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STYLISTIC PECULIARITIES OF MODERN SONGS

Songs and music are a very important part of our lives and can contribute to the way we talk and think.
Songs use specific stylistic devices and emotive phrases in order to attract listeners and keep them engaged,
there are also arguments about how song lyrics are similar to poetry. These topics will be covered in this article,
based on the lyrics material of top 10 most popular song in the Billboard top 100 chart.

Pop songs were always one of the most important parts of culture and people’s lives and it seems to stay
that way for a long time to come. A lot can be said about the sound and catchiness of the songs, including how
invasive and simple sometimes popular songs can get. In this article, however not a lot of attention will be
given to musicality of the songs. Even though it is important to point out that Iyrics of the songs as independent
entities always are extremely connected to the melody they are sang in. ,

First of all, distinction should be made on what exactly a pop song is. According to the Merriam-Webster
online dictionary popular song can be defined as “a song written and marketed with the intention of
achieving mass distribution and sales principally in the form of recordings”[1]. That means that song of any
genre that became popular can be under consideration, irrespective of whether it is a rock, trap or country song.

Secondly, stylistic analysis of songs might be similar to analysis of poetry, but will be different. Lyrics
of songs might have a poetical feature sometimes, but it does not explicitly mean that all of pop song lyrics are
poetry. Therefore there is the division between these two completely different genres. [2]

Analysis will be based on the 10 most popular songs in the Billboard top 100 songs as of November
3.[3] It is important to point out that 7 out of 10 most listened songs had a rapper feature on them in some way.
This shows just how influencing this genre became on the pop culture as we know it and that rap is one of the
most poetical forms of song lyrics.

Rhyme is one the crucial point of any pop song and song in general. There are many definitive answers
for that. Rhyme is based on linguistic repetition of specific sounds. It helps to keep the listeners engaged and
to keep the flow of the rhythm of the songs keep going [4]. Most of the songs use this stylistic device. For the
simplicity of the analysis no stanzas where just the same word is repeated at the end of the line were used.

We can see how rhymes are used in these examples:

Woo, made this here with all the ice on in the booth

At the gate outside, when they pull up, they get me loose

Yeah, Jump Out bovs, that's Nike boys, hoppin' out coupes

(From Sicko Mode by Travis Scott.)[5]

In here we can see how every single line is thymed with one another, creating a pattern of rhyme that
can be described as AAA.

Another example can be:

Remember the words you told me, love me 'til the day I die

Surrender my everything 'cause you made me believe you're mine

Yeah, you used to call me baby, now you calling me by name

Takes one to know one, yeah

You beat me at my own damn game

(From Youngblood by 5 Seconds of Summer) [6]

The pattern of rhyme is straightforward again (A A B B). This time, however, it is the flow is broken by
the interjection “Yeah”. The interjection is specifically used to add more musicality and helps to add a rhythm
to the song.

Another stylistic device used in the popular songs is repetition. There are various ways this device can
be implemented in the lyrics of the song. For example:

I need more hours with you

You spent the weekend

Getting even, ooh ooh

(From Girls like You by Maroon $ feat. Cardi B) [7] :

Here gradation is used. It catches the attention of the listener and makes the song even catchier.

In the next example different type of repetition can be seen:

Callin' it quits now, baby, I'm a wreck (wreck)

417




image5.jpeg
Crash at my place, baby, you're a wreck (wreck)

(From Sunflower by Post Malone, Swae Lee) [8]

Here the word “baby” is repeated as an interjection in the middle of the phrase. Another thing to point
out is that we can see a parallel structure in the end of the phrases: “I am a wreck™ and “You are a wreck™.
with an echoing repetition of the last word. This repetition and parallel structure give a certain pattern to the
stanza, making it very simple and easy for human brain to remember.

Another imagery device many songwriters use to make their songs more memorable is metaphor. It
gives a distinctive image in the mind of the listener and makes the song feel more lyrically elevated than it was
before. ¥

For example:

When we see what we've become

In the cold light of day, we're a flame in the wind

(From Happier by Marshmello and Bastille) [9]

Here the songwriter compares himself and their friend to flame in the wind, implying that even if there
is passion in their relationship, inevitably wind might blow them both away and their relationship will lose the
warmth it used to have. This line makes the song feel more poetic and gives a distinctive image to the mind of
the listener.

Then you're left in the dust, unless I stuck by ya

You're the sunflower, I think your love would be too much

(From Sunflower by Post Malone, Swae Lee) [8]

In this example singer calls a person close to them “the sunflower”, comparing them to the bright flower.
That might imply many different things, depending on what sunflower might symbolize to the listener. It can
mean that this person is too bright and too warm to be in their life, it can also imply that this person is very
sensitive and “easy to break” since flowers are usually symbol of femininity and weakness. This phrase is the
main core of the song and is repeated many times throughout the song.

All in all, we can see that popular songs usually use the stylistic devices to make the songs more
memorable and catchier. Those can include such devices as repetition, rhyme and sometimes metaphor. We
can also see that some songs employ more imagery than others, it all depends on what songwriter had in mind
for the song itself. We can also observe how making rap one of the most popular genre made using more
stylistic devices acceptable in the popular music industry.
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