®UNONOrua XXoHE SNMEM TINAEPI ®AKYIILTETI
®AKYNILTET ounonoruv U MUPOBbIX A3bIKOB

3 '\ ! ii ;
t > s ‘f
\V 1A K [dH 201 L/
QATACQSTAN 2010

5?1 v

VI XAJIbIKAPAJIbIK ®APABU OKYJAPDI

Anmarbl, KasakctaH, 2-12 cayip 2019 xbin

CTyneHTTEp MEH Xac FanbiMaapabiH

«®APABU SJIEMI»

aTTbl XanblkapanblK fblnbIMWU KOH(EpeHUus

MATEPUANOAPDI
Anmarbl, KazakctaH, 8 cayip 2019 xbin

QYHAPO[IHBIE ®APABUEBCKVE YTEHUS

VIN
Anmarbl, KasaxcTaH, 2-12 anpens 2019 roaa
MATEPWAIIbI
MEXAyHapoaHOW Hay4HOU KOH(epeHLMH
CTYAEHTOB U MONOAbBIX Y4EHbIX

«®APABU SJIEMI»

Anmarbl, KasaxctaH, 8 anpens 2019 ropa

VI INTERNATIONAL FARABI READINGS

Almaty, Kazakhstan, 2-12 April 2019

MATERIALS
International Scientific Conference of
Students'and Young Scientists

«FARABI ALEMI»

Almaty, Kazakhstan, April 8, 2019



OJI-GAPABH ATBIHJIATBI KA3AK YJITTBIK YHUBEPCUTETI
KA3AXCKWH HALIUOHAJIbHBIA YHUBEPCUTET UMEHHU AJTb-DAPABU
AL-FARABI KAZAKH NATIONAL UNIVERSITY

@Duiosiorus xKIHe dJieM Tiepi GakyabTeTi
@akynbTeT (QUIONOIHH U MUPOBBIX S3bIKOB
Faculty of Philology and World Languages

VI XAJIBIKAPAJIBIK ®APABU OKYJIAPBI
Anmartsl, Ka3zakcran, 2-12 coyip, 2019 xbin

Cryznenrrep MeH xkac FaJibIMIap/bIH
«PAPABH 9JIEMI»
aTThl XaJlbIKApaJIbIK FhUIBIMH KOH(EPEeHIIHACBIHBIH

MATEPUAJIIAPBI
Anmarsl, Kazakcran, 2-12 cayip, 2019 xesin

VI MEXKAYHAPOJHBIE PAPABUEBCKHUE YTEHUS
Anmarsl, Kazaxcran, 2-12 anpens 2019 rona

MATEPUAJIBI
Mex1yHapoaHOH HayyHOH KOH(epeHLMH
CTYJIEHTOB ¥ MOJIOJIBIX YYEHBIX
«O®APABH 9JIEMI»

Anmarel, Ka3zaxcran, 2-12 anpens 2019 rona

VI INTERNATIONAL FARABI READINGS
Almaty, Kazakhstan, April 2-12, 2019

MATERIALS
International Scientific Conference of
Students and Young Scientists
«FARABI ALEMI»

Almaty, Kazakhstan, April 2-12, 2019

Anmarsl
«Ka3ak yHHBEpCHTETI»
2019



Franzon examines the options in song translation and the concept of ‘singability’ from
functional perspective and outlines strategic choices made by lyricists in translating songs, Moving
from the assumption that a song has three properties (music, lyrics and prospective perfonname)
and music has three components (melody, harmony and musical sense), he suggests that 4 song
translator may have five options: (1) leaving the song untranslated, (2) translating the lyrics withoy
taking the music into consideration, (3) writing new lyrics to the original music, (4) adapting the
music to the translation, and (5) adapting the translation to the music (Franzon, 2005, p. 373), Some
authors address the discussions of whether songs ought to be translated. Two points of view are
represented. One stresses the defective nature of translated lyrics arguing that singing in translatiop
is “a weak substitute of the source text which offers the actual words set by the composer, along
with their phonic features such as rhymes, vowel-sounds, and their integral meaning” (Low, 2008,
p. 2). The supporters of music-linked translation emphasize the importance of singing in the
language of the audience to foster understanding. For instance, Low quotes the British opera
producer David Poutney who uses a convincing and colorful metaphor to support this point of view;
“the sense arrives like a glowing hot coal, straight from the mouth of the singer, and strikes
instantly at the head and heart of the listener” (ibid).

While most studies on translation of popular songs focus on monolingual material, Davis
and Bentahila explore the role of translation in the creation of song lyrics which feature more than
one language (Davis & Bentahila, 2008). They outline a number of ways in which translation can be
used to produce bilingual and/or multilingual songs: translation as reiteration, translation as
replacement, and translation as transformation (adaptation, imitation, and/or rewriting). They also
argue that in bilingual lyrics translation and code switching often serve to produce similar effects,
such as the affirmations of identity, stylistics connotations, a means of opening up the lyrics to
outsiders, etc. The contribution of the present paper to the field lies in its focus on the effective
word-and-music alignment, specifically on the expressive functions of juxtaposing the original
lyrics and translated pieces in a song. We will explore how words and music complement each
other via the so-called ‘linguistic transposition’. This concept was introduced by Alice Chik who
studied the creation of Cantonies versions of English songs (Chik, 2010, p. 516). The term
‘linguistic transposition’ is used by analogy with the transposition of melodies from one key to
another and refers to the creation of a local version of an original song which combines pieces in
both languages. We argue that integrating the original text into the localized (translated) version of
the song and/or inserting the translated fragment into the original lyrics may reinforce the
expressive potential of the song and create additional meanings. We also dwell on the perception of
translated and original texts by the audience and music professionals and examine what indexical

(symbolic) meanings can be achieved by language confrontation.

KA3SAK/AFbLIIIBIH AHUMAIUAJIAPBIHBIH OKCTPAJIMHI'BUCTHUKAJIBIK
KOPIHICI
Maxmym /],
Fonoimu ocemexuuici: bexkmemiposa C.b.
an-@apabu ameinoazel Kaz¥y

OMoLMs — aHHajajiaFbl 3aTTap MEH KyObUIbICTapFa KaFbIMIbl JKaFbIMChI3 KaThIHACTHIH
coyneneHyl. ChIPTKbI JYHHEHIH ocepi aJlaMHbIH MHBIHIA TEK KaHa CayJielieHin Koiimai, ofaH
TOJIFaHbIN TeOIpeHin, ©3iHiH KaThICKIH Oungipeai. BynaH anamra »KarbIMJbLKAaFeIMChI3 Ce3iMaep
TYBIIl OTBIPafbl. OMOLMS AJaMHBIH CHIPTKbI Kenberi, 6eT 9XKiMi KUMbLULAAPDI, AaybliChl apKblibl
aliKbIH KepiHedl. DMOLMs KOHLI-KYH, ce3iMai Oinaipce, an IKCIPECCHs OChI KOHUI-KYH ce3iMal
Kymeity Oonbin Tabbuiazbl. OMOIMA ajamFa fa, XaHyapra jaa ToH. Keuin-kyii Oipiikrepl
MyJIbTQHUIBMACPAE aca MaHbI3AbI OpbIHFA He. 1967 XKblIbl )KaphIKKa [LIKKAH CH a/IFaIliKbl Ka3aKThiH
Typhi-TycTi rpaduxansik, 6ip OeniMal  «KapiabraluTelH KyHpBIFBl HEre aiibipy MyabTHHILMIHIN
@3iHe KOHUI-KYHII OuUIaipeTiH  OMOLMOHAIILI-3KCIIPECCHBTI  CO3JIEp  KonTen  Keyiecedl.
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MyabTpHIbMHIH  GacThl epekmeniri — YITTBIK (GOJBKIOPABLIH  HETi3iMEH YHJIeCiT, XaUThiK
My3bIKACBIMCH KaObichin xaTybinza. Ka3zak MyJAbTHIUIMKAUMACHIHBIH TApHXbl OCHI KapJibiFanl
Typaibl aHbi3Aan Gactanajbl. IMouMILIK MarbiHa Gingipyre GeitiM ce3 Tarrrapbinbii Gipi — ChiH
eciM XoHE eTicTiKk. Mocenen MyibTQHIbM Kenicinae:«Afigahap anabl eciHe, KyAbIPeTTi KYIITi
ke3JAcpiH, MaHalbiH JKaWnan esreHiH, XaJiMaraH, YTKaH IIaKTapbiH, JKaHbILKaH, KbICKaH
yaKTapbIH»KOHTEKCTIHACTT CO3 TanTtapbl OIp JIEKCHKa CEeMaHTHKAIbIK TONTHIH KypambiHa Kipei
¥oHe aiaahapbiH kKaaMaybi3, alaMaap/ibiH MaJlbiH, JKaH-)KaHyapaap/bl, 6apiabiK TipiHi XKYTaThiH,
ypei TybpaThiHbIH KYLII HECI EKEHIITH 1211 KepceTe/i.

«A#nahap eTTeH apbUIbl, THIHBICH 90/1€H TapbLIbI»MbICAJIBIHAA aiiiahapabiH xKaraaibl ThiM
MYUIKLJI €KEeHIH KOpCeTy YIIiH KOJJlaHbLIFaH eTicTikrepAe Gip capbiHIbl MarbiHAJILIK IEMEHTTEP
6ap. Ocbl CHAKTHI KOHUI-KYH OipaikTepi eH anramkbl Ka3zak My/ibThHIbMiHEH Oactay abif, coi
ke3geH Oepl yakpIT oTe Keje ©3repinm, KemTereH My/ibTHWIbMIEpP XXaphlk Kepiai. MaceleH,
GonbKIOPABIK  aHbI3ra Heri3genreH «Axcak Kynan», «Koxkanacklp Typanbl —epreriiepy,
«Kyibipiuslk», «KpIpblK oTipik», «Tasma Oana», 1.0 koHe Kasipri 3amaHra cail TycCipUIreH
«Komkap MeH Teken, «Kazak eni», «Makraniak Kpi3»,«KaHattel 6apsic»,T.0 MynbTdhunsmaep. Ex
aJFalIKbl aFbUIBIH MyJbOuabMbl 164 Gemimai, Typai-tycri, Tycipinimi 1940 xbuinan 6acran 1967
KbUL apaneifbiHAa  xkamrackaH «Tom  koHe JDxkeppu»MyabTGHIBMBIH — aTanm  KepPCETYre
6onaasl. MynbThuisMaeMsicsiK Tom koHe ToilmKaH JDKeppu TayChUIMaHTBIH OaKTajJacTHIKTaphl
bappiceinaa O1p-OipiHe Typni aianap KoijaaHaasl, MyldbQuiabMaeri KedinkepnepaiHKyaHbIIITE HE
KaWFBUIbI KOHLI-KYHIH, OKiHilll IEH bI3aHbl J19]1 KOpPCETeTiH suckers for damies«eTe KaTThl yHAThHIN
Kaly», amazing«KepeMmeT, raxam», fake it easy«KypeKke *akblH KaOblLinama», gef in a trouble
(OKaFBIMCBI3 JKarjaira yimsipay», «Hey!». «Oh,no — 0,k0K», «my darling! — MeHiH CyHIKTIM»,T.O
ce3 TIPKECTepi, Ofiaraiiapsl KOJAaHbLIaNbl. By cesnep apKbUibl KepepMeH MyJIbT(HHIbMIbI TE3
KaOpu1makasl oHe Oenrimi Oip ocep amanmelKe3 kxenreH MynbTOWIBM €O €NJIH  YJITTBIK
epeKIIeNIriH Kepcereli, eaiH pyXaHH OaibIFbIHBIH OeT-OeiiHecl KoHE MOJICHMETTIH KepiHici
cananaabl. MynbTUILIHKAIIMSA ©HepiHiH agaM Oanaceln TopOueneyaeri Kyaiperi 3op. On aHa cyTiMeH
caHaFa CIHETIH 30p KYIIKe He. ¥JITTHIK MYJIbTOHIBMIE YITTHIK TAIIM—TOpOHE MOJI, YIaFaTThl YJIbI
OHEpPIHIH, oaeOHeTIHIH, MOIEHHETIHIH KIpIIKCI3 aiiHachl €KeHAIrl Ae co3ci3. Tek aFblUIlIbIH MEH
Ka3aK YJITHIHBIH MyJbT(OUIEMAEPI FaHa eMec, 20-FachbIp/laFbl aFalliKel MyJIbTQHIBMAEP MEH Ka3ipri
3aMaH MyIbTQHIBMAEpiHe e OipTanail epeKienikTep, CanT-aaCTYp XKoHe MoieHUueT OeliHeneHe i,
Jlon ocel cebenteH KabGpuimaymibiza MyibTuibMAep Kepy OapbiChiHAAa MOJCHH KaKTBIFBICTAPp,
TYCIHICTIEYIIUTIKTEp A€ Tyaabl.3epTTey apKbUIbl Ka3aK »JKOHE aFrbUILIBIH  MYJIBTQHIBMAEPI
apachIHJarbl €peKMIeNKTepAl CalbICTHIPhIN, JKHE YaKbiT AapajblFbIHAAFl MYILTOHIBMIED
apachIHIarbl e3repicTep/ii aHbIKTal aaaMbl3.

FRENCH BORROWINGS IN THE MODERN RUSSIAN LANGUAGE:
WORD-FORMATION ASPECT
Kalikova A.
Supervisor: Kamzina A.A.
Al-Farabi Kazakh National University

Linguistic borrowing-one of the "eternal" and always relevant topics in linguistics, as
language contacts and the associated process of borrowing occur constantly, and even political
isolation can only slow down, but not stop the process of replenishment of the lexical Fund of the
language elements of the lexical Fund of another language. Borrowing is a complex and
multifaceted phenomenon. Speaking of borrowing, we should keep in mind:

1) causes of this phenomenon;

2) sources of borrowing, including intermediary languages;

3) the time of borrowing;

4) methods of borrowing (transcription, transliteration, transplantation);
5) the theme of borrowing from a language;
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Jlexcuxo-cunmaxcuueckue ocobenHocmu nepeeoda HayIHO-MexHuNecKot
numepamypel
Dpaseonozusmel ¢ KOMROHEHMOM-300HUMOM Cobaxa

Features of the translation of English metaphors into Russian (on the
material of text of songs)
Kaszax/ageinunin anumayusinapolivlyy IKCMpaniunzeucmukansly, Kopinici
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Heonozuzmoepoi ayoapy epexuienikmepi

Agvlmuwin mininde2i pecmu ic-gyscammapOvly ayoapmaceina KOubliamelt
mananmap
FolnoiMu -mexHuKanelk Mominoepe cunammama

Mynemunauxayusneix, unremoepoi cybmump apxoinel ayoapy
epexwenikmepi
Tlcuxonuneeucmuyeckue npobaemol nepeeoda

[azem maxelpbin ammapuii ayoapyoagel CMURUCMUKANGIK epeKuienikmep

Tlepesod kak ucmovHuk OYX06HO20 83aUM000OMeHa
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Ka3zax oicare a2vliutol minoepinoei oponumoep

«Ama/grandfather yaoimoapeltibly yimmulk-Ma0€HU epekutenikmepin
[lunaxcati amaynapuiHelly 1amolH Kapninoe Jcazoliybl

Agvinueln minindezi apmukneoep
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