIiCiH ic-apekerTepiMeH Kepcere OinreH. bumik
MIHIETTEPIH 9T KOHE ajan aTKapbil, «T'ypa Ouae TyFyH JKOK, TyFaHABI OMIe UMaH JKOK)» JIereH KaruIaHbl
Oepik yCTaHblII, emoip aMipmrin pexxumre 6ac uirn O6arpiHOaraH, Toyenciz Oona OinreH. Cebeodi, Kazak Omepi
MEMIIEKET TaparblHaH caiiylanOaraH HeMece TaFaibIHIaIMaFaH, ONapAblH AUIMAPIIBIFEl MEH 9MIUIIITiHEe Kapai
XaJbIK ©31 TaHAal, cainan oTeipraH. Kazak Oumepi XajblK, KOFaM 31 MOWBIHIIAFaH OWJIIK eKigepi OomraH.
CoHIBIKTaH J1a o1ap ap 3aHBIH OopiHEH 1€ )KOFaphl KOWFaH. ONUIETTI Oniep — ap COTHI JIeHreifiHe KoTepiireH
Oipereii coT kyleciHiH HeTi3iH Kanaymsiap gona oinai. Jaymapap! menryre Kenren e, YIbIKTapAad CeCKeH Y
OLTMENTIH HaFrbI3 XalbIK oKinmepi OomraH. COHIBIKTAH, OMIEpIiH MEMIIEKETTIK caiiiay OJIBIMEH ipiKTereH
OWITiK MenepiHeH aHaFypJbIM OWIK TypFaHbl OYTiHTI COT XYWeCiHIH eKuiaepi YIIiH yiri Oonapiblk Hopce,
HaKTHI cabak ayIbIH Oip yIrici.

Mepki eHipiHAe eMip cypreH e3i OaTblp, 31 Ou CeimaTtail O6aThIp Ja KOpreHIiriMeH, HIeHIeHAIriMeH
EpEKIIIENeHTeH ap/aKThl, Opi apyaKThl TYJIFa OOJFaH:

Ce3 Kenreujie COMIIETIIENTIH KIM eqiH?
Jay Tyranna OunerneiTi KiM e aiH?
En 6ackapap akpUIBIH MEH TYPiH JKOK,
MomMmOeransl 1ereH akiM ceH 0e enig?
AWTKaH ce3iM Kyien,

Kypren xepim kueni

CrInataiiblH MeH €/iM, — JIEr€H COe3 TIPKECIHEH OHBIH TUIIHIHIH 631HJle KaHIIaMa KyaT >KaTKaHBIH aHbBIK
ce3iHeCiH. 3aMaHbIHA JTAWBIKTHI 9p KOFAaMHBIH Tajaa0bl 00JIaTHIHIBIKTaH, TTAPAKOPIIBIKTHI SIIKEepeIey, COHBIMEH
Karap Ta3aJIbIKThl, ONUICTTUIIKTI JopinTey Tacuiiepi Ae YHemi Katap xypeTiHi Oenrimi. Byrinrigen
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CBHIOAIIACTRIK TICH KCH YIIIBIHAH JKAJFaCyIIbLIBIKKA KAPChl KYpec O Ke3eHJepJe Je¢ OOJNFaHBIHBIH JAJIeii
perinne Owunepxain Oip-OipiHe OepreH OarachiHa Kapan Oompkaii anmambis. Conm Ke3nepe KeTepilreH
MOoceleNepAiH, alThUTFaH CO3JIIH MOHI MEH MaFbIHACHI OYTIHTI KYHJE J¢ ©3iHIH MaHBI3IbUIbIFAH KOFAJITKAH
xoK. «Typa Ouje TyFaH )OK, TyFaH bl O¥JIe UMaH JKOK» JICTCH O3 TipKeci Ka3ipri COT calachIHBIH OKUIIepiHe
Je THicTi, e3repMeiiTiH Karuma. CesiMi3miH Joneni perinae Oip Mbican kentipe kereiik. CelmaTail JaTka
eMipieH oTkeHae CukbiMOail Ou KOKTay aiiTkan necemi. En ay3piHan Oi3re KETKEH CON KOKTayAbIH
JKYPHAFBIHBIH ©31HCH KaHIIIaMa TEPEH Okl Kepyre 00Jiabl:

«Kanxai,nayably TYHiHIH,

Kassl 0om oxin mremice e,

AJlaMHaH TIope aaMaraH.

OiMHIH KYHBIH KeIIce JI¢,

Kapa Kpuias! Kax skapraH.

Tene 6u men MaliKeIai,

CrinaTaii 6aybIpbIM, OTTIH-aY

Typa xonaaH TalKpIMail.

Awnpac eince, Coinarait OutipMereH,

KoHBIpaTThIH HapBIHIAM KalipaH atam,

JaybICBIHIBI CAFBIHBIM, KyMOipieren» [3].

Ap xaK Oep »KarbIHa YIIIKAH KYCThIH KaHAThI TaJaThIH CaliblH Jajia TOpiHJe He Oip JaHa AyHUEre Kei,
©3 eMipJiepiHie aKbLI, IIapacaThIMEH XaJKbIHA CYHIKTI OOJIBIIN, OIIIEC KaJAbIpFraH. ¥JIBICHIH YIIbLIAI, TaHACHIH
JaHaM JIeTll, KeceMi MEH IICHICHIH MOMBIHIAI, KaJipjer, KacHeTTeW OUIreH XajblK OJapiblH eMip-e3eHi
CyaJIFaH Ke3JIe OKIHIIIIH Jie, MIepiH Je Oip aybl3 co30eH OUIAIpIl, KajblH €JIre )KeTKI3reH FOu.

¥pnak TopOueney maceneci Jie OunepiiH KOHUTIHEH THIC Kb KoiMaraH. belTipik nienieHHiH:
«AJNIBIHIAFB aFaHHBIH €TEriH 0acma, OoJblH Ky, ApThIHIAFbI IHIHHIH O€TIH Kakma, OeliH Oy»,— JIereH ce3i e
iriHae Makai 0osbin ketkeH.Oitanran afgaMra OyJ1 TIPKECTIH KaHIIAJIBIKThI TEPEH TopOuenik MaHi 6ap. buitik
JKOJIBIHA TYCKEH KacTap IbIH aTaKThl OUJiep/ieH 0aTa cypay paciMiHiH e TopOuerik MoHi 30p. O paciMre eIy
YJIaraTThl OWJICPiHIH YIKEH MOH Oepyi — COHBIH aiFaFrbl.

Eptepexre KpIprbI3aplH Oip MaHaObl oKeciHe ac Oepim, aTIIANTBIPBIM KepAeri enre xabdap Oepim, acka
makbeIpeIITEL. Colt acka benTipik miemneH fe KenreH ekeH. YJIKEH MaHbpIpaKkTa acka 0aTta cyparannaa, bentipik
menreH: «KymaibiM Oore-skanaman caKTachlH!» — Jel KbICKa KaHbIphINTEL Bysl ce3re keHUII ToOMaraH MaHarl,
Ka3aKTBIH aTaKThl benTipik memneHinin 0ap alTKaHbI OCHI FaHa Ma JiereH ekeH. ChIpTKa MIBIKKAH1a Ooirerere
KOCYy YIIIH CYBITYFa KaHTApBIN KOWFaH, KICIHEN TYpFaH YW MECIHIH COHTYJIriHEe Ko31 TYCKEH IICIICH OHBIH
TaHIalbIHIaFbl KOIBIH OaiKal KabIITHL. AJTaMaH OoireieH OipiHIII KeITeH COJI aTThl bemnTipik memeH MeHiH
KYJIBIH Ke31HJEe KOFaIITKaH MajbIM JIeM, eIIKiM OaiiKaMaraH epeKine OeNrici, TaHTaibIHIAFsl KaJIBIH aiThIIT
JayIIachll, JKEHIN aFaH ekeH. bip-eki KbUT eTKeH COH MaHaIlKa KaiTapshlll, MYHHI icTereH cebedim Oeprex
OaTamapl KaObLT eTnemid OoJe-)kaa asK acThIHAH AereH ochl nenTi[3]. Mineku, 6abamapbIMbI3IaH sKaIFachII
KeJle JKaTKaH aTanbl ce3 OaTaHBIH ©3iHIH acTapbhlHAA TYBICTHIK MEH aybI3OIPIILTIKTI caKkTam TYPAaTHIH CO3
KYIOBIPETIHIH 0ap eKeHIITiHIH TaFsl Oip MBICAJIFL.

OiMcaKTaH Kaszak XalKel — CO3 KaAipiH ©3 KaJipiM JIeN eCenTel, KeHIEHUIIUTIriH, enik OOMMBICHH,
aNTYyIBl KEMEHTEPIIiri MEH KOCeM/IITiH, CON CHSKTHI aJall TIpIIUTITiH Oip aybl3 HIEMIEHAIK CO3Te, TYKBIPHIMIBI
0ip celineMre CHIMFBI3a OUITEH XalbIK. ¥JIBI Ka3akK JajachlHBIH JaHa’dapbl MEH OWMIEpiHIH eMip >KONBI Ja,
TaFIbIPHI 13, KEWIHTIre KaIapIpap TaliMi MeH TopOueci /e, JaHBIIIIMaHpIFBl MEH KeH Jananail KeMeHTepIliri
Je CON MISMICHMIKIIEH alThUIFaH Jyaibl ce3iepiHae skatelp emec me?!. bitmec maymapnabiH, 09Tyachi3
TajdacTapIblH KeciMuepi e, memiMaepi ne 0abamapbIMBI3ABIH aWTKaH OWiIiri MeH Iyaibsl cesnepi
OOJIFaH/BIFBIH TaHU OLTYMI3 Kepek..

Kazak xalkpl — «aT CypiHIeHIe» Jel aKbll TANKaH, YIIKBIP OUJbI KacTepiel OinreH, rachipiaap OOWbI
CaKTaJIFaH CO3 MYPAChIH KOPFaIl, CO3aChUIbIH JKOFANTIAN, KO3IHIH KapalllbiFbIHIAi caKTan KeNreH, ajaM MeH
KOFaM KAThIHACTAPBIHIAFbl ApIAKTHICHI 14, aslyJIbICHI J]a ATAJbI CO3 OOJIFaH.

ATanbl ma myanbl ce3Jliepi KEeWiHri yprakka Mypa peTiHjae KaiFaH OW-IIemeHaep KeHiHAe AXMeT
BaiitypchiHYITBL: «Oin OusepaiH KOJIbIHAAFbl OMITIK Ka3aKTHIH HEIlIe TYPJIIi JePTiH )Ka3aThIH KAKCHI JIOpi ei»,—
JIeTl oNyT OarachlH Oepiml, HAKTHI TYXKBIPBIM acaraH. Buiep »akchl MEH KaMaHJIbl, KaKblH MEH aJbICTBI,
KbIMOAT TeH ap3aH]ibl, KUbIH MEH KCHIUII CaNbICThIpa OTBIPHII, dpJAibIM ajFa Kapai eH kepceresi. Man
Jaybl MEH JKaH JIaybl, ap Jaybl MEH HAMBIC JTaybIHA dpKAIllaH JIYPHIC IIelIiM mbiFapa oinreH. « TiiMeH Tyidresui,
TICIIEH IIelIe aMacy JIETeH KaHATThI CO3 OChIHIANaH Kajica Kepek. CapaHabIKThl dKyalaibl, ®KaKChl iCKe
Oara Oepir, TLIEK KOcalbl, a3aJibl KA3aHbI €CTIPTIN, KOHLT alTabl, )Ky0aTalbl, TOKTaM aiTajsl. «Ce3 IIBIHBIHA
TOKTaiAbl, TBIIAK KbIHBIHA TOKTaHIbD»,— A€M, aybITKbIN, Oypa TapTKaH TycTapbl Ooica, Ounep Oip-Oipine
TEXEy CaJlblll, TOKTay aidTa OuIreH.
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Bunepsin 03bIK OBl HICHICH CO3JICPIHIH KyaThl MEH KYAIpeTi, OWUIep COTHIHBIH PHUSICHI3 SJUIIIrT MEH
aJlaMH¥ apJIbUTBIFBI MEH, OCK3aTThUIBIFBI MEH O€/IeITi OChI 3aMaHFbI AJIEMJIIK ODKCHUET YIIIiH JIE aChUT YJIT1 OOJIBII
caHaJIaJbl.

A kazipri Oi37iH KoFamia MEMJICKETTIK Til1 MOpPTEOECiH ajFaH aHa TUTIMI3JIH KOJJIaHY asChl, aTKapbII
OTHIPFaH KbI3METI KaHAai JaeHreiine? O3 KaHIACTaphIMBI3 OcH 0acka YITTHIH OKUIIEpiHEH TYpaThiH
OTaHJAaCTaphIMBI3BIH TUAI OUTYl, KOJNIaHybl Kal Jopexenc? MeMIeKeTTIK Tl Kalnai epKeneTin, AaMbITa
amambiz? On Kail ke3e 6apiblK Ka3aKCTaHIBIKTapIbIH CorIey Tili 00maapl? IereH cypaKTapra *KayarnThl YIThI
Oacka Oosica Ja, Ka3ak TUIl VIIH KaHBIH ITyOepeKKe TYHil, MEMJIEKETTIK TUINI KbI3FBIITAl KOpFaraH
I'eparannbir (I'eponsa Benbrep) cesinen TalOyra Gomaabl. On 13 Tesucren TypaThiH «Yero He xBaTaeT
COBPEMCHHBIM Ka3axam» JereH MakanackiHma: «Mbsl B Ka3zaxcrane maBHO 3aHMMaeMCsl IOHCKOM
HaI[MOHAJIBHOMN MJICH, KTO TOJBKO M Y€ro TOJIbKO HE MpEJiaracT, K YeMy TOJIbKO HH MPU3LIBAIOT HApoj. A Ha
JIeTie, €CIIM BCE B3BECUTH Ha BecaxX MICTHHEI, TO B YMCTOM OCTAaTKE MBI BUIMUM, YTO OOIIEHAIIMOHAILHON Uaeei
JIOJDKHO OBITh COXPAHEHUE U PAa3BUTHE 3aBEIIAHHOTO MPEIKAMH Ka3aXCKOro, HbIHE rOCYIaPCTBEHHOTO SI3bIKA.
EnuHCcTBEHHAs CBAIICHHAS CUJIa, KOTOPask MOXKET 00BbEIUHHUTH Ka3aXx0B — 3TO aHATLIi, MATEPUHCKUH A3bIK»,—
JIeN TY>KbIpbIMAAi s[5 ].by1an ackIphin aiiTa anMacibl3.

KopeiTa aiiTkana, Ti1 — MOICHUETTIH 0acThl CEPINIeci MEH HEri3ri KO3raylibl KyIni. ¥JITThIH AJICyeTTiK
Kayhapbl *oHE KyaThl TLI MEH OWJIbI KOPFAyIIbl KYIITEPMEH TeH Aspexesne Oony tuic. KoraM Tin MeH oii-
MIKIpre KaHIIAJIBIKTHl 0ali 0oJica, COHIIANBIKTRI KyaTThl Jla KalpaTThl OOJbIN caHalaabl. HerisiHeH, Tim —
TIPIIUIIK TIEH OMIpJeri OKuFajapra JereH ajJaMHaH Ke3Kapachl MCH MOH-MarbIHACHIH KaJIbIITACTHIPATHIH €H
MaHbI3Abl GakTop. Tin celiaey MeH OHABI KETKI3ydiH Kypajabl OOJyMeH Karap, ©TKEHHEH KaJiFaH
Ka3bIHAJIAPBIMBI3/IBI OYTIHTT KYHTe, an OYTiHri NaibIMIapbIMBI3/IbI KeJEelIeKKe JKeTKi3y YIepiciHiae eTe
MaHBI3/bl JOHEKEPITiK KbI3MET aTKapbin kenesi. Kapa opmanmaii eniMi3 ata-0abasan Mypa OOJbII KaJiFaH jKoHE
Ka3ipri yakpITTa >kaHa OeiiHere, jkaHa KeWinTepre aifHANBIN yirepreH OipTyTac 3epjaeni, aHcap-MypaTThl,
FBUIBIMH JKETICTIKTEp MEH OalIIBIKTap bl UTePe aNaThIH KYJBIPETTI TUT apKbUIBI FaAHA MOHTLTIK TYPAKThUIBIFAH
cakraii amanbpl. CeOeOl XanblK Kai JeHreije TLIIiH Oail KOpbl MEH KOPKEMJIIrH CaKTalCenIeHTiH Ooca,
COFYPJIBIM OpeIi OMIaiabpl, Kail IeHreine oiraca, con neHreline ceineiimi. Kemeri 6abamMpi306eH FaHa emec,
Oyrinri GarambI30€H epTEHTI aMaMbI30eH J¢ MaKTaHa ajaThlH YIT OOJIyIbl OWIaybIMbI3 Kepek[3], on yiIiHn
enmiMizzieri OapiblK YITTBI OIpIKTIpyImi 6acThl (PakKTOp —MEMJICKETTIK TLTIMI3Al KypMETTEIN, OHbI JaMbITa
OiTyMi3 — OapImaMbI3Fa OpTaK a3aMaTThIK MIHJET.
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Independent work presupposes, first of all, the transition to a person-centered model of education, to an
approach aimed at realizing the personal capabilities of the subject, creates conditions for the disclosure of the
potential of everyone, which presupposes the organization of self-forming activities of students on the basis of
creative, developmental, innovative, competence-based and content-based modern technologies.

Innovative and technological methods used in credit technology in the context of foreign language

education, allowing you to really feel the degree of importance of adequate intercultural and communicative
communication in professionally-based situations during workshops provided with the help of social partners,
customers (national and foreign companies, firms, banks , enterprises, etc.), contact and on-line (remotely),
contribute to the professional basis of independent work classes (IWS), their pragma-professional orientation.

Such recommendations for the educational process in the context of competence-based education with
credit technology of education are

- the method of corporate training and social partnership, which is a special form of organizing training
sessions on the basis of customers, within the framework of which pragma-professional situations are
simulated that require trainees to solve a problem with the participation of real partners-specialists of these
organizations. In the conditions of independent work, this method finds its continuation in the participation of
students in professional network communities, where they take an active part in the projects being developed
with on-line consultation of customers [1, 285].

- the method of reflection, which is a solution to professionally significant problem situations-cases based
on group reflection, an analysis of professional incidents takes place as a consideration and discussion of
professional intercultural and communicative situations of representatives of different cultures in the
professional sphere; analysis of the key informant, which provides a sample of the assessment of speech and
behavior for students in situations of their manifestations: analysis of culturally-marked foreign language
means in the professional sphere, allowing to understand the specifics of the foreign language formulation of
the statement [1, 286].

All of the above methods are actively used in independent work using original, authentic television and
video materials, as well as using the entire arsenal of electronic educational resources (EER), including Internet
resources. The technical capabilities of ERM as an alternative choice, a non-linear algorithm, the
unrepeatability of the situation, the autonomy and independence of the student, realizing self-control of the
level of knowledge on a particular topic, etc.

By incorporating individualization specifics our study addressed three major ELT problems: large classes,
the dependent learner, and lack of exposure to real-world English. Now what is needed most is its replication
S0 as to evaluate the variables involved.

The basic materials and outline of the pupil’s independent work organization shoul be used, with
adaptations and changes suitable for the background of the learners. The rationale behind the concept of
individualization should he adopted as the basis of the approach used in handling large classes, and the focus
of the independent work should be focused on activities and techniques that are effective in large classes.
Above all, more classroom-based works should be involving practicing teachers encouraged by institutions,
organizations, and developer of syllabi and materials [2, 135].

Rich Tasksare activities that are problematic, open-ended and (most importantly) have an authentic sense
about them. This means students believe that the work that they are doing has a value that exists outside of the
classroom itself. They are not simply completing a task because they have to for school. While all work that a
student is set in a thinking curriculum unit should be rich in nature, it is especially important that the assessment
activities at the end of each unit have a particular validity and importance inherent in them. Rich Tasks are
pieces of work that should accurately reflect a real-life task in the world. They should be multi-disciplinary,
genuine and useful [3, 82].
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Consistent with the ideas about the multiple and interacting elements of a powerful learning environment,
all driven by concerns about how people learn, are four principles for the design of instruction within such a
contextual perspective:

1. To establish knowledge-centered elements of a learning environment, instruction is organized around
meaningful problems with appropriate goals.

2. To support a learner-centered focus, instruction must provide scaffolds for solving meaningful problems
and supporting learning with understanding.

3. To support assessment-centered activities, instruction provides opportunities for practice with feedback,
revision, and reflection.

4. To create community in a learning environment, the social arrangements of instruction must promote
collaboration and distributed expertise, as well as independent learning.

There is one fundamental problem with online learning systems. The assistance that a colleague or a
teacher typically provides in a normal classroom situation is not available. Therefore, some kind of adaptation
of the learning system to the single learner may be helpful to improve the learning process. Adaptive learning
systems are especially useful in acquiring knowledge and skills in a new domain. The first steps of learning
especially can be supported successfully with an intelligent tutoring system [4, 82].

A language course should train learners in how to learn a language, so that they can become effective and
independent language learners.

There has been considerable research on the characteristics of good language learners (Wong Fillmore,
1983; Naiman et al., 1996) and on the strategies that can lead to effective language learning. Learning and
coping strategies can include the following:

Learning strategies
. Deep processing of language and content
. vocabulary learning cards
. word part strategies
. mnemonic strategies, e.g. keyword
. predicting
. notetaking strategies
. Gaining input
. peer interaction strategies
. strategies for controlling the teacher

Coping strategies

1.nferring vocabulary from context

2. Coping with complex sentences

3. Cotterall (2000) has suggested five principles for promoting learner autonomy that teachers and
curriculum designers should consider. Theseprinciplesrelateto:

* learner goals

» the language learning process

* tasks

* learner strategies

« reflection on learning [5, 42]

Thus, strategies that involve formal practice (for example, rehearsing a new word) contribute to the
development of linguistic competence, whereas strategies involving functional practice (for example, seeking
out native speakers to talk to) aid the development of communicative skills. Successful learners may also call
on different strategies at different stages of their development. However, there remains the problem of howto
interpret this research. Does strategy use result in learning or does learning increase learners' ability to employ
more strategies? At the moment, it is not clear [5, 47].

Developing independent work is important not only because there is a need for theoretical justification of
the practice of teaching foreign languages but also because the study of uptake and use of non-native language
and the processes and mechanisms behind this can shed light on universal properties of language abilities and
the role of the word in its organisation and functioning.

Orientation for gaining a strict, objective knowledge through experimentation, built on the model of the
exact sciences, makes formulation of the problem of a number of functioning words associated with live human
activity in all its complexity and irrationality impossible.

Scholars have to examine the role of pupil’s independent work in creating the model of operation of
foreign words, compared with those of traditional linguistics and psycholinguistic experiment. Development
of an approach to the study of ‘knowledge of words’ from the point of view of the theory of individual (human)
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knowledge as part of organic psychology, with the understanding of the absorption of L2. To consider
approaches to the concept of the inner form of the word from the standpoint of linguistics and psycholinguistics
and to propose a psycholinguistic interpretation of the inner form of the word as the manifestation of ‘living
knowledge’ of the word.

In the study of issues related to the bilingual lexicon, and in distinguishing it from the monolingual lexicon,
the following has been found. The vocabulary of the individual, as well as dictionary of the living language,
doesn’t not have an exact count, because words as units of language have characteristics that do not allow to
count them as discrete units. Pure quantification of vocabulary is difficult, however, the testing volume of the
lexicon in combination with a test of its structural organisation allows us to determine the overall level of
language proficiency. Normally there are no individuals who know many words which are not connected. The
lexicon as a self-organising system is rebuilt with the inclusion of new units so the more units it has, the more
numerous and diverse connections between these words are detected when organizing the pupil’s independent
work organization teachers should make:

Observations on the behaviour of individuals in a foreign language learning environment.

Observations on the use of foreign language words by native speakers belonging to different professional
and social spheres.

Observations on the speech development of the children in the assimilation of the native language and
English as a foreign language.

In reviewing the history of FLTM development there has been a gradual transfer from focus on grammar
to communicative functions, word and phrase that is due to two main reasons: to reflect the real needs of the
individual in L2 acquisition with the purpose of communication and frustration in the transformational
grammar of N. Chomsky that doesn't reflect the real processes taking place during speech activity the object
of teaching is gradually becoming a language itself which requires a revision of theoretical ideas about the
pupil’s independent work organization in the teaching a foreign language.
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In psychology, experience is called a similar process, in which single actions began automated as a result
of procedures. Other authors believe that experience is partly an automated process.

In pedagogy, experience is regarded equally as an integral component of mastery, as well as an automated
process delivered up to a significant level of impeccability [1, p. 71].

In the British style, articulation is considered to be «calling card» of your own family allowing you to
establish the occurrence of the creation, and thus the status of the communicator.

When teaching the syllabic abilities of young people in the tasks of the British style in the usual stage, the
ability to read the news in a foreign style does not matter at all [2, p. 164].
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Under the phonetics in the teaching of a foreign language is considered the ability to build correct and
dialogical statements, to master at the same time the pace, manner and pauses of a foreign language, regardless
of their meaning-distinguishing functions.

The main goal of teaching phonetics at school is the development of auditory-pronunciation and rhythmic-
tonal abilities [3, p. 44].

Phonetic skills are understood as following:

1) Speech auditory and pronunciation skills (SAPS) are understood as the skills of phoneme-accurate
pronunciation of absolutely all the studied sounds in the stream of speech, understanding of these sounds in
the speech of others.

2) Under the rhythmic-tonal skills (RTS) are understood the skills of the tonal and rhythmically correct
design of the performance and, in accordance with this, the presentation of the performance of others [4, p. 46].

The initial period is considered the most difficult and responsible. Here development takes place not
only of the auditory-pronunciation basis, but of absolutely all other abilities and skills directly associated
with it. The formation of auditory and pronunciation abilities includes: acquaintance with sounds, training
students in their pronunciation with the aim of developing skills, using the acquired abilities in a delivered
speech and the presence of loud-sounding reading.

Sound production, preparation of vocabulary and grammar here take place at the same time.
Acquaintance with the syllabic phenomenon is accomplished through an explicit, series of exaggerated
presentation of its characteristic features in the sounding text. The order of presentation of the syllabic
material used is ordered by its deeds for the purpose of communication. For this reason, from the first act,
it is required in some cases to introduce sounds that are considered heavier, in no way possessing a kind in
a native style [5]. For example, earlier in the 3rd and 4th assignments of the British style, children come
across with this kind of tirade, as well as «This is a ...», and its questioning configuration «Is this a ...?».
First, the teacher speaks a speech form or motive, specialized for the purpose of mastering.

The teacher’s speech at this stage, as well as the principle, is a little exaggerated and demonstrative.
The presence of clarification and training applies the analytical-imitative method. Articulatory principles
bear a replaced (approximate to the correct pronunciation) form. This principles-guidelines, which give a
hint to students who speak devices (lips, style) receive assistance in pronouncing sound. For example, in
order to say the British sound [w], you need to round the lips and put a number in the future, saying the
Russian «u».

When getting acquainted with phonetic phenomena, the explanation must necessarily occur with the
demonstration of the standards that students hear from the teacher or in audio recordings in order to create
conditions under which students are immersed in sounds at the moment when they are explained the correct
articulation [6, p. 78]. Then follows the frequent training of students in pronunciation, taking place on the
basis of standards. Training has two types of exercises: active listening to the sample and deliberate
imitation, exercises for active listening and recognizing sounds, their length and shortness, and exercises for
imitation. Active listening («listening») is guaranteed by prior tasks that help to draw attention to the desired
sound quality, intonation; it stimulates the selection of a specific sound from the stream of words that is to
be memorized.

At the middle and senior stages of training, it is important not only to maintain the formed skills in
working condition, but also to continue to improve them. In the absence of a foreign language environment,
language skills are suppressed by native speakers, and they are easily dulled. The pronunciation «get
distorted», de-automation of phonetic skills occurs [7, p. 9].

Thus, the main task of the middle and senior stages is the preservation and improvement of phonetic
skills. Therefore, it is important to integrate the work on pronunciation in the general work on a foreign
language. Points of application of efforts of teachers and students to consolidate the phonetic skills at an
advanced stage: the work of phonetic exercise; refinement of the phonetic side of the new lexico-
grammatical material; work on pronunciation by reading aloud. It is important to pay attention to modern
rhythmic-intonation models, listening to not only educational audio recordings with academic, slightly
exaggerated speech, but also lively authentic speech, various accents, dialects.

At advanced stages, phonetic knowledge is improved and normative pronunciation skills are fixed.
Work on the pronunciation side of speech is closely related to work on other aspects of the language —
vocabulary, grammar and is integrated into the communicative activity of schoolchildren [8, p. 34].

In the methodological side of teaching English, not only the boundaries in the formation of phonetic
skills differ, but also the table of contents for studying phonetics in high school.

The content of pronunciation training is understood to mean everything on the basis of which students
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are taught auditory-pronunciation and rhythmic-intonational skills. The content on teaching phonetics
includes the following components, presented in Figure 1 [9, p. 116].

Figure 1 — The content of the study of phonetics

Content of Phonetics
Education in Basic

School
4 Y
Linguistic Psychological Methodological
component component component

The structure of the linguistic element of teaching phonetics consists of:

1) phonetic minimum;

2) the main characteristics of vowels and consonants of a foreign language in comparison with the native
language;

3) phonetic rules.

The phonetic minimum of education at the initial stage includes:

- phonemes (sounds);

- intonation models of the most basic types of simple and complex syntactic constructions.

The phonetic minimum is determined in accordance with two principles: the principle of compliance with
the needs of communication and the stylistic principle.

The first principle includes the following minimum: sounds and intonems that have a meaningful
function. The number of intones in the minimum is due to the structural types of sentences and their syntactic
(logical) meaning.

The second principle of training includes the full style of high-quality literary pronunciation. Dialectical
deviations, as well as an incomplete (conversational) pronunciation style are not the school program.

The logic of studying the selected phonetic material is solved by the tasks of the formation of oral
speech and reading. In different textbooks, even for the same class, depending on the sequence of study of
speech samples, another sequence of study of phonetic material can be considered [10, p. 216].

The content of the psychological element of the content of the phonetic side of speech is built on the basis of:

1) interests and the formation of educational motivation for mastering the phonetic side of speech
(phonetic competitions);

2) the development of special abilities (phonetic and intonation hearing), i.e. the ability of the human
mind to analyze and synthesize speech sounds based on various phonemes of the language and distinguish
between different types;

3) phonetic skills of several types;

4) the nature of the interaction of phonetic skills with others, for example, lexical and grammatical.

Phonetic skills go through the following stages in their development:

— tentatively — preparatory;
— situational;

— variably — situational [11, p. 22].

Each stage differs in its content and purpose of training. Having passed these stages in their
development, phonetic skills gain certain qualities that are inherent only in speech skills. It is the
«automation and consciousness», «strength and flexibility.»

The methodological element of teaching phonetics includes the skills of independent work on the
phonetic side of speech, for example, in a laboratory; skills in working with phonetic reference books; the
use of various schemes (for example, an articulation apparatus), other possible supports and samples of
foreign speech [12, p. 136].

The organization of teaching pronunciation of sounds of foreign languages is built on the basis of the
following provisions:

1. Communicative orientation in teaching pronunciation.

2. Situational — thematic conditioning of phonetic material.
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3. The logical combination of consciousness with imitation when working on the sound side of speech.

4. Providing visibility in the presentation of sounds and intones.

5. Huge reliance on the activity and focus of student actions.

6. A personal approach to the formation of the pronunciation side of students' speech in a collective
learning environment.

7. Correction of phonetic errors occurs in reliance on the correct pronunciation (teacher’s speech,
speaker’s speech).

Work on the sound side of speech goes in several stages:

— Stage 1 — the development of the basis of pronunciation;

— Stage 2 — improving and maintaining the phonetic and rhythmic-intonational foundations.

Work on phonetics is based on typical phrases in the following sequence:

1) the perception of the phrase by ear;

2) its comprehension;

3) the phonetic training of word directed by the teacher;

4) pronunciation of a word by students;

5) the isolation of the phoneme by the teacher in the word,;

6) an explanation of the articulation;

7) repeated reproduction of sound by students;

8) words and phrases in general [13, p, 30].

When working on the sound side of speech within a typical phrase, two ways are possible:

- 1st path — imitation (1st group of phonemes);

- 2nd path — analytical-imitation (2nd and 3rd group of phonemes) [14, p.208].

When explaining the phonetic material, the teacher can use the following methods:

a) imitation of sound in a stream of speech;

b) comparison of sound with a similar phenomenon in the native language;

c¢) comparison of the phonetic phenomenon within a foreign language;

d) analysis of the phonetic phenomenon;

e) explanation of the phonetic phenomenon (comment);\

f) visual representation of the phonetic phenomenon [15, p.29].

The development of auditory-pronunciation and rhythmic-intonation skills is a long and complex process. For
these purposes, the following types of phonetic preparatory exercises should be recommended [16, p. 45].

1. Exercises for the perception of sound by ear:

— in the flow of speech;

— in a separate word, in combination with the explanation of the teacher;

— followed by repeated repetition: first in a separate word, and then in a speech sample.

2. Exercises for reproducing a phonetic phenomenon (linguistic phonetically directed exercise):
— reproduction of the phonetic phenomenon by individual students;

— choral reproduction together with the teacher;

— choral reproduction without a teacher;

— individual reproduction for control purposes.
3. Exercises for the automation of pronunciation of speech skills in conditionally-speech phonetic
exercises:

— work on counters;

— work on rhymes;

— work on songs;

— work on a poem;

— reading and speaking speech patterns of dialogic and monological nature;

— reading aloud excerpts from educational and foreign texts.

A good exercise to maintain and correct phonetic skills can be phonetic exercise. In it, the teacher includes
the most difficult phonetically material from the next lesson.

When teaching the phonetic side of speech, it is considered advisable to use technical means. In this case
students can be provided with a model for exemplary pronunciation. Pupils imitate such a pattern of speech
and strive for it [17, p. 337].

Auditory and pronunciation skills are controlled by performing phonetic exercises in the classroom,
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speaking or reading aloud. Only in this case can we objectively judge the degree of practical possession of the
phonetic side of foreign speech.

Thus, the formation of phonetic skills is a complex and multifaceted process, consisting of four stages:
initial, intermediate, senior and advanced, having its own methods and techniques.

At the middle stage, phonetic exercises play an important role for the development and consolidation of
phonetic skills [18, p. 35]:

- exercises for the perception of sound by ear;

- exercises to reproduce the phonetic phenomenon;

- exercises for the automation of pronunciation of speech skills in conditionally phonetically directed
exercises;

- phonetic exercise.

For the best memorization of phonetic skills in the lesson, it is advisable to use technical means so that
students imitate the speech of the standard.
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DER LEHRER ALS EINE WICHTIGE FIGUR IM BILDUNGSSYSTEM

O. Kuratowa, S. Nowikowa
Dozent der KasNUdes Namens al-Farabi
Oberlehrerin der KasNUdes Namens al-Farabi

Die Stichworter:das System der Bildung, gegenwartig, der Lehrer, die Universitét, die Schule.

Alle Lehrer missen im heutigen Deutschland eine wissenschaftliche, didaktisch-methodische und
fachpraktische Ausbildung an einer Wissenschaftlichen Hochschule absolvieren. Bis in die 1960er Jahre war
die Volksschullehreraushildung sogenannten «P&dagogischen Fachinstituten» zugeordnet und eher
praxisorientiert. Die aus ihnen erwachsenen wurden zunehmend wissenschaftlich orientiert und 1972 zu, die
durch Zuerkennung des uneingeschrankten Promotions-und Habilitationsrechts den Universitadten heute
statusmaRig gleichgestellt sind. Sie wurden entweder in die ortsnahen Universitaten eingegliedert oder (wie in
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Baden-Wiirttemberg) als selbststdndige weitergefiihrt. Der Wechsel in ein anderes Bundesland kann Lehrern
Probleme bereiten, da teilweise die Ausbildung wechselseitig nicht anerkannt wird.

Durch die (Bundesbesoldungsordnung) sind aufferdem noch Fachlehrer ohne Studium und mit
Fachhochschulstudium vorgesehen. Diese haben aber kein Lehramtsstudium bzw. eine entsprechende
Ausbildung absolviert, sondern sollen der Praxis entstammen (Ingenieure und Handwerks- bzw.
Industriemeister) und werden ausschlieBlich an Berufsschulen eingesetzt.

In Baden-Wiirttemberg gibt es noch (Fachlehrer flir musisch-technische Fécher), die kein
wissenschaftliches Studium absolvieren, sondern an sogenannten «P&dagogischen Fachseminaren»
ausgebildet werden und an allen Schularten eingesetzt werden. Bei ihrer Qualifikation und ihrem kiirzeren
Studium steht das praktische Kénnen, die «Eigenrealisierung», im VVordergrund. Sie werden geringer honoriert
als ihre wissenschaftlich ausgebildeten Kollegen und mit einem hoheren Deputat eingesetzt. Zudem gibt es
noch Landwirtschaftliche Lehrer und Berater, die ein Fachhochschulstudium, das fir den gehobenen
Landwirtschaftsdienst dienlich ist, nachweisen miissen und an Landwirtschaftsschulen eingesetzt werden.

Die Anfénge des deutschen Bildungswesens liegen im friihen Mittelalter. Eine institutionalisierte Form
der Ausbildung oblag fir viele Jahrhunderte der Kirche. Sie unterhielt zur Bildung des Klerikernachwuchses
meist Dom- Stifts- oder Klosterschulen sowie Lateinschulen, in denen Séhne, vorwiegend des Adels, spéater
auch der birgerlichen Oberschicht, unterrichtet wurden. Neben dieser theologisch orientierten Ausbildung,
gab es eine zweite Gruppe innerhalb des Adels, die Ritterschaft, die ein eigenes Erziehungswesen ausbildete.
In ihm wurde das Kriegshandwerk und die Bewirtschaftung und Fuihrung der Giiter in den VVordergrund gestellt
[1, S. 82]. Ab etwa 1100 wurde von den Ziinften eine handwerkliche Lehre bei einem Meister gewahrleistet,
die als Friihform der heutigen Berufsbildung gilt. Die meisten Jungen wurden jedoch ausschlie3lich von ihren
Eltern zu Hause unterrichtet. Auch das Hochschulwesen hat im Mittelalter seine Wurzeln. So wurde die erste
Universitat auf dem heutigen deutschen Staatsgebiet, die Universitat Heidelberg, 1386 gegriindet.

Die breitere Entwicklung des allgemeinbildenden Schulsystems setzte erst im Spéatmittelalter und mit der
Reformation ein. So entstanden in den Stadten neben den gréReren Dom- und Klosterschulen an stadtischen
Pfarrkirchen Gemeindeschulen, Schreibschulen in Verantwortung der Kommunen, private sogenannte
Winkelschulen fiir burgerliche Séhne sowie Schulen die kaufmannische Kenntnisse, z. B. der Kameralistik
vermittelten. Spezielle Standesschulen kamen auf, etwa als Ritterakademien, dem Vorlaufer der sich spater
ausbildenden Realschule.

Erst ab dem 18. Jahrhundert erfassten die Schulen zunehmend alle Kinder in Stadt und Land, wobei
gewerbliche Sonntagsschulen und Gewerbeschulen hinzu kamen. Auch eine schulische Grundausbildung von
Médchen erlangte zunehmend an Bedeutung. Wichtigster Meilenstein in dieser Entwicklung war die
Einflihrung der allgemeine Schulpflicht. Nach einigen kleineren Territorien wurde sie zwar fiir ganz Preuf3en
im Generallandschulreglement 1763 gesetzlich eingefiihrt, aber nur langsam in den Volksschulen
durchgesetzt.

In den deutschen Universitaten und in den hoheren Schulen wurden etwa seit 1800 neuhumanistische
Bildungsreformen eingeleitet, etwa die preuRische Bildungsreform. Auch die ersten Technischen Hochschulen
(Technische Universitdt Braunschweig 1745, Universitat Karlsruhe, RWTH Aachen) wurden gegrindet. Der
Zugang zur Universitat setzte eine Abiturpriifung voraus (definitiv seit 1834 in Preuflen), mehrere Typen des
Gymnasiums wurden 1900 als gleichberechtigt flr alle Studien anerkannt: Humanistisches Gymnasium,
Realgymnasium, Oberrealschule. Fiir Madchen war das Erlangen der Hochschulreife erst ab 1893 mit der
Grundung des ersten Madchengymnasiums in Karlsruhe mdglich, den uneingeschrankten Zugang zum
universitdren Studium erhielten sie aber erst 1919.

Die Weimarer Republik fihrte 1920 die obligatorische vierklassige Grundschule innerhalb der
Volksschule ein. Weitergehende Forderungen der Reichsschulkonferenz blieben unerfillt. Der Anteil
humanistischer Gymnasien ging zurtick, dafur traten die modernen Fremdsprachen und Naturwissenschaften
in den hoheren Schulen starker hervor. Diese Form des Bildungssystems blieb im Dritten Reich trotz
ideologischer Einflussnahme bis 1945 weitgehend erhalten. Das Abitur, nach 8 Gymnasialjahren, wurde 1937
eingefiihrt um einer ,,Uberbildung» entgegenzutreten. Auch wurden Spezialschulen (Napola) zur Formung
einer NS-Elite gegriindet.

1949 bestatigte das Grundgesetz fiir die Bundesrepublik Deutschland (GG) den Bundeslandern im
Kulturfoderalismus die Bildungshoheit (,,Kulturhoheit der Lander»), die sie bereits in der Weimarer Republik
innehatten. Sie fuhrten auch die Schularten und die Schuldauer wieder ein (achtklassige Volksschule,
neunklassiges Gymnasium). Zu Anfang waren sie vorsichtig bemiht, das regional noch sehr unterschiedliche
Schulsystem einheitlicher zu gestalten und langsam auszubauen. Das Hamburger Abkommen 1964 setzte aber
einen gemeinsamen Rahmen, u. a. durch die Einfiihrung der Hauptschule. Dagegen wurde das Bildungssystem
der DDR von 1949 bis 1990 — den Anderungen im Bildungssystem der SBZ folgend strikt zentralistisch und
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auf der ideologischen Grundlage des Marxismus-Leninismus geregelt. Mit dem Schulgesetz von 1959 war die
zunachst achtklassige Einheitsschule obligatorisch, an die sich die vierjahrige Erweiterte Oberschule anstelle
des Gymnasiums anschloss. Die ganztagige Betreuung in Schulhorten ermdglichte immer mehr Miittern die
Berufstatigkeit.

Einschneidend stellte der Sputnik-Schock 1957 das Bildungswesen aller westlichen Staaten in Frage [2]
— in Deutschland sprach Georg Picht 1964 von einer angeblichen ,,Bildungskatastrophe» und einem
Modernisierungsdefizit in inhaltlicher und sozialer Hinsicht. Andere wie Ralf Dahrendorf kritisierten die
fehlende Erziehung zu demokratischen Burgern. Fir die zweite industrielle Revolution galten mehr und besser
qualifizierte Absolventen als zwingend erforderlich. Intensive Reformdiskussionen lieRen unter anderem den
Deutschen Bildungsrat entstehen, dessen Strukturplan fir das deutsche Bildungs- und Erziehungswesen
maRgebend wurde. Die Bund-L&nder-Kommission fiir Bildungsplanung und Forschungsférderung legte 1973
den ersten Bildungsgesamtplan vor, auf dessen Grundlage der Auf- und Ausbau des Bildungswesens
stattfinden sollte. Er ging aber schon bei der Verabschiedung im parteipolitischen Streit vor allem um die
Gesamtschule unter, in den 1980er Jahren stagnierten die bildungspolitischen Bemihungen auch wegen der
finanziellen Kosten. Bei der Integration der neuen ostdeutschen Bundesldnder nach 1990 wurden die
westdeutschen Strukturen mit geringen Abweichungen auf den Osten Gbertragen.

Erst Ende der 1990er Jahre ruickte das Thema Bildung wieder in den Vordergrund, was vor allem auf
schlechte Ergebnisse in internationalen Vergleichsstudien (beispielsweise PISA) zuriickzufiihren ist [3]. Auch
trat zunehmend Fachkréftemangel auf. Mit Blick auf erfolgreichere L&nder wie z. B. Finnland wurden
zahlreiche Anderungen (vorschulische Bildung, gemeinsames Lernen aller Schiler, mehr individuelle
Forderung, selbststandige Schule, Abschaffung einer eigenstandigen Hauptschule) vorgeschlagen, die das
Thema der Bildung wieder in den Vordergrund der Politik rickten. Besonders das schlechte schulische
Abschneiden vieler Kinder mit Migrationshintergrund bot dazu Anlass. Auch im Blick auf den internationalen
Vergleich sowie das DDR-Bildungssystem setzten sich das Abitur nach 12 Schuljahren (8-jahriges
Gymnasium «G8x») und das Zentralabitur weitgehend durch. Das Bemihen um Qualitatssicherung z. B. durch
Vergleichsarbeiten und Schulevaluation wurde mit hohem Kostenaufwand umgesetzt, die Bundeslander
griindeten ein Institut zur Qualitatsentwicklung im Bildungswesen.

Das Bildungssystem in Deutschland ist ein vertikal in vier bzw. finf Stufen gegliedert; die ersten drei
davon bilden das Deutsche Schulsystem:

Primarbereich — umfasst die ersten vier Schuljahre in der Grundschule (oder bereits in der Forderschule).
In einigen L&ndern gibt es auch eine sechsjahrige Grundschule oder eine schulartunabhéngige
Orientierungsstufe in der 5. und 6. Klasse, die bereits zur Sekundarstufe | zahlen.

Sekundarbereich | — flhrt zum Haupt- oder Realschulabschluss oder zur Versetzung in die gymnasiale
Oberstufe und ist in Haupt-, Realschule und Gymnasium gegliedert oder in einer Gesamtschule integriert.

Sekundarbereich 1l — beginnt nach dem Sekundarbereich | als gymnasiale Oberstufe oder als
berufsbildende Schule. Im verkirzten Gymnasium gilt die 10. Klasse bereits als Teil der Sekundarstufe I1.

Tertidrbereich beginnt nach dem Erwerb der Hochschulzugangsberechtigung und ist an Hochschulen,
Berufsakademien, Fachakademien angesiedelt bzw. nach einer entsprechenden Berufsausbildung und
mehrjahriger Berufserfahrung an Fachschulen.

Quartdrbereich — tritt in Form von privater und beruflicher Weiterbildung nach der Berufsausbildung in
Erscheinung.

Der tertidre Bereich des deutschen Bildungssystems besteht hauptsachlich aus rund 400 Hochschulen, die
sich mehrheitlich in staatlicher Tragerschaft befinden, ansonsten in kirchlicher oder privater Tréagerschaft.
2007 waren von 391 Hochschulen 124 Universitaten, Theologische und Padagogische Hochschulen, an denen
etwa 69 % aller Studierenden in Deutschland ausgebildet werden. Weitere 215 der Hochschulen sind
Fachhochschulen, an denen etwa 29 % ausgebildet werden. Weitere 52 Hochschulen sind Kunsthochschulen,
an denen etwa 2 % ausgebildet werden[4, S. 17]. Das Hochschulwesen liegt im Verantwortungsbereich der
Lander. Das Hochschulrahmengesetz des Bundes sollte 2008 auslaufen.

Die wesentliche Aufgabe der Hochschulen besteht in der Forschung, dem Schaffen von neuem Wissen,
der Lehre, der Vermittlung von Wissen und Kompetenzen im Studium und der Weiterbildung sowie dem
Verleihen akademischer Grade. Hierzu sind die Hochschulen in verschiedene Fakultaten oder Fachbereiche
differenziert, die verwandte Wissenschaften in sich vereinigen. Hinzu kommen zahlreiche Verwaltungs- und
Serviceeinrichtungen an jeder einzelnen Hochschule.

Zum tertidren Bereich zdhlen in Deutschland aufferdem Berufsakademien und Fachschulen bzw.
Fachakademien, die aullerhalb des Hochschulbereichs liegen. Bei den Berufsakademien findet die Halfte der
Studienzeit in Unternehmen statt. An der Fachschule kdnnen spezielle Fortbildungen, die etwa zum Techniker
oder Meister flihren, besucht werden.
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Derzeit studieren in Deutschland 1,9 Millionen Studenten. Schatzungen zufolge soll bis 2011 die Zahl auf
2,2 bis 2,4 Millionen Studierende ansteigen. Voraussetzung fir die Aufnahme eines Studiums ist die
Hochschulzugangsberechtigung, in der Regel das Abitur bzw. Fachabitur. Zusétzlich ist seit Mitte der 1990er
Jahre auch der Zugang zu einer Hochschule mit einer abgeschlossenen Berufsaushildung moglich. Weitere
Zulassungsbedingungen sind von Studiengang zu Studiengang sehr verschieden. Der Staat zahlt unter
bestimmten Bedingungen einen Zuschuss zum Lebensunterhalt nach dem BAf6G. Daneben gibt es flr
besonders leistungsféhige und engagierte Studierende Stipendien diverser Stiftungen.

Der Aufbau des Studiums selbst wird gemal den Landeshochschulgesetzen durch Studienordnungen und
Prufungsordnungen geregelt, welche von den Hochschulen autonom festgelegt werden. Auch die
Studienabschlisse, die erworben werden kdnnen, hdngen vom Studiengang ab. Zu den wichtigsten gehoren
der Magister, das Diplom, das Staatsexamen, der Bachelor sowie die Abschliisse des postgradualen Studiums,
etwa der Master und der Doktor. Der Zugang zu einer Professur hangt nicht mehr von einer Habilitation ab.
Durch den Bologna-Prozess verschwinden derzeit viele Magister- und Diplomstudiengange zugunsten einer
Stufung in Bachelor- und Masterstudiengénge. Bei den Studiengadngen mit Staatsexamina wie den Lehrdmtern,
Jura oder der Medizin ist die Entwicklung noch unabsehbar.

Die universitare Lehre gilt als verbesserungswiirdig. Ein krasses Beispiel zeigt die Juristenausbildung, die
stark durch universitatsfremde Repetitoren gestiitzt wird. Das Bachelorstudium ist durch eine starke
Verschulung gepragt, offensichtlich um schulische Defizite konzentriert aufzuholen. Damit sollte die
Studienabbrecherquote gesenkt werden, was offenbar bisher noch nicht gelungen ist.

Die Finanzierung der Hochschulen wird zunehmend zum Kernproblem. Der finanzschwache Staat
mochte, dass die Hochschulen hohe Drittmittel einwerben bei anderen staatlichen Finanztopfen, der Industrie
oder Stiftungen. Zu den Geldgebern gehdren auch halbstaatliche Institutionen wie die Deutsche
Forschungsgemeinschaft. Die Finanzierung verschiebt sich von einer staatlichen Grundfinanzierung auf eine
schwankende Projektfinanzierung, bei deren Ausschreibung nach Meinung von Kiritikern oft
propagandistischer oder modischer Etikettenschwindel betrieben wird.
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«CYJIYJBIK» KOHIEITICIHIH MAFBIHAJIAP )KYHAECI

A. K. Kypmanaeea
XamnsIKapanbIK O1TiM 0epy KOpIIOpanuschl
Anmartel, Kazakcran

Benrini Gip KyOBUTBICTBIH MaHBI3bIH alKbIH/AY OapBICBIH/A, €H aJbIMEH COJ KYOBLIBIC apKBLIBI OenTi-
JISHT€H YFBIMJIap MEH TePMUH/IEPAi aHBIKTay 0acThl CHIIATKA Me OOMbIT KeneTiHi 3aHapl. COHJIBIKTAH Ja KaHa
OUTIM calachlH KaJNBIITACTHIPYJBIH €H MaHBI3Ibl SiCHAMAJBIK HETi3ZieMeci PETiH[eé OHBIH YFBIMIBIK-
TEPMUHOJIOTHSITBIK amapaThl OOJBIN caHaaAbl. YFbIMIBIK-TEPMHUHOIOTHUSUIBIK alMnapaTThl KApacThIpy MEH
a3ipsiey Ke3 KelreH FhIIBIMU-3ePTTEY )KYMBICHIHBIH ePEKIle MiHI[eTTepiH aMKBIHIAAIEL

OpOip FRUTBIMU 3epPTTEY, OHBIH TAKBIPHIOBI MEH 3ePTTEY IToHIHE TIKENel KaThICThI YFRIMAAPIBI TajjaysiaH,
SIFHH TCPMUHOJOTHAIBIK Tasi/iay/IaH Oacrananpl. Anaiia, Kem >KaFqaiaa Ao OChl TalJayAblH KETKLTIKCI3
HEMece JYPBIC KYPri3UIMEreHAiriHeH o 3epTTEY/iH «O0caj TYCTapbIHBIH» Oipi Oomambl 1a JKoHE MYHAal
mafnaﬁnap KU1 KalTamaHpl TYpaThiHBI Ma Oenriai. Ochl TYPFBIIAH KENreH/e, TePMUHOIOTHSIIBIK Taliay
JIEreHIMi3 — TEPMUHJIEp MEH YFBIMIAPIbIH MaHbI3bIH aHKbIHIAY APKBLIbI 3EPTTEYTE AJIBIHFAH KYOBUIBICTAPIBIH
TYyH MOHICIH anryra OarbITTaJFaH 3epTTey;[1H TEOPUSUTBIK 9icTepiHiH Oipi Oombim TaObuIAABI. A,
TEPMUHOIIOTHSIIBIK TaJAyAbIH HOTIKEIEpi periHie, anerre NeUHUNUIIap MEH IKCIUIMKAUSIIAp KOpiHic
Tabapbl.
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JlereHMeH, FBUIBIMH JKYMBICTapAa calayibl TYPAC KYPTi3UINeH TEPMUHOJOTHSUIBIK Taljay CHPEK
Ke3zeceni aecek Te 6onmaapl. OchIMEH OaiaHBICTHI 013 KapacThIpFaH FBUIBIMU €HOCKTEpJIe JCpEKKe3ep/ie
alKBIHJIAIFAaH TCPMHUH/JICP aHBIKTaMaJIaPbIHBIH TYPJIl HYCKaJIaphl KEITIPLTIlN, aTajfaH TEPMUHHIH
«aHBIKTaMaJlapbIiHAa OIpI3IUTIK KOK» JCreH KOPBITBIHIBLUIAP *KacalbIHybIMeH miekTeneni. OchblFaH opai,
HOTHXKEN TEPMUHOJOTHSUIBIK TaJIay KOPBITHIHJIBICHI OOWBIHINA 3EpTTEY MIHICTTEPi MEH MoHiHE Oapa-0ap
KEJIETIH KYMBIC Te(UHUIIMSIIAPHI 93IPJICHIIT HEri3Ienyi THIC el CaHalMBbI3.

FruieiMu OlmiMaep namybIHIIA TaHIAJIFaH FhUIBIMHA TaHBIM IIOHIHIH aWKbIH OOJIMayblHA OaiIaHBICTHI
YFBIMJIBIK-TEPMUAHOJIOTHAJIBIK aNlapaTThl Tajgayaa OipHelle 00beKTUBTIK KHBIHIBIKTAD TYbIHAAYBl MYMKIiH.
OiiTKeHi, 3epTTey MOHIH CUMATTAWTHIH YFRIMAAP MEH TEPMHHJICPAIH OachIM KOMIILTIri HaKThl eMec HeMece
KaJIBINITACKaH Oip aHBIKTAMachl JKOK, Oip »aKThl KaObLIIayFa KEIMEHTIH HeMece TYpili MarbIHajap.a
KOJLJAHbUIATBIH T.0. Oombin keneni. Kesiae rncuxonorus canacbiHa KatelcThl Oenrin ransiM K. FOHT Obutait
JIST KOPCETKEH: «...yImoTpeOIsisi TEPMUH, MbI JOJIKHBI OMPEACIIUTh €ro 3HAUYCHUE, B IPOTUBHOM CITy4ae MbI
OyeM rOBOPUTH Ha HEBPA3yMHUTENBHOM S3bIKE, & JJIS ICHXOJIOTHH 3TO MPOCTO HecuacThe» [1]. O3 keserinse,
adThIIFAH OYJT MIKIPAIH Ti OLTIMIHE Jie TiKeNel KaThIChl OapbIH JKOKKA IIbIFapa ajMaiMbl3, ce0e01 TIITaHbIM
YIIiH FRIIBIMH TLJI, METATLT MacemeNiepi KypAeii Jie 03eKTi OONbIN caHaIaTBHIHBI CO3Ci3.

FaybiM: «...)ka3y COHHIH «KOHCTHTYTUBTIK 3JIEMEHTI» 00Jbin TaObuiazbl: « HemikTeH coHre KenreH e KuiMm
JKalbIHa KOl ce3 aiThiiaabl? Here 3aT meH OHBI KOJJAHYIIBI apachiHa COHIIANBIKTHI O3 OailJIbIFbl Tajam
eriieai?... SFHU COH OIpTYTac, MaHbI3bl 0ap KYHJIBUIBIK PETIHIIE CO3JICH THIC OMIp Cype aJIMaiipl», — JAEreH
KOPBITBIHIBI JKacaiinsl [2, 33]. P.baprrein Oy unesnapst Jx. Byn, ©. Mort, T. [Tutepcow, L1 YaiiT T.0. meren
TUII FaJbIMIAPBIHBIH €HOCKTEpIHAC ©3 JKajaFachlH Ta0aupl. Pecell TiNTaHBIMBIHIA COHIE KOHE OHBIH
BepOasiaHybl MaceleNepite, SFHU BepOasIabl TIJI COHHIH KbI3MET €TYiHIH MaHbI3/Ibl HET131HiH 01pi ekeHine XX-
XXI fF. TOFBICBIHA Ha3ap ayAapbuia OacTaiiapl.

Meicanel O. HukutrHa 63iHiH: «SI3b1k Mozpl X VIII-XIX BB. B pycCKOM KYJIBTYPHOM OBITY: TPYAHOCTH
MepeBoIa» aTThl €HOCTIH/IE: «KOCTIOM dJIEMi JIEreHIMI3 OYJI «CO3/ep aIeMi» KOHE oap OYJI oJleMMEH TaHBIC
eMecC ajaM YIIIiH e3reiie, epekiie, Oip CUKbIPhI 0ap ce3uep CeKiami AbIObIcTanaabl. «KpUHOIMHY, «IaHbE»,
«Kapaxkoy, «0oay, «Ier-aH-Jep» JIETeH Co37ep COJl 3aTTap/IaH dJJie Kaia OYphIH KY3bIFYIIBUTBIK TAHBITAIbD»,
— nen kepcereni [2, 231]. Am, W.B.IlomoBa coH WHAYCTPHUSCH TUTIHIH JIEKCHKA-CEMAaHTHUKAJBIK KOHE CTHIIHC-
THKAJIBIK EPEKIIeIIKTepiH 3epTTeyre apHajJfaH >KYMBICHIHIA ObLIai mem jka3zaibl: «...Kasipri KOFaMHBIH
KYpAeli KypBUTBIMBIHA TOH KEJIeTiH aJaM KBhI3METiHIH apHalbl cajlalapbIHBIH opOipiHe (FHUIBIM, Y9KOHOMHKA,
BAK, xopraHbICc, j)kapHamMa, COH JKOHE T.0.) TUT KBI3MET KOPCETIll, OpPTaK aKTUIepre KaTHICYIIBI agamaap
TUIIECIMIHEH TBIC OJIAPABIH OOJIYBI J1a, AYPHIC XKYMCAIYbl ]a MyMKIH eMec. OpOip apHaibl cajia meHOepiHae
TiIZECIM Kypalibl MiHAETIH apHay/IBI KiIIiripiM Tin atkapais» [3, 5].

ConbiMeH Peceil FampIMIapbIHBIH TiKipi OOHBIHINA COHHIH Ka3ipri OpBIC TUTIHAETT JIUCKYPCHIHBIH
KaJBIITACYbIH/Ia MAHBI3MIBI POIIII ayAapMa aTKaphIIl, e3re TUIII HyCKalapabl OeiliMaey MeH coFaH yKcac eTin
mIBIFapy ypaicTepi opsiH anrad. T.B.JlomMaToBCKastHBIH MAaHbIMIAYBIHINA, OYKIT JIEMIE COHTe OaillaHbICThI
KBUITBIP JKYpHAIIAPIBIH Maiaa OOMybl, HETi3iHEH OpUTaH JKoHE aMepHhKa YITUIepiHiH BIKIAIBIMEH JKy3ere
aceIppULIbL: «XKaHa HapBIKTap/aa, COHai-aK peceil HapbIKTapbIH/a Aa KONJAHBIIATHIH XaJIbIKapaIIbIK KypHAT
Openarepinin OaceiM kemmiiri ¥usioputanus men AKII sxacanran. Anm xekenereH (paHIy3 >KoHE HEMIC
6penrepi, onerre oxapasH Horo-Mopk men Jonnonma oducrepi 6ap XaabIKapaibK KOPIOpALHs GemKrepi
eKeHiH manenacimi» [4, 7].

Bynan Oacka opbic TUITaHBIMBIHIA aTajJFaH CAlAaHBIH TipEeK YFBIMAAphl MEH KOHIICTITUIepiHe apHaIFaH
eHOeKTep/li /1e aTan oTKeH koH. Meicansl, [I.A.bamkaToBa OpbBIC TUTIHAETI «COH» JEKCHKA-CEMaHTHUKAIBIK
TOOBIH KYPaiThIH OPJIIKTEpPIiH CEMaHTHKAChl MEH TIpKECIMALTIK TaburaThiH Kapactsipca [5], O.B.TorkasHbIH
TICCePTAMSUTBIK, KYMBICHIHAA female fashion mMATBOMOMEHV KOHIENTIHIH KYPHUTBIMBI MEH OHBIH Ka3ipri
aFBUIIIBIH TUTL TOCIIAEpi apKpUIBI BepOaIbl penpe3eHTAUUIAHYBIHBIH 3aHABUIBIKTAPhl CHITaTTaNanb! [6].
Fameiv O.B.UypcuHa «coH» JIHHTBOMOIEHHM KOHIENTIHIH YFBIMIIBIK OENTilepiH OphIC KoHE aMepHhKaH
JIUHTBOMOJIEHH OKUIAepiHIH KOMMYHHUKATHBTIK MiHE3-KYJIBIK )KOHE TUTIK CaHaJaphl TYPFBICHIHAH CaJFaCThIpa
seprrediai [7]. Am, 3eprreymi A.P.XyHaroBa «CoH» KOHIENTICIHIH BepOamgaHybl MeEH MOTIHIIK
PpeTpe3eHTAIMACHH OpPbIC, aFBUIIIBIH XKOHE a/IbIrel TUIIepi MaTepHaiapbl apKbIIbI CAJIFACTBIPA KapacThIpabl
[8], con cumskrel FanpiM M.O.OkyHeBa 3 3€pTTEYiHIE «CYIy, SAEMi» MOHE «COHIAD» YFhIMIApPBIHBIH
apakaThIHACKI MEH OJIAIbIH OPbIC )KOHE aFbUIIIBIH TUIAEPiHIe Oepiay Tocinaepin alkbiHai sl [9].

KoHnent ITMHTBOMOJEHUETTAHBIMBIK TYPFBIJAH MOJACHHETTIH aJaM CaHACBhIHAAFbl KOpiHICi icmerTi
CEeKLIli, SFHU MOJCHUET aJlaMHBIH MEHTAIbl dJIeMiHE Kajail eHeml JKoHEe aJlaMHBIH ©3iHe OFaH Kauaiiia
KIpirim, OFaH BIKIAJ eTe/li JeTeH CypaKTapMeH ThIFbI3 OaiimaHbIcThl. Kazak TUTIHAET «CYITYIBIKY KOHIIETTICI
JIMHTBOMOJICHU KOHIENTi OOJNBIN TaObuTabl. CYIYIBIK — 3CTETHUKAIBIK KAaTEropus OOJBIN, KETUITeHIIKTIH
Oenrici, HpICaH acmeKTUTipeHiH yiueciMai Tipkeci. CyiIylbIK MOAEHHETTIH €H Oip MaHBI3Ibl KaTErOPUsCHI
OOJIBITT caHaNabl. DTETUKAIBIK KAOBUIIAHBIM TYPFBICBIHAH CYJTYJIBIK «aCKaH CYJTy» YFBIMBIHA JKaKbIH, ce0ebi
COHFBICHI CYJIYJBIKTBIH €H OFapbl, aOCOMIOTTI AeHreiin Oiummipeni. Kazak TumiHAe CYJIyNIBIK KOHIENTICi
MBIHA/Ial JIEKCUKAIBIK OIpITIKTEp apKbUIbl OCITUICHEI: axcapibl, ColMOammol, 20emi, KepKeM, dCeM,
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aibammol, HYpavl, 6HOI, peyoi, wwipaiiasl T.0. Kazak TUTiHAE CYIYNBIK KOHIENTICIHIH TUIAIK pernpe3eHTa-
UUSUTAaHYBIHIAFB KypalaapAblH OalIbIFel aTajFaH TiM Ueepi yiniH Oy KOHIENTiHIH MaHbI3bIH allKbIH AW IbL.
Bazanbik kabaTka KOTHUTHBTIK Ka0aT OpHATBUIBIIL, ajl OHBIH KOMITOHETTEP1 TaHBIM YIepiCiHle, MOJCHU AaMy
OapbIChIHA KOpiHic Ta0abl.

OcbiMeH OalnaHBICTBI, 90JEH TYpaKTanfaH >KoHE KaJbIITACKaH aHBIKTamajap Ce3JiKTeple FaHa
TipkeneriHi Oapmara Oenrini. COHABIKTaH Ja, erep CYIYIBIK KOHLENTICIHIH JaMy yHAepiciH Typii
JICKCUKOTpa(UsUITBIK IEPEKTEP HEeri3iHae OalikaiThiH 00JICaK, OHJIa MBICAJIbI, Ka3aK TUTIHIH CO3JIITIH/IC aTaliFaH
CO3[IIH KONTEreH CEeMaHTUKANBIK aCIeKTiIepi MEH OHBIH TYBIHIBUIAPBIH aHBIKTAI KepceTyre oomansl: «Cyiy.
Keckin-xenbemi xopixmi, asicapavi, onoi. Candi, acem. Cynyna. Ocemoey, canoey, ademiney. Haxviuvina
xeamipy, kopxemoey. Cynnynay. Axcapnvinay, cotmbammolnay. Cynynbik. Kerbemminix, oHOLIK, adicapavliblk.
Ocemoix, ademinix. Cynyma. Odemiuie Keneen, ademiiey»ixone 1.0. [10, 585 0.].

Az, 15-ToMIBIK Ka3ak TLTIHIH 9e0M CO3IriHe aTalraH CO3iH MarblHa KeHErol OakKkaaaabl. MbIcalbl,
JKOFapblla KeNTIipUIreH MaFbIHaJap/aaH 0eslek MbIHAJall ceMaTUKANbIK acrekTinepi Oepineni: «Kopxem, acem
Kepinemin (mabuzam Kyovlivicmapvl m.o.). Cyny xoxue. luxi mazmynvt mepen, canoi, acem, yunecimoi. Cyny
wmines. Cyny otinap. Tiprikmen ne naiioa, Cyny 6onvin emnece. Ocepii, betineni, kopxem. Cyny cesoep, cyny
onenyoep. Cynynai. Cyay cusxmol, cyay mapizoi. CyiynaH. OcemoeHy, canoeny, ademinreny. CYIyaaHabIp.
Ocemoey, canodendipy, adimenenoipy. CYIYIBIK 3CT. AOamubiy [WKI OYHUECIHIH, JCAHBIHBIY 20eMitiei,
yilnecimoiniei;punoc. Dcmemuranvly KYHOBLILIKMbL CUNAMMAUMbIH KAMe2opusl, aceMOiK oaulemi; aybic.
Kwvizv1261 MO0BIK, MazmyHOvLIblK. KaH CYIyIbIFbl. fwki ce3im OyHueciniy mazanvieel. CYITyIbIK TOpOHECi.
Ocmemuxanviy, kopxemoix mypanvt mapoue. CynynbIkeb13. Cynynvizol ocok, cyiny emecmik. Cyirycel. Cyay
Kepiny, acemcin-cancy. Cynycoid. Cyaynany, aoemineny» 1.0. [11, 366-367 00.].

SIFHM, JKOFaphlJia KENTIPUIreH JIGKCUKOrpadUsUIbIK TYCIHIKTEMeneperi OapiblK e3repicTep CYITYIbIK
CO3IHIH CEeMaHTHKAIIBIK KYPBUIBIMBI aliKbIHATYBIHIAFEl YAEMENiK CUNATThl OeIriIedTIHI aHbIK. by perre,
CYJIYJIBIK KOHIIENTICI CEeMaHTHKAIBIK ©3€TiHIH HEeri3ri KOMIIOHEHTTEPiH alKbIHIayFa 00majibl, 0J1ap: CYIIYIIbIK
KacHeT PETIH/IEe; CYJTYJIBIK JI933aT ITeH KyaHBbIIII ChIAIaiTRIH OeNriii Oip camna peTiH/e; 9CeM KOpiHEeTiH Ta0uraT
T.0. KyObutbicTap. JlereHMeH, OyJl KOHIICNTIHIH HEri3ri e3eriie €H >KaKblH KOMITOHEHTTI —aJlaMHBIH
KENMOeTTTIr1, 9CEMILTIT, OHILIIT1, SFHUA «CYITYIBIKY» — «KbI3, OHeD YFBIMBI AWKBIH AN TBI.

COHBIMEH, CYITYJIBIK KOHIICTITICI ACTETUKAIBIK 9CEMIUTIK OSpeTiH aKUKAT OOJIMBIC TICH TYPIIi 3aTTapablH
CBIPTKBI 11a, 1ITKi Je OaralaHyblHAH TYPAaTHIH KYOBUIBICTHI cumaTTaiabl. CyTynblK aOCTpakTill YFEIM Oola
Typa, 013 YHeMi oFaH 3CTETHKAJbIK Oara OeperiH Oeirin Oip 3aTImeH ThIFbI3 OaiaHbICTa OONBIIN KEIei.
Cyny/cyny eMec, aneMi/aieMi emeC TYPFBICBIHAH Oi3 BUIFM Ja afaM KeinOeriHe, yi >kuhasbiHa, Typiii
QlIeKesiepre, TaOMFATIICH OailIaHBICTBI TYHUENIEPiH OapiblrbiHa Oara Oepill OTBHIPATHIHBIMBIZ Oenrimi. Ochl
TYPFBIIAaH KeNreHne, Ka3ak (pa3eoyoruschiHIa CYIYNBIK KOHIIENTICI KONTEereH ajamMFa TOH KeJeTiH
KYHJIBITBIKTAPMEH CaJBICThIPhIIIa CUIATTAIIBII, JKAFBIMIBI Jla COHJAl-aK JKaFbIMChI3 Jla KOHHOTAISIIApMEH
Oenrineneni. COHIBIKTaH [1a, CYIYJIBIK KOHIIENITICI BepOalmaHybIH JKYy3€re achlpaThlH  Kazak
MapEeMHUOIOTHSUTBIK, (YPA3EONOTHSITBIK KOPBIH OipHeIlIe TonKa 0erin kepceryre 0omaipl:

1IIIKi Ma3MYHCBI3 CYJTYJIBIKTBIH eM0ip KYHBIIBIIBIFB XKOK: CYIY HbIUUAK, Ky MAOAK; CYILY CYIY eMec, CYleeH
CYTLY; HCAHBL CYYObIH, MIHI CYILY, CYAVAbIK AOAMHBIY HCY3IHOe emec,Hcypecinde 601advl, CYNYIbIK — HCYPeK
Kinmi; cykmanba Kanvloa «cyny» oen Kyp oemke, A0amoblK — akvliod, CYIYIbIK — HCypeKme;

CYJIYINIBIK, €H allIbIMEH KbI3JapFa TOH KACHET: CYAY Kbl30ail HAUKALY, CYIY Kbl30all CubLIObIPIAY; CYILY
Kbl30ati myc mysey;, CYny Kbl30bly OAYCbIHOAU KYObLINCHIMY, CYIY Kbl30blH KO3IHOCU HCLLIMbIPAY, CYLy
Kbl30blH KO3iHOel Moaminoey; Kbi3 occe — eldiy KOpKi, 2yl occe — H#epoiy KOpPKi, KACbIHAH Kbl3 emce
cekcenoezi wan b6acvii kemepep;

CYJTYJIBIK, KACTBIKIIEH OJIIEHEI. HcaAc CYyoatl ObLIK-CbLIK emy, JHCAcC CYYOall HCACAHY, Hcac CYnyoai
JACY3IH HYP, JHCac CYayoail Kapay, AHeac CYayobly KO3IHOeU, OH MOpm Jcacap cyayoail,

CYJTy CHSIKTaHy, CYJIy CeKUIIi KOpiHy: cynyoall Oypay cany; cyayoau Kynimoey; cyayoatl Kbi3vli ublpail,;
cynyoati cyuin Kyuiy, cynyoati Collany; cynyoat Collagiay,; cynyobiy OYpbiMblHOAU, CYAYObIH KO3 HCACLIHOAU,
CYYObIH KO3IHOEU, CYMy0bll KO3IHOEU JHeayobipay,; WblH CYayoail anowipay, Cyaiyua mapauy,

ConbIMeH, TYHiHAEH KenreHje, MIBIH MOHIHIE Ka3ipri CYIYNBIK YFBIMBIHBIH MOH-MarblHACHl MYIIEM
Oackama neyre Oomanmel. OWTKeHI, Ka3ipri TaHOa KbUI CaWblH TIOTIM  «JlyHHEXY3UIIK  CYITYJIBIK
kyHi» (International Beauty Day) arameim etyme. byn mepeke KyHiH XanbIKapallblK 3CTETHKA KOHE
kocmeronorus komuteri (CUAECKO) Genrineren. Aranran Accoruaius CYJIYJIBIKTBIH SJIeMIETi eH 0acThl
XaJTBIKAPAJIBIK, YHBIMBI OOJTBINT TaObUIabl. XadblKapbUIblK Accoruamus 1946 xputbl bproccenbae KypbuiFaH.
Cou ke37ieH Oepi KbI3MET eTill KeJe )KaTKaH KOMUTETTIH aneMHiH 33 eninje Oemiminenepi 00Tybl, OHBIH Ka3ipri
KOFaM/IaFbl MaHBI3bIH KOPCETE.

JAYHHEeXY3UIIK CYIyablK KyHIH 9 KelpkydekTe artam eoTyl995 xbutbl bBykimonemzaik KoHrpeccre
KaObuiganrad. bym kyHi Typni decTtuBanpaep MeH ic-mmapanap OTKi3ilim, ocipece, ayKbIMIbl CYJTYIBIK
OaliKaynapblybIMIaCTBIPbIIATEIHEl OeNrimi. AJl, €H ajfallKbl CyiyiablK Oalikaysl bembrusima 1888 >kpib
OTKI3UIreH ekeH. Anrall per «OneM Apybl» Oatikaysl Jlonnonga 1951 kbl YiibIMAACTHIPBUFaH.
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BalikaraneiMbI3ail, Oy OaiikaynapIbslH TApUXBI KETEPIiKTeH. SFHU, CYIYNIBbIK YFRIMBIHBIH MOH-MaFbIHACHI
IYHUENET1 €H KOKEHUTECTI opi ©3€KTi Jie, Kypelli CypaKkTapablH Oipi geyre 0onabl.

[erFpic ORIIBIIAAPBIMBIZIBIH MiKipi OOMBIHIIA, CYJIYNBIK JEreHIMi3, eH alabIMeH — OeHcayavlK. backa
JaHaTapbIMBI3 CYJTYJIBIK JIETeHIMI3 — Olenfen Kepcereni. Anaiina, opOip 3aMaHHBIH ©3 CYJIybl 6ap AeMeKIi,
CYJTYJIBIK ATAJIOHKI J]a YHEMi ©3repil OThIpFaHbl Oenriii. MoceneH, 6TKeH FAaChIPBIH CYJIYhI Ka3ipri TaHaa CyJry
Oor caHanMaybl Aa Faxkan emec. Col CeKijii, 9p XaJbIKThIH, YITTBIH Ja 63 UIeallbl, CYIYIBIK STaIOHBI, KaJIIbl
aTaJIMBII YFBIM TYPaJIbl 03 MIKipJiepi 0ap eKeHi co3cis.

XXI racelpaa CYIyJbIK  YFBIMBI»KOCMETONOTHSINTEPMHUHIMEH —Tikeneld OaimaHbICTBL.  OMTKeHI,
KOCMETOJIOTHsSI FhUIBIMBIOI3/IIH 3aMaHbIMbI3Fa TOHKEPIC oKeyal aeyre o0aeH Oomanel. Makusk (Oer apiey),
KHIM YJTici HeMece CTWIIb, JieHe KYTiMi, mam KyTiMi T.0. KYHIETIKTI eMipiMi3iH axbipamac Oip OediriHe
alfHaJ /bl Iecek Te KaTernecmneimis. Kazipri Tanaa KpI3JapAblH CHIPTKBI CYITYJBIFBIHA EpEKIle MOH Oepii, KaH-
JYHUE CYIYJIBIFbI eKIHIII OPBIHFA BICHIPBUIBIN KanraHel Oenrini. COHABIKTaH, Ka3ipae Kei3map cysly OOoJbII
KOPIHY YIIIH TypJIi amall-TaCciIiep MEH caH-allyaH Kypaujaap 6ap. byt 0i311iH 3epTTeyMi3iH JUHTBUCTHKAIaH
THIC CUTIATHIH alKbIHJAWTHIH Ooica, ai Ta3a JMHTBHCTHKAJBIK TYPFBIIAH aTajFaH cajia TEPMHUHOIOTHSIIBIK
XKYHeCiHIH KYpaMbl MEH KYPBUTBIMBIH aHBIKTAY dKYMBICBIMBI3JIBIH 0acThl MaKCaThl OONBIN TaObLIa IbI.
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XAPAKTEPHBIE OCOBEHHOCTHU YIHOTPEBJIEHUSA UJINOM B IOJIMTUYECKOM
JAUCKYPCE PABHOCUCTEMHBIX A3bIKOB

A.ZK. Hcamaii
Kazaxckuii HalOHAIBHBIN YHUBEPCUTET UM. aiib-Dapadu
Anmartel, Ka3zaxcran

Kniouesvie cnosa: nauoma, TTOJIMTHYCCKHUI JAUCKYpPC, (fppa?,eonomﬂ, KOHHOTalus, IIOJIMTHKA.

I[Mpodeccop A.B. KyHuH gaer CIeAyIONIyl0 XapaKTEpUCTHKY (pa3coOrHueckod  CIAUHULIE:
¢dpazeonornyeckas €AWHUIA — O5TO YCTOMYMBOE COYETAHHE JIEKCEM C TMOJHOCTHIO WM YacCTUYHO
IepeocMbICIIeHHBIM 3HaueHueM [Kynuna 1996; c.9].

JlucKypc Kak TEpMUH B TIOCJIEAHEE BPEMSI CTaJl IIUPOKO YHOTPEOIIEMbIM, BCTPEYAIOIINMCS TIPAKTHYECKH
BO BCEX HAyYHBIX OTpaCisAX (JMHTBUCTUKA, TOJUTONOTHUS, (PUIOCO(PUS, TCUXONOTHS, TeJaroruka U Ti).
VYdeHble MOJararoT, YTO MOHATHE AUCKYPC MOXKET OBITh HHTEPIPETUPOBAHO MMO-PAa3HOMY B 3aBUCHMOCTH OT
cepbl MPUMEHEHUS.

A. I1. BynaroBa BeIJieJIsIeT IB€ OCHOBHBIE OCOOCHHOCTH XapaKTepHBIE LIS JUCKypCa:

1. JII/ICKpr, B OTJIMYUC OT TEKCTA WUJIKM PCUH, BKIIIOYACT NNOHATHUEC CO3HAHUAHE3aBUCUMO OT TOr'o, KakK €ro
OIIPENENAIOT MOJIb30BaTEIH.

2. JIuckypc He SIBJISCTCS TMHEWHOW M 3aBEPIICHHON MOCIEA0BATEIBHOCTBIO, TUCKYPC — 3TO BCE TO, UTO
BbICKazaHo [bymaroBa 1999: ¢. 34-49].

O6IHCI/I3BCCTHO 4TO0, UANOMATHUYCCKUE BBIPAXKCHUA CUHUTAIOTCA CYHIHOCTBIO JIr000ro si3eika. MHBIMU
CIIOBaMM, OHHM HCIOJB3YIOTCS BO BCeX cdepax IMOBCEAHEBHOU AedaTenbHOCTH miofeii.llo mueHmio MoHBI
Betikep, nauomel — 3710, PUKCUpOBaHHBIE (Ppa3bl, 3HAUEHHE KOTOPHIX HEBO3MOKHO TOHSTh, 3HAS OTIIENbHbBIE
koMItoHeHTHI [beitkep, 45]. Ilo ee MHeHUIO, U3MEHEHHE TOPSIKA CIOB B HANOMATHYECKOM BBIPAYKCHUH,
yIajeHue uin J00aBiieHre K HEMY CJIOBa WIJIM 3aMEHa OJTHOTO CJI0BA IPYTMM HEM30€KHO MPUBEIET K TOTEpPE
ero cMbIcia.

[To MHEHUIOPOCCHUIICKOTO TMHTBUCTA, (DHIIONOTa, CIICIIHAIMCTA M0 JTUHTBUCTUYECKOW CEMaHTHKE,
MOJUTUYECKON JIMHTBUCTHKE, MONUTHYECKON Meradope W JIMHTBUCTUYESCKOW IKCIIEPTHU3E TEKCTa, JOKTOpa
dbumomornyeckux Hayk, mpodeccopa A. H. bapanosa,crienuduka cCOBpeMEHHOTO MOJUTHIECKOTO S3BIKA B

TIOCTIEIHNE TO/IbI aKTHBHO 00CYKIAeTCsl pa3MTUYHbIMU HccienoBaTensiMu. CyTh pa3BUTOH CHCTEMBI
MOTUTHYECKOW KOMMYHHKAIIMM 3aKIIOYaeTcsi B 00ECHeYeHWHM BO3MOXKHOCTEH Ui JOCTIDKEHHS
00IIIeCTBEHHOT0 cornacusi. TakuM 00pa3oM, PO OJIUTHKA COCTOUT HE TOIBKO B TOM, YTOOBI CKPBIBATH CBOU

MBICITH, @ B TOM, YTOOBI, CKPBIBast OJTHU MBICIIH M HE CKPBIBASI APYTUX, CTPEMHUTHCS K PUHATHIO TaKUX
peLIeHU, KOTOphIE B TOW WM MHOM MEPE YIOBJIETBOPSIIOT BCEX WIECHOB coluyMa. TOIBKO 3TO MOXET
o0ecreunTh HopMalibHOE (PYHKIIMOHUPOBAHKE 3aKOHOJATETFHON U HCIIONHUTENHHON Bi1acTH. COBOKYITHOCTD
BCEX PEUEBBIX aKTOB, HCIIOIB3YEMBIX B MTOJTUTHIECKUX JUCKYCCHUSX, a TAKXKe MPaBHII MMyOIMIHON MONMUTHKH,
OCBSIIIICHHBIX TPAIUIIMCH U POBEPEHHBIX OMBITOM, 00pa3yer nmoautudeckuii quckypce[bapanos 2008; c. 656].

CBs13p MEXAY S36IKOM U TOJUTHUKOM MPOSIBIIIETCS MPEXKE BCETO B TOM, YTO MOJUTHYECKHH PEKUM HE
MOJKET CYIIECTBOBATH 0e3 OOIIeHHs. SI3BIK—3T0,1T0 MHEHHUIO yYEHBIX, HHBAPHAHTHOE CPEJICTBO BBHIPAKEHIS
MOJIUTHYECKUX UACH U OCYLIECTBICHUS NOTUTHUYECKUX NEHCTBU.

Bompoc 0 pomn m MecTe MONMUTHYECKOTO S3bIKA B KYJIBTYpE SIBIAETCS ITUCKYCCHOHHBIM. OnHH
HCCIIEIOBATENN UCTIONB3YIOT ATOT TEPMUH KaK JAHHOCTB; APYTHE CTABSAT IO/l COMHEHHE CaMO CYIIIeCTBOBaHUE
(heHOMEHA MTOTUTUYECKOTO S3bIKA; TAK WM UHAYE, UIYT XKaPKHUE CIIOPBI O MECTE U POJIH MIOIUTUIECKOTO SI3bIKA
B CHCTEME HAI[OHAIBHOTO S3bIKA.

AHanu3 MOIUTUYECKOr0 JUCKYpCa, Mo MHEHUIO Ban Jleiika, n3ydaeT NOJTUTHYECKUI TEKCT U Pa3roBop,
TO €CTh KOMMYHUKATHBHBIE aKThI, KOTOPBIE UMEIOT «IPSIMYI0 (hYHKIIMOHATBHYIO POJIb KaK opMa IOIUTH-
YEeCKOTr'0 JIEHCTBUS B IOJUTHYECKOM TIPOIECCE» M KOTOPHIE BBHIMOIHSAIOTCS IMMOIMTHYECKUMHU aKTOpaMU, B
OCHOBHOM, HO HE TOIBKO «IPO(ECCHOHATFHBIMH MOJTUTUKAMHE, TAKUMH KaK MPE3UICHTHl H TPEMbEp-MUHUCTPEI
U IpyrHe YICHbI IPaBUTEIbCTBA, MApiaMeHTa WK NoJIuTHYecKuX naptuiin|Bau Jeiik, 1997]. Onna u3 rinaBHbIX
1eIeii aHaJIn3a MOJMTHIECKOro TUCKypca, coracHo Yuscony [Yuicon, 2001], cocTouT B ToM, YTOOBI BBISIBUTD
MHOXECTBO CHOCOOOB, C TIOMOIIBIO KOTOPBIX SI3BIK MOXET WCIIONB30BATHC WM MaHUIYJIMPOBATHCS
MO TUYECKAMH aKTOPaMH YIS JOCTHYKEHVSI KOHKPETHBIX Pe3yJbTaTOB B MONUTHYECKOU chepe. Bropas menb
yCTaHaBJIMBAET CBS3b C MOJIUTUYECKOW HayKol. B aTOoM cityyae Takoe mccienoBanue OyleT OCHOBBIBATHCS Ha
TOM, 4TO BaH J{eiiK Ha3BaJl «KOMIUIEKCHBIM MOAX00M». OH BBIXOAHUT 32 PAMKH YUCTO SI3bIKOBOT'0 aHAJIN3a peyeH,
MTOCKOJIBKY OH TaK)K€ pacCMaTpuBaeT (PYHKIIMOHAIBHOCTh HAOIIIO/ITAEMBIX TUCKYPCUBHBIX MPAKTHK B UX OoJee
HIMPOKOM MOJTUTHYECKOM KOHTEKCTE.

Crnenyer oTMETUTh, YTO, NOJMUTUYECKHH IUCKYpC HaleJeH JTUOO Ha 3aBoeBaHHe, 00 Ha yIep:KaHHe
BJIACTH, IpHYEM yOexeHue sBisieTcs ero 3dexTuBHbIM HHCTpYMeHTOM. Ocoboe 3HaueHne yoeKaeHue
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npuoOpeTaeT B Xoje M30MpaTelbHBIX KaMIIaHWi, HATIOMHHAIOIIUX IOl CPAXKCHHI, KOTJa MpPETeHICHTHI-
JHUICPbl TBITAIOTCS ClelaTh ceOs WM TOMUTUKY CBOCH MapTUM TPHUBICKATEIBHOW Ui H30UpaTenei,
UCTIOJIB3YSl CTPATETHMH CAMOIPE3CHTALINH MITH KPUTUKH TOJTMTUYECKUAX OMIOHEHTOB. DIEKTOPaIbHBIN HUCKYPC
MHOroo0Opa3eH, U3 Bcex ero hopM 3JIeKTopabHbIC 1e0aThl, KaK IPABUIIO, SBISIOTCS Hanboee (PPEKTHBHBIM
Croco0oM oOpalieHuss K IMOTCHIMAJIbHBIM IocienoBaresiM. TenenedaTsl ObLIM HEOTHEMIIEMOH YacThIO
aMEPUKAaHCKUX  MNPE3UICHTCKUX  BBHIOOPOB ~ HA  TPOTSHKCHHMM  MOYTH  moiyBeka.  CorylacHo
JIMHTBOKYJIBTYPOJIOrHYECKOMY TIOAXOMYy K aHAIM3y HMIMOMATHYCCKUX BBIPAKCHHH, HIMOMBI HMEIOT
KyJbTYpPHbIC KOHHOTAI[MH, TI03TOMY, U3y4as MX, Mbl MOXEM IOJYYUTh KIHOUY K MOHUMAaHHIO ONpeIeTIeHHOI
kynbTyphl [KoBmiosa, 2009]. Kak Beipazuincsd. Cenup; s3bIK MPHOOpETaeT BCE OONBIIYIO IIEHHOCTH Kak
PYKOBOJCTBO K HAYYHOMY M3YUYCHHUIO TAaHHOW KYJIbTYpbl. B HEKOTOPOM CMBICIIE CETh KYJIBTYPHBIX MATTEPHOB
MBHJIM3AI[MH HHICKCUPYETCS B S3bIKE, KOTOPBIH BhIpakaeT 3Ty uuBmim3aiuio [Cenup, 1949].

Wnnomatuueckue BBIPKEHHS TPAAUIIMOHHO TPAKTYIOTCS KaK TEXHHYECKHE JOKYMEHTBI, Xapak-
TEPHU3YIOIIHECS CEMaHTHYECKON IIEIOCTHOCThIO, CTPYKTYPHBIM EIMHCTBOM W TIOJHOCTBIO MJIM YaCTHYHO
nepeaBaeMbiM 3HaueHHeM. Po3mapu [d3ep ucmonb3yer TepMHH «(ppa3eoornveckas eIUHHUIA», O[]
KOTOpPO#l OHa TIOHUMAET «(...) OoJiee MIIM MEHee JISKCUKAIN30BaHHYIO, BOCITPOU3BOMMYIO JIBYCIIOKHYIO HITH
MOJIMJICKCEMHYIO TPYIIIy CJIOB B OOIIEM YIOTpeOJeHHM, KOTOpas 00jajaeT CHMHTAaKCHYECKOW W CeMaH-
THUYECKOW CTaOMIIBHOCTBIO, MOXKET OBITh HMAMOMATH3UPOBAHA, MOXKET HECTH KOHHOTAI[MM M MOXXET UMETh
9M}paTHIECKYI0 WM UHTEHCU(DUIMPYIOTYIO QYHKITHIO B TekcTey [[1m3ep, 1998: 125].

CornacHo JIMHTBOKYJIBTYPOJIIOTHYECKOMY MOAXOAY, HAMOMBI O00JaJal0T KYJIBTYPHOH KOHHOTAIIMEH,
KOTOPYI0 MOXKHO TpPaKTOBAaTh KaK MPOSBICHHE apXETHIIOB, ONPENCTCHHBIX KYJIbTYPHBIX KOMOB. Takum
00pa3oM, HIMOMATHYECKUE BBIPAKCHHS PACCMATPHBAIOTCS HE TOJNBKO KaK JIMHTBHCTHYECKHE, HO U Kak
KynpTypHBIC 3Haku [Kopmoa, 2009, 2014; Macnosa, 2004; Temus, 1999]. oMbl Takke M3y4arOTCs C
MCIIOJIb30BAHUEM TICHXOJMHTBUCTUYECKUX METOMOB, 4YTO [O3BOJSIET HCCIICAOBATENSIM  HCCIEI0BATh
HEKOTOpbIEe MEXaHNU3MBI paclio3HaBaHuUs U Mpon3BozcTBa uauoM [box 1997; I'n66c, HaBak 1989].I1ockonbky
WJMOMATUYECKHIE BBIPAXKEHUS SIBISIOTCS MeTaOpUUECKIMH, OHH, IO ciioBaM ['m60ca, «He CyIECTBYIOT KaK
OT/IENTbHbIC CEeMAHTUYECKHE CIMHHUIBI B JICKCHKOHE, HO (DaKTHYECKH OTPAKAIOT KOTEPEHTHBIC CHCTEMBI
MeTtadopudeckux MoHATHI [[m006c 1997:142].

B To xe Bpems, MIMOMBI M3YYalOTCs C TOYKH 3pPEHHUS MX BapHATHBHOCTH M TpaHchopmarmu. OHu
pa3IuyuaoT «CHCTEMHBIE BapualMuy HINOM U HX «TBopuyeckue Moaudukamumy. I[lepBeie MOXKHO
paccMaTpuBaTh KaK KOHTEKCTYaJIbHBIE CHHOHHMMBILIIOCKOJIBKY OHH 00JafaloT OOMUM CEMaHTHYECKUM
MapkepoM [MyH, 1998]. TpaHchopmaluu,HAIPOTHB, HE JCKCHKAJIM3UPYIOTCSI, OHHU IPOH3BOMSATCS
OTIENbHBIMU aBTOPAaMH JUISL JOCTI)KCHHS ONpEeNeHHOro cruimcrudeckoro sddekra. B mpomecce
TpaHc(opMa HIMOMBI OHH MOTYT HCIIONb30BaTh HEKOTOPYIO HUIpy C OyKBaJbHBIM M IIE€pEIaHHBIM
3HAYEHHEM, KOTOpOE BCErja IPEmoNpenereH0 KOHTEKCTOM. Ps mcciemoBartenell MPENNPHHSII TOMBITKY
YCTaHOBHTH THITBI TPAHC(OPMAIINH, COMOCTABIISAS TBOPUYECKUE M KaHOHWYeckne (Gopmbl uauom [Yaprepuc —
bk, 1999; Burger et al., 1982; Ctenanosa, 2012].

CyIecTBEHHO TO, YTO MOJUTHKU BCErJa BEXyT MPEABBIOOpHYIO Kammanuio. OHHM MPOBOAAT KaMIaHUH,
9TOOBI ITOJYINUTh TOJI0CA, YTOOBI BEIUTPATh MOJIUTHYECKUH ITOCT, U ICNAIOT TO K€ CaMoe, YTOOBI OCTaThCS Ha
cBoeM mocty. He mmeer 3HaueHMs, OautOoTUpyeTcs JHM MOIWTHK HA MECTHBIH, TOCYHAapCTBEHHBINH WIIH
(henepambHBIH TIOCT, TOJUTHK Bcerma oOmaercs ¢ W30MpaTensIMd, M OoNbIIas YacTh 3TOTO OOIICHHS
MPOUCXOAUT Ha s3bIKe KammaHuid.OgHAKO Ui TOro, YTOOBI MOHSATH, YTO TOBOPHT IOJHTHK, BO3MOXKHO,
noTpedyercs 03HaKOMHTBCS € JIGKCHKOH kaMnanuy. ClioBapb KaMITaHUX 3aI0JTHEH MIMOMaMH, YTO O3HAYaeT
CJIOBO WM (ppa3y, KOTOPHIE He BOCIIPUHUMAIOTCS OYKBAIBHO.

Hanpumep, nanomarndeckas ¢pasa, KoTopas BcTpedaercsi B Bbibopax press the fleshuro GyksanbHO
O3HAYaeT HayaTh HAa IUIOTh HJIM MSICO, HCIONb3yercs B3HadeHuunoowcams pyku.Nopressingtheflesh:
Coronaviruschangescongressionalcampaigns.Korna Te, KTO TOJIOCOBAIIA 34 YTO-TO, mOOEIHITH,
ucnone3yercsidpasa. Bodypolitic, dppasa, koropas ucHoab3yercss B CTPyKTYpe BIACTH. DTO TPYIIa JHOICH,
OpraHM30BaHHAsl TOJ PYKOBOACTBOM OJIHOTO IIPABHUTENBCTBA WIJIM OpraHa BIACTH (HAMOHAJIBHOTO HIIH
PErHOHAIIBHOTO0), SIBISIETCS NOJUTHYECKHMM OPraHOM. B pyCCKOM sI3bIKE OHO HMMeEEeT JKBHBAJIEHT, Kak
nonumuyeckuil oesimens. Toethelinedpasa koropast uMeeT 3Ha4YCHUS] IPHHUMATh ABTOPHUTET, MOJIUTUKY HIIH
MPUHIIUIIBL, TIPaBHJIa ONPeIeIeHHOMN rpynbl (B OCHOBHOM HEOXOTHO).

B anrnmiickoMs3bike, uapomMatuieckas gpasa to throw one's hat in the ring (6yxs. OpocuTh CBOIO HUIATY
B KOJIBII0), 03HAYaeTOOBSIBUTH CBOIO KaHIUIATYPYy WM IPUHSTH yUacTHe B KOHKypce. Jta (hpas3a MpoHCXOJUT
oT Ookca, rae OpocaHHe HUISIBI HA PUHTEO3HAYANO BBI30B; CErOJHS MIMOMA IOYTH BCErIa OTHOCHTCS K
MONUTHYECKON KaHauaarype.llomaepkHeM, 4To HIMOMBI Yalle BCEro yoTpeOsstoTcs B pa3roBOpHOI Gopme.
Wnnoms! sSBISIIOTCS pa3roBOpHBIME, a He (opmanbsHbeivu. Takeoptionsoffthetable — yopare u3 neperosopos
BOIIPOCHI, KOTOpBIE B CBOE BpeMsl paccMaTpuBaiuch. Hampumep, omHa TeneKOMIIAHHsS COOONIMIIA, YTO
KoHrpecc cHUMaeT co CToJIa HEKOTOPhIe BAPHAHTHI BBIILIAT 110 COLIHATIBHOMY OOECIEYCHUIO.

190



He’sonlygotoneshot — eamHcTBeHHBIN miaHc noctuyds Ienu.In the miX — BXOAUT B COCTaB TPYIIIBL
paccMaTpuBaercs.]'a3eTHBI 3aroIOBOK 3a/JaBajics BOIPOCOM, Obla JIM MECTHAsi KOMaHIA 6 cOCcmage IS
yemnuoHara.Stand your ground He MEHATh MO3WIMH, KOT/Ia Ha Bac HaMajaloT; He OTcTymnaTh.Hampuwmep,
Kanouoam npoooadcaem Cmosims HA C80eM, HeCMOmpsi Ha Kpumuky ceoeeo niana. Lay hands
MMEeeT3HAaYCHHEIOMOYbHITHITOIepKaThKOro-1uboHanpumep...the Kingship International Ministries Church,
founded by Ndifor, where he lay his hands on them and prayed for their healing.

Crenyer y4ecTb, YTO, y KaXXIOH HAllMU €CTh CBOsI sI3BIKOBasi Hayka.B ToM ymcie, ycToitunBbie ¢pasbl
3aHUMAOT o0coboe MecTo B HameMm s3bike. OIMH W3 TEPMUHOB, OTHOCAIIMXCS K YCTOHYMBBIM
CIIOBOCOYCTaHHUSAM-UANOMA. Llenu, KOTOpble OTHENeHBl OT WANOMACEMaHTHYECKOH CTOPOHBI, HMEIOT
COBEPIICHHO pPa3HbIe 3HAUEHHS, MIOTHOCTHIO OTAaJICHHBIE OT OCHOBHOTO, HOMHHATUBHOTO 3HAYCHUS B COCTABE
enuHOro cMmeicna. Kazaxckuil s3pIk Takxke OOrar MAMOMATHUSCKHMHU IICTIOYKAMH, TAKMMH KaK aHTIHHCKHI
SI3BIK, ¥ OHU IIUPOKO HCIIOIB3YIOTCSL.

Huoonesus memnexemi Kazax mypucmepin Kyuax Hcaibln Kapcvl anaobvl.

Hzinixmiy epme, kewii scok: Enopoada «bencenoi apoazepy akyusicbl HCaieacln H#amolp.

binim bepy oicyiiecin coinazan yemazben binim munucmpi demne-oem scy3oecmi.

... BIPBIC ANObL- BIHMBIMAK, Oen Oineen Xanikpimvlz oyeinde 130-0an acmam ynim oKinodepin 63 6aiacolHoail
KOpin, Oip Wanblpax acmulHOa QUPAHOAil YilbIn OMblP.

Kaszaxk enine Kon yuvin 6epy maxcamvinoa kendik — P® [lencaynvix caxmay euye- MuHUCmpi.

B 3akirouenue ciemyer ckaszarh, YTO, MJMOMBI MCHONB3YIOTCS JUISL TOTO, YTOOBI CAENaTh HAlly pedb
OCTPOM, TPHUBJIEKATEIHLHOW, OOpa3HOW. B IenoM manoMbl Ha Ka3aXCKOM W aQHTIMHCKOM S3BIKax OYEHb
MHOTOYHMCIIEHHBI, IIMPOKO MCIIONB3YIOTCS M Hanbosee OoraThl.
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KOMMYHUKATHUBHBIN ITOAXO0/I B OBYUYEHUU UHHOCTPAHHOMY SI3bIKY

.M. Maxamaesa
Kazaxckwuii HalMOHATBHBIN YHUBEPCUTET UMEHH aib-Dapadu,
Anmatsl, Kazaxcran

Knrouesvie cnosa: KOMMyHHKaTHBHHfI nmoaxona, CpeacTBo 06HIeHI/I$I, KOMMYHHUKaTHUBHaA MCTO/IUKA, (bpaHKOFOBOpHH_IaH
cpe€aa, opucHTalysd Ha JIMYHOCTH 06yqaeMHx, I/IHI[I/IBI/II[yaJ'IBHHﬁ nmoaxoa, MoTuBalusa K M3YYCHUIO MHOCTPAHHOI'O A3bIKa,
HaBbIKM BJIAJICHHUA HWHOCTPAHHLIM A3BIKOM, JCATCIbHLIC 3adaHuA, MCETOAWYCCKUEC IIPHUCMBI, SA3BIKOBLIC TCXHOJIOIUH,
AYTCHTUYHBIC JOKYMCHTHI.

B coBpeMeHHOM MuUpe TMPOUCXOIAT KOPEHHBIE HW3MEHEHHsS BO MHOTMX cdepax UeloBeuecKon
JSSITeILHOCTH, B TOM YHCJIe U B cpepe oOpa3oBaHus. B 4acTHOCTH, TEPEOCMBICIICHUIO MOJIBEPTatOTCs COJEp -
JKaHUC U METObI OGy‘ICHI/IH, B CBS3HU C UEM CBOC pa3BI/ITI/Ie HOJ'Iy‘-II/UI KOMMYHI/IKaTI/IBHO — OpI/IeHTI/IpOBaHHBIP'I
IIoaxoa B O6yquHH I/IHOCTpaHHOMy SISI)IKy.

[onynsapHOCTh KOMMYHHKATUBHONW METOJMKH, KOTOPYIO OHA 3amoiyunia B cdepe NpernojaBaHUs B
MOCTICIHU E IECATUIICTUS, O0BICHACTCS TEM, UTO OHA JOCTATOYHO MHOIOrpaHHa . Tak, OHa HE TOJIbKO TOMOTaeT
B I/I3yquI/II/I I/IHOCTpaHHOFO A3bIKA , HO U CHOCO6CTByeT paSBI/ITI/I}O pHI[OM JINYHOCTHBIX KA4YCCTB CTy):[eHTa.

H3H3‘I&J’IBHO KOMMYHI/IKaTHBHBIﬁ moaxoa B O6y‘{eHI/II/I I/IHOCTpaHHOMy SISLIKy HUCITIOJIB30BAJICA C CTpaHaX
CeBepHoit AMepuku u EBporibl, T/ie U 10 ceif IeHb OCTaeTcsl OMHUM W3 CaMbBIX BOCTPEOOBAHHBIX U ITOIMY-
.HS[pHBIX MECTOIUK. Ba3013y}0 OCHOBy HaHHOﬁ MCTOOAUKHN COCTABJISIKOT CHCZIYIOHII/IC KOMITIOHCHTHI . paSBI/ITI/IC pa3r-
OBOpHBIX 1 IMMCbMCHHBIX HABBIKOB, a TAKXKC paSBI/ITI/Ie HABBIKOB ITMCbMA U YTCHUS TCKCTOB I/ISY'-IaeMOFO A3bIKA.

HpaBI/IHBHO HpCHO}IHOCI/IMaSI KOMMyHI/IKaTI/IBHaSI METOAMKaA ITOMOracr, B HepByro oqepem), HpeO]IOHeTB
SI3BIKOBOM 0aphep y CTYIEHTa, TOCKOIBKY YacTO CIIydaeTcs , YTO CTYJEHT , Tonaaasi B HACTOSIIIYIO SI3BIKOBYIO
cpez[y , Tepﬂercs[ 1 UCIIBITBIBACT SanyJIHeHI/IH B BOCHpOI/ISBeIIeHI/H/I pqu/I , 1, BO — BTOpI)IX, CHOCO6CTByeT
Pa3BUTHIO T€X YMEHHUH, KOTOPHIE COCTABIISIOT SI3LIKOBYIO KOMIICTEHITHIO.

3a94acTyro MaHHBIA MOAXOA K OOYYCHHIO COYETAeTCS C TPAAWIMOHHBIMH METOIAMH TIPEIONaBaHUS.
OnHako KJIIOYEBHIM HOBIIIECTBOM METOIMKHU SIBIISICTCS MaKCHMAallbHOE TMOTPYKEHUE CTYIACHTA B SI3LIKOBYIO
Cpemy u3yJ4aeMoro s3bIKa, KOTopasi 00eCIIeunBaETCs CBEACHHBIM /0 MUHIMYMa B3aUMOMIEHCTBHEM C POTHBIM
SI3BIKOM  yuarerocs. Ee ocHoBo# 3amaueii siBisseTrcss (JOPMHUPOBAHHS CBOOOIHBIX Pa3rOBOPHBIX HABBIKOB,
YMEHHSI TyMaTh Ha sI3bIKE€ U IIOHUMaTh HHOCTPAHHYIO peub 0e3 mepeBoa.

Jpyroit 0COOCHHOCThIO KOMMYHHKATUBHOW METOIAMKH IPEHOJaBaHUsS HHOCTPAHHOI'O S3bIKA SIBJISCTCS
WCIIONB30BaHNE YIPAXKHEHNN, CITOCOOCTBYIOIINX 3aKPEIIEHUIO S3BIKOBBIX HAaBBIKOB . OJHAKO, B OTJIMYHE OT
YIpaXHEHHH, UCTIONB3YyEMBIX B «TPAJAUIMOHHOMY» MOAXOAE K OOYYSHHIO SI3bIKY, OHH HE HaIpaBJICHB Ha
MEXaHW4YeCKOE TOBTOPEHHE HW3YYEHHOro MaTepuaia. HampoTrwB, 3TO OCTATOYHO TBOPYECKHU MOIXOM,
AQHAINTUYECKH, TMOCKOIBKY BO BpEeMsI YPOKOB, B KOTOPOM 3a/IciCTBOBAaH KOMMYHHMKATHBHBIN TIOAXO[I,
WCIIONB3YIOTCS TaKue BUIBI yIeOHOM paOboThl KaK POJIEBbIE UTPHI H UTPOBBIE CUTYAIINH, pad0oTa C ITapTHEPOM,
YIpa)XHEHHSI Ha TIONCK OMIMOOK M COTIOCTAaBJIEHUE MaTepHalia u T.1.

Takum oOpa3oM, BO BpeMsl 3aHATHI co3Maércs PpaHKOrOBOPSIIAs Cpeia, KOTopasi TOMOraeT CTyAeHTaM
TTOJTHOCTBIO TTOTPY3UTHCS aTMOC( ey A3bIKa, TOOIIPSIONIYIO PA3BUTHE BCEX KITFOUEBBIX Pa3rOBOPHBIX HABHIKOB
! YMEHUSA MOJAePKaTh Oecely, BEIpaxaTh CBOe MHEHHE, aHAIM3UPOBATh CKa3aHHOE | T.]I.

Hcnonp3zoBaHne KOMMYHUKATUBHOW METOAUKU HE TOJIBKO IOMOTAET 3aKPEHUTh U3YyYEHHBIA SI3BIKOBOU
MaTepuai, HO TaKKe CIOCOOCTBYET pPa3BHUTHIO OOMIEH SPYyAWIMH W KYJIbTYPHOH KOMIIETEHIIMH. ITO
OOBSICHAETCS TEM, YTO BO BpPEMS 3aHATHHA HCIIONB3YeTCsl CTPaHOBEMYECKH MaTepHall, PaszbICHSIOMNN
CTYIEHTY MHOTHE peainil (ppaHKOroBOPAIINX CTPaH U X UcTopHio. Takum 00pa3oM, TaHHAS METOANKA TAKKE
MIOMOTAET CTYACHTY U3YYHUTh KYJIbTYPOJIOTUIECKAN aCIIeKT PPaHITy3CKOTO S3bIKA.

OnpeneneHre KOMMYHUKAaTUBHOIO METOIa, KOTOPOE NAETCsl METOAMCTAMHM, 3BYUUT KAK «IIOAXOJ Kak
MOJIENAPYIOMNI OOIlleHre, HAINpPAaBJICHHBIH HA CO3JaHHWE TEXHOJIOTUYECKOW M S3BIKOBOM TOTOBHOCTH K
OOIIIeHNI0, HA CO3HATENLHOE OCMBICTICHHE MaTepraa «.

Cuuraercs, 9TO OH HaIpaBlieH Ha (POPMHUPOBAHHUE COOTBETCTBYIOIIETO MOTHBAIIMOHHOTO (JOHA, KOTOPBIH
ITIOMOTAET B OCBOSHHH SI3IKOBBIX HABBIKOB, KYJIbTYPHOW KOMITETEHIINH U TADMOHUYECKOM PA3BUTUU JTMIHOCTH
CTyIeHTOB. KOMMYHHKAaTHBHO — OpHEHTHPOBaHHBIC KOHIIEMIIMH H3y4eHHsS (PpaHI[y3CKOrO KOTO s3bIKa
OIMPAIOTCS Ha «JIeATeNbHBIC 3alaHusy (activités ), KOTOpbIE PEaru3yrTCsS C MOMOIIBI0 METOIUYECKUX
npueMoB (techni- ques) u co3maroT ynpakxHeHus (EXercices).

3ajanus JaHHOTO BHJA OOy4YeHHs MOJPa3yMEBAIOT aKTHUBHOE HCIOIb30BAHHE HIPOBBIX 3aJIaHUM,
POTEBBIX TP, UMUTAIIMOHHOIO M CBOOOAHOTO OOmIeHWs. Takke KOMMYHHUKATHBHO — OpPHUEHTHPOBAaHHAS
KOHIIEIIIHSI BKITFOYAET B ce0s PsI/I ICUXOIIOTUIECKUX TTPUEMOB, PeaTu3aIiisl KOTOPBIX IMOOIIPSET HHTEPEC
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CTY/IGHTOB K M3YUYECHHUIO S3bIKAa M IOMOTAaeT YCTAaHOBUTH JIPY>KECTBEHHYIO aTMoc(epy Kiacce U criocoOCTBYeT
TapMOHUYHOMY Pa3BUTHUIO TUYHOCTH ydamuxcs. OHU BKITIOYAIOT B ce04 :

1) Bo3MOXHOCTB BBICKa3bIBaTh CBOM MBICIIH M YyBCTBa CBOOOTHO B IpoIecce YueOHOro OOIIeHHUS

2) TloompeHue CaMOCTOSTENBHOIO MBIIUICHHS YYaIIUXCS U JIIOOBIX HMX  CaMOCTOSITEIBHBIX
BBICKa3bIBaHHM, JTaKE €CIIM OHU HEBEpHBI MPOTUBOPEUUBLI U MapaJOKCAIbHBI, TTOCKOJIBKY KaXKABIA CTYACHT
HIMeEeT MpaBo Ha CBOIO TOYKY 3pEHUs

3) IMocTpoeHue OTHOIICHNH HAa OE30IIEHOYHOCTH, HEKPUTUYHOCTH U IMIIATHHHOCTH « ( COMEPEeKUBAHUU
Y TIOHMMaHHUH TIEPEKUBAHUN IPYTUX

4) TlogOop sA3BIKOBOTO MaTepHaia B COOTBETCTBHU C MHTEPECAMHU CTyJCHTA (HampuMep, ISl ydamuxcs
MITAJIIIIETO BO3pAcTa MoadupaeTcs MaTepua MPeuMyIeCTBEHHO B UTPOBOM (opme)

5) [lenaroruueckyro yCTaHOBKY HE aKI[CHTHPOBATh BHUMaHHS Ha MEJIKUE U CITy4aiiHbIe OIMOKH, KOTOPbIE
CTYJICHTBI JIOMYCKAIOT BO BpeMs peud. [2, 2762]

Bce mepeuncnieHHblE TICHXOJNIOTHYECKHE YCTAHOBKH TIOMOTAlOT  yCTAaHOBUTH  OJaronmpUsITHBIHA
MICUXOJIOTMYECKUH KIIMMAT B KJIacce, YTO CIIOCOOCTBYET JIydllleMy YCBOCHHIO MaTepHuaiia. JTO OOBSCHSETCS
TeM, YTO CO3JIaeTci MPaBUJIBHBI MOTHBAIMOHHBIH (POH, KOTOPBIH TOOMIPSET BOBIICUEHHE ydalUXCS B
mporiecc u3ydeHus PpaHIry3CcKOro si3bIKa .

I'oBOpst 0 TEXHUKAX, KOTOPBIE UCTIONB3YIOTCS B KOMMYHHKATHBHO- OPHEHTHPOBAHHOM O0YYEHHH SI3BIKY,
TO HYXXHO YIIOMSHYTb, YTO (PPAHKOTOBOPSIIHE METOIUCTHI, 8 TAKXKe MPENoJIaBaTeId MPAKTHKH COBETYIOT
OpaTh 32 OCHOBY MYJIbTUMEIUWHBIE PECYPCHI .

Kak nmpaBuiio, Bo BpeMs 3aHSITHI HHTEHCUBHO UCIIONIB3YIOTCS ayIN0, BUIEO — U HHTEPAKTHBHBIEC PECYPCHI
.HemanoBaxxeH n mpaBUIIBHBIN BBIOOP yueOHO — METOAMYECKOT0 KOMIUIEKCa, TTOCKOIBKY MCIIONb3YEMBIA Ha
3aHATUSAX YYEOHHK JIOJDKEH CTPOTO CTPOUTHhCS Ha KOMMYHHWKATHBHOM II0/IXOJie. MHOTHE IpEeroaaBaTelin
OT/IAIOT CBOE TpearnouTeHne yueOHnkam (panirysckoro m3natenbctBa CLE International, kotopeie nznano
Takue momyisipHele mocobOusi kak Champion w Panorama. IlomymspHocTs 3THX TOCOOMH cpenn
npenojaBareneii GpaHIly3cKoro si3bIKa OOBSCHSFOTCS TEM, YTO UX COJIep)KaHHe HalpaBJeHbl HA IPUMEHEHNE
KOMMYHMKAaTUBHOTO IIOAXOAa NpH O00ydeHHUH (paHIy3CKOMY SI3bIKY KaK HWHOCTpaHHOMY. Takke Ha HX
CTpaHuIax Aaércsi OOLIMPHBIN CTPAHOBEIYECKUI MaTepHall .

Y4ebHO — MeTOoAMYEeCKHE KOMILJIEKCHI II0 M3YyY€HHIO (PaHIy3CKOIO 53blKa, KaK IPaBWIIO, SBISIOTCA
CaMOCTOSITEIbHOW, MHOIOYPOBHEBOM CHCTEMOM, COCTOSILEro M3 OTACIBHOIO METOAMYECKOr0 KOMILUIEKTa,
BKJTFOYAIOIIETO B ce0sl yIeOHUK, pad0dyIo TeTpaib, ayIHOMaTepHaIbl 1 PyKOBOJCTBO IO padoTe C YICOHUKOM
IUIs TIperoaBaTes.

VYnpaxHeHus, copepXalldecs B JaHHBIX I10COOMSX, MOIOMPArOTCs B COOTBETCTBUM C IJIaBHBIMU
MPUHIUNAMHA KOMMYHHMKATHBHOIO IIOAXOAa B OOy4YeHHUH (PAHIy3CKOMY KaK HHOCTPAaHHOMY SI3BIKY H
coJiepaT OOMIMPHBIA 1, YTO HEMAJIOBAXKHO, aKTYaJIbHBINA S3BIKOBOM MaTepHall. Tak, 3amaHus, JaroImyecs B
TAKOro poza yueOHNKax, HalpaBJIeHbl HA Pa3BUTHE AKTUBHBIX A3bIKOBBIX M PEUEBBIX HABBIKOB, IIOIIOJIHEHUE
aKTHUBHOE MCIIOJIb30BAHUE CIOBAapHOIO 3aIlaca, YTEHUE BBIAECPKEK U3 ayTeHTUYHBIX TEKCTOB ( KHMWT, Ta3er,
mvceM U T.1.). MeawmiiHas 6a3a, maromasics B Y MK, kak mpaBuito, COCTOUT U3 ayJu0 — U BUAEOMAaTEpHUaloB
HampaB/ieHa Ha aKTUBHOE Pa3BUTUE HABBIKOB BOCIIPHUATHUS YCTHOM (paHIy3CKOH peyd M Pa3auyHOro pona
AKICHTOB .

Taxke mpeaycMaTpuBarOTCsl TBOPUECKUE YIPAXHEHUS, pPa3BUBAIOIIME MPOIYKTUBHBIA HAaBBIK IHChMAa,
MIPUMEPOM KOTOPOT'O MOT'YT BBICTYNATh HAIIMCAHUE IIHCEM, 3aIIMCOK, COCTABIICHUE IPE3CHTA UM U T.1.

YMK BeIOUpaeTcs ¢ OTNIAIKON Ha IENEBYI0 ayIUTOPHIO CTYIEHTOB (IS AE€TeH W MOAPOCTKOB yueOHas
JUTEpaTypa UMEET COBEPIICHHO APYIYI0, OONBIIYI0 HOAXOISIIYIO [0 UX HHTEpecaM, NoAOOpPKy MaTepHuajioB
JHeKENW Uil B3pOCIHBIX), @ TaKKe BKIIOYaeT B ceOs OOMIMPHYIO I'pPaMMAaTHYECKyl0, JIEKCHYECKYI0 H
KyJbTYPOJIOTHUECKYIO 0a3zy. Marepuan Takxke MoaOupaeTcss Ha OCHOBE TpeOOBaHMMU,IPENbSBISIEMbBIX K
YPOBHIO BiageHus ¢paHumy3ckuM si3sikoM Al, A2 Bl, B2, yto coorBercTByer dersipeM ypoBHsiM CECRL
(Cadreeuropéencommunderéférencepourleslangues ) — ocHoBHOMY 00IIEMY JOKYMEHTY, ONMpPEIAEIISIONeMy
YPOBEHB BIIAZICHUS SI3BIKOM .

Jrobo#t yueOHOMETOqMYeCKnid KOMILIEKCT , CO3AaHHBIN C OTJISAKON Ha KOMMYHHKATHBHBIN TOAXOZ B
0o0y4yeHuH, mpecienyeT 3aJady HpPUBUTH CTYIACHTaM HAaBBIKM OOIIECHHS, S3BIKOBYID U MEXKYJIbTYPHYIO
KOMIIETEHLIMIO, 03HAKOMHTD UX C OCOOEHHOCTSIMU YKJIaJa >KU3HU BO PpaHIK U Ipyrux (ppaHKOroBOPSIINX
CTpaHax.

KomMmyHHKaTHBHBIN 1I0AX0A B 00y4eHUH (paHIy3cKoMy ( ¥ JII000MY Jpyromy sI3bIKY ) UMEeT psij mpe-
HUMYIIECTB U OCOOEHHOCTEH:

1. Hcnonp3oBaHuE TEKCTOJOIMYECKUX JIOKYMEHTOB, HAlMCAaHHBIX Ha f3bIKE OpUTMHAla U ayAuo-
MaTepHajoB, 03BYYEHHBIX HOCUTEISIMHU (DPaAHILy3CKOro si3bIKa. K HUIM MOTYT OTHOCHTCS :BBIAEPKKH U3 TPECCHI,
KOpPECHOHACHIINH, IEPENTUCKH, TeNeOHHBIE Pa3roBOpPHI, TUAJIOTH U T.A4. MaTepua 10JKeH ObITh
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pasHooOpa3eH M akTyalleH, OH JOJDKEH MPENCTaBIATh TE SA3BIKOBBIE CHTyallMd (PaHIly3CKOTrO S3bIKa, C
KOTOPBIMH CTY/IGHTaM CKOpee BCEro MPHUETCS CTATIKUBATHCS B peaibHOM sxu3HU. (Hanpumep, mucpmo-xanoba
, tMaJior B kade u 1.1. )

2.Vcnionp3oBaHKe IMIMPOKOrO CIIEKTpa TEMATHKH, OXBATHIBAIOUICH pasiWyHble Cepbl YeNOBEYECKOM
JEeATEIbHOCTH —OT IMTOBCEAHEBHBIX,0BITOBBIX CUTYAlMid A0 Y3KOCHEHHaIHn3MpOBAaHHOH, MpodeccrnoHantsHON
TeMaTuku. TakuMm 00pa3oM, OXBaThIBasi B HanOoJee MOJTHOM 00beMe OCOOCHHOCTH JKU3HH (YPaHKOTOBOPSIIUX
CTpaH M SI3BIKOBbIE OCOOCHHOCTH OTAEIBHO B3STOH TEMATHKH ( FOPHINYECKOH , TOMTUTHYECKOH ,TEXHHUECKOM
U T.J.) CTYZIEHT OyJeT 3apaHee MOATOTOBIIEH K BCTpede ¢ PpaHKOrOBOPSIILEH cpeioi, e€ pealnsiMi U CMOXKET
MOHUMaTh W y4YacTBOBAaTh B pa3roBope Ha IoOyro Temy. Tarke, Ais oOLIero pa3BUTHS yYalluXcs
PEKOMEHTyeTCsl CII0JIb30BaTh HealalTHPOBAaHHBIE OTPHIBKU M3 TEKCTOB XYI0)KECTBEHHOM JINTEPaTyphl

3. Bce 6510kH yueOHUKOB IMOCTPOEHBI 110 OIHOMY 00IIeMy MPHHIUITY. HO Ka) /bl ypoK U axe KakIblid
paszen ypoka MMeeT OCOOYI0 OpPraHM3alri0 M CBOK OCOOCHHYIO JAWHAMHKY H, CIIEIOBATEIBLHO , TpeOyeT
crenuprUecKoro mojxoja mnpu oOydeHHH. TakuMm oOpa3oM , ayTEeHTHUYHBIA BBOJHBIN JOKYMEHT MOXKHO
WCIIOIb30BaTh, CMOTPSI IO OOCTOATENLCTBAM, IEPE], BO BpeMs WM B KOHIIE ONPENEICHHON TEMBI.

4.Pa3Hoo0Opa3ue BHUJOB JAEATEILHOCTH BO Bpems 3aHsTui. [Ipenonasarens (paHIly3cKOrO si3bIKa Kak
WHOCTPAHHOT'0 JIOJIKEH OpraHU30BaTh YPOK TaK, YTOOBI B yueOHOE BpeMsl UepeJOBAIUCH BHU/IbI JeATEIbHOCTH,
a TakkKe JICMOHCTPHpPOBAaTh BO  BpeMs  3aHATUHpAs3IW4yHble  OOydalolmye ¢ HarjisgHble
MaTepHuanbl(rpaMMaTHYecKue TaOJHIBI, CBOIHBIC JIEKCHYECKHE TaONWIBl W T.JO). Takke A KaKIoro
YHpaXHEHHS] HE0OOXOANMO J1aBaTh IPUMEp U yKa3aHUS MO €r0 BHIIOIHEHHIO.

5. TpeHHpoBKa KakJJOro aKTHBHOTO SI3BIKOBOI'O HaBbIKa B paBHOM 0OBEMe. Ha 3aHATHAX NOMKHBI B
PaBHOMEPHOIN CTENEeHUTPEHUPOBATHCS PA3rOBOPHBIE M TNHCHMEHHBIE HABBIKM W OTTAYMBATHCS YMEHHS
MMOHUMATh YCTHYIO M TUCHMEHHYIO PeYb Ha S3BbIKEOPUTHHAIA.

6. BapuwaTMBHOCTH TpYIIOBOW JEITEIBHOCTH B Kiacce. 3agaHus JOIDKHBI ObITh HE TOJBKO
WHIVBUAYaTbHBIMA, HO M PACCYUTAHHBIMH Ha paOoTy B Mape WK Ha TPYIIIOBYIO paboTy. DT0 yunut paborath
B KOMaH/JIe U B3aMMOJICHCTBUIO C JIPYTUMH JIFOJIbMH Ha (PPAHITY3CKOM SI3BIKE, YTO CIIOCOOCTBYET MPEOJIOICHUIO
SI3BIKOBOTO Oaphepa.

7. OOydeHHE CTPAaHOBEMYECKOMY W KYJIBTYPOJIOTHYCCKOMY MaTepually , KOTOpas IOMOTraeT OBITh
CTYJIEHTY OBITh OCBEJOMIICHHBIM 00 OCOOCHHOCTSX YKiaza Xu3HM Bo DpaHiuu, e€ MCTOpHH, KYIbType
reorpaduu 1 IpyTUM acHeKTaM.

8. OOydeHHE MEXKYJIbTYpPHOH KOMIIETCHIIMH, KOTOpAasIoApa3yMeBaeT HE TOJbKO 3HAHHE 00 H
HCTOPUYECKUX W KYJIBTYPHBIX peanvsix (paHKOTOBOPSIINX CTPaH, HO TaKXKe W JIaeT MpPEACTaBJICHHE O
HeBepOaIbHBIX 0COOCHHOCTIX KOMMYHUKAIIUH HOCUTENEH SI3bIKA.

KoMMyHWKaTHBHO-OpHEHTHPOBaHHAS KOHIENIHS TPH H3YYeHHH (PAHI[y3CKOTO S3BIKa  Kak
WHOCTPAHHOTO, KaK y)Ke ObLIO CKa3aHO paHHee, TECHO B3aMMOCBS3aHA C TMOCTOSHHOW TEKCTOJIOTHYECKOM
paboToii, KoTopasi, B CBOIO OYepe/Ib, OXBATHIBAET TPH MOX0/A!

1. IlpenBapuTenpHBI TPOCMOTP H3Yy4aeMOTO Ha YypPOKE TEKCTa MOCIEAYIOIMUM WCIOIb30BAHHE
MOJIyYCHHBIN HOBBIX 3HAHUM B aKTUBHOU peud. Llenbo siBisieTcs MOHMMaHHUE CTYIEHTOM OCHOBHOI'O CMbICIIA,
a He, KaK 3TO IPHUHATO B WHBIX METOUKAX, IOCTOBHBIH MEPEBOT .

Bwmecto aToro npenogaBatens GpokycupyeT BHUMaHHE YIAIIUXCS Ha OT/IENBHBIX JIEKCHIECKIX SMUHUTIAX,
O0BSICHIET HE3HAKOMBIE CJI0Ba WM (ppa3bl CHHOHMMaMH, 3a/a€T HaBOMAIINE BOMpPOchl U T.n. CrymeHTam
MIPEIOCTABIAETCS BO3MOXKHOCTh PAa3BHUTH SI3BIKOBOE UyThe. METOAMCTHI TakXKe MpPeIaraloT COCTaBIICHHE
CBOIHBIX TaOJHIl JUIA CHCTEMAaTH3allid WH(QOPMAINUU, JaHHOW B TEKCTE, CIIOCOOCTBYIOUIEH €ro JydIiemMy
nornManuto. [locie Toro, Kak TEKCT WM JOKYMEHT IMPOYNTAH, PEKOMEHAYETCS UCTIOIh30BATh YIIPaKHEHUS
JUTA 3aKpelyIeHWs W BBEJSHWs B AKTUBHOE HCIOJIB30BaHHE HM3YYEHHOrO0 Mareprana. B KoHIE ypoka
WCIIONB3YIOTCS TAKUE TBOPUYECKHUE YITPAKHEHNS, KaK TUCbMEHHBIC YIIPAXXHEHUS, 00BITPHIBAHUE TIO POJISM U T.JI.

2. YupaKHEeHUs, HallpaBJIeHHbIE Ha JeTajbHOE,a HE OOLIe-CMBICIOBOE, MOHUMaHue TeKcTa. CTyIneHTh
BBITIONHSIOT pa0OTy, HANpaBICHHYH) Ha TIOMCK W YTOYHEHHE OTIENbHOW,ONpefeleHHON WH(pOpManud B
TekcTe. MeronmucTaMu CO3/1aH psAJ YIIPaXKHEHWH, TPEHUPYIONIMHA HAaBBIK TOWCKAa W COOTHECEHHsI WH(Op-
MAallMU:COCTABIICHUE JMajora I0 MOTHBAaM TEKCTa, IOAOOpP KApPTHHOK, WIUTFOCTPAIMH, 3aroJIOBKOB B
OTJENBHBIM 3ITU30/I0M HIIM a03aIiaM TeKCTa, OTBETHI Ha BOIIPOCHI, COCTaBJICHNE XapaKTEPUCTUKHU WIIH aHAJIH3
coOBITHH TekcTa | T.J. Ha maHHOM 3Tarie 3aKperuieHns U3yd4eHHOro MaTepraia 3a/1ada mpenojaBaTens, KaK
MIPaBUIIO, COCTOUT B TOM, YTOOBI HAONFOIATh U ]ABaTh YKa3aHUS CAMOCTOSTENILHONW paboTe CTYIEeHTOB

3. Co3maHue cTyIeHTaMH NPOEKTHBIX paboThl, KaK, HaIpuUMep MOMCK MH(OpMaluu MO OTAEITHHOMY
(3auactyro, CTpaHOBEIYECKOMY) MaTepuaily, Co3JaHHe M HaluCaHWe peKiaMbl U T.J. [laHHBIA BHU] OeATeNb-
HOCTH TpeOyeT 3HaHWs JIEKCMKM M TPaMMAaTHKH, paOOTBl C CYLIECTBYIOLUIMMH S3BIKOBHIMH HMCTOYHUKAMH
(MuTepHeT — mopTajlaMu ¢ KOHTEHTOM Ha (PPaHIly3CKOM SI3bIKE, Ia0JIOHAMHU HAIIMCAHHSI PEKIaMbl U T.J.), 9TO
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MOJKOBBIBAET YYalIUXCS B HE3aBUCHMOW PabOTe C ayTEHTUYHBIMH TEKCTaMH M JOKYMEHTaMH, U aKTHBHO
TPEHUPYET UCIOJIb30BAHNE ITPOYKTUBHBIX S3bIKOBBIX HABBIKOB — PEUHU U IHUCbMA.

Utak, HBHEMHHMHA TOAXOA K OOY4YeHWIO (pPaHIy3CKOMY SI3bIKY KaK MHOCTPAaHHOMY, HMes
KOMMYHHKAaTHBHBIN MOJIXOJ B CBOH OCHOBE, UMEIOT PsiJi OTIUYAIOMIMX U ONPENeNsIomuX UX 0coOeHHOCTel. B
OONBIIMHCTBE OHU PAlMOHATILHO COYETAlOT M MHHOBAI[MOHHBIE METOMBI, U TPAIUIMOHHBIC TIEJarorniecKue
MPHEMBI, HO TJIABHOM WX LENbIO SBIsETCS POPMUPOBAHNE KOMMYHUKATUBHOM U KYJIBTYPHOH KOMITETEHIIUU
ydauierocs.

Huddepennmanus mo Bo3pacTHBIM TPYIIIAM U MHOTOYPOBHEBBIM TOAXO Aal0T BO3MOXKHOCTH Pa3BUTHS
mmaHocTr.Kaxxias u3 moncucreM o0ydeHuUs! HanpaBiieHbl HA (JOPMHUPOBAaHUE KITFOUEBBIX HABBIKOB SI3BIKOBOM
KOMITETCHIIMU: yMEHHI YUTaTh, THCATh,TOBOPUTH H BOCIPUHUMATH YCTHYIO pedb Ha ciyX. [1pu aTom Gombioi
aKIEHT JieNaeTcs Ha UCTIONb30BaHUH Pa3HOOOPa3HBIX MyJbTHMEAUHHBIX U TEKCTOBBIX PECYPCOB, Pa3IMIHBIX
yIpaKHEHNH, PAa3HOCTOPOHHEE Pa3BUBAIOIINX JIMYHOCTh YUEHHKA, KOTOpbIE HAIIpaBJIeHBI Ha (OpMUpOBaHUE
OT/IENBHBIX SI3BIKOBBIX CIIOCOOHOCTEW, KOTOPBIE MOMOTYT €My COPHUEHTHPOBATHCS BO (PPAHKOTOBOPSIIHN
cpefe U MpeoJoNeTh S3bIKOBOH Oapbep.

I'maBHBIA MWIIOC KOMMYHUKATHBHOTO TOJIX0/1a B 00yYeHHH (PPaHIly3CKOMY SI3BIKY KaK WHOCTPAHHOMY -
3TOTO,YTO OH MOCTPOCH C MOMOMIBI0 ayTEHTUYHBIX S3BIKOBBIX MAaTeprasax,cliocOOCTBYIOIIUX TITyOOKOMY
HOTPY’KEHUIO B SI3BIKOBYIO CPELY.
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AFBI/IIBIH TUVITHAE OKBIJIBIM/IBI JKATTBIKTBIPA OTbBIPBIII,
JIMHI'BOMOJIEHMU KY3BIPETTIVIIKTI KAJIBIIITACTBIPY

A.T. Myxameousap, /1.1O. Anmaiibaeea
Abaii aternarel Kaz¥YI1Y-HiH 2-Kypc MarucTpaHTh
Frumeivu sxerexri: AGait atbimarsl Kaz¥11Y -HiH QUI0N. FRUTBIM. KaHIUAATHL, OIICHT

Kinm ce30ep. Tin MeH MoZICHUET, KY3BIPETTLTIK, TMHIBOMOICHHETTAHY, TMHTBOMOICHN KY3BIPETTLIIK, T TUTiH
OKBITY.

Kipicne.

Kasipri 3amaHayn emipze Ke3 KelreH agaM KeM JiereHzae Oip mwer TiliH MeHrepyi Kepek. Onem OoHbIHIIa
XaUTBIKAPAIIBIK T1JT OOJIBIT CaHAIATHIH aFBUTIIBIH TUT — 013 YIIIH J1e €H MaHBI3/bI TiT 0ok Tabbutaasl. Kasipri
Ke3Jie OapibIK OLTIM/II alaMIap e3re MeT MeMJISKETTEeP/IIH TUTiH, MOICHUETIH, CalIT-IOCTY Pl MEH 9JIeT-FYPIIbIH,
TapUXBIH TEPEH OLTyre TaNBIHBIC )Kacall )KaThIP. bi3miH enimMiz/e aFbUTIIBIH TLTl YIKEH TaHBIMAIIBUTBIKKA HE.
JKpuraaH JKpUFa aFUIIIBIH TUTIH MEHTEPTreH MaMaHAapra CypaHbIC KYH caHall KoOero YCTiH e,

JImHTBOMO/IEHH KY3BIPETTUTIKTI KONTETeH aBTOpIIAp MOACHUET Typajibl OUTIM JKyieci )oHe MPaKTHKAIBIK
KBI3METTE COIl OilliM JKyHeciMeH KYMBIC iCTey/iH apHaWbl JaFJpUIap JKUBIHTHIFE JIEN aHBIKTalIbl. Alaifa,
MaMaHJap MEKTell TYJIEKTEPiHiH IeT TUIepiH MEHrepy JAeHIeili KaHaraTTaHaPJIbIK eMeC eKeHAIrH aTall eTel,
aJl [IeT TUIAEePiH KaKchl MEHrepreH OKYIIbLIap Jia ojapAbl KYHICTIKTI eMip/e jkoHe KociOu KapbIM-KaThIHAC
Ke3iHJIe JIe TUIMJI TaiijlanaHa ajlMalThIHIBIFBIH aiTagpl. OFaH Koca, OyfaH Oacka TUIIIH JIMHTBOMOICHU
MaFrbIHAJapbIH, SPTYPJIi XaJIBIKTApIbIH ©31HAIK JICTYpJepiH, 3aMaHayH epeKiienikTepineH Oeiixabap Oomybl
KeHiNTe Kasy Tycipeai. OcbiFad OaillaHbICThI, MOJCHUETTEP AUAJOTBIHBIH CYOBEKTICI peTiHAe opeKeT kacai
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aNaThlH OKYLIBUIAP/bl TOpOHENey KaXeT, OMTKeHi LIeT Tl TeK JTMHIBUCTUKANBIK OiliM *KYyHeciH FaHa eMec,
COHBIMEH KaTap QJICYMETTIK HOpMayiap, PyXaHHM KYHJABUIBIKTAp *OHE aJaMJiap apachlHIarbl KaThbIHACTap
JKUBIHTBIFBI TYPAJIbI OLTIM KYHECIH JIe¢ KAMTHTHIHBI aHBIK.

JIMHTBOMOIIeHH KY3BIPETTUIIK KAJBINTACTBIPY KE3iHJE OKYIIbUIAD OKBUIATHIH TULMIH KOFaMBbIH,
MOJICHUCTIH TEPEHIHEH TYCIHY VIIIH OJIap COJI IIET TUTIHIH TapuXbl MEH MOJCHUETIH, 3KOHOMUKACHI MEH
VITTHIK KYHJBUIBIKTAPBIH OKBII, TaHBICYbl KakeT. Lller TinaiH MoJCHMETIH HEIle TYpJIi IIbFapMaiap MEH
MOTIHJIEp apKbUIbI 013 Oiyie GepMENTIH KpIpiaapbiH Oinyimisre Oonaabl.

Capanrtama. Op0ip YITTHIH JaMYbIHBIH, KOPKEIOiHIH, OLTIMILIIriHIH OeliHeci TT 0oJbIN TaObuTa bl Tin
ApKBLIBI YITTBIH JKbUIAAp OOHBI CaKTall KEJITeH TapUXbl MEH CAJIThIH, FYPIIBIH, STHKAJIBIK HOpMaJlapbl MEH
HIBIFAPMAIIBUTBIFBIH, OHEPiH, MOJICHUETIH TaHyFa YIIKEH MYMKIHJIIK Oeperi.

CoHFBI JKBUIAPbl aFBUIIIBIH TUTIHIH oJieM OOMBIHINA FajdaMIbIK TapanyblH Oaiikayra Oonazapl. Bizmig
eNiMi3ie Jie aFbUINIBIH TUTl YJIKEH TaHBIMAJIbUIBIKKA He. JKbUIMaH JKbUFa aFbUIINIBIH TUIIH MEHrepreH
MaMaH/IapFa CYpPaHbIC KYH caHar Ke0ew yCTiHIe.

Kazipri 3amaHayu emip/ie Ke3 KeJIreH ajjaM KeM JiereH e Oip mer TiliH MeHrepyi Kepek. OieM OoHbIHIIa
XaJIbIKAPAJIBIK T1JT OOJIBIN CaHAIATHIH aFbUIIIBIH TUT — 013 YIIIIH JIe €H MaHbI3/IbI TiT O0JbIn TaObuIa bl Kaszipri
Ke3J1e OapJIbIk OLTIMJII alaMap e3re MeT MEeMJICKETTEP/IiH TUTiH, MOJICHUETIH, CalIT-ICTYPl MEH 9JIeT-FYPIIbIH,
TapUXBIH TEpeH OUTyre TaJMBIHBIC JKacal XaTelp. by, opruHe, KyaHTapibIK jkarjaid. JlereHMeH, Ke3 KeJreH
LIET TUTIH MEHrepy YIIiH ol TULIH 6i3re Oepep mai1achl MEH Ka)KETiH aXKbIPaThIIl allFaH JKeH.

AFBUTIIBIH TUTIH YHPEHY — OKYIIbLIAp/bIH OOWBIHIA aJaMrepIliliK KaCHeTTep i, )KaKChl HOpPCEH1 Kepe
Oyl JaMBITBIIT FaHa KOMMail, ojapblH IYHUCTAHBIMBIH KEHEWTIN, KUSJIAAPBIH JAMBITHII, CaHaJaAPbIH
Oercen 1l KYMBIC JKacaTyFa KOMEKTeceIl.

AFBUIIIBIH TUTIHIH 9p0ip cabarbl — aFbUIIIBIH TUIAC CONUICHTIH MEMJICKETTEPIIH MOJICHUETI MEH CallT-
JIOCTYPIH TaHy MeH OuTy OOJIbIN TaObLIa b, AFBUIIIBIH TUTIH, 51 00JIMaca, Ke3-KeJIreH e3re IeT TUTIH YHpeHy —
OKBIII KaTKaH TUIIIH YITTHIK OOJIMBICHIH TaHYyFa MYMKIHJIIK Oepei.

Omipaiy Oip Oetiri periHe agaMmaapra OLTIM )KHHAKTay eMec, OacKa ajaMIapMeH KapbiM KaThIHAC XkKacay,
KOIITereH eMIpIIiK JKaFaaiaapra Jypbic KO3KapacleH Kapay, QyPhIC IIelIM KaObliaay Ke3iHiae KOMEKTeCeTiH
Oenriai OUTIKTEp MeH KY3BIPETTLIIKTEP Il NaMbITy MaHbBI3bI OOJNbIN KkaThlp. COHABIKTAH aJaMaapibl Ka3ipri
YaKBITTBIH K€3 KEeJTeH MIBIHIBIFEIH KaObUIIaybl MEH HKeMICHYiHEe oCep STEeTiH OUTIKTep Al urepyre NanbiHaay
Kaer.

Kaszipri yakpiTTa 6i1iM 0€pyli JAMBITYIBIH MaHBI3AbI OaFBITTAPBIHBIH 0ipl KY3BIPETTUIIK TOCUIAI KOTAHY
Oonbinl TaObLIAIBI, aTal aWTKaHJAa — aJaMHBIH KOMMYHUKATHBTIK KaOLIeTTEpiH, OHBIH INIHAE MOJCHH,
JIMHTBOMOJICHH, 9JICYMETTIK JKOHE aKIapaTThIK KY3bIPETTEPiH MPaKTHKana KOJIJaHyMEH OaiIaHbICThI OUTIKTED
MeEH JIaFIbUIapabl TaMBITY €H 0acThl OaFbITTapIbIH Oipi OO TaOBIIA B

AFBUIIIIBIH Ti1 cabarsl — OipiHIIiAeH, Tin yiipeHy Oomnbin Tabsuianpl. COHBIMEH KaTap, Ke3 KenreH Tl
OKBITYy COJ MEMJIEKETTIH MOJIEHHETIHEH aimaK yiperimMeyi Kaxker. OcpUraiiilia, OKBIT JKAaTKAH TiT MEH
MoaeHueT Oip O6ipiMeH aKpIpamac, THIFBI3 OaitaHbicTa 0omaabl. Tinm MeH MoIeHUETTi Oip yaKpITTa OKBITY — €H
KaKETTi IIapajapabiy Oipi.

Tin MeH MoIeHHETTi KaTap OKBITYIBIH OACTHI HASSCH — IMHTBOMOIEHHU KY3BIPETTLTIKTI KAIBIITACTEIPY.

JIMHTBOMO/ICHHETTaHY — JIMHTBUCTHKA MEH MOJICHHCTTAHY/BIH TOFBICYBIH/A Taia OOJFaH JKOHE TULIe
KOpIHIC TalKaH >KOHE KaJbINTACKAH XaJbIK MOJCHHETIHIH KOPIHICTEpiH 3epTTeUTIH JTUHTBUCTUKAHBIH Oip
canacsl [1].

JIuaTBOMOIEHNETTaHY TMHTBUCTUKAHBIH JKE€KE FRUTBIM canlachl 00ibIn XX FachIpasiH 90-KbIIIapsl maiina
ool «JlmarBoMonenuerrany» tepmuti B.H. Tenusapry Gppazeonorusuiblk MeKTeOiHIH KYMBICTAPBIHBIH,
10.C.Cremanos, A.Jl. ApytioHoBa, B.B.Bopo6seB, B.11lak-nenn, B. A. MacnoBaHbIH KYMBICTAPBIHBIH
ocepiHeH maiiaa 6onapl. Erep MojeHueTTaHy afjaMHbBIH TaOUFaTKa, KOFaMFa, TApUXKa, OHEPTe )KOHE OHBIH

QJIEyMETTIK-MOJICH! eMipiHiH 0acka canajapblHa KaThICTHI ©3iH-631 TAHYBIH 3epTTece, ai Til OLTiMi Tiae

QJIEMHIH TUTAIK OeHHECIHIH IICUXUKABIK MOACbAEP] TYPIH/E KOPCETUITEeH XKoHe OCKITUITeH JYHUETAHBIM/IbI
KapacThIpca, OHJIa IMHTBOMO/ISHUETTaHy ©3iHiH IToHI, TiJTi, MOJIeHHETIMEH 63apa THIFbI3 OalilaHpICTa 0OIabl.
Anam3aT epKeHHETIHIH eMip cypyl MEeH JaMysl YIIIiH KapbIM-KaThIHACTBIH SpTYpPIIi (popManapbIHbIH
MaHBI3AbUTBIFbIHA OaTaHBICTHI MOICHU KY3BIPETTLTIKTIH OOJIriH jKeKe acleKTKe OeJITeH XKOH, OHbI OenTiiey
yiuid JILA. T'oposerikas IMHTBOMOJICHU KY3BIPETTUTIK TepMUHIH YebiHFaH. YKOFapbiia atairaH aBTOPIbIH
MIKipiHIIIe, IMHTBOMSACHU KY3BIPETTLTIK — OyJ1 Oenristi Oip JIMHTBOMSISHHUET MIeHOEPiHAer1 TYJIFaHbIH
KOMMYHHMKaTHUBTI MiHE3-KYJIKbIHA JKayan OepeTiH MOJIeHH Ky3ipeTTilmikTiH Oeuiri [2, 49].

JIuHTBOMOIEHH KY3BIPETTUTIKTIH Ma3MYH/IBIK TOJMBIKTBIPELTYBI TYPaJIbl MOCENIEH1 KapacThIpa OTHIPHIII,
FaIBIMIAP «OLTIM», «OUTIKY, «IaFIbl» TEPMHUHJIEPIHIH Ma3MYH/IBIK aCIIEKTUIEPiH HAKTHLUIANIbL.

«bimiM» — OyJT ajaM caHACBIHIAFbI MIBIHBIKTHIH [IBIHAWBI KOPiHICi. BiTiM-TaHBIMHBIH HOTHIKECI.
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«binmik» — ajaMHBIH aFaH OLTIMI MEH JaFAbUTAPBIHBIH KUBIHTHIFBIMEH KAMTAMAChI3 €TUITCH 9pEKETTeP/ i
OpBIHJAY TaCUIACPI.

«[laraery — OipHEIle KaTTHIFYJIap HOTHIKECIHIIE aBTOMATTAHIBIPBUIFAH OPEKETTEP MEH OIepanusIapbl
OpBIHJAY TACUIACPI.

Ier Tinin yiipeHy Ke3iH/e 631HHIH TyFaH TUTIH MEH OKBIN )KaTKaH TUIIIH MOJICHUCTIHIH aifbIpMaIIbLIBIFBI
MEH EpeKIIEIIKTePIH KaJBbINTACTHIPY KE3iHJE JTUHTBOMOJICHU KY3BIPETTUIIK €H MaHBI3IbI POINJCPAiH OipiH
aTKapaabl. KamelTackan JIMHTBOMOAEHH KY3BIPETTUIIK IMIET TUTIH YHpeHYHIiepaiH OOWbIHAH TUNIIK JKOHE
MOJICHU KeZepriiep ii )KeHYre KONTereH CEMTIrH TUTI3eII.

JIMHT'BOMOJICH! KY3BIPETTUIIKTI KOTITEreH aBTOpiIap MOACHUET Typalibl OUTIM JKyHeci KoHe MPaKTUKAIBIK
KBI3METTE coJl OLTiM KyieciMeH KYMBIC iCTEy/iH apHalbl AaFAblIap KUBIHTBIFEI JeTl aHBIKTalIpl. Anaiaa,
MaMaHap MEKTel TYJSKTEePIHIH IIeT TUIASPIH MEHIepy JeHI el KaHaFaTTaHAPJIBIK eMEC SKCHJIITIH aTam eTe/l,
aJl IIeT TUTAEPIH JKaKChl MEHIepreH OKYIIbUIap J1a OJIapibl KYHACTIKTI eMip/e KoHEe KociOM KapbhIM-KaThIHAC
Ke3iHJIe JIe TUIMJI TaiijlajaHa ajlMalThIHIABIFEIH aiiTafpl. OraH Koca, OyfaH Oacka TUIIIH JIMHTBOMOICHU
MarbIHAJapBIH, OPTYPJIi XAIBIKTAP/IBIH O31HIIK AICTYpIepiH, 3aMaHayH epeKIIelikTepiHeH Oelixabap 0oyl
KeHiNTe Kasty Tycipemi. OcblFan 0aliIaHBICTBI, MOJICHUETTEDP TUAIOTBIHBIH CyOBEKTICI peTiH/Ie opeKeT Kacal
aNaThlH OKYIIBLUIAP/IbI TOpPOHENey KaxeT, OUTKeHi IIeT Tl TeK JTMHIBUCTUKANIBIK OiliM *KYHeciH FaHa eMec,
COHBIMEH KaTap QJICYMETTIK HOpMaJsiap, PyXaHW KYHJBUIBIKTap *OHE ajamJiap apachlHIarbl KaThIHACTap
JKUBIHTBIFBI TYPaJIbl OLTIM KYHUECIH /16 KAMTUTBIHBI AHBIK,

JIMHrBOMOIEHH KY3bIPETTUIIK Ma3MYHbI OOHBIHINIA YITTHIK MOJCHHMETKE jXKarca, al MoHI OOHBIHIIA
MyJIbTUMOJICHUETKE Kipemi, ce0eli, Kaszipri TaHgaFbl ajaM FajaMJIbIK eMIp Cypedl KOHE OHBIH MOJICHH
TaHbIMJAPBI 0acka YITTAPIbIH MOJCHUETI Typalibl aKHapaTTap/aH Typybl Kepek, OyJI oFaH OuTiMre, FhlIbIMFa
JKOHE OacKa KociOM KbI3MET TypJiepiHe o amajisl [3,83].

JIMHTBOMOJIEH! KY3BIPETTUTIKTIH KYpaMbIHA!

-JIMHrBUCTHKAJIBIK KY3BIPETTUIIK (OKBIN JKaTKAaH TUIIIH MOJCHHUETI MEH 3aHJapbiHA TOH OPTYPJIl HErisri
OipikTep/i 0Lty XKoHE UTepy);

-MoneHu Ky3bIpeTTUTIK (MOICHH HOpMajapabl MEHIepY), OHBIH IMTHAC KOFAMIIBIK-MOIEH! KY3BIPETTUTIK
Te Oap;

-KoFaMIIbIK-MoICHHETAPATIBIK KY3BIPETTUTIK (03r¢ KOFaMHBIH HOpMajapbl MEH epeKeIepiH, cajT-
JOCTYPJIepiH OLTY) JKaTabl.

Tin yiipeHymiiaepaiH TUHTBOMOICHN KY3BIPETTUIITIH KANBIITACTRIPY TUIMIK (aKTiIiepi OKymaH Oacray
ajazapl 1a, TUHTBOMOJICHH KYOBUTBICTAPAbI, SIFHHA, OCHHE, CTEPECOTHII KoHeE T.0. Tanmaynan askranaasl. CoHma,
JIMHTBOMOMICH! KY3BIPETTUTIK OKBUTATHIH T171 MEMJICKETIHIH MOICHH IIBIHABIKTAPHIH alllaThIH OeNTiIep Kyieci
TYpiHJIe YCHIHBUIFAH.

JIMHTBOMOIEHN KY3BIPETTUTIKTIH KYPBUIBIMBI TOMEHICTICH KOPCETIITeH:

-OKpIN JKaTKaH TUTIIH MEMIIEKETIHIH OUTiMIep )KUBIHTHIFGI (TapUXbI, HOPMAaCHI);

-OKpIN JKaTKaH TUTIIH MEMIJICKETIHIH VITTHIK MOACHHUET1 KAUITBI OLTIMACD KUBIHTHIFBIH KAMTHIBL.

OpOip MeMIIeKeT, opOip amaM OOJICHIH IEMIIIK MOICHUETKE *K0J1 OacTarn OepeTiH IIeT TUTIH MPaKTHKAIBIK
JKarblHaH MeHrepyai OacThsl Hazapra amafpl. TUTMIK MOAEHHWETTI MEHrepMel JMHTBOMOIEHH KY3BIPETTLIIK
KaJIBIITACTIAMTbI, aJT TMHTBOMS/ICHH KY3BIPETTUTIK KaIbIITAacTai TUMIK MOICHHETTI UTepy MYMKIH eMec.

Tinmi ke3 KenreH »eKe TYJIFaHBIH YCTaHBIMAAPHI, COWUJIECY TACLIIepi, pyXaHH >KOHE MaTephaiibl
HBICAHJAPBIH JAaMBITyJa VJITTBIH €H 0acThl KYHJBUIBIFBI PETIHIE eCEeNTeceK, OHJa 013 JUHTBOMOACHU
KY3BIPETTUTIKTI KOFAMHBIH TYIIKI OUTIMIH UTepy, TaHy apKbUIbl KABINTACKAH YKEKe TYJIFAHBIH IMKi OailIbIFhI
JieTT TabaMBbI3.

B.N.IlocTroBanoBaHblH OWBIHINA, JHHTBOMOJCHHET MOACHUETTaHY MEH JIMHTBUCTHKAHBIH HETi3iHIe
JKaTKaH ©3iHiH 0acka FRUIBIMAAP/AAH epeKIIeNiriH kepcereni. JINHrBoMoneHrneT dTHOrpad s, TNHTBACTHKA,
TICHXOJIOTHUST MEH OIeyMEeTTaHy oOJICTepiHIH KOMeriMeH XaJbIKThIH MOACHUETIHIH 3JeMEHTTepiH
KapacThIpyMEH JINHTBOMSACHUET aHbIKTanaas! [4,83].

JIuHTBOMOIEHN KY3BIPETTLTIKTI KY3€re achlpy Ke3iHe OKYIIBIHBIH OOWBIH/IA TOMEHJETield KacHeTTep
OJIaH 9pi JaMU TYCei:

-OJieMre JIereH O3rellle SMOLUSIIBIK KapbIM-KAaThIHAC, CE31M, IMOLIUS Taiaa 6oapl;

-OKynIbIIap/IbIH JKEeKe TYIIFAIBIK JKOHE 9JIeYMETTIK OeiliMaenyi KepiHei;

-MopenuerapaiblK CYOBEKT PETIHJE OKYyIIBUIAPABIH OElICEeHi KOMMYHHKATHBTI YCTaHBIMBI Maijaa
0omajpl;

-XKaH->xaKTbl 00Ty, MaKcaTKa YMTBLTY, Oipiril )KYMBIC iCTey, HIbIFapMaIIbUIBIK OCIICeH LTI apTy ceKinai
KacHeTTep OJlaH 9pi JaMHU/IbL;

-Iller Tinin 63 OeriHiIe MEHrepyre KbI3bIFYLIBUIBIFBI apTa TYCEIi;

-OKBUIBIN KaTKaH LIET TUIAI KOJIaHy apKbUIbl FBUIBIM-3€pTTey TOKipuoeci nakiaa 6onaapl.
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JIMHrBOMOMIEHN KY3BIPETTUIIK KAJBINTACTHIPY KE3iHJC OKYIIBUIAPABIH OKBUIATHIH TUIMIH KOFaMBbIH,
MOJICHUETIH TEPEHIHEH TYCIHY VIIH OJlap COJI IIeT TUTIHIH TapuXbl MEH MOJCHUETIH, SKOHOMHKACHI MCH
VITTHIK KYHJBUIBIKTAPBIH OKBII, TaHBICYbl KakeT. lller TinmiH MoaeHHMETiH Helle TYpJi IIbIFapMayiap MeH
MOTIHJIEp apKpLIbI 013 Oiyie GepMeNTiH KpIpaaphiH Oinyimisre 6onaabl.

OKBUTBIM — OKYIIBUTIAPABIH MOJCHUETAPANIBIK, JITHTBOMOJICHH KY3BIPETTUIIKTEPIH IaMBITYIBIH OacThl
KypaJibl 00JIbI TaObLTYbl MYMKiH. OKBIIT )KaTKaH TUIIH MOJACHUETIHE €HY YIIIH COJI IIET TUTIHIH TapUXbIMEH,
MOJICHHETI MEH CallT-JoCTYPIMEH, FYPIIBI MEH OMIpIIiK YCTaHBIMIAPBIMEH TaHBICHIN OAacTaraH JYpHIC.

JIMHrBOMOJIeHH aKMapaTThl KOPCeTy TACLm MeH Oipiiri — MOTiH OoJblll TaObuTaabl. MOTIH HEri3ri
YFBIMJIapFa KATBICTHI TYCIHIKTEpAI KaMTHbL. JIMHTBOMOACHU KY3BIPETTUTIKTI SpTYPIi JKaHpJarbl MOTIHAED
MEH KOITEreH KOpKeM IIbIFapMaiap apKbUIbl KAJIBINTACTHIPYFa 0OJIabl.

O3 Ke3erinjie, MOTIH — YFRIMIAP/IBIH HAKThl MA3MYHBIH TYCIHAIPY YIIiH oMOe0an Kypaj peTiH/e NIbIFaIbl.
Conpaii-ax, MOTIH MOJICHM aKMapaTThl JKETKI3yMEH KaTap CO3JepJiH MarblHACBIH ©3TEpTill, JKaFaanaapiapl
TypieHaipe anansl. ByHnaii skaraaiija MOTIH JIMHTBOMSJICH! KY3BIPETTUTIKTI KaJBINITACTHIPY KE31HETi Heri3ri
MEXaHU3M 00JIbIN TaObLIA b

JIMHrBOMONIeHH OUTIKTUTIKTEPiH KaJbINTACYBIHBIH HETI3rl Ke31 — MparMaTHKaJbIK CHITaTTaFrbl
ayTEHTHKAJIBIK MIETENIIK MOTIH O0Jbi Keneni. [IparMaTHKaNbIK MIETENAIK MOTIH MOJCHUETAPAJIBIK KapbIM-
KATBIHAC YITIH HETI3 PETiHIe OpEKeT eTil, TiT apKbIIBI IETEMTIK MOIEHHETTI MEHTEPY/Ii KaMTaMach3 eTei [5,
57].

[er Tinaik msFapMaiap sl OKy COJ OKBII KaTKaH IIeT TUTIHIH ©MIPIMEH TaHbICYbIHA aJIFAIIKbI KaJaMaap
*Kacayra kemekrecei. bi3 Oinerinyeil, KopkeM HIbIFapManapia e3re YITTHIH OMIpiHJeri KalTTap/abl OcitHenei
OTBIPBIN, HAKTHI aKmnaparrapisl Oi3re sxerkizemi. COHbBIMEH KaTap, IIbIFapMaiap apKbUlbl 013 opKaliaH COJ
SIIJIIH MOJICHMETI MEH JIOCTYPIH TOJIBIKTAlM TaHYBIMBI3Fa MYMKIH/IIK ajaMbl3.

Kepkem mibirapMajgap MEH €NTaHBIMJIBIK MOTIHAEP HETi3iHAC arbUIMIBIH TLTIH OKBITY IICHOEpiHIeri
JIMHTBOMOJICHHU KY3BIPETTLIIr OKYIIBLIAP/BIH MbIHAAAW OUTIMIACPIHIH OONYBIH KAMTHIBI:

-JIMHI'BOMSJICHU KOFaMIAaCThIFbIHA Cail KUITTIK YFbIMJIAp;

-OKBUJIBIIT JKaTKAH TiJ1 MEMJICKCTIHIH VITTBIK KYHIBIIBIKTAPHI;

-aFBUIIIBIH TUTIHIET1 93UIIEePaiH epeKIIeNiri;

-OKBUJIBIIT JKATKAH Ti1 OKUTIEPIHIH VITTHIK-TICHXOJIOTHSUIBIK €PEKITIEITiKTEpI.

KopbITbhIHABI

KopeITBIHABIIAN Kele, MeT Tl OKy IMOHI PETiHAE agaM3aTThIH TapuXbl MEH JKaJMIbl MOICHW KYHJIBI-
JBIKTAPBIH KXUHAKTaAYMEH KOca, 0apiblK TyMaHHUTApIIBIK TOHAEP YIIiH OIpIKTIpYIIi 3JIEMEeHT PETiHAe dpeKeT
eTe OTBIPHIN OHBI YHPEHYIIUIepre XKyWem TypJe JKeTkizeni. MyHBIH OapibIFel oneM OeifHeci Typajsl TYTac
KO3KapacThl KaJBIITACTBIPYFa, YIITTHIK-aWMaKTHIK MOICHUETTIH ONEMAIK Ka3bIHAJaFbl OPHBI MEH pPeJiH
TYCIHyT€ )XK9HE aHBIKTayFa MYMKIH/IK Oeperi.

Kes-kenren mier TinmiH yiperymri OUTIKTI MyFamiMHIH 0acTbl MIHAETI — ©31HIH OKYIIBUIAPBIHBIH IIETENT
TUTIHIH MOIEHHWETIH, TapuXblH, OoMip CaiThiH OiUTyiHE YJKeH CEeNTIriH THTI3y, SFHU, OKYIIBUIAPBIHBIH
KBI3BIFYIIBUIBIKTAPBIH apTTHIPY OOnbIn TaObutamel. Cod YIIIH MyFajiM OKYIIbIFa OYphIC OarelT Oepyi,
KeMeKIIi 0omna OiTyi Kepek.

JIuHTBOMOIEHN KY3BIPETTLTIKTI KY3€re achlpy Ke3iHIe OKYIIBIHBIH OOWBIHIA TOMEHIETield KacHeTTep
OJIaH 9pi TaMH TYyCei:

-OJeMTe JIeTeH O3Tellle SMOIUUITBIK KaphIM-KaThIHAC, CE31M, IMOIUS Taiia Oomasl;

-OKymIbIIapIbIH JKeKe TYIIFAIBIK JKOHE 9JIeyMETTIK OeiliMaenyi KepiHeni;

-MonenuerapansikK CyOBEKT peTiHae OKYIIbIIapIpIH OeJICeH i KOMMYHUKATHBTI YCTAHBIMBI Taiia
Oosaasl;

-YKaH-%aKThl 00Ty, MaKcaTKa YMTBLTY, Oipiril >KyMBIC icTey, IIBIFApMAIIBUIBIK OCICEHIITIr apTy CeKimi
KacHeTTep OJaH 9pi NTaMUIbL;

-lller TimiH 63 OeTiHIIE MEHTepyTe KBI3bIFYIIBUTBIFEI APTa TYCEII;

-OKBUIBIT KATKAH IIET TUIAI KOJIaHy apKbUIbI FRUTBIM-3ePTTEY TOKiproeci naiiga 6omasl.
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JIMHI'BUCTUKA TY¥PFBICBIHAH /KAPHAMA MOTIHIH 3EPTTEY

A.H. Cadyaxac, I K. bexkoocanosa

On-Oapadu ateiHgarsl Kaz¥ VY -IpIH 2-Kype MarucTpaHThbl,
FBIJIBIMU JKETEKIIIICI: (PHUIIOIOrHUs F.K. JOICHT M.a.
Anmatsl, Kazakcran

Tipex ce30ep. >apHama MOTiHI, JUHTBOCTHUIIUCTHKA, PUTOPHKAJBIK CYpak, TULAIK MaHHUIYIAINSA, ajieropus,
runepoona, Mmeradopa, METOHUMHUSL.

XKapnama OipHelle OHXbULIBIKTap OOWBI OTaHJBIK OHE HICTEN K FaIbIMIAPABIH Ha3apblH aynapbl.
JKapHamaHbl KOFaMHBIH OapiIbIK JKepiHeH kepyre Oonanbl. Teneaunapapl KOCKaH I, pauo ThIHIaFaH a, ra3er
OKBIFaH/a, JYKEHre OapraHja HeMece J>XYMBICTAaH Yire opanraHaa 013 Ke3-KelreH KepJie opTypdi
*apHamaiapra tarn 6onambi3. COHIBIKTaH jKapHAMaHbI KON KOMITOHEHTTI QJIEYyMETTIK-3KOHOMHUKAIBIK KyObI-
JIBIC Jien aTtaybIMbI3 Terid emec.OJ ajiaMra, OHBIH KaObUIJayblHa, MIHE3-KYJIKbIHA jKOHE OarajiayblHa JKaH-
xakThl acep ereni. OHBIH ocepi Tikenel Jie, aHama Ja 0omybl MyMKiH.JKapHaMa ajilaMm eMipiHiH HEFypIIbIM
JKaKChI, 9pi BIHFAHIBI OONyblHA OalIaHBICTHI KaHA Tayapyiap jkacay MEH KbI3METTEepi KypyJa KOFamibl
aKnapaTrTaHABIPY YIIH KOIJaHBIIa b,

JKapunama MoTiHI — OYJI TeTepOreH 11 )KUBIHTHIK: oj1ap KeJieMi, )KaHPbI, CTHIII KOHE KOJMIaHbUIATHIH TUTIIH
MOHEPJIUIIr KypaJiaapbl, KYpbUIBIMbI KoHE BEpOaiabl jKoHE BepOasbIibl eMeC aKIapaTThiH ©3apa dPEKETTECY
cunaThl OOMBIHINA aryaH Typii. [1, 6. 35].

JIMHTBUCTUKAIBIK TYPFBIIAH )KapHaAMaHbl OHBIH 0aCTHI 2JIEMEHTI OOJIBINT TaOBUTATHIH JKapHaMa MOTIHIMEH
KapacTelpyra Oojaapl. JKapHamMa MOTiIHI Typasbl aHBIKTaMalap ©Te Kell, COoJapiblH InHae Oenrimi
nmuarBUCTTEp JIL.M. AMupn xoHe C.B. MnbscoBaHbIH eHOCKTEpiHe OCpIITeH aHbIKTaMa OOMBIHIIA «CKapHaMa
MOTIHI JereHiMi3—anIplH-a1a JaibIHIaIFaH, aBTOHOMUSFa Me aybI3la HeMmece jkazbama Typaeri OepiireH
MaTiH, 6acTankeina Oenrini 6ip aapecaTka OAaFBITTANBIN, COCHIH COJ apecaTThl OHIM TYpiHe Ha3ap aymapTy»
nen aiTeiTFaH [2, 6. 15].

TwuiMmai xapHamMa MOTIHIHAE YII HETI3rl AJIeMEHT Oap: TaKbIPBIN, HETI3ri MOTIH, 3Xo-(ppaza. Kymri
MO3UIMSUIAp — OYII: TaKBIPHIIT, OipiHIi (pasa, COHFBI (Ppasza. MoTiHHIH apachl ecTe Kaldybl YIIiH O acipece
YKAPKBIH JKOHE SMOIMOHANIB! O00ybl Kepek. TompIkrail aiTaTeiH OoJcak, )kapHaMma MOTiHIHIH MIiHCI3 0OIybl
ceszep MeH ceilemaepaiH Oip-OipiMeH OalllaHBICHIN, IYPHIC KYPBUTYBbIHA, AaWTHUTATHIH OWJIBIH JIOTUKAJIBIK
OaifaHBICHIHA, MaFbIHANAPAIBIH AIIBLUIBIT TYPYbIHA OAIaHBICTHI )KOHE JKapHAMa MOTiHI TAPTHIMIBL, KOPKEM
JKOJITApPMEH JKa3bUTybl THIC. bymapapiH OapibIFbl OKBIPMaHBIH >KapHAMaHBI TYCIHYiH >KEHUIIETe TycCeli.
Kaprama motiHiHAE 0acTBl MIHIAETTI TaKBIPHIN aTKapaAbl. TaKbIPBIT OKBIPMaHFa KOHUI ayJapThIll TYPYHI,
HaKTHl JKoHE TYCiHIKTI Oomysl mapt. JKapHama TYTHIHYIIBUTApABIH KOHUIIH HEFYpJIBIM ayaapheIl Typca,
COFYPIIBIM €CTe Te3 CaKTaJabl.

Kaprama MoTiHIepiHiH Tarbl 0acKa epeKIIeNiKTepi ONapAblH €CTe CAKTAIBIN KbICKa OOybI, YIKAcC MeH
BIPFaKTBIH Ha3ap ayJapTaplibIFbl, TAyap bl CATHII aJIyFa JEreH KbI3bIFYIIbUIBIKTEI ApTTHIPYhl. COHBIMEH KaTap
TUIIIK TaHOA peTiH/Ie TEKCUKAIBIK OipIIIKTEH TYPAaThIH MOTIH KOHE IAaFbIH TYPJEri MOTIH Jie Taii1aaHpLIa IbL.

JIuHTBHCTHKANBIK 3epTTEYIiH OOBEKTICI peTiHAeri JKapHaMa MoTiHI OpAabIM  FalbIMAAP/bI
KBI3BIKTBIpFaH. Mbicansr M. VIMmennikas, «kapHaMma MaTiHI — MYJIIEM epeKilie MaTiH. by 6acka matiHaepre
yKcaMaipl — He KOPKEM, He )KYPHAJHUCTIK, TINTI YriT-HACUXAT MOTiHiIHEH Oackamia aen TyciaipreH [3].

XKapnama MOTiHIHIH ©3IHIIK JIMHIBUCTHUKAIBIK epekmeniktepi Oap. ComapapiH Oipi JHMHIBOCTHIIM-
CTHUKAJIBIK TYPFBIAaH KapacThlpy.JIMHIBUCTTEp Ke3 KENTeH MOTIHMEH KYMBIC OaphIChIHAA HE Typabl, Kajal
JIeTeH cypaKTapra )ayal i31eyMeH aiiHanbicagpl. COHFbI yaKbITTapAaockl cypakTapra skayan Oepy Herizinge
CTUJIMCTHKA cajachl maiga Oosbl.

CrwincTika — TUIAIH SKCHPECCHUBTI MYMKIHIIKTEpiH, COHBIMEH Karap OpTYpJi KapbIM-KaThIHAC
XKargalblHAa TUIAIK Kypajaapisl KOIJaHy OPUHIMIITEP] MEH 9cepiH 3epTTeHTiH Til OiniMiHiH Oenimi.Keline
Ti1 OUTIMIHIH OYJI callaChlH JIMHTBOCTHIIMCTHKA Jien ataipi[4, 6. 18].
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Byn epekmenik Oacma >kapHaMachblHBIH 9cep €Ty €peKIIeNiriMeH »OHE OHBl TYTHIHYIIBIHBIH
KaObUIIaybIMEH THIFBI3 OaiimanpicThl. bacma »xapHamaceiHa OyKIleT, KarTajuor, IUlakaT, a3y KiTamia-
JaphLycTeNre KOsITHIH HeMece KaObIprara ieTiH KyHTi30enep jxoHe Tarbl OacKaiapsl Kiperi. by skapHaMaHbIH
0acTBl MaKcaThl — CaThIN ATYIIbLIIAPAbI XKapHaMalaHFaH TayapJiapMeH TaHbICThIpY. COHIBIKTaH >KapHaMalbIK
OachUIBIMAAPIAFEl MOTIH CEHIM/1, HAKTHI KOHE TYCIHIKTI OOyl KEpeK.

CoHbIMEH KaTap »apHamMa MOTIHIHIH JIMHIBOCTHJIMTUKAJBIK EPEKIIeNIriH SKCTPATHHTBUCTUKAIIBIK
(hakTOpIap aHBIKTaMIbI. MBbICaJbI, )KapHAMAaJIBIK MOTIH]II AJIBII )KaTKAH ayMak YIIIiH TejieM, 0acka aKnapaTIieH
0oceKesecTiri JKOHE JKapHaMallblK MOTIHHIH IMparMaTUKAlbIK OaFbIThl. AKIAPATTHIK CajlaHbIH O KaJIlbl
TOJIBIKTBIFBI, )KapHAMAaHbIH KbIMOATTBIFBI CEKUII (hakTopiap[S, 0. 78].

Kasipri 3aManfbl JMHTBUCTHKAJA >KapHaMa MOTIHI TULMIH (YHKIMOHAJIBI TUIAEPiHIH Oipi periHme
KapacTelpbutafpl. Ochbllaiiia >kapHamMa MOTIHIHAEC op (YHKIMOHAIABI CTUJIb CHUSIKTBI, ©3iHIH apHaiibl
CTHJIMCTHKAJIBIK OPEKETTECETIH ©31HIIK CHHTAKCUCTIK ePEKIICTIKTEp1, TUNTIK KYPhUIBIMIAPhI 0ap:

1 Uneepcus —OyI ceiisiemM MylienepiHin operreri TopTiOiH 0y3y. Mbicainbi, «Never before had | seen such
a wonder» («BBC Learning English» sxapaamacer) «Delicious this drink is!»- «How great is this drink!»,
«Coca-cola — light!»- «Coca-Cola — a light drink!» Ocbl OepinreH »xapHama MOTiHIHIEC Ke3IEeCKEH
celyeMIep/ieH coiieM MYIIENepeHiH OpbIH TOPTiOiH Oy3FaH/bIFbl OaliKaaibl.

2 Pumopuxanvlx cypak—KxapHaMa MOTIHIHAE CypakK peTiHae Oepimin, jkayanThl KaKeT eTHEHTIH
JUHTBUCTUKANBIK epeKIenikTiH Oipi.Mbicansl, «Why love one but eat the other?», «Do you drink bottled
water?», «So now what’s your excuse?», «Do you want to lose 20 pounds in two weeks?». Bepinren
MBbICANAp/IaH KOPill OTBIPFAaHBIMbBI3all TYTHIHYIIBIHBIH CypaKTapFa xayar OepMEeHTIHIIT alKbIH OaifKabin
Typ.CypakTap TeK TYTHIHYIIBIHBIH KbI3bIFYIIBUIBIFBIH OATY MaKCAThIH/A KOMBUIFaH.

3 JKazvimcolz co30epli KONOamy apKblibl CAmvli ALYUbIHIE HA3APLIH ayoapmamulHoai emy:. «Stop
wasting money in adwords», «Size does matter», «I took billions from pensions.Let me do it again». Mynaii
XKapHaMmaHbl KeOiHece «aaacymbUIbIKy jgen ataiinel. Conrel Oepinren «I took billions from pensions.Let me
do it again» jkapHamMa MOTIHI peTiHZecaiaay alablHAaFbl KaHIUAATTBHIH CO31 albIHBII OTHIp. Tepic
IIBIFAPBUTBIMIAFEl KapHaMa KaHTUOATTBIH Oenriii Oip Mocenenepre HeMece MEMIICKETTIK cascaTThIH
3JIEMEHTTEPIHEe KAThICThI YCTaHBIMBIH KopceTeni. KaHauaaTThlH OChl Co3/1epi apKblibl OyKapa XaJbIKKa Oip
aKIapaTThl JKETKI3KICI KeJICTIHIIT1 )KoHe 031H caiiyiaca 6ip e3repic 60IaTHIHIBIFBIH aHFAPAMBI3.

4 Anwik srcone scacelpbin canvlcmuipyiaposl Kondany (more — more, goods — goods, cheaper — cheaper,
the best — the best).

5 Tindix manunyasayusanapovl >KapHaM MOTIHIH TICUXOJIMHTBUCTHKAJIBIK TYPFBIIAH  KapacThIPY.
SrHu,0epiinn  OTBHIPFAH KapHamMa MOTIHIHIH TYTBIHYIIbI IICMXHUKAChIHA KAHIIAJIBIKTBI ocepi 0ap, COHBI
aiikemmaiiner. Meicaimsl, «Intermittent fevers, dyspepsia, loss of strength, lack of energy, malaria and malarial
fevers, Enriches the blood, strengthens the muscles, and gives them lifex.

CoHBIMEH KaTap J>KapHaMaHBIH €H THNTIK TaOWFM KepiHici — amieropus, Tuiepboma, meradopa,
METOHHMHUSI, JApANaHABIPY, CaJbICTHIPY, SMUTET, aHadopa, snudopa, aHTHTE3a, DIUIHICHC, AaJUTIO3HUS.
AUTBUTFaHIBl TYCIHAIPY YIIIH OpBIC T J>KapHaMajapblHAaH allbIHFaH MBbICATAapabl KETIpeHiK:
I'unep6oga: «bap 6 oymeiike» (Bacardi Superior); CalbICTBIPY: «le2Kas KaK nyx; MAeKds KaxK oOnakoy
(«XypaBnm» mapaObl >KapHAMachl); JMHUTET: Oe3ynpeunsill, 60MUleOHbI, UOeANbHbll, UCKTIOUUMETbHBI,
axcxmosugnslil; Anadopa: «Motii mup; moii cmuns, moti ECCO»; Anaguniosuc: «Kuznv — amo uepa. Hepa
sne npasun u cmepeomunosy (Volkswagen Tiguan sxaprHamacel); AHTHTE3: «Tiguan nooapum 6e32panuymyio
80000y KaK 6 KAMEHHbIX OJICYHIAX, MAK U Ha 6e300podcbey; ANIIOMA: «)Jice 3a NOTHOYb, U MOsL Kapema
npespamuiacy 8 muikgy, Ho myus Oepoicumcs eenukonentoly (Tymb «Volume Glamour, Bourjois Parisy»
»KapHaMachl). byt Mpicanmapian TyieTiHiMi3 )kapHaMa MOTIHIHZE 9P TYPJIi MOHEPIIUTIK KYpaiIapblH KOIIaHy,
MalbB3ABIK KAaTBIHACTA KApHAMAaHBIH HETI3T1 MOTIHIHAE DOSIHTETTEp, CaJBICTBIPYNap, Trunepoomanap,
KalTadaHyAbIH 9p TYPIIi TYpJiepi 6ackiM OONATHIHIBIFBIH KOPCETEI;

KapHama FBUTBIMHBIH OapIibIK canachIMEH THIFBI3 OaiimaHbICThL Bi3 jxapHaMaMeH Ke3 KelreH OyphIiTa
(Teneaumapia, xKypHaiia, ra3erTe, paJuona Hemece Keleae) kesneceMis. Keitbip ke3zie skapHaMaHbIH alaMFa
Kepi acepi THill kKaTaJIbl, O JKapHAMa MOTIHIHJET1 CO3 TIPKECTePiHiH JAYpPHIC eMecC JKoHE TYCIHIKCi3 OOITybIHaH,
SIFHY YKapHaMa CarachlHBIH TOMEH JICHI el Ie )KacafaHbIHA OANHIaHBICTHI.

3eprrey OapbIChIHIA, COHBIMEH Oipre, Ka3ak jkapHama MOTIHJEpiHE Jie JIMHTBOCTUIMCTUKANBIK Talay
KYprizinai. MoTiHI IMHIBOCTUIMCTUKANBIK TYPFBIIaH TaNay €Ki JeHIeHIeH Typajibl: CEMAaHTUKAIBIK KOHE
METaCeMUOTHKAIIBIK. BipiHIN JEHrel 1iH epeKnIeNiri TUIMiK OIpIiKTepiH, aTan alTKaHAa Cce3, Ce3 TipKeci
KOHE CHHTAKCUCTIK KYPBUIBIMAAP/BIH Typa MaFblHAa KOJIAAHbUTYbl. AJl METaCeMHOTHKAJIBIK JAEHT e e TUIIIK
OipyikTep KOCBHIMIIA MarblHaZa KoiAaHbUiaapl. bipak jkapHamMa MOTiHIH JIMHTBOCTHIIMCTUKAJBIK Tajaay
0apbICHIHAA OHBIH MarblHACBIH FaHa alllblll KOMMai, TOJIBIK Ma3MYHBIH TYTHIHYIIbIFA alllyMEH aHBIKTaJIajbl.
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Meicanbl, «TuiMai kpenut, ke3 keiared makcarrapra 0,1% oOacram» («Jysan Bank» sxapHamacser) »apHama
MOTIHIH]IC CEMAHTHKAIIBIK JICHTei/1e KOJJaHbLIFaH.

KopbiTa kene, »apHama >KOHE OHBIH MOTiHI KOFAMHBIH 0acka cajajiapbl CEKUIAI MaHBI3IbI OOJBII
TaObUIaABL BYTiHT1 o/IeyMeTTiK, 3KOHOMHKAJBIK THIHBIC-TIPIIUTIriMi3l jKapHaMachl3 Ke3re eNecTeTy KUbIH.
JKapnama KyHIIENniKTi eMipiMi3aiH Kypamaac Oeirine aiiHanabl. JKapHaMaHbIH 0acThI SJIGMEHT1 — OHBIH MOTiHI
Oonbin TaObuTaApl. JKapHamMa MOTIHIH CTHIIMCTHKAIBIK JKOHE KYPBUIBIMJBIK, CEMaHTHKAJBIK OarbITTapla
KapacThIpYAbIH MaHbI3bl 30p.JKapHamMa MOTIHIHE KOWBUIATBIH OacThl TamanTtap 0ap.Ockl TamanTapablH
IIIH/Er eH Heri3rici — KbICKa 9pi HyCKa »apHaMma MOTiHi Kell aknapaT Oepyi kepek. Ocbl 0arbITTa, )KapHama
MOTIHIH/E Op alyaH KepKeMJaey KypalJapblHbIH KOMeriMeH jKacajfaH jkapHamMa MOTiHIH KYpacThIpy
MaHBbI3IbL.

Amaiina, of TajanTapIblH KehOipi opbiHAana Oepmelimi. On jxapHamMa MOTIHIHIE OipHEIIe MACeleHi
Tyneipagpl. CoraH OallaHBICTBI JKapHaMa MOTIHIHIH  TULMIK  epPEKIICTIKTepiH aram  alTKaHIa
JINHTBOCTHJTUCTKAJIBIK, IICUXOJIMHT BUCTHKAJIBIK €PEKIICIIKTEPIH alKbIHIAI, 3ePTTCY KaKETTUIIr TYbIHIAMIbI.
Makanaza ’kapHaMa MOTiHiHIH JITHTBOCTHJIMCTHKAJIBIK €PEKIIENIKTePi KapacThIPBUIIIBL.
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HOW TO AVOID BECOMING A VICTIM OF YOUR FEARS, THINKING AND BELIEF?
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This article illustrate you how some areas of activity, for example, marketing affects you and your
subconscious mind, using your fears, thinking and beliefs in their direction.

There are many articles that attract the reader to buy, or newspapers that generate negative news, forcing
the reader to abstract everything onto himself.

All this is the power of advertising texts, psychological influence on the subconscious of a person.

There are variety of books in marketing that reflex information about how to influence an audience using
a specific pain, rhinestone, or persuasion. Thus, reading a properly structured text, a person does not understand
that all information on the Internet, newspaper articles or posts of bloggers is a correctly composed
psycholinguistic weapon of advertisers.

For example, let's take Instagram and everything that is promoted by this platform. The main purpose of
creating the platform was communication, but now Instagram has turned into a sales market, where every
second thought is created with the ultimate goal of selling.

What do you think helps copywriters, rewriters, and marketers in selling?

Definitely, it is our fears, beliefs and thinking. Analyzing the audience, marketers use the most painful
sides of the consumer and put pressure on these points. As a result, a consumer who is tired of living in fear
»finds a solution» by reading another post about a new gadget and makes a purchase. This gadget was once
the children's Smart Watch, which has become quite popular and useful.

The mystery of marketers has been revealed, from this time you will think before doing every impulse
purchase.

Now is the time to talk about fears, beliefs and thinking that lead you to a standstill and haunt you.

THINKING, FEAR AND BELIEF
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Thinking is common to all people, and each person develops it differently. We accept and develop
different thinking processes at all times.

The point is that our thoughts are directly capable of influencing our physical world. That is why our
thoughts rule us, thoughts affect life, reality, health, self-awareness

Everything that happens in ourconscious is reflected in reality in one way or another. Thoughts, desires,
images, emotions that we experience — they go beyond us and affect the people the world around us.

Every thought is like a spark of a great flame. If this spark flew into the void and did not find a suitable
place for itself, it quickly fades. If you help the spark, provide it with the necessary dry chips and fan it, then
it will turn into a full-fledged flame.

So are our thoughts. Weak, fleeting ... They do not so much affect us and the world around us. But if we
think about the same thing for a long time, we wish it, we keep some idea in our head for a long time, if the
concentration is very strong, after a while it manifests itself in reality. This opens up many perspectives for a
person.

All thoughts and ideas are embodied in life, regardless of whether they are good or bad, desirable or not.
A person can constantly think about something depressing, because he is afraid of it or is simply pessimistic,
and this obsessive thought, cultivating for a long time in the mind, also strongly strives to be realized. AND
ONCE THIS NEEDS TO HAPPEN!

Against the background of all thoughts, we have fears:

- what if | get into an accident?

- staying alone ..?

All in all, there are a lot of such like fears. It never happens that you are not worried about negative
thoughts, they have a place to be, but you need to get rid of them for a small part.

WHY ONLY IN A SMALL PART?

Fear helps to keep you alive, moreover it has power.

For instance, you have a fear of losing close person in your life, to be exact it is your little brother, sister,
son, daughter or someone else. Fear that you will lose a loved one makes you think about all the possible
situations that contribute to a negative result. You torture yourself, looking for all sorts of options to prevent
abstractions that exist only in your head. Probably, everyone thought that someone could be kidnapped or

BbiBaeT nu Takoe YyBcTBO, ByATO CTPaXM 1 YOexXAeHUs yNpaBnsioT BaliM
NOACO3HAHWEM?

YKaxxute cBow non

s - & _
] _ -

beaten, or some kind of disease will overtake your loved ones, but someone has already overtaken and
you are thinking about the subsequent consequences for an undesirable outcome.
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Kak 4acTo, Ha hoHe pasHbIX MbIC/IEN, y BAC NOSBNISKOTCS CTPaxm?

Leading answer is «<Sometimes».

3ameyanu N Bbl, YTO MHOTUE CTaTbW, NOCTbLI B COUMANBHBLIX CETAX 3aaeBatoT
Bac 3a xuBoe? Y Bbl HAUMHaeTe AOBEPUTENBHO OTHOCUTLCA K STUM
CTpaHuuaMm, asTopam.

Leading answer is «No».

Kak 4acTo cTpaxu 3aBogsiT Bac B 3aTRYAHUTENIbHOE NOSIOXKEHWE?

scerpa

Leading answer is «Sometimes».

[MpakTukyeTe m Bbl Kakne-nmbo TEXHVKM ANns NPopaboTKn CTPaxos,
MbILLIEHNS NN YOXKAEHWIN?

aa

i _

Leading answer is «No».

In the process of creating this article, 1 conducted a small survey on the ru.survey.monkey.com platform,
which proves the fact of the influence of fears, beliefs and thinking on the subconscious of people. You can

find the results of the survey.

As a result of the questionnaire survey, which was completed by 24 people, | found that 87% of people
are influenced by their fears. 50% succumb to the influence of advertising articles that press on the fears and
pains of the consumer. And only 38% of people practice thinking techniques. In this connection, | propose the
following 2 practices for working through fears and beliefs.

In conclusion, there is no any doubt that people are under impact of their fears, beliefs and thinking.
Everyone is able to manipulate with someone due to analyzing weaknesses. Therefore we want you to avoid
this problem by caring out some kind of techniques given below.

Now, let's work through this moment and dispose of some unpleasant situations on your way.

Elaboration # 1
Speak the words out loud:
— l'am afraid (...), | have fear (...)

= | can be afraid (...) have fear (...)

= | accept this fear (...)

= | let go of this fear (...)

Say next words when you are only in fear.
— I'm afraid of loneliness.

— | can be afraid to be alone.

— 1 accept this fear of loneliness.

— | release this fear of loneliness.

The same practice can be applied when you are experiencing negative feelings, for example:

— | hate;

— | can feel hatred:;

— 1 accept this hatred,;
- | let go of this hate.

Speak until the wild discomfort in your soul subsides.
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Let it take 2 minutes, 20 minutes or 2 hours.Accept yourself, allow yourself: be strict, straightforward,
trusting, angry and everything that you see in yourself.Do not embarrass your »negative qualities, fears» (we
need all of them to save life), but you need to be able to control them.

Elaboration # 2

Take one fear and from point #A bring it to point #X. Try to live this fear in your head, as if it was realized:
how it happened, bring it to the peak of its existence, say what you feel, how you imagine.

Beliefs

There is no area in life regarding which a person would not have certain views and beliefs, many of which
are developed in early childhood and affect behavior and life later.

Commonly, this happens through an emotional memory entry.

An event occurred that somehow caused a strong enough emotion from child (the words of the parents,
some kind of action, prohibition, etc.).The child remembered this — as a state of «negative association «, having
experienced resentment, fear, alienation, rejection ...The subconscious mind has written down this information,
and now it will in every possible way avoid repetition — since in the memory it is »negative association». Today
the child is already an adult, this event or words no longer have any meaning, importance, significance — and
the subconscious continues to protect the child from the "negative association state.»

Admit to yourself in the existing beliefs, in the area that does not suit you. Write down all existing beliefs,
choose those that hinder you and create conflict with your desires and goals.

Spheres:

1. Personal life (for example, everyone cheat).

2. Health (for example, there are no 100% healthypeople).

3. Finance (for example, more work = more money).

Beliefs are real for you until you are convinced otherwise!
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Education can be defined as one of the fastest growing sociological subsectors in any country in the world.
Many developing countries have chosen this as the key to success, and any development of education has a
direct impact on the development of the country. Knowledge and information play a vital role at the individual
or University level. Technological improvements such as printing presses, postal services, telephone, radio,
television, and the Internet have become a driving force, giving way to new delivery methods and platforms.
Educational technologies are used in most educational systems for various purposes, such as knowledge
transfer and management of the teaching/ learning process, as well as a means of communication between
students and teachers and between students and their peers. There are dozens of technologies used in e-
learning. Out of the variety of online resources available, students are more focused on ideas and concepts
related to their content, such as modeling, animation, models, video or audio clips, etc. There are websites that
contain educational videos, such as YouTube, TeacherTube, Google Video, and other online video
repositories, and their use is becoming more common. Therefore, it is important to analyze technological trends
and the current use of related characteristics in higher education teaching and learning.

For instance, E-Learning is an emerging methodology of modern education. It is gradually growing very
fast for last two decades in the education sector. All the university, schools and companies started offering
online courses to satisfy the student needs, and to improve employee effectiveness. E-Learning can deliver
more value at very less cost than any other traditional mode of education. This advantage is attached with high-
operating leverage for e-Learning companies, should translate them into elevated margins and returns on
capital in the industry. E-Learning provides more advantage and user friendly even though it has disadvantages.
There are many issues that remain to be resolved including problems with assessment, plagiarism and high
drop-out rates encountered at E-Learning. Nevertheless, this is one of the most important and optimal solutions
in the modern world, because very soon there is a high probability that education will completely switch to
online learning and we must be ready for thisin any case.

The diverse content of social networks that encourages the development of students ' personality on the
Internet represents a new type of education that changes all its components, namely: content, curriculum, and
educational environment. D. Bowden and L. Robinson briefly review the upcoming changes in the information
environment, where they analyze the features of new trends, new models of information behavior and
competence, their impact on education and training, as well as the relationship between theory and practice.
Given these conditions, we believe that the information system of education has great prospects.

L. Teichert notes that many students use digital devices, such as mobile phones and tablets, to teach a
foreign language. Since we are talking about digital learning, mobile devices, as well as various digital media,
are absolutely necessary. Mobile learning is becoming more and more relevant, and the range of its application
in the field of foreign language learning is wide. In broad terms, intellectual enrichment occurs every time
humanity receives new tools, such as: Microsoft Teams, Zoom, Google classroom, Kahoot, Socratve, Quiziz,
Quizlet, Padlet etc. All of these tools are useful and convenient in conducting lessons online.

In addition to extensive communication on the Internet, students are given the opportunity to use the
creative potential of mobile devices in developing a role-playing game using Internet tools and resources, use
ICT technologies with which students can create animated videos and many other useful things. And of course,
we should not forget that online education is the greatest discovery in the field of higher education. A key
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factor in the success of the University is the availability of leading technologies such as online learning and
mobile education, while the effectiveness of online and mobile learning is not in doubt. The main idea of
distance learning is to provide an opportunity for students to study subjects at a distance. This raises the
problem of the correct organization of the distance learning process itself. This is a relatively new method in
the education system of our country. It is obvious that there are new problems of adapting this type of training
to existing teaching methods. Difficulties arise because it is necessary not only to submit the material correctly,
but also to make sure that the student's feedback certainly exists. If a University does not have an effective
strategy for integrating these processes, then we can say that such a University has no future. At the same time,
it is necessary to monitor the impact of educational technologies on learning outcomes.
Thismayindicateeffectivenessin a particularsituation.

Practical skills in implementing digital educational technologies are of great importance in the process of
digital education. When implementing online education, indirect connections are observed, which means that
the range of interaction is constantly increasing. Thus, online interaction is a system of relations that provides
the professional community and society as a whole with innovative models of educational content, education
Economics, digital education system management and educational policy, development and testing. The high
level of students ' motivation to use digital technologies in the classroom is confirmed from the point of view
of the content and methods of digital education that meets the modern needs of higher professional education.

In conclusion, I would like to note that the competent development of the didactic and technical aspects
of distance learning at universities, regular and professional support for students, their high motivation, the
availability of necessary textbooks and electronic educational resources, the widespread use of digital
technologies in teaching a foreign language and any other subjects in the classroom can help make distance
learning competitive and effective, which is an integral part of digital learning in General. There is no doubt
that the use of modern information technologies in the classroom makes it possible to properly prepare future
graduates and their professional activities, which would meet the expectations of employers.
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KOFAPFBI OKY OPBIHAAPBIHIAYBI JIEHCAYJIBIKTbBI CAKTAY TEXHOJIOTI'UAJIAPBI
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Tyuiin co30ep. NEHCAYIBIK, ACHE MIBIHBIKTHIPY, OKY JKOCIAPHI, OCICEHIUTIK, OLTIM Oepy mporieci.

Bapneik enmepueri AeHcayiblK SKardaiiblHAA CTYICHTTEPre YIKSH Kayill TeHenmi. byran cebenm —
CTYICHTTEPJIIH JCHCAYJIBIFBIH CaKTay MaKCaThIHJA >KOFAPFbl OKY OPBIHIAPJBIH KbI3METIH KETUIIIPY KOHE
COHBIMEH Oipre KociOM KbI3METKE JalbIHIBIKTHIH Carlachl MEH JCHICHIH apTThIpy MaKCaThIHIA OKY YACPIiCiH
KaHJIAHJIBIPY KKETTUIIr apachiHIaFbl KAPCHUIBIKTAP.

CTyIeHTTEp/IiH JICHCAYIIBIK KaFIaibl MPOOJIeMachl KOIITEreH FaIbIMAAPAbl KbI3bIKTHIPIbL. JKOFapFhl OKY
OpBIHJIApPBIHA TYCETiH JKacecmipiMepae opTypii aypynap Oap. CTyAeHTTepIiH KOIIILIri e3/epiHiH
JICHCAYJIBIK JKaFIalIapbIHbIH OJIap JKYPIi3eTiH OMIp CaJITbIHA TOYENIUTITIH aHBIKTAIbI.

Byn mnpoOneMaHbIH ©3€KTLTIr, €H alJbIMEH, CTYACHTTEPHIH COHFbI OHIXKBUIJBIKTAFBl JCHCAYJIBIK
JKarafbIHBIH HAlllapJIaybIMEH aHBIKTaNaAbl. Byl KyOBUIBIC CTYAEHTTEPAIH KOIIIUIIriHIH KOHOMHKAJIBIK
JCHIeHIHIH TOMEHIINIMEH, OKY IC-OpEKETIHIH JKarJaibIMeH, 63 JAeHcay/IbIFbiHA OaliIaHBICThI OSICEHILTINHIH
TOMEHJIrIMeH OaimaHbICThl. byl keOiHece KoJAaHbICTarbl OUTIM Oepy JKyHeCiHe ACHCAYIbIKThI CaKTay MEH
JKAKCapTyIbl ©3 KbI3METIHIH KYHJIBUIBIKTAPBIHBIH Oipi peTiHIe KapacThIPMalThIHIBIFBIMEH OaiIaHbBICTHI,
HOTIXKeciH e Oy Oi1iM Oepy MpolleciHiH 0apIIbIK KaTHICYIIBUIAPBIHBIH HAIIApIIayblHa JKeNe/I.

JleHCayNbIKTBl CaKTay TEXHOJOIHMsUIapblHA MOTOPJIBIK OCJICEHAUIIKTI apTThIPy, JAEHE >KYMBICHIH/IAFHI
Oy3bUTYJIAPbIH JJIbIH aly (TIpEeK-KAMBLI armaparhl, KaH aiHaIbIMbI, THIHBIC ajly, aC KOPBITY) KaKETTLIIriH
KaJIBINITACTHIPAThIH KYHIBUIBIKTAp MEH Ke3KapacTap >KyHeci »aTajbl, OYJIIIBIKETTIH >KMBIPBULY KYIIiH
aszafiTazbpl JKOHE THMIHEHAJBIK Kacherrepre ue Oomambl [2; c¢. 19]. JleHe IIBIHBIKTBIPY-CAYBIKTHIPY ic-
mapaiapbeiHa, KYHACTIKTI peKUMII YCTaHyFa, TAMaKTaHy carachlHa, 3USHIIBI 9IETTEp MEH TYPJIi aypyaapablH
naia 0oybIHA *K0J1 OEpMENTIH JKYMBIC ITEH AEMaJIbICTBIH Ke3EKTEeCYIHE epeKile pel1 Oepiiei.

YHuBepcuTerTepAe KacTapAblH JCHCAYIBIFBIH CAKTay JKOHE HBIFAUTY YIIIH KOJJAHBUIATHIH JEHCAYIBIK
CaKTay TEXHOJIOTFSUTAPBIHBIH HET13T1 TYpIepi JeHe MBIHBIKTHIPY JKOHE CIIOPTTHIK Mapaap, oMip Kayirmci3airi
MeH OLTiM Oepy-TeaarorukaiblK KbI3METTI KaMTaMachl3 €Ty TeXHOJIOTHsIaphl O0JIbIN Ta0ObLIams! [4; ¢. 11].

YHuBepcuTeTTepAiH OLTiM Oepy mporieciHae AeHCaYIBIK CaKTaydpl Kajgarajiay KETKUTIKTI KyHen Typae
JKYy3ere achIpbUIMaN/Ibl, OWTKEHI IEHCAYNBIKTHl CAKTayIblH MAHBI3ABUIBIFBIH (DYHKIIMOHAIABI TYCIHITIHIH
6ommaypl. JKOO-ma mMamanmapabl KociOu maspiayra apHaiFaH OKy >KOCIapiiapbl ajaM JIeHCAyIbIFbIH
CakKTayIOblH METUIIMHANBIK, TCHUXO(DH3UONOTHSIBIK JKOHE IIeAarorHKaiblK TPUHIUNTEPl TYPFHICHIHAH
yKacabiHOAFaH.

JleHe MIBIHBIKTHIPYIBIH JEHCAYIBIKKA Tai1ajIbl 9CEPiH TYCiHE alMay, AeHe MBIHBIKTRIPYMEH aifHaIbICyFa
JlereH BIHTA-BIKBUIACTHIH TOMEH/IIT1, ©31H-631 0aKpUIay AaFAbUIAPBIHBIH TaMBIMAYbI KOHE OJIap.IbIH IEHECIHIH
Kal-KYHIH HeTi3iHeH >KeTKUTIKCi3 KaObUimay CTYIEHT >KacTapAblH ©3 JCHCAYJIBIFbIHA, OHBl CaKTayFa KOHE
HBIFAlTyFa JlereH opMalbIbl KATHIHACKIHA SKENETi.

Byrinri Tapma neHcaynbIK caKTay callaChIHBIH KbI3METKepiepi agaMHbIH JeHcaynblrbl 50% camayaTTsl
eMip CalThIHA TOYENIi IeN CaHal b, COHABIKTAH 0ACThl MiH/IET IEHCAYIBIKTH CaKTay JKOHE JKaKcapTy OOJBII
tabbLIaas [3; c. 33].

JleHcaynbIK cakTay TEXHOJIOTHSUIAPBIH MailaTany AeHCcayibIK CaKTay ic-IapajapblH OiIaFbIIai Ky3ere
aceIpy YIINIH KaKETTi MEMIIEKeT ITEeH TYTac KOFAMHBIH COHFBI JKarmailmappl MEH KaKETTUTIKTEpiH ecKepe
OTBIPBIT, JKOFAPHl OKY OPBIHIAPBIHBIH OaCIIBIIAPBIHBIH, OKBITYIIBUIAPBIHBIH KOCIOM KY3BIPETTUIIriHIH
apTybIHA OKeNe/i.

«JleHCcaynbIK caKTay TEXHOJIOTHUSACHD) YFBIMBIH OKBITY MEH TOpOHENeyIiH ISCTYpPIi TeXHOIOTHSIIaPhIH
TONBIKTBIPATHIH, IEHCAYIBIKTHI CaKTay OeNTiiepiMeH JapajalThIH ITeAaroruKaiblK )KYMBICTBIH TPUHITUIITEP],
o/icTepi MEH oMIICTEPiHIH XKHUBIHTHIFBI JIeN caHayFa Oomansr [1; c. 5].

JKOO-HBIH feHCayNBIK CaKTay KBI3METIHIH HET13ri OarbITTaphI:

* CAHWUTAPIIBIK CTAaHAAPTTAP MEH TMTHEHAJBIK TalalTapFa COUKeC OKy YIepiCiH YThIMIBI YIHBIMAACTHIPY;

* CTYJCHTTIK >KacTap/AbIH KO3FaJbIC OeJICEHALTIrH YHBIMAACTHIPY;

* CTYJICHT JKacTap/IbIH YTHIMJIBI TAMAKTaHYbIH YIUBIMIACTHIPY;

* IEHCAYJBIK KYH/IBUIBIFBIH KAJBIITACTHIPY OOWBIHINA KYMBIC KYHeci.

biz Eypasust yITTBIK YHUBEPCUTETIHIH TOPTIHIII KYpC CTYACHTTEPIHE 3€pTTEY KYPTi3IiK.
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3eprTeyniH MakcaTbl CTYAEHTTEpAiH IMikipi OOHBIHIIA YHHUBEPCUTETTE [EHCAYJIBIK CaKTay
TEXHOJIOTUsIaphl KAaHIIAIBIKTHI TAMBIFAHABIFBIH aHBIKTAY OOJIIBL.

Byt skyMBICTaFBl HErisri 3epTTey afici — cayannama. CtyaeHTTep apacbinga 19-21 sxac apaibiFbIHIAFbI
15 xbI3 O€H 6 YJI KATBICTHL

Baw non

21 responses

MyKCKOH |6 (28.6%)

ek 15 (71.4%)

3epTTey HOTUKECIH/IE KEIEeCl HOTHIKEIIEP aJIbIH]IbI:

1. Cayannamara KaThICKaH CTYACHTTEPAIH a3 OeJiiri yHeMi JCHE HIBIHBIKTBIPYMEH >KOHE CIIOPTIICH
avinampicagel — 28,6%, OKTBIH-OKTBIH — 52,4%, mynnem emec — 19%. PeconmeHTTep apachlHIa ONapIbIH
TOMEH JICHE IIBIHBIKTBIPYMEH JKOHE CIIOPTIICH IVFBIIIaHYBIHBIH 0aCThI ce0e01 00C YaKbITThIH KETICICY LTI
— 66,7%, KaTThIFyFa )KaraaiapiH 00iMaysl — 19%, bIKbLIACTBIH KOKTHIFBI — 14,3%.

Questions  Responses @

3aHUMaeTech Ny Bbl CNOPTOM 1Nt GU3KYNbTYpPon?

21 responses

® [
@ Ot cnyyas k cnyyaio
@ Coscem Het

OcHoBHas NpUUMHa Balleil HU3KOM GU3KYbTYPHO-CNOPTUBHON aKTUBHOCTH

21 responses

@ OrtcyTcTaue cBOGOAHOTO BpeMEHU
@ OrtcyTcTBME YCNOBUIT ANS 3aHATUIA
@ OrcytcTeve Kenatna

2. baprbIK pecroOHJCHTTEP/AIH KAPTHICBIHAH a3bl ajaM JICHCAYIBIFbl YINIH €H 3USHIBI KOHE KayimTi
(akTop Iemn caHalIbl — aJKOroibIi Tepic maiinanany — 28,6%, temeki mery — 38,1%, KopiiaraH OpTaHbIH
nacranysl — 19%, 3usHIbI TaMakTany — 9,5% sxoHe pu3nKaibK OenceHauTikTiH 6onmmayst — 4,8%.

YTo 13 NnepeyrcneHHoro sBnseTcs Haubornee BpeHbIM 1 OMacHbIM ANA 300POBbs Yenoseka
$pakTopom

21 responses

@ 3noynotpebnetune ankoronem

® Kyperne

@ 3arpasHerme okpyxaroLLen cpeabl

@ HenpasunbHoe nuTaxne

@ HenocTatok ABUraTenbHOM aKTUBHOCTH

38.1%

286%
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3. CTyneHT )acTap/IpIH KOMIIUIiri QU3nKaiblK KACUSTTEp MEH JicHe OiTiMiHe yIIKeH MoH Oepeni — 76,2%,
TEK JICHCayJIbIKKa MoH Oepetinaep — 23,8%.

Ha uTo BbI NPUaaeTe orpoMHoe 3HayYeHne

21 responses

@ Tonbko hU3NYECKUIM Ka4ecTBam 1
TENOCMOKEHMIO

@ Tonkko 300poBbl

238%

4. Crynenrrepae GyHKIMOHANBIK OY3bUTYJIapAbIH JAMYBIHBIH HETi3ri Kayin (akTopiapblHBIH Oipi —
¢usMKanbIK apekercizaik — 52,4%, Oyn aypeic eMec TamakranymeH (19%) JeHe calMarbIHBIH apTybIHA
okeneni: ep Oananapaa — 70% rxoHe Kbi3aapaa — 67%.

MuTaeTech Nu Bbl XOpoLLO?

21 responses

® [

@ Her

® WHoraa

@ Crapatocs npuaepiuearsca

5. PecioHeHTTEpIIH KOIIIIIIIT )KAaTTHIFY 3a1apblHaa QUTHEC TCH JKaTThIFyIap/IblH SPTYPJIl TypiiepiMeH
HIYFBUIIaHFaHIbI JKOH Kepeni — 47,6%, Oencenni nemanrbichl kememi — 14,3%, xy3y — 14,3%, CeKUHUSIBIK
cabakrap — 4,8%, Toyenci3 xkaTTeiryiap — 9,5% xoHe 9,5% HeMeH aifHaIbICKBICHI KENETiHIH OLTMelTi.

Kakum n3 npennoXXeHHbIX MECT Bbl OTAaeTe NpeanoyYTeHne (HeCKOanO OTBeTOB)

21 responses

@ PaznuuHble BUABI UTHECA U 3aHATUA B
TpeHaxepHOM 3ane

@ AxTUBHBI OTABIX

© Kynanue

@ CexuymoHHble 3aHATUA

@ CamocToATenbHble 3aHATURA

@ He 3Hai0, yem Bbi xoTen(-a) 3aHuMaTbes

3epTTeyre KAaThICKAH KOMNTEreH CTYACHTTED JCHCAYJIBIK JKarAaWblH JICHE IIBIHBIKTBIPY OHE CIIOpPT
ApKBUIBI ©3T€PTY MYMKIHJITiHEe KYMOHIaHY/Ia.

XKyprizinren 3eprreynep Oonaiak MaMaHIap apachlHIa calayaTThl OMIp CaNThIHA KYHIBUTBIK KATHIHACTHI
KaJIBIITACTHIPYABIH 3aMaHayH TOCUIIEPiH XKaHAPTY KAKETTUTITiH KopceTTi. by sxarnaiina 6actel pen e3iH-031
TopOueneyre, JieHe MBIHBIKTHIPY OHE CIOPT MPOIECIHAC KEKEe TYJIFAHBIH KEKe JJIeYyeTiH ICKe achIpyra
Oepineni.

JleHcaynbIK ajaM ©MIpiH TONBIKTBIPaAbl, Oacka MaHBI3bl MaKCaTTapFa IKETYAIH Kypajbl OOJbII
TaObIIaAbl. JleHcaynbIK cakTay TaOBICTHI, CAIMKAJIBI ICKEp azaMiap UMIDKIHIH KypaMaac 0eliri, Ke3-KelreH
MaMaHfa ToH cara OOJIBI TaObLIadbL.

JleHCcaynbIK caKTay TEXHOJOTHSUIAPBIH iC XKY31HJIE €HTi3y MPOIECIHIe CTYyICHTTEP O3/ePiHiH JKeKe eMip
CaJITHIH KAJIBIIITACTBIPAJIBI: OJIAP.IbIH KOIIILIIr TaMaKTaHy PeXUMIH OaKbLUIal, cadak Ke3iHae (hU3HKaIbIK
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OernceHALTIKTI OaKpLIam, AeHCcayIbIFbIHA KYHENIK JKypri3e 0actaapl, OyJ1 cajgayaTThl OMip CalThIHA JETeH OH
Ke3KapacTap/bl KepceTei.

Jypbic YHBIMIACTHIPBUTFAH JICHE MIBIHBIKTHIPY-CAYBIKTBIPY JKYMBICHI CTYACHT >KACTapAbIH KO3FalbIC
PEXUMIH YTBIMIBI YHBIMAACTBIPYIBIH HeTi3i Oonma amansl, OapiblK (akyapTeTTep CTYAEHTTEpPiHIH AcHE
LIBIHBIKTHIPYIBIH KAJIBIIITHI JaMYbIHA 5KOHE MOTOPJIBIK JaHBIHABIFBIHA BIKMAJT €Te/li, OpraHU3MHIH adalTHBTI
KaOieTTepiH apTThIpaabl, HOTHKECIHAE CTYICHTTEPAIH JCHCAYNBIFBIH CAKTAY MEH HBIFAUTY Kypaibl Oonajbl.
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Introduction

The theme of article is the peculiarities of Neuro-linguistic programming. The varying interpretations of
NLP make it hard to define. It is founded on the idea that people operate by internal «maps» of the world that
they learn through sensory experiences.

NLP tries to detect and modify unconscious biases or limitations of an individual's map of the world.

NLP is not hypnotherapy. Instead, it operates through the conscious use of language to bring about changes
in someone's thoughts and behavior. For example, a central feature of NLP is the idea that a person is biased
towards one sensory system, known as the preferred representational system or PRS.

This article is to clarify the question: what are the neuro-linguistic conditions for overcoming
psychological barriers and making the language acquisition process more effective?NLP uses perceptual,
behavioral and communication techniques to make it easier for people to change their thoughts and actions.

Experiment.Learning can occur in a variety of forms, depending on how we choose to look at this process
and how it should be materialized. Over the years, a lot of learning approaches and techniques have emerged
and increasingly found their place in academic circles. One of these approaches is Neuro-linguistic
programming. Recently, there has been a surge in interest in NLP, which is believed to have a great potential
for coaching and learning. An approach has great potential for being extensively used in EFL classroom
settings, as it can be used to achieve excellent learner performance. NLPcan also be integrated for classroom
instruction. It can be used to discuss new ideas and grammar points, e.g. ideas can be written on board and
gestures and speaking aloud can be used to deliver them [1; p.73]. This approach is also useful in the
application of improvements in English instruction. In the classroom, this program provides an opportunityto
all students to achieve potential learning in the environment. NLP, as an approach for presenting instructions
in the classroom, ensures that no student is left behind in the process of learning and understanding. It ensures
equal learning opportunities for all students and enables teachers to make a curriculum that is easy to learn. It
also guarantees the provision of basic learning and understanding to students in the classroom by enhancing
students’ communication skills and ensuring true equality in the learning process and environment. To
eliminate stress in students, NLP techniques should be implemented daily, as NLP in the classroom setting
plays an important role in the improvement of students’ communication skills, learning, and achievement of
success.
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Main aim is to identify the neuro-linguistic conditions for overcoming psychological barriers among
students in the process of acquiring a foreign language. Determining the effectiveness of NLP is challenging
for several reasons. NLP has not been subject to the same standard of scientific rigor as more established
therapies, such as cognitive behavioral therapy.

Results and discussion.Neuro-Linguistic Programming is a modern branch of practical psychology. It
was created in the early 70s of the twentieth century in the United States. The authors and founders of NLP
are John Grinder, a professor of linguistics at the University of California, and Richard Bandler, a psychologist.
The scientists have developed their first communication model, reflecting an understanding of how people are
«programmed» through language (sensory and linguistic) so that they have regular and systematic actions and
reactions[2; p.14]. Despite the fact that only John Grinder and Richard Bendler are usually considered founders
of NLP, the original developers also included Leslie Cameron-Bandler, Judith Delozier, Frank Pucelik, Byron
Lewis, David Gordon, Steve Gilligan, Meribeth Anderson, Jim Aicher, Paul Carter, Terrence McClendon,
Anne Entus and Robert Dilts. Virginia Satir and Gregory Bateson also took part in the development of NLP.
Steve Andreas, Connirae Andreas, Michael Hall, Brian van der Horst, Joseph O’Connor, and many other
devoted people made great contributions, albeit in later stages.

NLP, which stands for Neuro-Linguistic Programming, is one of the areas of psychology. That is, it is
engaged in how people think, and how to make this process more successful. Since it is considered a practical
direction, it deals more with skill and success — it studies and describes models that successful people do, and
creates patterns to help other people succeed. NLP is a modern direction of practical and theoretical psychology
based on several sciences: psychology, mathematics, linguistics. It is a complex of models, techniques and
principles used as an approach to personal development through the modeling of effective mental and
behavioral strategies. Based on language patterns and body signals, neuro-linguistic programming practitioners
believe that our subjective reality determines beliefs, perceptions, and behaviors, and thus it is possible to
change behaviors and transform beliefs. NLP is used in a number of areas: sales, psychotherapy,
communication, education, sports, and business management [3; p.8].

Neuro-linguistic programming (NLP) is currently one of the most popular areas of applied psychology.
The scope of NLP is extremely wide and includes psychotherapy, pedagogy, medicine, business, marketing,
advertising, as well as management and political consulting. Unlike many other practically oriented
psychological disciplines, neuro-linguistic programming provides rapid changes and solutions to the problems
of society and people, and all this is done in an unconditional, efficient and environmentally friendly way [4;
p.18].

In essence, NLP is a model of psychological processes and human behavior. This model is built on a quite
distinct computer analogy, according to which the human brain can be represented as a super-powerful
computer, and the individual psyche — as a set of programs. The efficiency of human life is determined by the
quality of its «software» and can be significantly improved by switching to more advanced «programs» of
mental activity.

In the given «NLP» abbreviation, the part of «neuro» represents a very important idea in context of neuro-
linguistic programming methodology that any behavior and activity had at its beginning purely neurological
processes in the human head and body.The «linguistic» part reminds us that it is with the help of language that
we organize and reorganize our thoughts and actions, and interact with other people. The «programming» part
indicates the ways (programs) by which a person organizes his or her psyche (and psyche, in its turn, organizes
him or her) to get any results [5; p.35].

Theoretically, neuro-linguistic programming is defined as a multi-dimensional model of human
experience structure and function. In practical terms, neuro-linguistic programming is an art and science of
personal mastery. It is a practical guide to achieve the results, which we aspire in this world. This is a
description of what makes the distinction between outstanding and ordinary people. Therefore, it is a system
of techniques and technologies allowing using the enormous possibilities of human mind[3; p.48].

The meaning and purpose of NLPcan be expressed by a simple metaphor. If you buy a complicated device,
e.g. TV, computer, etc., then you need instructions on how to use this thing. Otherwise, you simply will not be
able to take advantage of all the possibilities of any complex product. Therefore, what a pity that nature, having
provided us with such an excellent tool as brain, either forgot or did not want to attach detailed instructions for
use to this product.Accordingly, neuro-linguistic programming is a science that, as it were, develops
instructions for using the capabilities of human brain [3; p.11].

Firstly, to know what you want, i.e. to have a clear idea of the intended result in any situation (RESULT).

Secondly, to be attentive and keep your feelings open in order to notice that you are moving towards the
result (SENSITIVITY).
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Thirdly, you have enough flexibility to persistently change your actions until you get what you want
(FLEXIBILITY) [3; p.16].

In analyzing human capabilities, neuro-linguistic programming deliberately rejects a theoretical analysis
of psyche structure and dynamics of mental processes, preferring to analogy.

From the NLP point of view, the human brain can be compared to a unique bio computer of utterly
fantastic power. Imagine, for example, that you became an owner of the «Pentium» computer with the most
powerful processor just introduced at the «Comtek-98» exhibition. The clock speed of this superprocessor is
400 megahertz, which corresponds to a speed of 400,000,000 (four hundred million) operations per second.
Now imagine that you decided to temporarily disconnect your own brain and connect the «Pentium-400»
instead. It will take a hundred years to solve any task your brain can cope with in one minute [6; p.56]!

In the process of learning, each student uses neural connections that carry out processes related to hearing,
vision and touching. Each person has his or her own main channels ofinformation perception, which in
methodological literature are usually called representational systems [7; p.56]. Considering that the study of a
foreign language occurs at the level of sensations and ideas, the teacher needs to develop and use the work of
all channels of perception and processing of information by students, drawing attention to the fact that there is
a close connection between physical and mental activity. That is why body movements are able to influence
the way of thinking, memorization of certain information.

There is a stage in NLP modeling called compilation of model’s linguistic description. It implies analysis
and description of the behavioral patterns mastered on previous stages of life. One does not need to do this for
two reasons. Firstly, these behavioral patternshave already been described for almost all aspects of most
languages in the world. The second reason is that the goal of learning a language using the proposed method
is not the ability to explain or understand a particular language phenomenon, the actual goal is correct language
skills and an understanding of oral and written speech [8; p.48].

Currently, NLP is considered (even by its opponents) one of the most effective psycho technologies of
personal change. As the main reasons for this effectiveness, specialists in this discipline usually name the
following three:

- strategic determination of neuro-linguistic programming, its focus on results;

- reliance of NLP on a very «eco-friendly» (that is, simply helping to live) belief system regarding the
scale of human capabilities and much more;

- orientation on the whole or at least most of the potential of the human brain, enclosed in the unconscious
in work. Moreover, the use of language and codes that are accessible and understandable to this very
unconscious.

Conclusion.This article aims to investigate the effects of NLP techniques during teaching and learning
English as a foreign language.NLP uses perceptual, behavioral and communication techniques to make it easier
for people to change their thoughts and actions. Predicated on the belief that all behavior is structured, the
neuro-linguistic programming methodology relies heavily on the notion that the unconscious mind constantly
affects conscious thoughts, and that language and behavior can be modeled or copied to acquire the skills of
successful people. We used this notion and worked on our own methodology of language acquiring. We created
a technique allowing students to enjoy learning process, choose interesting topics and upgrade given skills
altogether.

Harnessing the power of the mind has led to the popularity of alternative approaches to personal
development and communication. One of these methods is neuro-linguistic programming, which originated as
a self-help process rooted in psychotherapy. Neuro-linguistic programming covers a broad spectrum of uses.
In psychotherapy, it is used to treat a wide range of phobias and schizophrenia. Some corporations encourage
their members to join neuro-linguistic programming training to achieve maximum potential and great success.
[9; p.95].

In order to encourage students to speak more in a foreign language, one should use non-traditional methods
of teaching foreign languages. Therefore, we may conclude that NLP is plausible for both teaching and
learning. Foreign language learning is an activity that diversifies the development of a student’s personality
only if it is organized in accordance with the requirements of general theory of systems. Using this information,
we conducted an experiment in order to see if using subconscious mind helps to facilitate foreign language
acquisition.

The aim of this article experiment is to investigate the effects of NLP techniques on teaching English as a
foreign language. Firstly, it aims to enable NLP techniques to develop a system for students to understand and
support themselves in dealing with concern caused by any problem related to learning English.

Concluding this article, we would recommend both teachers and learners to combine formal learning
process with non-traditional methods such as the technique, which we proposed. In this case, the process of
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language acquisition becomes more enjoyable and available. Moreover, it helps to create stronger neuron
chains. It upgrades all the skills necessary for proper communication and the ability to use all the knowledge
in practice.
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One of the main problems of the modern information society is the development of the latest achievements
of information technology, which usage is

suitable in education system and is becoming more relevant. Online learning it is one of the most
dynamically developing areas in the world educational environment nowadays.The term online language
learning (OLL) can refer to a number of learning arrangements: a web-facilitated class, a blended or hybrid
course, or a fully virtual or online class. This type of learning is making changes to the traditional educational
process. Basic jackpot of online education is to meet the recipient and their educational needs.

The rhythm of life dictates its own laws and people do not always have time to attend personally the
lesson. In this caseonline trainingis a good help, which allows you to save time on the road and allocate time
for learning a foreign language. Modern technologies simplify the task significantly.

Online and offline learning are ways to teach a foreign language. These methods differ. The distance
between the student and the teacher is greater when learning online, so you need high interactivity, technology-
based learning. If the lesson is methodically well-designed, it helps students achieve their goals, and the teacher
feels satisfaction from effective work.

An online teacher is usually associated with a teacher who has lessons in a comfortable environment
without leaving home. Someone believes that in the absence of physical contact, it is impossible to take a
lesson effectively, someone refers to an online teacher as a creative person whose lessons contain interesting
information and entertaining tasks.

An online teacher needs to know student’s psychology very well. And also the teacher should know how
to organize classes with hyperactive children. An online teacher alternates between different types of activities,
track the dynamics of the lesson, should be able to establish contact with shy children, to use different methods
of explaining new material, using various visualization tools and interactive tasks. Students should not feel
that the teacher is not with them. Online communication should not be a hindrance.

The advantages of online training include the use of modern technologies and training tools, economic
efficiency, less time and financial costs compared to traditional forms of training. The ability to adjust the
curriculum using a personal approach that meets the student's personal needs. Online training provides
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flexibility in determining the location, time, and pace of training. Students’ independent work skills are formed
more effectively.

In a virtual meeting with students, everything starts with warming up exercise. The teacher can ask several
questions, such as: What did you do at the weekend? How many lessons do you have? What are you wearing
today? What did you do yesterday evening?A warm-up exercise can be a dictionary game, working with
pictures, videos, or grammar games. The format and method of the warm-up will be slightly different due to
technical reasons. The students can turn the camera so that a window or part of the rooms is visible. You can
ask them briefly describe the weather, the objects in the room that can be seen from the window, the place
where they live. As the formation of lexical and grammatical skills increases, the number of sentences will
increase, and the student begins to use more complex vocabulary, expressions, and phraseological units. They
also can describe the photo on the table, tell about the book they are reading [1, p.52.]

Teachers can find a site that has a visual appeal that is related to the topic of the lesson. The students can
be asked to view a short article or video, and then retell briefly what is being discussed. This task is suitable
for students with an average level, but if you choose a site with more simple and understandable information,
you can also use students whose level is below average and ask them to describe it in simple sentences.

A very popular exercise now is the fortune wheel, when the student turns the wheel and answers the
question that fell out. Questions and tasks can be constantly changed and complicated, and grammatical
phenomena and vocabulary can be introduced. Also teachers can use Wheel Decidegame. Students can learn
the new words by heart. Teachers can create wheel on any topic. For example, with phrases that students can't
remember, or with variety tasks in English.

Students can pull items out of their bags and explain how they relate to them and why they use these items.
All items can be shown to the camera, which makes the story process very lively.

Teachers can prepare students for a new topic and ask them to prepare three facts in advance. If there is a
topic ‘Cities and directions’teachers, ask students to give 3 or4 facts about living in city. It’s also desirable to
ask some get ready questions like, do you like living in a city? What kind of places in a big city can you name?
etc. The purpose of this exercise is to make students talk, create motivation for learning the language, and
create a light, relaxed atmosphere.

While studying grammatical themes, in addition to traditional exercises, teachers can ask the students to
tell what he/she did yesterday, when studying past simple, to describe his/her daily routine by studying the
present simple tense. Thus, the student immediately sees the connection between the grammatical phenomenon
being studied and the reality. When studying the future tense, the student can talk about his/her real and
hypothetical plans.

The advantage of learning online is the fact that you can show easily and quickly a colorful presentation.
The classes withvideo presentations contribute to the implementation of a person-oriented approach, and the
visual richness of the material makes it bright, presentable and facilitates the assimilation of complex material.
The advantages of presentations are that they affect several types of memory at once: visual, auditory, and
emotional. It also increases students ' motivation. «To explain them, you can use the effects of motivation, you
can highlight the grammatical structure in color, and add pictures to the presentation that make it easier to
understand and remember» [2, p.106].

Many teachers keep up with the times and conquer the digital space: they blog, record videos, and create
specialized websites. These activities allow teachers to grow professionally and learn new techniques. The
undoubted advantages of online learning, such as saving time, comfortable conditions for classes, the ability
to communicate with people from all over the world, often negate such negative aspects as the lack of direct
contact with the teacher, the difficulty of adapting to the new format of classes.

Online lessons provide a huge field for personalization. Teachers can discuss and show students ' favorite
videos, offer thematic interactive tasks, and give non-standard and exciting tasks. The online learning format
allows the teacher to build a cycle of classes that meets needs of a student. Online learning fosters children
learn the language using all means of perception. Modern teachers help studentsnot only to learn new
vocabulary and grammar constructions and read texts, but also learn them to sing songs, chants, and tasks with
CLIL elements at classes.

Each teacher should choose the appropriate style of classes, depending on their own preferences and
capabilities. The key point is the fact that learning online fully revealed the talents of your students, and allowed
you to create unique and interesting classes.
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Introduction

Issues of the applicationof contemporary technologies in both teaching and studying languages have
become of utmost importance and been analyzed in the XXI century.Usually, under modern educational tools
informative and communicative technologies are understood which may include not new ways and methods
of teaching, innovative approachesto the educational process. Should the teachers employ modern technologies
into the educational process of language related disciplines, students will definitely augment their language
skills by qualitatively training all aspects of foreign languages which include listening, reading, writing,
speaking and grammar. Nowadays, owing to the pandemic of covidl9, all teaching staff have faced a plethora
of challenges regarding the transition to the distance learning. Therefore, modern pedagogical technologies,
such as collaborative and interactive learning, project methodology, use of digital technologies, Internet
resources, help to implement a person-oriented approach to learning, provide individualization and
differentiation of learning, taking into account students’ abilities, their level of language training, and aptitudes.
Current world state of affairs has put its imprint on all spheres of people’s lives including educational system.
The need to adapt to the current circumstances in a timely manner has forced the world scientific and
educational community to adapt in a short time by introducing informative and communicative technologies
into the learning process. Nonetheless, people ought not to disregardthe significance of teaching and learning
that tend to be social activities and demandeye-to-eye contact and physical presence of both teachers and
students. Hence, technologiesassist to simplify the educational process but do not substitute traditional lectures,
seminars, laboratory and project works [Bates & Poole, 2003].

Literature Review. Multimedia equipment, Internet-based technologies, distance learning tools and other
software applications have been prioritized in the shortest time period [Daniels, 2002]. These days, the global
community regards informative and communicative technologies as an indispensable of the learning process
as they are designed to facilitate the acquisition of foreign languages in particular.

Informative contemporary technologies of teaching foreign languages may involve the following tools:

— software applications needed during the lectures for presenting the information so that students could
visually perceive the data (Prezi, Canva, PowerPoint, Google Slides, SlideBean, Apple KeyNote);

— videos for practicing listening skills and reading comprehension as well if the subtitles are used
(YouTube, Vimeo, XPlayer, VLC, Dailymotion);

— conference toolkits that are extensively spread in the educational process (Zoom, MS Teams, Google
Meet, BigBlueButton, Whereby, Skype/Skype for Business);

— different language teachers’ blogs (@english.maria.batkhan on Instagram; Marina Mogilko
[https://mww.youtube.com/channel/UCLJI8-mbCfolWMkh1F1qfjA]);

— Wikipedia;online dictionaries and pictionaries, which seems to be extremely useful when students have
problems with memorization of new vocabulary;

215


http://www.youtube.com/channel/UCLJl8-mbCfolWMkh1F1qfjA
http://www.youtube.com/channel/UCLJl8-mbCfolWMkh1F1qfjA

— interactive books (Oxford Learners’ Bookshelf —https://www.oxfordlearnersbookshelf.com/home/

main.html];

— interactive whiteboards (Miro, Stormboard (Web), Whiteboard Fox);English websites for language
learnings purposes;

— search site (Google, Yandex, Rambler).

Written manuals are no longer necessary, digital era demands teachers to adapt them in a more interactive

and attractive way creating additional materials. This can be done by altering the content (creating graphic
images, updating the dialogue), facilitating the content, reviewing the content — making puzzles, quizzes,
slideshows and introducing online games, flashcards, songs and videos to the material, etc. [Korlotyan, 2015].
Allegedly, as W.J. Pelgrum and N. Law claimunderstanding of the word «computers» was replaced by
«information technology» towards the end of the 1980s, which suggest a shift in emphasis from electronic
technology to the ability to process and recall information.In 1992, the term «informative and communicative
technologies» was created when the first e-mail letters began widely accessible to people [Pelgrum, Law,
2003].

Applicable and accessible modern technologies and devices such as instant messaging, video conferences,
broadcasting, electronic voice response applications are used in the language learning process for many
purposes [Bhattacharya, Sharma, 2007; Sanyal, 2001; Sharma, 2003].

Gokhan Orhan declares in his scientific outcomes that teaching new words using interactive approaches
alongside modern applications should be prevalent. O.Gokhanasserts that mastery of vocabulary is an integral
part of language learning and finds vocabulary to be a helpful additional help for language learning [Gokhan,
2016].

In Kazakhstan, challenges of penetration of informative and communicative tools into the language
learning process were widely discussed by such linguists and educators as G.B. Sarzhanova, S.V. Romanenko,
A.M. Zatyneyko, A.B. Zhetpishayeva, B.A. Beisenbayeva.

Significance of the research. Introduction of modern technologies into language related disciplines has
contributed to enhancing knowledge interactionand interpretation, and accounts for time-space versatility.
These potentials indicate improvements in teachers’ engagement approaches, procedures in teaching and
learning, giving way to emerging circumstances that favor individual and collective learning.The foundation
for progress in the educational sphere has been provided by the implementation of ICT at universities and
colleges. Digital technologies are, by their very existence, devices that facilitate and promote autonomous
learning.Due to the proliferation of telecommunications in the learning process, students get deeply involved
in language acquisition. In 2020, our educational process is heavily relying on Internet based sources and
technologies as well as computer-based, learner-centered aids for knowledge construction. A few reasons for
using technologies in language teaching can be presented. First, theyencourage motivation and self-discipline,
offerthe chance to participate in both autonomous or collaborative activities. Computer and Internet related
toolkit and applications may also ensure the reception of feedback from students in a faster way. What is more,
these technologies have a positive influence on students as they contribute to time saving and better explanation
of information with the help of various devices. Ultimately, using materials from the Internet teachers can
provide learners with authentic English content for training their comprehensive skills. It is assumed thatmixed
learning techniques may serve as the most beneficial method of university learning due to the existing
abundance of advantages of both online and offline education practices.

Research objectives:

- to define the main modern technologies and degree of their implementation in the language related
disciplines;

- to analyze the usefulness of informative and communicative technologies in the language learning
process;

- to highlight the importance of certain interactive toolkits based on the respondents’ opinions;

- to determine the students” awareness and motivation in the course of language training with the help of
computer and Internet based technologies.

Research methodology.In this paper, several scientific method have been implied in order to conduct this
research and observe the current state of affairs in the educational process with regard to the pandemic of
covid19. Descriptive analysis has been used as a main technique for analyzing the data. In order to assess
students’ attitude to the learning process, they were asked to respond to the questions in the survey. Moreover,
comparative, component and method of definitional analyses have also been employed in this article.

Data analysis. In order to address the set objectives there has been a decision to conduct a structured
survey, which will justify the importance of usage of modern toolkits and technologies and their
implementation into educational process of language related disciplines. For this reason, it is crucial to identify
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general features of people who have taken part in the survey. Students who are studying at Faculty of Philology
and World Languages of Al-Farabi Kazakh National University have been involved in the structured survey.
Overall number of both undergraduates and postgraduates equals to 100.

Table 1 — Academic degree levels

Academic degree level Number of students
Undergraduate students (1/2/3/4 year bachelor students) 75
Postgraduate students (1/2 year master students) 25
In total: 100

It is advisable to use the organized survey approach in this paper to effectively execute the research
objectives and collect representative results. This is the most popular style of scientific study and at the same
time, a method of primary evidence processing is commonly used. The analysis includes an appeal to the direct
carrier of the problem examined and is directed at certain elements that do not facilitate direct observation.

The survey participants were asked to share their opinions on the issue of implementation of informative
and communicative technologies and its possible benefits and drawbacks.

Results/Discussion. Data analysishas revealed that there were 100 students in total, male students account
for 7% (7 men), female students account for 93% (93 women). This information can be clearly seen on Table
2 and Figure 1.

Table 2 — Gender division of the respondents

Gender Amount of:
People percentage, %
Male 7 7
Female 93 93
In total 100 100

N 4

= Males = Females

Figurel — Gender division of the respondents

In comparison to the overall number of people who have answered the questions, figures indicate the
number of respondents who got each of the responses.
Certain findings haveachieved in the data analysis.
Question 1:»In the course of language related disciplines do the teachers implement the usage of
modern technologies?»
Table 3 — Division of students’ responses to question No. 1

Response Text of the Actual  number  of % from actual number of
option response responses responses

a) Yes 2 2

b) No 98 98
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Figure 2 — Division of students’ responses to question No. 1

According to the obtained information on Table 3 and Figure 1, it is reasonable to infer that the spread of

coronavirus has led to penetration of computer and Internet based technologies in the language learning process
and course curriculums as well. A vast majority of students claim that nowadays educators are highly interested
in employing such tools with the aim of simplification and interaction during language classrooms.

Question 2:»Could you assess the level of the English language that you currently possess?»

Table 4 — Division of students’ responses to question No.2

Response Text of the response Actual number of % from actual
option responses number of responses

a) Advanced 23 23

b) Intermediate 63 63

C) Insufficient 14 14

Advanced = 23%

Intermediate GRS 63%
Insufficient e 14%

0% 20% 40% 60% 80%  100%
Figure 3 — Division of students’ responses to question No.2

Having analyzed the students’ responses on their English level evaluation, it is possible to say that

respondents meet the requirements of language related disciplines, only a minority of learners assess
themselves as having insufficient knowledge (14%).

Question 3:»In your opinion,which Internet technology and teaching materials effectively address your

needs in learning the English language?»

Table 5 — Division of students’ responses to question No.3

Response Text of the response Actual number of % from actual number
option responses of responses
a) Reading students’ books 13 13
b) Listening practice 10 10
c) Writing academic essays 8 8
d) Grammar practice 7 7
e) Speaking activities 37 37
f) Vocabulary interactive 25 25
exercises
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With regard to Table 5 and Figure 4, the following results can be received: speaking activities are
considered the most prevalent aspect of language learning that attention should be paid to (37% of
respondents). The second most important aspect of the language is regarded vocabulary interactive exercises
—a quarter of both bachelor and master students have chosen this option. Different applications such as Kahoot
and Quizlet may facilitate the process by providing aid with visual presentations needed for better
memorization. Grammar practice and writing academic essays are thought to be the least necessary activities
depending on the students’ answers, 7% and 8% respectively.

Question 4: «Which contemporary technologies are mainly implemented into language learning

process?»

Figure 4 — Division of students’ responses to question No.3

37%
7%
[
Grammar
practice  activities

Table 6 — Division of students’ responses to question No.4

25%

Speaking Vocabulary
interactive
exercises

Response option Text of the response Actual number of % from actual
responses number of responses
a) Interactive student’s 75 75
books/workbooks
b) Software applications for 34 34
presentations
c) Videos/videos for speaking practice 26 26
d) Videos/audios for listening practice 41 41
e) Conference toolkits 97 97
f) Communication practice materials 81 81
g) English language blogs 12 12
h) Online dictionaries 21 21
i) Interactive whiteboards 18 18
100% 9/%
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Figure 5 — Division of students’ responses to question No.4
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Having examined the data received from respondents who are studying at Faculty of Philology and World
Languages, several obvious trends can be shown.

As Table 6 and Figure 5 present that conference toolkits such as Zoom and MS Teams (97%),
communication practice materials created by the teachers themselves (81%) and interactive student’s
books/waorkbooks (75%) are used by particularly all educators during their lectures, seminars and practical
classrooms.

The least popular interactive contemporary technologies integrated in the learning process are online
dictionaries and pictionaries (21%), interactive whiteboards (18%) and English language blogs (12%).

It should be noted that respondents were asked to choose more than one answer so that the total number
does not equal to 100%.

Conclusion. Benefits of implementation of informative and communicative technologies should be seen
by both educators and students as they perform fundamental function in the foreign language acquisition.
Before introducing any type of modern technology, teachers have to take into consideration students’
preferences and goals that should be fulfilled with the aid of the definite tools. Attention must be paid to the
students’ level of language knowledge as all the materials have to be chosen and integrated in compliance with
their capacities. Traditional course books and manuals should be complemented by extra materials and ready-
made activities taken from the Internet. Teachers have to attract their learners’ concentration by the means of
diverse English language resources that are available on websites. This offers a fantastic opportunity to
integrate true content into the learning process and create a real-life atmosphere for contact with foreign
languages.The Internet-based project practice leads to the growth of English fluency and skills by pupils,
making the learning process real for contact circumstances in life. This enhances critical reasoning capacity.

To conclude with, it is necessary to mention the major advantages of modern technologies that make them
worthy adding into the educational process. Thanks to the existing diversity of interactive tools, both subjects
of learning process are able to choose the corresponding way for themselves. Next, mobility is one of the main
benefits which allow students and teachers to conduct lessons in a more convenient way. The Internet is full
of authentic materials the usage of which will contribute to creation of English speaking environment in the
classroom. In addition, instructional content is diverse and accessible and implies a vast range of various
techniques and processes, interactive and convenient educational management resources.
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HCHOJIb30BAHUE NH®OPMAIIMOHHBIX TEXHOJIOTI'MI KAK CPEJICTBA OBYUEHUSI
NHOCTPAHHOMY S3BIKY

C.B.Hosuxoea, O.A. Kypamoea

CTapUIMii MpernosaBarenb, K.I.H., TOLEHT

Kazaxckuii HanmonaneHeiit Y HUBepcutTer uM. anb-Oapadu
Anmartel, Kazaxcran

Kniouesvie cnosa: vapopmanus, cofepkaHne, THOCTPAHHBIN S3bIK, TPEOOBaHMS, HABBIKH.

B macrosmmii MOMEHT MOTPEOHOCTH BHEAPEHHUSHOBEHINMX HH()OPMAIMOHHBIX TEXHUKHA 3aHSITHSX
WHOCTPAHHOTO sI3bIKa OYEHb akTyajbHa. COBpeMeHHBIH npoliecc 00yueHns 0a3upyeTcst He TOINBKO Ha HOBBIX
TEXHUYCCKUX CPEACTBAX, HO U B TOM YUCJIC, HA HOBBIX (bopMax 1 METOoHaxX MNpCrogaBaHus. MemeanypHa;I
KOMMYHUKaIU, YMCHUEC HAIIPAKTUKE NPUMECHATH IOJIYYCHHBIC 3HAHNUSA, B 9TOM U 3aKJIIOYACTCA TJIaBHAA L CIIb
B 06y‘~IeHI/II/I HWHOCTPAHHBIM A3bIKaM.

UroOBbl MpakTHYECKH MPHUMEHSTh IOMY4YEeHHbIE 3HAHUS,IPENoAaBaTellb JOJIKEH O00eceYnThTaKue
YCJI0BHA U UCIIOJIB30BATH TAKUE MCTOJUKH 06yquH;1, KOTOPEIC CHOCO6CTBy}OT IMPOABJICHUIO AaKTUBHOCTH U
KpPEaTUBHOCTH KaXJIOTO ydalierocs. Meroauka meaarora Takke JOJKHA OBbITh HAlpaBjieHaHa TO, YTOOBI
AKTUBHPOBATh II03HABATENBHYIO AaKTHBHOCTh YYEHHKa B Xofe mporecca o0ydeHusi. CoBpeMeHHbIE
oOpa3oBaTeNbHbIE TEXHOJOTWM HAIEIeHbl Ha KOJUIGKTUBHOE OOy4YeHHEe ¢ TNPUMEHEHHE HOBBIX
MH(OPMAIMOHHBIX TEXHONOTWH. MHTepHET CcHocoOCTBYeT peann3aniy JHYHOCTHO-OPHEHTHPOBAHHOTO
MmoaxoJa K OOy4YeHHIO, IMO3BOJSAIOT MHAWBUIAYAIM3UpOBaTh U AUP(EpPEHIHUPOBATH OOYUEHHE C YYETOM
CIIOCOOHOCTEH U CKIIOHHOCTEHOOyJaIoInXCsl.

K dopmam paboTsl KOMIBIOTEPHOrOOOYUEHHS HA 3aHATUSX HHOCTPAHHOTOSI3IKAMOYKHO OTHECTH :

* HapalMBaHUE CJIOBApHOTO 3aIlaca;

* MPAKTHUKA TPOU3HOIICHHUS;

* TIpernoaBaHue JHATOTHIECKOr0 i MOHOJIOTUYECKOTO A3BIKA;

* MICbMEHHBIC HABBIKH;

* TPEHUHT TPAMMAaTUYECKUX SBJICHUN.

YcnoBus ~ WCHONB30BaHMS — TJI00ANbHOW  ceTW  Oe3rpaHWyHBl.  VIHTEpHET-pecypchl  OaroT
JOCTYMKIII000HHE00X0AMMON HHGOpMAIMK W3 JIFO00W TOYKM MHpa: 3aMETKy M3 JKypHajga WM Ta3eThl,
Hay4YHBIE CTaTbH, HOBOCTH U MHOTOE JIPYTOE.

Meroauka mpernoilaBaHusi HHOCTPAHHBIX S3BIKOB B YHUBEPCHUTETE JOIDKHA COOTBETCTBOBATH BHEIPEHUIO
COBPEMEHHBIX HMH()OPMAIMOHHBIX TeXHOJOrmi. Ha 3aHATHSIX TO WHOCTPaHHOMY SI3BIKYy MOXKHO depe3
WHTEPHET PelInTh PS AUJAKTUYECKHAX 33/1a4: PACIIUPUTh U YIITyOUThIEKCUYIECKHIH 3armac, pa3BUTh HaBBIKA
YTEHUS U TIIChMA, YIYUIIUTh HABBIKH MTUChMa; CHOPMHUPOBATH CTAOUITBFHYIO MOTHBAIIUIO JUTSI U3YUSHIS S3bIKA.
Kpowme Toro, pabora HampaBieHa Ha N3y4eHHE BO3MOKHOCTEH HHTEPHETTEXHOIOTHH.

OO6yuJaromecss MOTYT y4JacTBOBAaTh B TecTaX, KOHKypcax W ONHMIHAagaxXx B cern VIHTepHeT
WHOCTPAHHBIMH KOJIJIETaMH, NIEPENChIBATHCS, yYACTBOBATh B YaTax, BUACOKOH(PEPEHIHUSIX U T.J.ITO MOXKET
OBITH COBMECTHas paboTa ¢ 3apyOeKHBIMH KOJJIETaMH M3 OJHOM HIIM HECKOIBKUX cTpaH [1].

Ceituac mprobperaeT KOMMYHHUKATHUBHOCTh, HHTEPAKTUBHOCTD, TIOJUIMHHOCTH OOIICHUS, H3yYeHHE SI3bIKa
B KyJbTYPHOM KOHTEKCTE, aBTOHOMHOCTh WM TyYMaHH3alHUi OOpa3oBaHUS. OTH TPUHIUIBI ITO3BOJSIOT
Pa3BHUBaTh MEXKYIBTYPHYIO KOMIIETEHTHOCTh KaK COCTABHYIO YaCTh KOMMYHHUKAaTHBHOTO HABHIKA.

Koneunas menp M3ydeHUsT WHOCTPAHHOTOSA3BIKA-TIPHOOPECTUBO3MOXKHOCTh CBOOOIHOW OPHEHTAllU B
WHOSI3BIYHON Cpele M YMETh NPaBIIILHOMSHCTBOBATh B JIO0OH cuTyanmmu. COBpeMEHHBIE B3TJISABI Ha
pe3ynbTaThl OOyYeHHUs COACHCTBOBANM BHEIPEHWIO HOBBIX TEXHOJOTMH W OTMHPAHHUIO YCTapEBIINX
TexHoIorui. B TmocienHee BpeMsi HOBBIE METOMBI, HCHOIB3YIOIINE PECYpChl WHTEPHETA, JOMOIHSIOT
TPaIUIIMOHHOE OOYYeHHE HHOCTPAHHBIM si3bIKaM. lCIonp30BaBIIMECS paHee METOHbl IMPEroiaBaHus, Ha
TaHHBI MOMEHT, TOTEPSUTH CBOIO 3(PQEKTHBHOCTh M HYXKIAIOTCA B CephE3HON KoppekTupoBke.Panee mo
CIIOKUBIIIGHCS TPaTUINHA, METOJUKA IpEroAaBaHusi MHOCTPAHHOTO S3bIKa OCHOBBIBANACh HA YTEHUU W
MepeBoic TEKCTOB C HMHOCTPAHHOTO SI3bIKAa. BONBIIMHCTBO TEMaroroBO-TPEeKHEMYCUUTAIOT, YTO
»JIEKCHIECKHII1 0araxk M HyHBIE S3BIKOBBIE CTPYKTYPBI» COCTaBIISIOT 0a3y mporiecca o0ydeHns. XOTs S3bIK-
3TO He apu(MeTHKa (XOTS JMHIBUCTUYECKHE CTPYKTYPhI paccMaTpUBAIOTCA B Bue GopMyIl, TpeOyeMbIX A
3ayuyuBaHMA), a CIIOKHAsg WHTEIJIEKTyalibHasi COCTaBIsIomIas. BiageHue JEKCHKOHM M TpaMMaTHYECKHMHU
MpaBUIaMHU HE SIBJISIETCA 00A3aTENbHBIM YCIIOBUEM 3HAHUS S3bIKa. TO €CTh, TEOPETUUYECKUE 3HAHUS JOJIKHBI
JOMOJHATECS ~ NPaKTHYECKUMH  HaBblkaMu.lIpakTHueckoe  S3bIKOBOCIIPUMEHEHHE  BBIIIOIHSAETCS
HEMOCPEICTBEHHO Yepe3 peasibHbIe KU3HEHHBIE CUTYallUH, IO CPEACTBAM MOUIMHHOCTH OOLIEHUS, KOTOphIE

221



CIOCOOCTBYET HM3YYEHHIO MaTepHajia U Pa3BHBAET MPONyMaHHYIO peakuuio. CoBpeMEHHBIE TEXHOJIOTHUH,
O0COOCHHO HMHTEpPHET, MPHU3BaHBl YCTPAHUTH 3TOTHENOCTATOK, YTO CIIOCOOCTBYET YCHJICHHMS HHTEpecaK
H3YUYCHHIO SI3bIKa Y HAKOIUICHHIO COOCTBEHHOT O IMHTBUCTUYECKOr0 OTeHIInana [2].

B mHacrosmmii MOoMeHT 0e3 3HAaHHMS HMHOCTPAaHHOTO $3bIKa COBCEM HEMPOCTO PEUIMTh HACYIIHBIC
mpoOJieMbl. A MMEHHO, TPUMCHCHHE 3HAHWW M YMCHUW OCHOBAaHO Ha WX Iepefayve, WBaXKHO, HACKOIBKO
pCaJibHbI YCIIOBHA O6y‘ICHI/Iﬂ TEM YCJIOBHAM, B KOTOPLIX 3TH 3HAHHA, 3TH HABBIKHU HCIIOJIB3YIOTCA. B sTtoM n
3aKITI0YaeTCs HE0OXOAMMOCTD MOTOTOBKH YUYAIIMXCsl aKTHBHOMY OOILIEHUIO Ha HHOCTPaHHOM s3bIKe. B cBs3n
C OTHUM KOMMYHHMKATHBHOI'O MPOLECCCKOMMYHHKATUBHOI'O O6y‘ICHI/Iﬂ SABJSICTCS  T'JIaBHBIM (l)aKTOpOM
KOMMyHHKanuu [3].

KoMMyHHKaTUBHBIH TOAXOJITO MPAKTHUECKOE NPUMEHEHHE, MMEIOIIErocss B 3amace JIEKCHYECKOro
MaTepualia,lICuXojorudycckad u JJMHIBUCTUYCCKasl OTOBHOCTh K O6H1€HI/IIO, SI3bIKOBaAs ®YHKHHOH3HLHOCTL,
OCO3HAHHOE BOCTPUATHE MaTepuaia W METOJOB JCHCTBUH ¢ HUM, MoHUMaHue 3((EeKTHBHOCTU
BBICKA3bIBaHUA. Peanu3oBaTth KOMMYHI/IKaTI/IBHblﬁ oaxon B HUHTCPHCTE HE 0co00 CJIOXKHO.
KommyHuKanmoHHas 3aia4a, CTosIIAs Iepel CTYIEHTOM J0JKHA TPECTABIISITE COO0H MpodIeMy HWITH BOIPOC
JUIst 00CYKJIeHHs1, a00ydarourecs] He TOJIBKO JOJKHBIOIIEHUTh HH(POPMAIINIO, HO U JaTh el oneHKy. HyxHo,
9TOOBI ATA 3a]a4a MO3BOJIsIa THOKO MCIIONh30BATh BCE 3HAHMS M YMEHHUs yJanuxcs. [ TaBHBIM MmoKa3artenem,
KOTOpBI OTJIMYAET 3TOT TOAXOA OT JAPYTHX BHJIOB 00pa30BaTENbHOM JESITEIBHOCTH, SIBIISIETCS TO, YTO
ydqamuecsa CaMu UCIIOJIb3YIOT JICKCUYCCKUE CANHUIIEI, qTOGLIBBIpa?,I/ITI) CBOU MBICJIN. y‘IaIlIHfICH HaXOJHUTCA B
LHEHTPE 06pa30BaHI/ISI 1 OTO JAa€T EMY BO3MOXHOCTH BbIPpa3UTh ce6$[ KaK JIMYHOCTb, BBIPA3UTh CBOU YyBCTBa U
MEPEIKUBAHUA 110 CPEACTBAM HHOCTPAHHOI'O SA3bIKaA. KOMMyHHKaTHBHBIﬁ IMOoAX0J MaKCUMAaJIbHO OPUCHTHUPOBAH
Ha pa3BUTUC KOMMYHUKATUBHBIX HABBIKOB YYalll€rocs, OTBCYAIOIICTO I'JIaBHOMY KPUTCPHUIO COBpeMeHHOﬁ
ANJAKTHUKH.

Ceifuac B cucTeMe BBICIIEro 00pa30BaHUs NMPHUMEHEHUE MHTEPHETa B M3YYCHUH MHOCTPAHHOTO SI3bIKA
CIIYXXHUT CPEIACTBOM, 4TOOBI 3aMHTEPECOBATh CTYACHTOB B U3YUCHHNHU A3BIKA, HAKOIIUTH U PACIIUPUTE KPYTro30p
HU3HaHWSI. CTYJICHTI)I JOJKHBI 3HAThb HE TOJBKO HpO(l)eCCHOHaHBHBIfI HHOCTpaHHBIfI SI3BIK JUJIA peaJ’[BHOﬁ
KOMMYHHKAIIMU BHE 3aHSATHI, HO U YMETh UCIIONB30BATh €0 HAIPUMED, B OOIICHUH BO BPeMsl MPeOBIBAHMS 32
rpaHuIleii, B CTpaHEe U3y4aeMoro SI3bIKa, P NpUeMe HHOCTPAHHOM JieNieralliy, B Meperucke U T. J1. B aTom
CIIyJae peub HJIET O BCECTOPOHHE 00pa30BaHHOM UEIOBEKE, MMEIOIIEro B CBOeM Oaraxe 6a3oBoe oOpa3oBaHUE
HE TOJIBKO B Y3KHX 00J1aCTSIX, HO U B IIIMPOKOM TIOHUMaHUH [4].

KoMMyHHKAaTUBHBIC HABBIKM JTOHE TOJBKO YCTAHOBIICHHWE COIMANBHBIX CBS3CH, HO W BHEIpPEHUE
WHMBUA TIO0 CPEICTBAM KOMMYHHKAIIMU B JAYXOBHBIC IEHHOCTH JPYTUX KYJIBTYP Pa3HBIX HAPOJOB—ITyTEM
OYHOTO OOIIEHHWE M C TOMOIINBI0 XYIO0KECTBEHHOMWIHTEpATyphl. Takod MOAXOJ] JAeT NPEICTAaBICHUE O
HEpa3phIBHOM EIUHCTBE MHpa M KYJIBTYPbhl, HAIMOHAIBHO-CICIU(PHUUECKON OKpacke 4yXIOoH KyIbType,
MO3BOJIICTCHOKYCUPOBATHCS HA MHTEPECHBIX TEMaXx, MPEJOCTABISS CAMUM BBIOpATh TEKCTHI M 3aJIa4H, JJIsS
JOCTHIKECHUS TIe1eio0ydeHusl.

KoMMyHHUKAaTUBHBIC HABBIKM YYAIUXCAPEIIAIOTCS IO CPEICTBAM WHTEPHETa, OHU BOBICKAIOTCS B
pellieHre MHOXKECTBO CIIOXKHBIX, (YHIaMEHTATbHBIX, 3HAYMMBIX M MEPCHEKTUBHBIX 33/1a4, KOTOpPbIe HYKHO
PEIINTh, a YCTICITHOE 3aBEpIICHIE TPUHOCUT YIOBIECTBOPEHHE U YKPEIUIIET YBEPEHHOCTh B cele.

KoMMyHHKAaTUBHOE YCBOCHHE SI3bIKa Yepe3 WHTEPHET YBEIMYUBACT BO3MOXKHOCTH Pa3BHBATh CBOU
HABBIKH M CIIOCOOHOCTHM TOYHO W TMPAaBHIBHO aJEKBATHO OTPEArHMpOBaTh B OBITOBOW CHUTYAIMH, KOTOpas
TpeOyeT MPaKTUYEeCKOro 3HAHHWS WHOCTPAHHOIO s3bIKa.BbhIpakeHHeMbICIIeH,TOHUMaHie pedu, rnepeaada
KeJTaeMoro UMeeT MEepPBOCTEIEHHOE 3HAYCHNUE, T.€. U3yYeHUE IPAMMATHKHU U MOMOTHEHUE CIIOBAPHOTO 3araca
WHOCTPAHHOTO SI3bIKA TMOMOTAeT JOCTHXKEHHUIO Ienu. Kpome Toro, KOMMYHUKAITHOHHASICATEILHOCTD
yUaIuxcs ToJDKHA OMUPAThCS Ha HHTEPHETMETO/IbI, YTOOBI HECTH OTBETCTBEHHOCTh 33 CBOKO 00Pa30BaHHOCTD.
OHM JOIKHBI Pa3BUTh YMEHHE CIPABIATLCS C CUTYallMeH, B KOTOPONUCBOWX SI3BIKOBBIX 3HAHWW HE XBAaTacT.
Hmerh HyXHbIE HaBBIKM OOYUYCHHS, YMCHHE OICHHBATh CBOW COOCTBEHHBIN JIMHTBUCTHYECCKUH U
rpaMMAaTHYECKHI TTOTEHIUAN, & TAK)KE BBISABIATH U peliaTh MPoOIeMbl 00yueHHs. Pa3BuTHE HE3aBUCUMOCTH
yUaIuXxcs M0 CPeCTBAM MHTEPHET PECYPCOB ATO MOCTOSHHBIN MPOIECC Pa3BUTHUs, KOTOPBIN HYXKIaeTcs B
MOCTOSSHHOM TMOOIIPEHHUH CO CTOPOHBI Memarora. Bo3aMokHO, camasi BakHas 3ajaya Jilsl MpernojaBaTeis
WHOCTPAHHOTO S3bIKa-HAWTH camble ()(EKTHBHBIC METOBI, YTOOBIIOTPEOHOCTH B CaMOOOpPA30BAHHUU U
CaMOCTOSITEILHOCTH, CTajla HOPMO# [utst yuaruxcst [5].

IMocTpoenue oOIIEHUST B MHTEPHETE — 3TO JUIMTEIbHBIN mporecc.UToObl BOBIICYh OOYYAIONIMXCS B
npouecc o0y4deHus, TpedyercsahopMUPOBaHUEIPYKECTBEHHOH COLHALHO-TICHXOJIOTHYEeCKO 00CTaHOBKH,
YTOOBI yJaluicsi ObUTYOEXKICH B TOM, YTO €ro IICHAT KaK YellOBeKa C €r0 YHHKAIBHBIM MHPOBO33PECHHEM,
YBIICYCHHUSMH, CIA0BIMH U CHIJIBHBIMH CTOPOHAMH W WHAMBHYyaTbHBIM CTHUJIEM OOYYCHUS, CBOHCTBEHHBIM
TONILKO €My OJHOMY. OJTa artMmocdepa OTIMYAeTCS JyXOM B3aWMHOW TIOJJIEPKKH, B KOTOPOM
OCBOSHHEHHOCTPAHHOT'O S3bIKa Y€Pe3 COIMAIIBHEIC CETH SIBJISIETCS] COIMAILHO OIPABIAHHBIM OITBITOM.
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CoBpemeHHOe 00pa3oBaHNE aKIEHTUPYET BHUMaHKUE HA IMYHOCTb, KOTOPasi CTOUT B LIEHTpe 00pa3oBaHUs
u oOyueHus. Takum 00pa3oM, MHTEPAKTHBHOCTB, BBICTYIAE€TBaKHBIM (JaKTOPOM B Ipolrecce O0ydeHHs
WHOCTPAaHHOMY SI3bIKY HCIIONb3Ysl MHTEPHET, KOTOPHIACO31aeT B3aMMO/ICHCTBUE B KJIACCE U pacCMaTPUBAETCS
KaK CHCTEMaTHUECKHUI MPOLIECC U Pe3yNbTaT, KOTOPbIE B METOANKE YaCTO Ha3bIBAIOT OCHOBHBIMU NPUHIIUIIAMH
MapajurMbl, CIIOCOOCTBYIOIIEH Pa3BUTHIO CAMOCTOSTENBHOW TO3HABATEbHONW aKTHBHOCTH ywamlerocs. B
HACTOSIIIM MOMEHT JTOT NPUHIMI HE HWMEET €IUHOro ompeneneHus. [lo cioBaM OTEYECTBEHHOTO
uccnenosarens P.I1. Munbnpy/, HHTEpaKTUBHOCTH -3TO ,,00beIMHEHN S, KOOPIUHAIINS ¥ B3aMMOJIOTIOJTHEHUE
yCMIIMH KOMMYHUKAaTHBHOM 1€ M pe3ylibTara uepe3 S3bIKOBBIE cpefacTBay. Cremys IaHHOMY
BBICKa3bIBAaHHIO, HAMIPAIIMBAETCS COOTBETCTBYIOMIMH BBIBOJ, YTO MHTEPAKTHBHBIA IMOAXOA B BUPTYaJIbHOM
MPOCTPAHCTBE SIBJISIETCSI OIMPENEICHHBIM CPEICTBOM, CIOCOOCTBYIOIIMHM ITOCTHIKEHHIO IeJH OOIIEHHS Ha
3aHaTHH. OH OTJMYaercss OT TNPUHIKWNA KOMMYHUKATHBHOCTH pealbHBIM  COTPYIHHUYECTBOM U
pacrmpenencHieM, IpuYeM OCHOBHOE BHUMAHUE YACISIETCS pa3BUTHIO KOMMYHHKATUBHBIX HABBIKOB M paboTe
B TpyIIIIE.

BeszycnoBHO, Tpu 00y4EHUMHHOCTPAHHOMY SI3BIKY, HHTEPHET CIIOCOOCTBYET ITyOOKOMY MOTPYKEHHIO B
SI3BIKOBYIO TIPHPOJY, (POPMUPOBAHUIO JIMHTBUCTHUYECKUX HABBIKOB PEUYM, a TAKXKE BBISIBICHUIO ITONHOTHI
(YHKIIMOHUPOBAHHUS ¥ TMHAMUYHOCTH Pa3BUTHUS S3bIKa, 00ECTIEUNBAET PEANbHBIN HHTEPEC H CIIEAO0BATENBHO,
KadecTBO. Kpome TOro, MHTEpHETpa3BHBAET HABBIKH, KOTOPHIC CYIIECTBEHHBI HE TOJIBKO JUIS OBJIAJCHUS
WHOCTPaHHBIM S3bIKOM. BCE 3T0 MMeeT B3auMoieliCTBHE € ICUXUIECKUMH OTIepaIlisIMU: aHATM30M, CHHTE30M,
abcTpakiuel, uJIeHTUUKAIINEH, CpaBHEHUEM, COIMOCTABIICHUEM, BEpOaIbHBIM U CMBICIIOBHIM aHAIU30M M
Mpe/ICTaBIeHHEe O s3bIKe Kak 00 OOIIeCTBEHHOM SIBIICHWW. VHBIMM ClOBaMH, HaBBIKH W HWMEHHUS,
cOPMHUPOBAHHBIE C TOMOIIBIO HCIIONB30BAHUS HWHTEPHETa, PACIIUPAIOT TIPEeNelibl  KOMITETEHIIUU
WHOCTPAHHOTO S3bIKa M B «SI3BIKOBOM» acrekre. MHTepHeT o0oramaer COIMalbHbIE W TICHXOJIOTHYeCKue
Ka4yecTBa y4YallUXCs: MOBBIIMIAET WX CAMOCO3HAHUE,pPa3BUBACT CIIOCOOHOCTH COTPYJHHYECTBA B KOMAH/IC;
co3JiaeT ONaronpUsTHYIO Cpemy Juisi 00ydeHwsl, BEICTYIAasi B KAUECTBE CPE/ICTBA HHTEPAKTUBHOTO TIOAXO0/IA.

WHTEepakTHBHOCT, HE  TOJNBKO  BOCIPOW3BOMUT  peAbHbIC KH3HEHHBIE CHTyalldd, HO H
NOOYKIaeTy4Janyxcs I'paMOTHO BBIPAXKaTh CBOM MBICIM HAa MHOCTPAHHOM s3bIKe. M Korja OH HayHer
paboTaTh, MBI CMOXEM IIOTOBOPHTH O SI3BIKOBOH TI'PAaMOTHOCTH, QXK€ €CIH €CTh pPEYeBbIe OIIMOKH.
MoOunu3yercss aKTHBHOCTD YYaIIUXCs, CHOCOOHOCTH CHOHTAHHOW peakIWW Ha JPyrue BBICKa3bIBAHMS,
BBIPAKECHHE CBOMX YYBCTBA M OMOLMH, CHHMAaeT yTOMJICHHE, TPEHHPYET TBOPUYECKOE BOOOpa)keHHE,
MOOMIN3YeT BOMIO, 4TO obOJerdaer mporecc oOydeHHs. [109TOMyHMHTEpaKTHBHOCTh PAacCMaTPHBACTCS Kak
crioco0 caMOpa3BUTHSA 110 CPEACTBAM HMHTEPHETA: yMEHHE HAOIIONaTh M KONMHMPOBATH MCIOIB30BAHHUE PEUH,
HaBBIKOB M MOJIEJEH MOBEIEHMS MapTHEPOB; M3BJICKATh HOBBIE CMBICIBI NMPOOJIIEM BO BPEMs COBMECTHOTO
00CYXICHUS.

HecoMHEeHHO, MHTEpHET MOXXHO HCIIONB30BaTh Kak 3(dexTnBHOE NpHIIOKEHHE IIsI TOro, YTO OBI
pa3BHBaTh I'paMMAaTHYECKHE HABBIKH, ITOTOJHWUTH CJIOBAPHBIM 3amac, HMCIOJB30BAaTh KOMITBIOTEpP, YTOOBI
3aKphITh KaHAJ POTHOTO S3bIKA M MOOYIWTH y4amlerocs CIyIlaTh ¥ TOBOPHTH Ha MHOCTPAHHOM SI3BIKE.
DJIeMEHTHI UTPBI, TeaTPATU3ALNH, CO3/IAI0T CUTYaTHBHYIO HATJISTHOCTB, OJarofapsi KOTOpPO S3bIK BO3MOYKHO
M3y4aTh KaK CPECTBO OOIIEHHMS, a Peub — KaK MPOIEecC OOMIEHUS W BHE CTPAaHBI M3Y4aeMoro S3bIka. JTO
BKJIFOYAET B ce0sl BCE BHUIBI TPEHUPOBKHU JIGKCHKH U TPAMMATHKH, (POHETHUECKUE YIIPAsKHEHUS, TECTHI U T. [I.
[IpenomaBarenu U CAMUCTYIAEHTHI MOT'YT HAUTH TaKUE CAUTHI B CETH.

bonpmmM  MperMMyIIecTBOM — WCIONB30BAHMS WHTEPHETa SBIIACTCS PAa3BHTHE MEKKYJIbTYPHOU
KOMIIETEHTHOCTH, TO €CTh 3HAaKOMCTBO C Ppa3IMYHBIMH KyJIbTypamH, ONpeIeleHre Ccrocoda ux
B3aUMOJICUCTBHSI M B3aUMOIPOHHKHOBEHHMS, CO3JaHHE KYJIBTYPHBIX YHHBEpPCAIHH, HEOOXOJUMBIX IS
B3aUMOIIOHUMAHHUS ¥ TUIOJIOTBOPHOT'O COTPYIHHYECTBA B )KUBOM OOIIICHUH.

BcemupHast mayTrHa ¢ MHO)KECTBOM CaiTOB M YaTOB, IPEJOCTABIIIONIMX HHPOPMALIUIO Ha JTI000H BKYC,
— 3TO OECKOHEYHOE I0JIe AEATEIBHOCTH 110 MPUMEHEHUIO WHOCTPAHHOTO s3bIKa HAa YPOKAaX WHOCTPAaHHBIX
SI3BIKOB JUISl PAa3BUTHUSI MEKKYJIBTYPHOU KOMITETEHTHOCTH.

VirtualReality-caiit  (http://www.flash.net/~cssmithl/vr.ntm) — 5T0 CcOBOKYIMHOCTH S3BIKOBBIX U
HEs3BIKOBBIX MMOUIMHHBIX MaTepuaos, coopanHbix Ha Web-cepBepe. Ee 3HaueHne 1 MOTHBALHS 3aKITI0YACTCS
B TOM, YTO OHA HEIOCPECTBEHHO MPUOIIDKAET ayJUTOPHIO K YACTSIM HCTHHHOH KyJIbTYPhI CTPAHBI IIEIEBOTO
s3pIka. Kpome Toro, ypok He NMpUBS3aH K ONPEAEICHHOMY TOPOIy WM MECTY, KOTOpOE HperoJaBaTeio B
KaKOH-TO MOMEHT OBLIO pa3pelIieHo MMOCETUTh, @ OCHOBAH HAa MaTepHajax M3 Pa3HbIX MECT, HOIyYEHHBIX OT
pasHBIX JIOJel ¢ pa3HBIMH MHTepecaMu. CTyIeHTHl MMEIOT BO3MOXHOCTh HANpsIMyIO OOLIATHCS C 3THMHU
MaTepHajaMy, a He C Yy)KOH MHTEpIpeTalre 1 aHaIH30M.

CityNet-caiiTt (Www.city-net.ru) gaer BO3MOXXHOCTb ITyTEIIECTBOBATh 110 PAa3HBIM CTPaHaM. 311€Ch BBI
Haiizere Bce 0 BBIOpaHHOM cTpaHe OT ¢oTorpaduil MaMITHUKOB A0 MOJHOTO OTYETa O MPHUPOJHBIX pecypcax
U UCKYCCTBE Ha LIEJICBOM SI3BIKE.
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Caiit MetroLink (www.subwaynavigator.com) — Ha 3ToM caiiTe Bbl MOXXETE IyTEIIeCTBOBATh HA METPO
B KPYMHEHIINX TOpoJax MHpa, UX M3Y4aloT MapIIpyThl U Y3HaTh, Kak I0OpaTbhcsi A0 HEKOTOpbIX Yacteit
ropoza Tyzaa. HeoOxonumble HHCTPYKLIUHU MPEJOCTABISIOTCS HA aHTTTUICKOM SI3BIKE.

Beo6-caiit WILD-e (www.wild-e.org)naer BO3MOKHOCTh YYHTBHIBATh aCIEKThl M MPOOJIeMbI mpodeccuu
MIPETIOIaBaHNs MHOCTPAHHBIX S3BIKOB. 37IECh Bbl MOXKETE€ MPOYMUTATh TEKYIME 3asBICHUS U MOAETUTHCA
CBOMMHU 3asIBIIEHUSIMH, €CIIH XOTHTE.
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The main goal of teaching a foreign language in the master's degree program of a technical or
pedagogicalUniversity’sare to achieve the level of practical knowledge of a foreign language by
undergraduates, which allows them to use it in their future professional activities and scientific work, as well
as for active use in everyday and professional communication. Also, oneofthe goals of teaching a foreign
language is to create a base for the correct understanding, translation and text processing of foreign texts. In
the modern world, a specialist with a master's degree must be widely erudite, possess the methodology of
scientific creativity, the latest information technologies, and a variety of methods for obtaining, processing,
and recording scientific information. It should be focused on professional mobility, able to apply in their own
professional activities the knowledge and skills gained in the field of application of modern innovative
technologies [1, p. 46.]. Knowledgeof a foreign language and skills in using information computer technologies
are according to modern concepts, fixed in the basic European documents on professional competencies, the
functional skills necessary for each specialist. The main educational value of information technologies is that
they allow you to create a brighter interactive learning environment with unlimited opportunities available to
both teachers and undergraduates.

The foreign language program «Professional foreign language» for students in the master's program in
technical areas is based on an interdisciplinary approach it has a practical orientation and provides, among
other things, the development of communicative academic competence that allows them to present scientific
products (articles, abstracts, reports, presentations, etc.) in the international academic environment.

Active use of modern information technologies in the educational process becomes one of the principles
of teaching, which is based on the working program of the discipline «Professional foreign language».
Itiscausedboth by modern requirements to the level of training of masters, and by the continuous increase in
the amount of information that needs to be studied and processed during teaching. In contrast to the usual
technical means of teaching, information technologies allow not only to saturate the student with a large
amount of knowledge, but also to develop intellectual and creative abilities, their ability to independently
acquire new knowledge, and work with various sources of information [2, p. 186].

The use of modern information technologies is considered to be one of the most effective means of
increasing the productivity of pedagogical work at the University and the quality of teaching foreign languages.
A small number of classroom hours devoted to the study of the discipline «Professional foreign language»
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increases the importance of independent work in the educational process and makes it extremely important to
create a package of tasks that require the use of a personal computer [5, p. 52]. The main content of independent
work using information technologies isperforming various tasks related to searching for information on the
Internet. Themostup-to-dateinformation on which can be found in the «world wide web».

Teaching with the use of information computer technologies is not only a message of certain knowledge
to undergraduates, but also the development of their cognitive interests, creative attitude to business, the desire
to independently «opportunity»and enrich knowledge and skills, applying them in their practical activities [3,
p. 108]. Forindependentpreparationof reports and presentations in a foreign language, in writing scientific
articles, undergraduates should be able to use the materials of specialized websites where thematic articles are
published and discussions of topical issues of modern science are conducted [4, p. 106]. They should also be
able to use modern search engines (Google, Yandex, and correctly select keywords to ensure optimal search
results.

Theuseofelectronic sources for self-preparation of homework in a foreign language is a mandatory requirement
since in the modern world, a specialist in any field of knowledge can‘t do without accessing Internet resources.
Processing of received foreign language information is also performed using the capabilities of a personal computer.
The results are displayed in MS Word program or as a presentation in Power Point.

One of the traditional types of tasks performed by undergraduates is individual reading of articles in the
main specialty. The primary task of this type of educational activity is to teach future masters to read texts in
their specialty, understand them and correctly extract professionally relevant information. Individual reading
is an extensive reading, which involves the ability to independently read a large volume of text at a high speed,
while focusing on the content side of the read. To perform individual reading tasks, undergraduates need to
select the required volume of texts directly for their specialty. These should be scientific articles written by
native speakers of the language being studied and published within the last decade. It is quite difficult to find
such articles in «paper» form, but today there is an excellent source of information is the Internet, where you
can find the most modern scientific publications in almost any specialty. All leading scientific journals have
online versions where you can find articles and reviews published in them [6, c. 275]. However, to do this,
undergraduates need to have good skills in searching for information in the global network, correctly select
keywords and carefully evaluate the results offered by the search engine. In addition to the above-mentioned
well-known search engines, undergraduates need to familiarize themselves with the Google Scholar search
resource (http://scholar.google.com/), which is focused on searching for scientific articles, patents, opinions
on court cases, etc.

When completing tasks for compiling a Summary on the subject of articles read in the specialty,
undergraduates can be familiar with the possibilities of computer programs-concordances and lexical bodies,
such as The British National Corpus (http://info.ox.ac.uk/bnc in Addition, it is necessary to pay attention to
the formation of skills for the correct use of machine translation systems and editing of translated texts obtained
with their help.

Undergraduates can also be invited to familiarize themselves with such a tool as the «social network of
bookmarks» (http://delicious.com/) is a resource that allows you to store and conveniently organize
—bookmarksl, i.e. links to sites with information of interest to the user. Mastering the capabilities of this
resource will be useful for undergraduates not only in classes in a foreign language, but also in the systematization
of links to materials necessary for writing a master's thesis, as well as for the rest of their lives.

Allproposedtasksdiffer significantly from traditional language exercises, because to perform them, the
student must apply the previously acquired knowledge not only in a foreign language, but also in the use of
computer software resources, do the specified amount of work and show their results.

Interest in reading additional literature, visiting libraries, as a rule the undergraduates are not particularly
observed, and hence, the performance of independent work leaves much to be desired. In the classroom, using
the computer, the students are stimulated to greater diligence and attention. When working on a computer, all
types of memory are developed. The computer teaches self-learning and self-education. Recently, various
programs have been developed and released: training, control (tests), as well as electronic textbooks, reference
books [7, p. 267].

Another area of application of modern information technologies is the website of the Department and the
University, which is used by every teacher of a foreign language as a working tool. This site, which is
constantly updated depending on educational needs, actively serves the function of informing students about
the training program, about the proposed tasks, texts for reading, recommended literature and Internet
resources. It also contains additional material that undergraduates can study on their own study. An important
part of this site is a forum where undergraduates can ask questions and discuss topics of concern to them.
Discussions are conducted in a foreign language, which will ensure effective practice in such a modern form
of speech activity as online communication.
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Thus, the organization of foreign language training in the master's degree program of a technical
University must necessarily provide for the use of modern information technologies. Only in this case, it will
be possible to ensure the most effective formation of future masters of speech skills necessary for written and
oral communication in the process of scientific, professional-oriented, and household communication.
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PA3BUTHE JUHTBOKYJIbTYPOJIOT AU C TO3UIIUA AHTPOIIOIEHTPUYECKOM
IHAPAJJUI'MBI M1 EE B3AUMOCBA3b C IEPEBOJOBEJIEHUEM

A.C. Kapvibaesa
noktopanT Kaz3YMOuMS umenu AObuaii XaHa,
Anmatel, Ka3zaxcran

B3anMocBs3b KyJIBTYpBl U s3bIKa BCErlla MHTYMTUBHO OLIyIIAjach JakKe CPENH JIIOJCH, NaleKuX OT
JUHTBUCTUYECKAX HWCCIENOBaHUNA. SI3bIK OBT W OCTaercs CBOETO poja JIAKMYCOBOM OyMa)KKOW [yIs
OIIpeNeNeHnsT KaKoro-Ii00 YeoBeKa, TPYIIIBI JIFOIEH WIIH 3THOCA KaK «CBO» MK «ayxoi». Tak llaxmenn
B.M. B cBoeii MOHOrpaduu «JIMHrBOKYJIBTYpONOrUs: TPAJULMK U MHHOBALUI MPEAIIONO0XKUT, YTO JPEBHUE
I'PEKH, BO3MOXXHO, OTHUMH U3 NIEPBHIX YCTAHOBHIIN CBSA3b KYJIBTYPHI C SI3BIKOM, KOTAa CUMTAIN BapBAPCKUMHU
T€ IJIEMeHa, KOTOphIe He ToBopiIH Io-rpedeckd [1]. CoBpeMeHHOe 00IIECTBO MAJIO OTIMYAETCS OT JPEBHHUX
I'PEKOB B 3TOM Bompoce. Jlaxe B 310Xy aKTUBHOI'O U3yUYECHUs aHIJIMHCKOTO SI3bIKa KaK JIMHTBa-(ppaHKa 1000
YEJIOBEK C OCOOBIM YyBCTBOM OTHECETCSI K TOMY, YTO 3arOBOPHUT C HUM Ha €ro poxHOM si3bike. OnHAKo He
JOCTaTOYHO JIMIIb BJIAAETh ONPENENCHHBIM SI3bIKOM, HEOOXOIMMO COYETaTh 3TO YMEHHE C KYyJIbTYpPHOU
OCBEIOMJICHHOCTBI0. Bonpocamu nccnenoBanys 1 ONUCaHUS B3aUMOICHCTBUS A3bIKA M KYJIbTYPhl 3aHUMAETCSI
JIUHTBOKYJbTYposiorusi. HecMOTpst Ha OYEBHIHYIO B3aUMOCBSI3b TaKHUX SIBJICHHUH, KaK KyJlbTypa U S3bIK,
TEPMUH JIMHTBOKYJIbTYpOJOrus mosiBuicsd aumib B 90-x rr. XX Beka, YTO CBSI3aHO C IOCTENEHHBIM U
BCECTOPOHHUM HCCIIECAOBAaHUEM S3bIKAa: HAa KaKIOM 3Talle pacCMaTpPUBAJICS TOJIBKO ONPEAEIEHHBIN DAL
po0ieM, ¥ IPUMEHSJIMCH PA3INYHbIC METOABI U OAXOB! VISl UX PELICHUsI.

JIMHTBOKYNIBTYPOJIOTHST 3apOoAMiIach BHYTPH AHTPOIOLEHTPUUYECKOH mapaaurmsl (moxxona). [lonstue
«Hay4Has Mapagurmay ObLIO BIEPBBIE MPEUIOKEHO aMEPUKaHCKUM UCTOpUKOM Hayku T. KyHoMm, KoTOpbIil B
cBoel kHHMre «CTpyKTypa Hay4yHBIX PEBOJIOLMIT», Ha3blBaeT MapagurMoil OOIIeNpu3HAHHBIE Hay4HbIE
JOCTHXKEHUS, CIIOCOOHBIE 3a ONpEesIEHHbII MPOMEXKYTOK BPEMEHH IPEAOCTABUTh HAYYHOMY COOOIIECTBY
MOJIeJIb IOCTAHOBKH U pelieHus npodiem [2]. 3BecTHO, UTO B IMHIBUCTUKE PYHKIHOHUPYIOT TPH HAyUHBIE
NapagurMbl: CPaBHUTEIBHO-UCTOPHUYECKAs, CHUCTEMHO-CTPYKTYpHas, aHTpononeHTpuueckas. llepBeim
HAyYHBIM METOJIOM B U3yUECHUH SI3bIKA CTaJI CPABHUTEIbHO-UCTOPHYECKHH, KOTOPBIH IIUPOKO MPUMEHSUICS Ha
npotsbkeHun Bcero XIX Beka. IlpeameroM wuccrnegoBanuii B mepeAenax AaHHOM MapaJurMbl CTajo
COMNOCTABIICHHE JIEKCUKA M TPAMMATUKU Pa3JIMYHBIX SI3BIKOB, BBISBJICHHE CXOACTB M pa3idydi, a Takke
YCTaHOBJIEHUE POJCTBA SA3BIKOB. YK€ Ha HTOM 3Tale yYEHbIE 3aMEeUalll CBA3b MEX]Y SI3bIKOM U KYJIbTYpOil,
TaK KaK CXOJICTBA M Pa3JIU4Ms S3bIKOB MPOSBISUTUCH TEM MM MHBIM 00pa3oM B KyJbType HapoJoB. B paMkax
CHCTEMHO-CTPYKTYPHOW NapaJAurMbl IMHIBUCTHI CTAJIH YITyOJIIEHHO H3y4aTh MPEAMET U €ro Ha3BaHUe — 0]
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MPHUCTAIFHBIM BHUMAHHEM OKa3aJloch ClIoBO. braromaps 3Toil mapagurme ObUIM HAKOIUIEHBI Ba)KHEHIIWE
JAHHBIE O SI3bIKE. Y UUTHIBAs, YTO B IMHIBUCTHKE MApaJUTMbl HE CMEHSIOT APYT JIPyTa, a JIUIIb HACIAauBaIOTCs
OJIHA Ha JIPYTYIO K MOTYT COCYILECTBOBATh HE3aBUCUMO APYT OT Jpyra [3], CHCTEeMHO-CTPYKTypHas mapaurma
MPOAOKAET AKTUBHO NPUMEHSThCI MHOTMMH YdeHbIMH. HakoHen, B pyciie aHTpONOLEHTPUYECKOH
napagurMbl HHTEPEC JIMHTBHCTOB MEPEKIIIOYHIICS ¢ 00bEKTa MO3HAHUS, S3bIKa, HA CyObEKT, YeOBeKa, MHBIMU
CJIOBaMH, CTajla pa3BUBAThCS Mesd B3aUMOBIIUSHUA YEIOBEKa U s3bIka. MOXKHO CKa3aTh, YTO JUANA «SI3bIK U
KyJIbTypa» TpaHcOpMHpOBanIach B TpHaly, MPHCOCAWHHUB K cebe HemocTaioliee KIIUEBOE 3BEHO —
«4enoBeka». B cOBpeMEHHOI JMHIBUCTUKE TAKOW MOAXOH SBJISETCSI OCHOBHOM JIBUXKYILEH CHIION, TaK Kak
MIPOCTOE BBISIBJICHHE XapaKTEPUCTHK S3bIKOBON CHCTEMBI yKe HENTb3sI OTHOCUTB K 3a/1a4aM JIMHTBUCTUYECKOTO
aHanu3a. [Ipexne yeM NpuCTYNUTh K PACCMOTPEHUIO JTMHTBOKYJIBTYPOIOTHH € MO3UIIMU aHTPOIOIEHTPU3Ma,
HEOOXOJJMMO IPOCIECIUTh IMYTh 3aPOXKACHHS M CTAHOBIICHUS IMHTBOKYJIBTYPOJIOTHH KaK KOMIIEKCHOW HAYKH.

Cpenu yueHbIX, KOTOpPbIE MEPBBIMA OTMETHIIM CHOCOOHOCTH SI3bIKa HEMOCPEACTBEHHO BIHSTH Ha
(bopMupoBaHHe KyJIbTYphI, ICHXOJOTMU U TBOpuecTBa, Bhyenstorcs M. T'epaepu (1744— 1803) u B. don
I'ym6omear (1767-1831) [10].

B «Tpakrare o npoucxoxkiaeaun s3bika» (1770) U. I'epaep oObenuHui A3bIK, KyJIbTYpy, OOLIECTBO H
HAIIMOHANIBHBIA yX — 4YeThIpe OCHOBoOIMoOJararomux (eHomena uHauBuaa. CoriiacHO HeMy, SI3bIK Oeper
Hayajio OT pPa3BUTHS MBICIUTEIBHBIX CIIOCOOHOCTEH YenoBeKa, a €ro IMOCIeNyIoIlee COBEPIICHCTBOBAHHUE
TECHO TIEPEIUIETAETCS C IPOrPECCHPOBAHNEM pa3yMa U KyJIbTYpbl. Y YeHbI CUMTAJ CpaBHEHHUE SI3BIKOB EMKHUM
CBUIETEICTBOM MCTOPHH YETOBEYECTBA U SIPKUM CBOMCTBOM YEIIOBEYECKOI'0 pa3yMa, TaK KakK B JIIOOOM SI3bIKE
3aredaTiieH pasyM U ¢uiiocodusi OTAEIBHOr0 Hapoaa U ero xapakrep [4]. MOXHO MpeanoiokuTh, 4yTo M.
I'epnep BocmpuHHMMAN S3bIK KaK 3€pKalio, OTpakarollee CTPAHHUIBI UCTOPUH W MBICIHUTEIBHBIE MPOIECCHI
YeII0BEYECTBa.

B. ¢or TI'yMOONBAT, HaXOASAIIMKCS y WCTOKOB JIMHTBOKYJIBTYPOIIOTHH, 3aHUMAIICS CPAGHUMENbHOU
anmponoaozueti U CTall IEPBBIM CPEAHN JTUHTBUCTOB, KTO MPUMEHNI aHTPOIOIOTUYECKUI MPUHIIAI B CBOUX
uccnenopanusx. Cormoctasiss pa3Hble HAPOJIbI, OH BBISBIISII OCOOCHHOCTH X JIyXOBHOW OpraHU3allvy Yepe3
S3bIK, @ TaKxke c(hopMyIMpoBal IOJNOKEHHE O B3aUMOCBS3U XapaKTEpoB s3blka M Hapozaa. Ilo MHeHuo
I'ymOonbaTa, pa3Hble A3bIKM 10 CBOEH CyTH M BO3ACHCTBHIO Ha ITO3HAHUSA M UyBCTBAa Ha JEJe€ SIBIISAIOTCS
pa3nuyHbIMH MupoBo33peHusamu [S5]. Kak u I'eprep, oH OblI 3aMHTEpECOBaH B BOIPOCAX IPOUCXOXKACHUS
SI3bIKA, CPABHUTEIILHOTO UCCIIEI0BAHUA U KJIacCU(UKALIMY SA3bIKOB, B TOM YHCIIE POJIU S3bIKa B Pa3BUTUU
«ayxa» (4ermoBeYecKol KynbTypsl). B ero ¢umocopum s3bIK B3aMMOCBSA3aH C KyJIbTYPHBIM DPa3BUTHEM
YeJIOBEYECTBA M COCYILECTBYET HA KaXKAOM CTYNEHU €ro pa3BUTHUS, YBEKOBEUMBas B ceOe KaxKAbli 3Tam
KynbTyphl. C Touku 3peHus ['yMOombaTa, S3BIK CIETyEeT paccCMaTPUBATh B KaUecTBE Tpoliecca (JIeHCcTBH), a
HE CTaTU4YHOro oObekTa. Takum o00pa3oM, $3bIK, IO ['yMOONBATY, €CIM NPEICTaBUTh €r0 B BHIE
Metadoprueckoro odpasza, SBISETCS BOAOW, KOTOpas ITOCTOSTHHO MeHseT (opMmy (SI3BIK W3MEHSeTcS M
JOTIOITHSETCS ), IEPETeKaeT U3 OHOTO pycia B APYyroe (SI36IK HACIEAYEeTCs ), MEHsIeT OEperoByIo JIMHUIO (SI3bIK
B3aMMOJICHCTBYET C KyJIbTypPOH).

[IpoOnembl B3aUMOCBSI3U SA3bIKA U KYJIBTYPbl TaKXKe HMCCIEIOBAIM MPEACTABUTENN MH(OIOTHIECKON
IIKOJTBI Havasia u cepenuubl XIX Beka. B ['epMannm pemrenreM dTHX 3a7ad 3aHUMAIHCH Opaths I'pumm, B
Poccun — ®@.U. Bycnaes, A.H. Adanacwes, A.A. TTore6ust. Hecmotpst Ha T0, uto A.A. IToTeOns (1835 — 1891)
He MoAAep>KuBal MHoOrue B3risiael B. ¢on I'ymbonbara, oH cTan ero HeBOJIbHBIM IocienoBaTeneM B Poccun,
pa3BuBasi KOHLEMIHUIO O SI3bIKE KaK JesTenbHOocTH. OH momaraj, YTo SI3bIK SIBISAETCS HE YeM HHBIM, Kak
MOJHEHIINM TBOPYECTBOM, KOTOPOE TOJIBKO BO3MOXKHO 4eloBeKy [6]. CiemoBaTenbHO, fA3BIK, Kak Jr000e
TBOPYECTBO, CO3/A€TCSI M BOCIOJHSETCS 4YEIOBEKOM. 31€Ch MPOCIEKUBAIOTCS 3a4aTKU Pa3BUTHUS
JIMHTBOKYJBTYPOJIOTHHM C TOYKH 3PEHUSI aHTPONOLEHTPUYECKONW MapaJurMbl, TAK KaK Ha MEPBbI IUIaH cTal
MOCTETIEHHO BBIABUIAaThCS YEIOBEK KAK CO3ATeNb SI3bIKA, a HE TOIBKO KYJIbTYpa B LIEIOM.

B navane XX Beka uIel0 O CBSA3U S3bIKa U KYJBTYpBI MOAEPKaNa IIKOJIA 3CTETUYECKOro HJeaan3ma,
ocHoBanHast K. ®occnepom (I'epmanus). OH 3aHUManCsi HM3Y4YEHHEM CTHIMCTHYECKOW CIEUU(pUKU
XYIOKECTBEHHBIX TEKCTOB W PAa3rOBOPHOM PEYM B KOHTEKCTE KyNbTypbl. COracHO €ro HCCIEIOBaHHMSM,
HCTOPUS S3bIKA COCTABIISIET €ANHOE LENI0€ C UCTOPUEH KYIbTYpHI [7], HOATOMY HEOOXOAMMO M3y4aTh S3bIK C
KyJBTYPHO-UCTOPUYECKON CTOPOHBI.

OnmHO W3 caMBIX TPOMKHMX HMEH CpPEAU JIMHI'BHCTOB, YBIICUEHHBIX AMAJON «SI3BIK M KYJIBTypay,
npuHagnexut O. Cenupy (1884—1939), u3BecTHOMY aMepUKaHCKOMY KYyJIbTYpPOJIOTY W JIMHTBUCTY. B cBomnx
MCCIICOBAHUSAX OH aKTHBHO U TUIOZOTBOPHO U3y4Yall Mpo0JieMy B3aUMOCBSI3H s13bIKa U KyIbTyphI [8]. CornmacHo
Cenupy, KynbTypa NpeacTaBisieT co0oil Habop 3HaHWN U yMEHUH, KOTOpbIE ONPEAEISIIOT )KU3HEHHBIA YKIIa
oTAeNbHOro Hapoaa. OHa SBJISETCS CBOEr0 POjia KaueCTBEHHBIM 0TOOPOM, KOTOPBIH COBEPILAETCSl OOIIECTBOM.
KacartensHO Bompoca 0 TOM, 4TO HOSIBUJIOCH PaHbIIE, KyJbTYpa WM SI3BIK, 10 CHX IOP BEAYTCS AUCKYCCHU
cpenn nuHrBUCTOB. Cenup ke moJjarall, 4To s3bIK IEPBOCTENEHEH, a KyJIbTypa BO3HUKIIA 1o3ke. OH 00BbsCHIT
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3TO TEM, YTO S3BIK SIBJSIETCS CPEACTBOM BBIPOKEHUS KYJIBTYpBl, a TAKKE PE3YNbTaTOM KYJIbTYpHOTO U
COLMANBHOrO pa3BUTUsA. [lo MHEHHIO YYeHOro, y s3bIKa M KYyJbTYpHl CYIIECTBYeT MHOIO TOYEK
CONPUKOCHOBEHUSI, TAK KaK OHH HE SIBIISIOTCS CAMOCTOSTENLHBIMI M UM HEOOXOIMM KOHUENTYaJIbHBII 0TOOD.
Ux rnaBHOE OTIIMYKE B TOM, YTO KYJIbTypa MPEACTaBIsAeT cOOOH AeHCTBHS 1 MBICIIU YENIOBEKa, a S3bIK — 00pa3
nevicteusl. [Ipu B3anMoeiicTBUU ABYX ()EHOMEHOB A3BIK aKKyMYJIUPYET U HaCleAyeT KynbTypy. Pasnuunsie
MOCIIOBUIIBI, HATOBOPBI, MTECHOIIEHUSI, MH(]EI, POJIOCIIOBHEIE SBJISETCS CBOETO pOjJia COCYJaMU, XPaHSIIIUMH B
cede kynbTypy. CornacHo Cenupy, KyJlbTypa M sI3bIK Pa3BUBAIOTCS HEPABHOMEPHO M HE OJHOBPEMEHHO:
KyJIbTYypa pa3BHBaeTCs CTpEMHUTENbHEe, YeM s3bIK. OJHAKO yUYEHBIH yTBEpKIAN, YTO PE3KHUe KYJIbTypHbBIE
CKa4yKd MOTYT CIIPOBOLIMPOBATH YCKOPEHHOE pa3BHUTHE s3blka. B KauecTBe mpuMepa MOXKHO IPHBECTH
W3MEHEHUSI B COBPEMEHHOM PYCCKOM SI3BbIKE, MPOU3OLIC/IINE IO/ BIUSHUEM aKTHBHOTO BHEAPEHUSI HOBBIX
texHonoruii (Murtepuer, coumanbHbie ceru, CMU) wu rnobanmm3anuu: pa3nuyHble 3avMCTBOBAHMUS,
HEOJIOTU3MBI, CETEBOM JKaproH, IJIABHO IEPETeKAIONINii B pa3roBOpHYIO peub. Takke OH OTMeyal, 4To
KyJBTYPHBIE TIEpEMEHBI OLIYIIAIOTCS sipUe M OUeBHIHEE, YeM U3MEHEHUS B S3bIKE. Y UEHBIH M0IaraeT, 4ro HeT
TOYHOTO COOTHOIIEHUS MEXIy (opMaMu KyIbTYphl W s3bIka. B cBS3M C TeMm, 4TO KyJbTypa cIiocoOHA
pacmpocTpaHsThCsl OBICTpEE, YeM SI3bIK, CXOXKAas KYJIbTypa MOXKET BCTPEUaThCsl CPel HApoJIoB ¢ abCOMIOTHO
pasHbBIMH s3bIKaMH. Hampumep, CyliecTByeT TEpMHH e€BpOIEHCKas KylbTypa, 0003HAYalomni «COOpHBIE»
4epThl pa3HbIX EBPONEHCKUX CTpaH, OJHAKO HaOmrojaercsl Takke W MHOrosisblune EBporieiickoro corosa.
[Nonoxxenue 0 HECOOTBETCTBUH (POPM KYIBTYPHI U SI3bIKA MTEPEKITUKACTCS C CEMUPOBCKUM BOCIIPUATHEM SI3bIKA
Kak oOpasa JeiicTBYA, a KyJIbTYpPhl KaK CaMOro AeHCTBUS, BE/Ib, MO JIOTHKE, KaK0e-TN0o AercTBrE (KYIbTYPY)
Jierde MepeHsITh U MOJCTPOUTH €ro IMOJ CBOH YCTOM (SI3BIK), YeM COBEpIIATh €ro OnpezeieHHbIM 00pa3oM
(mepeHnMAaTh S3BIK).

B nccnenopanusx Cenupa BHUMAHUE yIENSETCS HE TOJIBKO CBS3H SI3bIKA U KYJIBTYPhI, HO U YellOBEKa U
si3pIka. OJIHAKO, C €ro TOYKU 3PEHHs, CYIIECTBYET JIHUINL OJHOCTOPOHHEE BIUSHHE SI3bIKAa Ha CO3HAHUE W
MUpoBHJIcHHenH MBI 1a. COriIacHO M3BECTHOM TMIIOTE3€ JIMHTBUCTUYECKON OTHOCUTEIBHOCTH, SIBIISIOIIEHCS
HEHTPAJILHBIM TTOHATUEM STHONWHIBUCTUKH, SI3BIK OKA3bIBAECT BO3JIEWCTBUE HAa MBICIUTEIBHBIC TPOIIECCHI

4esoBeKa, (GopMHUpYsT ONpENEeTICHHYI0 CUCTeMY MOHATHH W MbiuuieHue [9]. Takum oGpasoM, Jroiu,
SIBJIIIOIINECS HOCUTESIMU PA3HBIX SI3bIKOB, [10-Pa3HOMY BOCIPHHUMAIOT OKPY’KAIOIIYIO A CTBUTEIBHOCTD,
MBICIIAT OTJIMYHBIMU APYT OT ApYra NOHATHSIMHU O BpPEMEHU U IIpocTpaHcTBe. M3BecTHO, uro siekiuu Cenupa
OKa3aJIi 3HaYMTEIbHOE BIMSHUE Ha IPYroro aMepuKaHckoro JuHreucTa, b. JI. Yopda, koropsiit, Oymydu
CTICIMAJIMCTOM TI0 CTPAXOBAHHIO OT ITO’KapOB, HCIIOIB30BaJ CBOH MPO(ECCHOHATIBHBIN OMBIT B JINHTBHCTHKE.
PesynbraToM ero HabIrOAEHUH U pa3roBOPOB C XKEPTBAMU II0KAPOB CTAI0 YOSKICHUE, YTO JIIOJU OXOTHEE
JIOBEPSIIOT CJIOBAM, HEKENIU PallMOHAJIbHOMY CYXJEHHIO. Tak, eciu Ha 004Ke, OT KOTOPOil OyKBaJIbHO pa3uT
OeH3MHOM, OKa)keTcst Hannuch «Ilycto», To ¢ abCOIIOTHON YyBEPEHHOCTHIO MOXKHO YTBEPKIaTh, YTO B HEE KTO-
HUOYb Opocut okypok [10]. JleficTBHTENBHO, SI3BIK B HEKOTOPOM O0OBEME ONPEAENIACT HAIle CO3HAHHE.
OpnHako B paMKax aHTPOIOLEHTPUYIECKON IapaAuTrMbl TUIIOTE3a PENATUBU3MA HE MOXKET OBITH B ITOJIHOM Mepe
OIIpaBJlaHa, TAK KaK OHAa HE YYUTHIBAET BIMSIHUE YEJIOBEKA HA SI3bIK, HE OOBSICHAET CYLIECTBOBAHUE A3BIKOBBIX
Metadop, ppa3eoorn3MoB, MOCIOBHUII, TOTOBOPOK M Pa3IMYHBIX CTHXOTBOPHBIX (POpM. DTO SIBISETCS OTHON
13 IPUYMH, U3-3a KOTOPBIX BOKPYT JAHHOM I'MIIOTE3bI M HA CETOAHSAIIHUI 1eHb BEIYTCS 0KECTOUEHHbIE CIIOPHI.
KOHIIETIIHIO B3aUMOCBSI3H SI3bIKa U KYJIBTYPBI IPOAOIKIIN pycckuit uarBuct I'.O. Bunokyp (1869 —
1947), dpanmysckuii muareuct J. beusenuct (1902 — 1976). Oty npobiemy Taxske 3arparusai H. 1. Toncroit
(1923 — 1997), KOTOpBIf BOCIPHHAMAT S3bIK U KYJITYPY KaK 4acTh U ILIEIOE.

Co BTOpO#i MOJIOBUHBI XX BEKa UACH CBSI3U A3bIKA U KyJIbTYPBI CTAIN HCIONb30BAThCA LIS IPEMOIaBaHUs
HWHOCTPAHHOTO SI3bIKA, BAKHBIMH ACIIEKTaMU KOTOPOI'O CTaJIH (JOHOBBIC 3HAHMS, CTPAHOBECHUE, KyJIBTypHAs
OCBEAOMJICHHOCTh W HSMmaTus. TakuM o00pa3oM, BO3HMKHOBEHUE JIMHTBOKYJIBTYPOJIOTUH SIBIAETCS
3aKOHOMEPHBIM PE3YIBTATOM Pa3BUTHS GUIIOCOPCKON U TMHTBUCTHYECKON Teopru XIX-XX BB.

B coBpemeHHON NHMHIBHCTHKE KOHLEMLHUS aHTPOIOLEHTPUYHOCTH S3bIKa SBJsIETCS OCHOBHOHW. Ecmum
paHblle yUeHbIe BBIABISUIM CXOJACTBA M PA3IHUYUS MEXIY SI3BIKAMH M KyJIbTYpaMH, IPOBOAMIM Napajlieib
MEKAY SI3BIKOM U Y€JIOBEYECKOIH HCTOpHEH, a TaKkKe a0CTPAaKTHBIM YEJIOBEYECKUM Pa3yMOM, TO COBPEMEHHBIE
JIMHTBUCTBI NPUCTYNHWIM K M3YYEHHUIO SI3bIKa 4epe3 NMpU3My 4YeloBeKa. Takoe JeTallbHOE M BCECTOPOHHEE
HCCIIeI0BaHME SI3bIKA CBSI3aHO C ero cloxHoH cymHocTbio. [1o muenuto 0. C. Crenanosa, 361K MOXKET OBITH
MPEACTAaBIIEH TOJIBKO KaK COBOKYITHOCTb HECKOJIBKHX 00pa30B, YTOOBI BCELETIO OTPA3UTh CIIOXKHOCTH 3TOTO
(enomeHa. C ero TOYKM 3pEHHs SI3bIK HCIIONHSET POJIb S3bIKa MHIMBHU/A, YJIEHA CEMBH SI3bIKOB, CTPYKTYPBHI,
CHCTEMBI, THIIA U XapaKTepa, KOMIIBIOTEPa, MPOCTpaHcTBa MbICIU. B koHIe XX Beka K MHOTOYHCIIECHHBIM
UIIOCTAcsM sI3bIKa J0OABUIICS 00pa3 si3blka Kak MpoaykTa KyinbTypsl [11]. [TogoOHOe BueHHE sI3bIKa KakKeTcs
BEPHBIM M ONpaBAAHHBIM, TaK KaK caMa CTPYKTYpa M Pa3BHUTHE SI3bIKa MPEATNONaraeT BBIOJIHEHHS 1IeJI0ro
MHOXECTBa (QYHKIHH.
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JIMHTBOKYIBTYPONIOTHSl ~ MpEACTaBIsieT COOOH  OAHO W3  CaMbIX MPOTPECCUBHBIX  TEUECHHM
AHTPOIOLICHTPUYECKON MapaJurMbl, KOTOPAsi MPUIAECT OIPOMHOE 3HAYEHUE YENOBEKY KaK CO3AATENO S3bIKA.
B pamkax 3TOro noaxona si3plk — 3aKOHOMEPHOE ITPOIOJIKEHUE YEIIOBEKA, a YETI0BEK, B CBOKO 0Y€pelb, — €T0
HOCUTENb U CO3JaTeNb. B JIMHIBOKYIBTYPOJOTHH SI3bIK MPENCTABISET COOOM 4acTh KyJIbTYpPHI U SIBIISIETCS
CPEICTBOM BBIPAIKEHUS XapaKTepa U Jyxa HapoAa.

bilaromapss aHTPONOLIEHTPUYECKON IMapagurMe MOKHO YaCTUYHO PA3PEILUTh AMCKYCCHM KacaTelIbHO
TOr0, YTO BO3HUKIIO PaHbIIIe, A3bIK WU KyJIbTypa. DTOT BOIPOC MOXKHO CPABHUTH C MHOTOJIETHUM CIIOPOM O
SIMLE U KypuLe, KOTOPBIM, Ha IEPBBIM B3IVISAJA, KAKETCS 3AMKHYTBIM KPYIOM, Tak Kak Kaxaas Kypuua
POXKAaeTcs U3 siiilia, KOTOPOEe MOPOXKIACTCs APYToi Kypullei. Tem He MeHee, COBpeMEHHbIC OMOJIOTY CMOTIIH
HaWTH Pa3rajKy 3TOMY JIOTMYECKOMY IIApaJOKCy: SHLO MOSBWIOCH PaHbLIE KypHIIbl, TAK KakK SHLEKIaIKa
CYIIECTBOBaIa 3aJI0JIT0 10 BOSHUKHOBEHHUS KYPHLBI M BOOOIIE JIFOOOH MTHUIIBI, HAIPUMED, Y ITUHO3aBPOB.
3HaunT, U y AH1A, H Y KypHIIbI, ObLI IEPBOMCTOYHHK — MPEIOK, KOTOPBIHA OTIOXKHUII TO CaMOe SHII0, U3 KOTOPOTO
BIIOCJIEJICTBUM BBUIyNMJIAach Kypulia. KoHEUHO, MOMBITKA NPOBECTH Napailieib MEXay OWoiorued u
JINHTBUCTUYECKOW HAYKOM MOYKET IIOKA3aThCs CTPAHHOM, HO, CIIEAYS JIOTUKE YUEHBIX, KOTOPbIE CMOIJIA HAlTH
OTBET Ha BOMPOC O TOM, UYTO OBIJIO paHBIIIE, MOXKHO PEIIUTh MOXOKUIM JTMHTBUCTUYECKUH mapanokc. Mrak,
AHTPOIIOLIEHTPUYECKAs ITapaIurMa BbIBOAUT HA MIEPEAHUI IIJIaH YEJIOBEKA, KOTOPOI0O MOKHO YCIIOBHO CUHUTATh
TEM CAMBIM IIEPBOMCTOYHUKOM, JABIIMM HAYaJO SI3bIKE U KyJbType. Torna KyiabTypy MOXKHO IIPEICTABUTH B
BUJIE SIMLEKIAAKU, U3 KOTOPOW BBIIIEN SI3bIK, TAK KAaK OH SBJISIETCS YacCTbIO KYJIBTYPbl, UHCTPYMEHTOM €€
BhIpakeHHsI. CPeCTBO HE MOXKET OSBUTHCS paHBIIIe, YeM 00BEKT, KOTOPBIN OHO BBIpaXkaer. J{Jsi HarsimHOCTH
CIIOXHBIIIErocst 00pa3a MOXKHO MPUBECTH CIEAYIONIYIO HILTFOCTPAINIO, KOTOpasi H300pakaeT CBsA3b YeIOBeKa,
KyJbTYpbI 1 si3bika (Pucynok 1).

YHenoBek — UCMOYHUK SI3bIk — pesyasmam

paseumiis Kyaemypbl

Pucynok 1. CBs3b yenoBeKa, KyJIbTYpbl U SI3bIKa Ha IIPUMEPE AUIEMMBbI KypHLIbI U Siila

Ilo Toii ke JOruKe, HHCTPYMEHT Ul KyJIbTUBALMK IIOYBBI HE MOT CYILECTBOBAaTh PaHbILE, Ye€M CaMa
3emuis. B monp3y nepBOCTENEHHOCTH KyJbTYPhl OTHOCUTENBHO SI3bIKA TOBOPSIT IIEPBOOBITHBIE OPYIUs TPYIa,
HaCKaJIbHAsI JKUBOIIUCH, IPEBHHE 00psAnbl 3axopoHeHus. Kpome Toro, MOXXHO B3IVIIHYTh Ha 3Ty HpoOJieMy
yepe3 NpU3My B3pOCICHHS YENOBEKa: PEOCHOK YUUTHCS KyJIbTYpE paHblIe, YeM S3bIKYy, OH HauHMHAET
MEpEeHNMAaTh TOBEICHUE CTapIINX, IOHUMAET, 4TO IJI0X0, a YTO XOPOLIO, €Il HE BIajes SI3bIKOM, BBIPaKaeT
ce0si C MOMOILBIO SMOLNHN, PUCYHKOB, TaHLEB. Ecnu cKomMpoBaTh KyJIbTypy IMOBEIEHHS JIETKO, TO 00yJ4aThCsl
SI3BIKY, JTa)KE€ YCTHOMY, HaMHOro cioxkHee. CleqoBaTebHO, MOXHO IPEATIONOXKHUTh, YTO YETIOBEK depe3
pa3BUTHE KYIbTYphl IPULIET K BOSHUKHOBEHHUIO PEUH.

CornacHo B.A. MacioBoi, ¢ TOYKH 3pE€HHUS aHTPOMOLEHTPUYECKOrO MOAXOAA, YEIOBEK MO3HACT MUP
yepe3 oco3HaHue ceOst. IHBIMU ClIoBaMU, YEIOBEK M3y4YaeT OKPYXKAIOMIMA MHUp depe3 cBoi BHyTpeHHHH. OH
BOILJIOIIAET CBOE MUPOOIIYIIIEHNE, YyBCTBA ¥ YMOLIMH B PEAIbHOCTD, IPUAABast UM «MaTEpHAIBbHYIO» (HOopMYy.
B nepByto ouepenp 3T0 oTpazkaercs B S3bIKE, KAK MHCTPYMEHTE CAMOBBIPAXKEHUS, B BUJIE PA3JINYHBIX MeTadop.
Hanpumep, paccMorpuM Meradopuueckie 3HaYeHUs! CyIIECTBUTENbHOr0 HOc. Kpome Toro, 4ro 310 CI0BO
CIIy’KUT Ha3BaHHEM OpraHa JbIXaHUs Y YelloBeKa (M XKMBOTHOI'0), OHO TAaKXe 0003HA4aeT KIIOB ITHIbI, HOCUK
YaifHUKa, MEPEIHIOI YacTh CylHa MM OOYBH H3-3a CXOJCTBA C PACIIOIOXEHHEM HOCa Ha JIMIE YeslOBEKa.
Jltonu cpaBHUBAIOT BHEIIHUI MHP, OCHOBBIBAsICh HAa CBOMX AHATOMHYECKHUX OCOOEHHOCTSX, OLIYIIECHHAX U
sMoLUAX. B 3TOM KOHTEKCTE MOXKHO YHNOMSIHYTh TakKo€ BBIPa3UTEIBHOE CPEACTBO XYJI0KECTBEHHOH
JUTEPATYpPbl, KaK OMLETBOPEHHE (MTepCOHMPUKALNS), YTO OYKBAJIIHO O3HAYAET NPUAaHNE HEOLYILIEBIICHHBIM
npeaMeTaM M SIBICHHSIM YeJIOBEUECKMX NPU3HAKOB W 4epT: ymewiumcs Oe3MOJBHas Iedaab U pe3Bas
sadymaemcs pagocts (A. C. Ilymxun "K noprpery XKykosckoro"). 3nece Ilewans u Pagocts He TObKO BexyT
ce0sl Kak JIIou (IyMaroT, YTEWA0TCs), HO U 00JIaZIat0T OYILIEBICHHBIMY MTpU3HaKamMu (Oe3MoBHas, pe3Basi).
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Bonee Toro, cymecTByer Takxke aHTPOIOMOP(H3M, HMEIOIIMHA CXOKee 3HaYeHHE C MepcOoHU(UKanue, —
KOMHMPOBAaHHUE YEIOBEYECKOro 00pas3a — OJHAKO B 3TOM Cllydae OOJHK YEIOBEKa MOXKET ObITh MPHUIKCaH KaK
HEOAYIIEBICHHBIM BelllaM, TaK U KUBBIM cyliecTBaM. KoHIlenuus aHTporoMoppu3Ma 4acTo IpUMEHsIeTCs B
myabTutukanusax (Kot Jleomonsa, Hy, moromu!), a Taxke B GacHsX.

JIromu cTpOAT accCOlMATUBHBIE PSAJBI M MIPUITMCBHIBAIOT MIPEAMETaM U SIBICHUSIM CUMBOJIN3M, OIHUPAsACh HA
cBOe MupoonlyiieHue. Tak, Oepe3a crana accomupoBaThesi ¢ Poccueil, KpacHbIe po3bl — ¢ JIIOOOBBIO, JTaXKe
LBETa 00pENIM CBOM CHMBOJHM3M. XOTsI aHTPOIOLIEHTPHUECKasl MapaauryMa o0pena rojioc He cpa3y, YCTYIHB
CPaBHUTEIHO-UCTOPUYECKOMY U CHUCTEMHO-CTPYKTYPHOMY METOJaM, YEeJIOBEK YK€ JaBHO SIBIISIETCSI CBOETO
pozia Mepoi Bellell, HCTOYHUKOM BCEBO3MOXKHBIX BUJIOB TBOPYECTBA, «HAYAJIOM». B paMKax 3TOHM nmapaaurmsl
OlHA M3 CaMbIX U3BECTHBIX OwuOnelickux mutatr «B Hauane Obuto CoBO» YyIeCHBIM 00pa3oM
TpaHcopmupyercs B npyryio — «B Hawane Obut YenmoBek». Eciu OoTOPOCHTH pPEIMTHO3HBIC YYBCTBA M
MMPOCICAUTD UCTOPHUIO PAa3BUTHA HE TOJIBKO JIMHIBOKYJIBTYPOJIOIMH, HO U BCEro 4€jI0BEYCCTBA, MOXHO SICHO
YBUJCTH, YTO U3HAYAJIBHO JIFOJU HCOCO3HAHHO XKWUJIM BHYTPHU 3TOMU napaaurmMabl, TaK 4YTO IMOABJICHUEC ITOHATUA
AHTPOIIOICHTPpHU3MA OBLIIO BOIIPOCOM BPEMCHHU. I[OCT&TO‘IHO BCIIOMHHUTH MPOAOJIKUTCIBHOC CYHISCCTBOBAHUC
TEOIICHTPUIECKOT0 TpeJicTaBieHus 00 ycrpolictBe mupa. K cinoBy, BaTukan odummanbHO Mpu3HAN, 4YTO
nMeHHO 3emJisi Bparaercss Bokpyr CosHila, a He Ha000pOT TONBKO B 1992 rogy. XoTs mpakTHKa W Hayka
JIOKa3bIBAIOT, YTO HE BCE B 3TOM MHUpPE COCPEJOTOYEHO Ha YeJOBEKE, JIIOJM BCE JK€ MPEJCTaBISIOT COOOM
HeHuccsIKaeMbIii HCTOYHHUK TBOPYCCTBA, B TOM YHCJIC U A3bIKA.

C ¢opmupoBaHrEM aHTPONOIEHTPHIECKON MMapaurMbl JMHTBUCTUYECKUE MCCIICIOBAHNS B3sUTH KypC Ha
YeloBeKa, T.e. HOCUTENS Ss3blka. JIMHTBOKYJIBTYpPOJOTHs CIIOCOOCTBOBANA IOSIBICHUIO HOBBIX TTOHSATHI:
si3bikoBast JyimaHocTh (FO. H. Kapaynos), konuent (C.A. AckonpaoB), konmentochepa ([.C. Jluxaues),
korentyapuii (FO.C.CtemanoB). HecMoTpsi Ha TO, YTO JMHTBOKYJIBTYPOJIOTHS H3ydaslach M IPOAOJIKAET
HCCICA0BATHCA PA3IMYHBIMHU IIKOJIaAMU IMOJ PYKOBOJCTBOM TaKMWX U3BECTHBLIX JIMHI'BHCTOB, KaK B.H. Te.HI/IS[,
B.A. MacnoBa, B.B. BopoObeB, A.T. XposieHKo, HET OOIIENPUHITOTO OMPEACIEHUs] TOMY HaIPaBICHUIO
COBPEMEHHOM aHTPOINOLEHTPUUECKON mapaaurMbl. [IpuBeneM JUIIb HECKOJBKO W3 CYHIECTBYIOIIMUX
TPAaKTOBOK:

—ITo B. A. MacioBo#, JUHIBOKYJIBTYPOJIOTHS MPEACTABIIICT COOOH MHTErpaTHBHYIO 00JacTh 3HAHUI,
KOTOpasi BO3HHMKJIA HA CTHIKE JIMHTBUCTUKU U KyJIBTYPOJIOTM U MCCIIELYET MPOsIBIECHUS KyJIbTYPbl Hapona,
oTpasmBIIHECS B sA3bIKe [12];

—-B.H. Tenus omnpenenser JIUMHTBOKYJIBTYPOIOTHMIO KaK HayKy, KOTOpash H3y4daeT U OIMCHIBAeT
B3aMMOJECUCTBHE S3bIKa U KYJIbTYpPbl B paMKaX COBPEMEHHOI'O KyJIbTypHO-HAI[MOHAJIBHOTO CaMOCO3HAHUS U
€ro 3HaKoBOH WHTepIpeTaruy [13];

—CornacHo B. B. BopoObeBy — KoMIUIeKCHasI Hay4qHAsI AUCLMIIIIMHA CHHTE3UPYIOIIEr0 THIIA, U3Yy4YaroIas
B3aMMOCBS3b U B3aMMOJICHCTBUE KYJIBTYPHI U 3bIKa B €r0 (PYHKIMOHWPOBAHUU M OTPaXKaIOIIas 3TOT IPoLece
KaK IIEJIOCTHYIO CTPYKTYPY €AMHUI] B €ANHCTBE UX SI3IKOBOI'O M BHESI3BIKOBOTO (KYJIBTYPHOI'O) COAEPKAHUS
IpU IOMOLIM CHUCTEMHBIX METOJOB M C OpHEHTaluedl Ha COBPEMEHHbIE IPHUOPUTETHl U KyJIbTypHBIE
YCTaHOBJICHUS (CHCTEMa HOPM H O0IIeUYeIOBeUeCKUX IeHHocTe#) [14].

B cBoux omnpezneneHusx JMHIBUCTBI CXOAATCS B OTHOM — JIMHTBOKYJIBTYPOJIOTHS] MCCIIEAYET U OIHMCHIBAET
B3aMMOJIeHCTBHE SA3bIKa U KynbTyphl. B. B. BopobbeB u B.A. MacnoBa Takxe OoJ4epKUBAIOT, YTO 3Ta HayKa
MpEACTaBIAEeT COOOM HEKMH CHHTE3 STHOIMHIBUCTHKH M KyJIbTypodoru. OAHAKO CTOMT y4YHUTHIBaTh, YTO
JIMHTBOKYJIBTYPOJIOTHS SIBJISIETCSI MPOAYKTOM aHTPOIOLIEHTPUYECKONW MapaJurMbl, a 3HAYUT, HEOOXOAUMO
MIPUHUMATh BO BHUMaHHUE BaXKHYIO POJIb S3bIKOBOW IMYHOCTH, TAaK KaK 0€3 y4acTHsI 4ellOBeKa SI3bIK U KyJIbTypa
TepsitoT cMblca. ClieoBaTeNbHO, JIMHIBOKYIBTYPOJIOTHsl — 3TO Pe3yJIbTaT Pa3BUTHUS aHTPOIOLEHTPHYECKON
MapagurMbl, KOTOPHIA HCCIEAYET CBS3b YENIOBEKA, SI3bIKA W KYJBTYPbI, a TaKKE POJIb HOCUTENS SI3bIKAa B
CO3JaHMH SI3bIKOBBIX €AMHULI, OTPAKAIOMINX HALMOHAIBHO-KYJIBTYPHYIO CIIELUDUKY.

Hcxons w3 pasnuyHbIX TOJKOBAHMKA JAHHOIO TEPMHHA, MOXHO OIPEAETUTb OOBEKT M IpeaMeT
JIMHTBOKYJIBTYpOJIOTUH. COOTBETCTBEHHO, OOBEKTOM SBJSIETCSl SI3BIK M KYJIBTYpa CKBO3b IPU3MY
AHTPOIOLEHTPHU3MA, a IPEAMETOM — €IMHHIIBI S3bIKa, OTOOpaKaIOIINe XapaKTepHble 0COOEHHOCTH KYJIbTYPBHI.
K Hum oTHOCATCS peanuu (0e39KBUBAJICHTHBIE HA3BAHUS NIPEIMETOB WM SIBJICHUI MaTEePHAIBLHON KyJIbTYpBI,
HAIlMOHAJIbHBIX OCOOCHHOCTEH, a TaK)Ke HCTOPUYECKUX MPOLECcCOB), (Hpa3eosoru3Mbl, MeTa(opbl, peueBbie
(hopMyJIBI, CTEPEOTHIIBI, CHMBOJBI, PEUEBOW ATHKET, CTHIMCTHYECKHI ykiax s3bikoB [15]. UmenHo atm
KyJBTYPHO Harpy>K€HHbIE 3JIEMEHTBI A3bIKa IPEACTABIISIOT HAMOOJIBIIYIO CII0XKHOCTD IS IepEeBOTYNKOB. OHU
SIBIISIIOTCA OJIar0IaTHOM MOYBOM U1 00pa30BaHMS JIMHIBOKYJIBTYPHBIX PACXOXKACHHUN, XOTS TOYHEE ObLIO OBl
CKa3aTb, YTO JIIOAM, MpPUHAUIeKAILINE ONpPENeTICHHON KyJlbType, MOMOTraloT e 00pacTaTh pa3iM4HBIMU
HIOAHCaMH, KOTOpble Onarofapsi HUM ke (JII0JsIM) TEPEHOCATCS B sA3bIK. B Mupe cymiecTByeT Tak MHOTO
Pa3HBIX KyJIbTYp, IOTOMY YTO KMBET OIPOMHOE YHCIIO JIFO/IEH, KOTOPBIE 3TH KYJIBTYphI CO3/1AI0T.
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VY4uTeIBas, 4TO 4ENOBEUECTBO AKTUBHO PACTET U Pa3BHBAETCS, TO MOCTOSIHHO MPOUCXOAAT U3MEHEHUS U
B SI3bIKAX, MOSBIISIIOTCSI HOBBIE peajiiy, HEONOTU3MBI M (pa3eonoru3mMbl. B Takux YCIOBHAX MEpEeBOIUYUKU
JOJDKHBI YMETh TMOACTPAauBaTBHCS IMOJ CTPEMHUTENBHBIN X0J COOBITHH, OBICTPO YJaBIMBasi COBpEMEHHBIE
TeHneHnrnd. OHAKO, HECMOTPS Ha TII00aN3alHIo, IPEBPATUBIIYIO BECH MUP B «TJIOOAJILHYIO JAEPEBHION, a
TaKkXe CBOOOAHBIM JOCTYN K OecuucieHHBbIM MHTepHeT-HCTOYHHKAM M JIUTEpaType, KaKIblil MepeBOAYNK
CTaJIKUBaeTCsl ¢ mpobieMoll mepeBofia Oe39KBUBAJICHTHBIX CAWHUIL S3bIKa, MPUYMHONW KOTOPBIX SBISIOTCS
JIUHTBOKYJIBTYpHBIE HECOOTBETCTBUA HcxoaHoro s3pika (MS) u s3eika mepeBoma (I1S1). K rtakoi
0e39KBHBAJICHTHOH JIGKCHKE, KaK MPaBUIIO, OTHOCSTCS PEasIuy, JAKyHBI, -(hpa3eoI0oru3Mbl, HEOIOTH3MBI WITH
«HernepeBoAnMoOe B miepeBone». B 70-80 rr. aBaamaroro Beka yuensie, B wactHoctu JI. C. bapxynapos, A.B.
®denopos, E. M. Bepemarun, B. I'. Koctomapos, o0pamaioT BHUMaHWE Ha HAIIMOHAJILHBIA OKpAacC «CIIOB,
0003HAYAIONIMX TPEIMETHI, TIOHATHA W CUTYallMH, HE CYIIECTBYIOIIME B MPAKTHUYECKOM OIMBITE JIFOJCH,
TOBOPAIIMX Ha JIPyroM sA3bIKe». B HacTosIiee BpeMs TEPMHUH «peasiis» B paMKax JIMHTBOKYJIBTYpPOJIOTHU
IMOHMMAETCS TOpa310 O0IIMPHEE, TAK KaK Peajiy MPEACTABIISIOT COO0H HEKH KYJIbTYPHBIN KO, COACPIKAIIUI
B cebe He TOJIBKO HAIMOHAJHHO-MCTOPUYECKUH KOJOPHT, HO M HAIMOHAIBHOE «BHIEHHE Mupay. FO. M.
JlotmMaH B cTaThe MO CEMUOTHMKE KYJIbTYphl M HCKYyCCTBa OTMEYAeT, YTO HEMOCPEACTBEHHO B peaNIHAX,
«EIUHUIIAX, C TOMOIIBIO KOTOPBIX SI3BIK XPAHUT M TPAHCIUPYET KYJIbTYPY» U KUBET HACJIECACTBEHHAs MaMsITh
KOJUIEKTHBA. HawmnydmmM 1npumepoMm, TA€ MEPEeBOAYMK MOXKET CTOJIKHYTBCS CO BCEH TpyIIOH
0E39KBHUBAJICHTHON JIEKCUKOW, MOXET CIY)KHTh XYyIO0KECTBEHHAs JIUTEpPaTypa, MOTOMY KaK C TOMOIIBIO
XYA0KECTBEHHOTO CII0BA «CO3/Ia€TCs» XYA0KECTBEHHBIM MUP, TIOPOXKICHIE 00Pa3HOT'0 MBITIIEHHS MTHCATENS,
MPUHAJIEKAIIETO K TOW WJIM UHOW KYJIBTYPE.
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