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TIJI BILIIMI MEH AYJIAPMAHBIH KAJIIIBI TEOPUAJIBIK
KI9HE KEKE MOCEJIEJEPI

KA3AK K9HE AFbIJIIIBIH AHTPOITIOHUMJIEPIHIH JIMHI'BO-CEMAHTHUKAJIBIK
EPEKIIEJIKTEPIH TAJIJAY

HU.K. A3umoaesa, C.A. Caituoosa

Frutbimu sxetexirici: ain-Papadu areinnarsl KazY Y-neig PhD nokTopaHTh
On-Oapabu at. Kaz¥Y-nbiH, 4-Kypc CTyAEHTI,

Anmartel, KazakcTan

Tyiiin co30ep: aHTPOIIOHUM, co3xkacaM, NpedUKCOr, nomina propria, aHTpohOpMaHT, aHTPONOTYOip, MOPGOIIOTHSI.

1. Kipicne

JKanmel xankel eciMaep Ke3-KeNreH XalblK YIIH eTe MaHBI3Ibl )KOHE TUIIEri co3AepAiH Oenrim Oip
KaTerOpUsACHIH Kypaiasl. JKajKel eciMaepliH MIBIFYy Terl MEH TapuxbIH (nomina propria) op TYPIi FBUIBIM
camanapsl 3epTreii: ¢mnocodus, Tapux, aTHOTpadus, reorpadus, OipaK JIMHTBHCTTEPI JKaJIKbl eciMaep
Ke0ipeK KBI3BIKTHIPABI, OJIap CO3ACPIiH OVJI KaTerOpHsCHIH Tijd MEH COWMICYmiH akpIpamac Oediri perinme
KapacThIPaJbl.

XKankpl ecimaep MeH KajIbl eciMIepaiH e3apa OaiiaHbBICH )KOHE TYPAKThl aifHAIBIMBI Oap. Omapasiy
e3apa aybpICybl TUIMIK CO3IIK KOPBIHBIH JMHAMHKACHIHBIH TaOWFW Ke3IepiHiH Oipi OoybIn TaOBLTAIbL.
leneTukanbk TYpreigaH JKalkbl eciMaep JKalIbl eciMIepre HEri3JeNreH, TUIAETl eKiHII Jdpexeni aray
Oonbinm  TaObUTaABl. ATayAblH TEOPHSUIBIK MoceiesepiHe TepeH Ooiamali Ka3ak KOHE aFbUIIIBIH
AHTPOIIOHUM/JIEPIH KapacThIPyFa KOIIeHiK.

AHTPOTIOHUMHBIH KYPBUTBIMBI YFBIMBI aHTPOTIOHUMHBIH KypaMbIHa KipeTiH MOP()OIOTHSIIBIK (Co3KacaM-
IObIK) OIpJTIKTEepHAiH, SFHM OHBIH KOMIIOHEHTTEpiHIH ©3apa OalIaHBICBIHBIH CHUNATTAHTBIH  YFBIM.
AHTpOIIOHUMIEP/AiH KOMIIOHEHTTEPiHE TYOIp KoHE KOChIMINA XKaTa Ibl. bapibIK aHTPOIIOHUMIEPAIH TYPIEepiH
JKaTbl aHTPOTYOIpiep memn atayra 0onagsl. AHTPOIOTYOIp — aHTPOTIOHUM/IIK JIGKCEMaHBIH aHTPO(QOpMaHT
OOJIITIH aJIbIIl TaCTaraH Ke3/e KaJlaThbIH OOUIiri.

2. AFpUIIIBIH K9HE Ka3aK TLIiHAeri aHTPONOHUM/AEPAiH €03 KYPaMbl.

Anamra aT Oepy mpolieci TepeH aJIeyMeTTiK cunarrta 0omansl. Kes-kenreH xanslkTa Oy YPAICTIH ©31HIIK
epekIenikTepi 6ap. 3epTTeynepre Kapacak, Tapyux MeH KOFAaMBIHBIH JaMYbI )KaJIKbI €CiM/ICpIeH KOPIHETIHIrH
kepceremi.Kazak xamkpiHa KeneTiH OoJicak,Ka3aK aTayJapbIHBIH KOMIIUIiriHme Oenrimi Oip MarblHa MEH
MoTtuBanusa Oap. Typii KuUBIH Ke3eHIEpIeH OTKEH KaszakTapOanaiap eciMaepiHiH MarblHAChl KeHiHHEH
eMipJepiHeri e3repicTep MEH OKUFallapFa jkayar Oep/ii aen ecentereH. Kypaeni araymap TyOipre KockMina
Hemece eKiHIi Oip TyOipAiH KaaFaHybl HOTH)KECIH/IE jKacaslabl.

Kankp! ecimaep keOiHe KOCBHIMIIAHBIH KalFaHybl apKbUIbI kacanaabl. JKypHaKTap MeH mpedukcouarep
ce3KacaM dJIeMEHTTepi OONFaHIBIKTaH, OJIApABIH TYOipre KOCBHUIYBl aKbUIBI JKaHa ce3 jacajbiHaasl. Omap
TiAe KEHiHEH KOJIaHBLIBILAepOeC JIEKCHKAIBIK MAaFblHACHI Oap aybI3ina Oenrijiep OOJNBIT TaOBIIadbI.
Meicaisr: 0ek (Aiibek, Hypoek), xan (AOsunaiixan, ['ymaiixan), skan (JKanepke, XKanmoc), ait (AiimMan, AUryn),
nyp (Hypamu, Aitnyp), ryn (I'ynaas, ['ynbany), 3ana (Aizana, ['ymzana), 6u6i (bubinyp, bubiryn) xone T.0.
Conrbl HUbIpMa KbUT imiHAe «Hyp» xanraHybl apKbUIBI JKacallFaH eciMIep eTe TaHbIMal OoNbl, Cipa, Oy
Kazakcran [Ipesunenti — Hypcynran eciMi Tycinzaipce kepek. Mpicaisl siiennep ecimaepinne: Hyp — Aiinyp,
Hypryn, bubinyp, Hyp3ana, T.6. An epnep ecimaepinge TyOip *oHE co3KacaMIbIK KOMIIOHEHT pETiHIe
ke3necenmi, Mpicanbsl: Hypeynran, Hypamu, Anmuayp, HypGek, Hypikamn.

KazakTeiH Jkeke ecimaepi keOiHece eki TyOipAiH KOCBUIYBI apKbUIBI skacaymanel: CeHiTkarmap,
Myxammetani, CanapmypaT, AXMeTKapiM, T.0. Tinmeri »ankpl eciMaepIiH co3 Kypambl J1a eCiMAep/iH naiiia
6oy ¢axrici 6onbin TabbLIaABL, Oy XKaFaaiaa eciMHIH dJIeMeHTTepl «ceineceni»: Hypbana (Hypinsr Oana),
AliTypras (>kaHa aif Tyazsl).



Kazakrap MychIIMaH >KYpThl OOJFaHIBIKTAH JKOHENC ayblp JKYMBICTAPMEH Yiap aifHaJbICaThiH
OOJFaHIBIKTaH, KOI 0TOACKH VI TYBUIFaHBIH Kastaliael. COHIIBIKTAH, €p KOHE VJI CO3/Iepi KOITEreH JKeKe eciM-
JIep/IiH aTpuOyThIHA alfHAIIBI, KhI3Japhl KON 0TOACKIIAp YJI TYBUICHIH NI KbI3JIapbiHa ¥JITYFap, ¥IJIOOJICHIH,
Ynmexen, ¥iokaH; ep 6ananapra Ep6on, Epxan, Eprap neren arrap Oepinmi.

AFBUIIIBIH TiJIIHE KeJeTiH 00JcaK, aFbUILIBIH aHTPOITOHUM/IEPiHIH KYPBUIBIMBIH JKai, KYpAEi, TyBIHIbI
JIeT KapacThIpa alaMbl3.

JKait anTponmormMIep KaTaphiHa Oip axxsIpamac aHTponoTyoipere (Oip FaHa TYOipIeH skacaiFaH) aTayiap
(ecimuep) MeH Terinmep skarazpl. Meicansl: ecimaep: John, Jack, Mary, Anne, Sarah, James, David, Mark,
Cherry, Ivy, Agnes; Terinep: Smith, Ward, Day, Dale, Dean, Castle, Chaplin, Boyle, Grant, Adam. Byn
AHTPOTIOHUMIep OYTiHE aFbUIIIBIH TLUTIH/E KOl aii1aaHbLIy ia.

Kypzmeni aaTponmoHEMAEpAiH Kacary >Koimaphl: eki TyOipii kankel ecimaep(7-9r): Edward, Wufstan;
eTICTIKIICH KOJIJAHBUIATBIH KbICKA MOTiH Typinaeri onumuep (16-17 ¥.): Life Well, From Above; ceiinem-
ecimaep (16-17 r.) Jesus-Christ-come-into-the-world-to-save Barebone; KonramuHarust >xoipmven (17-18 ¥.):
Mary+Anne=Marianne, Sara(h)+Linda=Saralinda xoHe T.6. AFBUIIIBIH (aMUATUSIAPBIHAA TOITOHUMICPII
KYPaWTBIH 3JIeMEHTTEp Kem ke3zaeceni. Meicanbl: -wood (Sherwood,Westwood), -brook (Holbrook), -land
(Rutland), -ford (Clifford).

TyBIHOBI aHTPOMIOHUMICPIIH >Kacady >JKOJIap: aHTPOIOTYOipre KIMmipeWTKim >KypHarel (-ie, -y)
XKanFaHybl apkpuiel (Annie, Johny, Evy); antponorty0OipaiH 6acel He OpTACHIHBIH KBICKAPTHUIYBI HE TYCII
Kaiysl apkpuibl (Christina — Tina, Adeline — Aline,Jessica — Jess, William — Will, Thomas — Tom);
AHTPOTOTYOIp KBICKAPTBUIBIN OFaH KINTIpEeHTKIIl >KYPHAFBIHBIH KOCBUTYBI apKbUIHI (-ie, -y): Betty, Teddy,
Jessie, Benny.

3. ’Kana 3aMaH aFbUIIIBIH JKOHE Ka3aKAHTPONOHUM/ePi.

JKaHa 3amaH aFbUIIIBIH JKOHE Ka3aK aHTPOIMOHUMIEPiHIH OeiiHeci KalbInTacyblHa oJeONeT alTapbIKTai
piknan erti. XVII-XIX f.F. aFbUIIIBIH KOFaMaasieOueTTin peui adpeikma ooubin, CBudt, Jdedo, Cuaneid,
Cnencep, MuntoH T.0. IIbIFapManapelHAAFbl KeHiNKepiepnaiH eciMaepi kenm KoWbiia Oactaisl. KknrTereHn
KasyLIbUIap ’kKaHa aHTPOIIOHUMAEPI e371epi oinan wmbiFapa 6actaapl. Meicansl: llekcnup mesirapmMacblHaH
aNbIHFaH KaJkbl ecimaep: Silva, Jessica, Ophelia (I'amner), Cuaneiinin mbsirapmaceiHan: Pamela, Stella,
Vanessa.

An XVIII raceipia opra oHE KeHE FachIpiapAarbl Keilip aHTpOMOHUMIEp KalTaaaH JamMu OacTalbl,
OFaH ce0ell TOTUKANIbIK POMaHIapFa AT €HKbI3bIFYIIBUIBIKTEIH apTyblHA MEH CYPaHBICTBIH KalTa TYYbI OOJIIBI.
Meicanbi:Rasabel, Arthur, Emma, Matilda, Rowena, Alfred, Edgar. JI.Kapponusia «Alice's adventures in
Wonderland» (1865) neren epreri mblkkanHaH keifin Alice gereH ecim kemnTen KoiblIa OacTabl.

XXFr. offenaep eciMaepige KyCTapasIH aTTapbIMEH OaiIaHBICTEI eciMIep Kot Ke3mecTi. Mbrcaisl: JJove —
kerepuriH, kenrep, Merl — caiipaybikrap, Raven — ky3rbiH T.0. COHBIMEH KOca, KaHa aHTPOIIOHHUMJIEP
karapeiHa Happy, Jolie, Gypsy, Joy cekinnmi ecimaep kipai. byn ecimaepai OananeiH emipi OakpIT meH
LIATTBIKKA TOJICHIH A€M KOWIBI.

Crarructrka OOMBIHIIIA OapIIBIK aFBUIITBIHIBIKTAPABIH OajalaphlHa TYBUIFaH KE3iHAE €Ki eCiM; MKaJIKbI
XoHe opTa eciM Oepineni. Kazipri arbutiubia ecimaepinae azamra 6ip emec OipHelie opTa eciM Koiiblia 6epei,
cebe0i, omapaa opra eciM caHBIH MIEKTeWTiH 3aH xok: Edward Anthony Richard Louis, Charles Philip Arthur
George, Theodore Albert Daniel Smith. benrini 6ip agamapl 6ackamapablH apacklHaH aXBIPAaTy OpTa €ciM
KOHMBLIFaH, OJ1 OYTIHTI KYHTe JACHiH XKaiFacya.

A Kazak XalKbIHa KeJeNeTiH Ooicak, op Ke3eHAe Kaszak aTrayiapbl ©31HIIK epeKIIeTiKTepiMeH i3
KaIaelpein OTBIpABL. 1917 k. Kaszam TeHkepiciHeH keiiH CoBer, OxTs0pb, CoBX030ek JereH ecimuaep
korbLIbl. ConbiMeH Koca Caiinay, Maiinan, Boksan, [Toe30ait neren ecimuepie Ke3aeCTi.

XX rachIpAbIH OpTachl Ka3ak OTOAchUIapbl YLIIH KUBIH-KBICTAy Ke3fepAiH Oipi Oousbin Oanamap eiimi
KeOeiii,aTa-aHacel OananmapblHa Ke3re KeIl TYCIIeCiH, Ke3 THUMECiH e, OalaHbl KOpFay MakcaThIH/a
KaparaiibIM ecimaep Kos 0actanbel: Enmemec, Eneycis xone T.0.

Omxac bamunyner XXI raceipnarbl Oananap aTTapblHBIH Ka3ipri TCHICHUUSIIAPBIH TANJai OTBIPHIIL,
Ka3akTap OajaHbIH TYHUETE KeyiHe opJaibiM KyaHaThIHIBIFBIH KOHE aTa-aHaJapblH YIKEH KayanKepIimiri
oJlapabIH Oananapbl KaHAal aTka ue OONaTHIHIBIFBEIHAA eKeHIH OalKaabl. ABTOP Ka3aKTBIH TOJI €CIMIEPiHIH
apachlH/la TapUX MeH SKOHOMHUKAHBIH JKaFbIMCBI3 SMOLIMSUIAPEI Oap atayiap naiiaa OOJMFaHbIHA KbIHKBLUIAIbL:
bun Jlagen, Jlarmapeic (marmapeic) [1]. MomeHueTTiH TOMEHZITiHIH [Adiedi — copha onepaiapblHbIH
KelinkepsepiHeH KeHiH KOWBbUIFaH arayjap; ara-aHamap Oy artay TeK ABIOBICTBIK €MeC, COHBIMEH KaTap
QJIEyMETTiK-MO/ICHH MaHBI3IbI OOJTYBI KEPEK EKEHIH YMBITa b, «BeuepHsist Actanay razeTiHiH XxabapiaybIHiia,
epeKlIe >KoHEe TaHKaIapiblK ecimaep apacbiHma 2012 skeuisl Sxa, JKeGe, Taitna, Xypuucca, [lepHeksis,
[Moxpyxxan, OxwmnaxoH, Jlnonemra, ['aptmyT xone bpmmnmant cuskrel araymap Oap [2]. Kaparanmsr
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0GIBICHIH/IA Ka3aK 0T6ACK! YiIbIHA MonKa (IIBIpIa) eI aT KO apKbUTbl KOFaMIbl TAH KA IbIPIbl, OHBIH TOIBIK
aThl-keHi — Monka Paxanynel Paxanos. banara skana 2013 xbliian 6ip caraT GypblH IyHHEre Kely GakbIThl
OyiibIpMabl.

2012 >kpLTBI OTKEH CAMMUTTEH KeWiH Kbi3napra CamuTa, aja coll XKbUThl A3us OnuMITiana oWbIHAapbIHAH
KeliH A3uana eciMi naiga Oosabl.

4. KopbITBIHBI

KopwITEIHABLIAN KeTle, XKaNKbl eCiIMACPHIH MaHBI3ABUIBIFBIHA TAFI Oip PET TOKTATAWBIK, JKAJTKBI eciMIep
TEK TULMIK TYPFBIIAH FaHA IICKTEIMEHIl, OHJa dp XaJbIKThIH TaHBIMBI, TOPOUECI, TAPUXbI, PyXaHU KOHE
MaTepHAIIbIK MOJICHHETI KepceTinesi. bi3 xkaikel eciMaepi 3epTTey apKbUIbI COJ YT Typallbl KONTEreH
MoJTIiMeTTep JKrHa anambi3. COHBIMEH KOCa, aHTPOTIOHUM/IEP CHKBIPIIBI KYIITKE Ne €KSHIIT] )KOHE OHBIH ajaM
OOJIMBICBIHA 9cep eTe aJaThIHBI 0i3re exenneH Oenrini. 3epTTeyiep KOpCeTKeH e, aTTacTap MEHTaIUTETI,
MiHe31, TIlTi CBIPTKBI KEJIOET1 xKarbIHaH Oip/ieii OOJBIN KeNeTiHAepi Kem Ke3aeceni. bipaeit atrac agaMaapsiH
OMIPITIK KaFaiibl 6Te YKCAC eKEH/IIT KbI3BIKThIPAK OOIFaHBIMEH,MYHBIH OapIIBIFBIH TCK aTayIapablH CHKBIPHI
JIeTl KaHa TYCIHIpEe aJlaMbi3.

BanansiH ecimi OHBIH OoJalIaK TaFAbIPbIHA YIIKEH jKayarKepLIUTiKIIeH TAHAaTybl KepeK. ¥ il [ 'ete Obltait
JIeTT JKa3Jbl: « ATAMHBIH aThl — MBIKTA calObIpan TYpAaThIH [IaNaH eMec, OHbI YCTal TYPyFa jKOHE TericTeyre
Oomazpl, 6ipak Tepi, KaOBICKAK KHiM, OHBI aJlaMFa 3UsH KeIITipMel emripyre Hemece Kecyre 00JIMalThIH MaTa
CUSAKTED [4, 280].

AHTpPOTIOHUMIED MOJICHHU, TAPUXH JKOHE NICYMETTIK TYPFBIIaH FaHA €MeC, PyXaHH eMip TYPFBICBIHAH 1
MaHBI3IEL. bipae MyxaMmme maliramOap: «OMipIiH COHFBI CaFaThIH/IA Ci3 63 aTIHOSH JKOHE OKEHI3IIH aThIMEH
atanacei3. COHIBIKTaH Oananapra )akchl ecimaep OepiHis» [1].

Koananbliaran aneduerrep Tizimi

1. bonipyns! O. Ecti ecimaepai ecke TycipiHi3 / ActaHanslk akmamsl, No3 (2913), 10 karTap, 2013 x.

2. Kakiye v mode imena? // Beuepnsist Actana, No7 (2928), 17 kaurap, 2013 x.

3. «XanblKTap MEH MOJIEHUETTEP» CEpUsChIHA apHaIFaH MaTeprangap. XXV mblFapbuibiM: OHOMAcTHKA. 1-KiTam. ATaysbl
)oHe MosieHneTi. Mackey: PFA Otronorus sxoHe aHTpOnoaorus HHCTUTYThI. 1993, — 250 x.

4. Solomnik A. Filisofiya znakovyh xyiieci meH xa3blk. Munck: MET, 2002, 4086.

DOPA3EOJIOT'UAJIBIK BIPJIIKTEPAIH
MOJIEHHUETAPAJIBIK BAUJIAHBICTAPIAATBI OPHbI

HU.K. A3umbaesa

On-Dapabdu areinare KazYV, llleren dumonorusice
JKoHE aynapma ici kadeqpachIHbIH aFa OKBITYIIBICHI
Anmartel, Kazakcran

Tytiin coe30ep: ppa3eonOTHAIBIK OIpIiK, TYIHYCKA TiTi, aygapMa Tili, MOIEHHETAPATIbIK KOMMYHHUKAIHS, MaFbIHA
JIQJIIITT, MOHMOTIH.

MopeHueTapaiblK OaiiyiaHbICTa amaMIapblH IC-OpEKeTi 9p ajlyaH CUIATTa KepiHic Tabaubl. TyJIFasbIK,
QJICYMETTIK, TOITHIK, KICIOM, MOJICHU JKoHE T.0. (QYHKIIMOHANIBI aiMaKTap/ (bl KAMTUTHIH KOMMYHHUKATUBTIK
opeKeT OaphIChIH/IA JKEKEIEreH MOJICHHU JICKCeManap, co3 TipKecTepi, MaKaI-MoTeJIep, KaHBUITIAIITAD MEH
(hpazeonorusUTBIK, OipiTikTep KOJNmaHbUTamsl. byir Typreima agpecaTThlH (OHABIK OLTIMIHIH JKETKUTIKCI3MIT1
HeTi3iHeH (OHABIK JIEKCUKA MEH (pa3eosoTHIIBIK, OipIIiKTepAiH imKi GopMacsiMeH OainaHblcTel. MyHaai
TUIMIK OipIiKTEepAiH MoIeH! (haKTOpIaphl METATUIAIH KaKETTLIIrH KepceTei. Dpa3eonorusuibiK OipimiKTep —
Oymap «MeHTanmbpAi Oipiikrep». Ke3 kenreH TimmiH (pazeorsoru3Maepi CoJI TiT OKUIACPiHIH YITTHIK MEHTA-
JIUTETI MEH KO3KapacTapblH JKOHE JIYHHUCTAHBIMBIH aWKbIH TaHBITaJbl. MeEHTanuTeT Oenriii Oip XablK
TyIBIPFaH )KOHE YPITIAKTaH YPIaKKa Oepilill OTBIPFaH MaTSPHAIIBI )KOHE PYyXaHHU MOJICHUETTE KOPIHIC Tababl.
ognerTe (Hpa3eoNOTHUTHIK JAUCKYypCTa OHBIH MOHI OipmeH TyCiHIKTI 0oja KeTmehmi. MojaeHueTapabiK
0aiiyIaHBICTBIH 0ACThI MAKCATBI — COJI YJITTHI TaHy. backa XaabIKThIH MOJICHHETIH KaObL11ay JKOHE TaHy, OHBIH
eMipiHe KbI3BIFYIIBLUIBIK TAHBITY JKOHE 9pi Kapail KOMMYHUKATUBTI JaFIbUIaPbIH HTEPY OCBI MAKCATKA JKETYIIH
catbLiapsl 00bIn cananaasl. M.M. baxTuH alitkannaii, «beTeH MOZICHUET TEK 63r¢ MOJICHUCTTIH KO3 a/IbIHIa
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FaHa ©31H TOJBIFBIPAK JKOHE TePEHIpeK amaabl... bip MarbiHa e3re, «06TeH» MaFbIHAMEH Ke3[eCKEHHEH JKOHE
TYHICKCHHEH KEHiH 63 TepEHJIriH aIllajbl: OJapiblH apachlHIa OChl MarblHANAP/ABIH, OChI MOJICHHUETTEPIIH
TYHWBIKTBIFBI MEH CBHIHAPKAKTBUIBIFBIH HMIEPETiH auanor (cyx0ar) cHUsKTBl Hopce Oactamansy [1, 457].
OJIeyMETTIK TONTap MEH MEMJIEKETTIK WHCTHTYTTap, KOFaMABIK YIBIMIAp, )KEeKeJlereH MOICHHET KalpaTKep-
Jiepi apachIHIaFbl MOJICHH OaillaHbIcTap KOFaM ©MIpiHiH OapJIbIK CalaChlH KaMTHIbIL.

Benrini 6ip MoneHueTapanblK KOMMYHHMKALMSl KaTbICYIIBIIapbhl apachblHIa ©TEeTiH KOMMYHHKATHBTI
YpIicTe eKiKaKThl MalliIMETTepMEH anmMacy, 0ip-OipiHe opTypiii akmaparTaplbl JKETKi3y opeKeTTepi XKYpesi.
Kabrpuimanran akmapat KaHmaid ma Oip TaHOANBIK-CHMBOJIIBIK JKyiie OOMBIHINA KOATalamel. AnpecaT TeH
aJipecaHT apachlHJla aKIapaTIeH ajaMacy JeKOATay HeMece TYCIHAIpY KeMeriMeH xy3ere acazsl [2, 109].

MopeHneTapanblKk KOMMYHHUKATHBTI CUTYaIUs €Ki dKaKKa TeK 03 XalIKbl YIIIiH JSCTYPIIi OOJBIN CaHAIATHIH
aKImapaTThl JKETKi3y (opMacelH KepceTim KaHa KoiMail, 0acka XaiblK OKUIIepiHIH eMip CaaThIHBIH
epeKIIemiKTepiMeH Oipiiece OpOUTIH KaphIM-KAaThIHAC STUKETTEPIMEH JIe TaHbICYFa Typa keneni. Fanbim F0.M.
Jlorman Obunait nevini: «byn anamnap e3apa, OipiHIIIIeH, KOMMYHUKATUBTI, CKIHIIIICH, CHMBOJIMKAJIBIK MOHI
Oap cyx0aT KypaThlH TONTapa FaHa )y3ere acaTblH Oaitnanbic TYpi» [3, 8]. Cyx0at OaprickiHIa Oy YpAicke
KaTBICATHIH SPTYPIIl YIT OKiIIepi, Kanai Oosirana 1a, ©3/epiH Aapaiarn TypaThlH MEHTAIbABI epeKIIeTIKTepiH
kepcereai. OFaH 3THOCKA THECUTI TUTIK MOJICHHUET ITEH 3TUKETTI, CANT-A3CTYPICP MEH 9JIET-FYPBINITAD KANUIIBI
KUHAKTAIFaH OLTIMIl, oJeyMeTTIK MopTeOeHi, MIHM HaHBIM-CeHIMIEepIi, Oipered MeHTalbIbl OWjay
EPEKIIEITIKTEPiH KaTKpI3yFa 0onaasl. OmapabH 0opiH YITTHIH OOJIMBICHIHBIH CHMBOJUKAIIBIK epEKIIETiKTepi
Jern ecenrteyre Oonanpl. MoJeHUETapalnblK OalIaHBICTBIH JKY3ere acybl Ke3iHAe TYJIFAaHBIH QJIEM Kauibl
TYCIHIKTEpi TOJBIFA TYCEI.

Kagipri Tanma MeHTaIbIpI TUHTBUCTHKA, ICUXOJIMHTBUCTHKA, ayIapMaTaHy, MOJICHH aHTPOIIOJIOTHS T.0.
FBUIBIM CajlaJIapblHAa opi aJaMJapJblH YCTaHBIMBIHIA, OWay KYHECIHAE, JKYPIC-TYPBICBI MEH OJeT,
JaFAbUIapbIHAA, Opi allyaH TYpJl TUNAIK JKaFaainapaa KepiHic TabaThIH TYPIi MOIEHHETTEPAIH «KAKTBIFBICHDY
MEH «IIHeINeHIC» Macernenepi KeHiHeH KapacThIPBUIBIN Kelle/i.

OneMaik Tinm FeUTBIMBIHAA «Cerup-Yopd Oomkambl» el aTalaThlH TaHBIMAI TYKBIpBIMIaMa Oap.
ATaJNMBIII TYKbIPhIMJIAMaHbIH HET13T1 KaFUAachblHa COUKEC, TUIIIH KYPBUIBIMBI OiJIay MEH YHUEHI TaHYIbIH
Jla KYPBUTBIMBIH alKbIHAai bl OChIFaH COMKEC, 3THOC MOJICHUETI MEH YKeKe TYJIFa TYPFRICBIHAH KapacThIPAThIH
TEOPHUSICHIHAH KAJIBINITAcaAbl JIETeH KOo3Kapac KaJbINTAacKaH. byl epeke MojeHHeTapaiblK OailaHBICTHIH
FBUIBIMU HETi31HIH YCThIHBIHA aifHAIABI. AJl «MOICHUETAPAIIBIK KOMMYHHKAIIHAS» TSPMHUHI HETi131HEH OTKEH
raceIpbiH 70 KbUIAapbIHA makaa 6onabl. By TepMuHHIH aHBIKTamMachl 1972 KbUTBI JKapbIKKa MIBIKKaH JI.
Camosap, U. Tloprepnin «KoMMmyHUKamus MeXmy KyJbTypamu» OKYJIBIFbIHIA OepinreH. Ocbl Ke3eHIe
MOJICHUETapaIblK KOMMYHHUKALMSAHBIH FBHUIBIMH OaFbITTapbl aHbIKTaja OacTanmbl. OHBIH HETI3iHAE YITTap
apachlHJAFbl MOJICHU KapbIM-KaThIHACTA COJl YJITTHIH TUIIH OUIMEY canjapblHaH OpPBIH ajlaThlH e3apa
TYCIHICTICYIILTIK JKaUTTaphlH €JIEKTeH OTKi3iN Taijgayra JereH KaKeTTUTK JKaTelp. 3epTTeyIliiep
MOJICHHETapaIbIK KOMMYHHKANKAAA SJIEYMETTIK, ICHXOIOTHAJIBIK KOHE JTHHTBUCTHKAIBIK OaFbITTapAbI O6Tim
amanpl. bymail KikTey 3epTTey HBICAaHBI MEH KOJJAAHBUIATHIH OJIC-TOCUIAEpMEH OaiimaHbicThl. MoceneH,
QJIeyMeTTaHyIIbIIap MOICHHETAPAIBIK KOMMYHHUKAITUSHBI SPTYPIIi YIIT MEH YIIBIC OKIJAEepi apachiH/Ia oCTY Il
cayallHaMa XYpPri3y apKbUIbl 3eppeneiimi. OnapIblH 3epTTey HOTIDKEIEpiHe NETeH CYpPaHBIC Ke3 KeITeH
XaJIbIKapasIblK TPAHCKOPIIOPAIUsIIAP TaparblHAH TYBIHAAI OTHIP.

[Ncuxonorusibik OaFbIT 0aCKa MOACHUETTEP/IIH BIKIAIBIMEH SPTYPJIi SJICYMETTIK TONTAP/Ia OTiM KATaThIH
e3repicTepii, CTEpeOTUNTEpAeTi aWBIPMAIBUIBIKTApABl alKpiHAayFa apHanFaH. COHFBI  yaKbITTa
MOJICHUETapaIblK KOMMYHUKAIMS JAUCKYPCIHIH MparMaTHKAIbIK (YHKIUsIaphl Oacka 1a MameHH (akTop-
Jappl aHBIKTAbl. MacelieH, iCKepIliK XaTTap, KONIIIiK aaJblHIa Co3 COMIey YPIiCi e MOJICHUSTAPAIIBIK
KOMMYHHKAIHAIA KapaCThIPbLIA b,

AJ KOFaphIJla KOPCETUITeHACPACH ePEeKIIeNiri, MoIeHHETapaIbIK KOMMYHHUKAIMSHBIH JITHT BUCTHKAIBIK
0arbpIThl MOJICHU KapbhIM-KaThIHAC TUIIIH KOMETIMEH Kajlail KajbllnTacaiabl JIETeH CypakkKa jkayan i3aeini,
KaHaall KOMMYHUKATHBTI KOHTEKCTE IiKip anMacy, e3apa TYCIHICTIK, Oip-0ipiH yFbIHa ajMay, aKknapar aaMacy
YPOICTEepiHIH KYy3€re acaThIHBIH 3epaelieiini. JIMHTBHUCTHKANBIK OAaFbITTHIH Tarel Oip epeKIIeNiri
KOMMYHHKATHUBTI 9peKeT TYpJiepiHiH OipiryiHe oKeNeTiH AWCKYpCKa alphIKIIa Ha3ap ayAapybIMeH TYHiH-
neneni (uaTerpangany ypaici). Opeic FambiMbl BexOuikas ce3, ce3 TipkecTepi MEH MOTiHAepai Oacka
TiJIeperi ayJapMa HYCKanapbIMEH CajbICThIpa Kelle, MOTIHIET CEeMaHTHKAIBIK ePEeKIIeNiKTep IiH MeTaTiliHe
CYHWieHe OTBIPHIN, Oajmama ce3aepiAi TIKeIeW aymapynblH TYHMHYCKAa MOTIHHIH MaHBI3IBI MOJICHH CHITATHIH
JKOUBIN kiOepeTiHiH kepcereai [4, 40].

MyHpaii coiikecci3lik Ka3ak TUTiHAeT! 971e01 mbiFapManapabl 0acka Tiepre ayaapy Ke3iHe OpBIH bl
OTBIpaabl. ¥JITTHIK MOJICHUETIICH OAMIaHBICTHI CO3 TIpKECTEPiH KallbKa TOCUTIMEH ayJapraH Ke3/e KapThliai
Oanmama, TONBIK OanaMa ce3zepi KoJJaHy Tanadbl ecKepyci3 KalbIl OThIpaIbl.
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Keiine xanpkaMeH aymapraH Ke3le oW TYCiHiKCi3 Oomeim keremi. MoceneH, bepaioex CoxmakOaeBTHIH
«Menin ateiM Kosxa» moBeciHze coreMeri MaKalIblH ayJapMachl OpbICIIaFa Kajbka TICUIIMEH co30e-co3
aylapbUIFaH.

«bi3nme myprIc altiTambl... azacel 6bapoviy dicazacol bapy ce3de co3 «Y Hac TOBOPST BIIOJHO CIIPABEIIUBO:
y K020 ecmb Opam, y moeo u eopomuux» [5, 151]. TybICKaHIBIK KaTblHacCTapaa KeOpPiHIC Ta0AaThIH Ka3ak
MOJICHUETIHIH ePEKIIEIIT — YITTBIH 631HIIK OOJIMBICHIH aHBIKTAHTBIH KACHETTEPIiH Oipi. AJ Ka3ak Tuli Oacka
TYPKI TinAepiHiH imiHAeri TYBICKAHABIK OaiyaHbIC aTaynapelHa eH Oall Tinm caHamangsl. MakaiasiH
Ma3MYHBIHJA erep OipeyiH arachl 0oJica, TeMEK, aKbUIIIBICH], KOMEKIIiCi, KOPFAayIIBICHl Oap JereH co3. Al
ayJapMajarbl «BOPOTHHUK» CO3IHIH eIIKaHIal YFRIMMEH accollanusiaHOalThIHbl Oenriii. MyHnai coTci3
ayJlapMaHBIH calJapblHaH 0acka MOJICHUET OKLTiHIH OCHI JKepJie He alThIIIFAaHBIH YKIIail KeTeTiHi aHbIK.

Oran «A0ail >koIBIHAH» J1a MbIHA MBICAJIIBI KeATipyTe O0Iab.

Tynnyckana:

TocOuUFBIH XU TapTa TYCIM, OHIH ¥JDKaH KY31HEH LIYFbIIT OYPBII ajblll, Mahiin aimein, CbIObIpIIAN KeTil,
IyFameH Oet cunanbl [ Aoaii xomsl, 11 Tom, 133].

U co cTykoMm nepeOupasi 4eTKH, OH ¢ BEIMYSCTBEHHBIM BHIOM OTBEPHYJICS OT CYIPYTH, CTAll ULenmams
Moaumay, posen JanouaMu mo auny [[Iyte AGas, Towm 11, 180].

Tohaun aiimy Ka3akThIH NiHA AyHUeTaHbIMBIHAA «Jlo mioho wmiutamnay, SFHM KOJIMMAaHBI KeIl PeT Jien
Kaitamayael Oimmipeni. OHBI JonMe-Ioi aymapMai, MarblHACHIH TEpPEHIHEH amibell OepreHae OymaH na
yThIMIBIpAaK OoyiaThiH emi. JKait raHa wenmamv monumey nen OSpreHHEH OYJI TIPKECTIH MIHW CHIIAThI
OHINAJIBIKTHI ambuIMail KanraH. COHABIKTAH ayJapMalibl KiTalTel ayAdapyFa Kipicreid TYphIN, NIHU-pyXaHU
TipKeCcTepaiH, KaFuIaaapIsIH MOH-MaHBI3EIH 11a 0ipa3 3epaeneii TYCKeHi J)KoH eIl IS CaHAMBI3.

Opsbic Tin OLTIMIHAE MOIEHHETAPAIBIK KOMMYHHUKAIMS JKalJIbl 3epTTeyjep OacTamKplga SJIeyMETTIK
JUHTBUCTHKAHBIH Oip canackl petinae Kapacteipsuiabl. C. I'. Tep-MunacoBanbiy « T xkoHEe MoICHUETAPAITBIK
KOMMYHHKAIHS» aTTHI OKYJIBIFBI OCHI FHUTBIM CaJIaChIH/IAFbI lIFaIIKbl eHOSKTEp IiH caHaThIHA )KaTafsl [6, 200].
MyHnzaa aBTOpABIH KYHHI TiKipi 6epinren: «KepiHin TypraHgai, TiT MOACHUETTIH alHACHI PETiHIE XaIBIKTHIH
OMIp calnThl MEH MEHTATUTETiHAer OapiblK MaHBI3Ibl JKOHE TYpPaKThl e3repicTepi kepceredi». by mikip
MOJICHHETapaIbIK KOMMYHUKAIMSIHBIH MaHBI3bIH HaKThUTal Tyceni. COHBIMEH KaTap aBTOp TLIAETI MOJCHHUET
(heHOMEHIHIH MaHBI3bIH TOMEHIETIICH CHTIATTal Tl

«Tey MoJeHHMET apKbUIbl aJaMHBIH JYHHETAHBIMbI, ©MIp CalThl, MEHTAJIUTET >KOHE T.0. Typasbl
naisIMayaapbl TEPEHIPEK KablnTacaubl. bip KbI3bIFbL, agaMIapIbH 0ackiM 06Iiri e3re MOJACHHUET OKLIIEpi-
HiH 1C-OpEKETi, OJapIbIH 63 MOICHUETTEPIHIH KOPCETKIII eKeHIH TYCiHEe TYPHIT, 63IePiH TOJI MOICHUCTIHIH
OHIMI JIeTl caHaMakibl. Tek 63 MOICHUCTIHIH asChIHAH IIBIKKAH I, SFHU 0acKa JYHUCTaHBIMMEH, KO3KapacIeH
koHEe T.0. Kapchl KEITCHIle FaHa 6©3iHJeri KOFaMJbIK CaHAHBIH CPEKIICIITiH YFBIHBIN, MOICHUETTED
albIpMalIbUIBIFBIH HEMECE KAaKThIFBICHIH Kope anaisd [6, 41].

Bip XambIKTBIH TiTiHAEC FaHA Ke3[eceTiH, SFHM 0Oacka Turgepnae Oamamacel TaOblia OepMeHTiH
(hpa3eoorusUIbIK TIPKECTEP CUPEK KOJAAHBUIATBIH 3K30TH3MIEP JCTT aTay KYKbIFbIHA HE OOJFaHBIMEH, KOCIOU
ayJlapMarisl YIIiH KypAelli api COHaii-aK eTe KbI3BIKTHI MiHIET peTiHe TaHblIanbsl. Opbic T FaiasiMel B.C.
Bunorpamos ochkl MIHIETTI OPBIHIAY TOCUTACPI pETiHAC MBIHAIAM JKOIIap YCHIHAIBL:

1) Tpanckpunuus. AyaapMmamibl Oy TOCUINI KOJIAHY Ke3iHIe OKbIpMaHFa OeHMoNiM IIeT TiUTiHAETI
CO3[1 aHa TNl apKbUIBI )Kail FaHa TpaHckpunuusuian Ooepeni. ComaH KeliH aTajiMbIll CO3IiH TYCiHIKTeMeci
Oepineni. Ic xy3inae, 0i3 ayjapMa MOTiHIH/E ®KaHA IK30TH3MHIH Taiixa O0JFaHbl KalIbl aiiTa anaMbl3, al Oy
TUIK OIpJiK KeWiHHEH COJI TIJIIH HETI3ri JICKCHKAJIBIK KOPBIHA CHIN KeTyl ¢ MYMKIH. SIFHH OCBI TaCiI
apKbUIBl YCBHIHBUIFAH ce37ep 0ipa3 yakKbIT OTKCHHEH KEWiH HEOJOrM3M PETIHIC CON eNJIiH CO3MIK
KOJIIaHBICHIHAH OPBIH aJybl BIKTUMAIL. «AOail )KOIBIHBIHY TYPIK TUTIHIETI ayaapMachkl MEH TYITHYCKa MOTIHII
OCBI TOCLT HETi31HIe CaTBICTHIPHIT KOPEHiK:

— bi3 Mosanbl 1a OYTiH IMIAKBIPBII aJIbIl, 0aTa KbUIABIPHII JKaKChl TUICKKE apHall, 0ip 603KaACKa uaioblk
[AGait xombr, 11 ToM, 121].

— Biz mollay1 da bugiin davet edip dua ettirerek hayirli ise adayip bir bozkaska kestik. Molla, ervahlara
siginarak Kur’an okuyup hayir duasimi yapti, dedi [Abay Yolu, Cilt II, 126]. OckiHgarsl 603 Kacka wany
(hpazeonorusmi «mazr couvin, Kyoativl bepy» nereH marsiHanbl Oinnipeni [[cemer KeHecOaes, 68]. Typik TimiHae
OCBHI TINAIK OIpIiKTi aybICTHIpATHIH o1 Oanmama OoilMaraHIBIKTaH, TYOip TYJIFachlH CON KyHiHAe Oepirr,
KITanTBIH COJI OCTIHIH TOMEHTI TYChIHA «alint akitmali boz aty nereH aHbIKTama Oepei.

O37epiHiH OCHI XKYPICTEPIH COHIIANBIK aKTall TYPFaH KaiblPMAaHbI )KACTBIK YPAaHbl Kbill, TY €Till, IIaTKbI-
TBIN KeJle KaTKaHaan [Aoaii sxoiel, 11 Tom, 226].

Typikrre HyCKachI:

Kendi tavirlarini boyle destekleyen nakarati gengligin uran: yapip bayrak ederek ¢agildatip geliyor [Abay
Yolu, Cilt II, 237].



AynapManisiiap JaFabuIsl TYpae uran yapmak Gpazeonsoru3Mine KiTam OSTiHIH TOMEHTI JKarsIHIa slogan
JeTeH aHbIKTamMa Oepeni. JlereHMeH ochl TipkecTi slogan atmak Typinne O6epce 1€, MaFbIHAIBIK PEHI KeMil
KaJMac efli. Opi TYpik OKbIpMaHJapbIHA 1A YFBIHBIKTEI OoJiap eni.

2) TI'unmo-runmepoHuMIiKk aygapma. «byin Tocin OOHBIHIIA KOPHEKTI YFBIM-PEATUUII IKETKI3eTiH
TYITHYCKaJarbl co3 OCH ColKec TybIC YFBIM JIell HEMece KepiCiHIe aTaJaThlH ayAapMma MOTIHIHIEri ce3
apachIHAaFbl SKBUBAJICHTTLTIK KAaTBIHACHIH KalbINTACTHIpYFa Hazap ayAapbuiaabl. MyHnail skarmaitnapnia,
MacCeleH, bama Oepy, canem-caykam Oepy AETeH TipKecTep TYPIK TiLTiHE ayJapbUIFaH/a, TiTapaiblK TybICTac
Tipkectep hayirdua etmek, armagan etmek Topi3ai dhpa3zeosoru3MICPMEH YHIIECETIHIH anFapaMbI3y» [7, 119].
Meicanst:

Bipxanra mom sxxypep kesinge, ¥InkaH o3 YiiHEH, 63 allJibIHaH oM TaTKBI3BIT OTBIPHIT, Oama 6epdi e, OH
camap Tisesi... KacsIHmars! sxoaaaceiHa KOPJKBIH ToJla MaHaT, MaKMail caiem-caykam depindi [ AbGait xomsr, 11
ToM, 89].

Typikie aygapMacsr:

Ulcan, Bircan’a giderayak, kendi evinde elleriyle hazirladiklarindan ikram ederek iyi yolculuklar diledi...
Yanindaki tiim arkadaslarina heybeler dolusu manat, kadife, cam sakizi ¢coban armagan: verildi [Abay Yolu,
Cilt II, 95].

Bepinren Mpicannapiad rumo-runepoHUMIIIK ayJapMaHbl KOJIaHY, TPAHCKPHITIINS TOCUTIHEH epEeKIIeiri,
ayTapMaIibIHBIH aHa TUTIHAE jkKaHa (hpa3eoIOTHUTBIK TIPKECTIH Maiaa 00TybIiHa OKSIIMEHTIHIH OalKaitMBbI3.

3) ¥KcacTeIpy Tacimi. «bys aymapMa ToCili THIIO-TUIEPOHMM/IIK TACLIre oTe kakbiH [7, 119]. «Aobai
JKOJIBIHBIHY» TYPIK JKOHE KBIPFBI3 TUTIHJETI ayiapMa HYCKalapblHaH Oy Tocinmi »kui OalikaiiMbI3. MacerneH,
POMaHHBIH KBIPFBI3 TUTIHIET] ayIapMachiH/Ia MaJjl IIapyalibUIBIFRIHA, TYPMBIC-TIPIIUTIKKE, CaaT-IaCTypiepre
KaThICTHI (hpa3coSOTHsUIIBIK OipiikTep Oipacit nepiik Tynirana Oepinesni. Tek GoHETHKANBIK XKoHE TpaMMaTH-
KaJIBIK epeKIIeTKTep FaHa O0OTybl MYMKiH. ANl «A0ali )KOJIBIHBIHY» TYPIKIIE ayJapMa HyCKachblHa TiHH CaT-
YKOpAJIFbIIIApFa KaThICTHI XKepiepie koOiHece yKcac YFeIMAAp ajlblHFaH. MacelieH, bama oKy, a#canasa Kuliy,
gamuxa depy T.6. STHOTpaPHUIBIK (Ppazeomoru3amMaep TYPIK TUTIHIE COJ TYPiHAEe KOJMTaHbUIaasl. by Tocinre
coliKec, TiNnapaJblK COHKECTIKTEp (TOJIBIK eMeC SKBUBAJICHTTEP) YKCACTHIFBI )KOFAPbIIAFbl TUIIO-TUIIEPOHUMIIK
ColiKeCTIKTepre KaparaH/aa KOFaphl JeHIeii/ie Typabl.

4) llepudpacruranbik (nepudpasajsbik), (TyciHaipMei, JeCKPUNTUBTIK, IKCIVINKATUBTI) ayAapMa
Tacimi. By Tocinmi KommaHy Ke3iHAE «TYIMHYCKa MoTiHaeri ce3 (Hemece (paseosiorusM) OeH aygapma
HYCKaJaFbl OHBIH MOHIH TYCIHIIpETiH (pa3coNoTHUsIIBIK TIpKEC apachlHAAFbl COWKECTIK OpHalabpl. «Abai
JKOJIBIHBIHY» OPBICIA ayJapMachliHIa dTHOTPadUsIIBIK Gpa3coToTH3MACPIl ayaapy Ke3iHae ayaapMaIibl 0Chl
TOCLITE JKYTiHIN OTBIPFaH. MbICAIIBIL:

OHBIH YJIKEH JOCTHIFBIHAH Oacka, e31 Apreiara Oenrini KaseiOek Tinenmriniy AmmbiHOaibel. Conpai
aybUTra Oanla KailbIHIATY, acipece, ypuiH Jcibepy ocal KaM emec. Maj-ayHHUEeHiH OapIibIFbIHAH Ja Kell YIiec,
MOJT IIBIFBIH IIBIFapy KEPEK JereH co3 [Abaii xomsl, I ToM, 249].

[Moxamnyit, HeT ka3axa 6osee 0JIaropoTHOTO MPOUCXOKICHHS, UeM AJIINHOAN, U cOCBAaTaTh HEBECTY B €T0
ayJe, 3aTeM IOCIaTh K HEMYy JKeHUXa Ha ypbulH Oapy, oOps 3HAKOMCTBA )KEHHXa C HEBECTOH, OBUIO JeIoM
HEJIETKUM M TpeboBasio 60abpmmx pacxonos [I1yte Abas, Tom I, 361].

Aynapmariisl ypuin 6apy GpazeoJOTHsIIbIK TIPKECiHIH MaFbIHACKHIH allla TYCy YIIiH, KaChIHa OCBI CalTKa
KaTBICTHI TYCiHAIpMe Oepe KeTeli. MYHBIH OpbIC MOICHUETIHAE MYJIIEM KE3JECTICHTIH JoCTYP-KOpaIFblIapAbl
OKbIPMaHFa TAaHBICTBIPY YIIIH KQKET eKSHJIIT1 aHbIK.

«AOall JKOJIBIHIA» Ka3aKThIH VJITTHIK-MOJCHU EPEKIIETIKTePIH KOPCETeTIH TIMIK HAaKBIIITap,
¢dpazeonorusmuaep, Metadopanap ete kem kezaeceni. Onap Ka3aKThIH Til OaliJIbIFbIH, CAHACHI MEH MAHBIMBIH,
KO3Kapachl MEH ITYHHETaHBIMBIH, J3CTYpPl MEH HaHBIM-CEHIMIH SPTYpJIi KbIpBIHAH CUIATTAUTHIH KOPCETKIII.
MyxTtap Oye30B poMaHIa Ka3aKThIH FackIpiiap OOWBI KATBINTaCKaH TYPAKTHI TIPKECTEPiH OPHBIMEH OTE KaH/IbI
opi ocepmi kongana OinreH. Kitamra ke3meceTiH (pa3eosOTHSUIBIK TipKecTep Ka3akKThIH JOCTYpIi
($UII0COPUICHIHBIH, AIHU HaHBIM-CEHIMiHIH, aIaMTepIIiIiK, ap-HaMbIC CHSKTHI MEeTaQHU3HKAIBIK KaTeropus-
JapIbTH, TYMaHUCTIK UMIIEPATHBTEPIiH KOIITICH I OMip CAITRIMEH, TAOMFAaTKA KATHICTHI YFBIM-TYCIHIKTepiMEH
Oipiiece katap epOirenairin ganenneit tyceai. Kaneim Cordaen: «MyxTap ©Oye30BTiH «Abaif )K0JIbD» POMaHBI,
KYMOHCI3, 9pKalllaH opTYpJi FHUIBIM canajapbl MaMaHIApbIHBIH Ha3apblH ©3iHe aynapa Tyceai. FambiM-
aTHOTrpad ollaH Ka3ak eMipi MEH TYPMBIC-TIpUILUTIriHe KATBICTHl TapUXKa alfHaIFaH KBI3BIKTHI MONIIMETTEp
tabaasl, POMAHHBIH OYpPKITHEH aHFa IIBIFYABl, Ka3aKTapAblH YHIEHY TOWBI MEH ©JiMIe KAaTBICTHI
KOpaJIFbUIapbIH, OU-LICHICHACPAIH AayapblHbIH KOPIHICI MEH KEHIiH CHMATTaWTBIH TapaylapblH, JKeKenen
aNFaH/a, STHOTPAHSIIBIK TYPFBIIAFbI TOJBIK asIKTaJIFaH FBUIBIMU €HOCKTEP JAECEK JKaHCaK eMecy JIeH 91l Oara
Oepren [8, 194].

M. Oye30BTiH (hpa3eosoru3MaepAi MOHMOTIHIE OFaH apKay OOJBII OTBIPFAH OKHUFallap MEH JKarlasTKa
KATBICTHI ©Te Lie0ep TYPIACHIIPIM, KYOBUITHII KONJaHATBIHABIFBIH apBIKIIa TUITIK 9JIeyeT, epeKiie KyOblIbIc

8



nen Oaranayra 6omanel. OHBIH KOJIIaHFaH (Dpa3eoorusuIbIK OipIIiKTepiHiH Ka3aK TITiHIH KOKKUETiH KeHEHTIIT,
Ka3bIHACBIH TOJILIKTBIPYFa KOCKaH YJIeci IIeKCi3 eKeHIINH MOHMOTIH/AC JKYMCAIybIHAH alKpIH OaiiKaliMbI3.
Aynapma HycKalapjia aBTOPJIBIK OMMEH Keiiie MaFbIHAIBIK JKaFbIHAH Iaparnap TYCIll )KaTKaHBIMEH, Keie
YCTIpT, CONFBIHAAN KAJIATHIHBI 1a KopiHe . MyHBIH 00pi ayJapMaIibHBIH opOip MOHMOTIH MEH OHBIH IITiHACTI
JIEKCHKAJIBIK 3JIEMEHTTEp/II TepEeHIHEH 3epJeliel, apHaibl 3epTTey JKacam O0apblll TopKiManay TIKipuOeciH
Ka)KeTClHe .
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BHYTPEHHA ®OPMA ®PA3ZEOJIOI'U3MOB
B KOTHUTUBHOM JINMHITBUCTUKE

M.M. Aiimazambemosa

PhD, Ka3zHY M. ans-dapadbu
aimagambetovamalika@gmail.com
Anmartel, Kazaxcran

Knioueswvie crosa: dpaszeonorusm, BHyTpeHHsst HopMa, KOTHUTUBHAS TUHIBHCTHKA, MOTHBUPOBAHHOCTE,
00pa3HOCTb.

Baytpennsas ¢opma (BD) dpazeomornueckux eTUHUIT SBISICTCS OCHOBOIIOJIATAIONAM KOMIIOHEHTOM
cemaHTHKH (ppa3eonoruzma. OHa CBsA3aHA C MOTHBAIIEH 3HaYeHHS (DPa3eOIOTU3MOB H, B TO KE BpEMsI, SIBIISI-
€TCsl UICTOYHHUKOM KYJIbTYPHOH KOHHOTAIIMM (PPa3eOJIOTU3MOB: B HEH COJEpkKaTcs CBEICHUS O KyJbType
Hapozaa. Baytpennss gopma paseonoruzma — BHyTpeHHHN 00pa3, KOTOPBIA CO3AETCS IMyTeM B3aMMOJCH-
CTBUS CBOOOJIHOTO CJIOBOCOYETAHUS C MIEPEOCMBICTICHHBIM Ha €r0 OCHOBE (hpaszeonoruzmomM.Hanbomnee TouHO
U €MKO TIOHATHE «BHYTpeHHEH (hopmbDy 0003Haumn H.®. Anedupenko: «kKak pedeMBICTUTENBHBIN «IMOpH-
OH» W BHYTPEHHAA IIporpamma (cxema) BHyTpeHHsIs (hopMa, BCIIIBIBast Ha TOBEPXHOCTD S3BIKOBOTO CO3HAHUSA,
CTaHOBUTCS HCTOYHUKOM THITMYHBIX CHCTEMHO HEPEIEBAHTHBIX acCOIMAINN, JIMHTBOKPEATHBHBIM CTHMYJIOM
0’KMBJIEHUA LEJIOW LIENU COLMAIbHO 3HAYMMBIX CBSI3€M, KOHHOTAUUW U MPEICTABICHUN — BCEH CMBICIOBOM
raMMbl 00pa3HOM MaTUTPBI S3BIKOBOTO 3HAKA, U, MMPEK/IE BCETO, 3HAKOB BTOPUYHOM HOMHHALUUY [1, 137].

B ocobennoctn xotenoch Obl 00paTHTh BHHUMaHHE Ha pOJb BHYTpeHHEH (PopMbl (pa3eoslorTH3MOB B
TeKCTaX MyOIUINCTHYECKOTO CTHIISI, KOTOPBIH B ITOCIIEAHEE BPEMS UMeeT TeHISHITNIO K 00beJMHEHNIO B ce0e
YepT pa3IMYHBIX CTHICH. JlaHHas TeHIEHINS onpeeNieHa 3aqaqaMu coBpeMeHHpIx CMU. B myOmumicTike
«CIIOBO HE TOJIBKO 00O03HAuYaeT MpeAMEThl BHENIHEr0 MHpa, NEHCTBHSA, NMPHU3HAKH, OTHOIICHWS, HO U
aHaM3upyeT u 0000IaeT NPeMETHI BHEIITHETO MUPA, TO €CTh SABJISICTCS OPYIUEM aHAIK3a TOW UH(POPMAIIHH,
KOTOPYIO YE€JOBEK IOJydaeT OT BHEIIHEero Mupa» [2, 79]. CnegoBarenbHO, CIOBO KakK SI3bIKOBOM 3HAK CTa-
HOBUTCA OPYAUEM IMO3HAHUA 00BEKTUBHOT'O Mupa, a B® s1361K0BOT0 3HAKAa ABJISIETCS HICTOYHUKOM IMOPOXKIACHUA
Ppa3IIHOTO POJIA aCCOITHAITII, OTHOIIICHUH 1 CBSA3EH Ha YPOBHE CO3HAHMS HOCUTEIICH JTAHHOTO s3bIKa [2]. DTa
0co0eHHOCTh B® S3BIKOBOTO 3HaKa MIMPOKO HCTOIB3YETCS B CO3MAHUH CTHIIMCTUYECKON apXUTEKTOHHKH
tekctoB CMU. BHyTpeHHss Popma, Kak OBIJIO CKa3aHO BBIIIE, CBS3aHA C KATETOPUSAMHI MOTHBHPOBAHHOCTH U
00pa3HOCTH.

B kavecTBe MOTHBUPYIOIIUX C€IWHUI] BHICTYHAIOT COCTAaBJISIOIIKE (DPa3eosoru3M CI0BOGOPMBI B UX
IIPAMBIX 3HAUCHUAX, IEPECAAIOIINE U3HAYAJIIBHOC IIPCACTABJICHUEC O HOMPIHPIpyeMOﬁ IIeHOTaTHBHOﬁ CUTyaluu.
Hampumep, B 3aronoske «CtBoibl Ha cron!» («Bedepuss Actana»). CaMo CIIOBO «CTBOIDY HUMEET MPSIMOE
3HAa4YEHHE YacTh JIEPEBa, HECYIasl JINCThS, COIBETH U T.1. Ho BJaHHOM KOHTEKCTENPOSBISIETCS IEPEHOCHOE
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3HA4YEHUE PaCKPHITh KaKoe-JIMOo TaifHOe, CKphIBaeMOe JIeJI0, MOCTYIOK, KOTOpOe 3aKitodaeT B cedbe dpaseo-
JIOTH3M, HO IMEHHO 3TO IEPEOCMBICTICHHOE 3HAUYE€HHE BO3HHMKAET B CO3HAHWHM HOCHTENEH s3bIKa Onaromaps
cioBoopMaM B cocTaBe (hpa3eoJOornuecKoil eqUHHIBI B X IPAMOM 3HauUeHUH. TakuM 00pa3oM, B COZHAHUHU
YUTaTeNel BO3HHKAET OIPENEICHHBINM 00pa3, CBA3aHHBIM MMEHHO C STOW (pa3eoNOrMYecKO eIUHUIICH.
«CexkperT B 30J0THIX pykax» («KazaxcraHckas mpaBaay): 4elIoBeK, 001aJaroIINi «30I0TEIMI» PYKaMH, yMeeT
cZIeNaTh Bce, 32 YTO HU BO3BMETCH.

Kypc Ha nemoxpaTu3aiuio B pa3aiuuHbIX chepax AesTeIsHOCTH IprBen K JeMokpaTtuzauin CMU u s3b1ka
MaccoBO KoMMyHHUKaruu [3, 129]. B Harre BpeMs MPOUCXOANT U3MEHEHHE JIUTEPATYPHO-SI3BIKOBBIX (HOPM,
HOPM $I3BIKa, CO3/IAIOTCSI HOBBIE peueBble curyarmn. «CoBpemeHHbIH 361k CMU He mpocTo coolrmiaer, oH
WHTpUTYET, yoexxaaer», — mumer M.H. Koxwuna [3, 131].

[lonumanue BHyTpeHHeHl ¢GopMbl ¢pa3eonornsMa Ha OCHOBEOOpas3a, CO3/1aBa€MOr0 KOMIIOHEHTaMHU
(pazeosnoru3ma, a He Ha OCHOBEIIEPEOCMBICICHHS €r0 KOMIOHEHTOB — 3TO CYIIECTBEHHBIN IIar BIIEpel B
coBpeMeHHOHU (ppaszeonoruu. [lepBrIii onBIT N3ydeHHS BHYTpeHHEH (HOpMBI (hpazeosiorn3Ma ObIT IPEIITPHHIT
eme B pamkax ¢paszeonorunyeckoil koHmenuuu B.B.Bunorpagoa. Ho BHyTpeHHSs (opma HEH3MEHHO
MMOHUMaJIach KaKk MOTHBALIUS LIETIOCTHOTO 3HaUeHH (ppa3eonorn3ma 3HaueHUIMH KOMIIOHEHTOB. KOMITOHEHTHI
ke (Ppa3eosOrHuecKoil eIUHHIBI, WX CBOWCTBAa aHAIM3WPOBAIMCH BHE CBS3M C BHYTpEHHeH Qopmoi
(hpazeosnoru3ma, 9TOo MPUBOIMIO K €€ OTPaHHYECHHOMY MIOHUMaHHIO. V3yuenne BHyTpeHHEH (pOpMBI CBA3aHO
CO MHOTMMH (aKTopaMH MOJICIUPOBaHUs (pa3eooru3MoB. [NaBHBIME (akTopamu, ONpPEAEISIOIUMU
BHYTpPEHHIOIO (OpMYy W MOTHBAIMIO (Ppazeosiorn3Ma, MOXKHO CUMTATh: WICHEHHE MHUpPA, XapaKTepHOE IS
JMAHHOTO S3BIKOBOTO COLIMYyMa, COOCTBEHHO SI3BIKOBYIO KapTHHY MHpPa, 00pa3HO-aCCONMATUBHBIA KOMILIEKC,
BO3MOXXHOCTh ONEPHUPOBATh TPOMAMH U JPYTUMH TPOHNOMOP(QHBIMH CpEICTBaMHU, THI CMBICIOBOM
MOTHBAIMHU, TaKKe dTUMOIIOTHIO [4, 118].

B nmanHO#t paboTe moOHWMaHWE BHYTPEHHEH (GOPMBI (pa3eosioTh3Ma BIIUCAHO B KOHTYPHI KOTHUTHUBHOM
JUHTBUCTUKU. MBI MOHUMaeM BHYTPEHHIOI GopMy (pa3eoiorn3Ma Ha OCHOBE HOBOW MapaJuTrMbl 3HAHHM, a
WMEHHO — KOTHUTUBHOW JTUHTBUCTUKU. KOrHUTHBHAS JTMHTBUCTHKA MCIIONB3YET CTPYKTYPHI YEIIOBEYECKOTO
CO3HaHUA B OOBSCHEHHH S3bIKa, B TOM YHCIE U (ppa3eooru3MoB, U X BHYTpeHHEU Qopmbl. «lleHTpansHas
3a/la4a KOTHUTUBHOW JIMHTBUCTHKHU (OPMYIHPYeTCS KaK OMUCaHrne U O0bSICHEHNE BHYTPEHHEH KOTHUTHBHON
CTPYKTYpHI U AWHAMHKH TOBOPSILEro-ciymaromniero. [leah KOrHUTHBHOM JTMHIBUCTUKH, COOTBETCTBEHHO, B
WCCIIEIOBAHNY TaKOH CUCTEMBI U YCTAaHOBJICHHH Ba)KHEHUIIIMX ITPHHIIATIOB €€, a He TOJIEKO B CHCTEMaTHIECKOM
OTpaXCHUH SABJICHUH s13b1Ka» [5, 60]. (embsakoB 1994, 22).

Camoe BaxHOE JJIsl IOHMMaHUsI BHYTpeHHEH QopMbl Qpaseonorn3Ma B paMKax KOTHUTUBUCTUKU — 3TO
MocTpoeHrue 00pa3oB, cama YeJoBeuecKasi CloCOOHOCTh CO3/1aBaTh 00pa3bl, HHTEPIPETUPOBATH UX, OCO3HA-
BaTh B S3BIKOBBIX (hopMax. BHyTpeHHsS popma mpu 3TOM MOHMUMAETCS Kak Coco0 OpraHM3alvy 3HAYCHUS
UAMOM, Kak 00pa3s, Jexanuii B OCHOBE HOMUHALIMH (hPa3eoIOTU3MOM ONPEeIeTICHHON CUTYaIlH 00bEKTUBHON
(unu cyOBEKTUBHOMN) e CTBUTEIBHOCTH.

B paccmotpennn BHyTpeHHEH (DOPMBI ¢ KOTHUTUBHOM TOYKHU 3PEHUS BBISBISIFOTCS CIISIYIONNE OCHOBHBIC
npobnemel: oOpa3Has OCHOBa BHYTpeHHEH QopMbl (pa3eonoru3Ma, MHOXKECTBEHHOCTh ITOHHUMAaHUS
BHYTpeHHEH QOpMBI (ppa3eoOrHYecKuX €ANHUIL, CBSI3b BHYTPEHHEH QOpMBI (ppazeosoru3mMa ¢ MOTHBALIUEH
€ro 3HaueHWs, BHYTpeHHss (opma ¢pa3eonornueckol eAMHUIBI W (pa3eosorHuecKas KapTHHa MHpa,
HallMOHATBHO-KYJIBTYpHasl crelnduka BHYTPEHHEH (QOpMBI ¢paseoorn3imMa, NpodiieMa COOTHOIICHUS
cofepxxkanust u (GopMbl (Hpa3ecoNOTHUECKUX EAWHUIL, BHYTPEHHSS (QopMa Kak (akrop, OOBSCHSFOIIUHA
ceMaHTH4YecKHe U (QyHKIMOHAJIbHbIE OCOOCHHOCTH (pa3eooru3Ma, BHyTpeHHss popMa Kak dIMOIIMOTeHHBIH
(hakTOp, BHI3BIBAIONIHNI ONPE/IEIEHHOE YYBCTBO-OTHOIICHUE («COCTOSIHHE YT ) HHIUBUAA TOTO W HHOTO
(B HamIeM cirydyae — pyCCKOTO) SI3BIKOBOTO cottmyMa [4, 119]. Baytpennss dopma 00s3aTenbHO MIPUCYTCTBYET
y (pa3eosoru3MoB, Kak 3T0 ObUIO YXKe cKa3aHo Bbilie. [Ipu 3TOM OHa 0OHAPYKHUBAETCSI B CHHXPOHHYECKOM
WIA UAXPOHUYECKOM (3THMOJIOTHUYECKOM) acmekte. BHyTpeHHss dopma ¢pazeonorusMa co BpeMEHEM
MIpeTeprieBaeT pa3InyHbIe N3MEHEHHS 1 TPEX/Ie BCEro CIeMyIolre: OHa MOXKET OBITh yTepsHa U TepeiieT B
paspsa STHMOJIOTHYECKIX, OHa MOXKET BUAOM3MEHUTHCS U BOCIPHHUMATHCSI COBCEM MHA4Y€ Ha CHHXPOHHOM
ypoBHe. OHaKo B M1000M cilyyae BHYTPEHHS (OpMa WAMOMEI SIBJISIETCS ONPEAeIomuM (HakTopoM, Kak B
00pa3zoBaHNH, TaK U B (WYHKIIMOHUPOBAHUH HIIHOM.

BayTpennss ¢popma uMeeT Henslit paa GyHKIHHA, TTIaBHBIE U3 KOTOPBIX CIEIYIOIIHUE:

1) reHermyeckass (yHKIUs, COOTHOCAIIAas BHYTPEHHIO (QOpMy € 00pa3oM-IpOTOTHUIIOM (0OBIYHO
OTOXKJIECTBIICTCS C OYKBAIBHBIM IIPOYTCHUEM BHEIIHEH (POPMBI, T.€. TIaHa BRIpaKeHHs (ppazeonornzma);

2) GYHKINS, OTOKICCTRIIIONIAs BHYTPEHHIO GopMy (paszeosoruzMa ¢ 00pa3oM, KOTOPBIH SIBISICTCS
«CTYIICHUEM» aCCOLUATHBHO-00Pa3HBIX YEPT, CO3AAIONIMM THOCEOJOTHMYECKH 00pa3 MpOTOTHIINYECKOH
CUTyaIuu (MCX0/a B Tpoliecce UANOMOOOpa30BaHMS);
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3) BHyTpeHHSS (popMa BCTymaeT B KOPPEISATHBHBIE CBS3U C a) STUMOJIOTHYECKUM 3HAYCHHEM WIHOMBI,
KOTOpOE SIBJIAETCS CBOCOOpA3HBIM TMOJACIOPheM B paciu@poBke BHYTpeHHeH (OpMbI B ciydae &
«3aTeMHEHUs», 0) KaTeropueii MOTUBUPOBAHHOCTH, COOOPA3YIOIICHCS ¢ KOJIMYSCTBEHHOH W KaYeCTBCHHOMN
nH(pOpMaIelt OTHOCUTEIIBPHO CEMAaHTHICCKON CBSI3M MEXIY 3HAUCHUEM W BHEITHEH (OPMOI €To BhIpaXKEHHUS
(C CMHXPOHHOH TOYKHU 3pEHUS 3/IECh OMPEICNSICTCS MOTUBUPOBAHHAS (CHUMAMb CIPYICKY) 1 HEMOTHUBHUPO-
BaHHAas (gewamb cobax Ha wiero) BHYTpeHHss Gopma. Her HM onHOro acriekrta u3ydeHUs (ppa3eoyioruu,
KOTOPBIN OBI MpeAIoNaral u3bsICHeHHs BHyTpeHHeH (popMbl paseosoruzma.

[lonBoxst wTOor Bcemy BHIIIECKa3aHHOMY, OTMETHM, YTO yYMEHHE pPaclo3HaBaTh BHYTPEHHIOI (QopMy
(hpazeosornuecKuX eIUHUIL SIBISICTCS] CBOCOOPA3HBIM TECTOM, OIPEISISIONIUM CTEIIEHb OBIAJCHHS CKPBITHI-
MU THOKYJITYPHBIMUA CMBICTIAMH, 3aKOJJUPOBAHHBIMH B HAIIIEM S3bIKOBOM CO3HAHWU. [ paMOTHOE UCTIONIB30-
BaHHE OOTaTEeHIINX CPEICTB PEUEBOM BRIPA3UTEIHHOCTH SI3bIKA IIOMOYKET MTPABMIIBHO PEIINTH JIIOOBIE KOMMY-
HHUKAaTUBHBIC 3a1a4u.

CIHCOK MCII0JIb30BAHHOI JUTEPATYPBI

1. Anedpupenko H.®. Cniopusie npobiiemsl ceManTuku. — M, 2005. — 326 c.

2. JIypus A.P. SI3bik u co3nanue. — Poctos u//1, 1998. — 416 c.

3. Koxxnra M.H. Ctunmictuka pycckoro si3eika. — M., 1993, — 224 c.

4. KoBanesckast JI.LA. BHyTpeHHss Qopma Kak HMCTOYHHUK CEMAaHTHUYECKOW MOTHUBAIMM W KYJIBTYPHOH KOHHOTAIMH
(hpaszeosoru3MOB PYCCKOTO SI3bIKa. //ABTOpedepar Ha COMCKaHUe KaHAMIATCKOM qucceprammu. — M., 2010. — 232 c.

5. lembsinkoB B.3. KorHuTHBHas JHMHTBHCTHKA KakK pPa3HOBHIHOCTBHHTEPIPETHPYIOLIETO Moaxonaa. //Bompocs
s13pIK03HaHuA. —1994. — Ne 4. c. 57-69.

KAPAMAMBIM TIIAIH KAJIA TUITHAETT AJJATBIH OPHBI

I'.1ll. Axumbexosa, O.M. Ooymanin

On-dapabdu ar. Kaz¥VY-nbiH ¢ .F.K., JOLEHT
XansikapanblKk buzHec YHUBEpCHTETIHIH §.F.K., TOIEHT
Anmartel, Kazakcran

Ke3 xenren kana, OHBIH ilIiHAE YAKEH Kauanap OackanaplaH ©3iHiH Tl apKbUIbl epeKILIeNIeHIN aKbIpa-
Thutaapl. COHBIH HOTHMXKECiIHJIE Kaja TUTi JereH YFbIM maiaa Oomaapl. Kama Tini gereHiMi3 KajdaHbIH TUIIIK
kepiHici. Kanamarel opOip aneyMeTTik TONTapIbIH TITe KOCHIN KaTKaH yJecTepiH ne aiiTyra Oonanel. Kana
TITIH )KaH-KaKThI 3epTTel xkypreH B.B. Konecos e3iHiH KiTaObIHIA: «B CTOJHIIC K HE HAPOJ, & HACEICHHE,
371eCh He OBLIO OOIIETO SI3bIKa, HO COCYIIIECTBOBAIN CaAMbIe Pa3Hble HAPEUHs, TOBOPHI, TUATCKTHI, PEIICHHS. ..»,
— geit kenemi ne,kasymbl [1.J]. boOOpRIKMHHIE MBIHA ce3mepiH kenrtipemi: «Kaxmplii cioif oOmiecTBa
BbIpa0aThIBacT ceOe CBOM KaproH, CBOM 00MX0j, 0€3 KOTOPOro Yepecuyp TPYAHbBI ObLTH Obl €KEMHHYTHBIC
CHOIIICHHE. .. 3TO SIBIICHUE BHIPAOOTaHO BOBCE HE HDABCTBEHHBIMH, a COITUAILHBIMU TPHYNHAMI, — JIET Al THIT
eteni [1, 7 c.]. JlereaMeH ne, XaNbIKTHIH KaHIIAJIBIKTEI ICHTEHIC TYPIIi TIAC COMISHTIHIITIH ecKe Tycipei.
Ochbl KenTipiireH ce3/ep Kaia TUTIHIH MaFBIHACBHIH O/IaH 9pi alna TyCcKeHaeH Ooaibl.

Kanagarel KyHAENIKTI TYpMBIC KaiTanaHaTblH IIaONOHIApFa TONBl €KeHIH OaiKaybIMbI3ra OONajbL.
MyHBIH 631 aJlaMHBIH OapiIbIK TONIMIiHIH IIBIH MOHIHJE YIITTBHIK JKOHE QJIEYMETTIK e3Tellellikke ue 0oiryma
Oenrim Oip crepeoTunTepre OarbIHBIITHI OONATHIHBIH KopceTeni. CTepeoTunTep apKbLIbl SKOHOMHUKAIBIK
JKOHE CasiCH JKaraiapra OaliIaHbICThl OCHTAHBIC alaMIapAbIH apachlHaa TULIK KAPhIM-KATBIHAC JKaCaIaIbl,
KapbhIM-KaThIHACTBIH ©31HIIK MOJET KaNbIITacabl gece e O0mabl.

Onedn Tii KalllaH JKOHe Kalai KaJbllITacKaHBIHA KapaMacTaH, KaJMMBIXABIKTHIK TIIIH CYpPBINTAIIFaH,
ChIMOATTajFaH TYpi OOJIBINT TaObUIA B! 1a, Oip JKaFbIHAH, COJI JKAIMbBIXaJIBIKTHIK TULIIH KYpPaMbl PETIHIC OMip
CYpin OThIpajbl. ANl €HJi, EKIiHII JKaFbIHAH, KapamaibIM TiIiH oe0U Tire eHOCUTIH OeIIiKTepiMEeH, OHBIH
imTiHAe, KapamabIM CoMsiey Tilli, JTUATCKTH3MICP MEH KociOHM cesnep, KaproHaap, aproiap, BapBapu3MIep
JKOHE Tarbl 0acKkalapMeH KapbIM-KaThIHACTa Oomazpl. Onedu TUAIH KaparnaibiM TUTMEH KapbhIM-KaThIHACHI,
OPHBI, 9p Ke3, op Ke3eH e Oipaeii, Oipkeiki O0IMakK eMec, d0eTTe O3repill, 1aMblIl, KYOBUIBIIT OTBHIPAIbL.

JocTypi KONIaHbICTaFbl «KANlAIBIK KaparmaibIM Tifh» TEPMUHI TiKeJIel eKi TypJli MarbiHaia KOJIaHAa b

a) JKaJIIBIXAIBIKTHIK COIIIeY KYpallbl, SFHU 91¢01 TUIICH THICKAPHI KaJIFaH,

0) omeOu TUIIH ©31HAETI TOMEHICTIITEH, IOPEKi AIEMEHTTEP.
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OJIeOMITIKTEH THIC KaparmaibIM TiT TUAIK ASHTeHIepaiH 0opiHeH KopiHe i, opi o1e0u TUTIH «KaparnaibiM
TiJ1 KabaTTaphi»eH aIJABIMCH JICKCUKAIBIK O1pITIKTEpP OOJBII CaHaIa bl

Kananelk kapamaiibiM Tinm — Oyl HOpMmanaHOaraH, Kajla TYPFBIHBIHBIH OJIEYMETTIK HIEKTEIreH TiMi.
«KapamaitbIM Ti;m» Tek Koau(uKanus Ke3iHIe HopMallaHyFa KapChl Typa ajlajibl, SFHA YVIITTHIK TUIMIH aybI3eKi
— onebu ¢dopma OipIikTepiH KOFaM apKbUIBI TYCiHAIpeldi. Al HOpMa — YITTHIK 9Ae0H TUIAI aHBIKTAayAaFrbl
opTanbIK. Tinmeri AuanekT, HHTEpAUAIEKT, aybl3eKi KOoiHenepaiH Typaime Oipiryi CHAKTBI, ofe0u Tiiae ae
opTypdi Oackapy yaepicTepi *Kypin OThIpabL.

Kaparmaibm TiJ1 Typaisl Moceesep OphIC TUT O1TiMi FaTBIMIaphl eHOSKTEPIHIIE 1€ ©3€KTi Mocele peTiHIe
KapacThIpbuULbl. OphICc KapanaibiM TUTIHIH Makaa 0071ybl MEH KaJIBINTACYBl OPBIC 970U TIMIHIH JaMybIMEH,
OpBIC KIIACCUKTEPiHIH €HOCKTepiH XKYHel Typle 3epTreyMeH coiikec kenmeni. OHBI 3epTTEYII FalabIMaap
periane A.A. llaxmatoBa, A.W. CoboneBkuii, C.I1. O6HOpckuii, B.B. Bunorpanos, JI.II. fxyounckuii, b.A.
Jlapun, I".O. BUHOKYp CHSIKTBI FajabIMAapbl aiiTyra 0omaael. Onap XanbIKTBIK HETI3Zeri 91e0u Till Typasibl
Mocenenep i 3epTTen, 9Ae0H TULAIH SpTYpii CTUIAEpiH KanbmTacThIpAbl. OpBIC JTHHTBHCTEPI GKOFapFbI
OYBIHHBIH» TIUTIHAETI QJEYMETTIK IUAlleKTiJIep MEH aprojiapiabl aHBIKTall, Kajla TidiH JHHTBUCTHKAIBIK
TYPFBIIAaH 3epTTedl. bysl *KyMbICTapIbIH OapIbIFbl OPBIC TUTIHIETI KapamaibiM TULNIH naiga 0oilybl MeH
TIPLIUTITi Typajibl KepiHicTi KepceTei.

XVI raceipapiy astrel MeH X VII FackipapiH 6ackiHIa OPBIC T OUTIMIHAE TIIMIK JKaFJaiIarsl aybI3eKi Tid
’kasz0a TijiHe aybICyFa MYMKIHIIK anasl. Ecki kiTaOu TimaepMeH OalaHBICH KOK, KaHa 91e0n yKaHpIIapabIH
HETi3r1 Karapiapsl naiga 0oJibl. OJIIEyMETTIK opTa e3repil, aHa GopMalusIarel Kaja naina 6ommsl, api
KaHa KalajJblK eMipIiH OpTalbIFbl OPHBIKTEL. O Ke37e HeTi31HEH «OpHLIKKAH adamoapy — ollap caTylibliap,
KoJeHepIIiep 60mbl. OmapabiH OapJIbBIFBl MATIIAHBIH IIBFApFaH 3aHmapblHa OarerHabl. X VII Fackipmars
OPHBIKKaH *a30a T OpbIC YITTHIK TUTIHIH eH OipiHIn (ukcanusacel 0okt caHanapl. X VIII Faceipra nebiin
TinTi OUTIMAI ajaMaapablH ©3iHiH Ceiiey Tiil o HopMalaHOaraH OOJaThIH. ONEOMITIK KOHIHJETI Macee,
Kitart, o7ie0ueT, )ka30a >KyMBICTaphl OacTalFaH/a FaHa KoJFa anbiHAbl. Cout ke3eri Tinaep Typaisl FanbiM [.0.
Bunokyp Opmmait mem >xazanmel: «OT mccimenoBaTelield XyI0KECTBCHHBIX CBOWCTB SI3BIKa B TIPOM3BEICHUIX
HU3KUX JKaHPOB BO BCSIKOM ClIydae TpeOyeTcsi OueHb OOJIBIION TaKT I TOrO YTOOBI HE MPUHATH 00IIeyo-
TpeOUTENbLHOE 32 CO3HATELHOOTOOpaHHoe» [2, 44 6.].

An enmi XVIII rackipyia opbIc KOFaMbI KO3re TycepiikTed mybapianmbl. OcbIFaH Koca, dpTYpIIi o/1eou
HOpMaJlaHFaH (hopMajarsl aybI3ia TypJeTi KYHACTIKTI KapbIM-KaThIHACKA KOHIT Koibu1abl. X VIII Fackipapiyg
30-40 xpunapsl B.M. TpenpsikoBckuid aybl3eki ceiiyiey TiNiHIH XaHa YIATUIepiHiH naiaa 0oy TYpiH «s3biKa
uspsaonou komnanuuy nen ataapl. X VIII FachIpasIH €KiHIII KapTHICBIHIA ayBbI3eKi TUT KBl aKCYHEeKTepIaiH
KYHJICJIIKTI TUTIHE aifHaJI/Ibl, COHBIMEH KaTap aybI3eKi COMIey IiH eKi TYPiHIH apachlHAaFbl €PEKIIETIK KOPIHIC
TanThl: OJlap aybI3eKi KapamaibiM jKoHE aybI3eKi akCYHEeKTepHiH KYHACTIKTI maiifanaHaTblH Tl «U3psAOHAs
Komnanusy net oemingi. Ochl Ke3eHAeT MaHbI3Ibl MO/ICHU-TAPUXH JKaF/[ail CTHIIb )KYHECiHiH maia 00IybIHa,
KEHIH COJI CTWJIb FAbIMAAp alfHAIBICATHIH Mocellere alHaTyblHA OKeN COKTHIpAbL. 70-80 Kbuimapma CTHII-
JepIiH e3apa apanacy yaepici xypai, an XIX raceipaa o1e0u Tii HOpMachl IeMOKpaTHUsiiaHa OacTtausl. by
JKepJie aybI3Iia coiyiey A9CTYPIHIH TYPIi epeKmIelnirid 0alikayra Ooapl: TiIJIEr] )Kalbl CTUXUSHBIH HaKTHI
TaPMOHUSITBIK COMKECTIT1 — 9/1e0H TUTAIH aybI3iia (hopMackl KiTabl Mypa MEH aybI3Ia XaJIbIKTHIK Tl OapIIbIK
OUTIMII XaJbIKThl KBI3BIKTHIpATHIHAAW OOJABI, opi ome0M HOpManaH KapamaiibiM Tin Oeminmi. Kaszipri
Ke3JIeTi»KallalbIK KapanaibeiM T Tipkeciopsic Tin OimiMinge XIX FachIpablH OpTackiHa Maiaa OOk, al
OHBIH COHFBI «OPHBIFYBI» XX FaChIPIbl KAMTHIJIBI.

XX raceIpAbIH OacklHIa OpBIC TUT OLTIMIHIH aybI3IIa TiTi €Ki TYpJi aFbiMIa OOJIBL:

a) aybI3Ila KapbIM-KaTbIHACTBIH 97icOM-HOpMallanFa (hopMachl;

0) (haMUITBAPIBI-KYHICIIKTI KapamnaibiM ceitiey Gpopmachl.

XX FachIpIbIH OachIHIa MOCKEYIIIK KapamaibIM TUT apKBUTHI XaJIBIK apachblHa JHANCKTLIep Tapai bacTambl.

XX raceipasiH 20 kpUImapeiHaH Oactanm Mockey TYpPFBIHIAPBIHBIH QJIEYMETTIK Kypambl ©3Tepii.
MackeyItik KaJdalblK KapamaibIM Tijl ©3iHiH aJFaIliKbl TYMN-TaMbBIPBIH JKOFANTa OTBIPHIIN, iMIKi OTOACBUIBIK
TUTAIK JOCTYPAL 1€ KOUIBI.

Bip rana amam yprarblHBIH €31 eMipJe Kajla eMipiH,TINTi Kajla XalKbIHBIH SJIEYMETTIK KYpambl, OiTiM
aIIybl, JeMOrpadusIIbIK KOPCETKIII CUSAKTBI e3repicTepli Ae e3repTe amanpl. EnmiH acTaHacel ki gamy
PECYPCHIHBIH eceOiHeH eMip CypMelIi, 01 3 OpOUTACKIHA COJ EJTiH SPTYPIIi OOJIBICTaphl MEH OJIKENIEPiHIeT
TYPFBIHIAPABI ©3iHE TapTa OTHIPHII TIPIIUTIK €TEI.

Kasipri xapanaiibiM Til — KaJaHblH OiliMci3 KabaTel, opi yJIKEH-KIiHiH Tini Oonbin caHanansl. Ecki
KapanaibIM TiJl KOJJaHBICTAH ©3iHIH TYTHIHYIIBUIAPEIMEH Oipre KeTemi Ae, KeHiH TeK PeIUKTI Till OOJBII
KaJtagel. ONTCe Ae Oip Ke3eHIeTi KaTallbIK KaparmaibiM Till PEHOMEH peTiHIe Y3aK yaKbIT OOWBI TUHTBUCTEPIiH
3epTTey apHACHIHAH TOJILIFBIMEH OPBIH alla ajMai Keli.
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Kaszipri xama — 0yt opkenki opranm3M. Cebebi OHBI KOFaM MEH TYPFBIHAAPIBIH TYPAKCHI3IBIFEI apKbIIBI
Tycinaipyre Oonansl. OMipzerieH Oip epekiie AeMOrpadUsUIBIK JKaFqail — o7 TYPFBIHAAPIBIH MHUTPALUSICHI
(xemrinm-koHysl). KamaHelH 0acklM KONMIIUIIrT aybl3lia KapbIM-KAaThIHACTA CO3 KOJJAHBICHIHBIH SpTYpIi
TYPJIEPIHKOCHINT apanacTBIPBIT OTHIpansl. Kazip aywl3mia ceiiieyne €H MaHBI3IBICHI Oip KaFbIHAH KociOw,
JKaproH, apro 0oJica, eKiHII JKaFblHaH 97eOM aybI3eKi Tij OOJbIN caHalazbl. AybI3eKi — KapamaibiM Til
CTUXUSICBI KOHTIIOMEPAT (KBIPBIK Kypay) OOJIbII Oapaibl, O©MTKEeHI KaIbl KOJIIAHBICTAFbI TUATCKTU3M, KOCiOn
JKaproHJap, JKacTap aprochl, «MEIMaHU3MI» KoHE KeHOip ecki KapamailbiM TUIAIH TYpakThl (OpMachIH
eHTi3yae.

HerizineHn epekiiie Ha3zap ayJaapaThiH JKaraai, >KeprulikTi KapanaiibiM Tin Maceneci. Jlamipek alTaThiH
0ojicak, Ka3ipri acTaHaNbIK KapamabIM TIAiH KINIKEHTal KaJdaHbIH KallalblK KapamaibM TilliHEeH
alBIPMaITBUTBIFEIHBIH OomybIHaa. CoHmali-ak, OChIHIaH KajJalapAblH TYPFEIHAAPEI KeOiHece TYPaKThl OOJIBITT
KeJie/Ii, api TUIAETI co3 KOJAaHbICTaphl aa epekiie 0osansl. CoHMla 1a Kajia ©31H KOpIIaraH AUaJCKTiIepacH
OaiinaHpICHIH Y30eH .

YKanme! Ka3ipri KanaiblK KaparmaibiM TiUTTI aHBIKTAHTBIH epeKIIeNTiKTep KaHaan?

1. KapamnaiisiM TiJ ceityieyiiH HopMaaanOaraH, TIIiH OapJIbIK CalachlH 1A KOIU(PUKAITUSHBIH TOJBIFRIMEH
XKOK 0onybIH cumnatTainel. Ockl xepae 3eprreymni M.B. [IaHOBTBIH YCBIHBICHIH alThIN KeTyre 0OJNa/bl, SFHU
911e0u TiJI YIII CaTBUTBI HOpMaia O0Ja/Ibl: «YChIHbLIAMbBIRY, «JHCiOepiieminy, «mbliibim canvineany. Kapanaibim
Tijae OapIIbIK BApHAHTTHIH MaFbIHACKHI OipCiTiK skoHE Oip QYHKITHOHAIIBI OOJIBIT KIS,

2. Erep omeOu Tin KypJeli CTHIMCTHUKAIBIK CHUNAT MeH amai AudQepeHIHanusachiH KepceTce, OHa
KapanaipIM Ti1 OyHai KaTeiHacTa OeiinnddepeHnnanusuIbIK TUTIK KYOBUTBICTEI KOpPCEeTe .

3. KapanaiieiM Tire ¢hakyIbTaTUBTIK KOJIMAHBIC TOH, (Mindemmi emec — HeoOs3amenbHocmb) ce0e01 OHBI
OCBI COLIMYMFa apHAJIFaH MYIIECI aHBIKTAN/IbI.

4. KapamalibIM TiJI 5ka3yChI3 TiJI, SFHU JKa3ybl oK. Kapanaifbim TiAiH KiTaOM S5KBUBaJICHTI — 91€0H TUIAIH
SMUCTONSAPIBIK )KaHPBIMEH TaHBIC €EMEC CayaTChI3 aJlaMHBIH XaThl CHSKTHI OoNaipl. MyHIa ka30anarkl )kaHa
CHHTAKCHCTIK O3 TipKecTepi, coinieyain epekie ¢popMaapsl, Oelrici3 aybI3iia I9CTypiep KO TaHbUIMAN I

5. Erep one0wu tinre apTyp:i GyHKUIHOHANAB! OipaikTep ToH OoJica, OHAA KapanaibIM TiT (GyHKIHOHAIIBI
«OIpKeNKiTiKIeH» epekiieneHeni. MyHIa CHHOHUM/IEP TOJBIFBIMEH TapaiFaH. Timmik Oipiik ayOmerTimiri —
TUANCKTI Oenrinmepiniy Oipi OOJBIT caHamamgbl, opi KATANbIK KapamalbIM TiJ TOBOPIAPHIMEH € THIFBI3
0ailIaHbBICTHL.

Kasipri ce3amikrepe KapanaibIM TiJl Typajibl aHBIKTaMaHBIH HETi31H/e OHBIH AKCIIPECCUBTIK CUIIATTaMacChl
TYpaJIBI TYCIHIK T€ JKaTBIP. Opi OHJA JICKCUKAIBIK KapanmaibIM TUT TUIAIK 3JIeMEHTTEPIIH KKUBIHTBIFBI CHSKTHI
KapacThIPbUIA/BI, TUT HOpMAackl MEH €pKiH AOPEKI CO3Iep HETI3IHIC «JopeKinikmiy dKkcpeccusmi 60syvl bapy
JIeT KepceTe/Ii.

[ erHaiibr Oenrinepi kebipek Oy TONTapAbIH OapIIbIFEI TEHOPATHBTLUIIK OOJBIN TaObLIa b, JKambl Ophic
T ce3AiKTepl KapamailbIM TUITe aHBIKTaMa OepreHIe KaifHeMece KypJeni JereH Oenritepi FaHa KocIai,
«IOPEKIITIK», «TOITHIKY», «0amaraT», «MaKyJIIaMay», «OKUPKEHIIITIK» CHAKTHl YFhIMApFa Ja CYHEeHIIl oTel.
Byn Hyckamap ce3fiH 3KCIpPECCHBTI CHIATHIHIAFBI OENTIIEpIli CHI3BIT KOpCEeTell XoHE TyCiHaipMmene
TOMEHICTIUITEH CO3 YHICCTITIH, Opi OHBIH MaFBIHACKIHBIH OarajlayBIITHIK CHIIATBIH KOCHIT OTHIpaabl. benrire
JICTeH KaThIHACHI OOMBIHINA «KapamalbIM TIILIIK» OyJI KeOiHece TaBTOJIOTHS — SFHH, KaiTaaakTay OOJIBII
TaOBLTAJIbI, CO3/IIH MaFbIHACKIH TOJBIKTHIPYFa TaiIachl )KOK OCNTLIi Oip CO3/iH MOHIH KalTanal Oepy AereH i
oinmipesi.

Tinmin Oy neHreiliHae KapamaiibiM TIUIIH 91e0M TUIACH albIpMalIbUIBIFEI OTE epekiine. Opoip
QJIEYMETTIK TOIl KapamabIM TiIre ©3ACpiHiH CO3IIKTEepiH (AMaNeKT, KaciOu apro, kaproH) Kocaisl. Kasipri
KapamnaibIM TiJl JISKCHKOHBI ©31HE 9pPTYPJi «TOMEHTI TiJ» 3JIEMEHTTEpiH, aJFalliKbl KEPTUTKTI IIEKTENTeH,
KOIITereH TUIMIK KabaTTapapl KaObUIIAI OTeIpaabl. By yaepickaimbl KOJITaHbICTa TOHKEPICTEH KeHiH, acipece
20 xpULIapaH Keilid FaHa OeJiceH Il Typ/e KepiHe OacTabl.

Onebu TUNIIH e3iHe TOH KaCHeTi — alThUTy KYpaJbIHBIH KeH Typaeri AuddepeHInanuscsl MeH ceiney
JKaHPBIHBIH Op alyaHIBUTBIFBI, Opi JKaHPJBIK OPTYPIUTIK TEeH aybl3eki ceiiey Tiimi. Kapamaibim tim 6ip
CapbIHJIBI )KOHE YKaHPJIBIK OeuikTepre OeninOei i. by skepie enkanaai CTUIMCTUKAIIBIK TPaJalis, YIeMETiK
reH OaranayblThIK OoiMaiiael. KapamalibiM TUT TYpIli CTHIBIIK JIEMEHTTEPAl KONJIaHy/1a ©31HiH JIMHTBHC-
TUKAaJIBIK Ma3MYHBIH JKOFanTael. KapanaifplM TiIIi TackIManIayIibuiap elKalial coniey HOpMachl Typajbl
oiraHOai b, KaiiTa ©31HiH €03 KOJITaHBICHIHIaFbI OPBIHIBLILIK ITCH COMKECTLUTIKTI, COMIICY T TYPaKTaHIBIPY IbI
KYILIEHTyre FaHa MoH Oepei.

ConbIMeH KOAU(DUKAUSAIIBIK TiI HOPMACBIH TOJIBIK MEHI€pMETreH Karaainapaa o1e0u Til HOpMachl Xui
Oy3pIaapl. A OyHIal MoceIeMeH alfHAITBICY TiJ MOJICHHETIMAMAHIaPBIHBIH KBI3METi OOJIBINT caHaaIbl.

MaiinananpliFan dgeduerTep Tizimi
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Gender differentiation is one of the universal phenomena that, in one way or another, are considered and
studied by all human Sciences. It permeates all spheres of human knowledge and culture. If until recently it
was believed that gender differentiation is not directly related to language, and it was not given much attention
in linguistics, then recent works have created a rich basis for building a theoretical model of male and female
behavior, although many issues still remain controversial and require additional research.

A.V. Kirilina, in the monograph «Gender: linguistic aspects», published in 1999, in the first chapter of her
work, pays attention to the emergence of the concept of «gender» meaning a set of social and cultural norms
that society prescribes people to fulfill depending on their biological gender [1, 3].

The relevance of gender research is related not so much to the novelty of its thesaurus, not to the possibility
of studying a new direction in sociology, but to the significance of the gender phenomenon for the life of an
individual, organization, and society as a whole. Gender is one of the basic dimensions of the social structure
of society, along with class and age. It is included in social institutions, and therefore becomes fundamental
and permanent. The term gender is thus used to describe the social, cultural, and psychological aspects of
«female» versus «maley, that is, «when highlighting everything that forms traits, norms, stereotypes, and roles
that are typical and desirable for those whom society defines as women and men» [2, 16]. Gender is ingrained
in the mind from early childhood in the form of gender representations and gender stereotypes'. Children learn
the norms, rules and values of gender culture, which has already created socially-determined ideas about the
specificity of women and men, about the distribution of social roles between men and women, about the ratio
of their social statuses. Starting from childhood and then throughout all age periods, individuals reproduce
gender stereotypes and gender representations. In this regard, there is a need for a more detailed interpretation
of the concepts of «gender», «gender representations» and «gender stereotypes».

Scientists consider gender as a social construct created by society, including through language. A person's
gender can be reflected in their language and speech. «Men and women speak differently, and these options
do not depend on the situation: there are almost no «women's situations» and «men's situations» when the same
person would choose one or the other option at will. A woman speaks differently than a man, and the listener
knows how to distinguish the speech of women from the speech of men not only by the timbre of the voice.»
[3, 76]. We cannot deny the fact that the speech of men and women differs, but this can only be said in certain
trends in speech, since gender oppositions are manifested in different areas of the language.

The object of research in this work is gender-oriented vocabulary: gender stereotypes, gender-marked and
metaphorical units implemented in the language with a gender component as the main functional units of the
gender language picture of the world.

The main objectives of the study are:

1) to deepen and expand the concept of gender worldview and gender language worldview

2) consider in detail the concept of gender stereotype as a macro component of the gender language picture
of English-speaking countries;

3) analyze the functioning of gender stereotypes and gender-marked, politically correct and metaphorical
units with a gender component on the example of male and female speech in English society.

In recent decades new areas of research based on an anthropocentric approach to the study of language
phenomena have been intensively developing in linguistics. Gender studies occupy a special place in such
linguistic areas. The basic concept of gender studies is gender, which is understood as a specific set of cultural
characteristics that determine the social behavior of women and men, their relationships with each other.
Gender studies focus on cultural and social issues factors that determine the attitude of society to men and
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women, the behavior of individuals in connection with belonging to a particular gender, stereotypical ideas
about male and female qualities — all that translates the problem of gender from the field of biology to the
sphere of social life and culture.

The first mention of the concept of gender in the language falls on the period antiquity, when the category
of grammatical gender was considered and analyzed. At that time, according to the symbolic and semantic
hypothesis, it was believed that the grammatical gender arose in connection with the presence of people of
different sexes. At the same time, masculine names were assigned the meaning of activity and strength, while
feminine names were given the semantics of passivity. However, it was recognized that the category of gender
can influence the perception of words and concepts.

Features of the speech style of men and women are manifested at two levels: speech behavior and speech.
For example, men are more likely to interrupt, are more categorical, and try to manage the topic of the dialogue.
Significantly, in contrast to popular opinion, men speak more than women. Male sentences are usually shorter
than female sentences. Men in general are much more likely to use abstract nouns, while women are more
likely to use concrete ones.

Women's speech includes a greater concentration of emotionally evaluative vocabulary, while men's
evaluative vocabulary is more often stylistically neutral. Often, women tend to intensify primarily positive
evaluation. Men are more likely to use negative assessment, including stylistically reduced, abusive language
and invective; they are much more likely to use slang words.

A. Kirilina and M. Tomskaya in their article «Linguistic gender studies» gave distinctive characteristics
of male and female written speech [4].

Men's written speech: 1) frequent use of introductory words, especially those that have the meaning of a
statement: obviously, undoubtedly, of course; 2) use of a large number of abstract nouns; 3) use of words with
the lowest emotional indexation when transmitting an emotional state or assessment of an object or phenomenon;
monotony of lexical techniques when transmitting emotions; 4) combinations of officially and emotionally
marked vocabulary when addressing relatives and friends; 5) use of newspaper and journalistic cliches.

Women's written language: 1) the presence of many introductory words, definitions, circumstances,
pronominal subject and additions, as well as modal constructions, expressing varying degrees of uncertainty,
presumably; 2) the tendency to use «prestigious», stylistically elevated forms, bookish vocabulary; 3) use
connotative neutral words and expressions, euphemisms; 4) use of evaluative statements (words and phrases) with
deictic lexemes instead of naming a person by name; 5) great imagery of speech when describing feelings, a variety
of invectives and their accentuation with the help of amplifying particles, adverbs and adjectives.

Many linguists, Including V. V. Potapov, emphasize that one of the characteristic features of female speech is
the use of evaluative adjectives. If a man uses evaluative adjectives, it is rather those that define quantitative and
parametric relationships. Woman it's more likely to say ‘awful’ or ‘pretty’ instead of ‘very’ or ‘so’ [5].

Researchers Zemskaya E. A., Kitaygorodskaya M. A., Rozanova N. N., argue that in the field of phonetics,
speech features are manifested as follows: women are characterized by the predominance of vowel sounds
over consonants, men are characterized by the predominance of consonants over vowel sounds. Women's
emotional speech is characterized by the use of melodic modulations, while men are characterized by a special
use of lexical and grammatical means [6].

In conclusion, we should note the prospects for further cross-cultural, comparative, ethno and linguacultural
studies of the features of cross-language correspondences in the gender key on the basis of two or three languages.

Gender, which is based on the archetypal opposition «male — female», has a double function. On the one
hand, it is a tool through which both individual and collective consciousness perceives and evaluates the world,
all the diversity of human relations in which is reduced to the history of the main pair — a Man and a Woman.
On the other hand, in the course of historical and socio-cultural development, it is subjected to a process of
modeling, «breakingy old stereotypes and forming new traditional attitudes that reflect understanding the roles,
places and functions of men and women both in a particular society and in the world community as a whole.

Since this field of linguistics is in the process of development, its study is very promising. In addition to
highlighting this topical issue, the presented article provides a brief overview of general issues related to gender
issues with access to a linguistic base.
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Recently, more and more attention has been paid to the study of emotionality of speech, and this is not
accidental, since emotions reflect the internal state of a person and are an integral part of it. It is known that
the process of thinking and speech largely depends on what feelings a person experiences, that is, emotions
are directly related to the thought processes that continuously take place in a person.

K. Izard believes that emotions form the main motivational system of a person. He emphasizes that
emotion is most often seen as a special state of consciousness. Even in everyday life, an emotional state is a
specific state. A person who has committed some absurdity or stupidity explains his behavior by saying: «I
was beside myself»,»I did not remember myself». Anyone who has experienced a strong emotion recognizes
that «an emotional experience is an unusual state of consciousness» [1, 2].

Language and emotion are one. A person cannot exist without language and emotions, as well as vice versa.

V. L. Shakhovsky says that the determining motive of human activity and its main characteristic is the
emotional dominant. Representing the sphere of scientific preferences of the scientist, it is no exaggeration to
say that the human emotive (emotional) sphere of language and life as a whole is an essential part of his
research interests [2, 5]. In our opinion, this definition is the most successful for studying the category of
emotivity in political discourse.

Language and politics are inextricably linked to each other, since political action is primarily a speech
action, and political processes are communicative processes and are largely constituted by language.

Political discourse is a type of discourse that aims to strengthen and maintain political power. In order to
clarify the scope of the concept of «political discourse» and consider the principles of its structuring, it is
necessary to consider the essence of the concept of «discoursey.

According to N. D. Arutyunova, a discourse can be called a coherent text taken together with pragmatic,
socio-cultural, and psychological extralinguistic factors. This type of text cannot be presented outside of the
situational context and event orientation. This type of speech is considered as «a purposeful social action, as a
component involved in the interaction of people and the mechanisms of their consciousness» [3].

The Russian linguist M. Ya. Bloch defines a discourse as a whole and complete text defined thematically,
which is considered in a situation of communication [4].

A similar opinion is shared by S. Y. Tyurina. In the article «Discourse as an object of linguistic researchy,
she speaks about discourse as an object of interdisciplinary study. The author believes that the concept of
discourse is related not only to linguistics, but also to anthropology, ethnology, literary studies, theology, law,
etc. [5].

Linguist Norman Fairclough believes that the concept of discourse refers to such levels of the social world
as: text, language, practice, context — and the interaction of these elements with each other [6].

Adilova gives the general features and differences of discourse and text as follows:

eDiscourse is a set of language means sorted depending on the author's intention and style features.

eDiscourse contains a broader concept than text. This is a speech process.

oThe discourse is inseparably united with real time, and the text lives only in the cultural space, does not
depend on time, and can be updated in another discourse at any time.

oThe discourse cannot be reproduced, and the artistic text is capable and prone to reproduction.

eWhile discourse is a way of transmitting information, text is a multi-faceted, multi-layered structure that
preserves, accumulates information, and creates new meaning [7, 200].
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Discourse, in its broad meaning, is understood as an activity that represents language material in a sound
or graphic presentation. In a narrow sense, a discourse is a sequence of language units connected to each other,
which at a certain time, in a certain place, for a certain purpose are created by the speaker for the listener. The
term «discourse» in modern linguistics is used to refer to such types of speech and speech works, the
understanding of which needs to be built, taking into account the combination of linguistic and non-linguistic
factors. Political discourse is distinguished as an institutional type of discourse.

The Dutch linguist Ten van Dijk adheres to a narrow definition of «political discourse». He believes that
political discourse is the discourse of politics, which is implemented through government documents, debates,
political speeches, party programs, etc. In other words, according to the linguist, political discourse is limited
only by the professional framework of politicians ' activities. In this way, the scientist draws attention to the
institutional nature of political discourse. He also believes that political discourse is a class of genres limited
to the social sphere, namely politics. Political discourse is political when it accompanies a political act in a
political setting [8].

So, how the category of emotivity is expressed, what language means are used to convey information, and
what the word carries with it, what emotional load we will analyze on the example of the speech «Inspiring
speech of Barack Obamay [9]. This speech was dedicated by the 44th President of the United States of
America, Barack Obama, to entrepreneurs as an advice. In his speech, Barack Obama tells his short story and
about the meeting that changed his life and gives advice to entrepreneurs to have a goal, try to achieve this
goal and be confident.

Each word in this speech is emotionally charged and carries a certain emotional load on the audience,
thereby influencing the thinking and emotions of the addressee. We see that with the help of a certain
vocabulary, the speaker's speech becomes richer and more diverse, which serves as a means of achieving
emotional aesthetic goals, that is, the recipient's information message becomes «richer», which directly affects
his emotions, and through his emotions — on his beliefs and actions.

Analyzing this speech, we paid special attention to the fact that the speaker's speech is characterized by
the presence of stylistic, morphological and syntactic figures, which, in turn, are one of the main components
of transmitting the emotionality of speech. For example, the presence of stylistic figures:

Metaphor: And for about an hour, myself and a group of students listened to these young men who were
not much older than we were — described the extraordinary struggles they were going through the sacrifices
that were being made.

But over time I’d like to think that I was part of that mosaic that applied pressure and ultimately helped
those in South Africa achieve the extraordinary liberation, that I would witness almost ten years later as a
lawsuit.

Epithet: And I had had a somewhat rocky youth and teenage years.

We sometimes think that our leaders have to be — have fancy degrees, or well educated, or some public
office somewhere.

Repetition: And we were visited on campus by a couple of gentlemen from South Africa, who were
representatives of the ANC, in 1979-1980. And they spoke about their efforts to overcome apartheid. And for
about an hour, myself and a group of students listened to these young men who were not much older than we
were — described the extraordinary struggles they were going through; the sacrifices that were being made.

Had some awareness of the world around me. Had some sense of injustice and unfairness. But it wasn’t
finally home, it wasn’t well developed.

Hyperbole: And that Mandela’s long march towards freedom was not his alone but was part of thousands
of footsteps, of millions of footsteps of people around the world.

Morphological figures:

Numerals: I’m really dating myself now. Although I’'m also betting Archbishop, because back in 71979, 1
was a freshman in college at Occidental College in California.

Syntactic figures:

Question sentences: So I hope that all of you who are on the brink of doing extraordinary things decided
to channel that talent and that energy, and that imagination to figuring out how do you move the process along
for better history; you know, how do you put your shoulder against the wheel and move that boulder up the
hill?

The second example is a speech by the 43rd President of the United States, George W. Bush, called
«Remarks on the education plan submitted to congress»[10]. Bush in his speech says that every child should
learn, we need to consider educational reform. He said: It’s time to come together to get it done so that we can
truthfully say in America, «No child will be left behind — not one single child.»

Stylistic, morphological and syntactic figures of this speech:
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Metaphor: 1 was going to say a rose between two thorns — but Diane Natalisio is not a thorn, she’s a
fabulous educator in the great state of Texas.

It’s good to see so many faces of friends.

We must have the data to know how poor and minority children are doing, to see if we’re closing the
achievement gap in America.

I understand it’s crucial — it’s a crucial part of — of a solid reform package.

Hyperbole: This is an important moment for my administration because I spent such amount of — a long
amount of time campaigning on education reform.

I’ve seen how real education reform can lift up scores in schools and effectively change lives.

Repetition: We must confront the scandal of illiteracy in America, seen most clearly in high-poverty
schools, where nearly 70 percent of fourth graders are unable to read at a basic level. We must address the low
standing of America test scores amongst industrialized nations in math and science, the very subjects most
likely to affect our future competitiveness. We must focus the spending of federal tax dollars on things that
work. Too often we have spent without regard for results, without judging success or failure from year to year.
We must face up to the plague of school violence, with an average of 3 million crimes committed against
students and teachers inside public schools every year.

Numerals:

We must confront the scandal of illiteracy in America, seen most clearly in high-poverty schools, where
nearly 70 percent of fourth graders are unable to read at a basic level.

Question sentences: And the parent says, «Who do I hold accountable? What happened? My child was
successful in the third, and here he or she is in the eighth. What went wrong? How come? Where did the system
let me down?».

The use of the stylistic, morphological and syntactic figures described above in this article gives a certain
emotional color and tone to the speaker's speech. In this case, the presence of such means of expressive
communication indicates that the speaker's speech is filled with emojis and is expressive and emotive. Due to
the expressive and emotive elements of the text, the speaker achieves a pragmatic goal in relation to the
audience.

In conclusion, it should be noted that the problem considered by us is promising. As further directions of
research into the category of emotivity in political discourse, it can be noted that this topic is becoming more
relevant and at the same time more difficult to understand. As the person and language are constantly evolving,
the choice of language means for transmitting information changes, and with it the emotional content of the
word changes.

Thus, in the texts of political discourse, the leading, prevailing means are those intended to strengthen the
«emotional content» and give the text «emotivity», and, on the other hand, the means intended for persuasion.
In the course of a thorough analysis of this article, we can say with confidence that the strengthening of the
emotional-evaluative content of the text is due to the use of two types of language tools: emotional-evaluative
and neutral, which create evaluability by interacting with the units of the contextual environment.
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AFBUIIIBIH KOHE KA3AK TIJIAEPI HIBIFAPMAJIAPBI HEI'I3IHAE MAKTAY MEH
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YKanmer Timimizge xarbIMIbl Oaranayapl MakTay apKbUIbl Oinmipe ajmambl3. Makray Oipey Hemece Oip
HOpCe Typaslbl aWTBUIFaH >KaFbIMIbI MiKip. MakTaynblH XaFbIMIIBI KOMMYHHKATHUBTI KaFJdaibl aJaMHBIH
OeNCeHTITITiH BIHTANAHABIPa bl KOMIUTMMEHT MaKTayFa eTe ®akplH. MakTay CONUIeyIIiHiH ajpecaTka )KaKChl
KO3KapachlH OUIAipin, agampaap apacblHaa JKaKChl KapbIM-KAaTHIHACTBIH JaMyblHA IMalJachlH THUTI3ei.
dunonorus FeuTbIMAapbIHBIH JoKTOpEl K.K. JlyiicekoBa «®paHily3 koHe Ka3ak TUIEepiHAeri OaranaybIiThIK
celeciMIepIiH YITTHIK-MOJICHH EPEKIISTIKTepl» aTThl MOHOTPAUsICHIHIA aWTHIT OTKCHIEH, MaKTayablH
HETi3Ti MaKcaThl — MaKTay HBICAHBIHBIH apTHIKIIBUIBIFBIH, )KaKChl KACUETTEpiH Oaranay OOJBI TaObLIallbL.
Bara ceiineymriHiH THIHIAYIIBIFA, OHBIH 1C-OpPEKETiHE, MiHE3 KYJIKbIHA, 3aTKa, KYOBUIBICKA KO3KapachlH
oinmipeni. CoHbIMEH KaTap, Oara CONNICYIIIiHIH )KeKe TaJlFaMblH, MKIpiHae OUIAIpei, Of epiciH, JyHHEeTaHbI-
MbIH KepceTeni. COHIBIKTaH Ja 0ara aJaMHBIH OWJIaybIMEH, aKblI OMBIMEH, TICMXHUKACBIMEH, TaJFfaMbIMEH
OaiinanpICThl Ooyaabl. JKarbiMIbl Oaranay bl OUIAIPETIH CO3ep MEH CoWseciMIep IIEKCi3 pu3a OoFaHaa,
KyaHFaHAa KOJIMaHbUIAAGL. SIFHM oyap aifHamama OOJIBIN JKaTKaH KYOBUTBICKA, 3aTKA, aJaMHBIH iC-OpeKeTiHe
JKBUTIAM JKayall PeakIusAChIHAH TysIHIalas! [ 1, 33-680.].

Kermreren makray ce3zep MakTayIbl KaOBUIAAYIIBI OWENISPIIiH CHIPTKBI KEJIOETI MEH MaybIChHI, JKEeKe
3aTTaphl (KUIM, TI9TEP) J)KOHE KociOu KadieTi Typasl MakTay O0JbIN TabbuTanbl. EH Kem ke3aeceTiH MaKTayrap
CBIPTKBI KeIOETKE JKOHE KEKe 3aTTapFa KaThICTHI 00JIabl, OMTKEeHI 0Jlap o/IeTTe SHeNIepMeH COMIeCKEeH Ke3/ie
MakKTay auTylIbUIapAbIH Ha3apblH ©3lepiHe aynapajsl. Makray ce3iep peTiHAe MakTay aWTyIllbl Shenep
aNapIMEH cyx0aTTacylipuiap MEH KaObLIIayIIbUIAP/IbIH KEeKe TaJFaMbIHBIH MaTepHUaIbIK KOPiHICI apKbUIBI
KOPIHETIH 3arTapibl TaHJainel. Makray alTyIibl oHenAepAiH CBHIPTKBI KeIOeTi Typaibl MaJaKTayjiapbl
aZipecaTIieH aybI3Ila TIJIEKTECTIK peTiHae Tycinaipineni. Muicanst: «I like your dress. I think it's adorable» (I
think that it is a charming, delightful). «Mazan cenin keiineziy ynaiiovl. Meniy otivimuia, 6yn Cyuximoin (meriy
oubiMwia, Oy mapmuimovl, dncazvimowvy) [2]. Mplcangarbl oWeNliH KOMMYHUKATHUBTI TaKTHKAChl MakKTay
HBICAHBIH TaHJay caTbiChiHAa KepiHemi. CepiKTeCiHiH KHIMIH TaHIay, aJpecaTThlH KOMMYHUKATHUBTI
KaOinerTinirin  kepcereni. CHHTAKCHCTIK JeHrele KOMMYHHMKATHUBTI TaKTHKa KbICKAa CeMIeMIepIi
KOJIIaHbLIAIbl, Al JICKCUKAIBIK JCHIeHIe — aFbUINIBIH JIMHTBOMSJCHHMETIHICTI THUINTIK MaKTayjiap Iemn
caHaJIaThIH 3MOITMOHAIBI YHAM/IBI CO3AEP/l KOIIaHy apKbLIbl KOPIHE/I.

Bepinren KOHTEKCTE MaKTay alTyIIBIHBIH IIEIHAWBIIBIK JOPEKECIH aHBIKTAY 6Te KUBIH. Amaiina, 013 Oy
MaKTayIbl IIBIHAWEl MaKTay OHTIMENECYIIUIepIiH TYBICTaphl HeMece JKaKbIH JOCTaphl OOJBITT TaOBLIATHIH
JKoHe Oip-OipiHe MOpPaTbIBIK HEMece KapKbUIBIK JKaFbIHAH TOYyelai OOJMaNTBIHIBIFBIHA OailJIaHBICTHI,
[IBIHABI MaKTay Ce3Jlep CaHAThIHA XKATKbI3aMbl3. [IIbIHAWBUTEIK COHBIMEH Oipre OelipecMu aTMOCQepabIK
OaifmaHpIC JKarmalblH KepceTeli. byn jxarmaiima ampecar oiien MEH MakTay aWTyIIbl oHeN apachIHIaFbl
CBIMJIACTHIK JICHTEHi XKaHAIIBIPIIBIK TIEH MO3UTHBTI KAPBIM-KAaThIHAC apKBLUTBI MAHBI3BI O0IYBI KEPEK.

CoHbIMEH, MaKTay JereHiMi3 — OOBEKTHBTI MakKcaThl Oap jKoHE OOBEKTHUBTUIIKIECH CHITATTANATHIH,
HETi3iHeH KpIcKa (hopMajia )KoHe CTaHAapPTTayMEH CUTIATTAIaThIH MaKYJIIaHATHIH aKIapaTThIK COMIICY aKTiCi

Makraynsl ceiyiey akTici peTinae OipHenle mapaMmeTrpiep OOWbIHIIA KikTeyre Oonansl: AaMHBIH iIIKi,
aJaMrepIIiIiK KACHETTEPiH CUTIATTAUTBIH MaKTay, MBICAJIBI:

«Kaovipos mybinoe adam bonamuin 6ana, — oedi Maiixanosa.

— Omvt bap, — den Kocmaovl Axmemos.

Exeyi ovinaii yzait b6epin, men srconinde maevl 6ipoenenepdi cotinecin bapa scammol, Oipax mMen AHbIKMAn
ecmu  aimMaoviM. OJel ecmiceHiMHIY 031 KOAKA-JICypecimMOi conk emkKizeenoell acep Kanowvipovl. Men
Maiixanogansl Kac OYWNAHbIM CAHAN JCYpPceM, o MeHi «mybinde aoam 6oaramuin 6aia» 0en oupexmopea
Maxman 6apa xcamyausl Kanau? An-atikein man ocvliai 0edi. Mine, scymoax...» [3].

«Anvipaii, oyn kici Ilenenona 6oamaowt 201, — dedi Meymaii ocvl ke3de Oip-ax yn Kamoin. — Men Oe
Oouccetizce yxcamati scamvlpmoii-ay, — 0ediM Kbl32d Kapatl OYpulLibin.

— Conumanviy Konvina Oduccetioiy cadazbiHOal cadax macman Kemne2en CoH, apume, conati 601aoul.

— [ecenmen 631 aKbiiowl, co3ze de, 0liza 04 yCma, Weulen Kbl3 eKeH.

- Axvin boacam den apman emyudi eo.

— O, bace. Meymaui Canumansl 0CblOaH Apmbl MAIKbled CAIMAObL. AN MeHiy icime Oe Oip-ax ayvl3 co30en
baza bepoiy [4].
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Conpaii-aKk MakTayblH 63 KOJBIHBI30CH KacallFaH HOPCEHI CUIMATTAWTBIH TYpi Oap: «Maiidandazel 8-
26apPOUSLTILIK, OUBU3USIHBL MOJLIKMBIPYEA KM 6apadvl — eKi a0bim anza wbleblHoap, — 0edi. /leneci mopmoaxmay
KeJl2eH, JHCYMbICKep Rilinoec dcac dHcieim wviebin, 6izee Kackas Kapcol kapan myposl. Kanenivoe ooan backa
CUWKIM WBIKNAObL. MeH wblKmbiM, wblea cana jcicimmepee Kapcewl Kapan mypbin, oieyoemin Kos 6epoim: —
bi3 scenemis, oiimkeni icimiz ak. bapnvik adoam 6anacot 6iz3oenen ycax. /[yHueze 3ya1viMOblK ycmem 601bin,
Typmaxk emec, 20in0ik rncenyi xax! O0in icimiz ywin weieblyoap, azsamammap, arza! — oedim. — Kapaiicoly!
— Oen mepmoax, dicieim KoablMObl Kbicmbl. — Onenoi 03Iy wvleapovly 6a? — O3im wwieapovimy [4].

OpsIHOAFaH OPEKETTEPIi CHITATTAUTRIH MakTay aa Oap: «llloxe, paxmem. Men o32e emec, ocwl cizlin
03iHi30eH maHnvicKanvima oaxsimmuimbli! Ecenmecin, xaiimvin opancam, Kulpivl cmaxkaun 6ocan, mabax
MmaxwbipLanbiHKbipan Kanean exen. Lllanevinbaes mepren-menwin, xvizapa 6epmin keminmi. Tabax mybinoe
Kaiean acmol Coinbipbln-cublpvin 0ip-ax acaowvl 0a.: — Cen sicaxcvicviy! Ah! — 0edi on mazan oypoiivin. Cooan
COH Kabvip2amuan maevi 0a 0ip Kouwin ken Kanovl. — Pac aimamoin. Cen scaxcwicoly oetimin!y [4].

MakrayipIH TaFbl Oip Typi — HUETTI, MaKCaTThl CHIIATTAUTBIH MaKTay: « O, Epexe-ail, Kanoail aoa, ax KeHi-
aci3. LIvinOvikmoly wemi wblKcea, WbIHIHCLID MOPa UbIPMAaieaHoal 6on KaiamelHbIHbl3 mazsl bap-ay cizoiy. Ep-
men enze JHCypin bapam, myau sxcepoiy MonvIpasbiHa ewmene dicemnetioi 20u, wiipkin! «MyHbiy enoi scony [4].

«How do you feel, my dear?» — «Very happy, sir. And very grateful indeed, sir, for your goodness to me.
— «Good boy»

— Cen xanaiicoly, Kimbammoin? — «Ome KyaHblUMbIMbIH, Mblp3d. Mbip3a, masan sicacazau sHcaxcol-
JIbI&bIYBI3 YUiH ome puzamuliy. — «Kaxcol 6arar[5, 71 6.].

«I had hoped to take a dip before breakfasty Mrs. Smith said, «but I found Joseph was cleaning the pool.
He seems to be a man of all work.» — «On icmin adamul cexindiy.

«Yes. He’s invaluable. I'm sure the pool will be ready for you before the lunchy. — «On 6aza sicemnec adamy.
«Well done!» I cried out of myself. — «@me sncakcwt sncacanzan oynue» [5, 756].

«I will spare neither trouble nor expense in behalf of the object in which we are all so deeply interested, and 1
am content to remain here...» — «Good!»

«Men 6apimizoiy Kammul Kbl3bl&yWbliblK OLI0ipeeH 00beKm YuliH el KUbIHObIKMbL 0d, WbIEbIHObL 0d
AAMAUMbBIH JCIHE OCBIHOA KAYEA KYaAHbIUMbIMbIH ... » — «Kaxewt!y [5, 269 6.].

AFBUIIIBIHABIH Oenrini akelHbI AHIDKena MopraH eki IyHHeXY31JIiK COFBICTBIH Ke3iH e e eMip cypai. Moprax
OyJ1 eJICHIHAE J>KOMKBIH COFBIC JKYpPINl JKaTKaHbIHA KapaMacTaH, TaOWFaTTarbl OapiibIK HOpPCE CIITEHE
OomaraHmai KalFacKaHbIH aiiTanel. bizaiH eMipimis Typaisl Ja 191 ocbuail 00IyBl MYMKIH. OMip CYMIIBIK
OKuFrayap OOJIFaH Ke3/e JI¢ JKalracajbl, COHIBIKTAH OYJI ©JICH eMIpiMi3/IiH *aFrbIMChI3 JKaKTapblHAa Hazap
ayJapMaii, allHamaMbI3aFbl CYITYJIBIKKA KapayFa IaKeIpajbl, 63 eJIeH] apKbUIbI KirepieHaipeai, kKaipat oepe/i.
«In Spite of War» eneHiHIH Heri3ri wIeschl KirepiaeHuaipyre tousl [6]. KalifblFa Kapamacran KyaHTy,
KIirepIeHIipy, Kyl Kaipat Oepy. MyHBI alFalikel YIII KaTapAaH Oaiikayra 0oia el OJNeHHIH KalFaH Oelirinae
OCHI JKalira 0aca Ha3ap ayaapbUIbII, 9P TYPJIi TYJIACP apKbUIBI 9p TYPJIi KyaHbIII TYpiiepi OcHHEeIeHT eH.

«In Spite of War» by Angela Morgan
In spite of war, in spite of death, Coevicka Kapamacman, onimee KApamacmar,

In spite of all man's sufferings, Aoamuvly bapavlK a3anMapvliHa KAPaAMACmaH,
Something within me laughs and sings Meniy iuwimoe 6ip Kyw Kynin, a1 aiumao

And I must praise with all my breath. Men bapavix Oemimmern MaKmayvim Kepex

In spite of war, in spite of hate Cozvicka Kapamacman, H#eKKepyuinikKe Kapamacman
Lilacs are blooming at my gate, Meniy kaknamoa cupens 2ynoeoi,

Tulips are tripping down the path Kvizzaroaxmap coxnaxnen Kyaan oapa jcamaolp
In spite of war, in spite of wrath. Coevicka Kapamacmat, Kahapea Kapamacma.

«Courage!» the morning-glory saith, «Epnaix!» mayot amaowt 0eilodi,

«OwMipze OOIIBII KaTKaH OapiIbIK KHBIHABIKTapFa KapaMacTaH, MeH 91l e KyaHa ajJambliH. [rrimae Kyaasr Oip
Ty ecil >KaTKaHIail MaFaH KeHUT Kyd chliinaiapl. KubIHABIKTap KaHIIa ayelp Oosca Oa, TYJlIep ecyiH
TokTaTnanp1. COFBIC TICH 6JI1iM KeJICe JIe COHFBI IEMIM KaJlFaHIIIa KypeceMiny, — ey apKbUTbl AHkena Mopran
OKBIpMaHIapbIHA epiK-JKirep ChIiIanbl.

Kazak xanKbeIHBIH aKHbIK aKbIHbI Mykaramin MakataeBThiH «KalIachblH KOPIKTIM, TO3ENTiM» aTThl OJICHIHE KeNEeTiH
0oJICcaK, eJieH >KOJIapbIHAH aJTbIHFAH Y3IHTiAe KOpCeTUeHAeH oMip KyaHBII IeH KaiFbeiaan Kypairad [7]. byran
caOBIp eTim Te3e 01y Kepek. bip xaMaHABIKTHIH 0ip ’KaKCBUTBIFBI 00Mabl. ONEHiHIH HAesIChl KUBIHABIKKA TO3E
Olty, caOBIpITBI, XKirepsi 00Ty, OHBI OJICHHIH KeJleCi IITyMaKTapbIHaH Kopyre 00JIasIh:
«KaitnacelH KOPIKTIM, TO3ETIM»
Cesi:Mykaranu MakaTtaes

Kamuiees kaiicvibip cazamma

Omipoi kenedi macmasviy.

Conoa 0a ymimmi dcoeanmna

Kapanwvl kynoepoen kawnazoin.
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Cabvip em, moxmay Kbvii, weuie Oin,
Kaii orcepoe mipwinix emip 6ap,
Con orcepoe Kyauviut, Kaiievl 0d.
bonca da andviy Ky3, apmeiy dicap,
Toze 6in, emip cyp, atinvima.

Mypat Ouirine agaMbpI OHBIH €HOeTi MeH aKbUIBI FaHa €Ki JKaKTam aJbil mbFansl. CeHrimTiK, KyMap-
Ma3fblK, yaWbIMIIBUIIBIK, KBI3BIKIIBUIBIK — OYJIap/bIH Kai-KaHChICHI Jla Kicl cepik KbUIAThIH KACHET eMec.
3epTTeyiep KOpPCeTKeHCH Ka3akK TUTIHIETI MaKTay Co3AepAl KOJIAaHyAaFbl YITTHIK €PEKIISTIKTepre KeIeTiH
00JIcaK, IIBIH aChLT KYPEKTIH TYOIH/Ie *KaTa sl COJ aChULIbI TAHAaFaH aJiaM JKYperiHiH TyOiHe TepeH Ooiinart,
13JIETeHIH TEK CO/IaH FaHa Tababl. OJIeH Ma3MYHBIH alllbIl TYPFaH 63€KTi OH aKbIHHBIH IIBIFAPMAIbLIBIK OHEP1
JKYHECIHIE oJICyMMETTIK-3CTETHKANBIK KaTeropusi OWiriHe AeiiH KeTepulreH eHOCK, aKbUI, KYPEeK CEKUITi
YFBIMJIAPMEH YIITACAbI.

AGait KyHanOaityiel e3 eneHiHzge:

O3ine cen, 03iH0I anvin wWvleap,

Enbeziy men axvluviy exi socakman — e, KiciHi Ouik MypaTka 6acTalThIH, COJT MypaTKa JKeTKi3e-
TIH YJIbI KYIII OHBIH 63 OOWBIH/A, COHJIBIKTAH /1a aJiaM KYPTThIH MaKTay ce3iHe epMel, o3iHe, 031HIH
ajziay eHOeri MeH aKkbUIbIHA CeHYy1 KepeK — Aen aitansl [8].

Walter D Wintle-nix «Thinking» eneHi e3-e3iHe ceHy oHE MO3WTHBTI OWMIAyIbIH KyIIi Typaisl [9].
AKBIH JKETICTIKKE KeTy YIIiH ajaM ¢H alJbIMCH ©31He CeHY KepeK Jem caHalabl. AKbIH OJCHHIH COHFBI
JKOJIIapbIHAA aUTKaHAal:

Success begins with a fellow's will
It's all in the state of mind. — TaObICKa JXeTy aJaMHBIH 63 KajayblHaH 0acTaajbl.

Mynna Walter D Wintle 63 TybIHABICBIHAA:

But sooner or later the man who wins
Is the man Who thinks he can! — nen, e3iHe ceHy KoHe MO3MTHBTI OJIAYABIH KYLIi TYpajbl, COHIA-
aK, erep ajgam o3iHe ceHiM apTnaca, He 60JaTBIHBI TYpPaJbl jka3raH. Koc akbpIH 1a KeTicTikKe KeTy
YIIiH 21aM eH aJIibIMEH 03iHe CeHYy Kepek Jjien CaHaibl.

bi3 arpuTIIBIH JKOHE Ka3aK KOMMYHHKATHBTI MOJICHHETTEPIHJETT MaKTayJIblH KOJJIAHBUTYBIH KOPKEM
[IBIFapMaliap HeTi3iHze CalbICTRIPY OapBICHIHIA KElleCi HOTIKEIepre KO )KeTKI3iK:

lki agaMrepinizik KacHeTTepli MakTay arbUIIIbIH KOMMYHHKAaTHBTI MOACHHUETIHE KaparaHAa, Ka3zak
KOMMYHHKaTHUBTI MOJICHUETIHETI KOJAAHBICHI aca yKOFapbl, OyFaH skorapbina kentipiareHn b.CoxnakdaeBTbIH
«Meniy ateiM-Koka» misirapmachinga KoskaHbIH KOPCETKEH JKaFbIMCBI3 9pPEKETIHE KapamacTaH MyFajiiMm
MatikanoBaablH KokaHBI MakTaybl ToJIei 0oJia ajgabl.

Kemeci Oip epekmienmik HHETTi, MAaKCaTThl CHITATTAWTHIH MaKTay aFbUINIBIH KOMMYHHUKATHBTI MoJIe-
HUETIHIE Ka3aKk KOMMYHHKATHUBTI MOJIEHHETiHe KaparaHaa OackMbIpak. OHBI JKOFapbla KeNTipiJireH
O.HypuraiibikoBTEIH «Maxa00aT KbI3bIK MOJI JKbUIAAP» IIbIFAPMACHIHIAFEl Y3iHAiIeH Kopyre Oonaabl. by
XKepjae HUETTi, MaKCcaTThl CHIATTAUTHIH MakTay kol raHa «MYHBIH €HJII JKOH» JIell MakTay aWTeiaca, aj
JukkeHcTiH msirapMaceiaga «Goody!, «Kakce»! — fen ekminal Type OeplireH MakTay bl Kepemis.

OpbIHIaNFaH OpPEKEeTTepAl CUIMATTAWTHIH MaKTay arbUIIIBIH KOMMYHHKATUBTI MOJICHUETIHE KaparaHna
Ka3aK KOMMYHUKATUBTI MOJICHUETIHNIE KoOipeK KONIaHBLIIATHIHBIH O0alKanbeiK. KopsiTa aifrcak, Tin — mome-
HUETIMI3IiH aifHaCchl, OENTiIi Oip YIITKA TOH epeKIIeNiKTepIiH OapibIFel ol Tiae Oaiikamansl. bi3 3epTTereH
aFBUIIIBIH XKOHE Ka3akK TUIAepiHAeri WbIFapMaIapAaH MakTay MeH XKirepiaeHAipy/ Il KoJAaHyIbIH €Ki MoJICHHET-
K€ JIe TOH €KEHIH aHFap/IbIK.
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KA3AK JKOHE AFBUIIIBIH TUIIEPIHIETT COMATH3MIEPITH
CEMAHTHUKAJBIK ACIEKTLIEPI

A.K. Acvinoexosa, I'.K. Kensrcemaesa

JL.H.I'ymunes ateinnarsl EYY ¢unonorus ¢paxyabTeTiHIH MaruCTPaHTHI,
Feutbimu xetexmri : ¢.F.K.,ipodeccop M.a.

Hyp-Cynran, Kazakcran

Kinm co30ep: ppazeonorusm,comMaTnsm,PyHKINOHAABIK KbIZMET, YITTHIK-MOJICHH ePEeKILEIiK.

®pazeonoruzMaep — TINAIH YITTHIK-MOACHN €peKLIEIITiHIH alKbIH KepiHicTepiHiy Oipi. Ppazeonsoruzm-
JIep TUIIIH 3MOIMOHANIBI XKOHE ICTETUKAIIBIK YKAFbIH, OHBIH OCHHENiTIriMeH 3KCIPECCUBTLUIITTH apTTHIPAIbL.

ConapaplH iIiHIEKYpaMbIHIA JICHe MYLICNEpiHiH arayiapbl O0ap TYpaKThl TipKeCTEPiH COMATHUKAaJBIK
(dhpazeonorm3maep men aranmaapl. HakTelpak aWTcak, COMaTHKAJBIK aTayliap TUIIETT TYPaKTHl TipKeCTepiH
Kypay1a MaHBI3IbI pell aTKapaasl [1].

CoHFBI JKBUIIAphl FaNBIMAAp aJaM arF3achlH CHUMATTAHTBHIH JIEKCHKA-CEMAaHTHKAIBIK CO3/ep TOOBIH
CaJIBICTBIPMANIBl 3ePTTEyTe Kol KeHuT Oene Oactampl. Dpaszanblk KypbUTbIMIA ajaM (DaKTOpBl YIKEH pel
aTKapa el OpazeostorusIbIK OipIiKTepAiH 0aChIM KOIIIIUTIT alaMMeH, OHBIH KbI3METIHIH 9pTYpJIi cajiaiapbi-
MeEH 0aiyIaHBICTBL. Op TYPJIi TUIAEPAIH albIPMAIIbUIBIKTAPhl MEH YKCACTBIKTAPBIH aHBIKTAY — OYJT KYPBLIBIMIBI
KYHEIi calbICTRIPMAIbl TaJay.

Fanemvmapasie 3eprreynepine cyieHCceK, COMaTHKAIBIK (hpa3eoJoru3MACPAIH YITTHIK-MOICHN epeKIe-
JITiH 3ePTTEY OPBIC-aFbUIIIBIH, aFbUIIIBIH-HEMIC, OPBIC-Ka3aK, Ka3aK-HeMiC, aFbUIIIBIH-(ppaHIly3 (hpa3eoaorus-
cetHa Herizgenendi. (FO.A. Jonromonos, 3.K. AxmemxkanoBa, P.E. Yonmuxanosa, M.X. O6inranueBa, M.T.
Caourosa K.K. Jlyiicekoa xone T. 0.) [2].

AJFall  peT JIMHIBHUCTHKAIBIK KOJJIAHBICKA «COMAaTHKaNbIK» TepMmuHi @.BakkTelH 3epTTeyiHze
enri3inai.On 3CTOH TUTIHIH (Ppa3eooTHsIIBIK OIpITIKTEPiH agaM JCHECiHiH OeIKTepiHiH aTaybIMEH Kapac-
TBHIPBII, OJIAPIBI «COMATHKANBIKY emn atansl. ConsiMeH Katap @.Bakk «comaTtn3Mep Ke3-KelreH TiJl JISKCH-
KaCHIHBIH €H KOl KOJIIaHbUIATRIH O6JIITiH KypalapDy IeTeH TYKBIPBIM jkacaisl [3, 23 0].

ComarHKalbIK JICKCUKA — QJIEMHIH TULIIK OCHHECIH TYCIHY YIIiH Ka)XeT TULIIH JICKCHKAIBIK KYHECiHIH
MaHpI3Ibl Oemiri. dpaszeonorusMaepaeri comMaTu3M KOMIOHEHTTepi Oap ¢paseonorusblk OipmiKTepliH
KOIIILIIT, €H alIbIMEH, JICHE OOJIIKTEpiH aTalThIH JIEKCeMasiap KOJIIaHy JKUITIriMEH, CEeMaHTHUKAJIBIK TYPaK-
TBUTBIFBIMEH CHUTIATTaIAbI [4].

Erep 613 eki Typ:Ii TUIAIH COMAaTH3M KYHeJIepiH calbICTRIPAThIH 00JICaK, Ka3aK KOHE aFbUIIIBIH TUTIEPIHIH
COMAaTHUKAJIBIK (PPa3eoOTUSIBIK O1pIMIKTEPIiH YKCACTHIKTAPhl MEH abIPMAIIBUTBIKTAPEI HE/IE, OJIapAbIH TiIIIH
HETI3r acmeKTUIepiHAe Kanail KepiHeTiHiH TyciHemi3. CalbICTHIPBUIATHIH TULISPAIH COMAaTHKAJIBIK Oipiik-
TEPiHiH MaFbIHACKI MEH Ma3MYH OCIHApPBIHBIH COHKEC Kenyi KYPBUIBIMIBIK CEMAaHTUKAIBIK SKBUBAICHTTED
CEPUSCHIHBIH KalbINTacybiHa oKkeseni. CoHKeCTIK TOJBIK JKOHE TOJBIK eMeC OOyl MYMKIH OOJIFaHJIBIKTaH,
TOJNBIK KYPBUTBIMIBIK-CEMAaHTHKAIBIK JKBUBAJICHTTED MEH TOJBIK €MeC KYpPBUIBIMIBIK-CEMaHTHKAIBIK
skBuBajieHTTEp epekmencHeni.lll.bammn (pazeonorusiplk OipikTepAiH HEri3ri OenrijgepiH TeK CEeMaHTH-
KaJBIK Jlen caHafpl. O «TeK iMKi OenTiyiep HaKThl KYHIBUIBIKKA He... )KoHe OyJI OenTisiep CHIPTKHI Oenrinepre
KaparaHJia dJ/ieKaiiia KYHIeD» en Mamimaeni [4, 98 6.].

AnaM neHeciHIH MyIIeNnepiH apTypii Oenrijepre coiikec op TYpJli JKIKTeyre jkoHe Tomrapra Oemyre
00apl: MBICAJIBI, CHIPTTAH aKmapaT KaObUIIANTBIH Opranaap — Ke3, KyJak, MypblH. byFaH, kepiciHiie, i,
WBIK K9HE asiK KaTBICTIAMIbI; all TiJI —aKmapar Oepyre »kayanTsl oprad. COHBIMEH KaTap, KapbIM-KaThIHAC JKacay
VIIiH KaKETTi KO3FaJIBICTap MEH KUMBIIAAPI6I OPBIHAAUTEIH opranaap 0ap. backamapel OyFaH KaThICTIAH b,
JleneHiH OapIibIK OeMKTepi alaMHBIH iC-OpEKeT] YIIiH KaxeT.

A.O.KapMBbIIIKOB cOMaTU3M/IEPIi (PYHKIIMOHAIIBIK KBI3METI OOMBIHIIIATOMEH/ICTIICH a)KbIPaTa Ibl;

1) nexcukaiblKk comaTu3maep (0ac, Koi) — )KypeK-TaMbIp jkoHe 0acka xKyHenepiH dJeMeHTTepi (cyliek,
Tepi, KaH);

2) coMaTHKa KOPITyChIHA €HT131IMEHTIH OipilikTep, OUTKeHI MYHAA(QYHKITHOHAIIBIK KBI3MET KOK (K63
JKachl, TEP).

Comarukansik gpa3eororu3Miep TeK KaHa TiKellel MarblHaa FaHa eMec,0J1ap CHMBOIIIBIK CHITaTKa J1a He.
CeMaHTHKaHBIH MaHBI3JBI JJIEMEHTI — Oarajay IIKagachl OOJBIN TaObUIANbI, SFHU (Pa3COTOTHSUIBIK
OipmikTepaiH oH, OeifTapam >koHe Tepic MaFblHaNapbl. bi3miH cemanTukansik tangay H.A. BocTpskoBaHbIH
UJICSChIHA HETi3lIeNe 1, 071 Ppa3eoIOrHsIIbIK OipIIiKTepi OH, TEpIC jKoHe OelTapan KOHHOTAIUS TYPFhICBIHAH
3epTTeyai YChIHAMEI [5].

OcpiraH 0aityIaHBICTBI COMATU3MICPIIH Keliecl (yHIIMOHAIBI-CEMaHTHUKANIBIK TYPJIEP] epeKIIeICHEII:
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1) AnaMHBIH ICUX03MOITUOHANIJTBI YKaFaibI

2) AnmaMHBIH (U3HOIOTHSITBIK JKaF Taibl

3) AnaMpaap apachIHJaFbl KapbIM-KaThIHAC

4) Ic-opekeT cumaTTaMmachl

«Ke3» xommoneHTiMeH (paseomoruamaepni Tangayra Kipicmec OYpBIH, «Ke3» JIeKCeMacblHa ToH
MarbpIHaJIapFa Ha3ap ayaapaMbl3. AFBUIIIBIH TUTIHIH TYCIHIIpME CO3MIKTEpiHIET1 aHBIKTaMajapra cyiheHe
OTHIPBIT, MBIHAJIApABI 06Nl KepceTe ajaMbl3:aHaTOMUSUIBIK MarblHajJa Ke3[ep OpraH peTiHae,cqepalibik
mimiHi 0ap; Kepe OuLTy;Kepy; Ke3Kapac; MiKip, TYCiHy koHe Oaranay kabineTi;Hazap aymapy (6ip Hopcere),
Oakpuiay (0ip Hopceni). Meicangap:

H.A. BocTpsikoBa 60HbIHIIIA:

Te3, manman — «ke3/1i allbll )KYMFaHIIIa», «Kac IIeH KO3/IiH apachlHaa» — OelTapanMarbiHaia

YWBIKTaMay — «TaHIbI KO30€H aTKbI3y», «Ke3i LIIiHOeY».

MarpiHanac ¢pazeooru3MIaep KaTapblHOaFbl TipkecTep o3 imiHae Oip-OipiHeH MaFbIHANBIK PEHKTEp
apKBUTBI XbIpaThiIanbl. MBICANBI, YHBIKTAY — «KO3 UIIHAIPY», «Ke3 MIBIPBIMBIH ally» — a3 YUBIKTAyCHUSKTHI
YFBIMIBI Oeperi.

«Ke3iniH xacsl kenmey» — KubIHABIK Kopy, KUBIH Ke3.

«Ke3siH xxymy» — enemey, eckepMmey; oJy; HapTayekenre 0acy.

«Ke3in men 6acy» — kekipek Kepy, MEeHMEHCIHOeY — Tepic MaFrbIHaja.

«Kesre kyitik 001y» — )KEKCYPBIH KOpiHY [6].

«in the twinkling of an eye» — Te3, mamma#;

«Be an eyesore to somebody» — ce30e-ce3 OipeyaiH Ko3iHe TYCKEH aK AakK 00J1y; )KEKCYPhIH KOPIHY

«Close one’s eyes» — enieMey, eCKepMey; oJy; HapToyeKelnre dacy

«evil eye» — )xamaH ke3; Oipeyre )arFbIMChI3Kapay [7].

«Ke3» comatm3mi KenTipiireH Ka3ak »JKOHE aFbUIIBIH TUTIHIErT Mblcangap OoibIHIIA Keneci
(YHIMOHAIABI-CEMAHTUKAIBIK TYPJEpAl aHbIKTayFa OONaibl: aJaMHBIH TCHXO3MOIIMOHAIBl JKaFIaibl,
aJaMHBIH (DU3HONOTHUSIIBIK JKaFJaiibl, iC-OpeKeT CHIIATTaMAaCHl.

Comaruzmzep ¢Gpa3eonoru3mMaep cajlachiHIa JKOFaphl OHIMJAUIIKKE HE jKoHe OCiHEl MaFbIHaJap.IbIH
Kypmemi »yiheciH Kypaiapl. byn kypammac OeIiKKe»KyJlaKy» COMAaTH3MIH Jie KaTKbI3aMbI3, JKOHE OCHI
JIEKCEMaHBIH KeJeci MaFblHaJapbhlH aXKbIpaTyFa OOJalbl:eCTy OpraHbLIBIOBICTApIBl KaObuimay Kabineri;
THIHJAYFa JIET€H BIKbLIAC.

«KynarbIH TYpy» — KOHII KOWBII THIHIAY, 3€HiH KO0,

«KYJIaFBIHBIH €TiH jKey» — Oip HOpCeHi KaiTalnarn aiita oepy;

«KYJIaK canMay», «KyJIaFblHa THMEY» — eCTIMey

«din something into somebody’s ears» — ce30e-ce30ipeyaiH KyJIarblHa [IyJiay; Oip HOpCceHi KalTanar aiTa
oepy

«Lend an ear» — TeIHAAY, Ha3ap aynapy

«Fall on deaf ears» — Ha3zapaH THIC Kally, MYJIJIEM eJIeMEy

«Let smth. Float past one’s ears» — ce30y ce3 OipieHeHI KYJIaFbIHBIH JKaHbIHAH OTKI3y; aWTKaHIbI
ThIHAamay [7].

«MoiibIHY TeKCeMaChIHBIH MaFbIHAJIAPHI: aIaMHBIH HEMECe KaHyap IblH IeHECiHIH OaChIH IeHEHIH KallFaH
OeutiriMeH OaiTaHBICTBIPATHIH 0OJIIr, KHIMHIH aliHAJIAChIH/Ia HEMECEe MOWBIHFA JKaKbIH 06JIir, )KayarKepIIiiiK
HeMece KiHOHIH aybIPTIIANBIFEI PETiHIE KapacThIPhLIaAbl. « MOUBIH) KONTereH MiHe3-KYJIBIK aKTUIepiHe )KoHe
aJlaMHBIH dPTYPIIl OpeKeTTEPiHEe KaThIcaabl. MBICANIL:

«dead from the neck up» — eTe aKpIMaK 00.1y

«wring (someone's) neck» — dipeyre KaTThl auryJjaaHy

«save (someone's) neck/skin» — 6ipeyai KayinTeH, KUBIHIBIKTaH KYTKApy

«MOWHBIHA CY KETY» — PEHXKY, KAMBIFY

«MypHBIHA Cy KeTrey», « MypHBIHAH IaHIIBLTY» —KYMBICOACTHI

«MoliHbIHA MiHY», « MOWHBIHA KYPBIK TYCY» — Oipeyre Toyenai 6oiy, 6ipeyni Toyenuai ety [7].

«Apka» — «back» cesiHiH e3ekTi OeifHeli MarblHACHl €HOEK MEeH (PU3UKAIBIK SHEPTHSHBIH CHMBOJIBI
peTiHne. ONeMHIH TUImIK OeliHeci JeHe, 'KaH, apKa CHSAKTBI QJICYMETTIK Toyelmi MopteOeci O6ap amaMHBIH
MiHE3-KYIKBIH CUIIATTAUTHIH TYPAKTHI CO3JEPIiH OOTybIMEH CHUITATTalIa IbL.

AFBUIIIBIH jK9HE Ka3aK JIMHTBUCTUKAIBIK MOICHHUETIH/IE «apKay» IIBIIaMIBUIBIKTHI, €EHOCKKOPIBIKTHI JKOHE
KYMBIC icTey KaOineTiH Oinnmipeni: oFaH «apka cyiiey», «apKa CBIHIBIPY», «apKachl KeH». AFBUILIBIHAAPFa
apKara KapbI3AbIH KeJeMi MEH 63 KEeMIIUTIKTEPiH TYCIHYy PETiHAeri Ke3Kapac STHHKAIBIK-CIICIH(PUKAIBIK
MOHTE He:

«be on sb 's back», «get sb off your back» — Gipeyni ceHFa any

«a monkey on sb' s back» — ayeIpTnansik, Mmacene (mpodaema) [8].
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«ApKa» — Oy eKi TiIae Je TIpeK, COHBIMEH Oipre OaThUIABIK MIEH MBIKTBUIBIKTBIH CUMBOJIBL. Exi TUTHIK
MOJICHUETTE JIe apKa CEHIMII KOPFaHbIC peTiHAe KaObIIIaHa bl (eMip CYpy HeMece OTBIPY XkKoHE T.0.).

Jlene GemikTepiHiH aTaymapbl K€3-KEJITeH TUIMIH HETI3Ti JIEKCHKAChIHA JKaTaJIbl, )KOHE Y3aK TApUXHU JaMy
HOTHIKECIHIC KANTBINTACKAH 3THOMOICHH (haKTOpiapra a OalnaHbICThl albIpMaIIbUTBIKTAp O0naabl. Kasakrap
aypUl IIapyallbUIBIFBIMEH, Mall IIapyallbUIBIFBIMEH aiHanbicKaH. HoTikeciHae onap OapiblK JieHE
MYLIeNepiHiH aTaylapbIMeH TaHBIC OOJFaH, ©WTKEHI OapibIK iMIKI Myllelep TaMak JalblHOay YIIiH I
KOJIIaHBbIIFaH. AliTa KeTeTiH 0oicak, «0ac» KOMIOHEHTIH KOJIaHy Jkarnainapel 06ap. by OacTeiH Tek emip
YIIiH MaHBI3ABI OPTaH PETiHIe KacHeTTi €KEeHIH TYCiHy FaHa eMec, COHBIMEH KaTap ajam, XkaH, KaifHap Ke3,
IIBIFY TETi, O1p HOPCEHIH JKOFApFHI 06Tl HeMece 0acTanmKbl Ke3¢H MarbIHACHIHA TYCIHY.

AFBUTIIBIH TiTiHIE «0ac» KOMIIOHEHTI O0ap coMaTu3Mep kKebiHece OH HeMece Tepic MaFbIHa A KOJIaHbI-
nanel. «bac» opTypai cunarramanapra ue ,0JKaKChl, aKbUIJIbI, aKbULILIOOYBI, aJaMHBIH aKbLI-0H OeJICeHTi-
JIITH OH CHUITATTANIbI:

«have a good head on your shoulders» — akbuIIBI 60Ty

«a clear head» — kubBIH >kaFqaiina Te3 )KOHE THIHBII Oy

«havenoheadforsomething » — TycinGey

«Shake one’s head» — 6acbeIH maiikay, 6ac TapTy, MaKyJiaMay HeMece CeHIMCI3/IiK KOpceTy

«Lose one’s head» — eTe perxiren Hemece anryJIaHFaH

«Wind in the head» — 60c KU1, MCHMEHAIK, ©3IMIIUIIIK, 631IMIIUIIIK [8].

Ocpbunaiiiia, (hpa3eoNorHsIbIK OIPIIKTeP/IiH CEMaHTHKACHIH «0ac» KOMITOHEHTIMEH TajlJlay aFbUIIIBIH TiTiH—
JIe aKpUI, TYCIHOCYIIUTIK, op TYpJIi OpEeKeTTep *KOoHE T.0. CHUSAKTHI acleKTinepHal OalIaHBICTHIPATHIHBIH KOpyTe
Ooa bl

Ka3akThlH TacTpOHOMUSITBIK MOJICHH PACIMICPIH/E JKaHyap IblH OACBHIHBIH MaHBI3JBUIBIFBIH aTal OTKeH
keH. «bacy epekie kargaiyapia KYpMETTI KOHAaKKa NaiblHAananbl (9IeTTe aKcakald YIIiH — KYPMETTi
aKcakaj HeMece YH Heci), CAlIT-IaCTYpre COMKeC KillIkeHe KeceKTepre Keciie i (TinTi MU 1a KOJIaHbLIa IbI), COJlaH
KeWiH JactapxaH OacblHIA OThIpFaH ajamuapra Oepinemi. Bys pacim Oyringe Oap »koHe MIHICTTI OOJIBIN Kaja
Oepemni. Kazak MoneHueTiH/Ie )KBUIKBIIAPFa YIIKSH MOH Oepiie/ti. Op Typili MaFbIHAIa KOJIAHbIIAbL: aT OackIHIai
(arThIH Oackl), eIIeMi YIIKEeH;aT KyJIaFbl KOPIHOCH T — Kap sKaybII, KATTHI KEJT COFBII, TYK KOPIHOSHTIH OopaH.

Keukpinan Oacka, Kaszak MOJCHUETIHIC TYHe YIKEH MaHbI3Fa Ue: «AK TYHCHIHKApPHBI Kapbuly» —
MOJIIIBUTBIKKA, KyaHBIIIKA, )KaKCBUIBIKKA, YIIKSH TOWFa KSHENIi ISTCH MaFbIHaa KOJIaHbuIaael. Kasak xankel
aK TYCTi MaJijibl, acipece, OalIBIKTHIH OJIIIEMiHe caHaFaH TYHe MaJlbIHBIH aK TYCTICiH ycTay OakpIT oKeseai
Jiert caHasl [9].

Kazak TyciHiriame ak Tyie OapiplK MajablH OachklH OUTIipeni skoHe Oyl epKeHIeymiH CUMBONBI. OChI
ce0emnTi, aK Tyie COFBICTA JKEHICKE JKETy, JOoCTap MEH TYBICTApABIH Y3aK camapaH Kayilci3 opaaybl XKoHE
MBICAJIBI, VJIBIHBIH KOMTCH KYTKEH TYBUTYBI CUSAKTBI €peKIlie armaiinapaa raHa Kypoan 6onasl. Kazakrap ak
TYH€ KacHUeTTi )KoHEe KaCHeTTI HOpCeHi OeiHeNeliIi Ien CeHTeH.

DpazeonorusbIK OipTiKTepIiH 031 KOPKEM SKCIPECCUBTLTIKTIH KYpajbl OOMbIN Ta0bLIA b, OJ COUNEYIiH
OeiiHeciH, nanairin kepcereni. CoHbIMEH Karap (pa3eooru3Maepal KONJaHy MOTIHIe dMOIMOHAIBUIBIK,
MeTaopasbIK ocep eTeli JKOHE OKBIPMAaHHBIH KaObUIIayblHA TEpeH ocep eTelmi. AWHamagarbl OJEeMHIH
IIBHIBIFEIH Oarajay oJeTTe SMOITMOHANILI TIXipuOere HerizmenreH. COHBIMEH KaTap, KONTETEH 3epT-
TEYIIIePAiH MiKipiHIIIe, IMOIUSI MEH Oaranay YFeIMAAphI Oip-OipiHe jKaKbIH JKOHE Tijjie KopiHic Tabasbl.

Kazak »oHe aFbUIIIBIH TULASPIHACT] COMaTU3M/ICPiHiH JCKCHKA-CEMaHTHKAIBIK €PEKIICTIKTEpiMEH KaTap,
op TingiH TabWFaThIHA FaHA TOH, Oip-OipiHe MyJaeM yKcaMalWThIH e3reie Oenrinep Oap. Jlemek, neHe myiie-
JepiH, oNapJIblH JKeKe OeNIKTepiH, TinTi onap Oip-OipiHeH epekiieneHOece A€ TaHBI-01Ty op YITTBHIH
EpEeKITeITirine TikeneH OaiIaHbICTHI.
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«MAJAKTAY» MEH «’KA3FbIPY» JIEKCUKAJIBIK BIPJIIKTEPIHIH KOJLJIAHBLTY
EPEKIIEJIKTEPI (AFBLJIIIBIH, KA3AK TIJII MATEPUAJIJAPBI HET'T3IH/IE)

I. K. Axmemos, I' K. Kensicemaesa

JI.H. T'ymunes areiagars! Eypasus ¥nTTeiK YHUBepcuTeTiHiH 1 Kypc MarucTpaHThl
Feutbimu xetexmri: ¢.F.K., mpodeccop M.a.

Hyp-Cynran , Kazakcran

Kinm ce30ep: nexcuxaibIK OipiiK,ceMaHTHKAIBIK ©pic, MOICHHET,MoIeHHEeTapaIblK albIpMaIbIIBIK, TULIIK KapbIM-
KaTbIHAC.

XaJbIK JaHATBIFBIHAA «MA0AKmayy» MEH «ica3eblpy» JEKCUKAIBIK OipIIKTepiHIH ayhbl3 €Ki XKoHe jka30a
TiJIIe KOJIaHbLTy epeKIIeTKTepiHe aca Ha3ap ayaapraH. «Maodaxmay» — TYJIFaHbIH OCeIiH aChIPbII, OHbIH
YIOTaHIBIPBIN, KyaHbII CE3IMiH CBIANIAca, «Jcca3zbipy» KepiciHIe KOHUTIH My3lail cy KyiraHaai
CAJIKBIHIATHIN, €HCECIH TYCIpill, HETaTHBTI CEe3IMMEH TYHUTYI OciHenmei .

Amaiinia, op YITTBIH ©31HEe TOH €03 9/1e0i, 631HiIH OHEe-00MBIHAAYITTHIK MOJACHUET, VITTHIK JYHUCTAHBIM,
VITTHIK JTOCTYP, YITTHIK NICUXOJIOTUSHBIH KAHBIK OOSIybIH TOJBIKKAHJIBI alllbIll KOPCETETy TaObUIMAC Ka3biHa
exenzairi mamiM.Ce3 onebiHIH KOFaM JKoHE XeKe ajgamjapra Oenrimi Oip HeHreWge ocep €Tyl YITTHIK
OONMMBICTHIH KaiiMarblH Oy30aif, 0ap OOSYBIHBIH KAaHBIK CAKTaJBI, TUT apKbLIBI alKbIHAAN OUTyIe OpPHBI
epekie. CoHbIMeH Oipre ce3 o1e0iHIH epexenepi MeH KOJIIaHBICHIH MEHI'CPY apKbLIbl XaIBIKTAP apaChIH IAFbI
CBIMJIACTHIK TTEH CEHIMHIH TepeHIeH TyCyiHe KOJI JKeTKi3e ajambl3. Ke3 KenreH Tinmi TOIBIKKaHIsI MEHTepil,
TaMBIpbIHA TEPEH OOIIay YIITiH COJI eJIiH YWITTHIK XKOHE MOACHH €pEKIIETIKTePiH, alIIIBIKTE OpHEKTEPIiH AOI
0AacBII J)KETKI3ETIH o3 9AeOIHIH alyaH TYpii popManapblH *KaH-)KaKThl MEHI'€pY KaXKeT.

Tin-tinmeri ce3 oneOiH, COHBIH INIIHAE CAJIMAaKThl OPBIH ajaThlH TapMarbl — MajJaKTay MEH >Ka3FbIpy
JICKCUKANBIK OipITIKTepiHIH CeMaHTHKAIBIK OPICIH dKaH-KaKThI, 9pi KEIIEHA1 TYpAe 3epTTey — OYTiHT1 TaH aFbl
©3eKTi Macesie OOJIBIT TaObIIaIbI.

Awmepukanbik TUHTBUCT DaBapn Cenup ke3iHae: «bip Ko2amovlK monmely mapuxu MYpAcwl, OHblY Y3aK
Mep3IMOIK KO2AMObIK 2YPbin-20emiHiy dcemiciy, — Aet auTasl [2].

Tin oHE TN YOKUIMIK eTeTiH MomeHueT Oip-OipiMeH THIFRI3 OaiimaHpicTa Oomambl, cededi Tim —
MOJICHUETTIH Oip OeJtiri.

Xanmer ameinm KaparaHga, OaThic MOIEHHETI OOJCBIH HEMeCe IIBIFBIC MOJICHWETI OOJICHIH, amaMpap
MaJIaKTaWTHIH HBICAHIAp HETI31HEeH JKeKe aJlaMHBIH CBIPTKEI KEeJIOETi, ©3iHe TOH 3aTTaphl, KaOiieTi, )KeTiCTiri,
MiHE3-KYJIKBL.

Manakce3s Tij KYpBUIBICEIHBIH MaHbI3bI Oip Oeiri perinae Oenrini Oip TULAIH MOAEHH Ma3MyHIApbIH
OcitHeerr Oepe amanbl. Op XaIbIKTBIH ©31HIIK KATbIITACKAH CalT-AoCTYPi OONATBIHBI OCINTiii, OCBIFaH Opai
MaJiaK ce3nepii KONmaHysl MEH KaOBUIAAyhl apachlHaa OipKaTap aWbIpMamibUIBIKTap Oojansl. TimTi Keibdip
MaJIaK Ce3/ACpIiH AYpPHIC KOJIIAHBUIYBl ONapAblH KeHOip e3re yiT exiuniepiHiH KaObUimayblHOa aKbUIFa
KOHBIMCBHI3 OOJBINT KOpiHyli Je BIKTHMal. MpIcallbl, CHIPT KapaFaHfa, AaFbUIIBIH TUTIHAETI KEeHiHEeH
KOJIAaHBLIATEIH: «Hey, you look beautiful today!» neren 6ip aybpI3 ce3 Oip oies 3aTHIHBIH CHIPTKBI KEJIOSTIH
MaJlaKTaFraH JKarbIMJIbl KYOBUIBIC JICH CaHANaJbl, ajl MIBIFBIC MOJICHUETIHIH OKUIACPI YIIIH ep a3aMaTTap/IbIH
oifeTT 3aTBIHBIH CHIPTKBI KEJIOETIH Ko3re MakTaybl Oip TYpJli OFall KbUIBIK CaHANAAbl, TYPJi KYOIK TYyIBIPHII,
BIHFaUCHI3IBIKKAoKemeni. OChI opaiiia Tij MOICHHUETIHIH KOJMAAHBITY epEKIICIITiHe KOHUT ayIapFaH KoH.

Mapakray ce3ziepi TUINIK KapbIM-KaThIHAC OapbICHIHAA TYBIHAAWIBI, OJ TOMEHICTINCH yII Typii
epeKIIeTIKKe He: eH ajabIMeH, Oip TapanThIH MaKTall-MapanaTTarad 9peKeTiH Oinipei, all ThIHAay bl Tapar
OCBHI MaJlaKTayFa COUKECTI )Kayan KaiTapslll )katajpl. beinaiiia aiTkanaa, sHriMenecin typras 4 scane B exi
Tapam e3apa alMa-Ke3eK CeWecedi, COHABIKTaH MaJakTay MEH OFaH COWKEeCTi KaWTapbUIFaH jKayall
CIHCYNMACMBIPBIIZAH KYPbLIbIMEA»KATKbI3bIaAbl. EKiHINIeH, Oyl TypJeri aiaMachanbl TUITIK KapbiM-
KaTBIHAC 9peKeTi OaphICHIHAA Oip TapanThIH MaJdaKTall-MapanaTTaybl COJ TaparThIiH OSNTial OMBIH Olmipei,
MOCEJICH, JKaJlaH CoJlleMIecy Kapchl JKaKKa KOHIT OeJTeHIIKTI, MaOBITTaHIBIPFAHIBIKTEI, HEMECE KapChl
JKAKICH apajbIFbIH JKAKbIHAATa TYCKICI KEJIETIH HUETTI aWKbIHAAWIbl. YIIHIIIIACH, TYJIFAHBIH OMIp CYpy
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OpTackl, KOpIIaraH oJIeMi JKOHE eMipHi KaObuimay epeKimreniTepiHe OaiaaHBICThI, KaOBUINAYIITBI TaparThIH
»kayaObl 1a op Kanait 00irysl MyMKiH [3].

«Ko3zine maxmazan xoncipoiy co3i, ColpmulHAH MAKMAAH KOHLIOIH CO31», «KaKcvlHbly HCaAKCHLIbIZbIH
aim, HYpsl macvlcblny, «KaxcolHbl Makmacay cakmanaosl, Hamanobl MAKMAacay wammauaosly, « OpHvimeH
Maxmau 6in, colll Kypmemin cakmail 6Ly AUl MaKalgan Xxail bIMBI3 [4].

Mapnakray —Faceipiap OOHBI KOFAMHBIH JaMybIHA €NeyJli, 9pi THIMAI BIKMAJI €Ty Kypaa peTiHlae agaM
eMipiHiH 0apIbIK canachlHAa KOJIAHBUIBII KeJe KaTKaH SAicTepaiH Oipi O0NBIT TaObLIa kL.

Artaxtsl FaeiM K. /1. YommHCKHi adamubiy srcakcel Kacuemin kope Oinin, opblHObl MaKmayod — 6Hepy» JeT
arar aitein ketkeH [5]. CoHbIMEH MaJaKTay — )KeKe TYJIFaHbBIH JKeKe OaChIHBIH aJJaMIepIIUTiK KaCHeTTepiHIH
JKaFBIMJIBI KaKTaphIH Ce3iHyiHe, MiHe3-KYJIKbI MEH KOHINI-KYHiHe O0aKplIay jKacayblHa, ©31H-031 TopOueneyre
KeMeKTecemi. Mamakray apKbUIBI JKeKe TYJIFa ©3iHIH MiHe3-KYWIKBl KaHAal OOJybl KEpeKTIiTiH TYCiHEel,
KaFBIMIBI MiHE3-KYJIBIKTBI IaMBITHIT, iCIHIH OYPBICTHIFBIH KOPII, ©3iHE CEHIMALIITI apTajbl, JKaKchl icTepai
JKAIFACTHIPYFa THIPHICAIbl. MajakTayJaH aJfaH ocepi TYJIFAHBITEPIiC 9pi KEJICHCI3 ICTepACH CaKTaHIBIPHII
oThIpajpl. Kazak XanKel MagakTayIblH OipHeIe aMalaapbiH, TOCIIIEpiH KOJIIaHFaH, aTall alTCaK, AleblC Alimy,
Makmay, coliivlk Oepy, mapanammay >KOHE Tarbl na Oackamapbl. COHBIMEH KaTap MaJgaKTayAblH MaJak-
TayIIbIFa JKOHE MaJaKTay/ (bl KAOBLIIAYIIIbIFA KATBICTHI OIpPHEIIE TYPIICPIH aXKbIpaTajIbl:

1)AchIpa MaKTay — YCTEMEIIEIT,aChIPIN MaKTay.MaKTaliMbIH JIeTl apTHIK KETY.
2)?KopTta MaKTay — KyJbIKKa OachIll,aiillaMeH, OTipiK MaKTay.
3)7KeHciz MaKTay — pPeTCi3,0pbIHCHI3,KHCHIHCHI3 MaKTaY.
Meicanbl: KppUtoBTHIH «Kapza men myakiy» NeTeH MbICAIBIHIA TYJIKI KapFara ObUIai Jeii:
«KaparpIM,HEeTKeH cyiy eH!»
Jlen TaHBIpKAI TaHIAH/IbI,
«HeTkeH MONBIH,HETKEH KO3,
OchI1aH apTHIK ICHCiH O¢,
Epreri kputhITT aliTKaH cO3?
Kanaitma OiTkeH,ambIpMaid,
MypHBIHBI3 O€H XYHiHI3!
[lepimrenin yHIHICH,
Jem olinaliMbIH YHIHI3»
(Abaii ayoapmacuwt)

ATanMBINI IIBIFApMa/ia JKOpTa MaKTay TYPIiH aliKbIH KOPEeMi3, TYJIKI ©3i1HiH KYJBIFbIH aCHIPHII, Mali1achlH
KenTipMek 0oy MakcaTelHOa «KaparbiM, HETKeH cyiy eH!», «HeTkeH MOWBIH, HETKEH Ko3y, «llepimTeHiH
YHIHACH» TEHEY CO3AepAl KOJJIAHBIN, KYJIaK KYPBIIIBIH KaHIbIpaThIHAANW eTimn, KeHUTH ayiainbl. LlbH
MOHIH/IC OHBIH MaKCaThl KapFaHbIH ay3bIHJIAFbl IPIMIIIIKTI Kepre TYCipy ei.

AT aFBUTIIBIH T MOJICHHUETIH/E, Kpi «old» nereH ce3 KepeKcis, )kapaMchl3 JIeTeH MarblHaHbI OUipeni,
COHJIBIKTAH KapTTapabl MaJakTaraHIa YHEMi OJIapJIbl ol jKac KepiHeci3, ol acKak, JKirepili eKeHCi3 Jem
MaJlaKTa b, MbICAJIBL, « You are really spring chicken, always full of energy! (Ci3 ani xac, xirepii ekeHcis!
Kazak monmeHuerinze ne KapT agaMaapasl MaJaKTaraHIa «KapmyAeTeH CO3/iH MarblHACBIHIA JaHAIBIK ITeH
CBIMITACTHIK KaThIp. MoceneH: «80 ocacka kencenis O0e ani pyxmovl eKeHCl3, Kapmalcanvl3 0a Kaupamvlybl3
Kaumnazan exeny T.0.

Mapakray JEKCHKAJIBIK OipJiriHe Kapama-Kapchl MarblHaJa KOJIJAHBUIATHIH, aHTOHUM MarblHAJIAC
JIEKCUKANBIK OIpIiK <OKa3reIpy». XallKbIMBI3 aybl3 €Ki omebuer OeTTepiHie Ae, TIlTi JKa3FeIpy TYpJepiH
KOJIIaHy OaphIChIHIA Ja YIKEH MarblHa Oepinl AYPBIC HOTIKE aNaThHIHAAW, KOJMAAHATHIH CO3Te aca YIIKEH
MarbiHa OepreH.

«WKaszevipma, conoa e3iy Oe dcazevipyOoarn Kymuliacly.Oumkeri, Kanal Jca3gblpcay, 63iy 0e CO2aH auHa-
aacwiyy, «O32eni Kanai avvinmacar, 03iy 0e conall aublnmManaceiyy — ISH Il XaaIKbIMBI3.

Bipeyai ceiHan-MiHeTeH cailbiH ©3iHi3MiH Oip Hopcere, He 0acka aJaMMeEH KeJliCIIeHTIHIHI3/I KepceTecis.
Ci3ziH TaHBIMBIHBEI3 OSpiHIKIHEH apTHIK JETreHTe, AYPhIC SKeHIITiHe ceHiMai Oonacki3. JKa3rbeIpy amnjekaiina
KayinTi KyOsuthic. O Oeiicanara eHei J1e, aKbIpbl KypIeii TepTKe YIbBIPaTab.

JKazrpIpy — TyJIFaHBI OeNriiai Oip Tepic ic-opeKeTi YIiH KOJIAaHBUIATHIH ChIHAY He 0ojMaca albInTay.
Anaiiia >ka3FeIPY/IbIH JIKCHKA CEMaHHMKAJIBIK OpIiCiHIeri OIpiikTepi KOJAaHap aAbIHAA, TYJIFa JKa3rbIpy
JIEKCUKAJBIK, O1pJIiKTEPiH IYPBIC KaHE OCNTiIi Oip Tepic ic-opeKETTIH alabIH-a]y MaKCaThIHIa KOJIAaHbII TYP-
FaHJIbIFBIHA K631 XKeTyi THic. «Co3 cyliekmen omedi» He bonMaca «bama kama muce, bama muedi» AT XaIbIK
JAHAIBIFBIH/IA aTall ©TKeHJIEH, MYPBHIC KOJIAHBIIIMAaFaH, SIFHU TYJIFAHBIH Kac €PEeKIICNITiH, TICHXOIOTHSIIBIK
JKaFJaiiblH, 9JICYMETTIK JKaFIalblH, KOpPIIaFaH OPTAChIH eCeIKe alMail KOJJIaHBUIFaH Ka3FbIPYAbIH JICKCUKA
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CEeMaHMUTANBIK OIpJiKTepi Kepi acepin Oepyi 90eH MyMKiH. COHJBIKTAH Ka3FbIpy IIapachiHa 6T€ CAKThIKIICH
Kapay Kepek [6].

Ka3rpIipyFra KOUBLIATBIH TAJANTAP:

— JKa3aHbI TaJiall KOro SZ[iCiMeH YHITAaCTBIPY,

— ’Ka3aHbIH KeK ally, TYJIFaHbIH *eKe OaChIHBIH aJaMIepIIiliK KACHETiH KeMITy, HAMBICHIH KOpJiay,

XK0ipiey TypiHae 60IMayhI;

— ’Ka3aHbIH SJIUIIII, 9MIICTCI3 Ka3a KapbIM-KaThIHACTHI aJIBICTATHII, Y)KbIMHAH O6JICKTCHYIHE SKEJIII COFaIbl;

— ’Ka3a KOJIJIaHy]la 3TUKAJIBIK, 3CTETUKAJIBIK SZICIITI CaKTay.

YKasreIpyIbIH TYpIIEpi TYJIFaHBIH JKeKe 0ac epeKIeniKTepine cail O0bIN, TOpOUeHIH Oacka TacianepiMeH
OaitraHBICTEI 00Ty HI THapT. JKazanayaelH TYpIIepi: eCKepTy, coeric, aibInTay, KiHonay xoHe T.0.

Anaiiia «Ka3FbIpy» JICKCHKO-CEMaHUKAIBIK OPICIHCH allFaH JIGKCHKAJIBIK OIpJiikTep KehOip yakbITTa
MOJICHUETAPAJBIK albIPMAIIBUIBIKTAD CANJAPbIHAH AYPBIC TYCIHICICYIIUTIK KaFnaiiapblHAoKeIyi MYMKIH.
MeEIcaJbl: aFBUIIIBIH TUTIHIET] «bluey TeKcHKambIK Oipiriri, ayJapMachkiHa Typa KeJIeTiH 00oJicak «KoK» JeTeH
MarbIHaHBI Onnipeni, an Mbicansl I’'m feeling blue. Typa aynapmana MeH KOK Ce3iHII TYPMBIH J€Tl aThUIA I,
anaiiga Oy sxarmaiifa «sad», «depressed» sIFHU KOHLICI3, KiHAJI, IIAPAchI3 ACTESH MaFbIHAHBI OUTIIpII TYP.

ConbsiMeH, Oipeyai ChIHAN-MIHETeH CalbIH ©31HI3AIH Oip Hopcere, He Oacka aJaMMeH KeTiCTIeHTiHIHI3I
kepceteci3. Ci3miH TaHBIMBIHBI3 OOpiHIKIHEH apTHIK JETEeHTe, MYPHIC eKeHIIriHe ceHiMmmi O0omace. Keitbip
JKaFJainapaa,atan anuTcak MCUXOJOTHSUIBIK TYPFBIJAH KapacThIpcak, 0J1 ©Te KayinTi KyObUIBIC JEN TaHyFa
00J1aIel, O TYJIFAHBIH OelicaHaChIHA €HE OTHIPHII, aTaIMBIII TYJIFaHbBI IEPTKE YIIBIPATYhI 1a MYMKIH.

KopwITBIHABIIAN Kele «MamakTay» MEH <«Kas3FeIpy» JEKCHKO-CEMaHTHKAIBIK OPICiHIH OipiKTepiHiH
TIJIErT KOJNJIAHBLIBIC asChl Typayibl alTKaHaa, 0i3 opKalllaH op XaJbIKTHIH MOJCHHETIHJC *OHE IIbIFapMa-
IIBUTBIFBIHIA ©31HE TOH CO3 Opamapbl, KOJJIAHBLTY OapbICBIHIAFbl apTHIKIIBUILIKTAPEI MEH KOMMYHHUKA-
LUSUTBIK ePEeKIIeTiKTEPiHeKOH T OOill, TepeHiHeH TYCiHY apKbUIbl XalIBIKTap apachIHIAFbl OaiIaHBICTapIbI
KaJFACTBIPATHIH aJTHIH KOMIP/Ai HBIFAUTYFa 03 YIIECiMi3/Ii KOCAMBI3.

Koanansliran aneduerrep

1. Kaz¥V xabapuibicel. LlbirpicTany cepusicsl. Nel (80). (181-184 6er) 2017
2. KazakrbIH TonmiMIik oi-MiKip aHTONMOTHSCHL. — AnMaTbl. — 1994. (102 Ger)
3. C.Kanues, 1.6. Ka3akrsiy cant-gactypiaepi. —AnmatsL—1994. (223 Gert)

4. https://kitaphana.kz/refkaz/236-pedagogika/3263-tarbie-adisteri.html

5. K. XKapsin6aes, C.Kanues. Kazakrsig ToniM-Topoueci. — Anmatsr.— 1995.

27



ABAM MOR3USACBIHJIAFBI CAHF A KATBICTBI ®PA3HOJIOTU3MIEP )KOHE
OJIAPJBIH AYJIAPBLIY MOCEJIEJIEPI

A.b. Qooicannaposa, /K. /[a0ebaes
On-®apabu aTeiHAarsl Ka3ak YITTEIK YHUBEPCHUTETI,
Anmatsl, Kazakcran

Tytiin co30ep: AbGaii, ppaseonoTHsIIbIK OIpIIiKTEp,caHiap, ayaapMa, KopkeM (IO3THUKANBIK) ayJapMa, SKIIPEeCCHBTI-
JIIK, CTUIMCTHKA, SKBUBAJIEHTTLITIK.

AbaiinpiH (pazeoNorHaCkH — 63 ajlIbIHA KeKe FBUIBIMU 3ePTTeY 0OBEKTiCi. AJl, OHBIH HIBIFAPMaTapbIHIAF bl
CaHFa KaThICTHI (PPa3eONIOTHSIIBIK OipIiKTep ayKbIMIbI 3epTTey i KaxeT ereai. CeOedi, Ka3ak XalKbl oyeneH
CaHJapAbl KaCHETTI JIeT caHall, MeMeJIeKeTTi Oackapy >KyHeciHzue, caiT-IdCTyp/ie, bIPbIM-PaciM/ie, HaHBIM-
CeHIMJIe, YpIIaK TaNIiM-TopOHEeCciHIe, aaM bl TAHBIN OLTYIiH MICUXOJIOTHSIIBIK HET131H/1e, o3 canTay oeoinie,
Tarbl 0aCKACHIHIA KOJIJaHFAHBI )KOHE 9JTi JIe KOJIaHATBIHBI KaJIbIH KYPTKa MaJIiM. AOail OA3USCHIHEIH iITiH/Ie
caHFa KaTBICTHI (hpazeosoru3maep KeHiHeH ke3aeceTidi — « KancoHapa OYpKITII IIBIFaIbl aHFa» ©JICHI.

«Kanconapya OypKiTIi mbiFap! aHFay — AGaiabH 1882 KbUTbl xKa3FaH 58 sxonmaH TyYpathiH, 11 OybHIBI
XKBIp YITiCiHAE *Ka3bUTFaH eneHi. Anram pet Kazan xanaceiana 6aceuiran «Kusa3p 6en 3axudar» (1897) aTTe
JKWHAKTa KapWsUTaHABl. ATalMBIII IOBIFapMaza Ka3aK XaldKbl MEKEH eTKEH JKepAiH KBICH, OYpKIT
AHIIBUTBIFBIHBIH  KBIP-CBIPBl  CYpeTTENreH. AHFa IIBIFYIIBUIAPABIH MiHE3Jepi, AaHIIBUIBIKTAaFbl TACiJ-
TOXKIpUOENepi, 9p adyaH IUHAMHKAIIBIK KECEK OpEKEeTTEpl TOJBIN JKaTKaH YCaK MallbIK-Mep3iMi TyTac
Ka3aKThIH ©31HE TOH TIPIILIIri OONBIN MIBIFA[bL. OJEH 30p MOIEHHETTI, ipi CypeTKepAiHIIbIFapMaIIbLIBIK
eHoOeri HoTmXKeciHae Tyrad [1, 321].

Ochbl yakpITKa IeiiH o Ochl InblFapMma OipHelle Tijgepre TopKimananrad. OHBIH iHIIHAE OpEIC,
aFpUIIIBIH, 630€K, TaTap, TYPiKMeH, YUrbIp, T.0. Tinaepi 6ap. Opseic TimiHAe eH anram aygapMma 1897 Kpuibl
AbariaeH Kke3i TipiciHae xacairaH. Oubl 1946 xputhl Onkelt Maprynaamed tabpurran K.H. KynameBToix
«[lepeBon KUPTrU3CKUX TECEH U JIETEHI» KoJhka3banapbiHaH kepyre Oonansl [2, 97]. KeltinneH, 1944 xbuibl,
Fabut MycipenoBTbIH OacIIBUIBIFEIMEH KacanfaH 0ip TOMIIBI )KHHAKTA OpBICIIAFa KOJIMa-KO0J ayAapbUias [ 3,
1]. Anafiza, Oy aymapmanapia ayJapMallibUIaplIblH aThI-KOHAEpi ecKepimMell keTkeH. bepTiH kene, Oy
msiFapMansl ayaapraanap — C. Jlunkun, A. HlteitnGepr, M. JlynuH. An aFbUTIIBIHIIAFA ayAapFaH JKajFbl3
Hycka Tom BorTuHrnen opsiHaanrad. AygapMmanapaa TYIMHYCKaAarbl CaHFa OalaHbICThI (hpa3eosIOTHSIIBIK
OipJiKTep/IiH aleKBaTThl ayAapbUIFaH, ayJapbliIMaFaHbIH aHBIKTAY OJIAp/Ibl ETKEH-TerKeWsl TaIayapl Taaamn
eremi. O YIIiH KeJleci Y3iHIire Ha3ap ayaapy Kaxer.

Kycsl 1a necine kopaznanap,

AJnbic eKi alianel TYJIKI alFaHaa.
«YHipiMEH YIII TOFBI3» AEH KBIMBIHIAII,
JKacp! ynkeHi )xaHbIHa Oaiinanranna.

C. JlunkuHaygapMacsl C. JlunkuHaygapMacsl
llecTpaecaTABEXUTPOCTUIINCHUPA3OHB, U, ropasce mobenoit Hax XUTPOi JUCOH,
IMo6enuTenucTaTbHAOTABIXHEIPOUD ! IToGeaurenu cTaTh Ha OTABIX HE MIPOYb.
CKaXXyTCTapIlue, 10X BAIMBCMEIIbUaKa: CKaxyT crapliine, IOXBajJuB CMebuaKa:
«[laiterienam,000ke, TpuKocsikay [4, 126]. «3axBaTH B 00bIUYy TpU Kocska!» [5, 26].

M. lynun aynapmacsl [lreitn6epr aynapmacst
Her, He nucuna B oxoTe 3axBaueHa — A TIOKOHYUB C JINCOMW, HAa XO35MHA CMOTPUT B YIIOp
A mepexBadyeHbI TPU KOCSIKA. U ropautcs mobGenoi Haj pbKEi LapUIei JecoB.

Bce cuibl, Bce XUTPOCTH TUCHH TTOOOKY, Moz, oHa 06J1a/1a1a MIECTbIOJIECATHIO U IByMs
W nyx momoaut Ha 0XOTe ycIieX. YTOHYEHHBIMU XUTPOCTAMH... [6, 31]

Ayesxan Komapaynapmacsl Tom BoTTHHT ayaapMachl
X0351H U OEpKYT, Kpacysich, TISIAT MOJIOIIOM, The huntsman struts proudly, his smile glad and wide —
Korza ux kpyrom Bce XBaJluTh BIepeOOi IPUHSIIUCD. His bird won the bout, and the fox could not dodge... [8, 29]
Korna akcakan Tpy JIEBITKU CYJIUT U TaOYH,

Uto6 ¢ 6epKyTOM CIaBHBIM K yziaue CBOEH yHecTHCh. [7, 18]

Y3iHAIHIH )KOFaphIla alTHl TYPJIi ayAapMachl MBICAFa KEeATIPUIIi. AJFaIIKel XKOJIAAFEl Kopasodauy Ce3i
Ka3ak TUIIHIH TYCIHAIpME CO3MITIHIC MEHMEHCY, NAHCLIHY NETeH MarblHaHbI Oiamipce, AOai Tl ce3miriHae
Makmawuy, macammany NereH MarblHaHbl Oinaipeni. JlunkunHig OipiHII KacalFaH ayZapMachiHAa Oyi ce3
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QJFAIIKBI €Ki JKOJIa MYJIIEM Ke3IeclereHiMeH, YIIIHIII KO yikenoep Makmaiiovl (CTapinne, TTOXBaINB)
JIeN YCTIPTIH ayJapblica, KEWIHT1 e3repTiIreH aylapMachbiHAa 20posichb (20poumvbCsi — MAKmawny) Ien
ayJapbUIbI, aylapMaaa o3 SKBUBAICHTTI OipiiriH Tayein oTelp. Jon comail, yauHHIH e ayqapMmachiHOa
Tycin KairaH ce3, lIITelHOeprTiH aymapMachkIHIA 1a 20poumcs el ay napblIFaH.

Ayesxan Komap Oy ce3ni YIIIHIII jKaK TapanblHAH X6aiums (Makmay) ACT TopKiManaraH. bypkim me
uecine MakmaHap JETeH MaFbIHaHbI OUipeTiH Kycol 0a uecine Kopaszoanap xonb Konap atinanadazvinbiy
Oapi onapder mokmamail makmai xerenzenoe (Korna mx Kpyrom Bce XBaJHUThb BIIepeO0il NPUHSIINCE) AeyiMeH
CUTYAIFSHBI ayBICTRIPHIN, OYPKIT OpHBIHA 0apObl IETEH O3/ KOO apKBIIBI OYPKITIII MEH OYPKIT eKeyiHe
Oipmeit menzeiini. Komapra coiikec, Tom boTrTuHr Te 3 aymapmacelHAa Kyc eMec, aHIIBl ©3 KYCHIHBIH
OJDKACBIHA nanOanaowl ST ayJapraH.

AHITBUTBIKTHI JKaHBIHAAW CYWETIH Ka3aK XajKbl YIIIIH 631 aiMaca J1a OKeJITeH aHabl Kepy ne Oip FaHuOeT.
«Kychl 1a vecine Kopa3aaHap, AJIBIC €Ki aiyiaibl TYJIKI ajFaHaa» JereH KoJjaap CUIaTTaFaHaai MyHaia
AHIIIBIHBIH MaKTaHYHI J1a, OHbI MAaKTay Jia OpbIH/bL. EJT illiHIe aHIIBUIBIK — KACHETTI, KYPMETTI OHep api canT
00JIca, aHIIBIHBIH 031 JIe OeIem i, ChIIITBI anaMaapabH 0ipi. MYHBIH €31 aHIIBUTBIK TSCTYPAiH OaFachl )KOFaphbl,
eMip7ic OpHBI 06JIeK KYOBUIBIC €KCHIH TOJIBIK IQJICNACHTIHIH €CElKe aja OTBIPBII, ayJapMallblHbIH Kaii-
KaiChICHI O0JIMACBIH OCHI CUTYaIlUSHbI JKOFAJITIIAFaHBIH OaiikayFra 0oJaibl.

Annvlc exi ainanwl myaKi anzanoa JOIbIHA KO3 KYTIPTCEK, aInblc eKi ailanvl IeTeH KYpaMbIHIa CaHaap
Ke3neceTiH (pazeonorusiblK  Oipimiri Oap. by  dpaseonormsuiblk  OipIikTiH Ka3ak TuTiHAE OipHere
HMHTEpIpeTalusIapsl Ke3/1ece/Ii:

— TOCIIKOH, Ky, aliiakep (AOaii i ce3iri);
— Hellle TYPJIi KyJIbIFbI Oap, aiaakep (Kazak TiniHiH TyciHIipMe ce3iri);
— allyaH TYpJi KyJbIFel 6ap, caH Typii 9/ici 6ap, eTe aitnas (ulagat.com)

—Kazak eprerinepi, aHpI3IapblHIa aHHBIH IlIiHAeri ainakepi (ulagat.com)
perinae OeliHeneHreH, Oaralbl Tepici YLIIH aylJaHATbIH, TaOUFaTbIHZIA
aHIIBIFA ©31H Te3 YCTATMANTBIH, 131H JKACBIPBIN, IIUMaljan KeTeTiH
aKBULIBI aH,.

An, opBIC JKoHE aFbUIIIBIH TUTAEpiHIE OCHl CaHFa OalTaHBICTHI (hPa3eOTOTHIIBIK OipIlik ©3 OaraMachlH
Taba ajapl Ma JJIJIe JKOK ma?

JIunkuH ayFaiikhel ay 1apMachia/ia 0y hpa3eoorusiibK OipImiKTi co30e-co3 wecmboecsm 0ée Xumpocmu
Jen ayaapraH. AyaapMa 3KBUBaJICHTTI OipJliriH TamKaHbIMEH, OKBIPMaHFa TOJBIK TYCiHIKTI emec. Kaszakra
caHaap bl KHeJli CaHall, oJap bl 9feOneTTe, acipece Gppa3comorusIblK OipiIiKTepIe KoaaaHy (aambIc eki aina,
QJITBIC €Ki TaMBIp, T.0.) epeKIire OOJIBITT caHajca, ©3re TUIIEPAe OJ1 TYCIHIKCI3 HeMece MYIIeM KaKeT 00IMayhI
MYMKiH. MBIcaliFa, OpbIC TUTIHIE XUmpulil, KaK auca NereH agaMFa alThUIaThIH (paseonorusm Oap, anaiaa
OpBIC TUTIHIIE TYJKIHIH aillakepItiri Typaibl TYPaKThl o3 TipKeci Ke3/leCe i, IFHH, )Kall FaHa Xumpblil et
aynmapslica, OJI OKbIpMaHFa dJeKalia TyCiHiKTI 60manpl. MyYMKiH, COHBI €CKepi Ma eKeH, JINTTKIH KeHiHTi
ayJapMachlHIa wecmboecsim O6e JETEeH TIPKECTI allblll TacTal, Xumpbiil 1en KaHa Kosabl. JyauH ne ocel
yJIrire ykcac siucvu xumpocmu aen ayaapca, LlteiinOepr GipiHin Mbplcanaarblaaid 5KBUBaJICHTTI OipikTepai
KOJIZIaHa OTHIPHIT co30e-co3 Typa ayapMa KacaraH: ¢ uemvbio0ecsimbio U 08YMsi YIMOHYEHHbIMU XUMPOCTMU
(anmbic eki eTkip ainaceiMen). llteliHOeprtiH aynapmachl JIMNKWHHIH anFaliKel ayJapMachlHa YKcac
OosrraneiMeH, AeduHunus Oepyine OainansicTel LTeiitHOEpr aymapMacs! anjeKaliaa TYCIHIKTI OOJIBINT KaHa
KOiMaii, aTalFaH ay1apMallibUTbIK [ISITIMIMEH ayAapMaHbIH KOPKEMIIK 9CEPIIITiH JIe apTThIPBII OTHID.

Komap ocwl TycTa, TYIKiHIH OYJT €peKIIeNiKTepiH ayiapMaaa aTaMayabl )KeH KepreH, an ToMm boTTurr
mynxi kymolivin keme aimavumoinoai (the fox could not dodge) aenm aymapran. OcbliHIa Ke3re TYCETiHI —
TYMHYCKaJa 13, )KOFaphIJarsl ayiapMalibl eHOCKTepiHae I¢ TYJKI ackipa cunarranca, Tom BoTTuHr OypKiTTi
JKOFaphI KOUBIT, TYJIKiHI COT OYpKITTEH KaIIbITl KYThIIa aMac skaHyap peTiaae cumarrarad. Erep, Tom na e3
opinTecTepiHiH TacUIiMEH OeT ajca, oHna oJ tricky as a monkey (MaiMbUI CUSKTHI Ky), slippery as a fish
(OanprkTali cyceuiiam) nereH (hpa3coNOrHsUIBIK OipmikTepAl (keOiHece ajaMFa KaThICTHl KOJIAHBLIAIbI)
HeMece Kail FaHa s/y (omeTTe, aFBUIIIBIH TiTIHAE alijlaKep TYJKi SpKalllaH OChI ChIH €CIMMEH CHITaTTalIaflbl)
NS ayaapap eji.

Kaii aynmapmaribl 6oiMaceiH, AOGalbplH 3KCIPECCUBTI KyaThIH JJIME-IIJI caKTamaca Ja, OKbIpMaHFa
TYCIHIKTI €Tilm aynapyfa THIPBICKAaH. AyjaapMarnap 3KBHUBAICHTTI OONBIN TaObUIMaca 1a, afeKBAaTTBUIBIKTA
oneKaiaa JKaKbIH.

Yiiipimen yw moewiz Oen oicvimbiOoan KONBIHIA Ja CaHFa KATBICTHI ¢paseomoru3m Oap. Ochl caH
ecimyiepre OalIaHBICTHI OpKaHal NeUHUIHSIIAD Ke3aeceIi:
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Torb13 KazakrtbIH ecki gocTypi OoiibiHIIa yikeH xublH- | (Kasak TUTiHIH TyciHAIpMe

Toia aT Ooirecine OepiNeTiH ChIHIBIK ce3.iri)

Y1 TorbI3 AWibIl, CBHIANBIK — op Kaiceickl TOoFb3AaH | (Kasak TimiHIH TyciHAipMe
TYPATHIH YII CBHIIIBIK (aiiblm). ce3iri)

YiiipiMeH yuI TOFbI3 Omxanel  Oon, omkaH keOelicin nered | (Kasak TiniHiH TyciHIipMe
MarbIHAJAFbI TIIEK. ce3Iiri)

YiiipimMeH yII TOFbI3 Ommxa kebeliciH, Oaitnay kebelcin (Abait Tini ce3airi)

YiiipiMeH yII TOFbI3 Kpipan OypkiT bUIFHM OCbUIAH OJDKaibl OoyickiH | https://mylektsii.ru/

JCrcH MarblHagarbl MITCII CO3

Kazakpl nyHneTansIM OOMBIHIIA TOFBI3 KHENi caHIapAblH Oipi. «70&b13» KOHE €Cel, >KYIAbI3IbIIap ai
MEH KYHHIH, JKYJIIBI3NIIH, aya aFbICHIHBIH, ©CKECH IIeNTiH, aKKaH CYABIH, OypJjereH aramThlH, TYCKEH
JKaIbIPaKTHIH, VITKAH KYCTHIH, XYTIPreH aHHBIH, T.0. TAOMFAT ©3repicTepiHe Kapall IIbIFapaThIH aya-paibl
0oJpKaMIapbIHIA KOHE ali-KbUI €CeOIHIe KON alThUIAThIH «TOFBIC» CO3iH Olnmipeni. SIFHU TOFbI3 OCH TOFBIC
0ip ce3. Fanama MolibIHIaTFaH TPUILTHOHIaFaH canaap 1,2,3... 9 nemn Oapwim, Kaitagan 0-1eH Oacramn KeTeTiHi
€CKepiJiCe TOFBI3ZaH KHeli IyHHE KOK CHUSKTHI KopiHeIi.

Tore3 — «KacelM XaHHBIH KacKa JKOJIbl», «ECiM XaHHBIH €CKi K0Nbl», «Toyke XaHHBIH KETi )KapFbl-
CBIHJIa», TINTEH KYHI Kelllere NeiiH Ka3akK XalKbl apachIHIaFbl 3aH bl KAy alTKEePIILTIKKE TAPTHUIFaH 1o albITTHI
0oJIFaH Kicire MIBIFApFaH YKiME KOJIAHATBHIH eeM. AWBINTHIH €H KillliciHe UTiHTeHep aT-lmanaH oepin
KYThIIaabl. MbIcaibl, KeNTeH KOHAKKa KBIPBIH Ka0aK TaHBITHII, OHI T3y ac Oepmece, KOHAK OWre MIarbIMIaHca,
aybUl aKcakanjgapbl Yi weciHe ar-mianad (Oip at, Oip mamaH) abin cajaibl. AWBINTHL Kicl OHbI MOMHBIHA
amanel. AWBINTHIH (7Ka3aHBIH) aybIphl — KYH Teley. ATallbIl OTBIPFAH «TOFbI3» aWbIObl Na OChIHAANH KYH
TeJIEYAeH TapTHII, Kici, MaJl OapeIMTACHI, KEp Haybl, JKecip MayblHa JKYPeTiH OonFaH. by ke3me albIITHI
(KBUIMBICTBI) JKaKKa albIIl IopekeciHe Kapai, «Tyiie 6acTaTkaH Oip TOFBI3», «Tyie OacTaTKaH YII TOFBI3», «aT
OacraTkaH Oip TOFBI3» CBHIHIBI alibIITAPEI TAFBLIATEIH OONIFaH. Byt sxep/e ar-1ianan aifbInTal KEHiHT aybIpbI
coll «TyHhe OactaTtkaH Oip TOFeI3» caHamanbl. OHBIH KypambIHaa Oip Tyiie, Oip KBUIKBI, Oip CHBIp, KalFaH
anTaysl ycak Man (Kou-emrki) 6omazsr [9].

JKorapeiga KenTipiiareH TYCIHIKTI ecenKe ana OThIPbIN, AOalably « Kanconapoa Oyprimusi umsi2advl aneay
©JICHIHEH AJIBIHFAaH Y31HIINE Jtcachl YAKeHOep JHCaHbIHA «YUIpIMeH YuL Mmogvl3y Oen JHCbIMbIHOan 6ainanadsl
JIETCHIC «OJKAHBI CHIMFa TapTy» €63 OOJBIT Typ Hen TyciHnyre 6omanbl. Cebedi KazakTa Oaiiiay ACTEH CO3
MANnKamn 0INCACbIH Chlliea mapmy, mapmy emy (Ka3ak TUTIHIH TYCIHAIpME CO3ir) JereH MarbIHaHbI OLTipe/i.
S¥HU, yilipimen yut moavlz — 0JKa, Oaiiiay — ChIAFa TapTy 00JICA: HCACHl YAKEHOED OANCACHIH Cbllled Mapnyobl
cypatiovl AeTeH UHTEPIIPETAITUS Kacayra 00ma bl

«YiipiMen ym torbi» llrelinOepr men Tom aynapmanapeiHaa Tycin kanca, Jlunkua men yauH
aygapMmacblHIa mpu Kocsaka Aen aynapeuica kepek. Kocsik — crag, TabyH, crago (DTHMOJIOTHYECKHUH
PYCCKOSI3BIYHEIN cioBaph Pacmepa), SFHH mon, madvlH, omap JETeH MarblHaHbl OUTIpETiH MaiFa, JKaH-
JKaHyapra KOJIaHATBHIH €63 €KeHi aHBIKTAIABl. AJl, ayJapMmana, mpu Kocsaka — Oip TOM TYIKIre MEH3EIIII,
OJDKaHBIH MeJIepi aWTbUIbI TypraHmal kepiHemi. A.Komap Oonca, €3 ayaapMacelHAa yiud MO&bL3-IbI
SKBHUBAJICHTTI OIpNIKTEpiH KOJJIaHA OTHIPHIN ce30e-ce3 mpu desamku IeN TopKiMmanaraH. JKorapeiia arar
KETKEHICH, moebl3 co31 TYPKi XalbIKTaphIHIa MOH/II, opi MaHBI3ABI CaH aTaJIBICKI 00JIca, OPBIC TUTIHIE OV
CaHHBIH oJ/1e0ip epeKille MOHI Je, MarblHAChI Ja Ke3aecmeiimi. Analina, kem i3[AeHICTepAiH apKachIHa,
HYMEpPOJIOTHS CalachlHAa FaHa OCHl «YII TOFBI3» CaHBIHBIH JeQUHUIMACHI Ke3necTi: 999 — smo uucna
npurocswue yoauy u ycnex 6 nauuranusx (YII TOFbI3 — *aHa OactaMaiap/a COTUTK okeieTiH canmap)[10].
Mynna, Komap e3 aynmapmacblHIa COJ Ka3aKThIH MO2bi3blH MEH3EI, OHBI OPBIC OKBIPMAaHBIHBIH i3[IeHiCiHE
KaJIIBIPABI JeT TYKBIpbIMIAY 90leH MyMKiH. Bysl TycTa, erep WIbIH MOHICIHIE OpBIC OKBIPMaHBI 3Hauenue
yycia 0eeAmsv Yy MIOPKCKO20 HAPOOA/KA3axcKoeo Hapoda Iem i3lep 0ojca, eTe KbI3BIKTHI MOJIIMETTED
tabbuTagel. Ocel mymMakTel A.Komap amexkBaTThl TYpFBIJAH alFaHlia ©TE callaibl Kacaasl Jlenm Oaramayra
KeJesi.

KopeiTa ailitkanma, AbatineiH «KancoHapaa OYpKITIN HIBIFaIbl aHFa» OJICHIHIH KOpKeMIK OeifHeney
Ky#eciaae (ppa3eomorusiIblK OipIiKTepAiH, CO3MEpHiH aybICIalbl MaFbIHAAA KOJIAHBUTYBIHBIH aTKapaThiH
KBI3METi 30p. AKBIHHBIH IIBIFAPMAIIBUIBIK OWJIay JNapajbIFbIHBIH €pPEeKIICIiKTepi OCBIHAN OIpIiKTep apKbLIbI
amputanpl. COHIBIKTAH, aKbIH OJICHIH Oacka Tiepre ayJapraHja aTaifaH OipJiKTEpiHiH JIAWBIKTBI TYpJe
Oepiyi aymapMaHBIH TYTHYCKara COMKECTITiHIH 0acThl emmiemi Oonbim TaObUTambel. AynapMa Oyl elmem
TaJanTapblHa jkayar Oepe aaMaraH jKaFaiia, OHBIH KOPKEMIIK calachkl Typalibl alTy apThIK O0Iybl MYMKIiH.
Korapsiaa sxacanraH Tangaynap TYIHYCKa MOTiHIHAET1 (pa3eoNorHsuIbIK OipIikTepAiH Ma3MyHBI MEH MillliHi,
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CEMaHTHUKACHI OPBIC, aFBUIIIBIH TUTAEPIHACTI ayJapMaiapaa >KeTKUTIKTI KOpKeMIIK IeHTeine KopiHic Tamma-
FaHbBIH OLIAIpe.
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IIEPXAH MYPTA3AHBIH «BOUTYMAP» ATTBI IIIBIFAPMACBIHJIAFBI KAPATIIA
CO3EPII AFBIJIIIBIH TIJITHE AYJIAPY EPEKIIEJIIKTEPI

T.b. Ooinosa, . I . K. Kenscemaesa

JL.H.I'ymuneB ateianarsl Eypasus yATTBIK YHUBEPCUTETI
Frueivu sxerexmi: §.f.K., mpodeccop m.a.

Hyp-Cynran , Kazakcran

Kinm cesoep: xapatna ce3, aynapMa, TYIIHYCKa, MOJCHHET, MOICHHETAPAJIbIK aibIPMAIIIbIIBIK.

Ceitnemae O6acka ce3aepMeH rpaMMaTHKANBIK OalIaHBICKA TYCIIEH, HaybIC BIPFAFbl apKbUTBI €peKIIene-
HETiH ce3lep Oonanbl >KOHE ONaplbl OKIIay cesnep Aemn araiasl. OKIIay cesiepre ogarail, KapaTia jKoHeE
KBICTBIpMA Ce31Iep KaTaipl. THIHIAYIIBIHBIH Ha3apblH ©31HE aylapTy YIIiH Ceuneym KapaTma cesaepii
KOJAaHaabl. AlaM eciMepi, TYBICTHIK JKaKBIHIBIKTHI OUTMIPETIH aTtayiap, >Kep-Cy arayliaphl xkoHe Oacka 1a
SMOIMANBIK MaFBIHATBl CO3JIep Kaparia ce3lepiiH KarapblHa eHenmi. [IyHKTyamust maceneci OOHBIHIIA,
KapaTia ce3/iep YTip apKbLIbl OKIIAYyJIaHaIbI.

Kapatma ce3nep kenrteren KazakCTaHABIK FaabIMIapAbIH eHOerinae Tanganrad. Meicansl, « Tid Kypaibn
eHOeringe Axmer baliTypchlHOB OKImay ce3aepre OyparaHa JereH aray Oepil, OHbI eKire 0eir, KpICThIpMa
JXKOoHE KapaTtna ce3 periHue xikrtereH [1, 145]. An H. ErinmribOaeBa e3iniH «Kazipri kazak TuriHaeri Kapar-
rajapy arThl FRUIBIMHU KYMBICBIHIA KapaTia ce3/iep i KypbUIbIMbIHA Kapal yIII TOTKa (KapaTna ce3, KapaTia
€3 TipKeci XKoHe KapaTma CoueM) JKIKTe, OJapIblH corIeMIeri OpHBIH alikbIHaai TyckeH [2, 40]. Conmaii-
ak, M. bumarambetoB, CepranueB M., C. Amamxoinos, XKyoanor K., M. Tomanos, T. CalipanOacB CbIHIbI
FAIIBIMIIAp ©3 3epPTTey JKYMBICTaphIHIA KapaTha Ce3AepHdiH IIBIFy TETiH, CHHTAKCHUCTIK acIeKTUIEepiH KoHE
KYPBUTBIMBIH KapacThIPFaH.

Ochbl Makanambizfa Herisri HeicaH etin, [llepxan MyprazanbsiH «bolTyMap» aTThl HIBIFapMachIHAAFbI
KapaTna Ce3[epAiH aFbUILIBIH TUTIHE ayAapbuly epeKIIeNiKTEepiH aHbIKTayasl Makcar ertik. lllepxan
MypTa3aHbl aFbUIIIBIH TUTIHIEC COWIETKEH OPUTAHIBIK ayqapManibl DHAp0 bpoMdbuin. OTkeH KbUABIH KY3
afpIHIa 3aMaHay ¥ Ka3aK aKbIHIaphl MEH JKa3yITbUIAPBIHBIH €HOCKTEPi OUTIKTI MaMaHap KOMETIMEH aFBUTIIIBIH
TiNiHE ayJapbuUlraH OoJjaThiH. byn ic-miapaHblH MakcaThl Ka3ipri Kas3ak aBTOPJApBIHBIH KOPHEKTI
JKYMBICTapBIH, 9JIEM TIJIepiHiH OipiHe aymapblm, Ka3ipri Ka3ak KOFaMbIHBIH OCHHECIH KepceTy OOJIbL.

llepxan MypTta3aHbiH Toa eHOeri «boiiTymapaa» 0i3 KapacTBIPHIIT OTHIPFaH Kapatiia co3lep Ka3zaKu
HaKBIIIIKA CaJibIHA OTBIPBIN KOJJaHbUIFaH. Bi3fiH MoIEHUET OKUIAepi YIIiH Oenrii opi TYCIHIKTI OO0JIAThIH
Kaparmna ce3/epliH, aFbUIIIbIH TiliHAe Oepiny epekuenikTepi 0131 KbI3BIKTHIpALL. «boiTyMapaars KapaTna
ce3/ep TEK ajaM He JKep-Cy aTayiapbl eMec, eXeNIeH Ka3aKThIH TUTiHJE, OWbIHIA CaKTaJFaH JKOHE OHBIH
TYPMBIC-TIPLIIITiH aKBIHIANTBIH CO31IED.

TynHycKaiarsl Kapatia ce3/Iep/iH aynapmaja Oepiily jKOJIbIHa TOKTaMacTaH OYphIH, KOPKEM ayaapMajia
MaiaanaHbpUIaTEIH TOCUIAEP/i KapacThipaiiblk. Ke3 KenreH KepkeM TYBIHIBIHBI Oip TUIIEH eKiHIIi Tiire ay—
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Japy yAepici KepkeMm aymapma el aTallaThIHBI Oenriii.AymapMarisl OIbFapMaHbl Oip TUINEH eKiHIIi Tinre
WHTEpIpeTanysiay YIIiH Oenrial Karuaaigap KOHE TOCUIAep KEIIeHIH KOJIJAHBICKA calalbl. AyIapMaHbI
JKy3ere achlpy YIIIH MOTIHII TYCIHIN aly €H ainFamkbl kKagam. Keneci kamaM MOTiHAETI MarbIHAHBIH
MaHBI3IBUTBIFEI JKOFAPHI JKOHE MaHBI3ABUIBIFEI TOMECH OoiikTepaiH OenriteHyi. TonbIk, OYTiH MOTIHHIH MOHI
OeJiKTepIiH MOHIHEH MaHBI3JBIPAK JKOHE aynapMa HYCKa ayJapbUIbIl OTBIPFaH TUINIH HOpMajapblHa caii
00JTyBI KEpeK.

TynHycKamars! OipikTep/i eKiHII TIAiIH Oanama OipiikTepiHe ayapMa jkacay OapbhICHIHAA 9P YaKbITTa
yaepic corTi OonaMaiiipl, COHIOBIKTAH ayJapMaimibuiap aygapMma TpaHChOpManusiIapbl MEH TEXHUKAIIBIK
ToCUIAEpIiH KOMeriHe KyTiHeai. TpancopManusiap JeKCUKaIbIK, TPAMMATHKAJIBIK KOHE JIEKCHKO-TpaMMa-
TUKAJBIK OOIBIN JKiKTeNemi. AJ ayJapMaHBIH TEXHHKAIBIK TOCUIAEpl OPBIH aJMacTBIPY, JEKCHUKAIBIK
TOJIBIKTHIPY JKOHE TYCipiiay Ooisim Torrranansl [3]. Exmenne, Ka3ak aBTOPHI JKa3FaH TYITHYCKAa MEH aFbIIIIBIH
ayJJapMaIlbIChl 93ipJIereH ayJapMa HYCKAaChIH JKOFaphlJa aTallFaH aKapaTrTapra ColKec 3epelien KopeHik.

— Oii, 0aThIp, MBIHAY KaiiTesi-eii! — neliai tanbic aaysic [4]. OchIHAAFBI «OaTHIP» Kaparia ce3 PeTiHe
KoJmaHbeIbn TYp. ‘Oho, just look at this bold horseman’s fancy capers!” [5]. Aymzapmaibl «06aTeip» ce3iH
Tikened aymapmaii, «bold horseman», sSsFHU OaTbUT aTKamiHep JereH TipkeclieH ayblcThipraH. CoHnai ax,
Ouapro bpomduin aynapMaHbIH TeKCHKANBIK TOJNBIKTBIPY TOCUTIH MaiiaianFaH, ce6e0i TYmHyCcKanarbsl Oip
KapaTra ce3 ayJapMaja ce3 TipkeciMeH OeiHelleHT eH.

— O#1, GaThIpBIM, O, sx0J10apbickiM! MiHe, HaFbI3 XKITiT ochl FOit? [4] ‘Oh, my bold horseman! My intrepid
tiger! Now there’s a truly dashinghero! [5]. TymHycKkana kaTap KenreH «0aTBIPBIMY, «KOJIOAPBICKIMY KapaTia
ce3jepi aymapMana eki 0ejiek opHaNAaCTHIPBUIFaH. byJl rpaMMaTHKAIBIK TpaHCchoMaIusIra CilITeMe sKacaiIbl.
Conpnaii-ax, «ok0JI0apbICEIM» Co31 aynapMaza «intrepid tiger», JeMeK enrHapceieH KOPBIKIIAHTBIH KOJI0aphI-
CBIM JIeTl, KYILIEHTIIeNi MOHIHE KEeNTipireH.

— Oi, xeHeme-aii, Oiin TypseIn, HeciH aiTackiH? — Bpuraanp KuHanma KblJIKa MOWBIH OachlH IIAdKam
kouzael [4]. ‘Oh, ZeneSe, why say that, when you already know?’ the foreman asked, shaking his head
mournfully on his matchstick-thin neck [5]. Ocpl y3iHmife Ka3aK XaJKbIHIIA «aFaHBIH KEJiHIIET» MarFbIHa-
CBHIHJIa KOJIIAHBUTATHIH TYBICTHIK JKEHEIIE aFbUIIIBIH TITIHACTI HYCKaaa CoJl KYHi e3repicci3 Koimaa—HBUIFaH,
ce0e0i JxeHele peanus cos.

— Kengin Ge, ef, kpi3ranak? — neai Atansik atam [4]. ‘Well then, you misbegotten youngster, so you’ve
shown up then? [5]... Bepinren y3iHmiferi «KpI3Tanaky Kaparia ce3i HEeKecCi3 TyFaH Oana JereH YFBIMJIBI
oinmipeni. Ocel cO3IH aFBUIIIBIHINIA HYCKACHl «misbegotten youngster» Tikelel aygapraHia HEKeci3 TyFaH
cobm He kac aereHai MeH3elai. OCBI TYCTa ayaapManibl JEKCUKAIIBIK TOJBIKTHIPY TOCUTIHE KailTa )KYTiHTeH.

— A, mBIparbeIM-aii, OyIT JkaHyapIbIH apfbl 3aThl agaMm aeimi roit [4]. ‘Darling boy, they say that this
animal originated from man in ancienttimes’ [5]. Ka3akra epkenery, kakblH TapTy MaFbIHACHIH]IA KOJIaHBI-
JaThIH «IIBIPAFbIM» cO31 aFbUIILIBIH TiTiHe «darling boy» kamipii 6ana gereH MoH/E KETKI3UITeH.

— OH, aKkpUIABIM SIICHiH, TiN-Ke34eH aMaH 0o, aiiteyip [4]. Oh, my extraordinary counsellor, may the
evil eye and malicious tonguenever do you harm [5]. TynHyckana naiiiagaHpuirad Kaparia Ce3/(iH «aKbLUIIbIM
OIICHiH» MBICANTBI aFBUIIIBIH TiTiHAE «eXtraordinary counsellory, sFHE epekie, KEpeMeT aKbLIIIbI, KEHECITI
MarbIHACBIHA Call KeJIil Typ.

— Tycinpgin Oe-eHi, KpI3TamaK? — ACWIi MEHIH OaraHaJaH COCTHBIN OTHIPFAHBIMIBI Oaifikam, KeHITiMi
aynamak 0obIn [4]. ‘Did you understand, eh, my misbegotten friend?” he said. Having noticed thatl was sitting
there completely at a loss, he asked this to feel out my mood alittle [5]. YKorapsina ke31eckeH «KbI3Tallaky co3i
€HJII aFBUIIIBIH TUTIHE «my misbegotten friend» Hekeci3 TyFaH TOCBHIM PETIHAE ayIapbUIFaH.

— OWH, kasraH OaybIppIM-ay, KOHA JkaTy Kaima kKa3ip [4]? ‘Hey, kinsman given to me by God, what is all
this about staying for thenight [5]? TarmsipeiMa >ka3puTFaH OayBIPBIM TipKeCi IIBIFapMaaa aybI3eKi ceiiey
MOHEpiHe call KbICKapTHUIBIN KOJIJAaHBUIFAaHMEH, aFbUIMBIH TUTIHAC «Kydail OepreH »XaKbIHBIM, TYBICHIM)
MOHIH HYCKaIl, JEKCUKAJIBIK TOJBIKTBIPY apKBLUIBI OEPiIil TYp.

— A1, KyIbIHBIM-all, MEHJIE KaliOip ec Oap meiciH. AKbLT KOK Ko arania [4]. Eh, dear boy what kind of
memory have I got left now? Reason hasabandoned your ata [S]. OcbkiHIa Ka3ak TiJiHE TOH >KbUIYJIBIK IECH
JKaKBIHIBIKTHI KOPCETETIH CO3 «KYIBIHBIM-ai» aymapmana «dear boy», meMek Kamipii 0anxa peTiH/e YCHIHBII-
FaH XoHe TiKeJel ayaapplIMaraH.

— Araraii, mipiaal MeH Kazip 0opiH aynapbIl TacTaliMBbIH, — JIen OepeHesepl )KyaH jKaFrblHaH ThIPpMbICa-
TBIPMBICA KOTEpiM, Oip MIeTKe JIBIKCHITHIIN KaTbIpMbIH [4]. ‘Ata, dearest man, hold on. I’'m here, I’ll roll them
all off you in a moment’, I said, laboriously taking hold of the thick ends of the logs and dragging them off to
the side [5]. TynHyckanarbl «araraii» aFbUIIIBIH TITIHAE «Ata, dearest many», SFHU €H KbIMOATTBI ajJaM JIeI
OipHeIe ce3nep Tipkecyi apKbUIBI ayaapbuirad. CoHmali-ak, aBTOp MYH/IA TPAHCITHTEPAITUS dIiCiH KOJITaHFaH,
ce0e0i ara ce3i, aylapMaa TeK aFbUIIIBIH OPINTePIMEH aIMacTBIPBUIFAH.

— O, copIbLIap, Kupar KanbeinceiHaap roi [4]. Oi, you poor souls, now see, you have been struck by a real
catastrophe [5]. Kazak tinminne Oaiiryc, Ociimapa MaFbIHACHIHA KaKbIH KEJIETiH «COpibUIapy» €31 ayaapMmana
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«you poor souls», Tikene#l aynapranna cenaep Oelinmapa skanaap aemn kepceriireH. Ocbl MbIcaia Ja aBTop
JIEKCUKAJTBIK TOJBIKTBIPY OMiCiH KOJaHFaH.

Connimen, [llepxan Mypraszanby «boliTymMap» aTThl MIBIFapMachkiHaa KOJMAAHBIIFAH KapaTia Ce3IepaiH
aFpUIIIBIH TiTIHE ayJapblUTy MBICAAAPBIH KapacThIpa OTHIPHIN, €Ki T MEH €Ki MOIEHHUETTiH Oip-OipiHeH
e3rellellirine Tarbl 1a Ke3 jKeTkizyre Oonanel. Kazak Tinminge Tek Oip ce30eH FaHa OepiireH Kaparma ces,
aFBUIIIBIH TUTIHIE OipHele co3AepIiH TipkecyiMeH HeMece TIllTi KYIIEHTIeN MaFrblHaHbI OUTIIpeTiH TaFsl Oip
CO3/IIH KOCBUTYBIMEH aynapblUtFaH. Al KelOip Kaparma ce3/iep TeK Ka3ak MoJICHHETiHEe TOH OOJFaHIBIKTaH, CO
KYHiHIE ayaapMana e3repicci3 KepiHic TamkaH. byn aymapma »KYMBICHI ayJapMallbIHBIH OUTIKTUTITIH
KepceTemi, cebebi ce30e-ce3 aymapraHma TYIDHYCKAHBIH MAarblHACHI alIBIIMANTBIHBIH TYCiHE OTBIPA,
ayJapMainbl Ka3ak MOJCHUETIH, TUTIH allKbIHAayFa KOMEKTECETIH JEKCUKABIK TOJBIKTHIPY, TPAHCIUTEPAIIHSI
CBIHJIBI ayJaApMaHbIH TEXHUKAJIBIK TOCUIJICPiH NaiiaTanFaH.
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All nouns are divided into common, which designate anything of a class of beings or things (e.g. a boat)
and proper, which denote particular objects (e.g. Big Ben). Proper nouns are subdivided into some groups,
among which anthroponyms are found.

Anthroponym is a single proper name or a set of proper names that identify a person.

The rendering of proper nouns and, in particular, anthroponyms, defined as names of persons, has been
studied for years. However, it is still a matter of dispute among the researchers. This article reviews the main
difficulties of rendering anthroponyms into Russian language and the peculiarities of this process.

Proper nouns are regarded so simple that they might be taken for granted in translation explorations. Some
may believe that they should not be translated in transmitting source texts to target texts. But, it is not the case;
if one looks at present translations, he will notice that different strategies might be applied for translating
proper nouns. Thus, they are worth exploring.

Every language has specific proper nouns, some of them are completely related to the culture of the people
of that particular language. Accordingly, these nouns can bring about special understanding problems for the
readers of that text. Proper nouns may have particular implications and removing the hidden connotations leads
to a translation which is not acceptable.

Translation of anthroponyms is not certainly a simple task as it can be problematic in the act of translation;
furthermore, translators have to be very careful when they want to translate proper nouns [1]. Especially in the
process of transmission between different cultures.

Accordingly, Vermes states that: The translation of anthroponyms has often been considered a simple
automatic process of transference from one language into another, due to the view that anthroponyms are
nothing but mere labels used to identify a person or a thing. (...) the translation of anthroponyms is not a trivial
issue but, on the contrary, may involve a rather delicate decision-making process, requiring on the part of the
translator careful consideration of the meanings the name has before deciding how best to render it in the
target language [2, 89-90].
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It is very important for the translator to choose the right way of anthroponyms transferring in order to avoid
unreasonable semantic losses in translation. A.V. Fedorov singles out 5 ways of their translation: transcription,
transliteration, calque translation, creation of semantic neologism and approximate translation [3, 141].

D.I. Ermolovich in his book «Proper names at the junction of languages and cultures» divides the names
of objects into common and proper. He also notes that the connection between the form and content of a verbal
sign is denoted in linguistics by the term nomination. By his definition, an object designated by a proper name
will be called the bearer of the name, or the referent; the referents of proper names can be people, animals,
institutions, companies, geographical and astronomical objects, ships and other various objects.

Anthroponyms have a conceptual meaning, which is based on the idea of a category, a class of objects [4].

According to this value, the author D.I. Ermolovich distinguishes the following features:

a) an indication that the bearer of the anthroponym is a person: Peter, Lewis, in contrast to London,
Thames;

b) an indication of belonging to a national-linguistic community: Robin, Henry, William, in contrast to
Rene, Henri, Wilhelm;

¢) indication of the gender of the person: John, Henry, as opposed to Mary, Elizabeth.

Moreover, in the book of D.I. Ermolovich» Proper names at the junction of languages and culturesy,
anthroponymsare divided into multiple and single.

For analysis, F. Cooper's novel «The Last of the Mohicans» and the translation by E.M. Chistyakova-Ver
and A.P. Repina were taken. So, in the course of research in this novel, the following types of proper names
were identified:

1) Nicknames: Hawkeye, the Cunning Fox, the Great Serpent, the fleet-Footed stag, the Generous Hand,
white hair, Hard-hearted, Long Rifle.

2) Anthroponyms of literary works (literary anthroponymy), heroes in folklore, myths and fairy tales:
Uncas, Magua, Chingachgook, Minaugua, Vassavatimi, Tamenund.

3) Anthroponyms-derivatives of ethnonyms (names of tribes, nationalities): Delawares, Hurons,
Mohawks, onaids, chippewas, weyandots, lenny-lenaps.

4) Forms of address and titles with names: chief, Sagamore, Patriarch, gray-haired chief, gray-haired chief,
Great Father.

5) Nicknames, in the address of peoples, tribes: macuas, Iroquois, pale-faces, Redskins.

There are several methods of transferring anthroponyms. These include [5, 21]:

1) Transcription;

2) Transliteration;

3) Translation or calque (i.e. component-by-component translation);

4) Inclusion a foreign name in the text in its original graphic.

5) Analog or approximate match.

6) Interpretation or explanatory translation.

In the first paragraph of this Chapter, the typology of anthroponyms found in the novel was highlighted.
Let's start with nicknames, as they are the most complex names in their functionality.

Example 1:

«lIs there no difference, Hawkeye, between the stone-headed arrow of the warrior, and the leaden bullet
with which you kill?» [6].

Ckaoicu, Coxonunstit I'naz, pazee mol He 8UOUULbL PASHUYLL MENHCOY CMPENOU ¢ KAMEHHbIM OCMpUem U
CBUHYOBOLL Nyaell, KOmopotl mvl npuHocuus cmepms? [7, 25].

This form of address to Natty Bumppo means that he belongs among the Indians, he expresses himself,
thinks like them, he does not recognize the power of the colony, the king. He is part of this communication
area. In the text, the highlighted anthroponym has a characterizing function. Accordingly, transliteration cannot
be used in translation, otherwise the proper name loses its meaning. According to the grammar of the English
language, it refers to a compound noun.

Since in the original the anthroponym «Hawkeye» consists of two roots hawk, which means «falcon» and
eye, in translation «eye», the translators conveyed by tracing, the result is — Hawkeye.

The original text (English) contains international vocabulary, namely words and expressions of French
origin. For example, the anthroponym «Le Cerf Agile» (French) and «The Nimble Deer» (English), which
means the same translated as «Swift Deer».

Example 2:

Duncan, who perceived by the use of these Canadian appellations, that his late companions were much
better known to his enemies than to himself, answered, reluctantly, ‘He also is gone down with the water.’
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— 'Le Cerf Agile' is not here?

— I know not whom you call 'The Nimble Deer', said Duncan gladly profiting by any excuse to create
delay [6, 92].

Cyost no smum KaHAOCKUM npo3euuiam, JIyHKan NOHSL, Ymo 2yPoHbL 20pa30o Iydule 3HAAU €20 HeOA6HUX
mosapuujetl, Hexlceau OH CAM, U HEOXOMHO OMBEMUTL:

— On mosice Ynavlii HO MeyeHuio.

— A BvicmponozuiiOnens?

— A ne 3Hai0, K020 Mbl HA3bIGACWL MAK, — OMBEMUL [[VHKAH, NOAb3YIACH 803MOICHOCHBIO 3AMAHYMb
paszeosop [7, 74].

The use of the Indian name «Swift Deer» in the French way indicates that the interlocutors are opponents.
Nimble is translated from English as «agile, quick, dexterous», deer as «deer», this phrase, as well as from
French «Le Cerf Agile», was translated by calque as «Swift deer». This anthroponym performing function.

Example 3:

And the next type of anthroponyms are nicknames addressed to peoples, tribes. In the novel, there are
examples such as Macuas, Iroquois, pale-faces, redskins:

«What say your old men? Do they tell the young warriors that the pale faces met the red men, painted for
war and armed with the stone hatchet and wooden gun?» [6, 23].

Ho umo cosopsm eawu cmapuxu? Paszee onu 2080psm GouHam, umo 01eOHONUUble OblLiU 6CMPEYeHb
KPACHOKOMCUMU 8 B0EHHOU pACKPACKeE, C KAMEHHbIMU MONOPAMU U OepesIHHbIMU pydcbimu 8 pykax? [7, 25].

This group of anthroponyms has a characterizing function. The calque was used in translation into Russian
language.

Example 4:

«And I tell you that he who is born a Mingo will die a Mingo,» returned the other positively. «A Mohawk!
No, give me a Delaware or a Mohican for honesty [6, 31].

A 5. 2060p10 8am, WMo mom, Kmo poouics 2yPOHOM, 2yPOHOM u ympem, — yeeperno omeemui COKONUHbLI
Inas. — Moxox!... eciu xomume gudemov yecmHuIx H00€l, uume ux cpeou Mo2ukat uiu oeaaeapos [7, 31].

In the original the name «Mingo» was replaced by the name «Huron» in the translation. We consider this
a mistake, since Hawkeye (Cokomunsrii I'ma3) has the same hostile attitude towards the Hurons as the
Mohicans, from which he always expresses himself in relation to them with swear words like «Mingy,
«Iroquois.»

Another type of anthroponyms in the novel is form of address and titles with the names: leader, sagamore,
patriarch, gray-haired chief, gray-haired leader, Great Father. They also have the function of creating national
color. In this case, the translators used several means of transmission: analog or approximate correspondence,
interpretation or explanatory translation.

Example 5:

Foot by foot, they were driven back from the shores, until I, that am a chief and a Sagamore, have never
seen the sun shine but through the trees, and have never visited the graves of my fathers [6, 26].

Ulae 3a wacom ux ommecHsnu om aodumvlx bepezos. M 6om menepov 5, 602c0b U cazamop, utoetiyes,
BUDICY JYUU COTHYA MOJILKO CKBO3b TUCMEY 0ePesbed U HUK020Ad He MO2Y NOOOUMU K MOSUTAM MOUX NPAOMYES
[7, 26].

In the English-Russian dictionary of V.K. Muller, the word «chief» in its first meaning is translated as
«head, leader, chief, chief (in circulation)», in the second meaning as «leader» [8]. In this case, the translators
used an analogue to the translation of the word «chief»» — leader. However, let us pay attention to the fact that
F. Cooper did not accidentally choose from a synonymous series of words — chief, leader, ruler, head — exactly
the word «chief».

If you look closely at the etymology of this word, we see that «chief» is borrowed from the old French
word «chef», and entered the English lexicon in the XIV century. Thus, F. Cooper shows that part of the Indian
tribes fought on the side of the French against their fellow tribesmen. The conquerors from the Old World
often used the civil strife of the Indians for their own purposes. When translating the word «Sagamore», we
used transliteration and gave an interpretation to it. Literally: wise, powerful. Honorary title of tribal elders.

In conclusion I would like to say that every writer uses anthroponyms in accordance with his creative
method and concrete ideological and artistic tasks in the literary work. A comparative analysis was carried out
of anthroponyms in F. Cooper's novel «The Last of the Mohicans». Analysis of original English texts and their
translations into Russian language shows that translators demonstrate a wide variety of techniques that can be
used when translating anthroponyms. In terms of the frequency of use of techniques, almost all of them are
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used quite often. This indicates the desire of translators to adhere to the original text and to be guided by the
author's intention when choosing a particular method.
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CIIOCOBBI TEPEBOJA META®OPBI
C AHIJIMACKOT O SI3bIKA HA PYCCKHH SI3BIK

3.K. bexmyposa
Ka3zHY umenu anp-Oapabu
Anmartel, Kazaxcran

Knrouesvie cnosa: MeTadoopa, KOMITO3HIIHMsA, CFOKET, A3BIKOBAasA CUCTEMA.

MeTtadopsl 3aHIMAaIOT HEMATYO JIOJIIO CJIOB U BBIPAXKEHUH B HAIICH peu. MBI MOJIb3yeMCsl UMH, CO3/1aeM
UX HE 3aMETHO JuTs ce0s1. MeTadopsl HIparoT, 0ECCIOPHO, BAXKHYIO POJIb B S3bIKE MOMOJHSS HEAOCTATOK CIIOB
JUIs 0003HAYEHUS] HOBOTIOSIBUBIIIMXCSI TOHSATHUH, YTO OCOOCHHO Ba)KHO JUIS SI3bIKA HAYKU a TAKXKe BBIMOIHIIOT
U MHOTHE Jpyrue QyHKIuH. Mbl HE MOXEM TOBOPHUTH U AyMaTh 0e3 MeTadop. M HuKOTIa MBI HE CMOXKEM
pa3BUBATHCA Kak pasyMHble co3nanus 6e3 metadop. [locnemHue rccneqoBaHus TOBCEIHEBHBIX BHIPAXKCHUHN
MOKAa3ali, YTO MbI UCIIOJIb3yEeM YeThIpe MeTahophl KAXKIYIO MUHYTY.

Mertadopa criocoOCTByeT U3SIMIECTBY, CHIIE U OJIECKY PeUH; Jake B OOBIIGHHON )KHU3HH, B TIPOCTOPCUHH,
BBIPQXXCHHS CTPACTH 0€3 Hee MOYTH HUKOTAA He 00X0aaTcs. B ocoOeHHOCTH 1715 T0ATOB MeTadopa sSBISIETCS
HEOOXOTUMBIM BCIIOMOTATENbHBIM cpeacTBOM. OHa JaeT peurd 0coOYI0, BBICHIYIO MPO3PAuyHOCTh, O0JeKas
Jla)ke OTBJICUCHHOE MOHATHE B JKUBbIC (POPMBI U JieIasi €ro TOCTYITHBIM CO3EPIIaHHUIO.

Metadopa — yHHBEpCAILHOE SIBJICHHE B SI3bIKE, OHA MPHUCYIIC BCEM si3bikaM. Ee yHHBEpCaTbHOCTh
MPOSIBJIICTCS B TPOCTPAHCTBE U BPEMEHH, B CTPYKTYPE A3bIKA U er0 (YHKIMOHUPOBAHUH. MHOTHE JIMHTBUCTHI
JaXKe YTBEPIKIAfOT, YTO BECh HAII S3BIK — 3TO Kiaaouiie metadop [1, 5].

Tepmun «metadopa» SBISICTCS IPEBHETPEYSCKUM IO MPOUCXOkIeHU0. OH MPOM3BEACH OT IJiaroJa
«metajerw» («IIEPEHOCUTHY) W O03HAYACT B TMEPEBOJC «IEPEHECEHHOE CIOBO», «CJIOBO B TEPCHOCHOM
3HAYCHUW» W OBLT BBEJICH B COCTAB CIOBApS PUTOPUKH U GHUI0COMUN OTHUM U3 YICHHUKOB cohucToB ['eoprus
u IIpomuka — Mcokpartom (436-338 1o H.3.), M3BECTHBIM a()UHCKUM OPATOPOM, MYOJHUIIMCTOM W YUUTEIEM
KpacHOpeuwus.

PoxxieHue u mepBoe onpeeNicHue TepMUHY «MeTadopay nan Apucrorens: »Memaghopa — nepenecenue
C08A C UBMEHEHUeM 3HAYeHUsl U3 POOd 8 U0, U3 U 6 P00, UIU U3 8UOA 8 U0, UL NO arnarozuu». Metadopa
0 APUCTOTENIIO TaeT IPABO »2060pPsi 0 OeUCMBUMENbHOM, COCOUHSAMb C HUM HEBO3MOICHOEN.

OCHOBHBIC MOJIOKECHUS APUCTOTENEBOM KOHIICTIIMUA MeTadOphl CBOAATCS K CICTYIOUIMM MYHKTAM:

— BO-TIEPBBIX, B OCHOBE MeTa(pOPbI JISKHT MOHATHAS aHANoTus: «MeTadopa B BBICOKOI cTeneHn 00nanaet
SICHOCTBIOY;

— BO-BTOPBIX, METa(OPHI MPOTUBOCTOST «OOIICYIOTPEOUTEILHBIMIWY, TI0 TEPMUHOJIOTHH APUCTOTENS,
CJIOBaM, 1OJT KOTOPHIMU CTHJIMCTHYESCKH HEUTPATIbHBIC €INHUIIbI,
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— B-TPETHHUX, CIIOCOOHOCTH META(OPBI KTOBOPUTH O ACHCTBUTEIIBHO CYIECTBYIOIIEMY, U, CIIEAOBATEIBHO,
BO3MOKHOCTh 0003Ha4yaTh TO, O YeM HJIET pedb, pa3HbIMU HOMHHATUBHBIMH €IWHHUIIAMH, YTO 3aJI0KEHO B
CXOZCTBE CaMHX IOHATHUH;

— B-UETBEPTHIX, MeTadopa, TOBOpsS O MAEHCTBUTENBHO CYILIECTBYIOLIEM, «COEIUHSET BMECTE C TEM
COBEpIIIEHHO HEBO3MOKHOEY;

— B-IIAITBIX, Onaronapst Metaope TEKCT 00peTaeT «IOCTOMHCTBO CIIOBECHOTO BHIPaKEHHSI — OBITh SICHBIM
U HEe OBITh HU3KUMY, IPaBa, «ObITh SICHBIM» — OTIMYUTENIbHAS 4ePTa, IPEXKIIE BCET0 00IIeynoTpeOUTEIbHBIX,
YTO )K€ KacaeTCsl CBOMCTBA «HE OBITh HU3KUM», TO OHO PEaJIN3yeTcs 3a CUeT yAaYHO NoA0OpaHHbIX MeTadop
[1, 6].

Xota mpobiema MeTad)Ophl BOJHYET YMBI Ha HPOTSHKEHUH JIBYX THICSY JIET, HO PacCMaTpUBAECTCs OHA
Yale BCero JIM0O Kak CTUIMCTHYECKOE CPEACTBO, JINOO KaK XyNO>KECTBEHHBIN mpueM. JIuip B nocieaHue
JEeCATHIICTHS BHUMaHUE JIMHTBUCTOB U (PHII0co(OB MEPEKITIOUMINCH Ha UCCIIEIOBAHUH OHTOJIOTHH METa(OpHI.

Onnoit u3 Beaymux uccnenosareneM meragopsl XX-XXI BB. sBrasercs B.H. Tenus, kotopas paccma-
TpuBana MeTadopy Kak MOJIENb CMBICIONPOU3BOACTBA C €€ OIKCIPECCHBHO-OLICHOYHOW (yHKIMe. ABTOp
yKa3bIBaecT Ha TOT IPOIECC, Kak padoTaeT Meradopa, co3uaBasi IKCIPECCHBHO OKPAIICHHbIE HAUMEHOBAaHHS U
noarekct [3, 78].

B.H.Tenus yka3piBaeT Ha TaKkoe SIBJICHHE, KOTOPOE MPUCYIIE HEKOTOPBIM BUIaM MeTadop, KaK CHHEPIHs,
T.€. «CHOCOOHOCTH MeTa(opbl CO34aBaTh IICHUXOJOIMYECKOE «HANPSDKEHHE» MEXIy «OyKBaJbHBIM
3HaYCHHEM» W 3HA4YCHHEM, NEPEOCMBICICHHBIM 3a CYET TaKOH KOHTPAaCTHOCTH, KOTOpas MOXKET BBI3BATh
SMOLMOHANBHBIN 3()(})EeKT, HANOMUHAIOUIMA [0 CHJIE OLIYIIEHUS ILIOK OT 3JIEKTPHUYECKOTro 3apsaay.
Ilo MHeHHIO MPOTEKaeT Ha OYEHb CIOXKHOM IOAOOMH, UCXOISIIEM U3 MOYTH «HEMBICIUMBIX» aOCOIIOTHO
HECTaHJAPTHHIX COOTBETCTBUM [3, 80].

Mertadopy OOBOJBHO YacTO MOXKHO BCTPETUTHh KaK B aHTJIMHCKOM SI3bIKE, TaK M BO MHOTHX IPYTHUX
si3p1Kax. O4eHb 4acTo MeTa(ophl aACCOLUUPYIOT € IUTEPATYPOH, HO, CAMH TOTO HE 3aMedast, 4aCTO UCIONb3YIOT
UX B IIOBCEAHEBHOW peun. MeTadopa — OQHO U3 BBIPA3UTEIbHBIX CPEICTB fA3bIKA, KOTOPOE IIO3BOJIACT
IIy0Xe U sipue BRIPa3uTh CBOIO MBICTE. MeTadopbl — 3TO MOKa3aTedb Pa3BUTHUSA S3bIKa, KYJIbTYPBl H PEUH
YyeloBeKa M HaluW. AHTJIMHCKHM f3BIK OoraT Ha MeTadophl, KOTOPHIE MHOPa)KalT TIyOMHOUW H
oOpasHocThio. OH IIacTU4YeH, B HEM MHOTO BO3MOXHOCTEH [UIsI TBOPYECTBA M CO3AaHMS CBOMX
MeTadopuiueckux BoIpakeHHi. Ponb MeTadopsl B aHTTIHICKOM SI3BIKE — Pa3HOOOPa3UTh peub 000poTaMH,
HMMEIOIUMH NIEpEHOCHOE 3HaYCHUE, KOTOpOe MPUAaéT BEIPa3UTENFHOCTH (pa3aM U MPeIOKCHHSIM.

Mertadopsl 00oramarT SI36IK U [IOKAa3bIBAIOT BHICOKUH ypOBEHb BiaAeHHs sA3bIKOM. [loaTomMy mpu
M3y4YeHUU aHTIUUCKOro HapsAay C IOBCEIHEBHOM JIEKCHKOH, MAMOMaMH, (pa3soBBIMU TIJarojiamu,
HEJIMIIHUM OYJIeT BBIyYHTh HECKOJIBKO PAaCpOCTPAHEHHBIX KPaCUBBIX MeTadop.

AHramiickue Metradopbl HaJeKO HE BCEraa MOXO0XHM Ha pycckue. B HUX mposiBasercs ocoObli
MEHTAJIUTET, KyJbTYpHBIH Oaraxk u ocoOeHHOCTH si3bika. I[losTomy m3ydenue meradop, MOJIE3HO HE
TOJBKO JJISI Pa3BUTHS aHTJIMHCKOTO S3bIKa, HO W JJIS JYYIIeTO MOHUMAaHUS aHTJIOS3BIYHONW KYIBTYPHI.

MeTtadopsl MOTYT HCIIONB30BATHCS KAK B YCTHOH Pa3roBOPHOM pedH, Tak M B MHUCbMEHHOH pedn — B
XYyIOXKECTBEHHBIX TeKcTax. Hampumep, OT aHIIIMYaH MM aMEPUKAHIIEB MOXHO YacTO YCIBIIATh TAKUE
BBIPAKEHHS, KaK «KUIMETh OT BO3MYIIEHUSD» — boiling mad, «My3blka Ans yuiei» (MpUATHO CIIBIIIATH)
— music to the ears, «uaucroe HeO0» (HeT yrpo3) — clear skies. A Takue Metadopsl, Kak melt away —
«pacTasaTh» (0 MBICIAX, YyBCTBAX M OPYIMX HeMaTepUANbHBIX Bellax), a dagger to my heart — «HOX B
cepaue» uinu move heaven and earth — «CBEpHYTH TOPBI», Yallle UCIIOIb3YIOTCS B KHUTAX.

Mertadopa B aHIIUHCKOM SI3BIKE — 3TO OOOpPOT pPEUH, 3aKIIOYAIOMIMKCS B YMOTPEONCHUH CJIOB U
BBIPQXCHUH B IIEPEHOCHOM 3HAYEHWM Ul ONpEAEICHMs IpeaMeTa WM SABICHHS Ha OCHOBE aHAJIOIHH,
CPaBHEHUS WM CXOJCTBA!

He gave me a cold look — oH X001HO Ha MEHSI B3TISHYL.

B anrnuiickom si3pike, BO MHOTOM Onaroaaps Llexcnmpy, Metaopbl — BICHHE HEPEIKOE.

Her home was a prison — €€ 1oM 0bLT TIOPbMOii. B 3TOM nipenioskennn prison — MeTadopa, U XOTs B
HEM BCEro 5 CIIOB, MBI YXe TOHHMaeM, YTO OHa, BEpOsITHEE BCEro, HECYaCTHA, OAMHOKA U 3TO HE €€ BBIOOD.
Mertadopa no3BoJIsieT Mapoi EMKUX CIOB BHIPa3UTh LIENbIH MUP OIIyIIEHHH U YyBCTB. B 3ToM u Kpoetcs e€
CHJIA U TIOJIE3HOCTb.

George is a sheep — lxopk — BenoMblii. EcrecTBenHo, [I>KOp/IK HEe OBEUKa, a 4eIoBeK. [Kopak MMoxox
Ha He€, TaKk Kak OBI[bl XOJAT OTapoH, CIeAyIOT APYT 3a IpYyroM, He aymas o Ju4HOM. CBoicTBa OBIIBI
nepeHocarca Ha J[KOpaKa, T.. OH JIETKO MAET 3a APYTMMH, MOAAETCA CTaJHOMY 4YyBCTBY). B sTom
TIpeIOKeHUH sheep — MeTadopa.
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DTO MoITHEHTIee CpeacTBO 00Pa3HOCTH — OTHOIICHHSI PEATbHOCTH K e€ BHACHHIO aBTopoM. Metadopa
MIOJIy4YaeTCsl B pe3yJIbTaTe TBOPUECTBA Ha (POHE IEIBHOTO TEKCTA O YEJIOBEKE M €0 YCTPEMIICHUSX, PUPOJIC,
HUCTOPHUH, MU(DOIIOTHH.

a sunny smile — cusiowjas ynvioKka

a sun-drenched beach — 3anumolii connyem nasidxc

to pull strings — msaHymo 3a HUMOYKU

The news you bring me is a dagger to my heart — meou HO8OCMU MHe KAK HOMIC 6 cepoye.

1 hope this will have cushioned your loss — Haderocw, 3mo cymseuum eauty nomepro.

Seeing him on stage fired my enthusiasm — e2o nosienienue na cyene 8030y0UI0 MOU 80CMOP2.

She just froze when she saw her ex-boyfriend — npu sude 6vi6ueco napus ona RPoOCcmMo 3acmolia.

1 didn’t think she’d have the bottle to ask — ne dyman, umo ona nocmeem cnpocums.

Kaxnas meradopa B aHIIMICKOM S3bIKE COJCPKHUT B ce0€ KIIIOUEBYIO HJIICI0 — 3TO CBS3b MEKIY
OyKBaJIbHBIM 1 MeTahoprdecKUM 3HaUeHHEeM. QYEeHb YacTO 3HAUCHUE META(QOPHI B aHTITHICKOM SI3BIKE MOXKHO
MOHATH OYEHb JIETKO, TAK KaK CJI0Ba, C IOMOIIBIO KOTOPBIX €€ MEPEIAOT, TECHO CBA3aHBI C €¢ 3HAUCHHUEM:

New virus can attack her immune system — HOBBIH BUPYC MOXKET aTaKOBAaTh €€ UMMYHHYIO CUCTEMY.

After a long battle with this disease she has finally recovered — nocne nonroit 60pbObI ¢ 3TON 0OJIE3HBIO
OHa HAKOHEII-TO BBI3JIOPOBEA.

KitroueBoii uzeeli B mocieHeM MpUMEpe SBISIETCS TOT (HaKT, YTO CIPABUTHCS C OOJE3HBIO — 3TO KaK
CpaXkaThCsl Ha BOWHE, 1 MHOTO CJIOB U ()pa3, KOTOPBIC MbI UCIIOIb3yEeM, KOT/Ia TOBOPHUM O OO0JIC3HHU, CBSI3aHBI C
3TOM UIee.

Ecnu 3navenve To# wim wHOUM MeTadophl B aHTIMIICKOM SI3BIKE CIIOJKHO MOHSATH U3 KOHTEKCTa, MOXHO
00paTHTHCS 32 MOMOIIBIO K cioBapro. [Ipumep meradopsr:

Ha aHIUICKOM SI3bIKE MepeBo 3HaueHHEe MeTadopbI
I'm not an angel, but I wouldn't behave | I He anre:n, HO 51 OBl He cTain cebst Tak | [IpuMepHBIii YeaoBek
like that BECTH
America is a melting pot AMepHKa — IUTaBUIIBHBIA KOTEN MecTo, r1e CMEemnBaoTCs Pa3InYHbIE
KYJIBTYPBI, STHOCHI, HAPOJBI
John is a real pig when he eats JI>KOH — KaKk CBUHBS, KOT/Ia OH €CT JKanHbiil, HEAKKYypATHBIH YETOBEK
My father is a rock Moii orens — ckana CuiibHBIN U HaIEKHBIN 4eI0BEK
How could he marry a snake like that! | Kak >ke OH MOT >K€HUTbCSI Ha TaKOH IIpenatens
3Meroke!
The policeman let him off with a [Monuuenckuil OTIycTHI €ro ¢ IpenynpexneHue
yellow card KEITOU KapTOUKOH

[pakTrueckyn HEBO3MOKHO 000 THCH 0e3 ynoTpeOieHus: MeTaop B aHTIIMICKOM SI3bIKE, B OCOOCHHOCTH,
KOTJa MBI TOBOpUM 00 00s13aHHOCTSIX. B TaHHOM cllyuae KITIOUEBYIO HJICI0 CPaBHUBAIOT C TPY30M, KOTOPBIT
MIPUXOIUTCS HECTH, U YeM OO0JIbIlIe 00S3aHHOCTEH, TeM TspKeee HOIa!

I want you to study English at this English language courses in Kiev, but I don't want this to be a burden
for you — s XoTen Obl, YTOOBI ThI U3yYall aHTIMUCKHUI HA 3TUX Kypcax aHTIUICKOro si3bika B Kuere, HO g He
X04y, 4TOOBI 3TO TeOsI 0OpEMEHSLITO.

Jaxe ecnm Mpl He 3amedyaeM MeTadop B CBOEH pedn, WX YMOTpeOJieHHe BIHAET Ha BOCIPHUSATHE H
BBIPAXKEHUE HAILIUX UJEH.

Crenyer 3aMeTHTD, YTO MIMOMBI YaCTO 3aKII0YAIOT B ce0e MeTagopuiyeckoe 3HaYCHHUE:

We are moving to Astana, can you give us a hand — MbI Iepee3xaeM B ACTaHy, MOXEIIIb HaM TIOMOYb.

3T0 K€ MOKHO CKa3aTh U O CPABHEHUHU — 00pa3HOE BBIpaKEHUE, B KOTOPOM OJIHO SIBIICHHE, IPEIAMET MU
JMLO YIOAOOISIETCS JPyTroMy:

He behaves like an animal — oH Benet ce0s1, Kak >KUBOTHOE.

B anrnmiickoMm si3eike ciioBa feeling, love, hate, angry, happy, sad OTHOCATCS K DMOIMSIM, XOTs, KpOME
3THX CJIOB, €CTh MHOTO APYTHX, KOTOPBIE MBI YIIOTpEOJIsieM, KOTa TOBOPUM 00 3MOLHUAX:

The news hit him hard — 3Ta HOBOCTB €T0 MPOCTO OIIEIOMUIIA.

Yacro, Korma Mbl TOBOPHUM O JIFOOBH, MBI yIOTpeOJIIeM CIIOBa CO 3HAUYEHHEM «TeIria», a 3JI0CTH,
HEHABUCTH — «XOJIOZa»:

He has a fiery temper — y Hero BCHBUIBYHMBBIA XapakTep.

He was received warmly in Moscow — oH ObIT pagyIiHO IPUHAT B MOCKBe.
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CroBa, KOTOpBIE YaIle BCETO HCIONB3YIOT «CBET» WIIH «TEMHOTY», YTOOBI OIHACATh YyBCTBO PaJOCTH HITH
IPYCTH:

The future looks very bright — Oymy1iee BBINISIUT MHOTOOOCIIIAIOIITUM.

Takue uyBcTBa, KaK HCHABUCTh WIIH 3J100Yy OMUCHIBAIOT MPH TTOMOIIIH CIIOB, YKa3bIBAIOIINX Ha ST, 00JIe3Hb
U APYTUE «Pa3pyIIUTEIBHBIC» BEIIH:

She was eaten up with hatred — HeHaBHUCTB Chella €TO U3HYTPU.

Koraa, Hanpumep, TOBOPHM O MBICIIUTEIILHOM MPOIIECCE, TO HAIIl YM OMUCHIBAEM, KAK EMKOCTh, B KOTOPOH
MePEMEIAOTCS U XPAHSITCS UJICH U MBICITH:

Don't put ideas into his head — He MOPOYb €My TOJIOBY.

CrenyeT 3aMeTUTh, YTO MHOTO HApEYWi, NIAroJIoB U MPUIIATaTeIbHBIX MOTYT MMETh MeTahopHuecKoe
3HaueHwue: at, back, forward, in, on, past, through, approach, come, go, pass, distant, long, short:

They met on a rainy day in London — oHM BCTPETUIUCH TOXKIJIUBBIM JHEM B JIOHIOHE.

My English lesson has gone so far — MO ypOK aHTJIUHCKOTO ITPOIIEN OYSHb OBICTPO.

Bo MHOTHX sI3bIKaX ecTh MeTa(Opbl, KOTOPbIC OCHOBBIBAIOTCS HA IBU)KCHHH BBEPX WIJIM BHHU3 U MEPEIAIOT
3HAYEHUE BBICOKOW MJIM HU3KOW MO3UIUU:

The building is in danger of collapse — 3naHUI0 TPO3UT OOpYIIICHHUE.

Ecii MBI XOTHM YTO-TO YAEPKATh B CEKPETE, Mbl XOTUM 3TO CKPBITh HUITH CIPATATH B KAKOH-TO KOHTEHHED,
YTOOBI JIPYTHE HE CMOTIN 3TO YBHJICTh:

He was accused of covering up the truth — ero OOBUHWIN B YKPBITHH TIPABIbIL.

OTKpBITHE MTPAB/BI ACCOLUUPYETCS ¢ OOPATHBIM MPOIIECCOM:

She threatened to expose him — oHa TPO3MIIaCh €0 Pa300IaAYUTh.

Bonbioe koarmdecTBO 9acTO aCCOMMHUPYIOT C OONBIIUM KOTUIECTBOM BOJIBI:

The offers keep flooding in — 0T00s OT PEIOKEHUI HE OBLIO.

OOpaTHBIH ke MPOIECC CBA3BIBAIOT ¢ YOBIBAHUEM BOJIBI UITH €€ OTCYTCTBHUEM:

Work has dried up — pabora uccskia.

UToOBl TOBOPUTH H3SIIHES HAa AHTIUHCKOM S3bIKe, MINUTE M 3amoMuHaiTe Metadopsl. Haxomute
HHTEPECHBIC MPUMEPhl B KHUTAaxX M 3alMChIBAlTe WX, 3aMedaiiTe MeTaOpHUYHBIC BBIPAXKCHHS B PEUU
HOCHTEJIEH SI3bIKA U TOXKE CTapalTeCh UX UCIOIb30BATh.

OTO TONBKO HECKOJBKO MPHMEPOB U obiactelt ynorpebineHus MeTadop B aHTIHICKOM SI3BIKE.
[IpocnemuTh MX HCHONB30BAHHE MOXXHO MPAKTHYECKU B JIFOO0OHN cdepe Hamield *u3HH. MHOTO CIIOB B
AHTJIMHACKOM SI3BIKE MOYKHO HCIIONIB30BaTh METa(QOpUUECKH ONarojaps WX MHOTO3HAYHOCTH, YTO ITOMOTAET
clenath pedb OoJiee SPKOM, pa3HOOOpa3HOM M BhIpasuTelbHOU. MeTadopa B aHIIIMICKOM SI3BIKE SIBIISETCS
MOKA3aTeJIEM XOPOIIETO CTHIIS PSUH.
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Introduction

The problem of interaction between language and culture in linguistics of the second half of the twentieth
century is one of the most relevant, since researchers are interested in language in connection with its native
speaker. This approach to the study of the facts of language is called the anthropocentric (from the Greek.
anthropos — man) paradigm.

In compliance with set aims following tasks are considered: — to define the language picture of the world;
-to analyze linguistic and rhetorical picture of the world; — to consider two main directions in the study of the
LP; — to reveal cultural specificity of language; — to examine interaction of cultures and cross-cultural
communication.

Language is the most valuable source for the formation and manifestation of the mentality of the people,
through it the culture is preserved and passed on to other generations.

Conceptually, the language picture of the world is defined as the representation of the real world in the
system of concepts and categories of the language. It is the way of worldview people through the prism
language.

According to L. Weisgerber, a language, according to its internal form, conveys to its native speakers a
worldview that differs from the worldview transmitted by other languages. Recognizing this as the most
outstanding opportunity that language has, we can define it as a form of social cognition.Language processes
(e.g., nomination) are inextricably related to the processes of identifying objects from the outside world and
their understanding.

A. Vorozhbitova, G.I. Issina substantiate and disclose the category of «Linguistic and rhetorical (LR)
picture of the world», which is postulated as a universal of discursive level. Its principles of rhetorical
hierarchization of value judgments, generated from linguistic units at different levels, forms the basic
discourse-universe of ethnocultural and educational space in which a collective linguistic identity of a
particular ethnic group operates and develops. In the process of intercultural communication the overlap of LR
pictures of the world of all languages® representatives occurs; the understanding takes place on the basis of
integrated essential features, universal core of value hierarchy (achieving of communicative effect), distinctive
features are becoming the determinants of different types of barriers (private manifestations of communication
failure).

Attempts to understand the language picture of the world continued and continue at the level of
terminology and conceptual apparatus and at the level of studying its individual fragments, usually concepts,
as well as at the level of specific forms of intercultural interaction. Currently, there are two main directions in
the study of the language picture of the world. One of them is connected with the study of the phenomenon as
such, more precisely — with the study of a fragment of the language picture of the world according to the
language data, primarily by its vocabulary (a special place here is occupied by the field of phraseology). We
are talking about different ways of language conceptualization of the world, and the picture of the world is
understood as its model, so its obligatoriness is assumed, which is not new in reasoning about the relations of
language and culture. Another direction is related to the study of the facts of the language itself, while the
language picture of the world is accepted by default as an interpretative field.

The three interdependent basic concepts, culture, activity, and language consciousness, are implied to
reflect the activity which is preconditioned by the system of cultural regulators and the expression of these
relations in communication by means of units and language categories.Language as cultural phenomenon,
description of it’s from this position requires attention to characteristics of the national mentality and their
reflection in the lexicon, phraseology, speech, etiquette and ethical concepts, in the nature of discursive activity
of the bearer of a certain culture.

In sociolinguistic terms, language is a cultural phenomenon, since it is «cultivated» by a person, by human
society in the course of its use, which ultimately forms the concept that is commonly called language culture
and which we define as the language space in which a person is forced to live. Each language «outlines» around
the society exactly a kind of circle, in the coordinates of which each member of the society must behave in a
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certain way. However, any language culture within a single language system consists of several subcultures
(lat. sub in the meaning of «being inside something»). A subculture, therefore — is a narrower language space
than the space of a language culture. When languages interact, the norms of a certain subculture are formed
from the corresponding socio-linguistic situations.

Thus, culturalinteraction is a special type of direct relations and connections that develop between at least
two cultures, as well as those influences and mutual changes that appear in the course of these relations.Cultural
Interaction is a complex process, involving different human beings within different formations. Intercultural
communication involves interactions/communication among people from different cultures. Cross-cultural is
a study of a particular idea or concept within many cultures, to compare one culture to another on the specific
aspects.

The interaction of cultures at the present stage of globalization is a strategy of intercultural dialogue, which
should also be refined to take into account the new realities of the changing world, but this is a different
approach to understanding «one's» and «other» cultures.

Thus, in accordance with the objectives of the report, we were able to determine what the language picture
of the world is, analyze the language and rhetorical pictures, consider the main directions in this study, as well
as identify the cultural specifics of the language and slightly consider the interaction of cultures in cross-
cultural communication.

Conclusion. In other words, thinking stands between reality and language.The relationship between
language and thinking is a complex issue in both linguistics and philosophy. However, in this work there is no
need to go into arguments about the primary and secondary nature of these phenomena, about the possibility
of disposing of verbal expression of thought, etc.to achieve the goals of this work, the main thing is the
undoubted close relationship and interdependence of language and thinking and their relationship with culture
and reality.

Language imposes a certain vision of the world on a person. After learning a foreign word, a person
extracts a piece of the puzzle from a foreign picture, which is still unknown to him until the end, and tries to
combine it with the picture of the world in his mind, given to him by his native language.
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Abay's life and work are a guide not only for the Kazakh people, but also for the whole world. Today,
Abay's work is widely popularized abroad. Translation of Abay Kunanbayuly's works into foreign languages
became widespread by 1995 — the year of the poet's 150th anniversary, declared the year of Abay by UNESCO.
Under the auspices of the Abay House in London, the translation of «Book of Words» was organized into
English (translator Richard McCain) and French (translator Antoine Garcia). In the anniversary year, it was
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also published in Chinese, Korean, and Mongolian. In 2000, «Book of Words» was translated into French by
G. Sarsikeev, Kouliach Doussekova in their book «Paroles Edifiantesy. In the 2000s, three books were
published in German. In 2001, the book «Abai. Buch der Worte». In 2007, the book «Abai. Zwanzig
Gedichte».The translation into German was carried out by the literary critic and translator from Berlin Leo
Kossuth. In 2010, in honor of the 165 the anniversary of Abay Kunanbayev, the book «Abay. Poetry and prose.
Book of Words»was published.

Now Abay's works have been translated into more than 100 languages of the world. It should be noted
that Abay's prose is more widely distributed abroad than his poetic works. The reason for this phenomenon is
the difficulty of translating a poetic work from another language. Not knowing the original language, not
everyone will take the responsibility to translate poetry from another translation. Now the level of awareness
of Abay in the world has become so high that the path to the entire Kazakh culture runs through Abay. This is
reflected in many books that show that the world has a strong reader's interest in Kazakh classics. So, the
interpretation of Abay's poetry will always be in demand.

When examining books published during the Soviet period, the authors note with annoyance that the
comments were made on the basis of a class approach. In this regard, such important topics as religion,
scientific and literary wealth of the East, which Abay raised in his works, were omitted, forgotten as something
secondary. But it is thanks to this multicolored palette of spiritual views we have received the very Abay that
he was in reality. G. Belger, Kazakh translator, novelist, publicist, literary critic, to the question «Why is it
difficult to translate Abay?» responds:

«The images of Abay are imbued with a national attitude. It is pointless to recreate them literally, they can
only be transformed into a different language mode, into a different plane of perception, into a different sphere
of representations. Over many centuries, the steppe has developed its own poetic canons, its own aesthetic taste,
its strong traditions, and a peculiar cult of oral speech. Abay deliberately destroys these canons, breaks the
established traditions, rejects the old «Eastern» themes, sung a thousand times in every way, brings fresh colors
and new words to Kazakh poetry, saturates them with a multi-valued deep meaning» [3].

The first difficulty that a translator may encounter when translating is the difficulty of selecting words-
equivalents for translating the verbal image that Abay describes so skillfully, while preserving the rhyme and
melody. For example, take his work»boiip1 Oyrany:

«boiipl OyiFaH,

Ce31 XKblIMaH

Kimai kepceM, MeH COHaH,
Berri 6acThiM ,

KatTsl cacTbiM

Typa KamTeiM xanma-xam» [2].

In this work, the verbal image is the first two lines — «boitsioyiran, CesikeuiMan». G. Belger, trying to
create a Russian subscript translation, notes that this is rather difficult word image to translate.
«botibiOyIFaH. .. » has the direct translation of «body bending, staggering». But here it is clear, Abay hints at
the aul type of that time — a braggart, a trickster, a reveller, a braggart, a loafer, a crook, a loafer. But you can't
write a page comment on a single word. According to Belger, «npa3aHomiaratonuiics» is a very close word,
but very clumsy [1]. So, in the end, he translates it as «mpa3gabiirynskay. «Ce3ibKelIMany, ce3i— his words
and xpuIMaH- something slippery, uncertain. Yes, this type of a person roaming the villages, talkative, agile,
slippery verbiage, windbag, prone to gossip. If you could say «ckonb3kopeunBblii» in Russian, it would be
close to» cesixbuiMany [1]. But in the text of the subscript, he puts «mycroiirpenauy». Here's what he got in the
result:

«ITpa3IHBIXTYIISIK,
ITycTeixTpenauei,

Ecnu yBUKy X, 5 OT HUX,
JIuiio 3akpeIB,

CuipHO Tepssch,

Bery nemenss, ToT4acy.

It seems ugly to him. Even if he provides all six lines with comments, nuances that need to be paid attention
to, a poet-translator who does not speak the Kazakh language, does not feel the mentality of the original, will
not be able to recreate, revive this image in another language.

Another problem when translating Abay is a lot of borrowed, «foreign» words that are not in the concepts
and culture of European or Slavic people [1]. Such words include archaisms, is now almost universally disused:
eprek, *bIFa, Te3, OJICKIII, paiibic, KoH, KOWUT, KypOoT, nouaaKky etc. The arabisms: ¥u33aT, cyx0at, HopuTIi,
FUOpartIIi, akbUI-MH3aH, asT, XaJuc, MexHar, raaayar etc. (this includes a number of religious terms and names:
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MaxyK, MoKaH, Maximap, (hoHm, Oaku, mohpi). Parsism: Oamambik, mah6a3, 6ax. In the original, all these
borrowed words are not accidental at all, they have their own artistic function, a certain load, they sometimes
elevate speech, give it a kind of refinement. But when translating, there is a big problem to leave them in the
Russian-Arabic-Persian guise and give explanations in footnotes, or to translate them and give them a public
sound. So far, no one can give an exact answer to this [6].

It is known, that traditional Kazakh poetry is usually quatrains, where each verse consists of 11 syllables,
the rhyme is «KAABA». This form of rhyming is not peculiar, for example, to the German language, so when
translating Abay into German, this may be the main difficulty. For example, Abay's poem «Kekx tyman
aNJIBIHIAFbI KeJep 3aMany is very complicated. According to G. Belger, Kossuth spent a long time poring over
the translation. He created 34 options [4]. Knowing all the «stumbling blocks», he offered him a more
simplified way of translation: to abandon the traditional Kazakh eleven-syllable, the form of rhyming AABA
(not typical of German versification), and to resort to the German tonic verse with the rhyme ABAB or even
ABVB. It is perfectly acceptable for the transmission of the original. But Kossuth showed perseverance and
integrity, observing all the formal signs of Kazakh size, rhythm and rhyming. I will give one stanza for clarity:

«AKBII MEH aH — MEH ©3iM, TOH — MEHIKI,

«MeHi» MEH «MEHIKIHIH» MarbIHACKI €KI.

«MeHy» eJMeKKe TaFabIp KOK dyen bacTaH,

«MeHiki» eJice ©JICiH, oraH OeKl.»

Here's how Leo Kossuth «Germanized»this stanza:
««ch» sind Seele und Geist, das «Meiny ist der Leib —
Begriffe, deren jeger anders beschreibt.
Unsterblichkeit verleiht dem «Ich» das Schicksal.

Das «Mein» mag vergehen — ich flehe nicht: Bleib».

This is a professional approach. Kossuth «squeezed» the maximum possible out of the original, conveyed
in German not only the essence, content, meaning, but also all the nuances of the poetic form [4].

Another peculiarity translator must center his attention upon are words-realities (words and expressions
for culture specific material elements). As an example, we can take his poem «AmacKaHHBIH aJIbI )KOH apThHI
cokmaky». In the table (tablel) below examples of words-realities are given in translation into Russian by
Brodsky and into English by McCain:

Tablel.
No Original text Russian translation English translation
1. «bip apmonke mananbl coHnmaii man- | «HoBenbkuiiuanan cykonHbsiii He | «His short cloak suits himy
13K TOMOPIKTCS HA HEM)
2. «AK TBIMAKTBIH KYJIaFbl calTak— caintak» | «Mamaxaii cBoii 3arubaer kBepxy | «He tries to cock his white
OH JIJIs KPaCOThI» furhaty

«Apmornke» originates from the word «apmun», which means old Russian linear measure equal to 0,71
meters. In this context «bip apmonke mramansymeans «short, not long». However, D. Brodsky interpreted this
concept as «HOBeHBKHIT», Which is not absolutely exact translation, especially when considering that word
«apmuH» exists in Russian and is exact equivalence of the «apmomnke». Onthecontrary, R. McCain understood
essence of the concept, and he translated word «apmonke» as short, having thought that it is concerning with
a length of cloth. «[llaman» — it is Kazakh national clothe, men‘s or women‘s outer caftan from fabric. This
time D. Brodsky chose transcription, while R.McCain translated it as «cloak», which means a long, loose,
sleeveless piece of clothing which people used to wear over their other clothes when they went out [5]. You
probably have imagined serape which wears Th. M.Reid‘s — Headless Horseman. But we, Kazakh never have
worn such clothe as this cape. R. Mc Cain should use word «kaftan» which means a cloak with full sleeves
and sash reaching down to the ankles. «Teimaky is (from turk. tumaq) original head dress in winter. «TsiMaKy
consistsof crown and big four blades, which were cut out from felt andcovered by fabric.

In summary, the translator may face the following difficulties in translating Abay's poetry:

— imagery, metaphor, aphorism;

— purely national spirit, mentality;

— the ambiguity, the diversity of almost every word with Abay;

— abundance of historical and everyday, cultural realities;

— the form of traditional Kazakh verses

— translation of «foreign» words: arabisms, archaisms, parsisms.
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Today, Abay's works are performed in different languages of the world. Attempts to translate his works
are numerous and continue to this day. But on the basis of examples given above, it is clear that the translation
process itself has its own difficulties and peculiarities that must be taken into account. Even the most successful
translations sometimes fail to convey the true meaning. In the Kazakh language has a wonderful word
«Alnanaiieia». As O. Suleimenovwrote, «AffHaalfbIH — 4y1€CHOE CJIOBO... Ml IpyruMu WHBIMU CJIIOBaMH ThI
HE CMOXKEIIb ero 3aMeHHTh...». No language in the world can convey the true meaning of this word. This is
how I see Abay's creation.It will not be a mistake to compare Abai Kunanbayev’s poetic skill with the endless,
deep ocean.
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HAPOJHASI CKA3KA B ACIIEKTE IIEPEBO/JIA
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Kniouesvie cnosa: mepeBoj, HaponHas CKa3Ka, IEPEBOJl CKa304HBIX (GOpPMYyJ, KyJIbTypHas ajanTanus, Iepe-
KOJMPOBaHUE.

Bocnpustie Mupa HapoaoM, ero KyJbTypa W CO3HAHWE OTYCTIMBO MIPOSBISIOTCS B doibkiope. Uepes
npu3My GOJIBKIOPHBIX MPOU3BEICHUH OTUETIIMBO MPOCMATPUBAETCS KapTHHA MUpPA OTACILHOTO HAPOIa.

TpamuioHHBIE CKa3KH SIBISIOTCS MPOU3BEICHUSIMH HAPOIHOW KYJIbTYPHI, KOTOPBIE CYIIECTBYIOT BO
MHOKECTBE BapUAHTOB, MEPEAarOTCS YCTHO W3 TOKOJICHUS B TOKOJIGHHWE. B cka3kax HaxOoIUT OTpa)KeHHe
HapoIHAas XU3Hb, B MOBEJACHUH M PEYHM T'ePOEB CKA30K SBHO MPOCMATPHUBAIOTCS OCOOCHHOCTH ITOBCICHUS
JMoNIel W JKU3HU TOW CTpaHBI, B KOTOPOM ATa cKaszka Obuta Hammcana [1]. Ckaska — 3epkayio AyIId Hapoa,
OCHOBHBIX €ro IeHHocTed. Ckaska SBJISeTCS OJHUM W3 TOIMYISPHEHUIINX JKaHPOB HAPOJHOTO TBOPYECTBA.
ITepeBoxa cka3ku O3HAYAET HE MPOCTO TEPEBO C OAHOTO SA3BIKAa HAa APYTOH, HO TMIEPEBOJ «C OTHOU KyJIBTYPHI
Ha apyTyio». Kak jkaHp, cKka3ka UMEET OUeHb BAXHOE COIMOKYJILTYPHOE 3HAUYCHHE, TTOCKOJIBKY 3HAKOMCTBO
CO CKa3KOW — OYEeHb BaXXKHBI MOMEHT JIJIs MOJpacTaronieii TuuHOoCcTU. Ha OCHOBE M3BECTHBIX CHOKETOB U
repoeB CTPOUTCS MOHMMaHHE PeOSHKA — O MUPE, O JFO/IIX, O TUIOXUX U XOPOIIUX CTOPOHAX JKU3HU.

CoxpaHeHHE HAIIMOHAJILHOTO KOJIOPUTA XY I0KECTBEHHOI'O MPOU3BEICHUS, U CKa3Kh 0COOCHHO, SIBIISICTCS
HEOO0XOIMMBIM YCIOBUEM TIPH IIEPEBOJIC AaHTITMICKUX CKa30K Ha PYCCKUM, Ka3aXCKHUH S3bIKA U HA00OPOT.

[lepeBoa HapOIHBIX CKa30K CTaBHT OCOOBIE 3a7]aud — 3TO «IEPEKOJAUPOBAHUE» TOITUHHUKA, KOTOPBINA
JIOJDKEH OBITH TOCTYTICH JIJIs TOHUMAaHUS HHOS3BITHOTO YATATENS U HE BRI3BIBATH Y HETO HESICHBIX HMITH JIOXKHBIX
npencrapneHuii [2]. OIHAKO «MEPEKOAMPOBAHUE)» TOIIMHHUKA HE OTPAHMYMUBACTCA TOJBKO OTBICKAHHEM
SI3BIKOBBIX ~CPEJICTB, QJICKBATHO BBHIPAXAIOIIUX COJCpXKAHWE OpUTHHANA. BhIpaxkeHue cojepaHue
MTOJTMHHUKA CPEICTBAMH JPYTOTO sI3BIKa MTPEIyCMaTPUBACT TakKe BBIXOJ 32 €ro IPEIeibl, TaK KaK HapsIy co
3HAHUEM S3bIKa OPUTHHAJIA TIEPEBOIYMKY HEOOXOIUMO 3HAHUE KYJbTYPHI, ObITa U HPABOB HAPOJA, B CpPele
KOTOPOTr'0 CO37aHO MpousBeaeHue. be3 »Toro Henmp3si mepefaTh HAMOHATBHO-XapaKTEPHYIO CYIIHOCTh
MIEPEeBOJMIMOTO TEKCTa, TaK K€ Kak HM30eXaTh HEBEPHOTO WIIM NMPUMHTUBHOTO €ro NMoHWMaHus. VHbIMHK
CJIOBaMM, B TIEPEBOJIE CKA30K CIIEIYET VUUTHIBATH BCE ACIIEKTHI — M S3BIKOBEBIC, M BHESA3BIKOBEIC. [Ipn 3TOM
BEpHOC OTOOpaKCHHWE HAIMOHAJIBHON cHelu(uK — O00s3aTeNLHOE YCIOBUE KYJIBTYPHO-aJCKBATHOTO
niepeBoga. OHaKo abCOMIOTHO BCE MPOSBICHUS HAIMOHAIHLHOTO KOJIOPUTA BOCIIPOM3BECTH B TIEPEBOJIE U HE
BO3MOJKHO, U HET HE0OXO0MUMOCTH. IIepeHOCUTE B TIepeBoie HY)KHO TOJIEKO XapaKTEpHOE, CYTh HApOIHOTO
xapakTepa u HapoaHoW xu3HU. Crofa BXOIUT 0OS3aTEIBHOE 3HAHHWE CTPYKTYpPHI CKa3KH, TPAIUIIMOHHBIX
¢dopmy.
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Cka3ku aHTJIMHACKOTO, Ka3aXCKOTO M PYCCKOTO HApoOAOB CXOXH IO CTPYKType, HO Pa3U4aloTCs II0
JIEKCUYECKOMY COCTaBY.

Taxk, manpumep, yuensie H.B. I'apum, 10.A. Pynenko, O.C. YmakoBa 0TMEUaroT, YTO AJS JIEKCUKU B
PYCCKHX HApOJHBIX CKa3KaX XapaKTEepPHBI IMPOCTHIE (SMUTET, CPAaBHEHWE), TaK W Pa3BEpPHYTHIE (METOHMMILS,
runepooia, Mmeradopa, aJuIeropys) CTHIMCTHICCKHE TIPUeMbl. IMEHHO 3TH JIEKCHYECKUE CPeICTBA SBISIOTCS
OCHOBOH peueBOH OKCIpeccMd W Haubojee YacTo BCTPEYArOTCs B HApOAHBIX CKaskax. Bce aTH
CTHITUCTHYECKUE CPENICTBA PACIIUPSAIOT TPAHMIBI YIMOTPEOJICHUS CJIOB, TaK KakK HCIIOJNB3YIOT MHOXXECTBO
BTOPUYHBIX OTTEHKOB, YCHJIMBAIOT YMOIMOHAIBHYIO OKPACKy PEYH ¥ YTIIyOJISIOT MPEICTaBICHUS O TOM WIIN
WHOM siBJIeHHH. [IpH mepeBoie 3THX JIEKCHYECKUX CPEICTB HEOOXO0IUMO YUUTHIBATH HX OCOOCHHOCTH.

B OBITOBBIX CKa3KaX aHTIIMHACKOTO S3bIKa HAOMIOAAETCs TEHACHIUS YIIOTPEOICHUS! Pa3rOBOPHOTO CTHIIS,
MIPOCTOPEYNs, CTHIUCTHYECKH CHIDKEHHBIX M JUANEKTHBIX (opM citoB. OTCTYIJICHHS OT SI3BIKOBOI (OPMBI
BBISBISIFOTCS Ha (POHETHYECKOM, IpaMMaTH4eCKOM, JIEKCHYECKOM, CHHTAKCHYECKOM W CTHIUCTHYECKOM
ypOBHsX. BHYTpH aHTIIMACKUX CKAa30K YacTO MOKHO OOHAPYKUTHh HAPOIHBIE MIOCIOBUIIBI, TOTOBOPKH, TICCHH,
3aKJIMHAHUS, YTO TIO3BOJISET KaK HEJb3s JIyIlle IIPOYyBCTBOBATh aTMOC(EPY CKa30YHOW AHTIIHUH.

B kazaxckux ckazkax NpeoONalaloT apXau3Mbl, UINOMATHYECKHE BBIPAXKCHUS, HAONIONAeTCsl IeTaln-
3a1Us JIEKCUIECKOTO 3HAYCHMSI CJIOBA, YTO BBIPAXKACTCS B HAJTMYUU K OJJHOMY POJIOBOMY MOHSTHIO HECKOIBKUX
BHJIOBBIX TI0 CaMbIM pa3lUYHBIM TpU3HaKaM. Tak, HalpuMep, U3BECTHBIH Ka3aXCTAaHCKUH MEepeBOIYUK
I'. benprep, moguepkuBas TEHICHINIO K ACTATH3AIMH CIIOBa B Ka3aXCKOM (DONBKIIOpE, MPHUBEN B MPUMEP
OIMCAaHWE 3HAYeHHS cJoBa «BepOIrom»: «Eciu MHOTHE SI3BIKM BIIOJHE OOXOISTCS CIIOBAMHU «BEpOIIOI»,
«BEpOIIOIUTIAY, «BEPOIIOKOHOKY, TO Ka3aXH pa3inyaroT: Hap (0qHOropObIii), Oypa (IByropObIii BepOIrOI-
TIPOM3BOANTEND), YIEK (MMOPOAUCTHI BepOIIION), Kacmak (METHC OTHOTOPOOTO camIla U ABYropOoi caMkw),
xkenbast (BepOITtoI-CKaKyH), xandaii (¢ ropdaMu B pa3Hbie CTOPOHBI), apyaHa (ogHoropoas), iHreH (joitHast),
aTaH (XOJIOIICHHBIN), apBaH (IIOPO/a BEIOUHBIX BEPOIIIOIOB), KalibiMa (TIepBOPOASIIAs), OYBIPIIBIH (MOJIOIOMH
BepOmtoa-camer), 00Ta (BepONIIOKOHOK), Tainmak (crapiie OJHOTO Tofa), a30aH (XOJOIICHHBIH), TyMca
(Moromast caMka), skaMIro3 (pa3HOBHIHOCTH XKanbas ), Maiis (mpururon apyansl) u ap [3]. To ecTh 01HO 1 TO xKe
MIOHSITHE B Ka3aXCKOM (DOJIBKIIOPE MOXKET OBITh BHIPAYKEHO HECKOJIBKUMH JICCITKAMH CJIOB.

J1s agexBaTHOTO TIepeBo/ia CKa30K HEOOXOANMO 00JIaaTh 3HAHUSMH O CTPYKType CKa3kH, 0 hopMyIax,
C KOTOPBIMH HAUMHAIOTCS M 3aKaHYMBAIOTCS CKa3KW. Tak, HalpuMep, pyCcCKre U Ka3axCKue HapOJHbIE CKa3Ku
HUMEIOT YETKYIO CTPYKTYPY, COCTOSIIYIO M3 3a4lHa, OCHOBHOM 4acTH, KOHIIOBKH. Kak mpaBuio, o0s3aTenbHON
COCTaBJISIONICH 3aYMHA U KOHIIOBKHM BO BCEX NEPEUYHMCICHHBIX S3BIKAX SBIISIOTCS TPAIUIIMOHHBIC (POPMYJIBI,
TaKWe KakK: B HEKOTOPOM IIapCTBE, HEKOTOPOM TOCYIApCTBE >KHIU-OBLIN/ epTe-epTe epTede emiki KyHi
Oeprene, / epTe-epTe epTele, elKi KYHPBIFBI KeNTee.

[epeBon cka3ouHbIX opMyn — HarboJee YCTOHYUBBIX U YACTO BCTPEUAIOLIMXCS HJIEMEHTOB SIBJISCTCS
OTHOW W3 TJABHBIX 3a/ad IEepeBOJYHKa, PabOTAroIIero ¢ TEKCTOM HapoaHo# ckasku [4]. Dopmynbl
MIPENICTaBICHBl B (DONBKIIOpE KaXKIOTO M3 HAPOJOB KAaK CXOMHBIMHU, TaK W PA3NUYAOIIAMUCS TTOHSATHSIMI.
CyiecTBeHHbBIE PacXOXICHHS TPEOYIOT TaKUX CPEICTB Iepeadd CKa30YHbIX (OpMYI Ha APYTOM S3BIKE, C
ITOMOIIBI0 KOTOPBIX, C OJHOM CTOPOHBI, MPUHUMANACh OBl BO BHUMaHHE crienn(rUKa OpUTHHANA, C IPYTOn
CTOPOHBI, ObIJTa y4YTeHa CaMOOBITHOCTh HAIIMOHAIBHOW KyIBTYpHI, Ha S3BIK KOTOPOHM TepeBOX CIelaH.
TeopeTnuecku 31ech BO3MOXHBI TP OCHOBHBIX MOJX0JIA: KaJlbKHpoBaHUE (OYKBaJIbHBIN IIEPEBO/); HTHOPU-
poBaHue crieU(UKA OpPUTHHANIA U TOJHOE MOAYUHEHHE TPAJUIUSAM TOTO S3bIKa, HA KOTOPHIN JeiacTcs
nepeBo] (BONMBHBINA IEPEeBOJ); MCIIONB30BAHWE PEUEBHIX Mapaiviesieil ¢ TeM, 4ToOBl CKa3ka, oOperas
€CTECTBCHHOE 3BYYaHHE Ha UyKOM S3bIKE, COXpaHHJa B MEPEBOJE CBOECOOpa3ne OpUrHHaia. ITOT CIIOCO0
MepeBoZia OCHOBAaH Ha HCIOJb30BAaHHM, MPEKAE BCEro (DYHKIMOHATBHBIX 3KBHUBAJICHTOB (aICKBATHBIN
riepeson) [5].

B camom o61miem Buze paznudne CKa309HBIX OPMYI COCTOHT B TOM, YTO PYCCKHE M Ka3axcKue GopMyJIbl
pasHooOpa3Hee AaHMIIMHCKUX MO CTPOCHUIO W (QYHKIUSAM, a TakkKe OTIUYAIOTCS OOoJNbIneil >KaHpOBOH
OTPE/ICTICHHOCTBIO. Pycckue ckas3ku, Kak mpaBuiio, HAYMHAIOTCS ¢ (POPMYIT CYIIECTBOBAHHUS (TAKMX KaK JKUIJIH-
OblTH, ObUTH cebe). AHAJOTOM TaKOTo 3ayMHa B AHTJIMACKOM SI3BIKE SIBIISIOTCS CIICTYIOIINE OCHOBHEIC
koHcTpykuun: long before Arthur and the Knights of the Round Table, once on a time, there was once [29]. B
Ka3axCKOH HapOAHOM cKa3Ke 3TOH (GopMylie COOTBETCTBYIOT: epTe-epTe epTelie, eIkl KYHi Oeprene, epre-
epTe epTene, eIIKi KYHPBIFBI KeNTee, epTe 3aMania, O0asFbl 6TKeH 3aMaHaa. JTH 0COOSHHOCTH HadallbHBIX
(hopMyIT YUHTHIBAIOTCS TIEPEBOAYMNKAMH, KOTOPBIE CTPEMSTCA HAWTH TakoW (PyHKIMOHAIBHBIA SKBHUBAICHT
HaYaJbHBIX (DOPMYJI, KOTOPBIA BBI3BAI OBl y YHUTATENCW NPUBBIYHBIC AaCCOIMAIMU, MPH IMOMAJaHUH B
CKa30YHBIN MHUP.

Eme ogHy TpymHOCTH MpeAcTaBisieT nepeBoa UMEH COOCTBEHHBIX, BRIMBINIJICHHBIX IMEH M HA3BaHUH C
PYCCKOTO, Ka3aXxCKOTO SI3BIKOB Ha AHTJIMICKUHN S3bIK. MHOTHE M3 TaKuX MMEH HACTOJIBKO CBOCOOPA3HBI U
HAI[UOHAIBHO CIEUU(UYHBI, YTO YaCTO HE MOTYT OBITh BBIPAXKEHBI CPEICTBAMH JPYroro si3pika. OcoObiid
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HMHTEpEC M MepeBoJa INMPEACTABISIOT CIOXKHBIE NBONHBIE «TOBOPSIIUE» CKAa30YHBIE MMEHA, TaKHe Kak
Bacwuca Tlpemynpas, Msanymka dypadok, Annmap-Kece, Ep Tectik. JIByXKOMIIOHEHTHBIE U MHOTO-
KOMITOHCHTHBIE CKa30YHBIE MMEHa eIle M 0cOoOyr CKa30uHYylo (YHKLUWIO — XapaKTepUCTUKY repoeB. B
OOJIBLIMHCTBE CJIy4yaeB TaKUe HMEHAa IIepellaloTcs B IIEPEBOAC KalbKMPOBAHHEM MM COYCTAHUEM
KaJIbKUPOBAHUS C JPYTUMHU CIOCO0AaMU: OOBIYHO — C TPAHCKPHUIIIUEH (TpaHCIUTEpanyeil), B €AMHBIX CIIydasx
— ONHCaHUeM, TOJIIKOBaHHEM. BepHas mepemaua MMEHM TPaJWLMOHHBIX CKa30YHBIX INEPCOHAXXKEH HMeEeT
Oosbiroe 3HadeHne. OCOOCHHO 3TO OTHOCHUTCS K MMEHAM IMIaBHBIX I'€POEB, ABIISIOIINXCS «KOMIIO3ULIMOHHBIM
CTep)KHEM cKa3Ki» OHHM IOAYEPKUBAIOT OIpENeSICHHbIE YepThl 00pa3a, MOTYT COJEp)KaTh SMOLMOHAIBHO-
3CTETUYECKYIO OILIEHKY INepcoHaka. CTporo roBops, MMs IepcoHaXka OOBIYHO MPEACTaBIsAET cO00M nMms
COOCTBEHHOE IIIIOC TUTYJ WIH ONpElesieHHe — SIUTEThl, U PaCCMAaTpPUBaTh UX CIENyeT Kak eAWHOE ILIeJioe.
Henw3st He mprHUMATH BO BHUMAHHE U OMMKAWIIIAN TEKCT, TO €CTh BCE YCTOMYNBOE TTOATHIECKOE BEIPAKEHUE.

Hanpumep, BOT kak onuckIBaeTCA TilaBHas reponHs ckasku «llapeBHa-nsarymikay»: « Bacunuca [Ipemynpas
— Takasi KpacaBHILIa, UTO HU B CKa3Ke cKa3aTbh, HU MIEpoM onucath!». B JaHHOM ciiyyae MMeeT MECTO CIIOKHOE
uMsi cOOCTBEHHOE, BKJIIOHamomiee NOCTOsHHBIN smureT (Bacumuca Ilpemyapas). Ha Bocmpusitue obpasa
CKa30YHOH BOJNIIEOHUIIBI BIHSIET CIIAYIONIAs HEITOCPEACTBEHHO 3a UMEHEM onucaTenbHas popmyia. Ho uro
KacaeTcsl aHTJIIMICKOro BapHaHTa 3TOr0 ApKOT0 MHCAHUs, TO 3/1€Ch MPOSABISAETCA CACPKAHHOCTh M HEKOTOpas
aHrnuiickas CcKymocTh Ha Mertadopbl: «She turned into a beautiful maiden». OwmoumonambHas
9KCIPECCUBHOCTD B JJAHHOM CITy4ac yTepsiHa.

[IpumepoM (pyHKIIMOHATBHO aAEKBATHOTO NMPHUMEHEHHS KAIbKHPOBAHHUS B COUYETAHHUH C TPAHCKPHUOU-
pOBaHHEM, TO3BOJISIOIIETO COXPAHUTH B MIEPEBOJIC HALIMOHAIBHBIN KOIOPUT, 00Pa3HOCTh M SKCIPECCUBHOCTh
MMEHH CKa309HOTO Tepost, sBisteTcs Komeit beccmeptrsrit — Koshchei the Deathless. JIpyroit mpumep — baba-
Sra — oauMH W3 ApEBHEHIIMX W TOMyJIApHEHIINX MEepCcOHa)kel BOCTOYHOCTABSHCKOW cka3ku. Hambonee
TUMHYHBIMH XapaKTEPUCTHKAMHU SIBISIOTCA ClleAylolne BblpakeHus: baba-fra xoctsHas Hora; baba-fra,
MOp/a >KuJIbHasl, Hora rauHsHast; Jlexur baba-fra u3 yria B yroi, ry0sl Ha rpsake, HOC B IOTOJIOK; Briexana
n3 necy baba-Sra — B cryne enet, mecToM roHs€eT, IOMEIOM CJIe]l 3aMETaeT.

Paccmotpum, kak mepenaércst oopas baoOwl-Aru B mepeBone. Anrnuiickoe Boipakenue «Baba Yaga, the
bony witch» gocraroyno TouHO nepeaaéT OCHOBHBIE ONMKCATEeNbHbIC KauecTBa 3710M KOJIIyHbU. B HEKOTOpHIX
repeBoaax e€ HaspBaOT «grandmother witch», 9To yke MOYKHO OTHECTH K ONHCATEIBPHOMY IepeBoay. B
Ka3aXxCKOM SI3bIKE SKBHBaJIeHTOM baObI-SIru cimyxaT BeipaxkeHus «Kaamaybi3-kemiip», « MBICTaH KeMITipy.
CroBocOUeTaHUE (OKAIMAYBI3-KEMITIp» O3HA4aeT MPOXKOPIMBAasi CTapyXa, «MBICTaH KEMIIp» — MeTHas
cTapyxa. B 3TuX ciy4asx SKBHBaJIEHTHl OBIIM HOJOOpaH IO THIIOJOTHYECKONW CXOXECTH, IMOCKOJBKY
BBIIIEHA3BaHHbIE MPUEMBl KaIbKHUPOBAHMS, TPAHCIUTEPALlMH, OMHUCAHUS U TOJKOBAHHUSA MPUMEHUMBI NPHU
MIEPEBOJIE C PYCCKOT0 Ha aHIIMHCKHUN A3bIK M HEIPUMEHHUMBI ITPH NIEPEBOJIE C PYCCKOTO Ha Ka3aXCKUIl SI3BIK.

Taxum 00pa3omM, epeBoA CKa3KH 03HAYaeT HE MPOCTO MEPEBOJI C OJHOTO SI3bIKA Ha IPYToil, HO MepPeBOX
«C OJHOW KyJIbTYpBI Ha IPYTyIO». BaKHBIM yCIIOBHEM IEpPEBOJIA HAPOIHBIX CKA30K ABIIETCS COXPAHEHUE
HaI[MOHAIBHOTO KoJopuTa. B mporiecce nepeBoia HapOIHBIX CKa30K MEPEBOAYUK CTAIKHBAETCSA HE TOJIBKO C
npobaeMamu o100pa SKBUBAJICHTOB, HO TAKXKE ¢ MpoOIeMaMy KyJIbTYPHOU afganTaluy.
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The organization of training sessions for professional translators is determined by several factors, such as
target setting of educational institutions, in particular the alleged actions of the graduates in the first period
after graduation and in subsequent periods of practical work, availability and distribution of teaching time, the
nature of the allocated translation disciplines, theoretical and practical study of the components of the
conversion rate, the scope and content of the interactive items, professionalism of the teaching staff, prior
knowledge, attitude and abilities of students, availability of text material, the nature and quality of textbook [1].

The features of translation as a discipline can be summarized in six theses [2].

1. The acquisition of translation skills occurs in conditions of not yet good enough command of the
language being studied, when, in addition, students do not have the necessary factual knowledge on the topics
being translated, and also make stylistic mistakes in their native language. Therefore, the translation course
necessarily includes not only the actual translation settings, tasks and exercises, but also terminological, country
studies, educational and general information. The specific weight of non-translation sections is determined by
the volume and content of previous or related disciplines. This allows us to say that the translation course is
complex or synthetic.

2. Based on the received information and skills in other subjects, the translation course, in turn, replenishes,
develops, and improves general language, socio-political, country studies and general education knowledge.
Especially significant is the contribution on general linguistic issues, the studied foreign and native languages.
The conversion rate for intra-language and inter-language communication and compliance, promotes
awareness of the true relationship between the immediate linguistic variables and abstract shapes and designs,
allows you to understand concepts of form and function, invariant and variant, etc. There are equally broad
opportunities to enhance the educational level, developing the right attitude to the problems of translated texts,
and the qualities that translator need to nurture.

3. Keeping the same orientation, the conversion rate is divided into separate aspects, or types, according
to their perception (visual or auditory, single or repeat), by material (socio-political, military, technical, literary
translation, translation from a foreign language into native one and from native language into foreign, as well
as monological or dialogical form of speech), style (oral or written). In accordance with this, in educational
practice, we talk about general, technical, artistic, military translation, oral and written translation, translation
from the language being studied and into the language being studied, with greater detail; they distinguish
sequential and simultaneous translation, translation from paper and by ear, and so on.

Varieties of translation appear in the curriculum at different times, but they co-exist, giving the course a
multi-aspect approach. Continuity relations are established between the aspects, but the specificity of each type
of translation is revealed. The specific weight of each aspect and the order of occurrence are essential.

The first aspect within which translation principles, standards and quality criteria are established should
obviously be translation from a foreign language into Russian or Kazakh. After gradually introducing the other
aspects mentioned above, the course ends with a demonstration of literary and artistic translation techniques
on the one hand, and simultaneous translation elements on the other. Abstracting and annotating foreign
literature are also considered to be types of translation activities.

4. Each text fragment read or listened to contain a variety of language and translation difficulties, although
only some of them are relevant at the moment. This contradiction is resolved by the fact that the teacher, firstly,
removes irrelevant difficulties by naming their ready-made equivalents, and, secondly, by adding the necessary
material, shows the diverse use of new terms, forms and constructions.

5. The translation course combines anticipatory generalizations, samples and equivalents introduced by
the teacher, and the search for the best option undertaken by the students themselves. The course is mainly of
a practical research nature. Independent work occupies a large place. Skills are developed and consolidated in
the process of solving translation tasks. The generalizations suggested by the teacher are formulated by the
students themselves. The types and conditions of tasks are gradually becoming more complex, but the acquired
skills and information allow you to equalize translation difficulties.
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6. The course is based on unconventional materials. When selecting texts, developing tasks and exercises,
the principle of maximum efficiency with minimal language material is observed. Typical text samples and
typical types of language situations are selected. Excerpts are used as often as possible and for different
purposes. The contradiction between the necessary stability of texts and exercises, which is important for the
effective development of translation skills, and the novelty of the material, which increases its cognitive value,
is resolved by simultaneous use of a stable textbook or textbook and variable new newspaper or magazine
articles corresponding to permanent texts on the subject, style, and degree of difficulty.

We know that the translation process is a thought-speech activity and includes three consecutive stages:
understanding thoughts expressed by means of the source language; switching thinking from one language to
another; and expressing thoughts by means of the translating language. It follows that translation is a secondary
phenomenon in relation to four types of speech activity: speaking, listening, writing and reading myself, and
skills any form of translation can be divided into skills two of the following types of speech activity (listening
— speaking, listening — writing, reading — oral speech, reading to other person, writing) and skill switching
thinking from one language to another [1].

The development of listening, writing and reading skills can be successfully combined with the
development of various translation skills. The development of oral speech skills, as the most complex type of
speech activity, requires additional work in any course of interpretation on the basis of specific language
material for this course.

The translation course should be based on basic didactic principles and, first of all, the principles of
systematicity and consistency, accessibility and clarity. When developing tasks, as well as the complex use of
training influences, one should proceed from the latest provisions of the theory of problem-based learning.
Most types of work should provide for the widespread use of technical training tools, without which at the
present stage of development of pedagogical and methodological thought it is impossible to improve and
intensify the educational process, especially the process of teaching such a type of specialized speech activity
as translation.

The translation course should start with an introductory lecture on the main issues of translation theory
and practice, which sets out the main lexical, grammatical and stylistic difficulties that are characteristic of a
foreign and Russian, Kazakh text and its translation from one language to another.

All exercises in the translation course are divided into preparatory and practical(translation exercises).
Preparatory exercises are designed primarily for the introduction and consolidation of language material, as
well as for the element — by-element development of speech and translation skills on a limited language
material-a word (term), abbreviation, syntagma, isolated sentence.

Practical exercises are designed primarily for complex development of translation skills and abilities,
conducted on coherent texts.

Preparatory exercises are not divided according to the degree of difficulty. The method of working with
them follows from the very wording of the tasks for these exercises. Practical exercises are introduced
according to a strict system, taking into account the gradual increase in difficulties in developing the skills and
abilities of this form of translation activity. The main text of the lesson in the methodological plan is considered
as a material for performing various practical exercises on translation from a foreign language.

Before proceeding to specific work with exercises, it is necessary to remind that in order to get a competent
translation, the translator must know the subject of the future professional activity well. Therefore, when
working on all types of exercises, it is necessary to achieve the assimilation of the actual material on the
specialty being studied and an adequate knowledge of its terminological nomenclature.

In preparation for the lesson, the student must learn reproductive terminology, and then complete all the
preparatory exercises, as well as those of the main exercises that require home training.

Class work is recommended to start with preparatory exercises, after which the main text of the lesson is
worked out. Then you can proceed to the main exercises. Translation exercises involve extensive use of
technical training tools: static and dynamic projection, sound, video, electronic media, and other available
appropriate technical tools. To check the quality of homework preparation, it is useful to change the lesson
construction scheme, for example, to start the lesson with a frontal survey of terminology (using electronic
media), a terminological dictation, or a conversation on the main text.

The study of each topic should be completed with written test papers or reports of students in the language
on the subject covered.

The main types of practical exercises include the following exercises:

a) Speech exercises in oral speech, which are shown in the form of answering questions to the main text;
b) Visual translation exercises, which include translation from a foreign language, translation into a foreign
language;
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¢) Visual interpretation exercises;
d) Exercises for translation by ear from a foreign language.

The translation training course should be designed in such a way that, going from simple to complex, it
will lead students to the most difficult types of translation, when they will be able to use the complex of acquired
knowledge and skills. Well- trained skills are considered the result of repeated, systematic and purposeful
repetitions, which are expressed in a variety of exercises. A variety of exercises is a prerequisite for success in
work, because monotony leads to a loss of interest, which is inevitable if translation classes are built
monotonously and boring. Diversity should consist not only in the types of exercises and techniques of work,
but also in the gradual complication of actions and the exercise material itself.

The short duration and non-repeatability of auditory reception place a special requirement on the
translator's memory. This requirement increases when you need to translate large sections of text. Therefore,
the method of learning to translate by ear should take into account a number of features of such a complex
mechanism as memory [3].

In the process of learning to translate by ear, students should focus on complete, accurate, and selective
memorization. You don't need to force the development of all types of memorization at once. For example, in
the first interpretation classes, students should not be required to remember all the details of the text they
listened to. The desire to keep in mind all the details, the form of expression of thoughts in the original often
leads to a misunderstanding of the General meaning of the content. Therefore, in the first classes, the attitude
to memorization should be formulated as follows: Who? What he/she did? The next lesson should be more
difficult: Who? What he/she did? When? Where? Why?

Text containing no more than 40-50 words is usually remembered without auxiliary entries. Larger text,
overloaded with precision words, requires written notes used as memory reference points.

As in any other discipline, in linguodidactics of translation studies, carefully thought-out tests of difficulty
are of great importance. They are more important than extracurricular written tasks, which serve as the main
criterion for academic performance in translation. The speed and independence of translation can only be
checked in the audience. Therefore, monthly monitoring of acquired skills is a necessary form of classroom
work on this aspect.

After conducting a written test, the teacher should carefully check the translations, write out the most
common mistakes in his notebook, systematize them and analyze the reasons for the mistakes made in the
audience. At the same time, the tested works should be in front of the students ' eyes, so that they can ask the
teacher all the questions they are interested in.

Each sentence must be translated by the teacher. When analyzing mistakes, the teacher should not allow
statements such as: «This doesn't sound right» or «I don't like it for some reason». Criticism should be as well-
reasoned and friendly as possible. The teacher is obliged to evaluate the work in accordance with the criteria
accepted at the department, without allowing voluntarism.

In total, the main principles of translation didactics include: consciousness of learning, activity of learning,
the strength of the knowledge obtained, and the visibility of learning [4].

Conscious learning is provided by studying translation not by intuitive methods, not by simply memorizing
or memorizing certain language phenomena and military realities without a clear understanding of their
essence, but by the method of conscious learning, which means extensive use of comparative analysis of a
foreign and native language based on a full understanding of all language phenomena and the studied military
realities, etc.

Active learning is achieved by building classes in such a way that students from the very beginning of
studying the theory of translation are given the opportunity to independently apply their knowledge, skills and
abilities in practice, when they are constantly faced with the need to solve certain language problems, notice
and explain mistakes made, and give theoretical explanations of translation options. This principle means, on
the one hand, the active conduct of the lesson by the teacher, on the other-the active participation of students
in performing all types of work and exercises in the lesson, including the extensive use of technical means.

The strength of knowledge is provided by the constant linking of the new with the old, periodic repetition,
a sufficient number of exercises, consciousness, activity, visual training, systematic work on correcting
mistakes and reading military literature.

Visual training is achieved by using methods of internal, language visibility and external visibility — the
use of visual aids, audio discs, movies and television in the educational process.

Thus, the translation course has a complex character, actively interacts with other subjects, contains various
aspects within itself, and is built on unadapted but compensated texts, has a practical research orientation, and
combines relatively constant and variable materials.

49



References

1. Kelly L.G. The true interpreter. A history of translation Theory and Practice in the West. — Oxford, 1979, — 282p.

2. Hemo6un JLJI., Kussesa E.I'. IlepeBogoBenueckas JIMHIBOAWAAKTHKA: y4eOHO-MeToAnYecKoe mocobue. — Mockaa:
®aunt, 2009, — 320c.

3. Hemo6un JLJI., Xyxynu I'.T. [IlepeBonoBeneHne kKak Hayka M €€ OCHOBHbIE MapaMeTps! / BecTHux MoCKOBCKOro
roCyIapCTBEHHOI0 00JIACTHOTO yHUBepcuTeTa. Beim. 2. — Mocka: MI'OYVY, 2005. C. 88-92.

4. MawmkoBckuit A.A. OcobeHHOCTH nepeBosa Kak yueOHoro mnpenmera // [lepeBon kak ydeOHas AUCHUILTUHA: Te3UCHI
JOKJIaioB. 4-1 Hay4YHO-MeTonu4eckas koHpepenus. — Mocksa: BUNS, 1968. C. 7-10.

AFBLIIIBIH TUIHAETT KOC CO3AEPIIH KA3AK TUITHAE BEPLTY MPOLECIHAETT
AYJIAPMA TEOPUSICBIHBIH HETI3/IEPI

I'.K. /laiipabexosa, M.M. Manbakos

an-®apabu ateiHAaFEl Ka3z¥ Y-1biH 2-Kype JOKTOPaHTHL,

A. BaliTypchIHYIIBI aThIHAAFE! T O1TiMi HHCTUTYTHIHBIH ().F.1I., IPOheCcCoph
Anmartsl, Kazakcran

Tipex co30ep: Mopdoorus, Koc ce3, IEKCUKOIOTH, TeHEOJIOTHs, ayJapMa TEOPHSICHI.

Maxkanana arpUIIIBIH JKOHE Ka3aK TUIMEPiHIH TpaMMAaTHKAIBIK KYPBUIBICHIH CO3 €TKEHJle, Ha3zapra
QJIBIHATBIH HETI3T1 TaKBIPBIITApABIH Oipi CO3 TYIIFANaphl KapacThIPbUIBIT OThIp. Ce®ebdi TiNiH rpaMMaTHKAIIBIK
KYPBUTBICBIHA AYPHIC TAJAy Kacay YIIiH €H ajJbIMEeH CO3/iH KYPhUILIMBI MEH TYJIFACHIH alKBIHAAIl aTy/IbIH
MaHBI3HI 30p. JlyHWe Ky3iHIEri TiIAepAiH TpaMMAaTHKAIBIK KYPBUIBICH JKaFbIHAH op aiyaH OOJyBI OHIAFHI
CO3JICP/iH TYIFAIBIK, MOP(hEeMalbIK TAOUFATBIHBIH 9P KEJIKi 00JIybIMEH OailylaHbICThI. JlereHMeH Jie TUTIepIiH
IrpaMMAaTHKAIBIK KYPBUTBICTBIPAHBIH apachlHAa OeNriil alblpMaIlbUTBIKTapAslH OodybIMeH Oipre Oenrimi 6ip
YKCaCTBIKTapAbIH Ja Oap eKeHMIriH »OKKa IublFapyra OomMaiinpl. COHIOBIKTaH Ke3-KelTeH TiiH
rpaMMaTHKAJIBIK KYPBUIBIMBIHBIH KbIP-CHIPBIH allly YIINiH OipHEIle TUIACPAIH MaTepuaIapblH CalbICTHIPA,
cayrFacThipa 3epTreyiH Oepepi Mo, OcChl JKaFbIHAH aJiFaH/ia, Ka3ak TUTiHIH TaOUFAThl MEH KBIP-CHIPBIH allia
TYCY MaKcaThIH/Ia OHBI 0acKa TyBICTAC JKOHE TYBIC €MeC TIJIEPMEH CaJbICThIPa, CANFACThIpa 3ePTTEYAiH MOHI
OYTiHTi TaHIA €PEKIIIEC aPTHI OTHIP.

O3re TYpKI TIIIEpiHE KaTHICTHI 3epTTEYJIep i ObLTall KOWFaHHBIH ©31H/1¢e, Ka3aK Tijl OLTiMIHIH MOpdOoIoTUs
CaJlaChIHJ]a KapacTBIPBUIBIN KYpreH OIpiKKeH Ce3[epHdiH aFbUIIIBIH JIMHTBUCTHKACHIHBIH JIEKCHKOJIOTHS
cajachlHa KapacThIPEUTYBIHBIH ce0e0i Heme, onap Kail TYpPFhIAa 3epTTEIII KYP, OapabIH TAOUFATHI MEH KBIp-
CBIPBI, HETI3I1 epeKUIeNiKTepi MEH TYpJiepi KaHaal, oapblH *KEeKe aTayblll co30eH YKCAaCTBHIKTaphl Oap Ma,
QJIJIE KEKE CO3ACPre KaparaH/ia epKiH Co3 TipKeCTepiHe KAKBIHIBIFBI 0achiM 0a JeTeH CUSKThI KONITETCH 3aHIbI
opi ©3eKTi CypaKTap/blH TYBIHAAUTHIHEI pac. OHBIH YCTiHE TEK aFbUIIIBIH TiTIHE FaHa TOH, Oacka Tinaep/e
OOTMaMNTRIH JKEKe Japa TUTIIK epeKIIeTiKTepAiH A¢ OipiKKEeH co3Iepre KaThICHl 00JIATHIHABIFBI aHBIK. MBICAITHI,
aFBUIIIBIH TUTIHICTI OIPIKKEH CO37Iep CaHbl )KaFbIHAH 0acKa o3 TyJIFalapblHa KaparaHja ayijaeKaiina kem. byn
OipiKKeH ce3Iep/iH aFbpUINIBIH TITiHAE CO3KacaMHBIH ©HIMII Oip Tociimi ekeHmiriH kepcereni. bipikkeH
CO3EP/IiH KacaTybl MEH OJIApABIH MaFbIHAIIBIK CHITATHI, CO3KACaM/IBIK MOHI 0acKa TIJIEpMEH CaIFacThIPMAaITbI
TYPZE TOJIBIK 3€pTTEIMEreH Jen caHanasl. OChl )KoHE OChIFaH YKCAC ©3 MICIIIMIH TOJIBIK Taba ajaMaii )KypreH
Mocenenep OipiKKeH co3lepi apHaibl 3epTTey HBICAHbI €Till alyFa UTEPMENIEHTIH Heri3ri (akropiap OobI
tabbuianpl. Con apKbUTHI OIPIKKEH CO3IEPIiH TPAHCHOPMAIIUSIIBIK MOICTbACP] aHBIKTATA b

Koc ce3nepmiH aFbUIIBIH Ti OUTIMIHIH JIEKCHKOJIOTHS CalachlHIA Ja KapacThIPbUIYbl, €H alIbIMEH
aFBUIILIBIH OiPiKKEH CO3/ICPiHiH CO3MIK KYpaM/Ibl OalbITaTHIH €H HET13T1 061K eKeHAIrIMEH acTapiachll KaTbIp
nen oinaimpi3. EKiHINIIEH, JEKCUKOJIOTHS FBUIBIMBIHBIH HBICAHABIK EpEKINeNiri A€ peyl OHHaiIbL.
JIeKCHKOJIOTHSIHBI €63 Typallbl FHUIBIM CKEHIITIH FajdbIMIap TOJNBIK TOH amanmbl. bipak jkeke Timmepre
0alTaHBICTHI OHBIH KYpaMbl Oip/ie KeHelirl, Oip/ie TapbUIbI OTHIPATHIHBIH OaiiKayFa Oonaabl. MbIcaibl, Ka3ak
Tid OLTIMIHJE JEKCUKOJIOTHS CalachlHa aHbIKTaMa OepiliTeHIe: «CO3/li )KOHE CO3ACPAiH KUBIHTBIFBI — TiIIIH
CO3IK KypaMbIH (JIeKCHKaHbI) 3epTTeiii. Co3 JeKCHKOIOTHAIA JICKCUKAIBIK OIpITiK peTiHae KapacThIPhIIaabD
JIeTl alThIIAbI 14, OHBIH HETI3r1 mpo0ieMaaapbiHbIH KaTapblHA TULIIK eIUHHUIIAIAPIbIH IIIH]IE CO3]IIH OPHBI,
ce3re ToH OacThl Oenrisiep, ce3 OSH YFBIMHBIH apaKaThIChl, CO3/IH JCKCHKAIBIK MaFbIHANIAPBIHBIH TYpJepi,
CO3/IiH JIEKCUKAJIBIK )KOHE IrPaMMaTHKaJIBIK MaFbIHAJIAPBIHBIH apa KaThICKI MEH OalIaHbBICHl CUSKTHI MOCeIesep
enreH [1, 77 6.].
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W.B.ApHOJIBITHIH aFBUIIIBIH TiTIHIH JEKCUKOJIOTHUACHIHA apHAIFaH €HOCTIH IE IEKCUKOJIOTUSHBIH 3ePTTey
HBICAHBI Typajbl MBIHaJAW MiKip OLImipiireH: «JIGKCHMKOJOTHS TUIMIH CO3MIK KYpaMbl XOHE CO3ICpPIiH
epeKLIeTIKTepiH, TUIAIH Heri3ri Oipiiri peTinaeri ce3ai KapacToipanpl. Co3/iK KypaM TepMUHI TUIAET1 OapIIbiK
CO3JEpIiH XKUBIHTHIFBIHAH KypasiFaH kyhe nereHmi Oimmipeni. Ce3 mem Timmeri OipHemie IBIOBICTapiaH
TYPATBIH MaFbIHAJIBI OIpJTiK alTUIBIN KYP. Co3 (OHONOTUSIIBIK, CCMAHTUKAJIBIK HKOHE TPAMMATHUKAJIBIK O1pJIiK
Oonpin caHanagp [2, 9 0.]. AFBUINIBIH TUTIHIH JIEKCUKOJIOTHS CajlaChlHA OCHI aHBIKTaMa OCpiITeH.
AHBIKTaMaJIaFbl MBIHAIAN €Ki Maceliere MoH Oepy KepeK CHSKTHL. bipiHImieH, aBTop Ce3MiK Kypamabl Oip
JKy#e nen Tycinaipred. SiFau Tinmig 6ip OyTiHAI KYpalThIH e3apa THIFEI3 OalIaHBICTHI KYpaMaac OeKTepIeH
TYPaTHIHIBIFEI aHBIK KepceTinreH. Con Kypamaac OemikTepaiH Oipi, Oi3/iHIIe, aFbUIIIBIH TUTIHAET] OipiKkeH
cesnep. JleMek Koc ce3mep AaFbUIINIBIH JIGKCHKOJOTHICHIHIA OChI TYPFBIAaH co3 Ooiamsl. EkiHImimeH,
aHBIKTaMaza Co3MiH (OHOJOTHUSIBIK, CEMAaHTHKAIBIK KOHE TPAMMATHKAJIBIK OipJliK eKEeHIITiHE MoH Oepilyi
opOip JEKCUKAIBIK OIPIIKTI 3epTTEYIiH oJjimeMi O0NbIN Ta0dblIaabl. bipak aTanraH MacelelepaiH apachiHa
KaiChICHl Kail TulAe KeOipeK KOJIaHBLUIATHIHABIFBIHA Kapal 3epTTEY JKYMBICHI J1a TYpidl JACHreine KoJFa
QJTBIHA]IBI.

Komnonenmmepiniy apacvinoazel KAmMblHACKA KApail KOC co30ep MblHa MOonmapaa 6oaineoi:

1. Bagvinviygul Koc cesdep. MyHAa KOMIIOHEHTTEpHiH Oipi CeMaHTHKANBIK >KaFbIHaH HETI3ri KoHe
0achIHKBI OOMabI /12, KiHIITiCI OaFEIHBIHKEI 00Ja/Ibl, OYIT OaFBIHBIHKBUIBIK KATHIHAC TYPIIiNIe O0IYBI MYMKIiH:
CaBICTRIPMANBI KaThIHACTA, MBICAIBI, honey-sweet, eggshell-thin, mekTey KaTeiHACBHIHIA, MBICAIIBI, breast-
high, knee-deep, exmiHfiKk KaThiHacTa, MbIcaibl, dog-cheap, OObEKTUIIK KaThlHAacTa, MbIcaiibl, gold-rich,
ceOenTik KaThIHACTa, MBICANbI, love-sick, KeHICTIK KaThIHACTA, MBICANBI, top-heavy, Me3TuUImiK KaThlHACTa,
MEBICaIHI, spring-fresh, cyObekTilik KaThIHACTa, MBICaJbI, foot-sore T.0.

2. Exi koMnoneHmi 0e ceManmuKaiblk HCagblHan mey 0apedxceoe2i caidaiackan Koc cozoep. by Tomka
0ip Kici aTKapaThIH €Ki KbI3METTi OlnipeTin secretary-stenographer, woman-doctor, Oxbridge T.6. Koc ce3nep
xatael. By Tomka pemyruiikanus apKbLIbl KacalFaH Koc ce3zep ae katansl: fifty-fifty, no-no, pooh-pooh,
pretty-pretty, blah-blah >koHe e3apa HBIOBICTHIK anMacyfa VINbIpaFraH pPEXyTUTAKAFS apKbUIBI JKacaraH
OipiKKeH ce3/ep/Ii Jie )KaTKbI3yFa Ooajsl: criss-cross, walkie-talkie, razzle-dazzle, bibble-babble, chit-chat.

Koc ce3nep koMmoHeHTTepiHiH OpHaNlacy TOpTiOiHe Kapai Typa TopTimnTi OipikkeH ce3aep, Mbicaisl, kill-
jOy JKoHE jkaHaMma TOPTINTi OipiKkeH ce3nep 0obIn OemiHeni, MbIcabl, nuclear-free, rope-ripe T.0.

Koc ce3nepain 0ip Typi 00JIbII caHAATBIH KOC CO3ACPAIH 9P TiJIEr KacalbIMIBIK KaOiaeTiHae Oenrii
0ip mopeskeneri alfbIpMaIIbIIBIKTHIH O0MaTHIHBL Aaychl3. Koc ce3 TaburaThl Typasibl alThUIFaH OM-MiKIpIiH caH
aTyaHIBIFBI FATBIMIAPIBIH OCHI MAcesIere OepreH aHbIKTaMaTapbIHaH kKepiHemi. Koc ce3nepiH jkacaabIMbIHIA
op TYpJI TUIOIK epeKUIeTiKTep MEH albIpMAalIBUILIKTap OONFaHMEH, aJIbl TULIIK YpIic OapiblK Tijmepre
OpTaK, KYOBUTBICTBIH TCOPHSUIBIK KaFUalIapbl OPTAK, HOTHXKECIHC ajbIHATHIH KOPBITHIHIIBI J]a OPTakK,.

JIuHrBUCTUKANBIK OipIIiK peTiHAeri co3/iH 31 Til OimiMiHae OipHelIe acTeKTine KapacThipbuiaabl. OHBIH
CBIPTKBI (POpPMACHIH KYPalUTHIH (hOHEMATAPABIH epeKIIeTiKTepi, MOP(OTOTHIIBIK KYPBUIBICH JKaFbIHAH OeITii
0ip (opMaNbIK CHIAThI KOHE ©31HE TOH MarblHAChl OONanbl. bys TyprbiaH ajnFaH/a, ce3 Ke3-Ke3reH TUIMIK
JKYHee OpTaNIbIK 3JIEMEHT KbI3METIH aTKapaThiH e€H Kypaeni Oipiik 6o caHanaasl. OnapasiH Keitoipi sxeke
Oip Time ©3eKTi Mocese peTiHAe KapacThIPbUIFaHBIMEH €KIiHTII Oip TiJAe OHITABIKTH TEPCH FRIIBIME Ha3apra
anpiHa Oepmeyi bikTUMan. COHABIKTaH aFbUINBIH TiUTiHAETi OipikkeH ce3mep MopQooTusi cajachlHIa
cumnarrama TYpPAE FaHa ce3 OOlajbl J1a, JEKCHKOJOTHUS calachlHIa Oiplama TepeHIpeK 3epTTelie TYCEe.l.
AFBUIIIBIH TUTIHIH CO3/IK KYPaMbIH OaWbITYABIH €H MaHbI3bI OeIiri OipikkeH ce3iep OOFaHIbIKTaH, OJapIbl
JKaH-)KaKThl KapacThIpyIbl KakeT eTeni. Koc cesmepniH apKaichichl Oenrini 0ip co3 TaObIHBIH KypaMbIHaH
OpBIH anaThiHbl aHbIK. COFaH opail, MaKCaThIMBI3JIBIH TOJIBIFBIPAK AlbUTYHI YVIIIH aFbUIIIBIH JKOHE Ka3ak
TIIEPIHIEr] KOC Co3lep Typasbl Ko0ipeKk co3 KO3FaMBbI3.

['eHeOmOTHSIBIK XoHE MOPGOJIOTHSUIBIK KYPBUTBIMBI JKaFbIHAH Oip-0ipiHEH epeKIIeNIeHeTiH Tiaepae KocC
ce3Jiep 9p alyaH TACUIJIEPMEH JKacalaThiHbI Aaychi3. Kaszak TiniHme Kypaeni ce3aepai OipikkeH ces3zep, Koc
ce3Jiep, TIPKeCTi co3lep, KbICKapFaH co3J/iep e TONTACTHIPY 90/ICH KaIbINTAChIN KeTKeH mikip. Ka3ak TiiHig
rpaMaTHKachlHA apHAJFaH JKeKe OKYJIBIKTapaaH Oactam, ipi MoHorpadusiapra JCHIHTI TYpJIi caThIIAFrbl
FBUIBIMU €HOCKTEP/IC YKl CO3 aTayJibl KYpaMbl MEH TYJIFACHI XKaFbIHAH J1apa KoHe Kypeii OOoJIbI OeTiHiIl,
COHBIH 1IIiHIE KYpAesi ce3aepaiH OipiKKeH ce3aep JeN aTajFaH TONTaphl aKbIpaThUIbi KYp. CoOHbIMEH Oipre
JKEKe CO3 TallTapbIHBIH JKacalyblHa OAWIaHBICTHI KOC 3aT eciMIep, KOC ChIH eciMaep, OipiKKeH eTiCTiKTep T.0.
JKarblHAH 3EPTTEY ©3€TiHe aiHaimFaH. AJI aFbUIIIBIH TIUTIHAC KOC CO3MIep apHAMBl 3€pPTTE€Y HBICAHBI PETiHIE
aJbIHAABl. OWTKEH] aFpUIIIBIH TUTiHAE TYOipiepai OipiKTipy apKbUIbI CO3 Kacay ce3kacaMHBIH eHiMai Oip
xoJbel Oombin  caHamanel. Omap OipikKkeH ce3[epiH JKacalyblHBIH KYPBUTBIMIBIK, MOP(OIOTHSIIBIK,
CEMaHTHKAJIBIK CPEKIIeIIKTepiHe, COHMal-aK OJIApABIH op TYpJi CTHJIBIEPAETI KBI3METTEpiHE TOKTAJIFaH
OonateiH. OmapneiH OipiKKeH ce3jepre OaiNaHbICThI KOJIIAHFaH TEPMHHICP JKYHeci Je KBI3BIFYIIBUIBIK
TyIOpIpafgbl. AWTanmblK, KehOip 3epTreymriiephid OipiKKeH o3 YFBIMBIH «KOMIIO3UT» TEpMHHIMEH
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YCHIHATBHIHABIFBIH KopyTe Oomansl. Jlereamen «koc ce3» (reduplication Hemece compound) gem aray keOipek
Ke3Jece]Ii.

AFBUIIIBIH TUTIHAETI KYPAETi Co3lepi, COHBIH iiHAe Oipiry >KOJBIMEH acalFaH KOC Ce3Aepli Kazak
TUTIHACTI KOC CO3IEPMEH CAIFACTHIpA 3ePTTEyTe OarbITTANFaH FRIIBIMH JKYMBICTAPABIH J1a THIM a3 €KCHIIT1
MoniM. Byt mpobneMaHbIH KYpACIUIITI 3epTTey KYMBICTAPBIHBIH Ka3ak TiJl OUTIMIHIH ce3kacaM calachiHa,
SIFHA MOP(OJIOTHSI MEH JIGKCUKAHBIH TOFBICKaH TYChIHA OaFbITTajia KYPTi3UlyiH Tajlam eTill OTHIP. AFBUIIIBIH
Tin OimiMiHze OipiKKeH ce3Aep Kell JKarmaiiia JIKCHKOJIOTHs CalachlHIa KapacThIpbuIabl. BYHBIH Herisri
ce0eOiH Koc co37epIiH GopMachl )KarbIHaH KOCAPIJIAHYBI, THIOBICTHIK KaFbIHAH Oip eKITIHIIIIT], CEMaHTUKAIIBIK
JKaFbIHaH Oip OYTiHIIT, Oip ce30€H aiiTKaH/a, aHa Oip ce3 peTiHae makaa OOJIbII, TUIIIH CO3IIK KYpaMbIH
TOJNBIKTBHIPATHIH/IBIFBIMEH OaliIaHBICTHIPA aJTaMBbI3.

Anatioa, sxcanrnvl Koc co30epee aman aumcax 3am ecimee maH epesicesiepee MmOKmaid KemKeHimi3 scoH.3at
ecimaep Oenrim Oip KyOBUIBICTApIBI, 3aTTap MEH MaTepHalIaplibl KOHE JepeKci3, abCTpaKkTill 3aTTapibl
OinaipeTiH ce3 TaObl. AFBUIIBIH TITIHAE 3aT eciMIep KeKelle jkoHe Kemmie Typre Oemineni. Conpaii-ak, 3aT
ecimziep exi cenTik OoibIHIIA cenTenesi. 3aT eciMaep OipHeIe KOoJaapMeH KikTeneai. bapisik 3aT ecimuaep
CaHaJaTBIH 3aT eciMJIep JKOHE CaHAIMAaNTHIH 3aT eciMaep aemn OemniHeni. 3aT eciMIep/iH MaFrbIHACKIHA Kapaii
JKAJIKBl €CIM JKOHE JKaNbl eciM Jen OemiHeTiHi Oenrimi. Byn 3aHABUIBIKTapbIH aFbUIIIBIH JKOHE Ka3ak
Tinmepinmeri OipikKkeH 3aT eciMaepre /e KaThICTBI Oap.

AynapMana exi TUIIIH MOTIHACPiHIH Ma3MYHBI Oapa-0apiiblK ACHTeHiHe XKeTyi Tric. by aynapmarsinan
op TYpJI TilapaliblK ©3repTyJiep kacait Ouryai Tanan eremai. Ockl e3repTyJiep ayaapMaTtaHyaa TpaHcdopma-
OUsUIap JeT aTaisin Kyp. byHmaii TpanchopManusiiap ke0iHe TYMHYCKA TUTIHJETI Xabap, MaryMaTTap/bl,
Ma3MYH/IBI ayAapMa TiJl HOpMaJapblH CaKTai OTBHIPHII )KE€TKi3y MaKcaThIHA OaFBIHIBIPBLITA B

Aynapy YCTiHAE HEFYpIBIM KOIl KEe3JeCETiH JKalT — TYMHYCKa TEKCTIH ceijeMJeri ces3lep MeH ce3
TipKeCTepiHiH OpbIH TOPTIOiHIH ayJapMa TEKCTe e3repicKe YIIbIpaybl. MpIcallbl, OpBIC TiiHAE conneMaeri
CO3JIEp/IiH OPBIH TOPTIOi epKiH, all Ka3aK TiJiH/Ae KaJIbITacKaH, TYPaKTHL.

Kasipri aFsummblH TUTIHAE KOC co3lep Jen KeMiHAe eKi TYOIpAeH KYPalbIl, TUIIE JKEKE Co3 peTiHIe
KyMcallaTblH ce3aepi aiiTambi3. Koc cesnepain Kypamaac OemekTepi colneMae KeKe JeKCUKANbIK Oipiik
peTiHme KbI3MET eTe alaThlHAal TYTAacThIK IeH KYPBUIBIMABIK OipiikTi KamTamachei3 ereni. Koc cesmep e
OCBHIHIAl TYTacThIKKa We. TeK OHBIH KOMIIOHEHTTEpl jkaOblla Kewim, Oenrimi Oip YFBIMIBI, KYOBIIBICTHI
oinmipeni. Kypambiaaa Kai ce3 TaOBIHBIH JIEMEHTI 00J1ca J1a, )KaJIbl MaFbIHACKI OCIIT1Ii Oip YFBIMIBI OLIIipCe,
onapabl OipiKkeH ce3 nen caHail Oepemi3. TinTi KeMmeKmli ce3fep MEH IIbLUIaylIapIblH KATBICYBl apKBUIBI
JKacaaTelH KOC ce31ep Aae 0ap. Muicalbl, Kyizeiic, Kyi0vipay NeTeH MaFbIHaHbI OiaipeTiH downfall 6ipikkeH
€e31 €3 aljibl WIbUIaybl MEH ETICTIKTIH TipKECYyiHEH >kacaiblll TYp. bipak keie TOMeH AereH MarblHAaHBI
OlnAipeTiH YCTey peTiHe Je *KyMcalaTbIHbl aHBIK. By MbIcainarsl downcesiH ce3 anapl IbUIaysl (IPEsIor)
JIET aITybIMBI3 OHBI OUfpUIMOJIEITIMEH CaJBICTBIpYMeH cebernreceni. [larm ocel xomMmeH income-natida, xipic
OipiKKeH ce3i Je jkacainraH. AFBUIIIBIH TUTHACTI looking-glass-aiina GipikkeH ce3i repyHauil popmMacsl MeH
3aT €CIMHIH TipKeCyiHeH jkacayiraH. JKajmbl MarblHACchl 3aTTHIK YFBIMJIBI OUIAIpTeHIIKTEH, Oy ce3li ne
OipikkeH 3aT eciM zien ecenTeiimi3. COHbIMEH Oipre ackepu Keme MarbIHACKIHIIAFBI MAn-of-war JHE HCa3yulbl
MaFbIHACBIHIAFEl man-of-letterskoc ce3mep €Ki 3aT €CIMHIH of MIbUTaybl apKbUIBI JKacalybl MIKipiMi3mi
noiiexreil Tyceni. TeMenzaeri Mbicanmapapl Tangan kepenik. «Therefore, mon ami, I fear that you must
forswear your beauty sleep tonight, and join me in my all-night vigil in that flat below — armed with that
excellent revolver of yours, bien entendu!» [3, 31]» Coran kaparaHaa, JOCTbIM, OYTiH TOTTI YHKBIHIBI KUBIIL,
TOMEHT1 MoTepAe MEeHIMeH Oipre mywi Ootibl KIpIiK KaKnai OTBIpyFa Typa KeJep. OpuHe, 9Jri TalmaHIIaHIbl
e3iHMeH Oipre ana >xypceH, abzan 6omap exni» [4, 25].

Byn ceiinemne all-night GipikkeH ycreyi mywni 6oiiv: Gonbin aynapeutraH. byn aymapmansl ce30e-ce3
aymapMa oJiciHe KaTKbI3a ajmaMbl3. MyHpaarel all-night OipikkeH ycTeyi ce3mikTepme TYHI OOWBI OOJBIT
OepinreH. Anaiina 6acTankpl TUIE €KiHII OPBIHIA TYPFaH co3 ayAapMmaja OipiHII OpbIHFa IIBIKKAHBIH aliTa
KeTKeH >koH. by xarsiHan Oy ayjapMaHbl OpBIH aIMacThIpy MOJAETIHE /1€ )KaTKbI3yFa O0aibl.

Ayvicmuipynen aynapMa OapbICHIHAA €63 TalTapblH, CeiieM MyIIeNepiH, CHHTAaKCHCTIK OalaHBIC
TYpJIEpiH, COHJAaW-aK JEKCHUKAJbIK aybICTBIpYJapAbl (HaKThUIAy, KajlbUldy, AaHTOHUMIIK ayaapma,
KomreHcanusi) atarad. Kazakctanapik FansiM A.M. Angamesa o3 eHOETiHAE CO3IIKTETI COUKECTIKTEp KOPKEM
aymapManga  YFBIMIBIK-Ma3MYHJBIK ~ CTHJIBIIK ~ KBI3METIHJE, OKCIPECCHSUIBIK  KBI3METIHAE — emneydi
ARBIPMAITBUTBIKTAD JKOK TUIMIK KYpaIaapAblH OPHBIH aybICTRIPATHIHABIFBIH, )T €HIII Kei0ip yKarmainap/a exi
MOTIHHIH KOMMYHHKATUBTI-()yHKIIMOHAJIIBIK TEHOC-TCHIIriHE KOJI )KETKi3Y YIIiH MOTIHET] CO3/iH JoIMe-a91
Oanmamachl eMec, MarbIHACHI XKYBIK, CO3/IH CTHIBIIK KbI3METIH HAKTBUIAWTBIH, SKCIIPECCHUBTI OOSYBIH Oepe
amatelH  Oacka ce30eH (TipkecreH, (pa3aMeH) ayBICTHIPBUIATHIHABIFBIH, SFHH — TpaHChOpMAaIHs
JKacalnaTeIHABIFBIH alTansl [5, 173-175 606.]. By — TynHycKa MaTiHiHAET co3 (popMaiapbiH, CO3 TalTapbiH,
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coMyleMITeNiepiH, CHUHTAKCUCTIK OailTaHBIC TYpJIepiH T.C.C. aygapMa TeKCTe OyjiapiaH e3remre TUIIIK
CJAMHUIIAIAPMEH ayBICTBIPY.

MpiHa MBIcanaapabl Tagan kepeiik: «Nowthen, schoolmarm, shesaid» [205 6.], «An, myeaniv madam,
ci3 He neiiciz? — memi om» [6, 113 6.].

Byt ceitnemae marm OipikkeH ce3i myz2aniv mMadam OOIBIN ayJapbulFad. by aymapMaHbl ce3 aybICTHIPY
MoOJIeINIiHe JKaTKbI3aMbI3. OiTkeHi MyHOa school mexmen ce3iHiH OpHBIHA Mmyeanim cesi OepiiareH. SArHu
MeKmen Maoamsl IETSHHIH OPHBIHA MY2d1iM MAOam Ce31 KOJNTaHbLIFaH.

«...and raising the revolver he fired point-blank at the woman’s retreating figure just as I flung myself
upon himy [3, 36 0.], «...0J1 KapybIH KeTepeOepi, CHITHUIBINI Oapa )KaTKaH dielal ko30edi. J1al 0Chl Ke3/ie MEeH
OHBI 0ac camaeiM»[4, 28 6.].

byn cetinemae point-blankkoc ce3i kazak TiiiHe xko30e0i Oonbin ayaapburrad. Herizinzge, point-blank xoc
€o3i 3aT eciM KbI3METiHIe Typ. ANl ayjgapMmaimibl OHBI fire eTiCTIriHIH KeMETIMEH eTiCTIKKE aiHaNIBIPHIIN
aynaprad. OChl TYPFBIZIaH aJIbII, MYHBI CO3 aYBICTBIPY MOJICITIHE XKATKbI3aMbI3. FanbIMIapabIH co3 aybICThIPY
MOJIEITi KOTI JKaFaiiia ce3 TanTapblH aybICTHIPYMEH 00JIa/ibl JCTCH MiKIPiH OChI MBICANT KyaTTal bl

KopsbiTa Kenrenie, aFbUIIIBIH TUTIHAETI KOC CO3/IIH Ka3akK TLTIHAEr1 MarbIHACKIH JKOHE OHBIH Ka3aK TiIiHEe
Oepiny >KonapblH allKbIHAayAa TYNMHYCKa MOTIHIHZICTI COIeM MEH aynapMa Till MOTiHIHAET1 OFaH coiikec
ceMNeM/Ii FaHa eMec, COHBIMEH Karap CeilieM MEH OFaH COWKeC KypJelli CHHTAKCHUCTIK TYTACTBIKTHI KOca
CaJIFACTRIPy KEpeK. Op TYPJIi XKyHere jKaTaThlH TUIACPIIH MaTepHajdapblH OCBUIANINA CaJFacTHIPy OCHI
TUIIEPAIH OpTaK KaCHEeTTepIMEH KaTap OJIapJblH epeKIIeNiKTepiH aHbIKTayFa MYMKIHIIK Oepeai. AFBUIIIBIH
JKOHE Ka3ak TUIaepi eKi TYpII TIJIK TOTKA JKaTaThIHABIKTAH, OHIaFbl KOC CO3/IEP/IiH CHIPTKBI (hopMallapbIHia
Jla, KOMIIOHEHTTIK epeKIIeTiKTepiHAe Ie eNeyil albIpMaIIbUIBIKTap KapacThIpy.
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9. IIOHBIH «AJTBIH KOHBI3» OHI'TMECIHIAEI'T PEAJIUAJIAP/AbBIH
AYJAPBLITY CTPATEI'USICBI

2K, [ayvinosa
On-®dapabu at. Kaz¥ V-1piH MarucTpaHThl
Anmatsl, Kazakcran

Tipex co30ep: peanus, aynapMa, TPAHCKPHUIILINS, YITTHIK KOJIOpUT, D. 1o, aymapmaHbIH 6amaMasbFsl.

AynapMaTaHyna €H Kell 3epTTeJeTiH HbICaHAapAblH Oipi — op YITTHIH TapUXU-MOJCHU TaHBIMBIHBIH
epekie OenrinepiH OenepieiTiH peanusuiap. ATanMbiml Maocene XX FachIpIblH S0-XKbUImapelHaH Oacram
ayJapMa TeOpHsCHl MEH IPaKTHKACHIH/A XKYHeml Typ/ie KapacTeIpblia 6acTansl. Y ITTHIK TUIAEDP, MOJCHUETTED,
Jiaep apachlHIAFbl albIPMAIIBUIBIKTAp MEH epeKUICTIKTep ayldapMa YAepiciHAe TopKiMaHIapFa KenTereH
KeJeprijiep MeH TOCKaybUIIap TYIbIpaThiHBl Oenrimi. Tingik TyiaFajgapra TOH TapUXU-MOICHU aKMapaTThIH
eKiHII Tiae OalaMachl, aHAJIOTHI OONMAayhl XKWl Kezmecinm Typaabl. OChIHIAW TYHTKUTASPIl MISITY VIIiH
COMKECTIK, 9KBUBAJIICHTTLIK, aICKBATTHUIBIK CHSKTHI YFBIMIAP eHri3iiren 6onateiH. A.B. ®enopos, C. Biaxos
nen C. ®@nopun, B.B. BuHorpanoB cusikTel FansIMAap ©TKEH FACHIPABIH OPTACBIHAA peaisuiapAblH TYpIi
JKIKTEMENepiH ’acall, OJIapJbIH ayJlapbluTy TociiaepiH yceiHFaH eni. Col ke3ieH Oepi yakpITTa peanuinepri
3epTTey YPAicCi ToacTaraH eMec.

Peanust nerenimis Oenrii Oip YITTHIH TYPMBICBIHA TOH, ©3r¢ TUIACPAC KOK JCKCHKANBIK OipmikTep [1].
Aynapmaranyna Oy OipiikTepiH e3re Tiaepae Oepilny MoceleciHeH OYpBIH OJapiblH TaKbIPHIOBIHBIH
KiaccuuKaIusachl KapacTeIpbutansl. Ce6ebi, FAIBIMIApIbIH MiKIpiHIIe, peaTHsIHBIH TaKbIPBIITHIK MOHI MEH
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OHBIH ayNapbUly TOCUTiH aHbIKTaimbl. MoceneH, B.C. BuHorpazoB Xankbel eciMmepai peandsi KaTapblHa
JKATKBI3BII, OJIApIbl O6JIeK TONTACTBIPHIM, XKAJIKbl €CIMICPIl ayaapyla HEri3iHeH TpPaHCIUTEPAIUs/TpaH-
CKPHUITIMS HE KaJlbKaJlay Tociiepi KOMAaHbIIaThIHBIH aTam KepceTreni [2].

AynapMa TEOpHACHI KOHE NpPaKTHKAchl camachkiHia xymbic ictrereH C. M. Bmaxo xome C. II.
OnopuHIEepAiH TiKipiHIIe, peanus co3AepliH ayAapMachl €Ki MapTTHl aMan 0ap: Karuaa OOMBIHINA peaust
ce3Jiep ayaapbuIMaiabl (CO3IK TOPTiN OONBIHINIA) )KoHE KaFruaa OOMBIHILA OJ1 ayIapy TociTiMeH (MOHMITIHIE)
KeTkizineni [3, 6].

W. JleBbIif aTThl ayapMaTaHYIIBIHBIH PeaTis CO3MEpP/li «ayaapMaIlblHbIH a3a0bD» Je aTaraHbl MAJIM.
Ken yakpIT 00iibl peanus ce3iepii aynapy Ke3iHAe YITTHIK JKOHE TapUXM ©3TCHICIITH JKEeTKI3y MaHbBI3/IbI
MacenenepAid Oipi Oonbin kenmi [4, 149]. Oceiran opait P.K. Munssp-benopydes TpancpopManusHbIH YIII
TYPiH KapacThIPaIbL:

1. JIekcuKaIbIK;

2. 'pammaTHKaIbIK;

3. CeMaHTHUKAIBIK [5].

JL.K. JlaTpItieB aygapmaja KOJJaHBUIATBIH Tocinaepai oecke Oemneni:

1. JIekcHKanbIK;

2. CTHIINCTHKAIEIK;

3.MopdoTOTHSITEIK;

4 CHHTaKCHCTIK;

5. Apanac tparchopmanus [6].

B.E. llletnHKHH aymapMaiblK TpaHC()OPMAHIHBI JIEKCUKAIBIK, CTHINCTUKAIBIK, TPAMMATHKAJBIK /el
0eutill, OHBIH ©31H TOPT TYPre aKbIPaTaibl:

1. OpbIH anmMacThIpy;

2. Tycipin Tacray;

3. AYBICTHIpY;

4. Kocy [7].

Benrini aymapmamsr raneiv O.CaTeiOangueB Oanama aynapma skeHiHIe: « Ayaapy YCTiHIE KeKe co3/Iepre
Oaylama i37ey apKbUIBI opJaiibM aHa TUTIHIH OYKUT Ka3bIHACHl ayJdapbUIBIT-TOHKEPUTIN OThIpansl. COHBIH
apKachIHAA TUT Ka3bIHACKIHBIH KAJITAphICTAPBIHAAFEI HE Oip OalBbIPFBI co37ep, Keiie TiNTi, YMBITBUIBIT Oapa
KaTKaH aTayJyap Ja )kasy, Ceiiyiey KbI3METiHe XKeTlIeai 1e, 91e0u TINAiH TYIFackl OOJBIN HIbIFa Kenedi. Ayaapy
YCTIiHIE XKeKe co3aepre 6amama i31ey apKbIIbl apXanu3M JCT aTaJIaThIH, SFHU eCKipilT 0apa )KaTKaH KoHe Co3ep
JKAHFBIPBITN, Ka3ipri >KaHAbl 91¢0M TUTIMI3AIH KaTapblHa KOCBUIBIN karajsl. OnapiabiH kKebi OipTe-0ipre
OYpBIHFBI MOHIH ©3TepTill, j)kaHa MaFbIHAAa KOJNAaHbIIaas! [8, 7].

Kazak aynapmaTany FRUIBIMBIHAA Ui KOJIAHBUIBII XYPIreH Oaama, OaaMaisl ayJapMma, OarmaMaibUIbIK
(’KBHBaJIEHT, ayJapMa OJKBHBAJICHTI, 3KBHUBAJICHTTUIIK) JETeH TEPMHUHACPAIH Ka3ipre ACHiH YFBIMIBIK
aHBIKTaMachl HaKTbUIaHA KOHFaH oK. Ke#l Tycrapaa ce3 OoJiFaibl OTBHIPFAaH aTalbIMIap TEHOE-TEHJIIK
(TOXIIECTBEHHOCTh), JSJIMeE-II ayJdapMa (aJeKBaTHBIN MMEpeBoj) ACTEH TEPMUHICPMEH MOHIEC AdpeKe[e
yreiHbUTanel. CoHpmali-ak Oamama (3KBHBAJICHT) JCTEHIETT TYIMHYCKA TUIIETI CO3MiH OacKa Tiid Ce3miriHe
KOpCETIIreH BapUaHTTapbl Hemece ayAapy YIepici Ke3iHAe TYNHYCKaJarbl ce3re, Tipkecke, (pasara,
CUHTAKCHCTIK TYTaCTBIKKA TOpXKIMalllbl ayJapbUIaThIH TULACH TaHJAMN, IPIKTEN allFaH MaFbIHACHI YKYBIK
HYCKalap Jien TYCIiHAIpETIH peTTep e KoK emec [9, 39].

M. Oye3oB «KepkeMm aymapMaHbIH KeiOip TEOPHUSIIBIK Maceneiepi» aTThl MaKalachlHaa: «Ayaapma
TEOPUSICHIH JKEKEJIe, KIKTEN KapacThIpFaHia, KeWiHri Ke3je Oi3/1iH oJaK KeJieMiHAeTi ole0ueTTe eKi Typii
e3remie OeliM OapibIFBl aHBIKTANABI, Oipi — ayJapMma TUT 3epTTey FBHUIBIMBIHBIH ayKbIMbIHA €HETIH calia
OOJFaHIBIKTAH, ayJapMa iCiHIH MOHICIH YFBIHA OTBIPBIN, OYJI MOCEICHI JTUHTBUCTHKAIBIK OIICIICH 3epTTEy
KarblHa Kapal TapTajbl, eKiHIIici — 6i3aiHIIe, 1yphic OeiliM, — ayaapMaHbl co3 OHepiHiH Oip Typi Jer YFbIHAIbI
Ja, DCTETUKAJbIK NPUHLUUOTEPHi, KOPKEMIIK Tapas3blHbl aifbl Tajalka KOAbl, COHIBIKTAH Oy Oeilim
ayJapMaHbl 9JIeOMETTaHy TCOPHSACHI 3€PTTEUTIH OOBEKT el Kapaiasy — nen kepcerei [10].

Bepinren makanaia arbUIIIBIH 5Ka3yIbICh Jrap [ToHBIH « ATBIH KOHBI3» POMaHBIHIAFbI peaHsIapAbIH
ayJapbuly Tacingepi KapacTeIpbiiaasl. [IOHBIH JETEKTUBTI SHIriMenepi MEeH HOBeILTaIapbIHBIH MaHbI3IbIIBIFbI
MEH epeKIIeNiri — OHBIH JIOTHKANBIK KYPBUIBIMBIHBIH IIBIMBIPJBIFBIHIA, MIHCI3MITIHAE, CHOKETTIK
ca0aKTaCTHIFBIHBIH HO3IKTITiHIE, OKUFamapabl mebep epOite OuTyiHme kathlp. 110 MEeTEKTHBTI HOBEIUIAHBI
OliJIall TayblIll KaHa KOMMali, OFaH TEOPHUSUIBIK AdnenemMe 6epyre TeipbicKaH. O AeTeKTHBTI KaHPAbI alaMHbBIH
TAJNJAFBII aKbUIBIMEH OalNmaHbICTHIPAbL. Darap [loHBIH IIBIFapManapbl, MO33HSCHl OPBIC TUTIHE SPTYPIIi
ayaapMaInibIIapIbIH TOpKiMelleyiMeH JKaphIK Kopii. Alta keTeTiH 0oncak, « BumbsaM Bumbcony», «Amepiep
YHiHIH Ky1ayby, «JIureiis» oHrimenepin B.B Poros, «Kacinkep» U.M. bepaiureiin, «3neonopay, « ¥ piaHraH
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xat» H.M. JlemypoBa, «AnteiH KoHBI3» A.W. Crapues, «Kapa MbIchIK», «bepennkans»y B.A. Hemennn
ayJapraH.

OHriMesie 9JeyMETTIK-TEPPUTOPHANBIK pealusuiapial aybul, aylaH, ayblUIlac, SJIEyMETTIK peajus-
JIapIaH aKcakaj, JKiriT, 0ai, >Kajmibl, OaThIpaK, CasCH peamusiapaH aybll aFachl, aybUIIBIK OTPYT CEKUITi
aTaysap Ke3aecel.

En xuni Ke3meceTeTiH oJeyMETTIK-CasCH peanusra aybul OipiiriH »aTKbI3yFa Oonamel. AybUT KeIMeli
eMip CalThIH XKYPri3reH ara-6a0ambI3 YIIiH epeKIle KaybIMIACTHIKTHI 1a OLIipreH. AYbIT pealtusachl el -
MEKEH/ICUTIH KOHBICTAPBIHBIH aTaybl PETIiHIE OPBIC TUTIHAETI CO3MIKTEpTe CHIeH, COJ ce0eNTi ayrapManibuiap
CO3JIIK COMKECTIKTI 6Te *Mi NaiinananraH. JlereHMeH, reHepanu3aius TICUII Jie KOJIIaHbLIFaH JKaFainap oap.
Meicansl:

1- xecme. 3. Ilonwiy «Anmvin KOywI3» ay2iMeciniy ayoapmaculi bazanay:

accompanied by
an old negro,
called Jupiter,
who had been
manumitted
before the
reverses of the
family, but who
could be induced,
neither by threats
nor by promises,
to abandon what
he considered his
right of
attendance upon
the footsteps of
his young «Massa
Willy [11].

HETp, PO3bIBABIIMICS
IOnurepom, KOTOPBIi ObLT
OTIYILICH Ha CBOOOTY
PaHBbIIIE 3JI0MOIYyYHOTO
MIEPEBOPOTA B CEMBE, HO
HH YIrpo3bl, HU 00eaHus
HE MOTJIM 3aCTaBUTh €ro
0TKa3aThCsl OT TOTO, YTO
OH TIOYHTAJI CBOMM
TIPaBOM - T1O ISITaM
CJIeIoBaTh BCIOAY 3a
CBOMM FOHBIM «Maccoi
Buem» {«Massa Willy,
T. €. «Master William»,
X031H Buiibsm, mm
rocrouH Brmbsim. — K.
B.} [12].

KapT Herp epin
xypetid-ai. On Oy
CeMbs
KeneinenoecTeH
anpekaiina OyphIH-aK
Oacpi0ainbIKTaH
0OocaThUIFaH e,
Oipak «Bun
MBIP3aHbIHY 131HEH
i7ecin xKypy
MPaBOCHIHAH
ANeKaIIaH
alpbUIFaHBIH
KOmurepre
KOPKBITHIII T4,
annmamn-apOarn Ta
YFBIHBIPYFa KHbIH
OonathIH. [13, 6-7].

oTOachIHIa
TyOereini
e3repicTep OpbIiH
ajgMai TYpHII
0OachIOalIIBIKTaH
OocatbulraH Kapa
Hocinai FOnmurep
eciMai KapT inecin
xypetiH. OHbIH XkKac
KO>KanbIHBI « Brimn
MBIP3aHBIHY»
COHBIHAH KajMait
epin xypyai e3
KYKBIFBI JICT CaHarl,
oFaH TaObIHy1aH 0ac
TapTyFa KOKaH-JIOKbI
na, aiia na
KOMEKTECIIE/I].

Tynnycka 11.J][. banbmonm b.baiimaxanos O3 ayoapmam Tycindipme
No ayodapmacwl ayodapmacwl
1 This fellow is OH nsIeT Kak Ecyacmia Ounen xyp Eci ketkenneit «Ecyacma» nerexn
dancing mad in Oe3yMHbIIB cerne! aybuizal aybuiaa ousern xyp! ayapma
town! OKBIPMaHFa ThIM
Jepeki 0obII
€CTUIyi BIKTUMAJL.
2 | Inthese B 3THX 3KCKYpCHSX ero Jlerpan myHnai MyHpan OHIiMEeHIH Ka3aK
excursions he was | OOBIKHOBEHHO casixaTKa [IBIKKaH casxarTapa, 9leTTe, | TLTiHAeri
usually COTPOBOXKIAI CTApBIH Ke3iHJIe, OIeTTe OFaH | OHBIH KachlHAa HYCKaChIHIa

Macca Bunn nen
Te Ke3aece/i,
MYHBI K€3JIeCTip-
T'eH OKbIPMaHFa
TYCIiHIKCI3
0OJIaThIHBI AHBIK,
coi cebenTi ae
OpBIC TiUTiHIET
aynapMmaarblaain
Oyt ce3niy
MaFbIHACHIH
TYCIHIIpiN KeTyl
KepeK efi.

AynapMmaza OKbIpMaHFa TaHBIC €MEC, KOHE pealluil ce3lep JKeTepliK, ajaijga Oyl ayJapMailblHBIH Cco3
OalBIFBIHBIH, OallKaMIa3AbIFbIHBIH, TAKBIPIBIFBIHBIH KOPCETKII. AyaapManisl IeOepIlirid agaM MopTpeTiH
OcitHeneyiHeH ne Oaitkail amamMbr3. MbIcaitbl, « ATTBIH KOHBI3» OHTIMECIHIE, aITHIH MEH aCchUT TaCTap bl KOPTeH
ke3gneri FOnuTep/iH KyaHbIIbl MEH TaHJAHBICH! ObUTall cypertenren: «HOmuTepaiH y3i O6ip COT aITBIHHBIH
Tycinae «6om-603» 6onsin keTTi». by skepae FOnmurepniy kapa Hocinai ekeHiH eckepe KeTKeH keH. bomn-003
OOJIBINT KETTI JETeH CHUMATTAy «almnaK Kynaai», «cym-cyp Oonabl» JAen ayJapraHHaH Trepi SMOIHUSIIBIK-
AKCIIPECCUBTIK PEHKIHIH KaHBIKTHIFEIMEH KEHITTKep TICUXOJIOTHACHIH COTTI armma TycTi. ColfkecTiri >karbIHAH op
oHriMe opkenki. Meicanbl, «Kapa MBICBIK» OHrIMECiHAE, aBTOPJBIH XallyaHaTKa JETeH KK KOPIHIIIiH
CHUIATTaFaH COMUIEMIEP OPBIC T ayIapMachIMEH CANTBICTHIPFAHA JJICI3, ayAapMallibl COMeMIepIiH OapIIbIK
OOSTyBIH JKeTKi3e anmMaraH. MarbIHachl coNFbIH. Kelbip ceimemzaep TYMHYCKa MEH OpBIC TUTIHAE COHAai
JKAHTYPIIITePIIIKTeH Kypblica, Ka3akK TUTHIEr aygapMana OHIAH KOPKBIHBIII ysjiaTa KOMMaWibl. Duarap
[ToHBIH aiaM MCUXOJIOTUACHIHA COHIIANBIKTEI 9CEp €Te anaThlHAaH jka3y meOepIIiri OHBIH SHriMelIepiMeH TeK
Ka3ak TUTiHIE TaHBIC OONATHIH OKBIPMaHFa TAHCHIK OOJIBIN Kallybl MYMKIH.

«Aynapmay Ce3iHIH acTapblHIa Oenriyi Oip TUIAETI coiyiey TUTIH — aybI3iia HeMece ka3z0ala MITIH/, Ce3Ii
Oacka TiIe KaifTtanamn jkeTki3y *aTkaHbl Oenrini. CoHpIMeH Oipre, ayaapma — ceilyiey KbI3METiHiH Oip Typi
OOJIFaHIBIKTAH, OHBIH MAaKcaThl CO3 COWIey KYPBUIBIMBIH KalTa Kypy Oonbin Tabbutazpl. HoTmxkecinze
Ma3MYHHBIH ©3Tepicci3 JKOCIaphl caKTaIyMeH Oipre, Ofbl )KETKI3y JKOCTaphl ga e3repei, Oip TiT eKiHIIici-
MEH aybICTBIPBUIAIBL.
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2- kecme. 3. [lonviy «Anmuin Konwvl3y ayeimeciniy aydapmacvin bazanay:

Tynuycka 11.J][. banbmonm b.baiimaxanos O3 ayoapmam Tycindipme
MNe ayoapmacwl ayoapmacwl
1 We had taken, Mai cienanu, MmoxkeT | OH Kazam xypmei Ocpl OarbITTa OH AynapMarisl
perhaps, a dozen OBbITb, OKOJIO *arthl, Jlerpan kopi eKi KaJjaMm Ki0epreH KaTemix
steps in this JIBEHA/IIIATH IIATOB B | Herpai 6ap JKYpreHimi3 coit — TYIHYCKa MEH
direction, when, 9TOM HallpaBJICHUU, JlaybICBIMEH Kaprall- eni, JlerpaHHbIH OpBIC TiNiHeT]
with a loud oath, kak Bapyr Jlerpan, ¢ | cinen, mamn oepimn IOnutepre aynapMmajia oH eki
Legrand strode up | rpoMkumMu OHBIH JKaFachlHAH ajla | ’kKapMaca JIarblHeT | KajaM Jell Typca,
to Jupiter and MIPOKJISTHSAMH, tyeri [13]. alThIM, )KarachblHAH | Ka3ak TUTIHAC OH
seized him by the | Gpocuiicst Ha mian Gepresi 6ap KajaMm.
collar [11]. IOmnuTepa u cxBaTHi 0omMac ma.
ero 3a mmBopor [12].
2 But I was sorely Ho s 6611 oropuex Anaiina MeHiH Anaiina MeHi JlokymeHT —

put out by the OTCYTCTBHEM BCETO OMBIMIIIa KaJIFaHBIHBIH KY>KaT, TEKCT —
absence of all else | ocTanbHOrO -- xKopaManjgaraH Oy JKOKTBIFbI, SIFHU MmortiH. Tycipin
— of the body to €aMoro Tejna Moero JOKYMEHTIMJIE €H OMBIMIAFbI TacTay Tocii
my imagined BOOOpPaXKaeMoro 6acTbIChl — TEKCTIH KY>KaTTBIH €H KOJIJaHBUIFaH:
instrument — of WHCTPYMEHTA -- 00JIMaybl MEHI KaTThl GacTsl Oeiri — «Cawmoro tena
the text for my TEKCTa JJI MOETO cactbIpasl [13]. MOTiHiHIH MOET0
context.» [11]. BOOOpakaeMoro YKOKTBIFBI BOOOpakaeMoro
nokyMmeHra [12]. KarajJaHAbIP/BbL. JIOKyMEHTa»
celinemi
ayJapbUIMaraH.
The noise was, at | Hakonerr, y1ai G511 KpI10bIH Taysi, TymHyCcKa MeH The noise was, at
length, very YCIICIIHO 3aryEH OnuTep epuienene OpBIC TiTiHAE length, very

effectually
silenced by
Jupiter, who,
getting out of the
hole with a
dogged air of
deliberation, tied
the brute's mouth
up with one of his
suspenders, and
then returned,
with a grave
chuckle, to his
task [11].

IOmmrepom,
KOTOPBIN, BEICKOUUB
U3 SIMBL, C CAMBIM
PEHIUTECIbHBIM
BHUJIOM CBSI3aJI MOPIY
co0aku OfHOH U3
CBOUX MOATSDKEK U
3aTeM BEpHYJICH,
TOPKECTBYIOIIE
MOCMEMBASICh, K
cBoeii pabote [12].

YPreH UTTiH YHIH
emipai. On
LIYHKBIP/IAH KapFbIIT
HIBIKTHI J1a, UTTi yCTall
QJTBII, TYMCHIFBIH
OenuiriMeH OybIn
TacTasl, COUTTI e
MUBIFbIHAH KYJIIIIL,
KYperTiH KOJIbIHa KaiTa
angsl [13].

KypMaJac
ceinemi exi
colinemre Goin
aynapran. «E0in
TaybII» JIETeH
TIPKECTiH
CHHOHHMI peTiHjie
«KBIOBIH TaYbII»
JIeTeH TipKec COTTI
KOJIIaHbLIFaH.

effectually silenced
by Jupiter, who,
getting out of the
hole with a dogged
air of deliberation,
tied the brute's
mouth up with one
of his suspenders,
and then returned,
with a grave
chuckle, to his
task.

b. baiimaxanoB Oprap IloHBIH y3ak opi Kypaem OOJNBI KeENeTiH ceiyieMaepiH OaphIHIIA TyI
HYCKaJarblail ayJapraH, aBTOp CTWIIH cakTaraH. KapacThIpbUIFaH oHriMenepliH keOiHme OipHelne jxai
celiieMIep/IeH KypaJiFaH KypMaiac ceiieMmaepi Metninime Oeikrepre 6enmeii Topximeneren. Coin cebenTi
Jie Keioip y3ak ceiyieMaep i Ka3ak TuUTiHIe OipAeH TyCiHyTre KHBIHABIK COFabl, ajlaiijla COTTI IMIBIKKAaHAaphI 1a
KoK emec. bekmbip3a BaiiMaxaHOB aBTOPIBIH OHBIH J9J1 TYCIHII, OHBIH OpOip ce3iHe, TipkeciHe AeliH
COMKECTIKTe ayJapyFa ThHIPBICKaH. AyaapMa Ke3iHJe YIATTHIK KOJIOPUT, KOCIIKe OalIaHBICTHI )KOHE pTypJi
3aTTapMeH OYWbIMIAp aTaylapblH OKbIpMaHFa OapbhIHINA TYCIHIKTI €Till, AN ayjaapy KublH. Amaiiga Oy b.
BaliMmaxaHOBTBIH KOJBIHAH KEIJi JIETreH HOTHXKETe KEeIJTiK.
AynapMaiibl TYDHYCKaJaFbl IOPTPETIICH MeH3aKAbl ayaapya Kazak TUTiHaeri OeiiHemni-o0pa3abl TeHEeY
ce30eH ce3 TipkecTepiHiH 0ail KOpBHIH KONAaHy apKbUIbI TYITHYCKaFra CoMKec ©31HIIK ayJapMallbUIbIK CTUIh
skacarad. OCBHI TYCTa OJ1 TYyBIHABUIAPABIH YITTHIK KOJIOPUTIH Oepy VIIiH KeOiHIe ki KOJTaHBIIMANTHIH,
MarbIHAChl KOMECKIJICHI'CH CO3/Iep MEH CO3 TIpKeCTepiHe TaH Ay JKacaraH. OHriMeNepae KeITipllereH mopTper
MeH Tei3aX CypeTTeMeNIepIMEH OJIApJbIH ayJapMalapblH CAIBICTRIPMAJbl TANAAy TYHMHYCKaMEH ayJapMa
MOTIHHIH apachlHAaFbl COMKECTIKTI alKbIHIATBI.

Tynuyckaoa: 1 did not, for some weeks, strike or otherwise violently ill use it; but gradually—very
gradually—I came to look upon it with unutterable loathing, and to flee silently from its odious presence, as

from the breath of a pestilence. [14]
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Opvicwaceinoa.: Henen 0Ty 3a HEJIGTSIMHE, | I He CMeTl yIapUTh €ro WM MO3BOJIUTE ce0e Kakoe-HUOY b
Jpyroe HacHjIve, HO MaJIO-MI0-Mally — OUIYIICHHE, pa3BUBABIICECs IOCTETIEHHO — sl CTAJI CMOTPETh Ha HETO C
HEBBIPA3MMBIM OMEP3CHHUEM, 51 CTANT OE3MOJIBHO YOeraTh OT €ro HEHaBUCTHOTO MPUCYTCTBHS, KaK OT JIBIXaHUS
gymsl [15,189]. Kazakwaceinoa: Antamap eTiIm )KaTThl, SUTCE ¢ OHBI YPMakK TYTUI, MaHIaHbIHAH MEPTKEHIM




XKOK; Oipak mbickbiidan, mam-mymoan OOUBIMIBI JCeKKOpYywinik cezimi OWIEH OacTambl, MEH COJI KapFhIC
TUTIPIIEH 00a0an KauKaHOal KAaThIH OOJIBIM.

Kypmanac ceitnemHuin OipiHiui OeiriHae «u s He cMel YAapHUTh ero MM MO3BOJIUTh cebe Kakoe-HuOyaAb
Ipyroe HaCHIINe» — «oiTece A€ OHbI YPMAaK TYT'lJI, MaHIaWbIHAH IIEPTKEHIM XKOK» el ayJapbUIFaH, Oy xkepie
ayJapMaiibl TpaMMaTHKaIbIK TPaHCQOPMAIMSHBIH KOCY amajblH KOJJIAHFaH: «MaHJIalblHaH IIEPTKEHIM
KOK». MBICBIKTBI «KapFBIC THTIpre» TEHETl, COMIEMHIH COHFBI OeIiriHae epKiH ayiapMara )KyTiHTeH.

Aynapmaiiibl COUIeMIIET MbICKbLIOAN, HCEKKOPYWINIK ce3imi, 06a peanusachl aynapMana MyJiae KepiHic
Tannarad. AyJjapMalibuiap TeK akcakall peansChbIHbIH CEMaHTUKACHIH allKaH. ExiHIIi celiieMe ayaapMaribl
peaNysICHIHBIH MaFbIHANBIK MEXECiH Oepy MakcaThlHAa MOTIH IIHAE mam-mymMoan SKCILTUKAIUSCHIH
yKacaraH. OpUHE, YITTHIK 00styZbl Oepye e, )KaJmbl MaFrbIHAIBIK MeXeHi Oepye ae OYII ToCin JKeTKUTIKCI3.
bi3niH oibIMBI3IIA MBICKBUILAY PEATMSICHIH a TPAHCKPHIILMSIIAI, ChIH €CIM TYPIHAE KCIUIMKALUS XKacayFa
0oJap eni.

Kopsita kene, peanuii aygapMaiapblH TYIHYCKa TUTIHEH ayJapy KUBIHFA COFaTBIHBIH €CKEpCeK, ayaap-
Maylap COTTI LIBIKKAaH. AyJapMalibl arbUILIBIH TUTIHAETT TYPaKThl €63 TipKeCTepHAi, MakaigapAbl OJlapIblH
Ka3akK TUTiHAEeri OanaManapblH Taybll, OapbIHIIA MaFbIHACKIHA Call eTIiNl TopXKiMelleTeH, ayJaapy CTpaTerusiChl
OapbIHILa cakTanFaH. Peanus aynapy OapbIChIHAA CIOKET JKENiCiHIH TapTHIMABUIBIFBI CAKTAIFaH. AyapMallibl
ce30e-ce3 aymapMmanaH Tepi epKiH aymapmara >xon OepreH, conm cebenti nme S.UM. Perkep OotibiHIma
COMKECTIKTIH YIIiHII TYpi TpaHCHOPMAIHSIIBIK TOCUTAEP Kui Kezneceni. OHBIH iMTiHAe, aliTa KeTeTiH 00JICaK,
rpaMMaTHKaNbIK Tpanchopmaiusuiap ken kesneceni. JI.C. bapxynapoBThIH COHKECTIK TEOPHUACHI OOMBIHINA
KapacThIpy HOTIDKECIHIE COJI TEeOopHsiAa KOpCETUITeH COWKECTIKTIH YII Typi Je ayJapMaaa Ke3leceTiHi
AUKBIHAAIIBL. OJIEYMETTIK-CAsACH peausIapIblH OpBIC TIUTIHACTI aymapMalapblHIA CO3MIK peanrsuiap,
TPaHCKPUTIIHS TCLIJIEpi, aFbUIIIBIH TUTIHACT] ayJapMajia TpaHCKpUNms Tacinaepi O6aceim. Casic, TanThIK,
QJIEYMETTIK epeKIIeNKTePIiH YITTHIK OOsybIH KOPCETy MaKcaThIH/Aa ayJapMallblIapAblH aynapy Tacinaepai
naiigajadrag.
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MMPO3A AYJAPMACBIHBIH BAJTAMAJIBIF'BI (M. OYE30OBTbBIH «KUJIbl 3AMAH»
IHOBECIHIH OPBIC TINIIHAEI'T AYJAPMACBHI HET'I3IH/JE)

3.A4. Hocoxcan, J1.ZK. Mycanwt

«Aynapma ici» MaMaHJIBIFBIHBIH 2-KYPC MarCTPaHThI,
On-Dapabu aTeiHarel Kazak YITTHIK YHHBEPCUTETI,
Anmartsl, Kazakcran

Tipek co30ep: KOPKEM aynapMa, KOpKeM IIbIFapMa, ayJapMaHbIH OalaMalibIFbl, MaFrbiHA JQJIIITI.

MyxTap Oye30BTbIH 1928 KBUIBI jKapblKKa IMBIKKAH «Kuiibl 3aMan» KiTaObl COJ KbUIIAPIAFEl POMaH-
JApbIH IMIiHET1 €H MIOKTHIFBI OMIK, TAPUXHW TAKBIPHINTA Ka3bUTFAaH TYBIHABI €KeHI KOTMIUTIKKe MoTiM. by
MOBECTE Ka3ak TUTiHIH OalIbIFbl KOPiHIC Ta0ATHIH TCHECI3 TYBIH/BI. OPUHE OChIHAY JTYHHEHI THICTI JICHTeH/ e
aynapy oHaiifa COKMaWThIHBI Oenrim. LIIbFapMaHbIH opbIciia ayAapblly TapUXbl JKalIbl MBIHA/IAl JTEepEeKTe
ke3necemi. JKazymbl 1952 xbiiel « Kbl 3aMany MOBECiH OPBIC TUTIHE JKachIpBIH ayaapTkad. [llomman aramga
Oipre 6onran A.Ilantueneske M.Oye30B: «...Ockl 0ip JyHHEH] )KaHBIM KaHIIaMa a3alTaHbII, KHHAJIa OTIPHIIT
JKa3FaHBIMJIBI CE3€TIiH IIBIFAPCHI3 JICT OMIaiMbIH, Ka3ip Ka3aK XaJIKbIHBIH KaHIIAIBIKTHI TYHFUBIK TyOiHEH Oac
KeTepir, 00# Ka3blll MIBIKKAHIBIFBIH OWIAYABIH 631 COHIIaMa KOPKBIHBIII. Byl TYHFHBIK TYHEKTiH aThl —
marpuapxanabik. Opra Asusgarbl 1916-KbBUTFBI KOTEPUTIC PEBONIOIUAFA KETIN YIACcThI, Oipak Oap xkepie
Oipaeit mopekenie AaMbIFaH KOK. Topraiina o keilin A3amar COFbICHIHBIH epiepi Ooiran Amankenai imanos
rieH Oniou XKanrenauai meFapapl. MeHiq repoiinapeiM ¥3ak CaypsikoB nieH JKomeHke MombOeToB — Oysiap
Jla TApUXU aJaMiap, XaiblK OacIiblIapbl, Oipak OJapAbIH TarmbIpiapbl Oackarna, 6HTKEeHI OKWFa aThl IIyJIbI
Topraiina emec, «ThII-THIHBIIDY Kapkapana, XKericyaa, MOMBIH anOaH pyBIHBIH YACBIH/IA, OacKalla alTKaH/aa,
TEK CTUXMSIIBIK JKEJIIHICTI FaHa TYFBI3FaH QJICYMETTIK MEIICYIIKTIH 9Tl alThUIFaH TYHFUBIK TYHETIHJIC
Oomapl. AJl OVJT JKETIIiHICTIH HeTi3iHe Oaphill TypFaH CasCH COKBIPIIBIK, TOKIPUOECI3 K, almapTKaH COOMITIK
aHKAYJIBIK, CAaFbIM KyFaH KHsJI MEH JKaJIFaH CEHIM, MaTpuapXajiblK KapaHFbUIBIK MEH IOPMEHCI3MIK KaHa Oap
ef1i», — JeTl alTKaH chIpbl 0ap exeH [1].

M.Oye30B OyJI TakbIPBINTHl YIKEH NaWBIHIBIKIICH, TOJKBIHBICIICH JKYPETiHIIEe CAaKTaJBI KYPreH MyH-
mepiMeH JKasFaH. ATy MEH bI3a, KeK KopiHicTepi opOip KeHImKepIiH ic-opeKeTi, ce3iMaepi apKbUIbl O MEH
CO3 arblHBl OOJBIN aKTapbUIBIN JkaTazibl. JKa3ymbIHBIH VYATBIHA JKacanFraH ekTtemuikrep JKerticy
ryOepHuUsCHIHBIH JKapkeHT yesinmeri Kapkapa sxopMeHKeciHae OONFaH TapuXH OKWFaHBI OasHIayFa TYPTKi
Ooamel.

»Kunel 3aman» noBecinae M. Oye30B 0ei0iT sxaTkaH AnoaH pybIHBIH 1916 KBUIFB HIOHB JKaPJIBIFBIHBIH
CaJIMarblHAaH 1T TYHIIBIFBIN JKATKAH KETl OSHBIN, ai0apibl KYIIKE aifHAIFaHBIFBIH CypETTeYIC OMIipIIiK
JIepeK OKUFaJlapbIH HEeTi3re ajFaH.

Oxura XeTicyapiH aTarsl xep jkapraH Kapkapa skopMeHKeciH cypeTTeyeH Oacranansl. «benrini 1916
JKBUIJIBIH JKa3 alfbl €111, ka3 JKaybIH/IbI, MOJI CYJIbI, KAJIbIH IAJIFBIHBI, KbI3BIKThI, KAJIBIH aJ0aHHBIH epTeriaen
0aii cyiry skadnaymapel: YmiMmepke, JleHrenek ca3, Ymikapa, Ceipt, Jlabac — skaiinay KyHAEpiHIH >KachLl
TOPFHIH TIBIMBUIIABIFEI KOK XKIOCK Oeciri CHAKTHI. Tipmiiaik, MamaplK OakeIT, OaIbIK KhI3yBIMEH acIlaHFa
IIBIFBIT KaTKaH OMip KOPMEHKECIH KOPCETKEeH/ICH, a3 KYHACPIiHIH *KapacThIFbl MEH KbI3BIFBI KbIp OaachiH
Mac KbUIFaHIAH sKaJIbIHIBL, JKeikTi» [2, 110].

Ierrapma Kapkapa jkaimaybsIHBIH JKa3 KYHIEpPi, KbI3Y OMIpiH acKaH IIeOSpIiKIeH CYypeTTeyIacH
Oacranmanel. Ochbl Y3iHOiAEri jkaiiay aTayliapbl OpBIC TUTIHIETI HYCKACHIHIA ayJapbUIMail TacTajbll
KETKCH. Ay lapMallibl XKaiiay/(bl, OHBIH ayKbIMBIH, CYJTYJIBIFBIH OipICH cUNIaTTal OacTaraH:

«bp10 3TO Merom HemoOpolt mamsatu 1916 roma. beuto 3to B mpearopHoii nonmae Kapkapa —
MAaTEepUHCKAN KOJBIOSTHN Ka3axCKOTro pona anbdaH, poja MHOTOJNIOAHOTO, & CTANIO0 OBITh, CHIHLHOT0,00TaTOTO
3eMJIeld, CKOTOM U TPYIOBBIMH PYKaMH, HO U3BECTHOTO CBOMM MPOCTELICKIM, OECXUTPOCTHBIM HpaBom» [3,11].
OpuHE OYJ1 KaTeNiK IIbFapMa MarblHACHIHA OPECKEN e3repic oKeIMEreHIMEH TaphuXd OKUFa OpPBIH aliFaH
JKepIIepai elleMeli TacTan KeTy TyBIHIBIHBIH JKETKI31Ty 9CepiH 0oCEHICTKEHACH.

Ocpuiaiiia CypeTTeNeTiH xKaIplpaFraH ka3 aifbl, TAOUFATTHIH 9CEM JIe CYITY KOPiHICl OCHI KepJie oMip cypin
OTBIPFaH CJJIIH THIHBINI, KAHFBICHI3JBIFBIH KOpPCETKeHAeH. bipak oOChIHIall oceM TaOWFATTHIH asChIHJA
YHPEHIIIKTI TipOIUTITiIMEH KYH KTl >KaTKaH MOMBIH eJIIiH KOHUTIHE Kasly calaThlH JkaFfaiiap 6ap. Om — Oip
mreti Cibip, Typkicran, Kamkapaan 6acrar, MbiHa meti OpbslHOOpFa [eiinTi caynarep Oaiinap, anask Kyjap
kantaran Kapkapa xopmeHkeci. OHIarbl MOMBIH €JJIi KOPKBITHIN, alijar, apoOar, CyJIKTeHd COpBIN jKaTKaH
cayjarepiiep MeH MaTiia eKiMEeTIHIH OTapIIbUIABIK CasCaThIH XXYPTi3ill OTBIPFaH KaHa KOHBICTAHYIIBLIAP.
AKOKenKe nen aTaiTeiH npuctaB [1oaxopokoB, ypsaauk [ITOTHHKOB CHSKTHI OKiMAEP, COTap IbIH MadapMaHbl
OOJIBINT e YCTiHeH mapa ajiblll KYH KepreH, caTKplH TimMmamrap JKebipbaeB men Ocman cuskreiiap. by
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IBIFApMa/ia JKa3yIIbl JKOPMEHKEHIH KbI3BIFBIH, MIANIBUIBII, AaKTapbUIBIT JKAaTKAaH OaiIBIFBIH  aWTHII
tananOaiinel. KepiciHiie Ka3ak kepiH MEKEHIETeH MOMBIH €JI/Ii capaHaap MEH JKapThl THBIH YIIIH HMaHbIH
catellnl kibepyre Oap caynarepiepiiH Kanail amgam-apOam >kel XaTKaHABIFBIH CypeTTelai. AHKay e
KOJIBIHJIAFBI Ta3a €HOCKIIEH KWHAFaH YHip-YHip MaiblH OOJIMaIIbl Hopcere, Malaa-mryiaere, KoKip-Iykipre
Oepin caynarep arayibira Oip >keM 0oJjica, apbI3, IIarbiM adWTaMblH JIEN MHaTIIa OKIMJICpPIHE Tarbl JKEM
OOJIFaHALIFBIH OasTHIAMIbI.

OchIHBIH OopiHEe KOHIN KeNreH eNiH Te3iMi aK MaTIIaHblH Ka3aK a3aMaTTapblH MalJaaHBIHBIH Kapa
JKYMBICEIHA airy Typasibl 1916 KBIIFBI MIOHB KapJIbIFbIHA OaiIaHbICTEI Oipskojia Taychuramsl. [loBecTiH oChI
OKHUFa 0apBIChIH/IA OPOUII.

Xanmer M. Oye30BTiH neii3axFa Ko MoH OepeTiHi OHBIH OYKiJ IIBIFapMAIIbUIBIFEIHAH aHBIK KOpPIHE].
JKazymiel  misIFapMachlHIAFel  TaOWFAT KepiHICTEpiHIH OepimyiH, NeH3aXIBIK KOPIHICTI CypeTTeyi
IIBIFAPMAHBIH KOMITO3UIMSUIBIK IIEHIIMIHE KAaThICCHI3 ©3 ajjblHa Japa Maceie jaen Kapamaiipl. OHbI
KeHinKepiH KeHII-KYHiH, ic-opeKeTi MeH MiHe3-KYJIKbIH TepeHISTIN aifKbIH YIIiH MaiaadaHambl.

3. KabnomnoB: «Oye30B mei3axbl — 0all MaIUTPaHBIH TYPHI-TYCTi OOSyNapbIMEH KENiCTipe CalblHFaH
CypeT KaHa eMecC, IIBIHBIHAA Ja KYJJbI JKaHIbl afaM: JIeM aiajibl, KO3FaJlaibl, KaIblpalsl, sKaObIpKaniIbl,
KYJI€, )KbUTAHIBI — IO aJlaMIlia opeKeT eTeni» [5, 68], — meri.

Byn xeninne A. HypkaTtoB Obunait neiini: «M. Oye30B TaOuraT cypeTiH Oepyze e 63iH YIKeH CypeTIi
petiHne kepceTemi. M. Oye30BTiH KOJIIaHyBIH/A MTeH3ak OKHUFaHBIH O0JIFaH OPHBI MEH MEP3iMiH 10 KOPCETII
KaHa KOMMa¥i/Ibl, COHBIMEH KaTap OJ 9pKallaH aJaMIapAblH XapaKTepiIepiHiH TUNTIK CHIIATTaPbl MEH OJIapIbIH
e3apa KaThIHACTAPhIH MEHITIHIIIE MOJI alllyFa J1a KbI3MET eTefli. Oye30B KOJIaHybIHa Mei3ax Keilne O0nFabl
TYpFaH OKWFara as peTiH[e aJblHaAbl Ja, OKYIIBIHBI COHBI TEPEH TYCIHyTe ajibIH aa JailblHaai Tyceni» [0,
200].

OxuraHbly OonFaH OpHBI (Teii3axx) OeH Mep3iMmi )KoHE OKWFa KeHilmKepi KOpKeM TYBIHIBIHBIH OacTbl
KYpaMmJIacTapbl OOJBIT TaOBLTAIBL. SIFHU OCHI KypaMIacTapchl3 KOpKeM IbIiFapma 6onmManasl. COHBIMEH KaTap
TIeli3ak OKUFa KeHinmkepi MEH Mep3iMi e3apa OaitTaHbICHIT KOPKEM IIbIFapMa xa3suiansl. [loBectepae sxaiinan-
XKall cyperTeneTiH TaburaT cypeTi >kok. OnapaslH Oopi Ae Kelinkep OeliHeciH amly YIIiH, IIBIFApMaHBIH
KOPKEMJIITiH apTTHIPY YIIiH Oenriii 6ip ayKeIMIbI KBI3MET aTKAPBII TYPAJIbI.

AynapMaHBIH COTTI MIBIFYBI YIIIH MOTIHAI KYPAaUTHIH: OKHFa TEH3aXbl, MEP3iMi, KEHIIKepiiepi MyMKiH-
JiriHime 0anxaMa, TYMHYCKaMEeH TeH JopeXkeIe )KeTKI3UTyl THICTI.

[ToBecTiH opeIciIa TopKiMachIHIA MEeH3aX CypeTTeNITeH KONTEeTeH KOJAAp TacTANbIN KoHE JIe TYIHYC-
KaMeH TEH JTopeskenti Oepine aiMaraH. byHBI TOMEHT1 MBICAIIIAH Kopce 00JIabl:

«Kwuizzaeii KanblH KoK manrbiHabpl Kapkapa xa3bifbl epTe KYHHEH AJIOaHHBIH KYT OepeKeli xKaiiaybl eJi.
MeIHaFaH JKBUIKBI, CaH Kapa KOW aya ka3jail ipre aygapMmail >kaObICHII, jKajaMall XaTKaHJla, JKa3bIKThIH
KIOEKTEH TONKbIFaH O©CKEJICH IIAIFBIHBI CHIP OLIipMel MIBIIaNTEIH, 9pOip JKaybIH eKIIEHAIPIN, epieneHIipe
TYCipreHaeil KYIIMBIPTHII, KETUITIT OTHIPATHIH. AcTaylail KoK >Ka3blKKa HPEKKE IMMMal CajbIll, YIIKEH
Kapkapanbiy MeJiip cyibl MoJ ©3¢Hi araabl. OJ MbIH CaH MECIH IIOJIETIN, TaPBIKTHIPHII, IAJIBIKTHIPHIIT
KepreH emecy [2, 237].

OcCBI KO TapaaFbl «KUi31eH KaJIbIH KOK MTAJIFBIH» TEHEY1 OPBIC TiTiHE KapanaibIM FaHa «IyIeCHAs 3EMIIS»
JIeTI ayJapbUIFad. OpUHE OYJT €Ki TIpKECTiH KOPKEMIIK KyaThl )Kep MEH KOKTEH, CAIILICTBIPYFa KeIMEHIi.

Aynapma TYIHYCKaJlaH KeyieMi OoibIHINA Oipiiama a3aiiFaHbIHAH aK IIIBIFAPMAHBIH KONTEIeH JKepiiepi
TACTAaJIBIN KeTKEHIITiH OaliKayFra Oomabl.

MpIcalibl MOBECTIH EKiHII Tapaybl KapJbIKTHl €CTIreH aybUIIbl cUlaTTayaan Oacramanpl: «KareH Oana
ara yjapjai mynaasb ceiieMinaere «yapaai nryiaas TeHEyl ayaapeliMaii Tycin Kanran « 1 nogusics
HaJ ayJlaMu KCHCKUH BOH, neTckuil miaw» [2, 252].

IIprrapManma XadbpIKTBIH XadiH ka3ymbl «Tebeme KyWKeHTall YIIBIT, Keie acmaHma KajabIKTamn TYPHITT
IBIPBUTIARARL. bipece THIHBIMCHI3AHBIN, Ma3achl KETKCH KYW/IE IIBIK-IIBIK KaraaeDy [2, 288] — mem xoHap
JKEp, OPBIH Talllail IIBIP-IIBIP €TKeH KYHKEHTAMIbl CUIIaTTay apKbUIbl ce3aipeni. Opbiciia TopkiMaaa Oyt
ceiileM eneHOel Tyciputinm keTkeH. TopkiMama aymapMma TpaHchopMaIusuIaphl: KeHOip co3 aybICTHIPHUTY,
ycTeMeley, TacTallbIl KeTy OPbIH ajica Ja MIbIFAPMaHbIH KOPKEMIIK 00Sybl MEH IMOIMSIIBIK dCEepi CaKTaJIbII
KaJIBIHYBI KEPEK.

JlerenMeH aynapMaHBIH COTTI IIBIKKAH TYCTapbl Na OapmIbUIbIK. TYBIHIBIHBIH AallFallKbl KOJAaphl
«benrini 1916 xemapIH ka3el exi» [2, 235] — nen 6actanansl. OCHl coimeMeri «OenTiTy» co3i KaimaH-xai
naiaananeuIFaH koK, Lllprrapmana Oyi ce3 oKbIpMaHFa UMILTUITUTT] MaFbIHA KETKI3111, OKUFAHBIH apFbI KeIlici
XKalmel oi camanel. by MoTiHIeTi «Oenrini» ce31 KUbIH, Kbl 3aMaH JKalIbl YMBITBUIMAWTHIH €CTETIKTEeD
YFBIMBIMEH cabakracelll KaTblp. SlFHM XX FacelpAblH OachlHAa Ka3aK XaJKbIHBIH OachlHAaH KONTEreH
KaFBIMCBI3 ©3TepicTep, OKUFaiap OpblH aylbl. byl OKUFanap Ka3ak XaJKbIHBIH JKaJbIHAA )i KyHre AeHiH
caktaimyna. Ocel acTapibl MarblHA OpBICIIa TopKiMana «bwuto 310 Merom HenoOpoit mamsatu 1916 roma» [3,
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231] — men mom >KEeTKI3UIIIT ayaapbluiFad. AyaapMaiibl «OaNTiIiy» Co31H «HeA00POH TaMsATH eI TopKiMaJIall,
COTTI ayIapMaIlbLIBIK IICIIIM KOJIJaHFaH. OpUHE OYJI €KICO3iH Typa MarblHAChl IKBUBAJICHT 00JIa aliMai/Ibl.
JlerenMeH oCbl TopKiMa aBTOPABIH OepreH OMBIH aHBIK, JKETKi3inm Typ. Erep Topkimambl «Oenriii» ce3iHig
OPBIC TUTIHACTI Typa OaaMachlH «U3BECTHBIN» Maliamanca OKbIpMaHFa OCBI CoMeMIeTri 0acThl aWTEUIMAK OH,
acepIIiIiK, KOPKeMIIK KyaT THICTI JICHr el e OepiiMeci aHbIK eJi.

Kepkem aymapma — YITTBI TAHBICTBIPATHIH HET13T1 Kypasl OOJIFaH/IBIKTaH, ayaapMallibl ayAapblll OThIPFaH
IIBIFAPMACHIH/IA, OCBhI VITKA TOH EpPEKIICTIKTep, CalT-CaHa, 9JIET-FYPhIN, MOACHHUET CAKTAJbBIN KETKI3imyi
MIHIETTI.

KopeiTa kenrenge, op aymapMana ©3iHIIK apTHIKIIBUIBIKTAPEl MEH KEMIIIIK TYCTapbl OOJaThIHBIH
OaiikaiimMb13. [loBecTiH OpbICIIa HYCKACBIHIA IIBIFAPMAHBIH 0acThl MaFbIHACHI OypManaHOail OaphIHIIA JoT
Ocpinren. [lereHMeH TopXKiMaza aBTOPABIH ©31HE TOH CTWJI, KOPKEMIri kKepiHOei kamran. byn skeprae
Top)KiMaNayIbUIapIblH TYHMHYCKara OaphIHIIA >KaKbIH, opl 1€ COWKECTIK Oepylae FaHa eMec, MATIHICTI
alTBUIMAK acTapiibl OM, JKa3yIIbl CTHJIIH ayJapMajia CaKkTallybl MaHbI3bl. HaFbI3 TanaHTThI aynapMaiibiiap
OCBHIHBIH, OApJIBIFBIH €CKepill, MOTIHHIH CHIPTKBI (hopMachIMeH KaTap, UMILUIAIUTTI aKnapaThlH OypManamait
cakTaybl kepek. [lIprFapMaHbl canaisl, TOJIBIKKAHABI ayapy YIIiH COJI HIbIFapMaHbl 0acTaH ask 3ep/elien KaHa
KOWMail cOJI IIBIFApMaHbIH TAPUXbIH, COJ OPTAHBIH MOJICHUCTIH 3EPTTEY KaXkKeT.
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BJIMSAHUE «CJIOB HABUJAHUSA» ABASI KYHAHBAEBA
HA KYJIbTYPY KA3AXOB

I.C. ZKabuzenosa
EHY um. JL.H. I'ymunesa
Hyp-Cynran, Kazaxcran

Knrouessie cnosa: BSaHMOﬂeﬁCTBHe, CaMOCO3HAHHUEC, CAaMOBOCITMTaAHUEC, HACIICAUC, JOCTOSIHHUEC.

3a gBamuarth JeT He3aBUCHMMOCTH KazaxcTaH, HaxosCh Ha MEXKIYHapOAHOM YpPOBHE OOIECTBEHHBIX
OTHOIIIEHUH, TIOIYYUII MUPOBOE TPU3HAHUE KaK CTPaHa CO CBOMMH KYIbTYPHBIMHU TpaauliusiMu. OCHOBHBIM
YCIIOBHEM Pa3BUTHS OOIIECTBA U IUTHOCTH SIBIIIETCS CIIOCOOHOCTH CO3/1aBaTh COOCTBEHHOE MIOHIMAaHNE MUPAa,
W3y4YaTh M IPUHUMATh WJEH, BBIIBUTACMbIC IPOIPECCUBHBIME JIIOAbMU. 1 Hapsimy ¢ coxpaHeHHeM Haclenus
HAallla CTpaHa cJIeIyeT COBPEMEHHBIM PUTMaM BBICOKOH KYJIBTYPHI.

UenoBek TMO3HAET M HCCIEAyeT KyJIbTyphl OOIIeCTBa, 00pa3 JKWU3HH, XapakTep, depe3 oOIeHue
MOCPEJICTBOM «COBOKYITHOCTH KYJBTYPHBIX IEHHOCTEH, >KUBBIX KOMMYHHUKATHBHBIX IPOIIECCOB, OMBITA
SI3BIKOBOM JIMYHOCTH M HAIIMOHAJIBHOTO MEHTAJHTETa...» HEO0OXOIMMOCTHb 3Ta OOYCIOBJIEHa HOBBIMHU MJIS
Kazaxcrana BO3BMOXHOCTSIMH MEXTyHapOIHOTO U MEXKKYJIBTYpHOTO 00meHus [1, c. 125].

BaxHyro poib B pa3BHTHHW JHTEPATypbl HA MHPOBYIO HIPalOT TBOPYECKHE KOHTAKTHI, B3aUMOOOMEH
IOYXOBHBIMH M XyJIO)KECTBEHHBIMH IIEHHOCTSIMUA. M. Baxtun otmeuan: «Uykas KyJnbTypa TOJIBKO B Iiia3ax
IPYTol KyJbTYpPHI pacKpbIBaeT ceOs oaHee (HO He BO BCEH MOITHOTE), TOTOMY YTO MPUAYT IPYTHE KyJIbTYPHI,
KOTOpBIE YBHIAT U MOUMYT ee Ooiee» [2, c. 245]. JlutepaTypa SBIAETCS MEHTPOM Pa3BUTHS HAITMOHAITBHON
KYJBTYPHOI JKM3HH, BCETJ]a OKa3bIBAET pPeIIalolee BO3IEHCTBIE Ha MBI 4eJIOBEYECTBA, OCTABAsCh IIPU ATOM
npaBauBoi. Hamm npenku mepenany Ham B HACIEACTBO KYJIbTYPY M OCOOBIH JyX BOCHPHUSTHS M MO3HAHUS
KU3HU.

Kynsrypa moboro Haposa HEBO3MOXKHA 06€3 0CO3HAHUS MTPOIIOT0, COOCTBEHHBIX HCTOPUIECKIX KOPHEH,
B OTOH CBS3M MBI oOpamjaeMcsi K TBOPYECTBY BEJHMKOTro Ka3zaxckoro Meiciaurtens Abas KynanOaesa.
CoszuparenpHOe Hacaenue cyap0Obl mucarens Takke 3HAaUMMO, Kak U ero IPOU3BEICHHE, OKa3aBIlee OrPOMHOE
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BIIUSTHHE Ha pa3BUTHE KyIbTYpHI Ka3axoB. Hacnemue AOas, cTaBmiee JOCTOSHHUEM BCETO MHpPA, AKTYAIBHO TI0
CCTOMHAIIHUMA JIeHb, aXKe CIYCTsS BeKa Mbl HaXOJUM B HEM OTBETHl Ha CaMble BOJHYIOLIUEC U CIIOXHBIC
BOIPOCHI COBPEMEHHOCTH.

I'ymanu3m u Tamant Abas mpociexnBaeTcsi B €ro TBopdecTBe. OCHOBHBIE YEPTHI, KOTOPBIE XOTeN OBl
BUIeTh ADail B CBOMX COBPEMEHHHKAX: TPYAOIIOOHE, jKaX/Ia 3HAHUH W TBITIUBBIA YM, OCO3HAaHUE CBOETO
YeJIOBEYECKOr0 JOCTOMHCTBA U CMEJIOCTh UMETh CBO€ MHEHHE, YMEHUE OOpPOTHCS C HECTIPaBEIIMBOCTHIO U
MIPOTUBOCTOATHh 311y, a A 3TOr0 eMy HEOOXOJWMO IIOCTHraTh HAyKH, YIOPHO TPYIOHUTBCS U TyXOBHO
COBEPIIICHCTBOBATLCA. DTH uaeH BeIpaxkeHBI B «Kapa Ce3» — «Cioax Hazumanumsaxy, HanmmcaHnHbIXx AGaeM B
MIOCJICIHUE TOJIBI €r0 KU3HHU. DTO U 0OpalleHne K YUTATEeNI0, 1 OTKPOBEHHBIH pa3roBop — cobecejoBaHuE, 3TO
u ¢pmnocodus KU3HA OTACTHHOTO YeTIOBEKa.

«Kapa ce3» — rimy0okre 1 TOPhKHE pa3IyMbs O TSDKECTH delloBedecKoi skm3Hu. C 00ibi0 B cepare Abaif
TOBOPHT O JIOKHBIX IIEHHOCTSAX, KOTOPBIE BEMYT €ro MOKOJICHHE B TYNUK: CAMOMHEHHUE B IIPEBOCXOJICTBE HAJ|
JIPYTHMU, IPa3HOCTh, MAJIOAYIINE, HEBEKECTBO, TIICCIABUE, PABHOAYIINE KO BCEMY BO3BBIIIICHHOMY, T0OPY
u 371y, MeutaMm. [loTepst 1 OTCyTCTBHE YyBCTB, COTJIACHS, CTPEMIICHH HEN30EKHO IIPUBOIAT K OITYCTOIICHUIO
nyun. Takoi 4eJoBeK yMHUpaeT Kak JIMYHOCTh, Y TAKOTO Hapoja HeT Oymymiero. [loaToMy nucareiab-ryMaHucT
CKOPOUT IO MOBOJTy HEPA3BUTOCTH OOIIECTBA U BCEISAET HAIEKIA, BEPY B MOTYIIIECTBO pa3yMa M BHYTPEHHHUX
CHJI, HAKOIUICHHBIX UcTOpueil. AGaii cnpammuBaeT B 37 «Cnoey: «Kmo ompasun Coxpama, cocee Kanny o'
Apx, pacnsan Xpucma? — Toana. Toana b6espaccyona. Cymeil nanpasums ee na nymo ucmunusiiiy [3, c¢. 211].
UroObl Hapoj mepecTall ObITh TONIOW, HYXHbI 0Opa3oBaHHBIC JIOIU, KOTOPBIE CTpemsTcs B Oynyiiee,
Pa3BHUBAIOTCS U COBEPIICHCTBYIOTCS.

TBopuecTtBo Abasi — MOCTOSTHHOE ABMKEHHE BIIEpe I, OBITh TEPIIUMBIM K TPYTHOCTSIM M CTPEMHUTHCS UATH
U TIOKOPSITh HEeW3BeJaHHOe. bynyiee oH BHIUT B COBEPIICHHOM YEIOBEKE COBEpIICHHOTrO obmectsa. Jlis
JIOCTHYKCHUS 11e7TH He0OXO0IUMbI HCKPEHHOCTh, TYIIEBHAS TBEPIOCTh, BEPHOCTh B UYBCTBAX, CIIOCOOHOCTH K
JKepTBaM BO UM JIFOOBH. DTH JOCTOWHBIE Ka4eCcTBAa MOTYT C(pOPMUPOBATHCS B UEIOBEKE, €CIIM OH TOHIET
MyTeM TpyJa 1 3HaHU.

HecoMHeHHO, B3rs1bI MBICTHTENS HE MOTYT PACCMAaTpPUBAThLCS TOJIBKO B PaMKax OJHOU CTpaHbl, OJJHOU
KyJbTYPBI, OJHOTO Hapoja. A0aii BHEHAIMOHAJIIEH, OH BHE BPEMEHH, BCerJa MPHIEPKUBAETCS CBOUX
YKU3HEHHBIX MMPUHIMIIOB TYMaHN3Ma U TpocBemieHus. Emie Ooiiee Beka Hazaq OH 3alyMbBIBAJIICS HaJ OOIIe-
YeJI0BEUECKUMH HJIcaaMH, TAKUMH KaK MPOCBELICHUE, TPY I, TyXOBHOE €INHCTBO HAPOJa.

[MpousBenenne Abasi HeceT B ceOc CHHTE3 HECKONBKUX KyJIbTYp: TPaJAUIMOHHON HAIMOHATHHOU
KYJBTYPBI, PyCCKOH U 3amagHoeBporneiickoil. C MOMOIIbI0 ATHX KYJIBTYpP MBICIUTENh TIBITAICS TTOHITh MHp B
ero enmuHCcTBe M MHOrooOpasuu. B 25 «Cnose» Abaii mucan: «Hyscno yuumocs, umoobwl y3uams mo, Ymo
3HAIOM Opyaue Hapoobl, YModbl CIMAmMb PAGHLIMU CPedU HUX, YModbl CIMams 3auwumon U onopotl OJisl C80e20
nHapooay [3, c. 185]. Ot cnoBa 0COOCHHO 3HAYMMBI AJISI HBIHEIIHUX IMEPEMEH, MPOUCXOSIIUX B MHUPE U
KOHKPETHO B Ka3aXCTaHCKOM OO0ITecTBe. B 3TOM IIpH3bIBE K AMHEHUIO ¢ MUPOBOH KYJIBTYpoi AOali BeIIEIIET
OCHOBHOM MIPUHITUI — KUTh U CO3UATh, TPYAUTHCS M YUUTHCSA BO 0JIaro BCEX JIFOCH.

AGail — TeHnl, IPUAABIINK HOBOE COJEpKaHHe MpoOiieMaM CMBICHA XHU3HU H Tpyaa. OH moydvan, 4To
TG TPYI — KJIaZe3b BCEX OOraTcTB, W, TOJNBKO TPy MPUHOCUT yAOBOJIBCTBHE. ETO MPU3BIB. «...HYIHCHO
mpyoumucs neycmanno. Bce, umo 0obwigaemcs mpyoom, Hazvieaemcs 6oeamcmeomy [3, c. 186] moka3eiBaeT
HOBOE COZICpKaHUE Ka3axcKoro ObITHs. AOall MpuHeC Ka3axaM HOBBIH Heall, B OCHOBE KOTOPOTO JIS)KUT TPY/I:
YENIOBEK BBIIEINSETCS 3HAHUSAMH U TPYAOIoOrueM, a He 00raTCTBOM M MHOXKECTBOM CKoTa. BepHee, ux He
ckonuib 0e3 Tpyna. «Cmpemuco Hayuumo Oemell YeCmHbIM U PA3YMHLIM MPYyoom 000bieamv c8ol Xieo,
nycmo Opyaue nociedyrom 000pomy npumepy...» — IpoBo3riamaeT Adai 32 OITUMUCTHYECKOE U TO3UTHBHOC
OTHOULICHUE K TPpyAy B 25 «CrnoBey.

Kazaxckuii nmucarenb-ki1accuk Myxtap Ay?30B HazBasl ADas «3psSdUM OKOM, OT3BIBUMBBIM CEpALICM U
MyJApOCThI0 Hapona» [4, ¢. 159]. Cmbica ero oOpaiieHuit K Hapoay B KHUTE CIIOB OH XapaKTepU3yeT Kak
«CKOpOHYI0 HCIIOBEb YeIOBeKa, 0OPEUYEHHOTO HA OJJMHOYECTBO B MPAUHBIN BEK TOCIIOACTBA OECIPOCBETHOM
THMBI, KOTOPBI CTAaHOBUTCS THEBHBIM CYIbeH WM MEeYaTbHUKOM Hapoaa». Myzper o0nuyan conuaibHbIe
MIOPOKH, 3710 U HECTIPABENIUBOCTh, MEYAIIIICS TI0 TTOBOY HEBEKECTBA, pa3JOPOB, paciaga HpaBCTBEHHBIX
IYXOBHBIX YCTOEB B OOILECTBE.

«Cpaxasich OJJUH IPOTHB THICSYH HEBEXI», ADall CTpeMUIICS COBEPIICHCTBOBATH HPaB CBOMX COPOJTUYCH,
obmectBeHHbIe oTHOMIEHUS. B 9 «CrioBe» OH BBICKa3bIBa€T CBOU Tep3aHus: « cam kazax. Jltobawo 1 kazaxos
unu e a0 ? Kozoa 6 nmobun, 00006pun ovt ux Hpaewl.... Kocoa 6wi He 106U, ne cman 6vl 2060pums ¢ HUMU,
0enUMbCST COKPOGEHHBIMU MBICTAMU, COBEMOBAMBCS, 6X00UMb 6 UX KpYe, UHMEPecosamvpcs ux 0enamu...,
nonexcusan Ovl cebe CNOKOUHO, Hem MakK 6068ce omkouesan ovt om nuxy 3, c. 157].
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Kaxk >xe Omu3Kku HaM, COBpEMEHHBIM Ka3axam, MBICTH. ahopu3Mbl W m3pedeHus ¢uinocoda, Myapena,
MIPOCBETHUTEIIS, HAITUCAHHBIEC 00JIee CTOJICTHS Ha3al, Ha pyoexke 19-ro u 20-ro Bexos. 1 kak, OHU HEOOXOTUMBI
Y aKTyaJbHbI B IBaJIIIATh IEPBOM Beke!

Bpewms nokaspIiBaeT, 4TO YENOBEK TOJKEH CTPEMHUTHCS K 3HAHHSIM, 3aHUMAaThCS HayKol. «CTpemiieHue K
OBJIJICHUIO €10 CBUETEIBCTBYET O MOJTHOLIEHHOCTH CYIIECTBOBAHHUS IUYHOCTH, U BMECTE C TEM KYJIbT 3HaHUH
YKpEeIUIIeT HallMOHAFHOE CaMOIIO3HAHKE, MOATAIKUBACT HAPOJ Ha 0o0Ilee YyBCTBO OPraHUYECKOW CBS3H C
IMBWIN3AIEN, KOTOpas akTHBHO WIIET IyTH AyXOBHO-HPABCTBEHHOTO COBEPIIIEHCTBOBaHUS» [5, c. 6]. Abai
yOeXIIeH, 4TO YeJIOBEK 00peTacT CBOOOTY, YTOOBI OKa3bIBaTh MMOANEPIKKY BCEM, KTO CTPEMHUTHCS K JYXOBHOMY
coBepIIeHCTBY. Abail oOpalaeT BHUIMaHNEe Ha HEOOXOIMMOCTb Pa3BUTHS TAKUX LIEHHOCTEH, KaKk 3HaHUS, Bepa
U HPABCTBEHHOCTb, IIOJIarasi, 4YTO TOJIKO OHM MOTYT OBITh OCHOBAMH E€CTECTBEHHOTO M CaMOOBITHOTO
IMBWJIM30BAHHOTO TMPOLIECCa U UMEHHO OHU TOCTaBST Ka3aXxOB Ha yPOBEHb COBPEMEHHBIX HapozoB. A B 38
«CrnoBe» OH elle KaTerOpHYHEe BBICKA3al CBOE KpPENO, YTOOBI KaKIOMY MOKOJICHHIO IO3HATH ceOs,
HEoOXOIUMBI 3HaHUsA. JIMIIb HA TMYTH CaMOCO3HAHUS U CAMOBOCIHMTAHHS YEJIOBEK IOCTUTAeT BHYTPEHHEIO
COBEpIIIEHCTBA, OOpeTaeT IMOAJIMHHO 4YeJOBEYECKHEe KadecTBa. UeloBeKy B TEUEHHE BCEH CBOEW KH3HU
MIPUXOAUTCS IOCTOSIHHO CTAaHOBUTHCS CaMUM COOOM, TIPe0/I0eBaTh HeTaTHBHbIE KadecTBa. AQail He TOJILKO
BEJIMKHH TANaHT, OH — TeHUH, KOTOPBIH POKAaeT HOBOE HAalpaBlieHHE B HCKYCCTBE, HAYKE, B Pa3BUTHHU LIEIOTO
oO1ecrTsa.

CnenoBatensHO, 00Mamas HEOOXOIUMOW CyMMOH 3HAHWH, YEOBEK MOJXKET IMO3HABaTh MHp, OTINYATH
00O OT 3714, TTOJIE3HOE OT BPEAHOTO0, ¥ JIUIIB TOTJa OT HETO MOYHO JKJaTh MOJIb3bI, KOTOPas Tak HE0OX0ANMa
IUIsl TIporpecca Ka3axcKoro odmecTsa: «be3 npocsewenus Hem nu gepuvl, Hu 6aazay. [3, c. 161]. Cam Abait
OBUT SIPKUM MIPUMEPOM YEJIOBEKa, CTPEMSIIErocsl K OBJIaleHHI0 BbicoTamu Hayku. OH mpomen OoNbIIoi u
HEJEeTKUH MyTh caM000pa30BaHus, B T€YEHNE BCEH KM3HU H3YyYall PYCCKYIO U 3aMaJHyl0 HayKy U KyJIbTypy.
On BocmuTan B cebe HEYKPOTHMBIA OyX MO3HAHHS, CAMOCTOSATENLHOCTh B CBOEM CTPEMJICHHMH K HeajlaM
MIPOCBEIICHHBIX KYJIETYPHBIX HAPOJIOB.

SIBRsACH HACTABHUKOM W yuuTelleM, AOall mpruoOIaeT cBOW HApOa K BEIIMKOMY HACIEIHIO KYJIbTYpPHI
pPYCCKOTo Hapoja, a uepe3 Hee — K KyJbType APYTUX HapoJ0B, BO3INIABIAS CaMO€ MPOTPECCUBHOE IBUKEHHE
o0IecTBeHHOW MbICIH cBoero BpemeHH. OH Borioman B cebe Bce IIydIlne KadecTBa IMPOCBETUTEIS,
CITOCOOHOTO BECTH 3a COOOM IItoIell uepe3 Bce Mperpaapl, MEMIaBIIie Ha MyTH K CBeTIIoMy Oyaymemy. B 10
«Crnoe» AbGaii miumet: «M gom... 006bimo dcenannoe bocamcmeo. Hcnonvsyiime dice e2o 0151 NOAYHEHUs
suanutl. He cnocobuvl camu, max nycms 3mo cO0eiaiom 8auiil ColH08bsl, UO0 0e3 HAYKU Hem JHCUSHU HU HA THOM,
Hu Ha smom ceemey [3, c. 161].

[TomuepkuBast TpyAHOCTH OBNAJACHUS 3HAHHUAMH, AOail TOBOPWII, YTO JAEJTO 3TO €Ille HE MPeBpaTuiIoch
CpeaM Ka3axCKOro Hapoja B TPaIullMIO0, OTCYTCTBYET CTpeMIJIEHHE JI0AeH K 3HaHUsIM, U BUHOBATHl B 3TOM
SKOHOMHUYECKHE, COLMANbHEIE YCIOBUSA. Abail He CKPBhIBaET CYpPOBYIO MPABIy O TOM, YTO OTCYTCTBUE 3HAHHMIA,
HEBEXXECTBO JIETA0T YeIOBEKa HETONMHOIEHHBIM. /[yXOBHOE COBEpIIEHCTBOBAaHWE JIMYHOCTH BO MHOTOM
3aBHCHUT OT IPUOOPETEHNs 3HAHUI1, TPOCBEIIEeHNs. «3HaHNE YeJIOBEKAa — 3TO MEPHJIO YEIIOBEUHOCTH.

M. Ay330B OTMEYaeT, YTO «OJHOW W3 OTIIMYUTENHHBIX 4epT TBOpuecTBa AOas, SBISETCS TO, YTO OH
MTOCIIEIOBATENIHO TPOTIOBEAYET WAECH IMPOCBEIIEHHS Yepe3 CONMMKEHHE C PYCCKOH M o0miedenoBedecKon
KynbTypoil. Hu £3BIKOBBIE, HM pPETUTHO3HBIE PA3TUUMd MEXIy HapoAaMH, HHM HUCTOPHYECKHE [allH,
pa3zessIone Hapoabl Ha MPOTSDKEHHH BEKOB, He MpHU3HAIOTCS AOaeM 3a MpENsITCTBUS Ha IyTH Mporpec-
CHUBHOTI'O pOCTa CBOEro Hapoaa» [4, c. 68].

HpaBcTBeHHBIN CMBICIT IEMOKpaTHU3allii Ka3aXCTaHCKOro OO0IIEecTBa B €€ BKIIAJIE B JIMYHOCTHBIH POCT
KaXZI0T0 WieHa o0IiecTBa. A TIaBHOE YCIOBHE Pa3BUTHSI — JUIS JIMYHOCTH, M AJs1 00IIECTBa — CIOCOOHOCTh
co3/1aBaTh COOCTBEHHOE TIOHMMAaHHE MHpa, OTKIMKAThCS Ha HWJEH, BBIIBUTAEMbIE APYTUMHU JIOJBMH,
MIPUHAMATH Yy)KYI0 TOUKY 3pE€HHS KaK MHYIO U TPeOYIOUIYI0 TOHNMaHHSI.

JlutepaTypa Ha COBpEeMEHHOM JTare pa3BUBACTCS WHTEHCHBHO, BKIIIOYASICh B JUANIOT KYJIBTYp, TaKk Kak
MUCATEIH, XKUBYIIUE B Pa3HBIX CTPAHAX U MMEIOIIUE Pa3IMYHbIe MUPOBO33PEHUS, YIaCTBYIOT B JHAJIOTE JIBYX
u 0ojee KyJbTyp, TEM CaMbIM CIIOCOOCTBYIOT WHTETPAMOHHBIM IIPOIIECCaM, CBSI3aHHBIX C TiIoOanu3armen,
KOTOpasi MPOCJEKUBAETCS B PACIIUPEHUU MEXAYHAPOJHBIX KOHTAKTOB Ka3aXCKOIO S3bIKA, WCKYCCTBA U
JTUTEPaTypBHI.

«/lyxoBHbIlt Mup Abas cranm BOCTpeOOBAaHHBIM ISl KYJBTYPHOTO MPOCTPAHCTBAa OOIIEUEITOBEYECKON
UMBWIM3AINA. BHYTpeHHNI T'yMaHUCTHYECKUH MOTEHIIMAI TBOPUYECKOTO HACIEIN, 3aMbICe] U HeOCKa3aH-
HOCTh ero 3HaMeHHTHIX «CnoB Hasummanuit» packpbIBaroTCsi, pa3sBOPAYMBAIOTCSl MO-HACTOSILEMY TOJIBKO
ceituacy [6, c. 56]. ['eHManbHBIA MBICIUTEND €Ile B IPOIUIOM BEKe, MpeABHIET, KaKUM JOJDKHO OBITh
00111ecTBO, OCHOBaHHOE Ha CBOOO/IE M PABEHCTBE HAPOIOB, HCIIOBEAYIOIIEe MUP U COTJIACHE.

B uenoBeke, mo3HaIero Hayku U JBHKYIIErocsa Brepen, AGail BUIUT KPEaTUBHOCTh U IEJIEyCTPEM-
JeHHOCTh uael. OH MOMKEH HENMpecTaHHO CAaMOCOBEPIIEHCTBOBATHCA, YUUTHCA, MEepeAaBaTh CBOM 3HaHUSA
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IpyruM. [ 1aBHOE — 3TO NMPeeMCTBEHHOCTh B Hayke. Hy»XHO, 9TOOBI OBUIO HE TOIBKO Y KOTO yYYUTHCS, HO U
KOMY 3aBeIaTh. ITOT BOMPOC MYUIII U Tep3as AGasi. « Hexomy nepedams ceou 3nanus... Ymo monxy cudemso
8 NYyCMbIHE, PA3I0JCUE O0OPO2YI0 MKAHb U depoica 6 pyKax apuun?» [3, c. 139].

Abaif y4uT, YTO OCHOBOIl BCEro Ha 3eMJje, B TOM YHCIe W Ui HayKH, SBISETCA YEIOBEYHOCTD,
ryMmaHHocTh. OHa, KaK 1 JI000Bb, IyIIEBHOCTD, CIIPAaBEIITUBOCTD, COCTABIISIET CYITHOCTD YeIoBeKa. «JIrou He
MOTYT 00XOAUThCA Oe3 3TUX Hawajd, — ToBopuT Abail.- [IpocTo B ku3HM He ObIBaeT ciydyast, Korga Obl HU
y4acTBOBAJIM OHM W HE TpeIpelialid Ty WIH HHYI YelIOBEYeCKYI cyabOy». «Y KOro OObllle 4yBCTBa
CIPaBEUIMBOCTH H JIFOOBH, TOT — YUEHBIH, TOT — MyApeI». Y4ach Ha MyIPOCTH APYTUX, CBOMX COBPEMEHHUKOB
WM TIPEANIECTBEHHUKOB, YeJIOBEK 0053aH yMeTh OTIEeNATh MCTHHHOE OT HagaymaHHoro. Ilyte Abas, ero
Cynp0a CTamu JUIs HOBBIX IOKOJICHWH Ka3aXCKOTO Hapofa, a Takke MHOTHX JPYTHX HapoiOB BBICOKUM
MIPIMEPOM CAMOTIO3HAHNS YeoBeKa. /|0cTaTOYHO BCTIOMHHTD, C KAKUM YBaKEHHEM OH OTHOCHIICS K KYJIBType
JIPYTHUX HapOJO0B, HAXOASAIIUXCS M0 YPOBHIO IIMBUIN30BAaHHOCTH Ha 60Jiee BEICOKUX CTYTCHAX.

Taxum 00pa3zoM, cambie BEICOKHE YEIOBEUECKUE JJOCTOMHCTBA, CAMOE BHICOKOE TIOHSTHE HPABCTBEHHOCTH
OH CBSI3bIBAJl C IPOCBELIEHUEM Hapoaa U cBoOooi TBopueckoro Tpyaa. [lo MHeHHIO MBIcTHTENS, Hanboee
XapaKTePHBIMH MPU3HAKAMU TYMaHH3Ma M YEIOBEKONIOOUS SBISAIOTCS: YBaXKEHHE K YEIOBEKY, OTKPBITOCTh
IyIIH, UICKPEHHOCTD, MTPaBANBOCTbD, 4eCTHOCTE. 1 3TO OTKpBITO packpseiBaeTcs B «CnoBax Haznnarmsax» Abas,
KOTOpBIE COXPAHSIOT COBPEMEHHOCThH M JKU3HEHHOCTH B 310Xy NepeMeH IIeHHOCTEeH IMYHOCTH U OOIIeCTBa B
nenoM. Mcropust monTBepAmia, 4TO B3TISIABI AGas HEOOXOOUMBI Ui (HOPMHUPOBAHUS COBPEMEHHOTO
Ka3aXxCTaHCKOT'0 O0IecTBa HA MUPOBOM YPOBHE.

HmenHo, nmuTepaTypa Kak OJIMH U3 BUAOB MCKYCCTBA aKTHBHO y4acTBYeT B (DOPMHUPOBAHWU U Pa3BUTUU
MEXKYJIbTYPHBIX B3aUMOJICUCTBUN U KOMMYHHUKaIMil. IMeHa 3HAMEHUTBIX MHUCATENIe U TBOPUECTBO T€HUEB
YeJI0BEYECTBA, YKA3bIBAIOT OYIYIIMM MTOKOJIEHHUSIM Iy Th K OpaTCcTBY HAPOOB, SIBISIOTCS CHMBOJIAMH BETMKIX
KyJbTYp Ha IPOTSDKEHHH MHOTHX BeKOB. IIpom3BeneHme KakIoro mucaresns — pe3yjbTaT ero TBOPUYECKHX
YCWJIMH M YCBOCHHOT'O OIBITA MPEANICCTBEHHUKOB M COBPEMEHHUKOB. KaxIpIil TalmaHTIMBBIN MUCATENh —
HACJICTHUK W HOBATOP M MX TBOPUYECKOE HACIIEIHE MOMOTaeT HaM YBHJIETh HCTUHHBIC TyXOBHBIC IICHHOCTH,
BCMaTPHUBATHCS B CBOW BHYTPEHHHI MUP, aHATM3UPOBATH CBOM MTOCTYIKH U MTOCTYIKH APYTHX JIFOIEH

Utak, «m3yvaromas B3anMOCBS3b U B3aUMOJICHCTBIE KyJIbTYPHl B €€ (DYHKIIMOHHPOBAHUHU M OTpPaXKaro-
as... COBpEMEHHBIE TPUOPUTETH U KyJIbTYpHBIE YCTAaHOBJIEHUS (CHCTEM HOPM M OOIIECTBEHHBIX LIEHHOC-
Teit)» [1, c. 126] npencraBnensl GyHIaMEHTAILHO M YHUBEpCAIbHO B mpousBeacHuu. «Crnosa Hasunanus»
BOCXHII[AET BOT YIKE ITOYTH J[BA CTOJICTHUS Pa3IHMYHbIC TTOKOJICHUS JIFOJIeH TITyOHHOM CBOEH MBICTH U SIPKOCTHIO
si3bIKa. I3BECTHOCTH BeTMKOTo Abast iepecTyiia rpaHullsl Kazaxckoi 3emMid, a ero TaJlaHT CTajl JOCTOSTHHEM
BCETo MHpa.
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K BOITPOCYO ®OPMUPOBAHUM MEXKKYJIbTYPHON KOMITIETEHI[UU

I'.H. ’Kamanaesa
JLH. T'ymunieB ateiHaarsl Eypasust YITTHIK YHHBEPCHUTETI, aFa OKBITYIITBI
Hyp-Cynran, Kazakcran

Kniouesuie cnosa: monukynbTypHOE 00IIECTBO, MEKKYIbTypHAsE KOMIETEHINS, CTPYKTYPHbIE KOMIIOHEHTBI, CUCTe-
MBI [IEHHOCTEH MHOSA3BIYHOM KyJIbTYPBI, KYJIbTYPHASIHICHTUIHOCTb.

CoBpeMeHHBIC COLMATBHO-3KOHOMUYECKUE YCIIOBUS PA3BUTHS OOIECTBA MPEABSBISIOT MOBBINICHHBIC
TpeOOBaHMS K KQYECTBY MOATOTOBKU OYAyIINX 0aKallaBpOB M MaruCTPOB C BBICIIMM 0Opa3oBaHueM. BaxHou
XapaKTePUCTUKON KOHEYHOTO pe3yibTaTra OOyYeHHUsS B BBICIIEM YUEOHOM YUPEKICHHUU SBISETCS KayecTBO
po)eCCUOHANBHOM MOArOTOBKH CICUAIMCTOB, TIPU 3TOM peYb HIET 0 HabOpe KOMIICTCHIIMH, KOTOPHIMU
BBINYCKHUK BY3a JOJDKEH BJIAJICTh JUIS TOTO, YTOOBI OBITH BOCTPEOOBAHHBIM Ha PBHIHKE MPO(ECCHOHAIBHBIX
YCIIYT.

B uncno mATH KITIOYEBBIX KOMITETEHIIW, Pa3BUTHE KOTOPHIX [OJDKHO 00ECHednTh COBpPEMEHHOE
obpazoBanue, CoBer EBpombl BKIIOUHI MEXKYIHTYPHYIO KOMIETEHIHIO [3]. MBI ompeaenseM MEXKYIIb-
TYPHYIO KOMIIETCHIIUIO KaK CIIOCOOHOCTh WHAWBHJA OCYIICCTBISATh COLUAIBHOE B3aMMOJCVCTBUE B IOJIH-
KyJIbTYpHOM oOIIecTBe.Pe3ynbTaToM HOBBIX AKOHOMHYECKHX OTHOIIEHWH CTaja IIMPOKas JOCTYITHOCTH
MPSIMBIX KOHTAaKTOB C KyJbTypaMH, KOTOpPhIE paHee Ka3alHuch 3aralouHBIMU U CTpaHHBEIMU. [lpu Hemocpen-
CTBEHHOM KOHTAaKT€ C TAKUMHU KYyJIbTYpaMH pPa3inudusi OCO3HAIOTCS HE TOJBKO Ha YPOBHE KYXOHHOH yTBapw,
OJIEXKIbI, THINEBOTO PaIiOHa, HO U B Pa3JIMYHOM OTHOIIIEHUH K KEHIIWHAM, JACTSIM U CTapHKaM, B CIIOCO0axX U
CpeICTBax BEICHUS eIl

Ha ocHoBe ompeneneHus MEXKYJIbTYPHOH KOMIETEHIIMH, MOKHO BBIICIUTH €€ CTPYKTYpPHBIE KOMIIO-
HEHTHI, 3 UMEHHO 3HAHWS, YMEHHS M HaBBIKH, KOTOPBIMU JIOJDKHA OONIAfaTh SI3BIKOBas IMYHOCTH, SBISSACH
YYaCTHUKOM MEXKYJIBTYPHOTO OOIIEHHS, a TakKe €€ JIMYHOCTHBIE KauecTBa, MPHUCYIINe WHIUBUAY Kak
menuatopy KynbTyp. Ilo muennro A. Kuanmn-ITortxodd, MeXKyIbTypHasT KOMIIETEHITUS UMEET TPU CTPYK-
TYpHBIX KOMITOHEHTA: a((EKTHUBHBINH, COCTABISIONIMMH KOTOPOTO SIBJISIFOTCS AMIATHS W TOJICPAHTHOCTE;
KOTHUTHBHBIN, BKIFOYAIOIINN 3HAHUS O POJHOU KyIBTYpPE M KYJNbType CTPaHbl H3y4aeMoro S3bIKa, a TaKke
o0IMe 3HAHUSA O KYJIbTYpPe M KOMMYHHUKAIIMH; CTPATETHYCCKH, NPEICTABIAIONINA CcO00i BepOasibHbIC,
y4eOHbIEC U HCCICIOBATeNbCKUE cTpaTeruu odyuyaemoro [7]. 3apyoOexHsie aBTopsl A. Jxencen, M. Meiiep
MIOJIaTaf0T, YTO MEXKYJIbTYpHas KOMIIETCHIIUS BKIOYAeT B ce0s CIeAYIOHe CIOCOOHOCTH: CIOCOOHOCTH
THOKO BECTH ce0s ¢ TPEACTaBUTEIISIMA HHOU KYJIBTYPHI [8]; CITOCOOHOCTH aJICKBaTHO BECTH Ce0s B CHTYaIluH
MEXKYJIHTYPHOTO OOIIECHUS; NEATEIHPHOCTHYIO U YMCTBEHHYIO CITOCOOHOCTH K YCTAHOBJICHHIO M IOCTHKCHUIO
MEXKYJIBTYPHBIX CBSI3€i; CIIOCOOHOCTH NIEHCTBOBATh KaK MEIHATOp KyJNbTyp [6].AlEeKBaTHOCTH U THOKOCTH
MOApa3yMeBacT: 3HAHWC PasIuIMil MeEXIy COOCTBEHHOW W HWHOS3BIYHON KyJIBTYpPOHW; yMEHHE peIaTh
MpOOJIEMBI, KOTOpPBIE SBISIOTCS PE3yJBTaTOM [aHHBIX paznuduil. JlesTenbHOCTHAsS M yMCTBEHHAs CIIO-
COOHOCTH BKJIFOUAIOT B Ce0s: YMEHUE BaphbHPOBATh CBOE MOBCJCHHUE B 3aBHCHUMOCTH OT IICUXOJIOTHYECKUX U
COLIMOKYIBTYPHBIX (DaKTOPOB OOIIECHUS; 3HAHHE KOMMYHHKATHBHO-PEUEBBIX CPEICTB BBIPAXKCHHS COITHO-
KyJIbTYpHOW MHGOPMAIMKM ¥ YMEHHE MX HCIOJIH30BaTh MPU B3aUMOJCUCTBHH C HOCHTENIEM SI3bIKA; 3HAHUE
3aKOHOB JMCKYCCHOHHOTO MEXKYJIBTYPHOTO 001IeHUS 1 JIp. CIIOCOOHOCTEIO BBICTYIIATh MEANATOPOM KYJIETYP
SIBIIIETCSI: YMEHHE COXPaHATbh COOCTBEHHYIO KYJNBTYPHYH) HISHTHYHOCTh;yMEHHE CIIOCOOCTBOBATH TOMY,
YTOOBl JIpyTHE€ YYacCTHUKA KOMMYHHUKATHBHOTO B3aUMOJEHCTBHS B CBOIO O4Yepelb HE TepsulM CBOEH
KYJIBTYypHOH HICHTUIHOCTH.

Takum 006pa3zoM, OCHOBOM CITOCOOHOCTEH YU4aCTHUKA MEXKKYJIBTYPHOTO OOIICHHS, KOTOPHIC BBIICISIOT M.
Metiep u A. J[xeHceH, OyIyT SBIATHCS 3HAHHWS W YMCHHs. B MOmenn MEXKyJIbTypHOH KOMIETCHIMH M.
Baiipam Takxe BBIACISIOTCS CIIOCOOHOCTH Y JTWYHOCTHAS TIO3UITUSI MHIWBHUIA [5]: CITOCOOHOCTH MMOHUMATH U
COOTHOCHTb, MO KOTOPOH MOJpa3yMeBaeTCsi CIIOCOOHOCTh MOHUMATh TEKCT WA CUTYAIUI0 HHOHM KYJBTYPBI,
OOBSICHITH MX M COOTHOCHUTD HX C TEKCTAMU WJIH CHUTYaIMsIMA COOCTBEHHOU KYJIBTYpBI; CIOCOOHOCTh Y3HABATh
Y B3aWMOJIEHCTBOBATS, IO KOTOPOH TOHUMAETCSI CITOCOOHOCTH MTPHOOpPETaTh HOBBIE 3HAHUS O KYJIBTYPE U HX
HCIIOJIb30BAaHUE B MPOIIECCE B3AUMOICHCTBUS C MPEACTABUTEIAMHU MHOU KYJIbTYpPbl; TUYHOCTHAS MO3ULIUSA 110
OTHOIIIEHUIO K JIFOJISIM, KOTOPbIE BOCIIPHHUMAIOTCS KaK OTIUYHBIE B CBA3H C WHOW KYJIBTYPO, BEpOW U MHBIM
moBeneHueM. JIMYHOCTHAs TO3WIMS TIPU OTOM JOJDKHA BECTH K YCIENIHOMY MEXKYJIbTYPHOMY
B3aMMOJICHCTBUIO, & OTHOIICHHE K TPEACTABUTEISIM WHOW KyJIBTYPHl JOMKHO OBITH HE IIPOCTO
TOJIOKUTENIBHBIM, a JOKHO OBITH MOCTPOCHO HA JIFOOOIBITCTBE, OTKPBHITOCTH, TOTOBHOCTH BO3/ICPKUBATHCS
OT HENOBEpHUsS M OCYXXISHHsI WHOU KyJbTYPHI MOBEACHUS W BEepoWCHOBeqaHus. Takum oOpa3oM, cOTIacHO

64



TAHHON KOHIENIINH, MEXKYJIbTYPHAs KOMITIETEHIIHS BKIIIOYAET: CIOCOOHOCTh MCCIIEZI0BATh, Y3HABATh, 0CO3-
HaBaTb U CPaBHUBATH [5], KOTOpasd, Ha Hall B3TJIAL, OTYACTU 3aBUCHUT OT MOTUBAIIUW MHAWBUJA, U3BMCHCHUC
OTHOIIIEHUS (K ce0e, OKPYKAIIIEMY MUPY | T.J.); JOPMUPOBAHHE HOBBIX KOHIICTITOB, 3HAKOMCTBO C HOBBIMU
MIOHATUAMHA. B Momenn MeXKyJIbTypHOH KOMITETEHITHH, KOTOpYIo mperaraeT M. BbaiipaM, crmiocoOHOCTH U
JIMYHOCTHAaA IMO3HMIHUA YYaCTHHUKaAa MEKKYJIIBbTYPHOT'O BSaHMOHeﬁCTBHH, SABJIAIOTCA €Tr0 HWHAWBUIAYAJIbHO-
MICUXOJIOTHYECKUMH OCOOCHHOCTSIMA M BBICTYIIAIOT B POJIM ONpeelstonero (akropa IMpH pPa3sBUTHU
MEXKYJIBTYPHOH KOMIETCHIINH, NpUOOpEeTaeMbIX WHAWBHIOM 3HAaHMA W YMEHHH KaK JIIEMEHTOB
MEXKYJIBTYPHOH KOMIMeETeHIIMH. Ha OCHOBE BBIMIEM3IOXKEHHBIX IMOAXOJOB K CTPYKTYpE W COIEP’KaHUIO
MG)KKan:TypHOﬁ KOMIICTCHIIMHU, a TaKXXC IMPUHUMAA BO BHUMaHHUEC PACCMOTPCHHOC HaMU PAHCEC IOHATUC
MEXKYJIBTYPHOH KOMIIETEHIIH, MBI BKIFOYAM B CTPYKTYPY MEXKYJIbTYPHOW KOMITETEHIIMH KOTHUTHBHBIN
KOMITOHEHT, KOTOPBIH MPECTaBIIeH 3HAHNUSIMHU KaK Pe3yJIbTaTOM MO3HAHUS JIEHCTBUTEIFHOCTH U OTPaKEHUS
e¢ B CO3HAHWU WHAWBHUAA B BHUJE CYKICHHH, MpEACTaBICHUN, yMo3akimrodeHui [1]. YMeHus, KoTopbie
00J1a/Tal0T TICHXOJIOTHYECKON CaMOCTOSATEILHOCTBIO, MPOAYKTUBHOCTBIO U JMHAMU3MOM, a TaKKE HABBIKU
(meficTBUS, XapaKTepU3YIOMIHECS OTCYTCTBHEM IOAJIEMEHTHOTO CO3HAHUS) MPEACTaBISIOT COOO0M ICHXOJI0-
TUYECKUI KOMIIOHEHT CTPYKTYpPhl MEXKYJBTYpPHOH KoMIleTeHUMH. KOHKpeTusupys 3HAHHS, YMEHUS U
HAaBBIKH, COCTAaBJISIONINE CTPYKTYPY MEXKKYJILTYPHOW KOMIIETEHIMH, 0003HAYUM €€ COJepiKaHue, KOTOPOoe
BKJIIOYAET: — 3HAHUE S3BIKOBOTO KOJIa, OOIIETro /I OOIIAIOIINXCS TIPECTABUTENeH HHOS3BIYHOW KYIBTYPHI /
WHOSI3BIYHBIX KYJIBTYP); — 3HAHHUE A3BIKOBBIX CPEICTB, KOTOPBIMH IpeCTaBlIeHa KyJIbTypa Hapoaa, — HOCUTEIS
H3y4aeMoro s3bIKa; — 3HaHHE 00 OCOOCHHOCTSX CHTYallMd MEXKYJIbTYPHOTO OOIICHHS; 3HAHHE CHCTEMBI
LIEHHOCTEH MHOSA3BITHOM KyJIbTYpBI;, — 3HAHUE TOT'0, KaK MPEACTABUTENN HHOU KYJIBTYPBI OTHOCSATCS K 0a30BBIM
KaTeropHsiM KyJIbTYpPHI (BpEMEHH, TPOCTPAHCTBY, BIACTH U T.[.); — 3HAHUE COIUOKYJIBTYPHBIX 0COOCHHOCTEN
Bep6aJ'IBHOFO u HeBep6aJIBHOI‘O KOMMYHUKAaTUBHOTO IMOBCIACHUA HpeI[CTaBHTeHeﬁ HU3y4ac€Moro As3bIKa, —
3HAHUE O BO3MOXHBIX TICHXOJOTHYCCKUX Peaknusix (Kak COOCTBEHHBIX, TaK U COOECEIHHMKA) HA CUTYAIUIO
MEXKYJIBTYPHOTO OOIICHHUS; — 3HAHUE PA3ININi MEKIY COOCTBEHHON KYJIbTYPOH U HHOS3BIYHON KYJIBTYpPOH.
Brigenennple HaMH 3HAHUS TIPEATIONATaOT OBJIAJEHHE: — OE39KBHBAJECHTHON IJIEKCHKOH W crocobaMu
nepeayd ¢ Ha POJHOM sI3bIKE; — (DOHOBOM JIEKCUKOH, peallusiMU CTpPaHbl / CTPaH U3ydaeMOro s3bIKa; —
crocobaMu miepesiaun peauii poIHOTO SI3bIKa Ha HHOCTPAHHBIN; — OOIUME CBEICHUSIMH O CTpaHe (CTpaHax)
M3y9aeMoro s3blka (reorpaduyueckoe IMON0KEeHNEe, NPUPOIHBIE YCIOBHS, aIMHUHHCTPATHBHOE JEJIeHHE,
JOCTOTPUMEYATEIbHOCTH U T.11.); — CBEJICHUSIMU O TOCYTapCTBEHHOM YCTPOMCTBE CTpaHBbI (CTpaH) H3y4aeMoro
SI3bIKA, MAPTUSAX, OCHOBHBIX CPEJCTBAX MACCOBOM KOMMYHUKAIIUH, 00pAa30BATEIbHBIX YUPEHKACHUIX, & TAKKE
0 MEXIyHapOTHBIX KOHTAaKTaX, OOIIECTBEHHBIX ABIKEHUSIX, MOJOIEKHOW CyOKympType. B comepikanme
Me)KKYHBTypHOﬁ KOMIICTCHIMU BKIIOYAIOTCA CJICAYIOIIWEC HABBIKM W 3HaHHWA: — HAaBBIKM Y3HaBaHUA U
YHOTPEOJICHUsT COLMOKYJIbTYPHO- MapKUPOBAHHBIX S3BIKOBBIX CIWHUI] U TEPMUHOB B PEUH B CHUTYyallUU
MEXKYJIBTYPHOTO OOIICHHUS, IMOJ KOTOPHIMH MBI ITIOHHUMAaeM CIIyXO-TIPOM3HOCUTENbHBIC, IJIEKCUYECKHE,
rpamMMmaTudeckue, rpadudeckue W opdorpadudeckre HaBBHIKA WHTYHUTHBHO TPABHILHOTO YTOTPEOJICHUS
SI3BIKOBOTO W PEUYEBOr0 MaTepualia C KyJbTYPHOH MAapKHPOBAaHHOCTHIO B IIPOLIECCE MEXKKYJIbTYPHOIO
B3aMMOICHCTBUS; — YMEHHUS TPECTABIATh POIHYIO KYIbTYPY M KYJIBTYPY CTPaHbI / CTPaH U3ydaeMoro s3bIKa
Ha MHOCTPAaHHOM $I3bIKE; penraTb IpooOIeMBbl, KOTOpPbIE SBISIOTCS Pe3yIbTaTOM JAHHBIX PA3IINUHIL; COXPAHATH
COOCTBEHHYIO KYJBTYPHYH) HMJCHTHYHOCTh;, CIIOCOOCTBOBAaTH TOMY, 4YTOOBI JIPYTHE YYaCTHUKH
KOMMYHUKATUBHOTO B3aMMOJACHCTBUS B CBOIO Ouepelb HE TEPsUIM CBOEH KyJIbTYPHOM HIECHTUYHOCTH.
PaccmoTpenHbIE BhIIIE CITIOCOOHOCTH, BBIIEIAEMbIE MCCIEIOBATENSIMH, MOKHO Pa3/ICiIUTh Ha JBE TPYIIIIHL.
HepBon rpynny COCTaBJIAIOT CHOCO6HOCTI/I, IMOHUMAEMBIC HaMH KaK HWHAWBUAYAJIbHO- ICUXOJOTHUYECKHUEC
OCOOCHHOCTU CTYJICHTOB, BJIMSIOIIUME HA MPHOOpETCHHE 3HAHWHW W YMEHUH B xone (OPMUPOBAHUS
MEXKYJIBTYPHOH KoMITeTeHIIMH. K TakuM CIIOCOOHOCTSIM MBI OTHOCHM CHOCOOHOCTH Y3HaBaTh, MIOHHUMATB,
COOTHOCHUTH M B3aMMOJIEHCTBOBaTh. BTOpYIO Ipymiry crnocoOHOCTEH MpEeACTaBIsAIOT CIOCOOHOCTH, KOTOPBIE
BBICTYTAIOT PE3yJbTaTOM C(OPMHPOBAHHOCTH MEXKYJIBTypPHOW KOMIIETEHIIMHM, @ WMEHHO: CIIOCOOHOCTH
aJICKBaTHO BECTH CeOS B CUTYallUUd MEKKYJIBTYpPHOTO OOIICHHS, CIOCOOHOCTh THMOKO BeCTU cels C mpej-
CTaBUTEISIMHU WHOW KYJIBTYPBI, KOTOPBIE SABISIOTCS OCHOBOM CITOCOOHOCTH WHAMBHIA IEHCTBOBAThH B KAUECTBE
MeIuaTopa KyJIbTyp. BBINIEH3IOKEHHOE TaeT OCHOBAHHE IIOJIaraTh, YTO CTAHOBJICHHE MEXKYIBTYPHOU
KOMIIETCHIIUU OCYIIECTBISETCS MIPU OJHOBPEMEHHOM OCBOCHUHU WHOSI3BIYHOTO KOJIa, IPUOOPETCHUN 3HAHUI
0 HAIMOHAIBHO-CIIEIU(PUISCKAX KYJIBTYPHBIX SIBIICHUSX CTPaHBl HM3y4aeMoro s3blKa W CII0CO0axX WX
BBIPQXEHHS S3BIKOBBIMH CPEJICTBAMH JAHHOTO S3bIKA, a TAKXKE Pa3BUTHH KYJIBTYPHOTO OITbITa YenoBeka. [lox
MOCIICTHAM TTIOHUMAETCsI OTHOIICHUE YeJIOBEeKa K ce0e, K MUPY, a TAKIKE €ro OMBIT TBOPUECKOH JIEATEIIbHOCTH
[2].

CraHOBSICh yYaCTHHKAMH IOOOTO BHUAAa MEXKYJIBTYPHBIX KOHTaKTOB, IJIFOJIM B3aMMOAEHWCTBYIOT C
MPEICTABUTEISIMU JIPYTHX KYJBTYp, 3a4acTyI0 CYIIECTBEHHO OTIMYAIOIUXCA Apyr OT napyra. OTnnuus B
SI3pIKAX, HAIIMOHAILHOW KyXHE, OJISK/IE, HOpMaxX OOIECTBEHHOTO MOBEJCHHMSI, OTHOIIICHUU K BBIITOJHICMOM
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paboTe 3a4acTyro JeJaroT 3TH KOHTAKThl TPYMHBIMH W JaXKe HEBO3MOXXHBIMH. Ho 3TO JnHIIb 4acTHBIC
POOJIEMbI MEXKKYJIBTYPHBIX KOHTAKTOB. OCHOBHBIC MPUYMHBI UX HEyAad JISKAT 3a Mpe/esiaMid OYSBHIHBIX
paznuuuii. OHK — B PAa3NIMYMSIX B MUPOOINIYIICHUH, TO €CTh MHOM OTHOIICHUH K MUPY U K JIPYTHM JTFO/ISIM.
'maBHOE TpensITCTBUE, MEMIAMIIee YCHEITHOMY PEIICHUIO 3TOW TPOOJIIEMBI, COCTOUT B TOM, YTO MBI
BOCIIPUHUMAEM JIPYTHE KYJIbTYPhI Yepe3 MPHU3MY CBOCH KyJBTYphI, IO3TOMY HAIllM HAOIIOJCHUS U 3aKIIHO-
YCHHSI OTPAaHUYCHBI e¢ pamMKamMu. C OOJBIIUM TPYAOM MbI IOHUMAEM 3HAUEHUS CJIOB, TIOCTYIKOB, JICHCTBHIA,
KOTOpbIE HE XapaKTepHbI JJIi Hac camux. Haml STHOIGHTPU3M HE TOJbKO MEIIAeT MEKKYIbTYypHOR
KOMMYHHUKAIIUH, HO €0 ellle ¥ TPYAHO pacro3HaTh, TaK Kak 3T0 Oecco3HaTeNbHBIN nporece. OTcroaa Hanpa-
[IMBACTCS BBIBO, 4TO 3()()EKTUBHAS MEKKYJIbTypHAsi KOMMYHHKAIIMS HE MOXXET BO3HUKHYTh cama Io cebe,
el He0OXOMMO IIENEeHANPABICHHO YUUThCS. OMBIT MPENoJaBaHusl MEXKKYJIBTYPHOH KOMMYHHUKAIMH B By3aX
MOKa3bIBaeT, 4YTO Hanboee 3pPEKTUBHBIM SBISICTCS] COYCTAaHHUE JICKIIMOHHBIX U IPAKTHUECKUX (HOPM 3aHITHH.
Oco0yro 3P (PEeKTUBHOCTh JOKa3ald MPAKTHYSCKUE 3aHATHS, B XOAEC KOTOPBIX CTYICHTHI MOJYYaroT
BO3MOXXHOCTh HCIIBITaTh YyBCTBA WM OMOIIMH, BO3HHKAIOIINE B PEATBHBIX CUTYaIUSX MEXKKYJIbTYPHOU
KOMMYHUKAIUU, OOCYAUTh W MPOAHAIU3UPOBATh CBOE COOCTBEHHOE MOBEJCHHUE W TMOBEICHUE CBOMX
napTHepoB. [IpakTHyecKue 3aHATHS, KaK MPaBUIIO, BBI3BIBAIOT 0JKUBJICHHBIC JUCKYCCHH, 3HAYUTEIBHO MTOBBI-
[IAF0T MOTUBAIMIO U 3aMHTEPECOBAHHOCTh CTYACHTOB B MPEIMETE, YCTPAHSIOT MICUXOJIOTUYSCKHUI Oapbep BO
B3aUMO/JICHCTBUY CTYJCHTOB U MPEMOIaBaTelIsl.

Takum oOpa3zoM, popMUPOBaHNE WHOS3BIYHONW MEKKYIBTYPHOH KOMIIETCHIIMU O0YYarOIIUXCs SBISETCS
OJTHOM M3 BOKHEHIUX 33]a4 TPH 00yUCHUU HHOCTPAHHOMY SI3BIKY, B PE3yJIbTATE Yero HapsAy C OBJIaJCHUEM
HWHOCTPAHHBIM SI3bIKOM MPOUCXOUT YCBOCHUE KYJIbTYPOJOTHUYCCKHUX 3HAHUHN 1 (POPMUPOBAHUE CIIOCOOHOCTH
MOHUMATh MEHTAILHOCTh HOCUTEICH JIPYroro s3bIKa.
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MH® B CTPYKTYPE IIOBECTBOBATEJIbHOI'O TEKCTA
(HA MATEPHUAJIE COBPEMEHHOMU KA3AXCTAHCKOMU ITPO3bI)

2.T. JKanvicoexosa
Hoxtop PhD KasHY umenu anp-®apadu
Anmmatel, Ka3zaxcran

Kniouesvie cnosa: mud, nHeomud, nposa, mudosornyeckne co3HaHue, kiaccuueckuii Mug, honbkiiop, Mudoio-
ru4eckruii o0pas u MOTHUB.

BBenenue.
Kazaxckas mudosorus 1o Hadama XX Beka HEMPAaBUILHO HHTEPIPETHPOBATIACH U HE H3yJaiach OTACIHHO
oT q)OJH)KJIOpI/ICTI/IKI/I. yI[eJIHJIOCL HC TaK MHOI'O BHHUMAHUA HUCTOJKOBAHHUIKO U aHaJ]I/ISY MI/I(i)I/I‘IeCKI/IX
npousBeAeHnnu. M3 3TOro akTUBHO MPOIMOBEIYEMOIO TOCYAAPCTBEHHOM WIEOJOTMH B3IJISAa Ha MHDP
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MIPOMCTEKAII0 YYBCTBO HOBH3HBI, TEPCHEKTHBBI «CBETIOT0 Oyaymiero», a MuQOJIOTHsS ObUla HAIpPIMYIO
CBsI3aHA C IPCBHUMHU HAPOHBIMU MOBEPhsMU. [1epBbie UcCiie0BaHuUs 110 MU(OIOTHY HAYKA HAYAJIUCh TOJIBKO
MOCJie MPU3HAHUS HE3aBUCHMOCTH.

Tak kak KjIaccudeckuii MA( B COBPEMEHHBIX YCIOBUSX (DYHKITMOHHUPYET B BHIIE «OCKOJIKOB» (00pa3oB
U MOTHBOB), UMEHHO 3TH JJIEMEHTBI IMO3THKHU MPOIYKTHBHEE BCEr0 aHAJIM3UPOBATH, YTOOBI MPOCICIUTH
(hopMEI CyIIeCTBOBaHMSI, SBOJIIONUIO U TpaHcopmanuio Muda B TuTepaType COBPEMEHHOTO Tiepuosa. Eie
Oojee BakeH Kak (DOKyC M3yUYeHHS Ka3aXCTAaHCKUH HEOMU(DOIOTUIECKUI MaTepHal, B3SITHIH s aHAIIN3a B
JAHHOM FICCIIEIOBAaHHHY, TaK KaK Ka3axXxCTaHCKas JUTepaTypa B CHIIy UCTOPUYECKUX €BPA3HICKUX YCIOBHN
cBoero (opMupoBaHusi Bcerna Oblia yCIHEITHBIM MEAHAaTOPOM MEXIy 3amazoM U BocTtokom, a ceromHs
MOJKET CTaTh OJHAM W3 BeAYIIUX KYJIbTYPHBIX 00pa3IoB IS II00ATH3AIMOHHBIX IPOIIECCOB U B MUPOBOM
HCKYyCCTBE.

Uzyuenne otpakeHns Muda B COBPEMEHHOW Ka3axCTaHCKOW IMpo3e BOCTPeOOBAaHO W BO BHYTPEHHEH
KyJlbTypHO# monuThke PecryOnmukn KazaxcraH B CBSI3M C aKTyaJIM3MPOBABIIUMUCS IMPOLECCAMH HAIUO-
HAJBHON caMOWIEHTH(HUKAINH, KyJIbTypHOW W MEHTaJIbHON CIeNU(UKA Ka3axXxCKOTrO0 STHOCA M JPYTHX
HapoJOB Hallleil MHOTOHAIIMOHAJIbHOM CTPaHBI.

OnHO# 13 OCHOBHBIX XapaKTEPUCTHK HEOMU(DOIOTUIESCKON P03k SIBJIICTCS BBEJICHHUE B IIOBECTBOBAHUC
CaMOOBITHBIX IIJIACTOB HAIMOHAJIBHOTO CaMOCO3HaHHWA. Mu]OIOruyecKue 3JIEMEHTHl BBUIMBAIOTCS B
MHANBHUIYaIbHO-aBTOPCKOE BHJIEHUE, Onaromaps 3aKIIOUYEeHHBIM B HUX HanOojee 3HAYMMBIM KOHCTaHTaM
ObITrsi. COBpEMEHHBIN YEIOBEK MMEET JIeNIO HE C apXandecKUMH MH(aMH KaK CO3JaHUSMH KOJUICKTHBHOM
oOmieHapofHON (haHTa3MH, a C UX JINTEPATypHBIMH 00paboTKamMu, MOMEIICHHBIMHI B HHOM MPOCTPaHCTBEHHO-
BpeMEeHHOH KOHTHHYYM. lIpm axTyanmsamum B 00IIeM NMPOCTPAHCTBE XYAOKECTBEHHOTO TeKCcTa MU} Kak
MPELEeICHTHBIH TEKCT TepsieT CBOI0 HE3aBUCHUMOCTh, 0OpacTass HOBBIM KOHTEKCTYaJbHBIM CMBICIOM. [lo
yTBepxaeHut0 T.A. AuHsSH «MuU(), C OJJHON CTOPOHBI BOCIIPUHUMACTCSI KaK KYJIBTYPHBIH aTaBU3M, C IPYTOU
— Kak HOCHUTENb TpPaJWIM{, HAIHOHAIFHOE HCTOPHYECKOE JIOCTOsiHHE. V3 mocienHero mpoucTeKaeT
XYI0’)KECTBEHHO-KPEATUBHBIA CMBICT MU(OJIOTHH KaK 3CTETHIECKOTO Te3aypyca, COKPOBHUIIHUIIEI 00pa3oB U
apxerunosy [1, 376].

Takum 00pa3oM, B CHITy IENOTO psfa MPUYHH B QUIOCO(UH, UCKYCCTBE U JINTEPAType CKIaIbIBACTCS
HOBBIH THUI MU}, SBIAIOMUNACT TPOAYKTOM HHIUBUAYAIBHOTO, Pe(ICKTHBHOTO CO3HAHHS, HE TOJBKO
BOCITPOM3BO/ISIIETO YePThI apXaudecKOro KOJUIEKTHBHOro Mu(Ba. PazBuTHe HAyKH M TEXHUKHU MOKAa3ajo, 4To
MHUpP HE TaKOH, KaKUM MPEACTaBIUIN ero npexae. B coBpeMeHHOM 00IecTBe BO3HUKIA HEOOXOIUMOCTh B
cO37aHNM HOBBIX MH(OB. MHOTrooOpazme (GopM H CIOCOOOB B3aWMMOACHCTBHSA MH(a H JIUTEPATypPHI
XapakTepu3yeT COBPEMEHHBII MHUPOBOHM JIMTEpATypHBIH Tpolecc, B KOTOpOM (eHoMeH Heomudosoruzma
MIPEJICTaBJICH 0COOCHHO sIpKO. Mu( B muTepaType MOHMMAETCS Kak KaTeropus (opMalibHO-COIePKATEIbHAS:
KaK CII0cO0 OpraHM3alid TEKCTa, OJHOBPEMEHHO SIBIICHHE CEMAaHTHKH, MOATBEP)KIEHHE OPUTHHAIHLHOTO
CTHJISI camMoro aBTopa. Mugdsl MONyJaroT CIOKETHOE OQOpMIICHHE M TPAaHCPOPMHUPYIOTCS B CHOXKETHI
MpOM3BEICHUH JUTeparypbl. Mu@ okazajcs HEOOXOIMMBIM YCIOBHEM KYyIbTYPBl U XYJIOKECTBEHHOTO
co3HaHus XX u XXI Bekos.

Cormacuao D.Kaccupepy mud ectb koj, hopma IMO3HAHUS W TBOPUYESCKOTO YIOPSIOUCHUS PEaTbHOCTH.
Crnenudurka MAGOIOTHYECKOTO CO3HAHUS — B HE Pa3IUCHUN PEaNbHOTO M HJICAlIbHOTO, BElIU U ee o0pasa,
TemMa U cBoicTBa. [loaToMy B «Mu(DE NPUUHMHHO-CICACTBEHHBIC CBSI3W YCTaHABIMBAIOTCSA 110 HPUHIUITY
CXOJICTBA, TIOXOXECTH, a 3TO, B CBOIO OUYepelb JISKHUT B OCHOBE MeTa(DOPHI U SBISETCS IMMyTEM K 00pa30BaHUIO
cuMBoJia. Mup, TakiuM 00pa3oM, BOCTIpHHUMAETCs MU(OJIOTHYECKHM CO3HAHWEM KaK TPaHHo3Has cucTeMa
MeTadop, ¥ OT ATOrO, B YACTHOCTH, 3aBUCIT MH(OJIOTHUECKUE MPEICTABICHUS O MPOCTPAHCTBE, BPEMCHH,
yucnax» [2].

M. Dnnane, BUTHBIA GUIOCO() W UCTOPUK PEIUTHN, MPEATPUHSI ITONBITKY ONPEACTUTh MU} C TOYKH
3peHus QYHKIIHHA, TOCKOJIBKY, 10 €r0 MHEHHIO, «IIOHATh CTPYKTYpPY M (DYHKIHIO MH(OB B TPaJHIHOHHBIX
o0I1iecTBax 3HAYUT HE TOJIBKO MPOSCHUTH HEKUH 3Tall B UCTOPUH YEIOBEUSCKON MBICIH, HO U JIy4Ile MOHSATh
OJIHY W3 BaXHEHIIMX KaTeTOpHWi COBpeMeHHOH xu3Hm» [3, 12]. OH mpemraraer cieayromee onpeneacHne
Muda, KOTOPOE CUUTAET «DOoJiee MprUeMIIeMbIM, TaK KaKk OHO IIMPE OXBATHIBAET MHTEPECYIOUINI HAC BOIIPOC:
MU U3TaracT CakpallbHYK UCTOPUIO, IOBECTBYET O COOBITHH, IPOU3OIISAINIEM B JOCTOMIAMSATHBIC BPEMEHA
Hayaja Bcex Hayval... [lepconaxu muda — cymiecTBa cBepXbecTeCTBeHHbBIC. .. Tak Kak MU pacckazvigaem o
NEeSTHISIX CBEPXBECTECTBEHHBIX CYIIECTB M O MPOSBICHHH MX MOTYIIECTBA, OH CTAHOBHUTBHCS MOOeNbio 0/id
noopasicarnust (KypcuB — M. Dnuane) npu JiTo00M CKOJIEKO-HHOYIb 3HAUNUTEIIEHOM TIPOSIBJICHUN YEIOBEYECKON
akTUBHOCTW» [3, 25].
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O0cy:xneHne U pe3yJabTaThl

MBI MOXEM MPOCISAUTh MHU(POJOTHUSCKUNH KOHTEKCT, MPOAHATM3UPOBAB MPOHU3BEACHUE MOJIOJ0T0
kazaxcranckoro nucareis Wimes Onxerosa «Ilypymay, monyuusmmii B 2011 roay aumiom 1X Mexmaynapon-
HOTO JIUTEPATypHOTO BOIOIMMHCKOTO KOHKYpca B HoMuHaIuu «IIpo3ay.

Ecnu oOpatutes K SHIMKIIONEIUH, TaM TOBOPHUTCS, UTO «/lypywa (np.-uHn. Parusa, OykB. «4enoBek») B
JIPEeBHENHANICKON MU(OIIOTHH MIEPBOYEIIOBEK, N3 KOTOPOTO BOSHHUKIIN DIIEMEHTHI KOCMOCA, BCETICHCKAas AyIia.
Husa Ilypymm XapakTepHBI: MHOTOYHCIEHHOCTh HJIM MHOTOCOCTABHOCTh, OH TBICAYEria3, THICSYECHOT,
THICSTYETIIaB, OONBIHME pa3Mephl (OH IMOBCIOMY, CO BCEX CTOPOH TOKPHIBAET 3€MIIIO, YETBEPTH €r0 — BCE
CYIIIECTBA, TPH YETBEPTH — OeccMepTHOE Ha HeOe), BIACTh HaJ OeccMepTHEM, CBOHCTBO «OBITh POIUTENEM
cBoux pomuteneir» (ot [lypymm ponunace Bupamk, a ot Hee — [lypyma). OH mpUHOCUTCS B XKEPTBY O0ram
OyTeM PACUWICHCHHA Ha COCTABHBIC YaCTHU, M3 KOTOPBIX BO3HHMKAIOT OCHOBHBIC J3JICMCHTbLI COHPIaJIBHOﬁ u
KOCMHUYECKOHN OpraHH3alliu: pOT — OpaXMaHbl — JKPEIbl; PYKH — pa/PKaHbU WM KIIATPUH — BOUHBL, Oepa —
BalIIIbM — 3eMJIE/IeTbIIBI, HOTU — IIYAPBI — HU3IIEE COCJIOBHE; AyX — JyHA, IJla3 — conHIe, ycra — Uanpa u
ArHH, IBIXaHUE — BETEP, YT — BO3AYIITHOE IPOCTPAHCTBO, FOJI0BA — HE0O, HOTH — 3eMJIS, yXO — CTOPOHBI CBETA
U T.1.

ABTOp BBIHOCHT B 3arJIaBH€ CBOETO IPOM3BENIEHUE JaHHBIM MUPOHNM, MU( O IpeBHenHAuickoM bore-
Tropue I[lypyie.

B coBpemennbix npoussenenusx M. Onerosa «llypyma» u I'.I'. I'apcus «Cro et oguHOYecTBa» Macca
MHU(DOIIOTHYECKUX Tapaiielied ¥ MOTHBOB, CIOKETHBIX JHUHHHA ¥ MUA(ONONOO0HBIX cuTyanuii. Kpome Toro,
OperoB HCIIONB3yET APEBHEMHIANHCKYIO MU(OJIOTHIO, a MapKec COeIMHAET B OJTHOM MPOU3BEACHUN MOTHBEI
JIATUHO-aMEPUKAHCKOT0, OMOJICHCKOr0 M aHTUYHOTO (DONBKIIOpA, BKIIFOYAET B MPOU3BEICHUS HCTOPUICCKHE
npenaHus u GpakThl, ¥ UCIIOIB3yEMbIE UM OYE€Hb HCKYCHO. 31€Ch PUCYTCTBYET COUMHEHHBIN, aBTOPCKUH MU,
Heomud. CoBpeMeHHBIE POU3BEICHHS YIIOAOOISIOTCS MUY O CTPYKType, €ro BHYTPEHHEH JIOTHUKE, ero
MIpaBHJIaM HTPBHI.

Kak ormeuaror moutu Bce HCCIenOBaTeNd MU(OIOTM3Ma B JIMTEPAType, 3TO — MOBTOPBL OTO
JIEKCUYECKHE, TO €CTh IMOBTOPHI CIOB, ()pa3, KOHIIOBOK, YTO SIBISIETCS TUIUYHBIM JUIS (DONBKIOPHBEIX (hopM
JUTEpPATypHl, B TOM YHCIe W MHUda, T TIOBTOP SBISAETCS OJHUM M3 CPEICTB BO3JAEHCTBHA Ha yuTaTeis. 1o
€CTh «pU(MysD TEKCT AJIs Jy4IIero 3aioMuHanus. Bot, uro murmier no nosoxy nmosropoB B.E. Xanuzes: «be3
MTOBTOPOB U UX MOJ00UN («ITOTYIIOBTOPB», BAPUAIMH, JOMOTHSIIONINE U YTOYHSIONINE HATIOMUHAHUS 00 yKe
CKa3aHHOM) CJIOBECHOE FCKYCCTBO HENPEACTaBUMO. OJTa TPYIMa KOMIO3WIMOHHBIX TPHUEMOB CITYKUT
BBIACJICHUIO U aKIICHTUPOBAHUIO HauboJee Ba>XHBIX, 0CO0EHHO 3HAYMMBIX MOMEHTOB U 3BECHBLEB npeaAMETHO-
peveBOll TKaHW TMpou3BencHUs. Bcskoro poma BO3BpaThl K yKe 0003HAUEHHOMY BBIMONHSIOT B COCTaBE
XYJIO’)KECTBEHHOTO IIEJIOT0 POJIb, TIOJOOHYIO TOHM, YTO MPHHAUICKHUT KYPCUBY U Pa3psaKe B HaredaTaHHOM
tekcte» [4, 263]. IlommnHHO MHU(OIOTHYHBEIM ITOBTOP CTAHOBUTCS TOTNA, KOTJAa CBSA3aH C KaTeropuei
BpeMeHH. Korzma mTOBTOpsii HECKOJNBKO pa3 CcOOBITHE CMEHIMBaeT NPOIUIOE, HAcTosIee W Oyadyliee.
[ToBTOpsIEMOCTH, IUKINYHOCTH COOBITHI M CHTyalMid BRIBOJUT UX U3 KOHKPETHOTO UCTOPHUYECKOTO BPEeMEHHU
B «0Oe3BpeMeHHBIN mMup mmda» [5, 15]. Cormacro JocroeBckomy: «DaHTacTHYeCKOE AOKHO IO TOTO
COTIPUKACATHCS C PEATHHOCTHIO, YTO BBI TOMKHBI TOYTH MTOBEPUTH eMy» [5, 178].

Mudonoru3M COBPEMEHHOH JIMTEPATyphl — 3TO U aKTHBHOE HCIIOJB30BAaHUE €€ MOJIENEH, CTPYKTYPHI,
CXeM, MOTHBOB. MU} B XyI0K€CTBEHHOM MPOM3BEACHUN BBHIMIOIHSIET (POPMATBLHO-CTPYKTYPHYIO (DYHKITHIO.
Krnaccuuecknit Mu¢ Kak TpPOCTIEKTHBHO HANpaBICHHBIM HCTOYHWK HMHTEPTEKCTyalbHOCTUBKpAIUIIETCS B
COBPEMEHHOE TPOU3BEJCHNE, KaK CIOCO0 XYJI0KECTBEHHON OpraHm3anuu Martepuaia. KocMoronwmueckue
MUDBI TPUCYTCTBYIOT, HanipuMep, y I'. Mapkeca — cenenne MakoHz0, B mpoucxoxaeHnu mupa y . Ogerosa.
BcnomanM 1irana Menskmaneca y I, Mapkeca. OTo CBOero poja Tepod-TPUKCTEp, IEMUYpPT KOTOPBIH
MIPUBHOCUT HOBEHIIINE W300pETCHUS IMBHIIM3ALMU B UX JCPEBHIO: MOA30PHYIO TPYOy, YHHUYTOXKAFOIILYIO
paccTosiHie, UCKYCCTBEHHBIHN JIe U T.1I.

Bces ucropust cembr Bysuans B pomade «CTo JIET OJUHOYECTBO» — ATO «Bpararoieecs kojaeco» [7, 370].
C pa3Ho¥i cofiepKaTenbpHON Harpy3Koi, BECh CIOKET BO3BPAIIACTCS K OJHOMY U TOMY k€ MUY .

WubiMu c10BaMu, COXpaHsis KapKac KIACCHYSCKUX MU(OB, aBTOPHI COBPEMEHHBIX MPOU3BEACHUH, YaCTO
BBICTpaMBaIOT Ha HeM HOBBIH Mu(p — Heomud. Mud mo E.M. MeneTHHCKOMYy— «HHCTPYMEHT CTPYKTYpPH-
pOBaHUS TOBECTBOBAHUS, (OPMO-M CMBICIO00pasyromuii (akTop, CIoco0 OpraHW3aIldy IMITHPUUECKOTO
’KU3HEHHOT'O U JINTEPaTYpHOr0 MaTepHaa, MO3BOJSIONIUN PEIIUTD Pl XYy I0KECTBEHHBIX 3a/1a4, CBI3aHHBIX
C KOMIIO3ULMEH, CIOKETOM, C aKLIEHTUPOBAHUEM €r0 OCHOBHBIX UAEH U T.IL.» [6, 149].

B XXI Beke HEOMHU(DOIOTHIECKOE CO3HAHUE MTPOIMMTHIBACT BCE CTOPOHBI KM3HHU, KaK XyI0KECTBEHHYIO,
TaK ¥ COIMAIBHYIO JIEHICTBEHHOCTh TBOPYECKOTO MpeoOpakeHUs Ku3HU. B HeoMu(poIornieckux mpousse-
JICHUSIX aBTOP IMOCPEACTBOM OJHOM YacTH MH(a WM HECKOJIBKUX apXETUIIHMUECKUX 00pa30B HHTEPIPETHPYET
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CBOIO aBTOPCKYIO HJICIO, Y€MY CBHJIETEIILCTBOM SABIISIOTCS MPOM3BEICHHS Ka3aXCTAaHCKUX aBTOPOB HOBOM
BonHbl. ONHOW W3 TaKWX YK€ MPU3HAHHBIX NucarenbHUl siBisercs Jlupa KoHeic, nBaskapl moOemuTemh
MexayHaponHoro ¢ecrupais «l1la0bim». B ee pacckazax «Anma aranibHbIH Kyaaib (boruns s6nouun) u «Cy
TiepiciHiH 3upateDy (Moruia pycaiaki), HaTHCAaHHBIX Ha Ka3aXCKOM SI3BIKE, IPUCYTBYIOT AJIEMEHTHI aHTHIHOTO
MuUda, BCTPOCHHBIE B KA3aXCTAHCKYIO PEAbHOCTb.

Tak, B paccka3z «AJMa arallbIHBIH KYJalbl» WHKOPHIOPHUPOBAH aHTHYHBIA MU( O sS0J0Ke pas3gopa.
CornacHO MH(OJIOTHUECKOMY CIIOBapro, «S100K0 pa3mopa — WHOCKa3aTeNbHO MPUYMHA, OOBEKT CIiopa,
ccophl. Bripakenne cBs3aHo ¢ MuGOM 0 OOTHHE pa3mopa Dpuae. 3a To, UYTO €€ He MPUTITACHIN Ha CBaab0y
[lenes u ®etuapl, Dpuna moAOpPOCHIA TOCTSIM 30JI0TO€ SIOJOKO C HAAMMCHIO «IpeKpacHeimeny». M3-3a
o0amanus si0J0KOM BO3HHK criop 0oruHb ['epbl, AQuHBI 1 ADPOAUTHI, KaKAast U3 KOTOPBIX cuuTana ceds
caMoil KpacwBoi. bormHM 00paTWINCh K CyAy TPOSHCKOro mapeBmda llapwca, KOTOpBIH oTman siOJI0KO
Adpoaute, obemapiieil eMmy J000Bb caMOW MPEKPACHOM KEHIIMHBI Ha 3emiie. boruHs momorna [lapucy
MOXUTUTH XEHY CIAapTaHCKOTO Laps MeHenas, kpacaBully EneHy. JTo HMOXHMIIEHHE BBI3BAIO TPOSIHCKYIO
BolHY» [8, 289]. ABTOp MpOBOAUT Mapaiienb: «EH anFamkel COFbIC aJMaHbBIH apaiacyblHaH TYbIHAAIb. Exi
Kyaii-XxaHIIalbIMHBIH OpTachIHa Oip 39J1iM KBI3BLT aJIMAaHBI JIOMAJIATHII JKiOEp i 1e, aIMaHbI XKeTeHi1 oJIeMJIeT1
€H CyJIy diienre aifHanmaapl e/, KOHE IPEeK aHbI3Aaphl OChUIal aiitaas» [9, 17].

JI. Konbic HauMHaeT pacckas ¢ MPOTUBOTIOCTABIICHUS JKU3HU TOPOJIA U CElla, CBOETO U UyKOTO, TJIE UyIKOe
BCeraa BpaxacOHO: «...IMyJIBI MEKeHTe Oaybhlp Oaca aiMansiM, OOTEHCITEHIMII, OOJIEKTeHTeHIMII ToFapa
IMaJIbIM, MYHJIAFbl TYTI-TY3y, TEM-TEric KOIIEMEH 3bIMbIparaH KONIKTepAi jKapaThaabsiM, Oi3M1iH aybUIIbIH
KHCHIK, IIIYKBIPJIBI, TONBIPAFEl OYPKBUIAaFaH KOIIECIHAET1 9KKI eCEeKKe KETiNTeH aram apba Oy/iaH anaeKaiiia
JKaHMIIBI €11, OHBIH KOC IOHTEJICTIHCH MIBIKKAH TaybIC Ta KEPEMET... OUIKTIT1 KO3 MIBIFBUTBICTHIPHII, AJlaTayabIH
IIBIHBI OOJIMaca Jia, KbIpaThIMEH KaTapilacyFa YMTBUIFaH YWIEpJi J¢ YHATHaabiM, Oi3iH aybUIIbIH TeOeci
KaMBICTICH XaOBUIBIN, CaM KECEKTCH OpIeH, IIIiH ajamaap, ajl, ¢JCHIHIH acThIH THIIKAH MEKCH €Tep TOKAIl
TaMAaphl XaH capaiibiHa Oeprici3 kepinemi» [9, 15].

W3 aTOTO OTpHIBKA SICHO, 9TO 3TO TOPOT ATTMATHI, T.€. TOPOJ A0JI0K, TOPOJI, PACTIOIOXKEHHBIH y ITOTHOXKHUS
rop 3amnuiickoro Anatay. B mupoBoii mudonorun o6pa3 ropsl UMeeT 0co0yl0 ceMaHTUKY. «CBAIIeHHBIE
TOpBI, CBOEOPA3HBI BapHAHT MUPOBOTO APEBA, BOCHIPUHUMAIIACH IPEBHUMHE KaK 00pa3 MUpa, BCEIEHHON |8,
28].

JKocucTeMa Top 3amIuicKoro Anaray YHHUKalbHA, 37€Ch HAXOIATCS BEKOBBIC JINCTBCHHBIC M XBOWHBIC
Jeca, SIBISIOUIMECs JIeTKUMHU ropoaa. Ho mocrenenHo 3Ta cuctema paspymaercs. DKoJoruueckas npodiema
— OJfHA W3 TJIIO0ANBHBIX MPOOJIEM COBPEMEHHOTO MHpa. ABTOP CO3MAET CBOM TEKCT IO 3CXATOJIOTHUECKON
MoJenu Muda, pacKpbIBaeT OOLIYI0 JKOJOTHYECKYH0 MpoOieMy, COTBOPEHHYIO UEIOBEUECKHMMH PYKaMH.
l'opon u3BecTeH CBOMM JIeTeHIapHBIM COPTOM SI0JI0K, KOTOPBIX OCTAJIOCh OYEHb Majlo U3-3a POCTa HACEICHUS
ropoja, YTo MOBJHIO Ha COKpAIIeHHE CaJl0B.

I'epoit pacckaza MoOJI0I0# calOBO IO UMEHH ApMaH (MeuTa), BIFOOJICHHBIA B OOTHHIO S0JIOK — ATTMary
(s1670HeBBIN 1BETOK). ApMaH C MaTepbio KMBET BBHICOKO B ropax 3aumiuiickoro Anaray. OH yXaKUBaeT 3a
sI0JIOHEBBIMH JICBEPhSIMHU B Caly, KOTOPBIA AOCTAIICS €My OT JACTyIIKH.

BrIMBITIITEHHBIN TIepcoHaX AMaryia — OOTHHS 00K, HOYBIO OpOJHUT B SOJIOHEBOM Cay, OIIAaKUBas
TBICSTYHU BBIPYOJICHHBIX 5I0JI0HB, 00eperas ocTaBIInecs nepeBbs. «Tay ilniHze, )KeTi TYHIe QHIACSTIN TYpFaH Oy
KiM gen enenzeniMm. TepeseneH ail coyneci 9eMINriH Terim, KapbIFbl MaHaiiFa cajTaHaT KYpBI TYpFaH.
OpHBIMHAH TYPHII, SHHEKTEH YHUITEpiM/e THICTaH aK KOWJIEKTi, KOC OYPBIMBI TipCETiH COKKaH apy KbI3/IbI
kepaiM. byst Anmaryn ol aen kyOipiieaiM. ApMaH aiiTKaH1al acKaH CYJIy KbI3 €KSH, ajiMa aFralllbIHbIH KYAaibl
Ooxnyra Oek JaibIKTBI aeaiM» [9, 29]. ABTOp B KOHIIE paccka3a MPU3BIBACT YEIOBEYECTBO OpaTh MpUMEp C
Apwmana, OGepedb Haml OOUIMI OM, BeIb MMEHHO YEIIOBEK 3arps3HSET OKPYKAMIIYI TMPUPOAY, NaXKe He
3aayMbIBasCh 00 3ToM. B pacckaze kak Obl peanu3yeTcs MUGOIoOTeMa HCX0/1a U3 paiicKoTo caaa.

B cnenyrommem pacckase MoBeCTBYeTCs O CyIb0€ MOJIOIOTO MapHS, BIFOOJIEHHOTO B PYCaJKy, U TJIaBHBIM
MHU(OJIOTHIECKUM MEPCOHAKEM pacCcKasza sSBJSIETCS MOy KeHIIHHA-TIONypbioa. BmecTo HOr y pycaiku peionit
XBOCT. «... TyIa OOUBI >KaNT-)KYIT €TKEH KaOBIPIMIAKTHl OaJbIK KOW O TmipkiH..» [9, 79]. OmuceiBacmas
HCTOpHS MpoucxoauT Ha Oepery CeIpAapbu, Iie akTUBHO pa3BuTo 3emiuenenue. [lo muenuto B.S. Ilpomnma,
pycaika SBISUIACh TEPCOHAXKEM, CBA3aHHBIM C KYJIBTOM PAacTCHUH, MIIOJOPOAHUS, BIArd, JyXOM BOJOEMOB,
MepCOHNU(HUIIMPOBAHHON CTUXHEH TPUPOABI (BOABI, «3enéHoi» xu3Hn) [10, 89-90].Pycanku, Mopckue AeBbI —
00pas3bl, 9aCTO BCTPEYAIOIINECS B PA3HBIX MH(DOIOTHIECKUX CHCTEMaX, TOJIBKO HA3BIBAIOTCS OHH MTO-Pa3HOMY
— cupensl, mermaid u ap. IlepBoil >keHIIMHON ¢ pPHIOBMM XBOCTOM Obula cupuiickas OoruHs JIyHBl U
pBIOOIIOBCTBAa ATaprare. DTHMOJIOTHYECKH STOT 00pa3 BOCXOIUT K BaBHIOHCKOMY Oory OaHeccy ¢ ToJI0OBOH H
TOPCOM MYXXYHHBI M PBHIOBMM XBOCTOM BMecCTO HOT. A BaBmIIOH, Kak HW3BECTHO, OCHOBOIIOJIATarOIIAN
3CXAaTOJOTUYECKUI CUMBOJL.
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[Tapens, nomatonmii OOJbIINE HAAEXKIbI, TOCTEIICHHO YracaeT, ero M30paHHUIA HE YEIOBEK, OHH HE
MOTYT OBITh BMecTe. «JKueHiMHIH CYHTeHi cy Tiepu3aThbl 001 WLIKTHI, CHIPIBIH CyBIHIIA CY TEPiCiHiH Oap ekeHi
ne pac Oon wBIKTHL. beiibak »kyperin ycram amacypabl, ax ypabl. LlinneHiH KambIpbIKTBI TYHiHIE
CaIKBIHIaMaKKa CyFa TYCIII, eKeyi cojaH TaHbICHI-OuticinTi. [TepiHiH amaM3aTka, axaM3aTTBIH Iepire ce3imi
OSIHBITITEDY [9, 79].

[ToBecTBOBaHME BeAeTCS OT JHMLOA ASOM MApHS, KOTOPBIM TparMyeckKH yMHpaeT B OOJbHULE IS
IymeBHOOONMBHBIX: «Ky3 Tyce mepTi OeneH aiipl, akbIpbl CyFa KeTill eliep JAereH KayimmeH /.../ Kyike
aypyJaphelH eMICUTIH aypyxaHara Oaitmam okeTTi» [9, 80]. « ApMaHITBLT KaHBI Maxab0aTTHIH a3a0bl MEH aTa-
AHACBHIHBIH KaTANJIBIFBI KaTap KeJIreH e MIblamMaibl-ay, AIFallKbl Kap )KayFaH/Ia CYHeriH oKeil kepiaeaik» [9,
17]. Amnamorn4Ho B poMmaHe Apyroro mpenacrtaBurens mudonorndeckoro peamm3ma A. Kuma «bemka»
MOCTIETHUM M3 UYETHIPEX I'€pPOCeB-XYIOXKHUKOB, MPEICTABIAIOUINX COOOM pacIleIuieHne OJHOTO M TOrO K€
[EHTPAIBHOTO 00pasa repos, yXOIUT M3 JKM3HM OeNka, pa3opBaHHBIM HaJBOE OXOTHHYLEH cobakoil. DTo
CHUMBOJIU3UPYET U3BSITHE U3 BBICOKOM UeI0BEUECKON CYTH KHBOTHOTO, MHCTUHKTHBHOI'O PagUKana, BOCX0X-
JCHUE IO JIECTHULE AyXa K caMbIM ee¢ OOXKEeCTBEHHBIM BEpIIMHAM, TaK KaK pas3pblBaHHE Ha 4YacTw,
(parmeHTanKA TeNa UTPAaeT BAKHYIO POJIb B apXaMyeCKUX JKePTBOMPHUHOIIECHUAX. Py IMMeHTHI 3TOr0 00psiaa
MO>KHO OOHapY KUTh M B XPUCTHAHCKOM MU]eE, B CLIEHE CPBIBAHUS OAEHK C XPHCTa.

OTOH ke WIUTIOCTPATUBHOM LIENU CIYXKHUT HACBILICHHAs! KUIMOBCKAsl MO3THKA LUTAT M PEMUHUCLECHINN U3
pasHBIX MH(OB W KyJIBTYyp, KOTOpas pempe3eHTyeT oOpameHHocTh kK Mudy. I'pedeckas mudosaorus
(croxxernsie muaMU Onucces u [enenonsl, Opdes U DBpUINKH, HAPCTBO AWa), OObEAUHSIIOTCS B pOMaHe C
XPUCTHAHCKOW MUQOJIOTHHA, IIaMaHU3MOM W SI3IYECKUMH 3aroBopamu W 3aknuHaHusmu [11, 33]. He
CITy4yaifHO W OJMH W3 TMocaeaHnx pomMaHoB A. Kuma HaspiBaercs «Pamoctu pas». OTciofa 1 cTenb B poMaHe
A. Kuma «Ilocenok kKeHTaBpOB» Ha3BaHa paem IS JOIMIAJUHOTO IJIEMEHH C BBIXOJOM B HEBUAMMBIN MHpP
4yepe3 POBHBIH 1e6biti (CakpalbHBIN) Oeper peKH, a 3a3agecoli Mupa NpIdyTcs Te, KTO HaOIIogaeT U CMEeTCsl
HaJ MEpCOHAaXaMU — dYeThIpexnalble xapamenu/cnacamenu [12, 191], npumensipl, yoaasiomue U3 Mpo-
CTPAHCTBA LEJIbIE «HE IOJIyYUBIINECS» OPEBHHUE HAPOIBI, HE3PUMBIEPEINCUCCEPDL, XOXOUYUWUe HAO MYKAMU
nwsiHbix paboe [12, 269]. U 3toT saumoB, Gorobopueckuii MOTHB ommOku, momymeHHoON Co3zmarenem,
CKBO3HON mnsi mostuku A. Kuma, nucarens-tBopua Mu(OJOTHYECKOrO MHUpPa, W3 pOMaHa B POMaH
KOHKypHpytouiero ¢ TBoprom Bcero muposnanus («benkay, «Onnupus», «Pagoctu pas» u np.).

Mudonorudeckuii TUCKypc IEp>KUTCS Ha cXu3Hce, aHTuTe3e. Ecnu ecTh paif, TO JOKeH OBITh U al:
MOJIOJICKb, IIBET KeHaBpuiickol Hanuu B pomane A. Kuma «Ilocenok keHTaBpoB», MOrHOaeT B MoXape — «8
ocHeHHOM Oypasuiem ady», Kak OyITO MPUHECEHHAs B KEPTBY KAKOMY-TO HEM3BECTHOMY U HETIOCTIDKUMOMY
3ambicity. He ciyqaiino y A. Kuma Takoe ooumiine 6udieiickux MOTUBOB: «TOrna-To OH U MOHSIT CKPBITBIN X011
JeiCTBUI HEBUIUMBIX criacaTeneil. Eciu yenoBek XoTs Obl pa3 B CBOEH JKHU3HU MOAYMAaET O OJMKHEM CBOEM,
YMHpAIOLIEM, KaK O caMoM cebe, TO TaKOro 4ejJOBEeKa OHU NMPHMEYAIOT M B HYKHBI MOMEHT MPHUXOIIT Ha
oMotk [12, 98]. MeramoMmaHH9ecKUi XapaKkTep MpUCyI] KeHTaBpy [laccuro, TyMHIJIEBCKOMY ITaCCHOHAPHIO
U KyJIbTypHOMY repoto pomana A. Kuma, 00pa3 KoTOporo BOCXOJHUT K pacisaToMmy Ha kpecte Mucycy. [accuit
mpuBs3aH (pacnsT) K gepeBy B craHe sroaed. [lo K.I'. KOHry, obperenne CamocTtu ectb XpHCTOC, 3TO
«COKpOBHILE MTO3UTUBHBIX CMBICIOBY», 110 B. PynHeBy Takke Oecco3HaresnsHOe — 3T0 HeuTo Bpone LlapcTsa
Heb6ecnoro [13, 98].

O6ceccuBHbIl crokeT B pomane A. Kuma — 310 ucropus MoBa, BeuHoe BO3BpallieHIE K CBOUM OIINOKaM,
TUIIEPPEaTbHOCTh KAPTHHBI MUpa M KOMIIEHCATOPHOCTD (OyMmepaHr) cyap0bl: « Bo3M0OXKHO, BCEro 3TOro U HE
OBLI0, BETUKOI'O UCIIBITAHUS JIIOOOBBIO K OIIDKHEMY, KOTOpas IPOCTa, SICHA, YACTa, BCEMOTYIIA U CUACTIIHBA,
— HaBepHOE, BCET0 ATOTO elle He Obu10. Hu criaceHusi, HM CTIBITaHUS, HHAYE TOYEMY, IIOUYEMY OH HE BbIIEpKall
ero?» [16, 262].

Mexay TeM CTpyKTypa IOBECTBOBAaHHMS M COJEpKaTelbHAas Harpys3ka HalMOHAJIbHBIX MH(OB H
HAIMOHAIBHOTO (DOJBKIOP HE TOJIHKO MMEIOT CBOM OCOOEHHOCTH, HO CXOXKH.

Mud kak moBecTBOBaHHME CMbIKaeTcsi ¢ juteparypoil. O. M. @pelizenbepr mucana: «B Happanmn
COXpaHEH BECh MOHATUWHBIN WHBEHTaph MHU(a B BHIIE BEIIeH, )KUBBIX TBapeH, CBsA3el, MOTHBOB. Happamms
€CTh MOHATUIHBI Mub» [14, 282]. A3bIK IUTEpaTypHhL, 0 CYTH, MUGPOJIOTHICH, apXUTUIIMYeH. A (osbKIop
KaK rOTOBas MaTpHua cilyxuia 0a3oil A7 HOBBIX TEKCTOB, HOBOTO COJIEp)KaTeNbHOro HamojHeHus. Kak
ynayno otmeyaeT C.A. KackabacoB «kak IOKa3bIBaeT MCTOPHS BCEMUPHOW JIUTEPATyphl, BEICOKOPA3BHUTAs
JUTEepaTypa Bceraa oopamianach K (GOJIbKIOPY U, TBOPUECKU UCIIOIB30BaB €0, CO3/aBaja IeAeBPbl MUPOBOIO
knacca. CrnenoBaTenbHO, OCBOCHHE (POJIBKIOPHBIX TEM U CIOXKETOB C MO3MLIUU COBPEMEHHOCTH Ha «HOBOM
BUTKE CIHUPATIN» €CTh OJMH U3 SIPKUX CBUIIETENBLCTB €€ pacuseTay» [15, 349].

@DOoNBKIOp Ka3axXxCKOro Hapola Kak HPEeACTaBUTENS TIOPKOS3BIYHOI'O 3THOCA BO3HMK M Pa3BUBAJICS B
CXOJHBIX COIMATBFHO-OBITOBBIX, KIMMATHUYECKUX M HCTOPHUYECKUX YCIOBUAX. Bo3HMKIIEe B eBpa3sHHCKHUX
CTEISIX aKTHBHOE XO3SMCTBOBAHWE MOCIYXWIO Pa3sBUTHI0O M (OPMHPOBAHHIO CBOCOOPA3HOW JyXOBHOM
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KYJIBTYPBI TIOPKOSI3BIYHBIX HAPOJIOB, IPUBEIO K BO3HIKHOBEHHIO 0OTAaTOTO YCTHOTO HapOJIHOTO TBOPYECTBA.
JyXoBHYIO KyIbTYpy Ka3axCKOIO HapoJa COCTAaBIISIIOT HOPMBI, TpaBwia, OOpaslbl, 3TAJOHBI, MOJIEIU
MOBE/ICHUS, 3aKOHBI, CHUMBOJIbI, MU(DEI, 3HAHHS, TPAIUIUH, IICHHOCTH, PUTYyaJIbl. DTO KyJbTypa — CUMOMO3
HOMaJU4YECKOTO U 0a3UCHOIOMHUPOINPOCTPAHCTBA, CMEIIAHHONW CKOTOBOIYECKO-3EMJIIEACIBYECKON KYIbTYPBIL.

YcTHOE TBOPUECTBO TIOPKCKUX HAPOJOB, B TOM YHCJIE Ka3axOB, OCHOBBIBAJIOCh, B OCHOBHOM, Ha
MHU(DOJIIOTUIECKUX AJIEMEHTaX MHUPOBO33PEHHUH TIOPKOB KaK IOCIIEI0OBATEICH TCHIpUaHCTBA. MEHTALHOCTh
Ka3aXCKOTO Hapoja B OOJBINOI CTEIIEHN CBS3aHa C KOJJICKTUBHBIMU MPEICTABICHUSIMH, O€CCO3HATENFHBIMU
U co3HaTelnbHBIMHU. [TyOoKme KoJuleKTHBHBIE Helpa mojaco3Hanus, no Meicom K.I'. HOnra, semstorcs
BMECTHJIUIIIEM HE TOJHKO KOMIUIEKCOB, HO m apxetunoB. K.I'. FOHT ompexpenser apxeTwumbl Kak «MubO-
o0pasylolue CTpyKTYpHbIE 3JIEeMEHThl Oecco3HarenbHoMncuxey [16, 53].KomrexktuBHoe Oecco3HaTelabHOE
XPAHUT [aMATh O IPOLUIOM, APXETUIHYECKYIO NAMSITh.

Anantupysch B MECTHOW cpele, Ka3axu J>KWIM B TapMOHHU C NPUPOJON, NMOHMMAas He0O, 3eMIIIO,
’KUBOTHOE, PACTCHUE U YENIOBEKa KaK eAuHoe 1enoe. IMeHHO A1 KOYEBHUKA KUBOTHOE CIYXKUJIO APYIOM,
CIIyTHUKOM, TUIIEeH, ofexaoi. [lounTanue ornpenereHHON MECTHOCTH M JKHBOTHOTO IOCITYXHJIO 00pa3o-
BaHHUIO KOCMOTOHHYECKUX MHU(DOB, TOTEMU3MA, IMIAMaHU3Ma U JPYTUX PUTYaTbHO-CUMBOJIHUYECKUX CHUCTEM.
[lepBompenkom, TOTEMOM TIOPKOB ObLTa Bouuiia. COTIIACHO JIET€H/IE, OCTABIIETOCS B KHUBBIX JICBITUICTHETO
MaJburKa BEIKOpMIIIA Bounia. OOuTas Ha Anrtae, oHa pOXKAAeT OT Hero ChIHOBeH. BoT kak HaumHaeTcs pon
mieMeHu AmmHay [17, 22]. AaTpornoronndeckrue MUAMBI TIOPCKAX HAPOIOB YaCTO BHICTYIAIOT IIEHTPATBHBIM
MU(POMOITUYCCKUM KOHIIEIITOM, OTPaXXCHHBIM BO MHOTHX MOCJICAYIONUX (OJIBKIOPHBIX 00pa3iiax, a TAkKe B
XyJIO’)KECTBEeHHOH nuTeparype.Kakume-To 4epThl cxoicTBa y cebs M KaKOro-TO JKUBOTHOTO (WJIM PaCTCHHSA)
CTAHOBWJIHNCH TOJYKOM JUIsl BOSBHUKHOBEHUS KOMILIEKca. 11031Hee 3TO MEHTAIBHOE SIBJIICHUE OCMBICIIUBAETCS
KaK TMPOWCXOXKICHHE OT HSTOTO TOTeMa-TiepBOIpenka. TOTEMHU3M SIBISETCS pEIUTrheld MEepBOOBITHOTO
obmecrsa. JI.E. XaliTyn naer Takoe onpenencaue: « TOTeMHU3M SIBIISCTCS PEMTHEH BO3HUKAOIIETO POja U
BBIpaXKaeTCs B MPOUCXOXKICHUH Poja OT MPEAKOB, MPEACTABICHHBIX B BHIE (PAHTACTHUECKUX CYIIECTB —
TTOJTYJTIOJCH-TTIOTY’)KUBOTHBIX, TONYPAaCTCHHH WM OOBEKTOB HEOMYIICBICHHON TPHUPOABI WIW JIIOMCH,
JKUBOTHBIX M PACTEHUI OJTHOBPEMEHHO, 00JIaat0IIUX CIIOCOOHOCThIO peMHKapHaIuu. PoioBas rpymmna HOCHT
HMsl, TOPOABl TOTEMHOTr'O KUBOTHOTO, BUJIa PACTEHUN WM IpeIMeTa HEOAYIIEBICHHON NPUPOBl U BEPUT B
POJICTBO C TOTEMHBIM BHIOM M B BOILIONIEHUH TOTEMa B WICHOB pojia M oOpatHo» [18, 69].

3akiouenne

Kazaxckne nucarenn, onupasch Ha (GoNbKIOpHBIE 00pa3bl, Kak XyI0KECTBEHHO-ICTETHIECKOe 0TOOpa-
JKEHHE MHUpa, TEM CaMbIM aleJUIUPYIOT K CBALICHHOMY 3HAHUIO O MHPE U MPEAMETY BEephl — MHUQ]Y, BEIb
(hoNBKIIOp pa3BUBACTCS U3 MU(OJIOTUH H COJEPKUT MU(DOIOTHYSCKUE ITICMEHTHI.

B xymoxecTBeHHOM TeKcTe MH( BBHIIOIHSET HECKONBKO (DYHKIWI: MO3HABATENBHYIO, CTPYKTYPHUPYIO-
ITy10, OOBSICHUTEIbHYI0, MOACTUPYIONIYIO, TTOITHIECKYIO0 U (uinocodckyo GyHKIuu. [[pyrumMu cioBamu,
MUGOM MOXKET OBITh HEYTO peajbHOE, MHTEPIPETUPOBAHHOE OCOOBIM 00pa3oM. JlaHHBIH Te3MC MOMXKHO
MIPOMJLTIOCTPUPOBATH Ha MPOU3BEICHUSX COBPEMEHHBIX Ka3aXCKHX THCaTENeH.

B kazaxckoil nmurepatype MHQPOIOTHUECKHE TCHACHIIMA YE€TKO CTAJIM MPOSBIATHCS Ha pyOexke 60-70x
ronoB XX Beka. B cBoux nmpoussenenusx aBTopsl A. JKakceuieikoB, A. Kemennb6aea, JI. Hakumos, O. bokees,
A. Anrtaii U Jp. UCTIOJB3YIOT KaK HOBBIC (JOPMBI IMOBECTBOBAHUS, TAK U HOBBIE XYJOXKECTBCHHBIC PUEMBI
OINHCaHUs ACUCTBUTENBHOCTH. JluTeparypHble IpOU3BEACHUS TaHHOTO BPEMEHH MPHUOOpeTaeT 0ocoboe HOBOE
KadecTBO. YacTo MMEHHO Ka3axCKUe MucaTelld oOpamarorcsi mocpelncTBoM (oipkiaopa K Mudy, Bedb
(honbKIIOp pa3BUBACTCS M3 MUGDOJIOTUU U COJACPKUT MH(OIOTHUSCKUE IIEMEHTHI. B apxandeckux coumymax
(honbkIOop, Kak U MUGDOIIOTHS, HOCUT KOJUICKTHBHBIN XapakTep, T.e. MPUHAICKUT CO3HAHUIO BCEX UICHOB
OTIPE/IETICHHOTO COIMyMa. | TaBHOE pa3inmyaue Mexay MAQOIOTHEeH U POITBKIOPOM COCTOUT B TOM, YTO MU} —
3TO CBSINEHHOE 3HAHME O MHPE U MPEAMET BEphbl, a (OJBKIOP — 3TO HCKYCCTBO, T.€. XYI0XKECTBEHHO-
ACTETUYECKOE OTOOPAKECHUE MUPA, U BEPUThH B €r0 NMPaBIUBOCTh HEOOA3aTEIILHO.

NmenHo GoabKIOp, SIBISIICS HEOTHEMIIEMOH YacThi0 MU(OJIOTHH B TOHUMAaHHUH Ka3axckoro Hapoaa. OHu
HAIIUTU BOILIOIUICHHE B JINTEPATYPHBIX MPOU3BEACHUAX COBPEMEHHBIX Ka3aXxCKUX MucaTesiel. 9TO BO MHOIOM
AKCIIEPUMEHTANIbHAS TUIONIAJIKA [Tl anpoOUPOBaHUS PA3JIMYHBIX METOJIOB, CTHIICH M )KaHPOB, UX CKPBITOU U
ssBHOH nud¢dy3nn. CooTBETCTBEHHO, MU(DOIOTUIECKHE MOTHUBEI, T.€. YCIOBHO-MeTadopuieckue (OopMbl, B
TeHEe3HCe JIUTEPATYPHBIX CIOXKETOB UTPAIOT BAYKHYIO POJIb. ABTOpP, BO3BpaIlasich K MUY, CO3aeT CBOE HOBOE
BHJICHHE MUpA Yepe3 Mpu3My Mu(a, ero CMBICIBI U CTPYKTYpY. IMEHHO cTpyKTypa mMuda OTIUYaeT ero ot
BCEX JIPYTHX TPOIYKTOB YelloBedecKod (aHTazuu. Tak, UMEHHO CTPYKTypa ONpeielsieT XapaKTePUCTHKY
HEKOTOPBIX DJIEMEHTOB IPOW3BENEHUS Kak MH(OJIOTHYEeCKHX. M TOMy MOATBEpXKIECHHUE MPOU3BEACHUS
Ka3aXCKHUX aBTOPOB «HOBOU BOJIHBIY.

71



Crnmcok JIMTepaTypbl

1. Anunsn T.A. Urpa B mpoctpaHcTBe cepbe3Horo. Mrpa, mud, puryan, coH, uckycctso u apyrue — CII6.: M3a-Bo
C.-Iletep6. Yu-Ta, 2003. — 400 c.
2. Cassirer E. Symbol, myth and culture. Essays and lectures of E.Cassirer. New Haven, 1979
. Dmuane M. Acniektsl Muda / iep. ¢ ¢ppanirysckoro B. bonbmakosa. — M.: MuBect-IIII1, 1996. — 240 c.
. Xamuzes B.E. Teopus nutepatypsl. Yueb. 2-e u3n. — M.: Beicur. mk., 2000. — 398 c.
. Joctoepckuii ®.M. ITucema. M., JI.: 'oc. U3n-Bo, 1928-1959. T.4. 606 c.
. Menetunckuit E.M. TToatuka muda. — M.: Akagemudeckuii mpoekt; Mup, 2012. — 331 c.
. Mapkec I'. 36pannoe: Ilep. ¢ ucn. M.: Ilporpecc, 1979. 588 c.
. Mudst HapooB mupa. Dunuknoneaus. Tom 1. A-K./Tn.pen. C.A. Tokapes. M., CoBetckas suuuknonenus, 1987., c.

[e BN Be) NNV, I SN U]

683.

9. Konsic JI. Illaxap6anyasiy ceiHCybl: [Ipo3a. — Anmartsr: «Kanbsia 6acnacey XKIIC, 2013. — 192 6.

10. ITponn B.4. Pycckue arpapusle npasaHuku: (OmIbIT HCTOPUKO-3THOrpaduyeckoro uccnenosanus). — CI16.: Teppa —
A30yka, 1995. - 176 c.

11. Kum A.A. Benka. Poman-ckaska. — M.: Cos. niucarens, 1984. — 272 c.

12. Kum A.A. Cobpanue counnenuii. Pamoctu pas. — Baagusoctok: Banentun, 2013. — T. 2, e 4.— 732 c.

13. Pyanes B.I1. Uucyc Xpuctoc u ¢punocodus o0binenHoro s3bika. — M.: Arpad, 2013. —240 c.

14. ®peiinendepr O.M. Mud u nuteparypa apesroctu. M., 1978. C. 282.

15. Kaka6acos C.A. O tumax u gopmax B3auMOAEHCTBUs Ka3axCKoi sutepaTypsl U Qonbkiopa // B xu: Ensepae: Op
KBUTFBI 3epTTeynep. — Anmater: 2008. — 504 6; C.349

16. YOur K.I'. CHoBunenus. Pasmpinutenus./Ilep.c nem. — Kues, 1994. —423 c., c. 53

17. T'ymunes JI. Kene typikrep. — A., 1994.C. 22

18. Xaiityn JI.E. Toremu3sMm, ero cymHocTs U npoucxoxjaenue. Cranunaban, 1958., c. 69

ICUXOJOTI'O-IEJAI'OI'HYECKHUE OCHOBBI HPABCTBEHHO-3CTETHYECKOI'O
BOCIIMTAHUSA B TPYJIAX M.O. AYI30BA

J.C. Hxanosa

K.ILH., aCCOII. pod.,

MexayHapoHas obpa3oBatesbHas kopropais, (kammyc KAY)
Anmatel, Kazaxcran

MyxTapa Ay330Ba M0 TpaBy Ha3bIBAIOT YYEHBIM-TIENAaroromM. M XoTs OH He ocTaBWi Tocie cels
CHETMaIbHBIX HAYYHBIX TPYIOB 10 TIeIarOTHKe, €0 B3TJISABI IPEICTABICHBI B ITyOINKAIINIX, IOCBIIIEHHBIX
BOIMpPOCaM 00pa30BaHUsl B LIMPOKOM CMBICIIE CJIOBA, B KOTOPHIX MHOT'O IIEHHBIX MBICIEH W CYXICHUH IO
BompocaM (OPMUPOBAHMS HAYYHOTO MHUPOBO33PEHHsI, TPYAOBOTO, SCTETUUYECKOT0, 8 TAK)KE HPABCTBEHHOTO
BOCIHUTaHUS JeTeH.

AHann3 TBOPYECKOTO HaCIIEAWs TOKa3bIBAaeT, YTO MHCATENh B CBOMX TPyHaX PacKpbIBaeT COAep KaHWe
HPaBCTBEHHOT'O BOCIIUTAHUS, Ja€T BCECTOPOHHIOI XapaKTEPUCTHKY €ro KOMIIOHEHTOB, TOBOPHT O (hakTopax,
BO3JICMCTBYIONINX Ha mporecc (OPMUPOBAHUS MOPAIBLHOIO OONMKA YeJIOBeKa;, MedW W 3alavd, MYyTH
HPaBCTBEHHOTO BocmuTaHuA.Oco00e BHUMAHHUE YACIAET CpelacTBaM (OPMHUPOBAHHUS MOPAILHOTO OOJIHMKA
nugHocTH. C MOJIoBIX JIeT M. Ay330B cTall MpONoOBEI0OBATh UJIEH TYMaHH3Ma M HHTepHallMoOHaTu3Ma. B cBoux
MEeIarOTHYEeCKUX CTaThiX OH MHcal 0 HEOOXOAMMOCTH (OPMUPOBAHHS CO3HAHMUS Ka3aXCKOM MOJIONEKH Ha
OCHOBE OBIIAJICHUS BCEM OOTaTCTBOM UEJIOBEUECKMX 3HAHWH, TTO3BOJISIONINX € «MT03HATh UCTUHY U JyXOBHO
BO3BBIIIATHECSY. «ECIIN KaKIIbIii COBPEMEHHBIN YeOBEK MOCTHUTal OBl HAyKy, OKPYKAIOIMUNA MUP, TO JaBHO
BOCTOP’KECTBOBAJIN OBl YeJIOBEYHOCTH, YECTHOCTH U 6J1aropoACTBO U 0OJIbIIE OBLIO OBI JTIOICH, BOCTIPHHSBILINX
ato cepamem» [1, c. 12]. M. Ay330B yzaensn OGonpllioe BHUMaHAE B CBOEM TBOPYECTBE (POPMHUPOBAHUIO Y
MOJIOZIOTO TTOKOJICHHUS YyBCTBA MaTproTu3Ma. OH CUMTAl, YTO MATPUOTH3M B YEIIOBEKE PAa3BUBAETCS BMECTE C
TaKUMH TOHSTHSIMH, KaK TOBAapHILECTBO, OpaTcTBO, JApyxk0a, yBaKeHHE K JIPYr'MM HapoaaM, W BCE JTO B
COBOKYITHOCTH COCTaBJISIeT OCHOBY TyMaHW3Ma. «[laTpnoTu3m — 3T0 3HAYUT TITyOOKO MBICIHUTE U TPYIUTHCS
Ha Onaro Jroged, cBoei PoawHbI, paay MoApacTaromero MOKOJEHHs, paJd OTIOBCTBA, MAaTEPHUHCTBA, paan
MOJIOJIOCTH U JocTOMHCTBa»[1, c. 86].

Benymumu daxropamu GopMUpOBaHUS JTUYHOCTH, B TOM UYHWCIE M HPABCTBEHHOTO €€ CTAHOBICHHS,
M.Ayn330B cunTaeT cpely W BOCIHUTaHWE. B comepikaHne HPaBCTBEHHOTO BOCIUTaHHUS M.Ay330B, IOMHMO
(hopMUpOBaHUS TYMaHHUCTHYECKHX, MAaTPUOTHYECKUX KAdyeCTB, BKIIOYaeT (OPMHUPOBAHHE B YEIOBEKE U
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OTBETCTBEHHOT'O, TOOPOCOBECTHOTO W TBOPUYECKOTO OTHOIICHWS K TPYHLY, B OTOM OH BHIEN IENb HpPaB-
CTBCHHOI'O BOCIHTAHHSA, T.€. HEOCTATOYHO OBITh, M0 MHECHHWIO IHCATENs], HPABCTBEHHO MPOCBEIICHHBIM
YeJIOBEKOM, HEe00X0AWMO, YTOObI TBOM MOpaJbHBIE MPEACTaBICHHs O00M3aTeIbHO NMPETBOPSUIUCH B HpaB-
CTBEHHOM TIOBEJICHWH W JIEATEIHHOCTH, B TBOPYECKOM OOIIECTBEHHOM TpyAe. BaxHeWmmmu cpencTBaMu
HPaBCTBEHHOT'O BOCTIHUTAHHUS MOJIONEKH M.Ay330B CUMTAlN, MPEXIE BCErO, POJHOU SI3BIK U JHUTEPATypy, a
TaK)ke YCTHOE HapoJHOe TBOpUECTBO. B crartbe «JItobute pomHON SA3BIK, POIHYIO TUTEpaTypy» M.Ay330B
3asBisieT: «TOT, KTO B HaIIe BpeMsi He YBaXKaeT, He [EHUT CBOW POJIHOM SI3BIK, CBOIO JINTEPATYPY, HE MOXKET
CUHATATHCS TPaMOTHBIM, KyJIbTYPHBIM YEIOBEKOM, MO0 TaKOH YEIOBEK BO BCEX CBOMX MOPAIBHBIX U TYXOBHBIX
KadecTBax OCTAeTCS OMHOCTOpOHHUMY [1, ¢. 131].

B «MpIcnsax pa3HBIX JIeT» 00 OTPOMHOM BIIMSTHUHM Ha HPABCTBEHHOE CTAHOBJICHUE YEIOBEKa U UCKYCCTBA,
XYy IOKECTBEHHOU JTUTEpaTyphl M. Ay330B pa3MBIIIISLET CISAYIOMHIM 00pa3oM: «BiIusHue HCKyCCTBA Ha HAII
BHYTpEHHHH MUp, Ha (GOpMUpPOBaHUE TICUXUKH, BOCIIUTAHHE JTMYHOCTH OrpoMHO» [1, c. 95]. B cBoem Tpyne
«Omoc ¥ HoTBKIOp KazaxCcKoro Hapoga» [2,c.86] mucarenb TOBOPUT O OOJBIIMX BO3MOKHOCTSIX YCTHOTO
HapOJHOTO TBOPYECTBA B HPABCTBEHHOM BOCIIMTAHUHM MOJIOACKHU: HApUMep, OBITOBBIX CKa30K, 30BYIIHX
ro/ipacTaroliee MOoKOJeHHE K 3aBETHBIM MEUTaM, KOTOpBIE y4aT HMOJYHHATE 3JI0IEHCTBO MIJIOCEPAMIO, JIEHb
TpyAomoouo. M.Ay330B BUIUT 3HAUEHUE CKa30K-JIETEH I, IPEKIC BCETO, B TOM, YTO B HUX OBbIBaeT rryOoKo,
BCECTOPOHHE W, TJIABHOE, B MOCTYIIKAaX IMOKa3aHbl 00pa3bl, MOPAIBHBIA OOJIMK HCTOPUYECKHUX JIMYHOCTEH.
CKa3Kky BOCIMTBIBAIOT 3PYAWINIO, HAXOJIUBOCTh, CMENIOCTh, XpaOpOCTh, YECTHOCTD, TOOPOTY, MY>KECTBO,
BHEIIHIOI M BHYTPEHHIOIO KpPacoTy TOTO WJIM MHOTO YeJlOBEKa, TEM CaMbIM OKa3bIBAalOT CaMO€ CEPbe3HOE
BIIUSTHHE Ha COBEPIICHCTBOBAHWE MOPAIBHOTO 00NMWKa JuyHOCTH. [lomuepkwBas WIew HPABCTBEHHOTO
BOCIIUTAaHUS B Ka3aXCKOM YCTHOM HapOIHOM TBOPYECTBE, OH BBICKa3bIBae€T MEICIB: «TONMpKO OOprommiics
SIBIISIETCSI MOJIOJIIOM, €T0 IyTh — MyTh J0Oporo yenoBeka. KTo okasbiBaeT eMy Jpyk0y, HOCUT T0Opoe MMl
Bce cuitbl, oTHOCSIIIIECS K HEMY €O 3JI0CTBIO, HOCAT Ha3BaHUe 3710/1eeB. HeT npenenos ux 3noHaMepeHusM. B
MIPOW3BE/IEHUSAX YCTHOW HApPOJHON II033MM OCHOBHBIM COJIEp)KaHHEM sIBIsieTcss Ooppda 3THX IBYX
MIPOTUBOIIONOXKHEBIX CHII. B moOexy moOpa BepuT HapoJ, TOJBKO 3Ty WIACI0 BOCHEBAeT OH. TakuM oOpa3om,
BOCIIUTHIBAaCT cBoux caymatenei» [1, c. 103]. boneimoe 3HaueHWe mNucaTenb NPUIABAT H3YUYCHHUIO
TePONUYECKUX U JIMPUIECKUX TT03M, B KOTOPBIX TaK)Ke BOCIIEBAETCS TEPOU3M, ITPABIINBOCTh, BEDHOCTh, COBECTb,
YeCTh U JIOCTOMHCTBO YeJIOBEKa.

3aragku, TMOTOBOPKH, MOCIOBHUIEI M. Ay330B Takke CUHTaeT HEMaJOBAKHBIM HCTOYHHKOM HpaB-
CTBEHHOI'O BOCIIMTaHHA ACTeH. SBISACH OMHUM U3 aBTOPOB YUEOHBIX MPOrpaMM IO Ka3axCKOW JUTeparype,
M. Ay?30B [aeT y4uTensM 3HA4MMble peKOoMeHAannd i 3(pPEeKTHBHOTO pelIeHus 3a1a4 HPaBCTBEHHOTO
BOCITUTAHUS B IIpoliecce 00ydeHHS:

— HeNb3s U3ydyaTh TBOPUYECTBO MHUcATeNed B y3KOW cdepe MCTOPUU JTUTEPaTyphl, B OTPHIBE OT MHpa,
Ha000pOT, ero Ha/lo u3y4yaTh Ha (DOHE CBA3H JIUTEPATYPHI CO BceMU (hopMaMu OOIIEeCTBEHHON KU3HU TAHHON
3MOXWU;

— JInTepaTypa He JOJKHA CMEIaThesl K 0OIECTBOBEACHHIO, IPEBPAIAThCS B €70 MPUAATOK;

— HaJl0 OCTeperaThcs JAeiarh oOIue, yIpoIeHHbBIE, PacIUIbIBUaThie BBIBOBI, BhIJABas UX 3a HAYYHEIE,
WJIH JIeNIaTh CIUIIKOM KaTerOpUYHbIE BHIBOMHI.

M. Ay330B pacKpbIBaeT B CBOMX TPYAax COAEp)KaHHWE HPABCTBEHHOT'O BOCIUTAHMS YEJIOBEKa, CUMTAs
OJTHUMH U3 BaXXHBIX YEpPT-TYMAaHU3M, HHTEpHAIIMOHAIN3M, TBOPUECKOE OTHOILIEHUE K TpyAy. [ 1aBHOI Lenbio
HPaBCTBEHHOTO BOCMUTaHHA M. Ay330B CUHTaeT BOCIIUTAHHE B YEJIOBEKE CTPEMJICHHS K HPaBCTBEHHOMY
CaMOCOBEPIICHCTBOBAHUIO, MPOSBIISIONIEMYCSI B €T0 HPaBCTBEHHBIX IOCTYIIKAX, TOBEICHUS, EATENbHOCTH.
Benymmmu ¢akTopamMu HpaBCTBEHHOTO BOCHHMTaHHSA M. Ay330B CUMTaeT CpeAy BOCIUTAHUS; OIHUM M3
METOJIOB HPAaBCTBEHHOTO BOCIHTaHUS CUYUTA€T METOJA IIpUMeEpa, I03TOMY Cepbhe3Hble TpeOOBaHUS
MPEeIbABISIET K TeJarory Kak OpraHu3aTopy W PYKOBOJUTENIO IPOIECcCa HPABCTBEHHOTO BOCHHUTAHUS;
POIHOMY SI3BIKY, XYJOXKECTBEHHOH JIMTepaType, YCTHOMY HapOJHOMY TBOPUYECTBY, PAcKphbIBast UX OOTaThIif
MOTEHIHAN B 3TOM TuiaHe. Mpicnu M. Ay330Ba UMEIOT OONbLIOE 3HAYEHHUE B BOCIIUTAHUH IOPACTAIOIIETO
MTOKOJIEHMS, (HOPMHUPOBaHNN HPABCTBEHHO-ICTETUIECKOTO CO3HAHUS, UyBCTB, TOBEICHUSI.

HpaBcTBeHHO-3CcTETHUECKOE BOCTIMTaHUE-IBYCTOPOHHUI nporecc. OH 3akitoyaeTcst B BO3AEHCTBUM Ha
BOCIIUTYEMBIX H B X OTBETHBIX JCUCTBHSIX, TO €CTh B YCBOCHHH UM HPAaBCTBEHHBIX MOHATHH, B IEPEKUBAHUT
CBOETO OTHOIIIEHUS K HPaBCTBEHHOMY M O€3HPAaBCTBEHHOMY B IOCTYIKaX W BO BCeM MoBeneHUH. Hemb3s
Hay4YuTh peOCHKa MpaBae, Mo0py 0e3 GopMHpOBaHHUS Yy HETO TOHATHH «KPAacHBOS» M «HEKPACHBOEY,
CHUCTHHHOE» U «JI0KHOE», HEJIb351 HAYYHTh €r0 CTPEMUTHCS K 3alUTE MPaBbl, 100pa, He ChOPMHUPOBAB y HETO
SMONMOHAIBHBIA MPOTECT MPOTUB 371a M JKH, YMEHHE LIEHUTh MPEKpacHoe U 100poe B MPHUPOJIE U JIIOJIAX.
[Iportecc HPaBCTBEHHO-3CTETHYECKOTO BOCTIMTAHUS CIOXEH M MHOrooOpaszeH. OJHaKO B HEM MOTYT OBITh
BBIJI€JICHBI HEKOTOPHIE TJTaBHBIE MOMEHTHI, COCTABIISIOIINE Kak ObI OCHOBHYIO CXeMY, MOJIENb 3TOT0 Ipoliecca.
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[lepBpIM KOMITOHEHTOM MOJENTH MOXXHO Ha3BaTh (popMupoBaHHE Yy peOeHKa 3MOIMOHAIbHO-HPAB-
CTBEHHOTO OTHOIIEHUsI. Oco00 IMCUXOMOTHUYECKON YEepTOl SBISETCS CIOCOOHOCTH AMOIMOHAIBHO OTHO-
CUTBCS. K COJIEPIKAHUIO JIMTEPATYPHOTO TMPOU3BEACHUS, UMIYJIbCHUBHO CTAHOBHUTHCS HA CTOPOHY J00Opa u
CIPaBeUIMBOCTH. 3HAKOMSCH C OCOOEHHOCTSIMH JIMTEPATyphl Kak BHJAa HWCKYCCTBA, IIKOJHHUK HAYMHAET
YYBCTBOBATh U IIOHUMATh €€ 06pa3HbII‘/‘I XapakKTep, XyA0KCCTBCHHYIO HAITPABJIICHHOCTb, U B HEM YKPCILIIACTCA
camasl IIcHHas B BOCITUTATEIbHOM OTHOIICHUU YepTa-OT3BIBYMBOCTh Ha MCKyccTBO. OHA B JaibHEHIIEM
CTaHOBUTCS (DYHIAMEHTOM, KOTOPBII (POPMHUPYET TpaKIaHCKHE, TYMaHUCTHUECKUE YepThl TUIHOCTH. [Iy-
O6mHa 00pa3HO-IMONMOHATFHOTO OTHOMIICHHS K MPOM3BEACHUIO OCO3HAETCS TOT/A, KOT/IA yYaIIHHCs MOXET
BBIPa3uThb CBOC OTHOIICHUEC K IPOYNTAHHOMY. Hez[aror JOJDKCH aKTUBHO NMMOAACPKHUBATH CTPEMIICHUC peGeHKa
K TpeKpacHOMY, TOOpOMY, BOCIIUTHIBATh B HEM HETEPIUMOCTH K 31y, Bepy B MOOeAy CIIpaBeIMBOCTH. B
pesynbrate y neter popmupyercst moTpeOHOCTh TIOMOYh APYTOMY B Oefie, CTpeMIICHHE MTPEOA0IeTh U HaKa3aTh
3J10, MOABJIAACTCA CTPACTHOC KEJIaHNUE OBITH KpaCuBbIM, YMHEBIM, ZIO6pI>IM, IMOXO0XHUM Ha IMMOHPAaBUBUICTOCA Ir€po
npousBeieHus. « HpaBcTBeHHBIC OHATUS HAaKOOJIEe YCICIIHO MPEBPAIIAOTCS B HPABCTBCHHBIC YOCKICHUS
IIPH yYCIIOBUH, €CJIA OHHU COIPOBOXKIAIOTCS 3MOIMOHAIBHBIMH TMEPEKUBAHUSAMHE, MPOXOJAT Yepe3 UyBCTBa
YyeJoBeKay, — CYMTAIOT Imeaaroru(3, c. 75].

Hwu oxgHO 001IecTBO, HM OJUH KIJIACC HE MOTJU U HE MOTYT OOOWUTHUCH 0€3 MOPAJIBLHBIX HOPM PETyIISIIIUA
MTOBe/IeHNUs CBOMX WiIeHOB. He Oyb 3TOl criocoOHOCTH, YelloBedecKas )KU3Hb B CBOMX OOBIYHBIX (hopMax ObLia
OBl HEBO3MOXKHOH, JIFOAM HE OBUTH OBI JIFOJIEMH B TIOJTHOM CMEBICIIE 3TOTO CIIOBA.

CkazaHHOE BO MHOI'OM OOBSICHSET CTPEMJICHUEC B PA3JIMUYHBIX MNPOABJICHHUAX K HPABCTBCHHO-3CTCTHU-
YECKOMY O3JIOPOBJICHUIO, OUHMIIEHUIO OOIIIECTBA B HACTOSIIEE BPEMSI.

He ciyvaitHo mpoOiemMpl MOpany W HPaBCTBEHHO-ICTETHYECKOTO BOCIUTAHMS 3aHSUIM ceiiyac OIHO M3
LHCHTpaJIbHBIX MECT B HepI/IOI[H‘ICCKOﬁ neyatu U B XYI[O)KCCTBGHHOI‘/'I JaTeparype. I/IHOI‘I[a BBICKA3bIBAIOT
COMHEHUE, CTOUT JIU cevyac mpuaaBaTh CEPhe3HOE 3HAUCHUE HPABCTBEHHO-3CTETHUECKOMY BOCITUTAHHIO, U0O
JUTS TIPEOJIONICHHS HE3/I0POBBIX HPABOB €llle He CO3JaHbl Bce He0OX0quMble ycloBrst. MokeT ObITh, CHauaa
CO03/1aTh COOTBETCTBYIOIINE SKOHOMUYECKHE U IPOYHE YCIOBHS, a IIOTOM YK€ 3aHATHCS BILIOTHYIO PEIICHUEM
BOCHHTATENBHBIX 337a4? DTO OMMOOYHOE MHEHHE OCHOBAHO HA HEMOHMMAHUHM COOTHOIICHUS 3KOHOMUKH U
MOpAaJIH.

[IpuBenenue B AeicTBHE phIUaroB HPAaBCTBEHHO-ICTETUYECKOTO BOCIUTAHHS SIBISETCS HENPEMEHHBIM
yCIIOBHEM M3MEHEHHUs B chepe SIKOHOMHKH U APYTHX cepax oOLUIeCTBEHHOM KU3HH. A 4TOOBI HCIIOJIH30BATh
9TH pbIYard, UX HAJO CO3/1aBaTh M YKPEIUIATh, T.C. 3aHUMAThCS HPABCTBCHHO-ICTETHUYCCKUM BOCIIUTAHHUEM.
HecomHeHHO, 1O Mepe NpOIBIKEHHS BIEpPE] B SKOHOMHKE 3TH BO3MOXKHOCTH OYAYT pacHIMpSTHCS, a
BOCITUTATENIbHAs paboTa, COOTBETCTBEHHO, — COBEPIICHCTBOBATHLCS M CTAHOBUTHCS OoJiee 3 (HheKTHBHOI.

HpaBCcTBEHHO-3CTETHUYECKOE BOCITUTAHUE B COBPEMEHHBIX YCIOBHUSX MOXKET OBITh YCHEIIHBIM JIUIIb KaK
CO3HATEJbHBIN, OPraHU30BaHHBIN MPOIIECC, @ ’TO HEBO3MOXKHO 0€3 MPUMEHEHHS COOTBETCTBYIOIIECH TEOPHH.
Orcrola HEOOXOTUMOCTh pa3pabOTKH TaKoW TEOPHH, II0 CO3MAaHHI0 KOTOPOH TPEIIPHHUMAINCh U
MPEIPUHUMAIOTCS CEPhE3HbIC YCUITHUS.

JlutepaTtypa B cuiy cBoell cnenmu(pUKH OTpa)KeHHUS JEHCTBUTENBHOCTH W CHENU(DUKH BOCTPUSATHS €€
YeIIOBeKOM SBIseTCs 3((HEKTUBHBIM CPEIACTBOM HPABCTBEHHO-ICTETHYECKOTO BOCIUTAHMS, ITOCKOJIBKY OHA
crocoOHa pa3BHUBAThH 3MOHI/IOH3J’IBHLII>1 MHD yYalluxcs, BOSI[Cf/iCTB}U[ Ha X 4yBCTBa, BOBJICKATh UX B IIPOLICCC
COTICPESIKUBAHUS, UEPE3 KOTOPHIA U MPOUCXOIUT YCBOCHHE MOPAIBHBIX HOPM, IPABWII U IPUHIIUTIOB. B cBs3u
C 3THUM, OCHOBHBIE 33/1a4l ()OPMHUPOBAHHS HPABCTBEHHO-ICTETHUECKUX KAYECTB YUAIIUXCS 3aKIFOYAIOTCS B
CIIEeYIOIEM:

a) oOoramieHHe dMOLMOHATBHON C(Eephl JUYHOCTH YYalIerocs, Pa3BUTHE €r0 HPABCTBEHHBIX YYBCTB,
AMONMOHAIFHO-TIOJIOKUTELHOTO OTHOIICHUSI K HOPMAaTHBHBIM TPEOOBAHUSM;

0) popmupoBaHrE HPABCTBEHHOTO CO3HAHWS KaK CHUCTEMBI OCO3HAHHBIX M 3MOIIMOHAIBHO MEPEKUTHIX
STUYECKUX 3HAHUH, IPEICTABICHNM, TOHATHH, YOSKICHUI;

B) (opMHpoBaHHME OCTETUYECKMX KA4eCTB U pa3BUTHE HPABCTBEHHOTO TIOBEICHMS, JCHCTBUM,
CITOCOOHOCTEH KPUTHUIECKOH CaMOOIIEHKH ¢ TTO3UIINY HOPMATHBHBIX TPeOOBaHMI 00IIeCTBA.

dopmupoBaHHe HPABCTBEHHOCTH U 3CTETHUECKUX KAUECTB PAacCMATPUBACTCS B IIEJIOCTHOM IIEAaro-
THYECKOM IPOIIECCe, CISIOBATeIbHO, HEOOXOAUMO TaK OPTaHU30BaTh JCATEIBHOCTh YYAIIUXCS B MPOIIECCe
WM3Y4YEeHHsT YCTHOTO HAPOTHOTO TBOPYECTBA, YTOOBI BOCIHUTATEIbHBIE MEXaHU3MBI IEJIOCTHOTO IMeaaro-
THYECKOTO MPOIIEeCcca, B3aNMOOTHOIIICHHUS YUUTENS CO IKOJIBHUKAMH U B3aUMOJICHCTBHE IIKOJIEHUKOB MEKIY
co0oif, paboTanu B HAUOOJBIICH CTENCHHW, a HPABCTBEHHO-3CTETUYCCKHN MOTEHIMA YCTHOTO HAPOIHOTO
TBOpPYECTBA UCIIOJIB30BAJICS B TIOJTHOH Mepe.
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II9H MEH TUILAI KIPIKTIPIII OKbITY JATBI
KO9CIBU K¥Y3bIPETTI KAJIBIIITACTBIPY IbIH TEOPUAJIBIK HET'I3JIEPI

H.M. Hcamaii

7M01703 mamMaHABIFBl 2 KypC MarCTPaHThI
Ao0aii areiamarsl Kaz¥I1yY

Anmatsl, Kazakcran

Kinm ce3dep.: moH MeH TNII KipiKTipill OKBITY, Kocion-Ky3eiperTimik, CLIL omici, OKBITY 9iCHAMACHI, AUJAKTH-
KaJIBIK 9iC, IeTelN TULAEPIH OKBITY

Kaszipri sxahanmanraH, axmapaTThlH [JaMbIFaHFA CBHIPBIHAA OOJBIN JKaTKaH TYpJi e3repicrep MeH
YKaHAITBIKTAp eNiMi3/IiH 3KOHOMHKA cajachlHaana, OiniM Oepy KyleciHe e ThIH i3JACHIiCTepli eHTi3I OTHIp.
Connrg 0ipi, Kazakcran xanmkpiHa apHanrad «XKana omemueri skana Kazakctan» atTel konmayna Embachkr
H.O.Hazap6aeB: «Ka3zakcTan OyKin ojemzae YII TUIAE KOJJAHBUIATBIH KOFaphl OUTIMII €1 peTiHzae
KaObUIHanysl THic. Kazak Tijal MeMIIEKeTTIK Till peTiHAe, XalbIKapaJblK KapbIM-KaThIHAC TiMll PETIHAE — OPBIC
TiJT1 )KOHE aFBUIIIBIH TiJTi — ahaHIBIK 9KOHOMHKaFa TaOBICTHI KipiTy Tiji peTiHae» nemnreH [1] .

Yur Ttinge Ginim Oepyai gameitynsiH 2015-2020 xpuigapra apHaJIFaH JKOJI KapTachiHBIH Oip OarbIThI
0OJIBITT KAPATHUIBICTAHY-MaTEMAaTUKAJIBIK OaFbITBIHJA OKBITBUIATHIH ITOHJCPIH AaFBUIINIBIH TUTIHJE OKBITY
0O0JIBITI TAOBIIAIBI, OJI ASCTYPIIi SIIICTEp MEH OKBITY 9JIiCTepiHEH e3renienep i Tajam etemi[2] .

OJNIEMIIK TOKIpHOEIe COTTI XKY3ere achIphIaFan ochiHAal Tocinaepain 6ipi CLIL mem aTtanmaThlH MOHIIK-
TUIIIK MHTETpalMsIaHFaH OKBITY Aem aTanaabl. OKbITYIaFbl KiPIKTIpiIreH MOHIIK-TUTIIK TOCUT — KeH TYCIHIK,
OJl TOHAI MIeT TUIAEpi apKbUIBI MEHTepYAiH OKBITY OJICiH CHIIATTay VIIIH KOJIJAHBUIAIbI, OHBIH HETI3ri
MaKcaThl — ITOHII MEHTepy JKOHE IIET TUTi OOWBIHIIIA TUIMIK JaF IBUTAPIBI XKETUIIPY OOJIBIT TaOBUTA B,

. Mapm CLIL repmunin (Content and Language Integrated Learning) eHrizin, oraH Kejieci aHbIKTama
oepai: «[loHAIK-TUIAIK KipiKTIpUITeH OKBITY KE3-KEJTeH €Ki MOHJIK OLTiM MOHMOTIHIHE OarbITTaliFaH, OHJA
OKBITY TUTI peTiHAE KOJMAHBUIATHIH KOCBHIMINA T, SIFHM HETi3Ti eMecC/IeT TUTIHIAE OKBITYABIH KypChI
Kyprizineni» [3, 2 6.].

CLIL — TexHomorusuiap »asa ofic Oonbin TaObuiMaliapl. EyponaHbiH kenTereH enaepinne Oyn amic
optypdi Oinmim Oepy cananapbiaa, OanabakmIaHbIH JKOFapbl TONTAPBIHAH JKOFApHI OUTiIM Oepy OphIHAaphIHA
nertin Konmansutansl. [leren rampiMaapsl CLIL TeXHOMOTHACHIHBIH HETI3T YFBIMIAPBIHBIH apachlHIa OHBIH
MIHJICTTI KOMIOHEHTTEpiH «4Cy» nen aTaiabr:

— MIOH/I1 OKBITYIBIH KEH CIIEKTPiHIH HeTi3Ti MoHAIK-Ma3MYHIBIK KoMoHeHTiH (Content), IIET TUTi apKbLTBI
apHalbl TEPMUHOJIOTHSUTBIK Oa3aMeH O/1aH apbl Kapai KOCINTIK KbI3METKe JaibIHABIFBIH KAMTAMACKI3 €TY;

— QNeyMeTTiK-TUiK komnoHeHT (Communication), KOMMYHHKATUBTIK JaFIbIIapAbl JaMBITYFa JKaFIai
JKacay, IIET TUIIH TepEHIPeK MEHIrepy JKoHe maiija OoyFaH KY3BIPETTUTIKTEp/i KOJAaHOaNbl MakcaTTapiaa
naiaanaHy MYMKIHJIT;

— TaHBIMABIK-OKBITY KOMIIOHeHTi (Cognition), O11IM amyIbUIapI6IH MOTHBALIUSUIBIK KypaMac OeiriHig
ecyiHe, 9pTYPJIi OKBITY CTpaTerusuiapbiH, OKY KbI3METIHIH HBICAHIAPhl MEH TYPJICPIH MEHIEpill KOJIaHyFa
ceOermii 6onagsl;

— monenn kommoHeHT (Culture), MogeHHEeTapaTBIK KOMMYHHUKAIIHS JaF IbUIAPBIH JaMBITY B, 0acka enmep
MeEH XaJIbIKTapIbIH MOJICHUETIHIH epeKIIeNiKTepiH OiTy MeH TyciHyai Oingipeni [4] .

CLIL oxkpITy ojicHaMachl OOMBIHIIA KelleCci KaFuaaT Heri3 Ooibln TaObuIajbl, OJ1 OOWBIHINA OUTIM
ATyIIBIIAp YIMiH MOHAEP aHa TUTi OOIMANTBIH TiJAEC OKBIThUIAARL. MaKcaThl TUT OKy MaTepHaIblH MEHIepYIiH
Kypanbl OoJbill TaObUIAABL. Byl omicTi KojmaHATHIH MOH MYFaliMi HeMece Tl MyFalliMi OoJMaybl THIC,
KepiciHIlle, MoH MeH TiNAl KaTap OKbITYbl Kepek. CLIL onicrieH OKBITYABIH €peKIIeNiri, MyHaa TYpJi OKbITY
XKarJainapaa cabak oHe OKy MaKcaTTapbIHBIH OepiuireH Ke3eHiHe THICTI TNl TaiinataHbl, cabaKkThl OTKI3Y
€Ki TUIE JXKy3€eTre achIPhIIaIbL.
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Oceuraiima, cabaktel CLIL omici OOMBIHIIA XKYPri3y METAIoHIIK OaiTaHBICTapiibl KaMTaMachl3 €Tl
JKOHE KaHa OiriM Oepy cTaHAapThI MIPUHIHUIITEPIH AAMBITY A TIPAKTHKAJIBIK HOTHXKEIIEPre *KeTyre MyMKIH/IIK
Oepeni, aram aiTcak, MOJICHH XaOapJap/bIFbIH, TULMIK KY3bIPETiH JaMBITallbl, TCK OKyFa FaHa JaspAbIFbIH
eMeC, COHBIMEH KaTrap >KaHa OUTIMIH eMipie KoJimaHa OUTyTe »XoHE COMKECIHIE eMIpIiK IoJIeAeMeciH
KeTepyre, TabbICKa MaKcaTTaJIFaH, CalbIIl KelreH e, 0acThl MaKcaTKa KOJI )KeTKi3yTe — OoJalak TyJIeKTepIiH
KoCiOM KY3BIPETTUIIrH KalbINTACTBIPYFa, ONapAblH YTKBIPJBIFEI MEH T€3 ©3TepeTiH OMIpIiK Karmaiinapra
OeifiMenry KabieTiH apTThIpyFa oKee .

CLIL omiciH KOJJaHy MYFaTiMHEH: MOHAIK OUTIMIH KETUIAIPYIi, pecypcTapsl KCHIHEH KOJJIAHY/IbI,
cabarblH THSAHAKTHI JKOCTIapiIay Abl, KOCiOM OUTIKTLNITIH YHEMI apTTHIPII OTHIPYABI Tanan eteni. [lexarorrepain
KOCiOM KY3IpETTUTITH TaMBITY- O1TiM caIrachlH KoTepy Kypaisl O0bIT Ta0suIaasl. Ka3ipri FEUIBIM MEH TEXHHUKA
JIaMBIFaH KoFaMza OimiM Oepy yHeciHme KociOn Ky3bIpeTTUliri JamMbIFaH, O0acekere KadineTTi MaMaHIap sl
Tanam etin oTelp. binmikTi Ae OimiMIi MamaH GONy YIIiH op MYFamiM €3 OUTIMIH Y3IiKCi3 JKeTUIIipin, 3aMaH
TanabbIHa ColiKec KociOM OUTIKTINIrH YHEMI KETUIAIPIll OTBIPYBI THiC. MyFaltiM OKBITYABIH jKaHa oAiCcTepiH
OapbIHILIA KETIK MEHI'epil, HEFYPIIbIM IIBIFAPMAIIBUIBIFBI )KOFAphl 00JIca, MYFaTIMHIH K9CIOM KY3BIPETTLIIIr
COFYPJIBIM KeH OosiMak. Ka3ipri 3amaHayu Taianka colkec ©31HIiK Ko3Kapachl 0ap dKaH-KaKThl TaMbIFaH XKEKe
TYIFAHBl KAJBITITACTRIPY MYFATIMAEp YIIH MaHBI3ABI Mocene Oombim oThIp. JKac ypmakka OimiMm Oepynme,
onapapl OONamaK eNliMi3iH Tiperi eTim TopOHueney op YCTa3lblH, 9p OKY OPHBIHBIH JKayarKepIIUTiKTeH
atkapateiH MiHgeTiHne. CLIL omiciH konmaHy OapbIChiHAA: op cabaKTHIH MOHIIK JKOHE TUIMIK MaKcaTTapbl
00JIyBl KepeK, MYFaliM OKYIIBUIAPJBIH COJI MaKcaTTapra JKETYiH KaJarajiaybl KaKeT, alThUIBIM, YKa3bLIbIM,
TBIHAAJIBIM JKOHE OKBUIBIM JaFIbIIaphl JaMBITBLTYBI KQXKET, OCJICEH I OKY dAICTEpiH KOJINAHY KaXKeT.

KazakcTaHHbIH yII Tijage OKbITYIbl eHrizy xoHe CLIL-omicTemeni naiinanany OOWbIHIIA THKIPUOECIH
CUTIATTaHTHIH >kyMbIcTa, 2012 kpiapI Hazapbaes 3UATKEpITiK MEKTENTEPIHAC TiT MAaHBI3ABIIBIFEIH, YII TUTIE
OKBITYZIbI €HTI3y JKOCIIaphl, TONTHIK OKBITY koHE Timmik eHrizyniH CLIL Tocimpepin maiimanany OoWbIHIIA
MyFajimMepre Ma3MyH MeH TUIiH HHTETpalUsIIaHy bl KAkl HYCKAYJIBIK d3ipiiereH 0omaThiH [5].

Byrinri kyHi KipikTtipinren oky OarnmapiamaceiH Kazakctanma OipkaTap MeKTeNTep KOJAAHBIN OTBIP.
Hakreipak aiiTcak, keitOip mekrentepae Kaszakcran Tapuxbl, reorpadus, KYKbIK HeETi3[epi MoHAEP] Kazak
TUTIHIE, aJl MaTeMaThKa, OUOJIorHs, HHQOpMaTHKa, XUMHUs, (PU3KUKA TOHICPI aFBUILIBIH TIUTIHE OKBITHLIBII
KYp. OpHHE, SIICTIH THIMIUIIIH OipIeH alTy KWUBIHFA COFaibl, ceOedi Oyir Oip emec, OipHENIE KBUIABIH
xemici. EH anneiMeH, Oy ofic OKyIIBUIAPABIH TiJMIK KY3BIPETTUIITIH apTTHIPHIN, 63 MOJCHHETIH Oaraiart,
Oacka MoIeHHETTepli KypMeTTeyre yupereni. Meicanm peTiHAe KapacThIpaTtblH Ooiscak, Ckaddomauar
TanchIpMaliapbl apKachIH/Ia OKYIIBUIAP T Oa3albIK KapbIM-KaThIHAC NaFabickiHaH (BICS) akageMusbIk Ti
oiny nmarmeicbiHa (CALP) Oipringen kemienmi. bactamkel Kke3ie OKYIIbLIAp aybI3eKi COWICY TLTiHJE
rpaMMAaTUKAIIBIK KaTelep Kidepim >kaTaThlH Oonanmel, Oipak Oysl KarenepliH OapibIFBIH TY3ETil,
OKyIIBIIapAbIH Oenmmey MaHbp3Apl. CabaKThIH KOCHAphIH KypFaH Ke3ze, OKyIIbUIapFa KOpIIaFaH opTaja
OOJIBITI JKaTKaH KaFJasTTapAbl YChIHFaH jkeH 0ojap. COHBIMEH KaTap, OKYIIbUIAPMEH TOINTA, JKYITa KYMBIC
JKacaraH/Ibl JaFaplIay, onapra 0ip-0ipiH yiipeTy, )keTeiry apKbUIbI TUIJII T€3 MEHTepill anyFa KeMeKTecemi. Y1l
Tinge OimiM Oepy o3ipieMenepi XajakapalblK capanmbuiapra yceiHbUIbIN, Kanama, bembrus, AKII,
YnpiOputanus KeHeclIyiepiHeH korapbl Oara annael. Kazipri kesne HazapOaeB 3usTKepiiK MEKTENTEpPiHiH
taxipuodeci KazakcTaHHbIH Oap/IbIK JKalmbl Oi1iM Oepy MeKTenTepiHe Taparbuiyaa [6].

Tanmay motmxkenepi CLIL Typai exmepae optypumi OimiMm Oepy OarmapiamanapblHaa — OaraOaKIIaHbIH
MeEKTeIKe JeHiHT1 xacTarsl Oanamap TOOBIHAH OacTall, )KOFaprbl OKY OPBIHAAPBIHA JIEHiH KOJIIaHBUIATHIHBIH
KepceTTi. by omicTeMeHi KonmaHy oficTeMeHiH THIMII €KeHIH KepceTTi, eiTKeHi Tinai Oenrim Oip cama
apkputel yiipenrenzae, ssHu CLIL omictemeci OoiibiHIIa cabak mieten Tifi cabaFbl eMec, OKy IMoHI HIeTerl
TimiHae Kkyprizineni. Tin xainmsl Ou1iM Oepy OarmapiamMachiHa Kipirim, TiI OKY HOHIHIH Ma3MYHBIH MEHIepY
KypaJbl peTinae Konganbuiaasl. COUTIMN, OKyIIbUIAP IbIH TAKBIPHIIKA AETCH KbI3YFIIIBUIBIFBI TYBIHIAT, OYIT 63
Ke3eTiHAe T KOJMaHyFa bIHTATaHABIpaAbL. bidiM amyIisl TUTAI MakcaTThl TYpAE YipeHe 6acTalIbl, OUTKEH1
TiJ HAKTHl KOMMYHHKATHBTIK MiHAETTEP/Ii IIemyre Konnanbiiansl. COHBIMEH KaTap OKYy MoHI MEH TiJl ToHIH
KIpIKTipe OKBITYIBIH HOTHXKENIIri KemTereH (QaxkTopiapra, €H OacThICH, MYFaTIMIEPIiH TUIMIK >KOHE
olicTEMEINIK JaibIHABIKTApbIHA OaiaHbICThl Ooyaabl. OKYIIBIHBI YFBIHBII OKyFa JKOHE THIHJAY apKBUIBI
KaObLIayFa, COHAal-aK, TYpJi THITErl MATIHAEP KYpacThIpy, 9pPTYpJi JCPEKKO3IepJcH akmapaT aiy,
JepeKKO3/Iep/li aijaaHy *KoHe oJlapFa ciiTeMe jkacay, KecTenepli, AuarpaMManapibl, Chi30anappl, apTThl
OeInrijepi OKbIN KoHEe 63 MITIHASPIH JalbIHAaY OaphICHIHAA KOJIIAaHy, MOTIHMEH KYMBIC KE3iHIE TYPIli OKY
CTpaTeTUsJIapbIH KY3€Te achIpy IMeaarorTiH 0acThl MiHAETI OOIBL.

KopbIThIHABI
KopeiTa kenrenne, tanmay Hotwxkenepi CLIL omici Typni enaepae apTypii OiniM Oepy Oarmapiiama-
napbeIHAa — 0anabaKNIaHbIH MEKTEIKE JCHIHT1 )KacTaFbl Oajaiap TOOBIHAH OacTalr, >KOFapFbl OKY OpBIHIaphIHA
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JICHiH KOJIIaHbLIATBIHBIH KOPCETTi. ByJ1 o/1icTeMeHi KoyiaHy THIMITI €KeHIH KepceTTi, ce0ebi Tii oenrim Oip
caya apkpUIBI Yiipenrenae, sFan CLIL omicTemeci OoMbIHIIA cabak mmeTen Tili cabarsl eMec, OKy ToHI IeTes
Timiage kyprizuteni. Tim skammer OimiM Oepy OarmapiiaMachlHa Kipirim, TUT OKYy IOHIHIH Ma3MYHBIH MEHIEpY
Kypasbl peTiae KongaHbuiaasl. CeHTil, OKyIIbUIApABIH TAKBIPHIIKA JETeH KbI3BIFYIIBUIBIFGI TybIHAAIM, Oy 63
Ke3€riH/ie T KOJIaHyFa bIHTAJIaH IBIPAJIbL.

CLIL myramiM MiHzeTiHe, OUTIM aTyIIbUIapAbIH KeKe >KOHE MIbIFapMaIlbUIbIK ic-opeKeTTepiHe OACHIMABIK,
Martepraipl OepyaiH Typili popManapbiH aiianaHa OTHIPHIIN cabaKThl OapbIHINA KBI3BIKTHI YHBIMAACTBIPY Kipe/i.
Ocpl perre, CLIL MyFanmimMepiHiH epeKIie KociOn Ky3bIpeTTUTIKTEpPI Typaibl aiTyFa O0Iabl:

— KOCTUIIUTIKTIH TICHXOJIOTHSUIBIK acTIeKTiIEpiH Oly;

— )KYPTi3€eTiH IoH CalaChIHAAFhI TUTAIK JaFIbUIAPIbT;

— T9H/II JKOHE IIIET TUTIH OKBITY OOMBIHIIIA KOIITETeH d/IicTeMeIep i Oiy;

— MOH/II IIET TUTIHAE OKBITY KaOIIeTTiir;

— TYPAaKThI KoCciOM KalTa naspiayra skoHe OUTIKTLTITH apTThIpYyFa JaibIHABIK.

Binim anymsutapasIH KeTiCTIKTepiH OaranayFa KaThICTHI, TIOH/1 )KOHE T KiPIKTipil OKBITY MeHOepiHae
OlTiM  anylIbIIapAbIH MOHAIK JKOHE TUIMIK KY3BIPETTUTIKTEpiH KemleHAl Oaranayra OarbITTalfaH
JECKPUIITOPIAPABI 93ipJiey KXKETTUTIT] TyBbIHIANIBL.
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JIUHIBUCTUKAJAFBI «DMOLUS» JKOHE «IMOLMOHAJJIbI JKAF A
YFBIMJIAPBI MOCEJIECI

M.K. loipic, I K. Kenxcemaesa

JLH. T'ymuneB ateinaarsl EYY 2-kypc MaructpaHTh
Fruibivu sxetexni: ¢.f.K., JOIEHT

Hyp-Cynran, Kasakcran

Knrouessie cnosa: OMOIYsA, SMOIIMOHATIBHOC COCTOSAHUEC, paad0CTh, THEB, HACTPOCHUC.

OOBEKTUBTI )KoHE CYOBEKTUBTI IIBIHIBIKTEI OLTy MPOLECIiHAC ajaM KaHai 1a Oip yKoJMeH KYObUIbIC-
Tapra, OKHFallapFa, KOpIIaraH OopTara KaThIChl OOJaThIHBI Oenriini. Maxa00aT, KyaHBbIIl, OaKbIT, TOCBIHCHIMN,
KOPKBIHBIII — OYJ1 aAaMHBIH HIBIHABIKKA CYOBEKTHBTI KATHIHACBIHBIH OpTYpJi (opManapsl: dMOIMsIIap.
DOMornusap opKaliaH afaMMeH Oipre Kypeli, aflaMHBIH OWJIapbl MEH KbI3METiHE YHEMi acep eTe/i.

Bipak, coran kapamacraH, 3MoIMsUIapabel Oenriney mporectepi ere Kypuaenmi. COHBIMEH, «3MOIIVSH
YFBIMBIHA KOMNTEreH TyciHaipmenep OepinreH. Mepicasbl, BHITOTCKUIIBIH alTybl OOWBIHINA, SMOIHUS TIBIH-
IBIKTHI OCHHENCYIiH epeKie GopMachl peTiHe KapacThIPHUIAILI, OJ ITBIHIBIKTHIH 631H eMeC, alaMHBIH OFaH
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KaTeiHACkIH Oinmipeni [1, 30-31], an B. WM. lllaxoBckuitnid alTybBIHIIA, SMOIHSIIAPD — OYJT KaH-TYHHE KYHiH,
TOJIKYbI, Ce31MTi OUIAIpeTIH anemai OeiHeneyaiH Oip Typi 0osbin TadbuIams! [2, 181] .

Conpnaii-ak smonusiiap (Jar. emoveo — TaHKAIAPIBIK , TOJNKY) MCUXHKAIBIK KYOBUIBICTAPABIH CPEKIe
KJIachIHA J>KaTaibl, OJap OCHl KYOBUIBICTAPABIH, 3aTTap MEH JKarmaljapablH OMIpIK MOHi, OJIapablH
KOKETTUTIKTEePIH KaHAFaTTaHIBIPY YIIIH TiKeJIeH, Toyen i TaKipuoe Typinae kepinemi [3, www]. Kazak TitiHiH
TYCIHIIIpME CO3MIriHJeri aHbIKTaMa OOWBIHINA, SMOIMS — aJaMJapJblH KOpIIaraH OpPTaMEH KapbIM-
KaTbIHACHIH/IA TTaii1a OONATHIH IIIKi KaH-TyHUECIHeT] KYHiHII nieH cyiinim ce3imi[4, 958].

Kenec ncuxomorsl Pyounmretin C.J1. mikipiHIIe, aqaMHBIH SMOIUSCH — OYJ1 OHBIH QJIEMT'€ JIETeH KO3Kapachl,
071 6acTaH KelIipeTiH KoHe )KacalThIH HopCere TiKeNel KapbhIM-KaTbIHACH! OOJIBII Ta0bUIa k! [4, 436)].

«OMoIus YFBIMBIHBIH JKOFapbla KeNTipUITeH aHbIKTaMalapblHa CYHEHE OTBIPHII, JKOHE JIe endyip
caHbIHA KapamacTaH, OChl TY)KbIPhIMIaAMaHbBIH KAJIbl 3aHABUIBIKTAPEI MEH Oenriiepi maina 0omaTeIHABIFBIH
aTar eTKEH X6H, aTall alTKaH/a: ajJiaM dJIeM/li OHBIH aifHaJIaChIH A HEe OOJIBII )KATKAHBIH MACCHUBTI OaKbLIAYIIIBI
OonmMaii-ak Oineni.Hemece OenTiii Oip opeKeTTepli HHEPTTI Typ/e JKacalThIH OeJICeH i eMec MalinHa. AJam
OpEeKeT eTKEH Ke3Jie, OJl, CO3Ci3, alieMJIe e3repicTep kKacai Ipl, DacKanapra oacep eTe/li, 63 Ke3eriHAe oIapablH
ocepiH ce3iHeai. AaM e3iMeH He OOJIBIN KaTKaHbIH Ce3iHe Il doHe OYIT TOKiprOe IMOIHSIAP SJIEMIiH KYPauIbl.

A.H. JleoHTBEB 3MOIUSIIAPABIH Kelleci OenTiepiH aHbIKTal b

1) smMonusiap alfKbIH CUTYAIUSITBIK CHUITATKA W, SIFHU, TAMBIIT Kelle )KaTKaH HeMece MYMKIH JKaFainapra,
OJIAPJIBIH IC-9PEKETTEPI MCH OJIapIarbl KOPIHICTEPiHE JKeKe Oaranayabl OLipei;

2) aMornusIap alKbIH KOPIHETIH HIeaTOPJIBIK CHITaTKA Me; OV IeTeHiMi3, ofap i1 OoiMaraH xaraainap
MEH OKHWFaNapIbsl OOJDKal anmajbl OHE ONap KalbITaCKaH HEMece eNIECTEeTUINeH JKarmaimap Typaibl
uiesiapra OaiIaHbICTHI Makiaa 0oJaibl;

3) sMmouusIap 9ACTTe MOJSAPIBIKIICH SPEKIICICHEe i, IFHU KaFbIMJIbI HEMECe Tepic Oenrire ue: J1a33at-
Hapa3bUIBIK, KOHIIII — MYHJIbI, KyaHBIII — KAWFBI )KOHE T. 0.

AwmepukaHIbIK Ticuxosor K. M3apa sMornusiapIsIH Keleci HeTi3Ti TYpJIepiH aKbIpaTabl:

1) xbi3vieywbLILIK — Oy OLMIM MEH JaFAbUIapbl JaMBITYFa, OUTiM alyFa, OKyAbl BIHTATaHABIPYFa BIKIAI
€TETiH KaFbIMIBI IMOIUs. Mubicanel: When Veronica Sive first became interested in photography through a
friend’s guidance, she became aware of the basic elements of the new medium (Hemel);

2) KyaHbiuw — OYJ1 HAKTHI KXKETTUTIKTI TOJNBIK KaHAFaTTaHIBIPY MYMKIHIITIMEH OaiaHbICTBI JKaFbIM/IbI
sMouus. Mbicalbl:

I'm glad I saw it before [ saw New York (Lipman);

3) mawkany — KEHETTeH mNaiina OosiraH jkarmaiiiapra Oenrini Oip OH HeMece Tepic Oenrici KOK
AMONMOHAIABI peakius. Muicanbl: People who meet her in the course of a briefing or a visit are constantly
surprised by her knowledge, the intelligence of her questions, and her retention of what she has read — often
on quite scientific subjects (Junor);

4) azan weey — eMIpAIH MaHBI3IBl KAKETTUTIKTEPIH KaHAFaTTAHABIPYIBIH MYMKIH €MECTirl Typasibl
AJNBIHFAH aKIapaTiieH 0aiaHbICThI KaFBIMCHI3 dSMonus [4, 27]. Meicansl: She was suffering from a stiff neck
which gave her pain whenever she turned her head (Brennan).

OMonusiap MEH SMOLUMOHAIABI Kyinep Oip-OipiMeH THIFBI3 OalIaHBICTBI: Oip JKarblHAH IMOIHSIAP
SMOIMOHAJBI JKaFJaiIapabl ©3repTelli, ajd eKiHII >XaFbIHAH 3MOIMOHANBI JKaraaiinap SMOIMOHAIIBI
peakiusIapra acep eTe anaabl. OMOIMOHAIBl JKaF[aliFa KeleTiH O0oJcak, ON Y3aFbIpaK CHIATTANATHIH
aMOLUsIAp TYpl PETiHIE aHBIKTAIaJbl; 3MOIMOHANLI KYHIEep SMONMSIapIaH y3arbIpak, al KajbIIThl
JKaFJaiia a3 MHTEHCUBTUIIKIICH ePEKIIeICHE 1, OUTKEeHI IMOIUsUIap (PU3MOIOTHSIIBIK peakiusuiapra Oaina-
HBICTHl alTapIBIKTail PHEpPrus IIBIFBIHIAPEIH Oinmipeni. Connmai-ak, kehOip >karmaiiinapna SMOIMOHAIIBI
KaFaald MaKCaTCHI3ABIKICH CHUIATTAIybl MYMKIH, OYJ1 ceOen »oHe Oonapibl TYIbIpFaH ceOer TaKbIpBINTaH
JKACBIPBUTYbI MYMKIH.

OMOIMOHANIBI KYHJIEp allylIaHIbIK, Ma3achI3/IbIK, aK KOHUIILIIK, Kalbl alTKaHIa KOHUI-KYHIIH op-
TYPJIi TYCTEpi TYpiHIE KOPiHYyl MYMKIiH, SFHH IETPECCUSIIBIK KYWIEepaeH didoprsiFa neiin.

Anaiina, keOiHece ojap apanac KyWiaepai Oimmipemi. DMOIMOHANIL KYHIep A€ sMouusiap OoJFaH-
IBIKTaH, OJlap COHBIMEH Oipre CyOBEKTiHIH KarJaiibl KaHAFaTTaHIBIPYIbIH OOBEKTHBTI KOHE CYOBEKTUBTI
MYMKIiHIIKTepiHe KaThIHACKIH KepceTeni [5, 688].

JKanmer agam OacTaH KeNIpeTiH HETi3ri SMOITMOHANABI Karmaiimap Kejecimed Typiepre OemmiHenmi:
1) xeHiN-KYH, 2) acep ety (addexT), 3) cTpecc, 4) kyhzenic (PppycTpanus) , 5) KyMapibIK.

KeHin-ky#t — agaMHBIH SMOIHOHANAB ©MipiHiH Oip Typi. Opsic FaneiMaaps! b. I'. Memepsikosa, B. I1.
3UHYCHKO alTyBIHINA, KOHII-KYH-OVJI TYpaKThI, y3aK Mep3iMi, Oenrii Oip MakcaTTa KypbUIMaraH, KaHaal 1a
0ip yakpIT apajbIFbIHIa aJaMHBIH OachblHAH OTKI3iM OTHIPFaH YKaFJaiblH CUIATTANTHIH SMOITMOHAIIBI KYHI.
KeHin-kyi anam eMipiHiH Oip Ke3eHIHIE OPBIH aJIATBIH OAPJIBIK TICHXUKAIBIK IPOIIECTEPTe OPTYPIl Topexee
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ocep eremi. Kemim-kyimin opkamran Oenrini Oip oOBekTire (Kasipri, Oojammak, ©TKEH) OaFbITTaJIFaH
ce3iMIep/ICH allbIpMaIIbLIBIFBI — KoOiHece Oeri 0ip ceOeneH TybIHIaraH, afamMaa Ke3-KeareH KeHinkepIiH
acep eTyi HOTHKECiH/Ie IMOLMOHANIB! PeaKIMSICHIHBIH epeKIIeTiKTepiHiH kepinyinae [6]. Mbicansl: My good
sister, how happy should I be if [ might be admitted to a conversation with you at your grate (Richardson).

Adodext (nat. affectus — «KaH TOIKYB», «KYMapIbIK») — KYIITI 9HE CalbICTHIPMalbl TypJe KbhICKa
Mep3iMi IMOIIMOHAIBI KYH, CyOBEKT YIIiH MaHBI3AbI OMipIIiK XKaFAaiiapslH KYpT ©3repyiMeH OailnaHbICTHI.
Addexrt KypT, KEHETTEH KapKbUI, UIMITYIIbC TYpiHAe maiiga 6omansr [7, 370]. Meicansl, Terrified at the sight
of so dangerous a weapon in the possession of an animal so ferocious, and so well able to use it, the man, for
some moment, was at a loss what to do (Poe).

Crpecc (arpLimI. Stress — «KBICHIMY», «KapOalacThIK») — KYHACTIKTI eMmiple, COHJai-ak epeKiie
XKaFaainapia, MbICaJIbl, FAPBIIITHIK YIITy Ke3iHe, eMTHXaHFa JaHbIHIBIK Ke3iHe HeMece CIIOPTTHIK KaphICTap
Oacranap ajujplHAa HEFYpPJIBIM KypJelli, KAbIH KaFfaiiapja KeI3MeT OapbIChIHIA ajamia Iaiaa 0ojaThiH
MICUXUKAIIBIK TYPFBIIaH KoOaIKy karnaiisl [8, 680]. Muicansl: [ have already described the unnatural curiosity
which had taken the place of my original terrors. It appeared to grow upon me as I drew nearer and nearer to
my dreadful doom (Poe); ®pycrpanus (nar. frustratio — «angay», «0ekep KYTy») — KaXKETTUTIKTI, TUIEKTI
KaHaraTTaHABIPYyJa COTCI3IIKTCH TYyBIHJAaFaH IICUXHUKAIBIK JKal-kyid. dpycrpamus op TYpii KarbIMCHI3
KYHJIepMeH, SiFHU KOHIJICI3IK, TITipKeHY, alaHIayIIbUIBIK, YMITCI3/IIK jKoHE T.0. ce3iMIepMeH cunaTTajiabl.
Opycrpanus KaKTHIFBIC KaFmaiaapblHAa, MBICATBI, KOKETTUTIKTI KaHAFaTTAaHIBIPY KE3iHIE MICHTUIMEHTIH
HeMece KUBIH MICHIIETIH Keaeprijiepre tan OoiFaH ke3ze naiiaa 6onansl. OpycTpanusHblH KOFaphl AeHT el
KBI3METTIH OY3BLTYyBIHA KOHE OHBIH THIMIUTITIHIH ToMeHAeyiHe okeneni. PpycTpaiusHbly naiina 00Iysl TEK
00BEKTHBTI JKaFJaiiFa FaHa eMec, COHBIMEH KaTap jkKeKke 0ac epeKienikTepine ne OaimanpICThI [6].

Meicanbl, Aunt Nessy had been one of those children who, in the days of large families, had been given
away to elderly childless relatives to be brought up as a kind of maid-of-all-work and as an insurance against
old age; and what had upset her most when the parting came was having to leave her youngest sister, Beatrice,
on whom she had lavished the mother-love within her — birthright of the children she was destined never to
conceive (Beechey).

Kymaprsik — Oyt KypAeri, epexIie ®oHe TeK afaMmaa Ke3/IeceTiH SMOIHOHAIIBI JKaFnainapaply Oip Typi;
©3iHIH KaHaraTTaHyhl YIIiH OCJICEH i OpeKeTKe AETeH YMTBUIBICTHI TYIBIPATHIH TYPAKTHI, JKalMblIamMa ce3iM.
KyMapibIk-OyJ1 mamajaH ThIC KYIITI, OapiblK Oacka SMONMSIAp MEH TUIEKTEpIi ©3iHe OarbIHABIPATHIH,
amamapl Oenrini Oip opekeTTepre UTepMeNeiTiH ce3iM. by sMonusinap agaMHBIH CaHAchl MEH OMJIaybIMEH
KUBIH OacKaphUIaibl, COHBIMEH KaTap onapasl kKeOiHece e3nepiHe OaFrbIHIBIPAIbl, COHBIMEH KaTap MiHE3-
KYJIBIKTBI HET'13C13 %KaHe iC )Ky3iHAe a51ci3 ereni. Muicansl, He caught her to him more closely, his body urgent,
his kiss deepening in passion (Murray).

Beurp dunocopsr A. XemrephiH TYXKBIPIMIAYBIHIIA, SMOLMUSIIAD OpJalbiM KOTHUTHBTI IKOHE
CUTYaIFSUTBIK OOJBITT TAOBIIABI, COHABIKTAH OJIAPABI OUTIIPYIIH TUTAIK KYpaaaapblH TAaHAAY 1a CHTYAITHASITBIK
CHUIATIICH epeKIneIeHeni(ssFHu aucKypcuBTi)[9, 182]. Byn Macenere KaThICThl (DUIIOIOTHS FHUTBIMIAPBIHBIH
kauaunatel 3.X. M0agunpanHa «3MOIMOHAIIBI 00y JICKCHKACKDY CTHIMCTHUKAIBIK 3epTTEYNep/e OPbIHIbI,
OHJIa CO3MIH AMOIMOHAIABI OOSYBl OHBIH CTHJINCTHKAIBIK Calachl PETiHAEC KapacThIPHUIAILI JCTEH ITKIp
oinmipeni[ 10, 20].

Kopeita aiiTkanga, sMmouusinap — Oyl KyObUTBICTapAbIH, OOBEKTUIEPAiH JKOHE JKaFIainapplH eMipilik
MOHI, ONapJblH KAXKETTUTIKTEPIH KaHAFaTTaHIBIPY YIIiH TiKeNeH, Toyenai ToxipuOe TypiHAe KepiHeTiH
MICUXUKAIIBIK KYOBUTBICTAPIBIH €peKIlle Kiachkl. DMOIMOHABI KYH, 63 Ke3eriHjae, IMOIMsIapFa KaparaHaa
Y3arbIpaK JKoHE a3 KapKbIHABUIBIKIICH CHITATTAIATHIH AMOIUSUIIAP TYPi OOJIBIN TaObLIAABI, OUTKEHI SMOLHSIAD
(bMBHUONIOTHSIIBIK, peaKkIusiIapMeH Oipre KYpeTiH JHEPrHsHbIH aWTapiblKTall IIBIFBRIHIAPBIH OUTIipenti.
Conpaii-ak, kel0ip >kargaiiiapaa SMOIMOHANIEI JKaFaail OapheICHIHAA CYOBEKTIIEH OCNTii Oip momen xoHe
OHBI TYABIPFaH ce0erl KachlPbUTYbl MYMKIiH.
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HEKOTOPBIE TPYJJTHOCTU CUHXPOHHOI'O ITIEPEBO/IA IYBJIUYHOM PEYH

C.JI. Ceiioenosa, Ilaus Illuzo
n.0. mpodeccopa KasHY nmenn anp-Dapadbu
MarucTpanT 2 Kypca

Knrouesvie cnosa: cHHEXpOHHBIN IEPEBO/I, ITyOJIMYHBIC BEICTYIIIICHHS, OCHOBHBIE TPYIHOCTH CHHXPOHHOTO TIEPEBOAA,
0Cc0OEHHOCTH ITyOIMYHOM pedr, peKOHCTPYKIHS HCXOTHOTO BHICKA3bIBAHUS

C ycunenweM mporiecca Tio0aNu3aiuy, Pa3BUTHEM MEXIYHAPOIHOTO COTPYAHHYECTBA U JICIOBOTO
B3aMMOJICHCTBUS K MIEPEBOAUCCKOM ICATEILHOCTH MPEIBbABISIFOTCS BCe OoJiee BhICOKKE TpeboBanus. [lepeBo
W3 IPYTOTo BUAA MHPOPMAIMOHHBIX YCIYT IIPEBPATHIICS B HE3aBUCHUMYIO OTPACIh C YHUKAIBHOM CTPYKTYPOH,
CBOMMH OCOOEHHOCTSIMH U TIpoOiemMamu. IlepeBos myOIuIHON pedr — caMblil CJIOKHBIN BH TIEPEBOTICCKOM
NEeATeNFHOCTH. B TO e BpeMs — OAMH W3 CaMBIX WHTEPECHBIX, MOCKOJIBKY ITyOJUYHBIC BBICTYIUICHUS
MIPUBJICKAIOT BHUMAaHUE JIFOJICH, a 3HAYUT, UX TIEPEBOJI IOJDKCH BBITIOIHATHCS MaKCUMaIbHO 3 dekTuBHO [1,
17].

B HacToAleC BpEMA, HECMOTpSA Ha O6HII/IpHBIe HUCCICA0BaHNUA HHOCTpPaHHBIX A3bIKOB, BaXXHOCTb
CHHXPOHHOTO TIepeBOJIa MHOTOKPAaTHO BO3pOCia. JTO SIBIIEHHE BHI3BAHO TE€M, YTO COBPEMEHHOE OOIIecTBO
CTPEMUTCSI K MAaKCHMAIBHON OTKPBITOCTH U CTPEMHUTCS YCTPAHUTH SI3BIKOBBIE Oapbepbl. B HOBOM o0miecTBe
Bce Oosiee TOMYISPHBIMU CTAaHOBATCS TaKHEe METOJbI KOMMYHHUKAIIMH, KaK MEXIYHApOIHBIE CEMHHAPBI,
KOH()EPECHIIMU U CHUMIIO3UYyMbl. YUACTHHKAM TAaKHX MEPONPHUSATUH, XOTS OHU M TOHUMAIOT WHOCTPAaHHBIC
SI3BIKU, TPYAHO CIYLIATh BBICTYIUICHUS, IOCKOIBKY TEKCT PEYU HE MPOU3HOCUTCS HA UX POJTHOM SI3BIKE.

CUHXpPOHHBI TIEPEBOJI — OJWH M3 CaMBIX CJIOXKHBIX BHIOB IIEPEBOJA, IS KOTOPOTro TpeOyeTcs
crenuagbHOe 000pyJ0BaHNe. DTO CBA3aHO C TMHTBUCTUYECKUMH XapaKTePUCTHKAMH TOJIOCOBOI aKTUBHOCTH,
BKJIIOYAsT XapaKTEPUCTUKHA BOCTIPHUATHS BXOISAIINX CHTHAJIOB, (YHKIHIO XpPaHEHWS Ha KaXJIOM JTare
00pabOoTKH S3BIKOBON MH(OPMAITUH, AETAIN TOJI0Cca, TEHEPUPYEMOTO Ha IIETICBOM SI3BIKE, H XapaKTEPUCTHKU
PYKOBOASIIKX perieHuit st mepeBoaa [2, 69]. Tak Ha3bIBaeMbIil CUHXPOHHBIM IMEpEeBOJA O3HAYAET, YTO
MEPEBOAYUK BBHITIONHSACT YCTHBIM MEpeBOJ MPaKTUUYECKH OJHOBPEMEHHO ¢ ToBopsmuM. To ectb, moka
TOBOPSIIUI e11le TOBOPUT, CHHXPOHHBIN MEPEBOAYUK Oy I€T OJHOBPEMEHHO NEPEeBOANTE. OOBIYHO EPEBOAUHK
CHUINAT B KOMHATe Ui TepeBo/a C3aJH, MPUHUMAeT COOOIIeHne opaTopa 4epe3 HAYIIHWKH M B Tpeaenax
MIPSIMON BUAMMOCTH WIJIH BHJEO, a 3aT€M MEPEBOAUT B MUKPO(DOH TEKCT /IS CHIAIINX B 3aJI€.

CHHXpOHHBIN «IepeBO C JIMCTa» OCYIIECTBISIETCS HE3aBHCHMO OT TOro, OblTa JIM TIpOBEIeHa
MpeABapUTENIbHAS TIOITOTOBKA: CHHXPOHHBIN MEPEeBOAUMK 3apaHee MOJyYaeT peub JOKIATINKa, BHIOTHICT
MIEPEeBOJ] HAa OCHOBE TMPEJAOCTABJICHHBIX MATEPHAJIOB M BHOCHT HEOOXOJHMMEIC HWCIPABICHUS B XOJE
BBICTYILJICHUA. Taxxe BO3MOKHO CUHXPOHHOC 4YTCHUC paHEC INEPCBCACHHOI0 TCEKCTa — IICPEBOIYUKU-
CUHXPOHHUCTHI YATAIOT MOATOTOBJICHHBIN TEKCT HA OCHOBE PEYH TOBOPAIIETO, 1, €CIH BO BPEMS BHICTYTUICHUS
TOBOPSIITUI OTKIIOHSAETCS OT UCXOHOTO TEKCTA, MPHU HEOOXOIMMOCTH BHOCIT KOPPEKTHUBHI [3, 27].

CHHXpOHHBIN MEPeBO] 3aHUMAaET Pa3HOE MECTO B CHCTeMe OOydYeHUs pa3HBIX IMEePEeBOIYECKHUX IIKOI. B
HEKOTOPBIX IIKOJIAX 3TOT HABBIK MPHOOPETACTCS B MPOIECCe OOYYCHHS IOCIEAOBATEIBEHOMY IEPEBOIY
(Fetfinennoepr, ['epmepcxaiiM U T.4.); B APYTUX e CHUHXPOHHBIA TEPEBOJ CUUTACTCA CAMBIM CIIOKHBIM
MEPEBOAUECKUM HABBIKOM, M OHHM OCBAMBAIOT €r0 Ha 3aBepiiarorieM sTtane o0yueHus (CopOoHHA).

XOTd CUHXPOHHBIN MEPEeBOJ ABJISETCA JOBOJBHO PACIPOCTPAHEHHON NPAKTUKON, OH BCE K€ HUMEET
ompeneneHable TpyaHOcTH. OCHOBHAS M caMas pacIpoCTpaHeHHAas — ImepeBoj (pas3bl Ha HECKOIBKO S3BIKOB
onHoBpeMeHHO. [Ipobnema B ToM, 4To (ppa3a 4acTo HENMpPaBUIHHO MEPEBOAUTCS. B 3aBUCHMOCTH OT S3bIKa,
KOTOPBIM JIOJDKEH TOJIb30BAThCS IKCHEPT, STOT THUIl MEPEBOJa MOXKET 3aHATh pa3Hoe Bpewms. [lyOnmuHbIe
BBICTYTIJICHUS HE BCEr/a TOTOBSTCS 3apaHee U HE BCErla OCHOBBIBAIOTCA Ha MUCBMEHHOM TekcTe. OMHAKO
AaXXe€ C TOTOBBIMU TCKCTAaMU CIIMKEPHI 3a4aCTYI0 BMECCTO HUX IMTPOUSHOCAT pE€UU, OTKIIOHAACH U UMIIPOBU3UPY,
Y TIEPEBOMYMKH BCETAA JOJDKHBI OBITH K 3TOMY TOTOBBL. B MMIPOBU3NPOBAHHBIX BBICTYIDICHHAX CTPYKTYpa
BCEr/la MEHEe CTPOrasi, YacTO MOSIBIIIIOTCS HEOOOCHOBAHHBIE TTOBTOPHI, HETIOJTHBIE WIIM HEJIOTUYHBIE (Dpa3bl.
KoneuHo, mepeBoqYHK He HECET OTBETCTBEHHOCTH 3a KaYECTBO MCXOIHOTO TEKCTa, HO MPOQeCCHOHAIbHAS
ATHKA MPEANUCHIBACT B TAKUX CIy4asiX 0 MEPe BO3MOKHOCTH UCIPABISITH OIIUOKU TOBOPSIIETO.
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OcHOBHEBIE TPYAHOCTH CHHXPOHHOTO IIE€pEBOJa B TOM, YTOIIPpU OJHOB PEMCHHOM ayJAUpPOBAHUU U
pasroBope paboTa TepeBoAYMKa TpeOyeT MOCTOSHHON KOHIeHTpanuHu. Bo3HHWKaeT cuTyamus ABOWHOTO
BHHMAaHWUS, BbI3BaHHAsI HEOOXOAMMOCTHIO MTOCTOSTHHO CPaBHUBATH JBA S3bIKA U IMEPEKITIOYATHCS C OJHOTO Ha
npyroii. OmHAKO, BBITIONHSS TIEPEBOJI, JIFOJIM YacTO MTHOPHPYIOT (PU3NYECKOe M YMCTBEHHOE HCTOIICHUE
MEpPEeBOAUNKA M HAHUMAIOT TOJBKO OJHOTO NEpEeBOAYMKA JJIi WHTEpIpeTanuu Bcero mnpouecca. llpu
CHHXPOHHOM II€pEBOJIE MEPEBOTUMK JOJKEH MEPEBOIUTH MBICIIH U CI0BA TOBOPALIETO, TOKA OH UM OHA BCE
elle TOBOPUT, C 3aJepxKoil okono 30 cexkyHA mociie TOro, Kak TOBOPAIIMI HaYMHAET TOBOPHUTH, YTOOBI
o0Opabortare TO, 4To TOBOpHUTCs. [lepeBogunk HaxOOWTCA B Tpeaerax 3BYKOM3OJIMPOBAHHOW KaOWHBI, a
YYaCTHUKU BCTPEYH WIHM KOH(EPEHIINHU CITYMIAIOT TIEPEBOIINKOB Yepe3 HAYITHUKH.

CHHXpOHHBIN TIEpeBO — OYEHb HANpshKeHHas padoTa, OATOMY YacTo TpeOyeTcss Kak MHHUMYM JIBa
nepeBoqurka. Kaxneiii 00bryHO mepeBonut ot 20 10 30 MuHyT U AenaeT 10-MHUHYTHBIH NEpepbIB MEKAY
BcTpeuaMu. BaxxHo, 4TOOBI MepeBOAYMK OCTaBajca OAUTEIBHBIM, HHAUYE MEPEBO MOKET MOCTPanaTh. Takum
00pa3oM, 0OYeHb BaXKHO, YTOOBI /IBa TIEPEBOAYUKA 10 OUEPEAH NIEPEBOIIIN OJHOBPEMEHHO.

Bropas crokHOCTh CHHXPOHHOTO ITEPEeBOA CBsI3aHa CO CKOPOCTHIO peakny rnepeBoaurnka. CHHXPOHHBINA
MIepeBO] HE ABISETCS WHTEPAKTUBHBIM, KaK JAPYTHe BUABI YCTHOTO IepeBoja. CHHXPOHHUCTHI BBIHYKIIEHBI
€XKECEeKYHHO OTKIMKAThCS Ha CJIoBa U ()pa3bl, KOTOPBIE BOCIPUHUMAET yX0. [l03TOMy MenJIeHHBIN YeI0oBeK,
Jlayke OTIIMYHO BJIA/ICIOIINI MHOCTPAHHBIMU SI3bIKAMH, BPSJ] M CTAHET XOPOIINM CHHXPOHUCTOM.

[Ipenmoceuikoil ycmexa SIBISETCS HaJWM4YWe Y IEepPeBOJYMKA-CHHXPOHHCTA 3HAHWN JIEKCHKH, KOTOpas
MIO3BOJISIET OCYIIECTBIIATH IEPEBOJ HE MOCPEACTBOM aHAIM3a U CHHTe3a (T. €. MBIIIJICHHS), a C IOMOIIBIO
YCIIOBHBIX PeakKInii- HA YPOBHE CTUMYJa-peakiuu. Benp y mepeBoqunka-CHHXPOHUCTA HET HU BPEMEHHU, HU
BO3MOXKHOCTH aHAJIM3MPOBATH CMBICT BBICKA3BIBAHUS, IOJy9eHHOTO dYepe3 HAymHUKHA. OH TMOCTOSHHO
paboTaeT B AMana3oHe OT OBYX JI0 CEMHU CIIOB, IUTIOC €UIe HECKOJBKO JIEKCHYECKUX EeIWHHIl WM CeMaH-
TUYECKUX OPHUEHTHPOB, KOTOPHIE BOZHUKAIOT B TOJIOBE B PE3yJbTaTe€ BEPOSATHOCTHOTO MPOTHO3HPOBAHHUS.
JanpHeilimee oTcTaBaHue OT ToBopsmero (6ojee ceMH CIOB) OYEHb OMAacCHO M MOXKET IPUBECTH K
OKOHYATEIIFHOMY CpBIBY TiepeBoja. C IpyToil CTOpOHBI, IEPEBOIYNKH, YCIBIMIABIINE [IEPBBIC ABA WIH TPU
CJIOBAa M Cpa3y HaYMHAIOIINE TEePEBO], PICKYIOT COBEPIINUTEH CEPhe3HBIEC OMIMOKH, TIOTOMY YTO JTHHAMIYECKU
reHepupyemble (pasbl YaCTO UMEIOT HEYKITIOJKUIM CHHTaKCUC M HEMPaBUIIBHYIO TPaMMATHYECKYIO CTPYKTYPY.

Y4acTHUKH MEPONpPUATHH, Ha KOTOPBIX OPTaHW30BaH CHHXPOHHBIA TMEPEBOJ, OXHUIAIOT OT IepeBoja
TOYHOCTH, ICHOCTH, TGpMHHOJIOI‘PI‘IGCKOfI CTPOTrOCTH, IMOJIHOTBI, OTCYTCTBUA IIay3 U HE CIIMIIKOM 3aMETHOI'O
oTcTaBaHUA OT peun opatopa. OHM TakKe OXUAAT OT MEPEBOAYMKOB MOHUMAHUS OOCYKIAaeMOil TeMbI U
o0pasmoBoii yctHoW peun. [Iporecc B3aMMOMOHMMAaHWS MEXIY IPEICTABUTENSIMH Pa3HBIX KYJIbTYpPHBIX
MOJIeNIeil MOXET CHUJIBHO YCJIOXKHUTBCS HM3-32 OIIMOOK IMEpeBO/a, KOTOPHIH OCHOBaH Ha HEOOXOAMMOCTH
HEMEJICHHO pearupoBaTh Ha YCIBIIIAHHYI0 HHPOPMAIIHIO, HE UMesl BO3MOKHOCTH y4ecTh aetand. [loatomy
Hanboyiee CIIOKHOM JMHTBUCTHYECKON 3a7aueil sBISETCA «CKaTHe A3BIKa», IpelHa3HAadeHHOe st
KOMITEHCALlUU 33/ICPKEK B TEPEBOAE Ha SI3BIKM C OOJbIICH MIMHOW CIIOBa M MHOTOCJIOBHOW PHTOPHKOH.
Hampumep, cioBa pycckoro sizpika Ha 7-8% IJIMHHEE aHTIIMHACKHUX, TpaMMaTHYECKWe KOHCTPyKIHH Ooiee
JeTalu3UPOBaHbI, KpOME TOTO, MHOTHE OOILHE MTOHSTHUS, TIepelaBaeMble B aHTJIUHCKOM S3BIKE, OJJHUM CIIOBOM,
TpeOYIOT HECKOIBKUX CJIOB B PYCCKOM SI3BIKE. DTO OCOOCHHO aKTyaJbHO IJIsi HOBBIX, HEYypETr'yJIHMPOBAHHBIX
koHienuui. Eie Ooiee ClI0KHOM 3a1adeii CTaHOBUTCS TIEPEBOJ J0KIIaaAa (0OBIYHO HA YHCTO aKaJIeMHUECKON
KOH(EepeHLInn), KOrAa AOKIaJUUK TOBOPHUT UJIMHHBIMHU, CIOXHBIMH W 3alyTaHHbIMU (paszamu. OmHaKo
TIEPEeBOAYNK JJOJDKEH CIeTIaTh UX ACHBIMH M KPaTKUMH. B pe3ynbrare Ijsi CHHXpOHHOTO TIepeBO/Ia CHHTAKCHC
JOJDKEH OBITH TPOILE, a CPeHss UTHHA PEIOKEHUI Kopode. YMeHHe COKpallaTh 1 yINIOTHATE )KUBYIO peUub
— OJIMH M3 OCHOBHBIX HAaBBIKOB B UCKYCCTBE CHHXPOHHOTO IEPEeBO/1a, OCOOSHHO MPH MEPEBOE C PYCCKOTO Ha
aHrnuiickuii [4, 254].

[Ncuxuueckoe HanpspKEHHE, CBSI3aHHOE C «HEOOPaTUMOCTBIO» TOTO, YTO TOBOPSIINI cKa3al B MUKPO(OH
(BBI HE MOJKETE ATO OCTAHOBHTH M IMOMPOCHUTH TOBOPSIIETO TOBTOPUTH CKa3aHHOE) U «HEOOPAaTUMOCTHIO»
nepeBosia (He MOXKeTe U3BUHUTHCS WM UCIIPABUTD) MPEACTABIAET OOJBbIINE TPYAHOCTH.

Takum 00pa3oM, CHHXPOHHBIH MEPEBOJT — OJMH M3 CaMbIX CIOXHBIX BHJIOB MEPEBOAYECKON AesSTEIh-
HOCTH, 3TO CJIOXKHBIH M TOCTENEHHBIH TMCUXOJOTMYECKUM TIPOIecC, MPOTEKAIOIIUH B SKCTpEeMalbHBIX
YCIIOBUSIX, KOTOPBII MOXET MPUBECTU K TPYAHOCTSIM NPH CUHXPOHHOM NepeBoje. Kaxercs HEBO3MOXKHBIM
MTOJTHOCTHIO N30€KaTh NCTIOIB30BAHMS HHCTPYMEHTOB APYTOTO S3BIKA U MHTEPIIPETAIIUN H PEKOHCTPYKIIUN
HCXOOHOI'O BBICKa3bIBaHHsA, OJHAKO 3HaAHHC COOTBeTCTBYIOHIeﬁ CTpaTe€ruu mnepeBoaa IMOMOracT IMIOHATH
MEXaHU3M OTKJIOHEHHS OT HOPMBI U, TAKUM 00pa3oM, MOMOTaeT N30eKaTh OMIMOOK ITepeBoIa.
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Y3YAJIBHBIE U OKKA3UOHAJIBHBIE NHOS3bIYHBIE 3AUMCTBOBAHUA
B KABAXCKOM U PYCCKOM SA3BIKAX

@. KaovipoeKkkpizvl

Maructpast 1 Kypca cnennanbHOCTH «MlHOCTpaHHAs dunonorus» kadeapbl THOCTPAHHON (DUIOJIOTHH
EBpazuiickoro HanmonansHoro Yuausepcurera umenu JI.H. I'ymuiena,

Hyp-Cynran, Kazaxcran

Kniouesvie cnosa: 3aMMCTBOBaHMS, Y3YAJIbHBIC CJIOBA, OKKAa3NOHAJIN3MBI, rno6am/13aum{, SI3BIKOBOM KOHTAKT.

B Hamie BpeMs MPOUCXOAMT OTPOMHBIN CIBUT B OYAyIIEe C MOMOIIBI HAYKH U HOY-Xay TCXHOJIOTHIMA.
[Ipomecc rmobanm3anuu BIMSET HA BCE HaydHbIe cepbl. B 0COOSHHOCTH OOJbIINE M3MEHEHUS MOXKHO
3aMeTUTh B TaKuX cepax Kak MOJUTHKA, SKOHOMHKA, CPEICTBA MAacCOBOM MH(pOpMAaNnH, Typu3M, HHpopma-
[IMOHHBIC TEXHOJIOTHUHU. B CBS3H ¢ 3TUM MPOUCXOIUT MEKBSI3BIKOBOE B3aMMOICHCTBHE U 3aMETUTh 3TO MOKHO
MIPU HATUYUU UHOSI3BIYHBIX 3aMMCTBOBAHHBIX CJIOB B SI3BIKE-TIOTYYaTEIs.

SI3BIKOBOM KOHTAKT SBJISETCS OJJHUM W3 BaXKHBIX ACTIEKTOB Pa3BUTHS JTHO00TO fA3bIKa. Tak Kak CIIOBapHBIH
3amac s3bIKa WM YeOoBeKa 00oramiaeTcs 3a CUeT WHOS3BIYHBIX 3aMMCTBOBAHHBIX CIIOB. Ho B TO e Bpems
SI3BIK MOKET OBITh U 3aCOPCH 3aMMCTBOBAHHOM JICKCUKOU. [103TOMY U3yueHHEe MEXKBA3BIKOBBIX KOHTAKTOB U
MHOCTPAHHBIX 3aMMCTBOBAHHH SBJISETCS OJHOHN U3 BaKHBIX TMHTBUCTUYECKHUX MPOOIIEM.

Tema siBIseTCs aKTyaslbHOM TOTOMY, YTO BO3pACTAroIas ¢ KaKIBIM JHEM TI00amu3aius U MexXIy-
HapoHbIe B3 PecyOmmku KazaxcTan co MHOTUME cTpaHaAMHU MHUPa BEAYT K PA3BUTHIO M B3aUMOICHCTBUIO
Ka3aXCKOT'0 sI3bIKa C JIPYTUMH si3bIKaMu Mupa. JIro0oe HaydHOE OTKPBITHE WM MEKKYJIBTYPHOE COOBITHE
HEMEJIEHHO OTpa)kaeTcsl Ha CTpaHUIaX ra3eT M )KypHAJOB, Ha SKpaHaX TEJIEBU30POB U HHTEPHET-TIOPTAJIOB.
B cBs13u ¢ 3TMM 00pa3yIoTCs HEOJOTHU3MBI B HAIIEM sI3bIKE U JieKcukoHe. OHHU MPOYHO BXOMAT B HAITY PEUb,
CJIOBApH WJIM JK€ OCTAIOTCSI BEYHBIMU HOBOOOPA30BaHHBIMHU CJIOBaMH, IEPECTAIOT BOCIHPHHUMATHCS
HOCHTEIISIMHE SI3bIKa KaK 3aMMCTBOBaHHBIE 3JIEMECHTHI.

Wnest A3BIKOBBIX KOHTAaKTOB, NMPHUBOIAMIMX K WX B3aUMOJECHCTBHIO (CMEIIEHHE, CMEIIeHHE KOJOB,
3aMMCTBOBaHue, uHTepdepeHims, nupdy3us, KOHBEPreHIHs, cIoBooOpa3oBaTeilbHas Kaibka), Oblia 3ai1y-
MaHa ¥ SBHO WHTEPIpETHPOBaHa emle B Havaie 19-ro Beka B. ['ymbombarom, P. Packom, k. ['pummonm [1, 4].
A BIIepBBIC TEPMUH «I3BIKOBOM KOHTAKT» OBLI IIpecTaBiieH [2, 3] B matumecsaTrie roga XX Beka A. MapTune
[4, 366] u Y Beitapuxowm [5, 148].

Teopernueckoe 0O0OCHOBaHUE MPOOJIEMBbI B3aUMOJICHCTBHS SI3BIKOB (SI3BIKOBBIC KOHTAKThI) BIICPBBIC
Bcrpeuaercs y U.A. bonysna ne Kyprens B 1875 r. [6]. Benen 3a Hum uccnenoBatenu B XIX u B Hauane XX
BB. MI0JIb30BAJIUCh TEPMUHOM «CMEIICHHUE SI3BIKOBY», BBeAeHHBIM I, Illyxaparom. To ecTh ObLI iepHo, KOTIa
CTOSIJI BOTIPOC O MPUPOJEC caMoro ¢akra mepexoja CIOB M3 OJHOTO sI3bIKa B JIPYTOi, MO3TOMY U B TpyAax
Ipyrux ydenblx XIX — Hau. XX BB., MOCBSAUICHHBIX B3aUMOJCHCTBUIO S3bIKOB, 3HAUUTEIILHOE BHUMAHUE
yAemsieTcs TIONCKaM CITeIHAIBHOTO TepMUHA JUTA 0003HAYeHHs JAHHOTO Tpolecca. B nccinenqoBannsx 3Toro
Ieproia MPOIECC 3aMMCTBOBAHUSI PACCMATPHUBANICS, KaK MEPEMEIICHUE CJIOB WIH NEPEKIIOYCHUE KOIOB U
OTJENBHBIX JJIEMEHTOB CJIOBA M3 OJHOTO S3BIKA B JAPYroil. B 3TOM CMBICIIE TEpMHUH «3alMCTBOBAHHE»
YIIOTpeOIsUICS B MOAABIIAIONEM OonbIMHCTBE padot [7, 8]. Kpome Toro, B XX Beke ObLI MPEIOKEH eIIIe
OJIMH TePMHH I 0003HAUCHHUS JAHHOTO MPOIIecca — «B3aMMHOE BIIUSHUE S3BIKOBY [9, 8].

Ecau roBoputh O TOM, YTO K€ TaKO€ 3aMMCTBOBAHHME, TO MOXHO PaCCMOTPETh HECKOJIBKO YUYCHBIX,
KOTOpBIE PACCMATPUBAJIH 3TOT TEPMHUH MO Pa3HBIM yTIIOM.

B «CrnoBape THHIBUCTHYESCKUX TEPMUHOB» AXMaHOBA TaeT CISAYIOIIEe ONPEACIICHUE — «3aMCTBOBaHUE
— 3TO MEpeXoJ] IEMEHTOB OJHOTO fA3bIKa B APYrod KaK Pe3yJbTaT S3BIKOBBIX KOHTAKTOB, B3aUMOJICHCTBUS
SI3BIKOB; 3aMMCTBOBAaHHUEM TaKXXe HA3bIBAIOTCA CaMU JJIEMEHTHI (ClIoBa, MOpP(EMbI, CHHTaKCHYECKHE
KOHCTPYKITHH U T. II.), TIEPEHECEHHBIE U3 OTHOTO s3bIKa B Apyroi» [10, 571]. Takyro ke AeUHUITAIO MBI
MOXEM YBHJICTh B dHIIMKIIONenun «Pycckuit s3p1k» [11, 84].
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Taxxe moxxHo paccMmorpers MHeHue JI.II. KppicuHa — OH cuuTaer, 4To 3aMMCTBOBAHHUE — ATO MPOIIECC
TepeMelIeHNs Pa3InIHBIX AJIEMEHTOB U3 OJTHOTO sA3bIKa B Apyroi [12, 12]. Ho 6ojee packpbiToe MOHATHE, IO
HarieMy MHeHuto, nan M.A. Bpelitep. To ecTh 0OH cuMTaeT, YTO «3aUMCTBOBAaHHUE SBJISICTCS MPOIIECCOM, BO
BpeMsI KOTOPOTO MPOWCXOAWT TOCTENEHHOE MPOJIBMKEHNE OT Pa30OBBIX, OKKa3MOHAIBHBIX HCIIONIB30BaHUN
JTAHHOTO 3aMMCTBOBAHMS, 10 MYTH €r0 MOCTEIIEHHOTO0 OCBOCHHUS CPEICTBAMU S3BIKOBOM CHCTEMBI U, B KOHIIC
KOHIIOB, BKIIIOUCHHS €r0 KakK MOJHOIPABHOTO 3JIEMEHTA B CHUCTEMY SI3bIKa-pPEICIUCHTa C TIPUCBOCHUEM
XapaKTEPUCTUK, CBOUCTBEHHBIX HCKOHHBIM €IMHHUIIAM COOTBETCTBYIOLIUX Ki1accoBy» [13, 60].

C npeBHUX BpeMeH CUMTAIOT, YTO WHOA3BIYHBIE 3aMMCTBOBAaHHUS 00O0TAIIAlOT HAII s3bIK. Kazaxckuit moaT
Abait Kynan6aeB yums Ka3axCKHil HApOJl HE 3aMbIKaThCs, HE CTOSATh Ha MecTe, 00oramiarh CBOE TBOPUECTBO
JMOCTHKEHUSIMH PYCCKOTO U APYTUX HAPOIOB. DTO BAXKHO WM IS HAIlero BpeMeHH. Bcesikas HarpoHaibHas
KyJIbTypa, 3aMKHYTas B ce0e, HeM30SKHO ITPOUTPHIBACT, TEPSET YEPTHI o0ITedeoBeqHocTH [14, 159].

AHaJOrMyHOE MHEHHS BIEpBbIe ObLIO 3amMeueHOo B 1926 rony B razere»EnOekimiKazak» B pazuene mon
Ha3zBaHueM «Tin Typanspy (O s3bIKe), aBTOP KOTOPOTO SIBJISETCS Ka3zaxckuii nucarenb JKycunoekAiimayToB.
On mucam: «Kazak TiiHAETI MUANEKTHKANBIK Til epeKIIeTiKTepiHe MoH Oepil, TUIAIK e3remeliKTepaiH
©31H/1iK ceOenTepi 0OIaThIHABIFBIH XKOHE OHIAl KipMe co37epiH aHHa TiTIMI31 OalbITyFa 30p YJIeC KOCaably,
TO €CTh JUATIEKTUICCKHE U3MEHECHHS B SI3bIKE CBOCOOPA3HO IMOMOTACT SA3bIKY PACHIUPATHCS U O0TaTeTh. ABTOD
COOO0IIaeT HaM, YTO HU OJMH SI3BIK HE SBISETCS YUCTHIM, M YTO Ka3aXCKHH S3bIK B3AUMOJICHCTBYS C APYTUMHU
S3BIKaMH, Ha MTOJICO3HATEITFHOM yPOBHE ITO3BOJISIET MHOS3BIYHBIM CJI0BaM MPOHUKHYTH B HAIll JIEKCHKOH. [Ipn
3TOM KaXKIbIi JIEHb IMOJIB3YSACh 3aMMCTBOBAHHBIMHU CIIOBAMH, HaM YK€ TPYJIHO CKa3aTh B KaKUX pErMoHax
Ka3aXCKHUU SI3BIK SIBISIETCSI aOCOJIOTHO YHCTHIM SI3BIKOM, TaK KakK IMPHCIOCA0IMBasCh K (POHETHYECKUM WU
rpaMMaTHYECKAM 3aKOHAM SI3BIKA-TIOyYaTelsl, B JajJbHEHUIIeM MBI, KaKk HOCHUTENN S3bIKa, YK€ IepecTaéM
BOCIPUHUMATD CJIOBA, KOTOPBIC MEPELUIN K HaM C JAPYTOTO SI3bIKa, KaK «9y>KbIe» DJIEMEHTHI.

Harr oreuectBenHsIit mpodeccop Amenu XaceHOB aeT CleAyIONIee MOHITHE 3aUMCTBOBAHHBIM CIIOBaM:
«Kipme cesnep — TUTHIH JEKCUKACHIH OaWBITYABIH aca OHIMJII JKOJIBI;, XAIIBIKTap MEH OJIAPIbIH TiLIIEPi KaphIM-
KAaTBIHACTHIH aWKbIH KOpiHICi; MEMJIEKeT MeH MEMJIEKET, XaJbIK TEeH XaJbIK apachlHAarbl SKOHOMHUKAIBIK,
casici, MoJieHH OailaHbICTapAbIH HOTHXKeci. OChIHAAN KapbhIM-KaThIHACTAP apKbUIbl Oip TiNJEH eKiHIIi Tinre
KeITereH co3 aybicansl. bip TiNaiH ce3aepi eKiHIi He YIIiHII, TOPTIHII Oip TiNre TikeeH ae, )kaHamalar Ta,
caThIIaI Ta, CKiHIII Oip apaJIbIK TUT apKBIIBI 14, COHA-aK, aybI3a Ja, ’ka3z0alra HycKaxap apKbUIb 1a aybica
Oepemi» [15, 103].

Takxke OAMH U3 BBIIAIONINXCS Ka3axXxCTAHCKHUX JIMHTBUCTOB A. BonranbaeB yka3biBaeT Ha TO, UTO S3BIK
IIOCTPOEH HE CITIOCOOOM CaMOIIOCTPOCHHS, a C TIOMOIIBIO IPYTHX S3BIKOB MJIM C MOMOIIBIO 3aMMCTBOBAHHBIX
cioB. [1o BceMy MUpY M y KaKIOH HAaIlMK €CTh CJI0Ba, KOTOPBIE ObLTH 3aMMCTBOBAHBI C IPYTUX A3BIKOB. BbLIO
JI0Ka3aHO, UTO JJaXKe Y MPOIIBETAIOIIEH KYJIbTYpOl HapOo/ia CIIOBAPHBIMA 3a1ac HE COCTOUT U3 YHCTOTO POTHOTO
sI3bIKA, HE TOBOPS YXKE 0 HapoJie, T1e KyJIbTypa IPOIBETAET B pa3bl MEJICHHEee. Y UeHbIE TAaKXKe YTBEPKIAIOT,
YTO JaXkKe aHTJIMHCKUHA S3BIK COCTOMT M3 COOCTBEHHBIX (MaTpUYHBIX) clOB Toibko Ha 30% , a ocrampHOE
SIBJIICTCS 3aMMCTBOBAaHHBIM [16, 140].

B Hayke s3bIKO3HAHHMH CYIIECTBYET HECKOIBKO BHJIOB 3aMMCTBOBaHMA. V3 HUX BE OCHOBHEIE 001acTH
MaJIOU3y4eHBI U TPEOYIOT TIIATEIEHOTO MTOAX0/IA — ATO V3YalbHble U OKKA3UOHAbHbIe. IlepBoe onmpaeTcs Ha
OOIICNPUHITOE YIOTPeOICHHE KAaKOH-THOO0 SI3BIKOBON €IUHMIIBI, BTOPOE — 3TO U3y4YEHHE CI0BOOOpPa30Ba-
TEJBHBIX U CEMaHTUYECKUX 0COOEHHOCTEH peveBhIX HOBOOOPA30BAHHMIA.

B nanHO#1 cTaThe MBI OBI XOTEH OCTAHOBHTHCS Ha OKKA3MOHAIBHBIX 3aMMCTBOBAHMIX M Pa300paThCs 4TO
JKe ITO TaKoe.

[NonsiTve okka3zuoHanw3M BrepBbie ObUT paccmorpeH H.M. ®enpamanom B crathe «OKKa3MOHAILHBIC
ciioBa U nekcukorpadus» [17, 64]. OnuceBas OKka3uOHAIBHEIE cloBa DenbIMaH OTHOCUT K HUM CIICIYIOIIUE
TIPU3HAKH:

— MMOCTOSTHHAsI HOBU3HA,;

— CJI0BOOOpa3oBaTeNbHAs IPON3BOTHOCTD;

— CYIIIECTBOBAHUE BHE S3BIKA;

— HaJIM4YHe aBTopa;

— TeCHasl CBSI3b C KOHTEKCTOM, B KOTOPOM BO3HUKAET OKKA3UOHAIIN3M;

— oco0ast BRIPa3UTeNbHOCTD, CYIECTBOBaHNE U (PYHKIIMOHUPOBAHNE OKKA3WOHAIBFHOTO CIIOBA «HA CBOEM
Mecte» [17, 67].

9. XaHnupa B cBoeil HayyHOW paboTre Maér AePUHHUINI0 TEPMHUHY OKKazuoHaim3M: OKKa3HOHAIBHOE
CIIOBO — OTO HEHW3BECTHOE S3BIKYy CJOBO, OOpa30oBaHHOE TI0 S3BIKOBOW MAJOMPOTYKTHBHON HITH
HEMPOTYKTUBHON MOJIEIH TNOO 10 OKKAa3MOHATLHOU (pedeBoid) Momenu...» [18, 249].
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OxKka3nOHANBbHBIE CII0BA OTHOCHTCS JIMIIb OMPENeIEHHOMY KOHTEKCTY, OHH CO3JAf0TCSl MTHOBEHHO IS
KOHKPETHOTO TEKCTa HJIM JJIsl PEUEBOr0 aKTa. «OKKa3HMOHAIBHBIE SIBICHHS OOBIYHO OBIBAIOT MHAMBUAYAIIb-
HbIMH HOBIIIECTBaMHM, TPUHAIJICIKABITUMY OTJICIBHBIM JIMIIaM, 4acTo nucatensM. OHH peaau3yrT TBOpYEC-
KYIO HHAUBUAYATHHOCTE U )KUBYT HE CEPUSAMHU, HO OMMHOYKaMm» [19, 181].

H.I'. TonbioBa MEHyeT MEPBONPHYNHY BO3HUKHOBEHHSI OKKa3MOHAJIN3MOB:» OKKa3MOHAJIBHOCTh YIOTPEO-
JICHUH eINHHIL pa3HBIX JIMHTBUCTHYECKUX YPOBHEH SIBISIETCS] OTHON U3 BO3MOXKHOCTEH CO37JaHUs SKCIPECCHH,
WIA OHAa, KaK TMpaBWIO, CBA3aHA C CEMAHTHUYECKUMH CABUTaMH, YTO TPHUBOIUT K JOMOJHUTEIHHOU
AKCIIPECCUBHOMN HACBIIIEHHOCTH TekcTa B mieiom» [20:82]. b.A.CepeOpeHHIKOB, paccMaTpUBast JaHHBIA BOII-
poc, moaMedaet:» SI3bIK HUKOT/Ia He CO31a¢TCsl BCEM KOJICKTHBOM TOBOPSILINX OJHOBpeMeHHO. OTIeNbHbIe
WM3MEHEHUS B SI3bIKE IIPOU3BOIATCS OTASIbHBIMHA HHIUBUAaMU. Kaxknoe 3ByKOBOEe M3MEHEHHE B S3bIKE, KK 1as
oTnenpHas ero hopMa HMEIOT KaKOT0-TO HHIWBHIYyaJIbHOTO aBTopay [21, 68].

Takum 00pa3oM, OONBIIMHCTBO S3BIKOBEIOB IOKAa3bIBAIOT HA TO, COOCTBEHHO, YTO OKKA3MOHAIN3M
BOCIIPHHUMAETCS B IPOTPECCUBHOM JIMHIBUCTUKE KaK MPELEAEHT peuH, T.€. HEBOCIIPOM3BOIUMOE, HEY3yallb-
HOE CJI0BO, KOTOPO€ (DOPMHUPYETCSI TOBOPSIIIIUM.

MHorue yueHbleé UMEIOT CXOXKECTh B CYXJEHHH, TO YTO OKKAa3MOHAJIBHOE CIIOBO (E€IMHMIIA. OCCasio —
«CITy4alHOCTB») — ONpeAessIeTCs, KaK «0JHOPa30oBash) JIEKCHYecKas 4acTh, KOTOPOH HEAOCTATOYHO BOCIIPO-
m3BogumocTH. O.A. ['abuHCcKas, TOMUMO TAHHOTO, TI0JIaraeT, TO YTO HUKAK He CIeAyeT UCKIIIoYaTh OKKa3Huo-
HaJIM3MBI C YCIIOBHS BPEMEHHOH NPOTSHKEHHOCTH: MHOTO3HAMEHATENIbHOE (POPMHUPOBaHNE OKKa3HOHAIN3MOB
COCTOUT B 9TOM, YTO OJHH M3 HHX COXPaHHIUCh HEOOUICYNOTPEOUTENBHBIMK, HO OCTAIBHBIC BCTYITHIN B
IUTEpaTypHbIN 361K [22, 10].

Bonee yrimy6menHo m3yumn okkazuoHamm3Mbl A.l'. JIeikoB. OH, HalpOTHB, CUYUTAET, COOCTBEHHO, YTO
OKKa3WOHAIILHBIE CJIOBA HE MMEIOT BCE LIAHCHI OBITh HAPEUCHBI «CBEKMMM» MM HOBBIMH, TaK KaK OHU HE
«pacTATUBAIOTCS MO TNyOMHE NuaxpoHHOTo cpe3a» [8, c. 10]. Otpunas kputepuii HEW3MEHHOH HOBH3HBI
CJIOBA, OH TIOJKJIFOYAET B OIpe/eIeHne OKKa3HOHAIM3Ma PU3HAK HEOOBIYHOCTH eAMHUIIBL: «/lymaercs, 4To
MTOCTOSTHHAsI HOBHM3HA CIIOBA, MYCTh JakK€ M OKKa3MOHAJIBHOTO, JJOTHUECKH HEMBICIUMAa U JHHTBUCTHYECKU
HECOCTOSITeNIbHA, €r0 HOBM3HA BpeMeHHas. He HOBH3HA, a HEOOBIYHOCTD, JUKOBUHHOCTD (BBIACICHO HAMU —
E.E.) — BOT 4TO sBNISI€TCS TTIAaBHBIM U MIOCTOSIHHBIM MTPU3HAKOM OKKazHOHaIu3May [23, 74].

B HBIHEmHEH TMHTBUCTHKE UMEETCs 2 MHEHUS B MIPEJICTABICHNE CYTH OKKa3HMOHAIBHBIX CIIOB: TIEPBOE —
Haubosee y3koe, BTopas — oOmImpHas. Y3koe MHeHuenokazaHo B Tpyaax [.O.Bunokypa, E.A.3emckoi,
P.1O.Hamutokosoii, A.1. CmupHuikoro u np. OHE Oapa3yMEBaIOT MO/ OKKa3UOHATHU3MaMH TOJBKO JIUIIb
MHAWBHY ATbHO-aBTOPCKHE CIIOBA.

OOmupHOE MpeACTaBICHUE OKKAa3MOHAIM3MOB MoKa3aHo B Tpynax B.Jlomatuna, N.C. YnyxaHnora, Op.
XaHTUphl U JIp. ABTOPBI, HMEIONIUE TAKOC MHEHHE, BKIIOYAIOT B CTPYKTYPY OKKa3UOHAIM3MOB BCEOJHO-
pa3oBbIe clloBa U (ppasbl, CO3NaHHBIE JIsI KOHKPETHOTO KOHTEKCTA, BHE 3aBUCHMOCTH OTTOTO 00pa30BaHbI OHH
COTJIACHO TIpaBWJIaM OTIPEAENEHHOTO $3bIKa,JIN00 ¢ KaKoW-HHOyAb MaToJOTHel mpaBmi. B aToMm ciyuaex
OKKa3MOHAITU3MaM MPUHAIEKAT TaKKe IIOTCHI[MATBHEIE CIIOBA.

[loTreHnmanbHbIE cOBa, COOOPA3HO JAaHHOW OKTPUHE — ATO CJIOBA, KOTOPhIE (DOPMUPYIOTCS COTIJIACHO
pe3yIbTaTUBHBIM MOAM(HUKAIVSIM CIOBOOOPa30BaHUS B A3BIKEOE3 MATOJIOTUH €ro MpaBWJ, OHH «IIOTEH-
aJIbHO» UMEIOTCA B SI3bIKE, H HEOOXOIUM TOJIBKO BHEIIHUI MOTHB WIIK CTHMYJI, OTIPEICIICHHBIH BepOaIbHOM
00CTaHOBKOH, JUISl TOTO YTOOBI OHM OBUTH YHOTPEOICHEI.

Ms1 gymaem, 94To 00bEIUHEHHE ABYX TPYIN CIOB (OKKAa3WOHAIU3MOB U MOTEHIMAIBHBIX) BO OIMH PSII
(OKKa3HOHAJBHBIX CIIOB) SIBJISACTCS ONpPABAAHHBIM, TaK KaK TH M MPOYHUE CUUTAIOTCS CIOBaMH, KOTOpPBIC
OTCYTCTBYIOT B A3BIKOBOM YCTO€, 00pa3ylomuecs B mepro] BepOaibHOM KOMMYHHKALIMH, B TO BpeMs KaK BCe
IpyTHe BOCCO3/IAI0TCS B EPUOJ KOMMYHHKAIMH. Y Ke TOCTIe CO3/IaHusl OKKa3HOHAIN3M CIIOCOOEH OCTaThCs
MIPUHAJUICKHOCTHIO MTEPCOHAIBHOTO S3bIKA, MPUKPEIUIEHHOTO BS3BIKE, HO CIIOCOOCH MOTEPATH MOJO0OHYIO
HHAWBUIYAIbHOCTD U MEPEKITFOUUTHCS, CTABY3yallbHBIM.

OKKa3HOHATM3MBI, «3aKPEIUISACEY 3a ONPE/ICICHHBIM KOHTEKCTOM, 3HAUCHUEM, KaK MPaBWIO, HE BXOJAT B
S36IK M HE TPETEHAYIOT Ha OO0meynoTpeOHTeNsHOCTh. ONHAKO CYIIECTBYIOT TPHMEPHl OKKa3HOHAIM3MOB,
KOTOPBIM yIAJIOCh BOWUTH B SI3BIK: oO1omoswuna V. A. I'oruaposa, kapamazosuuna .M. Jlocroesckoro [24, 19].

[MooOHKIE MpUMEPHI CYIIIECTBYIOT U B Hallle Bpemst. Hampumep, B peun HHTEPHET-TI0JIb30BaTeNeH IPOYHO
3aKpEeIUIACh TaKhe OKKa3MOHAIM3MBI, Kak ¢)o/nogums (TIOANUCHIBATHCS B CONUANBHBIX CETAX, CICIUTH 3a
HOBOCTHOM JIeHTO#; oT aHri. follow — «cimemoBath, cleauThy), meumuyms (I00aBUTH MOCT, COOOIICHIE B
pamkax couuanbHo# cetn Twitter), aepumscsi (PyraThCsi ¢ KEM-TO; OT aHIJI. argue «pPyraThCs, CHOPHUTHY),
MmromHyms (TIOCTaBUTH (PYHKITUIO YBEIOMIICHHUS Ha 0€33BYUYHBIN PEXIM; OT aHTJI. mute «HeMOH, Oe3racHbIH;
OTKITIOYATh») U JApyTHE.

Hamra nmpaktuueckas paboTa OCHOBaHa Ha Ka3aXCTaHCKOM U PYCCKOM TeJeBUACHHUHU, @ MIMEHHO HOBOCTH,
Ppa3BIeKaTeNbHbIC TPOrpaMMbl Wi ke TB 110y, rlie pacCcKka3pIBaOT MOCIECTHIUEC HOBOCTH III0Y-0M3a.
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B naHHO# cTaThe MbI OBl XOTENHM O0pAaTUTh BHUMAaHKUE HA TEJICBU3MOHHBIC porpammbl B Kaszaxcrane. B
CBSI3M C CHTayalrel KOpOHAaBHPYyCa B HAIlIEM JIEKCHKOHE ITOBSUTHCH HOBBIE CIIOBA, KOTOPHIE MMEIOT He ISl BCeX
MOHATHBIA cMBIcH. CIIOBa OMpENENIeHHO SIBIIIOTCS WHOS3BIYHBIMH 3aWMCTBOBaHHMAMH. Hampumep, Takue
kaHanbl, kak Tengri News mimm TimkecnekKOK B OCHOBHOM OCBEIIAIOT HOBOCTH KacaTelbHO BHpyca Ha
Ka3axCKoM si3bike. HaOmioast 3a HUMH, MBI BBISIBUIIM HECKOJIBKO OKKAa3HMOHAJIBHBIX CIIOB B Ka3aXCKOM SI3BIKE.
Wx MOXHO 3aMeTHTh B TaKMX BBITyCcKaX, kak «TengriNews: Kazakcranna JokaayH sKeNTOKCaHAA CHTI31Tyl
myMKkiH — [o#t yur ciienapuiini aragsi» u « Tin kecrniek oK: JIoknayH 0oimMaiTsiH 00161 Ma? Bi3iH OUTIKTIH
JKaHa KyJBIFBITYpasby. Hampumep, kak soxoayH(cuTyanus, B KOTOPOW JIOAAM 3aIlpemaeTcsi cBOOOIHO
BXOJHTPH ¥ BBIXOJWTH U3 3aHUS WA ONPEICICHHON 30HBI), snudemus(IIAPOKOE pacipocTpaHeHHe O0Ie3HH,
KOTOpasi SIBIISIETCS 3apasHoil), Macka pesicumi(MACOUHBIA peXHUM), nanoemusi (MIOYTU TO XK€ caMoe, 4TO U
snudemus, HO B MUPOBBIX MaciuTabax). CinoBa «nandemus u snudemusy He ABISIOTCA OKKa3HOHATM3MaMH IS
PYCCKOTO 53bIKa, TAaK KaK OHHU YK€ CYIIECTBYIOT B CITUCKE MEUITMHCKUX CIIOBapeH.

Takxe B mpuMep MOXKHO IPUBECTH CIIOBa, KOTOPbIe HAOMpaloT HomyapHocTh ¢ 2019 roxa mo ceit AeHb.
Hampumep, «dynmopr» (M3sIIHOE, BRI3BIBAIOMNN T010]] poTorpadusens); «0ymMmepy» (IIpeacTaBUTENhb TOKO-
JeHne0eion-0ymMa, aHTJIMCKUE CITMCKU WCTOYHHKOB IO OOJBINICH YaCcTH TPEIIOJIaraloT MPOUCXOXKIACHIUE,
poausiieeca B 1946-1964 rr.

[lomMuMo WHTEpHETAa PECYpCcOB, WHOTAA JIIOJU HCIOJB3YIOT OKKa3WOHAIBHBIC 3aWMCTBOBAHHS B
MOBCeIHEBHOW Jku3HU. Hampumep, Oaii-nepebaii(oueHb OOTaThIi YeNOBEK; C Ka3. 0all «OOratelii/-as»),
KoHaxuHe (TIOCTOSTHHOE TIPUCYTCTBHE TOCTEH y KOro-i00; ¢ Ka3. KOHAK «TOCTU») H APYTHE.

Takum 00pa3oM, MOXKHO 3aMETUTh, YTO 3aIlac 3aMMCTBOBAaHHBIX CIIOB B Ka3aXCKOM M PYCCKOM SI3BIKax
OYeHb BENUK. B 3TOM 3aMeTHYIO pOJIb CHITPaN HayKa, TEXHOJIIOTHH, IHTEpHET, NCKYCCTBO — Chephl, KOTOPHIE
TaK)K€ Ha BBICOKOM YPOBHE Pa3BUBAIOTCS M B JIPYTHX CTpaHaX. MeXIyHapoIHOE OTHOIIEHHS ITO3BOJISIET
3aMMCTBOBaHHBIM CIIOBaM KaK BXOJUTh B HAIy JICKCHKY U IPUHUMATh XapaKTep OOIIEIPUHSATHIX CIIOB, TaK U
BBIXOJIUTh HE OCTAaBasICh HAJONT0. Takue ciioBa Mbl OTHOCUM K BHJIaM OKKA3WOHAIBHBIM U Y3YaJIbHBIM.

PestoMupyst, MOXKHO BBIIICTIHTH, TO, YTO «OKKa3HOHAJIBHOE CIIOBO» B SI3LIKOBETUYECKOH JIUTEpAType MPH-
MEHSETCS C IEIbI0 0003HAYCHHS a0COIIOTHO BCEX PEUYCBBIX MHHOBAIIMM; peUEBBIX HOBOOOPa30BaHMM, CHOp-
MHPOBAaHHBIX C OTCTYIUICHHUSIMH OT HBIHEIIHEeW JEepPHUBAIIMOHHON KOHCTPYKIWH S3bIKa; CHCTEMHBIX HOBOOOpa-
30BaHUH, MPECTABISIOINX peaji3aliiiell pe3yIbTaTHBHON CII0BOOOPa30BaTeIhbHON MON(HUKAIIUH B BEpOATLHOM
KOMMYHUKaIMK. B1o0aBok MOXHO OTMETHTB, TO YTO BCEM HOBOOOpPA30BaHHSM BIIEPBOCTCIICHHYIO OYepE[lb,
CBOMCTBEHHO TO, Ha YTO aKieHTupyeT BHUMaHue A.I".JIbIkOB, — «<HEOOBIYHOCTh U TMKOBUHHOCTE).

Hcnons3oBaHHAS JIMTEPATYpa

1.ApucroBa B.M. Axrnuiickue cioBa B pyccKoM si3bike. YueOHoe nocooue. Kamununrpan, 1985, c. 4.

2.Xayren J. fI3bik0BO#i KOHTaKT. — B kH.: HoBoe B nunreuctuke. — M.:Ilporpecc, 1972, Boim. 6, c. 61 — §0.

3.I'aBpansik b. K npoGnemaruke cmemenus s361k0B. — B kH.: HoBoe B munreuctuke. — M.:Ilporpecc, 1972, Bei. 6, c. 94
—111.

4. Maprune A. OcHoBbI 001eit TMHTHCTUKH. — B kH.: HoBoe B unreuctuke. — M.:Ilporpecc, 1963, Beim. 3, ¢ 366 — 506.

5.Weinreich U. Languages in Contact. Findings and Problems. — New York, 1953. — 148 p.

6.bonysn ne Kyprens U. A. M30pannsle Tpyabl 10 o0mmeMy si3biko3HaHuto. T. 1, 2. M., 1963.

7.Kpeicun JI. I1. IHOs3BIYHBIE CTTOBA B COBPEMEHHOM PYCCKOM si3bIke. M., 1968.

8.I'epanuna N.H. O tepmune «3aumctBoBanuey». U3Bectus [II'TIY. Cekrop monoapix yuensix, [lensa, 2008, c. 102

9.11lep6a JI. B. O nousTHH cMelIeHuUs SI36IKOB. B kH.: M30paHHbie paboThI M0 si3biko3HaHuo0 U ¢ponetuke. T. 1. JI., 1958.

10. Axmanosa O.C. CnoBapb uHrBucTHyeckux repMuHos. M.: YPCC, 2004. ¢.571

11.Kapaynos 0.H. Pycckuii s3b1x. Hnnknoneaus. — M.: Jlpocda, Mocksa, 1997, c. 84

12.Kpsicun JLII. O mpuunHax JeKCHYECKOro 3auMcTBOBaHus // Pycckuil s3bik B mkose. Ne 3. 1965, c. 1-15.

13.Bpetitep M.A. Tlpornecc S3bIKOBOIO 3aMMCTBOBAHHUSI KaK CIOCO0 pealn3allid KOMMYHHKATHBHBIX MOTpeOHOCTEH B
paMKax MeXKyJIbTypHOro B3ammojaeictBus // Kpacubix B.B., H3oroB A.M. (pen.) JIMHIBOKOTHHUTHUBHBIC MPOOJIEMbBI
komMMmyHHKauuu. M.: @unonorus, 1997. c. 49-65.

14.Kazpirynosa A. T. BUIMHIBUCTHYECKHH TEKCT: KOHIJIOMEpAT JIEKCHUYECKUX €IUHULl // AKTyaJbHbIE BOIPOCHI
¢dunonoruueckux Hayk: Marepuaibl MexxayHap. Hayd. koHd. (r. Yura, Hos6pb 2011 r.). — Yura: M3patensctBo Mononoii
yuensiif, 2011, c. 159-162.

15.XacenoBO. «Tin G6inimi. OKy Kypais», 1996, 103 oerT.

16.bonranbaes O., Kamuysel F. Kazipri kazak TiniHiH JeKCHKOIOTHICH, Bpazeonorusicel, 1997, 140 Ger.

17.®enpaman H.M. Oxka3uoHanbHble ClI0Ba U Jekcukorpadus / Bomnpocsl s3piko3Hanus Ne 4. — 1957, c. 64 -73.

18.Xanmnupa 3. OKkka3uoHaIbHbIE HICMEHTHI B COBpeMeHHOM peun // Ctunuctuueckue uccneposanus.: C6. crareii / Mock.
roc. yH-T. — M., 1972. — C. 245—318.

19.3emckas, E.A. CnoBooOpa3zoBanue kak aesrensHocTh [Teker]. — Usn. 2-e, crepeotunHoe. — M.: KomKnwura, 2005. —
181 c.

20.T'onbroBa, H.I'. Okka310HAIBHOCTB CIOBA U OKKAa3UOHAIBHOCTH (paszeonorusma [Tekcr] // Pycckuil s3Ik B mikoie. —
1993. — Ne 3. — C. 81-86.

21.CepebpennukoB, b.A. OTpaxeHne pa3BUTHS YelIOBEYECKOro oOmIeHUs B CTpykType s3bika [Tekcr] / Bompocsr
A3bIko3HaHus. — 1970. — Ne 2. — C. 29-49.

85



22 .T'abunckast, O.A. Tunosnorus npuunH caoBotBopyectBa [ Tekcr]. — Boponex, 1981. —153 c.

23.JIetkoB, A.I'. CoBpeMeHHast pyccKast JEKCUKOJIOTHS (PyccKoe OKKa3noHanbHOe clioBo) [Teker]. — M.: Bricmas mxkomna,
1976. - 120 c.

24 3axaposa O.C. K npobieme cOOTHOIICHUS TOHATUH «OKKAa3MOHAIN3M» U «IIOTEHLIMaIbHOE cIoBOY». Mocksa, Poccus,
2013, ¢. 19

TRANSLATORS’ FALSE FRIENDS IN ENGLISH BASED ON PUBLISTIC NEWS

M.Zh. Kalibayeva, A.Zh. Zhaparova

1st year Master's student

Specialty «Translation Study», KazNU named after al-Farabi
Scientific adviser: PhD doctor of KazNU named after al-Farabi
Almaty, Kazakhstan

Keywords: «translator’s false friends» translator, discrepancies, translation theory

False friends of the translator (tracing French faux amis), or interlingual homonyms (interlingual
paronyms) are a pair of words in two languages, similar in spelling and / or pronunciation, often with a common
origin, but different in meaning. For example, Polish. miasto is a city, not a place; czas — time, not hour, eng.
angina — stenocardia, not sore throat, genial — kind, not brilliant, magazine — a magazine, not a store; English
and isp. mosquito is a mosquito, not a gnat.

False friends of the translator can lead to misunderstanding and translation of the text. Some of them were
formed due to the fact that after borrowing the meaning of the word in one of the languages changed, in other
cases there was no borrowing at all, and the words come from a common root in some ancient language, but
have different meanings; sometimes the consonance is purely accidental. The term «false friends» was
presented by M. Kossler and J. Derocchigny in the book «Les faux amis ou Les pieges du vocabulaire anglais
in 1928».

A special case of the translator's false friends are pseudo-internationalisms — interlanguage homonyms
associated (in their graphical and / or phonetic form) with words of international vocabulary and causing all
sorts of difficulties in translation: complete or utterance, violation of lexical compatibility or stylistic
coordination of words in a statement.

In contrast to the translator's false friends, there are also words that in these two languages have the same
meaning and similar sound. Such «friends of the translator» are called lexical cognates.

The main field of functioning of «translator’s false friends» is scientific and informative texts, in
particular, news texts. There are objective reasons for this phenomenon: the leading role of the United States
in the field of Mass Media technology and the presence of the Internet, which is a special type of language
contact. This is a special category of words that presents particular difficulties even for experienced translators.
Their danger lies in the fact that they seem very simple and therefore do not require working with a dictionary.
A distinctive feature of these words is that they are relatively rare in the texts of English Mass Media, but their
incorrect translation distorts the meaning of the sentence. [1, p. 22].

«Translator’s false friends» are semantically heterogeneous categories of words, including international
vocabulary/interlanguage relative synonyms of a similar type/, pseudo-international words/interlanguage
homonyms/, and interlanguage paronyms [2, p. 8].

The reason for the appearance of this category of words is the borrowing of words by different languages
from a common source — a third language, as a rule, Latin and Greek. However, recently there has been an
intensive Anglo-American borrowing in the field of computer technology. It should be borne in mind that
borrowing from another language is one of the ways to create and update terminology.

We can take a look at each of these categories.

The main source of «Translator’s false friends» is internationalism. International vocabulary of scientific
and technical texts consists of terminological and non-terminological lexical units. In English-language
scientific and technical translations of computer texts, errors are constantly encountered in the transmission of
both international terms and international general scientific words, and errors in the transmission of the latter
significantly prevail.
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Scientific articles on news topics are distinguished by concentrated terminological news content: headings,
editorials, reports, messages. It has been established that the largest number of internationalisms covers the
topic of news networks [4, 182].

Incorrect transmission of international terms is one of the typical mistakes when translating English
scientific and technical texts on news topics. For example, data mining is information mining, but international
terms can be both false and true friends of the translator — lexical cognates, for example: electoral fraud-
¢anbcudukanys BEIOOPOB, incumbent- TEHCTBYIOIINIA, campaign — aruTHpoBaTh, chamber-manara [ 10].

Types of «translator’s false friends»

1. Words with completely opposite meaning in Russian

court — cyn

postponed — OTI0KEHHBII

mainland — marepuk [12]

2. Words with partially coinciding meaning of these words in Russian

Gatekeeper — mocpenHUK

Public entertainment-mMaccoBbIe 3pETUITHBIC MEPOITPUATHUS

Respite — mepeapimka [11]

3. Words that have a difference in their grammatical forms-

Photograph — ¢ororpadus

Massive — MacCUBHBII1

Image- umumx

4. Words with different emotional colouring

Routine = timetable (in English, but in Russian «routine» means something boring).

Swear = 0panHoe (in Russian it has more emotional colouring).

The following performs how one word is differentiated in meaning and how to translate stylistically within
the frame of one sentence. Accompany -1) conpoBoxaaTh (KOro-im0o), mpoBoxkaTh (koro-mu6o). They were
accompanied by Mister Carry. — Muctep Kappu npoBoaun ux. 2) The singers were accompanied at the piano
by Mister Carry.- Muctep Kappu akkoMmaHHpOBai MEBIOB HA Posie.

As far as their typology goes «false friends of a translator» can be divided into the following groups:

eWords which are formally (graphically or by sound) similar and semantically different. For example,
accurate — «akKypartHblIit», decade — «zekanga», formal — «popMambHBIN.

eWords which in the plural have another meaning. For example, difference (pasnuuue) — differences
(pasnornacus), development (pa3Butue) — developments (coObITHS, O0OCTOSTEILCTBA), Security
(6e3omacHOCTB) — securities (1IeHHBbIE OyMaru).

eWords which, in English and Russian, do not coincide in number. For example, policies — «mmonmutuka,
weapons — «opykue», elections — «BEIOOPBI».

Another component of the international vocabulary — international general scientific words, which are
often found in scientific and technical discourses (intelligent, critical, concern, period, originally), also cause
big problems in translation. The danger of these words is that they coincide with Russian parallels and are
casily identified in translation [2, p. 15]. For example, intelligent — yMHBI#, a HE UHTSJIUTEHTHBIH, critical —
BaXKHBIH (a HE KPUTHYECKHIT ), concern — mpobiema, a He KOHIIepH, originally- a HeopurnaansHo. Consider the
phrase: Intelligent agents perform repetitive tasks. Right translation: Yuusie ucnoinumensusie npoepammot
BLINONHAIOM NOSMOPAIOUWUECS 3A0AYU.

It is necessary to distinguish between internationalism and simple borrowing [3, p. 32-33]. According to
modern researchers, internationalism as a linguistic phenomenon is determined by the following main features:
the presence of a word in several languages, common origin, approximately the same sound with some
differences caused by phonetic assimilation in different languages, the same meaning in all languages, mostly
terminological in nature [4, p. 181]. Borrowing is defined as an element of a foreign language transferred from
one language to another [9, p. 158].

The next category of words that pose a particular danger in translation is pseudo-internationalism. These
are interlingual homonyms of a number of languages, leading to a complete violation of the meaning during
translation [1, p.373]. For example, actual is ¢akrtudeckuii (a He akTyalbHBIN), accurate- TOYHBIN (a He
aKKypaTHBIH), silicon- KpeMHWMI (a He CHIINKOH), etC.

The third category of words that presents problems in translation is paronyms. Paronyms are words with
different spellings and close, but not the same sound and always with different meanings. For example, accept
— MPHUHUMATh, except — uckmouarb. Paronymy is the result of the objective and natural development of
language. The similarity between such words can be accidental, as in the above verbs — they came to English
from Latin, but came from different verbs or had a common source. For example: successful — ycnemssrii,
successive — mocaeaoBaTensHs [ 1, p. 380].
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In conclusion, we can say that at present a large number of terms are proposed for naming interlanguage
correspondences that coincide in terms of expression, and differ to varying degrees in terms of content, which
indicates the complexity of this phenomenon. Examples of the proposed terminology: false analogs, interlanguage
homonyms, interlanguage (analogisms), false equivalents, pseudo-internationalisms/ pseudo-international words,
quasi-equivalents /quasi-international words, asymmetric dialectemes, false lexical parallels [5, p. 86].

As for the translation of lexical categories: internationalisms, pseudo-internationalisms and interlingual
paronyms in news texts, they require special attention from the translator. In order to avoid incorrect translation of
words and phrases from this category, it is necessary to carefully analyze the context, use dictionaries,
encyclopedias and other reference books, and also be careful. It is known that the most common mistakes in
translating paronyms (mixing the graphic appearance of words) are caused by the translator's carelessness
[8, p.302].
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TPYAHOCTHU HEPEBOJA AHUMALIMOHHBIX ®UJIBMOB

A.I'. Kanuesa, A.7K. ’Kanaposa

CTyIeHTKa | Kypca MarucTparypsl

criernanbHOCTH «llepeBomueckoe meno» KazHY um. anp-Dapadbu
Hayunsrii pykoBogurens: PhD noxrop KasHY nwm. anp-®apabu
Anmatel,Kazaxcran

Kniouegvie cnosa: ayMoBU3yallbHbIH IEPEBOJI, AHUMAL[MOHHBINA (HIIBM, CyOTUTPUPOBAHUE, 1yOINPOBAHUE, TEOPHS
CKoToca.

[Mopoti mo poxy AesITENBHOCTH NEPEBOJUNKAM MPUXOANTCS CTAIKHBATHCS C aHUMAIIMOHHBIMU (DUITBMaMH.
CTouT OTMETHTH, YTO 3TO [IOBOJBHO CIIOKHAs 3afada, KOTOPYIO HEOOXOAMMO HOBEPATH ONBITHBIM H
OTBETCTBEHHBIM II€pEBOAYMKAM. bbITyeT MHEHue, YTO aHMMAIMOHHbIE (PUIBMBI — 3TO HE cephe3HO. U s
TOTO, YTOOBI MEPEBOJUTh WX C AHTIMHCKOTO WM (PPaHIy3CKOTO, KHUTAHCKOTO WJIM HEMEIKOTO S3BIKOB Ha
PYCCKUII MK Ka3aXCKUH SI3BIK AAJEKO HE Bceraa Tpedyercs npodeccroHaIbHbIA NepeBOAYNK. TeM He MeHee,
3TO oueBHIHOE 3a0myxaeane! [lepeBoa aHMMAITMOHHBIX (QHIIBMOB TpeOyeT He MEHBIIICH BUPTYO3HOCTH, YEM
MEPEBO/ CIIOKHBIX TEXHUYECKUX TEKCTOB MITH XYJ0KECTBEHHBIX POMaHOB.

Lenbio NaHHOI CTAaTHU SABJSIETCS ONpeeNeHIe TPY IHOCTH IIEPEBOAa aHUMAIIMOHHBIX (PUIIBMOB AJISl TOTO,
4YTOOBl Jajiee HAaWTH BO3MOXHBIC IYyTH AOCTH)KEHHUS aJeKBAaTHOCTU NPH MEPEBOAE AAHHOI'O THIA TEKCTa.
Marepuanom JaHHOTO UCCIIeIOBaHUS TTOCTYKIIT aHUMAIMOHHBIN ceprai «Asarap: Jlerenaa o6 Aanre».

[Ipembepa «ABarap: Jlerenma o6 Aanre» cocrosiiack Ha kanane Nickelodeon B ¢eBpane 2005 roga.
IIpoexT, co3nannbiii Maiiknom ante Jumaptuno u bpaitanom Konuenko, koTopele Hapsay ¢ AapoHOM
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OXa30M BBICTYNAIH TAK)KE B KAUECTBE MCIIOJHUTENbHBIX MIPOAIOCEPOB, IPOAJIIICS TPU CE30HA U 3aBEPLIMIICS
B nrojie 2008-ro, HO 3a 3TO BpeMsl ycIien coOpaTh OTPOMHYIO apMHUIO MOKJIOHHUKOB, KOTOpast MOAIEPKUBAET
cepualn U 1o ceil 1eHb.

«Amarap: Jlereama 00 AaHTe» UMEI YCIEX Y 3pUTEIICH U MOIYIIII ITOJIOKHUTESIIBHBIE OTKINKA KPUTHKOB.
Camas peliTHHIOBas TpaHCIALUSA 3MU30/1a cobpaina mepes 3KpaHoOM CPEIHIOK ayAUTOPHUIO B 5,6 MUIIJTMOHOB
Tenezpureneil. «Aparap: Jlerenaa o6 Aanre» ObUT HOMHHAHTOM M MoOenuTeneM npemuii «OHHW», Genesis
Awards, «Ommmy, «[Tubogm» u qpyrux.

AKTyabsHOCTH JTAaHHOU CTAaThU OOYCIIOBJICHA PACTyIIeH BU3yaIH3aIueil KyJabTyphl 1 HHTCHCUBHBIM pa3-
BUTHEM IPOM3BOJICTBA aHUMALMOHHBIX (HIBMOB, a TaK XK€ HEAOCTATOYHAS M3YYCHHOCTh aHUMAIMOHHOTO
¢mipMa Kak BHIAa KMHOTEKCTA, U HEOOXOOUMOCTh MOATOTOBKM KBANIH(UIMPOBAHHBIX MEPEBOJUYUKOB IS
TaHHOW cepbl KHHOTIEpEeBOIA.

CTOJKHYBIIUCH CO CTIEU(HUKON AAHHOTO POAa NESTETBbHOCTH HA/IO ONPEICIUTHCS C TEM, YTO BXOJIUT B
MOHSATHE aHUMAMOHHBIN puinbM. PaHee, 0 mosBIeHNs KOMIBIOTEPHON aHUMALMU, TEPMHUH MYJIbTHIUIUKALIUS
(mat. multiplicatio — yMHOXeHHe u300pakeHHUil) ObUT Ooyiee ymoTpeOiseMbIM, TaK Kak 3TO Ha3BaHUE
COOTBETCTBOBAJIO IBYM HauOoJjiee pacipoCTpaHEHHBIM B TOT MEPHUOJl METOJAM TIONyYeHHS W300paKeHUsT —
HapUCOBaHHOMY U OOBEMHOMY.

B KMHO3HIMKIJIONEMYECKOM CIIOBApE «MYJIbTHIUIMKALMOHHOE KHHO ONpENeNseTcs KaK BUA KHHOHCKYC-
CTBa, IPOM3BENEHHUS KOTOPOI'O CO3JAIOTCS MYTEM ChEMKH IIOCIEAOBATENbHBIX (a3 ABHKEHUS PUCOBAHHBIX
(rpadmyeckass MyJTbTHIDIMKALUS) WM OOBEMHBIX (0OBEMHAS MYIBTHIUIMKALUSA) 00BeKTOB. ['paduueckas
MYJBTHIUIMKALUS, SBISAACH OCOOOH XYIOXKECTBEHHO YCIOBHOH (OPMOM OTOOpa)keHUs! NeHCTBUTEIBHOCTH,
obnazaer Takke M COOCTBEHHBIMH BBIPAa3UTECIBHBIMU CPEICTBAMH ISl H300paKeHUS (PaHTACTHIECKHX COOBI-
Tui u nefictBuil. O0bEMHAS MyJIBTHILTHKAIS, YCTyIas Tpaduueckoil B MoKa3e JeHCTBUsI, OTIUYaeTcs 00b-
el ocTpoTol N300pa3sUTENBHBIX XapaKTePUCTHK mepcoHaxkei» [1 c. 281].

«CyIHOCTh aHWMAlMK KaK BHJAa HCKYCCTBA COCTOMT B TOM, YTO OHA pacrojaraeT MIMpOYanInnM
IMaNa30HOM BBIPA3UTENIBHBIX IPUEMOB U CPEACTB LIS SKPAHU3ALUH JII000T0 XyJ0KECTBEHHOIO0 MaTepuaia.
[IpakTudecku Kaxasi XyA0>KeCTBEHHAsI HJIEs], JaKe caMast CJIOXKHAs, MOXKET OBbITh BBIPAKEHA C MAKCUMAIIbHOI
SIPKOCTBIO.

[Ipu mepeBose aHUMAIIMOHHOTO (HUIbMa ITaBHBIM TEPMHUHOM BBICTYIIAET ayAWOBHU3YaJbHBIN TEPEBO.
AymuoBm3yansHelii  miepeBog;, (mamee ABII), cormacHo K.E. KoctpoBy, mpencraBmsier coboit mepeBoa
MHOTOMOJTAJTEHBIX U MYJIETUMEIUIHBIX TEKCTOB Ha APYTOH SI3BIK M UX MIEPEHOC B APYTYIO KyJIBTYpy» [2 ¢. 143].

«CambiMu pactipoctpaneHHbIME Buaamu ABII cautarorcs cyOTutpupoBanue, nyonuposanue (lip-sync)
U MIEpEeBOJ [UIS 3aKaIpoBOro 03ByuuBaHus (voice-over)» [3]. B pamkax mepeBoja aHMMAaIMOHHBIX (HUIBMOB
IIPEANoYTUTEIbHEE JyOIMpOBaHNE, HO HCIIOIb30BAaHKE 3aKaPOBOr0 03BYUYHBAHUS TAK )K€ UMEET MECTO OBITb.

«CyOtuTtpupoBanue sBisieTcs Haubonee xopomo wu3ydeHHbIM BuaoMm ABII. Tlox cyGrurpamu
MMOHUMAETCS TEKCTOBOE COMPOBOXKACHUE BUACOPSAA, TyOIUPYIOLIee MU AOMOIHSIONIEE 3BYKOBYIO TOPOKKY»
[4]. «IIpu ocymecTBieHUU IepeBOA VIS IByXMEPHOT'O CYOTUTPUPOBAHHUS [IEPEBOTUHK CTAIKUBACTCSA C PSIOM
BHEITHUX OTPaHMYCHUH, TaK KaKk HEOOXOTUMO YMECTUTh MEPEBOJ B OTPaHHUCHHOE KOJIUYECTBO CTPOK H
3HAKOB U NPUBSA3aTh CMEHY CYOTUTPOB K CMEHE IJIaHOB B Kaape» [5].

[IIupoko pacHpoCTpaHEHO HCHOJIB30BAHHE TAKOr0 BHIA IMEpeBOJa ayIUOBU3YalbHBIX TEKCTOB B
obpazoBarensHON chepe. CyOTUTPHI UCHIOTB3YIOTCS IS 00JIETYEHHUS BOCTIPUATHSI KHHOGUIEMA WA IPYTOTO
MaTepHaja Ha HHOCTPaHHOM SI3BIKE.

«IIpn ny6mmupoBanun (dubbing) ayamoBH3yallbHOTO MPOW3BEINECHHsSI OCYIIECTBISETCS TOJHAs 3aMeHa
WHOCTPAaHHOM peun Ha ponHoil s3plk. Ha HawanpHOM 3Tane myOnupoBaHUsS OCYLIECTBISIETCS IEPEBOJ
3BYKOBOH JJOPOKKH, 3aTEM IIPOUCXOAUT OAOOP aKTepoB 1 03ByunBaHue. [Ipu monbope akTepoB yUUTHIBAETCS
OPHUTHHAJIBHBIN T0JI0C, TEMIIEPAMEHT Teposi ¥ TOJI0CcOBOH Bo3pacT» [6]. «IlepeBox mox momubIi xyomsx (lip-
SyNC) CHHXPOHHU3UPYETCs C MUMUKOM aKTEPOB U apTUKYJIALUEH, IOATOMY OCYILECTBIISIS IIEPEBO, IEPEBOIIUK
BBIHYKJIEH CHHTE3UPOBATh TEKCT 3aHOBOY» [5].

Jy6nupoBaHue — caMblii «IIpoQecCHOHANBHBIN 13 BCEX BUIOB ay IMOBU3YaJIbHOTO MEPEBOIa, TIOATOMY C
HUM PadOTaIOT TOJIBKO CHEUUAIUCTHI JAHHOU c(hepbl, 4TO MOIOKUTEIBHO CKa3bIBAETCS HA KaYeCTBE IepeBoa
U TIepeJaydy SKCIPECCUBHOCTH.

«3akaipoBoe 03BYYHBaHUE SBIISIETCS O0JIee MPOCTHIM M MEHEE TOPOTOCTOSIIUM CIIocoboM repeBoaa. [1pu
OCYILIECTBJICHUM 3aKaJApPOBOTO IIEPEBOAA TIOJOC O3BYYMBAIOIIEr0 akKTepa HAKJIaAbIBACTCS IOBEPX
OPUTHHATBHON 3BYKOBOU MOPOXKM» [4]. «TOT dakt, 9To mepeBeaEHHAs peub aKTEPOB 03BYIHBAHUS CIIBIIITHA
NOBEPX OPUTHHAIBLHON 3BYKOBOH IOPOXKKH NPOU3BEACHUS, SIBISETCS OCHOBHBIM OTIHYHEM 3aKaJPOBOTO
nepeBoja oT nyOmsbxa» [7]. JlaHHBIM BU epeBoia MOMydniI HauOoJblliee pacipoCcTpaHeHHe Ha TEPPUTOPUHI
crpal OwiBaiero CCCP. Yactoe oTCYyTCTBHE MOHTA)KHBIX JINCTOB, & TAKXKe JOPOTOBU3HA M HEJOCTYIMHOCTD
nyOmska oO0yCIOBHIIM MOMYJIIPHOCTh 3aKaapoBOrO MEpeBona, Kak Hauboliee JOCTYIMHOTO W HauOoiee
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pacnpocTpaHEHHOTO METoJa IepeBoja ayauoBu3yanbHOro Tekcra. A.B. KozynseB ormewaer, 4ro «mpu
3aKaJJpOBOM TIEpEBOE KOJIMYECTBO OTPAHUYCHU MUHUMAJIBHO M CUYUTAET, YTO 3aKAJAPOBBIH MEPEBOJT MOXKHO
aHaJM3MPOBATH KaK OJHY U3 Pa3HOBHIHOCTEH CHHXPOHHOTO IIEPEBOA.

AynnoBu3yabHbIH IEepeBOJUUK PaboTaeT ¢ 4 napaiieabHbIMU IOTOKAMU JaHHBIX:

1) BU3yanbHbIN HeBepOANBHBIN Psi;

2) HeBepOaNbHBIN ayAnOpsA (IIyMOMY3bIKaJIbHBIH);

3) BepOaNbHEIN ayaHOpsA[ (IUATIOTH TEPOEB);

4) BepOanbHBIN BUIACOPA (HAAMACH Ha DKpaHe, CYOTHTPHI)» [5].

Baxxnoe mecto B Teopuu ABII 3anuMaet Takke Teopus ckoroca X. @epmeepa. Tepmun skopos (ckoroc)
3aMMCTBOBAH M3 IPEUECKOr0 SA3bIKa U 03Ha4aeT «1eib». CormacHo X. @epmeepy, «I101 CKOIIOCOM TOHUMAETCS
TTOCTaHOBKA MENH/TIeNh mepeBoaa» [8 ¢. 163]. «Brrbop cTpaTeruii 1 KOHKPETHBIX CIIOCOO0B TIepeBOIa 3aBUCHT
OT OTpe/eeHHoro ckoroca. [Ipu 3ToM TOCTUTHYThH MOCTaBleHHOH 1enu (QyHKIMN) epeBoja BaKHee, YeM
COBEPIIHUTH MEPEeBO]] KAKUM-TIO0 OTpeieIeHHBIM cIoco00M. TeKCT mepeBoia OKa3bIBaeTCs afeKBaTHBIM TOTA,
KOTJIa OH COOTBETCTBYET HepapXuuecku Oojiee 3HauMMoMy ckorocy» [8 c. 173].

[NepeiineM HENMOCPEACTBEHHO K ONMMCAHHIO CHTYallMd B ABarape KOraa u3-3a InepeBoja MeHsulach cama
CyTb IoBecTBOBaHUs. Tak, HaIIpUMep MOXKHO HayaTh C CaMOTO Ha3BaHHA, HET HUKaKol «Jlerenasl 006 AaHrey,
B opuruHane MyibTcepuan HasbiBaeTcs «The Last Airbender». MuaTepecHo, uto mepeBos «llocnennuit mar
BO3myXa» OyaeT HeBEPHBIM, ITOCKOIBKY B Ha3BaHWM HET CJIOBAa Mar, BoJIeOHHMK W mpodee. CimoBo bender
MEePEeBOAT Kak Mar, a bending, COOTBETCTBEHHO, CTAHOBUTCS Maruei. ITo HE COBCeM BepHO. 31ech bender
OoJiee MPaBUIIBHO CIIEAYET EPEBOANTD, KaK MOKOpATh. Toraa, bending ctaHOBUTCS HE Maruel, a MOKOPEHUEM
onpenenéHHol cTuxuu. byms To BO3myX, Bonda, 3eMiisl WM OoroHb. Hampumep: waterbending — mokopeHue
BOJIBL.

B namieMm cirydae aBTOpbI AyOJsKa HE CMOTIM MPHUIYyMaTh HUYETO Jy4IIero KpoMe Kak Ha3BaTh IMPOCTO
Maramu Bcex repoeB. XO0Ts HUKAKOW Maruy Ha caMoM JieJie 3e€Ch HeT. MBI JOJKHbI IOHUMATh, YTO IEPCOHAKU
MyJIbTCEpHaa 3TO HUKAKUE HE YapoJiel IPUBBIUHBIX HaM (DIHTE3U MHUPOB.

Tort dakr, uto bender — 3To He Mar, CTaHOBUTCSI IOHATHO YK€ B IIEPBOM cepuu cepuaia, koraa Katapa u
CokKka pa3roBapUBarOT BO BpeMs PHIOANIKH.

Tabmuma 1 — Ipumep 1

Opurusan IepeBon Jyomsox
Sokka: Why is it that every time Coxkka: Kak Tak BRIXOJIHT, uTO KaXbli pa3, | Cokka: CKaxu, HOYeMy KaxIbli pas,
you play with the magic water, I KOTJIa Thl UTPACHIbCS C MATUYECKOM KOTJa Thl KOJIAYEIb C BOJIOM, 5 Bceraa
get soaked? BOJMYKOH, HaMOKato 517 OKa3bIBalOCh MOKPbIM?
Katara: Ah, It’s not magic. It’s Karapa: 310 ne npocmo mazuueckan Karapa: Ax, amo ne npocmoe
waterbending, and it’s. .. 600UUKa, A NOKOPEHUEe 600bl, U ITO. .. KO1006CH160, @ MA2UA 60O0BL, 5. ..
Sokka: Yeah, yeah, an ancient art | Cokka: J[peBHee HCKYyCCTBO YHUKAIBHOE Cokka: [la, na, IpeBHEE UCKYCCTBO
unique to our culture, blah blah JULS Hallled KyIbTypbl, 61a-01a-01a. .. HAILIEro HapoJa U Tak JaJee. ..
blah...

B utore Karapa yTBepkaaer, 4To 3TO HHKAKOE HE BOJIIEOCTBO, 3TO Marus. B pycckoMm s3bIKe HET
00JIBII0M pa3HUIIBI MEKIY ITUMHU ABYMS CIOBaMHU.
[TomuMo 3TOrO Aanee B JUANOre UMEETCA U JPYroe HeCOBIAJACHHUE.

Tabmuma 2 — Ipumep 2

OpuruHan [epeson HyOusix
Sokka: Look, I'm just saying if I had Coxka: JIume xouy cka3atb, Obutd Ob1 | Cokka: Eciu Obl st yMen KOJJ10BaTh, 5
weird powers, I’d keep my weirdness Yy MEHS CTpaHHbIE CITIOCOOHOCTH, 51 OBl 3TO HUKOMY HE TOKa3bIBaJ.
to myself. cliepKUBall Obl CBOM CTPAHHOCTU B Katapa: Tot nazvieaeuv mens
Katara: You’re calling me weird? ’'m | ce0e. kondynseit? Ho Bens 310 HE 5
not the one who makes muscles at Karapa: X mut nazvieaews mens HAMpSral MyCKYJIbI, KOTJa BIXKY CBOS
myself, everytime I see my reflection cmpanHoii? JT10 He 51 MI00YICh OTpaKeHHE B BOJIC.
in the water. CBOMMH MYCKYJIAMU KaXXJIbIi pas,
KOTZ1a BIXKY COOCTBEHHOE OTPaKeHHUE
B BOJIC.

Weird nepeBoguTcsi, KaKk «CTpaHHBI», K KOJJIOBCTBY 3TO HE MMEET HHMKAaKOro oTHomieHus. [Ipocto
CpaBHHMB OpPHTHHAJ U IepeBoJ B OyOJsbKe BUIHO, 4TO OTBET KaTapsl B pycCKol BepcHU HE UMEET HUKAKOTo
CMBICTA.
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B ar0i1 5)xe cepum AaHT 00BSCHSET IeBoUKe U3 nepeBHU FOxHoro [liteMenn Boswl, 4To Takoe mokopeHue
BO3/yXa.

Ta6mmma 3 — [pumep 3

OpwuruHan [TepeBon JyOmsix
Village girl: Magic trick! Do it again! | JleBouka u3 nepeBHU: BomnmeOHbIiH JleBouka u3 aepeBHu: 10 (okyc!
Aang: Not magic, airbending. Tprok! [lokaxwu eme pa3! [Toxaxwu eme!
AaHnr: J3T0 He BoeOCTBO, Aanr: D10 He QOKYC, Mazusa 6030yxa.
HnOKopeHue 6030yxa.

Buaumo, uroOpl momazaTh B TAMKOA, NEPEBOAYMKH PEIUMIM HEMHOTO IOXKEPTBOBATH CMBICIOM. U,
HECOMHEHHO, BCE YK€ IIPUBBIKJIN K «Marum», HO N3HA4YalIbHO [I0JPa3yMeBajIoCh IPYTOeE.

Bropas ommnbka, koTopasi BcTpeyaeTcsl MPakTHIECKH Ha BCEM MPOTSHKEHUH MyJlbTcepHana: THTyn Fire
Lord nepeBogsr xak Jlopa Oras. ITo He coBceM MpaBuiIbHAs aganrtanus ciioBa Lord k mceBmoasnatckomy
mupy ABatapa. Bepuee tutyn nepeBonuth kak Xo3sus/IloBenurens Oras.

Tak ke HenmpaBWJILHO OBLIO MepeBeneHO uMsi BomHa Kuomm. Ha mpoTsbkeHun Bcero cepuana e€ mMs
MeHstock ¢ Cytoku Ha 3yku u [[3yku. B opurunane umsi qanHoro nepconaxka Suki ¥ BUIMMO TEPEBOAYUKI
HE pelaluch Ha3bIBaTh €€ Tak.

[Togo6Has mpobiiemMa OblJIa M C aBETEPIT0 3yKO, KOTOPOTO HA3BIBAIM «CHHEHW MacKoi», XOTs oH «Blue
spirit». B manpHeHIMX cepusix mepeBoji MEHSETCsl Ha CHHHUM AyX U TOdy0ol IyX.

B aHnMannoHHBIX (GUIIbBMax HEPEAKO UCIOIB3YIOT UTPY CJIOB, YTO IPUBOJMT HAC K €IIe OAHOM mpobiieme.
Omna cBsi3aHa ¢ yIYLICHUEM JaHHOW UIPHI CJIOB B IIEPEBOJIE.

Tabmuia 4 — [pumep 4

Opuruzan Ilepeson Jy6msbx
Aang: I'm from... Kangaroo Island. Aanr: Sl npuOkLIL... C OCTpOBa Aanr: 51 npuObLL... ¢ OCTpOBa
Bumi: Oh, Kangaroo Island, eh? I Kenrypy. Kenrypy.
hear that place is really hoppin! Bywmu: C octpoBa Kenrypy, na? 5 Bymu: C octpoBa Kenrypy? 51
CIIBIIIAJ, TAM MOJYKHO BCJIACTh CIIBIILIATI, YTO ITO XOpouiee mecno!
Hanpoizamscs!

Hoppin omHOBpeMEHHO MOXHO TIEpEBECTH U KaK «BecEnoe/xopoiiee» U Kak «pbiratby». [loaromy Cokka
U 3aCMESIICS OT 3TOM ITYTKHU.

Ta6mmma 5 — [pumep 5

Opuruzan [epeBon HyOusix
Katara: You can't keep us here! Let Karapa: M#1 yxe Haenuch Ha BamieM | Karapa: Bol He cmeeTe Hac
us leave! Bumi: Lettuce leaf? mpy. OTmycTuTe Hac. 3anepxkuBath! OtmycTute Hac!
Bywmu: A s 6om ne naencs! Bymu: Omnycmums eac?

Bymu, yeasimas Let us leave ot KaTtapel, 0epét canatHbiii TucT u cripamuBaeT: «Lettuce leaf?» (canatHbiii
muct?) uto co3By4HO ¢ «Let us leave», mosTomy Cokka 1 TOBOpUT, 4To Llaps — cymacriemii. AqantupoBath
(hpasy, 4TOOHI MMOKa3aTh CyMacIiecTBue bymu, Toxe He COCTaBIIeT TPy/aa.

ME&I He MOXKEM yTBEpPXkAaTh, UTO 3TO YXKACHBIN NEepeBOJ, OH Ha CaMOM JieJie IOCTaTOYHO HEIJIOXOW U
BHJTHO, YTO KOMaH/Ia TICPEBOTYMKOB JICHCTBUTEIHHO CTapanach. Jla, ”HOT/Ia HEKOTOPBIC CMBICIIBI M 3HAUYCHUS
HEBO3MOKHO TIEPEBECTH, COXPAHUB IOJHOCTHIO CEMaHTHKYy M WIPY CJIOB C OJHOTO s3bika Ha npyroud. K
COXKaJIGHWIO, Y NaHHOTO TPOM3BEACHHUS MMEeTCS HEeMallo Pa3HOTO poja HEeCOBMAACHWH, KOTOpPBIE MOTYT
BEI3BIBATH y 3pUTEICH JIUITH HEAOYMEHUE.

[Mocne BhIXOJA BCEro MyJsbTCEpHaia IIOY HAYald HA3bIBaTh YyTh JM HE JIYYIIUM TPOU3BEIACHUEM B
nctopur. OHO Havao 3aHUMATh MEPBbIE MECTa PA3INYHBIX peHTHHroB. OHO J0 CUX MOp HAXOIUTCS B TON-6
MYJIbTCEPUAJIOB BO Beell uctopuu, mo Bepcuu IMDb. Takum o6pazom «ABarap: Jlerenma 06 AaHre» CUIBHO
MOBJIMSIJIA HA CHCTEMY B3TJISZI0B HA aHUMAITMOHHBIC IPOTPAMMBI, BE/Ib OH CTEP BCE TPAHU MEXKIY JETCKHUMH U
B3POCIIBIMHA MYJIbTCEpUATAMA. JTO OBUIO OOJBIIE YeM YyCIeX.

B memoM mpm TmepeBome aHMMANMOHHOTO cepuaynia «ABarap: JlereHma o0 AanHre» s3BIKOBas
SKBUBAJIEHTHOCTh MOKET OTOWTH HA 3aJHUH IJIaH.

B xone nccnenoBanust ObLTH BBISBICHBI CIEAYIOIINE TPYIHOCTH IEPEBOIa aHUMAITMOHHOTO (pHiTbMa:
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1) CHHXpOHHM3AIMS OTIENIBHBIX TUANIOrOB, Y MEPEBOJYNKA BO3HUKACT HEOOXOAUMOCTh CHHXPOHU3AIMN
3ByKa 1 MUMHKU U HCOGXOIII/IMOCTI) nepenartb MCXOJHBIC BBICKA3bIBaHUA Ha A3BIK ICPEBOJAa CUTYATHUBHO
aJleKBaTHBIM CIIOCOOOM;

2) oTKa3 OT 3aJelCTBOBAHUS HEKOTOPBIX S3BIKOBBIX CPEICTB, TaK KaK TEPEBOAYHKY HEO0OXOIUMO
OCYIIECTBIISITh KOMIIPECCHIO;

3) ajgeKBaTHO BOCCO3/IaBaTh KYJbTYpHBIH GoH opuruHana. Oco00ro BHUMaHHS TPEOYIOT pealnu, UMEHa
COOCTBEHHBIC U IPyTHUE MPEIEICHTHBIE ()EHOMEHBI, KOTOPBIE MOTYT OBITh HE3HAKOMBI TIOJTYYaTEI O IEPEBOIA.

4) yuutbiBath (akTop BpeMeHU. FIMEHHO OH HEepeJKO OKa3bIBACTCS OTPENCISIONIMM MPU BBIOOPE, Kak
MIEPEBOAUECKOM CTpAaTErnu, TaKk ¥ KOHKPETHOT'O CIoco0a mepeBo/ia.

IepcnieKTHBOM MCCeNOBaHUS SIBISACTCS NaJbHEHINNI aHATU3 MEePEBOAYSCKUX TPYAHOCTEH B aHMMAITH-
OHHBIX (HITbMaX U HaXOXACHHE HanOoee 3 (HEKTUBHBIX CITOCOOOB MX PEIICHHUS.
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ADDRESS FORMS AS A MEANS OF SPEECH ETIQUETTE
(ON THE EXAMPLE OF THE ENGLISH AND RUSSIAN LANGUAGES)

G.S. Kuandykova
Master student of al-Farabi Kazakh National University
Almaty, Kazakhstan

A person studying a foreign language should be aware that the beauty of a language lies in its diversity.
Of course, this is primarily a tool that allows us to convey our thoughts to the listener or reader, but the form
is no less important than the content. Moreover, native speakers, listening to your speech, will truly appreciate
your rich vocabulary. And this, you see, is a significant reason to be proud of the results of your work. This
requirement applies not only to advanced Englishmen, but also to those who are just taking up English for
beginners and with dumb horror open the dictionary or grammar of the English language for the first time.
Useful words and their synonyms should be sought out, written down, memorized and used in speech whenever
possible.

Every day we turn to someone with a purpose. At the same time, we use address forms in speech. And
how do people in England or Russia address each other? Do they coincide with each other or carry some new
information about a foreign culture?

According to the scholars address forms are words or combination of words that names the person to
whom the speech is addressed. They are primarily the names of people, the names of persons according to the
degree of kinship, position in society, profession, occupation, position, rank, nationality or age, and
relationships between people. Communication is hard to imagine without it. It is used primarily to attract the
attention of the person to whom the speaker is addressing.

In speech, the address form performs two functions, usually implemented jointly:

— appellative (draft) function;

— expressive (evaluative-characterizing) function
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In English, the address form indicates that you take into account such characteristics of the addressee as
gender, age, educational level, etc. In English-speaking countries, it is customary to use a safe option, namely,
to immediately ask how the addressee prefers to be addressed.

The address forms in Russian is grammatically unrelated to the sentence, is not a member of the sentence,
is separated with commas, and can take any place in the sentence. The address at the beginning of a sentence
can be distinguished with an exclamation mark.

The English language has developed its own, special speech etiquette. The address forms are used
depending on the status and position of the addressee, the degree of familiarity with him, gender and age. So,
the official language requires strict adherence to all formulas for greeting and addressing, a neutral style of
communication (for example, with strangers, with work colleagues, neighbors, etc.) can be simpler in
expressions. And with friends and relatives, the British often admit a familiar style of communication, and in
it the forms of addressing the interlocutor will be completely different. Over time, any language is gradually
changing: obsolete words go out of use, new modern «words» appear. So now in the English language the
address form to «you» is almost not used («thou» transcription [dav]), it was replaced by the word to «you»
(polite form). To this day, the form ‘thou’ has been preserved in religious texts for addressing the God, now
rarely used, although it is quite common in conversation in the north of England and Scotland, as well as in
some places in the United States. In Russia, after the October Revolution of 1917, many polite addresses left
the Russian language. The official address was «gracious sir», «gracious empress». So they turned to strangers,
either in a quarrel or a sudden cooling of relations. In addition, all official documents began with such address
forms. [1] After the collapse of the USSR and the departure of communism, the address words «comrade» or
«citizen» gradually have been going out of use in every day speech but to this day are associated with reports
from the courtroom.

Reading books, including adapted editions, or watching foreign films (sometimes with subtitles or with
translation), especially historical ones, we repeatedly come across various forms of heroes addressing each
other. The literal translation of all references is easy to find in dictionaries, but there is something more behind
each separate form of address forms. It looks like a special kind of conditional code that is exchanged between
the interlocutors. It is very important to understand this issue, because knowing the «rules» and the subtleties
of address forms in English, one can see and understand deeper thoughts that the author wanted to convey to
readers in his literary work. Somewhere the addresses were used humorously, somewhere with sarcasm or a
hint, and sometimes with the aim of humiliating, offending — all these literary techniques will remain
inaccessible to us if you do not know the rules for using address forms in English and Russian.

It is impossible to name a linguistic culture in which the etiquette requirements for speech activity would
not be presented. Etiquette of verbal communication plays an essential role for the successful activity of a
person in society, his personal and professional growth, building strong family and friendly relations. Everyone
knows the expressions of the famous writer Miguel Cervantes de Saavedra «Nothing is as cheap and
appreciated as politeness» and Antoine de Saint-Exupéry, who called «The only luxury is the luxury of human
communication.» And, as you know, the embodiment of politeness, severity and formality is English speech
etiquette [2]. In an English-speaking society, cultural people communicate at three levels of politeness —
formal, neutral and familiar. Each level of politeness corresponds to its own style of speech — official, neutral
and familiar [3].

When choosing an address in Russian speech etiquette, the following factors are taken into account:

— type of situation (formal, informal, semi-formal);

— the degree of familiarity of the interlocutor (strangers, unfamiliar, well-known);

— characteristics of the speaker (speaking a man or woman, boss or subordinate, senior or junior, etc.);

— characteristics of the addressee, that is, the one to whom they are addressing (to an older or younger,
equal, subordinate or superior, man or woman);

— attitude towards the interlocutor (respectful, neutral-polite, familiar). [4]

When studying the address forms, it was important to compare their use in English and in Russian. Similar
or identical cases are identified, as well as differences.

Let's get acquainted with polite forms. The most common forms are Mr. (Mister), Mrs. (Mrs.) and Ms.
(Miss — for a young girl or an unmarried woman), to which the surname of this person is added. For example,
«Yes, Mr. Brown!» If you do not know the surname of the person to whom you apply, use Sir, Madam or
Miss; however, the latter can bring trouble if the girl is so married (tested on bitter experience). Very
contradictory use of Ma’am [mam], abbreviations from Madam: — is almost never used in the UK and is
considered obsolete. In the United States, the use of «madamy is limited to very official cases, at that time, as
«ma'amy is often met in everyday speech in addresses to an adult woman, who, as you say, is the only one
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who older than you. In the South and South-West of the United States, «ma'amy is a reference to any woman
or girl.

Addressing «Mr.» (rocniogun), «Mrs.» (rocmoxa) became accustomed to the meetings of the Russia
government, on television, at symposia and conferences, but not in the daily communication of people. At
rallies it is possible to hear «Russians», «compatriots». Scholars, teachers, doctors when addressing prefer to
use the words «colleagues», «friends». Address-words denoting sexual intercourse (woman, man), can not
comply with the norms of speech etiquette.

Numerous forms of address are very popular in modern English and Russian, expressing a positive attitude
of the speaker to the addressee. Among them are baby, boy, dearest, dear boy, dear girl, sweatheart, sweets and
others.

This also includes various forms of friendly forms of words with my or my dear: my precious, my dear
son, my dear daughter, my dear sweet, swest heart and so on.

There are many friendly and affectionate addresses in both languages.

English Russian Usage

Chap Crapuna «My dear chap, I’ve missed you!»
mate
pal
crony «Hey, mate, how are you?»
mucker (Mpnanust): American | pyxwuiie «We are the best pals»
English:
homie [pusrens ‘Crony, ling time no see!’
amigo:
buddy Jpyxox «What about ye, mucker? Are ye in or
bestie: out?»
dawg Hpyr
fella «Time to go, homie.»

Jipyran

«Amigo! hey broy.

[Ipusitens

[pusrens «You and I are besties for life!»

Jlyumas moxpyra «What’s up, dawg?

«Good to see you, fella.»
UYysaxk

Yarmme BCEro HUCHONb3YETCS B 3HAUCHUH
«TapeHb, YeN0BeK (MYK.p.)»

Dear — oOopoeoui, ange-aneenouexl, friend-opye, honey-munvui, kid- manviw, love-mobumvui, lovely-
Mmubini, sweet -MubIi- the most popular words used by the British and Russian to address their loved one.
And finally, a few affectionate calls, shared by gender:Handsome — Kpacasuuk, Sweetie —[loporas, Sweetie
Pie — Jloporyma, Connne, Babe (Baby Doll, Baby Girl etc.), Tiger — Turp, Gorgeous — Kpacotka, Cuddles
(Cuddle Cakes, Cuddle Bunny etc.) — Munamxka e.c. When choosing this or that address form, it is important
to avoid excessive familiarity.

Thus, taking into account the peculiarities of the culture of the country in the language of which
communication is carried out, it will be possible to choose an authentic, and not only grammatically correct,
form of expression of thought. Without knowledge of the rules of speech etiquette and the ability to follow
them, it is impossible to expect correct speech actions on the part of the learning language and adequate
reactions of the interlocutors — native speakers. Therefore, it is necessary to know these rules, words, and then
create appropriate communication situations that could provide the learner the necessary speech training.
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How do the poems of the great Abai sound in another language? The question arises about the quality
level of existing translations and whether the original meaning of translated poems reach foreign readers.In
translation practice, poetry translation is one of the most difficult tasks for a translator. There are
no identical languages in terms of equivalence, even if they are obtained comparatively. Besides, »Queen of
words» (poem) is not the peak that any translator can conquer. However, the importance and necessity of
translation exceed all possible errors. That is why many translators, either on their own or at the request of
customers, translate poems to the best of their ability, following the advice of thinker Abai »even if you are
not, try». The main task of translation to be adequate is an important requirement for poetry translation too.
Usually, a free translation method used in this area achieves the original meaning, but the rest of the things in
poems are often missed. The stylistic features of the original, the word choice, the pragmatic meaning cannot
be given, and the poems seem like the work of the translators. In the history of Kazakh literature, other poets’
poems have not been translated as much as Abai's. However, research shows that typically the meaning
of Abai's poems is unachieved. Many translations have been made with errors. Translation error is usually
considered as rough inaccuracy, deviation from the norm, standard, rules, violation of the requirements.

It can be difficult to determine the nature of translation errors, but the most common way to identify errors
is to compare the source text with the target text. But the comparison does not always show the reason for the
inadequacywhether the translator misunderstood the meaning of the source text orchoose denotation, which
did not correspond to the translation in the target language. Russian scientist Garbovskij [Garbovskij N.K.,
2004: 99] points out that according to L. Brunione of the reasons of translation errors is the «lack of knowledge
of a translator» (lack of translation skills). The researcher identifies four types of translation errors, which are
based on 1) insufficient knowledge of the source language; 2) lack of cognitive experience, i.e. lack of
knowledge about the concept described in the source text; 3) indifference to the system of meanings in the
text, i.e. lack of understanding of the author's intent; 4) inability to distinguish the features of the personal style
of the original author.

The article analyzes the translations of Abai's poem «Qaqtagan agkumiste1 ken mandaily» written in 1884
in a comparative way with the original. The poem describes the image of a young girl as asample of beauty.
The poem was first published in 1909 («Qazaq aqyny Ibrahim Qunanbarugylynyn oleni», St. Petersburg). The
poem has translations in Russian, English, Arabic, Bashkir, Karakalpak, Kyrgyz, Uzbek, Tatar, Tajik,
Turkmen, Uyghur, and otherlanguages.

Qaqtaganagkumister kenmandaily,
Alasyazqarakozinurjainaidy.
Jinishkeqaraqasysyzypqoigan,
Birjanaugsatamyntyganaidy.

[Abai (Ibrahym) Qunanbayev, 1957, 24]

The girl's broad, white, clear forehead is described as gagtaganaqkumister ken (as polished white silver
and high).The word gagtagan(polished) also has the figurative meaning beautiful, artisticin Abai language
dictionary [Abai tili Sozdigi, 1968, 364]. If we look at the literary meaning of the wordqagqtagan,it refers to
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the beautiful state of all processed, refined, smoothed, bleached, polished silver. The second line word
combination Alasyazqarakozimeans beautiful currant-black eyes [AbaitiliSozdigi, 1968, 318]. The metaphor
nurjainaidy(light shine)adds a sense of beauty, kindness to the description of young girl’s glance.

The first translation of the poem by M. Tarlovskijwas published in the book «Abai Qunanbayev.
Lirikaipoemy» in 1940, Moscow [Abai Qunanbayev, 1940, 36]. Tarlovskiy translated the first lineas Belyj lob
— serebro, chejtonokchekan (White forehead — silver, chased delicately) in the form of an alternative
translation. The expression turned out to be especially beautiful in terms of art and meaning. The first part of
the translation Belyj lob — serebro (white forehead — silver) is an epithet, a figure of speech, which repeats the
source meaning. Further chejtonokchekan(chased delicately) determined that chekan (chased) isnot an exact
translation of the wordgaqtagan (polished), but closeequaling translation. Moreover,using the word
tonok(delicately) also included inthe meaning of the wordgagtagan (glossy, smooth, white).
Consequently,Belyj lob — serebro, chejtonokchekan (White forehead — silver, chased delicately) isa good poetic
translation and corresponds semantically to the verse. But the word ken (high), which describes forehead, has
not been translated. A high foreheadis aesthetically beautiful, and it has figurativemeaning wise, clever.
However, the basic semantic system of the source text was not much damaged. In the second paragraph
Alasyazqarakozi (black eyes with less whites)has been translatedjust eyes,although description of eyes is
translated with the phrase luchistymiosiyan (shined light). But at the end of the first strophe, the translator's
comparison of the girl to the new moon is not only a grammatical shift but also a lexical inaccuracy. In the
original verse, the simile»new moony is said to describe the shape of the girl's eyebrows. Nevertheless, it is
not so important here, because the beauty does not «suffer» from the translation.In the other lines, the translator
deviates from the exact translation and adds comparisons and words that are not found in the source poem.For
example,slovnovytochen (as if fine-cut), Ozherel'emzhemchuzhnyh (by pearl necklace), Yalyubuyus' (I enjoy),
otzhguchihzhelanijp'van (drunken with burning desires), Lokot' — nezhnyjmladenec (elbow — gentle baby),
chtovsemizhdan (waited by all). But the main points in the poem — beautiful nose, pink cheek, lined teeth,
curiosityare preserved. Tarlovskijused own style by adding obman (lie), shafran (saffron), podborodok (chin),
but leaving out words and phrasesadepti (polite), jup-jumyr (rounded), ulbiregentamagynkunshalmaidy (sun
does not touch tender neck), taqtadayjauyryny (flat shoulder-bone), soraqyuzyn da emes, qysqa da emes
(neither long nor short) untranslated. These lines of the original poem complemented the image of the girl. In
general, the translation is well done semantically, harmoniously, structurally. Since Abai’s poetry and fine arts
were intertwined in this poem to a certain extent, Tarlovskij also tried to describe the image in amore lyrical
and poetic way. The translation presents11 syllabic lines asin the source text. This is a particularly noteworthy
work, as it is not easy to translate from Kazakh into Russian, which has no structural, lexical, or grammatical
similarities, preserving the syllable structure.

Several versions of interlinear translations prepared in 1944 under the direction of G. Musrepov are
presented in the Kazakh National Electronic Library. These are working notes for the book «Lyrics and poems
of Abai», issued in Russian on the 100th anniversary of Abai:

Shirokij lob kakchistoeserebro,
Chernyeglazastruyatsyaluchami.
[Abai (Ibrahym) Qunanbaev, 1944, 12]

S shirokimlbomslovnochekannoeserebro,
Chernyeglazaeegoryat (blestyat) luchom (bez belizny).
[Abai Qunanbayevtynqolzhazbasy, 1944, 8]

In the first version simile qaqtaganaqkumistei is translated as pure silver, alasyazqarakozderi as black
eyes only. The second option is a word by word translation but conveys the original meaning without errors.
Since both are interlinear translations, they have been done without poetic rhythms, melody.

Further, we analyze the translation by M. Lukonin [M. Adibayev, 2006, 29]. Lukonin preserved the way
of comparing a high forehead with silver. However, the translated words gaqtagan — chekannyj (chased),
alasyaz — krupnyezrachki (big apples of eyes), nurzhainaydy-kidayutznoj (throw heat) have lost the semantic
accuracy of the source text. Since the word chekannyj (chased) means engraved, embossed, because of the
process of finishing the processed silver with subsequent embossing and tapping, it cannot describe a smooth
forehead by Abai. Also, the word kidat' znoj (throw heat) in Russian means looking with burning eyes. This
translation does not describe the eyes of the well-bred, polite girl from Abai's poem. In further translation the
translator dramatically changes his precise style of translation, and now the translation does not correspond to
the original text, since the translator translated only a few lines that he considered the main one. Many words
that reveal the lyrical aspects of Abai's poetry, moments that fully characterize the image of a girl, are left
without translation; for example, soilese, soziadepti, am magynaly (when she speaks, her words are polite and
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meaningful), ulbiregentamagynkunshalmaidy(the sun does not touch her tender neck), soraqyuzyn da emes,
qysqa da emes, nazik bel talshybyqtaiburandaidy (neither long nor short, a delicate waist twists like a
tree). There are no equivalentsfor them in the translated version. Therefore, the poem does not show the
politeness of the Kazakh girl, her clothes, the delicacy of her waist and the beauty of her body shape. The
syllabic, thyming, stylistic art of the poem is not preserved. The poem became too simple asmany translation
units were ignored and skipped. Only some similesin the verse remain in their meaning, for example,bulbul...
tarizdikulkisi (a nightingale-like smile), jibek... tarizdimowmy (a silk-like neck), taqta... tarizdijauyryny
(a board-like shoulder), eki alma... tarizdikeudesi (two apple-shaped breasts). The translator shortened the
five-strophe poem into four-strophe by using the method of grammatical transformation.

The poet, translator, and critic M. Adibaev, who has made a significant contribution to the study of Abai's
work and translation of his poems [M. Adibaev, 2006: 34-35], also began with a free translation of the first
lines of the analyzed Abai poem. While translatinggaqtaganagkumister ken mandaily he used vysokij lob —
zhivoeserebro (High forehead is quicksilver). Even if its figurative meaning describes the quicksilver, its
creeping properties, in the Kazakh language quicksilvermeans fast and refers to the time interval. Therefore,
this is not a very correct translation. Ken mandai and vysokij lob (high forehead) are similar in meaning.
Adibaev, like Tarlovskij, translated black eyes brighten the forehead. Further, the translator tried to translate
the poem correctly, adding one or two words, but all meanings were preserved correctly. For example, the
words kakzhemchuga (like Pearl), a nebyaz' (not cotton sheeting), kakchinara (as a plane tree) are not found
in the source text. So, despite the meaning of the first line is given approximately, in the rest of the translation
the translator used an equivalent translation method and translated the poem well, without violating the
semantic meanings, beautiful lyrical equivalents.

Above we have analyzed the poetic and interlinear translations of the poem in Russian, now we can study
the poem’s translation from Russian into English by Olga Shatse:

Her brow is proud and clear as polished silver,
Her eyes are dark and shed a tender light.
[AbaiKunanbayev, 1985: 11]

The first line translated by correctly interpreting the forehead as brow is proudand clear as polished silver.
The word kenhas been decided to be proud, instead of high, butpolished clear silver is significantly closer to
qaqtaganaqkumistei. Though currant-black eyes are only briefly referred to as black ordark, the metaphor
light shine is translated as shed a tender lightin accordance with the original meaning. The words of the poem
sound good, the original melody and rhyme are kept.The translator, from herside, added only the following
similes and words: Fresh roses bloom upon her ivory cheek, Her laugh a nightingale could not recite, swans
with necks as supple and as white, Her teeth are pearls, set in two gleaming rows, Her body is as pliant as a
vine, In beauty rare, indeed, she is invest. These phrases used by the translator give the poem artistic poetic
meanings, so they are very appropriate. The other lines of the poem are translated as close as possible to the
source text. The semantic content is fully preserved. Since in translation, including the poetic translation, some
of the words do not reflect the national calorie of the original verse. However, the translator used the equivalent
translation accurately. Some parts of the original were left wuntranslated. For example,
ulbiregentamagynkunshalmaidy(the sun does not touch her tender neck), taqtadaijauyryny bar, 1ygy tik (has
flat shoulder-bone and straight shoulders), soraqyuzyn da emes, qysqa da emes(neither long nor short). These
lines are the words that describe the Kazakh nation’s understanding of beauty. Also, the following phrases
have not been translated:tilbailaidy (the tongue is tied), ishqainaidy(inside is boiling). These were phrases that
distinguished the original style.Nevertheless, the achievements of the translation: the spirit of the poem is
reached, the beauty and lyricism of the words are conveyed as much as possible, the words of the poem are
well combined, the melody and rhyme of the original are preserved.

In our article, we have considered 1 translation from the original into Russian, 1 interlinear translation
into Russian, 1 translation into Russian and 1 translation into English based onthe interlinear translation.
Emphasis was placed on semantic and structural differences between the original and its translations. It is not
easy in the translation of the great Abai’s poems to convey the poet’s original ideaand wisdom fully, accurately.
It includes grammatical, lexical, structural differences of the Kazakh language from other languages, for
example, Russian, English, the depth of Abai’s philosophy, the words of the genius poet, lingua-cultural
aspects, national calorie, differences in mentality and religion, translators’ misunderstanding of the original
language and other reasons. As a result, many translations have been made from interlinear translation, not
directly from the source text as it should be. However, we respect the works of translators, and by comparing
them, we concludethat Tarlovskij’s translation is close to the original poem in terms of content and form. And
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the accuracy of line-by-line or interlinear translation is well reflected in the translation of manuscripts done
under the direction of G.Musrepov.

Translations of the poem do not adequately convey the original idea of the source material, the poet’s
wording choices. The task of the coming days is to create new qualitative translations of the poem based on
research, analysis, study, deepening of meaning and essence.
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KACBIM AMAHXOJIOB-AYJIAPMAIIIbI

I'.K. Kazwioex, I./]. Aimacanosa

On-®apabu aTeiHAarsl Kasak yITTEIK YHUBEPCUTETIHIH Tpodeccop M.a., ¢. F. K.,
On-Dapabu areinaars! Kasak yITTHIK YHUBEPCUTETIHIH aFa OKBITYIIBICHL, ¢).F.K
Anmartel, Kazakcran

Tipex co30ep. aynapma, ayiapMaraHy, akblH, TYITHYCKa, ©JI€H, caTupa.

KazakTteig OipTayap akbIHBL, )Xy PHAINCT, ay AapMallibl, IpaMartypr, kommo3utop Kackim AMamxkomos 1911
xbutbl 10 Kazanga Kaparanabl oGnbickiHblH Kapkapanbs! aynansiHnarbl Kei3puiapall KpICTayblHIA OYHUETE
KEITeH.

«KacsiM AMaHX0JI0B IMIBIFAPMAaIIBUIBIFEI TYyPAJTBI )Ka3bUTFaH eHOCKTE, OepisireH Oaranrap, apFeICH OPBIC,
Oeprici Kaszak o/1eOHMETiHIH KalpaTKepJepiHiH ay3blHaH OchiHAy 40 KbUIFa aKblH YaKbIT IIIIHAEC MOJ
aitTeuabl. Mbicansl, TBapnoBckuii, THXOHOBTaH OacTam, Kazakrta Myxrtap ©Oye3oB, Fadbut Mycipenos 6acram,
O0xinma ToxibaeB, Famu Opmanos, ©0y CopcenOaeB, Xamut Eprammes, Creipbaii MoyneHnos, Taxayu
AxrtanoB, Token OmimkyioB, Kyaumeik IllanreitOaes, My3adap ©OmiMOacBTapAblH —MaKajiaiapsl,
€CTENIKTEPiHiH 631 TOJBIK €Ki ToM Ooap efi», — nen aksiH Fady KaiibipOekoB aiiTkaHgail o1 Typalibl KONTereH
FBUIBIMU MaKallajap MEeH 3epTTeyJiep Ka3buiisl [1].

KacsiM AMaHX0J10B ©Mipi MEH IILIFapMAaIIbIIBIFRIH KBIIIAp O00HMBI Y30€H 3epTTel, HOTMKECIHIe poMaH
Ka3FaH JKa3yllbl, CHIHIIBI, Apamarypr, KazakcTaHHbIH eHOek ciHipreH Kanparkepi CoOUT ANTMyXaHYIIbI
JocaHoBTHIH eciMiH epekiie ataybiMbi3 kepek. M. lllomoxoB sxone B. Ilukynb atbiHmarsl XambIKapaiablK
CHIMITBIKTApABIH JaypeaTsl, «Ilapacat» opaeHinia nerepi Coout JlocaHOB aKbIH KalbIHIa « EXiHIII @Mip» aTThI
poman xa3raH. Poman 1982 »xwuiel «OKasymisl» OacrmackiHan miblKThl [2]. C.JlocanoB e3iHiH «Ka3ak
Mmo33uschIHA OaFblHA jKapajFaH akblH» JAereH Takwlpbinta «Kaszak yHi» raszeriHe OepreH cyxOaTbHIA :
«KachIMHBIH KOPKEMJIIK KYIMHACHI 9Jli allbUFaH KOK. bopimiz KackiM-yiibl akpiH fen aiitambi3. Amnaiina,
KacbIMHBIH HECIMEH KyIipeTTi, HECIMEH TaJaHTThI, OHBIH €PEKILEIIri Hele, KOPKEMIIKTIH KYIHIChl Kaiiia,
KUITI Kalifa, )KaHAIIbUIIBIFEl HeJle eKHiH 3epTTeyIliiep alTysl Kepek. MyHbl, oii, emkiM aitnaasl. Kacsim
eJIeH/IePIHIH TEeKCTOJOTHIIAPHI ol Oip i3re TyckeH koK. OHBI OineTiH anamaap azaiein Oapa xaTeip. COHBI
OureriH ynkeH FylamamapaslH Oipi akagemuk Cepik Kupabae, KaceiM Typansl anmram Makaiia »xa3raH
amamaapsiH Oipi. OcBl Kiciniep Tipi TypFaHa TEKCTOJIOTHICHIH KepceTill, Oip i3re Tycipy kepek. OnaH keiiH,
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aKBIHHBIH KehOip jkmHakTapbiHaa Cranwmare, JleHwHTe OaimaHpICTHI cesmep xkoHe COBET IEreH cesnep
aNBIHBIT TacTabI XYp. by aypsic emec. Con KanmbiHga 6epy kepek. bysr 3aMaHHBIH pyXBIH Oepin TypraH
Hopce. ACThIHA TEK JKBUIBIH KopceTy Kepek. KachIMHBIH MbIHaIal ce3i 0ap ekeH. KackiM 31 TarchIphIciieH e
ereHep xa3ral roi. «Connanuctik Kazakcran» kebinece ocsiran 0epeni ekeH.Cebebi KackM Kbimmam xoHe
KEepPEMET eTill JKa3bIl OepeTin OosFaH...» [3]. XKasymsiHbIH ockl mikipi KackiM AMaHK0JI0BTBIH ayapMaTaHyFa
KOCKaH eHOeriHe ¢ OaiimaHpICThl aiiThIraH gen ecenteiimis. Kazak omebueringe Fambim JKakimeiOait,
Kypan6aii Hecimboexynbsr, Moyen Xam3zaymel, Amanrenmi Kenmrimikymer,Cepik AkcyHKapyiel, Junap
Awmanraii, Marayus Cem6aii, Kypanait Maruke3sl, Hypierxan Kankamanyoiel, XKanat JKaakamynsr, Karceitit
O0e3y1b1, OMipxaH O0nuMaHyIbl, baysipikan JKakeinTel KackiM aKbIHHBIH TaFIBIPEI MEH IIBIFAPMAaIIbLUTBIFbI
JKaMBIHAA 3epTTeyre, HacHXaTTayFa YJiec KOCHITN, OH-TIKipiep, FHUIBIMH 3epTTEYJIep »Ka3blll, KeJeleK
YPIaKTHIHAKBIH HIBIFApMaTapbIMEH TAaHBICYBIHA BIKIANl €TKEH o/eOMeT OKiAepi Jen aiTa alambl3. OpHHE
aKbIH IIbIFapMaJapbiH 3epTTEYTe Yiiec KOCKaHIap Ti3iMi MyHbIMEH Iiektenmeiini. ConpiMeH Katap «Kachiv»
one0u >KypHANBIHBIH, CAaHTBIHBIH aTKAPBIN JKYPreH KbI3METTEpiHiH alphIKIIa €KeHIITIH MOWBIHAAayBIMBI3
kepek. KackIM TaKbIpBIOBI oJTi 1€ 3epTTEyNepAl KaXeTeT €TiH MOHTUTIK TaKbIPBIITapIbIH Oipi AeT ecenTeimis.

Kacbim AMaHX0JI0B — KepKkeM ayaapma 1iebepi. JKakchl ayapMaliibira KOWbLIATHIH HET13T1 TaJlanTap IbIH
0ipi e31 ayJapaThIH T ©Te )kKaKchl MeHrepyi Tric. A KackiMm AMaHX0JIOB OPBIC TUTIH JKETIK OiNreH. AKBIH
ayJapMa yxacaraH/1a TYITHYCKaHBIH OHbIH, KOPKEMIITiH OypmanamMail 101 6epyre THIPHICKAaH. aBTOPBIMEH Keiie
JKapbICKa TYCKEH/IeH, Keiiie COHbIH pyXbIHa O0ilIaln, aybITKbIMAa KETKI3yre KaH Caabl.

Kacbim Amanxo10oB arpuTIIBIH 9neOueTiHiH ipi okini J.I'. balipoHHBIH, OpBIC MOA3USACHIHBIH OKINIEpi
A.C. Ilymkwua, M IO. JlepmonToB, H. Hekpacos, A. TBapmosckwii, T. LlleBueHKo, ToKIK aKbIHBI Mupacau
Mupiiakap, napcsl Mo33UsChIHBIH Kiaccuri Huzamu [N'omxoyuieH T.0. mslFapManapbiH Ka3ak TUTiHE ayJapraH.
KaceIMHBIH ayzapMalibUIBIK KbI3MeTiHe ofin OaraceiH Oepren CreipOaii MoyneHoB 6omnnel. Ceipbail akbiH :
«Aynapma nereH eki amamabl Oip TayAblH KOC IIBIHBIHIAM, Oip KOJNIBIH €Ki cajachlHmail, Oip eMEeHHIH eri3
OyTarbiHal Oip-0ipiMeH TYBICTBIPATHIH aJITHIH KOTIp», IEN aiThIN OThIpaThiH. KackiM aynapMa xacap/a TyIi-
HYCKaHbBIH OYKLUI KapaThUIBICBIH aH-KAaKThl Oapiarm, Oail oOpaslbl, TEPeH Ce3iMJli OMbIHA TOKBIN, OHBIH
ayachlH JKYTHIN, KaH TaMBIPBIHBIH JTYIIiMeH Oipre cOKThIpaThiH. O IIbIFapMaHbIH Kallail, KaHaal xKaraaiia
TYFaHBIH, opOip O acTaphlH, CO3 KYNMUsIapbIiH TepeH 3epTTeiTin. A. [lymkuHaHIH «KBICKBI KEITiHy ayaaphI
0oJIFaHHAH KEHiH Jie 01 )KapusylayFa achbIKKaH jKOK. « KBICKbI KeIITIH» oHI MEH CO31H TOMOBIpaja, CKPUIKaaa,
CBIpHaii/Ia KaiiTa-KaiiTa OpBIHIAI, 6JCHHIH YHKac-bIPFaFblH, OJIIIEMiH, ySHIIIITiH, JbIOBIC Ca3blH OapbIHINIA
TEKCepreHiH MeH KaKChl OueMiH. My3bIKalbIK acmanTapAbslH OopiHAe epKiH OWHAWTHIH KackiM aymapsIm
OTBIPFaH OJICHIHIH BIPFaFbIHA, My3bIKAChIHA KO KOHLT 06Tyl e/li», — JAen alTKaH 0onaTeiH [4].

Brnagumup BranumupoBud MasikOBCKHIA TaHBIMAJ OPBIC aKbIHBL. OHBIH ©31HE FaHa TOH alpBIKIIA CTHII,
eJieH BIpFarbl MEH epeKIle oye3[i MOATUKANBIK Timi Oap. AKbIHHBIH «lllanbapmer Oynr», «CoFbIC koHE
oeroiTmiIiKy , «Agamy» , «Cyiieminy, « by Typansn , « Bmagumup Unsnd Jleawsy 1.6. moaManaps! 0ap. AKBIH
03 IIbIFapMaIapbiH/a KOFaMJIaFbl OIOPOKPATU3M/IL, COJ 3aMaH IaFbl TOTATUTAPIIBIK KYHEHI KaTThl ChIHAI, OHBI
omkepenelr OinreH. benrini omeOmerranymibl, aymapMmamibl A#KeiH HypkatoB 1954 sxputer «Bnagmmup
MaskoBCKHH KoHE Ka3aK COBET IMTOA3UACHD» TAKBIPHIOBIHA KaHAMIATTHIK TUccepTaIyst KopraraH. Kazax tininme
aKBIHHBIH IbFapManapel 1941 xeutel «bap mayeicnen» xoHe 1950 xputbl « TaHmamansl eleHAep» NETeH
aTTIeH JXapblK KepreH. B.MasikoBckuii merapManapsid Ka3ak tinine I. XKancyripos, E. Byketos,T. XKapokos,
F. Opmanos, K. bexxoxun, M. OmnimbOaeB, X. Epramme, M. Makataes, K. TorpzakoB, K. Canbikos T.0.
ayJlapraH.

AKpIH aylnapMallapblHBIH iIIHAE KOPKEMIUTiri MeH KYHABUIBIFBI JKaFblHaH EpeKIleNeHEeTiH Oip Ton
aynmapmanapel Oap. bynm aymapmanmapmaer akeiH B.MaskoBckuiineH skacaran. On B.B.MaskoBckuiinig
«Moximickopiapy, «bepikren», «Komracy», «bap maybicnieH», AlaMbI3 )kaHa BUHTOBKa», ¥Kcac ypaHaap»
JeTeH eJeHAepiH ayaaprad. KeiGip akpIHIapAbH eJeHIepiH ayJapy OHaiifa Tyceli, al Kel aKbIHIapIbIH
eNeH/iepl KypaAewi, ce3 camTaybl epekine OoNiaapl, COHABIKTAH Ja ayAapMallbUiapFa KUBIHIBIK THTi3eli.
OceiHmai akpIHAAPABIH Oipi menm 0i3 B. MaskoBckuiimi ecenteiMis. AKBIH 631 ¢ OChIFaH OalJIaHBICTHI: :
«MeHiH eJieHAEpIMII ayapyablH afpbIKIIa KABIHIBIFEI MbIHAIa — MEH ©JICHTe KapanaibiM, aybI3eKi coiey
MOHEpiHIH o3 canTayblH €HI'i3eMiH, MbICAJIbl, «CBETUTh — U HUKAKUX I'BO3JEH» ATCHl ayAapbll KepiHi3Ii,
apa-Typa OYKiJI eJIeH KOIiMT1 dHTIMeNIeCy CUAKTBI OOJbIN KeTei. MyHmal eJleHaep TUIMIH KYHECiH TyTacTai
TYWCIHE ajFaHlIa FaHa TYCIHIKTI opi Tankelp OONBIN KepiHemi», — Nien >ka3zraH OonatTwiH. [5, 183] SrHwu,
MasikOBCKHH 63 IIbIFapMallapbIHbIH epeKIIeNIriH, KypAeIiliriH OinreH.

«KacbiM AMaHKOIIOBTBIH apThIH/A KaJFaH o1e0M MYpachl Co3 €TKEeH[IE,0HbIH COKTAIIbI- COKTAIBI CETi3
mo3Ma KaJIBIpFaHbIH KOHE COJ JKBUIIAPFBl 63 TYCTApBIHBIH apachlHAa 0aThIC TEH IIBIFBIC KIIACCHUKTEPiHIH
HIBIFApMANIapPBIH ayapy/ia HaFbI3 aKbIHIBIK IIA0BITICH aca 30p eHOEKTep CiHIpreHiH allibIMEH Tilre THEK
eTkeHiMi3 nypeic. [lymkunnig «IlonraBacer», JlepmoHTOBTHIH «Mackapaney, Huzamumin «Jlotimi meH
MoxnyHi», lllota PycreBenmmin examec mMypamapsl aKbIHHBIH ayJapMachlHIA jKaHAIla KYJIIBIPABI JKOHE
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TYIHYCKAIaFbl TONTYMAIBIKTaH — TEITyMaJIbIKKa KeTepiimi. ImKi cypeTKepiik Ty#ciri,eMipai TYHCiHY,
Oaranay KyJipeTi aca aJieyeTTi akbIHHBIH aTaJIFaH YJIbI )KaHAaP/IbIH IIbIFapMaIapbliH IIBIHAWBI KOPKEM TLIMEH,
TepeHHEH CBIP TapTa ToprKiMaayblHa MyMKIHAIK Oepi», — ka3ymnsl CMary1 PaxpiMOek akplH ayaapMaiapbIHbIH
MaHBI3BIHA TOKTAFaH. byt KipIiH IYPHICTEIFRIHA aKBIH ayTapMaapbIMeH TaHBICKaHIa Kyo 00IaMBbI3.

[T023usTBIK  IIBIFApMaIapbl aynapylibulapFa KOWBUIATBIH HETI3ri TajanTapAblH Oipi OKbIpMaHFa
TYITHYCKaHBIH 9CEpiH KETKi3y. ¥JITTHIK 9e0MeTiMi3 ayaapMachl3 AaMHU alMalThIHbI Oenrini skaiT. Kiaccuk
aKBIHIAPIBIH ayJapMaliapbl apKbUIBl Ka3aK aKbIHAApPBl TO33HSHBIH O3BIK YITIEpIMEH TaHBICA alajbl.
Enikreymnrimik matiga 6omaap. MaskOBCKUHAIH OacKa aKbIHIApFa YKcai OepMEHTIH 631H/IIK 6JICH IIbIFapFaHbIH
na oiemis. OChl Typasibl (PMITONOTHS FRUIBIMIAPBIHBIH JTOKTOPHL, ipodeccop 3.brucenrany co ke3nepi eH Kol
aynapeurrad MaskoBCKUH M033usckl OonateiH. Ce0ebi, o1 coi nayipaeri eH Oenenni ¢purypa aereH O0aThIH.
OcwiHAail KypHaeni akplH TOI3WACHH aynapraH KackIMHBIH Ja ayZapMalllbUIBIK TaJaHTBIHA Kyd OOJaMbl3.
AKBIH OpBIC XaJIKBIHBIH YJIbI aKbIHIAPBIHBIH IIBIFApMAaIapblH KO OKBIJbI, OJlapJiaH YHPEH I, ayapMa xacay
apKBUIBI OJIAPABIH 6JICH jKa3y medepIririMeH Ka3ak aKblHIapbIH TaHBICTBIPBL. OII OpBIC 9/1e0NeTiHIH KOPHEKTI
AKbIH-Ka3yIIBIIAPBIHBIH IIBIFApMaIapbiH ay/1apy apKbUIBI YITTHIK 9/1e01 MypachiHa jKaKbIHAATyFa THIPBICTHL.

1940 xbutbl KaceiM MasikOBCKUIHIIH OH IIAKThI ©JcHIH ayaapsin 1941 xbutbl «bap maysicrieH» JereH
aTIeH XKeKe JKWHAK eTil x)apusianbl. JKuHakk akipreH Oip ayJapMa eJIeHiH Talgan KepeHik.

Brmamumup MasikoBekuit «IIpo3acemaBmmmecs aTThl caTHpaNBIK oieHiH 1922 xputel xkasraH. Kackm
AMaHXo0J10B eJeH I «Maxiickopiaapy» aen aynaprad. TynHycka 69 sxongaH Typajibl, ajl ayapMa Hyckaaa 65
HKOJL.

TynHycka:

UyTh HOYB MPEBPATUTCS B PACCBET,
BHXKY KQXKIBIN JICHb S

KTO B IJIaB,

KTO B KOM,

KTO B TIOJIHT,

KTO B TIPOCBET,

pPacxoanuTCsl HApOXI B YUPEKACHBA.
O6maroT noxaeM aena OyMakHbIe,
YyTh BOWJICIIb B 3/IaHUE:

0TOOpAB C MOJICOTHU —

caMmble BaKHbIE!-

CITy>KaIllhe pacXoJsTcs Ha 3acenaHusl. [5, 45]

AynapMa HyckKa:

TyH aybIChlII,

Tanra aliHanca OOJIJIBI TCK,

Kynni kepem:

JKeHKinreH KypT Jiek Te-JeK, —
backapmara,

KomureTtke,

[Tonut nenex

IIpoceeTke

AFBUIFaH )XYPT KbI3METKE.
KeHncecine kipiciMeH KbI3METKED, —
JKay et xaHOBIp — sKayIasl Karas Oip
Enyinen epek amnbin GipasbiH, Hecep.
Moxinicke eHi Kalkasapl cabas3siH. [0, 151]

AynapMaIrsl TYITHYCKaIaFbl aBTOPIBIH CTHITIH, VIITTBHIK SPEKIIEINITi MEH YaKbIT MEKECIH TYPHIC TYCIHTECH.
Aynapma afieKBaTThI ayIapbUIFaH, OMTKeHI TOpP)KIMaIIlbl OPBIC XaJIKbIHA TOH pealniaepi cakTarad. MbIcasibl
« TIOJIUT, IPOCBET, KOMUTET « CUSKTBI CO3JICp aynapMajia CaKkTallFaH, COHBIMEH KaTap ayJapMalllbl aBTOPIBIH
OUMBIH OKBIPMaHFa JKETKi3e OUIreH, SSFHU OJICHHIH BIPFaFbl MCH aBTOPJIBIH alTap OWBl CakTaJiFaH. AyaapMasa
©JICH KOJIBIHBIH KhICKAPYBIHBIH 631 ay1apMalllbIHbIH Ka3aK MOJICHUCTIHE call ayapFraHbIFbIH KepceTeai. Al
KeHOip JKepIepiHe KOMIICH CAIHsI, FTeHepaIN3alns, KOHKPETU3aIUsl 9/IiCTEPiH KOJIaHFAHBIH aliTyFa 00JIajbl,
Oipak aBTOp[BIH CTHIIIHE HYKCaH KEJIMETeH, MaFblHAa MEH O cakTairaH. Aymapmaiisl KackiM AMaHK0JIOB
MasKOBCKHHAIH caTHpaNbIK 6JCHIH ayJapMac OYpBIH, OHBI aJIBIH — ajla TaJall, eJIeH JKOJIAAPBIH YFBIHBIIL,
OpBIC TUTIHIH JOCTYPIH CaKTall OTBIPBIN, Ka3aK OKbIPMAaHBIHA ACEPJil JIe IMOIMOHANIBI-OKCIPECCUBTLIITT
JKaFbIHAH 1)1 KETKI3€e OLIreH.

TynHycka:
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Yepes yac:

HU ceKperaps,

HU CEKpETapIIN HeT —

roo!

Bcee m0 22-x ner

Ha 3acellaHuu KoMcomoda.[5, 45]
AynapMa Hycka:

CaratraH coq

XaTmsutapaeiH 0ipi KoK,

Kencene »xaH — Tipi KOK.

22 xacka JeiiH OapIIbIFhl

KomcomMonabiH MaKiIiciHae Aaraplisl. [6, 151]

TynHyckama 6 TapMak Ooiica, aynapMaza coJl alThl TapMakKThl OipiKTipimn, KbICKapTHII Oecey >kacaraH.
ABTOp «CeKpeTapby, «CeKpeTapia» ce3nepin Oekep KOJNIaHBIT OThIpMaca kepek. bipi ep amamapl, ekiHIIici
oifen amamapl Oingipeni. SIFHU, KOMCOMON JQYipiHAE dHeNep MEH epiiep TeH JCI >KapusulaHFaH, oiennepre
Ooctanaplk Oepinred. OFaH neifin oifenaep iy mapyacsl — Yi TIpIILJITiH jkacay, Kyleynepine KaKchl Karnai
yKacay raHa 0oJica, €HJIi 9iel 3aThl epKeKTepMEH TeHIECIT, KEHCelep e, 3aybIT-padpuKanapabl )KYMBIC JKacay,
ep CEeKUTII MEMJICKETTIK OpBIHIap Ia )KYMBIC jkacay, o3 MiKipJaepi MEeH OHIapbIH aHBIK aiiTa ary CEKJIIi paBoFa
ne Oonaabl. ABTOp, MBbIHA JKEPJIe COHBI MET3el TYpFaH CeKUIIi. SIFHM, KOMCOMOJ XKHHAIBICHIHIIA epep e
olienep e OaCTHIKTapAbIH KHUBIHIBI Y3aKKa CO3YbI ce0e0iHeH TarKbUIMai OTHIpYFa MIHACTTI €KeHIH aiTa bl
SIrHM, Kbl OYKin (QebeTOHABIK OJICHHIH 0acThl MACSICHl — SKHHAIBICTHIH THIM Y3aK YaKBITKA CO3BUIYHI,
OHJIAMJIBIK Y3aK MEP3iMHIH Ka)KETCI3/iri, OHBIH aJaMJbl ME31 €TeTiHIr, IIapIiaT-a-ThIHIbIFEL. AyaapMaja
ABTOPJBIH aWTKbICHI KEITCH OWBI CaKTaifaH. Aualija, KypbUIBIMBI JKaFbIHaH e3repicTepial OaiKaiMbl3.
TymHYCcKaHBl OKbIFaHIa OENTili Oip ca3[MbUIBIK, BIPFAKTHIK, OMHAKBUIBIK Oadkamambl. AJ, Ka3ak TiiHAETi
aynapMajia oHJai pIpFaK >KOK OOJIFaHBIMEH, YIIKAC CaKTaFaH.

Tynnycka:

CHoOBa B30HpAIOCh, TSI HA HOYb,
Ha BEPXHHUH 3TaXX CEMHUITAXHOTO J0Ma.
«IIpumen toBapumi MBan Banpru?» —
«Ha 3aceganuu
A-Oe-Be-re-ze-e-xke-3e-KoMan.[ S, 45]

Aynapma HycKa:

Tarsl epnenim, —

TyHre ke3iM TYCTI A€, —

JKeri kabat yHIiH 1o €H YCTiHE.
«VBan BaHbI4u Keaal Me ekeH?» —
Kok onna!

— Moxinicte oTBIp,
A-6e-Be-ne-xe-xkompa. [6, 151]

TymHycka 5 xon 6osca, ayaapmana o 7 koiMeH OepinreH. MaTiHHIH 0ac aFbl ©T€ COTTi ayJapbUIFaH,
«CHoBa B30Hparoch, TSI HA HOYB, HA BEPXHHUM dTaX CEMUITAXKHOTO MoMay — «Tarel epieniM, TyHre Ko3im
Tycti ne, XKeti kabaT YHAIH 97 €H ycTiHe», 3 Ko 0oca Ja TYMHYCKAaHBIH OWBIH 191 OepreH. A keneci
XKoJjgapAa aynapMalisl o3 TapanbiHaH <Kok oHpaal» — nmereH JienTi ceiijieM KockaH. bipak Oyn aynapmara
enI0ip HyKcaH KelTipMereH.

TynHycka:

YT1po paHHee.

MeuToii BcTpeyaro paccBeT paHHUI:

«0, x0T OFBI e1e

OJTHO 3aceJjaHne

OTHOCUTEIBHO UCKOPEHEHUS BCeX 3acemanuii!» [5, 45]
Ayaapma HycKa:

Tan copi.

Tanmen Gipre oiagsIM 9p HIpCEHi,

«O, mripkiH-ai,

Tarpr 6ip MOXKITIC ©TCE EKEH,

Bap maximicTi cox KypTsn Oip kerce ekeH» [6, 151]

By eneH mymarpiaia aBTOp OipiHIN TapMak IeH TOPTIHINI TapMaKThl YHKAC €Tce, eKiHIli TapMakK IeH
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TOPTIHIII TapMaKTHl YHKac €TKEH, KaJIITBl OCHI TOPT TapMakK Ta yHKacamsl Jem aiiTyra a Ooiamel. OUTKEHI
COHFBI ILIOBICTAP IBIH Oip-0ipiHe YKCAaC-YHKACTBUIBIFGI aHBIK. AJl ay1apMajia MyHIal 3aHIbLIBIK CaKTaIMaraH.
CoHFBI €Ki TapMaK KaHa KalTaJaHbIN TYPFaH co3 ece0iHeH FaHa yiKacassl Aeyre Oonaapl. Jlecek Te, Oapibik
0¥ HaKTHI 9pi IYPHIC aymapbUIFaH. DKCIPECCHS, 9Cep Mo TYITHYCKamarbIaail 0oamaca aa, e31HIiK epeKIIelTiK
aynapmana Oap.

bi3 eneHHiH y3iHA1IEpPiH FaHa Ak, calbICTRIPABIK. [Ipodeccop b.JKakpInThiH :»Ocipece JIepMOHTOB IIeH
MasikOBCKUHIIH KaH-AYHUEC] aKbIHFa COHIIATBIKTHI KaKbIH 9Cep €TTi»,- JereH mikipi KackiM HemikTeH
MasKoBCKHHII KOTl ayaapApl IeTeH cayaira kayan Oepeni. Kaceim MaskoBCKkuiizi ©3iHIH AYHACTAHBIMBIHA,
JKYpETiHe JKaKbplH OoNFaHAbIKTaH ayaapraH. Ocbl ceOenTi TYMHYCKAa MEH aylapMaHBIH apachIHIarbl
YHIECIMIUTIKTI, Oye3mimKTI OalKanblK. AKBIH, NyOmumuct, aygapMmamibl B.JKykoBckuil TO33USIIBIK
TYBIHABUTIAPABIH ayaapMainsuiapeiH «backenectepy» menm araranpl Oenrimi. Aymapmambl KackiM akelH /1a
MasikOBCKUIMEH JKaphICKa TYCKEHCH, TYITHYCKaIaH achIl TYCKICi KEIeTiHICH acep KalAbIPaIbl.

Kacbim aynapmanapbiH OKBITT OTBIpFaHAA Oenriyi (uionor, KepkeMm ofeOHeT TYBIHIATAPBIHEIH Iie0ep
aynapMmamibichl Jimmanaa JIyHTHHaHBIH MBIHA Oip KepeMeT co3epine epikci3 OarpiHachH : «IlepeBoanth —
OrpoMHOE cuacThe. MICKycCTBO mepeBoja st Obl CpaBHHJIA TOJNBKO C MY3BIKaJbHBIM HCIIOJIHEHHEM. OJTO
HHTEPIPETAIUND).

AkublK akpiH Mykaranu MakataeBThlH: «KacklM JereH — KalfbIFaH jKaHapTay roill», — jen MoOIlbIH-
JIAYBIHBIH ©31 OHBIH ayJapMallblIbIK OHEPIHE e KaThICThl alThIIFAaH MIKIpiH Oip KIPHI JIeN CEHIMMEH aiTa
aJaMbi3.

«Kazbama aymapma Tek KaHa €Ki T, TYTHYCKa MEH ayJapMaHbl OalaHBICTRIPMai, COHBIMEH Katap op
TYPJTi MOIEHUETTEPl, YITTApAbl, TAPUXU JaMYIIBIH op TYPi IoyipJepiH, 6TKEH jkoHe OYTiHTiI KyHmepmi Oaiinma-
HBICTBIpaIb», — nereH JI.C. bapXynapoBThIH MikipiMeH alTcak, KachiM akbIHHBIH ayJapMaiapblH OpbIC 9/1eOueTi-
MeH Ka3ak oficOMeTiHiH pyXaHu OaiilaHbIChIHA CETITITiH THT13TeH COTTi ayiapMaliap KaThIpbIHA JKaTKbI3a allaMbI3.

KopriTa aifTkanaa, TamaHTTHI akblH KackiM AMaHKOJIOBTHIH ayIapMaliaphl Kazak oIcOMCTIHIH pyxaHU
KOPBIH TOJIBIKTHIPAThIH Oara JKeTIHeC TybIHAaIap, Ka3ak 9/cOMETIHIH ayJapMa eHepi callaChIHIAFbl eyl
taObicTapel. COHIBIKTAH Ja ayAapMallapblH 3epTTeY/Ie aTKAPBUIATHIH iCTEp 911 JIe KO e ecenTeimMis.
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Introduction

The idea of developing simultaneous translation belongs to Edward Filein, an American businessman.
During a meeting in the League of Nations, he drew attention to the fact that consecutive interpreting takes
extra time from specialists, after which he set himself the goal of solving this problem. And already in 1925,
Edward Filein proposed using a new type of translation, with the help of which it was possible to significantly
save time. To do this, sitting in a special booth, it was necessary to use a microphone and a telephone. Thus,
the relevant specialist listened to the speaker's speech and at the same time dictated the translation, which was
transmitted to the listeners through headphones. having tested the work of simultaneous translation, experts
recognized it as a professional working tool.

After the equipment was patented, it was successfully used at the Geneva Conference in 1927. In 1930,
Germany joined the production of typefaces for translation, and in 1935 Russia joined the ranks of developers.
It was the Russian headset that members of the 15th conference of physiologists used, where the well-known
L.P. Pavlova sounded from all headphones simultaneously in three international languages: French and
German. Simultaneous translation played an essential role in the Nuremberg Trials, which took place in 1945.

Significance of the study

As in other countries, in Kazakhstan, simultaneous interpretation was deservedly appreciated in the 20th
century due to its practicality and efficiency. With its help, communication between interlocutors from all over
the world has become more understandable and faster, becoming a step towards the development of science,
foreign policy, business, etc. Today, not a single international meeting or event takes place without him: a
symposium, an assembly, negotiations between high-ranking officials and heads of state. In addition,
simultaneous translation has also reached the Internet, in which translation is also necessary when
communicating on the Internet in oral or written form.

In June 2011, the Former President approved the State Program for the Development and Functioning of
Languages in the Republic of Kazakhstan for 2011-2020.

Its main concept is to expand the scope of the Kazakh language, increase its competitiveness and prestige.
Much attention was paid to the preservation of linguistic diversity in Kazakhstan and the in-depth study of the
English language.

The profession of a translator in Kazakhstan has its own peculiarity — a translator, as a rule, apart from
excellent knowledge of the Kazakh language, is fluent in Russian and can translate from Russian into Kazakh,
translate from English into Russian, and from Kazakh into English. That is, to have a more universal
application of their knowledge of languages.

There are many translation specializations in Kazakhstan — written and oral translations, translations of
technical and legal documents (notarized translations), literary and journalistic translations, etc. In addition,
the translator has the opportunity to self-actualize in many areas — international journalism, management, PR
marketing. The translator has the ability to communicate with people of other cultures, combine business trips
with the opportunity to see other countries.

Objectives of the study:

— reacquaint with the fundamental principles of translation theory, including the unit of translation,
adequacy and equivalence of translation;

— identify the main characteristics of the literary style;

— discover the major lexical difficulties that arise films are translated;

— define the salient ways of addressing lexical and situation problems that may occur during the process
of translation and dubbing of movies.
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Methodology of the study

Several methods and techniques have been used in the descriptive analysis.

In the article, contextual, component, comparative analyses, method of definitional analysis have been
adopted to address the issues, which may arise in the process of simultaneous translation of movies. Moreover,
the deductive research method has been applied to fulfill the intended objectives.

Discussion/Results

Peculiarities of simultaneous interpretation of films. Dubbed translation, or briefly dubbing, is a type
of translation of audiovisual works (films, cartoons, television series, anime), in which the actors' foreign
speech is completely replaced with another language, with the aim of subsequent broadcasting of this work in
countries that do not speak the original language of the work. The translation is synchronized with the actors'
facial expressions and articulation (lip sync). When selecting actors for dubbing, the original voice, character's
temperament and voice age are taken into account [1].

An important element of the dubbed motion picture is the matching of the sound of the voice to the acoustic
conditions. For example, if an actor is standing in a bathroom, his voice should sound with slight echoes.

Simultaneous translation or simultaneous dubbing is the translation of a speaker's speech with a delay of
2-3 seconds.

The era of voice-over translation, aka synchronous dubbing, «synchronousy» or «voiceover», began in the
USSR with the appearance of the first video recorders — first reel to reel, and then the most popular, cassette.
At the same time, amateur translators appeared. In home studios, they themselves produced synchronous
dubbing of films to the best of their abilities and capabilities. The sound quality was terrible: the voice
transmitted through the amateur equipment became almost unrecognizable — hence the myths about
«clothespins on the nose.» There could be no question of any delights like role playing or a second female
voice. Then the synchronous dubbing simply conveyed the meaning of what the actors said [2].

The «golden era» of synchronous dubbing began during perestroika, when video distributions ceased to
be underground and began to bring tangible money to their employees. Overnight, a flurry of information,
thousands of films, poured into the consumer. Sometimes the same film was translated many times under
different titles. One-voice simultaneous dubbing conquered the market due to the fact that an experienced
translator could «speak» up to three or four films per day, and he did not even need a sound engineer. The
richest studios allowed themselves two-voice sync with separate voice acting for male and female characters.

With the development of civilized distribution in Kazakhstan, one-voice translation finally gave way to
professional simultaneous dubbing [3].

Despite the superficial similarities between the professions of voiceover and dubbing, in practice there is
not much in common between them. Simultaneous dubbing is usually done by professional translators whose
task is to accurately convey the meaning. I translated it myself and read it myself. In this case, the voice does
not really matter, because the viewer already hears the original track. Full synchronous dubbing requires actors
with distinctive voices who can play intonation and adapt to the role. Therefore, not everyone is taken into
synchronous dubbing.

Basically, theater actors come here, for whom voice acting is not the main profession, but a part-time job.

The West has its own peculiarities of national distribution. For example, it is extremely difficult to find
Soviet and Kazakh cinema, with the exception of children's fairy tales, in English dubbing — distributors are
limited to subtitles. This is not done out of love for the original track, it is just that domestic films are practically
not shown in foreign cinemas. And on DVD they are bought either by film gourmets or by emigrants — neither
one nor the other needs dubbing. The same fate awaits almost all non-English language films in the American
box office. If you are not nominated for an Oscar for Best Foreign Film, subtitles are waiting for you at best

[4].

Table 1 — Translation solutions analysis and different techniques for dubbing the dialogue between the
actors from a famous film.

Original Translation (Kazakh) Dubbing (Kazakh)
That's it, we're done, right? Jon conaii. Bonaer ma? Wos. Ci3 6omasiHBI3 0a?
Oh you know, I'd love to but I gotta O, MeH KaJalThIH e/iiM, OipaK MeH O, MeH Kanap efim, Oipak MeH
run. aChIFYBIM KepeK. 0apybIM Kepek.
VYou'll like her. She’s single. Cizre yHaiinpl. AWTHAKIIbL, O ANTHAKIIBL, OJ TYPMBICTA EMEC.

TYPMBICKA IIBIKIIAFaH.

Look, I'm sure that it wasn't your Teipanei3, Oyn Cizain kiHoHbI3 eMec | byran Ci3 kiHoli eMec eKeHiHe
fault. eKeHiHe CeHIMIIMIH. CeHIMIIMIH.
Is that it? Bonasl ma? Axa. bapnbIFel ocbl Ma?
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Please, tell Mrs. hobbs my thoughts
are with her. What she went through ,
no daughter should ...

Mucc X000cKa KOHII aTBIHBI3.
OHbIH 0achIHAH OTKEHIH, KBI3HI ...

Mucc X000cKa KOHII aTBIHBI3.
OHbIH OachblHaH OTKEHIH AYIINaH
KaJaMaiapl.

Smashed into pieces.

ChIHABI.

Honipek aiiTkanaa, Oy3abl.

Would you show me?

Kepcerecis 6e?

Ci3 maraH Kepcereci3 6e?

Original

Translation (Russian)

Dubbing (Russian)

That's it, we're done, right?

Wmenno. Y Bac Bce?

Ha. Y Bac Bce?

Oh you know, I'd love to but I gotta
run.

O, 51 GBI ¢ YIOBOJBCTBHEM, HO MHE
HaJl0 OeXaTh.

O, s OBbI ¢ PaJOCTHIO, 12 TOJILKO MHE
WJTH HAZO.

VYou'll like her. She’s single.

Te6e ona monpasurcs. Keratn, ona
HE 3aMYy>KeM.

KCTaTI/I, OHa HE 3aMYXEM

Look, I'm sure that it wasn't your
fault.

Ilocaymraiite, 1 yBepeH, 4TO BBl HE
BHUHOBATHL

A YBEPCH, Bbl HC BUHOBATHI.

Is that it?

Bcee?

Ara. Oto0 Bce?

Please, tell Mrs. hobbs my thoughts
are with her. What she went through ,
no daughter should ...

Iepenaiite Mucc Xo066¢c Mou
coboe3HoBaHMs. Yepes 4To OHA
[POLILTA, J0Yb HE JOJDKHA. ..

Iepenaiite Mucc Xo066¢c Mou
coboesHoBaHMs. Yepes 4To OHA
POLILIA, BPary HE MOXKeaTh.

Smashed into pieces.

Pazowm.

Tounee, pa3oui.

Would you show me?

TToxaxere?

Br1 MHE TOKaXkeTe?

Problems of simultaneous translation (dubbing) of foreign movies. Translating films is not an easy
task, as not all TV shows and films use everyday speech. If we want to understand what we see on the screen,
it will take a lot of effort from the translation agency.

For example, translating TV shows about doctors or police officers, which include medical and forensic
terms, or films about politics, the arts, and many other different areas, will require in-depth knowledge of the
translator in these areas. In addition, the cultural aspects of the country for which the translation is required
must also be taken into account [5].

Before proceeding with the translation of films, all technical specifications are agreed in advance, namely
in which format the client needs the text, what format the source file will be, what the format of the final result
will be, etc [6].

First appearing in the 50s, audiovisual translation received an impetus for development only in the 90s
and is still a subject of controversy among linguists and translators. Many linguists did not recognize this type
of translation due to its complex nature, since the audiovisual text with which the translator works is a
combination of such semiotic levels as: — verbal (speech); — visual (images, text, gestures); — auditory (music,
noise, speech). Thus, the translator's need to work with all semiotic levels makes this type of translation one
of the most difficult. Only a small number of researchers have wondered what audiovisual translation is. For
example, the linguist and translator K. Rice in his article «Classification of Texts and Translation Methodsy»
separates audio-media texts into a separate group, «recorded in writing, but coming to the recipient through a
non-linguistic environment in oral form (speech or song), perceived to their ears.» And the professor and
translator of audiovisual texts h. Diaz-Sintas noted that «audiovisual translation can be defined as the
translation of verbal elements of an audiovisual text». [7]

Audiovisual translation is engaged in the translation of audio-media texts, which are serials, films of
various genres, television programs. That is, such works in which the auditory and visual channels of
perception are simultaneously involved [8].

Thus, with audiovisual translation, audio and video content is localized taking into account the language,
culture and characteristics of the group for which it is carried out. In other words, audiovisual translation is the
translation of audio-media texts into another language and the transfer of test data to another culture. This type
of translation is a very complex, painstaking work with a huge number of nuances, requiring a special approach
of the translator [9].

Script translations. Translations of film scripts are best left to the experts. Translating your script
prepares your work for a global audience. Or it can help you create art in a new language, especially for a new
audience.

If script translation is the key to your success, why risk hiring an amateur? Rest assured that with our
professional film script translation services, your work will be accepted in the same way as in the original
language [10].

Italian writer and journalist Italo Calvino once wrote: «Without translation, I would be limited by the
borders of my country. The translator is my most important ally. he introduces me to the world.» «In the
meantime, there is no need to worry about it.»

108



Translation of subtitles. Translation of subtitles is subject to certain restrictions in terms of time and
space. [11]

Time limit: means that subtitles appear on the screen for a certain number of seconds. It depends on how
long one character speaks intermittently. If the character is delayed in answering, the subtitles may remain on
the screen longer, but in the case of a longer conversation, one phrase may appear on the screen for only a
couple of seconds.

Space limitation here means that the client determines how many lines can be displayed on the screen at
one time. There are usually two lines, but the number of characters can vary, typically between 30-60. Thus,
the translator must place the required text in a limited space, and thus part of the text can be omitted. [12]

Film Dubbing. Dubbing is different from translating subtitles. When duplicated, the texts should be
approximately the same length as the original.

Films are probably one of the cultural aspects that are most likely to be exported to other countries, along
with fashion and music. however, not every film that is popular in its own country will be popular in another
country, especially with a different culture. Translators play a huge role in making the film understandable for
the viewer. [13]

This is a way of voice acting, when the translated text is read over the original sound and the viewer hears
both the sound of the translation and the voices of the actors. Of course, in this case, the translator is not forced
to strongly adapt to the articulation of the actors, but many people are spoiled by the fact that the translation is
heard over the original track. In addition, in this case, the volume range of the voices is lost, since the voice
actor must always be heard, even if the characters in the film are whispering. Moreover, often one actor voices
several characters, and together with the sound engineer he has to make sure that his intonation differs
depending on the hero of the film he is voicing.

As a result, to get high-quality voice-overs, you need a lot of professionalism, but this method of voice
acting is quite cheap. [14]

This is perhaps the most difficult method of localization, which also attracts a lot of criticism. The
difficulty is that the viewer should have the feeling that the actors themselves are speaking, and for this a
creative team is involved, consisting of an interpreter, a handler (author of a synchronous text), a dubbing
director, an assistant director, a sound recording engineer, many actors and others.

Due to the difference in speech in different languages, you have to adjust the translation to the articulation
of the actors in the film, so sometimes there is a loss of meaning and you have to change phrases to make it
look natural. [15]

Actors are recorded one at a time so that you can create a multi-channel soundtrack and edit something if
possible. In addition, voice acting is also required in scenes with off-screen noise of a market, airport, hospital,
and so on. Five to ten dubbing actors portray this noise, and this also takes some skill. [16]

In addition, many famous actors take part in the voice acting of cartoons. So, the donkey from «Shrek»
was voiced by Eddie Murphy, and Woody Allen — by Zed from «Antz Ant», and such examples are endless.
Typically, large companies first invite actors for a role, and only then adjust the character images and script
for them. First of all, the sound track is recorded, after which the movement of the characters' lips is drawn
under it. [18]

Interestingly, in Japan, anime voice actors are called «seiyu» and this profession is studied as a separate
specialty. A good voice actor should be able to speak with different voices and sing. By the way, most of the
voice actors are girls who also play male roles. [19]

Conclusion

Voice acting for films and cartoons is a real acting job, which differs in many respects from the usual
acting. Thanks to the voice actors, today we can watch films in the cinema and at home, absolutely relaxing
while watching. This has big drawbacks, because watching great films in which the inimitable Al Pacino,
Robert De Niro, Morgan Freeman, Kevin Spacey and a huge number of other actors talk, best of all in the
original, fully feeling the emotions of the characters. It is a pity that the language barrier is causing such a
change in the perception of cinema in Kazakhstan and other countries.

Our work is based on the following key provisions translation theory:

a. simultaneous translation is a kind of oral translation, which is carried out by ear simultaneously with
the speech of the speaker on source language;

b. with the emergence of international organizations appeared the need for simultaneous translation;

c. with SP, the translator experiences a high level of cognitive load, which is defined as a measure of the
ability to solve a certain mental task in a system that is limited in nature;

d. simultaneous translation is organized in two variants — directly and through the axial cabin.
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Simultaneous interpretation has a great psychophysiological the workload on the translator, in
connection with which most scientists adhere to opinions that the translator should not translate alone for more
than 30 minutes. In contrast to this theory, there is another point of view that the synchronist can translate for
longer than a specified period of time without colleagues, ready to help with any difficulties.

Material considered by us allows us to conclude that the simultaneous interpreter is able to interpret
from 30 to 90 minutes alone, subject to the experience of the joint venture, an adequate assessment of their
strength and good health at the time of transfer without prejudice to mental and physical condition.
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KOHLENT TLIAIH OJEM/IIK BEMHECI

/.C. Koipzvizoaii , 3.T. Kanvicoexosa

On-Papadu areianarsl KazYY-apIH 2-Kypc MarucTpaHThl.
FBUTBIMU JkeTekmrici: PhD mokrop

Anmartel, Kazakcran

Tipek co30ep: onemik OeliHe, QIEMHIH TUIIK OciHec, KOHIENT TULAIH JIeMIIK OeiiHeci, KOHIENT, TULMIK TYJFa

Kipicne
AnaM TaHBIM CyOBEKTICI peTiHIe OOBEKTHBTI MIBIHIBIK Typaibsl Oenrimi Oip OumiM JKyHeCiHiH,
UAesIapAbIH, MiKipJIepaiH TachIMaIlaylIbICl OOMbIN Ta0bUIa bl Op TYPIl FEUIBIMAAPAAFEl OYIT JKYHEHIH 03
aTayel Oap (omeM OeliHeci, SJ€MHIH KOHIICTITYabl XXYHeci, oJeM MOJeNi) JKoHe SPTYpIi acleKTuiep/e
KapacTHIPBUTAELy OJeMIiK OeliHe» YFBIMBI aJlaMHBIH JXOHE OHBIH OOJIMBICHIHBIH EPEKIIENITiH, dJIEMMCEH
KapbIM-KaThIHACHIH, OHBIH JIEMET1 OMip CYPYiHiH MaHBI3AbI IAPTTapbIH OUIIIpETiH ipresi yFeIMaapAbIH 0ipi
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OOJIBINT TaOBUTAIBI. «OJIEMIIIK OelHe» VFBIMBIHA KYTiHY aJaMHBIH IIBIHABIKIICH KapbhIM-KaThIHAC YIEpiCiH
TyciHyre OeliceHIi Ke3KapacTbl OuIIipesi, 3epTTeyIiH Ma3MYHJIbI-OHTOJIOTHSIIBIK acIeKTiIepiHe Hazap
ayapajsl.

Koramaarel agammapaplH OUTIMI MEH MiHE3-KYJIKBIHBIH THIFBI3 OalTaHBICKI MEH OipIIiriHe BIKITal eTe
OTBIPHIT, dJIEeMHIH Oy1 skahaHABIK OeiHeci amam3aT MOICHUETIHIH SPTYPIi cajajapbl apachblHIArbl TAOUFH
omOeban nmengan OONBIN TaOBUIAABI KOHE COJ apKbUIbI agaMIapAbl KoFamfa OipiKTipyIiH THIMAI KypaJbl
peTiHze apeKeT eTei.

JIMHTBUCTUKAIBIK €HOCKTEpJe «KOHIICTITYas bl KYHe», «KOHIICTITTIH ONEMIIK MOJENi», «KOHIEHTO-
chepa», «dNeMHIH TMCUXMKAIBIK OeHHEeC» CHHOHHUMJIIK TEPMHHJCPI KOJJIAHBLIATHIHBI Oenriii. Omapabiy
OapIbIFbl Oip MOH/II COMKECTIKIICH CHIIATTANA/Ibl )KOHE «Ma3MYHIbl MaFrbIHAA — QJIEMJICTI 3aTTap/AblH HAKTHI
HeMece BIKTUMAaJT KaFdaibl Typaisl (071 HE oWalmel, Oiesmi, OOJDKalael, enecTeTei koHe T.0.) OCBIHIAN
JKYHEHIH JKeKE TaChIMAaJIayIIbIChl HETIK €TeTIH KOHIENTTI (MIBIHANHBI HEMeCe KaJiFaH) OUIAIpeTiH YFeIMIap
xyecin» Ourmipeni. Konnent Tinmig onmemmik OeiftHeci «(QOHIBIK OUTIMMEH, STHOMOICHH, 9JICYMETTIK
OpTaMeH, COHMaii-aK OChl TMHIBOMOJICHH KOFAMIACTHIKTHIH JKHHAKTAFaH JKOHE YpraKTaH-yprakka oepineTin
0apIbIK KYHIBUIBIK TO)KIPHUOSCIMEH) aHBIKTAIAIbI.

Bi3niH oWbIMBI3IIA, «QNEMIIK OCiHEe» MKOHE «KOHLENT TULMIH SNeMJIK OciHec» YFhIMIapbIHBIH
apakaThIHACKI MOcelieci Maynbl JkoHe ekioWibl. Kelbip JTUHTBUCTEp ONapipl capaiayfa ThIpbICabl, Oipak
JIeMapKaIis KpUTEepuiiaepi TYCiHIKCI3 Oomblm Kamambl. OChIFaH Opaid, omeMIik OCWHEHI YHeMi e3repill
OTBHIPAThIH OOBEKTUBTI HIBIH/BIK, a1 KOHIENT TIIIH aIeMIik OciiHeci (koHIenTochepa) —yreIMaap skykeci
TYpiHIE KYPBUIBIMIATIFaH JKOHE aybI3Ila OPHEKTI aJaThiH IIBIHABIKTH TYCIHIIPY ©3€KTI JIeT CaHalMBI3.

Herisri 6eaim.

OneMaik OeliHEHiI KeITereH 3aMaHayH JIMHTBUCTEP aJaMHBIH JyHHETaHBIMBIHBIH HETi3iH KypalTbIH,
QJIEMHIH MaHBI3[IbI KACHETTEPiH OHBIH TaChIMANAAYIIBLIAPBIH TYCiHY 1€ OCHHEIeHUTIH KoHEe aJaMHBIH 0apIbiK
pyXaHH OCJCEeHIUTITIHIH HOTIXKeCi OOJBIT TaOBIIATHIH OJIEMHIH OacTamKpl FajmamzablK OeifHeci peTiHme
TYCiHei. ONeMHIH OeliHeci 0OBEKTHBTI IIBIHBIKTBHIH CYOBEKTHBTI OeiiHeCi peTiHe, IIBIHABIKTHIH OciHeci
0O0JTyIbI TOKTATIIAH, OJIAP IBIH CIIKANCHICBIH/A TOIBIK TYCIpiIMEi, CHMBOJIIBIK TYPJI€ aHBIKTANIAIbl. OIEMIIK
OcitHe caHa MeH amaM eMIpiHiH OeNTici3 3JeMEHTI pPeTiHme KOocapiibl CHIaTKa ue koHe Oenrim Oip
(dopmanusutap Typinae oObeKTUBTI, aJaMHBIH OMIp CYPY NPOLECiHIe KANIbIpFaH «i3aepi» Oap eKeHIiri aram
etinreH [1].

«Onemoik Oetine» YFBIMBI aTaMHBIH JKOHE OHBIH OOJIMBICHIHBIH CPEKIICNITiH, OJIEMMEH KaphIM-
KATBIHACHIH, OHBIH 9JIEMJIETi OMIip CYPYIHiH MaHBI3IbI IIAPTTAPBIH OUTIIPETIH ipreii YFeIMaapabIH O0ipi 00bIT
TaObanel. Byn yFeIM ocipece ryMaHUTapibIK FHUIBIMIAP YINIH ©T¢ MaHbBI3ABL. OJIeMAIK OelHe eki Typii
POCIMHIH HOTWXKECIHAE kacamansl: 1) TIPIITIK OpeKeTiHIH HeTi3iHAe XKaTKaH oJeM OelfHenepiH
SKCIUTUKANMSIIAY, DKCTparupiey, Oenriiey, OObeKTHUBTEY JKOHE YFBIHY; 2) JKYHENl CHITaTTarbl apHAbI
peduexcust GapbICBIHA )KY3€Te aChIPhUIATHIH SJIEMHIH JKaHa OeHeNepiH KYpY, Kacay ®KoHe d3ipiey.OIeMIiK
OeifHeHIH (pYHKIHATIAPHI aJ]aM eMipiHJeTi Taburat reH OarpITTaybIHAH TYBIHAANH b, OHBIH aKbIpaMac Oeriri
aneMik O6eiiHe OONBIT TaObLTA B

ONeMai  KapacThIpyIbIH OacTanKel ajFbIIAPTTaphl, FHUIBIMH OUTIMHIH Ma3MYHJbI-OHTOJOTHSIIBIK
KYpPBUTBIMAAPHI, FHUIBIMU-TaHBIMABIK iC-OpPEKETTIH HeTi3iHAe >KaTKaH TepeH KYpbUIBIMIap 9JeMHiH OciiHe-
ciMeH OalaHBICTHL. «OyeM OeifHeci» TepMHUHIH anFaml peT JI. BUTreHITeHH «I10rnKambIK-(OUI0COPUSITBIK
TpaKTaTTa» KapacThIPbUIABI, Oipak OJ aHTPONOJIOTHST MEH CEeMHUOTHKara HeMic FajbIMbl BaiicrepOepuiy
e€HOCKTEpiHEeH CHTI31IreH.

«ONEeMHIH KOHIIETITTiK OefiHec» yroIMbI (OynaH opi — OKB) opTypiti FeUTBIMIapMeEH 3epTTeNe i, OIapIbIH
OpKalChICHl 63 MmpobieMagapbl MEH CaHaTTaphl IMEHOEPiHIEe OCHI YFBIMHBIH MOHIH KapacThIPaIbl.
JluarBHCTHKANA OYJI YFBIM 9NIeMJIiK OeiiHe MEeH TUIIH OalIaHBICHIH OpHATAJIbI, Oy Ma3MYHBIH TiJT apKBLIBI
OekiTy TocinaepiH 3eprreiiai. Tia ceMHOTHKAIBIK JXYyiHenepiH 0ipi peTiHze anem OeiiHeciHig Oeiri raHa emec,
COHBIMEH Oipre OHBIH HETi3iHIE dJeMHIH TUIMIK OeiHeci Kanpimracanasl. COHBIHAA, TIAIH KOMETIMEH JKEeKe
ajmamyiap anraH OiLTiMIepi HeriziHae WHTEepCyOeKTOpFa aifHajbIl, KOMMYHHKATHBTIK HpOIEcTepre KaTbica
ananpl. Jlorukana xonuentrik xyieHiH (KXK) moni ongarsl Oenrini 6ip akmaparTel OekiTy mpobieMachiHa
0aifmaHpICTH KapacThIpbuiaabl. Helpohn3noIoTusIbIK KoHE TICUXOIOTHSIIBIK, 3epTTeyiep aNeMAIK OelHeHi
TaJIail OTHIPHII, aJaMHBIH TAHBIMIIBIK iC-OpEeKEeTIMEH Oipre )KYpeTiH MeXaHU3MIIEP/Ii TYCIHAIpYTe THIPBICAIbI.
dunocodusaa puaocodusIIBIK KaTeropusiap KOHTEKCIHACT1 aNeMIIik OeifHe Mocesieci KapacThIpbLIabl: XKEKe
caHa, AYHUETAHBIM, oinay, peduexcus >koHe T.0. JIMHrBHCTHKama «oNmeMHIH TUIAIK OefHecl» YFBIMBIHBIH
malima OOMyBl  aHTPOTOOPTANBIK KAaFWAATTApPBIHAA JaMBIFAaH JIMHTBUCTHKAHBIH  O6JIri  peTiHme
THOCEOJIMHTBUCTUKAHBIH Taii1a OONyBIHBIH OeJrici 00BN TaObLIA b
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3. 1. CynetimeHoBaHbIH [2] mikipiHIe, oleMIiK OciiHe «amaMHBIH TaHBIMIBIK 1C-OpEKeTi JKOHE OHBIH
oiiyay KaOUIeTiH KepceTy apKachIHa )Kacallabl», OJl dJeMIiK OCiHEeHIH aca MaHbI3/Ibl KACUETIH TYTACTHIK, al
3JIEMEHTIH — WHBapPHAHTTHIKIICH, ©3CKTUIIKIIEH, CyOBEKTUBTUIIKIICH, TOJBIK €MeC SKCILTUKAIIUSIMEH, TOJIBIK
KaObUIAayFa KOJN IKETIMCI3MIKIIEeH, KOHTHHYaJTbIBUIBIKIICH, TUHAMH3MMEH CHIATTaJaThlH MafFblHA JIeTl
caHaipl. TYTacTBHIKIIEH KaTap, aBTOp FAPBIIITHIK Oarnapnay (sneMIik OeiHeHiH jkahaHabUTBIFBI), TAKBIPHIT-
Tap YILiH ilIKi ce3¢i3 CEeHIMAUTIK, TYPaKThUIBIK MIEH JUHAMH3M, KOPHEKIIIK, dJIeMEHTTep OelHEeCiHIH HaKThI-
JIBIFBI CHSIKTHI QIIeMIIK OeHHEeHIH cunaTTaManapsia atan etei. byn perre O./1. CyneliMeHoBa lIeMHIH TUTIIK
OcitHeci MeH oJleMHIH KOHIIENITyaJlIbIK OelHeci apachlHma TeH Oenri KoWmaimbl. OHBIH TiKipiHIIE,
TEPMUHOJIOTHSIBIK KOMOWHAIIMS PETIHAC «QJIEMHIH TUIMIK OeliHeci» TUIAI NIBIHABIKIICH TIKeJeH e3apa
opekerTecyre (OiIayabl aifHaJBI OTY) KOCY apKbUIbl Maiga O6omnel. LLI6IH MoHIHE, TilT MEH IIBIHIBIKTHIH
MYH7al TikeneW OalimaHBICHl JKOK» Aen caHaimel bynm keskapac b.A. CepeOpeHHHUKOBTHIH YCTaHBIMBIMCH
ColiKec KeJie/Ii, OJ1 «TL MIBIHABIKTHI KOPCETIeH 11, 01paK OHBI CHMBOJIIBIK TYpAe OctiHeneiai» nen canaias [1,
6 0.]. beltneneyaiH HoTHXXeCI — KOHIENITUIEP (TYKBIppIMAap) Oonaabl. Onemaik OeliHe oTe Kypaeni KyObLIbIC;
OJl BapHaTWBTI *oHe e3repMeni. COHBIMEH Karap, O 9p aJaMfa ToH, ajJaMIaplblH e3apa TYCIHYIILTIriH
KaMTaMachl3 €TeTiH TYPaKTBUIBIKKA HeE.

TingiH KypbUIBIMBI aIaMHBIH CAaHACBHIHA JKOHE OHBIH QJIEYMETTIK KaKETTUIIKTepiHe KapamacTaH eMip
CYPETIH MaTepHalJbIK OJIEMHIH OOBEKTUIepi MeH KYOBUIBICTaphl apachlHAAFbl KATBIHACTBI KOPCETE.
Ochuraiitia, Oenrisiep, MaFbUIBICY CHITATHI OAPIIBIK TIAEP YIIiH oMOeOaIr OOJIBIT TaObIIaAbl, ajlalia oJap IbIH
OPKaMCHICHIHBIH €PEKILEIITIH )KOKKA [IIBIFAPMAaiIbl.

Anam e3iHIH oIIeyMEeTTIiK-MOICHH iC-OpeKeTiHIe aJaM JIYHHETaHBIMBIHBIH ©3€TiH KYpaWHTBhIH oJeM
OcitHeciHe cyieHenmi. OneMaik OeliHe OoMaca, amaMHBIH KapbIM-KaTBIHACKI MEH ©3apa TYCIHICTIrT MYMKIiH
emec exi. OHCBI3 OYKiJ 9JIEyMETTIK-MOJICHH OPraHU3M TIKIpUOEHi ayaapy KoHe KoOSHTY MeXaHH3MIIepiMEeH
eMip cype anMaiinel. OneM OeliHeci agaM IYHHETAaHBIMBIHBIH HETI3ri Kypamzaac Oemiri ©oyia OTBIPBII,
KOFaMJIaFbl alaMAapAbIH OiiMi MEH MiHe3-KYJIKBIHBIH THIFBI3 OaiiJIaHBICKI MEH OipIliriHe BIKMa eTell.

Anmamaaprarsl afaMu KapbIM-KaThIHAC Oip-OipiHIH pyXaHW oJieMIepiHe e3apa TYCIHICTIK JKarmalbIHaa
MYMKiH OoNaapl, al agamIapAblH PyXaHW oJeMICPiHIH KUBICYBl OJlap YLIIH OpPTaK QJNEMIK OKUIIIKTep
XKyHeciHiH OomybiHa OaimaHbpICTBl. TycCiHyIeri anmakThIK oleMHiH kahaHabIK OelfiHeenepi e3repreH Kese
Tmaia 601ambl, SIFHA KaTeTOPUSIIBIK SKHBIHTHIKTBIH ©3repyl o1eM OeHHEeCIHIH XKaHa TYCIHIIpYJIepiHe oKeIeI.

OneMiK OeifHe — IIBIHABIKTHIH OeNTiti Oip KepiHici, aJeMai TYCiHy MEeH YChIHYIBIH Oenriri 0ip Joru-
KachlHA COHKEC 9JIEMHIH CEMaHTUKAaNIBIK KYPBUIBICHL. ByJl KOHLENTyanabl )oHe ce3iMTal KaTeropusIapabH
OMOEOANTHIFBI, 0JIAp Ma3MYHBI JKaFbIHAH ©3TepPTilll 00JIa OTBIPHIT, aJaMFa ©31HIH TapUXHU JaMyBIHBIH OapiIbIK
ke3eHepine ToH. Ochl caHAaTTapaH op MOJICHHETTE dJIEMHIH ©31H/IIK epeKIIe MOAE KYPbUIaIbl.

Kazipri Tijn FBRUIBIMBIHIA AHTPOIMOO3CKTI MapagurMa KaJbINTACKAH, OJI «COWICHTIH amaMra» JereH
KBI3BIFYIIBUIBIKKA HETI3JeNTeH. AHTPOIONOTHSIIBIK JIMHTBUCTHKA TN aJaMMEH, OHBIH CaHaChIMEH,
OMIIayBIMEH, PyXaHHU-TOXKIPHOETiK KEI3METIMEH THIFBI3 OailJIaHbICTa 3ePTTEi . AHTPOMOIOTHSIIBIK JIMHTBHC-
TUKaHBIH 0acTanKbl Te3uci — OYJI TUT aJaMHBIH KOHCTUTYLHUSUIBIK KACHETi JeTeH TYXKBIphIM. D. BeHBeHHCTIH
[3] TYKBIpBIMBIHIA OYIJT TE3WC: «agaMbl TLICI3 eNecTeTy MYMKIiH eMec. OleMJe TeK Tiii Oap amam Oacka
aJlaMMeH ceiiece aajpl, COHABIKTAH T alaMHBIH aHBIKTaMachIHA JKaTaJbh» JeT KOpCceTiIe .

TeopusinblK uIes peTiHAEe afaM YIIiH TUIMIH KOHCTHTYLMSUIBIK CHMATBI Typallbl OW amram per B.
['yMO0mBATTEIH THHTBOGUIOCOPHSIBIK TYKBIPHIMIAMAChIHA KapacThIpbIIFaH. ABTOPABIH MiKipi OOHBIHIIA,
ajiaM peTiHJe aJaMHBIH MOHIH aHBIKTAy afaMIbl afaM eTeTiH KYIITi aHbIKTayabl Oinmipeni. Tim — ocbiHmai
«TYMaHHUCTIK» OacTayiapabiH Oipi. AnaM agaMHbBIH IIbIFAPMAIIbUIBIK KaOlIeTi, OHbIH TEPEeH MYMKIHIIKTEpi
OPEKEeT eTETiH TiJT aPKbLIbI FAHA aJlaMFa aHaasbl. Tl — XambIKTBIH PyXaHU SHEPTHICH.

Agam YIIiH TiIiH KOHCTHTYIUSUIBIK CUITATHI Typaibl €Ki HeTi3r ofiCHaMalbIK TananTtap TybIHAauasL: 1)
TiAl OUIMEH amaMITbl TOJBIKTAM TaHy MYMKIH eMec; 2) TUIIIH TaOWFaThIH TYCIHY JKOHE OHBI a1aM MEH OHBIH
olleMiHe cyiieHe OTBIPBIN TYCIHIipyre 00Naabl. AHTPOIIOIOTHSUIBIK HET13/1e JIMHTBUCTHUKAHBIH KYPBUIBICHI Til
MeH aJlaMHBIH OipTyTac TEOpUSCHIH KYpyIbl KaMTHIBL Tingeri azam ¢akTOpBIH 3epTTey aleMIiKk OcifHeHi
3epTTeyre OailTaHBICTHI XKaHa Ko3Kapacka ue 00JIahl.

ONeMHIH TUIMIK OeifHeci, MEHTanuTeTTeri OIMIMHIH Ma3MyHIBI Heri3i 0Oola OTBHIPBIN, apHAaWbI
YUBIMIACTHIPBIIFAH KOHLENTYAIIBIK KYHeHiH Oip Typi Oombim TaObutagpl. OpOip Kyle MiHAETTI Typle
KYPBUIBIMFa M€, SFHU KYHe 3JIeMEHTTEPi apachIHIAFbl TYPaKThI KOHE 3aH/bI OAWIaHBICTAPIBIH KUBIHTHIFBI.
MyHpmail 37JeMEHTTEp aKbUI-OMIBIH JKadmbuiamMa aTayblH annbl. Onap TImmiK JKYWEeHIH JJIeMEHTTepi —
Mopdemanap, cesnep, CoWIeMIep CUSKThI HAKThl PACIMACIyre He eMec. OJIEMHIH TUIMIK OciHeCiHiH
OipiikTepi: MaFblHANAp, WAesIap, cXeMajap, akKbUI-Od KYpBUIBIMAApBl — 0i3re Tikened Toxipubene
OepimMerini, omapasr Oenriii 0ip mopekene >KaKbIHAACTRIPYMEH CBIPTKHI KopiHicTepre colikec KalTa KypyFa
TBIPBICYFa OOIAIBI.

OJIEeMHIH TUIIIK OCHHECIHIH Heri3ri OipJIiri — KOHIENT OO Ta0bLIa kL.
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Konyenm teopusmapsiHa (JIaT. conceptus — OH, YCBHIHY) IMIETENIIK XOHE OTAHABIK 3€pTTEYIIICPIIiH
KONTereH cHOeKkTepiHe apHaimraH. KoHuenTrep TUINIH OpTYpJi AEHTEHNIepiHIe 3epTTelielli: JEeKCHKAbIK,
(pazeonorusIbIK, CHHTAKCUCTIK, mapeMusi marepuanbl. Onap ocipece JeKkcuka OipiikTepiHzme OeiceHmi
3eprrenyne. KenrereH TyKbIppIMIamManap aHa JepeKKe3aep HEMECe 9JiCTep i KOIIaHa OTBIPHIT OipHere
PET KapacThIPBLIAIbI.

«KoHuenT» TepMuHi 9pTYpIIi Ma3MyH/1a KOJNJaHbUIAIbL:

— CO3[iH MaFbIHACHI MEH TYCIHiri;

— unesuapasl, OcifHenepai KAMTUTBIH CaHaHBIH KypJedi Oipiiri, yreiMaap;

— OeliHeneyain ym ¢opmacel 6ap (cypeT, YFbIM, CHMBOJ) MEHTaIABUIBIKTBIH HET13r1 OipJIiri;

— TUIAIK KypaiJapMeH Tikenel OaillaHBICTBI eMec Ta3a Uies.

Bip o0bekTiHIH OCBIHAAN op TYpHl TYCiHIKTEpiHIH OONyBIHBIH ceOedi, KOHIIETITiHI KapacThIpFaH Ke3Je
3epTTEYII OHBIH KAaCHETTEPiH KaHaMa MAJIIMETTEp HETi3iHIe FaHa Oarajait amajsl, ajl KOHIIENTTIH 631 Tikeneh
KaObuigayna Oepinmeiai. [lereHMeH, TY)KbIppIMAaMaHbl TYCIHYIIH >KOFapblga atajiraH OapiblK Tacingepi
TONIBIFBIMEH HETI3JIeNreH JKoHE OMip cypyre KYKbuibl. Kasipri yakpITTa TYKbIpBIMIAaMaHbl TYCIHAIPY MEH
TYCIHYiH €Ki HEeTi3Ti TOC1Ii KaJbITacCKaH: KOTHUTHUBTI KOHE JIMHTBOMOJICHUCTTIK.

KOrHUTHBTIK TACLT KOHIENT PETiHAC «KBAHTTBHIK OLTIMIEPIi» aHBIKTaWbl. JIMHTBOMOIEHUETTIK TACII
KOHIIENITTI «aJlaMHBIH CaHACBHIHIAFbl MOJCHU YHBICYbl, HEMECE MOICHUET aJaMHBIH akKblI-OH oleMiHe He
TYpiHIE SHETIHIITIHAe» Ae Tycinaipeni [4].

Konnentri TyciHyre JUHTBOKOTHUTHBTI YKOHE JIMHTBOMOJICHM Ke3KapacTap e3apa epekiie OoJMaipbl:
KEKe aJaMHBIH CaHACBIHIA TCHXHMKAJBIK OUiM peTiHAe KOHLENT KOFaMHBIH KoHIenTocepachlHa, SFHU
MOJICHHETKEe, aJl MOJCHHMET OipJiiri >keke TYIFaHbIH MEHIIITiHe alfHalaThIH Y)KBIMIBIK TOXIipuOeHi OexiTy
peTiHae KoHIenT O0bIT TabblIaabl. backama afiTkanma, Oyi1 TociIaep JKeke ajaMra KaThICThl BEKTOpJIapMeH
epeKIIeIICHE 1 JTMHTBOKOTHUTUBTI TYXKBIPbIMJaMa — JKEKe CaHalaH MOJEHHETKE, all JIMHTBOMOICHUET —
MOJICHHETTEH JXEKe CaHara OaFbITTaianbl. bysr allbIpMalIbUIBIKTBEI TEHEPATHBTI JKOHE WHTEPIIPETATUBTI
OailTaHBIC MOJENBbICPIMEH CANBICTRIPYFa OOJIAIBI, al KO3FAIBICTHI IMTEH KoHE imTed 0oy 3epTTey omici
eKEeHIH TYCiHeMi3, ic XKY3iHJe KO3FaJbIC OYJI Ken eJeM/l mporiecc OobIn TadbuIaast [S].

AliTa KeTy KepeK, KOHIENTTieri JMHIBOKOTHUTHBTI JKOHE JIMHTBOMSACHU KO3KapacTbIH HETi3iHIe TeK
OCHI TIOHAEPAIH MaKcaThl FaHA €MeC, COHBIMEH KaTap oJIEMHIH TIiK OeifHeci MEH KOHIETITTEP/IiH TiJIiK
HETI3Ti JJIEMEHTTEpPi PETiHAE HEe Maii1aaHblIaTEIHIBIFBIH €CKepY KaKeT. byir inHaMu3MMeH, ©3reprillTiKIieH,
BapUATUBTLIIKIICH JKOHE TUIMIK Y>KBIMMEH, «COIIbD) aJlaM dJISMHIH TUIIK OCHHECIHIH CaJbICTBIPMAIIBI TYPHC
TYPaKThI, CTATUKAJIBIK, HHBAPUAHTTHI TACBIMAIJIAYIIBICHI PETIH/E CHIIATTATATHIH TIIIK TYIIFa O0IYBI MYMKIH.

JKeke amam ma, TMHTBOMOACHH KayBIMAACTHIK Ta, KOFAM J1a OMIBI KABITITACTRIPY CYOBEKTicl 00Ja amab.
JIMHTBOMOS/ICHHETTaHy cajachblHA JIMHTBOMOJCHM KaybIMIACTHIKTAD HEMece KoraMaap [IIbIFapFaH
KoHIenTocgepanap xatagsl. OcblFaH 0almaHBICTBI, TULAIK TYJIFara KaTBICTHI KOHLENTiHI «OiJliM KBaHTHIY,
«aKBUT-0W KYPBUIBIMBI», aKBUT-0H OipJIiTi, aKpLI-0M OiTiMi, JKemel xax Oipiiri xkoHe T.0. Ien TYCIHy OHTaMIIbI
EKEHJIIr OeJrii OOJIBII, OiJIay MPOIIEC OMIBIH KAJIBINTACY bl MEH MaFbIHACKIHBIH OCIT1Ii O1p COTiHAE KOpiHEeI.
Ollay TCHXUKAIBIK-IMHTBUCTUKAJIBIK KEIICHHIH JUHAMUKAIBIK HEri3li peTiHAe KOHIENTTIH aJJbIH/A
aKIaparIieH KyMbIC iCTew/Ti.

Hnghopmema — akpUT-0M KEIICHIHIH HETI3ri OipJIiri, o 6acka aKmapaTThIK TYTACTBHIKTApIaH ©3TCIIeTiKICH
OcitHeneHe i, OHBIH KOMETIMEH TUIAIH apKacklHa OWay yKy3ere achIpbliaabl )KOHE CaHa XKYMBIC iCTEHI.

Konyenm OGactamkpl ceMHO3UC apKbUIbl OTKEH, CO3ICPAIH KOHE COJ CHUSAKTHI TUIMIK OipIiKTepiH
TICUXUKAJIBIK KYPAYIIBICHI IETT aTaIaThIH aKapaTThl OUITipeni.

JIMHIBOKOTHUTHBTI KOHE JIMHTBOMSJICHN KO3KapacTap IbIH YCTAaHBIMIAPBIH €CKEPEe OTBIPHIT, «KOHIETT —
MaFrbIHa» YFBIMIAPBIHBIH 9p TYPJIi apakaTbIHACK TYCIHIKTI KOHE Heri3lenreH 0ombIn Tadbuansl. byn Typasist
TiKenel Kapama-Kapcel mikipiep adTeuiFaH. Meicanbl, J[.C. JlnxayeB KOHIIETIT OHBIH MaFbIHAIAPBIHBIH
OipiHjeri ce30eH, SFHU JICKCUKAJBIK MarbIHAHBIH KOHIICNTICIMEH OaillaHBICTBI Jen caHainbl, Oyran B.I1.
MockBUH A€ KochlIaabl. Al 6acKa TUHTBUCTEP KOHIENTT] JIEKCUKAIBIK MaFbIHAAaH opi KeHipeK Ael caHal bl
[6].

KorauTuBTi TporecTi KapacThIpFaHma, TUIMIK TYIFAHBIH OWIay YACpICIHIE KOHICNT OacTamKbl
CEMHO3KCTEH OTill, «OHBIH MarbIHAJIAPBIHBIH OipiHAET1 cO3re» TeH OOJIATHIH TCUXHUKAJBIK KYPBUIBIM PETiHIC
naiaa OOJaTBIHABIFEIH OLTyTe OOMTa b

JLLA. KitumkoBa [7] 6epreH KOHIIENTTIH aHBIKTaMAaChIH KapacThIpcak, OHIa 013/1iH OMBIMBI3IIIA, €Ki TOCIIIII:
JMHTBOKOTHUTHBTI JKOHE JIMHTBOKYJBTYPOJIOTHSUIBIK Ta OipikTipyre OoJaasl. ABTOPABIH TY)KBIPBIM-
JaMachlHAa KOHIIENT — Oy aJJaMHBIH STHUKAJBIK, 9JICYMETTIK JKOHE JKeKe TaXipuOere Heri3IenreH IIbIHIBIK
JJIEMEHTIH, MOJICHH, STHHUKAIBIK, QJICYMETTIK XOHE COJI apKBUIbI KEeKe TYJIFalblK MaHbBI3bl 0ap HIBIHIBIK
AJIEMEHTIHE KATBICThl MaFbIHANIAP KHUBIHTHIFBIH TYCIHYIHIH HOTH)KECI OOJIBIN TaObUIATHIH MICUXUKAIBIK O1pIiK
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JIeNl KapacThIpbUTambl. by mikipai Koamaimbi3, ce0ebi YKBIMIBIK TIIAIK CaHaga CaKTaJiFaH KOHIICIITTI
CTaTHCTUKAJIBIK TYPFBIJaH KapacThIPFaH/1a, OHbIH JICKCUKAJIBIK MaFblHACBIHAH repi KeHekleTiHi aHbIK. OJ1 0ChI
00BEKT TypaJibl OUTIMHIH OapJIbIK KUBIHTHIFBIH OLIipeai ;koHe OHBI OEKITY YIIiH KONTEreH TULAIK OipIiikTepre
ne.

KoHuenrT — agaMHbIH TULLIK QIEMIHAETT MOIEHUETTIH HET13r1 KO31 O0JIbIT TaObIIa kL.

OJIeMHIH TUINIK OSHHECIHIH 3JIEMEHTI PeTiHAe KOHIENTTIH KaJbINTacybl TULNIH SJeMIIK OciiHeciMeH
Oipneit nmepekkes3nepaeH anbiHFaH. JKoFapblga CHUIIATTANFaH JEPEKKO3IeplIeH KOHIICTITTIH aHBIKTaMachl
Oenriii FanpIMIApAbIH TajuAay HETi3iHIe YCHIHBUIFAH MOJIMETTEpiHe colikec kenemi. OnapaplH MiKipiHIIE,
KOHIICNT aJaMHbIH CaHACBIHA TOMEH/ICTIIIE KaJIbINTACA/IbI:

a) OHBIH TiKellel Ce3iMIIK TaXKIpuOeci — aeMl ce3iM OpraHIapbIHBIH KaObUIIAYHI;

0) amaMHBIH 3aTTHIK 1C-OPEKETI;

B) OHBIH CaHACBIHAA OYpBIHHAH Oap YFhIMJIApMEH aKblI-Oi olepanusiapsl;

T') TUIAIK KapbIM-KaThIHACTAH (KOHIIETIT aJjaMfa TiINIIK TypAe XxadapiaHybl, TYCIHAIPITYl MYMKIH);

) TUIIIK OipJIiKTepIi cCaHalbl TYPAE TaHy apKbLIHI.

AliTa KeTy KepeK, KOHIENTTI KaJbIITACTHIPY K631 peTiHAe TiKeJed CEHCOpNBIK TaKipube Tya OITKeH
OimiMmeH OaiinmanbicThl. TiNAiK KapbIM-KaThlHAC — MOTIHJACPACH ANbIHFaH OLTIMMEH, ajl TUIAIK OipiaikTepai
caHaJIbl TypAe OlTy — aHa TiTiHAe MIa0BITTaHABIPEUTFaH OLTiIMMeH OalIaHBICTHI, OUTKEH1 OyII *Karaaiaa Oimim
CO3IIKITCH KYMBIC JKacayIaH repi TULIIK OipJlik Typaibl OlIaHyIaH TYpaJbl, OHTKEHI OyJIapaslH KaitHap Ke3i
— TULIIK KapbIM-KaThIHAC OOJIBINT TaObLIAIbI.

KonnentriH KanbmTacysl BEKTOPJBUIBIK CHSKTHI KacHeTKe ue WH(pOpMeMaaaH TYBIHAAWABI, Ol
nH(pOpPMEMaHBIH ©31H-631 TaHyFa, CAaHAHBIH JKapKbIH aiiMarbiHA KipyTe YKOHE OHBIH 0ap eKeHiH jJKapusiayra
YMTBUTYBIHAH TYpaJbl. Byt o TiIiH KeMeriMeH MarbiHaHbl Oinipeni. Erep uagopMema ocel oJ1aH 6TKeH
0oJIca, OFaH TarallbIHAIFaH TAaHOAIAYBIIITEIH HH()OPMEMABIH 13/ICy/IeH TYPaThIH 0ACTAIIKbl MOH OOJIMAalIbI.

CeMuno3uc apKplIbl HHPOPMEMAHBIH aJFAIIKbl 6Tyl Ke3iH/Ae Ol 63iHe KOJAIbl TaHOAMAYbIIIThI «OMIar
TabymaH» >KOHE OHBIH apachlHIA Ke3-KEeJITeH €Ki JKaKTBhI OIpJIiKTiH OONyBIH KaMTaMachl3 €TETiH OairaHbpIC
OpHATY apKbUIbI KajbllTacajel. backamia aiiTkanna, ce3aepiaiH OipHelle MaFbIHACBIHAH Oipeyi IIbIHJBIKKA
coiikec Herisri 6onbIn TabblIansl. OCkl MaFbIHAHBIH aifHANIACHIHAA OapibIK O0acka OenTijiep TONTACTHIPHUIFaH:
KayBIMIACTHIKTAp, Oaranay, KOHHOTAIHsIIap. Opic KYpPhUIBIMBI 6ap KOHIIENT OChUTal KaIbIITaca bl

Opic KypBUIBIMBIHBIH 00BEKTICI 00JIa OTHIPHII, KOHIIENT ©3€Ti MEH MIeTKepi aiMakTapbl 0ap. ¥ITTHIK
TIJIMEH THIFBI3 OalIaHBICTHI OOJFAHIBIKTAH, KOHIICTITTIH ©3eri OHBIH YITTBHIK Kypampaac Oeiiri OombIm
TaOBLUIAABRl — HAKTHI KATBICATHIH IITKi ()OPMACHI KoHE TUIIIH oJeMIIK OeHHECIH TaChIMaIIayIIbuIap opaaibIM
MOUBIHIAMAUTHIH CHIPTKBI JOPMACHL.

Iiki popmackl HeMece STUMOTOTHSIIBIK PEKIIEIiTri, HEMECEe STUMOJIOTHSICH TeK 3ePTTECYIILICPMEH KOHE
3epTTeyIIiiepre ambuIaael. bipak Oy OCHl TiAI KOJNJAHATHIH afaMjap YIIiH KOHIENT Ma3MYHBIHBIH Oyl
KabaThl MYJIIEM JKOK JaereHai Oummipmeiimi. bynm omap ymiiH jkaHama Typae, KYHABUIBIKTApIBIH KaJFaH
KabaTTapel Taiija OOJIFAaH JKOHE CaKTalaThlH Heri3 periHae Oap Oonbinm TadObuiagbl. FO.C. Cremanor [8]
KOHIIENTTIH YII KOMIIOHEHTIH HeMece YII «KabaTeIH» akbIpaTtanbl: (1) Herisri, e3ekrti Oenri; (2) KochIMIIa
HeMece OipHeIIe KOCBIMINA, «ITACCUBTI» Oenriyiep, ojap Kasipri TaHAa «TapuXm» Oenrife OOJBIT MaHBI3IbI
emec; (3) imki popma, smerTe, MYIIe TAHBUIMANTBIH, CHIPTKBI, aybI3IIa TYPIE JKa3blIFaH.

Byn ¢dopMana koHIENT YITTHIK CaHaja «COMBUIBIK», dTHHKAIBIK agaM JJIEMiHIH TUIIK OelHeciHme
Oexitinredn. OHBIH MoHIH (KOHIIETITTIH ©3€TiH) jKeKe TYJIFa, TULMIK TYJIFa apKbpUIbl TYCIHY MpOIECi JKeke,
TOMNTHIK, dJICYMETTIK KabaTTapipl )KEHY apKbUIbI — oMOeOan KOHIICTITIre JKoHe KelOip »karaaiiapaa — imiKi
ninridre (erep 6ap 6oJica) eTeni.

Meican peTiHie dcapbliesbiius 3ammex KOHIIETITIH KapacThIpaMbl3. ¥ ITTHIK KOMIIOHEHT — ilIKi ¢opmana:
«¥nmaxg — 3aT, MaH, )KOHE OJIaH Jla TYHIPIIIKTUIepi KYM TYPIHAETi Ke3-KelreH Ooprbeuinak. JKep KyHipeHei,
©3CHJIep JaliIaHaibl, IaH-TO3aH ericTikTi xkabansl («ropes monker Typansl Co3»-ae). MyH/a itiki popmack
YHTaK MarbIHACHIH BepOaJIaii/ibl, SIFHU ETICTIKKE alfHAIbIpaibl. Ka3ipri opbic TiTiHAe OYJT KOHIICNTTIH 0acThI,
©3eKTi OeNTici: «aThIC KapyBIHBIH 3apsSATaphIH jKacayFa apHaIFaH KapbUIFBIII 3aTTh OLTmipesi.

KoceiMiia (Tapuxu) Oenriiep oHbl O€iHEN MarblHaJa KOJJaHyFa HETI3NeNreH KeH (pa3eosiorusibIK
yiJeciMIiTiKTe KOpiHeni: yumaxmel Kypeax ycmay — (aybIclialbl MOHZE) KOpFaHbICKA aiibIH 00Iy; 0K-0api
peminde — (aybICTIAlIbI MOH/IE) KYPFAK, dKAKChl TYTAHATHIH OTBHIH TYPalbl, COHAAN-aK allylllaH MiHe3/i agam
TYpaJbl, 3enOipekmiy uici — (AybICTIAIBI MOHJIE) COFBIC JKaKBIHIAI KAJIBI;, 3eH0ipek ocemicnelidi— (coiney
MOoHiH/Ie) Oip HOpCe YIINH KYIII, Ta0aH BUIBIK KETICIICHIi;0K-0apiHi bicbipan emy — (Coicy MoHIHJIE) OOCKa
ceiliiey HemMece apeKerT ety [9].

Opic KYPBUIBIMBIHBIH Ke3-KeJTeH 00BEKTICI CHAKTBI, KOHIICTIT OPTAIBIKKA Kapail KoHE OPTAJBIKTaH Kepi
OaFpITTaIFaH KYIITEPAIH Teme-TeHAIriH cakTainbl. Erep Tteme-TeHIik 0acka KOHLENTUICPHIH oCepiHEH
Oy3blica xoHe MH(popMeM 0oJica, CHIPTTaH KEJNETiH «IIyJIapAblH» oCepiHeH KOHLENTiHiH CBHIPTKbI KOHTYPHI
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e3repezi: KeHeleal HeMece TapbulaAbl. byl KOHLENT ImeKapanapblHbIH KO3FaIFBIITHIFBIH, OHBIH KYPAEIUIIK
JOPEKECIH JKOHE MIIITHAEPIIH HeMece TYPIEPIiH opTYpILUIIriH aHbIKTalabl. COHBIMEH, KOHLENTTEPiH KeJleci
TYpJIEpi aHBIKTaJAbL: chI30aHyCcKa, hpeiM, cLieHapHid, CKPITHT.

Cwizbanycka — HBICAHABI KYpPaWTBIH KOHTYDJApAbl, CHI3BIKTApIbl, OHBIH KYPBUIBIMBIH KepCETY.l
KAMTHIBL.

@peiim — CTEPEOTUNTIK KaFAalUabl, acipece ®KaaTbIH YIKEH KoJeMiH YHBIMAACTBIPFaH Ke3/le KopCeTeTiH
MOIMETTEp KYPBUIBIMBL. byn jkanra cakrairaH KepiHiCTepAi YHBIMIACTHIpY, OUTIM KYPBUIBIMBI, axam
ToXipubdecinig Oenrisi 6ip 6eiri Typaisl akmapar.

Cyenapuii — IPOLIECTIH CHIIATTaMaChl, OHBIH MaHBI3/Ibl KE3CHICPIMEH OpEKeET eTYy.

Ckpnum — Oenrini Oip >xarmaiiga omaH opi He OONyBl KepeK €KEHIIri Typaibl OOJDKaMABIK Hesiap
XKUBIHTBIFBl, MYHAA >KaFJaiiMeH ONriIeHreH MIiHE3-KYIBIKTBIH erKeH-TerKesl JKOCIapblH YCBhIHYFa
MYMKIHIK Oepei.

KonuenT mekapanapblHbIH KO3FAJIFBILITHIFGI OHBIH ©3Trepy KaOUIeTiH aHbIKTaibl. ¥ FRIMHBIH CaHaIaFrbl
©3TepTilITIKKe KAOUIETTUIrl »eKe TYJIFaHbIH JaMyblHa, ©CYiHe, OHBIH 3HATKEpPIIK >XOHE MOPAaJbIbIK
KacueTTepiHe MyMKiHIIK Oepeni. Toxipube kxMHAKTaFraH ajaM OHBI OCNTiIl Oip KOHIENTIre aifHaIABIPAIbI,
oJiap JIOTHKAIBIK Typae Oip-OipiMeH OaitaHBICHII, KOHIETITTIK KYHeH1 HeMece KOHLENToc(hepanbl Kypai bl

Konyenmocghepa, nemece uneoctepa (/1.C. JluxaueB tepmuHi) — aHa TiNiHIH (KeKe KOHE Y KBIMJIBIK)
IOYHUETaHBIMBIH KAJIBIITACTBIPATHIH YFBIMAAD KUBIHTHIFBI.

Bipkarap 3eprreymriiep KOHIENTTI 3epTTEyleri KOTHHTHUBTI KO3KAapacThl JKAaKTaylIbUIAp KOHIENT
JKUBIHTBIFBIH KOHIICTITUTIK JKyiie HeMece KYPBUIBIM peTiHie Kepcereli. KOrHHTHBTI Tociijge MiHIET JKeKe
caHaJaFbl KOHIIETTIK XYHeIep Il KABINTACTRIPY KOHE TaMBITY MPOIECTEPiH 3ePTTEY OO TaOBITA b,

J.C. Jluxaues [10], koHenTocdepa TepMHUHIHIH aBTOPBI, KOHIIETITTEP TOOBIH 3€PTTEYACT] JINHTBOMYICHN
Ke3KapacThlH Heri3iH Kanaymibl. OHbH «OpbICc TUTIHIH KOHIENTOochepack OarmapiaMaliblK MaKalachIHa:
«Keke anmamMHBIH CO3MIK KOpBIHAA AallbUIFaH MOTEHUUAJIAAPABl, TUIAI JKallbl aJfaHAarbl CeKuAl,
KOHITeTITocdepa et aTayra 00JIaabDy TeTeH aHbIKTaMa KEeNTipesi.

KorHutuBTi XoHE TMHTBOMSACHHU TACUIIEp asChIHIA KOHLENTOCc(epa/KOHIENTTIK KYPhUIBIM KaObuiaay
HOTHXKeJIEpiH MarblHAJIapFa alHaNABIPyJaH TYPaThIH CEMaHTUKAIBIK KaJbIITACy MPOLECIHIH ©HIMi OOJbII
taObuIazel. JKeke agaM fa, TMHIBOMOAEHHM KaybIMAACTBIK, KOFaM Jla MarblHaHbI KAJBIITACTRIPY CyObBEKTiCl
Ooua ananel. JIMHTBOMO/IGHUETTaHy calachlHa JMHTBOMOICHH KayBIMIIACTHIKTAP HEMece KOFaMIap LIbIFapFaH
KOHIIeTITOC(hepanap *KaTaibl.

KoHnenrocdepaHslH KONTETeH 3epTTEYJICPiHAC OHBIH OpiC KYPBUIBIMBI 0ap €KCHIIr KOPCETUIreH: O
OpTAJIbIK JKoHE NepudepusubiK OesikTepai axbipaTanbl. OpTanblKk O6JKTI €H ©3€KTi, JKOFaphl JICYMETTIK
PEUTHHITI KOHIENTiNep Kypanabl.

KonuenTocdepanbl namybl, Tapuxbl — OHIAFbl XXKaHAa YFBIMAAPIBIH Haiga OOMybIH, OPTANbIK IIEH
nepugepusHbIH Ma3MYH/IBIK apaKaThIHACBIHBIH ©3T€pYyiH, COHIaN-aK onapblH KypambIH kepceteni. Konmern-
Toc(hepaHblH KYPBHUIBIMBI MEH KbI3MET1 OHBIH TYKBbIPbIMIaMaapbIHBIH 63apa OalTaHbICBIMEH aHBIKTANIAIbI.
Byn OaitmaHbicTapaplH TaOUFATBI Typallbl opTYpii Ke3kapactap Oap. Macenen, B.b. 'omnbepr akpui-oi
OipiikTepi e3apa OailaHBIC TeH KapbhIM-KaThIHACKA TYCYi MYMKIH Jem caHaiiapl. by KyOBUTBICTApIBI
capaJiayJIblH Heri3i — Oip OipIiKTiH Ma3MYHBIH EKiHIIICIHIH 63repyiMeH alMacThIpy MyMKiHairi. baiinansicrap
MyHJail e3repicrepai Oinmipexi, Oipak KapblM — KaThIHAchl OonMaiinel. KoHuent apaceiHmarsl OaiyiaHbIC
Oenrini Oip KoHIENTOC(epaHbIH KYPBUIBIMIBIK MOJIENTiHIH HeTi31 00kt Ta0buaapl. KoHIenTrep apackiHIarbl
OalimaHpICTap >KaHA MaFbIHAHBI KaJBINTACTBHIPAIbl, OHBI OAapJbIK JJIEMEHTTEpP apachlHla OaiylaHbIC OpHATY
apKbUIBI FaHA aHBIKTayFa Oonaabl. KoHnenTtyanasl OaianpicTap KOHIENTTIH Ma3MYHBIH OalbITanbl, O KUIT
ce3/IepIiH KOHHOTAIVIAPBIH/IA ©3iHIH ayb3iIa OelHeCiH Tababl.

YFeIMIap apachIHAaFsl OalTaHbIC TYPJIEPIHIH opTYpii XKikTemyi 6ap. M.B. Hukutun [11] uMmmmukamms
MeH KJ1accu(hUMKaI¥sl KaThIHACTAPBIH TYKBIPBIMIaMAIIBIK OaiiaHpIcTap Jaen caHaipl. baiiimaneicThiH OipiHIIi
TYpl IWIBIHABIK OOBEKTINEPiHiH HAKTHI OaillaHBICTAPBIH, «TOYENIUTIK, 3aTTap apachblHAarbl, OOJiK MEeH TYTac
apachIHIaFbl, 3aT TeH OCNTi apachIHAaFhl, OCNTiIep apachIHAAFsl 63apa opekerTtecydi» kepceremi. JKikrey
OaiimaHpICTapBI-OyJT 3aTTapiarbl O€NriiepliH TapadyblHbIH TaHBIMJIBIK TPOLECTEPiHIH HoTHXKeci. By
OaiimaHpICTap <OKalNIbl — 3aTTapAarbl op TYPJi HOPCEHI allyFa, OJIEMHIH WIEKCi3 opTYpIUIiriHae
3aHIBUIBIKTAPABl OPHATYFa, 3aTTapAbIH JKeKe OipereiiiriH TYpiepAiH KOepiHeTiH HepapXuschlHA JeHiH
azaiityra OareiTTanrad..» [11, 108 6.]. Baitmanpic TypiepiHiH MYHIal aHBIKTaMachl IIBIHABIKTa Oap
OalimaHbpICTapAbI TYCIHY MPOLIECTEPIH XKOHE OJapAbIH )KEeKe CaHaaa ChIHYbIH KOpCETEi.

E.C. KyOpsxosa [12] akp1-0#1 OipiikTepi apachiHIAFbI OaiiIaHBICTHIH YIII TYPiH aKbIpaTalbl: TPUBATHUBTI
onmo3umusa  (KOCBUTY), OSKBHUITOJICHTTI OIMMO3UINAS (KUBUIBICY), ITU3BIOHKTHB OIMTO3UITUSACH  (FKaJIIThI
3NIeMEHTTepiH 0oMaybiH Oinaipeni). Bi3aiH olbIMbI3IIa, FaasiMaap O6JreH OaiaHbICTapAbIH OapIibIK 0acka
TYpJIepi Keneci knaccudukanusra (Cyper) eHe ajasl.
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Konnenrrepuin Oaiinanbic Typraepi

B

[IpuBaruBTi OKBHIIOJICHTTI JIM3BIOHKTUBTI (3KaJITBI
(wacrrmv) (KUBLIBICY) 3JIEMEHTTIH OOJIMYBI)
UepapxuskaTeiHaCHI .
PApXIIK ¥KcacTbIK,aiibipma-
IIBUTBIK, KUBLIBICY,
JKAKBIH/BIK,

Cypet — KoHuenT apackiHaars! 6aiiaHbIC TypIiepi

10.C. CrenmanoBThIH [8, 600 6.] KOPBITEIHIBICH OOWBIHINIA KOHIICTITTEP apaChIHIAFhI OaiylaHbICTap TAOUFH
JKOHE JIOTHKAJIBIK JKOJIMEH OPHATBLIYBI MYMKIiH. JIOTHKAIBIK OaliIaHBICTap OKULAIKTEPACT] HMILTUIIITH3MMEH,
OJIAp/IbI AHBIKTAY YIIIH KOKETTi JOTUKAIBIK OTIepanysIapbIH MiHACTTUIITIMEH CATIATTaIaIbl.

JKyitenin Oip Geiiri OOJIBIN TaOBIIATBIH KOHIENTTEp Oacka KOHIENITTEPHiH BIKHAIBIHA TYCEHl *KoHE
e3repicke YIIbIpaibl. YakbIT oTe Kelle KOHLENTTEp CaHbl Ja, OJapIblH Ma3MyHBI Ja esrepeni. CaHalarbl
KOHIIENTTIK KYHEHI Kypy MOHEKTUIIrl JOTMKAa MPHUHIMITEPIHE COWKeC Kelleidi; *YWEHIH OHBIH JOTHKACHI
CUSKTBI KacHeTi OcChlFaH OalmaHbICTBHl. by Kacwer Oip KOHIIENTTEH EKiHINICIHE JOTHKAIBIK aybICy
MYMKIHITiH, KeiOip KOHIIENTTep I OacKamapsl apKbUTHI aHBIKTAYIBI, KOJIa 0ap KOHIIETITTEp HETi3iH/e XKaHa
KOHILIENITTEP KYPY MYMKIHIITiH aHBIKTal bl

JKyiieHiH KUCHIHABUIBIFBI OHBIH JKaHAa KOHIICTITIJIEpiH KypyFa MYMKIHIIK Oeperi, omap TikeJen
TOXipuOeIeH urepinmMeiii, 6ipak TUT apKbUIBI caHaFra €Helli. byl amaMHBIH KOHIIENTTIK JKyHeciHe aepekci3
YFBIMIApABI €HT13y MYMKIHAITH TyciHaipeni. MyHaal aKnaparTsl )Ky#ere TiJICi3 eHri3y MyMKIiH eMec.

Konuentrep apaceinmarsl Taburu OaiiaHeicTap, 94€TTe, TUIAIK KypalgapMeH ailKbIH *oHE KeOiHece
KalTalaHaTHIH OipITIKTEPMEH KOpiHedi: co3nep, mapeMusiap, Gpa3eooru3Maep, apopusMaep: o3 moebenizoe,
YUiniz0e dicane aKblLibiHbl30eH omip cypiniz («EHOCK» KOHE «OMIip» KOHIICTITIHIH OalIaHbIChI); H#coa0azbl Ke3-
Keneen 6Oac emec («eHOEK» JKOHE «celiey» KOHUENTiHIH Oainanbicel). Ockl THOTEri OipiikTep
OaliTaHBICTAPABIH JAQJICIIH, MOICHH «3aH/IBUTBIFBIHY» KOPCETE/II.

10.C. Cremanos [8, 39 6.] KOHIENITTED pelimuneiniy monmapsl YFRIMBIH €HTi3eTi. BYJ1 TepMIH o1eyMeTTiK
Oenen HeMece MaHBI3IBUIBIK OJIIEMIMEH epeKIIeICHETIH KOHIENTTep TOOBIH HeMece JKEeKe KOHIENTTEepAi
oinmipeni. SIrau, KoHIIENITOC(epa iMIiHAEe KOHIETITTEP TeH eMec Aen OOJDKaHaIbl: MaHBI3ABUIBIFEl KO HE a3
Oomeim kenmeni. EH MaHBI3ABI JKOHE KeJIeMIi YFRIMAApAsl aBTOp KOHCTaHTLIEp aen aTaiiapl. KoHcTaHTimep
apKBUTBI 013 MOJICHUETTIH KOHLENTTIK YFRIMIApBIH TyciHeMi3.Ocbulaiiia, KOHIIETITTIK JKyHenep TaxipuOeHiH
KMHAKTATyBIMEH JKOHE KaHa OlTiM asryMeH OaillaHBICTBI ©3TeprillTiK jKoHE caHaga KOHLENTTIK xXyhenepai
KYpY TIPOIIECiHIH epeKIIeTiKTepiMeH OaliTaHbICThI IOTHKAMEH CUTIATTaIaIbl.

KopbIThIHABL.

CoHbIMeH, 3epTTey HOTHXKENepi aJaMHBIH KOpIIaraH MIBIHABIKTEI UTepy Tporecinae OimimM Oenrini Oip
caHaTTapra OeIiHIN, TAHEIMIBIK 0a3aHbl KYPATHIHIBIFEIH KOPCETTi. ATaMHBIH aJIbIHFAaH aKIapaTThl TYCIHIIPYi
HETi3IHAe KOHIENT TUIMIH OJIeMIIK OelHecl HeMece J>KEKe JKOHE YXKBIMJBIK TKIPUOCHI KaMTHTHIH
KoHIlenTocepa Kambinracaabl. KoHIENnTTiH onmemaik OeiiHeci, TOJBIK OoiiMaca Ja, KOHIENTOC(EepaHbIH
HETI3Ti 3JIEMEHTTEPiH HOMHUHAITUIAYFa JKOHE OJapIIbIH TiJ apKbUIB TYCIHIIpUTyiHe OalIaHBICTHI OJIEMHIH
TiIIK OeiiHEeCiH e KopiHiC TabaIbl.

AHTPOTIOLEHTPIIK MapagurMa asChlHAa KOHIENT TUIIIH 9JeMIiK OelHEeCiH epeKIIeTiKTepiMeH, T )KoHe
MoZieHH (aKTiIep apachlHOAFbl OaWIaHBICTBI OpHATYMEH OaiIaHBICTBI MAceNeNepi 3epTTey opi Kapail
3epTTEYi Tajam eTe/li e CaHAWMBI3.
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Kniouesvie cnosa: anTpONIOHUMBI, TOOHUMBI, IMEHa COOCTBEHHBIE, TPAHCIUTEPALHS, TPAHCKPHITLHS, KAJIb—KHPO—
BaHNE, KOHTEKCTYaJIbHbIH IIEPEBOI.

Hmena n Ha3BaHHUA — 3TO ABE HEOTHEMJIEMbIE €IMHUIBI JI000r0 s3bIka. OHM BaXKHBI AJsI OOLICHMS U
nepenayu nHbopMaru Mexay JroasMu. OaHa u3 0COOCHHOCTEH NMEH COOCTBEHHBIX — 3TO UX YHUBEPCATHEHOE
npuMeHeHue. JlomycTuM, pu nepexoie Ha APYyToil A3bIK, MBI HCTIOJIb3YEM IEPEBOJ HApUIAaTEIbHBIX CIOB, HO
OCTaBJISIEM UMEHA COOCTBEHHBIE B OPUTUHAJIE, HAPUMEP, UM U (PaMUIIMIO YEIOBeKa.

Hmena coOCTBEHHBIE SBISAIOTCS ONOPHBIMH TOYKAMU B M3Y4YE€HHM MHOCTPAHHOIO S3bIKa M IIEPEBOAE C
HET0, OHU MTPAIOT POJIb CBOEOPa3HOTO MEXBI3BIKOBOIO MocTa. OJHAKO JAaHHBINA (AaKT MOBIHSI Ha TO, YTO
JIOIW Hayalld CYUTaTh, YTO UMEHAM COOCTBEHHBIM HE HY)KHO YJAENATH OOJIbIIOE BHUMaHHE NPU MU3YYCHUHU
HOBOTO s3bIKa. 1lo3TOMy, MX 4YacTO He BKJIIOYAIOT B CJIIOBAPH M UM BBIIEJAIOT HEAOCTAaTOYHO MeECTa B
y4eOHUKaX IO TIEPEBOY.

[Tpu nepenade nMeH COOCTBEHHBIX, EPEBOJYNKN YACTO YITyCKAIOT OOJBIIYIO YacTh X CBOMCTB. Ecnu He
[pUaaBaTh UMEHaM COOCTBEHHBIM 3HAUEHHUE U HE 3HATh UX OCOOEHHOCTH, TO NIEPEBOJ MIMEHH Ha JPYTOH SI3bIK
MOJKET 3aTPyIHHUTh PACIIO3HABAHHUE U TIOHUMAHHE CYIIHOCTH HOCUTENS UMEHH.

B nurepatypHBIX NpOU3BEAECHUAX U IPYTHX TEKCTaX BCTPEUASTCS HEMAJIO PEAbHBIX U BBIMBIIIJIEHHBIX
uMeH coOCTBeHHBbIX. OHM HE TOJBKO BBIMOJHAIOT (YHKUMM HAaUMCHOBAHUS, HA3bIBAHUS CYILECTBAa HIIU
00BEKTa, HO U SIBJIIFOTCS TEMU HEMHOTHMH CJIOBaMH, caMa (popMa KOTOPBIX YKa3blBaeT HAa HALlMOHAJIBHYIO
MIPUHAICKHOCTh HAMMEHOBAHHOTO IIpeiMeTa MBICIH. TakuM 006pa3oM, cOOCTBEHHBIE HMEHA CITOCOOCTBYIOT
COXPaHEHUIO B MepeBOie KojopuTa opurunana. [1, c. 110]

TBopuecTBO B nepesaye UMEH COOCTBEHHBIX HAUMHAETCS B TOT MOMEHT, KOI'1a IEPEBOAUUK CTAIKUBACTCS
C TaKk Ha3bIBAEMBIMH CMBICIOBBHIMH (3HAUAIIMMM, 3HAYUMBIMH, TOBOPALIMMH, HOMHHATHBHO-Xapak-
TEPUCTUIECKUMH ) UIMEHAMHU W MPO3BUILAMH. Torza ke BO3HUKAeT U MepeBoguecKkas npobiemMa, CBSI3aHHas C
aHaJIM30M CYIIHOCTH ¥ ()YHKIMH 3HAYUMBIX UIMEH B TEKCTE M CIIOCOOOM HIX Tiepenadu mpu repesoge [1, c. 161].

CymiecTByeT OrpoMHOE KOJIMUYECTBO KIacCH(pUKaLUi UMEH COOCTBEHHBIX. B HacTosIee BpeMs IIMPOKO
ucnoib3yroTes knaccudukanuu B. /1. bonganerosa, M.U. IlpuBanosoii, B.A. HukoHOBa 1 MHOTUX JPYTHX.

Hanpuwmep, knaccuduxanms M.U. [IpuBanoBoii BKItoYaeT B ce0:

1) aHTPOIIOHUMHEI,

2)  TOIOHMMBI,

3) Ha3BaHMA CYJOB, CAMOJIETOB, KOCMUYECKHUX KOpaOIeii;
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4) Ha3BaHUS NEPHOIUICCKUX M3TAHHMA, TPOU3BEICHUI NCKYCCTBA — HICOHUMEI;

5) oTaenpHBIE UMEHA U Ha3BaHUS (HEMOCPEICTBEHHO XPOHOHUMBI, XPEMAaTOHUMBI).

A.B. CymnepaHCKasl cYMTaeT, YTO M3 BCEX MMEIOLIMXCS KiaccH(UKAMi B MEPBYIO o4yepenb AOIDKHA
paccMaTpuBaThCs MPEeIMETHO-HOMUHATHBHAS, TaK KAK «COOTHECEHHOCTH C MPEAMETOM OIPEIEIIeT «JIHIIO»
UMEHH U €T0 MPOYHUe XapaKTepucTukm» [2, c. 160].

EcTtb n1Be camocTosITeNnbHBIE, OAHAKO JOCTATOYHO CBSI3aHHBIE MEXIY COOOH rpymIibl COOCTBEHHBIX UMEH:
MMeHa, CJIIOKHBIITUECS €CTECTBEHHBIM ITyTEM, W NIMEHA, HCKYCCTBEHHO CO3J[aHHEIE, BBITyMaHHbIe. B manHOH
pabote MBI OyzneM paccMaTpHWBaTh IEPEBOJI aHTPOIOHUMOB M TOIIOHMMOB, KOTOPBIE SBISIOTCS OJHUMH U3
BUJIOB MMEH COOCTBCHHBIX.

[Ipy nHECEMEHHOM TMepeBOJie AHTIMICKOIO TEKCTa BO3HUKAeT MpoblieMa NpaBUIBHON Mepenadn
COOCTBEHHBIX UMEH Ha PYCCKOM sI3bIKe. TpyAHOCTH 3TOTO BOIMpPOCA 3aKIIOYAETCS B TOM, YTO HE BCE 3BYKH
AHIJIMHACKONW peYd MOTYT OBITh TOYHO HM300paKeHBI CPEACTBAMH PYCCKOTO an(aBWTa M, CIEJ0BATEIBHO,
nepeaaya aHrJIMHCKUX UMeEH, GaMUIui, 1 Ha3BaHUI OyAeT Mo HeoOXOAWMOCTH HOCHTH Oojiee MM MEHee
puOJIMKEeHHBIN XapakTep [3, c. 261].

Br16op crnocoba mepeBojja UMEHH COOCTBEHHOTO 3aBHCHUT OT (DYHKIIMOHAIBHOTO THIA TEKCTa, M OT
HAJINYUS WM OTCYTCTBHSA Y UIMEHH COOCTBEHHOTO TAKUX KAa4yecTB, KaK BHYTPEHHss (opMa, SMOLIUOHAIBHO-
OIIEHOYHOE 3HaueHue, ocodas (oHeTndeckas ¢popMa M aJLTFO3UBHOCTH, HA KOTOPOU CTPOUTCS KOMHYECKUH
addexr [4, c. 134].

Ha mepBbIil B3rnsg, MoXKeT MoOKa3aThCs, YTO MEPEBOJ MMEH COOCTBEHHBIX HE MPECTaBISAET 0COOBIX
TpyaHOCcTei. Jlaxke mepeBoJOM 3TO Ha3bIBAaeTCsl BeChbMa YCIOBHO: KaK IPaBWIIO, WMeHa COOCTBEHHBIC
TPAHCKPUOUPYIOTCS WM TPAHCIUTEPUPYIOTCSI. DTO OOYCIOBICHO CBOEOOpa3MeM HMEH COOCTBEHHBIX,
KOTOPBIE «II0 CYTH Jieia TIOPOXKICHBI He MOTPEOHOCTSIMU MMO3HAHUS, & COOOPaKEHUSIMH YA00CTBAa KOMMYHU-
Kallii, 0COOCHHOCTSIMU s3bIKa [5, ¢.T 46].

Jiis Toro 4ToOBI TPAaMOTHO TiepeAaTh UMeHa COOCTBEHHBIE HA APYTOH S3BIK, HEOOXOAMMO TPHUICPKH-
BaThCs ONPENIEICHHBIX PUHITUIIOB, TAKUX KaK:

1. Tpancnutepauus (IIpuHiun rpaduyueckoro nogoowus)

2. Tpanckpunmus (IIpuaimn GoHeTHYECKOTO TOT00WMS)

3. Kanskupoanue.

4. KoHTeKcTyallbHBIN EPEBOA

Lenbio TaHHO CTAaTHH ABJIAETCS MPOBEICHUE COMOCTABUTENHFHOTO aHATN3a aHTPOTIOHUMOB M TOTIOHUMOB
1 0cOOEHHOCTEH TIepeBoia HEKOTOPHIX TPYIIIT UMEH COOCTBEHHBIX.

B »s710i#t paboTe mpoBOIWTCS JHMHTBONEPEBOTYECKHI M COMOCTaBUTENBHBIA aHAIW3 aHTPOINOHHMOB U
TOIIOHUMOB TiepeBoaa cepun KHUT CtuBeHa Kunra «Temnas 6amHs». 3a 0CHOBY pabOTHI B3AT OQHLIHATBHBIN
MepEeBO/, BEIMYIIECHHBIN u3aarenbcTBoM «ACT».

B cepun pomanoB CruBena Kwnra «Temuas Oamrmsy BceTpedaeTcs Ooiiee OOJBIIOE KOJIMYECTBO
AHTPONIOHUMOB U TOIOHUMOB, MHOTHE U3 KOTOPBIX IEPEBOAATCS CIOCOOOM KaIbKHUPOBAHUS M TPAHCIUTEPALIHH.

JaneenpuBeneHpl MpUMepHl TIEPEBOJAOB HEKOTOPHIX aHTPOIIOHMMOB M TOTIOHUMOB, BCTPEYAIOIIUXCS B
pOMaHax, U TIepeBOTIECKIe TPIMEYaHHSL.

Roland Deschain (antpomonum) (B pyc. Porano /[uckeiin) — TIaBHBIA Tepoil card, MOCIETHHUI
BBEDKUBILIMI K Hauanmy coObITuid mepBoi kauru. @amunust Deschainumeer gpaniy3ckue kopHH, Oepst B pacueT
MIPOUCXOXKIeHUe UMeH ero poauteneid — CtuBeH (Steven) u ['abpuane (Gabrielle). Eciu pa3zo6pats Gpamuiio
Ha JIB€ YaCTH, TO BBIPHCOBBIBAETCS CYIIECTBYIOIIEE B S3bIKE CIOBO (p. deschain — 1emu, 4TO OTpakaeT
XapakTep nepcoHaxa. MMs mepcoHaxka ObUIO mepesaHo crnocoOOM TpaHCAUTEpaluH, GaMHIu — CIIOCOO0M
TPaHCIUTEPAIMH U aBTOPCKOTO U3MEHEHHS ONPE/IEIICHHBIX 3BYKOB.

Oy (aaTporonum) (od. mepeBoa — blut, B mepeBoae Punsl Pyxoke — Yux) — yIIacTUK-TyTaHUK, OJUH U3
npencraBuTeneii payHsl Mupa PonaHma. DT KUBOTHBIC OINMUCHIBAIOTCS, Kak HEYTO CpEJHEE MEX-
Iy €HOTOM M CO0aKOM, O CIMpajIeBUIHBIM 3aKpydYeHHBIM XBOCTOM. H3-3a cBOEi c1ocOOHOCTH MIMUTHPOBAHUS
YeJI0BEUCCKOM peUH, KUBOTHOE oOpeTaeT mms. JIkeiik UelimOep3, BIepBBIe BUIA CYIIECTBO oOpamiaercs K
Hemy «Kak mowBaenib, Majabl?» W CYIIECTBO MOBTOPSET MOCTETHHE ABE OYKBBI (hpa3bl, CTaBIIUE €ro
nmeneM. [IpoucxosxaeHue aHraniickoro opuruHana uaet ¢ gppassl «Come on, boy», a mepeBoa Punsl Pyxoke
ot ¢pasel «Kak moxuBaenib, MalbuYHK». [lepeBOIUMKN UCTIONB30BAN CMEIIaHHBIA CIIOCO0 TepeBoaa —
TPaHCIUTEPAIHIO U KaJIbKHPOBaHUE.

Jake Chambers (anTpornonum) — copatHuk Ponanna, oAMHHAIUATUICTHUN MalbuMK U3 wa—ﬁopKa.
damunus Teposi IepeBOIUTCS C aHTIUHCKOTO Kak «KOMHara, Majxara, KaMepa», 9YTO MOXKET 03HadaTh, 4TO
aBTOP XOTEJN JaTh T€POI0 TOBOPAIIYIO (DaMUIIHIO, TaK KaK B TEYEHUHU BCEH caru /[ocelik yMHApaeT M BOCKpecaeT
B JIPYTUX MapaiielIbHbIX PEalbHOCTSIX, YTO MOXKET aCCOIMUPOBATHCS C «3aMKHYTOW BPEMEHHOH METIei»,

118



JIPYTUMH cJIoBaMH KOMHaATOH. B pycckom mepeBoge m3narenscTBo ACT mepenaia maHHBIN aHTPOITOHNM Kak
Yetimbeps, UCTIONB3Ys CIIOCOO TPAHCKPHIIIIHH.

Father Donald Frank Callahan (aHTpommoHMM) — «IPOKJSTHII» CBSIICHHUK, B PyC. TIEPEBOJIC omey
Jlonanvo @psuk Kannaesn. Ilocie Toro, kak 0H OBUT OTMEYECH BaMIMPOM bapIioy u BIIOCIEICTBUM BHITHAH U3
cBoel nepkBH, Kamiaran npoBoauT BpeMs B KauecTBE JOOPOBOJIbIIA B MPUIOTE IS 0e310MHBIX. ['oBOpsIIIas
bamunus Kanraeon (upn.) mpoucxoauT oT ranmbekoro umeHn O Ceallagchain, uro o3Ha4YaeT «IOTOMOK
Ceallanchan». OquH 13 IEPEBOOB C TIIBCKOTO TPAKTYETCS KaK «JIIOOUTENh epkBei» (ceall, uTto o3HavaeT
«1epkoBb»). IlockompKy Tepoil  SBIAETCS  PUMCKO-KATONMYECKHM  CBSIICHHUKOM, HPJAHICKOE
MPOUCXOXKICHUE (haMuIuK 31eCh BIOJHE 000CHOBaHO. B pycckom s3wike (pamunus Callahan nepemaercs
HecKONbKUMH crocobamu: Kammaxan (tpaHcnurepanms) u KammarsH (TpaHCKpHIIUS), 9TO W OBLIO
HCIIoNb30BaHo m3aareabcTBOM ACT. J[BoiiHOe MMs Tepos OBIIO TEepemaHo CIIocOO0M TPaHCKPHIIIHH, a
IyXOBHBIN caH Father — OTel — clIOCOOOM KaTbKAPOBAHUEM.

Cuthbert Allgood (anTpononum) — apyr netcrBa Ponanga [uckelina, B pycckoi Bepcun — Kambepo
Onzneyo. IlpoucxoxmeHue roBopsmei (aMuwinyd He CIlydaifHO, Tepoil ONHCHIBAeTCS KaK YMHBIA KpPacHBBIN
YEPHOBOJIOCHI M YEPHOTIIA3bIi FOHOIIA, KOTOPHIM CIYXKHUT XOPOIIUM IPYroM TiIaBHOMY Teporo. OTciona u
bamunus Allgood — «Bce XOPOIIO/OTINYHOY, EPEBEACHHAS CIIOCO0AMU TPAHCKPUIIIUK U TPAHCIUTEPALIUU
(ynBoenHas OykBa 7). M Tepos Takke SBISIETCS BBIIYMaHHBIM, OJHAKO €T0 IMPOUCXOXKIEHUE TPYIHO
onpenenuth. OU4eBUAHO, YTO aBTOP MCITOJIB30BAN PEIKOE U JPEBHEAHTINUIICKOE UMSI IJISl TepOsl YTOOBI MPHUIATh
MePCOHaXXy TAMHCTBEHHOCTH.

Aaron Deepneau (antporionnm) — apyr Kensuna Tayspa, moOwt uciute KopeiKy 1 ChIrpaTh MapTHIO B
maxmatel. U3marensctBo ACT mepenano mMs mepcoHaka Kak Opowu Junuo, WCTIONB3YS TPAHCKPHUIIITHIO.
Bubneiickoe uMst Aaron B pycCKOM BapHaHTE yallle BCEro MepelaroT TpaHCIuTepanueil — AapoH, JaHHBIN
MIEpPEeBOJ] MOXKHO Ha3BaTh YCTOSBIIEHCS HOPMOHM s3bIKa. YUUTHIBasg MEpPEBOJ UMEHM OpPOH, MOXKHO
MIPEIITONIOKUTh, YTO TIEPEBOTINKHI XOTEIH OTBECTH YNTATEIIEH OT TPaIUIIMOHHONM OHOIecKOl (OPMBI IMEHU
M3-3a TOTO, YTO TIEPCOHAXK C ITHM MMEHEM SBJIsIeTCs poTtaroHncToM. Damunms repos umeer (paHIly3cKre
KODHH, IPUHUMAs B pacueT OYKBOCOYETaHHE eqau.

The Dark Tower (Tomonum) — Témnasn 6auna — KaMeHHasl TIOCTPOHKa B IIEHTPE BCEX MUPOB, MECTO
nepecedenns Jlydeit, KOTopoe pacmoIoKeHO B CEPEIHE OIS PO3 U 3a KOHIIOM Mupa. [lepeBomumky BeIOpam
caMbIi pacIpOCTPaHEHHBIN BapuaHT NepeBoja bauwins, U 3HaMEHaTellbHasl TOCTPOMKA, a Tak)Ke LUKJ KHUT,
MOCPEICTBOM KaJIbKUPOBAaHUS 00pel CBOE HIMEHUTOE PYCCKOE Ha3BaHUe TemHAast Oauinsl.

Turtle Bay Washateria (tononnm) — npaueunas « byxma uepenaxuy, MECTO BCTpedr repoeB caru Tayaspa
u JlunHo. Ha3BaHue 3aBeicHUs B LIEJIOM MOXKHO OBLIO Tepenarth Kak Yepenauivs 6yxma, 4To TOXKE ObI 3BYyUAIIO
ayTeHTU4HO. JlaHHBI COCTaBHOW TONOHHUM HMEET HECKOJIIBKO CTpaHHOe Ha3BaHue Washateria. MoxHO
MIPEON0KUTh, uTOo CTuBeH KWHT OBIT aBTOPOM JTaHHOTO CJIOBA, B3SB 32 MPUMEP CIOBO «cafeteria» u co3mas
HOBOE TIOCPEICTBOM CIIOKEHHS KOpHS wash (MBITH/cTHpaTh) U cyddukca teria (cypduke, odbo3Havarommit
camooOciyxuBaHue). B KoHeYHOM cueTe, NaHHBIH TOMIOHUM OBLT MEpeBEJeH CIIOCOOOM KalbKHPOBAHHS U
KOHTEKCTYaIhHOTO TIePEBO/IA.

Dixie Pig (TomonmMm) — HasBamme peanbHOro pecropana Juxcu ITue B Hpio-Mopxke. IlepeBomunkn
M3/IaTeNIbCTBA HE CTAJM HCIONB30BaTh WHBIE MpUEMBI IepeBojaa (KalbkupoBaHue — [lopocenok [lukcu),
a OCTaBWJIM OPUTHHAIBHOE Ha3BaHHUE, TPUMEHHUB IIPHEM TPAHCKPHIILIUH.

[TonBoxast UTOTH, MOXKHO CHI€TaTh BEIBO/I, YTO MEPEBOAYMK JOIHKEH TIIATEIEHO OTOUPATh IIEPEBOICCKHC
TpaHcopManu, 4ToObl HE HMCIOPTHTH TO BIEUYATICHHE Yy YHTATelNs, Ha KOTOPOE PACCUHTHIBAT aBTOP
Mpou3BeeHNsI. BaXkHBIM METOAOM HCCIIEeIOBaHMS B IEPEBOJE CIYKUT COMOCTaBUTEIbHBIM aHAIN3 TEKCTa
mepeBojia, T.e. aHaM3 (GOpM U COJAEpIKaHUS TEKCTa IepeBoJa IyTEM COMOCTAaBICHUS ¢ (QOopMOH
coJiepyKaHNEeM OpUTHHAJA.

AHanu3 TNPOBEACHHOTO KCCIENOBaHMs IoKa3al, 4Tro Omarogapst (aHTa3Wuy aBTOpa IEPEBOTUYHKY
MPUXOANUTCS UMETh AEJI0 ¢ OONBLUIMM KOJIHYECTBOM pPeajibHbIX aHTPOIIOHHMOB M TOIIOHMMOB, KOTOPBIE OBLTH
Tepeaanbl KaK TPaJAWIMOHHBIM, TaKk W HEOOBIYHBIM crmocobamu. OcoOyio CIOKHOCTh MPEACTABISIOT
BBIMBIIIJICHHBIE AHTPOIIOHUMBI M TOTOHUMBI, KOTOpBIE CIY)XKaT JUId CO3JaHHUS KyJbTYpHOTO M CTHJIHC-
THYECKOro (POHA MPOU3BEICHHUS U CIIOCOOCTBYET HanboIIee MOJIHOMY BOIUIOIICHHIO 3aMBICIIa aBTOpa. ABTOD-
OM CTaTby OBLIO BBIIETICHO 3 OCHOBHBIX MpHeMa Iepelayd aHTPOIIOHHUMOB M TOTIOHMMOB B IUKIIE POMaHOB
CruBena KuHra, KOTOpbIe MCIIONB30BANCH JJISI CO3/AHMS MaKCHMAIbHO aIeKBaTHOTO BapHaHTa IepeBoja W
COXpaHEHHs1 HAIMOHATFHOTO MM JIOKAJIBHOTO KOJIOPUTA: TPAHCKPHIIIINS, TPAHCIUTEPALUS U KAIBKUPOBAHHE.

Jlutepatypa
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DPA3ZEOJIOTUAJIBIK MAFBIHAHBIH MOTUBALUSACBIHBIH TYPJIEPI

A. Hypnauxpizol
JI.H. I'ymunes ateiaaarsl Eypasust yiITThIK YHUBEPCUTETI
Hyp-cynran, Kazakcran

Tyiiin co30ep: Ghpa3eoqoru3M, CEMaHTHKA, MOTHUBAITUS, HIUOMA.

®pazeonorus — eq OeliHeNi XKoHe «KOHCEPBATHBTI» JIWHTBUCTHKAJIBIK 1IIKI KyHenepaiy Oipi. Jlekcukanan
allBIPMAIIBUIBIFBL, OJT TUIAIH ©3TrepyiHe a3 ce3iMTay OOJBIN, ecKipreH ce3/lepii, apXauKalblK (opManapabl
cakTaiapl. TypakThl KOMOMHAITUSIAPBIH €I0yip 06Tl YITTHIK OMIpIiH opTYpJli IMIBIHILKTAPBEIMEH, TapUX
(dakTinepiMeH, XalbIKTBIK HAHBIMIAPMEH, OJCT-FYPBIITAPMEH, CaIT-ACTYPJICPMEH  OaiyIaHBICTHI.
®pazeonoru3miep aHa TUTIHIH KYHIBI HAKTHI K631 00JbI TaObu1ams! [1].

JIuarBuCcTTEp apachkiHIa «Gpa3eoIOTHIIBIK OipIlik» YFBIMBI Typasibl KOHCEHCYC JKOK, Oipak ic *Xy3iHae
(dpazeonorus nen canananbl. OChl peTTe « DHIUKIONEAMSIIBIK JIHHTBUCTUKAJIBIK CO3IIKY KeJIeCl aHbIKTaMaHbI
Oepeni: «ppazeonorus — Oy CeMaHTUKAJIBIK OAHIaHBICTHI CO3/IEP MEH CO3 TIPKECTEPiHiH JKalIbl aTaysbl, OJap
(hopMace! OOMBIHIIIA YKCAC CHHTAKCUCTIK KYPBUIBIMIApIaH albIpMAaIIbUIBIFb], TAHIAY IBIH JKaJIBl 3aHAapbIHA
CoiiKec MIBIFapbUIMAIbL. CO3ACPAl KYPYAarhl CO3ACPAIH TIPKECiMi, OipaK CEeMaHTHUKAJIBIK KYPBUIBIMHBIH JKOHE
Oenrimi Oip JEKCHKaNbIK JKOHE TpaMMaTHKaIBIK KypaMHBIH Oenrimi Oip NponopuuschiHAa ceitneyne
keOeiTineni». dpa3eonorusuIbIK OipIiKTepAi eKiHII jkKaHaMa HOMHHALWSHBIH JIMHTBUCTHKAIBIK Oenriiepi
peTiHne KapacThIpraH Ke3ne (Ppa3eooTHsIIBIK OipITiKTiH MAaFbIHACHIH KaJBIITACTBIPYFa KATBICATHIH JKOHE
OHBIH OCHHeN MOTEHIMAIBIH KYPyFa acep €TETiH MOTHBALMSUIIBIK MPOLIECTEP TYPaJIbl MOCEIICH] eCKEPTeH )KOH
[2].

Kaszipri yaksiTTa ppazeoqorusIbiK OipiTlik — MOTHBAIMSITBIK OipITiK OOJIBITT CaHAIA Ik, OHBI KOJIIaHY YaKbIT
eTe KeJe MOTHBAllMSIHBIH IilliHApa HeMece TONBIK JXOFalyblHa okeneni. byn perre, JloOpoBombCckuii
(dpazeonorusIbIK OIpMIKTIH CeMaHTHKAJIBIK MOTHBALUSACHH (pa3eoJorusuIblK aMOebanTapabiH Oipi peTinae
KapacTeIpasl. FansIMHBIH TiKipiHIE, MOTHBAIUSIMEH OAWIaHBICTBI OapIIbIK oMOe0ar 3aHIBUTBIKTap «AKbIH
ACCOIMATHBTI TICHXOJIOTHSIIBIK CyOCcTpaTka ue. bip skarbrHaH, Oy TIIAIK KyOBUTBRICTAp — imKi ¢opMa MEH
HaKThl MarblHAHBIH OAaWIaHBICHI, CKIiHIN JKaFbIHAH, OalKaJaThIH MOTUBAIUs (aKTUIepli CEeMaHTUKAIBIK
TpaHchopMalusi MEXaHU3MJIEpPiHEe HETI3JeNTeH, oylap ©3 Ke3eTiH/Ae JOTHUKAIBIK >KOHE ICHXOIOTHSIIBIK
3aHIapFa HeTi3meaTeH» — Men TyciHmipeni [3].

MOTHBOJIOTHS JaMbIll KeJe *KaTKaH FhUIBIMU OarbIT perinae 1970 xpuimapibliH OachblHAa KapusiaHa
Oacrajpl. ByphIH 3epTTeIMEreH JCKCHUKAIBIK KYOBUTBICTAPABIH 0ipi — aybI3Ila MOTUBAIUS KYOBUIBICHI TypaJIbl
FBUIBIM PETiHJIe MOTUBALUSHBIH aJIFAIIKbI KYHeli HesChiH «/{naNeKTHKaIBIK JIEKCHKOJIOTHS Macelenepi» —
aBTOPJIBIK JHCCEPTALMSCHIHAH TaOyFa Oonaapl, OHAa ON 0Oacka JIEKCHKAJBIK KYOBUIBICTApMEH Kartap
(hopMabTbl aybI3Ia BUPUOH KYOBUIBICH )KOHE CHHOHUMHUS KYOBLIBICHI OOJIBIT TaObLIAIbI.

MotuBanusIbIK OIpIiKTIH 3epTTeyiHe KemTereH FalbIMAAp 63 YIECIH KOCHIMN, Oipimama 3eprreyiiep
)yprisred. Meicansl: bauaosa O.U., Bonkos C.C., Mxenbckas O.C., [Tonos U.A., Crerko B.I1., TuxoHnoB
A.H., Ynyxanos U.C., 3emckas E.A. xoHe Tarsl 0ackanap/s! atayra 00yaabl. ATaliFaH FajabIMAapAbIH IIHAE,
brmuaoBa O. U. —niH ka3raH eHOEKTepiH aca aTamn ©TKeH keH. «MOTHBOIIOTHS U €€ acIleKThl», «SIBieHne
MOTHBAIlUd CJIOB: JIEKCHKOJIOTHYECKHI AacleKT» TaKbIphINTapbhlHAarsl eHOekrepinge bmuaoBa O.U.
MOTHBOJIOTHS MJCeJieci KalbIHIaFbl ©3€KTI Maceneep/i KapacThIphIl, 0acka a aBTOpIapIblH eHOEKTepiH
aTam eTKEeH. ABTOP/ABIH eHOCKTEPiH/Ie «MOTHUBOJIOTHS) TEPMUHI KalbIHIa aHbIKTaMa Oepinieai. binHoBaHbIH
eHOeriHe cyiieHe OTHIPHIN, MOTUBOJIOTUSHBIH HAKTHI TYCIHIIIPMECIH ajia ajiaMbl3.

«MoTuBanus» TEPMHUHI MOTHBAILIMS JKacay Ke3iHJe OYypbIHHAH Oap >KOHE OpTYp:i FhUIBIMU IOHAEPHC
KOJIJIaHBLIFaH: 3TUMOJIOTHS, OHOMACHOJIOTHS,CO3KacaM, TOIMOHUMUS >koHe T.0. Tarbl Oip MHTeprperanus
MOTHBAlAA KAXKETTUTITT VIIH «MOTHBAIUS» TEPMUHIH YCHIHIBI: OHBIH AHBIKTAMAaChl aHTPOTIOLEHTPU3M,
JOHUEKTITIK, CHHXPOHABIIBIK CHSIKTHI IPUHITANITEP T KopceTemi. MoTHBaIusa — OWICO3iH JICKCHKAIBIK JKOHE
KYPBUIBIMJIBIK KOPPEJAIUACH HETi3iHAE CO3/iH MarblHAChl MEH JIbIOBICTHIK KaOATHIHBIF OaillaHBICHIHBIH
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VYTHIMABUTBIFBIH TYCIHYTe MYMKIHIIK OepeTiH Ce3MiH KYPBUIBIMIBIK-CEMaHTUKANBIK KacueTi. J[lemek,
TEpPMUHHIH OYJ1 aHBIKTaMAaCBIHBIH OepinyiHje Oipkarap cebenrep Oap: CHHXPOHBI TOCLI; COMIICYITIHIH IBIOBIC
MEeH CO3/iH MarblHACHl apachblHIAFbl OaiylaHbic Typaibl XalapAapiblK (DakTOphl; JTEKCHKANBIK OipiiKTiH
KOPPEISAIHSICH apKbUIbI OCHI CaHAHBIH JKOJIBI, TYOipi 6ap MOTHBAITUSIBIK CO30CH (JEKCUKAIIBIK MOTHBATOP)
XKOHE KYPBUIBIMIBIK KYPBUTYBI KoHE T.0. AybI3IIa MOTHBALUSHBIH YCHIHBUIFAH THUIOJOTHACHI TYCIHIIpiIreH
KoHE «OedimaenreH» opTYpil FeUIbIMH OarbITTarbl 3eprreymrinepain (B. ak, B. B. Jlesunkwuii, K. A.
JleBkogrckas, C. C. MacnoBa-Jlamanckas, 1.C. YiryxaHoB xoHe T. 6.) 93ipaemMenepine Heri3nenreH 0acTamKpl
HycKa 001611 TaObUTa eI, KeliHHeH OYJ1 TUITOJIOTHSI CO3/IiH MOTHBAIIUACHIH OLTIipyaiH MOP(OIOTUSITBIK KIHE
JICKCUKAJIBIK-CEMAHTUKAJIBIK KYpalJapblH KOPCETETIH JIEKCUKANBIK OIpNIKTEepIi CHUIMATTaWTBIH MOpQo-
CEMaHTHKAIIBIK MOTHBAIHS TYPIMEH TOJIBIKTBIPBUIIBL.

MoTHBaIUAHBIH CaTBICTRIPMAJIBI aCIIEKTiCiHIH Taiiga 6omys! M.B. Apaonsn, B. I'aka, M.JI. Ctenanoga,
A. CymnpyH oHE T. 0. calbICTHIPMalbl JIGKCUKOJIOTHS CANaChIHAAFbl FHUIBIMH JKYMBICTAPMEH, COHIaM-
AKCAJBICTRIPMAJIBI-CEMACHUOJIOTUSIIBIK, KOHE OHOMACHOJIOTHSUIBIK KYMBICTAp HUKIIMeH naisiaganasl. O.U.
bruHOBa canmbIcTHIpMaNbl MOTHBALMSIHBI KOMEKINI FBUIBIMH OaFbiT el aTaibl, OJ CHUIATTaMabIK
MOTHBAIMSHBIH 0acTaNKbl FEUTBIMH TYXKbIPbIMIaMaiapbiHa 0acka TYCiHIKTeMeNep Il eHri3/i: «MOTHBAIUSIIBIK
MaFrbIHa», «KMOTHBAIUSIIBIK 0OJIIK», KKOMIIOHEHT 0OJIiri», «KMOTHBATOP», «MOTHBY KOHE OacKallaphl.

DpazeosorusIIbIK MOTUBAIHS (DPa3e0IOTH3M MEH OHBIH BApUATHBTI IPOTOTHUIII apaChIH/Ia CEMAaHTHKAIBIK
OaitmaHpic Oap eKeHiriHe OaWaHBICTH, OV ¢pa3eosoTH3MAECp MEH OHBI TYIbIpFAaH HAKTHI >Karmai
apachIHIaFbl apajiblK; aybICIAbl IPOTOTUN OOJIMaraH Ke3zie — (pa3eooTHsUIBIK OIpIIiK MeH OHBI TYIbIpFaH
HaKThl €MeC JKaFJail apachklHIa; aybICIaibl TPOTOTUI OOJIMaFaH Ke3/ie — co30e-co3 KOMIOHEHT TIeH JKaHadaH
oiyrarm TaOBUTFAaH KOMIIOHEHT apachlHIA; TYBIHIBI (pa3ecosIoTH3M MEH OJI Takjga OoiFaH (pa3eosiorh3M
apaceiaga 6omasnsr [4].

@Dpa3eonorusIbIK YOKIUIIK HETi3iHAe WAMOMAJIBUIBIKKA Kapamai-Kaimsl npouecc. dpa3eonaorn3mMHig
©3apa THIFI3 0aIaHBICTHI €Ki KaCHET1 Kepi MPONOPIIMOHANIB TOYEIIUTIKIIeH OaiTaHbICTHI: (hpa3eoIOTH3MHIH
MOTHBAIMACH HEFYPIBIM aWKbpIH 00Jica, OHBIH HIAMOMANBIK ISPEKECi COFYpIBIM TOMEH OO0iaasl JKoHE
kepicinme. H. MeukoBckass (pa3eo’oru3MHiH MOTHBAIMACHIH OHBI  €O30€-CO3 OKy MYMKIHJITiMEH
OaifmaHpICTRIpanbl (OKOHE J>KOFAphl HMIUOMATHUKANBIK JoJendi (pa3eonorusM jkarmalblHIA JKOHE OHBIH
CEMaHTHKACHIHBIH Typa XKoHE KaiTa OIIaCTHIPBUIFAH JKOCTIAPIApBIH KeHiHHEH 0ailaHBICTBIPY), OYJT «OHBIH
KOMIIOHEHTTEP1 apachlHAaFbl CEMaHTUKAJIBIK YHICCIMALTIKTIHOOMYbIHAY OaitaHbICThI [11]. ®dpa3eoaorusiibiK
MOTHBAIMSHBIH CUIIATHI )KoHE OHBIH KepiHici apTypui. @pazeonoruzmaepi MysneM KO3FalIMalThiH, OeiHeml
YKOHE CEMaHTHKAIIBIK TYPFBIIAH aKbIpaTyFa OOJaTHIHBI CHUSKTHI XKoHE T.0.

®dpaseosioru3Miep MOTHBAIMSHBIH OpTypii JaeHrewine wue. OcbiFaH OailyIaHBICTBI  MarbIHAHBIH
MOTHBAIHACH TOJIBIK, TOJNBIK eMeC HeMece HoNmiK aen Oemineni.CeMaHTHKaIBIK KOMIIOHEHTTEPACH TYPaThIH
(hpazeoorHsIIBIK TipKecTep HeMece (pa3eoOTHUIIBIK OipiikTep €H KYIITI MOTHBaIusiFra ue. OChl THIITETi
(dhpazeonorusutbIK  OipiikTepae  Gpa3coNOTHILIK — OIpMIKTEp KOMIOHEHTTEPIHIH MOHIEPIHEH HaKThI
(pazeoNorHsUTBIK MaFbIHAHBI ATy BIKTUMAIABIFBI JKOFapbl. Ockuiaiima, (Qpa3eoiqoru3MHiH CEMaHTHKAIBIK
MOTHBAIMACH OHBIH MAaHBI3/IBl EpPEKIIeNiKTepiHiH Oipi OobIm TaOBLTAIBL,OHUTKEHI (DPa3eoTOTUSITBIK
OeInrijepaiH MOTHBAMSIIBIK TPOICCTEPIH Talday TUIMIH OeHHeTi-acCOIMaTUBTI MEXaHW3MIAEpPIHEe CHyTe
MYMKIHZIK Oepe/ii. Dpa3eonorusibik OipIiKTepaiH MOTHBAIMACH €Ki eIeM Tl KaObU1Iay bl dKacalThIH )KOHE
aHa TUTIHJE MIBIHANBI HEMeCe MIBIHAHBI eMec JIeT KaObUIAaWThIH 0acTanKbl KeCKiHre Heriznenred. KepHeki
Heri3aeH O0acka, oenrisi Oip TUIAIH (oHETHKAIBIK epeKIIeNikTepi, MOP(OCHHTAKTUKAJIBIK KYPBUIBIMBI HEMece
0ip yakpITTa OipHeIe Kypaiaap ppa3eoNorusiibiK OipIiKTIH CeMaHTHKAIBIK KYPBLIBIMBI YIIIH JTOIEII1 OOIBIT
Tabbanel. Opa3eoJOrusUIbIK OIpMIKTEpAl OpTYPJli JKOJIZapMEH BIHTAIAHABIpYFa OoJanasl, Oy onmapAblH
IKCIIPECCUBTI oJieyeTiHe acep eTelli. ANaMHBIH Celiey opeKeTi VIIH (pa3eosoTHUsIIBIK OipIiKTepaiH
MarblHACHIH BIHTATAHIBIPY MAceNeci MaHbBI3ABl. MOTHBAIMS JA9peKeci TYPaKThl KOMOWHAIMSIAPIBIH
TUIOJIOTUSCEIMEH ~ OainmaHblcThl. OcCbl  TyprbiiaH  (pa3eoNoTHsuIbIK  OIpJTiKTepHiH —KeOip TypiepiH
KapacThlpaifblk. KoMroHeHTTepaiH Oipiiri MeH KYHABUIBIKTBIH MOTHBAIMsCHl OOWbIHIIA 01 akageMuk B.B.
BunorpamoBka hpa3eosorHsUIBIK, OipITiKTep Il 06T KepceTy YIIiH KaObIIIaHmb! [5].

®dpazeosiorusIIbIK CHHTE3 — OyiIKkeOiHece OeiHeNi CUaTKka ue KOHE OHBIH MOHI OHBIH KOMITIOHEHTTEPIHIH
MarbIHACBIHA HETI3/IeIMEUTIH aiiHambiM. backama aiTkaHa, are3usiap CaHaThIHA IIIKi MINTHIH XKOFaJITKaH
uauoManap kipeni. CeMaHTHKAIBIK MOTHBAIUSHBIH OOIMaybl OipiKTIpyMiH JEKCHKAIBIK, CEMaHTHKAIBIK
apxam3M HeMece TapUXU3MII KaMTyblHa OailaHBICTHI OOMysl MYyMKiH. Ke3miH KapaImbIFbIHIal ©pHEKTi
€CTHTIH Ka3ipri Til KOJJAHYIIBICHI, 9/ICTTE, aWThUIFAHHBIH MAaFbIHACBIH TYCiHEmi, Oipak ajiMa ce3i HeHi
OimmipeTiHi Typajbl OoMIaMaipl, OJ1 Ka3ipri aaMHBIH OeJICeH]II KOphIHAa eHOel Il KoHe OKIIaylaHFaH Typ/e
alamanpIIMainae! [6].

®dpazeostorusIbIK OipiiK — OyI0eliHem KyObUIbIC, OHBIH MaFbIHAChI OHBIH KypaMjac OeJIiKTepiHiH MOH-
JICPiHIH KapamailbiM KOCBIHJBICHI OOJIMaca Ja, OHbI KYPaWTBIH CO3ACPAIH MarbIHAJapblHA HETI3JICIITCH.
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backarma aiftkanga, OipmikTep — OV MOJIIIp 1MIKi MIITHAI KOIIaHTRH nanoManap. dpazeonorusuibik Oipiik,
(hpazeonorusuTbIK, OailTaHBICTAPMEH CaJIBICTHIPFaHAa, KOMIIOHEHTTEPIIH a3 CEMaHTHKAJIBIK OaiTaHBICHIMEH
CUNATTAaNaJIbl, OJIAPJIBIH MaFbIHACKH KypaMac 3JIEMEHTTEePiH JICKCUKAIBbIK MaFblHANIAPBI HETi3iHae OciHemi
TypIe Kosramanel. Jlemek, dhpazeonmoruzmaep imki popmacsl 6ap MOTHUBAIIMSIIAaHFAH TIAIK OipIIiKTep peTiHe
opeker eteni. beliHeHiH Oomybl (pazeoNOTHsIIBIK OIpPIiKTI CON aTaylarbl epKiH KoMOWHanuWsuIaplaH
axeiparansl. Ce3iH OamaMachkiHa XKakKbH (Ppa3eonorusuibik OipaikTepre ce3aepain Oipeyi Tikenel MaFbIHACKH
0ap, an exiHmrici OeitHeni OonaTeH nepudpaszanap Koceuraasl. MyH/all KaliTananynap Oip ce3re TeH MaFbIHara
ue [7].

Wnunomanapaan 6acka, Gppa3eosorusuiblK OipsikTepre Gppa3eosiorusiIbIK TipKkecTep ae Kipeai. by ceman-
TUKAJBIK TYPFBIIAH BIIBIPANUTHIH TipKeCTEp, OJAPJIBIH TYTAC MaFbIHACHI KOMIIOHEHTTEP/IiH MarblHaJapbIHaH
TYpajzbl, COHBIMEH Oipre KOMIOHEHTTepAiH OipiHme OaiimaHbICTHI KonmaHy Oap. TonTelH Typi (pazeo-
JIOTHSJIBIK KOMOMHAIMSIIApIaH TYpajbl, OHJa OaiIaHbICTBl KOMIIOHEHT O3 €MeC, TYPaKThl POTALUs OOJIBIT
TaObuTa bl baiinaneicTap MEH (pa3eosIoTU3MIEPMEH CaIbICThIPFaHIa, PPa3eoIOTUSIIBIK TIPKECTEp MaFbIHA-
HBIH JKOFaphl JIeHrelliHe koHe KOMIIOHEHTTEP/iH a3 OaiiaHbIChIHA He, OYJT Oenriii Oip xKaFaainapaa ciukepre
CHHOHMMJIK JX9HE CHHOHUMIIIK alMacThIpyJapra XYTiHyre MyMKiHIOiK Oepexmi [8]. ®Dpa3eosorusuibik
TipKeCcTep KypaMbl MeH (h)pa3eoNOrHsUIBIK OIpIiKTepi KOJIAaHyAa TYPaKThI, 0JIap TEeK CEMaHTUKAIBIK TEPMUH
FaHa eMec, TOJBIFRIMEH epKiH MarblHACHI 0ap ce3nepaeH Typasl [9].

Makanana KepceTureH KiacCHpUKAUsIap 3epTTEYIIIepre CEeMAaHTHKAIBIK JKOHE KYPBUTBIMIIBIK-
rpaMMaTHKANBIK JCHIeHIe OPTYPJi KYPhUIBIMIAPBIH TUIACpI MbICANBIHAA (Pa3eoNOrHsIIbIK OipiKTepIi
erKel-Terkei Tanmayra MyMKiHIik oepeni [10].

Oceunaiita, ¢Gpa3eoOTHIIBIK OIpTIKTEP/IIH MOTHBAIMSIBIK KOMITOHEHTIH 3€pPTTETeH >KYMBICTAPBIH
Talay Makajia TaKbIPBIOBIH 3ePTTEyTe aliTapbIKTal KbI3BIFYIIBUTBIK TAHBITTHI.
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In the era of globalization, the spread of mass culture, and general modernization the folk tale genre
preserves the national-cultural worldview and the spiritual values of the people. Children's literature, in
particular folk tales, has a great influence on the spiritual culture of a child, on the formation of its cognitive
base, general and individual picture of the world, on its development as a creative personality. Folklore is
reflection of the people's ethnic identity and carries the code of the nation, because they describe the way of
life of the people, geographical, natural, ethnic conditions, reveals national character.

One of the characteristic features of the people in the contemporary society is an attempt to study the
connection of language units and ethnic identity. To a greater or a lesser degree it concerns younger generation
in the period of social adaptation. The process of determination contributes to the development of language
identity, ethnic mentality, history and tradition. One of the main reasons for misunderstanding in the course of
intercultural communication is cultural differences in the ethnic identity, for the world view is represented
through the prism of ethnic culture and language. The relevance of this study is determined by the growing
interest in folklore, the identification of national and cultural specifics within the modern anthropological
paradigm allows us to reveal the features of linguocognitive content, connection and correlation with the
objective world and culture of the ethnos, national and cultural specifics of the linguistic picture of the
world.The relationship between language and culture is clearly traced in the works of the famous German
linguist and philosopher W. Humboldt, who claims that «a language, whatever form it takes, is always the
spiritual embodiment of the individual life of a nation.»[1, 72].

The study of concepts presents the information about a unique phenomenon — the mentality of the
ethnicities. Ethnic self-consciousness is based on language, therefore, the analysis of language is the key to the
study of the linguistic picture of the world of a given people. The unit of a language is a word which function
is to awaken the linguistic consciousness, a certain concept. The folklore text is the main source for the study
of certain basic concepts connected with the culture. It is the text that is closely linked with the culture, since
it is permeated with a multitude of cultural codes; it is the text that stores informationabout history,
ethnography, national psychology, national behavior, i.e. about everything that makes up the content of
culture[2, 34]. The study of language and culture, gives a possibility to study the interconnections of language
and the cultural peculiarities of different ethnic groups. This study is based on theoretical provisions for the
translation of the folklore text. The article reveals the problems and principles of translation, based on the
analysis of the folklore and its translation into English. Translation as a system is focused not only on the
adaptation of the text, but also on the transfer of the information that explains and forms the worldview. In this
regard, it is very important to study questions of the national characteristics of folklore and how to render them
in another language, which in its turn can help develop basic recommendations for a number of translation
issues.

The main carrier of ethnocultural norms is language. It is used as an intra-ethnic communicative means of
preserving traditions, information about the history and culture of the people. The peculiarity of languages lies
in the inadequacy of their cognitive bases formed by ethnic groups in the process of perception and mastering
the world, specific economic, labor activity, as a result of existence in various socio-ecological landscapes.
However, many word concepts cannot be understood apart from the intentions of the participants or the social
and cultural institutions and behavior in which the action, state or thing is situated [3, 11].

The unit of a language is a word whose function is to awaken the linguistic consciousness, a certain
concept. However, language is only a mechanism that promotes the coding and translation of culture. Its true
keeper is the text. It is the text that is indissolubly linked to culture, since it is permeated with a multitude of
cultural codes; it is the text that stores information about history, ethnography, national psychology, national
behavior, i.e. about everything that makes up the content of culture [2, 112]. In the logical tradition that
underlies much work in semantics, concepts are ultimately defined by the truth conditions: the conditions,
under which one can say that a concept does, or does not, appropriately apply to a situation in the world.
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Folklore is an oral folk art, the artistic joint creative activity of the people, which reflects their life, ideals,
views; it is also poetry, folk music, theater, dance, architecture, fine and decorative arts, created by the people
orally and passing from generation to generation among the masses.

The analysis of folklore (folk tales, epic stories, legends) helps to recreate the characteristic features of
oral folklore. The most important feature of folklore is that it is the art of the spoken word. This is what
distinguishes it from literature and other forms of art. Another important distinctive feature of folklore is the
collectivity of creativity. It originated as a mass work and expressed the views of the primitive community and
the clan, and not of an individual. The linguocultural focus of text analysis plays a special significant role in
the framework of intercultural communication.

The specificity of the cognitive mechanisms of cognition of different ethnic groups and the diverse
semantic structure of the language lead to the problem of mutual understanding between representatives of
different linguistic and cultural communities [4, 18]. The differences in the ethnocommunicative typological
knowledge of different peoples are manifested mainly in the ways and means of implementing speech activity.
The choice of one or another method and means is determined by the speech attitudes of the personality and
the purpose of communication. The presence of ethnic and specific language proficiency is associated with the
characteristic features of the complex of speech attitudes [5].

Translation of folklore raises many difficulties and questions. Each type of folklore, having its own
characteristics, requires special attention and approach to translation. The folk tale is probably the most widely
used folklore genre. Additions, as a translation technique, carry information that is supposed to be known to
native speakers, but not a translated language, is a common translation technique, the purpose of which is to
achieve the fullest understanding of the translated text by the native speakers[6, 106].

The conceptual analysis of the folk tales of the Kazakh language allows not only to reveal the individual
features and ideas about these concepts, belonging to only one ethnic group, but also makes it possible to
capture and recognize the main aspects, to trace the dynamics of its development and functioning in a certain
situation. Folklore creates vivid images of a decent and unworthy existence, reflects the values that are
significant for a person, complements and completes culturally significant concepts[7]. This article presents
an analysis of the Kazakh folk tale «Edyge».

In the course of the analysis, it was revealed that the characteristic feature of Kazakh folk tales is long and
expanded, sentences, describe all the details, therefore, in the process of translation there was a need to omit some
points that were not so important and interesting to an English-speaking reader. Having considered all types of
lexical transformations used in the translation of Kazakh folk tales, it can be concluded that the most common
method was the omission. «Kac osciecimmi axeci backa Kanaza xcibepin, myeanimmen 0ip sncwoli 6010bl.» — « The
youth was sent to another town, and remained a whole year with the mastery.

A common technique was also generalization. «Kymwsipcka namuwiacel mynoe MulHOA2AH KYMbIpC-
Kanapvimen Oipee Kenoi, an pusauiblivlk Oi1dipemin HCoHOIKMep MapbiHbl HCUHAN, OHbL KANMAP2A Calobly. —
«The King of ants had come in the night with thousands and thousands of ants, and the grateful creatures had
picked up all the millet-seed and gathered them into the sacks».

Complex lexical and grammatical transformations include antonymic translation and explication. In the
process of translation; transformations are most often of mixed type. As a rule, various kinds of transformations
are carried out simultaneously, they are combined with each other — replacement is accompanied by a
substitution, the grammatical transformation is accompanied by a lexical one.

The antonymic translation, which function is the transformation of an affirmative construction into a
negative one or vice versa, a negative one in an affirmative one, followed by replacing one of the words of the
translated sentence of the original language with its antonym in the translation language, was used in 62% of
cases. (Tek 6izee yaoe emken Hapceni ymuimna — 0y ceniy baxvimoly — Remember what you have promised.
This is your happiness.)

The grammatical properties of linguistic units consist of a number of linguistic phenomena: the form of a
word, phrases, sentences, order of elements, grammatical meanings of forms, contextual functions of forms
and meanings.

According to the analysis, when translating folk tales, the most common methods of grammatical
transformations were the method of literal translation. («Onap 6ati 6010b1 dicane Kanazanuviy Oapin andwi,
Oipax onapowiy banranapsl 60amadsly — « They were rich, and had everything they wanted, but no childreny;
«OcuvLratiwa onap mayepmenee Oetiin mvinbiul Yuvikmaowvly — « They slept quietly until early morningy).

Comparing the use of various transformations among themselves, it can be summed up that among lexical,
grammatical and complex lexical-grammatical transformations, grammatical transformations were used most
often. This is due to the difference in the structure of Kazakh and English sentences. Therefore, the translation
was carried out in accordance with the rules of the language. Lexical transformations constituted 43%. This
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can be explained by the fact that lexical transformations are caused mainly by the fact that the number of
meaning of the lexical units of the languages does not coincide. Complex lexical-grammatical transformations
were used least of all, only in 6% of cases. Complex transformations are one of the most complex translation
techniques. They require certain skills, vocabulary, imaginative thinking, excellent knowledge of different
cultures, traditions and religions of other countries.

As a result of the analysis of lexicographic and textual material the content and features of the concepts
dignity and miracle can be formed, they are undoubtedly important as a way to penetrate the linguistic
consciousness of the nation. The analysis of the translation of folk tales of the Kazakh language showed that
the text of a folk tale does not require major structural changes and therefore the leading grammatical methods
for translating texts are literal translation and morphological replacement; lexical techniques are used when
there is a discrepancy between the volume of values of lexical units and occupy the second largest place among
translation methods; complex lexical and grammatical transformations, as complex translation techniques, are
not typical for the translation of folk tales.
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OCHOBHBIE BOITPOCHI ITPM OBYYEHUU AYIUPOBAHUIO
HA NTHOCTPAHHOM S13bIKE

I'.C. Omapobaesa

K.(.H. Kadeapsl THOCTPAHHOU (PHUIIOIOTHH U TIEPEBOAUECKOTO JeNa
KaszHY um. anmp-Dapadu

Anmartel, Kazaxcran

Knrouesvie cnosa: WHOSI3BIYHAS PEUb, CIOCOOBI M CPENICTBA OOIICHNUS, PEICITUBHBIN BHJ PEYEBOI NESITEIHHOCTH,
CTPYKTYpa, BUIBI U KOMIIOHEHTHI ayJHPOBAHUSI.

Lenpto MEXKYJIBTYpHOW KOMMYHHUKAIIUU BBICTYIIAET IMPOLECC OOYYCHHS WHOS3BIYHOMY OOIICHHIO,
pacCTaBISIOLIEMY HOBBIE AKLEHTHI BO BCEX BHAAaX PEUYECBOU NEATENBHOCTH, TJ€ aKTyaJbHBIM SIBISETCS
TTOHUMaHNE WHOS3BITHON peur Ha CITyX. B 3ToM cirydae oOydeHre ay TMpOBaHHUIO Ha MHOCTPAaHHOM s3bike (M151)
ompenesieTcss Kak Hambojee TPYIHBIA MPOIECC M BUJ PEICNTHBHOW NEATCILHOCTH, MPEIACTABIISIONINI
OJTHOBpEMEHHOE BOCTIPUSATHE U MMOHUMaHUE PeUYd Ha CIIyX. JIMHTBOAMIAKTUYECKHM OCOOEHHOCTSIM Pa3BUTHS
CJIOBAPHOTO 3aIaca, HABBIKOB U YMEHUI CTYJIEHTOB B MpOIECCE ayIUPOBAHMS IIPU UCIOJIb30BaHUU COBpE-
MEHHBIX CPEICTB U WH(OOPMAIIMOHHBIX TEXHOJOTUN HA MHOCTPAHHOM SI3BIKE TOCBSIICHBI padoTsl W.JI.buwm,
C.®.latunosa, O.C.AxmanoBoit, W.P.I'amenepuna, B.I'.Koctomapoma, T.Jlanceen, K.Kout, [.Kocr,
XK.Ilone u np. OOuieHre — OCHOBa KOMMYHHUKAaTHBHOTO ITOAX0/1a, PACCMATPHUBAEMOTO KaK ITPOIECC COLHUANb-
HBIH, B KOTOPOM IIPOUCXOAUT OOMEH OMBITOM M WH(pOpMaIiei, BUAaMH AEATEeIbHOCTH, YMEHUSIMH U HaBBI-
Kamu, pe3ynbratamu aestensHocTd. E.W. [1accoB yka3piBaeT Ha TO, 4TO OOIIEHHE — 3TO BCETIa palliOHAIBHOE
U DMOIMOHAJIBHOE B3aUMOJICHCTBHE JIOJeH, B TPOIECCE KOTOPOTO BBIABISAETCS OOIIHOCTH MBICIIEH,
hopmupyeTcs o0pa3 KU3HHA. DTO BayKHEHIIIEe YCIoBHEe (OPMUPOBAHUS CO3HAHUSA U CAMOCO3HAHUS JIMIHOCTH
[8, c. 47]. OCHOBHBIMHU XapaKTEPUCTUKAMHU OOIIECHUS MOTYT OBITh: II€Nb, PE3yJIBTAT, CIIOCOOBI, CPEACTBA U
€IMHUIIBI OOIICHHUS; IPEIMET U TeMa, HAIlPaBJICHHBIC HA B3aMMOOTHOIIIEHUS KOMMYHHUKAHTOB/00yJatoluXCsl.
Lens m pesynpraT OOIIEHHWS HAIpaBIIEHBI HE Ha COOOIIEeHHWEe WHPOpPMANH{, a HAa W3MEHEHHE B3aUMO-
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oTHOMIeHUH. B Meronnke U BEIIETAIOTCS CIIOCOOBI OOIICHMS: MTePIICNTUBHBIN, HHTEPAKTHBHBINA, HHPOpMa-
UUOHHBIN 1 1p. Kpome atoro, cpeacrBa oOlIeHHs IeNsATcsS Ha BepOalbHbIC (T.€. OCHOBHBIE BHIBI PEUEBON
JesITeNbHOCTH, KOTOPBIM 00y4aroTcsl B pouecce u3yuenus MA: roBopenue, mucbMo, ayAnpoBaHue, YTCHHE)
1 HeBepOabHbIE (MUMHUKA, KECTHI, MHTOHAIHS, TEMIT U 1p.). EnnHunamMu o0IeHrs BBICTYal0T CUTYaInH KakK
CHCTEMBl B3aUMOOTHOIIECHUH, a mpouecc obyueHne WS crpourtcs Ha OCHOBE CHTyanui, OO0JIaJaroNIMX
OCHOBHBIMHU XapaKTEPUCTHKaMHU OOLICHUS, HECMOTPS Ha TO, YTO OHM SIBJIAIOTCS Y4eOHBIMU. Bumsl peueBoit
nestensHOCTH (PJl) BKIIFOWAIOT YCTHYIO M MUCHBMEHHYIO peYb, KaKJas W3 KOTOPHIX BBIPAXKAETCH KaK pedb
pelenTrBHAs, MPOIYKTHBHAS, TaK U SMOIMOHAIBHO-IKCIIPECCHBHAS. Y CTHasl pedb OCHOBaHA HAa TOBOPEHUH,
YTeHUHU, ayIMpOBaHUM, MHCbMEHHAas — Ha nuchMe. Bcece Buasl P/l cBsi3aHHBIE W B3aUMOOOYCIIOBIEHHBIE,
[I03TOMY B TIpoliecce OOMICHHS TOBOPSIIMKA WM CIYMIAIONMK (TIperojaBaTenh W CTYACHT) YacTO MOTYT
TIOMEHATHCS POJIIMH/MECTAMH, HYTO CIIOCOOCTBYET AaKTHBHOMY TIPOIleCCY KOMMYHHKaruu. OoOmeHne
paccMarpHuBaeTCs Kak KOMMyHHUKaTHBHAs ¥ pedyeBas AesrenbHocTh (JI.B.1epOa, JI.C. Brirorckuit), npuyem
o0IlleHNe — 3TO M CO3AaHUE CAMOM peduH, LENBI0 KOTOPOro BBHICTYNAeT M3MEHEHHE M HOBH3HA B3aHMO-
OTHOIIIEHUI B TIpolriecce OOIIEeHUs. YCTHOE OOIIeHHe — 3TO TOBOPEHHE U CIyIIaHHe METOJAUYECKU
ompesensIoMecs Kak ayarpoBanue. [IpirueM NMOHATHS ayJupOBaHME U CIyIIaHHE CIelyeT pa3indarb, TaK
KaK OHM HECHHOHUMHYHBI, HETOKAeCTBEHHEI. [Ipoliecc cirylmanus — 3To aKyCTH4eCKOe BOCTIPUSATHE 3ByKOBOT'O
psna, ayJupoBaHHUe, KpOME CIYIIaHUS BKIFOYAET U CIBIIIaHNE, T.€. aJIeKBAaTHOE MOHNMAaHUE U HHTEPIPETAIHS
cinymaeMoi nHbopManuu. AyIHpoBaHHE CaMOCTOSTEIBHBIN perienTHBHEIN Bu P/ (Hanmpumep, ay tupoBaHue
TEKCTa, KWHOMWIbMA U JIp.) W/ MOXKET BXOJAUTH B JUAIOTUYECKOE OOLICHHE B KAYEeCTBE PEICTITHBHOTO
KOMITOHEHTA, SIBIISISICH OJTHOM M3 CTOPOH TOBOPEHHSI, pacCMaTPHUBAOIIEeCs KaKk KOHTAaKTHOS/THAIOTHIECKOe
(6mmm3koe) M AMCTAaHTHOE — ayANOTEKCT, GUITBEM, HHTEpHET (Hebmu3koe). OTMedaeTcs, 9To ayJupOBaHue — 3TO
MEepUENTUBHAS JAEATENILHOCTh, TaK KakK MojydaeMas WHQOpMAIus HIST OT TEKCTa K CIyIIarolleMy, U
OJHOBPEMEHHO B OOpaTHOM HalpaBlIeHHH. PEeMNHUEHT CiyIaeT ¥ AaeT OLEHKY Mojy4aeMol mH(popMauu,
pearupyer Ha Hee (CMeeTCs WM TPYCTHT), aHATTU3UPYET, CPABHUBACT M CHHTE3UPYET, IPOUCXOIAT NeHCTBUS
TOHMMaHUs1/y3HaBaHU ¢ WH(GOpMAIHel, HaXoAsIIeics B maMaTy penunierTa. OTMETHM, 9TO MIPH H3YUCHUN
WS Ha npakTHKe BO3HUKACT PSJl TPYAHOCTEH, CBI3aHHBIX C YCIOBUSMY BOCIPUATHS HHPOpManuu. B pamkax
Halle CcTaThbWl PACCMOTPHM HEKOTOpPBIE BOMIPOCH], BCTAINHE TMepel O00ydaeMbIMU/PEIUITUEHTAMHA U
BBI3BIBAIOIINE HEKOTOpBIE TPyIHOCTH. Hampumep, OIHOKPAaTHOCTh M KPATKOBPEMEHHOCTHh MPEIbSIBICHUS
rH(pOpMaIUH, €€ TEMII, YTO TPEOyeT OT CITYIIAIONIEro OBICTPON peakLMy MPH BOCIIPUATHH 3BYUAIlIEero TEKCTa.
OTtMmeuaeTcs, 4TO TEMIT TOBOPEHUSI 3aBUCUT OT KOHKPETHOTO si3bIKa. Tak, cpeHui TeMI aHTIMKCcKoM peun 250
CJIOTOB B MUHYTY, HeMenkoi — 220, dhpaniry3ckoit — 330. Paznudune sS36IK0B 3aKITI0YASTCS B EMKOCTH 3BYIaHHS
OYKB: CpellHee HEMEITKOE CIIOBO COCTOUT U3 7-15 OykB, aHrmiickoe u3 5-8. B pesynbpTaTe, eMKOCTh HEMEITKUX
OYKB HIDKE, YeM €MKOCTh aHTJIMHCKHUX, T.€. 3By4aHHE TEKCTa OMPEeIseTCs EeMKOCThIO OYKB JaHHOTO SI3BIKA.

B npyrom cirydae nMeeT BIMSIHIE HCTOYHUK ayMPOBAHUS: PEeaTbHBIN ApTHEDP U PeabHBIN KOHTAKT, WIIN
3ByYamas pedb ayJUTeKCTa/paJino-TeKCTa MPHU JUCTAaHTHOM ayJUpPOBAHHH, YTO HETIOCPEICTBEHHO CO37aeT
CIO)KHOCTH TIpoIriecca ayIdupoBaHHA. MeETOIMCTHI OTMEYaloT BIMSAHHME TemOpa, CHJIBI Tojoca
(My»XCKOT0/5K€HCKOT0), HHANBUIyAIbHBIE OTKIOHEHHS OT HIUOMATHIECKOTO/HOPMATHBHOTO MPOU3HOIIECHUS
Ha mporiecc ayaupoBaHus. Cieayioniei TpyAHOCTBIO SIBIISIETCS BOCIIPHUSTHE S36IKOBON (POPMBI U COAEPIKAHUS
aynuorekcra. Kak mpaBmio, A3BIKOBBIE TPYIOHOCTH ayAMOTEKCTa (HE3HAKOMBINH JIEKCHYECKUH U
rpaMMaTHYECKUIl MaTepuan), MpUCyTCTBHE OMOHMMOB (oMo¢oHOB): week — Henersi, weak — craObrif; bank —
Oeper, HachIb, bank — 6aHK; bear — HecTH, bear — MmenBens; well — xopomo, well — konoperr: be — ObITh, bee —
myesna; Son — ChIH, SUn — COJHIE, | — s, eye — ri1a3 u Ap. 4acTo MPUBOAAT K HETIOHUMAHMIO COJCPKAHMS.
CnoXHBIMH TaK e BBICTYINAIOT CJIOBa MHTEPHAIIMOHAJIM3MBbI, UMEIOIINE B MHOCTPAHHOM S3bIKE Opyroe
3HAUYEHWUE, U CIIOBA, YIIOTPEOIISIFOIINECS B TIEPEHOCHOM 3HAY€HUH, MHOTO3HAaYHbIE CII0Ba, HanpuMep: champion
— YeMITHOH, 3aIUTHHUK, OOPeIll, CTOPOHHUK; record — BBICIIEE JOCTH)KEHNE, TIPOTOKOJ, 3aIKCh, PETUCTPAITHS,
IJIaCTHHKA; sympathy — cHUMMarus, COYyBCTBHE; letter — OykBa, NMHUChbMO, MyHKT mnaparpada, IepeBoj,
TpaHCKpUNIKs U Ap. JlaHHbIe cllydan HeoOXOAMMO YUUTHIBATh, TAK KaK CYIIECTBYIOT Pa3Iu4us MPEAMETHO-
JIOTUYECKOTO COAEPIKaHUA, XapaKTepHBIE JJISI CEMaHTHUKH KaXKJIOTO S3bIKa, HO YacTO OTOXKIECTBIISIEMBIE KaK
nonstust. CoJiepikaHue ayAHOTEKCTa OCIOXKHSETCS MOoHMMaHueM (aktoB (Uudp, HaT, UMEH COOCTBEHHBIX,
reorpaduyeckux Ha3BaHUH U Jp.), OONBIIM 00BbEMOM (PaKTUUECKOH MHPOpManu. B HEKOTOPBIX ciydasx
oOrmiast ujes BhIpaK€HAa MMILTHUIIMTHO, YTO JAENAeT TEKCT CIIOKHBIM B S3BIKOBOM IUIaHe. B Takom ciyuae
Heo0XOIIMa OTIopa B BHJE MEYaTHOTO TEKCTa, CXEM, HILTIOCTPAIIHH.

[Tpu oOy4yeHun aynupoBaHuio TeKCTOB 1o M cTaBuTcs BakHas ydeOHas Lejib W 3ajJada MOArOTOBHUTH
00ydJaeMBbIX K peallbHOW CUTyaluu U c(hOpPMUPOBATH ayJUTHBHYIO KoMmeTeHnuto (tepMuH b.Jlamsrayca [2]).
B sToM ciydae ciemyer moOMBaThCS MIOHUMAHHS TEKCTa HAa CIyX W YUUTHIBATh Pa3iIudHble (PAaKTOPHI Takue,
KaK CIJIO)KHOCTh TEKCTa, 4YeM CIIO)KHEEe TEeKCT, TeM OoJjbllle HeoOXOAMMO MJaBaTh IpeaBapUTEIbHbIC
KOMMEHTapuH IJisi CHATHS TpyaHocTeid. OOxerdaer mpouecc BOCHpHTHS HeBepOanbHas WHGOpMaLus
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(MuUMUKa, )KECTHI), MIUTFOCTpann, GoTorpaduu; TEKCTH MOHOJIOTHIECKOTO XapaKTepa ¢ CIOKETHOH (hadyIroH,
y4eT JOITOBPEMEHHOM MaMSITH U aHTUIUIAIKSA (BEPOSTHOCTHOE MPOTHO3UPOBAHUE). YUEHBIMH OTMEUACTCS,
YTO MpOILIECC ayAUPOBAHUS CBSA3aH C MEXAaHHU3MAMH CIyXOBOH MaMsTH, KOTOpasl 3aBUCUT OT BEIUUYHHBI
«OTIEPAaTUBHOW E€IWHUIBI BOCTIPHUATHS, T.€. CIIOCOOHOCTH yNIEP)KHBATh B MaMSTH OTPE3KH PEYH, CIOBa,
CJIIOBOCOYETaHUA, 001Iyo nHpopMalrio. KorHUTHBHAS CLIOCOOHOCTh YACPKUBATH B MAMSTH OTPE3KU PEUH
NpeAnojaraeT NpoIecc MOHUMAHUS ayJUOTEeKCTa U ero Mmoclenayromie uarepnperanuu. CliyXxoBoi mpuem
rH(pOpMAIUN 3aBUCHT OT YCHEIIHOCTH «BHYTPEHHEH WMUTAIlMM W BHYTPEHHETO IPOTOBapUBAHUD)
CIBIIIIUMOM PeUd, TPU HMHUTAIMM PEYH PEIHITMCHT NPAaBIJIBHO TOHMMaeT ayauoTekcT [3, c.30]. Ilpm
ayIMpOBAaHUU HEOOXOAMMO pPa3BUBATh AHTHIIMIAINIO A MPOTHO3MPOBAHUE, CIIOCOOCTBYIOUIYIO Y3HABATH
CJIOBA 110 WX Hadaly, a CIoBa HadaToW ¢pas3bl MO3BOJSAIOT MPEeayragaTh WX KOHEI. YYESHBIMH Pa3IH4yaroTCs
JIUHTBHCTUYECKOE M CMBICIIOBOE ITPOTHO3UpOBaHKe. [Ipy TMHTBUCTHYECKOM MMPOTHO3UPOBAHUN (POPMHUPYETCS
HaBBIK y3HaBaHMs MPaBUIBHOTO COYETaHHUS CIOB, (ppa3. DTO MO3BOIAET MPOTHO3WPOBATH COMAEpIKAHUE
nH(pOpMAIMK, TaK KaK CYIISCTBYIOIIas COYETaEMOCTb CIIOB B SI3BIKE OIpaHUYCHA TI'PaMMaTHYCCKUMU
MIpaBUJIAMHU U S3BIKOBBIMH HOpPMaMU. Tak, B aHIJIMHCKOM IPEIJIONKESHUN MPSIMOM MOPSIOK CIOB: Ha MEPBOM
MeCTe CTOUT Mo IeKalee, Ha BTOPOM — CKa3yeMoe, Ha TPEThEM JIOTIOJIHEHHUE; HHOT/Ia 00CTOSATEILCTBO MOKET
cTosTh Ha niepBoM Mecte (He bought a car — On xynun mamuny. In the morning she was reading a newspaper
— YTpom oHa unTana ra3ery). CMBICIIOBOE NMPOTHO3MPOBAHHE TMOANEPKUBACTCS KOHTEKCTOM, CUTYaIlHeH
OOIIeHNs, TUYHBIM OIBITOM CIYIIAIONIETO, €T0 3HAHWAMHU. JlaHHOE MOHMMaHWe ayJUOTEKCTa 3aBUCHUT OT
YpOBHS €T0 3HaHUil, Te3aypyca, CTpaHOBEUYECKOi HH(OpMAIINH, B IIEJIOM HHTEIIEKTYaIbHOT O IIOTeHIINAaIa U
CIOCOOHOCTH 0 HEKOTOPHIM KOHTEKCTHBIM (pparMeHTam pacmm@poBeIBaTh cofepxkanne. Tak, A.P. Jlypus u
IpyTHEe WCCIIENOBATENH, BBIACISIIOT CIEAYIONNe YPOBHH IMOHMMAaHHASA TEKCTa: (hparMeHTapHBIA (OTAEIBHBIX
yacTel W CJOB); TIO0ANbHBIA (TeMa/TeMbl COOOILICHHMS); JeTanbHbId ((akTororndyeckas wHpoOpMaNus);
kputnyeckuid (monrekct) [6, ¢.178]. Ilo maHHBIM TakoM CXeMbl MOHMMAHHS MOXHO OIpPENESTh YPOBCHBb
OBIIAJICHHS Y IOHNMAaHUS ayJUpOBaHMsI 00yYaeMbIX, U YTOUHSATH 1eiu 00ydeHus. AyaupoBanue, kak sun PJ1,
obnagaer cBOcoOpa3HO TOPU3OHTANBHOU CTPYKTypol. . A. 3uMHSSA mpemiaraeT IaHHYIO CTPYKTYpPY MpH
ayIMpPOBaHUM U BBUICHSCT TpU (a3bl: MOTHUBAIIMOHHO-NMOOYAUTEIBHYIO, AHAIUTHKO-CHHTCTUYCCKYIO U
WCTIONHUTENbCKYI0 [4, c.245]. Kpome storo, A. A. JleoHTheB cunMTaeT HEOOXOMUMBIM BBLICTUTH (azy
KOHTpOJIA [ 5, ¢.136]. MoTHBaImoHHO-TIOOYAUTEIbHAS (ha3a ONpeaeaeTcss KOMMYHHKATHBHOM 3aaveii: mepen
ayIMpOBaHUEM HEOOXOJAUMO COOOIIUTh, YTO OYAYT CIOylmIaTh ¥ YTO KOHKPETHO JOJDKHBI YCIBIIIAThH
oOydaembie. MoOTHBaIUs CIIY)KHT OTIPABHBIM MOMEHTOM U BKIIOYACT SKCIIO3UIUIO, HPEIBAPUTEIBHYIO
Oecenmy 00 aBTOpe, 3MOXe, CTpaHe, TeME TPOW3BEACHWS, IMPE3CHTALWIO, W JOJDKHA COMPOBOXKIATHCS
SMOITMOHANLHEIM YPOBHEM C NMPUBJICUYCHUEM BHHMAHUS. AHATUTHKO-CHHTETHYECKas — ATO TJIABHAsI 4acTh
ayIMpOBaHUs, TNIe MPOUCXOIUT TMPOIECC BOCHPHUATUSA, paboTa CIyXOBOM MaMATH, TMPOTHO3UPOBAHHE U
noHnManue uHpopmanuu. McmomanTenbekas (aza o3HavaeT pe3ysbTaT OOIICHUS B IIMPOKOM CMBICIIE TIPU
aynupoBaHun. Pa3a KOHTPOJS [eNaeT TMPOIecC aydupOBaHHWS HAOIIOJaeMBIM H TOYHBIM, IOKa3bIBAET
pe3ynbraT ganHoro Buaa P/ BepbansHast u HeBepOanbHasi KOMMYHUKALUS ONpeAessieT Bce (a3bl BOCTIPUSATHS
aynupoBaHus. Bocnpustue wHOpManuu Ha CilyX 3aHUMaeT Ha 3aHiSThd 1o WS, mo maHHBIM yYeHBIX,
nmoctaTodHo 6ompinoe MecTo: oT 40% mo 60 %. [1pu m3yuennn M nenbto o0yueHus ay JUpOBaHUIO BBHICTYTIAET
dbopMmupoBaHue yMEHUH ayJAMpOBAaHUS PA3JIUYHBIX BHUIOB peyd (MOHOJOTHYECKOM W JAHATIOTHUYECKON).
AynupoBaHUE KaK CPEeIICTBO O0YUYCHHS UCIIONB3YETCS Ha 3aHSATUH, BO-TICPBBIX, KaK CIIOCOO BBEICHUS HOBOTO
SI3BIKOBOTO MaTepHaia; BO-BTOPHIX, KaK CPEJICTBO 3allOMHHAHUS S3BIKOBOTO MaTepHalia, OCHOBAaHHOTO, Ha
y3HABAaEMbBIX CJIYXOBBIX 00pa3ax M S3bIKOBBIX SIBJICHHH B EIMHCTBE ¢ WX 3HaueHueM. Bce Buabl PJ]
MIPENICTABJISIOT cOo00W eAnHYyI0 cucTteMy npu oOyueHun WS, rae oOydeHue ayAMpPOBAaHHUIO BBICTYMAET Kak
mmoJicucTeMa oOIIel cucTeMbl. B mpakTuke OOIIEeHHUs CIylIaHWe Hepa3phIBHO CBSI3aHO C TOBOPEHHUEM, 3TO
CIocoOCTBYyET pa3BuTHIO P/, KOMMYHHKAHTHI (TIPETOAaBaTeIb/CTYACHT ) BEICTYIIAIOT U B POJIA TOBOPSIIIIECTO,
B pOJIM CIyMIAIONIET0 MoodepenHo. B 3ToM ciywyae peub mpemnojaBaTens AOKHA OBITH 00pas3loM NpHU
ayIMPOBAaHUM: TEKCT PEUYH JIOJIKEH COOTBETCTBOBATH 3TAITy OOYYCHUs, CTPOUTHCS Ha 3HAKOMOM MaTepHale, ¢
HEKOTOPBHIMH HOBBIMH €IMHUIIAMH OOIIEHUS OIIEPEKAIOIIEeTro XapaKTepa Ha H3y4aeMoM SI3bIKE; pedb JOKHA
OBITh JIOTHYHOM, IOCTYNHOW, MHTEPECHONM M YBIEKaTENbHOM, coaepxaTeabHOW. J[Is MpoayKTHBHOTO
oOyuenuss UM B MeToamke BBIACNSAIOTCS BHUJABI ayJAHPOBAHUS: WHTCHCHBHOE/TEMAaTHYECKOE/CI0XKHOE
(BKITFOUAROIIIEe HOBYIO TPAMMATHKY, HO HAa OCHOBE HHTEPECOB/X000M 00ydaeMBbIX ); SKCTEHCUBHOE/HECIIOKHOE,
HO 00BEMHOE IS TOBTOPCHISI/3aKpeIICHUS; TI00ambpHOe/00001matonee/ToTalbHOe (¢ TTOJTHBIM OXBAaTOM
COJIepKaHUsl); CEJICKTUBHOS/M30UpaTeIbHOe; JCeTalbHOS (HANpPaBICHHOE HA TOHWMAaHUE OIPEACICHHON
nH(popMarun). Pasnmudnabpie BUABI ayIMPOBaHUS OMPEAEISIOTCS LEISIMH, HHTEpecaMu 00ydaeMBbIX, ISl 3TOTO
MOTYT OBITh HCIIONI30BaHBl TEKCTHI Pa3HOOOPA3HOTO XapaKTepa, TEMaTHKH W COJAEpKaHWs, BKIFOYas
AyTCHTHUYHBIC TEKCThI Pa3HOro ypoBHS. B KOHTekcTe Halei paOOThI, MOMOIHUTEIBHO OTMETHM, 4YTO
uccienosarens [.B. PoroBa pazmnuyaer JIMHIBUCTHYECKUN, IICUXOJOTHYECKUH, METOAOJOTHUYECKUN
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KOMITOHEHTHI COZIep KaHMsI 00ydeHUs ayaupoBanuio [9, ¢. 119]. B muHTBHCTHYECKMIT KOMITOHEHT BKJIIOUCHA
0TpaboTKa eAMHMUII S3bIKA, KOTOPAs OTPaXXEHA B €IMHUIIAX PEUX MPH KOMMYHHUKATUBHOM MOIX0JE. B e TMHUTIBI
sI3pIKa OTHECEHBI (POHEMBI, MOP(EMEI, JIeKCEMBI, (hPa3COTOTHUSCKUES SAMHUIIBI, MUKPO- U MakpoTeKCThl. [lox
eMHUIIAMHU PEYH TOHNMAIOTCS CHTYaTHBHO-OOYCIIOBJICHHBIE BBICKA3BIBAHHUS Pa3HON BENWYHHBI (pedeBbIe
00pasibl, MUKPO-/MaKpOTEKCT). JJaHHBIH KOMIIOHEHT ayTUPOBAaHUS CTPOUTCS U3 MOHUMAHUS STUHHII SI3bIKA 1
MMOHMMAaHUS CIUHMII pPEYM, TaK KakK 3TU CIUHMIBI BBICTYNAIOT B3aUMOOOPAaTUMBIMH B TIpoIlecce
KOMMYHHKanud. llcuxomornveckwii KOMIIOHEHT — OTO JeHCTBHs, 00eClevnBamue CrocOOHOCTH
ayIupoBaHMs, ICWCTBHS Ha S3BIKOBOM M PEYEeBOM Marepuaie, Oiaromaps 3alaHUsSIM H YIPaKHEHUSIM
dhopMupyIOTCS HAaBBIKM W yMEHHS OOydaeMbIX. B umncie OCHOBHBIX YMEHHH ayIUpPOBaHHUS BBLICISIOTCS
CIIEYIOIIUE: BHIJIEIICHHE TIIABHOTO W BTOPOCTEIICHHOTO; YMEHHWE OIPENeINTh TEMYy COOOIICHHUS/TEKCTa;
YIeHEHHNe TeKCTa Ha CMBICTIOBBIE OTPE3KH; HAX0XKIEHUE JIOTHYECKUX U TPaMMaTHYECKUX CBs3€l; BbIIEICHIE
[JIaBHOM HJeW; BOCHPHUATHE COOOLIECHHS B ONpEACICHHOM TEMIle, OIpPEAeIeHHOr0 00beMa B IIEJIOM.
[Tcuxonmornyeckuii KOMIOHEHT 03HAYACT BOCIIPUATHEC U MOHUMAHUE 3ByYalllel HHOS3BIYHOU PeUH 10 YPOBHS
HaBbIKa, 4YTO MPOUCXOJAUT HAa OCHOBE BBICOKOTO YPOBHS CGHOPMHUPOBAHHOCTH MPOU3HOCUTENBHBIX,
JICKCUYECKUX, TPaMMaTHYECKUX HaBBIKOB [9,c.120]. MeTo10JIOrHYeCKiii KOMIIOHEHT — 3TO 00IeyUeOHbIC U
KOMIICHCHPYIOIIUE YMEHUS, O0YUYCHHE MTPHeMaM 10 BOCIIPUSATHUIO U TIOHUMAaHHUIO HHOS3BIYHOM peun. JlaHHbIN
KOMIIOHEHT (QOpPMHpYET YMEHHE [eNaTh 3aliCH BO BpeMs ayJupOBaHHs, IOJIb30BaThCS OIOPAMH,
MIPE00IeBaTh TPYAHOCTH, UCIOIB30BATh MHPOPMAIHIO, MPEIBAPSIONIYI0 aydupoBaHue (IUIaH, KIIOYEBBIS
CJIOBA, HILTIOCTPALMH | JIP.), U UCTIOIB30BaHHE COOCTBEHHOTO OITBITA, 3HAHHH 110 MPEMETY COOOIIECHHS. DTOT
KOMITOHEHT CO3/1aeT 0a3y YMEHHIA B KOMIUIEKce, Ha 00IIel CTpyKType ayupoBaHust kKak Buaa PJI.

B coBpemMeHHON METOMWKE OTMEUAeTCs, uTo y oOydaemoro npu m3ydennn WS dopmupyercs ymeHue
KITIOYEBBIM MOMEHTaM IPU ayAUPOBaHHUH (M3BJICUCHUIO HHQOpMAIIUK U3 ayJUOTEKCTa): BBIJCICHHE Ha3BaHUS
TEKCTa U aBTOpa, OT MUMEHHU KOTOpPOTO BEAETCS IMOBECTBOBAHME;, YMEHHUE HAa3BaTh ACHCTBYIOMIMX JIHIl U
COOBITHS; BBIpOKEHHE COOCTBEHHOTO MHEHUS/OTHOIICHUS K TpociyliaHHoMy. Tak, cleayrolne JaHHbBIS
MIPUBOJAT AHTIHIICKIE METOUCTHI: B aKTe OOIIeHHWS TpU ayAHpPOBAHWW BepOalbHBIC CpPEeACTBa (3Bydarnas
peub) 3aHuMaroT 35 %, ocTambHBIC CpelncTBa — HeBepOambHbie [1, ¢.109]. B 1memom, juis MOBBIICHHS
a¢hekTuBHOCTH OOydYeHHUS ayAWpPOBAaHWIO TIPU WCIIOJNB30BAaHUM TEXHHUYECKUX CPEICTB OOYyYeHHS,
MyJbTUMENNA, COOCTBEHHO PEYH ayAWTOpa/IperofaBaTeNs MIMPOKO MPUMEHSIOTCS BH3YyalbHBIE OMOPHI U
OpPHEHTHPBI, aKTHBH3HPYIOUIHE 00ydYaeMbIX K CaMOCTOSITEILHOMY MpPOCIYLIMBaHUIO (OHOMATEPHATIOB B
nuHra)OHHOM KaOWHETE WU BHE ayauTopun. OTMETUM, YTO OTCUSCTBCHHBIC U 3apyOeKHBIC METOIUCTHI JJIs
YCHENTHOTO ayIOUpOBaHHUA TpeiaraloT pa3duTes paboTy Hag TEKCTOM Ha JTambl:  JOTEKCTOBBIN
(moAroToBUTENbHBIE 3aJaHNA), TEKCTOBBIN (BOCIPHUATHE ayAMOTEKCTa M 3aJaHMsl BO BpPeMs ayIUpOBAHHS),
MOCIIETEKCTOBBIN (3a]aHus U KOHTPOJIb IOHUMAaHHUS, OLICHUBAHUE).

Takum 00pa3zom, Bce criocoObl, CPECTBa, CTPYKTYPa, BUBI M 3TAIbl Ay JUPOBAHMSI, TTOCIEI0BATEILHOCTh
paboTBl Haj WHOASBIYHBIM 3BYyYallUM TEKCTOM OCHOBBIBAIOTCS HAa KOMMYHHKAaTHBHOM MOIXO7E,
(dopMupyIOLIeM M BKJIIOYAIOIIEM MEPUENTUBHYI0 0a3y Uil ayaupoBaHus Kak Buaa PJl, KOHEUHOW Menbio
KOTOPOTO SIBIISIETCSI CIIOCOOHOCTh M YMEHHE YCIICITHOTO YYacTHs B MHOS3BIYHON KOMMYHUKAITUH.
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Corpus can be used in teaching lexicology. Use of corpora demonstrates a wide range of opportunities not
only for the researcher, teacher or lecturer but also for the student as part of independent work. Students can
search for certain words and their combinability,morphological and derivational structures of words can also
be studied with the help of corpora, find collocates not only lexical and grammatical features of them, but also
their frequency of useseeTable 1.

Table 1.Collocates with word «snow»

SEARCH 'WORD CONTEXT OVERVIEW
COLLOCATES See also as: NOUN  ADV Advanced options A Clusters Topics Dictionary Texts KWIC &)

+ADV NEW WORD
459 | 3.26 outside

+AD) NEW WORD 7

937 | 416 warm
841 | 5.09 wet
575 | 2.66 dark
401 | 3.30 dry
292 | 3.35 hungry
267 | 543 damp
257 | 3.01 gray

237 | 357 running
222 | 559 rainy
207 |5.99 windy

203 | 478 freezing
180 | 3.62 bitter
154 | 2.96 distant
147 | 4.84 icy

141 | 578 snowy

241 648  bitterly

2568 | 3.81 air

2272 | 553 weather
1888 517 winter
1819 | 2.66 end
1144 2.63 foot
1135 | 4.06 wind
1120 312 blood
985 | 4.29 temperature
796 4.08 beer
724 3.35 ice

684 3.87 front
605 3.35 stone

602 377 rain
593 5.21 turkey

86 | 4.05 unusually

44 | 3.82 brutally

42 | 6.86 unseasonably

pour
177 | 2.88 freeze
115 | 4.60 splash
100 | 3.00 cup
81 | 316 soak

32 | 330 dangerously

26 | 2.85 exceptionally
22 | 4.06 shockingly
21 | 317 eg

17 | 328 miserably

73 | 265 heat

70 | 432 SNow
68 | 3.58 chill
54 | 2.50 | | pat
53 | 417 brave
50 |3.05| | sip

33 3.35' seep

17 | 355 uncomfortably
14 | 897 drizzly

12 | 7.30 numbingly
107|443 unbearably

9. | 260 aloft

9 | 298 underfoot

Our attention is traditionally paid to the British and American variants. Based on the existing British
National Corps (BNC) and (COCA).

Linguists collected the first corpuses of computerized texts in the 1960s. The first computerized corpus —
The Brown Corpusl —includes 500 texts from American books, newspapers, magazines, first published in the
USA in 1961. Each text in the Brown Corpus is 2000 words long (meaning tokens), and the entire collection
includes 1 million words (500 texts with 2000 words each). The corpus authors W. Francis and H. Kucera
accompanied it with a large amount of primary statistical processing materials: frequency and alphabetic-
frequency dictionary, various statistical distributions. The purpose of the creation of the Brown Corpus is to
provide a systematic study of individual genres of written English and to compare genres. His appearance
aroused general interest and lively discussions [1, 11-12].

An integral part of the concept of «text corpus» is the corpus manager — a specialized search system that
includes software tools for searching data in the corpus, obtaining statistical information and presenting results
to the user in a convenient form. The most famous are such universal corps managers as SARA, XAIRA
(BNC), Manatee / Bonito, CQP, DDC. To process corpus data, managers can be developed based on database
management systems (DBMS) or search engines. For example, a search in the Russian National Corpus is
carried out by the Yandex search engine. Server 3.8 Professional [1, 50-51].

A modern linguistic corpus is an electronically available collection of texts or transcripts of audio
recordings which is sampled to represent a certain language, language variety, or other linguistic domain. It is
optionally enriched with levels of linguistic analysis,which we will call linguistic annotation. The origin of the
text samples and other informationregarding the sampling criteria are described in the metadata of the corpus
(2, 4].

A concordance is a list displaying all occurrences of a word in a text with its context in alphabetical form.
A concordancer is a fairly simple query tool that generally allows us
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to search in raw text, without annotations. Concordances existed before the computer age. Then, they had
to be compiled by hand and were thus only available for important texts such as the Bible, the Qur’an, or the
works of Shakespeare. Outside of linguistics, concordances were often used for religious studies. Nowadays,
with the availability of text in electronic form as well as the availability of concordancing software, we can
load our text into a concordancer and start searching.

Concordances are generally shown in the format of Key Word in Context (KWIC). This means that the
words that we are searching for are displayed centrally, with the left and right context displayed up to a pre-
specified number of words or characters.

A parallel concordancer allows us to look at texts in multiple languages. This can be used, for example,
for translation studies [2, 197].

There are three main ways to use the corpus:

1. First, you can browse a frequency list of the top 60,000 words in the corpus, including searches by word
form, part of speech, ranges in the 60,000 word list, and even by pronunciation. This should be particularly
useful for language learners and teachers.

2. Second, you can search by individual word, and see collocates, topics, clusters, websites, concordance
lines, and related words for each of these words. Note that some of these searches are unique to COCA and
iWeb.

3. Third, you can search for phrases and strings. And because the corpus is optimized for speed, searches
for substrings (*ism, un*able) and phrases are very fast, e.g.: got VERB-ed, BUY * ADJ NOUN, «gorgeous»
NOUN -- and even high frequency phrases like: from ADJ to ADJ, phrasal verbs, or NOUN NOUN [3].

Plungyan V.A. considers the word «national» to be a term reflecting the semantics of the English word
«national» rather than the Russian word «nationy». This definition first appeared in the name of the British
National Corpus (BNC), created in the 1990s in Great Britain by lexicographers; it is not the very first
electronic enclosure in the world, but one of the best, largest and most famous. For the British, the word
«national» meant primarily «characterizing the British national version of the English language» (as opposed
to American, Australian, etc.), but since this corpus very quickly became practically the standard of the corpus
in general, the meaning of the word «national» has changed imperceptibly. The national corpus was simply
called the largest and most representative corpus that characterizes the language of a given country as a whole
[4].

Further we will discuss basic terminology that is used in copora and necessary for expalnation of the
research process.

A distinction is sometimes made between a corpus and a text archive or test database. Whereas a corpus
designed for linguistic analysis is normally a systematic, planned and structured compilation of a text, an
archive is a text repository, often huge and opportunistically collected, and normally not structured [5, 4].

Corpus linguistics is a research approach that facilitates empirical investigations of language variation and
use, resulting in research findings that have much greater generalizability and validity than would otherwise
be feasible. Studies carried out under the umbrella of corpus linguistics share certain research goals and
distinctive analytical characteristics:

— they are empirical, analyzing the actual patterns of use in natural texts;

— they are based on analysis of a large and principled collection of natural texts, known as a ‘corpus’; the
corpus is evaluated for the extent to which it represents a target domain of language use;

—they make extensive use of computers for analysis, employing both automatic and interactive techniques;

— they depend on both quantitative and qualitative analytical techniques [6].

Further, we propose to consider the main directions of the use of corpora in modern linguistics, as Paul
Baker suggests using the corpus as a tool for sociolinguistic research, as an example he cites the study Schmid
(2003) carried out an analysis of sex differences in the 10-million-word spoken section of the British National
Corpus (BNC). He looked for terms which reflected conversational behaviour, e.g. words or categories which
Lakoff (1975) called ‘women’s words’: use of hedges, hesitation, minimal responses, questions and lexis from
domains which he expected would have a female preponderance (clothing, colours, home, food and drink,
body and health, personal references and relationships, temporal deixis). He also looked at terms which he
expected would have a male preponderance (swearing, words to do with car and traffic, work, computing,
sports, public aff airs and abstract notions) [7, 33].

Meyer F. Charles considers English Corpus in Linguistics paying attention to how analyze and create
linguistic corpora and thinks that corpora are much better suited to functional analyses of language: analyses
that are focused not simply on providing a formal description of language but on describing the use of language
as a communicative tool [8, 5].

Many corpora that are used by linguists are preprocessed in one or another way: for instance, corpora can
be tokenized, split into sentences, and annotated with part-of speech information. In many cases, information
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about the (inflectional) morphology of a token has also been added, together with the lemma form. Higher-
level annotation such as information on syntactic structure (tree banks), or semantics (anaphoric relations,
dependency structures) is also available for certain corpora [9, 10].

Corpus linguistics is not a branch of Linguistics in the same sense as syntax, semantics, sociolinguistics
and so on. All of these disciplines concentrate on describing/explaining some aspect of language yse. Corpus
linguistics in contrast is a methodology rather than an aspect of language requiring explanation or description.
A corpus-based approach can be taken to many aspects of linguistic enquiry. Syntax, semantics and pragmatics
are just three examples of areas of linguistic enquiry that have used a corpus-based approach. So Corpus
Linguistics is a methodology that may be used in almost any area of linguistics, but it does not truly delimit an
area of linguistics itself [10, 2].

In British linguistics, the idea of creating a corpus of the English language (an international database)
largely stemmed from the need to generalize the diverse manifestations of the English language in its various
versions, both dialectal and stylistic (or register). Identifying the features of dialects, scientists faced the
problem of ensuring the reliability of comparative analysis data [11, 10].

In turn, Kustova G.I. compares electronic cases with electronic dictionaries,

— lists of constructions with different prepositions, as well as constructions with non-propositional
adverbial and attributive cases — instrumental and genitive;

— semantic classes and subclasses of constructions. Since in the dictionary the phrases will get their own
markup by class,

— noun paradigm. For each noun of this class, a table will be issued that includes a complete set of con-
structions, a set of syntactic positions (functions) for each construct, and representative examples from the Corpus.

The markup is carried out in an electronic dictionary, each input of which has a link to the corpus i.e. the
user receives a linguistic description of the turnover from the dictionary and examples from the corpus for any
turnover online (the experience of creating such electronic dictionaries with direct access to the Corpus is
already available, see dictionaries created on the basis of the RNC, on the website of the V.V.
Vinogradovhttp://dict.ruslang.ru/ [12, 7].

Rykov V.V. believes that the body of texts is a set organized in a certain way, the elements of which are
texts. The organization of the corpus can be very different depending on the pragmatic goals of its creator or
user. The texts, which are the constituent elements of the corpus, can represent the whole original word work
or any part of it [13].

In conclusion, a review of the corpus use confirms the relevance of applying them in conducting not only
various kinds of scientific research, but also in teaching foreign languages.
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The rhetorical art of persuasive argumentation is a significant feature of political speeches: the capacity
of the politician to communicatively persuade individuals. The capacity of politicians to examine and target
aspirations, fears, expectations, and values depends on political rhetoric. Persuasion is accomplished in
political speeches by selecting a mode of debate that would appeal to both supporters and potential opponents.

To influence an audience linguistically in order to convince them to accept some obscure policies and
problems, politicians can play on the expectations of the audience by instilling fear or even euphoria in them.
Perhaps the best way to describe separate registers is to find out what rhetorical actions are typically performed
in them, how they hang together to form composite communication units, and what language resources are
used to denote them.

Rhetoric is the use by human beings of language and speech to cause behavior in other human beings or
to form attitudes. Lectures, sports commentaries, interviews, and speeches with real communicative texts or
items relevant to various contexts in which there is a need to develop innovative uses of language. Politicians
use multiple rhetorical techniques because they want to differentiate themselves from regular citizens. Repetition,
parallelism, metaphor, personification, and simile are the principal figures as well as the most used.

As an objective of our we chose an American politician Joseph Robinette Biden Jr., who is often referred
as Joe Biden since he has a very lengthy history in politics. He was a United States senator for Delaware from
1973 to 2009 and 47™ Vice President of United States during Barack Obama’s presidency from 2009 till 2017.
Biden announced his run in the 2020 presidential election in April 2019 as a candidate from Democratic party.
The materials are from speeches of the last decade and were selected from a video platform Youtube.

The study of metaphors in political speeches is as important as any study in linguistics, since the metaphors
used in any public speech is a refreshing touch appreciated by the audience. We can distinguish different types
of metaphors as absolute, complex, conceptual, dead, extended, primary, etc. [1]. We cannot say that metaphor
is just a word or a concept. It is considered to be a semantic concept, which is thought and is distinguished by
its literal or figurative meaning [2, 47].

Conceptual metaphors, sometimes called cognitive metaphors, are the metaphors where one concept
stands by another. Lakoff and Johnson have found that human’s conceptual system is metaphorical in nature,
but we mostly are not aware of it [3, 454]. Knowledge in a certain domain, such as journey, is mapped to a
primary domain in metaphorical transfer, such as life, generating life is a journey. Metaphors include other
common conceptual metaphors that are commonly used, as love is war, love is a journey, and social
organizations are plants. Since the primary objective of the metaphor is to refer to and stimulate the recipient
's emotions to act, it is actively used in political speech and text. The benefit of using metaphor is that it appeals
to common knowledge and generates a sense of solidarity and equality among the social institution, leading
them to accept commonly accepted opinions and beliefs.

Biden uses metaphors in his speech in a lot of different contexts. In his speech on Democratic National
Convention [4], Biden ‘gives a word’ to the American and ‘draw the best of them’. Both of the metaphors are
given in a more figurative meaning, since ‘a word’ is not something to be given physically, but more as a
promising to do something and ‘to draw on someone’ meaning to use someone in a beneficial way. If we put
it as ‘we can use ourselves in a beneficial way’, the phrase is a little more angled and sounds almost dictatorial.
Thus, both metaphors, that Biden uses in the beginning catches audience’s attention with promising and
motivational tone. Another example we can take is from a Democratic Primary, where Biden used the
expression ‘heal the county’ implying that United States need to be restored in many aspects as healthcare,
education and economy [5]. It was Biden’s victory speech in South Carolina’s Democratic Primary. In each
example given, Biden uses metaphors for positive self-representation. He does use some metaphors to
negatively represent his opponents, for example, framing Trump as ‘the darkness’ [4].

Lakoff and Johnson offer the phrases ‘she's just a pretty face’, ‘there are a lot of faces in the crowd out
there’, and ‘we need some new faces around here’ as an example of metonymy. They continue to illustrate that
metonymic uses are not spontaneous, but they are systematic. An instance of how this function can be seen in
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the way we use 'face' to represent the entire individual [6, 37]. We can say that in linguistics, metonymy has
been studied from different positions and on different linguistic material for a very long time. Thus, we can
say that the topic of metonymy is still relevant today.

We note that in comparison with metaphor, the use of metonymy is less frequent. Despite the fact that
metonymy is not a leading component of political discourse, nevertheless, it acts as a means of attracting
attention, carries a part of expression and evaluativeness, which are an integral part of political discourse. In
political discourse, metonymies can be useful since they lessen or increase the responsibility. Metonymy is a
speech figure that includes of the use of one thing's name for that of another of which it is an attribute. The
President of the United States, his cabinet and advisors, for instance, are often substituted by the much simpler
phrase 'The White House,' which is the presidential residence and administrative hub [7, 19]. Kdvecses argues
that either a conceptual domain that comprises its components or parts that constitute a conceptual domain as
a whole can be treated as a whole. There are therefore, three typical forms of metonymies: 1) a part representing
a whole; 2) a whole representing a part; and 3) a part representing a part. For instance, we usually say England
instead of the UK when referring to the UK, so a part stands for the whole Kingdom [8, 49]. In order to
showcase his positive thinking, Biden uses several metonymies:

olt’s time for America to get back up.

eWinning means uniting America.

Both of the examples reflect America as American people, citizens and the government as a whole. Biden
indicates that America and everything which represents America should get back to positive changes.

Psychologists have found that to sustain its efficacy, the appropriate number of times anything should be
repeated is between three and five; repetition may potentially have the opposite effect outside this range. More
significantly, studies show that when the audience is not paying close attention, using repetition as a convincing
technique is most effective. This means that it is less likely that attentive listeners are affected by weak
statements only because they are being repeated [9]. Repetition of words are great when a speaker wants for
emphasize their key ideas being represented. For example, President John F. Kennedy used many ways of
repetition as key rhetorical techniques in his 1961 inaugural address. He opens by addressing his audience as
«we,» thereby creating the similarities between him and the audience or the American individuals.
Encouraging Americans to join him in embarking on a «new beginning,» he lays out the different paths that
they will explore together. He does so by using the phrases «we shall,» «let us,» and «let us begin» [10].

As for Biden, he does the same in his Victory Speech in South Carolina. The use of the expression «we can»
is vividly seen in his speech referring that he and American people are capable of doing things together bringing
this effect of safety to the audience. In the of the same exact speech, there are expression which go as this:

eWe’re decent, we’re brave, we’re resilient people. We can believe again.

Here the repetitive ‘we’ is a key for a positive effect, since alongside with ‘we’ Biden uses adjectives
which are mostly used in positive key. These repetitions are highly accepted by the audience, draw their
attention and give a hint for Biden’s possible presidency.

During a presidential debate against Trump [11], Biden several times uses words as ‘equity’ and ‘equality’.
This need in usage of those words might been from several protests against racial discrimination happening
throughout the United States. By expressions ‘equity’ and ‘equality’, Biden wants to show that it is his main
objectives for running a country, which sounds beneficial to people of color who have been struggling because
of racial discrimination.

Overall, we can say that stylistic devices enrich the speech and helps several politicians to project what
they want to highlight. The importance of stylistic devices as metaphor, metonymy and repetition is in how
successful the speech is going to be. Each stylistic device, as studied, is a great way to vividly describe and
pinpoint for what the speaker stands for, what are their objectives in certain types of situation.
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In modern market conditions reliable business cooperation is the factor that allows the company to take a
firm position. Translation of negotiations is an integral part of the firm’s work. In order to form a positive
opinion of the second party to the negotiations, the translation of the speech should be as adequate as possible,
consistent with the original text. In the case of negotiations, except for two or more interlocutors, an interpreter
shall be present to interpret the negotiations.

The relevance of this study stems from the lack of study of the topic and the need to identify the features
of face-to-face conversations and telephone conversations in the English-Russian language combination,
Formulate a translation strategy for the negotiations to improve the quality of translation. Conversations can
be translated in the following ways: face-to-face conversations, telephone conversations, teleconferencing,
which in today’s world are increasingly conducted using modern technologies (e.g., proprietary Skype
software).

Negotiation is a communication activity in which participants enter into different relationships using
different strategies. To a greater extent, this type of communication refers to the process of entering into
business transactions or selling goods and means the exchange of skills in the areas of communication,
production and money.

Difficulties in negotiations often arise from differences in expectations, which are often due to differences
in national cultures. Knowledge of the national specifics of the negotiations will help to avoid misperceptions and
create a more favorable impression of the partner and establish a long-term partnership [1-3].

Next, we will briefly describe possible difficulties in the translation of the negotiations. The translator
must choose a partner behavior from the very beginning of the negotiations. A translator may face a number
of dilemmas, such as influencing the balance of power between the parties, maintaining a balance of power,
or a slight shift away from one side. It is forbidden for an interpreter to take sides, let alone influence the
negotiating process. In order to get more information about the attitude of the client and other people to this
situation, the translator can use knowledge of nonverbal communication. Sign language proficiency is essential
for a successful negotiation process [4, 15].

Nonverbal communication is intonation, tone, gestures and facial expressions, pauses and unspoken. It
should be taken into account that nonverbal communication, intonations, tone, gestures are different among
representatives of different nations, express different shades of meaning and therefore can be misinterpreted
by less-than-familiar people. Therefore, in learning the language of any country, it is necessary to familiarize
yourself with its culture, traditions, customs and to be able to correctly interpret and adequately convey all
shades of meaning not only in verbal but also in non-verbal communication, if necessary explaining to the
addressee, what exactly is meant by [5, 121].
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For the client to feel trust in the interpreter, his position must be natural. The best distance for the
interviewer is no closer than 50 cm. If the client moves away, do not approach. It is better for the translator to
speak with the same volume and speed as the client. If there are translation difficulties, a short pause is allowed.

There are a number of translation difficulties which may occur during the negotiations: belonging to
different cultures, lack of experience of the translator, incompatibility of the views of the partners, uncertainty,
«blurring» of the message, failure of the communication, Ambiguity of the message, objective interference
with communication, obscene speech. Some solutions to these situations may be proposed, such as a study of
the cultural characteristics of both countries (intercultural communication), to be shared with the client prior
to negotiations. If a message is not properly executed, an attempt should be made to clarify the addressee’s
point of view.The interpreter should not be embarrassed by the fact that he did not understand the basic idea if
it was incorrectly presented. In such a situation, an experienced interpreter can slightly improve the message,
make it clearer and more logical, slightly edit it. In case of communication problems, the translator has
practically no possibility to fix anything. It must be prepared in advance, through training in any environment.
In the case of obscene, harsh remarks, the interpreter should clarify whether the above is indeed worth
translating. In most cases, the customer will reconsider his statement and propose another option.

The task of any negotiations is to find even minimum points of agreement, expand them, and reach a
mutually acceptable compromise. The role of translation in this cannot be overemphasized [5, 123].

Translation of negotiations is a rather broad concept. Many factors influence the process, such as non-
verbal communication, etiquette, inter-ethnic characteristics. There is a distinct subset of negotiations where
these factors play a huge role because the parties cannot see each other — telephone calls. It should be noted,
however, that face-to-face translation and telephone calls have many common features.

Telephone calls are a process in which participating groups and companies address various issues through
discussions and consensus-building. It is not always possible to speak directly to a partner or client. By
contrast, telephony ensures a continuous two-way exchange of information at any distance. Telephone calls,
orders, requests, consultations, inquiries, and often telephone calls are the first step to concluding a contract
[6, 135].

Business conversation, as a special kind of speech, has its own lexical-grammatical and stylistic
specificity. He is required to observe the correctness, accuracy, conciseness and accessibility of speech, as well
as the rules of official speech etiquette. All these factors must be taken into account in the transfer.

A special feature of telephone calls is teleconferencing. When organizing a teleconference, it is possible
not only to hear but also to see a partner. Teleconferencing, like any type of negotiation, has its own
peculiarities and difficulties.

There are certain rules that an interpreter is required to follow when interpreting teleconferences. These
rules apply both to his conduct and to the technical equipment of the interpreter. It should be noted that the
technical support of the translator is not only his primary task, but also the task of the customer, since it is he
and his business that will suffer the most if the translation is not performed in a satisfactory manner or at all.

Etiquette in telephone conversations plays a very important role, as it allows to establish contact and
friendly relations with clients. Phone etiquette first of all includes the time for calls, as the addressee can get
into an awkward situation by calling too soon or too late. It is necessary to take into account that even if the
client does not see the person, he can hear his voice, reacts to the timbre, speed and smoothness of speech. The
addressee may even understand whether the addressee is in a state of confusion, doubt, disagreement or,
conversely, inclined to communicate. The peculiarity of telephone conversations is that if, in face-to-face
conversations, it is likely to be corrected in the event of error or misunderstanding, it is much more difficult to
do so in the transfer of telephone conversations.A positive aspect of telephone calls is that the customer has
the opportunity to rapidly expand his business contacts and to enter new markets in other countries.

The difficulties of telephone translation include the difficulty of perceiving information because of the
accent, the vocal characteristics of the speaker, the inability to see a remote person, the lack of time to reflect
on the translation of certain expressions, Ignorance of certain narrow terminology, vocabulary, poor
communication quality, different time zones and so on. It is also important to respect the business ethics and
ethics of the interpreter, which are often factors that directly affect the success of the negotiations themselves.

In order to prepare for telephone conversations, the translator can find the necessary information on the
Internet or get the necessary vocabulary in the dictionary. It may be necessary to clarify the required
terminology, to review all abbreviations and clichés that are certain to be used during the negotiations.

There are many difficulties the interpreter must be prepared for, for example, indoor noise at any end of
the wire. Since an interpreter acted only as an intermediary, he could not change the situation, but could be
trained for it. If there is a predetermined time, all parties are on time to communicate and the equipment is in
order, but when, for one reason or another, communication may be cut off or a conflict may arise during the
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negotiations, one of the parties may hang up without warning. Only an interpreter in such a situation can
influence the outcome of the conflict, as pointed out by A.P. Strangerakin [7, 23].

As a rule, clients who resort to telephone calls are in a hurry because they want to save not only time but
money. This leads to another difficulty in translation — the improper presentation of the message, namely,
messy and illogical messages, misplaced accents, the presence of many specific terms and abundant
information. Logical accents are very important in telephone conversations, as the interpreter cannot see the
expression of the speaker, but can hear the tone of his voice. The mood and attitude of the customer in this
situation can help the translator greatly.

Strategy is traditionally understood as the ultimate goal of action. The objective is the intended result of
the action that causes it. Before entering into negotiations, participants should have a clear idea of the
objectives of the negotiations. Negotiation strategies depend on the culture, erudition and experience of
negotiators [8].

Translation practice has long established the concept of translation strategy. It refers to the procedure and
essence of the actions of the interpreter in translating a particular text. Sometimes in this case the concept of
«action of the interpreter» is applied [9].

In turn, Sdobnikov V.V. believes that it is possible to propose the following definition of strategy: The
translation strategy is the translation program, Formed on the basis of a common approach of the interpreter in
the execution of the translation in the conditions of a certain communicative situation of bilingual
communication, determined by the specific characteristics of the given situation and the purpose of the
translation and, in turn, determining the nature of the professional behavior of the interpreter in a given
communicative situation [10, 166]. The full situation needs to be reviewed to identify a strategy. If an
interpreter has received an order from a firm or from a legal person / he must follow a number of rules that
will help him to prepare for the negotiation and translation process in the shortest time and most efficiently.

It can be assumed that nowadays almost every organization has an Internet site. Even if the interpreter
received a request only for the translation of teleconferencing or telephone conversations, this does not mean
that the rest of the information that concerns other areas is useless.

It was necessary to find out which organization was involved in the forthcoming interpretation. To take a
close look at the official Internet site of the organization, all materials presented on this site [11, 21].

Precision information is always something new, hard to remember. However, the greater the knowledge
of the relevant terms in the negotiating process, the better the understanding of the economic context, the laws
of the market, the freer the possession of the material, the faster the precision information will become basic
information.The terms in English are very numerous, therefore, in addition to their knowledge and knowledge
of the fundamentals of the economy, context (narrow and broad) as well as conjecture, the ability to navigate
the situation is essential [12, 21].

Fixing and verifying the actual and precision information in the source language and the language of
translation on the site materials is one of the main stages of pre-translation analysis. The following information
should be recorded: full names, positions of officials of the organization / first persons of the company; names
of structural units of organizations, press, official documents, etc.; major dates, stages in the history of the
development of the organization /company; Main activities of the organization / company; other factual and
precision information at the discretion of the interpreter [11, 21].

Translation of telephone conversations can be presented in different forms. It does not always appear only
in the traditional form when using basic equipment. In practice, telephone calls can be conducted on the
Internet using a webcam. Teleconferencing is a form of telephone communication. Please note that telephone
calls can be accompanied by a presentation; this form of communication has as many advantages as the
disadvantages. For example, if telephone calls are accompanied by a presentation over the Internet. The
advantages are that the interpreter can receive the text of the speaker and the presentation in advance. Translate
this information by selecting all terms and words in advance so that there are no difficulties during the
negotiations. Moreover, if a firm prepares for a responsible event using a presentation, it conducts a number
of preparatory meetings, rehearsals, in order to ensure that the negotiations take place at the appropriate level.
Of course, the company also invites a translator to these meetings, because they understand the full role and
responsibility he assumes.

In such a situation, the interpreter has the opportunity not only to see the presentation, to communicate
with the customers (and thus to note for himself the possible peculiarities of the speaker’s speech), but also to
adapt to the working conditions and learn the equipment to be worked with.

The downside is that if the interpreter translates the presentation and the speaker’s speech beforehand,
there is no guarantee that everything will go on course. Unexpected questions from partners, reservations and
changes in the speaker’s speech are points where an interpreter may find himself in an awkward position if he
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blindly follows the text that was translated earlier. As a result, the translator may become nervous and perform
the translation at a low level. Of course, this can happen if the interpreter has not seen the presentation.

The decision to make a presentation should be based on its effectiveness. If it is only a means of self-
promotion, it is best to abandon it — this is the most inefficient kind of advertising [6, 139].

The independent search and selection of video fragments or audio fragments of telephone conversations
and teleconferences is an important stage in the preparations. If the interpreter knows the identity of the
speakers, it is possible to find relevant biographical materials in English and Russian, information about the
peculiarities of speech / behavior of the speaker. Special attention should be paid to posts, names in the original
language and the language of translation, and the main areas of work of potential negotiators.During the
audition, attention should be paid to the active vocabulary used, the procedural and specific terminology,
clichés, different accents and other features of the speaker’s speech.

The main essence of business style is considered terms, precision information and cliché. Ownership of
all three components is the basis and guarantee of success [11-13].

The following conclusions can be drawn from the above. Translation of conversations includes several
forms: telephone conversations, face-to-face conversations, teleconferences. They are all characterized by
some common linguistic and extralinguistic features, etiquette rules, nonverbal communication. Etiquette in
all forms of negotiation is an important aspect. However, the level of etiquette should be higher in telephone
conversations than in person, since it is the only way to form an opinion about the partner.Difficulties for the
interpreter can cause difficulties, such as perception of information due to accent, speech characteristics of the
speaker, inability to see the interlocutor, lack of time to reflect on the translation, ignorance of narrow
terminology, vocabulary, poor communication quality, different time zones. It is also important to respect the
business ethics and ethics of the interpreter, which are often factors that directly affect the success of the
negotiations themselves.

It is the translator’s direct task to adequately assess his or her abilities prior to the agreement on the
provision of translation services.

It can be concluded from the above that pre-negotiation analysis is an integral part of the preparations for
the negotiations. By following these steps, the quality of the translation can be significantly improved.
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This article highlights the benefits and challenges of simultaneous interpretation. To work in the mode of
simultaneous interpretation requires a certain endurance and appropriate training, which is able to develop
speech reactivity in the interpreter. Further, a description of the types of simultaneous interpretation is
disclosed, several of its varieties are presented, advice is given to simultaneous interpreters. It also provides a
detailed description of simultaneous interpretation from the point of view of psychology. The problem of
teaching oral, and especially simultaneous interpreting, is one of the most interesting and less developed
problems in Kazakhstan.

Today translation plays a very important and so far irreplaceable role. Representatives of one of the first
professions of the ancient world — translators spoke in «a thousand languages» and laid the foundation for their
careers since the time of the Tower of Babel. This was soon after the golden age, when there was one language
and one dialect throughout the earth (Genesis 11, 1) [1-4]. Leading Russian scientist in the field of translation
theory, V.N. Komissarov wrote: «The further spread of international contacts, the holding of various
international forums, negotiations and negotiations, not to mention the representation of our country in
international organizations, governmental and non-governmental, will cause a great need for translation and
translators» [5-6]. There are several types of translation. First of all, of course, translation can be oral and
written. Interpretation, in turn, is subdivided into simultaneous and consecutive. Simultaneous interpreting
implies the transfer of the meaning of the statement of another language simultaneously with the speech of the
speaker. This type of translation is used at conferences, large symposia, summits that host representatives from
different countries who do not always speak languages at the proper level. This is probably the most difficult
type of translation, requiring the utmost concentration and speed. After all, a simultaneous interpreter does not
have the time needed to select the right words and build a sane utterance. It has to be pronounced
simultaneously with the orator, who, by the way, cannot always boast of oratory. It is surprising, however, to
what extent the participants in international meetings and contacts themselves misunderstand or greatly
underestimate the work of those who enable them not only to communicate and get to know each other, but
also to develop and sign documents and agreements. «By the way? Here is our translator? This is usually the
first thing an American interpreter hears, ie a simultaneous interpreter, when he comes to a meeting of an
international forum. Thus, it is not taken into account. What is a translator in English. , and «interpreter» is an
oral, and the difference between the work of translators and interpreters is enormous. A synchronist is the same
specialist in his field, like, for example, a surgeon in medicine. Would a surgeon like it if he was called a
therapist ?!

Simultaneous interpreters are interpreters of the oral form of translation, called simultaneous interpreting.
There is another type of oral translation activity — consecutive translation, when a specialist recreates the
statements of the speaker in the translating language at the moment of pauses of the speaker. It turns out like
this: the translator first listens and analyzes, and then pronounces the translated and adapted text. And with
simultaneous interpreting, the translator recreates the statement of the speaker simultaneously with him. This
type of translation is used when accompanying forums, conferences and other major events, if necessary, to
ensure mutual understanding of hundreds of those present. For the first time, simultaneous interpreting was
used in 45, at the beginning of the Nuremberg Trials, which is why it is considered a relatively new type of
translation. The synchronist does not wait for a pause, but translates the speaker continuously, without
intermissions. In a few seconds, he must convey not only the meaning of the words, but also the tone, nuances
and intonation of the person standing on the podium. A simultaneous interpreter must learn to simultaneously
focus on the speaker's speech and listen to his own translation. The translator turns his own microphone on
and off himself, which allows him to consult or talk to a colleague at work. However, the booth microphone
should not amplify the interpreter's voice, otherwise the loud sound of his own voice may drown out the
speaker's voice. With such a high voltage, the synchronist needs working conditions that would contribute to
its efficiency. Written translation is a «lifeline», writes Russian translator and interpreter Pavel Palazhchenko.
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If the synchronist has such a circle, he can think over complex terms and even whole sentences in advance.
If he has little time, then it is best for him to pay primary attention to proper nouns, numerals, abbreviations,
technical vocabulary and syntactic difficulties. Most of the time in such a rush should be devoted to the
beginning and end of the text, since the mistakes here are most remembered by the listeners. Perhaps the most
difficult role falls to the lot of the simultaneous interpreter when he has to deal with vague and ultra-fast sources
of the translated language. We are talking, in particular, about videos and slide comments, which are
increasingly used today as visual aids at international conferences. In the eyes of an uninformed observer, a
simultaneous interpreter probably looks like a person who regularly tries to do dozens of different things at the
same time, in the end, faces the threat of turning into a nervous neurotic. The ability to be always in shape, in
an instant reaction to each translated phrase, in the simultaneous juggling of concepts and thoughts is precisely
the essence of the work of simultaneous interpreters. As one professional in the field wrote, «There is no room
among translators for the slow-thinking or the «verbally dumb». Psychologically, the working conditions for
a simultaneous interpreter are very difficult. The interpreter is not visible, is anonymous and therefore is
naturally considered part of the conference equipment or service. In English, the expressions conference
facilities, communication aids, as well as electronic communications most often mean conference services,
which include not only premises and equipment, but also translators. Another psychological pressure exerts its
influence on the translator because in the sphere of his activity, everyone is rewarded only for errors. A
translator is noticed not when he works brilliantly, but when he is bad. They say that to translate means, first
of all, to understand. And to understand and translate, one mind is not enough — one also needs talent,
knowledge, and special training. So, simultaneous interpreting is also possible in many respects thanks to what
is called probabilistic forecasting, which is the basis of many types of human activity. In order for the degree
of probability in simultaneous interpreting to be as high as possible, it is necessary, first of all, to have a good
idea of the topic (subject) that is being discussed at this conference, seminar or «round table» [7-10].

All other things being equal (about the same language proficiency, reaction, practical experience), a person
«savvyy in this field translates immeasurably better than an amateur. Therefore, the study of not only the
terminology, but also the essence of the matter is a prerequisite for the simultaneous interpreter. Why has
simultaneous interpretation superseded consecutive interpretation from the most important international
congresses and conferences? For one reason only. Because after the Second World War, the number of working
languages in the meeting rooms of representatives of different countries increased several times. The Soviet
Union, China and Latin America came to the fore in international life. If before the Second World War
international organizations in their work were limited to two languages (French and English), then after the
victory of the Allies over the Nazis, Russian, Chinese, and Spanish became the working languages. Obviously,
in such an environment, consecutive interpretation would require five times more meeting time (five official
working languages) than simultaneous interpretation. As for the quality of the translation, there is no doubt
that if qualified translators are available, consecutive translation will give better results in terms of accuracy,
completeness, expression of expression and normativity of the translated text. Many people never saw the
classic consecutive translation with recordings.

The French and English languages have adopted a different name for conference interpreter. Let's dwell
on one more advantage of simultaneous interpreting. For his effective work, the simultaneous interpreter had
to be isolated from the noise of the conference room, and his speech had to be made available to every recipient
(listener). The second difficulty in simultaneous interpretation is associated with the interpreter's reaction, or
rather, with his reactivity. The synchronicistis forced to instantly react every second to words perceived by ear,
or rather, phrases. That is why simultaneous interpreting scares away sluggish people, although they are fluent
in a foreign language. Good knowledge of two or more languages is not a prerequisite for the success of a
simultaneous interpreter. Rather, such a condition is the presence of an indispensable supply of equivalent
pairs of lexical units, connected by a sign connection, which allow translating not through analysis and
synthesis, but in terms of the «stimulus-response» model, i.e. not through thinking, but through conditioned
reflexes [11-13]. It is in this direction that the training of simultaneous interpreters should also take place,
which we will talk about in more detail. The listed difficulties of simultaneous interpreting are compensated
for by its invisible advantage. To work as a simultaneous interpreter, it is not necessary to be fluent in the
usual, common set of colloquial standards of a foreign language.

Namely, this aspect of a foreigner's speech, together with pronunciation, betrays his «foreignness» when
communicating with native speakers. And if pronunciation, if desired, can be worked out in the most boring
phonetic exercises, then remembering and correctly using the gender of nouns, conjugation of irregular verbs,
and most importantly, endless exceptions to the rules, for a person even with an outstanding memory in
conditions of isolation from the corresponding linguistic environment, the task is extremely difficult. So, let's
summarize from the standpoint of the generally accepted provisions on simultaneous interpretation.
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Simultaneous interpretation is really carried out simultaneously with the speaker's speech, which gives a
significant gain in time and expels minutes and hours of endless languor from conference rooms that engulfed
those present waiting for the translation of a speech delivered in an unknown language. That is why
simultaneous interpreting has become an obligatory attribute of reputable international conferences. To work
in the mode of simultaneous interpretation requires a certain endurance and appropriate training, which is able
to develop speech reactivity in the interpreter. Simultaneous interpreting is easier and better done when
translating from a native language into a foreign one, and not vice versa, as many believe. Taking all this into
account, it can be stated that the «chosenness» of a simultaneous interpreter lies only in the appropriate
professional training, which, as you know, is necessary for any specialist.
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Gender linguistics (linguistic genderology) is an interdisciplinary scientific direction of gender studies,
with the help of a linguistic conceptual apparatus studying gender (sociocultural gender understood as a
traditional construct relatively autonomous from biological sex).

The development and intensive development of gender linguistics occurs in the last ten years of the 20th
century, which is connected with the development of postmodern philosophy and the change of the scientific
paradigm in the research of the humanities.

Most generally, gender linguistics studies two groups of issues:

1) Gender reflection in language: synthaxis, lexicon, nominative system, category of genus and number
of analogic objects. The approach seeks to describe and explain how it manifests itself in the language of
persons of different genders, what grades are attached to men and women, and in which semantic areas are the
most common, which linguistic mechanisms underpin this process.

2) Speech and in general behavior, communication between men and women is investigated, by what
means and in what contexts gender is developed, how social factors and a communicative environment
influence this process (for example, the Internet). The theory of sociocultural determinism and the theory of
biodeterminism have so far competed in this field [1, 51-58].

Since the mid-1990s, Russian humanitarian science has begun the rapid development of gender linguistics,
connected with the development of new theoretical prerequisites. The initial phase of the studies was not
differentiated; Scientists focused on methodology as a whole.

Let's look at some of the terms that will be used in the study.
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The first condition we believe is the term «language personality.» Language, personality, means a set of
abilities and characteristics of a person, which lead to creation and perception of speech tasks (texts), which
differ depending on: a) degree of structural language complexity, b) depth and accuracy of reflection of
validity, determined target orientation. In this definition, related to the human capacity of resources, as a result
of texts. Our three definitions of the aspect of text analysis have always existed separately, as interlay and
completely independent tasks [2, 25-30]

The structure of the personality linguistics is displayed in three levels: 1) verbal-semantic, which assumes
that the owner is ordinary in the natural language, and for the researcher the traditional description of the
formal form of expression of certain values; 2) cognitive, units that are concepts, ideas, concepts that appear
in each language personality in a more or less ordered, more or less systematic picture of the world, reflecting
a hierarchy of values. The cognitive level of the arrangement of a language personality and its analysis involves
the expansion of meaning and transition to knowledge, and thus encompasses the intellectual sphere of the
individual, giving the researcher an outlet through language, through processes of speaking and understanding
consciousness, knowledge, processes of human cognition; 3) pragmatic, containing goals, motives, interests,
relations and intentions. This level provides in language personality analysis is a natural transition from scores,
his speech for understanding activity in the real world. When studying the topic, we will consider another
concept — «gender». This term came into linguistics in the following way: the English term gender, which
points to the grammatical category of the genus, was removed from the linguistic context and moved to the
field of research of other sciences — social philosophy, sociology, history, as well as political discourse. The
term gender was intended to emphasize the natural and sociocultural cause of antiparticle difference.

In linguistics, gender came somewhat later from the field of social sciences, when gender studies gained
the status of interdisciplinary direction.

The following basic concepts should also not be overlooked: men's and women's speech, monderlett,
language behavior, language diversity.

Genderlekt is a constant set of characteristics of male and female speech.

Maskulinicity (masculinity) is a set of views, behaviors, opportunities and expectations, in defining the
social practices of a group united by sex. In other words, maskulinicity is what is added to anatomy to gain a
male gender role.

Faintness (faintness, femininity) — characteristics related to female sex [6, 208], or methods, characteristics
of behavior, which are expected from a woman in a given society, or «socially defined expressions which are
considered as inherent in a woman.»

Linguistic competence is the quality of the individual, characterized by a set of knowledge, skills and
skills that enable the individual to perceive, understand and generate messages (texts) containing information
expressed through natural language, hold information in memory and process it during thought processes.

Recognition of the priority of language led to a so-called «linguistic twist’ in the humanities — history,
sociology, anthropology, etc. Language in this approach is seen as a means of accessing knowledge of
nonlinguistic phenomena.

Research on women's speech focused on three areas:

1) analysis, denote a woman in a certain language, and how it manifests itself in the language;

2) analysis of how women speak;

3) communication strategy analysis is used by women in communication.

Over time, the question arose: there is a universal principle that extends to all languages that have become
the basis of the division of oral speech, male and female variant, or for language, the influence of the type of
discourse based on thinking, culture and society, the nation. Scientists rushed to find universal dynamics/sex
in terms of genre — particularly in the use of language. They tried to find out whether the form is due to the
difference in height of the speaker and the interviewer, in the same areas of grammar in all languages, or
whether there are special rules of use, depending on the language. To identify the data needed in different
languages. A relatively short-lived study, changing the priorities of scientific research in linguistics has led to
the problem of universals, remains open to this day. But the pose of this question led to an active search, a
desire to accumulate large volumes of data, and their subsequent conversion into a number of languages. This
type of search is mainly in English. For example, Travill (1974) conducted a study, built on the same analysis
principles as V. Labova, Noridge (England).

The gender category was introduced into the apparatus, conceptual sciences in the late 1960s-1970s and
was used initially in history, historiography, sociology and psychology, and then was delayed, and in
linguistics. The term «gender» became widely used in the late 1980s to define the boundaries between gender
biological and the implications of social and cultural rights that the concepts of male-female were introduced.
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Although the genre is not a language category, the analysis of language structures in terms of genre allows
us to get information about the role it plays in a certain culture, which are norms of behavior for men and
women that are recorded in texts of different types, and as an idea of norms, genders, masculinity and
femininity in time. Language learning allows the definition of male and female essence in different languages
and cultures to understand how gender, the sexual identity that affects language mastery, with several
fragments and thematic areas of the language picture of the world that is connected, and that stylistic resources
can be attributed to mostly female or male texts. Research of linguistic genres, properties, allows us to
determine that the mechanisms of language become possible to manipulate stereotypes of the sexes.

The emergence of gender studies in Russian linguistics dates usually into the mid-nineties of the twentieth
century. It was during this period that foreign theoretical works on issues of linguistics genre became available
in Russian scientific literature, the term «genre,» and the Russian reader.

National linguistics, however, did not ignore the problem of gender, but considered it (even before the
emergence of the term «genre in the context of other disciplines of linguistics. These studies were not
systematic, did not seek the status of scientific direction and were not related to the theory of social
constructivism, but Russian scientists contributed to the development of perspectives that would later hug
gender studies. A distinctive feature of Russian studies is the assumption, implicit social aspects of many
phenomena, that records the relationship between language and gender, which is apparently due to domination
in the Soviet period of Marxist theory [3, 19-20].

The study of the relationship between language and sex of speakers can be divided into two periods, the
boundary of which is the 1960s:

1) irregular (and unrelated) studies based, inter alia, on the observation of various facts;

2) studies spanning the 1960s, due to a growing interest in the pragmatic growth of linguistics, the
development of sociolinguistics, and significant changes in the traditional distribution of male and female roles
in society.

For the first time in connection with language, the sex factor arose in antiquity when considering the
category of grammatical rood. The oldest and for a long time the only hypothesis about the reasons for the
appearance and functioning in the language of the category roda was symbolic-semantic, based on the ratio of
the natural biological category sexus to the category of the grammatical genus. Proponents of the symbolic-
semantic hypothesis believed that the genus in grammar arose under the influence of natural tribute — the
presence of people of different sex. Although the view of determinism of the category of genus did not coincide
in a number of aspects with biological reality, the general view was that there was an undeniable connection
between the natural and grammatical genera [4, 5]. The hypothesis was based on two features of mythological
thinking — animism and anthropomorphism. The symbolical-semantic hypothesis was put forward by
scientists, which had a huge impact on linguistics (Gerder, Grimm, W. Humboldt, etc.), which explains its
long dominance in the description of language. At the same time draws attention to the fact that the explanation
of extralinguistic motivation of the category of the genus researchers used their non-linguistic experience. This
led to the emergence of an assessment in the interpretation of the category of the genus: the male genus proved
to be a priority due to the attribution to names belonging to it, semantics of power, activity, energy. Names of
the female kind, in turn, are characterized by having passivity, subordination.

Thus, the conditions of social reality, extrapolating the laws of language development, as confirmed by E.
Borneman, who created one of the most fundamental works on the role of gender in the development of society,
where analysis is carried out from an interdisciplinary approach. The blow of the symbolic-semantic hypothesis
was the discovery of languages in which the category «gender» is absent [5, 198]. Nevertheless, as part of the
criticism of this hypothesis and the gradual removal from morphological and syntax explanations about the
category of the genre, the recognition that the category of the genre in itself is capable of influencing the
perception of man from the corresponding words and concepts remained unchanged. Thus, the embodiment of
attributes for objects which are designated by expression of the woman, woman, properties and objects
surrounding and men's — men's properties. So, according to Jacobson, Russian to imagine what days of the
week, according to their words. Rather than thinking about what led to the choice of word types — semantics,
syntax or morphology. All this suggests that the gender of grammar name affects the perception of reality and
to step in view of the frames related to the concept of «sex biological, and — significantly — participates in the
formation of positive or negative. Recent research confirms this fact.

It was only at the beginning of our century that the subject of «Language and Gender» attracted the
attention of F. Mautner and In O. Jespersen, Accumulated by this time information on differences in language
due to the gender of its speakers among peoples at a primitive stage of development, and in some languages
of Southeast Asia led linguists and philosophers to think that there were gender differences in civilized
European languages [6, 321]. The emergence of the «woman» language Mautner, links to the historical
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traditions of ancient theatre, where the roles of women were held by men. It was only with the appearance of
a woman on stage in drama technique that dramatic changes occurred and enabled the «sound» and female
version language. The historical approach led the author to conclude that society began to understand the
«female» language when women were allowed to act, demonstrating the impact of a situation of gender
inequality in the language of communication. This was a new formulation of the question, as before, social
aspects, changes in the kind of deviation of the language was not taken into account.

In 1922, O. Espersen devoted an entire chapter to fundamental works on the origin and development of
language, especially women and linguistic competence. He drew attention to the fact that women use
vocabulary is different from that of men, that women are more prone to euphemisms, and less than language.
According to Espersen, a conservative woman, in the use of language, as shown in the example from immigrant
communities and other groups, remote where his native language and at the same time absorbed a new one.
While women had a better chance of remaining monolingual, and people learned a new language more quickly.
However, it is not taken into account that the study of a foreign language by men was dictated by the need to
work and communicate in a new language. If you stay at home, and you close down more from your wife,
there was no such need. At the level of women's syntax, according to the observation, Espersen prefer elliptical
design, while in the speech of men the most frequently asked periods, which gives more points, and on this
basis comes Espersen about the mental superiority of men. Although Espersen, in turn, interprets the influence
of the genre most fully, in his view, in the subsequent period, his view has been criticized because the
conclusions he drew from personal observations, many of which were not sufficiently substantiated.

Although the genre is not a category of language, an analysis of the structure of language, in terms of
genre allows us to get information about the role it plays in culture, which are norms of behavior for men and
women that are registered in texts of different types, and as an idea of norms, genders, masculinity and
femininity in time. Language learning allows you to set male and female entities in different languages and
cultures to understand how gender, the sexual identity that affects language mastery, with several fragments
and thematic areas of the language picture of the world to which the computer is connected, and that stylistic
resources can be attributed, mainly female or male texts. The study of linguistic genre, properties, allows us to
determine the mechanisms of language it becomes possible to manipulate stereotypes of sexes.

In general, the new period of study of gender in the language is characterized by two characteristics:

(A) studies wore irregular, and were on the outskirts of linguistics;

B) in the course of describing the peculiarities of male and female genres, the concept of «deficit», female
«language in relation to» male «is formed in the language». The standard was considered a «male» language,
and a deviation from the norm and a «female» [7, 20].

More intense and systematic gender research began in the 1960s. The impetus for development was the
development of sociolinguistics, which provided scientists with extensive statistical material on the
functioning of language in groups of people united on the basis of profession, sex, age, urban or rural lifestyle,
etc. Thus, quantitative studies have shown that the sex of native speakers has some influence on language
competence. In particular, it has been found that women tend to use more prestigious pronunciation options.
According to Trejill's research into pronunciation variants in Noorwich, England, women tend to use the more
prestigious nasal «ng» and men suffer from the «n» stigma. A study of sociolects confirmed the need for more
careful consideration of extralinguistic factors to explain sexual dimorphism in language. It is women's
professions: teacher, hairdresser, nurse — that involve communicative interaction with a variety of social
groups, which affects the use of language by representatives of these professions. There is also a hypothesis in
sociolinguistics that the «female» language is more conservative, but its validity raises some doubts among a
number of researchers.

Comparing the descriptions of men and women in the phraseological foundation of different languages,
you can identify many similar stereotypes of men and women, for example, the stereotypes «a woman should
be a beautiful, kind mother, a good mistress, an obedient wife» and «a man should not be beautiful, but smart,
strong, bold». But in each language, the image of a man and the image of a woman are expressed differently,
which makes it possible to identify the characteristics of each culture. Thus, the most common stereotypes in
Kazakh culture on the following grounds:

Appearance: strong, mighty body, bearded (man)//beautiful white face, thick hair, curved eyebrows,
elegance and gracefulness of the figure, large eyes (like that of a jairan), long neck (woman). Character traits,
manner of behavior, habits: courageous, strong, ferocious, fearless warrior, wise in old age (man)//patient,
chatty gossip girl (about a woman), grumpy woman (katyn), gentle (more often about a young girl), neat
(woman). In many descriptions, female beauty is associated with the moon: aidai sulu; zhana tudan aiel sekildi.
That is why in the Kazakh language a lot of female names begin with the word ai (moon) — Aisulu, Aigerim,
Ainur, etc. It is important for a Kazakh woman to be patient and hardworking in everyday life, in most cases,
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according to this criterion, a man chooses a life partner for himself. And in many stable expressions and
proverbs we can see the image of a good wife: zhaksy aiel zhaman erkekti khan kylady, zhaksy aiel (a good
wife will elevate her husband to the throne); Zhaksy katyn yrys, zhaman katyn urys (good wife to luck, bad to
quarrel).

Analysis of the material shows that in Kazakh and English it is possible to distinguish those qualities,
characteristics and properties that in the minds of speakers of the languages under consideration are the most
significant and formative male character, actions.

In English rather essential to males are signs of courage, bravery, determination which form an image of
the firm, brave person who is rather brightly opposed both on a phraseological image and at the connotive
level to the coward man (the cowardice acts as rather condemned negative sign): a fighting cock «bastardy,
«fighting many, a little devil «desperate small», (as) fierce as a tiger «ferocious like a tiger», «a stout heart
bold», «and heart of oak» brave, manly man» [7, 22].

Phraseological units can denote such a quality of a man as intellectual ability: a clever dog «clever, slick
small», a bright boy «smart guy», a slow coach «slowly thinking, dumb person», lame under the hat «stupid,
incongruous». A number of phraseological units in English denote the external features of males: bald as a
coot «completely bald», (as) tall as a steeple «worzila», a slip of a boy «thin, slender boy», (as) fat as a pig
«thick like a pig», a mountain of flesh «tall, fat many; all legs and wings «an awkward, tall teenager who does
not know where to put his hands and legsy, tall as a may-pole «a man of high stature, believed», built like a
brick «oblique fathom in the shouldersy, as fat as an alderman «obese, with an abdomeny [7, 22].

Among the phraseologisms that characterize men there are those that declare nobility, the social position
of men: a man of rank «man of high rank», a man of position «man of prominent position», a man of means
«wealthy many, key man «leader», a man of family «man of noble kind», a leading man Analyzing the specifics
of the English phraseological units characterizing a woman, we found that they can contain anthroponyms that
serve to call a woman with character features, for example: to laugh like little Audry — laugh like little Audrey,
i.e. laugh from the heart; Aunt Edna — Aunt Edna, a theater player with conservative views; Big Bertha — Big
Berta, fat woman, fat woman [7, 23]. Gender phraseologisms can also reflect such features of a woman's
character as tenderness, for example: Cordellia's gift — a quiet, gentle female voice (similar to the voice of
Cordelia — the heroine of Shakespeare's tragedy «King Lear»), capriciousness: Pretty Fanny's way — whims,
quirks. The concept of beauty is also gendered: beauty queen is the queen of beauty.

In the composition of phraseological units characterizing a woman, the lady component is often used:
one's good lady — wife, spouse, the first lady — wife of the president, perfect lady — lady perfection.

An analysis of the phraseological units of the English language containing the gender component suggests
that phraseological units reflecting the concepts of «woman» and «man» have an idea of the whole people, of
women and men of a certain ethnic group. These phraseological units are valuable material, as they contain
information about ethnic stereotypes reflecting the place of women and their status in the family and society
within their ethnic group. In the conceptual and phraseological paintings of the world, the concepts of
«womany and «many occupy an important place, since they are related to the gender aspect of language, which
allows deeper penetration into the «female» and «male» subcartine of the world and the presentation of
linguistic patterns of social behavior of women and men.
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The article is concerned with the analysis of translation of fairy tales by H.C. Andersen and its value in
developing spiritual and moral values of children. In this article term ‘adaptation’ had been defined and its
effect on the quality and accuracy of translation.

A fairy tale is one of the oldest types of art of speech. It goes back to folk art and its main genres. Despite
the increasing number of various works of literature, fairy tales continue to live. Every new generation becomes
a part of the fairy tale world, and masters the basics of folk wisdom, ethics and aesthetics. A literary fairy tale
is an artistic narration by an author, which has a fantastic, adventure or lifestyle nature.

A literary fairy tale reflects the spirit of the time of particular historical period and bears the personality
of the author. The brighter the personality, the clearer you can observe it through the text. The potential of
literary fairy tale is great. Sometimes the tragic plot of the story can give the reader more than any positive
stories. For instance, the fairy tale by H.C. Andersen ‘The Little Match Girl’, which was originally written not
for a young generation, can cause a sympathetic attitude to the orphan girl and the desire to help even in the
souls of young children. [1, 1]

Fairy tale plays a valuable role in spiritual and moral development of children, as it bears a great potential
of positive and mental moral. The power of the fairy tale lies in its active and actual focus on the victory of
good. The power of the influence of the image and plot of the fairy tale is that young children can clearly
express their sympathies and antipathies to the characters on the initial times of reading. They completely
choose the side of the oppressed and are ready to help them. Children are sincerely happy that justice prevails:
ordinary poor people get out the trouble, and evil loses, i.e. evil is punished, and good has triumphed. Children
want the real life be the same.

The powerful and poetic Russian folk tale ‘The Magic Swan Geese’ has three moral lines: responsibility,
obedience and diligence. All together they comprise a deep science of morality: no matter how hard it is for
you, be able to hear one. That is what highlights the greatness of one’s soul. Share the last thing you have, lend
a hand, say a king word of hope, of consolation, put someone out of his misery. Compassion, conscience,
contribution — according to strict assessment by people, these are the foundations of human dignity. This is
exact educational value of a fairy tale.

The role of fairy tales by H.C. Andersen has a great role in spiritual-moral education of young children.
The same as great Russian literature his fairy tales promote permanent aspects of the meaning of life and the
supreme value of genesis, about happiness and destiny, about good and evil.

H.C. Andersen teaches the reader to differentiate people, helps to understand what is Justice, Beauty,
Love; he teaches to hate the lie and injustice.

The plot of his fairy tales is filled with popular imagination about kindness, as the most important human
quality; about all-conquering power of love; about diligence, which always wins. But the circumstances of
author’s life never made him happy, which had an impact on his works, this is the reason of sad endings in
some his fairy tales. But author’s fairy tales may have a sad ending.

The peculiarity of author’s fairy tales is that it combines reality and miracle, which makes it closer to life.
Through its characters of Elder-Tree Mother, H.C. Andersen says: ‘For out of truth grow the most wonderful
stories.” [2, 61]

H.C. Andersen has magical heroes alongside with real ones. Phenomena of nature, scenery, things — all of
it is real, recognizable; heroes of his fairy tales — kings and princesses, beetles and mermaids — behave like
people, live and act like human, so that we believe in their existence.

The only and endlessly repeating theme of H.C. Andersen’s fairy tales is the theme of love, the struggle
of bright feelings with dark forces. These theme makes the folktale collection by Andersen act as an anthem
of humanity, courage and self-sacrificing. This theme can be followed in his works as ‘The Wild Swans’, ‘The
Little Mermaid’ and etc. In a well-known fairy tale ‘The Snow Queen’ the theme of the power of love and
bright feelings and courage is most clearly seen. When Gerda, in order to find Kai, riding a deer, comes closer
to the Snow Queen’s palace; and deer asks a wise Finnish Woman to empower Gerda with a particular power,
otherwise she will not take back Kai. And here is what The Finnish Woman says: ‘I can give her no more
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power than what she has already. Don't you see how great it is? Don't you see how men and animals are forced
to serve her; how well she gets through the world barefooted? She must not hear of her power from us; that
power lies in her heart, because she is a sweet and innocent child!” That is the power of love in H.C. Andersen’s
fairy tales.

In works of H.C. Andersen, in that special universe, the Moral law reigns. That is why little Mermaid or
poor Daisy, the steadfast Tin Soldier and his paper ballerina gave their lives for higher love.

The motive of self-sacrificed love endlessly repeated in all of his fairy tales. The true heroes of H.C.
Andersen’s fairy tales are helpless and humiliated, are full of courage and great moral strength. [3, 2]

H.C. Andersen had a unique talent to see and open the beauty in everyday life, in nature and feelings.
Anything he is writing about becomes alive and turns out to be a fairy tale divine. Firstly, H.C. Andersen in
his fairytales tried to show peculiarities of spiritual characteristics of people, positive and negative sides of
human being, while the main characters of fairy tales were plants (roses, daisies, snowdrops, elders), household
items (street light, quill and inkwell, overshoe, moneybox), playgame (dolls, soldiers, animals, birds).

The best translation of fairy tales by H.C. Andersen was done at the end of 19 century by Peter and Anna
Hansen, it was translations not from secondary German edition, but from the original text. From their
translation, readers found out that Andersen’s fairy tales are full of the spirit of Christian religion, as well as
deep morality. He wrote pointedly about the most important things — about Love to the God, abut clear and
true love, which is possible only trough self-sacrificing. That is exactly the highest love, which is created by
God. Thus, in the original version of fairy tale the Troll’s evil mirror was broken because his students wanted
to get to the sky with this mirror and laugh at Angels and the God; Gerda escapes the army of the Snow Queen
by saying God the Lord, so that Angels gave her the way.

Heroes of H.C. Andersen’s fairy tales are united by the quality of self-sacrificing love, which makes fragile
and weak characters to be persistent, resolute and brave. And Andersen new that this love cannot be divided
from its Parent — the God. [4, 1]

Generally, that self-sacrificing love is a motif of religion, and it makes difficulties for translator. Those
difficulties appear depending on the recipient, level of knowledge and skills of translator. This all leads to the
adaptation of the text, so that discrepancies appear.

Analyzing the translation by Peter and Anna Hansen it can be noticed that despite the fact that some of
the names used in original and translated texts become obsolete, they best express deep penetration into the
sound, style and the essence of the Danish language. Hansens did not just translated the text, carefully saving
all the details of the original text, but they rendered all the magic, all the delicacy and overflows of Danish
fairy tales. [5, 1]

With abbreviated translation, parts of the text which are undesirable for translation are omitted for certain
reasons (moral, religious, political). As it was mentioned above original version of H.C. Andersen’s fairy tales
has a religious aspects, thus in order to give simplified version of his fairy tales for children, translators apply
adaptive transcoding and correspondingly gives graded text for particular target audience. For instance, the
text originally written for adult audience reorientated for children and vice versa. The level of adaptation, as a
rule, is distinguished by communicative purpose. There are several levels of adaptation of translation: 1)
translation of already adapted for educational purposes text, 2) adaptation due to difference in lingua — ethic
character (culture-historic, actual-event discrepancies) and 3) intentional adaptation in translation caused by
change of recipient, which is distinguished by pragmatics of translation.

Intentional adaptation is also used in case of discrepancy of cultural-ideological communicative purposes,
which lead to distortion of meaning, originally given by the author. Best example for such adaptation is
translation of H.C. Andersen’s fairy tales.

‘The Little Mermaid’ (1837) and ‘The Snow Queen’ (1846) by H.C. Andersen refer to psychological fairy
tales — story. The first one, as it is well-known, tells about self — sacrificing love of the Mermaid to the human.
The Mermaid here bears Christian idea, which is currently ignored in translation. The Character of The Snow
Queen — is cold insensitive queen of snowflakes — opposed to the warmth of human relations.

Many translators worked on this fairy tales (I. Shustova, A. Hansen, T. Grabbe, A. Lyubarskaya, I.
Guseva), but the one which is mostly corresponds to the original and bears the main idea of Christian is the
translation by A. Hansen.

As it was mentioned earlier, many fairy tales by H.C. Andersen contain the motifs of love, and some of
them are inspired by love to the God. This is clearly seen in the original version of the store, but later, in
translation, religious inspiration of love was lost and story acquired more stereotyped pattern of relationships
and love. The essence o stereotyped plot of this story, appeared because of adaptive transcoding, is that the
Mermaid wants to become a human because of love to the Prince and the desire to be with him, but such
transcoded version distorts the original essence of the fairy tale.
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By adaptive transcoding we mean all types in lingual mediation, like abstracting, annotation and
textualization. All of them are contrasted to translation. [7, 105] Process of translation is predetermined by
objective circumstances, as ST difficulty, level of knowledge and skills of translators, while adaptive
transcoding is determined by both objective and subjective circumstances (parameters determined by the
recipient).

According to author’s original idea, the Mermaid dreams of becoming a human to get an immortal soul
(the main characteristic of human). Therefore, shortening and adaptive transcoding leads to both semantic and
structural destruction of fairy tale.

ST in English TT in Russian (by A. Hansen) TT in Russian, (Translation is
extracted from the web-site for
children)

«they too must die, and their lifetimes | «OHu ToXe ymuparT, U UX Bek gaxe | «OHH TOXKE YMHPAIOT, UX BEK Jaxe
are even shorter than ours. We can live | xopoue Hamiero. Mbl >KUBEM TPHUCTA JIET, | KOpoYe Harero. Mel )HUBEM TPHCTa
to be three hundred years old, but when | 3arto, koria HaM MPUXOIUT KOHELL, OT HAC | JIET, TOJILKO KOTJIa MbI TepecTaeM
we perish we turn into mere foam on | ocraercs oJHa eHa MOPCKasi, y Hac HET | ObITb, HAC HE XOPOHAT, y HAC JaXKe
the sea, and haven't even a grave down | maxxe morumi, 6iu3kux Ham. Ham He taHo | Her MOTHII, MBI POCTO
here among our dear ones. We have no | GeccMepTHOM AyIiIH, ¥ MBI HUKOT -Ia YK€ | TpeBpalaeMcs B MOPCKYIO TEHY. «
immortal soul, no life hereafter.» [10, | He BockpecHeM a1 HOBOM xu3Hu.» [9, | [8,1]

6] 21]
«A mermaid has no immortal soul, and | «Y pycanku HeT GeccMepTHOH aymu, U | «Mbl JleTaeM IOBCIOLY H BCEM
can never get one unless she wins the | oHa He MOXKET IPHOOPECTH €€ MHAYE KaK | cTapacMcsl MPHHOCUTh PafocTh. B
love of a human being. Her eternal life | Gnaromapst mo6Bu k Hell yenoseka. Ee | skapkux cTpaHax, Il JIOAU TUOHYT
must depend upon a power outside | BeyHOE CYIIECTBOBAHHE 3aBUCHT OT | OT  3HOWHOTO, 3a4yMJICHHOTO
herself. The daughters of the air do not | uyxoif Bonu. Y gouepeil Bo3gyxa TOXKe | BO3AyXa, Mbl HAaBEBAEM IIPOXJIALIY.
have an immortal soul either, but they | HeT GeccMepTHOH Iy, HO OHHM caMH | MBI pPacmpoCTpaHsieM B BO3IyXe
can earn one by their good deeds... | Mmoryr mpuoOpectu ee cebe noOpbIMH | OnaroyxaHue I1IBETOB UM HeceM
You, poor little mermaid, have tried | nemamu... Tbl, OenHas pycanoyka, BCeM | JIIOASM HCLEICHHE W OTPaiy...
with your whole heart to do this too. | cepauem crpemunach kK ToMy ke, 4to ¥ | JleTum ¢ HamMu B 3a00a4HbIid Mup!
Your suffering and your loyalty have | MbI, Thl Jt0OWIA U cTpajaia, TOALIMUCE | Tam Thl oOperemib JO0OBb |
raised you up into the realm of airy | >xe BMecTe ¢ HaMH B 3a00J1a4HBI MHp; | CUACThE, KAKMX HE HAIIUIA HA 3eMJIE.)
spirits, and now in the course of three | Temeps ThI camMa MOXelIb OOpeCTH
hundred years you may earn by your | 6eccmepTHy0 aymry!»

good deeds a soul that will never die.»
[10, 11]

Tab. 1

Most of the translations undergoing adaptive transcoding lose the original idea proposed by the author.
From example above, its clearly seen that adapting text for children perception gives different interpretation
of original text, so that it is not corresponding to author’s intention. For instance, in original version there is a
word combination ‘immortal soul’, which author used to refer to religious idea that human beings never die
and their souls continue to live forever. Adapted translation has no reference to ‘immortal soul’, which is a
gross mistake in translation. Mostly, those ‘wrong’ translations are done, through adaptation of Russian
translations, but thanks to Peter and Anna Hansen, who translated the fairy tale from original Dutch version,
readers are able to read the text and understood all the author’s intentions. Moreover, in adapted translation for
children most of the descriptions are omitted. Comparing to translation by Hansens, it has no meaning and
deep value in it. Thanks to their translation readers can completely feel emotions and thoughts of characters.
And coming to the original idea of Christianity and religion, of course, in translation by Hansens, due to correct
rendering of idea, motif of religion also rendered.

The Andersen’s ‘Snow Queen’ was processed the same way. Adaptive text of the story lost its Christian
idea, which lead to partial distortion of the meaning of the fairy tale, originally mentioned by the author, despite
the fact that adaptive transcoding of ‘The Snow Queen’ was more sparing and thus, had less distortion of
common idea of the work.

ST in English TT in Russian (by A. and P. Hansen) TT in Russian (Translation is
extracted from the web-site for
children)

«Suddenly little Gerda stepped through | «A Tem Bpemenem I'epaa Bxoauna B | «B 3To-TO BpeMs B OIpOMHBIE
the great portal into the palace. The gate | orpoMHBIe BOpOTa, TJe pa3TyJUBAIU | BOPOTA,  KOTOPHIMH  OBLIH
was formed of cutting winds; but Gerda | ceupensle Berppl. Ho ona mnpouna | OyiiHble BeTpsl, BXxoauna ['epaa.
repeated her evening prayer, and the
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winds were laid as though they slept.» | BeuepHIOI0O MOJHMTBY, W BETpbl YTHXJH, | W mepen HEO BETPHI YJCTIIHCH,

[11,12] CJIOBHO 3acHynu.» [12, 7] TOYHO 3aCHYJIH.»
«He looked at her, and she sang the | «Kaii B3rnanyn Ha I'epay, a oHa 3anena:
hymn: — Po3er B nonmnax mBetyT... Kpacora!

— The rose in the valley is blooming so | Cxopo Mbl y3puM MiafeHIa XpuCTa.»
sweet, And angels descend there the | [12, 7]
children to greet.» [11, 12]

Tab. 2

From examples above we see that adapted translation again omits the information connected to the
religion. In some cases such translation even cut full sentences and extracts from religious songs. For instance,
English ‘The rose in the valley is blooming so sweet, And angels descend there the children to greet.” In this
sentences, Gerda by ‘children’ probably meant Kai, and she addressed to ‘angels’ to help her to bring Kai to
life. Hansens tried to give a translation, closer to religious motif, but they, relatively, failed to do so, as for
reader it sounds like a non — sense. In interpretation for children this part is even omitted. There is no mention
about the song Gerda sang.

Such rough omission occurred in some translations and adapted versions of fairy tale due to the fact that
most of these translations were done during USSR times. As we know from the history, during Soviet Union,
in all publications all the religious references were crossed out, that is why translators tried to escape any hints
to religion.

The term ‘transposition’, as one type of adaptation, in wide meaning, corresponds to rendering the text to
another semiotic code, for instance, video (film adaptation) or audio (audiobook, usually shortened version).
‘The Mermaid’ was several times transposed: films were made, animations, made in USSR and abroad, when
in the process of transposition the original text was adapted. The same transposition was done with ‘The Snow
Queen’ — there are films, animations, comics, where the plot often significantly differed from well-known fairy
tale, such deviation is defined by pragmatic message — to correspond to the demand of the recipient.

Thus, the adaptive transcoding and transposition can be considered as ‘derivative’ from the original text.
Wrong adaptive transcoding in translation of literary works leads to distortions and calls wrong images of the
unique ‘soul’ of the original culture and source text language [6].

Therefore, the complexity of translating fairy tales adapted for children or rendering the initial idea of the
author is very controversial aspect of translation. Whether the translator adapts the text for target audience,
taking into account political, religious, cultural aspects of the reader, thus changing semantic, syntactic and
pragmatic levels of the text. So, throughout all the questions regarding translation, one remains vital — For
whom this translation has been done? The answer for this question will definitely predetermine the quality of
translation and it will be seen if it is going to be a real fairy tale with its general main idea, or it will be a story
by another author.
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O PYCCKOSA3BIYHBIX U3JIAHUAX POMAHA Y.IUKKEHCA «OJIUBEP TBUCT»
(MCTOPUKO-JIMTEPATYPHbBIU 3KCKYPC)

I A. Tauposa

JIOKTOpaHT 3 Kypca cnenuaibHocTH «6D021000-MHOCTpaHHas dumonorus»
Ka3YMOuMS umenn AGbutail xaHa

Anmartel, Kazaxcran

Knrouesvie cnosa: T'on Kuuru, Yapnes ukkenc, «OmmuBep TBUCT», pycckre M3AaHUS, HCTOPHKO-IANUTEpATypHAS
maHopama.

2019 ron Bo muorux ctpanax CHI" — CoapysxectBa He3aBucumbix rocynapcts oobsiBieH ['ogom Kauru.
KHura, kak HCTOPUKO-TUTEPATYPHOE SIBJIICHHE, CO BPEMEH CBOEI'O BO3HHUKHOBCHMS M 0 CETOTHSIIHETO JIHS,
[IPOAOJDKAIOT JKUTh HAa MPOTSDKEHWH ThicsdeneTuidl. HewsMeHHBIM UHMTaTeNbCKUM  CIPOCOM  Ha
MEKIYHAPOJHOM KHHMYKHOM PBIHKE IOJIB3YKOTCS IIPOU3BEACHUS KacUKa aHIIMICKOM mTepaTypsl XIX Beka
UYapmne3a [Jukkenca (Charles Dickens, 1812-1870).

[To 3akmrOYeHUIO aBTOpa CTATBH, CO CCBHUIKOM Ha HWCTOYHHK, Yapne3 JIMKKEHC TPHOOpEN IMHPOKYIO
M3BECTHOCTh M MPWKU3HEHHOE NMPHU3HAHUE MPOU3BEACHUSAMH, OCYXIAIONIUMH aMOPaIbHOCTh aHTJIMHCKOTO
00IIecTBa, M300paKAIOMIMMH JIHL, TMOKaJCYeHHBIX OypXKya3HbIM BOCIHTAaHHEM M HPU3BIBAIOUIMMU HX K
COXPaHEHHUIO HPABCTBEHHOM 4YHCTOTHI. TakoB ero paHHuid pomaH «OmnuBep TBHUCT», HanMCAHHBIA U
HaleyaTaHHbII cpa3y IOCIIe OSBICHHUS €ro nepsoro pomana — «llocmeprHsle 3anucku IIukBUKCKOrO Kity0ay,
MOy YHBIIETo NIyMHBIH ycnex: Y.JIuKkeHc cTan 3aMeTHOH Urypoil B IUTEpaTyPHBIX KpyTax.

[Tocne rpomkoro ycnexa «IlocmeprtHbIX 3anucok [IukBuKCKOro Kiy0a», ero MpHUIiacHiId BO3IJIABHTH
HOBBIH ekeMeCsIHUK «AnbMaHax bertmmy («Bentley’s miscellanyy), roe Y. JlukkeHc, eme He 3aKOHIUBIITAN
nyonukammioo «[locMmepTHbIX 3anmucok [IukBukckoro kiyba» (¢ ampens 1936 mo HosOps 1937 roma B
exxemecaunuke «Montli»), Hamedatan ¢ ¢espans 1837 mo mapt 1839 roga cBoil HOBBI poman «OnuBep
Teuct» («Oliver Twisty).

JToT mepuoA XW3HM W TBopuecTBa Y.JlMKKeHCa MOAPOOHO OMHUCHIBAET €ro POBECHHUK M JIpyr J[oH
®dopcrep (John Forster, 1812-1876), nepsiii Ouorpad nucatens [1]:

«OmuBep Teuct» Ob1 BTOpHIM pomaHoM Yapmp3a [HukkeHnca. Poman «Onusep TBuct» sBisercs
OTpakeHHueM coOcTBeHHOro nercrBa nucartens Y.Jlukkenca. Ero pomurenn OblI BBIXOALAMU U3 CPEIHETO
KJjlacca, HO OHU BCeT/a cTpajainy HexBaTkoi aeHer. Korma Jlukkency Obuio 12 ner, eMy NpUIDIOCh OPOCUTH
LIKOJIY U yCTPOHUTHCS padoTaTh Ha (HaOpHUKy MO U3rOTOBJIECHHIO 00yBU. CIyCTsI HECKOJIBKO Hellesb, €ro OTLa
[IOCAANIIM B TIOPHMY AJIs1 JOJDKHUKOB. [10 Tol npuuunne, JIMKKeHCY NpUIUIOCh padoTaTh Ha (habpHKe B TEUCHUE
HECKOJBKHX MecsieB. Bocomuaanus 00 ykacHbIX YCIIOBHIX Ha padpuke mnpecienoBan JJMKkeHca B TEUCHUE
Bcell ero »xu3HU. OHM HATONKHYJIM €ro Ha HanucaHue pomaHa «OJIuBEp TBUCT», a TAK)K€ HEKOTOpBIE Tepou
pOMaHa SIBJISIFOTCS peaIbHBIMHU MPOTOTHUIIAMHU JIFOAEH BCTpeyaBIIMXCS B )KU3HU nucareiss. Hanpumep, oqHoro
U3 CTapIIMX 10 PaHTy MAJILYUKOB Ha (abpHKe, KOTOPBIA JaBal MHCTPYKIUHU JIMKKEHCY OBbLI MallbuuK 110
nmenn bo6 @aiimxuH. OcraBieecst HErOIOBaHUE U 37100a, KOTOpBIE ObLTH MpHCyIH JIMKKEHCy 3a Bce BpeMs
paboThl Ha (abpuke NPUBEIH K CO3MaHHUIO 00pa3a OJHOTO U3 INIaBHBIX 3707eeB B poMaHax Y./lukkeHca.

ITocne yHacnmemoBaHusi HEKOTOPOH CyMMbl, oTell JIMKKeHca BhINIENT U3 TIOPbMbBI U Hapib3 BEepHYJICS B
mkoxy. Bo BpeMmst oTpouecTBa, OH paboTa KIepKOM-MIIaIIIIM I0OPHCTOM, a MO3Ke )KypHAIUCTOM. ETo onbIT
B KauecTBE >KYPHAIWCTAa JAEpKall €ro B TECHOM KOHTAaKTE€ C YXXaCHBIMH COLMAIBHBIMU YCIOBHUSMHU
HHAYCTPUAIbHOM PEBOJIIOLUY, KOTOpasl MpOLBETaja B T€ BPEMEHA, U OH POC B TaKUX YCIOBHSX, YTO OH
MIOHMMAJT YTO BCSIKHE IMOTBITKY 3aKOHOAATEIbHBIX OPTaHOB KaK-HHOYAb CMSTYUTH T€ YCIOBHUS OECIOIE3HBI.
Konnekuus HanoJoBUHY NpUIyMaHHBIX ckeTdel moxa Ha3BaHueMm Ckerun bosa (Sketches by Boz) momornu
eMy IOOHMTBHCS MPU3HAHUS HE TOJNBKO Ha KYypPHAJIMCTOM, HO M Ha JIMTEPAaTYyPHOM IMONPHUILNE KAaK IHCATENb.
Y.JIMKKEeHC CTajl U3BECTHBIM U Hauall 3apalaThIBaTh JEHBIHW C HAIMCAaHMA €ro nepBoro pomana [locMmeprHbIe
3amucku [TukBukckoro kiy6a (The Pickwick papers) kotopsie Boimum B cBeT B 1836 rogy B kauecTBe IiiaB
KXl MecALl B )KypHaJie U OblIM OMmyOIMKOBaHBI B KAYECTBE KHUTH B CICAYIOIIEM TOLY.

C derpans 1837 romy (paboty Hax HAUM TcaTenb Hadad B 1836 1.) mo mapt 1839 roma mpoucxoamna
nyOnukamus pomana «OnuBep TBUCT» KOTOpbIe MOSBIBUIMCH B KypHaine «AnbMmanax bentmu» (Bentley’s
Miscellany) xotopsiit JlukkeHc mo3xe penakTupoBair. OH ObLT M3HAYAIBHO OMYONHMKOBAH B €KEMECSUYHBIX
OTIETBHBIX BBIIYCKaX KypHajla KOTOpble Hayanuch B eBpaine 1837 roga u nocneqHuii BEITYCK ObLI B aripesie
1839 rona. IlepBoe m3ganue BEIMycKa OBIIO OIMyOIMKOBAaHO 1O Ha3BaHUEM «IlyTh MPUXOJICKOTO MaTLIMKa))
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(«The parish boy’s progress»). Eme mo 3aBepiieHus u3gaHus 3Toi myonmkamuu (B okTsope 1838 r.), 1m0
B3aUMHOMY COIJIACHIO C y4YpemuTesneM >KypHaia Puuapiaom beHTim, mmcatens u3gan poMaH OTAEIBHOM
KHIKKOH TIOJ] BCEM YK€ U3BECTHBIM Ha3BaHueM »Ipuximtodenus OnuBepa TBUCTa», KOTOPBIA ObII CHaOXeH
WUTIOCTPANMSIMHU U3BECTHOTO aHTIIMICKOTO XyIOXKHIKA U MyOnumucTa wurroctparopa xopmka Kpykirenka
(George Cruikshank) koTopsie 70 cHX MOp yKpaliarT pa3nudHbie pomana «Onusep TBuct». A B 1841 1. B
CBET BBIILIO Y€ TPEThE H3JaHUE pOMaHa C MPEAUCIOBUAMHE aBTopa. Jlaxe Ha TOT caMblil MOMEHT HEKOTOPbIE
KpUTHKU OOBWHSUM JIMKKEHCa B TOM, YTO OH HANKCajl POMaH CIHUIIKOM OBICTPO H, W300WUIYysS OOJBIIAM
KOJIMYECTBOM CTPAHHMII IPUHUMAs BO BHIMaHHE, 9TO €My TUTATHIIN 32 Ka)KA0€ CJIOBO B €0 N3IaHHBIX CEPUIMU
rmaBax. TeM He MeHee, OTBIT JETCTBA U rpyOble HApYIICHHUS 3aKOHA B )KU3HEHHBIX YCIOBHIX O€IHOTO Hapoaa
KOTOpBIC OH JIMIIE3PEN BO BpeMsi pabOThI )KYPHAIHCTOM, TPOHYIM YUTATeNel 10 TITyOWHBI IylId. YKpPErnuB
CBOIO yCIIEX, POMaH OBII TOHKO 3aByaJINPOBAHHOM ITpoTecTOM HpoTuB 3akoHa o bemusix (The poor law)1834
rojia, KOTOPBI AUKTOBAJ, YTO BCS OOIIECTBEHHASI OJIArOTBOPUTENBLHOCTD JJODKHO MPOXOUTH Yepe3 padboune
Jaoma.

JTOT 3aK0H OBLT HCKAKEHHOW MaHu(ecTannel akieHTa BUkTopraHckoro cpeqHero Kiacca Ha IEHCTBHSIX
TsoKeno paboTel. AHriug B 1830 roapl Tskeno mepexuBaa TpaHCHOPMALHIO C CeTbCKOXO03SHCTBEHHOM,
CENbCKON 9KOHOMUKH ISl TOPOJICKOTO, HHAYCTPHAIBLHOTO HApOo/a.

B 1830 romy cpemHmii kmacc TpeOoBad JONM TOJUTHYECKOW BIACTH C HETHUTYJIOBAaHHBIM
MEJIKOTIOMECTHBIM JIBOPSTHCTBOM, BBI3BIBAs PEOPTaHU3AIMIO CUCTEMY ToyiocoBaHUs. [lapmaMeHT mpomycTi
AxT 0 Pedopme (Reform Act), KoTopsIii TapaHTHPOBAI MPaBO, YTOOBI TOJIOCOBATH IPaXKJIaH CPEIHEro Kiacca
JUIIEHHBIX TPaXTAHCKUX WU W30MpaTeNbHbIX mpaB. CpemHuil Kiacc KaKaadl MOJYyYUTh COLHUAIBHYIO
JIETUTUMHOCTB. DTO ’KeJlaHNe MPUBEJIO K €BaHTEITNIECKOMY PEIUTHO3HOMY ABMKEHHUIO U BJJOXHOBHIIO MHOTHX
K 9KOHOMHYECKHUM H MOTUTUICCKAM H3MCHEHHSIM.

3akoH o OeaHbix 1834 rona pasperian OeTHBIM JIOASIM HOITYYUTh OOLIECTBEHHYIO MOMOILb TOJIBKO B TOM
CJIy4ae €Cli OHH JKWJIH U padOTaIN B YCTAaHOBIICHHBIX pabounx moMax. PaGoune qomMa HaMepeHHO CO3/IaHBI C
KaK MOXXHO CKBEPHBIMH YCIOBHSIMH KaK 3TO BO3MOJKHO, YTOOBI OTHYTHYTh O€IHBIX OT TOTO, YTOOBI OHHU
MOJIOKUJIMCh Ha OOIIECTBEHHYIO mMoMmolub. Punocodus Obuia B TOM, YTO CKBEPHBIE YCJIOBUSI MOTIIM OBl
MIPEIOTBPATUTh TPYIOCIIOCOOHBIX, KPEMKUX OETHAKOB OT TOTO, YTOOBI CTaTh JICHUBBIMH W TPa3IHBIMU
0e31eTbHIKaMHL.

MyXbsiM OBIJIO 3allPElIeHO BUIETHCS CO CBOMMH >KEHAMH, YTOOBI HE JaTh MOTOMCTBO. Marepu ObuIH
H30JIMPOBAHBl OT CBOUX JETeH, YTOObI HE MepeaaTh CBOM aMOpanbHBIA U OE3HPAaBCTBEHHBIH 00pa3 >KU3HU
CBOWIM JIETSIM.

BwMmecTo Toro, 4TO0BI yIIyUIaTh YCIOBHSI CPETHETO H HA3IIETO KIIacca, 3aKOH O OeTHBIX HaKa3bIBall CAMBIX
0e33aIUTHRIX U OECIIOMOIIHBIX YIEHOB HuU3MIero kiaacca. Ctapelie, OONBHBIE U CaMble MOJIOJBIC CTPaAaiy
0oJbIlIe BCEro CTpajaid OT 3TOrO 3aKoHA. JIMKKEHC XOTeNl MOKaszaTh ATy aOCypIAHOCTh CHUTYaIlMH dYepe3
[JIaBHOTO Tepos pomaHa «OmuBep TBHCT» cHPOTY POXKIEHHOTO W BOCIUTAHHOTO B pabodeM JAoMe B TEUEHHE
NEPBBIX JECATH JIET ero KU3HU. Ero MCTOpHS IEMOHCTPUPYET JHIEMEpPHE, XaHKECTBO MEITKUX OIOPOKPAaTOB
CpeIHero Kiiacca, KOTOpPbIe 00PAaIIaIUCh C IEThMH KECTOKO.

Uro ke kacaercs nuaHO# ku3an Y.JlukkenHca, To 2 ampens oH xeHwics Ha Katpur Xorapt (Catherine
Hogarth). B Teuenue sHBapst 1837 roma poauics IepBbIid U3 ero Jecatu aeteid. B cienyrommii Mecsi Obia
oryOIMKOBaHO MEpPBOE M3JaHHE pOMaHa. 7 Mas TOro rojga ymupaer cectpa Katpun, Mapu Xorapt (Mary
Hogarth).

B 1838 roay Y./lukkeHc NpUCTYIMAeT K MyOJUKAIMH CBOSTO HOBOTO TPEThero pomana «IIpukiroueHus
Hukomaca Huknbou» («Nicholas Nickleby»).

Takum o6pazom, U.JIuKKeHC caM CTpagal OT )KECTOKOTO MOPaJbHOTO HACHIIUS M BHUJIEN, YTO OHO JIEaJo
C IPYTHUMH JIOABMH. Y CIIOBHSI KU3HU B aHTIIMHCKUX pabOTHBIX JOMax OBLIM XOPOIIO M3BECTHHI J{MKKEHCY,
MOCKOJIBKY OH pa0oTall peropTepoM U coOOMpal MaTepuan Be3ze: OT MmapiaMeHTa 10 MPHI0Ta JIst OeTHBIX M
B TIopbMe. B Anrnuu 1838 roza, 6eqHbple He MIMeIM HUKAKOTO rojIoca MU IpaBa BEIOOPa, KaK MOIUTHYECKOTO,
TaK U IKOHOMHYecKoro. B pomane «OmuBep TBucT» [IMKKeHC IpeaCcTaBIIseT KaXKI0JHEBHOE CYIIECTBOBAHNE
YJICHOB HU3IIETO aHrMHCcKoro odmectBa. OH WAET 3a TPaHHIIBI OTIBITa pabouero 10Ma, TeM CaMbIM PACKPhIBas
0eqHOCTh YOOTHX, HUIIEHCKUX YJIUII, TEMHBIX Ta00B, Oepior BopoB JlonaoHa. OH aeT royioc TeM, y KOro HeT
roJj0ca, yCTaHABJIMBAs CBS3b MEXIy MOJUTHKON M JIUTEPATYPOH C €ro COUAILHBIMA KOMMEHTAPUAMU. DTO
COLIMABHOE 3710, 3Ty CTPAIIHYIO A3BY aHTIIMHCKOTO 00IecTBa 1 n300pa3mi JJnkKkeHe co BceM MacTepCTBOM
CBOET'0 MUCATEIbCKOTO TANaHTa U OCTPOTON rpaxkaaHCcKoi mo3uumy. (IlepeBox ¢ aHTI. aBTOpa CTAaThH).

JlaBHAS MCTHHA: W3/IaHUE KHUTH OOXOIUTCS HENENIeBO, U YTOOBI MOJYYUTh NMPUOBLIb OT €€ MPOIaxKH,
KHHUTY CJIeIyeT BBIMYCTUTh OOJBIIMM THPAXKOM, a HYTOOBI THpPaXX PACKyIWICS, HAJO0 CAeNaTh aBToOpa
y3HaBaeMbIM. Tak cloxuiach OObIYHAs TpeABapHUTENbHAS TPE3CHTAIMs] KHUTH WM OTPHIBKOB M3 Hee B
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HEJOPOrOM — JOCTYIHOM JUISl YUTATeNsl Ta3eTHO-)KyPHAJIbHOM BapHaHTE; YNTATelb 3HAKOMHUTCA C HUM U
MIOTOM TOKYyTIaeT KHUTY TIOCIIE €€ U3/IaHus, €CIIM OHA €My TTOHPaBUJIaCh.

Cpazy mocJe mosiBIeHHs )KypHaIbHBIX MyOaukanuii pomana «Onusep TBHCT» B JTOHIOHCKUX H3IAHHAX
Ha HUX OTKJIUKHYJINCH pycCKHe n3manus xxypHamucta A.A.Kpaesckoro B Cankt-IlerepOypre. Esxxemecssanbrii
KypHan «OTedecTBeHHBIE 3anmuckm» (HoMmepa 9-12 3a 1841 rom) Hamewarana COKpalIeHHbI epeBo HOBOTO
pomana Y./lukkeHca, a «Jlurepatypnas razera» B 14 (peBpanbckom) HOMepe Toro ke 1841 namewarancs B
niepeBozie oTpbiBoK (XXIII rmaBy) pomana, Ha3BaB ee «O TOM, KaKkoe BIHSHUAE MMEIOT YailHbIE JIOKKH Ha
J1000Bb U HPAaBCTBEHHOCThY.

«OmuBep TBHCT» — OCTpBI comManbHBIA poMmaH. Kak cooOmiaer aBTOp — COCTaBUTENb KHUT, TMpe-
CTaBJSIIOIIEH COOOH CIpPaBOYHHUK MCTOPHKO-OMOTpaMuecKuX CBEIACHUI M COOPHHK JHUTEPaTypPOBEIUECKUX
KOMMEHTAapHeB K HUM O IHCATeNsiX, YbM IPOU3BEICHUS COCTaBIIAIOT 30J0TOH (DOHI MHUPOBOIO HUCKYCCTBA
cinoBa, poma «OnuBep TBHUCT» — 3TO aBaHTIOPHO-TPUKIIOYEHYECKOE MPOU3BENEHUE C aKTyaJbHBIM COIH-
IBHBIM COJIEpKaHUEM, HCTOPHS 3JIOKIIIOYCHUH CHPOTHI, 04y TUBIIETOCs B IOHAOHCKHX TOPOJACKUX TPYLI00ax;
XHU3Hb MAIbYMK Hadajgach B IPHUIOTE AJIs1 OCAHBIX — paOOTHOM J0MeE, I'l¢ IPHUILIOCH CTOJKHYTHCS C TOJI0A0M
Y YHIDKEHUSIMH: Ha/[3UpaTelu, IPUTIISABIBAIOIINE B IPUIOTE 33 IEThMH, — CyIIee BOIJIONICHHE OecueI0BeYHON
KECTOKOCTH, WX TOAOMNCYHBIE — JKaJIKHe, 3allyTaHHble CYIIECTBa, MOTHOAIOMIKEe OT HeJOeAaHUs U MoOOEB.
OunuBepy, cOexaBimeMy M3 paOOTHOTO IIOMa, CyAb0a OTKPBIBAETCS CTOJb K€ MPauyHBIMH CTOPOHAMH: OH
CTAJKUBAETCSI C MPECTYNHUKAMHU, CTAHOBUTCSI yUYCHUKOM I'DOOOBIIMKA, BOBJIEKAETCS B BOPOBCKYIO LIAWKY,
OKa3bIBAETCs KEPTBOU cojieprKaTessi BOPOBCKOTO MpHioTa [2].

Ceii 31mozeli, pa3ymeercsi, MHOPOJIEI: «OaHIOl KapMaHHBIX BOpHUIIEK, kKyaa nomamaer Omuep Taucr,
pacmopsbkaercst eBpeid mo umenu ®@eiirud (Fagin), a BoBce He DemkH — UMEHHO TaK 00Jaropoauia ero
(ammnio, «aHTIU3MPOBaB» €€ B CBoeM IepeBoze, Aunekcanapa KpusroBa», — 3amMeudaeT KpPUTHK
MHOTOTOMHOTO COBETCKOr0 M3JaHusi coopanusi counHennil Y.[lukkenca nox peaakuueii Erenus Jlanna: —
«Hu KpuBuoBa, Hu JlanH HuKorza B AHriauu He Obuid. OHM HE 3HaNM, KaK MPOU3HOCATCS HEKOTOpHIE
aHTIIMiickue cioBay [3].

Heneno momo3peBaTh BEeTMKOro mucaTenss B KCeHOPoOMHM M aHTHceMHUTH3Me, Y. JIMKKeHC clieayer
OTE€YECTBEHHOM JINTEPATypHOU TpPaIWLNU; «IPOU3BEIECHHE AHIVIMHCKON yN0)KECTBEHHOW IMTEPaTyphl», B
KOTOPOM OTpPHILATENBHBIA MEPCOHAK — aHTIIMYaHUH, OTIOXKHT B CTOPOHY YHTAaTeNlb, HE CyMeeT IpOJAaTh
W3/1aTeh, HE CTAaHET COUMHSATH MmucaTenb. OTpULATETBHBIA TEPCOHAXK — BCET/Ia HMHOPOIESI. JDTO CBOWCTBO,
MIpUCYIIee aHIIMHCKOM Xy JO’KECTBEHHOM JTUTEpaType C JOUIEKCIMPOBCKUX BPEMEH 110 HACTOSIIUI JeHb [4].
OHO He BBINITYMBACTCA B PyCCKUX U3JAHUAX POMAHA.

[Moucku pycckux m3ganuii pomana «OnuBep TBHUCTY» MO3BOMWIM OOHAPYXHUTH JECSITKH ITyOIHKAIHH,
MOSIBUBLIMXCS B Pa3sHbIX MEPEBOaX 0 PEBOIOLMH, IIpH coBeTcKoi Biactu (1917-1991 rr.) u B HacTosIIEe
BpeMs. BoT HEKOTOpBIE U3 HUX.

JlOpeBOMIOIMOHHBIE U3JaHUS:

B 1841 roay, Bcien 3a myOIUKaIMsIME OTPHIBKOB B «JIuTepaTypHoii rasere» u B )kypHaie «OTeuecTBeH-
HBIE 3aIIMCKW» (CM. O HUX BBIIIE), TIOJHBIA TEKCT B OC3BIMSIHHOM IIE€PEBOJIC, HanleyaTaHHbI A. ' OpKOBEHKO B
Cankr-IletepOypre;

B 1909 rony — nuznanue pomana B nepeBose M.I1. Bonommnosoit u S.1. Scunckoro (Cankr-IlerepOypr);
ATOT TEKCT 3HAUUTCS ceriyac B MIHTepHeTe kak 65 Tom 128-TomHOTO coOpanus counnenuii U./lukkenca, 31ech
ke poMaH 3HaunTcs kKak 81, 82, 83 TT. B mepeBone A.Kpusnosoii u E.JlanHa (cM. HIXKeE).

«IIpuxmouenus OnuBepa TBucTa» — Takoe Ha3BaHNE POMaHA 3aKPEMUIOCH B MHOTOTOMHBIX M3JaHHSX B
MIEpHOJ COBETCKOM BIIACTH U B HBIHEIITHEE BPEMSI:

B 1957-1963 rr. — B cobpanuu counHeHuit B 30 Tomax (ToMm 4), u3g. «XyIOKECTBEHHAs JIUTEPATYPay,
tupax 600000 3K3eMIUIIPOB;

B 1959 roay — B coOpanuu counHeHnit B 13 Tomax, u3a. «XyA0KeCTBEHHAs JINTEPaTypay;

B 1967-1977 tr. — B 200-TOMHOI «BHOMHOTEKE BCEMUPHON JNUTEPATypbl», M3M. «XyIOKECTBEHHAsS
nuTepatypa», cep. Bropas — «Jluteparypa XIX Beka», 82 Ttom, 1969 r., mepeBon A.KpuBLoBoi,
BCTynuTeNnbHass ctaTsb ApHonbna Kotrna, wwmoctpammu . Kpymenka u Y.Bpoka, tupax 300000
3K3EMIUISPOB;

B 1982-1987 rr. — B coOpanuu counHeHuit B 10 Tomax (Tom 2), u3za. «XyIOKECTBEHHAs JIUTEPATYPay,
1982 1., nepeBoa A.KpusnioBoit, Tupax 200000 3K3eMILISAPOB;

B 2000 rony — B coOpanuu counHenuid B 20 Tomax (oM 5), u3a. «Teppa» (Mocksa), cepust « MHOrOTOM-
Hble u3gaHusy, nepesonuuku A.B.Kpusnosa u E.JI.JIanH;

B 2012 romy — B coOpanum counHeHHH B 16 ToMax (tom 5), m3a. «CnoBo» (MockBa), mepeBOIIHKH
A Kpusnosa u E.JIann, Tupax 300000 3x3eMILIpoB.
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2019 roxn, mpoxosmiuii B Kazaxcrane, kak u B npyrux ctpanax Coapyxectsa HezaBucumbix ['ocymapcts,
I'omom Kuurn, o6wsBnen B Peciybnuke Kazaxcran u I'omom Mosoaexu. [1ycTh FoHBIC YUTATETH B 3TOM TOIY
HE B DJICKTPOHHOM 3aIUCH, a B KHHXHOM BapHaHTE Y3HAIOT O TOM, KaK Cly4aiiHas BCTpeuYa UX CBEPCTHUKOB,
muKkeHoBckoro OnmBepa TBHCTA ¢ ICTHHHBIM JKEHTEIbMEHOM M3MEHIIA cyAp0y ManpuyraHa, Kak y Hero
MOSIBUJINICH TOOpBIE NIPY3bsi, KaK BBISICHUJIACH TaliHA €ro MPOUCXOXKICHUS M KaK 3aBEPIUIMICS POMaH XJIIIH-
sa (happy end) — CBOWCTBEHHOW paayXHBIM TBOPCHHSM AaHTJIMHCKOW XYJIOKECTBECHHOW JIMTEPAType
OJIaronoxyyHON pa3BsI3KOH.
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ETHNOMARKERS AND THEIR TRANSLATION
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Introduction

In the theory of cultural linguistics, the generally accepted and fundamental principle is the interaction of
culture and language, as conjugate phenomena, inseparable from each other. Worldview, spiritual values,
history, everyday life of the people — all of them are indicators of culture, which find their verbal reflection
using the language of each ethnic group. N.I. Zhinkin notes that «language is an integral part of culture and its
instrument, it is the reality of our spirit, the face of culture; it expresses in a naked form the specific features
of the national mentality. Language is a mechanism that has opened up the area of
consciousness for a person.» [1, 208p.]

In the expression of statements, texts, oral speech and, of course, poetry, authors often use special
expressive features inherent in the culture and language of the receptor. Such distinctive lexical units have no
equivalents in other languages and are studied within the framework of ethnolinguistics. L.I. Grishaeva gives
them the concept of «national markers» or «ethnomarkersy», defining them as «such components of
phraseological units/paremia that reflect national identity and may not have direct analogs in another language»
[2, 118p]. They include:

1.proper names that have a vivid semantic load, as well as those names and names that carry national and
cultural connotations;

2.the name of items related to only one specific culture, for example, household tools and clothing;

3.names of tribes and peoples.

In translation, especially poetic, it is provided that there are ethnomarkers, the task of the translator is to
preserve and adequately transmit them using various means of the translation process, which may include
explanatory comments, transliteration or transcription, etc.

This work considers the translation of the poetry of O.0. Suleimenov with the purpose of analyzing the
transfer of ethnomarkers into English based on the material «Contemporary Kazakh Literature — Poetry
Anthology». Translation is submitted by «¥ntTeik Ayaapma bropocs» (National Bureau of Translations).

The poem «Asmarckue Koctps» (Asian Bonfires) contains examples of ethnomarkers expressing the
names of cultural systems, nationalities and monetary terms. Let's start with the first sample:
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MEI TOMHEUM TO, We remember that

PpaBHsIOIIEE BCEX, which equalises all,

€ro B JIFOJICKOM HCTOPUHU HEMAJIO - there are many examples in history,

KOTJ[a-TO HOYBIO K HAM MPUIILTH UAMAHbL one night shamans came to us

JUis 10OpBIX [ ¥ NpaBUIIbHBIX Oece. from noble motives and meaningful exchange.

The ethnomarker shaman contains religious context that is attributive to Kazakh culture. The Cambridge
dictionary defines it as «in particular religions, a person who is thought to have special powers to control or
influence good and evil spirits, making it possible for them to discover the cause of illness, bad luck, etc.».
The rendition of this lexical unit remains equivalent in the translation by the use of transliteration translation
transformation which adequately explains it.

The next ethnomarker is a kind of the third type, specifically — names of tribes and peoples. It is presented
below:

OT HUX MOIIIO — U TAHIIEBAaTh U NETh, They have brought you:

OT HUX BBbI IOYUTAIH TOJIBKO BECHBI, your dance and song,

OT HHUX — I1aXaTb, BBIPAIIMBATh U IIEYb. your honouring of the spring,

OT HUX KOBPHI U BAIlIK CAMOJICTHI. how to plough, grow and bake,

Ot HuX, crapareiei, nouien aamas, carpets and planes, and

UX B )KEPTBY MPHUHOCUIIH prospecting for diamonds.

camoeowt, Then the Samoyeds massacred them.

HO U B OTHE OHH yYHJIU Bac. Yet even then as they burned on the fire,
they continued to teach you.

Here, we can observe the name of the tribe which is also listed in the translation as a footnote — «Samoyeds
— tribal group who lived on the Yenisey River», which is a short explanation that is given to provide a better
insight for the readers of English translation. The translation of this lexical unit has been carried out by
transliterating word-for-word which is typical whenever the translator has to deal with the rendering proper
names. Due to the grammatical rules of the English language, we can observe that the ethnomarker has been
spelled with a capital letter.

Yrto6 cHOBA — a3UaTOM, KyJIOM, BOPOM, till it starts again,
C00aKOI0 Cpeau IPYTHX COoOaK. thief, Asian, slave,
KOT/Ta BaM TOBOPHWJIN — 3aIlJIaTH, dog among other dogs.
KOT/Ia HU ITyJia, HA TaHBI'W, HA MaHa, When you were told
BBI JKIJIM [JIA JbIMa to pay, pool, tangi and mana,

Ha xoctpax mramaHoB, were all in short supply,
MPUIYMAaBIIUX KOCTPHI so you burned
JUUIS. TETUIOTHI. the shamans on fires

to pay for the smoke.

Continuing the analysis of the same poem, this fragment contains the following national markers italicized
above. In the case of the former one — kyun, the author uses the Kazakh word — slave, which enhances the effect
of the poem, making the language usage work for the insults that are listed in the course of the first part of the
poem.

The second example of the ethnomarkers is the monetary denominations. This case correlates to the second
type of ethnomarkers. It is also explained by the translator using the footnotes that say: «Pool, tangi, mana —
different terms denoting money». These words have their historical peculiarities because they are no longer
used and that it is why the knowledge of the culture and history is especially essential for the translator. They
were transliterated during the translation process. Before-mentioned verbs in the poem were written in a
Passive form and as we can see it found its English interpretation in the very same manner.

The next poem under consideration is called «RiSad Son of the Steppes» (Putuan, cein crennsika). Here,
as it can be noted, another instance of the ethnomarker is present even in the name of the poem. The name
Risad has a strong cultural essence and it is an ethnic name that can quite as well be considered the
ethnomarker. To translate the proper name, in this situation, the translator used the translation transformation
— transcription by following the phonetic characteristics of the original language by mimicking its sound to
readers. Let us examine a passage from the poem:
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51 naptro Tebe mrobdemeriky, 1 give you a tibetejka,
[lepeBuTy10 HUTHIO 30J10Ta, woven all over in gold,
TBoit oTelr OTBEpHYJICS MOTYA, Your father silently turned away, probably
Tax, HaBepHOE, TIOMHST MOJIOAOCTb. reminded of his youth.
Martb KpacuBas MalleT najibllaMH, The beautiful mother flaps her arms about,
U nemneuer, Prattling on, going into raptures.
U BocTopraercs. Risad looks like a Spaniard,
Puwao ouens moxok Ha UCHIAHIIA, the son of a French woman,
ChIH (paHIyKEHKN Or an Adaj!
U aoaesuya!

The first sample of the ethnomarker is the tlbetejka, which is as specified by the translator in the reference
means: «Russian for takia, a short, round skullcap for men, typically worn in the summer or under the tymak
(winter cap) in winter.» This is an item that is culturally collocated to the Kazakh national clothing and to
translate this lexical unit the transcription was once again exercised.

The following instance of the presence and translation of ethnomarkers is presented by the word — Adaj.
This is the case of the tribe name. The note for this term says the succeeding: «tribe of the junior zuz (a tribal
and territorial division in Kazakhstan; there are senior, middle and junior Zuzes). They reside in western
Kazakhstan and are famous for their bravery as well as musical and literary talent.» Though it may not be too
obvious or actually critical for the pragmatic purposes of the poem, it should be however, pointed out that the
usage of coordinative conjunctions varies in the source and target languages, where in the former «and» is
used while for the latter it is — «or».

In this same poem, there are more present kinds of national markers that we are going to contemplate
below:

Jlronu J1eTOM YXOMAT K MODIO, In the summer people head off to the sea,
Ero tsHeT B cyxue cmenu. but he is drawn to the dry steppe,

B crpems — xom! And hops on his horse!

OTHIBBIPHYTh cOMOpepo! He flings away his sombrero.

Reviewing the initially given ethnomarker, firstly, it is required to cover the definition that is provided by
the Cambridge Dictionary. According to it, steppe 1is: «a large area of land with grass but
no trees, especially in eastern Europe, Russia, and Central Asia.» This word is oftentimes largely associated
with the beauty of the Kazakh nature and is the epitome to describe the lands and scenery of Kazakhstan. The
lexical unit has been transliterated but it is securely fixed as a variant for translating this particular national
marker.

The ethnomarker sombrero is of a Mexican descent. This the headpiece that is commonly known
throughout the world and that has become hugely popular beyond the initial place of origin for this hat. The
translation was carried out by the accustomed methods as it is typically employed for such known cases.

Conclusion.

Summing up the analysis of the translation of the poetry of O.0. Suleimenov, the importance of the
background knowledge of the translator is particularly underlined. Working with the poetry is not only
challenging on the grounds of its form, rhyme, content, features and so on, but is also intricate because of the
cultural, historical and national coloring that is often exploited by the poets to create the works that embody
the spirit of their nations. Without any doubt, these specific national markers have to be transmitted to the
target languages and not only that, they have to be adequately understood by the audience. That is why, the
translator frequently give brief explanations to the receptors as the footnotes.

While considering the translation of the poetry and the selected ethnomarkers, the tendency of the usage
of transliteration has been emphasized. This method could reasonably be regarded as the most «safe» and
common type of translation transformation. It is used to translate proper names and the names of items that
with time might become known worldwide and it is the best way to ensure that the ethnic individuality is
preserved.
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Language and culture are closely intertwined and each nation has its own order and way of life, which is
distinctive and typical only for them. Distinctive features find niche under the name ethnographisms.
Ethnographism is a word or expression that denotes ethnographic reality, that is, a phenomenon or concept
associated with the peculiarities of the life of a particular people. This is a display of traditional forms of folk
life, customs and rituals. Ethnographism is a unit of ethno linguistics, a crossroads of research areas in
linguistics and ethnology [1]. Despite the fact that most words in any language have more or less exact
correspondences in other languages (if this were not the case, no translation would be possible), each language
has a certain amount of vocabulary that is unique to it and has no analog in other languages.

Words that represent local names of objects that are the product of human activity and are known in a
limited area are called ethnographisms. These are words that denote many household items, some agricultural
tools, local features of residential and farm buildings, etc.

In particular, linguoculturology is so closely related to ethnolinguistics and sociolinguistics that V.N.
Teliya considers it as a form of ethnolinguistics [2].

Translation transformations serve as a primary tool for helping to adequately translate ethnographisms
and convey the same lexical value that had been told in the original text. Translation transformations are
technical translation techniques that consist of replacing regular correspondences with irregular (contextual)
ones, as well as language expressions obtained as a result of applying such techniques. By applying
transformations, it is possible to achieve a higher degree of equivalence and avoid negative consequences when
using regular matches in certain contexts.

The novel under an analysis is the work of Jack London and is called «Adventure». The novel depicts
different races and cultures and therefore, is full of ethnographisms. The translation into Russian was made by
Tatyana Alekseyevna Kudryavtseva and the title was rendered as «Ilpuxmrouerne. Cepmara Tpex».

Example 1:

His broken-fanged teeth were stained black by betel-nut, the juice of which he spat upon the ground.

Peoxue ocmpuie 3y661 noueprenu om sHceauku — femens, COK KOMoOpo2o OH GbINIEEbIEAL O U 0€0.

According to the note, which had been given by the Russian translation author at the end of the book,
betel-nut — is a semi-shrub pepper.

According to the notes given in the translated version of the book, the natives chew on the pungent and highly
spicy betel leaves with the fruits of the areca palm or other astringents. The lips and the inside of the mouth become
brick-red from the betel nut, and the teeth become completely black. The natives used betel as a drug.

Since it is a biological term, it has been rendered with the help of transliteration and it carries the same
meaning as in the original. Transliteration involves the graphical transfer of English characters into the Russian
translation.

Example 2:

Do you imagine for one moment that I sailed my schooner down here to this raw edge of the earth in order
to put myself under a chaperone?

Kax 6t moenu oonycmumo, xoms 66l HA OOHY MUHYILY, YMO 5 ABULACH CIOOd, HA KPall céema, npubdwvle Ha
CcOOCMBEHHOU WXYHe, PAdU YO080IbCINEUSL HONACTbL NOO HAYAN0 KAKOU-MO OYIHbU?
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As nouns the difference between chaperon and duenna is that chaperon is an adult who accompanies or
supervises one or more young, unmarried men or women during social occasions, usually with the specific
intent of preventing some types of social interactions or illegal behavior while duenna is a chaperon of a young
lady, usually an older woman.

It means that in this case, the transformation of lexical replacement had been implemented. More
specifically it is the transformation of concretization, since Joan Lackland is travelling alone, and would need
a duenna, rather than a chaperone.

Concretization presupposes giving the expression in the translated language a narrower meaning to this
technique.

Example 3

Just to show you, let me state the one invariable process in a black man’s brain when, on his native heath,
he encounters a stranger.

Obpamume sHuMmanue, Hanpumep, Ha MOM NPOYECc, KOMOPbILL OOLIYHO COBEPUIAECICSL 8 MO32Y Oyuimena,
Ko20a OH 6cmpeydem 6 C80UX POOUMBIX 3APOCIX Oel020 YenoBeKda.

The San peoples, also known as the Bushmen, are members of various Khoe, Tuu, or Kx'a-speaking
indigenous hunter-gatherer groups that are the first nations of Southern Africa, and whose territories span
Botswana, Namibia, Angola, Zambia, Zimbabwe, Lesotho and South Africa [3]. It is a collective name applied
to several indigenous South African hunter-gatherer peoples who speak the Khoisan languages and are
attributed to the capoid race.

Here and all throughout the novel, the term «Bushmen» had been used for capoid race. The capoid race is
a small race within the large African Negroid, or western equatorial race, common in the desert and semi-
desert regions of South Africa.

In this case, the translator again found it expedient to apply the transformation of concretization because
Bushmen and black people signify the same meaning.

Example 4

Tambo! Tambo! — shrieked the cannibals from the trees, appalled at so awful a desecration, as they saw
their chief tumbled into the tub and the sacred dirt rubbed and soused from his body.

— Taby! Taby! — 3axyoaxmanu 6 yacace 11000e0bl, NOGUCIUUE HA 0EPEBbIAX, NPU BUOE MO20, KAK UX 80XHCOL
NOBANUNYU 8 KOPLIMO U NPUHSIUCH KOUWYHCMBEHHO COUPATD C €20 HCUPHO20 MENa CEAUJEHHYIO ePA3D.

According to Jack London himself, in one of his other works «Mauki», Tambo is Melanesian for taboo,
and is first cousin to that Polynesian word. Taboo is a ritual restriction or prohibition, especially of something
that is considered holy or unclean.

Tatyana Kudryavtseva uses the word «taboo» in her translation and gives the following note: Taboo —
among many tribes in Australia and Oceania — sacred and therefore inviolable objects, places, animals, people.
To break a taboo means, according to indigenous concepts, to commit a terrible crime.

The method of modulation had been applied in the translation of the given ethnographism. Modulation is
a lexical-semantic transformation, in which a word or phrase of the source language is replaced by a unit of
the target language, the meaning of which is logically derived from the value of the original unit.

It is a difficult technique that requires a certain skill from the translator. Its essence is the replacement of
a concept by another, not only if these concepts are related to each other as cause and effect, but also as a part
and a whole. Since «tamboy is supposed to possess the same meaning, considering that it is an old usage of
the word and out-of-use as for now, the logical elaboration of the ethnographism is correct.

Example 5

All fella Johns look see, all fella Marys look see; bime bye, they like run away they think strong fella too
much, no run away.

Bce, dbenna-mxoHbl, CMOTPUTE U Bee, (erlia-MIpH, CMOTPUTE U 3a[IOMHHUTE XOPOIICHBKO.

According to the note, that had been given by the translation of the Russian version of the book, «Fella»
is a person,; it is also used when addressing, as «sir». Jonhs and Marys are men and women. All throughout the
novel, the term «fellay is employed as a prefix, that is only used by the natives, hence making it an
ethnographism.

The transformation translation that was implemented here is called transliteration. Transliteration is a
formal letter-by-letter reconstruction of the original lexical unit using the alphabet of the translating language,
literal imitation of the form of the original word. In this case, the original word in the translated text is presented
in a form adapted to the pronunciation characteristics of the translating language.

Summing up the analysis done the importance of the correct translation of ethnographisms has been
estimated. Ethnographisms serve as a very big and important feature of a particular culture. The difficulty of
the translator's task is to correctly convey the essence of a particular culture. The right choice of a translation
transformation will not only help the translator to render the original text, but also will ensure the readers'
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comprehension. To achieve an adequate quality translation, the translator should keep in mind that the readers
of both the source text and the translated text are from different cultures.

The translator often gives his or her readers notes. The serve as a great tool for further familiarization with
unknown terms such as ethnographisms. In this way, a translator — is a mediator between 2 or more cultures
and a bridge that brings people of all cultural backgrounds together.
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KOPKEM AYJIAPMA )KOHE OHBIH EPEKIIEJIIKTEPI

P.A. Topexanosa, b.T. Karmaxanoemosa, K.O. bexoyramoea
on-Dapabu ateiHgarel Kas¥ Y-1siH 2 Kypc JOKTOPAHTHI, OKBITYIIIBI
Kazakcran-Peceit mequnumaansik yauBepcuteri MEBBM

Anmartel, Kazakcran

Kinm ce30ep: xepkeM aynapma, TYITHYCKA, TOpPKiMa MOTiH, QOHIBIK OLTIM, TUTAPANIBIK KapbIM-KaThIHAC.

AynapMa TpoLeci-yJIT eH YITTBIK TUTIIK, 9CYMETTIK, casCi — SKOHOMHKAIBIK KaThIHACTApbIHA dCep
eTeTIH KYpIeii Je »aH-)KaKThl cana. «AymapMmay Ce3iHiH acTapelHma Oenriiai Oip Tinmeri ceiyiey TUTIH —
aybI3lia HeMece jkaz0alra MOTiHAI ce3ai 0acka Tijaje KaWTamam »KeTKi3y caHamaasl. Aymapma mpoiieci
KOCTUIJIUTIK JKaFJaiiblHa, SSFHU OYJI KaThIHAC YPJICIHAE €Ki TUIAIH KAaThICYbl HETI3iHJE, JEMEK TiTapajbIK
karmarina etemi. COHABIKTaH aymapMaHBI aybI3lia HeMece jka30alra MOTIHAI TiTapajiblK KalTa KypacThIpy
HeMece TpanchopManysIay Jer aHbIKTayFa OoJabl.

AynapMa — Til KbI3METiHiH Oip Typi peTinae Oip Tinae alTbuIFaH oiapabl 0acka TiAIH KypalgapbIMeH
COFaH COMKECTIKTe HeMece TOJBIK KYHIBUIBIKTa Oepy mpoiieci. CoMKecTIKTer KOHE TOJBIK KYHIBUTBIKTAFbI
aymapMa TYITHYCKAaHBIH €PEKIIeIiri MCH Ma3MYHBIH JI9J KOHE TOJIBIK TYPAC XKETKI3yMEH Oipre, OHBIH TUIIIK
TYpJIEpiH OapibIK KYPBUIBIMIBIK €pEKIIEeNTIKTepiMeH, CTHIIMEH, JIGKCHKA JXKOHE TIpaMMAaTHKachlH Koca
ecenTerexie, ayaapMa >KacallaThlH TUIIIH MIHCI3 YIIeCIMIUTITIMEH THSHAKTAIABL.

AT KepKeM aynmapma JereHMi3 He?

KepkeMm aymapma TyTacrail KemIeHIi: aKMapaTThIK, CTCTUKANBIK JKOHE KOFAMJIBIK-CAsICH MiHACTTEpIi
aTkapanbsl. Kepkem aynapMa OKbIpMaH[bI IIBIFApMallapMeH, 3epTTEeYLIJIEPMEH, aBTOPMEH, 0acKa XallbIKTap
oneOueTi, MoJICHUETi, O©MipiMEH TaHBICTBIPAIBL.

Aynapma coHIai-aKk OTaHIBIK TYITHYCKAJBIK TYBIHBI KacaybIMEH, dCTCTUKAIBIK KYHIBUIBIKTAPHIMECH
OKBIPMaH Talla0bIH KAaHAraTTaHABIPAJbI, O TYMHYCKAIBIK KOPKEM IIBIFAPMAHBIH JaMybIHA BIKIAT €TEi,
oNeOMEeTTIH, TINMIH, MOJACHHETTIH WHTCPHAIMOHANIBIK KATBIHACTBIH KypanblHa aWHanaapl. Ayaapma
OKBIPMaHIIBI TYITHYCKaFa JKaKbIHIATaabl, COHBIH HOTIDKECIHIe O0acka YIT TUIiH OKBII, YHPEHYTe KOMEKTECe i,
OarbIT Oepei.

Aynapma — op0ip MEMIIEKETIICH OHBIH XAIKBIHBIH PyXaHU MOJICHUETIHIH OemHOeiTiH Ooiri. AynapMaHsI
FBUIBIMA TEPMHUH apKbUIbl aHbIKTayFa OonMaijpl. EH anjgpiMeH TULIIK JKarblHaH KapacTBIPBI OHBIH
JUHTBUCTHKAJBIK HETI3JICpPiH, TMHTBUCTUKAIBIK TAOMFATHIH ally KaXeT, ce0e0l 0JI TUIMIK KbI3MET aTKapalibl.
Aynapma TifTe HeTi3lIeNeal, ay 1apMallibl TIIMEH KYMBIC icTeli. AyaapMa TYITHYCKaHbIH OelfHeci COHIBIKTaH
na Oyt OeliHe TyphIC api TONBIK OOJIFaH CalfbIH ayTapMaHbIH Jla carachl apTa TYCE/Ii.

Aynapma xeniane A. I[TomoBud ObUTall AeTeH «ayaapMa apKbUIBI TEK TYITHYCKaHBI KaiiTa jkacall, OHBIH
(hopmackl MEH Ma3MYHBIH KelllipMeid, 0acka MOJICHUET, KOFaM JKoHE J9YipIiH KaFIaibIHIa eMip CYpPil KaTKaH
0acka okbIpMaHFa 6acka TiJl apKbUIBI AKMAPATThI KETKI3y KaXKeT. AynapMaHbIH MCUXOJIOTHSCHI alllbLIMaca O
TYCiHIKTi Oona anmmauae» [1, 15-6].

Aynapma JereHiMi3 KaHaai na Oip MoTiHAI HeMece aybI3llia COWJICHIeH ce3lepli Oacka TUIIIK
KypangapMeH jKeTKi3y ypaiciH aiTambI3. benrini 6ip eHep mbIFapMackiHAa Ma3MYHIAIIFaH OpTYPIIi aKapaTThl
JKETKi3y OapbhICBIHIA COFaH cail OcifHeney KypalmapbhlH 13MIECTipy, COHBIMEH Oipre OacTamKBICBIHA TYP
OolibIHIIA ( IMIKi JKOHE CHIPTKBI) MEHIIIHIIE TOJNBIK COMKECTUIIKTETi »*aHa MOTiHAiI Taby epekieniri. by
acipece, KOPKEM MOTIHI'e KXKETTI JKaFmak.
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Bactanker MoTiH Ma3MyHBI MEH TYPiH TOJBIK cakTay Ke3iHaeri 0acka TUIMIH KypajamapbIMeH Oip Tinre
KeJIiIl TYCKeH aKmapaTTapibl *KETKI3eTIH KOC TUIMIK JKarJadbIHIaFbl COMIICY TUTIHIACTI KaThIHAC MPOIIECI.
TinapanblKk KOMMYHHKaLUs YLIIH KaKETTi MATIMETTEpHi KeTKi3y MeH KaObuigayFa OaFbITTalFaH Ceiey
TUTIHIH KBI3METI.

Aynapma Tek TYNMHYCKajaa OelHeleHreHHIH O9piH KeTKi3il KaHa KOHMaysl THiC, COHJIAil — aK O]l OHAa
Kajail OeHHeNeHreHiH KOPKeMIIriMeH >KeTKi3y Tuic. bBip Timmeri MoTiHAI eKiHIN TinAeri MOTiHMEH
aybBICTBIPAThIH TUIMIK omeparwst. OHbI Oip Tinmeri (Herisri Tinmeri) OamamalnblK MOTIHAIK MaTepHaliMeH
ayBICTRIPY PETIHIE ¢ alKBIHIayFa OOJIaIbl.

Aynapma TiapaiblK JKOHE XallbIKapaliblKk KOMMYHHUKAIMSHBIH Oip KaKThl OarbITTalFaH €Ki Kewii
Ipolieci peTiHe aHBIKTaybl MyMKiH. MYHJIa OCBIFaH Cail MakcaTThl TYpPAETi Tannay Heri3iHme OacTarKsl
MOTIHHEH COH OipHemre He 0acka TIIK jKOHE MOJCHH OPTalia aybICTHIPATHIH KaWTagamMa MOTiH (METaTeKCT)
xacanmanpl. Ce3 ceiijiey KOMMYHHKALMSCHIHBIH opaiyaH TYpiHiH Oipi OOJBIN TaHBUIAABI, HOTHKECIHIE
Ma3MYHHBIH ©3Tepicci3 JKOoCIaphl cCakTaTyMeH Oipre, OMIbI ®KETKi3y KOCIaphl Aa e3repeni, Oip Tii exiHmriciMeH
ayBICTBIPBLIAIBL.

Tingik nmoHEeKep Typi, KOFaMIbIK Heri3je OenrijieHreH, Oy OapbliHIIa MyMKIHIIK MOJIIIepiHAe KaHaMa
TYpPAETi KOC TiJi KOMMYHHUKAIUSHBI TYTACTHIFBIMEH, THIMJIUIITIMEH JKOHE KATHIHACTAFbl TAOUFUIIBIFHIMECH
KOIMT1 Oip Tij1I KOMMYHUKALIUSFA KaKbIHIATY OOJBIT TaObLIa b,

AynapMaIisIHBIH ayAapbUIaThIH TUT MOTIHIH KaObUITAaybIHAH OacTam aymapMma TiTiH KacayFa JCHiHTi
KBI3MeTi. AKNapaTThl JKETKi3y JOJBIMEH JKY3ere achlpbUIaTBIH KOMMYHHUKAIMs akTici (aybI3lia jKoHe
xka30ama). SrHm, Oip TiIAEeri aKkmapaTThl KETKI3YIN apKbUIBI €KiHIN TLINeri ajgaMfa KoJmaybl, Oackiia
alTKaHIa, KOC TUIAI KOMMYHHKAITAS aKTici.

Ce3 HeMece OHBIH TpaMMaTUKaNbIK KYpPBUIBIMBI JKOHE TYMHYCKAa TUIIHIH 0acka Kypajjapbl
aylapbUIMaiibl, TYMHYCKAHBIH Ma3MYHBI, OWbl aynapbuiaabl. O#nbl afiKpIH JKETKi3yre OipHelIe AYphIC
aylapMa HYCKaJlapbl JKacaajbl.

AynapMa — KUBIH 9pi HOTHDKEIIl IIBIFapMaIIbUIBIK ypaic. OHmxa anaMHBIH OapIibIK: HHTEUICKT, HHTYHUITHS,
SMOIHS, €C, epiK KUSUI CeKUIAL pyXaHH KaOieTTepi sKyMbIC aTKapaabl. AyJapMa agaMHbIH Oenrisi Oip Tapuxu
Ke3eHiH/le Taiiia 0onapl )KoHE KOFaMJIBIK, MOJICHH JkoHe 0acka Ja YpIAiCTepAiH JaMybIMeH OipJei qamMuIb.

AynapMaHBIH carmachlH OarajayIblH eKiXKaKThl MEKECI ayJapMaIibiFa 1a TaTan-MiHIeTTe KYKTEICTiHIH
KepceTeai. AyJapMa MOTIHIHIH alThUIFAH TalanTapIblH YACCIHEH IIBIFY ayJapMalllbIHbIH OHIay-TICUXUKAITBIK
KaOineTine, O1TiM-O1TIKTIIINHE TIKeIeH OalIaHbICTEI.

TynHYCKanarsl aWTBUTFAH OWABI Kalai, KaHmall oic-ToCUIIepMEH JKETKI3yMiH aMajapbhlH 13IeCTipy
OaphIChIHIIA ayJapMalllbl HETi3ri MaTepualibl aHAIU3IEY KOHE CHUHTE3/ICY MPOLECTepiH OacTaH OTKepei;
SIFHU, TYITHYCKa MOTiHHIH HETi3Ti HJIESChIH, MOH-Ma3MYHBIH TaJJIall TYCIHY XOHE OCHI HJes MEH Ma3MYH/IbI
eKIHII TUIAIH oleyeTi apKbUIbl JKETKi3y MpoOJieManapblH IIemyre THIC Oomamsl. Aynmapy mporeci
TOPKIMAIIBUTBIK KBI3MET YIITiH:

— JKaumbl OarmapIiel akmnaparTel ( hoHoBast HH(popMarms) Oiry;

— €Kl TUIIIH JIEKCUKAIBIK-TPAMMAaTHKAIIBIK KYPBUTBIMBIH XKETIK MEHTepPY TaJanTapblH KOSIIbL.

Bip Tinnen exinmIi TiTe TopKiMasay 0aphICHIHIA ay TapMaIllbIHEIH JKaJITbl OaFaapiIbl aKIapaTieH TaHbICY,
OlTy KXETTITiH OCBI MACEJICHI 3ePTTEYIII FabIMIAP/IbIH Kal-KaiChICHI Ja aTal eTe/i

«DoHIBIK OimiM» (kelbip eHOekTepae «(QOHABIK aKmapat», «(HOHIBIK MOIIMET» JEM TE aTanajibl)

YFBIMBIHBIH TOP)KiMa MPOIieci YIIiH eneysli MaHbI3bl 0ap, OV YFbIM «COBOKYMHOCTh MPEICTABICHUN O TOM,
YTO COCTOBJISICT peajbHbIN (DOH, HA KOTOPOM Pa3BHBAETCS KapTHHA KHU3HH APYTOH CTpaH, APyroro Hapoia»
[2, 146-0. | mereH TYCiHIKTI Oinmipen.

JHemek, aymapy mporeci OapbICBIHIA €Ki TiNi JKeTIK MEHIreprin KaHa KOK, OChl MeXere CyHeHy
JKETKIUTIKCI3; aymapMma MOTiHHIH Oenrinmi Oip Tamamrapra cail OOJyBI VIIIH TYIHYCKAaHBIH CHOKETI MEH
Ma3MyHBIHA HETi3 OOJIFaH TaKbIPBINTHI aKBIHAAN TYCETiH OipKaTap MAJIMETTEpMEH TaHBICYFa Typa KeJe[l.
ToxipuOeni aynapMmambiiap TYTHYCKAa aBTOPBIHBIH €3T¢ JI€ IIBIFAPMANAPhIH OKUJbI, OHBIH >Ka3YIIBLIBIK
meOepItiriHe ToH OOJIBIN ecernTeNeTiH 0acThI-0acThl CTHIIBIIK-TUIMIK KYpalaphbl aHa-aHFapajbl; MbFapMa
OKHFACBIHA, JKEJIICIHE HETi3 eTUITeH TapuXH MEp3iMHIH epeKIIeTiKTepiHe KaThICTHI 03re JIe MaFIyMaTTap/ bl
3epPTTEHIi; COUTII, KAl allFaH/a, TOPKIMA YIIIH KaXKETTI TApUX, STHOMOJACHUET, dJICYMETTIK MOJICHHUET,
YITTHIK OiTiM (MEHTAJIUTET) TypaChIHIAFEl ©31HIH KAl O1TIM-ToXKiprOeCiH KIUHAKTaH b1 YKanmbl OarnapIisl
aKmapaTTel OUTy, TaHBICY KeJIeMi XallbIKTap apachIHAAFbl MOJICHH OaiyIaHBICTap OpICIHIH IeHTreiMeH
OaMJIaHBICTHI.

MonieHH BIHTBIMAKTACTHIK HEFYPJIBIM THIFbI3 OOJIFAaH CaiiblH, ©3re XalblK, YJIT JKOHIHJACTT OJICyMETTiK-
MOJICHH JepEK-MaFaIyMaTTapAblH KOJjieMi JIe COFypJbIM ToJbiFa Tycemi. MOHIBIK aKmapaT COHBIMEH KaTap
Oenrisii Oip XaJIbIKThIH TAPUXBIH, HAKTHI Oip Ke3EHIET] JIMHIBOMAICHU OW-OPICIiH aHFapyIbl 1a KaXeT eTeIl.
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Kanmbr Garmapibl aKmapaTTsl MEHIepy KOHE OHBI opAalbIM Hazapja YCTal OTBIPY TOpKiMa HYCKAaHBIH
TOJIBIM/IBI Caraja *KacaayblHa BIKIaJIbIH TUT13e1I1.

AynapMa TeopuschiHBIH KepHekTi Mmamanbl JI.C. bapxyaapoB «aygapma aereHiMiz — 0ip TUILIH ceiey
IIBIFAPMAIIBUTBIFBIH, Ma3MYH MEXeCiH (TTaH BEIPaKEHUS ), SFHU MaFbIHACHIH ©3TepicCi3 eKiHII TUIIH coiiey
IIBIFAPMAIIBUTBIFBIH alfHATABIPY Tpoleci» aen ataiast [3,11-0].

SIrHK, FAIBIMHBIH MYHJIa ayJapMara KOWBIN OTBIpFaH 0acThl TanaObl- MaFbIHAHBI ©3repicci3 oepy Oorca
KepeK JKOHE Kalllbl aliFaHa OyFaH CIIKiMHIH Jie KYMoHi 0oja KoiiMac en caHaiiMbI3. AyaapMa Kacayaarsl
Ma3MYH MEH TYpIIaT MEXKECiH caKTay ayJapma TPOIECiHAC VITTHIK KOJIOPUTTI CaKTay MOceJeCiHe abll
keneai. FanpiMaapapiH KeIIIiIiri ayaapbliaThlH MOTIH/IE KipiC TIMIH JIMHTBUCTUKAJBIK 3aHBLIBIKTAPbIH
CaKkTayMeH KaTap, IIBIFBIC TUIMI KOJNAAHYIIBI XaNBIKTBIH YITTHIK KOJIOPUTI CakTallybl THIC AETeH MiKip/e:
«...ayTapbUIaTBIH MOTIH «ayJapMaIlbIHBIH KeIIipiTyi» Tuic OonFaHbIHA KapaMacTaH, ayJapblIFaH MOTIHIC
IIBIFBIC TIJI1 KOJIAHYIIBIHBIH MOJICHU KOJIOPUTIH cakTaysl kepek» [4, 120-0].

B. H. KomuccapoBThIH miKipiHIIe, ayiapMaHbl — TiJlapaliblK KapbIM-KaTBIHACTBIH epekiie Oip Typi, yuI
celiyiey akTiciHiH OipIiri peTiHae KapacThIpyFa O0Iabl:

1) weT TiNi apKBUTBI TYMHYCKAHBI Ty IBIPAThIH COMIICY aKTiCi;

2) ayaapy Tl apKbUIbl ayiapMa MOTiHAI TYIbIPaThIH COMIey aKTici;

3) GipiHIIi )KoHE eKiHIII aKTiIep/Ie iCKe acKaH COUsIey aKTiCl apKbUIbI COMIEY IIbIFapMaIapAblH OipiKTipy
aKTici (KOMMYHHUKAaTHBTI TeHEY) [5, 34-0].

AynapMaHbIH MaKcaThl KapbIM-KaThIHACTA OOJIFaH KiCLIeP/IiH apachlHIaFbl THHIBOATHUKAJIBIK OOTE€TTEPIH
OY3bIN, KaTBIHACBIH MYMKiH eTy. backa ce30eH aiiTKaHna, ayJapMaHBIH KOFaMJBIK MOHIH TOMEHETi/ei
aHBIKTayFa 00JIaIB: ay1apMa — €Ki TUIAe KaThIHACKaH KOMMYHHKAHTTapIbIH OaMJIaHBICHI, Oip TiJ1 ITUPETIHICTI
KOMMYHHKAIUsFa MYMKIHJITIHIIE coiikec OONybl Kepek. SIFHU, ayjapMana TeK KaHa axamjaap KapbIM-
KaTbhIHACHI Ke31He FaHa KaXeTTUTiK Tyansl. Coll ke3ie anamMmaapslH apacblHaa TUIIIK eMec, THHTBO3THUKAIIBIK
(MoeHMETTepiH, YITTHIK IICHXOJOTHACHIHBIH KOHE T.C.C. (PaKTOPIIAPIBIH 9P TYp:i 001ybl) OereT Tyambl.

B. H. KomuccapoBThIH aHBIKTaMachl OOMBIHIIA, KOPKEM ayaapMa — OYJT ay1apMajIbIK OpEeKeT, OHBIH HET13T1
MaKcathl ayapMa TiTiHIe KOPKeM-3CTETHKAJIBIK 9Ccep eTe anaThlH IIbIFapMa xacay [5, 95-0].

Conpna, kemnTereH ofcOW CHIHIIBUIAPIBIH OHBIHIIA KOPKEM aylapMa — OYJ eHep, OHBIMEH TeK KaHa
ACTETUKAJBIK KaFuaaliapra CYHEHETiH Tl Iedepiiepi aifHaIbIca atasbl.

Kepkem aynapma — KepKeM IIbIFapMAIIbUIBIKTBIH TYP1 pETiH/IE OHA ayAapMallbIHbIH JyHAETaHBIMbI MCH
TOCLITi, HIBIFAPMAIIBUTBIK AepOECTiri api ayaapMaaarbl, api TYMHYCKaAarsl YITTHIK €pPEeKIIeNir aifKplHAaTa bl
AynapMaiisl HEFYPJIBIM TaJaHTTHl OOJIFaH calbIH, OHBIH IepOecTiri Je HaKThUIaHA Tycemi. AymapMmaribl
MiH/IETI aBTOPJBIH JYHHETAaHbIMbIHA, MOHEpiHE, CTUIMCTHKAIBIK CHITaThIHA OOMIIay, COHBIMEH KaTap IiaMa-
LIapKBIHIIA OYJ1 AYHUETAaHBIMIBL, MOHEPl, CTUIBII TyFaH TUTIHIH KypajlaapbIMeH OapbIHIIa MOHEPIIi, oxeMi
KETKize Oiy.

Kepkem aymapma xacay OapbICBIHIIA aymapMallibl TEK €Ki Tl JKeTiK Oijice e, CONl TULMIH MOICHHUETI,
TapUXbl, CANT-IOCYPI MEH OMipi kaiuibl aknmapaTTel Oinyi MiHgeTTi. Ka3ak meirapmanapein 6acka Tingepre
ayJlapraH/ia aBTOP/IbIH COliey MOHEpi, CTHIIBIIK XKoHE YITTHIK ePeKIICTIKTEPiH Jie cakray Kaxer. Cox cebenTi
IIe KOpPKEM ayJapMaHBI )KY3€Tre achIpy/1a ayJapManibuiap KABIHIABIKTApFa TaIl OOJIBIT jKaTaIbl.

Kazak monenuerinzeri ayaapma ToxipuOecine apaiackan KaiaMreplepiH, Kocion ayaapMaiibuiapIbiH
Kali-KaliCBICHIHBIH 4 Kbl OaFAapiibl aknapaTThl MEHrepy JACHIeli oTe JKoFaphl, OyFaH TinaepAl HeleHyi
XaIBIKTapAblH OpHAACy aiMaKTapBIHBIH OipBIHFAUIBIIBIFGI, KAKBIHIBIFBI, COHJai-ak OipbIHFal cascu
OAarbITTHl YCTaHYbI, SKOHOMHUKAHBI, MAPYaIIbUIBIKTBI, MOJICHUETTI OipbIHFall OAFBITTa NAMBITYBI, ©3T¢ TUIIIH
Ka3aK TiliHE KapKbIH/BI BIKIAIBI KoHE T.0 SKCTPATMHIBUCTUKAJIBIK (haKTopiap acep eTTi.

TymHYCcKa MeH Top KiMa MOTIHHIH apachIHIAFbl TOJIBIKKAHIIBI COMKECTIKKE KOJI JKETKi3y YIIiH Tipek Ooa
aNaThH JKaFAasATTapabIH TaFbl Oipi- ayJapMaImIbiHBIH €Ki TiIAI MEHrepy AeHreii. by ¢akrop oiaeyMerTik
JUHTBUCTUKANBIK, CANBICTHIPMAalbl Tl OUTIMIHIH, TICHXOJWHTBUCTHKAHBIH MpoOiIeManapbIMeH THIFbI3
0aiiIaHBICTHI.

Aynmapma Kaif yaKkeITTa 00JIMachlH MO/IEHHETTE 30p MaHBI3Fa Mie OOJIFaH KoHe OoamaKTa ajamM3at KaHaai na
0ip e3apa OpTax TiJI TallKaH KYHHIH ©3iHJI¢ JIc MaHbI3bIHAH afbIPhIIMANTHIH KOKETTI MOICHU-TII/IIK SPEKET.

Pynaku men Omap XasmubiH, Y. Illekcnup men W.'erenin, JI.Toncroit men ®.JlocToeBckuiii,
A Kynanbae men II.KynaitOepmiyieHBIH FaKalblll [IBFapManapbsl ayJapMaHbIH apKacklHIAa FaHa
a/7laM3aTThbIH UTiJIiriHe aifHaab.

XX rFacelpAblH OpTa INEHIHEH OacTam, XalbIKapalblK KaTbIHACTAPIABIH ayKbIMBIHBIH YJIFAalObIHA
OailTaHBICTEI, ayaapMa ici OYpBIHFBIIAH Ja Tepi KakerTipek Ooma Oactansl. COHBIH HOTHIXKECIHZIC TiJITaHY,
oneOueT KOHE MOACHHUET TapUXbl TYPFBICKIHAH OOJICHIH, TICUXOJIOTHS MEH ¢uinocodusaa 00JICHH ayaapMara
KATBICTBI 3epTTEyJiep JKaHIaHa Tyce OepMeK JieTeH olaaMbI3. Al KOPKeM ayJapMa Kasipri 3amaH Tana0blHa
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caif KKCTTUTIK OOJIBIN TaOBLIATHIH JKOHE YIIKCH KaKBIPIIBI €HOCKTI KaXKeT €TETIH aymapMa Typi OOJBI Kajia
OepMeK.
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TPYAHOCTHU HIEPEBOJA A®OPU3MOB KOHO®YLIUA

A.C. Tapaxoe, /Tu Anvan

IMpodeccop KazHY um. anp-Dapabu
Mmaructpanrt 2-ro kypca KazHY um. anp-Dapadu
Anmartel, Kazaxcran

Knwoueswvle cnosa: nepeson aq)OpI/BMOB, TEPMHUHBL KOH(i)yIlI/IaHCKOFO y4u€HUusl, MHOTO3HAaHOCTb HCpOFHI/I(bOB,
OKBHUBAJICHTBI HOHﬂTHﬁ, nepeBOAYCCKUC OIITUOKH.

Bcem m3BectHO, uTto KoOHGyImit sABIsSETCS W3BECTHBIM KHUTAHCKAM IPOCBETHTEIIEM, MBICIIATEIEM H
OCHOBaTelleM 0co00H penuruno3Ho-punocodcekoil cucteMsl (KOH(GYIIMAHCTBA), U CETOJHS CYTh €ro MBICIEH
no-npekHeMy 3HaunMa B Kutae u B Mupe.

Kondynuanctso mpencraBnseT co0oi cUCTEMy, KOTOpasi MO CBOEH CYIIHOCTH OOBSCHSIET OTHOLICHHUS
MEXJY JIOIbMH, B KOTOPYIO BCTPOCHBI DJIEMEHTHI, TIO3BOJISIONIAE CUUTATh KOH(PYIIMAHCTBO PEIUTHO3HBIM.
Kondynmanctso He TpeboBasio 0T M0ei Bepbl, HO OCHOBAHO Ha PallMOHATBHOM MO3HAHMH MUPA.

Hauunas ¢ XIX Beka koH(pYyIHaHCTBO MproOpeTaeT Bce OONMbILUIT HHTEpeC, HOCKOIBKY JaHHAs (HUII0CO-
(Gus DOCTENEHHO CTAaHOBUTICSA Bce Oosee IMOMyJIIPHOM M HAYMHACT OKAa3bIBaTh BIMSHHUE HA 3HAMEHUTBIX
oOImecTBeHHBIX nesiteneii [1-2]. Tlpu aTom, Mo Mepe pocta HHTEpeca K KOH(QYIIMaHCTBY NEPEBOJYMKH CTATH
[IOHUMATh, YTO B KOHPYILIMAHCKUX TEKCTaxX, KaK IIPaBUIIO, OTCYTCTBYET TOUHBIN U KOHKPETHBIH CMBICI TOH MU
WHON JIMHI'BUCTUYECKOW €IUHMIIBI, U NEPEBOMUMKM OKa3aJIMCh IEpe] LEeIbIM Ha0OPOM CaMbIX Pa3IM4HbIX
3HAYEHUH, YTO W 3aTPyIHSET MEpeBol. B CBA3M ¢ 3TMM MHOTHE WCCIENOBATENN YTBEPKAAIOT, YTO JIFOOOH
nepeBo] padbot Koudyrus ycnosen [3-5].

JleiicTBUTENBHO, €Ci OOpaTUTHCS K MHOTOOOpa3uio mepeBojoB Tpyda Koudymms «Jlymp HOi» Ha
PYCCKUI 53bIK, 1 OOpaTUTh BHUMAaHNE HA OTPOMHYI0 3HAYMMOCTb 3TOI0 TEKCTa JUIsl KOH(QYHLIMAHCTBA U €ro
peuenuur B Poccuu, B PyCHUCTHKE IOKa HET KOMIUIEKCHOTO COMOCTABUTEIBHOTO HCCIEHAOBAHUS ITUX
MIEPEBOIOB.

N3-3a 0TCYTCTBHS TaKUX HCCIENOBAaHMH pabOThl pa3IMYHBIX NIE€PEBOJUMKOB, B YACTHOCTH TEPMHUHBI U
MOHATHS, TIpeJJlaracMble Kak DKBUBAJICHTHI MOHATHH, NpemiaraeMbix KoHgyluem, pasHATCS B pa3HBIX
pabotax. Ecnu B ckoOKax mim pAaaoM He JaHa TPaHCKPHIILHS COOTBETCTBYIOLIETO KUTAHCKOTO CIIOBa, OPOH
HEBO3MO)XHO MOHATH, KAKOHM N3 KOH(YIIMAHCKUX KOHIIETITOB UMEETCS B BULY.

I[IpuBeneM HeCKOJIBKO IPUMEpPOB Hepesona dpaser: « - : EAMEE 2, RIRF-TF-, AHHHE G
. ARIREESE AR AL, AIRE 7-F», koTopble oTpaxkeHsl B Tabmuie 1.

Tabnuua 1. [Tpumepsl nepeBoaoB sizbika KoHdyus pa3nuuHbIMU aBTOpaMu

IIepeson B.I1. Bacunsesa Kyn-upt ckazan: «He pagocts aM, Korja y4MIIbcss W HOCTOSIHHO
YCOBEPIICHCTBYEIILCS, TOJO0OHO TOMY, KaK He MPUATHO JIM, KOT/Ia BCTPEYaCIIbCs C
JpyroM, BO3BPaTUBIIMMCS U3 JalieKuXx cTpaH? He OGraropoHblil M MyX TOT, KTO
HE NEeYaJIUTCS, YTO HE CeJIaJCsl U3BECTHBIM JIPYTUM CBOEH YUEHOCTHIO?»
Iepeson I1.C. Ilonosa Ounocod ckazan: «He OpUATHO 11 YUUTbCSA U MOCTOSHHO yIpaxkHAThCs? He
TIPUATHO JIN BCTPETUTHCS C APYTOM, BO3BPATUBIIMMCS U3 nanekux crpan? He tot
J11 O1aropoIHBIN JIM MY, KTO HE THEBAETCS, YTO OH HE U3BECTEH APYTHM?7»
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Ilepeson B.A. Kpupuosa Vuurens ckasal: «Y4YUTbCA U BpeMsl OT BPEMEHU IOBTOPATH U3YYEHHOE,
pasBe 3T0 He ImpusTHO? BeTpeTuTh Apyra, NpuUOBIBLIEr0 M3Jaleka, pa3Be 3TO HE
pagoctHO? YenmoBeK OCTaeTCsl B HEM3BECTHOCTH M HE HCIIBITHIBACT OOMIBI, pa3Be
9TO HE OJIArOPOIHBII MYK?»

Iepeson 1.1. CemeHEHKO VYuurens ropopun:

— He pamoctHO J1b yYUTBCS U MOCTOSIHHO JI00MBaThCs coBepuieHcTBa? U He

IPUSATHO JIM, KOTJa Apy3bs NPoxoasaT uznaneka? He ToT nu 61aropojeH Myx, KTO
HE JJOCaJyeT, YTO HEM3BECTEH JIHO1sM?
IlepeBon A.E. JIykbsiHOBa W3yyaTh ¥ BOBpeMs NPUMEHATh 3TO HA MNPAKTHUKE, Pa3Be 3TO HE IPUSITHO!
BerpernTs apyra, mpuOBIBIIETO U3 JANEKOH CTOPOHBI, pa3Be 3TO HE PamoCTHO!
BEITH HEUM3BECTHBIM JIIOJSAM, HO HE HUCIIBIThIBATH 061/1,11131, pa3Be€ 3TO HC Ka4€CTBO
OmaroposHOro Myxal

[IpobGirema HaMHOTO TITy0XKe KaKk MOKET TIOKa3aThCs Ha MEPBBIN B3MIIA, 1 3aKIF0YAETCs HEe B OIIMOKax B
«BBIOOpE» JIEKCHKH, HO B OIMMOKaX B PACCTAHOBKE CMBICIOBBIX aKIIEHTOB, a TaKke B MOP(OIOTHUYECKHUX,
CHHTaKCHYECKUX M JIEKCHYECKHX OIMMOKax. HexoTopwle HcciiemoBaTteind AaHHBIE pa3iiudyus HE CUYHTAIOT
CYIIIECTBEHHBIMH, B 4acTHOCTH B Poccum, B AMepuke u B EBporie mepeBoAYNKH CUUTAIOT, YTO TMOAOOHBIE
pa3uuus SIBISIIOTCS HOpMOW. B cBoto ouepenp, apyrue ucciemoBatenn, B dactHoctH JI.C. Ilepenomon
CUHTAET, YTO MOJO0HBIE PAa3TU4Hs HEAOMYCTUMEI [6, 122].

B nepeBoze tpyna Kondyuus «JIyns FOit» 0onbiyio ClI0KHOCTb MPEACTABIACT MEPEeBO Heporauda mu
IKf (OCTOSIHHO MM CBOEBPEHMEHHO). Kak BHIHO M3 MPEICTaBIEHHBIX MPUMEPOB MEPEBO/IA, NaHHBIH TEPMUH
B.I1. BacunseBoit u I1.C. IlonoBoii nepeBoanutcs kKak «moctosHHo», B.A. Kpusnosa n A.E. JlykesHOBa
TIEpPEeBEITH KaK «BPEMs OT BpEMEHU» H «BOBPEMsD» COOTBETCTBEHHO. HecMOoTps Ha coxpaHeHue 00IIero cMbICIia
IepeBoia, KOTOPBIHA OTpayKaeT 3HaUYEHHE «y4ueObl», YaCTHBIH CMBICI TePSETCS.

Takue pazauuusi He epealoT ¢ TOYHOCTBhIO MBICHb KoH(ynus, HO TIepealoT ee Tak, YTOObl HOCHTEIb
PYCCKOTO $3bIKa, AK€ Ha CaMOM HayaJbHOM 3Talle U3yYEHUS PYCCKOrO s3blKa, MOT O3HAKOMHTHCA C
KOH()YIIMAaHCTBOM, ¥ MOT' TTIOHHMAaTh OOMIIMI CMBICI €r0 MBICIH, IPU ITOM, MEPEBOAUYMUKHA BCE YK€ JTOJDKHBI
CTPEMHTBCS K TOMY, YTOOBI, HECMOTPS Ha pa3iinure MPUMEHSIEMBIX TEPMUHOB, 001ast GUIocockasi MbICIb,
nepenaBaemast Kondymuem, coxpaHsace, Jake B paMKax pa3InYHbIX MEPEBOIOB.

Crnenyet OTAEIFHO OTMETHTD, YTO MpodieMa mepeBoia Meicneit Kondyuus nmeercs He Tonbko B EBporre,
CIA, Poccuu, Ho u B Kurae. K npumepy, uepornudsl cios 2u cu ¥ npenctaBisioT CIOKHOCTh U IS
KUTaHCKUX NIEPEBOJUHKOB.

JI.C. IlepemoMOB OTMEYAET, YTO «IEPEBOMUUKH «JIYHD [Oi» €IMHOAYUTHHI B TTIOHMMAHHH JTOCTHKCHIS
«pamocTw» B JBa 3Tamna. BoNBIIMHCTBO HccienoBaTesneil, Mpekae BCero 3amaaHbIX, MOJaraiT, YTo Mocie
«yueObD» 2:c109 HacTymaeT BTOPOii 3Tall — «IOBTOPEHUE BEIyYEHHOTO» 5 cH [4].

Cpenu kuTalickux KOHQYIMEeBeA0B, Kak yka3bBaeT JI.C. [leperoMoB, Takoro €MMHCTBA HET. Beimenstores
JIBE TPYIIIBI MPUHLIUITHAIBHO Pa3IMYHBIX TOJIKOBAaHUH:

1. TpaguuMoHHas TPaKTOBKa, BocxoAsmas k Yxy Cu: 1Ba sTamna — 3TO U3yuams U nOGMOpPsImb.

2. dpyras rpyIa KHTaiiCKUX HccienoBareieii HadanbHy o (pasy «JIyHb 10s» TpaKTyeT WHAYe: TBa dTara
— 3TO Uzyuame U Hpemeopamy 8 dHcusHv. B nx uncine — Mao L[3pitnyi, aBTop QpyHIAMEHTAIBHOTO HAYYHOTO
Tpyda «JIyHb 10i» C COBPEMEHHBIMH KOMMEHTapHsIMHM U COBPEMEHHBIM mepeBogoM» [7-9]. Ilpu stoMm,
MIEPEeBOAUNKH, TIPUACPKUBAFOIINECS TIEPBOM, WIIM BTOPOU TPYIIIILI, UMEIOT JOCTATOYHO YETKHE OOBSICHEHUS
BbIOOpa KOHKPETHOW MO3HIIHH.

Brime ObTH pacCMOTPEHBI CIIOKHOCTH MepeBojia KOHKpeTHOro Tpyda Kondyuus. Paccmotpum panee
CJIO)KHOCTH TIEPEBOJIa OCHOBHBIX TOOPOAETENeH, KOTOPHIX B KOH(PYIIHAHCTBE 22, KOTOPBIMHE JOJDKEH 001a/1aTh
omaropoanbiit My [10-12]. Hexotopsie u3 mobpomereneit oTpakeHbI B TaOIHUIIE 2.

Tabmuia 2. [TonsTus, oTpaxkaroniiue KOH(GYIIHMAHCKHE J00POIESTeNN

{~ (rén) 2KsHb — yenoBekomoO1e, 'yMaHHOCTb, TOCTOWHBIN, T'yMaHHbII YeJI0BEK, sIpo 1101, CepILIeBHHA.

£ (yi) W — nonr/cripaBeyinBOCTh, JOJDKHAS CIIPABEATHBOCTD, YYBCTBO JIOJTa, CMBICT, 3HAYCHHE, CYTh,
JIPY’KECKUE OTHOILICHHS.

i (10) JIu — nepeMoHus1, MOKIIOHEHHE, STHKET, IPUINYHS, KYJIbTYPHOCTh KaK OCHOBA KOH(YIIHAHCKOTO
MHPOBO33pEHHS, TIOAHOLICHHE, TOIAPOK.

1 (dao) Jao — Jlao-niyTh, [1yTh, HCTHHA, CITI0OCO0, METO/I, TPABUIIO, OObIYA, MOPaJb, HDABCTBEHHOCTb.

18 (dé) > — Onaras cuna, mana (mo E. A. TopuuHOBY), MopalibHasi CIpaBeIIMBOCTh, I'YMAHHOCTb,

YE€CTHOCTb, CWJIa AylIH, TOCTOUHCTBO, MHUJIOCTb, 6J]3.FOZleﬂHI/le.
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Wtak, xak BHUIHO W3 TepeBOja, KaXAblii meporimud mMeeT HEeOJHO3HA4YHyI0 TpakToBKy. K mpumepy,
uepornud % (dé) MoxkeT 03HaYaTh KaK MUIOCTb, TAK W YECTHOCTH, YTO HA PYCCKOM SI3bIKE HE SBJIAETCS
CUHOHUMAaMH.

Hpyroii uepnoraud {—(rén) mepeBoasT Ha aHITIMICKHUI A3bIK Kak humanity, humaneness, co- humanity,
benevolence, Goodnessandsoon — TO €CTh YEIOBEYHOCTh, TYMaHHOCTb, «COYEIIOBEUECTBOY, JOOPOKETATEITh-
HOCTb, o0OpoTa u 1.1. Kak npaBuiio, moapazymeBaeTcs TyMaHHOCTb, YEIIOBEYHOCTb, JTIOOOBBIO K JIFOSM, U3
KOTOPOH YK€ BBITEKAIOT BCE OCTANBHBIC KaUueCTBa.

OcoOblif MHTEpeC MpeACTaBIIeT TEPMUH COYETIOBe4ecTBO. ECIM HMCXOIUTH W3 aHAIOTHH C COXH-
TENBCTBOM, COTPYIHHYECTBOM, TO COYEIIOBEUECTBO MOXET O3HAudaTh JKU3HB IJIIOJEH Opyr C NPyroM, OBITh
BMECTE, YTOOBI OBITH YEIIOBEUHBIMH.

Takum o6paszom, uepornud {—(rén) B 00IIEM CBOEM CMBICIIE 0003HAYAET B LIEJOM OTHOIICHHE YEI0BEKA
K JAPYTOM YEeIOBEKY, M HE MPOCTO OTHOIICHHE, a MPaBIIFHOE OTHOIICHHE, HAIIOJHEHHOE YeJIOBEYHOCTHIO,
Io0pOETEIbI0, CTPEMIICHHEM K 00IeMy Onary u T.1. JIaHHBI TEPMHUH SBIISICTCSA BAKHEHIIUM KauyeCTBOM
OIaropoAHBIX My>Kel, 1 UMEHHO JJaHHOE KaueCTBO sBIseTcs 6a3oit punocopun Kondytms.

Takum o00pa3oMm, MOXXHO CYHTaTh, 4TO MbICIE KOH(YyIHS SBISETCS AOCTATOYHO CIOKHOW IS
COBPEMEHHBIX IEPEBOMYHKOB, BBUAY OTCYTCTBHS >KECTKOH CTPYKTYpBI, OJHO3HAYHOCTH NOHATHH. Tak,
ueporaudsl, uconb3dyeMbie KoHdylueMm, B IepeBojie Ha PYCCKUA A3bIK, HA aHTJIMICKHIA, U HA IPYTHE S3BIKHU,
MOTYT O3HAauaTh HECKOJIKO TOHSATHA, KOTOpPHIE Pa3UYHBI MO0 CBOEMY CEMaHTHYECKOMY CMEICTy. Takoe
paznuune OOBSCHSIETCA TE€M, YTO Pa3NYHbIE TEPEBOMUMKH MO-CBOEMY MOHHMAIOT (DHUIOCOPCKYIO MBICIb
Kondymus, 1 cooTBeTCTBEHHO, B CBOMX paboTax Mo-pasHOMY ee oTpaxkaioT. C OZHOH CTOpPOHBI, NpHU
COXpaHEHUH 00mero (puIocoPcKoro cMbIcIa TaKOe pa3iinyhe MOXKET He OBITh KPUTHYHBIM, HO C JIPYroi
CTOPOHBI, TIEPEBOAUYMKAM CIEIYET MPHUIEPKUBATHCS OOIIMX TPABWII MEPEBOIBI, KOTOPHIE €Ile MPEACTOUT
CO3/IaTh.
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TYJIFAJTAHYBI MEH MAFBIHAJIBIK JKAFBIHAH AMBIPMAIIBLIBIFbI BAP
KOIl MAF'BIHAJIBI CO31EP

C. Towimoan

Ouronorus FeUTBIMAAPBIHBIH KaHAUATHL,
XanbIKapasslK 0i1iM 6epy KOPIOpalHsiChl
Anmartel, Kazakcran

Tingeri ce3 MarblHAJNApbl Op TYpJdi ceOenTepMeH e3repiCKe YINbIpam OThIpajbl. balbIpFbl Tinmeri
Ce3JIepAiH Ka3ipri TIIMEH calbICTHIPFAaH/Aa TYJIFaJaHybl MCH MaFbIHAJIBIK JKaFbIHAH ailbIpMAIbIIBIFEI Oap Kell
MaFbBIHAIIBI CO3JEPre TOKTAaMbI3. EckepTkimreri kehOip cesmep (DOHETHKANBIK JKaFbIHAH Ja MaFbIHACHI
JKaFbIHAH J1a Ka3akK TUIIHEH epekineneHeni. by cesnmep/in keibip opTa FachIpibIK MarbIHAJIAphl TUTIMI3IE
TYPAaKTHI CO3 TIpKECTEPiHiH KYpaMbIH/a CaKTaJIbII KaJFaH.

Keu. Kene Typki TiniHae MplHagali MaFrbIHATAPABI OUTIipreH: 1. oTy, achllm KeTy; 2. aybIC. Ty, )KacTaH-
&Kacka Toiy; 3. eTy, iirepi 03y, aFblll OTY; 4. OTY, Naiifara xkapay; 5. eTy, O0ip OarsITKa Kapaii 6; KackbIHaH OTY;
7. Kamly, >KacbIpbIHY; 8. achlll Tycy, epre WIbIFy; 9. xoraly, eMipiaeH o3y; [1, 291 6.]. byn MarbiHanapasl
«Myxabbar-HaMe» eCKepTKillli TUTiHAETi MarblHaJapbIMEH KOHE TOeJN TUIIMI3Neri MarblHaIapbIMeH
CAJIBICTHIPBITT KOPCEK: Key CO3IHIH ECKepTKIN TUTIHAETI KeiOip MarblHajmapbl Kazak TUTIMEH COHKec
KeJreHIMeH, KeHOip MarbIHACKI MYJIZIEM Oeek: 1. Kyuriy, yakbimmouly omyi IereH MarbiHana. Kum o fen Tex
xeuap aititamu (hanu 53 (DaHu KyHAED KENACH ecill TN KeTei); 2. maduzammbly mopm Me32iiiniy Ke3e2imeH
Kenyi, bacmanyvl NeTeH MaFbIHaAa. AYBLIIEI, a3 keumu, oi kuM epau 151 ([Iyn] amsmiasl, a3 MIBIKTHL, all
on); 3. emipdiy emyi NereH MarblHaa. YMYyp Keumu KamyK caBaa wdauHAa 477 (OTTi eMip KYMapibIKIeH
e3iHe).byu ce3 kazak Timinae Oenrisi Oip skaraaipl GackiHaH Kellipy, TIPIILIIK €Ty, KYHiH Kopy MarbIHAJIApbIH
OepeTiH bacman kKewmi, beryapOan Kau Keuwimi, 09ypeH Keulmi, JCAlblH Keuwmi, HCan Kewmi, KyH Keuwmi, om
Kewmi TIPKECTEPiHIe Ke3IeCeTi.

Tedcupnekeucesi Keieci MarblHaNIapAa JKYMCalFaH: Ty, achlll KeTy; KeIlipy;KachblHaH OTY;KYHHIH,
VaKBITTBIH OTYyi; eMipfeH o3y. OmaprFa HaKThl MbICANJap KENTipCceK:KAY — 'MPOXOAMTH’; 'MEpeXOIUTh’;
'mpomaTh’; Oipary kKatiHoin kdudp dpoi (71,16) 'mpoxoamsm MUMO OTHOTO [dernoBeka]’; 4] 40dmi @a mapiHig
rypyhi drdp japafixi3 jemcakduMakka Kaukdjci3 KOKIAp wi jepndp yuwiapiH KA4YiHidp... 'o Tojmna (pa3psin)
JrONIei U MepH, eclid XBaTUT y Bac BO3MOXKHOCTH MPOMTH, poxoauTe B Kpas HeOec u 3emun’ (Cypa 55, cT.
33); 1. 6ip x4 kyH kduri (28,34) 'ponnIo HECKOIBKO JTHEH .

Tedeupneri xyuniy, yaxvimmosly omyi JereH MarbiHa «MyxaOaTTHaMe» €CKEepTKIlIiHAe e A7 OCHI
MarblHaZa KOJAaHbUTAbl. aHl KiM OH kdui0 Typyp (41,2) 'ToT, kTO mpomren (3Kui) mpexie’; 0akjaHyc Maiik
KAYKAT iKi y4 jy3 apTyK 60ommint Typyp (96, 16) 'c Tex mop xak npomen (ymep) naps JlakbsHyc, HCTIOTHAIOCH
OompIie  MByXCOT-TpexcoT JjeT’; haman ajdi Myca oxaodymik Oipnd dapjanl kddri cdH KiM TAHpI MAH
tepcankduymacmycin Teoi (31,1) 'Xaman ckazan: Myca mnepelien MOpe BOJIIICOCTBOM, a Thl, HA3bIBAOIIUN
cebs OoroM,pa3Be He CMOXelb HepedTu?’; aHiy iociifji hdodin kidudtypyp (66,17) "xKapa ero mepexomut
BCSIKHE MepHI”; MadiHanifmapHig ryHahiaoin kiuri (50,12) 'mpoctun rpexumenuiiaes’. — PCo., 11; 1142; MK;
Mau., 392; A®, 0112.[2, 177].

3. Hamxun KyrOteiH «Xycpay sxone LBIpeIH» HacTaHbIHIA «KEY» CO3IHIH «KEUMAK»TYJIFACBHIHIA
JKYMCAIAaTHIHBIH aNTHINT MBIHAMAl MarblHAMApIbl Ti3im KepceTedi: ‘mpoXoauTh’, ‘oTKazathes’; «OpyH
KOPry3IUiIip, KeUTH OTYPHBI, a3blH Jap 0apda KOsl KAYIIypabl TypAbl (YKazaid MEecTo, MPHILIEN U Cell,BCe
JIpyTHE CTOSUIH, CIIOKHUB PYKH Ha rpyau;bluiand ifok 6y »eXaH Fa, HaXImsl THPWL, MUrUT UK HU FAHMMAT TYT,
keuédp Oun (Henb3s BepuTh 3TOMY MHPY, )KUBH XOPOLIO,MOI0J0CTh COUTH OaronpusTHBIM BpEMEHEM,3HaH,
YTO OHA MPOUIET);ATachl KbIIABI OMp ycTaa TApTHO, AHBIH py3rapu 3an’ keumacyH Ten (Ero orer Hamren
oJHOTO yunTesst, YToObI ero THU 3ps He mponaaanu);ldxu ypiury, rixu idpamry, ked 0y co3mun (To pyrascs,
TO MHUPACH, OTKAXHUCH OT ATOTO cIoBa) [3, 225-226].

Kapaxannbel ce3mirinmeriMarsiHanIapapl Tizoemenm kepceTcek: ke/dg-1. «geemek, Olmek; affetmek,
bagislamak» DLT, CII, 5-8, KB 1156, AH 194, TIEM 73 193v/l, RKT 33/22b2; ay kiin kecti* DLT, CII, 5-8;
yawalikta kecti tirglik isiz KB 1156; kéger yil keger teg meze miiddeti AH 194; yarat(t)miz ok kisildmi ya’n[’
addmni kurug balgikdin dyiikdin yillar kiignus TIEM 73 193v/l; Tanrini yoli anlar icinde kini kegtiler anda
ondin RKT 33/22b2; 2. «gelip gegmek» TIEM 73 15v/9; ol bir kutu turur ki¢ti anar negii kazgandilar TIEM
73 15v/9; 3. «gecmek, tamam olmak, sona ermek, ¢ikmak» TIEM 73 139r/2; kacan (2) kiigsd ag1 aylar
oldiiriinlir ortak katiglilarni kayda bulsa silér olarn1 TIEM 73 139r/2; 4. «ge¢mek, takaddiim etmek» TIEM 73
35v/8; kim (8) kim kilsi ana ogiit idisindin taki yigilsa ana ol kim kégti taki anin isi tanr1 tapa TIEM 73 35v/8;
5. «ilk defa vuku bulmak, éne gegmek» TIEM 73 375R/3; yarlikagu iiciin sana tanri ol kim kicti yazukundin
(4) ol kim kedin kald1 TIEM 73 3751/3; 6. «gecmek, ugramak, hareket etmek, yiiriimek» TIEM 73 331/6; ani
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tidg kim kécti bir sala {izd (7) ol tozulmis kurug siftalar iizi TIEM 73 331/6; 7. «gecip gitmek, tarihe karismak,
onceden vukua gelmek» TIEM 73 358v/4; hilak kildimiz anlarda katigraki tutmakin kiicti ozakilarniy (5) yoli
TIEM 73 358v/4; 8. «yanindan ge¢mek» TIEM 73 182r/7; nii¢i iikiis bilgiidin (7) koklir i¢indi yir icindi
kigérlar anm {izd anlar andm yiiz dwriiglilir TIEM 73 182r/7; 9. «vazge¢mek, birakmak» TIEM 73 35v/8;
kilsi ana ogiit idisindin taki y1g1lsa ana ol kim kicti taki aniy isi tanri tapa TIEM 73 35v/8; keggen «asan,
gecen» RKT 27/41b3; {ikiis olardin anda kidin yer i¢inde haddin ke¢genler RKT 27/41b3; kegigli 1. «(yoldan)
gecen, yolculuk eden» RKT 26/18; yok ciiniibka meger yol kegigliler yungingaka tegi RKT 26/18b1; 2. «6ne
gecen, onde bulunan» RKT 33/30b2; anlar kim katiglandilar bizin ayetlerimiz i¢re kegigliler RKT 33/30b2; 3.
«en istln, en erdemli» RKT 31/53b2; tileyiirler kim ¢ikarsalar sizni yerinizdin sihrleri birle, kiterseler
yolunizda kegigli RKT 31/53b2; 4.»aciz birakan» RKT 35/8a2; teger olarka ésiz kiliklaraniy yanuti, ermez
olar kegigliler RKT 35/8a2; 5. «gegmis» RKT 36/60b3; kildimiz anlarn1 kegigliler hem mesel kidinkile[rke]
RKT 36/60b3 [4, 3026.].

Ce3spnikreri Oepiiren MarbiHajap MbIHaAai Oonbin mbFagsl: 1. «gecmek, 6lmek; affetmek, bagislamak»
— emy, oy, Kewipy, kewipy2. «gelip gecmek» xeniyiz scone eminis3. «gegmek, tamam olmak, sona ermek,
cikmak» emy, oicaxcel 6oy, asxmay, wwieyd. «gegmek, takaddiim etmek» 5. «ilk defa vuku bulmak, 6ne
geemekoipinwi pem anea wwizy6. «gegmek, ugramak, hareket etmek, yiriimek» emy, moxmay, xozeany,
arcypy1. «gecip gitmek, tarihe karigsmak, dnceden vukua gelmek» emy, mapuxka eny, sykyaza anovin-ana xeny.
JKoraphima KenTipinreH co3aiKTepAeH MaFbIHABIK YKCACTHIK TICH aJIIIIaKTHIK Ta OalKatasl.

TyT-. 1. ycray, kapmay: bir elgin tutup $dhd birin zdhr gatar ATC 591 (bip xonbiHa Oan ycTar,
eKiHITiCIMEeH TYHOaHBI apanacTeIpajbl); 2. YCcTa aiy, )kapMmacy, man Oepim ycray: ol ani tutuysaq erdi (On
OHBI YCTaFbICHI Kenmi); 3. ycray, KoiFa tycipy: elig¢d er tutdimiz (Emyre Tapra epmi TYTKbIHFa ajfblk);
T.0.»Myxab0ar-Hame» eckepTKiminae: 1. buney, er backapy oezen magvinada. YIyC mymmuoliy KaMyK aKJIbIH
KyunauH 123 (¥neicThl OMieliH MOJ aKbUIBIH KYIIIMEH); 2. ycmay, kapmay oezen maswinaoa. Ken, el ai
nwy3ny munbap, mym Oupap kym 379 (Kemn, eid, aif )y3ai apy, KOJBIHA all Oipep TOCTaK); 3. 0ayKbl dHcaiibliy,
wapmapanxa mapany oecen maviHada JXeXaHHbl €Ty atelH mymmsl MyTiak 179 (OKahanra uri aTbig KeTTi
Tapan) KoJAaHbUIFaH[5].

Eckeptkimreri OipiHIn MarpiHa Kas3ipri Ke3fe OWITiK Kypridy, el 0ackapy MarblHACBIHIA el YCmaobl
¢dpaszeonorusmMinae cakranFaH 0ojca, €KIHIII MaFbIHACBHl COJ KaJIIbIHAA KOJIAAHBIIAIbI, COHFbl MarblHa
ke3necneiai. Kaszak Tininaeri mym ce3iHiH MarbIHajIapbl MbIHamal: 1. 0ip HopceHi KoaMmeH ycTay; 2. Kepere,
KaObIprara Oip HOpceHi KbICTBIPBIN KOIO, Xkato; 3. bip HopceHi ycran any, Konra Tycipy; 4. XKibepmeit kaxny,
)aowIcy, xapmacy; 5. bip mHopceni kaOpuimay ycray. 6. Keitbip cesmepMeH TipKecill Kemir, ecenrtey, Oily,
caHay JiereH MarbiHaHbl Outipe/i. COHbIMEH KaTap a2a mymmbl, a3a mymmol, apKa mymmsl, ecine (#caobiia)
MYMmbl, HCAKbIH MYMMyl, 30p MYMMbyl, KeK MYmmol, Kaoip, Kypmem mMYmmvl, KaHaeam mymmol, Kapd
Mymmul, MAKMax mymmol, OHe2e Mymmuyl, Nip Mymmul, 0pasa mymmsl TIPKECTEPMEH KeJel.

Tedcupneri MarbIHaIapblH KOPCETETiH 0OJcak: TyT- 'XBaTaTh’; 'AepKaTh’, 'yIEpKHUBATh ; '3aHAMATh ;
'comepkaTh’; 'mepikaTh B KauecTBe KOro-, uero-i.’; 'oMapHiH jakacini TyTi0 kaTifjipbaroi (27, 17) 'cxBaTun 3a
BOpoTHHK OMapa M CHIILHO TPSAXHYJ ; HA KIM jep jy3iHodKiManikidp 6ap dpcd mxymitacini Tytoinap (132,26)
'kakrie HH OBLTH Ha 3eMJIe Kapy, BCeX 3aXBaTHIIK ; Oip mapud jep kaiio Typyp Oip kimi ontyp "dakmioxkappah
312 ajakin y3ardi on jepi mymoi (79,5) 'HeOONBIIOE MECTO OCTajOCh, CTOIBKO, YTOOBI CECTb OIHOMY
4eNoBeKy, Jkapax BBITSHYJ HOTH M 3aHSJI 3TO MeCTO’; 11y'ai0 janawauMycani Kojuinikfja mymaidpcd Kojka
Tajak kdpék 0omyp 60101 (286, 20) 'koraa [llyaud B3sut Mycy nmacti oBell,lTOHaJ00MIIaCh MajKa [[1acTh| oBel’;
3ikpija MapjaAMKa0ip hyokpa dmdi kemiTi 631 TyTap dpoi (17,24) '3ukpus caenan aiast MapbsM Kelblo, KIFOUU
OT Hee Jeps airy ce0s’; KIpK MiH Ki3in anTyH TyTap dpoi (1360, 4) 'on nepskai (MMe) COPOK THICSY YSPBOHIICB
ci3 TipHAKIHI3 y3yH TyTapci3 (13606,22) 'BbI mepkuTe ATUHHBIE HOTTH ; Kajy ATH TyTapciziap? (9,5) 'kakoi
penurum Bbl TIpHAEpKUBaeTech?’; MAH CiHI KOpoiM dpcd ymyf) Tytoym(143,26) 'korma s yBuzaen teds, TO
MIPHUHSLI 32 BAXKHOTO [4enoBeka]’; adakin TyThin namasni (100, 5) 'coBepiaii Hama3, cTos Ha Horax’: heu ca0p
TyT™MaoiH, (11,29) 'Tbl cOBCeM He UMeJ TepIICHHMS ; jalpy TyTapiap cO3Hi... (32,2) 'nepkar B TaliHe pa3roBOpsI’
(Cypa 21, ct. 3); 'aoxkab Tytdinap (9,22) 'oHu yAMBHIKCE ; ataM cO3iH TyTMadiH... (310, 25) 'He cnymasch
oTma Moero’; ajjinMan po3d TyTMmim TypypMman... Ted (18, 28) 'ckaxu: s gepxKy IMOCT, meckath’; Oymap cid
TyTapnap (480, 16) 'ou craHyT B paa’; Mardp Kynak Tytapiap aHap (32, 1) 'ecnu Obl OHM CITyIIanH €ro’;
TYyTMaK JIOCT M&HIM TaKici3iH qymmMaHiHi3Hi (830, 2) 'He rpuHUMaiTe 3a Apyra MOETO U Balllero Bpara’; ymio
tytapMad (1116, 19)'s umero Hagexxay’; 6i3 on kimriHiH hykMini pawa TyTanim (286, 34) 'mpurosop Toro
YeJoBeKa MbI BBHIIIOJHUM; jafjaHTyTOi 0i3iM HimannmapiMizHi (356, 6) '3a NOXb MPUHSIT HAlld 3HAMEHHSA ;
yHaMaoinap KiM KOHYK TyTcajap yJiapHi (60, 4) 'He corjacuinch OHa MPUHATH UX B FOCTH (HaHOWIET) ; a3y
TyTapMy CaH ajapiH 19iHOAAdryayk (7,9) 'wim THI ocymiecTBIsIen s cpeau HuX moopo’ (Cypa 18, cr. 85);
TyTOTjonHi TaHi3 14iHO4 (50, 10) 'mycTrics B myTh 1o MOprO’; Hewd i'Tibap Tytmascis (70, 19) 'mouemy BBl He
okasbIBaeTe yBakeHus ; ihpam mymdi (50,6) 'mpuHsit o0et Bo3aepxkaHus’; KO3 TyTap dpoi KiMm japaiif) Kamca...
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(376, 19) “xnan oH, KorJaa NpHUICT MOBENEHKE...”; Kamy(KO3 TyTapnap cizndp jama k63 TyTyH (26, 10) 'Bce ®KayT u
BoI xute’ (Cypa 20, ct. 135).- Man., 434; Anal. Mex, 507; PCn, 111, 1475; MK. [2, 313 6.].

By ce3nin Kazak TidiHAeri MarsiHAIApBl MeH Tedcupae OepiareH MarbIHAIAPABIH COMKECTITT MBIHATAM:
Kypmem mymmul — 'Ti0ap TyT™Ma3ci3; apxa (30p, Kadip) mymmul — yiIyl) TYTOyM; ecine (dcadvina) mymmuol —
cO3iH TyTMaoiH; opaza mymmul — ihpam mymdi; orcaksein mymmer — TyTMak noct. COHBIMEH KaTap Ka3ak
TUTIHIE YMIO Mymapman, K03 mymap, KOHYK Mymcanap, azy mymapmy, jafjan mymoi, cdgh mymapnap, ciop
mymmaoin CUSKTHl MaFbIHATIAp/Ia Ke3eCTICHII.

Hys3. 1. Ger, xy3: aniy jiizi aydi JJTC 287 (OHbIH ky3i arapasl); 2. 6ip HOpCEHIH YCTiHTI XaFbl: jayiz jer
jasil torqu jiizkd badi (Kep Oeri xachln TOp KaMbBUIIEI). Byl ce3TiH eCKepTKIlI TUTIHAETI MEH Ka3ak TUTIHIeT]
YFBIM-TYCIHIT TOJBIK colikec Kenemi. by ce3meH ykcary Tocisi apKbUTbl MbIHAAil MarbIHATIAp MIBIKKAH: 1.
Aoamnuviy bemi, oyi, mypi, myci decen mMazvlHaoa. 2. Axcap, kepik, weipail decen magvinaoa. 3. bip napceniy
bemi, ycmi Oecen magvinada. byn MarbIiHaIapabIH OapiIbIFel Ja Ka3aK TUTIHAET1 MaFbIHaIapMEeH TOJIBIK ColKec
KeJesi.

A K. BoporkoB Tedcupre MpiHamait MarsIiHaIApABI TipKeTreH:jy3 1. 'mumo’; 60j1 T¥3 j¥31 k6prayT (138,1)
'cTaH CTPOWHBIH, JINIIO KpacuBoe’; 2. meKa’; iki jy3i TaMaM OT jariHikid0i dpodi (146,32) 'obe mekn ero OBLITH
COBCEM Kak TulaMsi OTHsS'; 3. 'MOBEPXHOCTH ; HE KiM jep j¥3iHadki manmikndpOap aApcd MHKyMIIACiHI TyToinap
(132,26) 'kakue HU ObUTH HA 3eMJIEC BIIAJCTEIH, BCEX CXBaTwin ; apaM mahpicraninka ji3 ypoinap (1320, 24)
'HampaBUJIMCh K ToponyApamy’; 6djm yn-Mykadoac kimindpi 3ikpi jafa jysypoinap ajoinap (18,17) “xurenu
Uepycanuma oOpatwinchk 3ukpue U ckasanu’; jy3 awpykiaindp (310, 34), jyzawypminuidp (335,2)
'OCITyIITHUKY, TIpoTHBOAekicTBYtomue’ (apad. — PCu., 111, 616; Main., 391; MK.[2, 165 6.]

Kepk. 1. 6¢eitae, kemoeT: menin korkiimké tapiy uduy qilsun JITC 317 (MeHiH kKepKiMe KbI3MET KbUICHIH);
2. xepik, ke#in, keckin: kisi korkil s6z ol ATC 317 (Anmam kepki — ce3); 3. eH, axap, Oenri, HbIIIaH, TaHOA.
By ce3 kazak TiiiHIE HETi3Ti MaFbIHACKH adxcap, oH, Keibem, colmbam, cayjiem MarblHATAPBIHIA KYMCaIa bl
Bi3 3eprren OTHIpFaH eCKEPTKIITE OV CO3/iH Typa MarblHACHI KOJIaHBUIMaraH. AybICMANbl MarblHA/A
adicapwl, Kenbemi NETCH MarbIHAJIApIbl Oepelli: OJ1 «aaM KOepPKi», «EIIIH KOPKi», «OKEPIiH KOPK» CHIKTHI
TipKecTepae KoMAaHblIaabl. bacTanmkel MarbIHACKH CaKTaJIMaFraHBIMEH, TiTIMi3Ie MaFBIHAJIBIK Opici KCHEUTeH.

Ypyk. by ce3niH Typa MarbIHACKI KOHE TYPKi cO3iTiHAe OepinreH: 1. moH, TYKbIM, cyiiek: uruyekti JITC
615 (¥peIk ekTi); 2. ypnak: menin agam inim uruyum (Afam, iHIM MEHIH TYBICEIM). «MyxaO0ar-HaMe»
eCKepTKilIliHae Oy ce3 Typa mykwiM, OdH JIeT€H MarblHACBhIHIA Ke3Aecreiai. 2. ypnax AereH MarblHaja
KonpaHbuFaH. 3exu apciaH ypak Konpar ypyzer 107 (Eii, apbictan xxypekTi, Konbipat ypnarsr) [5].

Tedcupne ypyx cesiniH Oip FaHa MarblHACBI TIpKeNIreH: ypyf 'cems’, 'cemena’; cdH 03 ypyhyH
oipnamapifiin (396, 4) 'Te1 3aceit cBommu cemeHamu’ [2, 331 6.].

OpTa FaceIp ka30a eCKepPTKIMITEPIHAETI KO MaFbIHANBI CO3MIEPAiH MaFbIHAIBIK CHUIIATBIH Taljganm Kep-
cetcek. Kazak Tiyi MeH xa30a eCKepTKill TUTIHJeTi KOIT MaFbIHABI CO3/IEPIiH Ka3ipri Ka3ak TiUTIHJETT MaFbl-
HaJIapbIMEH COMKECTIK KaThIHACHIH a) OipHellle MaFbIHACHI []a COMKeC KeNeTiH ce3aep ; o) Oip MarbIHACHI Caiikec
KEIMEUTIH ce3zaep; 0) KelOip MarbIHaNaphI 1a colKec KenMelTiH cesaep Oap. Kenripinren mpicanmapaan apOip
CO3MIKIICH CAbICTHIPFaH/Ia MarbIHAJIAPhl 63apa CoMKeC KEJICTIH Co3/epl e Ke3aecTipyre Oonansl. Jlemek, ce3
MarplHaJIaphl OpTa Fachlpyapia aca Oip KaTrThl e3repiCKe VInpIpaMaii, Typa MarbiHama >kymcanrad. Ces
MarbIHANAPBIHBIH aybICTIaIbl MaFbIHA KaMall aTybl )KaHa FACBIPIBIH XKeMicl Jier ailTyra 0onabl.

EckeptkimTe Oepinren ce3aepAiH MaFrbIHACH! Ka3ipri Ka3ak TLTIHIETI MaFbIHAIAPBIMEH TOJIBIKTAH Colikec
Kejeni. MeicangapaaH Kepiln OTBIpFaHBIMBI3al jka30a eckepTKimTep TimiHAeri Oipkartap ce3aepliH
MarbIHAJIAPHI Ka3aK TiTIHIET] MaFbIHACBIMEH YHIIECTIK Tarca, KelOip MaFbIHACKIH/IA AJIIIIAKTHIK OaiiKaiabl.

MarpiHanapaplH e3repyi, jkaHa MaFblHa Maiifa OOJyBIHBIH ceOenTepi MbIHAJIap: KOFAMHBIH JaMYHL,
SKOHOMHUKAHBIH KapKbIHIAYBI, MOACHHCTTIH XETUTyi. SIFHH, FRIIBIM MEH 3aMaHayd TEXHOJOTHS Oi3IiH
TIPIIUTITiMI3 e )KaHAPYIapABl TOIACCHI3 KOCHII JKaThIp. OCBUTapIbIH HOTHKECIHIC MMaii1a 00JIFaH KYOBLUTRICTAp
MEH 3aTTap jkaHa aTtaynapiasl KaxeT ereni. OchiFaH opait 0i3re TaHbIC eMec jkaHa Oip 3aTTap Hemece
KyObUTBICTap OypbIHHAH Oap 3aT Hemece KYOBUIBICKA YKCACTBIFBI, OenTijiepi apKbUIbl TaHBUIBIN Oip 3aTTBHIH
aTaybl eKiHIIi Oip 3aTKa Ja atay OOJIBII aybICHIT OTHIPYHI KANBINTACKAH.
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Language, culture and ethnicity are inextricably linked and represent a single sphere of interfacing the
physical, spiritual and social essence of the individual. Language has been presented to the mankind since ancient
times not only as a utilitarian means of transmitting relevant information, but also as a specific cultural code, a
tool for learning and even transforming the world. People and their world are identical with each other.

When analyzing the interaction between the properties of thinking and the structure of language as a social
phenomenon, the question of how language represents the world is interesting. Thinkers of different eras
believed that by understanding the structure of language and the essence of events occurring in it, one can say
a lot about the nature of reality. By honing the ability to correctly understand words, we are honing the ability
to correctly understand the phenomena around us. According to W. Humboldt, language can be understood as
the united spiritual energy of the people, miraculously captured in certain sounds [1,349]. He focused on the
relationship between the boundaries of human existence and language, noting their discrepancy, a person is
more than what can be expressed in words; but he has to enclose his elusive spirit in words to hold it together
with something, and use words as a support to achieve what goes beyond them. Different languages are not
different designations of the same thing, but different visions of it, which allow us to say that the language
embodies the uniqueness of the whole nation.

The worldview should not be confused with ideology. The image of the world that the researcher identifies
is not framed anywhere, it is contained in general attitudes to the environment and ideas about it, which
permeate the life of contemporaries, regardless of their position and conscious views. The generalized features
of the worldview are immersed in an even more amorphous mass of emotions, representations and images, a
mass that is called mentality. Mentality as certain worldview can be traced primarily in language. And within
the framework of ethno-linguistic research, we can talk about the possibility of reconstructing the ethnic space
based on language data. This direction is mainly associated with the formulation and solution of problems of
reconstruction, reconstruction of the oldest system of ontological, cosmological, and social representations
reflected in the vocabulary with the etymology of words of a mythological nature and so on. Thus, the subject
of research is a fragment of traditional culture which we know as a concept, expressed by means of different
codes, including verbal ones. According to J. Lakoff and M. Johnson, the concepts that govern our thinking
are not just products of the mind. They affect our daily activities. Our concepts structure refers to how we feel,
behave, and relate to other people [2,25]. Thus, our conceptual system plays a central role in defining the
realities of everyday life.

Existence of any language is possible with three layers of its gradual construction and reflection in the
human brain. Firstly, the moment of signification which is actually voicing the words, the second layer are full
of notions, the filling of word contents, and the third layer are concepts that are formed on the basis of the
multi-functionality of language. The world is the interaction of a person with the environment, and the picture
of the world is the product of processing information and forming certain ideas about the world. Accumulating
experience, a person transforms it into certain concepts, which, in the end, are built into a conceptual system
that a person refines, modernizes and rebuilds continuously.

Concepts generated by culture appear as a clot of culture in a person's consciousness, something in the
form of which culture enters the mental world of a person, this is the bundle of ideas, views, knowledge,
associations, experiences that accompany the word. The term concept has been identified differently: a
complex unit of consciousness that includes representations, images and notions [4, 143]; a basic unit of
mentality which has three forms of embodiment: image, notion, symbol [5, 269]; a pure idea that is not directly
related to language tools [6].

Z.D. Popova and I. A. Sternin developed a cognitive approach to understanding the concept. According
to the theory of Z. D. Popova and I. A. Sternin, concepts in a person's consciousness arise as a result of activity,
an experienced comprehension of the world and consist of: his direct sensory experience: first, perception of
the world by the senses, second, subject activity of a person and mental operations with concepts already
existing in their consciousness, third, by conscious cognition of language units [7].

Stepanov Y. defined the term the following way: «concept — the main cell of culture in the mental world
of human being» [3, 41].
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The cognitive approach sets the task of studying the processes of formation and development of conceptual
systems in individual consciousness. A number of researchers including scholars like R. Jackendoff, R.
Pavilenis, E. Kubryakova, who support the cognitive approach to the study of concepts, define a set of concepts
as a conceptual system or structure [8, 94]. D. S. Likhachev called the set of concepts that make up the
worldview of a native speaker the «concept sphere».

The conceptual image of the world is based on the archaic construction of the signs, which stimulated one
or another modification of the word into a concept. The worldview prism of perception of the world in the
human mind is fixed in the form of a system of concepts. The conceptual system of the individual depends not
only on its views on the world, but also on history of their nation. It is known that different mental formations
can correspond to the same name in the psyche of different people. Thus, not only do different languages
conceptualize reality in different ways, but different concepts may be behind the same word of a given language
in the minds of different people.

World perception and world development are a complex spiritual formation and characterize the
anthropological, psychological, emotionally colored, non-reflexive attitude of the subject to phenomena and
objects. Their content is drawn from the generalized socio-cultural experience of many epochs and peoples
and includes many everyday observations, assessments, teachings in the form of proverbs and sayings, set
expressions, phraseological units, folk tales, myths and etc

Thus, the image of world which is considered historically specific to linguistic community, a set of ideas
about the world, recorded in language, have a certain way of conceptualizing the universe in the framework of
this language. As L. Wittgenstein put it, «the boundaries of my language define the boundaries of my world»,
every language is known to reflect a certain way of perceiving and encoding the world. The meanings
expressed in a language form a single system of views, a kind of collective philosophy that is assimilated by
all native speakers of a given language. It is to a certain extent universal, but each nation has its own national
specifics, and as a result, native speakers of different languages perceive the world and conceptualize it in their
own way, different from native speakers of other languages.
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After gainingthe status of an independent statethe Republic of Kazakhstanintegratedinto
Europeanandglobal processes and started tocooperatewith other countries in various fields of activity. The
need of knowledge aboutEuropean culture and the usage of this knowledge in the process of
communicationcaused the problem of mastering of the culturalpeculiarities of other countries. Entering the
common space is impossible without mastering its cultural context. The realization of belonging to a common
world space requires anunderstandingamongrepresentatives of different cultures. The need to develop
interaction through dialogue of cultures, promoting the establishment of contacts, as well as self-awarenessand
the desire to understandeach other, the development of these abilities is inseparable from the development of
other culture and therefore attracts the attention of various disciplines. Knowledge of other cultures allows to
construct communication process in the most optimalwayand to avoidvariousmistakesandbarriers in the
process of communication. In this regard, tendencies in the development of interculturalcommunication in
Kazakhstanare beginning to gain momentum. The tendencies to the entry of the world StatesandKazakhstan
in particular into interculturaldialogueare determined by the logic of the development of history, today’s
requirements andsocioculturalchanges.

Today, globalization has an increasing impact on the educational policy of the world nations. At the
present stage, globalization is the main force in the process of establishing both theoretical and political
frameworks for an increasing number of spheres of human activity. And, of course, it has influenced the sphere
of higher education, where scientific, scientific-technical and managerial staff are trained, i.e. the carriers of
modern scientific and technological progress. A strong argument of modern policy focused on higher education
and science is the structural dependence of the economy, social system, and national security on the knowledge
and technological innovations of each country.

The realization that education will be a priority for the progress of society and the state in the context of
globalization, led to the holding of major international congresses devoted to prospects of development of
education: 1997, Toronto (Canada) — world conference on the problems of interaction of the information
society and the education system; 1998, Paris (France) — the first world conference on higher education; 1999,
Seoul (Korea) — the second world Congress on technical and vocational education; 2000, Dakar (Senegal)
world conference on education. The agenda of these forums was the idea that sustainable development of the
human community in the global environment can be achieved only in the situation of equal access to education,
improving its quality, active international cooperation in the field of education [1, 287].

By the beginning of the XXI century the majority of foreign educational systems had undergone major
changes or are in the process of reform.

If we analyze the state of the education system of the world’s leading States, we can determine the
following global trends:

- updating the philosophy of education;

- establishment and improvement of state standards of secondary General and vocational education;

- increasing access to education for all sectors of the population;

- search for more effective ways to manage education;

- diversification of types of educational institutions, their forms of ownership;

- informatization of education and the development of adequate new learning technologies.
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A new vision of the role and importance of education led to the re-evaluation of its place in society, the
revision of the mission of education in the integration of educational space in the world community.

Strategic planning of higher educational institutions development became a necessity in the conditions of
external environment change, high level of competition in the sphere of higher education, increase of academic
freedom.

Thus, over the past 20 years, and the priorities for the development of higher education, defined in the
implementation of the Bologna process, has changed. Only two principles remain unchanged today — mobility
and lifelong learning. A new emphasis in the development of educational systems is made on international
openness and consideration of the students' needs.

Today, in the context of globalization, higher education institutions are considered both as a source of new
ideas and as their basis. It is necessary to pay attention to one more important factor. This is the creation of a
global market economy, and the emergence on this ground of powerful migration flows. These processes put
on the agenda a very important issue of recognition of qualifications of specialists who have received education
in different countries during their employment.

In the conditions of changes in the external environment, Kazakhstan has integrated not only into the
global economic, political, cultural systems. Nowadays we are in the process of integration into educational
system of the world.

In order to integrate kazakhstani higher education system into the world education system, it was necessary
to reform it, to prepare a legislative framework, to develop a set of activities and programs aimed at the free
exchange not only of capital and goods, but more importantly, at the free exchange of students and teachers
between countries, universities, as well as between the scientific community. All in all, this was the reason for
the inception of the initiative, now well-known as the Bologna process, which goal is the establishment of a
unified educational space in Europe and the transformation of this part of the world in the world center for
«knowledge societies». On the 11th of March, in 2010, Kazakhstan became the 47th country, which joined to
the Bologna process. Today, the Republic's entry into the European educational space is considered in the
context of national interests in the development of the country's foreign policy aimed at cooperation with
Europe, including the accession to the WTO (World trade organization), and participation in the market of
educational services [2, 83].

The basis of educational policy reforms in Kazakhstan are three pillars: the Constitution of the Republic
of Kazakhstan, the law on education (2007), as well as the «State program of education development for 2011-
2020». These documents have made major changes in the structure and content of education. The Law «On
education» was adapted to the integration of Kazakhstan's higher education in the Bologna process. This is the
implementation of such areas as the transition to 12-year school education, legalization of the status of profile
schools, increasing the requirements for the quality of textbooks, etc. A single centralized control and
monitoring of the quality of education was introduced. For the first time, new types of higher education
institutions were included as national research universities, etc. [1, 288]

Following the provisions of the Bologna Declaration, Kazakh universities from 2002/2003 academic year
began a gradual transition to the European system of higher education. «State education program for 2011-
2020» provided continuity of modernization of the system of Kazakhstan education, contributed to the
formation of a competitive multi-level model of higher and postgraduate education, its integration into the
international educational space. The main arguments in favor of the reforms were the quality of education, the
autonomy of universities, research independence, and the use of new financing schemes.

Three cycles of higher and postgraduate professional education system (bachelor-master-doctor of
philosophy PhD) were created. In our system of education such international terms as Advisor, Tutor, Grade
Point Average (GPA) have appeared. There have been changes in the management of universities through the
establishment of boards of Trustees and the introduction of corporate governance. A unified system of credits
according to the type of ECTS, i.e. credit technology of education and quality control system of education was
introduced. The national accreditation center was opened; in 2012 it was transformed into the center of the
Bologna process and academic mobility under the Ministry of education. Academic mobility of students and
teachers, the European application to the diploma, quality control of higher education, the creation of a single
European research space, etc.are widely used in the practice of Kazakhstan's education.

Thus, the trend of building a system of continuous education (education throughout life) takes place in the
field of education of the Republic of Kazakhstan: this trend of building the system of lifelong education
(education throughout life) can be traced in the field of education RK: educational-production complexes are
formed, career guidance and employment are being activated, alumni associations are being created, double-
degree programs, University programs for professional development and programs focused on postgraduate
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training of specialists (master and doctor of business administration) are widely spread, universities are
integrated into various educational networks and associations.

In addition, the prospects of the market of educational services in Kazakhstan are characterized by the
following factors: the reduction of the number of universities, the formation of National qualification
framework, academic freedom in determining the content of education, academic mobility, the development
of joint educational programs in the framework of bilateral and network interaction, the focus on the
implementation of the principles of the Bologna process.

However, Kazakhstan's entry into the Bologna process has been and is taking place in difficult conditions,
facing difficulties of both objective and subjective nature. Among the priority problems are legislative,
organizational, financial and moral ones. The solution of issues of mutual comparability of educational
systems, recognition and equivalence of documents on education, coordination of issues in language policy —
these are not a full range of tasks that the Bologna Declaration is designed to implement.

At the same time, there are a number of unsolved problems in the field of ensuring the mobility of students
and teachers of universities of the Republic. Thus, not all universities have financial opportunities to invite
well-known scientists from Europe, the USA, Southeast Asia and other regions to give lectures and exchange
experience. The problem of language training of students becomes urgent, because it is a limiting factor in the
implementation of the mobility process. According to some experts, the higher school of Kazakhstan is not
sufficiently adapted to the European system; in particular, a number of mandatory disciplines of foreign
universities are not reflected in the Kazakh educational programs. Many universities have established special
academic services — Registrar office, institutes, advisors, Tutors. Universities do not distinguish these terms
on a conceptual level [3].

One of the manifestations of globalization in education is the use of foreign experience of the theory and
practice of modern management, accumulated in economically developed countries. The experience of
international governance structures are also being used, which, due to competition and economic growth, have
been constantly modernized and supplemented by new varieties. This allows any company to choose the most
effective structure.

Another trend of globalization in education is the trend towards computerization. The educational process
in modern conditions is equipped with computers, computer courses. Computer courses allow the student to
work independently at the speed at which he is capable. One of them — «Management Problem Solving with
PC Software and World Wide Web», which is authored by K. Lauden (New York University), J. Lauden
(Azimuth Corporation) and P. Vail (University of Melbourne), — gives the opportunity to master the Western
course of management to any student from any country, without going abroad in the real conditions of a
company.

Thus, globalization, which has affected all spheres of production and service delivery, has had a significant
impact on education, primarily using the resources of modern information and communication technologies.
Thus, globalization, which has affected all spheres of production and service delivery, has had a significant
impact on education, primarily using the resources of modern information and communication technologies.
The system of higher and postgraduate education is immediately influenced by technological innovations, the
efficiency of which determines the competitiveness of universities. Internet technologies expand academic ties
for participation and joint educational programs and research; allow universities to be closer to the consumers
of their educational services.

Thus, the system of higher education of Kazakhstan has undergone significant changes over the years of
independence. One of the reasons and catalysts of this process is globalization, which sets new goals and
objectives for the system of higher education. Universities operate in a competitive environment and develop
as separate Autonomous business organizations.

All these factors contribute to the internationalization of the higher education system and integration into
the international educational environment.

In the country there is an active search of national identity in the conditions of globalization. Education in
these conditions becomes an important factor in the transformation of Kazakhstan's society, is an important
part of the national culture «State program of education of the Republic of Kazakhstan for 2011-2020» [1,
289]. In the country there is a revival of the potential of the nation, the spiritual elite, the cultural layer of the
nation is generated for the first time after independence. The factor of creating conditions for the introduction
of international educational standards in the Kazakh educational environment to improve the competence and
competitiveness of Kazakh specialists is potentially favorable. It corresponds to the current trends in world
education functioning within the global market system, which activates migration processes and involves
Kazakhstani citizens in this process.
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Global culture and a single socio-cultural space requires the creation of an interactive model of
intercultural communication, reflecting the rapidly occurring socio-cultural transformation. The development
of new technologies and information networks not only contributes to globalization processes, but
alsoindicatesa tendency to the closure of the individual andisolation.

This can be prevented only by creating conditions that ensure the full and comprehensive development of
the opportunities andabilities of the human being, which is possible with a flexible education system that allows
to acquire knowledge in view of their constant renewal.

The large gap between educationand funding in a number of countries makes it difficult to adapt quickly
to new conditions, which makes it difficult for the process of intercultural communicationat the state level. It
is generallyacceptedthat education, as well as scientific development, education, physical culture and sport, is
a basic component of the cultural process.
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TIJI - ¥JITTBIH PYXAHU KA3BIHACHBI

H. O. Omipees, 3.Ypanosa, P.Kapumbaesa
XanpIkapalblK OM3HeC YHUBEPCHTETI,

Tim opTaNbIFBIHBIH aFa OKBITYIIBLIAPHI
Anmartsl, Kazakcran

Kinm ce30ep: ana Tiji, MEMJIEKETTIK TiJI, YITTHIK TiJI, pyXaHH Ka3bIHA, IIEMICHAEP, OipikTipymi (hakTop, yiT OeiiHect.

JlyHue xy3iHae oapOip YITTHIH, €JIIH 63 aHa TiIi 00NaThIHBI Oapliara assH. AHa TiJli — agaM3aTKa ©3iHiH
KEpiHiH epeKIIeNiriMeH, XalnKbIHBIH KaHbIMEH, aHACBIHBIH CYTIMEH JapuThIH KyObutbic. TyFaH Tin 6enrini 6ip
YITTHIH ©31HAIK Japa KacHeTi MeH eMipIIeHIIriHIH HeTi31.

Kaowvip Muipsanues min mypanvt 03iniy 6ip cosinde: « ATaMHBIH jKaHbI 0ap CUSKTHI YJITTBIH J1a )KaHbl 0ap,
OHBIH TiTi MEH XaHbl TaOWFH THIFBI3 OainaHbICTBL. TiJiHEH alBIPbUIFaH XaJbIK MIHAETTI TYpAE YITTBIK
KacHeTiHeH aipIpbuTasy,— AereH| 1]. Kepemer aitteburran ces, ce0ebi Tin — TOpOUEHIHTYIT Ka3bIFbl, TiT — OLTiM-
FRUTBIMIIBI UTEPYMiH KaifHap Ke3i, TUT — YITTHIH KaHbl, MEMJICKET OOJyIbIH HETI3Ti Oenrici. AHa TiTIHIH
KYAipeTi apKbLIbl aHa COOMIHE AeTeH MEHIPIMiH JKETKI31I, )KapKbIH OOJIAIIaFbIHA JKOJI CIITESH I, aAaMIbIK aChLI
KacHeTTepi MapbITafabel. ATa-oXkelep YpHaFbIHATIAIH OalamapiaH JKETKeH MOJ Mypa eKeHJIriH, OHBI
OoJamnraKka JKETKi3y op YPHaKThIH OOpHIIBI €KEeHIITIHE Hazap aydapraiasl. En KOpFaWThIH ep MiHE3mi Ie,
HaMBIC TIEH JKirep/i Jie aTa-aHa Tl apKbUIbl YPIIAFBIHBIH FaHa OoifbIHA CiHipe anazabpl. FacelpjaH Facwipra
WIachlll XMHAKTAJIFaH MOJI TaXipube MeH OuliM KOpBl Ja YpHaKTaH-yprakka COJl XalbIKTHIH TiUTiHIE
KETKi3iemi. AHa TiTiMi3 apKbUTBI CANIT-ICTYPiMi3 KaIBIITACKII, YITTHIK HBIIIIAH PETIH/E alIBIKTaNa TYCE/Ii.
AHa TiJli apKpUIBI YITTHIH 631HIK 00JIMBIC, COJI YITKA TOH KaCHETTEepi KallblTacapl. TiliHeH albIpbIIFaH YIT
OapIibIK KYHIBUIBIKTapBIHAH KYpAai aga Oonafgsl Jecek Te apThIK aUTKaHAblK emec. Ochl aTanraHgapAbIH
OapibBIFEI TOpOHeE, OiTiM, TOCTYP aHa TUTIHIH apHACBIHAH OacTay anFaH/ia FaHa 0i3/1iH MEMJIEKEeTIMI3AiH TYFBIPHI
KaTaublII, IMIKi OipJIiriMi3 HBIFas Tycepi 3aHabl KYOBIIBIC OOTMaK.

«TyraH TiTiM epTeH >koranap 0oJica, MeH OYTiH-aK eyyre 93ipMiH», — JIeTl, aBapIbIH YIbI aKbIHBI Pacyn
FamzaroB TekTeH-Tekke aiftraca kepekti [2]. Cebe0i MEMIICKETTIK TiJl COJI XaIBIKThI PYXaHU TYTAaCTHIKKA
keteneini. KazakcTan — KeIr YITTBI MEMIJICKET €KHIIr pac. OpuHE, KOIl YITTHI MEMIIEKETTE KOl TUIILTIK
Moceieci Jie JKOK eMec. Anaiiia col MEMIJICKETTI KYpalHThIH YITTBHIH aHa TiJliHe 0achIMIBLIBIK Oepy KaxKer.
Conay 2005 xbutrsl XKonnaysiHaa yaT kemoacmbichl «bi3 Oapina KazakcTaHABIKTapAbl O1piKTipyAiH OacThl
(hakTopIapeIHEIH Oipi — eMiMi3IiH MEMIISKETTIK TiTiH, OapIbIK Ka3aKTapAblH aHa TiTiH, OJaH dpi IaMBITyFa
0apiBIK KYMI-KIrepiMizmi KYMCaybIMBI3 Kepek» ,— NN aWTKaH OoJaThIH. ATa 3aHBIH CHIAIANTHIH opOip
VITXKaAHABI a3aMaT YJITBhIHA, TETiHE Kapamal, Kaszakila yHpeHyre MIHACTTi. AJamzbl AITTETeH MypaTbiHa
JKETKI3eTiH aHa TiJTi MEH aTa JacTypi. baybipskaH MOMBIIIYITEI aTaMBbI3: «aHAMBI3IIBIH aK CYTiMEH OOMBIMBI3Fa
JapbIFaH TUTIMI3II YMBITY — OYKiJT aTa-0a0aMBbI3 /16, TAPUXBIMBI3IBI YMBITY»,—Ieimi[3]. ¥ 161 OTaH COFBICHIHBIH
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Kac OaThIpBI, aTaKThI KOJIOACITBI, €Ki Time Oipaei jka3FraH KalaMbl VIKGIP JKa3ymisl baybipskan MOMBITIIVITHT
1944 >xbuTbI KaHTbI KBIPFBIH MaITaHHBIH OTIHAE XKYPIil, €1 00y IbIH, OIpJIiK MEH jKacaMIa3AbIKThIH HEeT131 Tia
eKeHIH aram aiiTkaH OonaThiH. KyaTThl arbIChl TEpEHJC KaTKaH HAFbI3 JApUs-IapblH UECi, pyXaHH YCTa3
peTiHze Ae Ka3ak TUTIH TOKCaH TOJIFaFaH MmapacaTThl OMIIBLI, Ka3aK YITHIHBIH a3aMaThl pEeTiHIE Ka3ak TiTl YIITiH
Kypecyqi e3ine 6opsii nen canarad. Con ymin Opransik Komuterke Obutait e ammpIHa xaT Ta kasrad: «MeH
OCKEpH aJlaMMBIH, TiI MACEJIeCi Typajbl apajiacapiblK JKOHIM JKOK CHSKTHI, OipaK Ta alThUIFaH MAcelenep
XaIIKBIMBI3]IBIH JKayBIHT€PITIK MiHE3-KYIJIKBIH TOpOHeEIey, calT-caHa, ell HAMBICHI, €p HaMBICHIHA, aJaMT ePIIiTiK
applHa, JKAyBIHTEPIIIK Mypa IOCTYpiHE epekine OalmaHbICTHI OONFaHABIKTaH, Kepim, Oimim, ce3im Typa
afTIaraHbIMIBl ©3IME YJKEH ap, KeIlec KyHd Jel TYCIHMeHIIMIMHEH JKa3bIll OThIpMbIH. «TasK eTTeH, co3
CYHEKTEH oTei», «AT )KYHpIri altblpaibl, Tid )KYHpiri Kaisipanb», «Ce3s xxyiiecid Tabaibl, Mall UECiH Ta0aabD,
«KuBICTBIPBITT KallacaH — OTHIH JKaHAp, KUCBHIHABIPHIN aiiTcaH, XalblK HaHap», «3EKeTCi3MiH Maibl apam,
TICI3MIH Jaybl apam» JEreHJCHIH, Ka3ak Ti-Ii ©3iHIH Ta3a TypiHae OipHeIlIe Fachlp, Oi31iH 3aMaHBIMbI3Fa
JeiiiH, eTKipairiMen 00 OaJKBITHIN, TaMbIP IIBIMBIPJIATHII, KaH-)KYHESHAl MKaHIBIPHIIN, KYJIaK KYPHIIBIHIBI
KaHJIBIPBITT, YFBIMBIHA KOHBIMJIBI, XXYPETiHE THIMII, KOHLUT KOTEpiN, KepeTiHe KaHFa THIIl, alllbIHIBIPHII, OTiH
CBIPTKA IIBIFAPBII, JOJIAHABIPHIN, KHICBIITAsH KaTall jKaFaalaa Kahparl, erer, «ce3 TalmKaHFa KOJKa MKOK)»
JIETCH/ICHIH — epre, elire MeAeT OOJIBIN, €p HAMBICHIH, €1 HaMBICHIH, aJaMIepIIuliK apblH, KaH MaiaHaa,
KBIPFBIH COFBICTa KACHETTI TyAall >KOFaphl KOTEpil, TEKTi Ce3iM OSATHIN-TYFBI3BIN, aJaM TYTLI JKaFaalbIH
KOMEHiHe KyM KYHBII, ay3bIH allThIpMaii, YHiH IIbIFapMail KOSATHIH TiT OosFaH eMec 1me ei». OchIHmai achul
OiiJIap eJiH CYWIeH, YIIThIHA )KaHAIIBIP, HAFbI3 CJKCH]II a3aMaTThIH FaHa ay3bIHAH IIBIFAPhI CO3CI3.

BaypiprkaH aTampl3 XalKbIMBI3 KaHIIaMa Facklpiap OOWBl Helle YITIIEH COFbicca Ja Ka3akK TiTiHIH
eIIyaKpITTa ©3IMEH KOpIIiIeC XadbIKTBIH TUIICPIHEH TOMEH OOJIBII KOPMETCHIH, 63 ChlOarachlH EIIKiMIe
JKEeT130€reHIH aiiTa KeJIi, TiJ1 OaiJIbIFbI, TIJ1 TA3aJIBIFBI — YT KACHETIHIH, OHBIH CaJIT-CAaHAChIHBIH HET13T1 Tiperi,
OHBIH HarbI3 OeNrici eKeHJIriH aram kepceTedi. OWTKeHI T — YITTBIH aH JOyHueci. PacekiHma kaszak
XaIIKBIHBIH, OachlHIA Tamall KUBIH HOyOeT, 3YJIMATThIH, KaWFbUIbl KYHIAEPiH OONFaHBI TapUXTaH OeNTii
xaifrrap. CoHmail aypIp CoTTepe, ChIH caraTTap/ia aTaMeKeH KOHBICBIH TacTan OOCKaH XalIbIKTHIH ©3iMEH
Oipre aJbII )KYpreH OaiIbIFbI, YPIIaFbliHA Mypa PETiHJIE KaIAbIpap Ka3bIHAChI— aHA CYTIMEH CaHACBIHA JapbiFaH
aHa TiJi eKeHiri emobip Aonenaeyaeyal KaKeT eTIedTiH akCHoMa..

XamKBIMBI3ABIH OipIiTiHIH HeTi3i Tin ekeHiH baybipykan MoOMBIIYIIBIHEIH Oip FaHa XaThIHAH FaHa eMec,
aybI3 ofeOMeTi YITUIepiHEeH, OM-IICIICHACPAIH KHUSIAarbIHbI KHUBIT Tycepak ajiMacrail eTKip ce3jepiHeH
KY3[ereH MblcalliapaH KenTipyimisre 6onanpl. Tinre Oepinren OaranapapiH 0ackiH coHay X FachIpIbIH YIIbI
OMIIBUTIAPBIHEIH Oipi AXMeT MyTiHeknuaiH eciMiMeH OailaHbICTHI 0i3re xeTKeH «TopOue 6ackl — Tija» IereH
KaHATTHI CO3iHEH-aK OaiKaybIMbI3Fa Oonansl. « TopOuecis OepinreH OiiM, aJaM3aTThIH Kac )Kaybl»,— JIeTeH -
DapabuniH ce3iHeH TOpOUEHIH 031 Tiire Kelin TipeleTiHiH naibiMaaiMeI3. SIFHY, 03 TiniHAe TopOue anMaraH
ypIaK enjiiH KecereciH Kerepre/i AereHiHiH 031 AyJaMal oiFa KeTelei1i.Op0ip YWITTHIH ecil-opKeHaAeyiHe,
VIT peTiHAe IaMyblHAa aHa TUTIHIH Kajlald BIKMajd eTeTeTIHMITIH Ka3aK KOFaM KaipaTKepiepiHiH, akKbIH-
JKa3yIbUIAPBIHBIH TOTCHJIET] OSPIreH CO3IePIMEH JJIENICyTe YMTBLIBII KOPEHiK:

«Tin — »xypTThIH *aHbl. TiTiHEH alfBIPBUFaH KYPT — )KOUBITFaH xypT» (Xanen/ocMyxamenyisl), «AHa
TUTIHEH alBIPBUTFAH alaM ©3 XaJIKel KacaFaH MOJECHHW MYpaHBIH OopiHeH Kyp alakaH Kamamey (Fadut
Mycipeno), « TimiHA1 )KOFaNTY, Cy KapaHFbl KO3Ci3 KalFaHbIHHAH A2 oTKeH Kaciper» (Kanay MbiHOaeB), «Tin
— Op XaJBIKTBIH KEIIeTi KYPIll 6TKEH KOJbIH, OYTiHIe XKallFaCKaH FYMBIPBIHBIH €PTCHIE arapap MYIICCiH
OeifHeneyIn, sFHU Oap TapUXBIHBIH Kyarepi, nepekTi ke3i» (C. AManxkonoB), «Tim — agaMHBIH agamIIbIK
OeNriciHiH 30pbl, )KYMCAaHTBIH KapybIHbIH 0ipi» (AxMer balTypchiHyIIbI), « ¥ ATTHIH TiTi — COJ YJITTHIH YKaHBI,
x)aH-TyHueci. On )KYPEKTI COKTHIPBIN TYPFaH KaH TaMBIPBI CUSIKTBI. Erep e KaH TaMbIphl KaOBbUIBIN Kajica,
KYPEK Te COFYBIH TOKTaTaabl» (Myxtap Oye3oB), «Tiix — »KYPTTHIH KaHBL. O3 TiIIH €31 OlIMereH em — el
OonmMaiiael. MoJeHHEeTKE YMTBUIFAH JKYPTTHIH alABIMEH TiJIi ©3TepMEKITi, Tull OY3pIIMakmibl. TimiHEH
alBIPBUTFaH JXYPT — )KOMBUFaH *kypT. TiniMizai Oy30ail yctapTy mIapTTapblH KapacThIpy, )KYPT 9cOneTiHEH,
KOPKEM 9/IcOMETTEH YJTUIEp KOPCETIl, OPHEKTI TypiepiMeH TaHBICTRIPY» (Xanen JlocMmyxameyiinr), « ¥ ATTHIK
PYXTBHIH HETi31 — WITTHIK TUL Tia Tk amaMFa FaHa ToH, aca KymaipeTTi Kypaia. COHOBIKTaH TUTMI KaaipieymIiH,
op0ip ce3/iH MarbIHACHIH, MOHIH YFBIIT, OHBI OPBIHJIBI NTalinanana OinyaiH MoHi 30p» (Mycrada Lokait), «Tin
— MOIEHU epKeHIEeyHiH O0acThl (akTopbl. Til KOK *XKepje XallblK, OipiHIIIACH, YATTHIK OeT-OciHEeCiHeH
allBIPBUTBIN KaNlabl, SKIHIIIACH, pyXaHu, MOJCHN TO3FhIHAYFa YIIbIpaiiabpl. Tincis, ce3ci3, akpl1 MeH OB
KO3Fall alIMalichIH. AJT Oif-caHachI3 o3 JKOK. SIFHM, ceiiyieli OinMmece, agaMHBIH XallyaHHaH aHbIpMAachl asy»
(Temxan Lonanymsl), «OneM ofeOMeTIHAETT OWTiMi Ky3 KITalThl eMiH-epKiH Oap OOSyBIMEH TerinTim
TYCIpETIH TiJl — KyaTThl TiJ, Ka3aK Tuti — confail Tim» (H.Hazap6aes).

MiHe Kepill OTBIpFaHBIMBI3NAl, TUIMIH KYIIPETi, OHBIH aJaM OMIipIHIETI peiri, XaJbIKTBHIH OipIiriHiH
HETi3ri (akTOpbl EKEHIH IANICICHTIH KaHATThl CO3JEPAl KOHE TYpKi FyJlaMajapblHaH OacTall, ajail
3USIIBUIAPBIHBIH, Ka3ipri FalbIMIapAbIH MiKipiaepiHeH OalKaybIMbI3Fa O0mazbl.
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JKorapeina alThUIFaH KaHATTHI CO3MEP JKaWIaH- skKail TyblHIaMaraHbl Oenrini.Ce0ebi, XaablK apachiHaa
0ip aybI3 ce30eH ep/IiH KYH KEIIipil, KaJFbl3 YoXKOCH Jay IISHIKeH JiIMap-IIeIeHIep IiH aThl apAaKTaJIbIII,
OepreH Tepenik ictepi KeHiHI1 ypnakka yiri-eHere peTinae OepinreH. Mepicansl, AObuail xan 1743 KbUTbl
JKOHFap OacKBIHITBUIAPBIHBIH KOJIBIHA TYckeH Kesnme Ka3 maywictel KaszpiOexk Om Peceit ykimeTi skommaraH
CeKyHJI-Maiiop Muuiep SKCIEAMIUACHIHBIH KypaMbIHIa KOHTaimbira enmitikke OapraH. Kamman Cepen
Ka3ak elliHe Kaaipi acKkaH OWIiH:

«b13, Kazak, Maa 0OaKKaH eJMi3,

EmkiMre COKTHIKITaM Jkali )KaTKaH eJIMi3,
BackiMbI3iaH KyT-OepeKe KallllachlH ACTI,
XKepimizaiH meTiH xay O6acnachlH JIerl,
Haiizara yki TakkaH emMi3.

Em6ip nymman 6aceiHOaraH enmis,
BaceiMbI3fiaH ce3 acklpMaraH enmis,
JIOCTBIKTEI cakTai OlIreH eamis,

JoM-Ty3/1bl akTail OiNreH enMizy, — Iel TaKnakTai ceisern, TalicaiMai Tajgan KOFaHbIHA pa3bl OOJBIII,
xaH 0achlHA a3aTTHIK OCPTeH CKEH JIE9/1d XaJIbIK aHbI3bI [4].

CesmiH Kyniperi, Taza OWITIK aiiTy OHIIep COTHIHBIH HET131 OOJIBI IeCeK apThIK KETKEHIriMi3 eMec. 3aMaHa
TajabbIHa caif ykaz0ara o KOphITY eKiHiH OipiHiH KOJIBIHAH KeJie OepMenTiHi XaK. Tapux eKmiHi KYHISTKTI
eMipiMisre, eHepiMi3re aji Je KONTEereH e3repicTep oKelce 1e,c03 Kaaipi ©3 MarblHACBIH, 63 KAaCHUETIH
xkorantnak emec.. «Tyrem cesmin TyOi Oip, Tynm aracel Maiikel OW» JereH arajibl CO3[iH e3i-aKk oOuiep
COTBIHIAFHI O3 KYIiPEeTiHIH, OHBIH KOFaMIaFhl aJaThIH OPHBIH alpBIKITa KOpCceTin TypraH koK ma?!. « Tokcan
aybI3 CO3JIiH TOOBIKTAM TYHiHI Oap» aereHied O0abanapbIMbI3 XKYyieli ce3re 0ac Wim, aTajbl CO3TE opKallaH
TokTaraH. Ka3ak Oniepi Heri3iHeH akbUI MEH MapacaTThIH KeMeHrepi OOJbI KaHa KoiiMaii, Kapa ce30€H Ka3aH
KallHaTap KacHeT MEJNCHTCeH NaHareinep enai. «buiep — mapacaTThl akbll HeNepi»,— JereH Oara OepreH
xanKeIMBI3[3]. Con «mmapacaTTel» IeTeH CO3MIH 631 Ka3ipri « MHTEeIICKTyJIIbl» NeTeH MaFrbIHara casapl. Koram
OMIpIHETI aIaMIePIIIiIIiK, a3aMaTThIK, ChIMJIACTHIK, JOCTBIK TaFbl 0acKa KYHBLIBIKTAPIBIH MBI3FBIMACTHIFBIH
JIOpINTereH, OHBIH HETi3iH Oip aybl3 ce30eH eTKize OUIreH 0adanapbIMBI3IBIH alTKaH CO3/epiHecTireHae
OyTiHTi 013AepaiH Ae KyperiMi3ai IIBIMBIpIIaTIIail KOWMan b,

Tene 6u 6a0aMbI3IBIH:
AnThIH fa Tac,

Tac Ta tac.

AnteiH Oipak, 6acka Tac.
ANTBIHFA ANTHIH KOJBIKCA,

AJTBIHIBI QITBIH TacTaMac —, JCM CO3 Map)KaHbIH alThIHAAFaH KIMKe Ti3reHICH alTKaH MiKipi amamu
KaTBIHACTHIH HET131, OMIpIiH epekeciMeH TeHECTipyTe 0OJIaThIH OUIBI KopceTce Kepek[4]. Op co3miH KamipiH
OlnreH Owsiep Je IICHICH K OHEPJICPiH Jay Ielry, OMIiK alTy OapbIChIHIa KCHIHEH KoJiaHa OinreH. Ajgam
KYKBIFBIH KOpFay >KOJIBIH/IA OTKIPIiK IMeH ©XETTUTIKTIH YITICIH ic-opeKeTTepiMeH Kepcere OinreH. buik
MIHICTTEPIH ST KoHE afall aTKapbll, « Typa Oune TyFyH JKOK, TYFaHIIBI OMIe UMaH YKOK» JIETeH KaFuIaHbl
Oepik yCTaHbII, eIIOip aMIpIIiI pekuMre O0ac uin OarbiHOaraH, Toyelci3 Oona OinreH. Cebe0i, Ka3ak Ounepi
MEMJICKET TaparnblHaH caiijlaHOaraH HeMece TaFalibIHIaIMaFaH, OJIapAblH IIMapIIBIFEl MEH 9MIUINIITIHE Kapan
XallbIK ©31 TaHjaal, caiiam oTeipraH. Kazak Omiepi Xanblk, KOFaM €31 MOMbIHAaFraH OWIIK eKingepi OosraH.
CoHIBIKTaH J1a 0J1ap ap 3aHbIH OOpIHEH JIe )KOFaphl KOMFaH. OJIIETTI OUIep — ap COThI ICHIeHiHe KOTepiIreH
Oipereii coT KyiieciHiH Heri3iH Kanaymbsuiap noia Oinai. Jlaymapasl menryre Kearenae, YIblKTapJad CeCKeHy Al
OiMMeNTIH HaFbI3 XanblK eKinaepi 6onraH. COHABIKTaH, OMIEP/IiH MEMIICKETTIK caiiay JKOJIBIMEH ipiKTereH
OWIIK WeNepiHeH aHaFypibIM OWiK TYpPFaHBI OYTIHTI COT JKYHECiHIH eKuImepl YIIiH yiri 00mapislK HIpCe,
HaKThI cabaK aayJIbIH Oip YJIricl.

Mepki eHipiHIe eMip cypreH e3i Oartwip, 631 Ou Chimaraii 0aThlp JAa KOpreHAiriMeH, MIEHICHIIrIMEeH
EpEeKITIeIICHIeH apIaKThl, Opi apyaKThl TYJIFa OOJFaH:

Ce3 kenreHie COUICTICNUTIH KiM eTiH?
Jay Tyranna OWICTICHTIH KiM € JiH?
En Gackapap akbUIbIH MEH TYPIH JKOK,
MowmbeTanbl 1ereH oKiM ceH Oe emtin?
AJiTKaH ce3iM xyiien,

XKypren xepim kuemi

CrImaTaiibIlH MEH €/IiM, — JIETeH O3 TIPKECIHEeH OHBIH TUTIHIHIH 63iHIe KaHIIaMa KyaT )KaTKaHBIH aHbBIK
ce3iHeCiH. 3aMaHbIHA JIAHBIKTHI 9P KOFAMHBIH TaJ1a0bl 00JaThIHABIKTAH, TAPaKOPJIBIKTHI SIITKEPEIICY, COHBIMEH
KaTap Ta3aJbIKThl, SMUISTTUNIKTI JopinTey Tociuaepi Ae YHeMi Karap >KypeTiHi Oenrimi. Byriarimei
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CBHIOAMNIACTHIK TIEH JKeH YIIBIHAH >KaJFacyIIbUIBIKKA KapChl Kypec Ol Ke3eHaepne ne OONFaHBIHBIH IaJeli
perinae OwnepaiH Oip-OipiHe Oepren OaracklHa Kapam Ooipkaii amambi3. Con kesfepae KeTepireH
MoceJeNepiH, alThUIFaH CO3/[IH MOHI MEH MaFbIHACHI OYTIHTI KYHJE Ji¢ ©3iHIH MaHbI3[bUIbIFAH KOFAJITKAH
*KOK. «Typa Ouse TyFaH )OK, TyFaHIbI OMe MaH >KOK» JIETEH €3 TipKeci Ka3ipri COT calachIHBIH OKiIIepine
JIe THICTI, e3repMelTiH Karuma. CesiMi3miH Janeni peTiHme Oip Mbican kenTipe kereiik. Chimaraii naTka
emipaieH eTkeHae CukbiMOali OM KOKTay aiTKaH gecedi. En ay3piHaH 0i3re >KETKEH COJI JKOKTAYAbIH
JKYPHAFBIHBIH ©31HEeH KaHIIaMa TepeH ONIbI Kepyre Ooabl:

«Kamxkan,nayaelH TYHiHIH,

Kasb 0on omin mierice fe,

AJaMHaH Tope anMaraH.

OiMHIH KYHBIH KEIIIce Je,

Kapa kpu1abl Kak skapras.

Tene 6u mexn Maiikblnaii,

Crinaraii 6aysIpbIM, ©TTiH-aY

Typa xongaH TaiKpIMa.

Amnpac eince, Ceinataii OinipmMeres,

KonplparThiH HapbIHAAl KalipaH ataM,

JlayBICHIHIBI CaFBIHABIM, KyMOipieren» [3].

Ap kxax Oep KarblHa YIIKaH KYCTHIH KaHAThI TAIATHIH CalbIH JlaJia TOPiHe He Oip J1aHa ITyHHere Kedirl,
03 eMipJepiHJie aKblI, TapacaThIMEH XAIKbIHA CYHIKTI OOJIBII, OIINec KAIAbIPFaH. ¥JIBICHIH YJIBLIAI, TAHACHIH
JaHaM JIeTl, KeceMi MeH IIeNICHIH MOHWBIHIAI, Kamipien, KacHeTTed OiIreH XaiblK OJApIABIH eMip-e3eHi
CyaJIFaH Ke3Jle OKIHIIIIH Jie, IepiH Je Oip aybl3 co30€H OUIIIpIN, KalbIH €Jre *KEeTKI3reH FOu.

¥pnak TopOueney moaceneci Ae OwnepliH KeHUTIHEH THIC Kaubll KoiiMaraH. bBenTipik IIeImeHHiH:
«ATNIBIHIAFEl aFaHHBIH €TeTiH 0acta, )KOJBIH Ky, APTHIHAAFbI iHIHHIH O€TiH KaKia, OeliH 0y»,— IereH co3i en
irmiEAe Makai 0oJbin keTkeH. OiilanFaH agamMra OyJ1 TipKeCTiH KaHIIABIKTHI TEPEH TOpOHUEITiK MoHi 6ap. brtik
JKOJIBIHA TYCKEH KacTapAbIH aTaKThl OujiepieH 0aTta cypay pociMiHiH Ae TopOueik MoHi 30p. O paciMre enig
YJIaFaTThl OWJIepiHiH YIKEH MOH Oepyi — COHBIH aifFarbl.

EpTepekte KbIpFeI3ABIH Oip MaHaOBI OKeciHe ac Oepim, aTIIaNTHIPBIM XKEpaeri enre xabap Oepir, acka
makpIpeinTel. Colt acka BenTipik miemieH e kenreH ekeH. YJIKeH MaHbIpakTa acka 0ara cyparania, benripik
memeH: «Kynaiibim 0are-kanagaH cakTachiH!» — e KbICKAa KalbIPBINTEL. ByJl ce3re kKeHiI ToMaraH MaHarl,
Ka3aKTHIH aTakKThl benTipik meneHinig 0ap alTKaHbI OCHI FaHa Ma JieTeH ekeH. ChIpTKa MBIKKaHaa Ooirerere
KOCY YUIIH CYBITYFa KaHTapbIll KOWFaH, KiCIHEN TYpFaH Yil MeCiHiH COUTyJiriHe Ke3i TYCKeH HICIIeH OHBIH
TaHIalbIHIAFbl KAJIBIH OaifKan KaJbIThL. AJlaMaH OolreieH OipiHIi KelreH cot aTThl benTipik mmemeH MeHiH
KYJIBIH Ke3iHJIe JKOFAITKaH MajbIM JeTl, elKiM OalikamaraH epekine Oenrici, TaHIaWbIHIaFbl KAJBIH alThII
JIayJIachlIl, JKCHIINT aJiFaH eKeH. bip-eKi KbUT 6TKEH COH MaHaIKka KaiTapbIl, MYHBI icTereH cebebiM OepreH
OataM/Ipl KaOBLI €TIIC/IH OaJie-)kajia asK acThIHAH JereH ochl AenTi[3]. Mineku, 6abanaphIMbI3aH KaJFachIn
Kelle JKaTKaH aTallbl ce3 OaTaHbIH ©3iHiH acTapblHNA TYBICTHIK MEH aybI30IipIIUTIKTI caKTan TYpaThH CO3
KYIBIPETiHIH 0ap eKeHIITiHIH TaFbl Oip MBICAIIEI.

OJIMCaKTaH Ka3ak XaJlKbl — €03 KaipiH 63 KaaipiM Jer ecenTer, KeHICHUIUIriH, eIk O0JIMBICHIH,
ATyl KEMEHTEPIIIri MEH KOCEMJITiH, COJ CHUSKTHI aJlall TIPIIJIriH Oip aybI3 IEMIEeHAIK CO3Te, TY>KBIPBIM/IBI
Oip celiiieMre CHIMFbI3a OUITeH XalbIK. ¥JIBI Ka3aK JajachlHBIH JaHalapbl MEH OWIIEPiHIH ©Mip JKOIBI Ja,
TaFbIPBI J1a, KSUIHTIre KaJIbIpap TANiMI MEH TopOHeci Jie, JaHbIIINAaHABIFBl MEH KCeH Janagail KeMEHIepIIiri
JIe COJNl MICHICHAIKNCH alThUFaH Ayanbl ce3iepiHae skarelp emec mne?!. bitnec maymapabiH, 09Tyach3
TanacTapAbelH Kecimuepi nAe, memiMaepi ne OabanmapbIMBI3BIH aWTKaH OWIIri MeH Jyaisl ce3ziepi
OOJFaHIIBIFBIH TaHU O1TyMi3 Kepek..

Kazak xankel — «ar CypiHIeHIIe» JIeN aKblUl TallKaH, YIIKBIp OWABI KacTepiel OuIreH, racklpiap OOHBI
CaKTaJIFaH CO3 MYPAChIH KOPFaIl, CO3aChUIbIH KOFAIITIAMN, KO31HIH KapallbIFbIHIAl CaKTall KeJIreH, alaM MeH
KOFaM KaTbIHACTapBIHIaFbl apJaKTHICHI 14, asyJIbICHI 1a aTajbl co3 OOJFaH.

ATanbl ma Iyanbl Cce3lepl KeHiHri yprakka Mypa peTiHAe KajiraH Ou-IICHICHICp >KOHIHIe AXMeT
BaiiTypchiHyITbL: «O i OMIIepaiH KOJIBIHAAFEI OMITIK Ka3aKThIH Hellle TYPJIi JepTiH >Ka3aThIH KaKChl A9pi elli»,—
Jen ofin OarachlH Oepill, HaKTHl TYKBIPBIM )KacaraH. buiep »KakChl MEH KaMaH[bI, JKaKbIH MEH aJIbICTBI,
KBIMOAT TICH ap3aHIbl, KHBIH MEH EHUIII CaJIbICThIPpa OTHIPHII, opIalibIM ajiFa Kapai keH kepcereni. Man
Jlaybl MCH JKaH Jaybl, ap 1aybl MCH HAMBIC IaybIHA dPKAIllaH AYPHIC IICHIIM IbiFapa OiinreH. « TiIMeH TyWrenmi,
TICIIEH IIIeIlIe ajaMacy» JIeTeH KaHATTHI Co3 OCBhIHAAWIaH Kaiica kepeK. CapaHAbIKThl 9Kyalanbl, )KaKChl iCKe
Oata Oepim, TiJeK KOcaabl, a3abl Ka3aHbI €CTIPTIIT, KOHUT alTapl, )kKyOaTaabl, TOKTaM aiiTaapl. «Ce3 IMIBIHBIHA
TOKTaH/Ibl, MBIMAK KbIHBIHA TOKTAaWIBI»,— e, aybITKBIN, Oypa TapTKaH TycTapbl Ooisica, Ouiep Oip-OipiHe
TEKEY CallbIll, TOKTAy aliTa OifreH.
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bButepain 03BIK OMIIBI MIEIICH CO3ACPIHIH KyaThl MEH KYHipeTi, OWIep COTHIHBIH PHUSACHI3 OMIIAITT MEH
a/1aM¥ apJIbUTBIFBI MEH, OEK3aTTBUIBIFBI MEH O€/Ieii OChl 3aMaHFbI 9JIEMIIK OPKEHHUET YIIiH A€ achlI YT OOIBI
caHaJaIpl.

An Kazipri 0i31iH KOFamaa MEMJICKETTIK TiJ1 MOpTeOeCiH alFaH aHa TUTIMI3IIH KOJIIaHy asChl, aTKapbII
OTBIpFaH KbI3METI KaHmal neHreize? O3 KaHIacTapeIMbI3 OCH 0acka YJITTHIH OKUIJACpIHEH TYpaThiH
OTaHJAaCTapPBIMBI3BIH T OlTyi, KOJNJaHybl Kali gopekene? MeMIeKeTTIK TN Kajlall epKeeTim, JambiTa
amambI3? O Kail ke3e 6apIIbIK Ka3aKCTaHIBIKTapbIH Coey Tisli 0omaapl? JereH cypaKkTapFa )KayarThl YITHI
Oacka Oojica ma, Ka3ak TUIl YIIiH JKaHBIH ITyOepeKkKe TYHil, MEMJIEKETTIK TUIIi KBI3FBINTAl KOpFaraH
I'eparannsie ([eponba benbrep) cesinen Ttabyra Oomanmel. On 13 Te3ucreH TypaThiH «Yero He XBaraeT
COBpEMEHHBIM Ka3axam» JereH MakamacbiHma: «Msl B Kaszaxcrane nmaBHO 3aHUMaeMcs TIOMCKOM
HaIMOHAIBHOHN M/IeH, KTO TOJIBKO M YeTO TOJIFKO HE TMpeasiaraeT, K YeMy TOJBKO HH IIPU3BIBAIOT HApoJ. A Ha
JieTie, €CITi Bce B3BECUTH Ha Becax MICTHHBI, TO B YHCTOM OCTAaTKE MBI BHUM, YTO OOIICHAIIMOHATIBHON naeel
JOJDKHO OBITH COXpaHEHHE U Pa3BUTHE 3aBEIIAHHOTO MPEAKaMHU Ka3aXCKOro, HhIHE TOCYAapCTBEHHOTO A3BIKA.
EnuHCcTBEHHAs CBSIICHHAs CHIIa, KOTOPast MOXKET OOBEIMHNUTH Ka3aX0B — 3TO aHATLIl, MATEPUHCKHUN S3BIK»,—
JeT TYKbIpbIMIaiab[5S].byan acelpein aiiTa aaMacribi3.

Kopeita aiiTkanaa, Ti1 — MOIEHHETTIH 0acThl cepilmneci MeH HeTi3ri KO3FayIibl KYIIi. ¥JITTBIH 9JI€YeTTiK
Kayhapsl »oHe KyaThl TiI MEH OWIBI KOPFAyIIbl KYIITEPMEH TeH Aspexkene Ooxy tmic. KoraM Tinm MeH oii-
MKipre KaHMIAIBIKTEI 0aif 00jica, COHITANBIKTHEI KyaTThl Jla KalpaTTel OONBINT caHamamsl. HeriziHeH, Tim —
TIPIIUIIK TICH eMIpJeri OKUFalapra JCreH ajaMHaH Ke3Kapachl MEH MOH-MarbIHACHIH KaJIBINITACTHIPATHIH €H
MaHB3ABI QakTop. Tinm celimey MeH OWHABI KETKi3ymiH Kypajasl OOJIyMeH KaTap, OTKCHHEH KaJFaH
Ka3bIHAJIAPBIMBI3AEI OYTIiHTI KYHTE, an OVTiHTI HadbIMIapBIMBI3NBI KEJEIIeKKe JKeTKI3y VIEepiciHae eTe
MaHBI3/IbI IOHEKEPITIK KbI3MET aTKaphIn kenei. Kapa opmanaii eniMi3 ata-6adagan Mmypa OO0JIbIN KaFaH 5KoHE
Ka3ipri yakpITTa jkaHa OeifHere, jkaHa KeWinTepre aiHaJBIN YATrepreH OipTyTac 3epneni, aHcap-MyparThl,
FBUIBIMHM JKETICTIKTEp MEH OaMIBIKTap 16l HTEPE aJaThIH KYIBIPETTI TiJT apKbLIbI FAHA MOHTUIIK TYPAKTBIIBIFAH
cakraii amanpl. Cebebl XalmblK Kal JeHredne TUTaiH Oalf KOphl MEH KOPKEMIIriH CaKTallCoMIeWTiH OoJca,
COFYpJIBIM epelli oinaiasl, Kail JeHreiiae oinaca, con neHreine ceneiiai. Kemeri 6abampI30eH rana emec,
OyriHri 0araMbI30€H epTeHT] mamMaMbI30eH Jie MaKTaHa allaThlH YIT OOITybl OMIaybIMbI3 Kepek[3], on yuriH
emiMizzeri OapibIK YITTHI OipiKTipymm 0acThl (GakTop —MEMIICKETTIK TUTIMI3Ai KYpPMETTEN, OHBI JaMbITa
OiyMi3 — OapIiiaMbI3ra OpTaK a3aMaTThIK MIHET.

IMaiinananbLiran gepexrep Tisimi

1. K. Meip3anues. Ortapiaymisiiiap aHa TiJliH YMBITKaH afaM/ibl )akchbl kepeni // «Hambic kzy raseri. 28 Haypbi3 201 1xk.
2. P. Famzaros. MeniH JlarbicTanbiM — AnMatel, 1976 x.

3. A. Temip6ekoB Orce TitiM, Mere Oipre ememid //»Aumaap» [lsirpic Kazakcran o0abICTBIK ra3eTi, 16 Kpipkyitek 2010k.
4. b.Katiparynbl. Kaz6ex OuniH ce3i Hemece Ka3ak KaHzai xaibik eni? «Hambic kzy» razeri, 25 mambip 201 1x.

5. 'eponsp bensrep. «Ka3zak yni» Ne5 03 akman 2015 x.

175



«METHODOLOGICAL PECUALRITIES OF THE PUPIL'S INDEPENDENT WORK
ORGANIZATION IN THE TEACHING A FOREIGN LANGUAGE»

G.B. Burabayeva, M.S. Ongarbayeva

Master degree student, Senior Teacher,

Kazakh National Women's Pedagogical University
Almaty, Kazakhstan

Key words: independent work organization, foreign language, teaching a foreign language, methodology,

Independent work presupposes, first of all, the transition to a person-centered model of education, to an
approach aimed at realizing the personal capabilities of the subject, creates conditions for the disclosure of the
potential of everyone, which presupposes the organization of self-forming activities of students on the basis of
creative, developmental, innovative, competence-based and content-based modern technologies.

Innovative and technological methods used in credit technology in the context of foreign language
education, allowing you to really feel the degree of importance of adequate intercultural and communicative
communication in professionally-based situations during workshops provided with the help of social partners,
customers (national and foreign companies, firms, banks , enterprises, etc.), contact and on-line (remotely),
contribute to the professional basis of independent work classes (IWS), their pragma-professional orientation.

Such recommendations for the educational process in the context of competence-based education with
credit technology of education are

- the method of corporate training and social partnership, which is a special form of organizing training
sessions on the basis of customers, within the framework of which pragma-professional situations are
simulated that require trainees to solve a problem with the participation of real partners-specialists of these
organizations. In the conditions of independent work, this method finds its continuation in the participation of
students in professional network communities, where they take an active part in the projects being developed
with on-line consultation of customers [1, 285].

- the method of reflection, which is a solution to professionally significant problem situations-cases based
on group reflection, an analysis of professional incidents takes place as a consideration and discussion of
professional intercultural and communicative situations of representatives of different cultures in the
professional sphere; analysis of the key informant, which provides a sample of the assessment of speech and
behavior for students in situations of their manifestations: analysis of culturally-marked foreign language
means in the professional sphere, allowing to understand the specifics of the foreign language formulation of
the statement [1, 286].

All of the above methods are actively used in independent work using original, authentic television and
video materials, as well as using the entire arsenal of electronic educational resources (EER), including Internet
resources. The technical capabilities of ERM as an alternative choice, a non-linear algorithm, the
unrepeatability of the situation, the autonomy and independence of the student, realizing self-control of the
level of knowledge on a particular topic, etc.

By incorporating individualization specifics our study addressed three major ELT problems: large classes,
the dependent learner, and lack of exposure to real-world English. Now what is needed most is its replication
so as to evaluate the variables involved.

The basic materials and outline of the pupil's independent work organization shoul be used, with
adaptations and changes suitable for the background of the learners. The rationale behind the concept of
individualization should he adopted as the basis of the approach used in handling large classes, and the focus
of the independent work should be focused on activities and techniques that are effective in large classes.
Above all, more classroom-based works should be involving practicing teachers encouraged by institutions,
organizations, and developer of syllabi and materials [2, 135].

Rich Tasksare activities that are problematic, open-ended and (most importantly) have an authentic sense
about them. This means students believe that the work that they are doing has a value that exists outside of the
classroom itself. They are not simply completing a task because they have to for school. While all work that a
student is set in a thinking curriculum unit should be rich in nature, it is especially important that the assessment
activities at the end of each unit have a particular validity and importance inherent in them. Rich Tasks are
pieces of work that should accurately reflect a real-life task in the world. They should be multi-disciplinary,
genuine and useful [3, 82].
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Consistent with the ideas about the multiple and interacting elements of a powerful learning environment,
all driven by concerns about how people learn, are four principles for the design of instruction within such a
contextual perspective:

1. To establish knowledge-centered elements of a learning environment, instruction is organized around
meaningful problems with appropriate goals.

2. To support a learner-centered focus, instruction must provide scaffolds for solving meaningful problems
and supporting learning with understanding.

3. To support assessment-centered activities, instruction provides opportunities for practice with feedback,
revision, and reflection.

4. To create community in a learning environment, the social arrangements of instruction must promote
collaboration and distributed expertise, as well as independent learning.

There is one fundamental problem with online learning systems. The assistance that a colleague or a
teacher typically provides in a normal classroom situation is not available. Therefore, some kind of adaptation
of the learning system to the single learner may be helpful to improve the learning process. Adaptive learning
systems are especially useful in acquiring knowledge and skills in a new domain. The first steps of learning
especially can be supported successfully with an intelligent tutoring system [4, 82].

A language course should train learners in how to learn a language, so that they can become effective and
independent language learners.

There has been considerable research on the characteristics of good language learners (Wong Fillmore,
1983; Naiman et al., 1996) and on the strategies that can lead to effective language learning. Learning and
coping strategies can include the following:

Learning strategies
. Deep processing of language and content
. vocabulary learning cards
. word part strategies
. mnemonic strategies, e.g. keyword
. predicting
. notetaking strategies
. Gaining input
. peer interaction strategies
. strategies for controlling the teacher

Coping strategies

l.nferring vocabulary from context

2. Coping with complex sentences

3. Cotterall (2000) has suggested five principles for promoting learner autonomy that teachers and
curriculum designers should consider. Theseprinciplesrelateto:

* learner goals

* the language learning process

* tasks

* learner strategies

» reflection on learning [5, 42]

Thus, strategies that involve formal practice (for example, rehearsing a new word) contribute to the
development of linguistic competence, whereas strategies involving functional practice (for example, seeking
out native speakers to talk to) aid the development of communicative skills. Successful learners may also call
on different strategies at different stages of their development. However, there remains the problem of how to
interpret this research. Does strategy use result in learning or does learning increase learners' ability to employ
more strategies? At the moment, it is not clear [5, 47].

Developing independent work is important not only because there is a need for theoretical justification of
the practice of teaching foreign languages but also because the study of uptake and use of non-native language
and the processes and mechanisms behind this can shed light on universal properties of language abilities and
the role of the word in its organisation and functioning.

Orientation for gaining a strict, objective knowledge through experimentation, built on the model of the
exact sciences, makes formulation of the problem of a number of functioning words associated with live human
activity in all its complexity and irrationality impossible.

Scholars have to examine the role of pupil's independent work in creating the model of operation of
foreign words, compared with those of traditional linguistics and psycholinguistic experiment. Development
of an approach to the study of ‘knowledge of words’ from the point of view of the theory of individual (human)
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knowledge as part of organic psychology, with the understanding of the absorption of L2. To consider
approaches to the concept of the inner form of the word from the standpoint of linguistics and psycholinguistics
and to propose a psycholinguistic interpretation of the inner form of the word as the manifestation of ‘living
knowledge’ of the word.

In the study of issues related to the bilingual lexicon, and in distinguishing it from the monolingual lexicon,
the following has been found. The vocabulary of the individual, as well as dictionary of the living language,
doesn’t not have an exact count, because words as units of language have characteristics that do not allow to
count them as discrete units. Pure quantification of vocabulary is difficult, however, the testing volume of the
lexicon in combination with a test of its structural organisation allows us to determine the overall level of
language proficiency. Normally there are no individuals who know many words which are not connected. The
lexicon as a self-organising system is rebuilt with the inclusion of new units so the more units it has, the more
numerous and diverse connections between these words are detected when organizing the pupil's independent
work organization teachers should make:

Observations on the behaviour of individuals in a foreign language learning environment.

Observations on the use of foreign language words by native speakers belonging to different professional
and social spheres.

Observations on the speech development of the children in the assimilation of the native language and
English as a foreign language.

In reviewing the history of FLTM development there has been a gradual transfer from focus on grammar
to communicative functions, word and phrase that is due to two main reasons: to reflect the real needs of the
individual in L2 acquisition with the purpose of communication and frustration in the transformational
grammar of N. Chomsky that doesn't reflect the real processes taking place during speech activity the object
of teaching is gradually becoming a language itself which requires a revision of theoretical ideas about the
pupil's independent work organization in the teaching a foreign language.
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In psychology, experience is called a similar process, in which single actions began automated as a result
of procedures. Other authors believe that experience is partly an automated process.

In pedagogy, experience is regarded equally as an integral component of mastery, as well as an automated
process delivered up to a significant level of impeccability [1, p. 71].

In the British style, articulation is considered to be «calling card» of your own family allowing you to
establish the occurrence of the creation, and thus the status of the communicator.

When teaching the syllabic abilities of young people in the tasks of the British style in the usual stage, the
ability to read the news in a foreign style does not matter at all [2, p. 164].
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Under the phonetics in the teaching of a foreign language is considered the ability to build correct and
dialogical statements, to master at the same time the pace, manner and pauses of a foreign language, regardless
of their meaning-distinguishing functions.

The main goal of teaching phonetics at school is the development of auditory-pronunciation and rhythmic-
tonal abilities [3, p. 44].

Phonetic skills are understood as following:

1) Speech auditory and pronunciation skills (SAPS) are understood as the skills of phoneme-accurate
pronunciation of absolutely all the studied sounds in the stream of speech, understanding of these sounds in
the speech of others.

2) Under the rhythmic-tonal skills (RTS) are understood the skills of the tonal and rhythmically correct
design of the performance and, in accordance with this, the presentation of the performance of others [4, p. 46].

The initial period is considered the most difficult and responsible. Here development takes place not
only of the auditory-pronunciation basis, but of absolutely all other abilities and skills directly associated
with it. The formation of auditory and pronunciation abilities includes: acquaintance with sounds, training
students in their pronunciation with the aim of developing skills, using the acquired abilities in a delivered
speech and the presence of loud-sounding reading.

Sound production, preparation of vocabulary and grammar here take place at the same time.
Acquaintance with the syllabic phenomenon is accomplished through an explicit, series of exaggerated
presentation of its characteristic features in the sounding text. The order of presentation of the syllabic
material used is ordered by its deeds for the purpose of communication. For this reason, from the first act,
it is required in some cases to introduce sounds that are considered heavier, in no way possessing a kind in
a native style [5]. For example, earlier in the 3rd and 4th assignments of the British style, children come
across with this kind of tirade, as well as «This is a ...», and its questioning configuration «Is this a ...7».
First, the teacher speaks a speech form or motive, specialized for the purpose of mastering.

The teacher’s speech at this stage, as well as the principle, is a little exaggerated and demonstrative.
The presence of clarification and training applies the analytical-imitative method. Articulatory principles
bear a replaced (approximate to the correct pronunciation) form. This principles-guidelines, which give a
hint to students who speak devices (lips, style) receive assistance in pronouncing sound. For example, in
order to say the British sound [w], you need to round the lips and put a number in the future, saying the
Russian «uy.

When getting acquainted with phonetic phenomena, the explanation must necessarily occur with the
demonstration of the standards that students hear from the teacher or in audio recordings in order to create
conditions under which students are immersed in sounds at the moment when they are explained the correct
articulation [6, p. 78]. Then follows the frequent training of students in pronunciation, taking place on the
basis of standards. Training has two types of exercises: active listening to the sample and deliberate
imitation, exercises for active listening and recognizing sounds, their length and shortness, and exercises for
imitation. Active listening («listeningy) is guaranteed by prior tasks that help to draw attention to the desired
sound quality, intonation; it stimulates the selection of a specific sound from the stream of words that is to
be memorized.

At the middle and senior stages of training, it is important not only to maintain the formed skills in
working condition, but also to continue to improve them. In the absence of a foreign language environment,
language skills are suppressed by native speakers, and they are easily dulled. The pronunciation «get
distorted», de-automation of phonetic skills occurs [7, p. 9].

Thus, the main task of the middle and senior stages is the preservation and improvement of phonetic
skills. Therefore, it is important to integrate the work on pronunciation in the general work on a foreign
language. Points of application of efforts of teachers and students to consolidate the phonetic skills at an
advanced stage: the work of phonetic exercise; refinement of the phonetic side of the new lexico-
grammatical material; work on pronunciation by reading aloud. It is important to pay attention to modern
rhythmic-intonation models, listening to not only educational audio recordings with academic, slightly
exaggerated speech, but also lively authentic speech, various accents, dialects.

At advanced stages, phonetic knowledge is improved and normative pronunciation skills are fixed.
Work on the pronunciation side of speech is closely related to work on other aspects of the language —
vocabulary, grammar and is integrated into the communicative activity of schoolchildren [8, p. 34].

In the methodological side of teaching English, not only the boundaries in the formation of phonetic
skills differ, but also the table of contents for studying phonetics in high school.

The content of pronunciation training is understood to mean everything on the basis of which students
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are taught auditory-pronunciation and rhythmic-intonational skills. The content on teaching phonetics
includes the following components, presented in Figure 1 [9, p. 116].

Figure 1 — The content of the study of phonetics

Content of Phonetics
Education in Basic

School
/‘ '\
Linguistic Psychological Methodological
component component component

The structure of the linguistic element of teaching phonetics consists of:

1) phonetic minimum;

2) the main characteristics of vowels and consonants of a foreign language in comparison with the native
language;

3) phonetic rules.

The phonetic minimum of education at the initial stage includes:

- phonemes (sounds);

- intonation models of the most basic types of simple and complex syntactic constructions.

The phonetic minimum is determined in accordance with two principles: the principle of compliance with
the needs of communication and the stylistic principle.

The first principle includes the following minimum: sounds and intonems that have a meaningful
function. The number of intones in the minimum is due to the structural types of sentences and their syntactic
(logical) meaning.

The second principle of training includes the full style of high-quality literary pronunciation. Dialectical
deviations, as well as an incomplete (conversational) pronunciation style are not the school program.

The logic of studying the selected phonetic material is solved by the tasks of the formation of oral
speech and reading. In different textbooks, even for the same class, depending on the sequence of study of
speech samples, another sequence of study of phonetic material can be considered [10, p. 216].

The content of the psychological element of the content of the phonetic side of speech is built on the basis of:

1) interests and the formation of educational motivation for mastering the phonetic side of speech
(phonetic competitions);

2) the development of special abilities (phonetic and intonation hearing), i.e. the ability of the human
mind to analyze and synthesize speech sounds based on various phonemes of the language and distinguish
between different types;

3) phonetic skills of several types;

4) the nature of the interaction of phonetic skills with others, for example, lexical and grammatical.

Phonetic skills go through the following stages in their development:

— tentatively — preparatory;
— situational;

— variably — situational [11, p. 22].

Each stage differs in its content and purpose of training. Having passed these stages in their
development, phonetic skills gain certain qualities that are inherent only in speech skills. It is the
«automation and consciousnessy, «strength and flexibility.»

The methodological element of teaching phonetics includes the skills of independent work on the
phonetic side of speech, for example, in a laboratory; skills in working with phonetic reference books; the
use of various schemes (for example, an articulation apparatus), other possible supports and samples of
foreign speech [12, p. 136].

The organization of teaching pronunciation of sounds of foreign languages is built on the basis of the
following provisions:

1. Communicative orientation in teaching pronunciation.

2. Situational — thematic conditioning of phonetic material.
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3. The logical combination of consciousness with imitation when working on the sound side of speech.

4. Providing visibility in the presentation of sounds and intones.

5. Huge reliance on the activity and focus of student actions.

6. A personal approach to the formation of the pronunciation side of students' speech in a collective
learning environment.

7. Correction of phonetic errors occurs in reliance on the correct pronunciation (teacher’s speech,
speaker’s speech).

Work on the sound side of speech goes in several stages:

— Stage 1 — the development of the basis of pronunciation;

— Stage 2 — improving and maintaining the phonetic and rhythmic-intonational foundations.

Work on phonetics is based on typical phrases in the following sequence:

1) the perception of the phrase by ear;

2) its comprehension;

3) the phonetic training of word directed by the teacher;

4) pronunciation of a word by students;

5) the isolation of the phoneme by the teacher in the word,

6) an explanation of the articulation;

7) repeated reproduction of sound by students;

8) words and phrases in general [13, p, 30].

When working on the sound side of speech within a typical phrase, two ways are possible:

- 1st path — imitation (1st group of phonemes);

- 2nd path — analytical-imitation (2nd and 3rd group of phonemes) [14, p.208].

When explaining the phonetic material, the teacher can use the following methods:

a) imitation of sound in a stream of speech;

b) comparison of sound with a similar phenomenon in the native language;

¢) comparison of the phonetic phenomenon within a foreign language;

d) analysis of the phonetic phenomenon,;

e) explanation of the phonetic phenomenon (comment);\

f) visual representation of the phonetic phenomenon [15, p.29].

The development of auditory-pronunciation and rhythmic-intonation skills is a long and complex process. For
these purposes, the following types of phonetic preparatory exercises should be recommended [16, p. 45].

1. Exercises for the perception of sound by ear:

— in the flow of speech;

— in a separate word, in combination with the explanation of the teacher;

— followed by repeated repetition: first in a separate word, and then in a speech sample.
2. Exercises for reproducing a phonetic phenomenon (linguistic phonetically directed exercise):

— reproduction of the phonetic phenomenon by individual students;
— choral reproduction together with the teacher;
— choral reproduction without a teacher;

— individual reproduction for control purposes.

3. Exercises for the automation of pronunciation of speech skills in conditionally-speech phonetic
exercises:

— work on counters;

— work on rhymes;

— work on songs;

— work on a poem;

—reading and speaking speech patterns of dialogic and monological nature;

— reading aloud excerpts from educational and foreign texts.

A good exercise to maintain and correct phonetic skills can be phonetic exercise. In it, the teacher includes
the most difficult phonetically material from the next lesson.

When teaching the phonetic side of speech, it is considered advisable to use technical means. In this case
students can be provided with a model for exemplary pronunciation. Pupils imitate such a pattern of speech
and strive for it [17, p. 337].

Auditory and pronunciation skills are controlled by performing phonetic exercises in the classroom,
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speaking or reading aloud. Only in this case can we objectively judge the degree of practical possession of the
phonetic side of foreign speech.

Thus, the formation of phonetic skills is a complex and multifaceted process, consisting of four stages:
initial, intermediate, senior and advanced, having its own methods and techniques.

At the middle stage, phonetic exercises play an important role for the development and consolidation of
phonetic skills [18, p. 35]:

- exercises for the perception of sound by ear;

- exercises to reproduce the phonetic phenomenon;

- exercises for the automation of pronunciation of speech skills in conditionally phonetically directed
exercises;

- phonetic exercise.

For the best memorization of phonetic skills in the lesson, it is advisable to use technical means so that
students imitate the speech of the standard.
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DER LEHRER ALS EINE WICHTIGE FIGUR IM BILDUNGSSYSTEM

O. Kuratowa, S. Nowikowa
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Oberlehrerin der KasNUdes Namens al-Farabi

Die Stichworter:das System der Bildung, gegenwirtig, der Lehrer, die Universitit, die Schule.

Alle Lehrer miissen im heutigen Deutschland eine wissenschaftliche, didaktisch-methodische und
fachpraktische Ausbildung an einer Wissenschaftlichen Hochschule absolvieren. Bis in die 1960er Jahre war
die Volksschullehrerausbildung sogenannten «Pédagogischen Fachinstituten» zugeordnet und eher
praxisorientiert. Die aus ihnen erwachsenen wurden zunehmend wissenschaftlich orientiert und 1972 zu, die
durch Zuerkennung des uneingeschriankten Promotions-und Habilitationsrechts den Universititen heute
statusmafig gleichgestellt sind. Sie wurden entweder in die ortsnahen Universitéten eingegliedert oder (wie in
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Baden-Wiirttemberg) als selbststindige weitergefiihrt. Der Wechsel in ein anderes Bundesland kann Lehrern
Probleme bereiten, da teilweise die Ausbildung wechselseitig nicht anerkannt wird.

Durch die (Bundesbesoldungsordnung) sind auBlerdem noch Fachlehrer ohne Studium und mit
Fachhochschulstudium vorgesehen. Diese haben aber kein Lehramtsstudium bzw. eine entsprechende
Ausbildung absolviert, sondern sollen der Praxis entstammen (Ingenieure und Handwerks- bzw.
Industriemeister) und werden ausschlieBlich an Berufsschulen eingesetzt.

In Baden-Wiirttemberg gibt es noch (Fachlehrer fiir musisch-technische Fécher), die kein
wissenschaftliches Studium absolvieren, sondern an sogenannten «Pddagogischen Fachseminareny»
ausgebildet werden und an allen Schularten eingesetzt werden. Bei ihrer Qualifikation und ihrem kiirzeren
Studium steht das praktische Konnen, die «Eigenrealisierungy», im Vordergrund. Sie werden geringer honoriert
als ihre wissenschaftlich ausgebildeten Kollegen und mit einem héheren Deputat eingesetzt. Zudem gibt es
noch Landwirtschaftliche Lehrer und Berater, die ein Fachhochschulstudium, das fiir den gehobenen
Landwirtschaftsdienst dienlich ist, nachweisen miissen und an Landwirtschaftsschulen eingesetzt werden.

Die Anfiange des deutschen Bildungswesens liegen im frithen Mittelalter. Eine institutionalisierte Form
der Ausbildung oblag fiir viele Jahrhunderte der Kirche. Sie unterhielt zur Bildung des Klerikernachwuchses
meist Dom- Stifts- oder Klosterschulen sowie Lateinschulen, in denen S6hne, vorwiegend des Adels, spater
auch der biirgerlichen Oberschicht, unterrichtet wurden. Neben dieser theologisch orientierten Ausbildung,
gab es eine zweite Gruppe innerhalb des Adels, die Ritterschaft, die ein eigenes Erziehungswesen ausbildete.
In ihm wurde das Kriegshandwerk und die Bewirtschaftung und Fiihrung der Giiter in den Vordergrund gestellt
[1, S. 82]. Ab etwa 1100 wurde von den Ziinften eine handwerkliche Lehre bei einem Meister gewéhrleistet,
die als Friihform der heutigen Berufsbildung gilt. Die meisten Jungen wurden jedoch ausschlieSlich von ihren
Eltern zu Hause unterrichtet. Auch das Hochschulwesen hat im Mittelalter seine Wurzeln. So wurde die erste
Universitdt auf dem heutigen deutschen Staatsgebiet, die Universitit Heidelberg, 1386 gegriindet.

Die breitere Entwicklung des allgemeinbildenden Schulsystems setzte erst im Spatmittelalter und mit der
Reformation ein. So entstanden in den Stidten neben den groBeren Dom- und Klosterschulen an stidtischen
Pfarrkirchen Gemeindeschulen, Schreibschulen in Verantwortung der Kommunen, private sogenannte
Winkelschulen fiir biirgerliche S6hne sowie Schulen die kaufminnische Kenntnisse, z. B. der Kameralistik
vermittelten. Spezielle Standesschulen kamen auf, etwa als Ritterakademien, dem Vorldufer der sich spiter
ausbildenden Realschule.

Erst ab dem 18. Jahrhundert erfassten die Schulen zunehmend alle Kinder in Stadt und Land, wobei
gewerbliche Sonntagsschulen und Gewerbeschulen hinzu kamen. Auch eine schulische Grundausbildung von
Maidchen erlangte zunehmend an Bedeutung. Wichtigster Meilenstein in dieser Entwicklung war die
Einflihrung der allgemeine Schulpflicht. Nach einigen kleineren Territorien wurde sie zwar fiir ganz Preuf3en
im Generallandschulreglement 1763 gesetzlich eingefiihrt, aber nur langsam in den Volksschulen
durchgesetzt.

In den deutschen Universititen und in den hoheren Schulen wurden etwa seit 1800 neuhumanistische
Bildungsreformen eingeleitet, etwa die preuBische Bildungsreform. Auch die ersten Technischen Hochschulen
(Technische Universitdt Braunschweig 1745, Universitidt Karlsruhe, RWTH Aachen) wurden gegriindet. Der
Zugang zur Universitit setzte eine Abiturpriifung voraus (definitiv seit 1834 in Preuflen), mehrere Typen des
Gymnasiums wurden 1900 als gleichberechtigt fiir alle Studien anerkannt: Humanistisches Gymnasium,
Realgymnasium, Oberrealschule. Fiir Madchen war das Erlangen der Hochschulreife erst ab 1893 mit der
Griindung des ersten Médchengymnasiums in Karlsruhe moglich, den uneingeschrinkten Zugang zum
universitdren Studium erhielten sie aber erst 1919.

Die Weimarer Republik fiihrte 1920 die obligatorische vierklassige Grundschule innerhalb der
Volksschule ein. Weitergehende Forderungen der Reichsschulkonferenz blieben unerfiillt. Der Anteil
humanistischer Gymnasien ging zuriick, dafiir traten die modernen Fremdsprachen und Naturwissenschaften
in den hoheren Schulen stirker hervor. Diese Form des Bildungssystems blieb im Dritten Reich trotz
ideologischer Einflussnahme bis 1945 weitgehend erhalten. Das Abitur, nach 8 Gymnasialjahren, wurde 1937
eingefiihrt um einer ,,Uberbildung» entgegenzutreten. Auch wurden Spezialschulen (Napola) zur Formung
einer NS-Elite gegriindet.

1949 bestitigte das Grundgesetz fiir die Bundesrepublik Deutschland (GG) den Bundeslindern im
Kulturféderalismus die Bildungshoheit (,,Kulturhoheit der Lander»), die sie bereits in der Weimarer Republik
innehatten. Sie flihrten auch die Schularten und die Schuldauer wieder ein (achtklassige Volksschule,
neunklassiges Gymnasium). Zu Anfang waren sie vorsichtig bemiiht, das regional noch sehr unterschiedliche
Schulsystem einheitlicher zu gestalten und langsam auszubauen. Das Hamburger Abkommen 1964 setzte aber
einen gemeinsamen Rahmen, u. a. durch die Einfithrung der Hauptschule. Dagegen wurde das Bildungssystem
der DDR von 1949 bis 1990 — den Anderungen im Bildungssystem der SBZ folgend strikt zentralistisch und
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auf der ideologischen Grundlage des Marxismus-Leninismus geregelt. Mit dem Schulgesetz von 1959 war die
zundchst achtklassige Einheitsschule obligatorisch, an die sich die vierjahrige Erweiterte Oberschule anstelle
des Gymnasiums anschloss. Die ganztigige Betreuung in Schulhorten ermdglichte immer mehr Miittern die
Berufstitigkeit.

Einschneidend stellte der Sputnik-Schock 1957 das Bildungswesen aller westlichen Staaten in Frage [2]
— in Deutschland sprach Georg Picht 1964 von einer angeblichen ,Bildungskatastrophe» und einem
Modernisierungsdefizit in inhaltlicher und sozialer Hinsicht. Andere wie Ralf Dahrendorf kritisierten die
fehlende Erziehung zu demokratischen Biirgern. Fiir die zweite industrielle Revolution galten mehr und besser
qualifizierte Absolventen als zwingend erforderlich. Intensive Reformdiskussionen lieBen unter anderem den
Deutschen Bildungsrat entstehen, dessen Strukturplan fiir das deutsche Bildungs- und Erziehungswesen
maligebend wurde. Die Bund-Lénder-Kommission flir Bildungsplanung und Forschungsforderung legte 1973
den ersten Bildungsgesamtplan vor, auf dessen Grundlage der Auf- und Ausbau des Bildungswesens
stattfinden sollte. Er ging aber schon bei der Verabschiedung im parteipolitischen Streit vor allem um die
Gesamtschule unter, in den 1980er Jahren stagnierten die bildungspolitischen Bemiihungen auch wegen der
finanziellen Kosten. Bei der Integration der neuen ostdeutschen Bundeslinder nach 1990 wurden die
westdeutschen Strukturen mit geringen Abweichungen auf den Osten {ibertragen.

Erst Ende der 1990er Jahre riickte das Thema Bildung wieder in den Vordergrund, was vor allem auf
schlechte Ergebnisse in internationalen Vergleichsstudien (beispielsweise PISA) zuriickzufiihren ist [3]. Auch
trat zunehmend Fachkrdftemangel auf. Mit Blick auf erfolgreichere Lénder wie z. B. Finnland wurden
zahlreiche Anderungen (vorschulische Bildung, gemeinsames Lernen aller Schiiler, mehr individuelle
Forderung, selbststdndige Schule, Abschaffung einer eigenstindigen Hauptschule) vorgeschlagen, die das
Thema der Bildung wieder in den Vordergrund der Politik riickten. Besonders das schlechte schulische
Abschneiden vieler Kinder mit Migrationshintergrund bot dazu Anlass. Auch im Blick auf den internationalen
Vergleich sowie das DDR-Bildungssystem setzten sich das Abitur nach 12 Schuljahren (8-jéhriges
Gymnasium «G8») und das Zentralabitur weitgehend durch. Das Bemiihen um Qualitdtssicherung z. B. durch
Vergleichsarbeiten und Schulevaluation wurde mit hohem Kostenaufwand umgesetzt, die Bundesldnder
griindeten ein Institut zur Qualitdtsentwicklung im Bildungswesen.

Das Bildungssystem in Deutschland ist ein vertikal in vier bzw. fiinf Stufen gegliedert; die ersten drei
davon bilden das Deutsche Schulsystem:

Primarbereich — umfasst die ersten vier Schuljahre in der Grundschule (oder bereits in der Férderschule).
In einigen Landern gibt es auch eine sechsjidhrige Grundschule oder eine schulartunabhéngige
Orientierungsstufe in der 5. und 6. Klasse, die bereits zur Sekundarstufe I zahlen.

Sekundarbereich I — fithrt zum Haupt- oder Realschulabschluss oder zur Versetzung in die gymnasiale
Oberstufe und ist in Haupt-, Realschule und Gymnasium gegliedert oder in einer Gesamtschule integriert.

Sekundarbereich II — beginnt nach dem Sekundarbereich I als gymnasiale Oberstufe oder als
berufsbildende Schule. Im verkiirzten Gymnasium gilt die 10. Klasse bereits als Teil der Sekundarstufe II.

Tertidrbereich beginnt nach dem Erwerb der Hochschulzugangsberechtigung und ist an Hochschulen,
Berufsakademien, Fachakademien angesiedelt bzw. nach einer entsprechenden Berufsausbildung und
mehrjdhriger Berufserfahrung an Fachschulen.

Quartérbereich — tritt in Form von privater und beruflicher Weiterbildung nach der Berufsausbildung in
Erscheinung.

Der tertidre Bereich des deutschen Bildungssystems besteht hauptsichlich aus rund 400 Hochschulen, die
sich mehrheitlich in staatlicher Trigerschaft befinden, ansonsten in kirchlicher oder privater Tragerschaft.
2007 waren von 391 Hochschulen 124 Universititen, Theologische und Péddagogische Hochschulen, an denen
etwa 69 % aller Studierenden in Deutschland ausgebildet werden. Weitere 215 der Hochschulen sind
Fachhochschulen, an denen etwa 29 % ausgebildet werden. Weitere 52 Hochschulen sind Kunsthochschulen,
an denen etwa 2 % ausgebildet werden[4, S. 17]. Das Hochschulwesen liegt im Verantwortungsbereich der
Lander. Das Hochschulrahmengesetz des Bundes sollte 2008 auslaufen.

Die wesentliche Aufgabe der Hochschulen besteht in der Forschung, dem Schaffen von neuem Wissen,
der Lehre, der Vermittlung von Wissen und Kompetenzen im Studium und der Weiterbildung sowie dem
Verleihen akademischer Grade. Hierzu sind die Hochschulen in verschiedene Fakultiten oder Fachbereiche
differenziert, die verwandte Wissenschaften in sich vereinigen. Hinzu kommen zahlreiche Verwaltungs- und
Serviceeinrichtungen an jeder einzelnen Hochschule.

Zum tertidren Bereich zdhlen in Deutschland auBlerdem Berufsakademien und Fachschulen bzw.
Fachakademien, die auBlerhalb des Hochschulbereichs liegen. Bei den Berufsakademien findet die Hélfte der
Studienzeit in Unternehmen statt. An der Fachschule kénnen spezielle Fortbildungen, die etwa zum Techniker
oder Meister fiihren, besucht werden.
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Derzeit studieren in Deutschland 1,9 Millionen Studenten. Schitzungen zufolge soll bis 2011 die Zahl auf
2,2 bis 2,4 Millionen Studierende ansteigen. Voraussetzung fiir die Aufnahme eines Studiums ist die
Hochschulzugangsberechtigung, in der Regel das Abitur bzw. Fachabitur. Zusitzlich ist seit Mitte der 1990er
Jahre auch der Zugang zu einer Hochschule mit einer abgeschlossenen Berufsausbildung moglich. Weitere
Zulassungsbedingungen sind von Studiengang zu Studiengang sehr verschieden. Der Staat zahlt unter
bestimmten Bedingungen einen Zuschuss zum Lebensunterhalt nach dem BAfoG. Daneben gibt es fiir
besonders leistungsfahige und engagierte Studierende Stipendien diverser Stiftungen.

Der Aufbau des Studiums selbst wird gemdll den Landeshochschulgesetzen durch Studienordnungen und
Priifungsordnungen geregelt, welche von den Hochschulen autonom festgelegt werden. Auch die
Studienabschliisse, die erworben werden konnen, hingen vom Studiengang ab. Zu den wichtigsten gehoren
der Magister, das Diplom, das Staatsexamen, der Bachelor sowie die Abschliisse des postgradualen Studiums,
etwa der Master und der Doktor. Der Zugang zu einer Professur hangt nicht mehr von einer Habilitation ab.
Durch den Bologna-Prozess verschwinden derzeit viele Magister- und Diplomstudiengénge zugunsten einer
Stufung in Bachelor- und Masterstudiengéinge. Bei den Studiengéngen mit Staatsexamina wie den Lehrdmtern,
Jura oder der Medizin ist die Entwicklung noch unabsehbar.

Die universitire Lehre gilt als verbesserungswiirdig. Ein krasses Beispiel zeigt die Juristenausbildung, die
stark durch universitdtsfremde Repetitoren gestiitzt wird. Das Bachelorstudium ist durch eine starke
Verschulung geprégt, offensichtlich um schulische Defizite konzentriert aufzuholen. Damit sollte die
Studienabbrecherquote gesenkt werden, was offenbar bisher noch nicht gelungen ist.

Die Finanzierung der Hochschulen wird zunehmend zum Kernproblem. Der finanzschwache Staat
mochte, dass die Hochschulen hohe Drittmittel einwerben bei anderen staatlichen Finanztdpfen, der Industrie
oder Stiftungen. Zu den Geldgebern gehéren auch halbstaatliche Institutionen wie die Deutsche
Forschungsgemeinschaft. Die Finanzierung verschiebt sich von einer staatlichen Grundfinanzierung auf eine
schwankende Projektfinanzierung, bei deren Ausschreibung nach Meinung von Kritikern oft
propagandistischer oder modischer Etikettenschwindel betrieben wird.
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«CYJYJBIK» KOHIENTICIHIH MAFBIHAJIAP )KYHECI

A. K. Kypmanaeea
XanbIKapasslK 011iM 6epy KOPIOpausiChl
Anmartsl, Kazakcran

Benrini Gip KYOBUTBICTHIH MaHBI3BIH alKBIHAAY OaphICHIHIA, CH AIIBIMEH COJ KYOBUTBIC apKbUTBI OemTi-
JICHTCH YFBIMJIAp MCH TEPMHUHJCP/I aHBIKTAY 0ACThI cHNIATKA e 00BN KeseTiHi 3aHpl. COHIBIKTAH J1a j)KaHa
OiiM camachlH KallBINITACTBIPYIBIH €H MAaHBI3bl SJICHAMAIBIK HETI3JleMeci PEeTiHIe OHBIH YFBIMIBIK-
TEPMUHOJIOTUSUIBIK aIapaThl OOJIBIN CaHadaabl. ¥ FBIM/IBIK-TEPMUHOJIOTHUSIIBIK aIMapaTThl KApacThIPy MEH
a3ipJiey Ke3 KeJreH FhUIBIMU-3EPTTEY KYMBICBIHBIH SPEKIIe MiHICTTCPIH alKbIH AN/ IbI.

OpOip FBUIBIMH 3€PTTEY, OHBIH TAKBIPBIOBI MEH 3€PTTEY MIOHIHE TiKeNIeH KaThICThI YFBIMIAP/IbI TAJI 1Ay 1aH,
SFHU TEPMUHOJIOTFLSUTBIK TaNJIayaaH Oactanmaisl. AJralima, Kell sKarmaia o OChl TalJayIbIH KETKITIKCI3
HEMece JYPBIC KYPri3iIMEreHiriHeH OJ 3epTTeY/IiH «Ocall TYCTaphIHBIH» Oipi Oomamsl fa KoHe MyHman
Karaainap kWi KalTanaHelll TYpaThiHbl Aa Oenrimi. Ockl TYPFBIIAH KENTCHAS, TEPMUHONOTHSUIBIK Tallaay
JIETeHIMI3 — TEPMHUHJISP MEH YFBIM/IAp/IbIH MAHBI3bIH aKBIHAAY aPKUIBI 3¢PTTEYTE abIHFaH KYOBLIBICTAP IBIH
TYIl MOHICIH amryra OarbITTalfaH 3epTTEYMAIH TEOPUSUIBIK ojicTepiHiH Oipi Oonbim TaObBLTagBI. A,
TEPMUHOJIOTHSIBIK TaJIayIbIH HOTHXKENIEPl peTiHAe, 9AeTTe NehUHHUIMIAD MEH SKCIUIMKAIMsIap KOPiHic
TabaIbL.
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JlereHMeH, FBUIBIMM JKYMBICTAp/a camajbl TYpAE JKYPTi3UIreH TEPMUHOJIOTHSUIBIK Tajuay CHUPEK
ke3neceni Aecek Te Oomamel. OCchIMEeH OalmaHBICTHI 013 KapacThIpFaH FHEUIBIMU €HOEKTepAe ACpeKKe3IepIe
alKBpIHIFAaH TEPMHUHACP aHBIKTAMaJapbIHBIH TYPJI HYCKAJaphl KENTIpLTiN, aTaJfaH TEPMHHHIH
«aHBIKTaMallapblHAa Oipi3OUTIK JKOK» JEeTreH KOPBITHIHIBLUIAD KacalblHybIMeH miekTeneni. OcklFaH opai,
HOTHXEJ TEPMUHOJNOTHSUIBIK TallAay KOPBITHIHABICHI OOWBIHINIA 3epTTEy MIiHIETTEpi MEH MoHiHe Oapa-Oap
KeJIeTiH JKYMbIC Ae()UHUIMSIIAPHI 931pJIeHIN Heri31enyi THiC Jen caHalMBbI3.

FoutbiMu OlmiMziep naMmyblHIA TaHJAAJIFaH FHUIBIMH TaHBIM TOHIHIH alKbpIH OoJiMaybliHa OaiTaHBICTHI
YFBIMIBIK-TEPMUHOJIOTHSUTBIK, alllIapaTThl Talfayaa OipHere 00BeKTHUBTIK KUBIHABIKTAP TYBIHAAYBl MYMKIH.
ONTKEeHI, 3epTTey MOHIH CHUIATTAWTHIH YFBRIMIAp MEH TEPMHUHICPAIH 0achIM KOTIIUIri HAaKTHl eMeC HeMece
KaJIbIIITACKaH Oip aHBIKTaMachl JXOK, Oip XakThl KaObUIIayFa KeIMEHTIH HeMece TYpil MarblHanapiaa
KOJIIaHbUIATHIH T.0. 0oabin Kenenl. Ke3inme nmcuxonorus caiacelHa KaThIcThl Oeariil raasiM K.I'.JOur Obutait
JIET KOPCETKCH: «...yIMOTPeOJIsis TEPMUH, MBI JTOJKHBI OMPEIEIUTh €r0 3HAUCHUE, B IPOTUBHOM CIIy4ae MbI
OyZieM rOBOpPUTH Ha HEBPa3yMUTEIBHOM SI3bIKE, a TS IICUXOJIOTHH 3TO IIPOCTO HecuacThey [1]. O3 keserinae,
anTeUTFaH OyJ1 MiKIpAiH TUT OlTiMiHE J¢ TiKeIeH KaThIChl OaphlH KOKKa IIbIFapa aiMaiMbI3, ce0e0i TiITaHBIM
YIIIiH FEUTBIMH TiJI, METATiJ MOceIIeepi KYpAei e ©3¢KTi OOJIBINT caHaJaThIHEI CO3Ci3.

FampiM: «...5xa3y CoHHIH «KOHCTUTYTHBTIK 3JIEMEHT1» OOJBII TaObUTa Ibl: « HemKTeH CoHTe KenreHae Kuim
JKalbIHAA KO ce3 auThiIaabl? Here 3aT meH OHbI KOJJAHYIIBI apachlH/Ia COHIIANBIKTEI CO3 OAMIBIFEI TaNar
eTineni?... IFHU COH OipTyTac, MaHbI3bl Oap KYHIBUIBIK PETIHAE CO3/EH THIC OMIp Cype alMaiiibl», — JeTeH
KOPBITBIHIBI skacaiinbl [2, 33]. P.Baprrein Oyi unesnapst Jx. Bya, . Mort, T. [Tutepcon, L. YaiT 1.0. meten
T FaIBIMIAPBIHBIH €HOEKTEpiHIe o3 JKaiaFachlH Tabamel. Pecell TiNTaHBIMBIHAA COHTE JKOHE OHBIH
BepOaIaHysl MoceleIepiHe, SFHN BepOaIbl TiI COHHIH KBI3MET €TYIHIH MaHBI3IbI HET13iHiH 0ipi ekeHine X X-
XXI Fr. TOFBICHIH/IA Ha3ap ayJapblia OacTaiibl.

Meicanbl O. Hukutuna e3iHiH: «S3b1k Moasl XVII-XIX BB. B pyCCKOM KYJIETYpHOM OBITY: TPYJHOCTH
MIEPEeBOIa» aTThl CHOCTIHC: «KOCTIOM dJIEMi JISTCHIMI3 OYJI «Co37ep aJeMi» kKoHE ojap OYJI dJIeMMEH TaHBIC
eMec ajaM YIIH e3relle, epekiie, Oip CHUKbIPBI 0ap ce3lep CEeKUIAl AbIObicTanaasl. « KpuHOIUHY, «IaHbEY,
«Kapakoy, «00ay», «meT-aH-JIep» AETeH CO37ep COJ 3aTTapAaH e Kaiixa OYphIH KY3BIFYIIBIIBIK TAHBITAIBD,
— nen kepcereni [2, 231]. A, N.B.IToroBa coH HHAYCTPHACH TITiHIH JEKCHKA-CEMaHTUKAIBIK KOHE CTHIIHC-
TUKAJBIK EPEeKIIEeNKTEepiH 3epTTeyre apHaIFaH J>KYMBICBIHIA ObUIall Aem >Ka3zajpl: «...Kas3ipri KOFaMHBIH
KYpZIeli KypbUIBIMBIHA TOH KENETiH aJiaM KbI3METiHiH apHaibl canajiapblHbH opOipiHe (FBUIBIM, 9KOHOMUKA,
BAK, xopraHbIC, jkxapHama, COH *oHE T.0.) TUT KBI3MET KOPCETIil, OPTaK aKTiJiepre KaThICYIIbI ajamiap
TIJIECIMIHEH THIC OJIAPIBIH OOJYBI Ja, TYPHIC )KYMCATYhI J1a MYMKIiH eMec. Op0ip apHaiibl cana meHOepiHae
TIIACCIM KypasIbl MiHIETIH apHAYJIIBI KIIIiripiM TiT aTKapamgs» [3, 5].

ConbiMeH Pecell FajbIMAapBIHBIH TiKipi OOMBIHINA COHHIH Ka3ipri OpBIC TILTIHAErT IUCKYPCHIHBIH
KaJIBIIITACYBIH/Ia MaHBI3MIBI POJIIL ayAapMa aTKaphlll, ©3re TUIII HyCKalapasl OefimMIey MeH coFaH YKcac eTill
mIbIFapy ypaicrepi opbid anrad. T.B.JlonMaToBCKasHBIH MalbIMIaybIHIIA, OYKLIT oJeMJIe COHTE OailIaHBICTHI
KBUITBIP JKypHAIJAPIbIH TMaiiia OONybl, HETi3iHEeH OpUTaH JKOHE aMepHUKa YJITUIEPiHiH BIKIMAIBIMEH JKYy3ere
acwIpbULIbl: «XKaHa HapbIKTapa, COHIal-aK peceil HaphIKTaphIHIA J1a KOJAAHBUIATBIH XaJbIKaPAJIbIK XKy pPHAI
Openntepinin OacbiM kenuriniri ¥aeioputanus meH AKIILI sxacanran. A xekenereH (panily3 jkoHE HEMic
6penrepi, onerre omapasie Hero-Mopk men JIonzonma odrcTepi 6ap xanbKapanblk KOPIopaus Geikrepi
eKeHIH manenaeimi» [4, 7).

Bynan Gacka opbIC TiITaHBIMBIHIA aTaliFaH CaJlaHBIH TiPEK YFBIMAAPhl MEH KOHIIENTiICpiHe apHAIFaH
eHOeKTep/i Jie aran oTKeH eH. Muicanbl, J[.A.bamikaroBa opbIiC TUTIHIETT «COH» JICKCHKA-CEMaHTUKAIBIK
TOOBIH KYPAUTHIH OPITIKTEP/IIH CEMaHTHKACKI MEH TipKECIMIiIIK TaOUFaThIH KapacTeipea [5], O.B.TomkasabH
JUCCEePTAIMSIIBIK KyMbIChIHIA female fashion MMHrBOMoneHM KOHIIENTIHIH KYPBUIBIMBI MEH OHBIH Ka3ipri
aFpUIINIBIH TUTI TOCUIAEPi apKBUTHI BepOAIsl penpe3cHTAIMUIAHYBIHBIH 3aHIBUIBIKTApEl CHTIaTTaNambl [6].
Fameiv O.B.UypcuHa «CoH» JIMHTBOMOJIEHH KOHICHTIHIH YFBIMJIBIK OCNTUIEPIH OpBIC KOHE aMEepUKaH
JTUHTBOMOJICH! OKUIIEPiHIH KOMMYHHKATHUBTIK MiHE3-KWIBIK JKOHE TUIMIK CaHaJaphl TYPFRICHIHAH CaJlFacThIpa
seprreiini [7]. Axn, 3eprreymi A.P.XyHaroBa «CoH» KOHIENTICIHIH BepOajmaHybl MEH MSTiHMAIK
penpe3eHTAIMSACHIH OpPbIC, aFBIIIIIBIH )KOHE aIbITeH TUIAEPi MaTepHalAaphl apKBLUIBI CAIIFACThIPa KapacThIPa bl
[8], con cuskTel ranmeiM W.O.OkyHeBa ©3 3epTTEYiHAC «CYIy, SAEMi» XOHE «COHID» YFBIMIApBIHBIH
apakKaThIHACH MEH OJIapIBIH OPBIC YKOHE aFBUIIIBIH TUIACPiHE Oepiy TociAepiH alKpIHaaab! [9].

KoHnentT mTUHTBOMOJCHUETTAHBIMIBIK TYPFBIIAH MOJCHHUETTIH aJaM CaHACHIHJAFbl KOPIHICI iCIIETTi
CEKIJIJI, SFHU MOJCHMET aJaMHBIH MEHTAIAbl JJIEMiHE Kajald eHeJl JKOHE aJaMHBIH ©31He OraH Kajlaiiia
KipiriIl, OFaH BIKOaJ eTeli JeTeH CypaKTapMeH ThIFbI3 OailnaHbICcThl. Ka3ak TuUTiHAET] «CYITYIIBIKY» KOHIENTIiCl
JIMHTBOMOJICHH KOHIIENITI OOJBIT TaObImaapl. CYIIYIIBIK — 3CTCTUKAIBIK KaTeropHs OOJIBII, KCTUINCHIIKTIH
Oenrici, HpICAH acTEKTLTIpeHiH Yiulecimai Tipkeci. CyIynbIK MOACHHUETTIH €H Oip MaHBI3/bl KaTerOPHSICHI
OOJIBINT caHaNaIbl. DTETHKAIBIK KAaOBIIIAHBIM TYPFRICBIHAH CYITYIIBIK «acKaH CYJTy» YFBIMBIHA JKaKbIH, ce0e0i
COHFBICHI CYJIYJBIKTBIH €H OFapbl, aOCOMIOTTI neHredin Oinmipeni. Kazak TimiHAe CyJIyibIK KOHIEMTICI
MBIHAJA JICKCUKAIBIK OipJiKTep apKbUIBI OCNTiICHEmi: adicapivl, culmMbammol, 20eMi, KOpKeM, aceM,
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aiibammol, HYpasl, 6HOI, penoi, wwipatlivl T.0. Kazak TiniHIE CYJTyJBIK KOHIENTICIHIH TIIMIK pernpe3cHTa-
NHASIIAaHYBIHIAFB! KYPATIapIbIH OafIbIFGl aTaIFaH TUT HeJIepi YIIiH OYJT KOHIIENTIHIH MaHbI3bIH alKbIH A T
Bazanbik KabaTKa KOTHUTHBTIK Ka0aT OPHATHUIBII, a1 OHBIH KOMIIOHETTEPI TAHBIM YAEPICiHIC, MOJICHU JaMy
OapbICBIHIIA KOPiHIC TaOAaTBI.

OchiMeH OalaHBICTBI, 90JIEH TypaKTajFaH JKOHE KAIBINTACKAH aHBIKTAaMaylap CO3JIKTepJe FaHa
TipkeneTiHi Oapmrara Oenrimi. COHIBIKTAH 1da, erep CYIYIBIK KOHIICNTICIHIH AaMy YIEpiciH Typdi
JICKCUKOTPA(HSITBIK JepeKTep Heri3inae OalKalThIH 00JICAK, OHIAa MBICANIBI, Ka3aK TUTIHIH CO3/ITiH/IC aTaaFaH
CO3IH KONTETeH CEMaHTUKAIIBIK acIIeKTiIepi MEH OHBIH TYBIHIBUIAPHIH aHBIKTAIl KepceTyre Oomanbl: «Cyiry.
Keckin-kenbemi xepixmi, asicapnvl, oy0i. Canoi, acem. Cynyna. Ocemoey, canoey, ademiney. Haxvliuvina
xenmipy, kopkemoey. Cynynay. Aocaprvinay, cotmoammolnay. CyIyneiK. Kerbemminik, 6HOiNIK, AXHCAPALLILIK,.
Ocemoik, ademinix. Cyaymia. Odemiute Keneen, a0eminey»xane 1.0. [10, 585 6.].

A, 15-ToMIBIK Ka3ak TUIIHIH oe0M CO3IriH/e aTajiFaH Co3/iH MarblHa KeHEIo1 OaiKanaasl. MbIcalibl,
JKOFapbLIa KeATipiIreH MaFrblHanapaal OejieKk MbIHaIall ceMaTHKAIBIK acleKkTiepi Oepineni: «Keopkem, acem
Kepinemin (mabuzam Kyoviivicmapsl m.o.). Cyny kexute. luwiki mazmynsl mepey, canoi, acem, yirecimoi. Cyny
mines. Cyny otinap. Tiprikmen ne naiida, Cyny 6oavin omnece. Ocepii, detineni, kopkem. Cyny cozoep, cyiy
enenoep. Cymynait. Cyny cusakmol, cyny mapizoi. Cyirynan. Ocemoeny, canoeny, ademineny. CyayIaHasIp.
Ocemoey, CaHOeHOIpy, a0imenenoipy. CYIYIBIK 3CT. AOamMHulH [wKi OYHUECIHIH, JHCAHbIHbIY 20eMIiei,
yilrecimoiniei;buItoc. dcmemukansl KYHOBUIbIKMbL CUNAMMANMbIH Kame2opusl, aceMOiK onuiemi; aybvic.
Koizvieor M0n0v1K, mazmynovinvix. Kan cylynbIFel. [wki cesim OyHueciniy mazanvievl. CYIynbIK TapOueci.
Ocmemuxanvix, kepkemoix mypaivi mapoue. Cynynbikes3. Cynyavievl ook, cyny emecmik. Cynycol. Cyny
Kepiny, acemcin-cancy. Cynycwe. Cynyaany, aoemineny» 1.0. [11, 366-367 606.].

SFHU, XKOFapblla KENTIPUITeH JIeKCUKOTPadUsIIBIK TYCIHIKTEMeNepaeri O0apiblK e3repicTep CYIIYIBIK
CO31HIH CEMaHTHKAJIBIK KYPBUIBIMBI alKbIHIANYbIHIAFBl YIEMEIIK CUIATThl OeNrineiTiHi aHbIK. by perre,
CYJTYJIBIK KOHIICTITICI CEMaHTHKAJIBIK ©3€TiHIH HEeTi3Ti KOMIIOHEHTTEPiH alKbIHAayFa 00NaIbl, OJap: CYJTyIIbIK
KaCHET PETIH/IC; CYJTYJIBIK JI933aT MEH KyaHBIII ChIMIalThIH Oenriii Oip camna peTiHie; 9CeM KOpiHeTiH Tadurar
T.0. KyObuThICTap. JlereHMeH, OYJ1 KOHIENTIHIH HETi3ri e3eriHe €H JKaKblH KOMIIOHEHTTI —aJlaMHBIH
KeJIOeTTLIIr, 9CeM/IIIIT, OHIUIIT, SFHH «CYJTYJIBIK» — «KbI3, 9He YFbIMbI alKbIHIAM TbI.

CoHbIMeH, CYJTYJIBIK KOHIIENTICI 3CTETUKAIBIK 9CEMILUTIK OEpeTiH aKUKaT OOJIMBIC TIEH TYPIIi 3aTTapIblH
CBIPTKBI JIa, 1IIKi e OaramaHyblHAH TYPaThIH KYOBUIBICTHI cHumnaTTaiiabl. CyrynblK aOCcTpakTin yFbiM Ooma
Typa, 0i3 YHEMi OFaH SCTETHKAIBIK Oara OepeTiH Oenriyi Oip 3aTHeH THIFBI3 OaiilaHBICTa OOINBINT KEJNei.
Cyiy/cyny emec, ofemi/omeMi eMec TYPFBICBIHAH 013 BUIFM Ja ajaM KelioeTiHe, yil »kwuhasbiHa, TypJi
olIeKernepre, TAOMFATIICH OailIaHBICTBI AYHUENEPAiH OapibiFbiHa Oara Oepil OTHIPATHIHBIMBI3 Oenrini. Ockbl
TYPFBIZIAH KENreHJe, Ka3aK (pa3eosIOTHUAChIHIA CYJIYJBIK KOHIICNTICI KONTEreH ajaMfa TOH KeJETiH
KYHJIBUTBIKTAPMEH CANBICTBIPBITA CHUIIATTAIIBII, JKAFBIMIIBI J]a COHIAM-aK KaFbIMChI3 Ja KOHHOTAIUSIAPMEH
Oenrineneni. CoOHABIKTaH Ja, CYIYJBIK KOHIENTICI BepOangaHyblH JKy3ere achblpaThlH  Ka3ak
MaPEeMHUOJIOTUSIIBIK, (YPa3e0IOTHSUTBIK KOPBIH OipHEIIe TOMKa 0eIin KkepceTyre 0oab:

1IIKI MA3MYHCBI3 CYJTYJIBIKTBIH 1I0ip KYHBIIBUIBIFBI XKOK: CYIY NblUak, Ky mabax; CYy cYiy emec, Cyueen
CYY; JHCAHBL CYTYObIH, MAHI CYILY, CYAYIbIK A0AMHbIY HCY3IHOe emec,ncypecinde 601a0bl;, CYIYIbIK — HCYPEK
Kinmi, cYkmanba Kanvloa «cyay» 0en Kyp oemie, AOamObIK — aKbLiOQ, CYAYAbIK — JCYpeKme;

CYJIYNBIK, €H alJbIMEH KbI3JapFa TOH KACHET: CYIY Kbl30all HAUKALY; CYIY Kbl30ail CbLIObIPAAY, CYLY
Kbl30aii myc mysey, CYIy Kbl30bly OAyCbIHOAU KYObLIJNCLIMY, CYIY Kbl30bll KO3IHOelU JHCbIIMbuIpAy; CYLy
Kbl30blH KO3iHOel Moamindey; Kbl3 occe — eldiy KOpKi, eyi ecce — dcepliy KOpKi, KACLIHAH Kbl3 emce
cexcenoeai uian bacvin Kemepep;

CYJTYJIBIK, YKACTHIKIICH OIICHEI. Hcac CYayoau ObLIK-CbLIK emy, HCac CYayoau HedAcany,; xHeac cyuyoail
JACY3IH HYP; Jicac cynyoail Kapay, sHcac CYayovly KO3IHOell, OH MOpm jcacap Cyryoai,

CYJIy CUSIKTaHy, CYJIy CEKUIIIl KOPiHY: cyyoall O¥pay cany, cyayoau Kyaimoey,; Cyayoatl Kbl3vll Wblpatl,
cynyoatl cyuin Kyuty, Cyayoail Coliamny,; CYayoat Coliayoay,; CYayovly OYpbiMblHOAl, CYAYOblH KO3 HCACLIHOAUL,
CYYObiy KO3IHOEU, CYy0bll KO3IHOEU JHcayoblpay, WblH CYryoal anbvlpay; Cyiyuia mapamy;

ConbIMeH, TyHiHIEH KelIreHjae, IIBIH MOHIHJE Ka3ipri CYJIYJBIK YFBIMBIHBIH MOH-MarbIHACKI MYJIICM
Oackama neyre Oomazpl. OWTKeHi, Ka3ipri TaHAa KBTI CalblH TINTIM «JlyHHEXY3UTK CYITyJIBIK
kyHi» (International Beauty Day) arameimm etynme. bynm Mepeke KyHIH XambIKapaldblK 3CTETHKA JKOHE
kocmetonorust komuteti (CUJAECKO) GenrinereH. Atairan Accoluanusi CYJTyJIBIKThIH JIeMJIETi eH 0acThl
XaJBIKAPaJIBIK YHBIMBI OOJBITT TaOBUTAbI. XaTbIKapbUIBIK Accommanus 1946 xkbutel bproccenbie KypbUTFaH.
Cou ke37icH Oepi KbI3MET €Till KeJie )KaTKaH KOMUTETTIH aJeMHiH 33 erninge OeniMienepi 00JIybl, OHBIH Ka3ipri
KOFaMJIaFbl MaHBI3bIH KOPCETE]I].

JYHHeXY3ITIK CYIyJnblK KyHIH 9 KpIpkyHekTe atam oTyl1995 sxputel Bykimanemuaixk KoHrpeccre
KaOpuTmanraH. by kyHI Typm decTtuBampiep MeH ic-Tmapajap OTKI3UIN, ocipece, ayKbIMABl CYIIYIIBIK
OaiikayapbelybIMIACTHIPBUIATHIHBL OCNTLNI. AJ, €H aJFallKbl CYIYyIbIK Oalikaysl bembrusma 1888 Kbuibl
OTKI3UITeH eKeH. Aurram per «OieM Apye» Oafikaybl Jlonmonma 1951 >KpIibl YHBIMIACTHIPBUIFAH.
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BaiikaranpiMbI31al, Oy GaliKaynapablH TapuXbl )KEeTEpIiKTeld. SFHU, CYTyNBIK YFBIMBIHBIH MOH-MarbIHACHI
TYHHEIET1 €H KOKEHUTECTI opi 63€KTi e, Kypaesi cypaKkTapablH Oipi meyre Oomapl.

eiFpic ORIIBLIAAPBIMBI3ABIH MiKipi OOMBIHINA, CYIYJBIK ACTEHIMI3, €H ajAblMeH — Jdexcaynvik. backa
JlaHATAPBIMBI3 CYJIYIBIK JETeHIMI3 — Oieanien KepceTemi. Amaiina, opOip 3aMaHHBIH 63 CYJIYBl 0ap IeMeKII,
CYJIYJBIK 3TAJOHBI J]a YHEMI ©3repill OTBIPFaHbl OenTiii. MaceneH, 6TKeH FachIpbIH CYJTyBI Ka3ipri TaHAa CyJTy
Oorr caHaMaysl ga Fakarr emec. CoJl CeKuII, op XalIbIKTHIH, VITTHIH Ja 63 HIeajIbl, CYJIYIIBIK dTATOHEI, YKaJIIThI
aTaJMBIII YFBIM Typasibl ©3 MiKkipiepi 6ap ekeHi co3cis.

XXI Facelpila CYIYJIBIK VFBIMBI»KOCMETONIOTHS»TEPMUHIMEH Tikenel OaiimaHpICThl. OWTKEHi,
KOCMETOJIOTHS FBUIBIMBIOI3IH 3aMaHBIMBI3Fa TOHKEpIC oKenni Aeyre o90aeH Oomansl. Makusok (OetT spiey),
KHIM YIITiCi HeMece CTHIIb, JeHe KYTiMi, Iamr KyTiMi T.0. KYHIETIKTI eMipiMi3aiH axkepipamac Oip Oeuririne
aifHaNIBI Jecek Te KaTenecmeiimis. Kasipri Tanaa KbI3gapIsiH ChIPTKBI CYTYJIBIFBIHA €PEKILE MOH Oepiill, kaH-
JIYHHIC CYJTYJIBIFBI €KiHIII OPBIHFA BICHIPBUIGIT Kaiaranbl Oenrisi. COHABIKTaH, Ka3ipae KeI3aap CYIy OOJIBIIT
KOpiHy YILIiH TYpJIi aMaj-Tociiiep MeH caH-ajlyaH Kypangap Oap. by Gi3aiH 3epTTeyMi3aiH IMHTBUCTUKAAAH
TBIC CHIIATBIH alKBIHAANUTHIH OOJIca, ail Ta3a JIMHTBHCTHKAIBIK TYPFBIJAH aTalfaH cajla TEPMHHOJOTHSIIBIK
KYHECiHIH KYpaMbl MEH KYPBUTBIMBIH aHBIKTAY KYMBICBIMBI3JIBIH 0aCThl MaKcaThl OOJIBIN TaObLIAdbI.
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XAPAKTEPHBIE OCOBEHHOCTMU YIIOTPEBJIEHUSA NJUOM B IIOJIMTUYECKOM
JUCKYPCE PABHOCUCTEMHBIX A3bIKOB

A.JK. Heamaii
Kazaxckuii HallMOHAIILHBIH YHUBEPCUTET UM. anb-Dapadu
Anmartel, Kazaxcran

Knioueguie cnosa: nnmoma, IIOITUTHIECKUH AUCKYPC, (PPa3eosiorys, KOHHOTALMS, TIOJINTHKA.

IIpodeccop A.B. KyHuH gaeT cileyloUIyl0 XapakTepUCTUKY (pa3eojOrHYecKOd eAnHUIE:
(pazeosornueckas eAMHHULA — OSTO YCTOHYMBOE COYETAaHHE JIEKCEM C TIOJHOCTHIO WM YaCTUYHO
TepeoCcMBICIeHHBIM 3HaueHneM [Kyaun 1996; ¢.9].

JlucKypc Kak TEpMHH B IIOCTIEHEE BPEMsI CTaJl LIMPOKO YIOTPEOISIEMbIM, BCTPEYAIOLIUMCS IPAKTUIECKU
BO BCEX HAYYHBIX OTpPAcCiAX (JMHIBHCTHKA, HMONUTOJOTHA, (QUIOCO(US, ICUXOJIOTHUs, MEeJaroruka 1 TH).
VYdeHble MONAraloT, YTO MOHATHE AUCKYPC MOXKET OBITH MHTEPIPETUPOBAHO MO-Pa3HOMY B 3aBUCHMOCTH OT
cdepbl IpUMEHEHHS.

A. I1. bynaroBa BbIAENSAET JIBE OCHOBHBIE 0COOEHHOCTH XapaKTepHbIe IS AUCKypca:

1. Iuckypc, B OTIIMYUE OT TEKCTa WM PEYH, BKJIFOYACT MOHATHE CO3HAHUSHE3aBHCUMO OT TOTO, KaK €ro
OIIPENETISIOT MOJIB30BATEINH.

2. IMcKypc He ABIAETCS TMHEWHOW M 3aBEpIIEHHON MOCIEI0BATENbHOCTBIO, JUCKYPC — 3TO BCE TO, UTO
BbIcKa3aHo [bynatoBa 1999: c. 34-49].

OOmIen3BecTHO YTO, WAMOMATHYECKHE BBIPAKCHHS CUUTAIOTCS CYIIHOCTBIO JIIOOOTO s3bIKAa. MHBIMH
CJIOBaMHM, OHHM HCIOJB3YIOTCSI BO BCeX cdepax MOBCETHEBHOW neaTenbHOCTH irofeil.llo mHeHmio MoHBI
Betikep, nauomsl — 310, pukcupoBaHHbIe (ppas3bl, 3HaUEHHE KOTOPBIX HEBO3MOXKHO IIOHSTb, 3HAsl OTICIIbHBIC
komrioHeHTHI [beitkep, 45]. Ilo ee MHEHUIO, U3MEHEHHE TOPSIKA CIIOB B MIMOMATHYCCKOM BBIPAKCHUU,
yaaneHue Wi 100aBjIeHre K HeMy CJIOBa WIIM 3aMEHa OJIHOTO CJIOBA JPYTUM HEW30€KHO MPUBEAET K IOTepe
€ro CMbICIIa.

[lo MHEHUIOPOCCHUICKOTO JUHTBHUCTA, (UiIoNora, CHEUWAUCTa 110 JMHMBUCTUYECKOW CEMaHTHKE,
MOJIMTUYECKOH JIMHTBUCTHKE, TOJIUTHYECKOW MeTadope U JMHIBUCTUYECKOW DKCIIEPTHU3E TEKCTa, JOKTOopa
¢bmnonornueckux Hayk, npodeccopa A. H. bapanoBa,cnennuka coBpeMEHHOTO MOJIUTHYECKOTO S3bIKA B
[OCJIEOHUE TOAbl AaKTUBHO OOCYXXIaercs pasauuHbIMH HccienosaressiMd. CyTh pa3sBUTOM CHCTEMBI
MOJMUTUYECKOM KOMMYHHKALIMM 3aKJIIOYaeTcsi B 00ECHEYCeHMHM BO3MOXKHOCTEH Ui JAOCTHIKEHUS
001IecTBeHHOTO coracusi. Takum 00pa3oM, poJib MOJTUTHKA COCTOUT HE TOJILKO B TOM, YTOOBI CKPHIBATh CBOH
MBICJIH, & B TOM, YTOOBI, CKPBIBasi OJHM MBICIIM M HE CKpBIBas APYTHX, CTPEMHUTHCSA K HPUHITUIO TaKHX
peuleHuii, KOTOpble B TOM WIM HMHOM Mepe YIOBJIETBOPSIIOT BCEX WICHOB COLUYyMa. TOJIBKO 3TO MOXKET
obecrieunTh HOpMaslbHOE (DYHKIIMOHUPOBAHUE 3aKOHOIATEIbHOM U UCTIOJIHUTEIbHOM BiacTu. COBOKYITHOCTb
BCEX PEUEBBIX aKTOB, UCIIOJIb3YEMBIX B MOJUTHYECKUX AUCKYCCHUSIX, & TAKKE IIPABUII IyOJIMYHON MOJIUTHUKH,
OCBSIIIIEHHBIX TPAIUIMEH U MPOBEPEHHBIX OMBITOM, 00pa3yeT nonutudeckuil quckypc|bapanos 2008; c. 656].

CBsi3p MEXIY SA3BIKOM U MOJUTHKON MPOSBISIETCA MPEXkKAE BCETO B TOM, UYTO MOJUTHUECKUN PEXHUM HE
MOJKET CYyIIECTBOBAaTh 0e3 OOLIeHHMS. SI3bIK—3TO,I0 MHEHHUIO YUYEHBIX, HHBAPUAHTHOE CPEACTBO BBIPAKEHUS
MOJIMTHYECKHUX UAECH U OCYIECTBICHUS MOJUTUYECKUX JIEHCTBUM.

Bompoc o pomum M MecTe IOIMTHUYECKOTO S3bIKA B KyJNbType SBISETCA IUCKYCCHOHHBIM. OnHM
HCCJIE0BATEIN UCTIONB3YIOT 3TOT TEPMHUH KaK JaHHOCTB; IPYTHe CTABST O] COMHEHHE CaMO CYIIECTBOBAHNE
(heHOMEHa MOTUTUYIECKOTO SA3bIKA; TAK MM HHAYE, HAYT )KapKHE CIIOPBI O MECTE U POJIM MOJIUTHYECKOTO S3bIKa
B CUCTEME HAI[MOHAIBHOTO SI3bIKa.

AHanu3 MoJNTUYECKOTO TUCKypca, o MHeHMI0 Ban Jlelika, U3y4aeT MONUTUYECKUM TEKCT U pa3roBop,
TO €CThb KOMMYHHKATUBHBIE aKThI, KOTOPBIE UMEIOT «IPSAMYI0 (DYHKIIMOHAIBHYIO POJb Kak (hopMa MOJIUTH-
YECKOTO NIEHCTBHS B MOJUTHYECKOM IIPOIECCE» M KOTOPBIE BBINOJIHAIOTCSA NOJUTUYECKHMH aKTOpPaMH, B
OCHOBHOM, HO HE TOJIBKO «IIPO¢eCCHOHATIBHBIMH MOIUTHKAMH, TAKUMH KaK IIPE3UACHTHI U IIPEMbEP-MUHUCTPEI
U IpyTH€e WICHBI IPAaBUTENIBCTBA, MapJaMEeHTa WK MOJIUTUYEeCKUX napTuii»|[Ban Jleiik, 1997]. OnHa U3 riaBHBIX
Liesiel aHan3a MOJIMTHYECKOTO TUCKYpCea, coriacHo Yuicony [ YuicoH, 2001], cocToUT B TOM, YTOOBI BEISIBUTH
MHOKECTBO CIIOCOOOB, C IOMOLIBIO KOTOPBIX SI3BIK MOXKET HCIOJIB30BAaThCS WIIM MAaHUITyJTHPOBATHCS
NOJUTHISCKUMH aKTOPaMH JJIsl TOCTIKEHUST KOHKPETHBIX Pe3yNbTaTOB B MONMTHYECKOU chepe. Bropas nenb
YCTaHABJIMBAET CBA3b C MIOJUTHYECKOM Haykoil. B aToM ciydae Takoe uccienoBanue OyaeT OCHOBBIBAThCS HA
TOM, 4YTO BaH Jleiik Ha3BaJl KKOMIUIEKCHBIM ITOAX00M». OH BBIXOIUT 32 PAMKH YHCTO S3bIKOBOI'O aHAJIN3a PEUEH,
MIOCKOJIbKY OH TaKKe paccMarpuBaeT (GYHKIMOHAILHOCTD HAOMI0AaeMBbIX JUCKYPCUBHBIX IPAKTUK B UX Ooee
LIMPOKOM MOJTUTHUECKOM KOHTEKCTE.

Crnenyer OTMETUTH, YTO, HOJIUTHUECKUM AUCKYpC HalelleH MO0 Ha 3aBOCBaHME, JHOO Ha ylIepKaHue
BJIACTH, TIpUYeM yOexzaeHue siBisiercs ero 3(¢dekTHBHbBIM HHCTpyMeHTOM. Ocoboe 3HadeHue yOekaeHHue
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npuobperaeT B Xole M30UpaTeNbHBIX KaMIaHWH, HAIOMHUHAIOUIMX TIOJIsi CPa)KEHHH, KOT/a MpPEeTeHICHTHI-
JMUAEPHl THITAIOTCS chenath ceds WIM TOJUTHKY CBOGH MapTHUU TNPUBIEKATeNbHOW A wm3duparteneil,
WCTIOJIB3YSI CTPATETUH CAaMOIIPE3EHTANNH WIH KPUTHKH TMTOJIUTHIECKHUX OTMMTOHEHTOB. DJIEKTOPATBHBINA TUCKYPC
MHOT000pa3eH, 13 Bcex ero (hopM 3IIeKTOpaibHbIe Ne0aThl, KaK MPaBUIIO, ABISIOTCS Hanboiee 3PeKTHBHBIM
crocoboM oOpalleHus K MOTEHIMalbHBIM MOciefoBaTeNs M. TenenebaTsl ObUIM HEOTHEMIJIEMOH YacTbhIO
AMEpPUKAHCKUX  TNPE3UIEHTCKUX  BBIOOPOB  HAa  MNPOTSDKEHHMM  MouTH  monyBeka.  CorjacHo
JIUHTBOKYJBTYPOJIOTUYECKOMY TIOAXOAY K aHajdu3y HAMOMATUYECKHX BBIPAKCHUH, HIUOMBI HMEIOT
KyJIbTYpHBIE KOHHOTAITUH, [TO3TOMY, M3y4asl X, Mbl MO>KEM TOJYYUTh KIFOY K IIOHUMAHHUIO OTpeneeHHON
kyneTyphbl [KoBmoBa, 2009]. Kak BeIpasmicsad. Cenmp; sI3bIK MPHOOpETaeT BCe OOIBIIYIO IMEHHOCTh Kak
PYKOBOJICTBO K HAYYHOMY M3YUYCHHIO JAHHON KyIBTYphl. B HEKOTOPOM CMBICIIE CETh KYJIbTYPHBIX MATTEPHOB
LMBUIM3AlMH HHAECKCUPYETCS B SI3bIKE, KOTOPBIN BhIpaxaeT 3Ty HuBmiauzanuio [Cenup, 1949].

Wpnomatnueckue BBIpQKEHUS TPAAWIUOHHO TPAKTYIOTCS KaKk TEXHHYECKHE IOKYMEHTHI, Xapak-
TEPU3YIOLIHECS] CEMAaHTHYECKON ILEIOCTHOCThIO, CTPYKTYPHBIM €IHMHCTBOM M IOJHOCTHIO WM YaCTUYHO
mepenaBaeMbIM 3HadeHHeM. Po3mapu ['ma3ep wmcmonms3yeT TepMuH «dpa3eoyorndeckas eIuHHUIa», MO
KOTOpOIi OHA TTOHUMAET «(...) OoJiee MM MeHee JIEKCHKAIM30BaHHYI0, BOCITPOU3BOANMYIO IBYCIIOKHYIO HIIH
MIOJIMJIEKCEMHYIO TPYIIITy CIOB B OOIMIEM YMOTpeOIeHHH, KOTopas 00JlajaeT CHHTAKCHYECKOW W CeMaH-
THYECKOW CTaOMIIBHOCTBIO, MOXKET OBITh MOMOMATH3MPOBAHA, MOXKET HECTH KOHHOTALMH U MOXKET HMETh
SMQaTHUECKyI0 WK HHTeHCHpUIMpyouyto GyHKUuMIo B TekcTe» [[mazep, 1998: 125].

CornacHO JNHHTBOKYJIBTYPOJIOTMYECKOMY MOIXOAY, HIMOMBI OO0JIafjaloT KyJbTYpHOH KOHHOTAIMEH,
KOTOPYI0 MOJKHO TPaKTOBAaTh KakK IPOSBICHUE apPXETUIIOB, OMPEIENIEHHBIX KYJIBTYPHBIX KOIOB. Takum
00pa3oM, MIMOMATHYECKHE BBIPAXEHHSI PACCMATPHUBAIOTCS HE TONBKO KaK JIMHTBUCTHYECKHE, HO M Kak
KyJeTypHble 3Haku [KosmoBa, 2009, 2014; Macnosa, 2004; Tenus, 1999].anomsbl Takxke M3y4aroTcs ¢
WCIOJIb30BaHUEM IICUXOJMHTBUCTUYECKMX METOJIOB, 4YTO IIO3BOJISIET HCCIENOBATEISIM HCCIIEOBATh
HEKOTOPbIE MEXaHU3MBbI PACIIO3HABAHUS U MPOU3BOJICTBA oM [bok 1997; 'no6c, HaBak 1989].ITockonbky
HUAMOMATHYECKUE BBIPAXKCHUS SIBISIFOTCS MeTaOpUIEeCKUMHE, OHH, 10 cioBaM ['mb0ca, «He CyIeCTBYIOT KaKk
OTJENbHBIE CEMaHTHYECKHWEe EAWHUII B JIEKCHUKOHE, HO (DaKTHYECKH OTPaXKaroT KOTEPEHTHBIE CUCTEMBI
MeTtadopudeckux moHATHI» [[1606c 1997:142].

B TO xe Bpems, MAMOMBI M3Y4aroTCsl C TOYKM 3PEHUS WX BapHaTUBHOCTH W TpaHcpopmammu. OHHU
pa3nu4aloT «CUCTEMHBIC BapHalUdW» WAHNOM W HUX «TBOpUeckue Moaupukanum». [lepBbie MOKHO
paccMaTpuBaTh Kak KOHTEKCTyaJlbHblE CHHOHHMMBLIIOCKOJIBKY OHM 00NajgaroT OOLIMM CEMaHTHYEeCKUM
MapkepoM [MyH, 1998].Tpanchopmalum,HapOTUB, HE JICKCUKAIU3UPYIOTCS, OHH IPOU3BOASATCS
OTIENBHBIMA aBTOpaMH JUIA JOCTIDKEHHUS OIpPENeNIeHHOro CTHiIucTHdeckoro s¢dekra. B  mpomecce
TpaHc(OpMaIlil HIUOMBI OHH MOTYT WCIOJNB30BATh HEKOTOPYIO WIPY C OYKBAJIBHBIM U IE€pelaHHBIM
3HAYEHHEM, KOTOPOE BCET/a MpeoIpeNeleH0 KOHTEKCTOM. Psij mcciiefoBareneld MpeANpUHSIT TOIBITKY
YCTaHOBUTH THIIBI TpaHC(HOpPMALKH, COMOCTABIISS TBOPUECKUE U KaHOHUUYECKHe (popMbl uanomM [Yaprepuc —
Bk, 1999; Burger et al., 1982; Ctenanoga, 2012].

Cy1iecTBEHHO TO, YTO MOJUTHKHU BCETAa BEAYyT MpPeABBIOOpHYIO KaMaHuio. OHHM IPOBOIAT KaMIIaHWH,
YTOOBI MOTYYUTH TOJIOCA, YTOOBI BEIMTPATH MOJUTHIECKHUNA TTOCT, U JENAIOT TO XK€ camoe, 9TOOBI OCTaThCs Ha
cBoeM mocTy. He mMmeeT 3HadueHWs, OalIOTUPYETCS JIM TOJWTHK Ha MECTHBIA, TOCYNAapCTBEHHBIA WITH
(emepanbHBIA TOCT, MOJHUTUK BCerga oOmaercs ¢ w30WUparens M, W OONbINas YacTh 3TOTO OOIIEHUS
MPOMCXOJAUT Ha sI3bIKe Kammnanuil.OJHAaKoO Uil TOro, YTOOBI MOHSTH, YTO TOBOPHUT IOJUTHK, BO3MOYXKHO,
noTpedyeTcst 03HAKOMUTHCS C JIEKCUKOW kKamnanuu. CoBapb KaMIIaHUX 3all0JHEH UANOMAaMH, YTO O3HAYaeT
cJI0BO WK (hpasy, KOTOPbIE HE BOCIPUHUMAIOTCS OYKBaJIbHO.

Hampumep, nmnomatudeckas ¢pasa, KoTopas BCTpedaeTcs B BBIOOpax press the fleshato OyKBaabHO
O3HauaeT HavyaTh Ha IUIOTh WM MSCO, HCIONB3YeTCS B3HAUCHWUUnodxcams pyku.Nopressingtheflesh:
Coronaviruschangescongressionalcampaigns.Kornare, KTOT0JIOCOBAJIN3a4TO-TO, robeany,
ucnonedyercsappasa. Bodypolitic, ppasza, KoTopas UCTIONB3yeTCsl B CTPYKTYpE BIACTU. DTO TpyINa JOAeH,
OpraHM30BaHHas MOJ PYKOBOACTBOM OJHOTO NPAaBUTEIbCTBA MM OpraHa BIacTH (HALMOHAJIBHOTO HIIH
PETHOHANIBHOTO), SBJISETCA IOJUTHYECKUM OpraHoM. B pyccKoM s3pIke OHO HMMEeT 3KBHBAJIEHT, Kak
noaumuyveckuii deamens. Toethelinepaza xoTopas UMeeT 3HaYEHUS MPUHIMATh aBTOPUTET, OJUTHKY WIIN
MIPUHIINIIBL, TIPaBHUJIa ONPEEIIEHHON TPYTITEI (B OCHOBHOM HEOXOTHO).

B anrmuiickomsi3eike, uaromaTiaeckas dhpasa to throw one's hat in the ring (OykB. OpOCHTB CBOIO IILISITY
B KOJIBIIO), 03HAYACTOOBSIBUTH CBOIO KaHAUAATYPY WIM MPHHATH yUacTHe B KOHKypce. JTa (hpa3a mpoucxonuT
oT Ookca, rae OpocaHHe IUIANBl HA PHUHI€O3HAYAIO BBI30B; CETOJHS MAMOMA IOYTH BCErla OTHOCHUTCS K
MONMTHYECKOH Kanauaarype.llomuepkHeM, 9TO UANOMEI Yallle BCETO YHOTPEOISIOTCS B pa3roBOpHOH Gopme.
WmnoMel SBISIOTCS pa3TOBOPHBIMH, a He (opMmanbHEIMU.Takeoptionsoffthetable — yopaTh U3 TIeperoBOPOB
BOIIPOCHI, KOTOpPBIE B CBOE BpeMs paccMaTpuBalvch. Hampumep, omHa TEIEKOMITaHUS COOOIIMIA, YTO
Konrpecc cHMMaeT co crojla HEKOTOpblE BapUaHTHl BHIILIAT 10 CONHUAIBHOMY OOECIICUCHHIO.
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He’sonlygotoneshot — eaWHCTBEHHBIM MIAHC JOCTHYL Ieiau.In the mix — BXOAMT B COCTaB TPYIIIBL;
paccMaTpuBaercs.['a3eTHBIN 3arojIOBOK 3a/1aBayiCsl BOMPOCOM, ObUIA JTM MECTHAsh KOMaHIA ¢ cocmage Aiis
yemmuoHara.Stand your ground He MEHSThH MO3WIMH, KOTJIa HA BAac HAMajaloT; He OTcTymaTh.Hampumep,
KaHouoam npooodcaem Cmosimbs HA C80eM, HeCMOMpPs HA Kpumuky ceoeeo niaua. Lay hands
MMeECT3HAYCHUETIOMOYbMIIUIIOAIEPKATHKOTO-THO0HapumMep...the Kingship International Ministries Church,
founded by Ndifor, where he lay his hands on them and prayed for their healing.

Crnenyer y4ecTb, 4TO, y KOXKIOH HAIlMK €CTh CBOS SI3bIKOBasi Hayka.B ToM umcie, ycTroiunBeie (pasbl
3aHUMAIOT 0co0oe MecTo B HameMm s3bike. OJHH W3 TEPMHUHOB, OTHOCSAIIMXCS K YCTOWYMBBIM
CIIOBOCOYETAaHUAM-UIuoMa. llemn, KOTOpble OTHENeHbl OT WINOMACEMAHTHUYECKOW CTOPOHBI, HMEIOT
COBEPIICHHO Pa3HbIC 3HAYCHUS, MOJHOCTHIO OTAAJICHHBIC OT OCHOBHOTO, HOMUHATHBHOTO 3HAUCHHUS B COCTABE
ennHOTro cMbIcia. Ka3axckuil si3pIk Takxke 0OraT WANOMATHUSCKHUMHU IETOYKAMHU, TAKUMHU KaK aHTIIHHACKHUH
SI3BIK, ¥ OHU LIUPOKO UCTIOIB3YIOTCS.

Hnoonesus memnexemi Kazax mypucmepin KYmaK #eaivln Kapcol anaobl.

Heinixmiy epme, kKewii ycokK: Enopoaoa «bencenoi apoazep» aKxyuscsl Hcanieacoli Hcamvip.

binim bepy arcyiiecin coinazan yemazoen binim munucmpi 6emne-6em sicy3oecmi.

... BIPBIC ANObL- BIKMLIMAK Oen Oineer XanKvimuls Oyzinoe 130-0an acmam yam oxinoepin 03 6aracviHoai
Kopin, Oip WanbIpaK acmulHOa AUPAHOA Yilbli OMbID.

Kazax enine Kon ywvin 6epy maxcamoinoa kendik — P® Jlencaynvix cakmay euye- Munucmpi.

B 3akiroueHue cremyer cka3arh, YTO, WAMOMBI HUCIOJNB3YIOTCS IJIsl TOTO, YTOOBI CIeNaTh Hally pedb
OCTpOH, TpHBIICKATEILHON, 0o0Opa3HOil. B IemoM mamoMbl Ha Ka3aXCKOM WM aHTJIMHCKOM SI3BIKaX OYCHB
MHOTOYHCIICHHBI, ITUPOKO HCIIOIB3YIOTCS W Hanbosee OOTaThl.
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KOMMYHHUKATHUBHbBINA NOAXO0/I BOBYYEHUN HHHOCTPAHHOMY S3BIKY

HI.M. Makamaesa
Kazaxckuii HallmoHAIBHEIN YHUBEPCUTET UMEHH allb-Dapadu,
Anmartsl, Kazaxcran

Kniouesvie cnosa: KOMMYHUKAaTHBHBIM ITOJXO/, CPEICTBO OOIIEHNS, KOMMYHHKATHBHAS METOIUKA, ()PAHKOTOBOPSILAsT
cpena, OpreHTanus Ha JMYHOCTh 00y9aeMbIX, MHAUBUYJIbHBIH MTOAX0MA, MOTHBALMS K U3YYEHHUIO HHOCTPAHHOTO SI3bIKa,
HaBbIKM BIIAJICHUSI MHOCTPAHHBIM S3BIKOM, IEATENbHBIC 3a/laHUs], METOAWYECKUE MPHUEMBI, S3BIKOBbIE TEXHOJIOTHH,
ayTEHTUYHbIC JIOKyMEHTHI.

B coBpeMeHHOM MHpE TIPOUCXOAAT KOPEHHBIE HM3MEHEHHsS BO MHOTHX cdepax 4eloBeUecKon
JesITeNbHOCTH, B TOM 4HcIie U B chepe oOpazoBanus. B uacTHOCTH, IEPEOCMBICICHUIO TTOABEPratoTcs Coaep-
JKaHWe ¥ MEeTOAbI 00ydeHUs], B CBA3H C YeM CBOE Pa3BUTHE TOIYYJI KOMMYHHKAaTUBHO — OPUEHTHPOBAHHBIN
MTOAX0J B 00y4YeHNH HHOCTPAHHOMY SI3BIKY.

[omynsipHOCTP KOMMYHHKAaTUBHOH METOAMKH, KOTOPYIO OHa 3aloyiydymsia B cdepe MpernomaBaHus B
MIOCIIETHAE JIECSITUIIETHS, OOBSCHSIETCS TEM, YTO OHA JIOCTATOYHO MHOTOTpaHHa . Tak, 0Ha HE TOJIBKO [TOMOTaeT
B M3YYE€HHUH MHOCTPAHHOTO SI3bIKA , HO M CITOCOOCTBYET Pa3BUTHIO PAOM JHYHOCTHBIX Ka4eCTB CTYCHTA.

W3HayanbHO KOMMYHHUKATUBHBIA TOJX0A B 00yYE€HHUH MHOCTPAHHOMY SI3BIKY HCIIONB30BAJICS C CTpaHax
CesepHoii Amepuku 1 EBpormbl, Te u Mo celf JeHb OcTaeTcs OJHUM M3 CaMbIX BOCTPEOOBAHHBIX M TOIY-
JIIPHBIX METOAWK. ba3oByI0 OCHOBY NTaHHOW METOAMKH COCTABIISIOT CIIEMYIOIHEe KOMIOHEHTHI: Pa3BUTHE pasr-
OBOPHBIX M IMChMEHHBIX HaBBIKOB, a TAK)KE Pa3BUTHE HABBIKOB MMChMA M YTEHHUS TEKCTOB U3Y94aeMOT0 SA3bIKa.

[IpaBunpHO nMpenogHoCcuMasi KOMMYHUKAaTHBHAs METOAMKA ITOMOTaeT, B MIEPBYIO O4epenb, IPEOA0NIETh
SI3BIKOBOI Oapbep y CTy/IeHTa, TOCKOJIBKY YacTO CIy4aeTcs , 4TO CTYACHT , TTOTajasi B HACTOSIIYIO S3BIKOBYIO
Cpeny , TepseTCs W WCIBITHIBACT 3aTPYIHEHHS] B BOCIPOM3BEICHUH PEYH , H , BO — BTOPBIX, CIIOCOOCTBYET
Pa3BUTHIO T€X YMEHHUH, KOTOPHIE COCTABIISIIOT SI3BIKOBYIO KOMIIETEHITHIO.

3auacTyro JaHHBIM MOAXON K OOYyYEHHWIO COYeTaeTcss C TPAIWIMOHHBIMH METOJaMH TPeTofaBaHMUs.
OpfHaKo KIFOUYEBHIM HOBIIECTBOM METOAWKH SIBISIETCS MAKCUMAaJbHOE MOTPYKEHHE CTYIEHTa B S3BIKOBYIO
Cpey M3y4aeMoro si3bIKa, KoTopasi 00ecreynBaeTcsl CBEACHHBIM 10 MUHAMYMa B3aUMOJCHCTBHEM C POJHBIM
sI3BIKOM  yuarierocsi. Ee ocHOBO# 3amaueil sBnsiercss (JOpMHpPOBaHUS CBOOOAHBIX Pa3TOBOPHBIX HABBIKOB,
YMEHHS JyMaTh Ha S3bIKE U IIOHUMATh HHOCTPAHHYIO pedb 0e3 epeBoa.

Hpyroil 0COGEHHOCThI0O KOMMYHUKAaTUBHOW METOIMKHU NPENOJaBaHUs MHOCTPAHHOTO S3bIKa SIBISETCS
HCTIONIb30BaHNE yNPaKHEHUH, CITOCOOCTBYIOMIMX 3aKPETUICHHIO SI3BIKOBBIX HABBIKOB . OIHAKO, B OTIMYHUE OT
YOpaXHEHUH, UCIIONB3YEMBIX B «TPAIUIIMOHHOMY» MOIXOZe K OOYYSHHIO SI3bIKY, OHM HE HAaIpaBJICHHl Ha
MEXaHWYeCKOe TOBTOPEHHE H3YYEHHOTO Mareprana. HampoTwB, 3TO MOCTATOYHO TBOPYECKHH IOAXOI,
AHAJIIMTHYECKH, TOCKOJIbKY BO BpEMS YPOKOB, B KOTOPOM 3a/IeCTBOBAaH KOMMYHHMKATHBHBIN IOIXOJ,
HCTIONB3YIOTCS TaKUe BUABI Y4eOHOH paboThl Kak poJieBble UTPHI M UTPOBBIE CUTYyallH, padoTa ¢ mapTHEPOM,
YIpaXHEeHHUS Ha TIOMCK OIMTMOOK M COMOCTaBJICHNE MaTepraa 1 T.1.

Takum 00pa3oM, BO BpeMs 3aHATHI co3aaéTcst ppaHKOroBOpsIIas cpesia, KOTopas IOMOTraeT CTyAeHTaM
MOJTHOCTBIO MOTPY3UTHCA aTMOC(EPY SI3bIKa, HOOLIPSIONIYIO Pa3BUTHE BCEX KITFOUEBBIX Pa3rOBOPHBIX HABBIKOB
: YMEHHs TOAepkKaTh Oecelly, BEIpaXkaTh CBOE MHEHHUE, aHAIM3UPOBATh CKa3aHHOE H T.II.

Hcnonp3zoBaHne KOMMYHUKATUBHOW METOJUKH HE TOJBKO IOMOTaeT 3aKPENUTh W3YUYEHHBIH SI3bIKOBOM
MaTepuaj, HO TaKKe CIIOCOOCTBYET Pa3BHTHIO OOIIEH JpyJULIHMH U KyJIbTYpPHOHW KOMIIETCHIUH. ITO
OOBSICHSIETCS TEeM, YTO BO BpEMsS 3aHSITHH HCIONB3YETCSl CTPAHOBEMUYECKHH MaTepHall, Pa3bsCHIIOIUN
CTYIEHTY MHOTHE peaiu ()PaHKOTOBOPAIINX CTPAH M UX HCTOPHUIO. TakuM 00pa3om, TaHHas METOJUKA TAKKe
MIOMOTAEeT CTYyIEHTY H3Y4YHUTh KYJIbTYpOJOTHYECKHUH aclieKT PPaHIly3CKOTO SI3bIKA.

Onpenenenne KOMMYHUKaTUBHOIO METOJAA, KOTOPOE JAETCsl METOAMCTaMH, 3BYUYHT KaK «IMOJIXOJ Kak
MOJCIUPYIOMMKM OOIIeHNE, HAIPABICHHBIH HAa CO3MaHWE TEXHOJIOTHYECKOW M S3BIKOBOM TOTOBHOCTH K
0OIIIeHNI0, Ha CO3HATENIFHOE OCMBICIIEHUE MaTepHaa «.

Cumnraercs, YTO OH HaNpaBieH Ha (OPMHUPOBAHHE COOTBETCTBYIOIIETO MOTHBALIMIOHHOTO (pOHA, KOTOPBIH
IIOMOTaeT B OCBOCHHH SI3IKOBBIX HABBIKOB, KyJIETYPHON KOMITETEHIINY U TAPMOHHYECKOM Pa3BUTUN TUIHOCTH
CTyneHToB. KOMMYHUKAaTHBHO — OpPHEHTHPOBAHHBIE KOHIEMIUN H3Y4YeHHsS (PpaHITy3CKOTO KOTO S3bIKa
ONUPAIOTCS HAa «JAesATeNbHbIC 3alaHus» (activités ), KOTOpble peaqu3yOTCs C TMOMOIIBI0O METOANYECKUX
preMoB (techni- ques) 1 co3maloT yrnpaxkHeHHs (exercices).

3amaHus JaHHOTO BHAa OOydYEHHS IMOJpa3syMeBalOT aKTHBHOE HCIOIB30BAHWE WIPOBBIX 3allaHUM,
POJIECBBIX WP, UMUTAIMOHHOTO M CBOOOJHOrO oOmieHUs. Takke KOMMYHUKATHBHO — OPHUEHTHUPOBAHHAS
KOHIICTIMSI BKIIIOYaeT B ceOsl psiA NMCHXOJIOTMYECKHX MPHEMOB, pealu3alys KOTOPHIX MOOMIPSIET HHTEpeC
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CTYJEHTOB K M3YYEHHUIO SA3bIKA U TIOMOTAET YCTAHOBHUTD JPYKECTBEHHYIO aTMOC(epy Ki1acce M CIIoCOOCTBYET
rapMOHHUYHOMY Pa3BHTHUIO JTUYHOCTH ydamuxcsi. OHU BKIIIOYAIOT B CEOS :

1) Bo3MOKHOCTB BBICKa3bIBaTh CBOM MBICII M YyBCTBa CBOOOHO B Mpoliecce YIeOHOTO 0OLIeHUs

2) [IloompeHue CaMOCTOSATENBHOTO MBINUICHUS YYalUXcd W JIOOBIX WX CaMOCTOSTENBHBIX
BBICKA3BIBAHHM, JAXKE €CIIM OHM HEBEPHBI MMPOTHBOPEUYHBEI U MAPATOKCATBHBI, TOCKOIBKY KAXKIBIN CTYICHT
HMeeT IPaBO Ha CBOIO TOUKY 3PEHUS

3) [loctpoeHune oTHOIIEHUH Ha OE301IEHOYHOCTH, HEKPUTUIHOCTH M IMITATHHHOCTH « ( COTIEpE)KUBAHUN
Y IOHWMaHUH TTePEeKUBaHUMN IPYTHX

4) Iloabop A3BIKOBOTO MaTepHalia B COOTBETCTBUH C HHTEpPECaMHU CTYyAEHTa (HampuMmep, AJS yJaluxcs
MJIaJIIIero Bo3pacTa MoJONpaeTcsi MaTepual MPEeuMYIIECTBEHHO B UTPOBOH (hopMe)

5) [legarornveckyto yCTaHOBKY HE aKIIEHTHPOBATh BHUMAHUS Ha MEJIKME U CITyYaiiHbIE OIIMOKH, KOTOPBIS
CTYJICHTHI IOIyCKAIOT BO BpeMs peuu. [2, 2762]

Bce mepeuncieHHbIE TICMXOJOTMYECKHE YCTAHOBKH IIOMOTAIOT YCTAHOBUTH  OJArOMPHUSATHBIN
TICUXOJIOTHYECKUI KIIMMAT B KIJIACCE, YTO CIIOCOOCTBYET JIyUIIEeMy YCBOCHHIO MaTepuana. ITO OOBICHIETCS
TE€M, YTO CO3JACTCS TPABWILHBEIN MOTHBAIIMOHHBINA (DOH, KOTOPBIM IMOOIIPSET BOBJICUCHUE YYAIIUXCS B
mpolecc u3y4eHus PppaHIly3CKOro S3bIKA .

I'oBops o TexHUKAX, KOTOPBIE UCTIONB3YIOTCS B KOMMYHHKATHBHO- OPHEHTHPOBAHHOM OOYYEHUU SI3BIKY,
TO HYXHO YTIOMSHYTb, 9TO ()PaHKOTOBOPSAIINE METOIMCTHI, a TaK)Ke MPETofaBaTeNl MPAaKTHKH COBETYIOT
OpaTh 32 OCHOBY MYJIbTHUMEIUIHBIE PECYPCHI .

Kak mpaswuito, Bo Bpemst 3aHATHI HHTEHCHBHO HCITONB3YIOTCS ayAH0, BUACO — M MHTEPAKTUBHBIC PECYPCHI
.HemanoBaxxeH n mpaBWIbHBII BEIOOP yU4€OHO — METOAMYECKOTO KOMIUIEKCA, IIOCKOIBKY HCIIONBb3YEeMBIH Ha
3aHATUAX Y4YEOHUK JIOJKEH CTPOr0 CTPOUTHCS Ha KOMMYHHKATHBHOM MoJxoie. MHorue mpernojaBaTesn
OTJAIOT CBOE IpennouTeHue yueOHukam ¢paniry3ckoro usgarenbcrea CLE International, koTtopsie uznano
Takhe TmomyJsipHbie mocoOusi kak Champion w Panorama. IlomynsipHocTh 3THX TOCcOOWH cpenu
IperoaBartesei (ppaHIry3cKoro SA3bIKa OOBICHSIIOTCS TeM, YTO UX COJep)KaHHe HAIpaBJICHBI Ha IPUMEHEHNE
KOMMYHHKATHBHOTO TIOJX0Ja NpH OO0y4YeHHH (PPaHIy3CKOMY SI3bIKY KaK HHOCTpaHHOMY. Takke Ha MX
CTpaHUIlaX AaéTCsl OOIIMPHBIN CTPAHOBEAYECKUN MaTepHall .

Y4e0HO — MeTOIUYecKre KOMIUIEKCHI 10 M3yYeHHWIO (PpaHIy3CKOTO S3bIKa, KaK MPaBHIIO, SBISIOTCS
CaMOCTOSITETIbHON, MHOTOYPOBHEBOM CHCTEMOM, COCTOSIIETO M3 OTJENbHOTO METOJUYECKOTO KOMILIEKTA,
BKJTIOYAIOLIETO B ce0s1 yueOHUK, pabouylo TeTpaab, ay IMOMaTepHalbl U pPyKOBOJCTBO MO paboTe ¢ y4eOHHUKOM
IUTS TIPETIOTaBaTesl.

YopakHeHus, colep)kaluecs B JaHHBIX MOCOOMAX, MOAOMPAIOTCA B COOTBETCTBHHM C TIJIABHBIMH
MPUHIANIAMY KOMMYHUKATHBHOI'O MOJIXOJa B OOy4YeHHMH (PaHIly3CKOMY KaKk HHOCTPAHHOMY S3bIKY U
coJiepKaT OOIIUPHBIA U, YTO HEMAIIOBAXKHO, aKTyallbHBIA S3BIKOBON MaTepuall. Tak, 3aqaHus, Jaroliuecs B
TaKOTO poJia YIeOHMKAX, HAPABJICHbI HA PA3BUTHE aKTHBHBIX S3BIKOBBIX U PEUEBBIX HABBIKOB, ITOTIOJIHEHHE U
AaKTUBHOE MCIIOJIb30BaHUE CIIOBApHOTO 3allaca, YTEHHE BBIACPKEK U3 ayTEHTHYHBIX TEKCTOB ( KHMWT, Ta3eT,
miceM U T.71.). MeawiiHas 6a3a, natomtasicst B Y MK, kak npaBuio, COCTOUT U3 ayJu0 — U BUJEOMAaTEpHAIOB
HamnpapiieHa Ha aKTHBHOE Pa3BUTHE HABBIKOB BOCHPHUATHS YCTHOW (PpaHITy3CKOW pedd W Pa3IMdHOTO poja
aKIIEHTOB .

Takxke mpeaycMaTpUBAIOTCS TBOPYECKUE YIPAXKHEHUS, PA3BHBAIOIINE MPOJIYKTHBHBIN HABBIK MUCHMA,
MIPEMEPOM KOTOPOT'O MOTYT BHICTYNATh HAMCAHUE TIICEM, 3aITUCOK, COCTABICHHE IPE3CHTAINH U T.JI.

YMK BbIOHpaeTCs ¢ OMIAIKOM Ha IEICBYI0 ayJIUTOPHIO CTYACHTOB (I IETeH M MOAPOCTKOB yucOHas
JAUTEpaTypa UMEET COBEPILECHHO APYTYIO, OONBIIYIO TOAXOSIIYIO [T0 UX HHTEpecaM, MoJ00pKy MaTepruanoB
JHEXKENW JUIA B3POCIHBIX), a TakKe BKIOYaeT B ce0s OOMMPHYI TpaMMAaTHYECKYH0, JEKCHUYECKYH |
KyJbTYpOJIOTHYEeCKyI0 0a3y. Marepuan Taxke MmoaOupaeTcs Ha OCHOBE TPeOOBaHUMA,IPENBbIBISIEMBIX K
YPOBHIO BiazcHUs (paHIly3ckuM si3bikoM Al, A2 Bl, B2, uro coorBercTByeT ueThipeM ypoBHsiM CECRL
(Cadreeuropéencommunderéférencepourleslangues ) — ocHOBHOMY 00ILIEMy AOKYMEHTY, ONpeNessionieMy
YPOBEHB BIAJCHUS S3BIKOM .

JIt000i#1 yueOHOMETOMNYECKUN KOMIUIEKCT , CO3/IaHHBIN C OIISIKOW Ha KOMMYHWUKATHBHBIA TOIXOJ B
o0yd4eHuH, TpecienyeT 3ajadyy NPUBUTH CTYJICHTaM HAaBBIKH OOIICHUS, S3BIKOBYIO H MEKKYJIBTYPHYIO
KOMIIETESHIINIO, 03HAKOMHTH MX C OCOOCHHOCTSIMH YKJIa/1a )KU3HU BO DpaHIuu U ApyTUX (HPaHKOTOBOPSIIIX
CTpaHax.

KoMMyHHKaTUBHEIH OAX0A B 00ydeHUH (QpaHIly3ckoMy ( U JTH000MY IPYroMy SI3bIKY ) HMEET PsiII Ipe-
MMYIIECTB H OCOOCHHOCTEH:

1. Hcnonp3oBaHWE TEKCTOJOTHYECKAX [TOKYMEHTOB, HANHCAHHBIX Ha SI3bIKE OpWUTHHANA W ayIuo-
MaTepHajoB, 03BYYCHHBIX HOCUTEISIMH (DPAHIY3CKOTO s13bIKa. K HUM MOTYT OTHOCHTCS: BEIIEPIKKH U3 ITPECCHI,
KOPPECIOHJICHIINY, TEPEIUCKU, Tele()OHHBIE pPa3rOBOPHI, AWAJIOTH W T.M. Marepuan JODKeH ObITh
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pa3HOOOpa3eH M aKTyaleH, OH JOJDKEH IPENICTaBIATh Te A3BIKOBBIE CUTyallud (PpaHITy3CKOTO S3BIKa, C
KOTOPBIMH CTYJICHTAM CKOpEE BCETO MPHUJIETCS CTAIKUBATHCS B peanbHo xu3Hu. (Hanpumep,muceMo-xanoda
, TMaior B kade u T.1. )

2.Vcnonp30BaHUE MIMPOKOTO CIIEKTpa TEMATHKH, OXBATHIBAIOIICH pa3iudHbIe ChEphl YeIIOBEUECKOM
JeSITETbHOCTH —OT TTOBCEAHEBHBIX,0BITOBBIX CUTYAIMH JI0 y3KOCIEIHaIN3UPOBaHHOM, TpodeccHoHaTbHON
TeMaTuKu. TakuM 00pa3oM, 0XBaThIBas B HanOoJee MOJIHOM 00beMe 0COOEHHOCTH KU3HH (PPaHKOTOBOPSLINX
CTpaH U S3bIKOBBIE 0COOEHHOCTH OTIENHHO B3STOW TEMATHKH ( FOPUINYECKON , TOTUTUIECKON ,TEXHUIECKOH
1 T.JI.) CTyZEeHT OyIeT 3apaHee MOATOTOBJIECH K BCTpede ¢ PPaHKOTOBOPSIIEH CPeIoi, e€ pealnsiMi U CMOXKET
MOHUMATh W YYacTBOBAaTh B pPa3roBope Ha IoOyio Temy. Takke, JUIsi OOLIET0 Pa3BUTHS yYAIIUXCS
PEKOMEHTyeTCsI UCTIOIh30BaTh HealalTHPOBAHHBIE OTPHIBKH U3 TEKCTOB XYJ0KECTBEHHOH JTUTEPATyPHI

3. Bce 610KkM y4eOHUKOB TTOCTPOCHBI ITO OJTHOMY 00TIIeMy IpHHIHITY. Ho KaykKIbIil YPOK M Ta)Ke KaXKIIbIi
paszmen ypoka uMeeT 0coOYI0 OpTaHH3aldI0 M CBOK OCOOCHHYIO JWHAMHKY W, CIIEJIOBATENbHO , TpeOyer
cneunprUEcKoro moaxoaa mpu odydeHuH. TakuMm oOpa3oM , ayTEHTHYHBIM BBOJHBIA JOKYMEHT MOXKHO
HCIIONIb30BaTh, CMOTPS 10 OOCTOSTENECTBAM, IIEPel, BO BPEMS HIIH B KOHIIE OIPE/ISIICHHON TEMBI.

4.PazHooOpa3uie BUAOB JAEATENLHOCTH BO BpeMs 3aHaATHi. [Ipenonasarens (paHIy3cKOTO sI3bIKa Kak
HWHOCTPAaHHOTO JIOJKEH OPTaHU30BaTh YPOK TakK, YTOOBI B y4eOHOE BpeMsl UepeAOBAINCH BUBI NESTEIBHOCTH,
a Takxke JEeMOHCTPUPOBaThH BO  BpeMs  3aHATHHPA3NWYHBIE  OOydYarollue W  HarJIsigHbBIS
MaTepHaNbl(TpaMMaTHICCKAE TaOJIUIBI, CBOJHBIC JICKCHYECKHE TaOMUIlBI M T.I). Takke I KakKIOTO
yIpaKHEHUs] HEOOXOAMMO JIaBaTh MPUMEP U YKa3aHUS 110 €T BBHITIOIHEHHIO.

5. TpeHupoBKa KaXKAOTO aKTUBHOTO S3BIKOBOTO HaBBIKA B paBHOM 00BEMe. Ha 3aHATHAX MOIKHBI B
paBHOMEPHON CTENIEHUTPEHUPOBATHCS PA3rOBOPHBIE W TNHChMEHHBIE HABBIKM M OTTAYHMBATHCS YMEHHS
NOHUMATH YCTHYIO H IUICEMEHHYIO peub Ha S3bIKCOPUTHHAIIA.

6. BapuaTHUBHOCTH TpyNIIOBOH JAEATENBHOCTH B Kiacce. 3agaHusi OOJDKHBI OBITb HE TOJNBKO
VWHAWBHUIYaIbHBIMA, HO ¥ PACCUNTAHHBIMH Ha Pa0OTy B Iape WIH Ha TPYIIOBYIO paboty. D10 yuut paborarh
B KOMaH/I€ ¥ B3aNMOZEHCTBHUIO C APYTUMH JIOABMHA Ha (PPaHITy3CKOM SI3BIKE, UTO CIIOCOOCTBYET MPE0I0ICHUIO
SI3BIKOBOTO Oaphepa.

7. OOydeHue CTpaHOBETYECKOMY W KYJIbTYPOJOTHYECKOMY MaTepuaxy , KOTOpas IoMoraer ObITh
CTYIEHTY OBITh OCBEIOMIICHHBIM 00 OCOOEHHOCTSX YKJaaa XKU3HU BO DpaHImu, €€ HCTOPUH, KyIbType
reorpaduu u IpyruM acrteKTam.

8. OOyueHrne MEKKyJIbTYPHOH KOMIIETCHIIMH, KOTOPAAloOApa3yMeBaeT HE TOJBKO 3HaHHE 00 U
HMCTOPUYECKUX M KYIbTYPHBIX pealnsx (QpaHKOTOBOPSIIMX CTpaH, HO TAaKKe W JaeT MpPEICTaBICHHE O
HeBepOaIbHBIX OCOOCHHOCTIX KOMMYHUKAIIMHA HOCUTEJCH S3bIKA.

KoMMyHHKaTUBHO-ODHEHTUPOBAHHAST KOHIICTIIMS TPU HU3YYCHUH (PPAHIy3CKOrO sI3bIKa Kak
WHOCTPAHHOTO, KaK yke ObUIO CKa3aHO paHHee, TeCHO B3aMMOCBS3aHA C TMOCTOSHHOW TEKCTOJIOTUYECKOU
paboToii, KOTOpas, B CBOIO OYepelb, OXBATHIBAET TPH IMOXOA:

1. TlpenBapuTenbHBI NPOCMOTP HM3YYaeMOrO0 Ha YpPOKE TEKCTa MOCIEAYIONMM HCIOIb30BaHHE
MIOJTyYEeHHBI HOBBIX 3HAHWH B aKTUBHOHN peud. L{enpro sBIsieTcs MOHUMaHue CTYIECHTOM OCHOBHOTO CMBICIIA,
a He, KaK 3TO MPHUHATO B WHBIX METOAMKAX, JTOCIIOBHBIN MIEPEBO .

Bwmecto aToro npenojaearens GoxycupyeT BHUMaHHE YYalIUXCS Ha OTACIBHBIX JIEKCHYECKUX eTUHHLIAX,
OOBSCHSIET HE3HAKOMBIE CJI0Ba WM (pa3bl CHHOHMMAaMH, 3aJaeT HaBOIsAIIKEe BOmpochl W T.4. CTyaeHTam
MIPEIOCTABISETCS BO3MOXKHOCTh Pa3BHUTh SI3BIKOBOE UyThe. METOAMCTHI TaKXKe MpeJiarardT COCTaBJICHHE
CBOJHBIX TaOJUI] JUIA CHCTEMaTHU3allil WH(QOPMAIMH, TAaHHOH B TEKCTE, CIIOCOOCTBYIOLIEH €ro JydlieMy
nonuManuto. [locie Toro, Kak TEKCT WK TOKYMEHT MPOYHUTaH, PEKOMEHAYETCSl CIONb30BaTh YIPaXKHEHUS
JUIA 3aKpeIUIeHHs W BBEJEHHS B aKTUBHOE WCIONB30BaHWE W3YYEHHOTO Marepuana. B KoHIe ypoka
WCTIONB3YIOTCS TaKHe TBOPUYECKHUE yIPaKHEHHU S, KaK TICbMEHHBIE YIIPaKHEHH,00bITPBIBAHNE 110 POJISIM U T.J.

2. VrpaXKHeHHUs, HallpaBJIeHHbIE Ha JIeTalbHOE,a He OO0Ie-CMBICIOBOE, MOHMMaHue TekcTa. CTyIeHTHI
BBITIOJIHSIOT PaboOTy, HalpaBJICHHYIO Ha MOUCK W YTOYHEHHE OTIENILHOW,0NpeAesicHHOW HH(opManuu B
TekcTe. MeToaucTaMyu CO3/IaH PsiA YNpaKHEHUH, TPEHUPYIOMNKA HAaBBIK IMOVICKAa M COOTHECeHUs HH(Op-
MaIlMU:COCTaBICHNE Juajora MO0 MOTHBaM TEKCTa, IMOAOOp KapTUHOK, WJUIIOCTpPAlUi, 3aroJioBKOB B
OTAETBHBIM SMU300M WK ab3aliaM TEeKCTa, OTBETH Ha BOIPOCHI, COCTaBICHHE XapaKTEPUCTUKU MITH aHAIIN3
coOBITHH TekcTa u T.1. Ha maHHOM 3Tame 3aKkperuieHrs H3yYeHHOTO MaTepraia 3ajada IpenogaBaTels, KaK
MIPaBIJIO, COCTOHUT B TOM, YTOOBI HAOIOIATh U ]aBaTh YKa3aHUS CAMOCTOATEIBHON paboTe CTyI€HTOB

3. Co3maHue CTyIEHTaMH NMPOEKTHBIX PabOThI, KakK, HalpUMep MOMCK MH(POPMALUHU MO OTAEIHHOMY
(3avacTyro, CTpaHOBEIYECKOMY) MaTepHally, CO3/JaHNe U HalKMCaHWue peKiaMbl U T.1I. JlaHHBIN BHJ IesATeNb-
HOCTH TpeOyeT 3HaHWS JIGKCHKH M TPAaMMAaTHKH, pabOThl C CYIIECTBYIOIIMMHU S3BIKOBBIMH HCTOYHHKAMU
(MuTepHeT — mopTajiaMu ¢ KOHTEHTOM Ha (paHIly3CKOM S3bIKe, IaOJIOHaMU HalMUCAHUS pEKIaMbl U T.J1.), YTO
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[TOIKOBBIBAET yYaIIUXCsl B HE3aBUCHUMOW paboOTe ¢ ayTeHTHYHBIMH TEKCTaMU M JOKYMEHTaMH, U aKTHBHO
TPCHUPYET UCIOJIB30BAHUC IMTPOAYKTHBHBIX A3bIKOBBIX HABBIKOB — PEYU U ITUChMaA.

Wrak, wHeHEmHUN mnoaxox K 0O0ydeHUIO0 (paHIy3CKOMY S3bIKy Kak HWHOCTPAHHOMY, UMes
KOMMYHHUKATHBHBIN TTOJIXOJT B CBOM OCHOBE, UMEIOT PSIT OTIIMYAIONTUX U ONPEACIIIONINX HX 0COOCHHOCTeH. B
OOJBIINHCTBE OHHU panoOHAJIbHO COYCTAOT M1 MHHOBAIIMOHHBIC METO/bI, U TPAAUIIMOHHBIC MIEAArOrn4CCKUC
MIPUEMBI, HO TJIABHOW WX IENBIO SBISACTCS (POPMHUPOBAHNE KOMMYHHUKATUBHOW M KYJIBTYPHON KOMIICTCHIIUN
y4aIierocs.

Huddepennpanys mo BO3pacTHEIM TPYIIIAaM U MHOTOYPOBHEBBIH IMTOAXO/ TAIOT BO3MOKHOCTD Pa3BHTHS
JII/I'—IHOCTI/I.Ka)KZ[aSI n3 1nmoaACucCTeEM o6yqu1/I;1 HaIlpaBJICHBI Ha Q)OpMHpOBaHI/Ie KITFOUYEBBIX HABBIKOB SI3LIKOBOM
KOMIIETSHIINN: YMEHHH YNTaTh, INCATh,TOBOPUTH  BOCTIPUHIMATH YCTHYIO pedb Ha ciyX. [Ipu aTom Oonbion
aKIEeHT JIeJaeTCsl Ha UCTIOIh30BAHUN Pa3HOOOPA3HBIX MYJIbTUMEINHHBIX H TEKCTOBBIX PECYPCOB, Pa3THIHBIX
yIpaXHEHUH, pa3HOCTOPOHHEE PAa3BUBAIOIINX JHYHOCTh YUEHHKA, KOTOpPBIE HAIMIPaBieHbl Ha (POPMHUPOBAHUE
OTJICNIBHBIX SI3BIKOBBIX CIIOCOOHOCTEH, KOTOpBIE MOMOTYT €My COPHUEHTHPOBATHCS BO (DPAHKOTOBOPSIIUI
Cpelie U MPEeoa0IeTh I3BIKOBON Oaphep.

['maBHBIA MIIOC KOMMYHHUKAaTHBHOTO TOAX0/a B 00y4YeHHH (PPaHI[y3CKOMY SI3BIKY KaKk MHOCTPAaHHOMY-
3TOTO,Y4TO OH MOCTPOCH C MOMOIIBI) AYTEHTUYHBIX S3BIKOBBIX MAaTEPUANIAX,CIIOCOOCTBYIONIUX TIyOOKOMY
MIOTPYKEHHIO B A3BIKOBYIO CPEAy.

CHHCOK HCII0/1b30BAHHOM JTUTEPATYPbI

1. Ucaesa T.b. KoMMyHuKaTHBHas KOMIIETEHTHOCTh CTY/JCHTOB 3KOHOMHCTOB KaK OCHOBa mpodeccroHanu3ma//
Tpaucnopt XXIBeka: HCIeIOBaHWS, HHHOBALUKM, HHPPACTPYKTypa: MaTepUalbl HayYHO-TEXHUYECKON KoHDepeHInn6
nocsienHoi S55-neruto YpI VIIC.—ExarepunOypr: YpI'YIIC, 2011. — Beim.97(180). — T.1. — C.640-645

2. AxonsiH JL.T. KOMMYHHKAaTHBHBI METOJ MPEIOJABAHUS WHOCTPAHHOTO s3bIKa B HEA3BIKOBOM By3e//MarepHabl
BCEPOCCUHKOW Hay4YHO-TIpakTH4ecKoi kKoHpepeHuun. — Openoypr:0OI'Y, 2006. — 2762 c.

3. Girardet Jacky, Cridlig Jean —Marie. Méthodes de Francais- 1 «Panorama»//Livre du professeur. — CLE International,
2001. -C.5-7.

4. Girardet Jacky, Cridlig Jean —Marie. Méthodes de Frangais- 2 «Panoramay//Livre du professeur. — CLE International,
2001. -C.6-8.

5. Poisson-Quinton Sylvie, Siréjols Eveline. Amical-1:guide pédagogique. — CLE International, 2011. — C.7-123.

6. Poisson-Quinton Sylvie, Siréjols Eveline. Amical-2:guide pédagogique. — CLE International, 2012. — C.5-123.

7. Ennzaposa I'.B. KynbTypa u o0yuenue nnocrpannomy s3biky// I.B.Equzaposa. — CI16.:KAPO,2005. — C.353.

AFBLIJIIBIH TIUITHAE OKBLJIBIM/IbI ZKATTBIKTBIPA OTbIPBIII,
JIMHI'BOMOJAEHU K¥3bIPETTIJIIKTI KAJIBIIITACTBIPY

A.T. Myxameousnp, /I.1Q. Anmaiioaesa
Abaii ateiHnarbl Kaz¥11Y-HiH 2-Kypc MarucTpaHThI
Frumeivu sxerexini: AGait ateiagarsl Kaz¥11Y-aiH GUTon. FUTBIM. KaHIUIATHI, JOIICHT

Kinm ce30ep: Tin MEH MoIEHHET, KY3bIPETTUIIK, IMHI'BOMOICHUETTaHy, IMHIBOMOICHH KY3bIPETTUIIK, IET TUIiH
OKBITY.

Kipicme.

Kasipri 3amanayu emip/ie Ke3 KeJIreH ajiaM KeM JiereH e Oip meT TiUIiH MeHrepyi Kepek. OleM OOWbIHIIIA
XaJIBIKAPaJIbIK TiJI OOJIBIN CaHAJIATHIH aFBUIIIBIH TUTI — 013 YIIIH ¢ €H MaHBI3]bI TLUT O0JBIN TaObuTa bl Kaszipri
Ke371e OapIIbIK OLTIMITI amaMIap e3re meT MeMJICKeTTEePIiH TUTiH, MOICHUETIH, CAIT-TOCTYPl MEH 9IeT-FYPIIBIH,
TapUXbIH TePEH OLTyre TalIbIHBIC JKacarl KaThIp. Bi3miH eniMi3ie aFbUIIIBIH TN YIKEH TAHBIMAIBUTBIKKA He.
JKpU1man KbUTFa aFbUTIIBIH TUTIH MEHI'€preH MaMaHjapFa CYpaHbIC KYH caHal KeOero yCTiHze.

JIuHrBOMOIEHN KY3BIPETTUTIKTI KONITETEH aBTOPIIap MOACHUET TYPaJibl OilIiM XKyHeci )koHe MPAKTUKAJIBIK
KBI3METTE COJI OLTiM KYHEeCIMEH KYMBIC ICTEyMiH apHAWbl MaFabuIap KUBIHTHIFGI ICTT aHBIKTAHAbl. Amaina,
MaMaHJap MEKTeIl TYJEeKTEePiHiH WeT TUIepiH MeHrepy JeHreill KaHaraTTaHapIIbIK eMec EKEeHIIT1H aTal eTell,
aJ MeT TUTEPiH )KaKChl MEHrepreH OKYIIbIIap Ja OJapIbl KYHJISNIKTI eMipe jKoHe KociOM KapbhIM-KaThIHAC
Ke3iHIe J¢ THIMI MaimanaHa aJIMalTBHIHABIFRIH aiTanel. OFaH Koca, OyraH 0acka TUIMIH JTUHTBOMOICHHU
MarbIHAIAPBIH, PTYPIl XaJIbIKTapAbIH ©31H/IIK I9CTYpIepiH, 3aMaHayH epeKIIeTiKTepineH Oeiixadap 6omybl
KeHinre Kasy Tycipeni. Ockiran OaillaHBICTBI, MOACHUETTEP TUAIOTBIHBIH CyOBEKTICI peTiHAe apeKeT xacai
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aJaThIH OKYIIBIIAPABI TOPOUENey KaKEeT, OUTKEeHI IMIET TUTi TeK JIMHTBUCTHUKAJBIK Oi1iM JKYHECIH FaHa eMec,
COHBIMEH KaTap 9JEyMETTIK HOpMaslap, PyXaHW KYHJABUIBIKTAp JKOHE aJaMaap apachlHAarbl KaTbIHACTAp
YKHUBIHTBIFBI TYPaJbl O11iM JKYyHeciH e KAMTUTHIHBI aHBIK.

JIMHTBOMOIEHN KY3BIPETTUTIK KAJBIITACTRIPY Ke3iHAE OKYIIbUIap OKBUIATHIH TUIMIH KOFaMBIH,
MOJICHHETIH TEPEHIHEH TYCIHY VIIIH OJIap COJI IIeT TUTIHIH TapuXbl MEH MOJCHHUETIH, SKOHOMHUKAChI MEH
WITTBIK KYHABUTBIKTAPBIH OKBIMN, TaHBICYBl KakeT. LlleT TinAiH MoaeHUEeTIH Helle TYpii IIbiFapMaiap MeH
MOTiH/IEp apKbUIHI 013 Oille OepMeNTiH KbIpJaphiH Olryimisre Oomambl.

CapanTama. Op0ip YITTHIH JaMybIHBIH, KOPKEIOiHIH, OlTiMIiLTiriHiH OefiHeci Tija 601bIT Ta0saapl. Tin
apKBUTBI YITTHIH JKbULIap OOWBI CaKTal KEIreH TapUXbl MEH CAITHIH, FYPITbIH, ITUKAIBIK HOpMaiapbl MEH
IIBIFAPMAIIBUIBIFBIH, OHEPiH, MOJCHUETIH TaHyFa YIIKEH MYMKIHIIIK Oeperi.

CoHFBI XBUTIAPH! aFBUINIBIH TIUTIHIH oJeM OOWBIHIIA FajJaMABIK TapaldyblH Oaifkayra Oosambl. bizmin
eNliMi3fie Nie arpUIBIH TUTl YIKEH TaHBIMAIABUIBIKKA we. JKBUITaH KbUIFa arbUIIIBIH TiJIIH MEHTepreH
MaMaHJapFa CypaHbIC KYH caHan KeOero yCTiHze.

Kazipri 3amaHayu eMipyie Ke3 KeJr'eH ajaM KeM JIereHie Oip IIeT TUTiH MeHrepyi Kepek. OieM OoibIHIIa
XaJIbIKapasIbIK T1JT OOJIBIN CaHAJIATHIH aFbIIIIBIH TLUTI — 013 YIIIH ¢ €H MaHbI3IbI TLT 00BN TaObuTa sl Ka3zipri
Ke3Jie OapibIK OLTiMAl agamaap e3re meT MeMJICKETTepIiH TLTiH, MOIEHHETIH, CaNT-I9CTYPi MEH 9[IET-FYPITBIH,
TapUXBIH TepeH OLTyTe TANIBIHBIC JKacal XaTelp. by, opruHe, KyaHTapibIK *ariaid. JlereHMeH, ke3 KenreH
IIEeT TUTIH MEHIepy YIIiH OJI TUIAIH 0i3re Oepep maimackl MCH KaXKETiH aXKbIPATHIT ajiFaH JKOH.

AFBUIIIBIH TUTIH YHPEHY — OKYIIbLIApABIH OOWBIHAA aIaMIepIIiIiK KacHeTTepli, )KaKChl HOPCEeHI Kope
Olmymi JaMbBITHIT FaHA KOWMAaW, ONapIblH JAYHHUETAHBIMBIH KEHEWTIIl, KUSUINAPBIH NaMBITHIN, CaHAJIapbIH
OeJICeHI )KYMBIC JKacaTyFa KOMEKTECEIi.

AFBUIIIBIH TUTIHIH 9p0ip cabarbl — aFbUINIBIH TIAC COMICHTIH MEMIICKETTEP/IIH MOJACHUETI MEH CalT-
JOCTYPiH TaHy MeH Oity OONbIn TaObUTaabl. AFBUIIIBIH TiJTiH, 51 00JIMaca, Ke3-KeJIreH e3re IIeT TUTIH YHPEeHy —
OKBITI JKaTKAaH TUIAIH YITTBHIK OOJIMBICBIH TaHyFa MYMKIHIIIK Oepei.

OMipain Oip Oesiri peTiHme amaMmaapra OiTiM KHHAKTAy eMec, 0acka agaMIapMeH KapbIM KaThIHAC JKacay,
KONTEreH eMipIIiK JKaFraaiinapra Ayphlc Ke3KapacleH Kapay, Ayphic MIenliM KaOblinay Ke3iHae KOMEKTeceTiH
Oenrisi OUTIKTEp MeH KY3BIPETTUTIKTEPi NaMBITy MaHBI3ABI OO0k xatblp. COHIBIKTaH agaMIapasl Kas3ipri
YaKBITTBIH K€3 KeJITeH MIBIHIBIFRIH KaObUIAayhl MEH HKEMICHYIHE ocep €TEeTiH OUTIKTep i urepyre malbiHaay
KaXerT.

Kasipri yakeitTTa 6171iM Oepy i JaMbITyABIH MaHBI3IbI OAFBITTAPBIHBIH 0ipi KY3BIPETTLTIK TOCIIAI KOJAAHY
OOJBIT TAaOBUTANBI, aTall aWTKAaHIa — aJaMHBIH KOMMYHHKATHBTIK KaOUIETTEpiH, OHBIH INIiHIE MOJICHH,
JIMHTBOMOJICHH, 9JISYMETTIK jKOHE aKIapaTThIK Ky3bIpeTTepiH NPaKTHKaAa KOJIJaHyMeH OaiIaHbICTHI OUTIKTEp
MeH JaFrabUIapbl 1aMBITY €H 0acThl OarbITTapAbH Oipi OOMbIN TaObLIagbI.

AFBUTIIBIH TiNi cabarkl — OipiHIIiNeH, Ti yiipeHy Oounbin TaObuanpl. COHBIMEH KaTap, Ke3 KeNTeH Tilii
OKBITY COJl MEMJICKCTTIH MOJEHUETIHEH almakK YHpeTinMmeyi Kaxker. Ocpliaiima, OKBIT JKaTKaH TUT MEH
MoJIcHHET Oip OipiMeH a)kpIpamac, ThIFbI3 OalaHbICTa 00aabl. Til MEH MOJICHUETTI Oip YaKbITTa OKBITY — €H
KaKEeTTi mapanapably Oipi.

Tin MeH MOIEHHUETTI KaTap OKBITYABIH OacThl UACICHI — IMHTBOMOICHH KY3BIPETTLUTIKTI KaJIBIITACTHIPY.

JIMHrBOMO/ICHHETTaHy — JIMHTBUCTHKA MEH MOJICHHUETTaHY/IbIH TOFBICYBIHA Maiga OOJFaH JKoHE TiIe
KOPIHIC TallKaH >KOHE KAJBINTACKAH XaJbIK MOJCHHETIHIH KOpPIHICTepiH 3epTTEUTIH JMHTBUCTUKAHBIH Oip
canacsl [1].

JIMHrBOMOIEHHETTaHy JIMHTBUCTHKAHBIH JKEKe FBUTBIM canachl 001611 XX FachipabiH 90-KbU1Iapsl maiaa
Oongpl. «JluHrBOManeHuneTTaHy» TepMmuHi B.H.TenusubiH (pa3eonorusuiblk MEKTEOIHIH KYMBICTapPBIHBIH,
10.C.CremranoB, A.Jl.ApytioHoBa, B.B.BopoOweB, B.lllak-nemn, B. A. MacnoBaHbIH KYMBICTAPBIHBIH
ocepiHeH maima Oongel. Erep mMonmeHmeTrTaHy amaMHBIH TaOWFaTKa, KOFaMFa, TApUXKa, OHEPre JKOHE OHBIH
QJIEYMETTIK-MO/ICHH OMIpiHiH OacKa callaiapblHa KaThICThI ©31H-631 TaHYBIH 3epTTece, al TiJl OimiMi Tinge
QJIEMHIH TiNAIK OeHHECiHIH NCUXUKAIBIK MOJENbACP] TYPiHAE KOPCETUITeH jKoHe OeKITUITeH AYHHETaHBIMIbI
KapacThIpca, OHIa JIMHTBOMOJICHUETTaHY ©31HiH IToHI, TLT, MOJICHUETIMEH ©3apa THIFBI3 OaittanpIcTa O0Ta b

AnaM3aT epKeHHETIHIH eMip cypyl MEeH IaMmybl VIIIH KapbIM-KATBIHACTBIH OpTYpJi (opMalapbIHBIH
MaHBI3/IBUIBIFBIHA OAIaHBICTHI MOJICHH KY3BIPETTLIIKTIH OOJIITiH )KEeKe aCIeKTKe 06JIreH eH, OHbI Oeiriiey
yuria JILA. T'opogenkas JTMHTBOMSACHH KY3BIPETTUTIK TEpPMUHIH YChIHFaH. JKoFapblfa aranFaH aBTOPIbIH
MiKipiHIIe, JTUHTBOMOACHH KY3BIPETTUTIK — Oyi1 Oenrimi Oip JIMHTBOMOACHHWET MICHOSPIHACTI TYJIFAaHBIH
KOMMYHHKaTHUBTI MiHE3-KYJIKbIHA yKayal OepeTiH MOJCHH KY3ipeTTUTiKTiH Oemiri [2, 49].

JIuHrBOMOIEHN KY3BIPETTUTIKTIH Ma3MYH[IBIK TOJIBIKTBIPBUTYBI Typalibl MOCEJIeHI KapacThipa OTBIPHII,
FaBIMIap «OUTIMY», «OLTIKY», «IaFIbl» TEPMUHACPIHIH Ma3MYHIIBIK aCTICKTIJICPiH HAKTHUIANIBL.

«bBiniM» — OyJ1 af1aM caHACBIHAAFBI HIBIHABIKTBIH IIBIHAMBI KOPiHiCl. BiliM-TaHBIMHBIH HOTHXKECI.
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«binik» — amaMHBIH anFad OUTiMi MEH JaFIbUIaPBIHBIH JKUBIHTHIFEIMEH KaMTaMachl3 €TiITeH OpeKeTTeP i
OpBIHAAY TociIIepi.

«/laraer» — OipHellle KaTTBIFyJIap HOTHKECIH/IE aBTOMATTAHIBIPBUIFAH SPEKETTEP MEH Olepanusiapbl
OpBIHIAY TociImepi.

[er TiniH yipeHy Ke3iH/e ©31HHIH TyFaH TIJIIH MEH OKBIIT )KaTKaH TULAIH MOICHUETIHIH allbIpMalIbLIBIFBI
MEH epeKLIENKTepiH KaJbINTaCThIPy Ke3iHAEe JMHIBOMOAEHH KY3BIPETTUIIK €H MaHBI3IBI peiuepiiH OipiH
aTkapansl. KanpimrackaH JTMHTBOMOACHHM KY3BIPETTUTIK IIET TUTIH YHpeHymiiepAiH OOWBIHAH TUAIK JKOHE
MOJICHHU KeIepTijep Il )KEHYTe KOITETeH CEITITiH THTI3e/Ii.

JIMHrBOMO/IEHH KY3BIPETTLTIKTI KOTITETeH aBTOPIIap MOACHUET Typalibl OLTiM XKyHeci KoHe MPaKTHKAIBIK
KBI3METTE COJI OiNIiM JKYHECIMEeH KYMBIC iCTeyiH apHaiibl JaFabuIap KUBIHTBHIFBI JeT aHBIKTalbl. Amnaiina,
MaMaHJIap MEKTETI TYJICKTEPiHiH MEeT TUIAepiH MEHIepy MEeHIeii KaHaraTTaHAPIIBIK eMeC CKEHIITIH aTar oTe/Il,
aJl IIeT TUICPiH JKaKChl MEHIepPreH OKYIIbLIAp J1a 0JIapibl KYHICTIKTI eMip/ie )KoHEe KaciOu KaphIM-KaThIHAC
Ke3iHjae Je¢ TUIMJI MaiijanaHa alMadlThIHABIFEIH aiTansl. OFaH Koca, OyraH Oacka TUIIIH JIMHTBOMOJICHU
MarbIHAIAPBIH, SPTYPIIi XANBIKTapIbIH 631HIIIK A9CTYpIepiH, 3aMaHayH epeKIIeTiKTepiHeH Oeiixadap 00rys
KeHUIre Kasy Tycipeai. OcbiFan 0ailyIaHbICThI, MOJICHUETTED JAUATIOTBIHBIH CYOBEKTICI PETIHIE dPEKET Kacan
aJIaTBIH OKYIIBUIApAB! TOpOHesey KaXeT, OMTKeHi IeT Tijl TeK JMHIBHCTHKAIBIK O1IiM KyleciH FaHa eMec,
COHBIMEH KaTap oJIEyMETTIK HOpMayap, PyXaHd KYHIBUIBIKTAp JKOHE ajamaap apachblHIarbl KaTbIHACTap
JKUBIHTBIFBI Typasbl OLTIM JKYHECIH 16 KAMTUTHIHEI aHBIK,

JIuHrBOMOIEHN KY3BIPETTUTIK Ma3MyHbI OOWBIHINA YJITTBIK MOJICHHUETKE arca, ajl MOHI OOHBIHIIA
MYJIBTUMOJICHHUETKE Kipeni, ce0ebi, Ka3ipri TaHHaFbl ajaM FalaMIblK eMip Cypell >KOHE OHBIH MOJCHU
TaHBIMIAPHI 0acKa YITTapIbIH MOACHHUETI TYpalbl aKlapaTTapaH TYPYBI Kepek, Oyi1 oraH OiriMre, FRUIBIMFA
JKOHE 0acKa KociOU KbI3MET TypJiepiHe jkou arnassl [3,83].

JIMHrBOMO/IEHH KY3BIPETTLTIKTIH KypambIHa:

-JIMHTBHCTHKANBIK KY3BIPETTUTIK (OKBII JKaTKaH TUIIAIH MOJCHHETI MEH 3aHJapblHa TOH SPTYPIIi HETisri
OipiikTepmai 61Ty KOHE UTEPY);

-Mopenu KY3bIpeTTiIiK (MOACHN HOpMaNap sl MEHIepY), OHBIH iIIiHAe KOFaMIbIK-MOICHHU KY3BIPETTIIIK
Te Oap;

-KoraMIbIK-MoicHIETapaIblK KY3BIPETTUTIK (03r¢ KOFAMHBIH HOpMaiapbl MEH epeKeNepiH, caiT-
JIOCTYPJIEPiH 01Ty ) KaTabl.

Tin yiipeHyuiiepaiH TMHTBOMYJICHU KY3BIPETTUIITH KalIbINTACTRIPY TULIIK (QakTiiepai oKyaaH Oacrtay
ananpl 1a, TMHTBOMOJICHU KYOBUIBICTAPEI, SIFHH, OCiTHE, CTEPEOTHIT XKoHe T.0. TarmaynaH askranaasl. CoHpa,
JIMHTBOMOJICHU KY3BIPETTIIIK OKBLIATHIH TiJI MEMJICKETIHIH MOJICHU IIBIHBIKTAPBIH alllaThiH OeNrijep xyieci
TYPIiH/IC YCHIHBLIFaH.

JIMHTrBOMOIEHH KY3BIPETTUTIKTIH, KYPBUIBIMBI TOMEHIET1IeH KOPCETIIreH:

-OKpIN J)KaTKaH TUTIIH MEMIICKETIHIH OUTIMIep JKUBIHTBIFBI (TapUXbl, HOPMACHI);

-OKBIIT )KaTKaH TUIIIH MEMJICKETIHIH YJITTBIK MOJICHUETI KaiJIbl OLTIMICD KUBIHTHIFBIH KAMTH/IBL.

Op0Oip MeMIIeKeT, apOip agam OOJICHIH dJIEMIIK MOACHHUETKE JKOJI OacTam OSpEeTiH T TiTiH MPaKTHKAIBIK
JKarblHaH MEHrepyai 0acTel Hazapra ajmaabl. TUIMIK MOICHHETTI MEHIepMEH JMHTBOMOICHH KY3BIPETTLIIK
KaJIBIIITACHIAMIbI, )T TMHTBOMOJICHH KY3BIPETTLUTIK KaNbIITACIal TUIAIK MOICHUETTI UTEPY MYMKIH eMec.

Tinmi ke3 KeNreH KeKe TYIFaHBIH YCTaHBIMIAphI, COWIECY TACUIAEpi, PyXaHH XOHE MaTepHalIbl
HBICAaHJAPHIH JaMbBITyJla YJITTHIH €H OacThl KYHIBUIBIFBI PETIHIE ecenTeceK, OHna 0i3 IMHTBOMOICHU
KY3BIPETTUTIKTI KOFAMHBIH TYIIKiI OLTIMIH HTepy, TaHy apKbUIbI KAJIBINTACKAH KEKE TYJIFAHBIH 1IIKI OaiIbIFbI
nien TabaMbI3.

B.N.IlocTroBamoBaHblH OWBIHINA, JIMHTBOMSICHHET MOICHHETTAaHY MEH JIMHTBHUCTHKAHBIH HETi3iHIe
JKaTKaH e3iHiH 0acKa FRUIBIMIApIaH epeKIIeiriH KkepceTeai. JINTHrBOMoIeHHET dTHOTpadrs, TUHTBUCTHKA,
NICUXOJIOTHUS MEH QJICYMETTaHy OJICTepIHIH KOMETIMEH XaJIbIKThIH MOJCHHUETIHIH JJIEMEHTTEPIH
KapacThIpyMEH JIMHTBOMO/ICHUET aHbIKTaNab! [4,83].

JIMHTBOMOIEHN KY3BIPETTUTIKTI XKY3€ere achlpy Ke3iHIe OKYIIBIHBIH OONBIHIA TOMEHACTINEH KacHeTTep
OJIaH 9pi JaMU TYCei:

-OJIeMTe JIETEH O3Tellle IMOIUSIIBIK KaphIM-KaThIHAC, CE31M, IMOIIHS Maka 0oabl;

-OKymIsIIapIbpIH JKeKe TYIIFAIIBIK JKoHe oJIeyMETTIK OeriMaenyi kepiHeni;

-MoneHneTapanblK CyOBEKT PETIHAEC OKYIIBUIAPABIH OCJICEeHII KOMMYHUKATHBTI YCTaHBIMBI Taiiga
Ooaer;

-JKaH-kaKThI 00ITy, MaKcaTKa YMTBLTY, Oipirill )KYMBIC icTey, IIBIFAPMAaIIBIIBIK OSIICEHTUTITT apTy CeKIITi
KacHeTTep OJIaH opi TaMHUJIbI;

-Iller Tinin o3 GeTiHIIE MEHTePYTe KBI3bIFYIIBUIBIFBI apTa TYCEI;

-OKBLIBIT JKAaTKAH IIET Tl KOJAaHy apKbUIbI FRUIBIM-3EPTTEY TOKipuOeci nmaiina 60masl.
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JIMHTBOMOIEHN KY3BIPETTUTIK KAJIBINTACTHIPY KE31HIE OKYIIBLIAPIBIH OKBUIATHIH TIUIAIH KOFaMBIH,
MOJICHHETIH TEPEHIHEH TYCIHY VIIIH OJIap COJI IIeT TUTIHIH TapuXbl MEH MOJCHHUETIH, SKOHOMHUKAChl MCH
VITTHIK KYHABUIBIKTAPBIH OKBII, TaHBICYbl KakeT. LlleT TinmiH MOAEHHMETIH Helle TYPJi IIbIFapMalap MEH
MOTIHJIEp apKBUIBI 013 Oile OepMEHTIH KpIpaapbIH OUTyiMizre 00 b

OKBUIBIM — OKYIIBUIAPJBIH MOJICHUETAPANIBIK, JTUHTBOMOICHU KY3BIPETTUIIKTEPIH JaMBITYIbIH OacThl
Kypaibl 00611 TaObUTYybl MyMKiH. OKBIT JKaTKaH TUIAIH MOICHUETiHE eHY YILIiH COJI IIeT TUTiHIH TapuXbIMEH,
MOJICHHETI MEH CalT-IdCTYPIMEH, FYPIIBI MEH OMIPIiK YCTaHBIMAAPBIMEH TAHBICHIN OACTaFaH AYpHIC.

JIMHTBOMONEHN aKmaparThl KOPCETy TACLIi MEH Oipiiri — MOTiH OoybIn TaObLIambl. MOTIH HeETi3ri
YFBIMJApFa KaThICTBl TYCIHIKTEPl KaMTHIbI. JIMHTBOMOJCHN KY3BIPETTUTIKTI SPTYPIl JKaHpAarbl MOTIHIEP
MeEH KONTEreH KOPKEM IIbIFApMaiap apKbUibl KAJBIITACTBIPYFa OOk,

O3 Ke3eriHae, MOTiH — YFBIMIAPIbIH HAKTHl Ma3MYHBIH TYCIHIIIPY YIIIiH oMOe0art Kypai peTiH/e MIbIFaIb.
CoHpaii-aKk, MOTIH MOJICHH aKNapaTThl )KETKI3yMEH KaTap Ce3JepIiH MarFbIHACBIH ©3TepTill, JKaFraaiiapabl
TYpJieHaipe anaabl. byHnaii skarnaiina MoTiH JMHIBOMOIEHH KY3BIPETTUTIKTI KAJIBINITACTHIPY KE3iHAET1 HETi3r1
MEXaHU3M OOJIBIIT TaObLIAIbI.

JlunrBomosieHn  OUTIKTUTIKTEPIiH KaJbINTACYbIHBIH HETI3r K631 — TMparMaTUKajblK CUIMATTaFbl
AyTCHTUKAIBIK IICTENIIK MOTIH OO0JbIn Kenemi. [IparMaTukanbik mMeTeNIiK MOTIH MOJCHUETAPAIIBIK KaphIM-
KaTbIHAC YIIiH HETi3 PEeTiH/e OPEKEeT eTill, TUT apKBLIBI IIETEN K MOICHUETTI MEHIepy/Ii KaMTaMackI3 eTei [5,
57].

[er Tinaik msiFapMagapbl OKY COJI OKBII )KaTKaH MIET TUTIHIH ©MipIMEH TaHBICYbIHA aJIFAIIKbI KaJgaMiap
Kacayra keMmekrecei. biz OineTiHael, kepkeM mIbiFapManapa e3re YITTHIH OMipiHAeT] KalTTapIbl OeliHenen
OTBIPHIT, HAKTHI aKmaparTapApl 0i3re kerkizeni. COHBIMEH KaTap, IIbIFapMaiap apKbUIbl 013 opKaimraH COJ
SJJIIH MOJICHUET]I MEH JISCTYPIH TOJBIKTAH TaHYBIMBI3Fa MYMKIHJIIK ajaMbl3.

KepkeMm mbiFapmanap MeH elITaHBIMABIK MOTIHICp HeTi3iHAe aFbUIIIBIH TUTIH OKBITY HIEHOepiHmeri
JMHTBOMOJIEHHU KY3BIPETTLIITT OKYIIBIIAPIBIH MBIHAAAN O1TiMIEepiHiH OONYBIH KAMTH/IBL:

-JIMHTBOMOJICHU KOFaMIACTHIFBIHA Call KIJTTIK YFBIMJIAD;

-OKBUIBIIT KATKAH TiJT MEMJICKETIHIH YITTHIK KYHIBLUIBIKTAPHI;

-aF BUIIIIBIH TUTIHAET] 931IAep/IiH epeKIIeNiri;

-OKBIIBIIT YKATKAH TiJ OKUIIEPIHIH VITTHIK-TICHXOJIOTHSUTBIK €PEKITICITIKTEPI.

KopbIThIHABI.

KopbIThIHABUTAN Kejle, IIeT TUIl OKY MoHI PETIHAC aaaM3aTThIH TapUXbl MEH JKaJIbl MOJCHH KYHJbI-
JBIKTapbIH JKHHAKTayMEH Koca, OapIiblK T'yMaHHUTApIIbIK MOHASP YIUiH OipiKTipyIli 3JIEMEHT peTiHAe opeKeT
€Te OTBIPHINI OHBI YHpEeHyIIiIepre ®Kyhem TypJe jkeTkKizeli. MyHBIH OapibIFbl oneM OeiHeci Typambl TYTac
KO3KapacThl KaJbINTACTBIPYFa, YITTHIK-aiMaKThIK MOJACHHUETTIH OJIEMIIK Ka3blHAJarbl OpHBI MEH PeJliH
TYCIHYT€ )oHE aHBIKTayFa MyMKIHIIIK Oepe/ii.

Kes-kenren mieT TimiH yiperymi OLTIKTI MyFaliMHIH 0acThl MiHIETI — ©3iHIH OKYIIBUIAPBIHBIH MIETEI
TUTIHIH MOICHWETIH, TapUXbIH, OMIp CaITHIH OUTyiHE YVIKEH CeNTITiH THUTI3y, SFHH, OKYIIBUIAPBIHBIH
KBI3BIFYIBUTBIKTAPEIH apTTHIpy Oonbin TaObutafbl. Conl YIIIH MyFalliM OKYyIIbIFa Iypbic OareiT Oepyui,
KeMeKIIi 0oJa OuTyi Kepek.

JIuHrBOMOIEHN KY3BIPETTITIKTI XKYy3ere achlpy Ke3iH/ae OKYIIBIHBIH OOWBIHIA TOMEHJETINeH KacueTTep
0JIaH 9pi JJaMU TYCEi:

-OJeMre JeTeH o3Telle SMOUUSIIBIK KapbIM-KaThIHAC, Ce31M, SMOLUS naiaa 00naabl;

-OKymIsIIapbpIH JKeKe TYIIFAIIBIK JKoHe oJIeyMETTIK OeriMaenyi kepiHeni;

-MoneHneTapanblk CyOBEKT PETIHAEC OKYIIBUIAPABIH OCJICeHII KOMMYHUKATHBTI YCTaHBIMBI Taiiga
OoJabl;

-XKaH-xaKTbl 601y, MaKcaTKa YMTBUTY, Oipiril >KyMbIC icTey, IIBIFapMaIIbUTBIK OCICEHAITIr apTy CeKini
KacHeTTep OJIaH opi TaMHUIbI;

-Iller Tinin o3 GeTiHIIE MEHTEPYTe KBI3bIFYIIBUIBIFBI apTa TYCEI;

-OKBUIBIT JKAaTKAH IIET TUIAI KOJIaHy apKbUIbI FRUIBIM-3EPTTEY TOKipuOeci maitna 60masl.
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JIMHI'BUCTUKA TYPFBICBIHAH ’)KAPHAMA MOTIHIH 3EPTTEY

A.H. Caoyaxac, I K. bexkocanosa

On-Dapabu ateinaarsl Kaz¥ Y-abH 2-Kypc MarucTpaHTEhI,
FBUTBIMU JKETEKIIIICi: (PUIONOTHS F.K. IOICHT M.a.
Anmartel, Kazakcran

Tipex ce30ep: >apHamMa MOTiHI, JIMHTBOCTIIIUCTAKA, PUTOPUKANBIK CYpaK, TUIMIK MaHHITYISAIUS, aJUICTOPHS,
rurepbona, Meragopa, METOHHUMHUSL.

XKapnama OipHelre OHXBULABIKTap OOHBI OTaHIBIK JKOHE MICTENMIK FaJbIMAApIbIH HA3apblH aylap/bl.
JKapHamaHb! KOFaMHBIH OapIbIK XKepiHeH kepyre Oomnaasl. Tenennaapasl KOCKaHAa, paauo THIHAaFaHa, Ta3eT
OKbIFaH/Aa, AYKeHre OapraHza HeMece JKYMBICTaH YHre opairaHza Oi3 Ke3-KeJNreH Xepae apTypii
KapHaMasiapra Tan 0ojambr3. COHIBIKTaH KapHAMaHBl KO KOMIIOHEHTTI QJICyMETTIK-9KOHOMHKAIBIK KYOBI-
JIBIC JIen aTaybIMbI3 TeriH emec.OJ ajgamra, OHBIH KaObLIIayblHA, MiHE3-KYJIKbIHA KOHE OarajiayblHa jKaH-
XKakTbl acep ereni. OHBIH acepi Tikemei e, xaHama Ja 60iysl MyMKiH.JKapHama agam eMipiHiH HEFYpIIbIM
JKaKChI, opi BIHFAWIBl OONybIHA OaIaHBICTHI JKaHA Tayapijap kacay MEH KbI3METTepai Kypyla KOFambl
aKnapaTTaHABIPy YUIIH KOJIAaHbIIA b

JKapnama MoTiHI — OyJ1 reTeporeH i )KUBIHTHIK: OJlap KeJeMi, KaHpPbl, CTHJII )KOHE KOJIAaHbUIATHIH TULAIH
MOHEPJILTIr Kypangapsl, KYPbUIBIMBI JKOHE BepOasibl koHEe BepOasblIbl €eMeC aKIapaTThIH ©3apa dpeKeTTecy
cUmaThl OOWBIHITA amyaH Typii. [1, 6. 35].

JIMHIBUCTUKANIBIK TYPFBIIAH dKapHaMaHbl OHBIH 0acThbI SJIEMEHTI OOJIBIN Ta0BUIATHIH JKapHaMa MOTiHIMEH
KapacTeipyra Oornanmbel. JKapHama MoOTiHI Typanbl aHBIKTamajlap ©Te KeIl, COJIApHbIH ImIiHae Oenrii
muarBUcTTEp JL.M. AMupn xone C.B. WnbscoBaHbIH eHOCKTEpiHe OEpiiTeH aHbIKTaMa OOMBIHIIA «CKapHaMa
MOTIHI JIereHiMi3—alIbIH-aa JaliblHIafaH, aBTOHOMUsIFA Me aybI3lla HeMmece jkaz0aria Typaeri OepijreH
MOTiH, OacTankbaa Oenrini O6ip aapecaTKa OaFBITTANBIN, COCBIH COJ aApecaTThl OHIM TYPiHE Ha3ap aynapTy»
Jlen aiTelIFaH [2, 6. 15].

TuiMal skapHamMa MOTiHIHAE YII HETi3ri 3JeMeHT 0ap: TaKbIpbIN, HETi3ri MoTiH, 3xo-¢pasa. Kymri
Mo3uLMsIIap — OYI: TakbIpbin, OipiHmn (pas3a, coHFb! ¢paza. MoTiHHIH apackl ecTe Kalybl YIIiH 01 acipece
JKAPKBIH JKOHE SMOIMOHAIABI 00Iysl Kepek. Tomblkrail aiTaTelH OOJICaK, )kKapHaMa MOTiHiHIH MIiHCI3 00ITys
ce3zep MeH ceinemaepaiH Oip-OipiMeH OaIaHBICHII, TYPHIC KYPHUTYBIHA, aUTHIIATHIH OUIIBIH JOTHKAJIBIK
OalimaHpICBIHA, MaFbIHATIAPAIBIH AlIBUIBIN TYPYbIHA OailIaHBICTHI )KOHE JKapHaMa MOTiHI TapTHIMBI, KOPKEM
XKOJJApMEH Xa3bulybl THiC. BymapnaeiH OapiblFbl OKBIPMAHBIH >KapHAMaHbl TYCIHYIH J>KEHUIZETe Tycemi.
JKaprnama MoTiHiHAEC 0acTBI MIHAECTTI TAaKBIPBIT aTKapadbl. TaKBIPHIT OKBIPMaHFAa KOHUT aymapThIT TYPYHI,
HaKTHl JKOHE TYCiHIKTI Oonybl miapr. JKapHama TYTHIHYIIBIIAPABIH KOHUIIH HEFYpJIBIM aylaphill Typca,
COFYPJIBIM €CTe Te3 CaKTaIabl.

YKaprama MoTiHIEPiHIH TaFbl 0acKa epeKIIeNiKTepl OJNapIbIH €CTe CAKTANBIN KbICKa O0NYBI, YHKAC TIeH
BIPFAaKTBIH Ha3ap ayAapTapiibFbl, Tayap bl CATHII alyFa JereH KbI3bIFYIIBUIBIKTEI apTTHIPYbL. COHBIMEH KaTap
TINIIK TaHOA pEeTiHAe JIGKCUKAIIBIK OIpIIKTEH TYPAaThIH MOTiH OHE IIaFbIH TYPAET] MOTIiH e Mai1anaHbuIabl.

JIuHrBUCTUKANBIK 3epTTEyNiH OOBEKTiCI peTiHAeri JkapHaMa MoTiHI OpAaWbIM  FallbIMIAP.IbI
KBI3BIKTHIpFaH. Muicansl M. MIMimeHuttkasi, «kapHaMa MOTiHI — MYJIZIEM epeKIne MoTiH. by 6acka MoTiHaepre
YKcaMmaiabl — He KOpKeM, He KYPHAIHCTIK, TIMITI YTiT-HACKXAT MOTiHIHEH OacKala» Jern Tycinaiprex [3].

Kapnama MoTiHIHIH ©3iHIIK JIMHTBUCTHKAJBIK epekmemikrepi Oap. ConapaplH Oipi JTUHTBOCTHIIHU-
CTHUKAJIBIK TYPFBIIaH KapacThIpy.JIMHIBUCTTEp Ke€3 KEJIreH MOTIHMEH JKYMbIC OapbIChIHIA HE Typalibl, Kajaai
JIETEH cypaKTapFa xayar i3ieyMeH aiHanbicanbl. COHFBI YaKbITTapAaoChl cypaKTapra xayar Oepy HeriziHue
CTHJIMCTHKA Canachl aiaa OOoJIbl.

Crunuctuka — TUIMIH OKCIPECCHUBTI MYMKIHIIKTEpiH, COHBIMEH KaTap oOpTYpJi KapbIM-KaThIHAC
JKarmalbIHAa TUIMIK Kypayiaapabl KOJIAaHy MPUHIAIITEP] MEH 9cepiH 3epTTEeUTIH TiT OuTiMiHiH Oemimi.Kelime
Tia OUTIMIHIH OYJI cajachlH JIUMHTBOCTHIIMCTHKA Jien ataipi[4, 6. 18].
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byn epekmenik Oacma >KapHAMacBIHBIH oCep €Ty CpEKIIeTTiMeH JKOHE OHBI TYTHIHYIIIBIHBIH
KaObUIJaybIMEH THIFBI3 OaiinmaHbicThl. bacma jxapHamacklHa OyKIIET, KaTallor, IJIaKar, jka3zy KiTara-
JapblL,YCTENre KOSTHIH HeMece KaObIpFara 11eTiH KYHTi30elep xoHe Tarbl OacKanapsl Kipeai. byl sapHamaHbIg
0AacThl MaKCATBI — CATHII AYIIBUIAP]IBI dKAPHAMAJIAHFAH TayapliapMeH TaHbICTHIPY. COHIBIKTAaH )KapHaAMAIIBIK
OachUIBIMIAPIaFEl MOTIH CEHIM/I1, HAKTHI )KOHE TYCIHIKTI OOIYBI KEpEK.

CoHbIMEH KaTap »apHaMa MOTiHIHIH JIMHTBOCTMIMTUKAIBIK EPEKIIENIriH 3KCTPATUHTBUCTUKAIBIK
(bakTopnap aHbIKTaiIbl. MbICANBL, JKapHAMAIIBIK MOTIH]II AJIBIT )KATKAH ayMak YIIiH TeJeM, 6acka akmaparineH
0ocekesecTiri JKoHe >KapHAMalbIK MOTIHHIH IIParMaTUKAIbIK OaFbITBI. AKMApaTTHIK CaJAHBIH O KaJIIThI
TOJIBIKTBIFBI, )KapPHAMAaHBIH KbIMOATTBIFBI CEKiNI (hakTopnap[5, 0. 78].

Kazipri 3amaHfpl JTUHTBHCTHKANa XapHamMa MOTiHI TUIAIH (QYHKIMOHAIABI TUIAEpiHIH Oipi periHme
KapacTeIpbutanbl. OchUiaiiiiia KapHaMa MOTIHIHAE op (QYHKIMOHAIABI CTHIL CHUSAKTHI, ©31HIH apHabI
CTHJIMCTHKAJIBIK 9PEKETTECETIH ©31HIIK CHHTAKCUCTIK €PeKIIEeNKTepl, THIITIK KYPbUIBIMIAPhI 0ap:

1.hneepcus —0y ceiiyieM MyIIenepiHiH aneTTeri TopTiOin Oy3y. Muicansl, «Never before had I seen such
a wonder» («BBC Learning English» xapuamacsr) «Delicious this drink is!»- «How great is this drink!»,
«Coca-cola — light!»- «Coca-Cola — a light drink!» Ocbl Oepinren »xapHama MOTiHIHAE Ke3IIECKEH
ceinemMaepieH coiijieM MYLIeJIepeHiH OPbIH TOPTiOiH Oy3raHABIFEl OaliKanabl.

2.Pumopukanvix cypak—KapHaMa MOTIHIHAE CypaK peTiHae Oepimim, »XayanThl KaKeT eTHEeWTiH
JUHTBUCTHKAIBIK epPEeKIIeNiKTiH Oipi.Mbicanbl, « Why love one but eat the other?», «Do you drink bottled
water?», «So now what’s your excuse?», «Do you want to lose 20 pounds in two weeks?». Bepinren
MBICAJIap/IaH KOPIll OTHIPFAaHBIMBI3Al TYTHIHYIIBIHBIH CYpaKTapFa jkayarn OepMeHTiHIIIr alKpiH OalKaIbII
Typ.Cypakrap TeK TYTHIHYIIBIHBIH KbI3BIFYIIBUTBIFBIH OATY MaKCAThIHA KOWBLUIFaH.

3. JKazvimcolz co30epdi KONOAHY apKbiibl CAMbli AYULLIHBIY HA3APLIH Ay0apmamuiHoall emy: «Stop
wasting money in adwordsy, «Size does matter», «I took billions from pensions.Let me do it again». Mynnai
KapHaMaHbl Ke0iHece «alacymbUIbIK» nen ataiinbl. CoHrbl OepinreH «l took billions from pensions.Let me
do it again» j>xapHamMa MOTiHI peTiHAecalnay aJAbIHAAFbl KaHAWIATTHIH CO31 aNBIHBII OTBIp. Tepic
LIBIFAPBUTBIMAAFEl KapHaMa KaHIWOATTHIH Oenriii Oip Mocenenepre HeMece MEMIIEKETTIK CasicaTThIH
JJIEMEHTTEPIHE KAThICThI YCTAHBIMBIH KopceTeli. KaHTuIaTTbiH OChI co3/epi apKblibl OyKapa XaubIKKa Oip
aKImapaTThI XKETKi3Kici KeJIETIHIIT] )KOHE ©3iH caiiiaca 0ip e3repic O0JaTHIHIBIFEIH aHFAPAMBI3.

4. AHbIK d1cone dHeacuIpblH canvlecmpipynapobl Koadany (more — more, goods — goods, cheaper — cheaper,
the best — the best).

5.Tindix  manunynayusiapobl KapHaM MOTIHIH TICHXOJIMHTBUCTUKANBIK TYPFBIIAH KapacThIPY.
SFrHN,0epilinn OTHIPFAH >KapHAMa MOTIHIHIH TYTHIHYIIBI IICHXUKAChIHA KaHIIAIBIKTHI ocepi Oap, COHBI
alikpiHAaiabl. Meicansl, «Intermittent fevers, dyspepsia, loss of strength, lack of energy, malaria and malarial
fevers, Enriches the blood, strengthens the muscles, and gives them life».

CoHbIMEH KaTap >apHAMaHBIH CH THIITIK TAa0WMFM KOpiHici — aiuieropus, rumepOona, Meradopa,
METOHHMUSI, JapalaHiblpy, CaNbICTBIPY, SOHUTET, aHadopa, smudopa, aHTUTE3a, DIJUIMIICHC, AJUTIO3HUS.
AWTBUTFaHABl TYCIHAIPY VIIIH OpBIC TiMl JKapHaMalapblHAH allblHFaH MBICAIapAbl  KenTipeHik:
I'unep6oaa: «bap ¢ 6ymuvinke» (Bacardi Superior); CaJbICTBIPY: «eeKas KaK nyx; MAsKds KaK 001aKoy
(«XypaBam» miapabbl KapHaMachl); JNMUTET: Oe3ynpeunslil, 601uleOHbIU, UOeaNbHbIU, UCKTIOYUMENbHBIU,
axcxmosuguslil; Anadopa: «Moii mup; moii cmuns, moti ECCOy»; Anagunnosuc: «Kusno —smo uepa. Hepa
ene npasun u cmepeomunog» (Volkswagen Tiguan xapHamacsl); AHTHTe3: « Tiguan nodapum 6e3epanuunyio
80000y KaAK 8 KAMEHHBIX ONHCYHIIAX, MAK U HA 6e300podicbey; AJTIOIUS: «yoice 3 NOIHOYb, U MOsL Kapemda
npespamuiacy 6 mulkgy, Ho myuib Oepacumcs geauxoiento!» (tymb «Volume Glamour, Bourjois Paris»
yKapHamachl). byl MpIcangapan TYHETiHIMI3 )KapHaMa MOTIHIHE 9p TYPIi MOHEPILTIK KypaiIapbliH KOJIIaHy,
MaWbI3IBIK  KaThIHACTA JKapHAMaHBIH HETI3r MOTIHIHAEC SIHTETTEp, CaabICTHIpyap, THIepoOoamap,
KalTallaHyAbIH op TYPJi Typiepi 6ackiM OONaTBIHABIFBIH KOPCETEI];

JKapnama FBUTBIMHBIH OapibIK calachIMEH THIFbI3 OaiaHbIcThl. bi3 skapHamaMeH Ke3 KenreH OyphliTa
(Tenemuaapma, )KypHaaa, Ta3eTTe, paInoaa HeMece Kerrene) keaecemis. Keiioip ke3ae :kapHaMaHbBIH aiaMfa
Kepi ocepi THIM JKaTajpl, OJ1 )KapHaMa MOTIHIH/IET1 Co3 TipKeCTepiHiH AYphIC eMec KoHE TYCIHIKCi3 O0MybIHaH,
SIFHM KapHaMa carlachIHBIH TOMEH JICHrei/ie JKacaaraHblHa OaliIaHbICTHI.

3epTTey OapbIChIHIA, COHBIMEH Oipre, Ka3ak >kapHama MOTIHIEpiHE ¢ JMHTBOCTHIMCTHKANBIK TalIay
KYpri3uiai. MoTiHAI TMHATBOCTHIIMCTHKAIBIK TYPFBIIAH TAllIay €Ki MEHTeHICH Typaabl: CEMaHTUKAIBIK KOHE
METaCEeMHOTHKANIBIK. BipiHIN JASHTeHAiH epeKmIeNniri TNk OipIiKTep/IiH, aTan alTKaHIa ce3, ce3 TipKeci
JKOHE CHHTAKCUCTIK KYPBUIBIMIAP/IBIH TYpa MaFrblHAIa KOJAAHBITYbL. AJl METACEMUOTHUKANBIK JCHIeH e TUTIIK
OipJiKTep KOCHIMITIa MarblHAIa KOJAAHBLIAABI. bipak kapHaMa MOTIHIH JUHTBOCTHIMCTHKAJIBIK Tanay
0apbhICHIHIA OHBIH MaFBIHACHIH FaHA allIbINl KOWMAaH, TOJIBIK Ma3MYHBIH TYTHIHYIIbIFA alllyMeH aHBIKTANAIbI.
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Meicansl, «TuiMai kpeaut, ke3 kenreH makcarrapra 0,1% Oacram» («Jysan Bank» sxapramackr) jxapHaMa
MOTIHIH/IE CEMAHTUKAIBIK JEHIeMIEe KONAaHbUIFaH.

KopeiTa kene, xapHama >KOHE OHBIH MOTiHI KOFAMHBIH 0Oacka cajiajgapbl CEKUIAl MaHBI3bl OOJIBII
Ta0BUIAABRL. BYTIHT1 9JI€YMETTIK, SKOHOMHUKAJIBIK THIHBIC-TiPIIUTITIMI3II KapHAMAachl3 KO3Te eJIeCTETy KHBIH.
JKapHama KYHIENIKTI eMipiMI3aiH KypaMaac Oesirine aiHan sl KapHaMaHbIH 0ACThI 3JIEMEHTI — OHBIH MATIHI
Oonbin TaObuTaAbl. YKapHama MOTIHIH CTHIMCTHKAIBIK JKOHE KYPBUIBIMIIBIK, CEMaHTHKAIBIK OaFbITTap/a
KapacThIpyAbIH MaHbI3bI 30p.JKapHama MoTiHiHE KOWbUIATBIH OacThl TamanTtap Oap.Ochl TamantapbiH
IIIHAET] €H HeTi3Tici — KhICKa 9pi HyCKa jkapHaMa MOTiHI Kem akmapaT o6epyi kepek. Ochl OaFrbITTa, JKapHama
MOTiHIH/E op alyaH KepKeMJey KYpalIapblHBIH KOMEriMeH >jKacallFaH »apHaMa MOTIHIH KYpacThIpy
MaHbI3IbI.

Anaiiga, on TajanTapAasliH KehOipi opbrHmana Oepmeiimi. On skapHaMa MOTiHIHAE OipHEIe MOCEICHI
Tyneipagsl. CoraH  OalaHBICTHl JKapHaMa MOTIHIHIH TUIAIK  epeKIICTIKTepiH aranm  adTKaHga
JTUHTBOCTUIMCTKAIBIK, ICUXOJIMHT BUCTUKAJIBIK SPEKIIETIKTePiH alKBIHAI, 3ePTTEY KQKETTUIIT TYBIHIAN b
Makanasa >xapHama MOTiHiHIH JIMHTBOCTHITUCTUKANBIK PEKINETIKTEPi KAPACTHIPBLUIIBI.
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HOW TO AVOID BECOMING A VICTIM OF YOUR FEARS, THINKING AND BELIEF?

A.E. Rakhimbayeva
The 4th course student of KazNU named after Al-Farabi
Almaty, Kazakhstan
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This article illustrate you how some areas of activity, for example, marketing affects you and your
subconscious mind, using your fears, thinking and beliefs in their direction.

There are many articles that attract the reader to buy, or newspapers that generate negative news, forcing
the reader to abstract everything onto himself.

All this is the power of advertising texts, psychological influence on the subconscious of a person.

There are variety of books in marketing that reflex information about how to influence an audience using
a specific pain, rhinestone, or persuasion. Thus, reading a properly structured text, a person does not understand
that all information on the Internet, newspaper articles or posts of bloggers is a correctly composed
psycholinguistic weapon of advertisers.

For example, let's take Instagram and everything that is promoted by this platform. The main purpose of
creating the platform was communication, but now Instagram has turned into a sales market, where every
second thought is created with the ultimate goal of selling.

What do you think helps copywriters, rewriters, and marketers in selling?

Definitely, it is our fears, beliefs and thinking. Analyzing the audience, marketers use the most painful
sides of the consumer and put pressure on these points. As a result, a consumer who is tired of living in fear
»finds a solution» by reading another post about a new gadget and makes a purchase. This gadget was once
the children's Smart Watch, which has become quite popular and useful.

The mystery of marketers has been revealed, from this time you will think before doing every impulse
purchase.

Now is the time to talk about fears, beliefs and thinking that lead you to a standstill and haunt you.

THINKING, FEAR AND BELIEF
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Thinking is common to all people, and each person develops it differently. We accept and develop
different thinking processes at all times.

The point is that our thoughts are directly capable of influencing our physical world. That is why our
thoughts rule us, thoughts affect life, reality, health, self-awareness

Everything that happens in ourconscious is reflected in reality in one way or another. Thoughts, desires,
images, emotions that we experience — they go beyond us and affect the people the world around us.

Every thought is like a spark of a great flame. If this spark flew into the void and did not find a suitable
place for itself, it quickly fades. If you help the spark, provide it with the necessary dry chips and fan it, then
it will turn into a full-fledged flame.

So are our thoughts. Weak, fleeting ... They do not so much affect us and the world around us. But if we
think about the same thing for a long time, we wish it, we keep some idea in our head for a long time, if the
concentration is very strong, after a while it manifests itself in reality. This opens up many perspectives for a
person.

All thoughts and ideas are embodied in life, regardless of whether they are good or bad, desirable or not.
A person can constantly think about something depressing, because he is afraid of it or is simply pessimistic,
and this obsessive thought, cultivating for a long time in the mind, also strongly strives to be realized. AND
ONCE THIS NEEDS TO HAPPEN!

Against the background of all thoughts, we have fears:

- what if I get into an accident?

- staying alone ..?

All in all, there are a lot of such like fears. It never happens that you are not worried about negative
thoughts, they have a place to be, but you need to get rid of them for a small part.

WHY ONLY IN A SMALL PART?

Fear helps to keep you alive, moreover it has power.

For instance, you have a fear of losing close person in your life, to be exact it is your little brother, sister,
son, daughter or someone else. Fear that you will lose a loved one makes you think about all the possible
situations that contribute to a negative result. You torture yourself, looking for all sorts of options to prevent

abstractions that exist only in your head. Probably, everyone thought that someone could be kidnapped or

BbiBaeT Nv Takoe 4yBCTBO, ByATO CTPaxu 1 yOexaeHs yNpaBASioT BaL M
noAco3HaHem?

YKaxkuTe cBOV non

Oreerwnu: 24 Mponyctinu: 0

e _ -
" ;

0% 0%  20% 30%  40%  50%  60%  70%  80%  90% 100%

beaten, or some kind of disease will overtake your loved ones, but someone has already overtaken and
you are thinking about the subsequent consequences for an undesirable outcome.
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Kak 4acTto, Ha (hoHe pasHbIx MbIC/IEN, Y BaC NOSBASOTCS CTPaxXm?

OreeTwnu: 24 MponycTwnu: 0

Leading answer is «Sometimesy.

3amedanu nu Bbl, YTO MHOTVE CTaTbK, MOCTbI B COLMAbHBIX CETSX 3aAeBaloT
Bac 3a Xusoe? I Bbl HAUMHAETE JOBEPUTENBHO OTHOCUTLCS K 3TUM
CTpaHuam, asTopam.

24 Mponycrim: 0
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Leading answer is «Noy.

Kak 4acTo CTpaxv 3aBOAAT BAC B 3aTPYAHUTENBHOE NONOXEHNE?

Leading answer is «Sometimes.

[MpakTrKyeTe 1 Bbl Kakmne-nmbo TEXHVKM ANns NpopaboTKm CTPaxos,
MbILLEHNS UK YOEXOEHWA?

Omaerunn: 24 MponycTuny:
aa

"c'_

60% 70%  80%  90% 100%

Leading answer is «Noy.

In the process of creating this article, I conducted a small survey on the ru.survey.monkey.com platform,
which proves the fact of the influence of fears, beliefs and thinking on the subconscious of people. You can

find the results of the survey.

As a result of the questionnaire survey, which was completed by 24 people, I found that 87% of people
are influenced by their fears. 50% succumb to the influence of advertising articles that press on the fears and
pains of the consumer. And only 38% of people practice thinking techniques. In this connection, I propose the
following 2 practices for working through fears and beliefs.

In conclusion, there is no any doubt that people are under impact of their fears, beliefs and thinking.
Everyone is able to manipulate with someone due to analyzing weaknesses. Therefore we want you to avoid
this problem by caring out some kind of techniques given below.

Now, let's work through this moment and dispose of some unpleasant situations on your way.

Elaboration # 1
Speak the words out loud:
— I am afraid (...), I have fear (...)

= I can be afraid (...) have fear (...)

= I accept this fear (...)

= I let go of this fear (...)

Say next words when you are only in fear.
— I'm afraid of loneliness.

— I can be afraid to be alone.

— I accept this fear of loneliness.

— I release this fear of loneliness.

The same practice can be applied when you are experiencing negative feelings, for example:

— I hate;

— I can feel hatred;

— T accept this hatred;
- I let go of this hate.

Speak until the wild discomfort in your soul subsides.
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Let it take 2 minutes, 20 minutes or 2 hours.Accept yourself, allow yourself: be strict, straightforward,
trusting, angry and everything that you see in yourself.Do not embarrass your »negative qualities, fears» (we
need all of them to save life), but you need to be able to control them.

Elaboration # 2

Take one fear and from point #A bring it to point #X. Try to live this fear in your head, as if it was realized:
how it happened, bring it to the peak of its existence, say what you feel, how you imagine.

Beliefs

There is no area in life regarding which a person would not have certain views and beliefs, many of which
are developed in early childhood and affect behavior and life later.

Commonly, this happens through an emotional memory entry.

An event occurred that somehow caused a strong enough emotion from child (the words of the parents,
some kind of action, prohibition, etc.).The child remembered this — as a state of «negative association «, having
experienced resentment, fear, alienation, rejection ...The subconscious mind has written down this information,
and now it will in every possible way avoid repetition — since in the memory it is »negative association».Today
the child is already an adult, this event or words no longer have any meaning, importance, significance — and
the subconscious continues to protect the child from the "negative association state.»

Admit to yourself in the existing beliefs, in the area that does not suit you. Write down all existing beliefs,
choose those that hinder you and create conflict with your desires and goals.

Spheres:

1. Personal life (for example, everyone cheat).

2. Health (for example, there are no 100% healthy people).

3. Finance (for example, more work = more money).

Beliefs are real for you until you are convinced otherwise!
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Education can be defined as one of the fastest growing sociological subsectors in any country in the world.
Many developing countries have chosen this as the key to success, and any development of education has a
direct impact on the development of the country. Knowledge and information play a vital role at the individual
or University level. Technological improvements such as printing presses, postal services, telephone, radio,
television, and the Internet have become a driving force, giving way to new delivery methods and platforms.
Educational technologies are used in most educational systems for various purposes, such as knowledge
transfer and management of the teaching/ learning process, as well as a means of communication between
students and teachers and between students and their peers. There are dozens of technologies used in e-
learning. Out of the variety of online resources available, students are more focused on ideas and concepts
related to their content, such as modeling, animation, models, video or audio clips, etc. There are websites that
contain educational videos, such as YouTube, TeacherTube, Google Video, and other online video
repositories, and their use is becoming more common. Therefore, it is important to analyze technological trends
and the current use of related characteristics in higher education teaching and learning.

For instance, E-Learning is an emerging methodology of modern education. It is gradually growing very
fast for last two decades in the education sector. All the university, schools and companies started offering
online courses to satisfy the student needs, and to improve employee effectiveness. E-Learning can deliver
more value at very less cost than any other traditional mode of education. This advantage is attached with high-
operating leverage for e-Learning companies, should translate them into elevated margins and returns on
capital in the industry. E-Learning provides more advantage and user friendly even though it has disadvantages.
There are many issues that remain to be resolved including problems with assessment, plagiarism and high
drop-out rates encountered at E-Learning. Nevertheless, this is one of the most important and optimal solutions
in the modern world, because very soon there is a high probability that education will completely switch to
online learning and we must be ready for thisin any case.

The diverse content of social networks that encourages the development of students ' personality on the
Internet represents a new type of education that changes all its components, namely: content, curriculum, and
educational environment. D. Bowden and L. Robinson briefly review the upcoming changes in the information
environment, where they analyze the features of new trends, new models of information behavior and
competence, their impact on education and training, as well as the relationship between theory and practice.
Given these conditions, we believe that the information system of education has great prospects.

L. Teichert notes that many students use digital devices, such as mobile phones and tablets, to teach a
foreign language. Since we are talking about digital learning, mobile devices, as well as various digital media,
are absolutely necessary. Mobile learning is becoming more and more relevant, and the range of its application
in the field of foreign language learning is wide. In broad terms, intellectual enrichment occurs every time
humanity receives new tools, such as: Microsoft Teams, Zoom, Google classroom, Kahoot, Socratve, Quiziz,
Quizlet, Padlet etc. All of these tools are useful and convenient in conducting lessons online.

In addition to extensive communication on the Internet, students are given the opportunity to use the
creative potential of mobile devices in developing a role-playing game using Internet tools and resources, use
ICT technologies with which students can create animated videos and many other useful things. And of course,
we should not forget that online education is the greatest discovery in the field of higher education. A key
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factor in the success of the University is the availability of leading technologies such as online learning and
mobile education, while the effectiveness of online and mobile learning is not in doubt. The main idea of
distance learning is to provide an opportunity for students to study subjects at a distance. This raises the
problem of the correct organization of the distance learning process itself. This is a relatively new method in
the education system of our country. It is obvious that there are new problems of adapting this type of training
to existing teaching methods. Difficulties arise because it is necessary not only to submit the material correctly,
but also to make sure that the student's feedback certainly exists. If a University does not have an effective
strategy for integrating these processes, then we can say that such a University has no future. At the same time,
it is necessary to monitor the impact of educational technologies on learning outcomes.
Thismayindicateeffectivenessin a particularsituation.

Practical skills in implementing digital educational technologies are of great importance in the process of
digital education. When implementing online education, indirect connections are observed, which means that
the range of interaction is constantly increasing. Thus, online interaction is a system of relations that provides
the professional community and society as a whole with innovative models of educational content, education
Economics, digital education system management and educational policy, development and testing. The high
level of students ' motivation to use digital technologies in the classroom is confirmed from the point of view
of the content and methods of digital education that meets the modern needs of higher professional education.

In conclusion, I would like to note that the competent development of the didactic and technical aspects
of distance learning at universities, regular and professional support for students, their high motivation, the
availability of necessary textbooks and electronic educational resources, the widespread use of digital
technologies in teaching a foreign language and any other subjects in the classroom can help make distance
learning competitive and effective, which is an integral part of digital learning in General. There is no doubt
that the use of modern information technologies in the classroom makes it possible to properly prepare future
graduates and their professional activities, which would meet the expectations of employers.
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Tytiin ce30ep: IEHCAYBIK, JCHE MBIHBIKTHIPY, OKY KOCHapHI, OenceHaiiK, OiriM 6epy mporieci.

Bapnbik ennmepneri AeHcayNbIK KaFAalibIHIA CTYJISHTTEPre YJKEH Kayinm TeHeni. byraH cebem —
CTYIEHTTEP/IIH JIEHCAYJIBIFBIH CaKTay MaKCaThIHJA YKOFApFbl OKY OPBIHAAPABIH KBI3METIH JKETUIIIPY JKoHE
COHBIMEH Oipre KociOm KBI3METKE MaHbIHABIKTHIH caltachkl MeH JCHIeHiH apTThIPY MaKCaTBIHIA OKY YIEpiCiH
KaHJAHJBIPY KKETTLIIr apachbiHIarbl KapChUIBIKTap.

CryneHTTepAiH IeHCaybIK KaFaaiibl MpoOiieMachl KONTEeTeH FaabIMAApAbl KBI3BIKTHIPIBL. JKOFapFel OKY
OpBIHAAphIHA TYCETIH JKacecmipiMaepae opTypii aypyiap ©Oap. CTyAaeHTTepAiH KOIIIUIri e3aepiHiH
JeHCAYJIBIK JKaFIaiIapbIHBIH OJIap JKYPri3eTiH eMip CalThIHA TOYEIUIITiH aHBIKTA b

Byn mnpoGneMaHbIH ©3eKTiNiri, €H alfbIMeH, CTYACHTTCPIIH COHFbI OHKBUIIBIKTAFbl JICHCAYJIBIK
JKaFJaibIHBIH HallapiiaybIMeH aHBIKTaNnaabl. bynm KyOBUIBIC CTYyNEHTTEepAiH KOMIIUITiHIH SKOHOMUKAIBIK
JIEHTeHiHIH TOMEHIITIMEH, OKY iC-OpEeKEeTiHIH KaFTalbIMEH, 03 JeHCAYJIBIFRIHA OaMIaHBICTHI OCICCHUTITIHIH
TeMeHIriMeH OaiiianbicThl. byl kebiHece KoIIaHbICTaFbl OUTiM Oepy KyleciHae NIeHCayIbIKThl CaKTay MEH
JKAKCApTyAbl 63 KBI3METiHIH KYHIBUIBIKTAPBIHBIH Oipi peTiHle KapacThPMANTHIHABIFEIMEH OaillaHBICTHI,
HoTXKeciHAe Oyt OitiM Oepy mporieciHiy 0apibIK KaThICYIIBUTAPBIHBIH HaIIapayblHa oKeJIeTi.

JleHCayNBIKTBl CaKTay TEXHOJOTHsIapblHA MOTOPJBIK OEJICEHAUIIKTI apTTHIPY, ACHE >KYMBICHIHIAFBI
OY3BUTYJIap/BIH AJJIBIH Ay (TipeK-KUMBLI aIllapaThl, KAH aHAIBIMBI, THIHBIC ATy, aC KOPBITY) KaKETTUIIrH
KaJIBIIITACTBIPATBIH KYHIBUIBIKTAD MEH Ke3KapacTap jKyieci jkaTaabpl, OYIIIBIKETTIH >KHUBIPBUTY KYIIiH
azaiiTazpl JKOHE THTHEHANBIK Kacuerrepre we Oonanbl [2; c¢. 19]. JleHe WIBIHBIKTBIPY-CAYBIKTHIPY ic-
apanxapbiHa, KYHCIKTI PSKUM/Il YCTaHyFa, TAMAKTaHY CallachiHa, 3USHJIBI 9JICTTEP MEH TYPJIi aypyJiap/IbiH
naiaa O0ybIHA XKOJ1 OEpPMENTIH )KYMBIC TIEH JeMaJbICThIH Ke3eKTeCyiHe epeKIie pei Oepiiei.

YHUBEpCUTETTEPAC KACTAP/IBIH JACHCAYJIBIFBIH CAKTAY JKOHE HBIFANUTY YIIiH KOJJAHBUIATHIH JIEHCAYIIBIK
CakTay TEXHOJOTHSUIAPBIHBIH HETI3r1 TYpJIepi JeHE IBIHBIKTHIPY X9HE CIIOPTTHIK IIapanap, eMip Kayincizairi
MeH 0iiM Oepy-TieIarOruKaIbIK KbI3METTI KAMTaMachl3 €Ty TeXHOIOTHSIIaphI OOMBIT TaObaas! [4; c. 11].

YHuBepcuTeTTEPIiH Oi1iM Oepy IporieciHae AeHCAYIIBIK CaKTayabl Kajaraiay KeTKUTIKTI JKyHem Typae
JKYy3ere achIpbUIMANIbl, OUTKEHI JCHCAYJBIKTBl CAKTayJbIH MaHBI3JbUIBIFBIH (DYHKIIMOHAIBI TYCIHITiHIH
O0onmayel. XKOO-ma mamaHnmapnel KociOM JaspiayFa apHaliFaH OKy JKOCHIapiapbl afaM JIeHCAyJIBIFbIH
CaKTayJblH MEIUIMHAJIBIK, TICHXO(DU3HONOTHAIBIK JKOHE IIeJarOTUKANBIK TPUHIUNTEP] TYPFBHICBIHAH
*KacanbiHOaraH.

JleHe MIBIHBIKTHIPY IBIH JCHCAYIIBIKKA ITaliIallbl SCEPiH TYCIHE aiaMay, ICHE MIBIHBIKTEIPYMEH alfHaITbICyFa
JIETeH BIHTA-BIKBUIACTBIH TOMEH/IITI, 631H-631 OaKblUIay JaFIbUIAPBIHBIH JaMBIMAYhI )KOHE OJIap/IbIH JCHECIHIH
JKal-KYHiH HeTi3iHeH JKeTKUTKCI3 KaObuImay CTYISHT JKacTapHblH ©3 JeHCAyJbIFbIHA, OHBI CaKTayFa >KOoHE
HBIFANTYFa JiereH popMaibabl KaThIHACKIHA JKEIIE/].

Byriari Tapma neHcayiblK cakTay CallaChIHBIH KbI3METKepIiepi afaMHBIH JeHcaynbirbl 50% camayarTs
eMip caiThIHA TOYEI i IeT CaHaNIbI, COHIBIKTAH 0ACTHI MIHAET JECHCAYJIBIKTHI CaKTay KoHE KaKcapTy OOJIBITT
tabbutamel [3; c. 33].

JleHcayIIBIK caKTay TEXHOJOTHUSUIAPBIH TailaiaHy IeHCAYIbIK CaKTay ic-IapaapblH ONIaFbIai xKy3ere
aceIpy VIIiH KaKeTTI MEMIIEKeT IeH TYTac KOFaMHBIH COHFBI KarJaiapbl MEH KaXeTTUTIKTEpiH ecKepe
OTBIPBIT, KOFaphl OKY OPBIHIAPBIHBIH OaCIIBUIAPBIHBIH, OKBITYIIBIIAPBIHEIH KOCIOM KY3BIPETTLTITIHIH
apTybIHA OKeJNei.

«/leHCcaynbIK cakTay TEXHOJOTHSCHD) YFBIMBIH OKBITY MEH TOpOHWENeydiH ASCTYPJi TeXHOJIOTHSIIAPBIH
TOJNBIKTBIPATHIH, JCHCAYIJBIKTHI CaKTay OeNTiIepiMeH JapalalThIH MeAarOTHKANBIK KYMBICTHIH MTPHHIIATITEDPI,
o/icTepl MEH 9IICTEPiHIH XKHUBIHTHIFBI JICT caHayFa 0omansl [1; ¢. 5].

YKOO-HbIH eHCAYIIBIK CaKTay KhI3METiHIH HETi3r OaFbITTaphl:

* CAaHUTAPJIBIK CTAHAAPTTAP MEH THTHEHAJIBIK TAIANTapFa COUKeC 0Ky YAEPiCiH YTHIMABI YHBIMIIACTHIPY;

* CTYJCHTTIK jKacTap/IbIH KO3FaJIbIC OCIICCHAUIITIH YHBIMAACTRIPY;

* CTYJICHT JKaCTap/IblH YThIMJIbI TAMAKTaHYbIH YHBIMIACTHIPY;

* IEHCAYJIBIK KYHIBUIBIFBIH KAJBIITACTHIPY OOMBIHIIIA dKYMBIC KYHeECi.

bi3 Eypasust yITTEIK YHUBEPCUTETIHIH TOPTIHII KypC CTYICHTTEPIHE 3ePTTEY KYPTi3diK.
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3epTTeydiH MakcaThl CTYJIEHTTEpAiH TiKipi OOWBIHIIA YHHWBEPCHTETTE JEHCAYJIBIK CakKTay
TCXHOJOTHATIaPhl KaHINAJIBIKTBI JaMbIFaHAbIFbIH aHBIKTAY 6OJ'IIIBI.

By xxyMbicTaFbl Herisri 3epTTey ofici — cayanmnama. CtyneHTTep apacbiaaa 19-21 xac apaibiFbIHIaFbI
15 kpI3 O€H 6 YT KATBICTHI.

Baw non

21 responses

Mysxckoi |6 (28.6%)

MeHckui 15 (71.4%)

3epTTey HOTIKECIHE KeIeCi HOTKETIEP aTbIH b

1. CayaiiHamara KaTbICKaH CTYICHTTEPIiH a3 OeJiri YHeMi JIeHEe IIBIHBIKTHIPYMEH JKOHE CIOPTIICH
artHanbicansl — 28,6%, OKTBIH-OKTHIH — 52,4%, mynaem emec — 19%. PecnionaenTTep apackiHaa oiapIblH
TOMEH JICHE LIBIHBIKTBIPYMEH >KOHE CIIOPTIICH LIYFbUIAaHYbIHBIH 0acThl ce0ebi 00C yaKbITTBIH KeTiCIeyIimiri
— 66,7%, )aTThIFyFa XKarmalaeiH 00mMaysl — 19%, BIKBUIACTHIH KOKTHIFEI — 14,3%.

Questions  Responses @

3aHrMaeTech N1 Bbl CNOPTOM MK GU3KYIBTYPOA?

21 responses

®[a
@ Ot cnyyas Kk ciyyai
Coscem HeT

OcHOoBHas NpUYMHa Balle HU3KOM Gr3KYNbTYPHO-CNOPTUBHOWM aKTMBHOCTMN

21 responses

@ OtcyTcTene cBOBOAHOMO BPEMEHH
@ OTcyTeTBUE YCNOBUIA ANA 3aHATUI
OTcyTcTame xenaHma

2. BapibIK pecroHACHTTEPAIH KapThICEIHAH a3bl aJaM JCHCAYJBIFBl YIIH €H 3WUSHIBI JKOHE KayimnTi
(dakTop Jen caHaiIbl — aJIKOTONIb/I Tepic nainanany — 28,6%, temeki mery — 38,1%, KopiiaraH OpTaHbIH
nactanysl — 19%, 3usHabl TamakTany — 9,5% sxoHe Qu3nKaNbIK OenceHAUTIKTIH OonmMaysl — 4,8%.

Y10 n3 NEepEYUCTIIEHHOIC ABNAETCA Hanbonee BpE€OHbIM M ONacHbIM O/19 3[00P0OBbA YENOBEKa
dbakTopoMm

21 responses

@ 3noynoTpeGnenme ankoronem
@ Kypetue
@ 3arpasHenue okpyxatowen cpegsl

: @ HenpasunsHoe nuTaHne
‘ @ HenocTarok ABHraTensHoM akTMBHOCTH

28.6%
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3. CtyneHT >KacTapAbIH KOIIILUTIT PU3UKANBIK KACHETTep MEH JieHe OiTiMiHe yIKeH MoH Oepeni — 76,2%,
TEK JICHCAyJIbIKKa MoH Oepetinaep — 23,8%.

Ha 4To BbI NpypaeTe orpoMHoe 3HaYeHue

21 responses

@ Tonbko hran4ecKknM Ka4ecTBaM 1
TENoCnomseHnio

@ Tonbko 310poBsi0

238%

4. Crynmentrepae (GpyHKIIMOHAIABIK OV3BUTYJIapbIH JTaMyBIHBIH HETI3Ti Kayill (akTopiapbIHBIH Oipi —
(usuKanbIK opekercizmik — 52,4%, Oy aypeic eMec TamakTaHyMeH (19%) JeHe canMarbIHBIH apTybIHA
okesneni: ep 6ananapaa — 70% >xoHe Kb3aapaa — 67%.

MuTaeTeck Nu BbI XOPOUJO?

21 responses

® a

@ Her

28.6% Whorpna

@ Crapaiocs npuaep#uBaThea

238%

5. PecnioHaeHTTEp TiH KOIIILIIT] )KaTTHIFY 3alapbiH/a (PUTHEC ITeH KATTHIFYJIapAbIH OpTYPII TYpIepiMeH
IIYFBUTIAHFAHBI KeH Kepeni — 47,6%, 6encenmi nemanrsichl kenedi — 14,3%, xy3y — 14,3%, CEKIUSITBIK
cabakrap — 4,8%, Toyenci3 xkarteirynap — 9,5% xone 9,5% HeMeH ailHaIBICKBICHI KEJICTiHIH O1TMETi.

Kakum 13 npegnoxXxXeHHblX MECT Bbl OTOaeTe npeanodvteHne (HeCKOl‘IbKO OTBETOB)

@ PaznuuHble BUaLI hMTHECE W 3aHATUA B
TpeHaKepHoM 3ane
@ AKTWBHLIN OTABIX
Kynanue
) @ Cexyvontsie saHaTua

. CamMocToaTeneHbIE 38HATUA

21 responses

@ He 3Hat0, yem Bbil XoTen(-a) 3aHMMaTLCA

3epTTeyre KaThbiCKaH KONTEreH CTYACHTTEp JCHCAyINBIK JKardalblH JCHE IIBIHBIKTBIPY JXOHE CHOPT
apKBUTBI ©3repTy MYMKIHAITiHE KYMOHAAaHY 1a.

JKyprizinren 3eprreysep Oonamiak MaMaHIap apachiHa caaayaTThl OMip CANThIHA KYH/BUTBIK KATBIHACTHI
KaJIBIITaCTBIPYIBIH 3aMaHayH TOCUIACPIH )KaHAPTY KAKESTTUIITIH KopceTTi. by xkarnatina 6acTel peir e3iH-031
TopOwmeneyTe, JeHe IIBIHBIKTHIPY XOHE CIOPT MPOIECiHAE KeKe TYJIFaHBbIH JKEKe JJIeyeTiH iCKe achlpyFa
Oepineni.

JleHcaynmbIK amaM eMipiH TOJBIKTHIpAABI, Oacka MaHBI3ABI MaKcaTTapFa JKEeTYAiH Kypasibl OOJIBITT
TaObUTa bl JIeHCAyIIBIK caKTay TaOBICTBI, CATMKANIBI ICKEp agamMaap UMHDKIHIH Kypamaac 0eiri, Ke3-KeareH
MaMaHFa ToH cara OOJIBIT TaObUIA b

JleHcaynbIK cakTay TEXHOJNOTHSIIAPBIH iC KY31H/E €HTi3y NPOIECIH/E CTYICHTTEP O3ACPiHiH KEeKe oMip
CAJITBIH KaJIBIIITACTHIPAIBI: OJIAPABIH KOTIIUIr TaMaKTaHy peKUMIH Oakpliam, cabak Ke3iHae (PU3MKaIBIK

209



OeIICeHIUTIKTI OaKplIan, MeHCayIBIFBIHA KYHICTIK KYprize 6acTampl, Oy calayaTThl oMip CaJIThIHA JeTeH OH
Ke3KapacTapabl KepceTe/Ii.

Jlyphic YHBIMIACTBHIPBUIFAH JICHE IIBIHBIKTHIPY-CAYBIKTBIPY MYMBICHI CTYACHT >KAaCTapJblH KO3FalbIC
PeXUMIH YTBIMIBI YHBIMIACTBIPYABIH HeTi3i Ooma amamel, OapiblK (akylIbTeTTep CTYACHTTEPIHIH eHE
IIBIHBIKTBIPYIBIH KaJBIITHI JaMYbIHA J)KOHE MOTOPJIBIK JalbIHIBIFIHA BIKIIAT €TE/li, OPTaHU3MHIH aJlalTHBTI
KaOlJIeTTepiH apTThIpabl, HOTUKECIHJEC CTYACHTTEPAIH JCHCAYJIBIFBIH CAKTay MEH HBIFAWTY KYpaJibl 00aIbI.
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Introduction

The theme of article is the peculiarities of Neuro-linguistic programming. The varying interpretations of
NLP make it hard to define. It is founded on the idea that people operate by internal «maps» of the world that
they learn through sensory experiences.

NLP tries to detect and modify unconscious biases or limitations of an individual's map of the world.

NLP is not hypnotherapy. Instead, it operates through the conscious use of language to bring about changes
in someone's thoughts and behavior. For example, a central feature of NLP is the idea that a person is biased
towards one sensory system, known as the preferred representational system or PRS.

This article is to clarify the question: what are the neuro-linguistic conditions for overcoming
psychological barriers and making the language acquisition process more effective?NLP uses perceptual,
behavioral and communication techniques to make it easier for people to change their thoughts and actions.

Experiment.Learning can occur in a variety of forms, depending on how we choose to look at this process
and how it should be materialized. Over the years, a lot of learning approaches and techniques have emerged
and increasingly found their place in academic circles. One of these approaches is Neuro-linguistic
programming. Recently, there has been a surge in interest in NLP, which is believed to have a great potential
for coaching and learning. An approach has great potential for being extensively used in EFL classroom
settings, as it can be used to achieve excellent learner performance. NLPcan also be integrated for classroom
instruction. It can be used to discuss new ideas and grammar points, e.g. ideas can be written on board and
gestures and speaking aloud can be used to deliver them [1; p.73]. This approach is also useful in the
application of improvements in English instruction. In the classroom, this program provides an opportunityto
all students to achieve potential learning in the environment. NLP, as an approach for presenting instructions
in the classroom, ensures that no student is left behind in the process of learning and understanding. It ensures
equal learning opportunities for all students and enables teachers to make a curriculum that is easy to learn. It
also guarantees the provision of basic learning and understanding to students in the classroom by enhancing
students’ communication skills and ensuring true equality in the learning process and environment. To
eliminate stress in students, NLP techniques should be implemented daily, as NLP in the classroom setting
plays an important role in the improvement of students’ communication skills, learning, and achievement of
success.

210



Main aim is to identify the neuro-linguistic conditions for overcoming psychological barriers among
students in the process of acquiring a foreign language. Determining the effectiveness of NLP is challenging
for several reasons. NLP has not been subject to the same standard of scientific rigor as more established
therapies, such as cognitive behavioral therapy.

Results and discussion.Neuro-Linguistic Programming is a modern branch of practical psychology. It
was created in the early 70s of the twentieth century in the United States. The authors and founders of NLP
are John Grinder, a professor of linguistics at the University of California, and Richard Bandler, a psychologist.
The scientists have developed their first communication model, reflecting an understanding of how people are
«programmed» through language (sensory and linguistic) so that they have regular and systematic actions and
reactions[2; p.14]. Despite the fact that only John Grinder and Richard Bendler are usually considered founders
of NLP, the original developers also included Leslie Cameron-Bandler, Judith Delozier, Frank Pucelik, Byron
Lewis, David Gordon, Steve Gilligan, Meribeth Anderson, Jim Aicher, Paul Carter, Terrence McClendon,
Anne Entus and Robert Dilts. Virginia Satir and Gregory Bateson also took part in the development of NLP.
Steve Andreas, Connirae Andreas, Michael Hall, Brian van der Horst, Joseph O’Connor, and many other
devoted people made great contributions, albeit in later stages.

NLP, which stands for Neuro-Linguistic Programming, is one of the areas of psychology. That is, it is
engaged in how people think, and how to make this process more successful. Since it is considered a practical
direction, it deals more with skill and success — it studies and describes models that successful people do, and
creates patterns to help other people succeed. NLP is a modern direction of practical and theoretical psychology
based on several sciences: psychology, mathematics, linguistics. It is a complex of models, techniques and
principles used as an approach to personal development through the modeling of effective mental and
behavioral strategies. Based on language patterns and body signals, neuro-linguistic programming practitioners
believe that our subjective reality determines beliefs, perceptions, and behaviors, and thus it is possible to
change behaviors and transform beliefs. NLP is used in a number of areas: sales, psychotherapy,
communication, education, sports, and business management [3; p.8].

Neuro-linguistic programming (NLP) is currently one of the most popular areas of applied psychology.
The scope of NLP is extremely wide and includes psychotherapy, pedagogy, medicine, business, marketing,
advertising, as well as management and political consulting. Unlike many other practically oriented
psychological disciplines, neuro-linguistic programming provides rapid changes and solutions to the problems
of society and people, and all this is done in an unconditional, efficient and environmentally friendly way [4;
p-18].

In essence, NLP is a model of psychological processes and human behavior. This model is built on a quite
distinct computer analogy, according to which the human brain can be represented as a super-powerful
computer, and the individual psyche — as a set of programs. The efficiency of human life is determined by the
quality of its «software» and can be significantly improved by switching to more advanced «programs» of
mental activity.

In the given «NLP» abbreviation, the part of «neuro» represents a very important idea in context of neuro-
linguistic programming methodology that any behavior and activity had at its beginning purely neurological
processes in the human head and body.The «linguistic» part reminds us that it is with the help of language that
we organize and reorganize our thoughts and actions, and interact with other people. The «programmingy part
indicates the ways (programs) by which a person organizes his or her psyche (and psyche, in its turn, organizes
him or her) to get any results [5; p.35].

Theoretically, neuro-linguistic programming is defined as a multi-dimensional model of human
experience structure and function. In practical terms, neuro-linguistic programming is an art and science of
personal mastery. It is a practical guide to achieve the results, which we aspire in this world. This is a
description of what makes the distinction between outstanding and ordinary people. Therefore, it is a system
of techniques and technologies allowing using the enormous possibilities of human mind[3; p.48].

The meaning and purpose of NLPcan be expressed by a simple metaphor. If you buy a complicated device,
e.g. TV, computer, etc., then you need instructions on how to use this thing. Otherwise, you simply will not be
able to take advantage of all the possibilities of any complex product. Therefore, what a pity that nature, having
provided us with such an excellent tool as brain, either forgot or did not want to attach detailed instructions for
use to this product.Accordingly, neuro-linguistic programming is a science that, as it were, develops
instructions for using the capabilities of human brain [3; p.11].

Firstly, to know what you want, i.e. to have a clear idea of the intended result in any situation (RESULT).

Secondly, to be attentive and keep your feelings open in order to notice that you are moving towards the
result (SENSITIVITY).
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Thirdly, you have enough flexibility to persistently change your actions until you get what you want
(FLEXIBILITY) [3; p.16].

In analyzing human capabilities, neuro-linguistic programming deliberately rejects a theoretical analysis
of psyche structure and dynamics of mental processes, preferring to analogy.

From the NLP point of view, the human brain can be compared to a unique bio computer of utterly
fantastic power. Imagine, for example, that you became an owner of the «Pentium» computer with the most
powerful processor just introduced at the «Comtek-98» exhibition. The clock speed of this superprocessor is
400 megahertz, which corresponds to a speed of 400,000,000 (four hundred million) operations per second.
Now imagine that you decided to temporarily disconnect your own brain and connect the «Pentium-400»
instead. It will take a hundred years to solve any task your brain can cope with in one minute [6; p.56]!

In the process of learning, each student uses neural connections that carry out processes related to hearing,
vision and touching. Each person has his or her own main channels ofinformation perception, which in
methodological literature are usually called representational systems [7; p.56]. Considering that the study of a
foreign language occurs at the level of sensations and ideas, the teacher needs to develop and use the work of
all channels of perception and processing of information by students, drawing attention to the fact that there is
a close connection between physical and mental activity. That is why body movements are able to influence
the way of thinking, memorization of certain information.

There is a stage in NLP modeling called compilation of model’s linguistic description. It implies analysis
and description of the behavioral patterns mastered on previous stages of life. One does not need to do this for
two reasons. Firstly, these behavioral patternshave already been described for almost all aspects of most
languages in the world. The second reason is that the goal of learning a language using the proposed method
is not the ability to explain or understand a particular language phenomenon, the actual goal is correct language
skills and an understanding of oral and written speech [8; p.48].

Currently, NLP is considered (even by its opponents) one of the most effective psycho technologies of
personal change. As the main reasons for this effectiveness, specialists in this discipline usually name the
following three:

- strategic determination of neuro-linguistic programming, its focus on results;

- reliance of NLP on a very «eco-friendly» (that is, simply helping to live) belief system regarding the
scale of human capabilities and much more;

- orientation on the whole or at least most of the potential of the human brain, enclosed in the unconscious
in work. Moreover, the use of language and codes that are accessible and understandable to this very
unconscious.

Conclusion.This article aims to investigate the effects of NLP techniques during teaching and learning
English as a foreign language.NLP uses perceptual, behavioral and communication techniques to make it easier
for people to change their thoughts and actions. Predicated on the belief that all behavior is structured, the
neuro-linguistic programming methodology relies heavily on the notion that the unconscious mind constantly
affects conscious thoughts, and that language and behavior can be modeled or copied to acquire the skills of
successful people. We used this notion and worked on our own methodology of language acquiring. We created
a technique allowing students to enjoy learning process, choose interesting topics and upgrade given skills
altogether.

Harnessing the power of the mind has led to the popularity of alternative approaches to personal
development and communication. One of these methods is neuro-linguistic programming, which originated as
a self-help process rooted in psychotherapy. Neuro-linguistic programming covers a broad spectrum of uses.
In psychotherapy, it is used to treat a wide range of phobias and schizophrenia. Some corporations encourage
their members to join neuro-linguistic programming training to achieve maximum potential and great success.
[9; p.95].

In order to encourage students to speak more in a foreign language, one should use non-traditional methods
of teaching foreign languages. Therefore, we may conclude that NLP is plausible for both teaching and
learning. Foreign language learning is an activity that diversifies the development of a student’s personality
only if it is organized in accordance with the requirements of general theory of systems. Using this information,
we conducted an experiment in order to see if using subconscious mind helps to facilitate foreign language
acquisition.

The aim of this article experiment is to investigate the effects of NLP techniques on teaching English as a
foreign language. Firstly, it aims to enable NLP techniques to develop a system for students to understand and
support themselves in dealing with concern caused by any problem related to learning English.

Concluding this article, we would recommend both teachers and learners to combine formal learning
process with non-traditional methods such as the technique, which we proposed. In this case, the process of
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language acquisition becomes more enjoyable and available. Moreover, it helps to create stronger neuron
chains. It upgrades all the skills necessary for proper communication and the ability to use all the knowledge
in practice.
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One of the main problems of the modern information society is the development of the latest achievements
of information technology, which usage is

suitable in education system and is becoming more relevant. Online learning it is one of the most
dynamically developing areas in the world educational environment nowadays.The term online language
learning (OLL) can refer to a number of learning arrangements: a web-facilitated class, a blended or hybrid
course, or a fully virtual or online class. This type of learning is making changes to the traditional educational
process. Basic jackpot of online education is to meet the recipient and their educational needs.

The rhythm of life dictates its own laws and people do not always have time to attend personally the
lesson. In this caseonline trainingis a good help, which allows you to save time on the road and allocate time
for learning a foreign language. Modern technologies simplify the task significantly.

Online and offline learning are ways to teach a foreign language. These methods differ. The distance
between the student and the teacher is greater when learning online, so you need high interactivity, technology-
based learning. If the lesson is methodically well-designed, it helps students achieve their goals, and the teacher
feels satisfaction from effective work.

An online teacher is usually associated with a teacher who has lessons in a comfortable environment
without leaving home. Someone believes that in the absence of physical contact, it is impossible to take a
lesson effectively, someone refers to an online teacher as a creative person whose lessons contain interesting
information and entertaining tasks.

An online teacher needs to know student’s psychology very well. And also the teacher should know how
to organize classes with hyperactive children. An online teacher alternates between different types of activities,
track the dynamics of the lesson, should be able to establish contact with shy children, to use different methods
of explaining new material, using various visualization tools and interactive tasks. Students should not feel
that the teacher is not with them. Online communication should not be a hindrance.

The advantages of online training include the use of modern technologies and training tools, economic
efficiency, less time and financial costs compared to traditional forms of training. The ability to adjust the
curriculum using a personal approach that meets the student's personal needs. Online training provides
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flexibility in determining the location, time, and pace of training. Students’ independent work skills are formed
more effectively.

In a virtual meeting with students, everything starts with warming up exercise. The teacher can ask several
questions, such as: What did you do at the weekend? How many lessons do you have? What are you wearing
today? What did you do yesterday evening? A warm-up exercise can be a dictionary game, working with
pictures, videos, or grammar games. The format and method of the warm-up will be slightly different due to
technical reasons. The students can turn the camera so that a window or part of the rooms is visible. You can
ask them briefly describe the weather, the objects in the room that can be seen from the window, the place
where they live. As the formation of lexical and grammatical skills increases, the number of sentences will
increase, and the student begins to use more complex vocabulary, expressions, and phraseological units. They
also can describe the photo on the table, tell about the book they are reading [1, p.52.]

Teachers can find a site that has a visual appeal that is related to the topic of the lesson. The students can
be asked to view a short article or video, and then retell briefly what is being discussed. This task is suitable
for students with an average level, but if you choose a site with more simple and understandable information,
you can also use students whose level is below average and ask them to describe it in simple sentences.

A very popular exercise now is the fortune wheel, when the student turns the wheel and answers the
question that fell out. Questions and tasks can be constantly changed and complicated, and grammatical
phenomena and vocabulary can be introduced. Also teachers can use Wheel Decidegame. Students can learn
the new words by heart. Teachers can create wheel on any topic. For example, with phrases that students can't
remember, or with variety tasks in English.

Students can pull items out of their bags and explain how they relate to them and why they use these items.
All items can be shown to the camera, which makes the story process very lively.

Teachers can prepare students for a new topic and ask them to prepare three facts in advance. If there is a
topic ‘Cities and directions’teachers, ask students to give 3 or 4 facts about living in city. It’s also desirable to
ask some get ready questions like, do you like living in a city? What kind of places in a big city can you name?
etc. The purpose of this exercise is to make students talk, create motivation for learning the language, and
create a light, relaxed atmosphere.

While studying grammatical themes, in addition to traditional exercises, teachers can ask the students to
tell what he/she did yesterday, when studying past simple, to describe his/her daily routine by studying the
present simple tense. Thus, the student immediately sees the connection between the grammatical phenomenon
being studied and the reality. When studying the future tense, the student can talk about his/her real and
hypothetical plans.

The advantage of learning online is the fact that you can show easily and quickly a colorful presentation.
The classes withvideo presentations contribute to the implementation of a person-oriented approach, and the
visual richness of the material makes it bright, presentable and facilitates the assimilation of complex material.
The advantages of presentations are that they affect several types of memory at once: visual, auditory, and
emotional. It also increases students ' motivation. «To explain them, you can use the effects of motivation, you
can highlight the grammatical structure in color, and add pictures to the presentation that make it easier to
understand and remember» [2, p.106].

Many teachers keep up with the times and conquer the digital space: they blog, record videos, and create
specialized websites. These activities allow teachers to grow professionally and learn new techniques. The
undoubted advantages of online learning, such as saving time, comfortable conditions for classes, the ability
to communicate with people from all over the world, often negate such negative aspects as the lack of direct
contact with the teacher, the difficulty of adapting to the new format of classes.

Online lessons provide a huge field for personalization. Teachers can discuss and show students ' favorite
videos, offer thematic interactive tasks, and give non-standard and exciting tasks. The online learning format
allows the teacher to build a cycle of classes that meets needs of a student. Online learning fosters children
learn the language using all means of perception. Modern teachers help studentsnot only to learn new
vocabulary and grammar constructions and read texts, but also learn them to sing songs, chants, and tasks with
CLIL elements at classes.

Each teacher should choose the appropriate style of classes, depending on their own preferences and
capabilities. The key point is the fact that learning online fully revealed the talents of your students, and allowed
you to create unique and interesting classes.
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Introduction

Issues of the applicationof contemporary technologies in both teaching and studying languages have
become of utmost importance and been analyzed in the XXI century.Usually, under modern educational tools
informative and communicative technologies are understood which may include not new ways and methods
of teaching, innovative approachesto the educational process. Should the teachers employ modern technologies
into the educational process of language related disciplines, students will definitely augment their language
skills by qualitatively training all aspects of foreign languages which include listening, reading, writing,
speaking and grammar. Nowadays, owing to the pandemic of covid19, all teaching staff have faced a plethora
of challenges regarding the transition to the distance learning. Therefore, modern pedagogical technologies,
such as collaborative and interactive learning, project methodology, use of digital technologies, Internet
resources, help to implement a person-oriented approach to learning, provide individualization and
differentiation of learning, taking into account students’ abilities, their level of language training, and aptitudes.
Current world state of affairs has put its imprint on all spheres of people’s lives including educational system.
The need to adapt to the current circumstances in a timely manner has forced the world scientific and
educational community to adapt in a short time by introducing informative and communicative technologies
into the learning process. Nonetheless, people ought not to disregardthe significance of teaching and learning
that tend to be social activities and demandeye-to-eye contact and physical presence of both teachers and
students. Hence, technologiesassist to simplify the educational process but do not substitute traditional lectures,
seminars, laboratory and project works [Bates & Poole, 2003].

Literature Review. Multimedia equipment, Internet-based technologies, distance learning tools and other
software applications have been prioritized in the shortest time period [Daniels, 2002]. These days, the global
community regards informative and communicative technologies as an indispensable of the learning process
as they are designed to facilitate the acquisition of foreign languages in particular.

Informative contemporary technologies of teaching foreign languages may involve the following tools:

— software applications needed during the lectures for presenting the information so that students could
visually perceive the data (Prezi, Canva, PowerPoint, Google Slides, SlideBean, Apple KeyNote);

— videos for practicing listening skills and reading comprehension as well if the subtitles are used
(YouTube, Vimeo, XPlayer, VLC, Dailymotion);

— conference toolkits that are extensively spread in the educational process (Zoom, MS Teams, Google
Meet, BigBlueButton, Whereby, Skype/Skype for Business);

— different language teachers’ blogs (@english.maria.batkhan on Instagram; Marina Mogilko
[https://www.youtube.com/channel/UCLJIS-mbCfol WMkh1F1qfjA]);

— Wikipedia;online dictionaries and pictionaries, which seems to be extremely useful when students have
problems with memorization of new vocabulary;
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— interactive books (Oxford Learners’ Bookshelf —https://www.oxfordlearnersbookshelf.com/home/

main.html];

— interactive whiteboards (Miro, Stormboard (Web), Whiteboard Fox);English websites for language
learnings purposes;

— search site (Google, Yandex, Rambler).

Written manuals are no longer necessary, digital era demands teachers to adapt them in a more interactive
and attractive way creating additional materials. This can be done by altering the content (creating graphic
images, updating the dialogue), facilitating the content, reviewing the content — making puzzles, quizzes,
slideshows and introducing online games, flashcards, songs and videos to the material, etc. [Korlotyan, 2015].

Allegedly, as W.J. Pelgrum and N. Law claimunderstanding of the word «computers» was replaced by
«information technology» towards the end of the 1980s, which suggest a shift in emphasis from electronic
technology to the ability to process and recall information.In 1992, the term «informative and communicative
technologies» was created when the first e-mail letters began widely accessible to people [Pelgrum, Law,
2003].

Applicable and accessible modern technologies and devices such as instant messaging, video conferences,
broadcasting, electronic voice response applications are used in the language learning process for many
purposes [Bhattacharya, Sharma, 2007; Sanyal, 2001; Sharma, 2003].

Gokhan Orhan declares in his scientific outcomes that teaching new words using interactive approaches
alongside modern applications should be prevalent. O.Gokhanasserts that mastery of vocabulary is an integral
part of language learning and finds vocabulary to be a helpful additional help for language learning [Gokhan,
2016].

In Kazakhstan, challenges of penetration of informative and communicative tools into the language
learning process were widely discussed by such linguists and educators as G.B. Sarzhanova, S.V. Romanenko,
A.M. Zatyneyko, A.B. Zhetpisbayeva, B.A. Beisenbayeva.

Significance of the research. Introduction of modern technologies into language related disciplines has
contributed to enhancing knowledge interactionand interpretation, and accounts for time-space versatility.
These potentials indicate improvements in teachers’ engagement approaches, procedures in teaching and
learning, giving way to emerging circumstances that favor individual and collective learning. The foundation
for progress in the educational sphere has been provided by the implementation of ICT at universities and
colleges. Digital technologies are, by their very existence, devices that facilitate and promote autonomous
learning.Due to the proliferation of telecommunications in the learning process, students get deeply involved
in language acquisition. In 2020, our educational process is heavily relying on Internet based sources and
technologies as well as computer-based, learner-centered aids for knowledge construction. A few reasons for
using technologies in language teaching can be presented. First, theyencourage motivation and self-discipline,
offerthe chance to participate in both autonomous or collaborative activities. Computer and Internet related
toolkit and applications may also ensure the reception of feedback from students in a faster way. What is more,
these technologies have a positive influence on students as they contribute to time saving and better explanation
of information with the help of various devices. Ultimately, using materials from the Internet teachers can
provide learners with authentic English content for training their comprehensive skills. It is assumed thatmixed
learning techniques may serve as the most beneficial method of university learning due to the existing
abundance of advantages of both online and offline education practices.

Research objectives:

- to define the main modern technologies and degree of their implementation in the language related
disciplines;

- to analyze the usefulness of informative and communicative technologies in the language learning
process;

- to highlight the importance of certain interactive toolkits based on the respondents’ opinions;

- to determine the students’ awareness and motivation in the course of language training with the help of
computer and Internet based technologies.

Research methodology.In this paper, several scientific method have been implied in order to conduct this
research and observe the current state of affairs in the educational process with regard to the pandemic of
covid1l9. Descriptive analysis has been used as a main technique for analyzing the data. In order to assess
students’ attitude to the learning process, they were asked to respond to the questions in the survey. Moreover,
comparative, component and method of definitional analyses have also been employed in this article.

Data analysis. In order to address the set objectives there has been a decision to conduct a structured
survey, which will justify the importance of usage of modern toolkits and technologies and their
implementation into educational process of language related disciplines. For this reason, it is crucial to identify
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general features of people who have taken part in the survey. Students who are studying at Faculty of Philology
and World Languages of Al-Farabi Kazakh National University have been involved in the structured survey.
Overall number of both undergraduates and postgraduates equals to 100.

Table 1 — Academic degree levels

Academic degree level Number of students
Undergraduate students (1/2/3/4 year bachelor students) 75
Postgraduate students (1/2 year master students) 25
In total: 100

It is advisable to use the organized survey approach in this paper to effectively execute the research
objectives and collect representative results. This is the most popular style of scientific study and at the same
time, a method of primary evidence processing is commonly used. The analysis includes an appeal to the direct
carrier of the problem examined and is directed at certain elements that do not facilitate direct observation.

The survey participants were asked to share their opinions on the issue of implementation of informative
and communicative technologies and its possible benefits and drawbacks.

Results/Discussion. Data analysishas revealed that there were 100 students in total, male students account
for 7% (7 men), female students account for 93% (93 women). This information can be clearly seen on Table
2 and Figure 1.

Table 2 — Gender division of the respondents

Gender Amount of:
People percentage, %
Male 7 7
Female 93 93
In total 100 100

= Males = Females

Figurel — Gender division of the respondents

In comparison to the overall number of people who have answered the questions, figures indicate the
number of respondents who got each of the responses.
Certain findings haveachieved in the data analysis.
Question 1:»In the course of language related disciplines do the teachers implement the usage of
modern technologies?»
Table 3 — Division of students’ responses to question No.1

Response Text of the Actual number of % from actual number of
option response responses responses

a) Yes 2 2

b) No 98 98
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= Yes mNo

Figure 2 — Division of students’ responses to question No.1

According to the obtained information on Table 3 and Figure 1, it is reasonable to infer that the spread of
coronavirus has led to penetration of computer and Internet based technologies in the language learning process
and course curriculums as well. A vast majority of students claim that nowadays educators are highly interested
in employing such tools with the aim of simplification and interaction during language classrooms.

Question 2:»Could you assess the level of the English language that you currently possess?»

Table 4 — Division of students’ responses to question No.2

Response Text of the response Actual number of % from actual
option responses number of responses

a) Advanced 23 23

b) Intermediate 63 63

c) Insufficient 14 14

Advanced _ 23%

Intermediate GG 63%
Insufficient P 14%

0% 20% 40% 60% 80%  100%

Figure 3 — Division of students’ responses to question No.2

Having analyzed the students’ responses on their English level evaluation, it is possible to say that
respondents meet the requirements of language related disciplines, only a minority of learners assess
themselves as having insufficient knowledge (14%).

Question 3:»In your opinion,which Internet technology and teaching materials effectively address your
needs in learning the English language?»

Table 5 — Division of students’ responses to question No.3

Response Text of the response Actual number of % from actual number
option responses of responses
a) Reading students’ books 13 13
b) Listening practice 10 10
c) Writing academic essays 8 8
d) Grammar practice 7 7
e) Speaking activities 37 37
f) Vocabulary interactive 25 25
exercises
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With regard to Table 5 and Figure 4, the following results can be received: speaking activities are
considered the most prevalent aspect of language learning that attention should be paid to (37% of
respondents). The second most important aspect of the language is regarded vocabulary interactive exercises
—a quarter of both bachelor and master students have chosen this option. Different applications such as Kahoot
and Quizlet may facilitate the process by providing aid with visual presentations needed for better
memorization. Grammar practice and writing academic essays are thought to be the least necessary activities
depending on the students’ answers, 7% and 8% respectively.

Question 4: «Which contemporary technologies are mainly implemented into language learning

process?»

Figure 4 — Division of students’ responses to question No.3
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Table 6 — Division of students’ responses to question No.4

25%

Speaking Vocabulary
interactive
exercises

Response option Text of the response Actual number of % from actual
responses number of responses
a) Interactive student’s 75 75
books/workbooks
b) Software applications for 34 34
presentations
c) Videos/videos for speaking practice 26 26
d) Videos/audios for listening practice 41 41
e) Conference toolkits 97 97
f) Communication practice materials 81 81
g) English language blogs 12 12
h) Online dictionaries 21 21
1) Interactive whiteboards 18 18
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Figure 5 — Division of students’ responses to question No.4
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Having examined the data received from respondents who are studying at Faculty of Philology and World
Languages, several obvious trends can be shown.

As Table 6 and Figure 5 present that conference toolkits such as Zoom and MS Teams (97%),
communication practice materials created by the teachers themselves (81%) and interactive student’s
books/workbooks (75%) are used by particularly all educators during their lectures, seminars and practical
classrooms.

The least popular interactive contemporary technologies integrated in the learning process are online
dictionaries and pictionaries (21%), interactive whiteboards (18%) and English language blogs (12%).

It should be noted that respondents were asked to choose more than one answer so that the total number
does not equal to 100%.

Conclusion. Benefits of implementation of informative and communicative technologies should be seen
by both educators and students as they perform fundamental function in the foreign language acquisition.
Before introducing any type of modern technology, teachers have to take into consideration students’
preferences and goals that should be fulfilled with the aid of the definite tools. Attention must be paid to the
students’ level of language knowledge as all the materials have to be chosen and integrated in compliance with
their capacities. Traditional course books and manuals should be complemented by extra materials and ready-
made activities taken from the Internet. Teachers have to attract their learners’ concentration by the means of
diverse English language resources that are available on websites. This offers a fantastic opportunity to
integrate true content into the learning process and create a real-life atmosphere for contact with foreign
languages.The Internet-based project practice leads to the growth of English fluency and skills by pupils,
making the learning process real for contact circumstances in life. This enhances critical reasoning capacity.

To conclude with, it is necessary to mention the major advantages of modern technologies that make them
worthy adding into the educational process. Thanks to the existing diversity of interactive tools, both subjects
of learning process are able to choose the corresponding way for themselves. Next, mobility is one of the main
benefits which allow students and teachers to conduct lessons in a more convenient way. The Internet is full
of authentic materials the usage of which will contribute to creation of English speaking environment in the
classroom. In addition, instructional content is diverse and accessible and implies a vast range of various
techniques and processes, interactive and convenient educational management resources.
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UCHOJIb30BAHUE HHO®OPMAIMOHHBIX TEXHOJIOT Ui KAK CPEJICTBA OBYYEHMSI
HNHOCTPAHHOMY S3bIKY

C.B.Hogukoea, O.A. Kypamosa
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Kniouesvie cnosa: nadopmanusi, cofepkaHie, THOCTPAHHBIH S3bIK, TPEOOBAHHMSI, HABBIKH.

B HacTosmmii MOMEHT MOTPEeOHOCTh BHEIPECHUSHOBEHITNX WH(POPMAIMOHHBIX TEXHUKHA 3aHSATHIX
MHOCTPAHHOTO S3bIKa OYeHb akTyaiabHa. COBpEMEHHBIH mporecc 00ydeHus: 6a3upyercs He TOIBKO Ha HOBBIX
TCXHUYCCKUX CPCACTBAX, HO U B TOM YHUCJIC, HAa HOBBIX (bopMax 1 METOAax Npe€riogaBaHus. Me)KKYHI)TypHaH
KOMMYHHKAIWS, YMEHHUE HANPAaKTUKE MPUMEHATH MOJyUYeHHbIC 3HAHUS, B 3TOM U 3aKJIFOYAeTCs TJIaBHAs IIeb
B 00y4eHUU HHOCTPAHHBIM S3bIKaM.

UroObl MpaKTHYECKW NPUMEHATh MOJIYyYEeHHBIC 3HAHMWS,IPENOAABATENh JOJDKCH O00eCTIeYNThTaKhe
YCIIOBHUS M UCIIOJb30BaTh TAKUE METOIMKU OO0YUYCHHS, KOTOPhIE CIIOCOOCTBYIOT MPOSBICHUIO aKTUBHOCTH U
KpEaTHUBHOCTH KaXKIIOTO ydamierocs. MeToauka menarora Takke JOJDKHA OBITh HalpaBlieHaHa TO, YTOOBI
aKTUBUPOBaTh ITIO3HABATEIbHYI0O AaKTHBHOCTh YYEHHKa B Xoae mpomecca oOydeHus. CoBpeMeHHbBIE
o0pa3oBaTeIbHBIC TEXHOJIOTMM HAIEJICHBI Ha KOJUICKTMBHOE OOYYCHHE U MPUMCHEHUE HOBBIX
WH(OPMAITMOHHBIX TeXHOJNIOTUH. MHTepHET CHocOOCTBYeT pealn3alnud JUIHOCTHO-OPUEHTHPOBAHHOTO
moaxomaa K OOYYEHHIO, TO3BOJSIOT WHIWBHIYAIM3UPOBaTh M IuddepeHIupoBaTh OOyUEHHE C YICTOM
CIOCOOHOCTEN M CKIIOHHOCTEHOOYYaromuXcs.

K dopmam paboThl KOMITEIOTEPHOTOOOYUEHHS HA 3aHATUSIX WHOCTPAHHOTOS3bIKAMOYXKHO OTHECTH:

* HapallMBaHWe CIOBAPHOTO 3aIaca;

* [IPAKTUKA IIPOU3HOLICHUS;

* [IPEMOAaBaHNe UATOTHISCKOTO M MOHOJIOTHUECKOTO SI3bIKA;

* MICEMEHHbBIC HABBIKH;

* TPEHUHT TPAMMATHIECKIX SBJICHHM.

VYcioBUST ~ WCIONB30BaHUS  [IOOATBHOW — ceTH  Oe3rpaHMyHbl.  VHTEpHET-pecypchl  JaroT
JIOCTYNKIII000HE00X0muMor WHGOpMAIMK W3 JI000W TOYKH MHpa: 3aMETKy W3 JKypHala WM Ta3eThl,
Hay4YHBIE CTaTbH, HOBOCTH U MHOTOE JIPYTOE.

MCTOI[I/IKa pernogaBaHus NHOCTPAHHBIX SA3BIKOB B YHUBCPCUTETEC NOJIKHA COOTBETCTBOBATH BHCAPCHUTIO
COBPEMCHHBIX HMH()OPMAIMOHHBIX TeXHOJOTUH. Ha 3aHATHUAX MO WHOCTPAaHHOMY S3bIKY MOXHO uepe3
WHTEPHET PEIInTh P AUJAKTUYECKHUX 33/1a4: PACIIUPUTh U YIITyOUTHICKCHUECKUH 3armac, pa3BUTh HaBBIKU
YTCHHUA U MMCbMaA, YIIYUYIIUTH HABBIKW TMCbhMaA, C(l)OpMI/IpOBaTB CTa6I/UIbHYIO MOTHUBALUWIO IJId U3YUCHUA A3bIKA.
Kpowme Toro, pabota HampaBicHa Ha H3yYSHHE BO3MOXKHOCTECH MHTEPHETTCXHOIOTHIA.

OOyuaromuecss MOTYT ydYacTBOBAaTh B TecTaX, KOHKypcaX W OJHMIIHaAax B ceThn VHTepHeT C
MHOCTPAHHBIMH KOJIJIETaMH, TIEPEMUCHIBATHCS, yUACTBOBATh B YaTaX, BUACOKOH(PEPEHIHSIX U T.1.OTO MOXKET
OBITH COBMECTHAs paboTa ¢ 3apyOeKHBIMU KOJUIETaMH U3 OJTHOM MIJIM HECKOJIBKUX CTpaH [1].

Ceiiuac nproOpeTaeT KOMMYyHHKATHBHOCTh, MHTEPAKTUBHOCTb, ITOIJTMHHOCTH OOIICHHUS, H3yUeHHE S3bIKa
B KyJbTYpPHOM KOHTEKCTE, aBTOHOMHOCTh WM TyMaHH3alHUs OOpa3oBaHUSA. OTH NPUHIUMBI ITO3BOJISIOT
Ppa3BUBAThb MCKKYJIbTYPHYIO KOMIICTCHTHOCTh KaK COCTAaBHYIO YaCTh KOMMYHUKATHUBHOI'O HaBbIKA.

KoneuHas menb M3y4eHUsT MHOCTPAHHOTOS3BIKA-TIPHOOPECTUBO3MOXKHOCTE CBOOOJHOW OpHEHTAIMH B
WHOSI3BIYHON Cpefie M YMETh NPaBHIBHOJCHCTBOBAaTh B JI000H curyanmuu. COBpeMEHHBIE B3TJSABI Ha
pe3ynbTaThl O0y4YeHHS COACWCTBOBANIM BHEIPEHHWIO HOBBIX TEXHOJOTHMH W OTMHPAHHUIO YCTapeBIINX
TexHoJoruid. B mocnenHee BpeMss HOBBIE METOBI, HCIOJB3YIOIIUNE PECYPChl HMHTEPHETA, MOMONHSIOT
TpPaIUIIMOHHOE O0y4YeHHe WHOCTPaHHBIM s3bIKaM. lcmonp3oBaBiIvecs paHee METOMABI IMPEroJaBaHus, Ha
TAHHBI MOMEHT, TOTepsyIN CBOIO 3()(EeKTHBHOCTh M HYXHAIOTCSA B CEephE3HON KOoppekTupoBke.Panee mo
CIIO>KUBIICHCS Tpaguunuu, METOAWKA IPCrnoJaBaHUsA HWHOCTPAHHOI'O A3bIKa OCHOBBIBAJIaCh Ha YTCHUHU U
MEPEeBOZIC TEKCTOB C WHOCTPAHHOTO 3bIKa. BOJBIIMHCTBO TMEAaroroBMNO-NPEKHEMYCUUTAIOT, YTO
,»JIEKCHUECKUH 0araxk M Hy>KHBIE A3BIKOBBIE CTPYKTYPBI» COCTABIAIOT 0a3y mporiecca o0ydeHus. XOTS S3bIK-
9TO He apudMeTHKa (XOTS JMHTBHCTHUECKUE CTPYKTYPBI pacCMaTpUBAIOTCS B Buje GOpMyII, TpeOyeMbIX A
3ay4yHMBaHUs), a CIOXHAs WHTCIUICKTyalbHas COCTaBIsIONIas. BrajeHue JIEKCUKOH M TpaMMaTHYCCKUMU
MIpaBUIIAMU HeE SIBIISICTCS 005A3aTENbHBIM yCIIOBHEM 3HAHUS s3bIKa. TO €CTh, TEOpETHUECKUE 3HAHUS JTOJKHBI
IOTIOJTHATBCS ~ TPaKTHUeCKUMHU  HaBbIKamu.lIpakTHdeckoe — S3BIKOBOCTIPUMEHEHWE  BBHITIOIHSETCS
HETMOCPEJICTBEHHO Yepe3 pealibHbIC )KU3HCHHBIC CUTYAIIUH, 110 CPEJCTBAM MOUTMHHOCTH OOIICHUS, KOTOPBIC
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CrocoOCTByeT M3yUEHHWIO0 MaTepuaja W pPa3BHBAET MPOAYMaHHYIO peaknnio. CoBpeMEHHBIE TEXHOJOTHH,
O0COOEHHO HWHTEPHET, MPHU3BaHBI YCTPAaHUTH ASTOTHENOCTATOK, YTO CIIOCOOCTBYET YCHWJICHHS HHTEpPECcaK
M3YYCHUIO S13bIKA U HAKOIUICHUIO COOCTBEHHOTO JIMHIBUCTUYECKOTO MOTEHIaa [2].

B mnacrosmmit MomeHT 0Oe3 3HaHWS HHOCTPAHHOTO S3bIKA COBCEM HEIMPOCTO PEIIUTh HACYIIHBIC
npoOieMbl. A UMEHHO, MIPUMEHECHHE 3HAHWW W YMEHUN OCHOBAaHO Ha HMX Iepeiade, WBa)KHO, HACKOJIBKO
PCaIbHBI yCIIOBYsI 00YYEHUSI TEM YCIOBHUSM, B KOTOPBIX 3TH 3HAHUS, T HABBIKU HCIOJL3YIOTCS. B 3TOM H
3aKIII0YAETCSI HEOOXOAUMOCTh TTOATOTOBKH YUAIIUXCsI aKTHBHOMY OOIIIEHUIO HAa MHOCTPAHHOM si3bIKe. B cBsi3n
C OJTUM KOMMYHHUKATHBHOTO TPOIIECCKOMMYHHKATHBHOTO OOyYeHHs SBISETCA TJABHBIM (DaKTOpoM
KOMMYHUKAImu [3].

KoMMyHHKAaTHBHBIH TOIXOAITO TPAKTHYECKOE MPUMEHEHHE, WMEIOMIerocss B 3amace JIEKCHYECKOTro
MaTeprana,ICUX0JIOTUYeCcKasl M JIMHTBHCTUYECKasi TOTOBHOCTD K OOIIEHWIO, S3BIKOBas (yHKIIMOHAIBHOCTD,
OCO3HAHHOE BOCIPUATHE MaTepuaja M METOJOB JCUCTBUH C HHUM, IOHMMaHue 3PPEKTUBHOCTH
BBICKa3bIBaHMs. Peamn3oBaTh KOMMYHUKATHUBHBIH TIOJXOJ B HUHTEPHETE HE 0CO0O  CIIOXKHO.
KomMmyHuKannoHHas 3a1aya, CTOSIIAs IepeI CTyASHTOM JI0JDKHA TIPEJICTAaBIISATH COO0M MpoOIeMy WTH BOIIPOC
IUIst 0OCYKIIEHHSI, 200yJaoIIHecs] He TOJBKO JOJDKHBIOIEHHTh HHPOPMAIIHIO, HO U 1aTh el oneHKy. HyxkHo,
YTOOBI 3TA 33J1a4a MO3BOJIsUIA THOKO MCIIOJIB30BATh BCE 3HAHMS MU YMECHHUS ydanmxcs. [ JIaBHBIM MoKa3aTeyneM,
KOTOPBIA OTIMYAET 3TOT MOJXOJ OT IPYTMX BHAOB O0OpPa30BaTEIBHON MEATENHLHOCTH, SBISETCS TO, UYTO
yJaIiecst CaMy UCTIONB3YIOT JIEKCUIECKHE MHUIIBI, YTOOBIBBIPA3UTh CBOW MBICIH. Y YalTHiiCsI HAXOIUTCS B
LIEHTpE 00pa30BaHUs U 3TO aeT My BO3MOXXHOCTh BBIPA3UTh CE0S KaK JIMYHOCTH, BBIPA3UTh CBOU UyBCTBA U
MIEPEeKUBAHUS IO CPEICTBAM HHOCTPAHHOTO 513bIKa. KOMMYHUKATUBHBIN MTOIX0]] MAKCUMAIIEHO OPUEHTUPOBaH
Ha pa3BUTHE KOMMYHHUKAaTHBHBIX HABBIKOB YYalllErOCs, OTBEYAIOMIETO TIABHOMY KPUTEPHUIO COBPEMEHHOU
TUTAKTAKH.

Ceifuac B cucTeMe BBICHIETO 00pa30BaHMs MPUMEHECHUE WHTEPHETA B M3YyUYCHUU MHOCTPAHHOTO SI3BIKA
CIIy’KHT CPEICTBOM, YTOOBI 3aHHTEPECOBATH CTYJCHTOB B H3YUYCHHH S3bIKa, HAKOMUTH U PACHIUPUTH KPYT030p
n3HaHusA. CTyIeHTbl MOJDKHBI 3HATHh HE TOJBKO NMPOo(ecCHOHATbHBIA HHOCTPAHHBIN SI3BIK IS pealbHOU
KOMMYHHKAIIUY BHE 3aHATUH, HO ¥ YMETh UCIIOJIB30BaTh €r0 HAPUMED, B OOLIICHUH BO BpeMsl TPeObIBaHUS 32
TpaHUIleH, B CTpaHe U3yd4aeMOro s3bIKa,IIPU IpUeMe WHOCTPAHHOH Jellerannu, B Mepenucke u T. 1. B atom
CITy4ae pedb IET O BCECTOPOHHE 00pa30BaHHOM YeJIOBEKE, MMEIOIIETO B CBOEM Oarake 6a30Boe 00pa3oBaHme
HE TOJIBKO B Y3KUX 00J1aCTSX, HO M B IIMPOKOM MTOHUMAaHUH [4].

KoMMyHUKaTHBHBIE HaBBIKM 3TOHE TOJIBKO YCTAHOBJICHHE COLIMANBHBIX CBSI3€M, HO U BHEIpPEHHUE
WHAWBHIA TIO CPEJICTBAM KOMMYHHUKAIIUU B JTyXOBHBIE IIEHHOCTH IPYTHX KYJIBTYp Pa3sHBIX HAPOJOB—ITyTEM
OYHOTO OOIICHHE W C TIOMOIIBI0 XYHAOXKCCTBEHHOMIUTEpATyphl. Tako MOIXOJ JaeT MpPEICTaBICHUE O
HEPa3phIBHOM EIMHCTBE MHUpPAa M KYJIBTYPbI, HAIMOHATHHO-CICIU(DUUCCKON OKpacKe UyXKIOW KyIbType,
MO3BOIISIETC(OKYCHPOBATHCS HA MHTEPECHBIX TeMaX, MPEIOCTaBIIsas CaMHM BBIOPATh TEKCTHI W 3a1add, AJIs
TIOCTHKEHHUS 1eeo0ydeHusl.

KoMMyHUKaTHBHBICE HaBBIKH YUYaNIUXCSPEIIAIOTCSA IO CPEICTBAM HHTEPHETA, OHH BOBJICKAIOTCS B
pelIeHrne MHOXECTBO CIOXKHBIX, (yH/IAMEHTAIbHBIX, 3HAYUMBIX W MEPCIIEKTHBHBIX 33]1a4, KOTOPbIE HY)KHO
PElInTh, a yCIeNTHOE 3aBepIIeHHe TPUHOCUT YAOBIETBOPEHNE U YKPETUIIET YBEPEHHOCTH B cele.

KoMMyHUKAaTHBHOE YCBOCHHE SI3bIKA UYEPE3 HMHTEPHET YBEIWYMBACT BO3MOXKHOCTH Pa3BUBATh CBOU
HaBBIKM U CIIOCOOHOCTH TOYHO U TMPABWILHO aJICKBATHO OTPEarupoBaTh B OBITOBOM CHUTYaIlMH, KOTOpas
TpeOyeT TPaKTHYeCKOTO 3HaHWS HWHOCTPAHHOTO s3bIKa.BbIpakeHHeMbICIeH,TOHUMaHne pedH, Mepeaada
JKETaeMOro UMeeT IIEPBOCTETICHHOE 3HAYCHHE, T.€. H3yUYEeHNE TPAaMMAaTHUKH U MTOTIOJTHEHUE CIIOBAPHOTO 3amaca
WHOCTPAHHOTO SI3bIKa IOMOTaeT MOCTIDKeHHMIO Leiau. Kpome Toro, KOMMYHUKalMOHHASACSITEILHOCTh
YYaIIuxcs JOHKHA OTUPAThCS HA HHTEPHETMETO/TbI, YTOOBI HECTH OTBETCTBEHHOCTH 32 CBOIO 00Pa30BaHHOCTb.
OHM TOMKHBI Pa3BUTh YMEHHE CHPABISITHCS C CHUTyaIlel, B KOTOPOHCBOMX SI3BIKOBBIX 3HAHWH HE XBaTaeT.
NMeTh HyXKHbIE HaBBIKM OOY4YEHHUS; YMCHHE OIICHMBATh CBOW COOCTBEHHBIH JIMHTBUCTHYCCKUN U
rpaMMaTHYECKUN MOTEHIIMAN, a TAKXKE BBIABIATH M pelarh npodiaembl 00ydeHus. Pa3Burue He3aBHCUMOCTH
yYaIumxcs 1Mo CpefCcTBaM MHTEPHET PECYPCOB ATO IMOCTOSHHBIN MPOIECC Pa3BHTHS, KOTOPBIH HYKIAeTCs B
MIOCTOSIHHOM TIOOIIPEHUU CO CTOPOHBI Tejarora. Bo3MoxHO, camas BaKHAs 3ajgada IS TPermojaBaTest
WHOCTPAHHOTO sI3bIKa-HAWTH cambie 3()(EKTHBHBIE METOJbI, YTOOBINOTPEOHOCTH B CaMOOOPa30BaHUU U
CaMOCTOATEIBLHOCTH, CTala HOPMOU Jyisl yyamuxcs [5].

[loctpoenne oOmeHHs B MHTEPHETE — OTO UINTENBHBINA Tporecc.UToOb BOBIEYh OOydYalomMXcs B
nporecc o0yueHus, TpeOyeTcsahopMUPOBAHUEIPYKECTBEHHON COIUAIBHO-TICHXOJIOTHYECKOW OOCTaHOBKH,
YTOOBI yUaIuicss OBUTYOEKICH B TOM, YTO €r0 IIeHST KaK YelIOBeKa C €ro YHUKaJIbHBIM MHUPOBO33PCHHEM,
YBIICUEHHUSIMH, CITA0BIMH M CHJIBHBIMH CTOPOHAMH M WHIWBUIYaJbHBIM CTHJIEM OOYUYEHWSI, CBOWCTBEHHBIM
TOJIBKO €My OfHOMY. OTa aTtmocdepa oOTIHYAeTCS TyXOM B3aUMHOW TIONJCPKKH, B KOTOPOM
OCBOCHHEMHOCTPAHHOIO A3BIKA YEPE3 COIIMANBHBIC CETH SIBJISICTCS] COLMAIBHO OMPABAAHHBIM OIBITOM.
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CoBpemeHnHO€E 00pa3oBaHNe aKIIEHTUPYET BHUMAaHKE Ha JIMIHOCTh, KOTOPasi CTOUT B IIEHTPe 00pa30BaHuUs
u oOydeHusi. Takum o0Opa3oM, HMHTEPAKTHBHOCTH, BBICTYNACTBAXXHBIM (aKTOPOM B Mpolecce OO0ydeHUs
HWHOCTPAaHHOMY SI3BIKY HCIIOJIb3Ysl MHTEPHET, KOTOPBIHCO3/1aeT B3aUMOJICHCTBUE B KJIacce M pacCMaTpHBaeTCs
KaK CUCTEMaTHIEeCKHUI MPOIIECC U Pe3yIIbTaT, KOTOPHIE B METOANKE YaCTO Ha3bIBAIOT OCHOBHBIMH IPUHITAITAMU
MapagurMbl, CIIOCOOCTBYIOLIEH Pa3BUTHIO CaMOCTOATEIHHON MO3HABAaTEIbHON aKTHBHOCTH ydamierocs. B
HACTOSIIIMA MOMEHT 3TOT NpPUHIMII HE HMEET eJUHOro ompeneneHus. [lo cloBaM OTEYECTBEHHOTO
uccienosareis P.I1. Munbnpya, HHTEpaKTUBHOCTD -3TO ,,00bEAMHEHNE, KOOPIUHAIINS U B3aUMOIOTIOTHEHHE
yCUIWH KOMMYHHUKAaTHBHOW TIIEMTM W pe3yJbTaTa uYepe3 S3BIKOBBIE cpeicTBa». Cremys HTaHHOMY
BBICKa3bIBAHUIO, HAIPAIINBAETCS COOTBETCTBYIOMIMH BBIBOJ, YTO WHTEPAKTHBHBINA MOJIXOJA B BUPTYaIbHOM
MIPOCTPAHCTBE SIBIIIETCS OMPEIEIICHHBIM CPEICTBOM, CIIOCOOCTBYIOUIMM IOCTH)KEHHUIO IIeNd OOINEHUS Ha
3aHaTHH. OH OTIHYaeTcs OT TNPUHIUNA KOMMYHHKATHUBHOCTH pEATbHBIM COTPYIHHYECTBOM U
pacrpeencHHeM, IPHYEM OCHOBHOE BHUMaHHUE YAEISIECTCS pa3BUTHIO KOMMYHHUKATHBHBIX HABBIKOB H padoTe
B TpyIIIeE.

BesycioBHO, ipy 00yYEeHUUUHOCTPAHHOMY SI3BIKY, HHTEPHET CITOCOOCTBYET TITyOOKOMY MOTPYKEHUIO B
SI3BIKOBYIO TIPHPOJIY, (POPMUPOBAHUIO JIMHTBUCTUYECKUX HABBIKOB PEUM, & TAKKE BBISBICHHUIO TOJIHOTHI
(YHKIMOHUPOBAHUS U JUHAMHUYHOCTH Pa3BUTHUS SI3bIKA, 00ECIIEUNBACT PEANbHBIN HHTEPEC U CIIEA0BATEIbHO,
kadecTBO. Kpome TOro, MHTEpPHETPa3BUBACT HABBIKH, KOTOPBIC CYIIECTBEHHBI HE TOJBKO ISl OBIAJICHUS
WHOCTPAHHBIM SI36IKOM. BCE 3TO MMeeT B3anMoIeliCTBIE C ICUXUYECKIMH OTIEPAlAsIMU: aHAIH30M, CHHTE30M,
aOcTpakieid, HaeHTUHUKANNEH, CpaBHEHUEM, COTIOCTABICHUEM, BEpOAabHBIM U CMBICIIOBBIM aHAIIM30M H
MIPENICTaBICHUE O S3bIKe Kak 00 OOIEeCTBEHHOM sIBIICHHMH. VIHBIMEH CIIOBaMH, HaBBIKM H HWMEHUS,
chopMUpOBaHHBIE C TIOMOIIBI0 HWCIOJB30BAHUA WHTEPHETAa, PACIIUPSIOT Tpeaeiasl KOMIETEHITUH
WHOCTPAHHOTO S3bIKA M B «SI3BIKOBOMY» acrekTe. MHTepHeT oOoramaer COIUalbHBIC W TICHXOJOTHYECKUE
KayecTBa yYallUXcs: MOBBIIIAET WX CaMOCO3HAHHUE,pa3BUBAET CIHOCOOHOCTh COTPYJHHMYECTBA B KOMAaH/IE;
co3ziaeT OJIaronpusTHYIO Cpery Ui 00ydeHus, BRICTYIIAs B KAYECTBE CPEJICTBA HHTEPAKTUBHOTO TIOAX0 A,

WHTepakTHBHOCT HE TONBKO BOCHPOM3BOAWT pealbHblE IKU3HEHHBIE CHUTyalldd, HO H
noOyXAaeTyqaluxcs TpaMOTHO BBIpaXKaTh CBOM MBICIM Ha WHOCTPAaHHOM s3bike. W korga OH HadHET
paboTarh, MBI CMOXKEM IIOTOBOPUTH O S3BIKOBOH TPaMOTHOCTH, Na)Xe €CIId eCTh pedYeBble OIIMOKH.
MoOunu3yercsi akTUBHOCTD YYaIlluXCs, CIIOCOOHOCTh CHOHTAaHHOW peakIuu Ha APYTHe BHICKa3bIBAHUA,
BBIPOKEHHE CBOMX YYBCTBA W OSMOLMH, CHHMAaeT YTOMJICHHE, TPEHHPYET TBOPUYECKOE BOOOpaKeHHE,
MOOHMIIM3YeT BOJIO, YTO oOJyieryaer mpouecc oOydeHus. [103TOMyHHTEpakKTHBHOCTh pacCMaTpUBAaeTCA Kak
croco® caMopa3BUTHS TIO CPENCTBAM MHTEPHETA: yMEHHE HaOIIoAaTh W KOMHPOBATH HWCIIOIB30BAHUE PEYH,
HaBBIKOB U MOJIEJNIC TIOBEACHUS MapTHEPOB; M3BJIEKATh HOBBIE CMBICIBI MPOOJIEM BO BpEMSI COBMECTHOTO
00CYKICHUS.

HecoMHeHHO, MHTEpHET MOXXHO WCIIONB30BaTh Kak 3((EeKTHBHOE NPWIOKEHHE JUIsI TOTO, 4YTO OBl
pa3BHBaTh TpaMMaTHYECKHE HABBIKH, TOMOJHHUTH CIOBAPHBIA 3ammac, MCIOJIh30BaTh KOMITBIOTED, YTOOBI
3aKpBITh KaHAJl POJHOTO S3bIKa M TOOYAMTH ydalllerocs CIyliaTh W TOBOPUTh Ha MHOCTPAHHOM SI3BIKE.
DNeMEeHTHI UTPHI, TeaTpalln3allii, CO3AAI0T CUTYaTUBHYIO HATTIIHOCTh, OJ1arojaps KOTOPOH sI3BIK BOZMOYKHO
M3y4aTh Kak CPENICTBO OOIIEHHS, a pedb — KaK MpOoIecc OOMIEHNs M BHE CTPAaHBI M3ydaeMOro Si3bIKa. JTO
BKJIFOUAET B ce0sl BCe BUIBI TPCHUPOBKH JICKCUKH U TPAMMATHKH, (POHETHUECKHE YIPAKHEHHS, TECTHI U T. 1.
[IpenonaBareny U caMUCTYACHTHI MOTYT HAWTH TaKHE CAHTHI B CETH.

BonpmuMm  mpeuMyIecTBOM — WCIIONIB30BaHUS HWHTEPHETA SBISIETCS Pa3BUTHE MEXKYJIbTYPHOU
KOMIIETEHTHOCTH, TO €CThb 3HAKOMCTBO C pAa3JIMYHBIMH KyJNbTypaMH, OIpeAeieHne crnocoda ux
B3aMMOJCHCTBUS W B3aWMOIIPOHMKHOBEHHMS, CO3JaHHE KYJbTYPHBIX YHHUBEpCATUi, HEOOXOAWMBIX IS
B3aMIMONIOHMMAHUS | TUIOJOTBOPHOTO COTPYIHUYECTBA B )KUBOM OOIICHUH.

Bcemuprast mayTriHa ¢ MHOXXECTBOM CAlTOB M YaTOB, MPEIOCTABIISIONINX HHPOPMAIIHIO Ha JTI000I BKYC,
— 3T0 OECKOHEYHOE IOoJIe NIEATEIBHOCTH M0 NMPUMEHEHHIO WHOCTPAHHOTO SI3bIKa Ha YPOKaX WHOCTPAHHBIX
SI3BIKOB JUIS1 Pa3BUTHSI MEXKKYJIBTYPHOH KOMIETEHTHOCTH.

VirtualReality-catit  (http://www.flash.net/~cssmithl/vr.htm) — 53TO COBOKYIHOCTh S3BIKOBBIX |
HESI3BIKOBBIX ITOJITTMHHBIX MaTepuaoB, coOpaHHbIX Ha Web-cepBepe. Ee 3HaueHNE U MOTHBAIINS 3aKITI0YACTCSI
B TOM, YTO OHA HEMIOCPEACTBEHHO NPUOIIKAET ay TUTOPHUIO K YaCTSIM UCTUHHON KYJBTYpPBI CTPaHBI LIEJIEBOTO
si3pika. Kpome Toro, ypok He MpUBS3aH K OINpPENEIeHHOMY TOPOJY WM MECTy, KOTOpOE MpEenoaBaTellio B
KaKOW-TO MOMEHT OBLIO pa3pemieHo TOCETHTh, a OCHOBAaH Ha MaTepHaiax W3 Pa3HbIX MECT, OJYYEHHBIX OT
pasHbIX JNIOJeH ¢ pa3zHbIMH MHTepecaMH. CTYIEHTH MMEIOT BO3MOKHOCTH HAmNpsIMYIO OOLIAThCSA C ATHMHU
MaTepUaNiaMH, a He C Uy>KOI HHTepIIpeTalreil 1 aHaIH30M.

CityNet-caiit (Www.city-net.ru) gaeT BO3MOXXHOCTH ITyTEIIECTBOBATH IO Pa3HBIM CTpaHaM. 37ECh BBI
HaiiieTe Bce 0 BEIOpaHHOM cTpaHe OT GoTorpaduii MaMITHAKOB JI0 IMOJIHOTO OTYETa O MPHPOIHBIX pecypcax
U UCKYCCTBE Ha IIeJICBOM SI3BIKE.
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Caiit MetroLink (www.subwaynavigator.com) — Ha 3ToM caiiTe BbI MOXKETE ITyTEIIIECTBOBATh HA METPO
B KPYIHEHIINX ropojax MHpa, UX H3y4daroT MapLIpyThl M y3HaTh, Kak J00OpaThcs 10 HEKOTOphIx Yacreit
ropoja tTyaa. Heo0xoauMble HHCTPYKITUH MPEIOCTABIISIOTCS Ha aHTIIMHCKOM SI3BIKE.

Beb6-caiit WILD-e (www.wild-e.org)maeT BO3MOKHOCTh YUYHTHIBATH ACIEKTHI U MPOOIEMBI TPOPECCHI
npernoaaBaHusd HWHOCTPAHHBIX SA3BIKOB. 3I[eCL Bbl MOXCETC IPOYUTATH TCKYIIUEC 3asiBJIICHUA U IMOACIMUTHCA
CBOWMMH 3asIBJICHVSIMH, €CJIA XOTHTE.
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The main goal of teaching a foreign language in the master's degree program of a technical or
pedagogicalUniversity’sare to achieve the level of practical knowledge of a foreign language by
undergraduates, which allows them to use it in their future professional activities and scientific work, as well
as for active use in everyday and professional communication. Also, oneofthe goals of teaching a foreign
language is to create a base for the correct understanding, translation and text processing of foreign texts. In
the modern world, a specialist with a master's degree must be widely erudite, possess the methodology of
scientific creativity, the latest information technologies, and a variety of methods for obtaining, processing,
and recording scientific information. It should be focused on professional mobility, able to apply in their own
professional activities the knowledge and skills gained in the field of application of modern innovative
technologies [1, p. 46.]. Knowledgeof a foreign language and skills in using information computer technologies
are according to modern concepts, fixed in the basic European documents on professional competencies, the
functional skills necessary for each specialist. The main educational value of information technologies is that
they allow you to create a brighter interactive learning environment with unlimited opportunities available to
both teachers and undergraduates.

The foreign language program «Professional foreign language» for students in the master's program in
technical areas is based on an interdisciplinary approach it has a practical orientation and provides, among
other things, the development of communicative academic competence that allows them to present scientific
products (articles, abstracts, reports, presentations, etc.) in the international academic environment.

Active use of modern information technologies in the educational process becomes one of the principles
of teaching, which is based on the working program of the discipline «Professional foreign language».
Itiscausedboth by modern requirements to the level of training of masters, and by the continuous increase in
the amount of information that needs to be studied and processed during teaching. In contrast to the usual
technical means of teaching, information technologies allow not only to saturate the student with a large
amount of knowledge, but also to develop intellectual and creative abilities, their ability to independently
acquire new knowledge, and work with various sources of information [2, p. 186].

The use of modern information technologies is considered to be one of the most effective means of
increasing the productivity of pedagogical work at the University and the quality of teaching foreign languages.
A small number of classroom hours devoted to the study of the discipline «Professional foreign language»
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increases the importance of independent work in the educational process and makes it extremely important to
create a package of tasks that require the use of a personal computer [5, p. 52]. The main content of independent
work using information technologies isperforming various tasks related to searching for information on the
Internet. Themostup-to-dateinformation on which can be found in the «world wide web».

Teaching with the use of information computer technologies is not only a message of certain knowledge
to undergraduates, but also the development of their cognitive interests, creative attitude to business, the desire
to independently «opportunity»and enrich knowledge and skills, applying them in their practical activities [3,
p. 108]. Forindependentpreparationof reports and presentations in a foreign language, in writing scientific
articles, undergraduates should be able to use the materials of specialized websites where thematic articles are
published and discussions of topical issues of modern science are conducted [4, p. 106]. They should also be
able to use modern search engines (Google, Yandex, and correctly select keywords to ensure optimal search
results.

Theuseofelectronic sources for self-preparation of homework in a foreign language is a mandatory requirement
since in the modern world, a specialist in any field of knowledge can‘t do without accessing Internet resources.
Processing of received foreign language information is also performed using the capabilities of a personal computer.
The results are displayed in MS Word program or as a presentation in Power Point.

One of the traditional types of tasks performed by undergraduates is individual reading of articles in the
main specialty. The primary task of this type of educational activity is to teach future masters to read texts in
their specialty, understand them and correctly extract professionally relevant information. Individual reading
is an extensive reading, which involves the ability to independently read a large volume of text at a high speed,
while focusing on the content side of the read. To perform individual reading tasks, undergraduates need to
select the required volume of texts directly for their specialty. These should be scientific articles written by
native speakers of the language being studied and published within the last decade. It is quite difficult to find
such articles in «paper» form, but today there is an excellent source of information is the Internet, where you
can find the most modern scientific publications in almost any specialty. All leading scientific journals have
online versions where you can find articles and reviews published in them [6, c. 275]. However, to do this,
undergraduates need to have good skills in searching for information in the global network, correctly select
keywords and carefully evaluate the results offered by the search engine. In addition to the above-mentioned
well-known search engines, undergraduates need to familiarize themselves with the Google Scholar search
resource (http://scholar.google.com/), which is focused on searching for scientific articles, patents, opinions
on court cases, etc.

When completing tasks for compiling a Summary on the subject of articles read in the specialty,
undergraduates can be familiar with the possibilities of computer programs-concordances and lexical bodies,
such as The British National Corpus (http://info.ox.ac.uk/bnc in Addition, it is necessary to pay attention to
the formation of skills for the correct use of machine translation systems and editing of translated texts obtained
with their help.

Undergraduates can also be invited to familiarize themselves with such a tool as the «social network of
bookmarks» (http://delicious.com/) is a resource that allows you to store and conveniently organize
—bookmarksl, i.e. links to sites with information of interest to the user. Mastering the capabilities of this
resource will be useful for undergraduates not only in classes in a foreign language, but also in the systematization
of links to materials necessary for writing a master's thesis, as well as for the rest of their lives.

Allproposedtasksdiffer significantly from traditional language exercises, because to perform them, the
student must apply the previously acquired knowledge not only in a foreign language, but also in the use of
computer software resources, do the specified amount of work and show their results.

Interest in reading additional literature, visiting libraries, as a rule the undergraduates are not particularly
observed, and hence, the performance of independent work leaves much to be desired. In the classroom, using
the computer, the students are stimulated to greater diligence and attention. When working on a computer, all
types of memory are developed. The computer teaches self-learning and self-education. Recently, various
programs have been developed and released: training, control (tests), as well as electronic textbooks, reference
books [7, p. 267].

Another area of application of modern information technologies is the website of the Department and the
University, which is used by every teacher of a foreign language as a working tool. This site, which is
constantly updated depending on educational needs, actively serves the function of informing students about
the training program, about the proposed tasks, texts for reading, recommended literature and Internet
resources. It also contains additional material that undergraduates can study on their own study. An important
part of this site is a forum where undergraduates can ask questions and discuss topics of concern to them.
Discussions are conducted in a foreign language, which will ensure effective practice in such a modern form
of speech activity as online communication.
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Thus, the organization of foreign language training in the master's degree program of a technical
University must necessarily provide for the use of modern information technologies. Only in this case, it will
be possible to ensure the most effective formation of future masters of speech skills necessary for written and
oral communication in the process of scientific, professional-oriented, and household communication.
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PA3BUTHUE JIMHT'BOKYJIbTYPOJOI'MU C NO3UIIMUA AHTPOIIOLIEHTPHUYECKOM
IHAPAJUI'MbBI 1 EE B3AUMOCBA3b C IEPEBOJOBEJEHUEM

A.C. Kapvioaesa
nmokropanT Ka3YMOuMS nmenn AOrwinait xaHa,
Anmartel, Kazaxcran

B3anMocBs3p KyInbTYpBl M sI3bIKa BCETJa MHTYHUTHBHO OIMYIIANACh JakKe CpPeNd JIOAEH, NalleKhX OT
JIMHTBUCTUICCKUX HWCCIACAOBaHWMA. SI3BIK OBUT M OCTAeTCS CBOETO pOJa JIAKMYCOBOW OyMaKKOH st
OTIPE/ICTICHHUS KaKOTO-TM00 YeIOBEeKa, TPYIIIBI JIFOJICH WIIM 3THOCA KaK «CBOW» wiHu «4ayxoi». Tak [llakmenn
B.M. B cBoeit MoHOTpaduu «JIMHTBOKYIBTYPOJIOTHS: TPAIUIIMHA U HHHOBAIMI» MPEIIOIOKIII, YTO PEBHUE
IpeKH, BO3MOKHO, OTHUMH M3 NIEPBHIX YCTAHOBHMIIN CBS3b KYJIBTYPHI C A3BIKOM, KOTJ]a CUUTAIIN BapBapCKUMU
Te IJIeMeHa, KOTOPhIe He ToBOpmIH mo-Tpedecku [1]. CoBpeMeHHOE 00IIECTBO MaJi0 OTIMYAETCS OT APEBHUX
IPEKOB B 3TOM BoIpoce. [laxke B 310Xy aKTUBHOTO U3yYEHUS aHTJIMHACKOTO SI3bIKa KaK JIMHTBa-(hpaHKa Jr000H
YeIIOBeK ¢ 0COOBIM YYBCTBOM OTHECETCSI K TOMY, YTO 3arOBOPUT C HMM Ha €ro POJHOM s3bike. OqHAKO He
AOCTAaTOYHO JIMIIb BJIAACTH ONPCACIICHHBLIM A3BIKOM, HGOGXOI[I/IMO COYCTaTh 3TO YMCHHE C KYHBTypHOﬁ
OCBEAOMJICHHOCTBIO. BonmpocaMu uccieJoBaHus U OITUCaHUS B3aUMOICHCTBUSA S3bIKA U KYJIBTYPBI 3aHUMACTCS
JUHTBOKYIETypoJiorus. HecMoTpst Ha OYEeBHIHYIO B3aMMOCBS3b TaKWX SIBIICHUHA, KaK KyJNbTypa H S3bIK,
TEPMUH JIMHTBOKYJIBTYpoOJorus mosiBuwicad juiib B 90-x rr. XX Beka, YTO CBSI3aHO C TMOCTENEHHBIM U
BCECTOPOHHUM HCCIIEIOBAaHUEM S3bIKa: HAa Ka)XKJOM JTalle pacCMaTpHBAJICA TOJBKO OIPENEICHHBIN psl
po0JIeM, ¥ MTPUMEHSIINCH Pa3IMuHbIe METOBI M ITOAXO/IBI IS UX PEIICHHUS.

JIMHTBOKYIBTYpOJIOTHST 3apOIMIIaCh BHYTPH aHTPOMOIEHTPUIECKON mMapagurMel (moaxoma). IlonsTue
«Hay4YHas mapajurmay OblJIo BIEPBBIE MPEIIOKEHO aMepPUKaHCKUM HUCTOpUKOM Hayku T. KyHoM, KoTOpEIil B
cBoell kHure «CTpyKTypa Hay4YHBIX PEBOJIOIMIDY, Ha3bIBaeT NHapajurMoi OOUICNpU3HAHHBIE HAyYHBIC
JOCTHYKEHUS, CIIOCOOHBIE 3a OIpPENeICHHBIN MPOMEXYTOK BPEMEHHU IMPEIOCTABUTh HAYYHOMY COOOIIECTBY
MOJIeTTb TIOCTaHOBKH U pelneHus npodieM [2]. M3BecTHO, 4TO B IMHTBHCTHKE (PYHKIIMOHUPYIOT TPH HAYYHBIC
MapajurMbl: CPaBHUTEIHHO-UCTOPUYECKAsA, CHCTEMHO-CTPYKTYpHas, aHTpomoreHTpudyeckas. I[lepBbiM
HayYHBIM METOJIOM B H3YUYESHHH S3bIKA CTaJ CPABHUTEIHHO-UCTOPUIECKHM, KOTOPBIH IMUPOKO MPUMEHSJICS Ha
npotskeHun Bcero XIX Beka. IlpeameTrom wucciefqoBaHuWid B mepejeliax JaHHOM TMapagurMbl CTajio
COIIOCTABJICHUC JICKCUKHW W T'paMMAaTHKW PA3JIMYHBIX A3BIKOB, BBIABJICHHUE CXOIACTB U paSHH‘IHﬁ, a TaKXKeE
YCTaHOBJICHHE POJCTBA A3BIKOB. YK€ Ha 3TOM 3Talle YUCHBIC 3aMeUaii CBSI3b MEXIY SI3bIKOM U KyJIbTYPOH,
TaK KaK CXOJICTBA M Pa3JIMUMs S3bIKOB MPOSIBILINCH TEM WIIM WHBIM 00pa3oM B KyJIbType HapoAoB. B pamkax
CI/ICTeMHO-CTp}/KTypHOﬁ napagurMsel JJUHTBUCTBI CTaIU yrny6neHHo n3ydaTb NpEAMET U €TI0 Ha3BAHUC — IO
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MIPUCTaJIbHBIM BHUMaHHEM OKa3ajoch CIOBO. brmaromaps »Toif mapagurMe ObUIM HaKOIUIEHBI BasKHEHIIHE
JAHHBIC O SI3bIKE. YUUTHIBAS, YTO B IMHTBUCTUKE ITapaUrMbl HE CMEHSIOT APYT APYTa, a JHUIIbh HACIAHUBaIOTCS
OJIHa Ha JIPYTYIO H MOTYT COCYIIECTBOBATH HE3aBUCUMO JIPYT OT JIpyTa [3], cHCTeMHO-CTPYKTypHast mapagurma
MPOJOJDKAET AKTUBHO TPUMEHSAThCS MHOTHMH YYeHbIMH. HakoHern, B pyclie aHTPONOLEHTPUYIECKON
napaJurMbl HHTEPEC JIMHTBUCTOB MEPEKIIIOYHIICS ¢ 0OBEKTa IO3HAHUS, S3bIKa, HA CYOBEKT, YeJIOBEKa, NHBIMU
CIIOBaMH, CTaja pa3BUBAaThCS UEA B3aMMOBIIMSHHS YEIOBEKa H sI3bIka. MOXKHO CKa3aTb, YTO AMAAA «S3BIK U
KyJbTypa» TpaHCHOPMHpPOBAIACH B TPHATy, IMPHCOSAWHWUB K ce0e HEIOCTallee KIFYEeBOE 3BEHO —
«4eyioBeka». B cOBpeMEHHON JIMHTBUCTUKE TaKOM MOAXOJ] SBJISIETCS OCHOBHOM JBHXKYIIEH CHUJION, TaK Kak
MIPOCTOE BBISBJICHUE XaPAKTEPUCTHUK S3IKOBOH CUCTEMBI YK€ HEJIb3s1 OTHOCUTH K 3a1a4aM JINHIBUCTHYECKOTO
aHanmu3a. [Ipexe yem MpUCTynUTh K pACCMOTPEHHUIO JTMHTBOKYIBTYPOJIOTHH C MTO3UIMH aHTPOIOLEHTPU3MA,
HE0OXOIMMO MPOCIENTH ITyTh 3aPOXKACHHUS U CTAHOBIIEHHUS IMHTBOKYJIHTYPOJIOTHH KaK KOMIUIEKCHOM HayKH.

Cpenu ydeHBIX, KOTOpbIe MEPBBIMH OTMETHIIM CIIOCOOHOCTH $3bIKa HETMOCPEACTBEHHO BIMSATH Ha
(opMupOBaHNE KyIbTYPBI, TICHXOJIOTHH U TBOpYecTBa, Beiaessitorces U. [epaepu (1744— 1803) u B. don
I'ym6omsar (1767-1831) [10].

B «Tpaxrare o mpoucxoxaenuu sizeika» (1770) U. I'epnep oObeIuHMI S3BIK, KYJIbTYPY, OOLIECTBO U
HAIlMOHAJBHBIM JyX — YeThIpe OCHOBOMOJararommx (eHomeHa MHIuBHAA. COrjlacHO HEMYy, SI3BIK OepeT
HAYaJio OT Pa3BUTHUS MBICIHUTEIBHBIX CIIOCOOHOCTEW YellOBeKa, a ero IMoCienyrollee COBEPIICHCTBOBAHUE
TECHO TEPETIETAeTCA C MIPOTPECCHPOBAHIEM Pa3yMa M KyJIbTYpHL. Y UeHBIH CUUTAIl CPaBHEHHE SI3bIKOB EMKUM
CBHUJIETEIILCTBOM HCTOPHH YEJIOBEUECTBA U SPKUM CBOHCTBOM YEJIOBEUECKOTO pa3yMa, TaK Kak B JIIOOOM sI3bIKE
3areyatiieH pasyM U Guiocodus OTIEIBHOTO Hapona U ero xapakrep [4]. MOXHO MpeAroNokuTs, 9rto M.
I'epaep BocmprHMMAN SI3BIK KaK 3€pKalio, OTPaXKaroIllee CTPAHHIBI NCTOPUU M MBICIUTENBHBIE MPOIECCH
YeJI0BEYeCTBa.

B. ¢on I'ymGonpar, HaxomsmMiCs y HMCTOKOB JIMHTBOKYJIBTYPOJIOTHH, 3aHUMAIICS CPAGHUMENbHOU
aHmponoiozuell M CTall IEPBbIM CPEIU JTUHTBUCTOB, KTO IPUMEHIIT aHTPOIOIOTUIECKHA TIPUHITUIT B CBOMX
rccienoBannax. CormocTaBisis pa3Hble HAPOIbl, OH BRISIBIISII 0COOEHHOCTH X TyXOBHOW OpraHM3alliy Yepe3
SI3BIK, @ TaKke copMyIHpoBal TMONOKEHHE O B3aMMOCBA3HM XapaKTEpoB f3blKa M Hapoda. [lo MHEHHIO
I'ymOomnbaTa, pa3Hbie S3BIKKM O CBOEW CYTH M BO3JCHCTBHIO Ha MO3HAHWS W YyBCTBA HA JieJie SBISIOTCS
pazmraaeiMA MEpoBO33peHusiMu [S5]. Kak u ['epuep, on ObuT 3amHTEpEecOBaH B BOIMPOCAX MPOMCXOKICHUS
SI3bIKA, CPAaBHUTEIBHOTO UCCICIOBAaHUS W KIacCU(UKAIMU SI3BIKOB, B TOM HYHCIIE POJH SI3bIKA B Pa3BUTUH
«ayxa» (4emoBedecKoil KynbTypwl). B ero ¢umocoduu s3bIK B3aMMOCBS3aH C KyJIbTYPHBIM DPa3BHTHEM
YeJIOBEYeCTBA M COCYIIECTBYEeT Ha KaKJOW CTYNEHHW €ro pa3BUTHS, YBEKOBEUMBAas B ceOe Ka)ablil JTall
KyasTypbl. C Touku 3peHus ['ymMOompaTa, A3bIK CIeayeT paccMaTpuBaTh B Ka4ecTBe Ipoliecca (JIeicTBus), a
HE CTaTHYHOTO O0OBekTa. TakuMm oOpa3om, s3bIK, Mo ['ymMOONBATY, €ciM NpEeACTaBHTH €ro B BHIE
MeTtadopudeckoro obpasza, SBISETCS BOJIOW, KOTOpas IMOCTOSHHO MeHseT (opmy (S3bIK W3MEHSETCS W
JIOTIOTTHSIETCS ), IEPETEKAET U3 OTHOTO Pycia B IPYroe (S3BIK HACTIEAYETCs), MCHIET OEPETOBYIO JTMHHIO (SI3BIK
B3aMMO/ICHCTBYET C KYJIbTYpOil).

[IpoGiieMbl B3aUMOCBSI3U SI3bIKA M KYJIBTYPHl TaKXKe HCCIEIOBANM IMPEICTaBUTEIH MHU(DOIOTHIECKON
mIKoJTel Havanma u cepenuuabl XIX Beka. B ['epMannm permenreM 3THUX 3a1ad 3aHUMAIHCH OpaThs [ pumM, B
Poccun — @.1. bycnaes, A.H. Adanacres, A.A. Iloredus. Hecmotps Ha TO, uTo A.A. IToTeOns (1835 — 1891)
He MoAJep>KuBal MHOTHe B3rsiabl B. gon ['ymOomnbaTa, oH cTax ero HeBOJIBLHBIM MocienoBareneM B Poceun,
pa3BHBas KOHIEMIIMIO O s3bIKE Kak Aedare’dpbHOCTH. OH mojiaraj, 4To S3BIK SBIIIETCS HE YeM WHBIM, Kak
MIOJTHEUIIIUM TBOPYECTBOM, KOTOPOE TOJIHKO BO3MOXHO uenoBeKy [6]. CiemoBarenbHO, SI3BIK, Kak JIr0Ooe
TBOPYECTBO, CO3AAETCI W BOCHOJHACTCS YENOBEKOM. 311eChb MPOCICKUBAIOTCA 3a4aTKA Pa3BUTHUS
JMHTBOKYJIETYPOJIOTHH C TOYKH 3PEHUS AHTPOTONEHTPUIECKOHN MapaJurMbl, TaK KaK Ha MEPBBIN IUIaH CTall
ITOCTETIEHHO BBIIBUTAThCS YEIIOBEK KaK CO3/1aTeNb A3bIKa, @ HEe TOJIBKO KYJIbTYpa B HEIOM.

B nauane XX Beka UACI0 O CBSI3M A3bIKA U KyJbTYpPBhI MOAAEPAKAIA IKOJIA 3CTETUYECKOTO UIcaIn3Ma,
ocHoBanHast K. ®occrmepom (I'epmanus). OH 3aHUMaJcd HW3yYEHHEM CTHIMCTHYECKOW CIIEHUPHKH
XYIOKECTBEHHBIX TEKCTOB M Pa3TOBOPHON pedr B KOHTEKCTE KyIbTypbl. COTNIACHO €ro HCCIIEeTOBAHUAM,
HCTOPUS SA3bIKA COCTABIISIET €AMHOE LEJIOE C UCTOPUEH KYIbTYPHI [7], TOATOMY HEOOXOJMMO M3Y4aTh SI3BIK C
KYJbTYPHO-HCTOPHYECKOH CTOPOHBI.

OmHO W3 caMBIX TPOMKHX HMMEH CpeId JIMHTBUCTOB, YBJICYCHHBIX IUANON <«S3BIK H KYIBTypay,
npuHamTexuT J. Cemmupy (1884—1939), n3BecTHOMY aMEpHKAaHCKOMY KYJIBTYPOJIOTY M JIMHTBUCTY. B cBOMX
HCCIIEIOBAHUAX OH aKTUBHO H IUIOAOTBOPHO H3Yy4aj MPoOJieMy B3aUMOCBS3H s13bIKa U KyJIbTYpHI [8]. CornacHo
Cermupy, KyJIbTypa MpeACTaBIseT OO0 HaOOp 3HAHUI M YMEHU, KOTOPhIE ONPEIeIISIOT KU3HEHHBIN yKIIa]
OTIeNbpHOTO Hapoa. OHa SBISIETCS CBOETO PO/Ia Ka4eCTBEHHBIM 0TOOPOM, KOTOPBIN COBEPIIAETCS OOIIECTBOM.
KacarenbpHO Bompoca 0 TOM, YTO TIOSIBUIIOCH paHbIIe, KyJIbTypa HIH SI3bIK, 10 CUX MOP BEAYTCS AMCKYCCHUU
cpeau TUHrBUCTOB. Cenup e moJiarai, 4yTo S3bIK IEPBOCTENICHEH, a KyJIbTYpa BO3HUKIIA M03kKe. OH 00BICHST
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9TO TEM, YTO A3BIK SBJSIETCA CPEICTBOM BBIPDAKEHHUS KYIBTYPBI, a TaKKe pe3yJbTaTOM KyJIbTYPHOTO H
couyanbHOTO pa3Butusa. llo MHEHMIO ydYeHOro, y s3bIKa W KYyJbTYpPBHl CYIIECTBYEeT MHOTO TOYEK
COIIPUKOCHOBEHHS, TaK KaK OHH HE SBJISAIOTCS CAMOCTOSATENFHBIMHU U UM HE00X0IUM KOHIIETITYanbHBINH 0TOOP.
Hx rnaBHOE OTIIMYME B TOM, YTO KyJIbTypa IpeAcTaBiIsieT cOOON NEHCTBUS U MBICIIH YEJI0BEKa, a A3bIK — 00pa3
neiictBud. [Ipu B3anMonelcTBUM ABYX (PE€HOMEHOB SI3bIK aKKYMYJIHUPYET U HacleAyeT KylbTypy. PaznnuHbie
MOCJIOBUIIBI, HATOBOPHI, IECHOTIEHUS], MH(bI, POJOCIOBHEIE SBISETCSI CBOETO POJA COCYIAMH, XPaHIIIUMH B
cebe kynpTypy. Cormacao Cenupy, KyJbTypa U S3bIK Pa3BHUBAIOTCSI HEPAaBHOMEPHO M HE OJZHOBPEMEHHO:
KyJIbTypa Pa3BUBaeTCs CTPEMMTENIbHEE, YeM s3bIK. OIHAKO yUYeHbBIH yTBEp)KAaja, 4TO PE3KHE KyJIbTypHBIE
CKa4KHd MOTYT CIIPOBOIIMPOBATh YCKOPEHHOE pa3BUTHE S3bIKa. B KauecTBe mMpuMepa MOXKHO MPHUBECTH
M3MEHEHHUSI B COBPEMEHHOM PYCCKOM SI3bIKE, MPOU3OLIEAIINE MO BIMSHHEM aKTUBHOTO BHEJPEHUS HOBBIX
texHoyornt (MuTepHeT, comumanbHble cetn, CMMW) wm rTmobamu3ammu: pa3iddHbE 3aUMCTBOBAHHS,
HEOJIOTU3MBbI, CETEBOM >KaproH, IUIABHO MEPETEKAIOIIMi B pa3roBOPHYIO peub. Takke OH OTMEYas, 4YTO
KyJbTYpHBIE IEPEMEHBI OLTYLIAIOTCS IpUe U OUEBUAHEE, YEM U3MEHEHUS B A3bIKE. Y UEHBIH [T0JIaraeT, YTo HeT
TOYHOTO COOTHOILIECHHS MEXIy (opMaMu KyJIbTYpbl M s3blKa. B CBfi3u ¢ Tem, 4TO KyJbTypa crocoOHa
pacnpocTpaHsThesa ObICTpee, YeM S3bIK, CX0XKas KyJIbTypa MOKET BCTPEUaThCs Cpeid HapoJOB ¢ aOCOIOTHO
pasHbIMH si3bIKaMu. Hampumep, cylnecTByeT TEpMHUH €BpOIEHCKas KyJbTypa, 0003Hauaromuil «cOOpHbBIe»
YepThl pa3HBbIX EBPONEHCKUX CTpaH, OJHAKO HaOJI0JaeTcsl TakkKe W MHOTosi3bluMe EBpormeiickoro corosa.
[TonoxeHnue 0 HECOOTBETCTBUM (OPM KYJIBTYPHI H SI3bIKA MIEPEKIUKACTCS C CEIMPOBCKUM BOCTIPHATHEM S3bIKa
Kak o0pasa JeHCTBHS, a KyJIbTYPBI KaK caMoro JIeiCTBUS, Bellb, TI0 JIOTUKE, KaKoe-TH0O0 JeHCTBHE (KYJIBTYPY)
Jerde NepeHsTh U MOJICTPOUTH €ro MOJ CBOM YCTOM (S3BIK), YEM COBEPIIATh €ro ONpeAeTICHHBIM 00pa3oM
(mepeHnMaTh S3BIK).

B nccnenoBanusax Cenupa BHUMaHUE yEISI€TCS HE TONBKO CBS3U A3BIKA M KyJIBTYpHI, HO U YelIOBeKa U
si3pIka. O/IHAaKO, ¢ €ro TOYKM 3pEHMs, CYLIECTBYET JIMIIb OJHOCTOPOHHEE BIMSHUE SI3blKa HA CO3HAaHUE U
MUpOBHJEHNE MHANBHIA. COINIACHO M3BECTHOM IMITOTE3€ IMHIBUCTUYECKONH OTHOCHTENBHOCTH, SABJISIOIIEHCS
LEHTPAIbHBIM TOHSATUEM 3THOJMHIBUCTHKH, SI3BIK OKA3bIBA€T BO3JEHCTBHE HAa MBICIUTEIBHBIE MPOLECCH
4yenoBeka, (HOpMHUpYs OINpPEACTCHHYIO CHCTEMYy MOHATHH W MbinuieHne [9]. Takum oOpasom, mroaw,
SIBJIAIOLIUECS] HOCUTESIMU Pa3HBIX A3BIKOB, II0-PA3HOMY BOCIIPHHHMMAIOT OKPYKAIOLIYIO JEHCTBUTENBHOCTD,
MBICIIAT OTIAMYHBIMH IPYT OT Apyra HOHATHUSAMH O BpeMEHH U IpocTpaHcTse. M3BecTHO, uTo sekunu Cenupa
OKa3alil 3HaYMTENIbHOE BIMSHUE Ha JPYroro aMepHKaHCKoro JNuHrBHucta, b. JI. Yopda, koTopsrii, Oymyun
CIHELHUAIMCTOM TI0 CTPaXOBaHHUIO OT I0XKapOB, HCIIOIB30Ba CBOM MPO(ECCHOHANBHBIN ONBIT B IMHI'BUCTHKE.
PesynpraToMm ero HaOIIOAEHUHN U Pa3rOBOPOB C JKEPTBAMH IIOXKAPOB CTATO0 YyOEKAECHHUE, UTO JIOAU OXOTHEE
JIOBEPSIIOT CIOBaM, HEXENU pallMoOHAIbHOMY CyXaeHHIo. Tak, eciu Ha 604YKke, OT KOTOPOil OYKBaJIBHO pa3uT
OeH3MHOM, OKaxeTcst Haamuch «I[1ycTo», To ¢ abCONMOTHON YBEPEHHOCTHIO MOKHO YTBEPIKAATh, UTO B HEE KTO-
HUOYIb Opocut oKypok [10]. [leiicTBUTENBHO, S3BIK B HEKOTOPOM OOBEME ONpeselseT Hallle CO3HAHHE.
OnHako B paMKax aHTPOIIOLIEHTPUUECKON MapagurMbl TUIIOTE3a PEIATUBU3MA HE MOXKET OBITh B IIOJIHOH Mepe
OTIpaB/aHa, TaK KaK OHa HE YYUTHIBACT BIUSHIE YeIOBEKa Ha S3bIK, HE OOBSICHSIET CYIIIECTBOBAHHUE SI3BIKOBBIX
MeTadop, Gppazeoq0ru3MoB, MOCIOBUILI, TOTOBOPOK U PA3TUYHBIX CTUXOTBOPHBIX (hOpM. DTO SBISETCS OJHON
13 IPUYHH, U3-3a2 KOTOPBIX BOKPYT NaHHOW TMIIOTE3B] M HA CETOJHAIIHUN JEHb BEyTCS 0KECTOUCHHBIE CITOPEI.

Konnenuuio B3anMOCBS3M SA3bIKa M KyJIBTYPBI MPOJOKUIN pycckuit TuHrBUcT [.O. Bunokyp (1869 —
1947), dpanmysckuii muareuct J. berenuct (1902 — 1976). 3ty npobnemy Taroke 3arparusai H.M. Toncroit
(1923 — 1997), KOTOPBII BOCIIPHHUMAT SI3BIK U KYJIBTYPY KaK 4acTh U IIENI0E.

Co BTOpOI1 TO70BHHBEI XX BeKa HEH CBA3H SI3bIKa M KyJIbTYPbI CTATU NCIIOIB30BAaThCA TS TPETIOIaBaHuUs
HWHOCTPAHHOTO SI3bIKA, BAYKHBIMH aCIIEKTaMH KOTOPOTO CTalu (POHOBBIC 3HAHMS, CTPAHOBEIEHHE, KyIbTYpHAs
OCBEIOMIICHHOCTb M SMMaTusi. TakuM o0pa3oM, BO3HHUKHOBEHHE JIMHTBOKYJIBTYpPOJOTHU SIBIISETCS
3aKOHOMEPHBIM PE3yIbTaTOM Pa3BUTH PHIIOCOPCKOM M THHTBUCTHIECKOM Teopru XIX-XX BB.

B coBpeMEHHONM JIMHIBUCTHKE KOHLEMIMUS AHTPONOLEHTPUYHOCTH SI3bIKA SIBISETCS OCHOBHOHM. Ecim
paHbIlle yUeHbIE BBISABIIAIN CXOJCTBA M Pa3IU4Ma MEXIY S3bIKaMHM U KyJIbTypaMH, MPOBOJWIN Napajlienb
MEXIY SI3BIKOM U YEJIOBEYECKOH UCTOPHEH, a TaKkKe a0CTPaKTHBIM 4EJI0BEYECKUM Pa3yMOM, TO COBPEMEHHbBIE
JIUHTBUCTHI MPUCTYIHMIN K M3YUYEHMIO fA3bIKa Yepe3 MpU3My uelnoBeka. Takoe IeTalbHOEe M BCECTOpPOHHEE
HCCIIEIOBaHUE SA3bIKA CBA3AHO C €ro cloXHOH cymuocThio. [To Muennto FO. C. CtenaHoBa, A3bIK MOXKET OBITh
MIPEICTABIEH TOJBKO KaK COBOKYITHOCTh HECKOJBKHX 00pa3oB, YTOOBI BCELETO OTPA3UTh CIOXKHOCTH ITOTO
¢enomena. C ero TOUKU 3pEHUS SI3BIK MCIOIHSET POJIb SI3bIKa MHAMBUIA, WIEHA CEMbU SA3bIKOB, CTPYKTYDBI,
CHCTEMBI, TUIIA U XapaKTepa, KOMIIBIOTEPa, MPOCTPaHCTBA MbICIH. B koHIle XX Beka K MHOTOYHMCIEHHBIM
UIOCTACsM sI3bIKa 100aBHIICS 00pa3 A3bIKa Kak MpoaykTa KyabTypsl [11]. IlonoOHOe BuaeHHE S3bIKa KaKeTCs
BEpPHBIM U ONpPaBIAHHBIM, TaK KaK caMa CTPYKTypa U Pa3BUTHE A3bIKA NPEAIOJIAracT BBIOIHEHUS LEI0Tr0
MHOXeCTBa (yHKITUH.
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JIMHTBOKYNIBTYpOJIOTHST  TIPEACTABIsSET COOOW OJHO W3 CAaMBIX IPOTPECCHUBHBIX  TEUEHHH
AHTPOTIOLEHTPUYECKOH NapaJurMbl, KOTOpas MPUIAeT OTPOMHOE 3HAUCHHE YEeNIOBeKy KaK CO3JaTemio S3bIKa.
B pamkax 3Toro nogxona s3bIk — 3aKOHOMEPHOE MPOI0JKEHHNE YEJIOBEKA, a UEIOBEK, B CBOIO OUEPE.b, — €r0
HOCHTENbh U CO3AaTelb. B IIMHTBOKYIBTYPOJIOTHN S3BIK MPEACTABISET COOOM H4acTh KyJIbTYPHI U SIBIAETCS
CPEICTBOM BBIpAKEHHUS XapakTepa U JyXa HapoJa.

brnaromapsi aHTpoOnoLEHTpHUYECKOH MapagurMe MOKHO YacTUYHO Pa3pelinTh TUCKYCCHU KacaTelIbHO
TOT0, YTO BO3HUKIIO PaHbIIIe, S3BIK WIH KYJIbTypa. DTOT BOIPOC MOXKHO CPABHUTH C MHOTOJIETHUM CIIOPOM O
Allle W KypHIle, KOTOPBIH, Ha TEpPBbIA B3TJNA, KaXeTCS 3aMKHYTBIM KPYTOM, TaKk KaK KaKaas KypHIia
pOKIaeTcs U3 stifia, KOTOpoe MopoXKaaeTcs apyroi Kypureit. Tem He MeHee, COBpEMEHHBIE OMOJIOTH CMOTIIH
HalTH pa3rajKy 3TOMY JIOTHYECKOMY MapajoKCy: SIMIIO MOSBHIIOCH PaHBIIE KYPHIbI, TaK Kak SHICKIaaKa
CYIIIECTBOBaJa 3aJ[0JTO 10 BOZHWKHOBEHHS KYpHIIBI W BOOOIIE JTIOO0OW NTHIBI, HAIIPUMED, Y AUHO3ABPOB.
3Ha4uT, Uy Ai1a, U Y KypHLbI, ObLT IEPBOMCTOYHHK — MMPEAOK, KOTOPBINA OTIIOKUII TO CaMOE€ N0, U3 KOTOPOTO
BIIOCJTICCTBHM BBUIyNWIach Kypuua. KoOHEWHO, MOMNBITKAa NpPOBECTH Mapajielb MEXAy OHojJorueil u
JIMHTBUCTUYECKON HAYKOM MOKET ITOKA3aThCsl CTPAHHOM, HO, CIISYS JIOTUKE YUSHBIX, KOTOPBIE CMOTJIHN HANTH
OTBET Ha BOMPOC O TOM, YTO OBLIO paHbIe, MOXHO PEIIUTh MOX0XKHWIA JTUHTBUCTHYECKUN mapagokc. MTak,
AHTPOIOLIEHTPUYECKas MapaAurMa BEIBOJUT HA IIEpEAHNM MJIaH YeJI0BEKa, KOTOPOTO MOKHO YCIOBHO CUUTATh
TEM CaMbIM MEPBOMCTOYHUKOM, ABIINM HaYallo S3bIKE M KyJIbType. Torna KyiabTypy MOXHO MPEICTaBUTh B
BHJE AWUIEKIAJKH, U3 KOTOPOI BBIMIEN S3BIK, TaK KaK OH SBISIETCA YacThIO KyJIbTYPBI, HHCTPYMEHTOM €e
BeIpakeHHs. CpeICTBO HE MOXKET TMOSIBUTHCS PaHBbIIIE, YeM 00BEKT, KOTOPBIH OHO BBIpaxkaeT. JIJist HarsIIHOCTH
CJIOKHBILIETOCS 00pa3a MOKHO IIPUBECTH CIEIYIOIIYIO HILTFOCTPAIINIO, KOTOpask H300payKaeT CBA3b UEIOBEKa,
KYJIBTYpHI U si3b1Ka (Pucynok 1).

HemoBek — ucmoyHux SA3BIK — pesyremam

paseumua KyJ1smypsl

Pucynoxk 1. CBs3b 4enoBeKa, KyJIbTYphl U sI3bIKa HA IPUMEpE AUICMMBI KypHUIIBI U SiIa

Ilo Toii ke JoruKe, HHCTPYMEHT Ul KyJbTHBALlMM IIOYBbI HE MOI' CYIECTBOBATh PaHbBIIE, YE€M caMma
3eMJsl. B moine3y mepBOCTENIEHHOCTH KyJIBTYPBl OTHOCUTEBHO SI3bIKa TOBOPST NEPBOOBITHBIE OPYAUS TPYAa,
HacKallbHasl >KUBOIHMChH, APEBHHUE OOpsIbl 3aXOpoHEeHus. Kpome TOro, MOXHO B3IVISIHYTh Ha 3Ty mpoOieMy
yepe3 NpPU3My B3POCICHHS YEJIOBEKAa: PEOEHOK YUMThCS KyJIbTYPE paHbIle, YeM S3bIKYy, OH HAauMHAET
MIepeHNMaTh OBEICHHE CTAPILNX, TOHUMAET, YTO II0XO0, a YTO XOPOIIIO, elle He BIaes sI3bIKOM, BbIpaxkaeT
ce0s1 C MOMOILBIO AIMOIIMI, PUCYHKOB, TaHIEB. ECIM cKOMMpOBaTh KyJIbTYpY MOBEACHHUS JIETKO, TO 00Y4aThCs
A3bIKY, JJaK€ YCTHOMY, HaMHOro cioxsee. CienoBaTelbHO, MOXHO IPEAIIOJOXKHUTh, YTO YEIOBEK depe3
pa3BUTHE KYJIBTYPHI IPHUIIET K BOSHUKHOBEHHUIO PEUH.

CornacHo B.A. MacioBoii, ¢ TOUKH 3peHHs aHTPOIOLIEHTPUUECKOTO MOJIX0Ja, YEJIOBEK MO3HAET MHP
yepe3 oco3HaHue ce0sl. IHBIMU CloBaMH, 4eJIOBEK W3ydaeT OKPY)KaloIKUK MUp depe3 CBOH BHYTpeHHUH. OH
BOILJIOLIAET CBOE MUPOOIIYIEHNE, YyBCTBA M AIMOLIMH B PEaIbHOCTbh, IPUAABAs UM «MaTePHATIbHYIO» (HopMy.
B niepBy1o ouepenp 3To oTpaxkaeTcs B A3bIKe, KAK HHCTPYMEHTE CAMOBBIPKEHHS, B BUJIC Pa3IMYHBIX MeTadop.
Hanpumep, paccMorpuM MeTtad)opuuecKkue 3HaYCHHUsI CYLIECTBUTEIBHOTO HOC. Kpome Toro, uto 310 CioBo
CJIy’KUT Ha3BaHMEM OpPIaHa JIbIXaHUS y YeJIOBEKa (1 )KUBOTHOI'0), OHO TaKKe 0003HAYaeT KIIIOB NTHLbI, HOCHK
YyaifHMKa, MepelHIO YacTh CyJHa WM 00yBH U3-3a CXOJCTBA C PACIOJIOXKEHHEM HOca Ha JIMIE YeJOoBeKa.
JIronmu cpaBHHMBAIOT BHEIIHHH MHUP, OCHOBBIBAsICh HA CBOMX aHATOMHYECKUX OCOOCHHOCTSIX, OLIYHICHHUSIX U
sMoLMsIX. B 3TOM KOHTEKCTe MOKHO YNOMSHYTH TaKOe€ BBIPa3sHUTEIBHOE CPEACTBO XyIO>KECTBEHHOMH
JUTEPATypHl, KaK OJIMIETBOpEHHE (IEPCOHU(HKAIINS), UTO OYKBaJIbHO O3HAYAET MPUIaHNE HEOAYIICBICHHBIM
npeaMeTaM M SIBICHHUSM 4YeJOBEUECKHX NPU3HAKOB M YepT: ymewiumcs OE3MOJBHAs Ievajb W pe3Bas
saoymaemcs pagocts (A. C. [Tymxun "K moprpery Xykosckoro"). 3aeck [leuans u Pagocts He TONBKO BexyT
ce0s Kak JTI0OH (TyMaroT, YTEIIAloTCs ), HO M 00J1aar0T Oy IeBIICHHBIMHY ITPHU3HaKaMu (0€3MOIBHAS, pe3Basi).
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Bonee Toro, cymecTByeT Takke aHTPOIIOMOP(H3M, UMEIONINI CXOXee 3HAUCHHE C MepCOHUUKAIMCH, —
KOITUPOBaHUE YEJIOBEUECKOro o0pa3a — OTHAKO B 3TOM CiIydae OOJIMK 4eJI0BeKa MOXKET OBITh NMPHUIHCAH KakK
HEOYIIEBJICHHBIM BelllaM, TaK U KHUBBIM cyliecTBaM. KoHuenuus antTponomMopdusMa 4acTo NpUMEHSETCS B
myapTaIUIIKaIX (Kot Jleomonsn, Hy, moroan!), a Takke B GacHX.

Jltoau cTposAT accorMaTUBHBIE PSAABI M MPUITUCHIBAIOT MIPEIMETaM U SABJICHUSIM CUMBOJIN3M, OMHPAsCh Ha
cBoe Mupoourymenue. Tak, Oepesa cTaja accouupoBaTbesi ¢ Poccuelt, KpacHbIe po3bl — € JIOO0BBIO, AaXe
LBETa 0OPENIH CBOM CUMBOJM3M. XOTSI aHTPOIIOLIEHTPUYECKas MapagurmMa oopena rojioc He cpa3y, YCTYIHUB
CPaBHUTENBHO-UCTOPUIECKOMY U CHCTEMHO-CTPYKTYPHOMY METOJaM, YEJIOBEK YK€ JNaBHO SBIIIETCSI CBOETO
poza Mepoi Belleil, HICTOYHUKOM BCEBO3MOXKHBIX BUJOB TBOPUECTBA, «HaYalIoM». B pamkax 3Tol nmapagurmsl
OJHa W3 CaMbIX M3BECTHBIX OubOneiickux mmrar «B Hawane Obputo CIOBO» 4YyAECHBIM 00pazoM
TpaHchopmupyercs B Apyryo — «B nHagane Obur YUenoBexk». Eciam oTOpoCUTH penuruo3Hble 4yBCTBa U
MIPOCJIETUTHh UCTOPHIO Pa3BUTHS HE TOJNBKO JIMHIBOKYJIBTYPOJIOTHH, HO M BCErO YEIOBEUYECTBA, MOXKHO SICHO
YBUJAETH, YTO N3HAYAJIBHO JIFOJU HEOCO3HAHHO XWJIM BHYTPH 3TOW MapajurMbl, TaK YTO MOSIBIECHUE MOHATUS
AHTPONOLEHTPU3MA OBLIIO BOIIPOCOM BpeMeHH. J{0CTaTOYHO BCHOMHHTB NMPOJOKUTEIBHOE CYIIECTBOBAHHUE
TCOIICHTPUIECKOTO TpecTaBlIeHusT 00 yctpoiictBe mupa. K cioBy, Batukan ouuuansHO MpHU3HAN, YTO
uMeHHO 3emisi Bpamiaercst BOkpyr ConHia, a He Hao00poT TodbKOo B 1992 ronmy. XoTs mpakTHKa U HayKa
JOKa3bIBAIOT, YTO HE BCE B 3TOM MHpPE COCPEIOTOYEHO HA YEJOBEKE, JIIOIU BCE XK€ MPEICTAaBISIOT COOOH
HEUCCSIKAEMBbIli HCTOYHHUK TBOPYECTBA, B TOM YHCIIE H A3bIKA.

C dopMmupoBaHHEM aHTPONOLEHTPHYECKOH IMapa irMbl JIMHTBUCTHYECKHE UCCIICIOBAHUS B3SUIM KypC Ha
YeJIOBEKa, T.€. HOCHUTENS s3bIKa. JIMHIBOKYJIBTYPOJIOTHS CIIOCOOCTBOBajia IOSBICHUIO HOBBIX MOHSTHH:
si3pikoBas auaHOCTH (FO. H. Kapaymos), konment (C.A. AckonbmoB), kormnentochepa (1.C. Jluxaues),
kouentyapuii (FO.C.CtenanoB). HecMoTps Ha TO, YTO JTHUHTBOKYJBTYpPOJIOTHS HM3y4alach U IMPOJOIIKAET
HCCJIEI0BATHCS PA3TUYHBIMU IIKOJIAMHU MO PYKOBOJCTBOM TaKMX M3BECTHBIX JIMHIBUCTOB, kak B.H. Tenus,
B.A. Macnosa, B.B. Bopo6reB, A.T. XponeHko, HET OOIIECTPHHATOTO OMPEACICHHUS 3TOMY HAIIPABICHUIO
COBPEMEHHOM AaHTPOIIOLCHTPUYECKON MapanurMmel. [IpuBeneM mMIOE HECKOIBKO W3 CYHIECTBYIOIIMX
TPaKTOBOK:

—Ilo B. A. MacnoBo#, JHHTBOKYJIbTYPOJIOTHS MPEACTABIACT cOO0M MHTErpaTuBHYIO 001aCTh 3HAHUM,
KOTOpasi BO3HUKJIA HAa CTBHIKE JIMHIBUCTHKH M KYJIbTYPOJOTH M HCCIEAYET NMPOSABIEHUS KyIbTypbl Hapoaa,
OTpa3zuBIIHEeCs B sA3bIKe [12];

-B.H. Tenus omnpeaenser IMHTBOKYJIBTYPOJOTHIO KaK HAyKy, KOTOpas HW3y4aeT M OIHCHIBACT
B3aMMOJICHCTBHUE A3BIKA U KYJIBTYPHl B paMKax COBPEMEHHOTO KyJIbTYypPHO-HAIMOHAIBHOTO CAMOCO3HAHUSA U
ero 3HakoBoW uHTepnperanuu [13];

—CornacHo B. B. BopoObeBy — KOMIIEKCHAs HAy4Has! JUCLUIUIMHA CHHTE3UPYIOLIETO THIIA, U3y4aromias
B3aMMOCBS3b U B3aUMOJICHCTBUE KyJIbTYPHI U S3bIKa B €70 ()YHKLIIMOHUPOBAHUH U OTPAXKAOLIAst 3TOT IPOLIECC
KaK IEJIOCTHYIO CTPYKTYPY €AWHUI] B €TUHCTBE UX A3BIKOBOTO M BHES3BIKOBOTO (KYJIBTYPHOTO) COAEPIKaHUS
IIpY TOMOIIM CHCTEMHBIX METOJOB M C OpHEHTAlell Ha COBPEMEHHBIE NPUOPUTETHI U KYyJIBTYpHBIC
YCTaHOBJICHUS (CHCTEMa HOPM U O0IIeYeIOBeUeCKUX eHHocTel) [ 14].

B cBoMX onpeneseHusaX TMHIBUCTBI CXOIATCS B OTHOM — JIMHIBOKYJIbTYPOJIOTHSI HCCIIEAYET H ONHACHIBACT
B3aMMOJIEHCTBUE A3bIKa U KyIbTyphl. B. B. BopoOres u B.A. MacnoBa Taxxe OAYEpKUBAIOT, YTO 3Ta HayKa
MPEACTaBIsIeT COOOM HEKHH CHHTE3 3THOJIMHIBHCTHKH M KyJIbTypojoru. OIHAKO CTOMT YYWUTHIBaTh, YTO
JIMHTBOKYJIBTYPOJIOTHUS SIBIAETCSI MPOAYKTOM aHTPOIIOLIEHTPUYECKON MapaiurMbl, a 3HAYUT, HEOOXOIUMO
NPUHUMATh BO BHUMaHHE BAYKHYIO POJIb SI3IKOBOM JIMYHOCTH, TaK Kak 0€3 yuacTus YeJIOBEKa S3bIK U KyJIbTypa
TepsIoT cMbIci. ClenoBaTenbHO, JIMHIBOKYIBTYPOIOTHA — 3TO Pe3yNbTaT Pa3BUTHA aHTPOMOLEHTPUUIECKON
MapagurMbl, KOTOPBIH HCCIEAYET CBSI3b YENOBEKA, SI3bIKa W KYJNBTYpBI, a TaKXKe pPOJb HOCUTENS S3bIKA B
CO3/IaHUH SI3BIKOBBIX €MHHULI, OTPAKAIOIINX HALIMOHAILHO-KYJIBTYPHYIO CTIEHU(UKY.

Hcxons w3 pa3nuuHBIX TOJKOBAaHWH JAHHOTO TEPMHHA, MOXHO OMNPEACTUTH OOBEKT M IMpeaMeT
JMHTBOKYJIBTYpOOTul. COOTBETCTBEHHO, OOBEKTOM SBISETCA SI3bIK W KyJIbTypa CKBO3b IPHU3MY
AHTPONOLEHTPHU3MA, a IPEIMETOM — €IUHHUIIBI SI3bIKA, OTOOpaKaroIINe XapaKTepPHbIE OCOOCHHOCTH KYJIBTYPBHI.
K HuM oTHOCSTCA peanun (0e37KBHBaJICHTHBIE HA3BaHUA MIPEIMETOB WM ABJICHUH MaTepUaIbHON KyJIbTYpPHI,
HaIlMOHAJBHBIX OCOOEHHOCTEH, a TaK)Ke MCTOPUYECKUX MPOLECCOB), (Pa3eooru3Mbl, MeTaQopbl, peueBble
(hOpMyITBI, CTEPEOTHIIBI, CUMBOJIBI, PEUCBOM STHUKET, CTWIIMCTHUSCKHHA yKiIaa s3bIkoB [15]. MIMeHHO »TH
KYJBTYPHO Harpy>KeHHBIE JIEMEHTHI SI3bIKa IIPEICTABISIOT HANOOIBIIYIO CII0KHOCTE AJIsl IepeBOAYnKOB. OHU
SIBIISIIOTCA OJIaroIaTHOM MOYBOM 11l 00pa30BaHuUs JIMHTBOKYJILTYPHBIX PacXOXIEeHHUH, XOTsI TOYHEe ObIIO OBl
CKa3aTb, 4TO JIIOAM, NPUHAIUIC)KAIINE ONpPEHCNCHHON KyJlbType, MOMOTraloT el o0pacTaTh pa3IHYHBIMH
HIOAHCaMH, KOTOpble Ojarojaps HUM ke (JIIOJsIM) IEPEHOCATCS B S3bIK. B Mupe cylecTByeT Tak MHOTO
Pa3HBIX KyJIBTYp, TOTOMY YTO KMBET OTPOMHOE YHCIIO JIIO/IeH, KOTOPBIE 3TH KYJIbTYPHI CO3JAI0T.
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VY4uThIBasl, YTO YEJIOBEYECTBO AKTUBHO PACTET U PA3BUBAETCS, TO MOCTOSIHHO MPOUCXOIST U3MEHEHUS U
B S3BIKaX, MOSBISIOTCS HOBBIC PEaMd, HEOJOTU3MBI M (pa3eojOru3Mbl. B Takux yclIOBHSX MEpPEeBOAYHKH
JOJDKHBI YMETh TOJCTPauBaThCS MOJ CTPEMHUTENBHBIA X0 COOBITHH, OBICTPO YJaBIHMBas COBpPEMEHHBIE
TeHaeHunu. OfHaKo, HECMOTPSI Ha ITI00alu3altio, IPEBPATUBLIYIO BECH MU B «IJIOOQIBHYIO AEPEBHION, a
TaKke CBOOOJHBIA JOCTyN K OecunciieHHbIM MHTEpHET-UCTOYHUKAM W JIUTEparype, KaxIblli IepeBOTIHK
CTaJKMBAeTCsl ¢ MpobieMoil mepeBoja Oe33KBUBAJCHTHBIX CAMHUI A3bIKA, MPHUYMHOW KOTOPBIX SBIISIOTCS
JIMHTBOKYJBTYPHBIE HECOOTBETCTBUSI HcxomHoro s3bika (M) m s3pika mepeBoma (I1SI). K Takoit
0€39KBUBAJICHTHOH JIEKCUKE, KaK NIPABUII0, OTHOCATCS Peasiuyl, JIAaKyHbI, -(hpa3eooru3Mbl, HEOJIOTU3MBbI HIIH
«HemepeBoauMoe B iepesosie». B 70-80 rr. nBagmaToro Beka y4ensie, B yactHoctu JI. C. Bapxynapos, A.B.
®enopos, E. M. Bepemarun, B. I'. Kocromapos, o0pariaroT BHIMaHHE HA HAIMOHAIBHBIA OKpac «CJIOB,
0003HAYAIOUINX INPEIMEThl, IOHATHA U CUTyallMM, HE CYLIECTBYIOLIME B IPAKTHYECKOM OIBITE JIOIEH,
TOBOPSIIUX Ha APYToM sA3bIKe». B HacTosIiee BpeMs TEPMHUH «pealus» B paMKaxX JIMHTBOKYJIbTYpPOJIOTHH
MMOHUMAETCS TOpa3io O0IIMpHEe, TaK KaK Pealuy NPeACTaBISIOT COOON HEKUH KyIbTYpHBIN KO, COAEPKAIINT
B ceOe He TOJBKO HALMOHAJIBHO-MCTOPHUYECKHH KOJIOPUT, HO M HalMOHAJIbHOE «BUAeHHE mupa». H0. M.
JlormMaH B cTaThe MO CEMHUOTHKE KYJBTYPHl M HCKYyCCTBa OTMEYAeT, YTO HEMOCPEACTBEHHO B peajusx,
«EIMHUILAX, C TOMOIIBIO KOTOPBIX SI3BIK XPAHUT U TPAHCIUPYET KYJIbTYPY» U )KUBET HAcIEeICTBCHHAS MaMSTh
KoJsIeKTHBa. HawmydmmM mnpuMepoMm, TA€ NEpPeBOAYMK MOXKET CTOJKHYTBCSI CO BCEH TIpymnmoi
0€39KBUBAJICHTHON JIEKCUKOH, MOXET CIYXHThb XyJIO’KECTBEHHAas JUTEpaTypa, IIOTOMY KaK C IOMOIIbIO
XYZ0KECTBEHHOTO CIIOBA «CO3/IaeTCs XYJOKECTBSHHBIH MUP, IIOPOKACHUE 00Pa3HOTO MBIIUICHUS TTHCATEs,
MIPUHAAJIEKAILETO K TOW MM HHOH KYJIbType.
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