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LECTURE 1

STYLISTICS AS A SCIENCE.GENERAL NOTES ON STYLE AND STYLISTICS.

        Outline:

1. Stylistics as a science

2. General notes on style

3. The concept of the norm

4. Language-as-a system and language-in-action
      1. Stylistics as a science. Stylistics is a branch of general linguistics. The term stylistics is derived from the word «style». The word style goes back to the Latin word «stilos». The Romans called thus a sharp stick used for writing on wax tablets. It was already in Latin that the meaning of the word «stilos» came to denote not only the tool of writing, but also the manner of writing. With this new meaning the word was borrowed into European languages.

     Every native speaker knows that there exist different ways of expressing people’s attitude towards phenomena of objective reality, there are different variants of expressing similar, though not quite identical ideas. Moreover, one can state the existence of different systems of expression within the general system of national language.

      Stylistics deals mainly with two interdependent tasks: the investigation of the inventory of special language media which by their ontological features secure the desirable effect of the utterance; certain types of texts (discourses) which due to the choice and ar​rangement of language are distinguished by the pragmatic aspect of the communication.
The special media of language which secure the desirable effect of the utterance are called sty​listic devices (SD) and expressive means (EM).The types of texts that are distinguished by the prag​matic aspect of the communication are called functional styles (FS).
The first field of investigation, i.e. SDs and EMs touches upon such general language problems as the aesthetic function of language, synonymous ways of rendering one and the same idea, emo​tional coloring in language, the interrelation between language and thought, the individual manner of an author in making use of language and a number of other issues.
     The second field, i.e. functional styles, cannot avoid discussion of such most general linguistic issues as oral and written variety of language, the notion of the literary (standard) language, the con​stituents оf texts larger than the sentence, the generative (capable of production or reproduction) aspect of literary texts and some others.
     Stylistics is a branch of linguistics dealing with variants, variants of linguistic expression and, hence, with the sub-systems making up the general system of language.

     Stylistics is connected with phonetics, lexicology, morphology, syntax and semasiology. Since stylistics is interested in all the aspects of language, it is subdivided by different linguists into the same branches as linguistics in general: stylistic semasiology, stylistic lexicology, stylistic morphology, stylistic syntax, stylistic phonetics.

      Stylistic semasiology is a part of stylistics which investigates stylistic phenomena in the sphere of semantics, i.e. in the sphere of meanings, regardless of the form of linguistic units. Stylistic semasiology investigates the rules and laws of shifts of meaning; the patterns according to which meanings are shifted or either various combinations thus producing a certain stylistic effect. Stylistic semasiology also studies stylistic functions of shifts of meaning and of certain combinations of meaning.

      Stylistic lexicology studies the semantic structure of the word and the interrelation

(or interplay) of the connotative and denotative meanings of the word, as well as the interrelation of the stylistic connotations of the word and the context.

     Stylistic morphology is interested in the stylistic potentials of specific grammatical forms and categories, such as the number of the noun, or the peculiar use of tense forms of the verb, etc.

     Stylistic syntax is one of the oldest branches of stylistics that grew out of classical rhetoric. Stylistic syntax has to do with the expressive order of words, types of syntax links (asyndeton, polysyndeton), figures of speech (antithesis, chiasmus, etc.). It also deals with bigger units from paragraph onwards.

     Stylistic phonetics (or phonostylistics) is engaged in the study of style-forming phonetic features of the text. It describes the prosodic (relating to intonation) features of prose and poetry and variants of pronunciation in different types of speech (colloquial or oratory or recital).

    Stylistics as a science is closely connected with such domains of human knowledge as: Theory of information, literature, psychology, logic. In order to ascertain the borders of stylistics it is necessary to go at some length in the question of what style is. 
2. General notes on style. The word is applied to so many situations and contexts that it becomes vague and obscure. People talk about an individual manner of using the language, the ability to write compositions and etc. Here are some definitions of style:
Style is the man himself (Buffon)
Style is depth (Darbyshire)
Style is choice
Style is a quality of language which communicates precisely emotions or thoughts, or system of emotions or thoughts, peculiar to the author (J. Middleton Murray)
Some linguists consider that the word "style" and the subject of linguistics-stylistics is con​fined to the study of the effects of the message, i.e. its impact on the reader. To a very considerable degree this is true. Stylistics must take into consideration the output of the act of communication. But it must also consider the ontological, i.e. natural, inherent and functional peculiarities of the means of communication which may ensure the effect sought. The most frequent definition of style is one ex​pressed by Seymour Chatman: "Style is a product of individual choices and patterns of choices among linguistic possibilities”.
There is no point in quoting other definitions of style. All of them point at some integral signifi​cance, namely that style is a set of characteristics by which we distinguish one author from another, or member of one subclass from members of other subclasses, all of which are members of the same general class.
Another point is that all of them concentrate on the form of the expression. In other words "style" is regarded as something that belongs exclusively to the plane of expression and not to the plane of content.
The term "style" is widely used in literature to signify literary genre. Thus, we speak of classi​cal style or the style of classicism, realistic style, the style of romanticism and so on. It is applied to various kinds of literary works: the fable, novel, story etc. The term is also used to denote the way the plot is dealt with, the arrangement of the parts of literary composition to form the whole, the place and the role of the author in describing and depicting events.
It is suggested that that the term style" be used to refer to pure linguistic facts, thus avoiding the possible ambiguity in its application.
It follows then that the term "style" being ambiguous, needs a restricting adjective to denote what particular aspect of style we intend to deal with.
E.g.: "individual style", meaning peculiarities of a writer's individual manner of using lan​guage means to achieve the effect he desires. Individual style can he defined as a unique combination of language units, expressive means and stylistic devices peculiar to a given writer, which makes that writer's works or even utterances easily recognizable.
          The treatment of the selected elements brings up the problem of the norm.
 3. The concept of the norm.

The notion of the norm mainly refers to the literary language and always presupposes a recognized or received standard.
Academician Scherba wrote: "Very often when speaking of norms people forget about stylistic norms which are no less, if not more, important than all others."
The norm should be regarded as the invariant of the phonemic, morphological, lexical and syn​tactical patterns circulating in language-in-action at a given period of time. There is a tendency to estimate the value of individual style by the degree it violates the norms of the language.
The problem of variants of the norm, or deviations from the norm of the literary language, has received widespread attention among linguists and is central to some of the major current controver​sies.
It is the inadequacy of the concept "norm" that causes the controversy. At every period in the development of a literary language there must be a tangible norm which first of all marks the difference between literary and non-literary language.
Then there must be a clear-cut distinction between the invariant of the norm and its variants as will be seen later almost every functional style of language is marked by a specific use of language means, thus establishing its own norms which, however, are subordinated to the norm-invariant and which do not violate the general notion of the literary norm.
4. Language-as-a system and language-in-action. Now let us pass to the discussion of an issue the importance of which has to be kept clearly in mind: the dichotomy of language and speech or to phrase the issue differently, language-as-a-system and language-in-action. There is a compelling evidence in favor of the theory which demands that the two notions should be regarded in their unity, allowing, however, that each of them be subjected to isolated observation.
Language-as-a-system may figuratively be depicted as an exploiter of language-in-action. All rules and patterns of language which are collected and classified in works on grammar, phonetics, lexicology and stylistics first appear in language-in-action, where they are generalized and framed as rules and patterns of language-as-a-system.
So it is with stylistic devices being born in speech they have gradually become recognized as certain patternised structures and duly taken away from their mother speech and made independent members of the family language.
The same concerns the issue of functional styles of language .Once they have been recognized as subsystems of the standard literary language. They should be regarded not as styles of speech but as styles of language. Functional styles have been subjected to various classifications, which fact shows that the phenomena now belong to the domain of language as-a-system.
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LECTURE 2

GENERAL NOTES ON FUNCTIONAL STYLES AS A FIELD OF STYLISTIC INVESTIGATION. VARIETIES OF LANGUAGE.

      Outline:

1. FSs as a field of linguistic investigation.

2. Different classifications of the FSs

3. Varieties of language.

      1. FSs as a field of linguistic investigation. We have defined the object of lingo-stylistics as the study of the nature, functions and structure of SDs and EMs, on the one hand, and the study of the functional styles, on the other. We have also outlined the general principles on which the notions of EMs and SDs rest.
It is now time to outline the general principles on which functional styles rest. A functional style of language is a system of interrelated language means which serves a definite aim in communi​cation. So it can be regarded as the product of a certain task set by the sender of the message. Func​tional styles appear mainly in the literary standard of a language. The literary standard of the English language is not homogeneous. It has fallen into several subsystems each of which has acquired its own peculiarities which are typical of the given functional style.
Functional styles are the product of the development of the written variety of language. Each FS may be characterized by a number of distinctive features, leading or subordinate, constant or changing, obligatory or optional. Most of the FSs, however, are perceived as independent wholes due to a peculiar combination and interrelation of features common to all (especially when taking into account syntactical arrangement) with the leading ones of each FS.

      What we here call "functional styles" are also called registers or discourses. 

2. Different classifications of the FSs

      Functional styles are differentiated according to the function of communication. Every FS has its own primary object to pursue: to convey the information, to affect the feeling and mentality of the audience, to create a poetic work. Accordingly FSs are roughly divided into literary and colloquial. Among literary styles most scholars single out poetic, scientific, official and newspaper styles.  

      Poetic style stands apart due to its poetic form. Formal stanza arrangement with a definite measure and rhyming pattern is its obvious differentiating feature. Besides, poetic style is characterized by its poetic diction, the wealth of imagery and syntactical expressiveness. 

       Scientific Style: the primary function of this style is informative. Its object is to report the results of scientific research, to describe new concepts in various spheres of knowledge. The text is logical & coherent, unemotional, & impartial. All means of emotional expressiveness are avoided. Syntactical structure of sentences is complete; the vocabulary is literary, with terms used in the chosen field of research.

       Official style: is so conservative that words, structures, & formulas used for decades are still preserved in official documents. The style is formalized & regulated by strictly observed rules.

       Newspaper FS: is found in newspapers, but newspaper articles are so diverse in character that not all of them come under newspaper style. Since newspapers are mass media, their primary function is to inform the reader. The informative material includes newspaper headlines, brief news items, press reports, advertisements & announcements.

      Colloquial style is mostly used in dialogs and differs from situation to situation depending on the participants in the act of communication and its form. Colloquial style can be formal or friendly. Sociolinguistic factors predetermine the use of style-forming means in every particular case. Colloquial style is spontaneous which precludes the careful choice of words and phrases and or the use of elaborate grammatical structures. There are two contradictory tendencies of colloquial style arising from conditions of communication. One is for compression of information, resulting in all kinds of incomplete statements, and the other is for redundancy of expression.  

      Compression affects all the levels of the language:

· reduced forms of auxiliary  verbs: ain’t, you’d better

· omission of obvious parts of the sentence;

· simplified syntactical structure of the sentences;

· the use of words of general meaning (thing, stuff, affair)

     The reverse tendency is for redundancy of expression:

· the use of words without any informative value, such as “I mean”, “the fact is”;

· the use of intensifiers with expressive, emotional and evaluative connotations often indistinguishable from vulgarisms thou  used in a euphemistic form: “I began to sing like a bally nightingale”, “One of those blighted tea-and-bun shops.

There are some classifications of the functional styles. 

 In the English lit​erary standard I. Galperin distinguishes 5 major functional styles, each of which is subdivided into a number of sub-styles. These represent varieties of the abstract in​variant. Each variety has basic features common to all the varieties of the given FS and peculiar fea​tures typical of this variety alone. Still a sub-style can in some cases deviate so far from the invariant that in its extreme it may even break away.
We clearly perceive the following sub-styles of the five FSs:
The belles-lettres FS has the following sub-styles:
a) the language style of poetry
b) the language style of emotive prose
c) the language style of drama
The publicistic FS comprises the following sub-styles:
a) the language style of oratory
b) the language style of essays
c) the language style of feature articles in newspapers and journals
The newspaper FS falls into:
a) the language style of brief news items and communiqués
b) the language style of newspaper headings
c) the language style of notices and advertisements
The scientific prose FS also has three divisions:
a) the language style of humanitarian sciences
b) the language style of "exact" sciences
c) the language style of popular scientific prose
The official documents FS can be divided into four varieties:
a) the language style of diplomatic documents
b) the language style of business documents

c) the language style of military documents
d) the language style of legal documents      
          The classification presented here is by no means arbitrary. It is the result of long and minute observations of factual material in which not only peculiarities of language usage were taken into ac​count but also extra linguistic data, in particular the purport of communication. The classification of FSs is not a simple matter and any discussion of it is bound to reflect more than one angle of vision. Professor Budagov, for example, singles out only two main functional styles: 1) the language of science 

                                                           2) the language of emotive literature.

         Arnold’s classification consists of four styles:

1.Poetic style 
2.Scientific style
3.Newspaper style
4.Colloquial style
         Morokhovsky, Vorobyova, Likhosherst give following classification of style: 
1. official business style 
2. scientific – professional style 
3. publicistic style 
4. literary colloquial style 
5. familiar colloquial style 
        Kozhina lists type - forming and socially significant spheres of communication as follows: 
1) official 

2)scientific 

3) artistic

 4) publicistic 

5) of daily intercourse (=colloquial).

When analyzing concrete texts, we discover that the boundaries between them sometimes be​come less and less discernible. Thus, for instance, the signs of difference are sometimes almost imper​ceptible between poetry and emotive prose; between newspaper FS and publicistic FS; between a popular scientific treatise; between an essay and a scientific article. But the extremes are apparent from the ways language units are used both structurally and semantically. The term "language style" in the above classification is used in order to emphasize the idea that the word "style" is applied purely to linguistic data.

     3. Varieties of language. The functioning of the literary language in various spheres of human activity and with different aims of communication has resulted in its differentiation. This differentiation is predetermined by two distinct factors, namely, the actual situation in which the language is being used and the aim of com​munication. The actual situation of the communication has evolved two varieties of language- the spoken and the written. Of the two varieties, the spoken is primary and the written is secondary. Each of these two has developed its own features and qualities, which in many ways may be regarded as opposed to each other.
The situation with the spoken variety can be described as the presence of an interlocutor. The written variety on the contrary is characterized by the absence of an interlocutor. The spoken language is maintained in the form of a dialogue, the written - in the form of a monologue. The spoken language has the advantage over the written form in that the human voice comes into play. This is a powerful means of modulating the utterance, as are all kinds of gestures, which, together with the intonation give additional information.
The written language has to seek means to compensate for what it lacks. Therefore the written utterance will inevitably be more diffuse, more explanatory. In other words, it has to produce an enlarged representation of the communication in order to be explicit enough.
The gap between the spoken and written varieties of language, wider or narrower, at different periods in the development of the literary language, will always remain apparent due to the difference in circumstances in which the two are used. The spoken language by its very nature is spontaneous, momentary, fleeting. It vanishes after having fulfilled its purpose, which is to communicate a thought. The idea remains, the language, on the contrary, lives together with the idea it expresses.
The spoken variety differs from the written language phonetically, morphologically, lexically and syntactically. The characteristic features are:
-the use of contracted forms (he'd; she's; I'd; I've)
-the use of "don't" instead of "doesn't"
-violations of grammar (I've asked you done that?)

-the use of colloquial words as opposed to bookish words
-the use of colloquial phrases (How come?)
the use of intensifying words (I'd sure like; You're basically right)

-the insertion into the utterance of words without any meaning, which are called "fill-ups" or "empty words" (and all; well, er-r; m-m; you know; so to say)
-the omission of part of the utterance easily supplied by the situation in which the communica​tion takes place (Tell you why; Care to hear my ideas about it? Ever go back to England?)
-the tendency to use the direct word-order in questions or omit auxiliary verbs

-the use of unfinished sentences

-the emotiveness of the spoken language.
The characteristic features of the written language are:
-the abundance of all kinds of conjunctions, adverbial phrases and other means which may serve as connectives (moreover, likewise, similarly, on the contrary, however, presently etc.)
-the use of complicated sentence-units
-logical coherence of the idea expressed.
The most essential property of the written variety of language is coherence and logical unity.
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LECTURE 3

STYLISTIC FEATURES OF THE ENGLISH FUNCTIONAL STYLES.

Outline:

1. The Belles-Lettres Style
2. Publicistic Style
3. Newspaper Style

           4. The Style of Official Documents

5. Scientific Functional Style
1. The Belles-Lettres Style.

According to I.R. Galperin, this is a generic term for three substyles: the language of poetry; emotive prose (the language of fiction); the language of the drama.  Each of these substyles has certain common features, and each of them enjoys some individuality.  The common features of the substyles are the following:

1. The aesthetico-cognitive function (a function which aims at the cognitive process, which secures the gradual unfolding of the idea to the reader and at the same time calls forth a feeling of pleasure and satisfaction which a reader experiences because he is able to penetrate into the author's idea and to form his own conclusions).

2. Definite linguistic features:

· Genuine, not trite, imagery, achieved by purely linguistic devices.

· The use of words in different meanings, greatly influenced by the lexical environment.

· A vocabulary which will reflect to a certain degree the author's personal evaluation of things or phenomena.

· A peculiar individual selection of vocabulary and syntax.

· The introduction of the typical features of colloquial language to a full degree (drama), to a lesser degree (in prose), to a slight degree (poetry).

            The belles-lettres style is individual in essence.  This is one of its most distinctive properties.

The language of poetry is characterized by its orderly form, which is based mainly on the rhythmic and phonetic arrangement of the utterances.  The rhythmic aspect calls forth syntactic and semantic peculiarities.  There are certain restrictions which result in brevity (conciseness) of expression, epigram-like utterances and fresh, unexpected imagery. Syntactically this brevity is shown in elliptical sentences, in detached constructions, in inversion, etc.

Emotive prose shares the same common features, but these features are correlated differently than in poetry.  The imagery is not so rich as in poetry; the percentage of words with contextual meaning is not so high.  Emotive prose features the combination of the literary variant of the language, both in words and in syntax, with the colloquial variant.  But the colloquial language in the belles-lettres style is not a simple reproduction of the natural speech, it has undergone changes introduced by the writer and has been made "literature-like".  In emotive prose there are always two forms of communication present - monologue (the writer's speech) and dialogue (the speech of the characters).  Emotive prose allows the use of elements from other styles as well.  But all these styles undergo a kind of transformation under the influence of emotive prose.  Passages written in other styles may be viewed only as interpolations (insertion) and not as constituents of the style.

Language of the drama is entirely dialogue.  The author's speech is almost entirely excluded except for the playwright's remarks and stage directions.  But the language of the characters is not the exact reproduction of the norms of colloquial language.  Any variety of the belles-lettres style will use the norms of the literary language of the given period.  The language of plays is always stylized, it strives to retain the modus (variety) of literary English. 

2. Publicistic Style.
The publicistic style of language became a separate style in the middle of the 18th century.  Unlike other styles, it has two spoken varieties, namely the oratorical substyle and the radio and TV commentary.  The other two substyles are the essay (moral, philosophical, literary) and journalistic articles (political, social, economic).  The general aim of publicistic style is to influence the public opinion, to convince the reader or the listener that the interpretation given by the writer or the speaker is the only correct one and to cause him to accept the expressed point of view. 

Publicistic style is characterized by coherent and logical syntactical structure, with an expanded system of connectives and careful paragraphing.  Its emotional appeal is achieved by the use of words with the emotive meaning but the stylistic devices are not fresh or genuine.  The individual element is not very evident.  Publicistic style is also characterized by the brevity of expression, sometimes it becomes a leading feature. 

The oratorical style is the oral subdivision of the publicistic style.  Direct contact with the listeners permits a combination of the syntactical, lexical and phonetic peculiarities of both the written and spoken varieties of language.  The typical features of this style are: direct address to the audience; sometimes contractions; the use of colloquial words.  The SDs employed in the oratorical style are determined by the conditions of communication.  As the audience rely only on memory, the speaker often resorts to repetitions to enable his listeners to follow him and to retain the main points of his speech.  The speaker often use simile and metaphor, but these are generally traditional, because genuine SDs may be difficult to grasp.  

      The essay is rather a series of personal and witty comments than a finished argument or a conclusive examination of the matter.  The most characteristic language features of the essay are: brevity of expression; the use of the first person singular; a rather expanded use of connectives; the abundant use of emotive words; the use of similes and sustained metaphors.  
      Literary reviews stand closer to essays both by their content and by their linguistic

form. More abstract words of logical meaning are used in them, they more often resort to emotional language and less frequently to traditional set expressions.
        Articles. Irrespective of the character of the magazine and the divergence of subject matter – whether it is political, literary, popular-scientific or satirical – all the already mentioned features of the publicistic style are to be found in any article. The character of the magazine as well as the subject chosen affects the choice and use of stylistic devices.

      Words of emotive meaning, for example, are few, if any, in popular scientific articles. Their exposition is more consistent and the system of connectives more expanded than, say, in a satirical style.

     The language of political magazines’ article differs little from that of newspaper articles. But such elements of the publicistic style as rare and bookish words, neologisms (which sometimes require explanation in the text), traditional word combinations and parenthesis are more frequent here than in newspaper articles. 
    3. Newspaper Style

English newspaper writing dates from the 17th century.  The first of any regular English newspapers was the Weekly News which first appeared in May, 1622. The early English newspaper was principally a vehicle of information.  Commentary found its way into the newspapers later.  But as far back as the middle of the 18th century the British newspaper was very much like what it is today, carrying foreign and domestic news, advertisements, announcements and articles containing comments.

Not all the printed materials found in newspapers come under newspaper style. Only materials which perform the function of informing the reader and providing him with an evaluation of information published can be regarded as belonging to newspaper style. English newspaper style can be defined as a system of interrelated lexical, phraseological and grammatical means which is perceived by the community as a separate linguistic unity that serves the purpose of informing and instructing the reader. Information in the English newspaper is conveyed through the medium of:

1) brief news items;

2) press reports;

3) articles purely informational in character;

4) advertisements and announcements.
   The function of  Brief items: is to inform the reader. It states only facts without giving comments. The vocabulary used is neutral and common literary. Specific features are:
a) special political and economic terms;
b) non-term political vocabulary;
c) newspaper clichés;
d) abbreviations;
e) neologisms.
      Headlines. The main function is to inform the reader briefly of what the news is to follow about. Syntactically headlines are very short sentences, interrogative sentences, nominative sentences, elliptical sentences, sentences with articles omitted, headlines including direct speech.
Advertisements and announcements. The function of advertisements and announcements is to inform the reader. There are two types of them: classified and non-classified. In classified the information is arranged according to the subject matter: births, marriages, deaths, business offers, personal etc.

The newspaper also seeks to influence public opinion on political and other matters.  Elements of appraisal may be observed in the very selection and way of presentation of news, in the use of specific vocabulary, casting some doubt on the facts recorded, and syntactical constructions indicating a lack of assurance of the reporter or his desire to avoid responsibility.  The principle vehicle of interpretation and appraisal is the newspaper article and the editorial in particular.  
Editorial is a leading article which is characterized by a subjective handling of facts.  This purpose defines the choice of language elements which are mostly emotionally colored.

Newspaper style has its specific vocabulary features and is characterized by an extensive use of:

1) special political and economic terms (president, election);

2) non-term political vocabulary (nation, crisis, agreement, member);

3) newspaper clichés (pressing problem, danger of war, pillars of society);

4) abbreviations (NATO, EEC);

5) neologisms.

       4. The Style of Official Documents.
This FS is not homogeneous and is represented by the following substyles or variants:

1) the language of business documents;

2) the language of legal documents;

3) the language of diplomacy;

4) the language of military documents.

Like other styles of language, this style has a definite communicative aim and its own system of interrelated language and stylistic means.  The main aim of this type of communication is to state the conditions binding two parties and to reach agreement between two contracting parties. The most general function of the style of official documents predetermines the peculiarities of the style. The most striking feature is a special system of clichés, terms and set expressions by which each substyle can be easily recognized.  Thus in finance we find terms like extra revenue, liability. In diplomacy such phrases as high contracting parties, memorandum, to ratify an agreement. In legal language, for example, such word-combinations as to deal with a case, a body of judges are found.  

 The documents use set expressions inherited from early Victorian period. This vocabulary is conservative. Legal documents contain a large proportion of formal and archaic words used in their dictionary meaning. There is no room here for the realization of any other meaning here. In diplomatic and legal documents many words have Latin and French origin. There are a lot of abbreviations and conventional symbols, as M.P. (Member of Parliament), Ltd (Limited), $. Abbreviations are especially abundant in military documents.   They are used not only as conventional symbols, but also as signs of military code. 
        The most noticeable feature of grammar is the compositional pattern. Every document has its own stereotyped form. The form itself is informative and tells you with what kind of letter we deal with.
Business letters contain: heading (name of the company /firm, date, etc.), addressing, salutation / greeting (Dear Sir/Madam, Dear Mr. Smith), the opening (I answer to your letter…), the body, the closing (Thank you…), complimentary clause (sincerely yours, best regards, best wishes, etc), the signature. Syntactical features of business letters are - the predominance of extended simple and complex sentences, wide use of participial constructions, homogeneous members.
Morphological peculiarities are passive constructions, they make the letters impersonal. There is a tendency to avoid pronoun reference. Its typical feature is to frame equally important factors and to divide them by members in order to avoid ambiguity of the wrong interpretation.

       5. Scientific functional style.
        The language of science is governed by the aim of the FS of scientific prose, which is to prove a hypothesis, to create new concepts, to disclose the internal laws of existence, development, relations between phenomena, etc. The language means used, therefore, tend to be objective, precise, unemotional, devoid of any individuality; there is a striving for the most generalized form of expression.

      The first and most noticeable feature of the style is the logical sequence of utterances with clear indication of their interrelation and interdependence. The 2nd and no less important one is the use of terms specific to a certain branch of science. The 3rd characteristic feature is sentence pattern of three types: postulatory, argumentative and formulative. The 4th observable feature is the use of quotations and references. The 5th one is the frequent use of foot notes of digressive character. The impersonality of the scientific writing can also be considered a typical feature of this style. 

      The characteristic features enumerated above do not cover all the peculiarities of scientific prose, but they are the most essential ones.

The peculiarities are: objectiveness; logical coherence, impersonality, unemotional character, exactness.
Vocabulary. The use of terms and words used to express a specialized concept in a given branch of science. Terms are not necessarily. They may be borrowed from ordinary language but are given a new meaning.
The scientific prose style consists mostly of ordinary words which tend to be used in their primary logical meaning. Emotiveness depends on the subject of investigation but mostly scientific prose style is unemotional.
Grammar: The logical presentation and cohesion of thought manifests itself in a developed feature of scientific syntax is the use of established patterns.
The impersonal and objective character of scientific prose style is revealed in the frequent use of passive constructions, impersonal sentences. Personal sentences are more frequently used in exact sciences. In humanities we may come across constructions but few.

The parallel arrangement of sentences contributes to emphasizing certain points in the utterance.
Some features of the style in the text are:
- use of quotations and references;
- use of foot-notes helps to preserve the logical coherence of ideas.
Humanities in comparison with "exact" sciences employ more emotionally colored words, fewer passive constructions.
Scientific popular style has the following peculiarities: emotive words, elements of colloquial style
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LECTURE 4

MEANING FROM A STYLISTIC POINT OF VIEW.
Outline:

1. Word-meaning as a linguistic phenomenon

2. Components of the connotative meaning

3. Stylistically relevant types of lexical meaning suggested by I.R. Galperin

1. Meaning as a stylistic category. Stylistics is a domain where meaning assumes paramount importance. The linguistic term ‘meaning’ has been defined in so many ways that there appears an urgent need to clarify it, particularly in view of the fact that in so many lexical, grammatical SDs this category is treated differently. 

The problem of meaning in general linguistics deals mainly with such aspects of the term as the interrelation between meaning and concept, meaning and sign, meaning and referent. The general tendency is to regard meaning as something stable at a given period of time. 

Lexical meaning refers the mind to some concrete concept, phenomenon or a thing of objective reality, whether real or imaginary. Lexical meaning is thus a means by which a word-form is made to express a definite concept. 

Grammatical (structural) meaning refers our mind to relations between words or to some forms of words or constructions bearing upon their structural functions in the language-as-a-system. 

Each of the meanings being closely interwoven and interdependent, can none the less be regarded as relatively autonomous and therefore be analyzed separately.

Words can be classified according to different principles: morphological (parts of speech), semantic (synonyms, antonyms, thematic groups, etc.), stylistic and other types of classifications. In each of these classifications lexical or/and grammatical meanings assume different manifestations. In a morphological classification words are grouped according to their grammatical meaning, in a semantic classification – according to their logical (referential meaning), in a stylistic classification – according to their stylistic meaning.

Lexical meanings are closely connected to concepts. They are sometimes identified with concepts. But concept is a purely logical category, whereas meaning – is a linguistic one. In linguistics it is necessary to view meaning as the representation of a concept through one of its properties.  Concept, as is known, is versatile, it is characterized by a number of properties. Meaning takes one of these properties and makes it represent the concept as a whole. Therefore meaning in reference to concept becomes a kind of metonymy. 

The variability of meanings caused by the multifarious practical application of the basic (fundamental) meaning when used in speech has led to the birth of a notion known as polysemanticism. This is a linguistic category which contains a great degree of ambiguity. On the one hand we perceive meaning as a representation of a definite concept by means of a word. On the other hand, we state that the same concept may be expressed by different meanings all belonging to the same word.   The well-recognized fact is that different concepts may be expressed by one and the same word. The ability of a word to be polysemantic, i.e. to comprise several meanings becomes a crucial issue for stylistic studies.

Lexical meaning is a conventional category. Very frequently it does not reflect the properties of the thing or phenomenon it refers to. The conventional character of meaning can be illustrated by the following example. In Russian the word “белье” is a general term denoting all kinds of articles, shirts and so on. The origin of the word is “белый” (white). In English this concept is denoted by the word “linen” which is the name of the material (Latin linum – flax-лен) from which the articles mentioned are made. In German the same concept is “Wäche”, that is something that can be washed – a process, not the material, the color. So, we see, that different properties may be taken to name the object. The chosen property in the course of time loses its semantic significance and dependence on the inner form, and the word begins to function as sign for various objects. Here we approach the theory of signs which is so important in understanding the relative character of language units and their functioning. 

By a sign we understand one material object capable to denote another object or idea. The essential character of a sign is its relatively conventional character. A sign does not possess the properties of the object it denotes. It is made to denote another object by its very nature. (Thus a flag is a sign of a nation, a cross is the sign of Christianity and so on). The science which deals with the general theory of signs is called semiotics. The widely recognized definition of a sign is the following: a sign is a material, sensuously perceived object (phenomenon, action) appearing in the process of cognition and communication in the capacity of representative (substitute) of another object (or objects) and used for receiving, storing, recasting and transforming information about this object.

         A word can be defined as a unit of language functioning within the sentence or a part of it which by its sound or graphical form expresses a concrete or abstract notion or a grammatical notion through one of its meanings and which is capable of enriching its semantic structure by acquiring new meanings and losing old ones.

         Generally speaking a word as a language sign represents a concept by its forms and meanings. By concepts it represents a general idea of some phenomenon, both objective (existing in the material form) and subjective (including feelings and emotions of people). By form a word shows its relation to other form within a sentence. So the words meaning always directs the mind to the object and represents its membership in the language system. 

In stylistics meaning is also viewed as a category which is able to acquire meanings imposed on the words by the context. That is why such meanings are called contextual meanings. In stylistics it is important to discriminate shades or nuances of meaning, to atomize the meaning, the component parts of which are now called the semes, i.e., the smallest units of which meaning of a word consists. 
Stylistics interprets the opposition between the contextual meaning of a word and its denotative meaning. 

2. Components of the connotative meaning. 

The semantic structure (or the meaning) of a word consists of its grammatical meaning and its lexical meaning. Lexical meaning can further on be subdivided into denotative (linked to the logical or to the nominative meaning) and connotative meanings. Connotative meaning is only connected with extra-linguistic circumstances such as the situation of communication and the participants of communication. Connotative meaning consists of four components:

1) emotive charge (emotiveness) 
2) evaluative (evaluation)
3) expressive (expressiveness)
4) stylistic reference (charge)
  A word is always characterized by its denotative meaning but not necessarily by connotation. The four components may be all present at once, or in different combinations or they may not be found in the word at all. 

1) Emotive connotations express various feelings or emotions. Emotions differ from feelings. Emotions like joy, disappointment, pleasure, anger, worry, surprise are more short-lived. Feelings imply a more stable state or attitude, such as love, hatred, respect, pride, dignity. The emotive component of meaning may be occasional or usual (inherent and adherent). It is important to distinguish words with emotive connotations from words, describing or naming emotions and feelings, like anger or fear, because the latter are special vocabulary subgroup, whose denotative meanings are emotions. They connote the speaker’s state of mind or his emotional attitude to the subject of speech.  If a psychiatrist says: “You should be able to control feelings of anger, impatience and disappointment dealing with a child” as a piece of advice to young parents the sentence would have no emotive power. It will be stylistically neutral. On the other hand, an apparently neutral word “big” becomes charged with emotive connotation in a mother’s proud description of her baby: He is a BIG BOY already!; girl – girlie.
Emotive charge being a part of lexical meaning is not individual, but common to all speakers of the English language community. Emotiveness is a systematic language phenomenon rather than a speech characteristics. It is stable and repeatedly reproduced in many words and is not restricted to one or two occasional contexts. So, we may name such signs as emotive signs of the language-coded emotions: When will this filthy weather break? The rains are late. (G. Green). / “He sounds a bit of a swine” the boy said. / Interjections like Oh! Hell! Damn! Bloody!

2)The value of the indicated object or notion for the speaker can be best illustrated by the existence by the synonymous language means representing the same concept and its variety.  For example, the concept “dwelling” is represented in such language signs as slum, house, building, barrack, hut, mansion, etc. The difference between the meaning and the concept expressed is pretty much obvious, and the meaning is more complex than that of the word “house”. These words contain coded evaluation (negative or positive), e.g. brat – an annoying, ill-behaving child; ruffian – brutal, violent, lawless person; good-nice-wonderful-brilliant-magnificent-gorgeous-marvelous-great-fantastic-outstanding-terrific.
As you can see from the above given examples the evaluative connotation charges the word with negative, positive, ironic or other types of connotations conveying the speaker’s attitude in relation to the object of speech. Very often this component is a part of the denotative meaning, which comes to the fore in a specific context. 

The voice of young Bingo polluted the air. The blighter (зануда) had apparently risen with the lark.

I took it that he wanted my opinion of the female poisoner who had just left us. (Wodehouse)
3) The lexical meaning may be characterized also by expressiveness. This can be easily seen if we compare such words as pig-headed, alive, kicking and others with their counterparts “very stubborn and obstinate”, “healthy, in good condition”, etc.

Expressiveness aims at intensification of the meaning – both emotional and logical. Expressive connotation increases or decreases the expressiveness of the message. E.g. “to adore” means “to love + greatly”, to snatch – to seize +quickly and eagerly; huge is large + extremely + enormous. 
Special type of expressiveness is imagery, which is a double actualization, that is simultaneous realization of the two meanings, which correlate with two referents, one of which is characterized through another by the transference of a typical feature of one referent to another. Expressive component in words depends on their unusual use. It can be the transferred meaning, the unexpected combination of words, the use of intensifiers – anything that aims at increasing the impact of the message. 

 Young Bingo unleashed (выдавить) a grin that split his face in half. (Wodehose)

He moved with a matchless (непревзойденный)  grace. (Maugham)

4) Stylistic connotation indicates ‘the register’ or the situation of the communication. It will also point at the sphere of human activity where the word is conventionally used appropriately. A word possesses a stylistic connotation if it belongs to a certain FS or  specific layer of vocabulary (archaisms, barbarisms, slang, jargon and so on). Stylistic connotation is made explicit through special markers that accompany words in a dictionary: busn., poet., prof., milit., colloq., dial., book., relig., offic. Some words in a dictionary are followed by a sign (!) which means taboo words. The correct choice of the stylistically marked words in the process in communication and translation is of great importance for the adequate aesthetic and pragmatic effect. Neutrality (which considered to be a zero stylistic markation) is also a stylistic connotation because it indicates at the sphere of their usage, their belongings
       3. Stylistically relevant types of lexical meaning suggested by Galperin. The problem of abstractness is of vital importance in stylistics. Stylistics deals not only with the aesthetic and emotional impact of the language, but with means of producing impressions in our mind, which are the first and rudimentary stage of concept. Impressions are called imagery. Imagery is produced by the interplay of different meanings. 

       Galperin distinguishes three types of meaning: logical, emotive and nominal. 

        1) Logical meaning is the precise naming of a feature of the idea, phenomenon or object, the name, by which we recognize the whole of the concept. This meaning is also called referential or direct meaning. Referential meaning is liable to change – the referential meaning of one word may denote different concepts. It is necessary to distinguish between primary and secondary referential (or logical meaning). E.g.: the word inwardly has the primary logical meaning of “internally, within”. Its secondary logical meanings are: “towards the center, mentally, secretly”, which are to extent derived from the primary meaning. 

      2) Emotive meaning also materializes a concept in the word, but has reference not directly to things or phenomena of objective reality, but to the feelings and emotions of the speaker towards these things or to his emotions as such. Emotive meaning bears reference to things, phenomena or ideas through a kind of evaluation of them. 

     He classified him as a man of monstrous selfishness; he did not want to see that knife descend, but he felt it for one great fleeting instant. (London) (The underlined words have no logical meaning. Their function is to reveal the subjective evaluative attitude of the writer towards the things or events spoken of).

     Such words, as fabulous, terrifying, stunning, spectacular, swell, top, smart, cute, massive and the like, are fixed in dictionaries as having special emotive meaning.

     Many words acquire an emotive meaning only in a definite context, which are said to have contextual emotive meanings.

     3) Nominal meaning. There are words, which while expressing concepts, indicate a particular object out of a class. These words are classified in grammars as proper nouns. Here we should have a clear idea of the notions: nomination and signification or denotation and connotation.

  E.g. Table: the first thing that appears in our mind is the general notion deprived of any concrete features or properties (this is the signification). But by the word table we may also denote a definite table. In this case we use a definite article and the meaning becomes nominating. Thus, nominal meaning is a derivative logical meaning. To distinguish nominal meaning from logical meaning the former is designated by a capital letter (Moscow, the Thames [temz], Byron and so on) 
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Lecture 5.

STYLISTIC CLASSIFICATION OF THE ENGLISH VOCABULARY. NEUTRAL, COMMON LITERARY AND COMMON COLLOQUIAL VOCABULARY.
STYLISTIC CLASSIFICATION OF THE ENGLISH VOCABULARY

In accordance with the division of language into literary and colloquial, we may represent the whole of the word stock of the English language as being divided into 3 main layers: the literary layer, the neutral layer and the colloquial layer.

The literary layer of words consists of groups accepted as legitimate members of the English vocabulary. They have no local or dialect character. The literary vocabulary consists of the following groups of words: 1.common literary; 2. terms and learned words; 3. poetic words; 4. archaic words; 5. barbarisms and foreign words; 6. literary coinages including nonce-words.

The aspect of the neutral layer is its universal character. That means it is unrestricted in its use. 

It can be employed in all styles and in all spheres of human activity. It is this that makes the layer the most stable of all.

The colloquial layer of words as qualified in most English or American dictionaries is not infrequently limited to a definite language community or confined to a special locality where it circulates. The colloquial vocabulary falls into the following groups: 1. common colloquial words; 2. slang; 3. jargonisms; 4. professional words; 5. dialect words; 6. vulgar words; 7. colloquial coinages.

The common literary, neutral and common colloquial words are grouped under the term standard English vocabulary. Other groups in the literary layer are regarded as special literary vocabulary and those in the colloquial layer are regarded as special colloquial (non-literary) vocabulary.

Neutral, common literary and common colloquial vocabulary

Neutral words, which form the bulk of the English vocabulary, are used in both literary and colloquial language. Neutral words are the main source ofsynonymy and polysemy. It is the neutral stock of words that is so far prolific in the production of new meanings.

Common literary words are chiefly used in writing and in polished speech. 

Common colloquial vocabulary overlaps into the standard English vocabulary and is therefore to be considered part of it. It borders both on the neutral vocabulary and on the special colloquial vocabulary, which falls out of the standard English altogether.

The stylistic function of the different strata of the English vocabulary depends not so much on the inner qualities of each of the groups, as on their interaction when 

They are opposed to one another.

Specific literary vocabulary

a) Terms

Terms are generally associated with a definite branch of science and therefore with a series of other terms belonging to that particular branch of science. They know no isolation; they always come in clusters, either in a text on the subject to which they belong, or in special dictionaries which, unlike general dictionaries, make a careful selection of terms. All these clusters of terms form the nomenclature, or system of names, for the objects of study of any particular branch of science.

Terms are characterized by a tendency to be monosemantic and therefore easily call forth the required concept. Terms may appear in scientific style, newspaper style, publicistic style, the belles-lettres style, etc. Terms no longer fulfill their basic function, that of bearing an exact reference to a given notion or concept. The their function iseither to indicate the technical peculiarities of the subject dealt with, or to make some references to the occupation of a character whose language would naturally contain special words and expressions. A term has a stylistic function when it is used to create an atmosphere or to characterize a person.

b) Poetic and highly literary words

First of all poetic words belong to a definite style of language and perform in it their direct function. If encountered in another style of speech, they assume a new function, mainly satirical, for the two notions, poetry and prose, have been opposed to each other from time immemorial.

Poetic language has special means of communication, i.e. rhythmical arrangement, some syntactical peculiarities and certain number of special words. The specific poetic vocabulary has a marked tendency to detach itself from the common literary word stock and assume a special significance. Poetic words claim to be, as it were, of higher rank.

Poetic words make the utterance understandable only to a limited number of readers. It is mainly due to poeticisms that poetical language is sometimes called poetical jargon.

c) Archaic words

The word stock of a language is in an increasing state of change. In every period in the development of a literary language one can find words which will show more or less apparent changes in their meaning or usage, from full vigour, through a moribund state, to death, i.e. complete disappearance of the unit from the language. We’ll distinguish3 stages in the aging process of words: 1) the beginning of the aging process whenthe word becomes rarely used. 

Such words are called obsolescent, i.e. they are in the stage of gradually passing out of general use; 2) The second group of archaic words are those that have already gone completely out of use but are still recognized by the English speaking community. These words are called obsolete. 3) The third group, which may be called archaic proper, are words which are no longer recognized in modern English, words that were in use in Old English and which have either dropped out of the language entirely or have changed in their appearance so much that they have become unrecognizable.

There is another class of words which is erroneously classed as archaic, historic words. Words of this type never disappear from the language.

Archaic words are used in historical novels, in official and diplomatic documents, in business letters, legal language, etc. Archaic words, word-forms and word combinations are also used to create an elevated effect.

d) Barbarisms and foreign words

Barbarisms are words of foreign origin which have not entirely been assimilated into the English language. They bear the appearance of a borrowing and are felt as something alien to the native tongue.

The great majority of the borrowed words now form part of the rank and file of the English vocabulary.

There are some words which retain their foreign appearance to greater or lesser degree. These words, which are called barbarisms, are also considered to be on the outskirts of the literary language. Most of them have corresponding English synonyms. Barbarisms are not made conspicuous in the text unless they bear a special load of stylistic information.

Foreign words do not belong to the English vocabulary. In printed works foreign words and phrases are generally italicized to indicate their alien nature or their stylistic value. 

There are foreign words which fulfill a terminological function. Many foreign words and phrases have little by little entered the class of words named barbarisms and many of these barbarisms have gradually lost their foreign peculiarities, become more or less naturalized and have merged with the native English stock of words.

Both foreign words and barbarisms are widely used in various styles of language with various aims, aims which predetermine their typical functions. One of these functions is to supply local color. 

Barbarisms and foreign words are used in various styles of writing, but are most often to be found in the style of belles-lettres and the publicistic style.

e) literary coinages

Every period in the development of a language produces an enormous number of new words or new meanings of established words. Most of them do not live long. They are coined for use at the moment of speech, and therefore possess a peculiar property –that of temporariness. The given word or meaning holds only in the given context and is meant only to “serve the occasion”. However, a word or a meaning once fixed in writing may become part and parcel of the general vocabulary irrespective of the quality of the word.

The coining of new words generally arises with the need to designate new concepts and also with the need to express nuances of meaning called forth by a deeper understanding of the nature of the phenomenon in question. There are 2 types of newly coined words: 1) those which designate new-born concepts, may be named terminological coinages or terminological neologisms; 2) words coined because their creators seek expressive utterance may be named stylistic coinages or stylistic neologism.

Neologisms are mainly coined according to the productive models for word-building in the given languages. Most of the literary coinages are built by means of affixation and word compounding.

Special colloquial vocabulary

a) Slang

The term slang is ambiguous and obscure. The “New Oxford English Dictionary” defines slang as follows:

1) the special vocabulary used by any set of persons of low or disreputable character; language of a low and vulgar type...; 2) the cant or jargon of a certain class or period; 3) language of highly colloquial type considered as below the level of standard educated speech, and consisting either of new words or current words employed in some special sense.

In England and USA slang is regarded as the quintessence of colloquial speech and therefore stands above all the laws of grammar.

b) Jargonisms

Jargon is a recognized term for a group of words that exist in almost every language and whose aim is to preserve secrecy within one or another social group. Jargonisms are generally old words with entirely new meanings imposed on them.

Most of the jargonisms of any language are absolutely incomprehensible to those outside the social group which has invented them. They may be defined as a code within a code. Jargonisms are social in character. In England and in the 

USA almost any social group of people has its own jargon. 

There is a common jargon and special professional jargons. Jargonismsdo not always remain on the outskirts of the literary language. Many words entered the standard vocabulary.

c) Professionalisms

Professionalisms are the words used in a definite trade, profession or calling by people connected by common interests both at work or at home. Professional words name anew already existing concepts, tools or instruments, and have the typical properties of a special code. Their main feature is technicality. They are monosemantic.

Professionalisms do not aim at secrecy. They fulfill a socially useful function in communication, facilitating a quick and adequate grasp of the message.

Professionalisms are used in emotive prose to depict the natural speech of a character. 

The skillful use of a professional word will show not only the vocation of a character, but also his education, breeding, environment and sometimes even his psychology.

d) Dialectal words

Dialectal words are those which in the process of integration of the English national language remained beyond its literary boundaries, and their use is generally confined to a definite locality. 

There sometimes is confusion between the terms dialectal, slang and vernacular. All these groups when used in emotive prose are meant to characterize the speaker as a person of a certain locality, breeding, education, etc. 

Some dialectal words are universally accepted as recognized units of the standard colloquial English.

Of quite a different nature are dialectal words which are easily recognized as corruptions of standard English words. Dialectal words are only to be found in 

the style of emotive prose, very rarely in other styles. And even here their use is confined to the function of characterizing personalities through their speech.
e) Vulgar words

The term vulgarism is rather misleading. Webster’s “New International Dictionary” defines vulgarism as “a vulgar phrase or expression, or one used only in colloquial, or, esp. in unrefined or low, speech”. I.R.Galperin defines vulgarisms as expletives or swear-words and obscene words and expressions.

There are different degrees of vulgar words. 

Some of them, the obscene ones, are called “four-letter” words. A lesser degree of vulgarity is presented by expletives and they sometimes appear in euphemistic spelling.

The function of vulgarisms is almost the same as that of interjections, that is to express strong emotions. They are not to be found in any style of speech except emotive prose, and here only in the direct speech of the characters.

f) Colloquial coinages

Colloquial coinages (nonce-words) are spontaneous and elusive. Mostof them disappear from the language leaving no trace in it. 

Some nonce-words and meanings may acquire legitimacy and thus become facts of the language, while on the other hand they may be classified as literary or colloquial according to which of the meanings is being dealt with. 

When a nonce-word comes into general use and is fixed in dictionaries, it is classified as a neologism for a very short period of time. This shows the objective reality of contemporary life. 

Technical progress is so rapid that it builds new notions and concepts which in their turn require new words to signify them. Nonce-coinage appears in all spheres of life.

LECTURE 6

SPECIAL LITERARY AND SPECIAL COLLOQUIAL VOCABULARY.
Outline:

1. Special literary vocabulary:

    a) Terms

    b) Poetic and highly literary words
    c) Archaic, obsolescent and obsolete words
    d) Barbarisms and foreignisms
2. Special colloquial vocabulary:

    a) Slang

    b) Jargonisms

    c) Professionalisms

    d) Dialectal words

    e) Vulgar words 

1. Special literary vocabulary. 

a) Terms. One of the most characteristic features of a term is its direct relevance to the system or set of terms used in a particular science, discipline or act. Term is directly connected with the concept it denotes – directs our mind to the essential quality of the thing, phenomenon or action. Terms mostly and predominantly belong to scientific and technical style but they may as well appear in other styles – newspapers (publicistic). When using in the style of fiction, a term may acquire a stylistic function and consequently becomes a stylistic device. Moderate use of special terminology in fiction is bordering on common literary vocabulary. The main stylistic function of terms is to create the true-to-life atmosphere of the narration, but terms can be also used with a parodying function, thus creating humorous effect.
     The following is an example where a term is used as a stylistic device: 
Ex.:“What a fool Rawdon Crawley has been,” Clum replied, “to go and marry a governess. There was something about the girl too.”

“Green eyes, fair skin, pretty figure, famous frontal development,” Squill remarked. (Thackeray). The combination “frontal development” is terminological in character (used sometimes in anatomy). But being proceeded by the word famous used in the sense indicated by the dictionary as a strong expression of approval (chiefly colloquial), excellent, capital the whole expression assumes specific stylistic functions due to the fact that frontal development is used both in its terminological aspect and in its logical meaning  “the breast of a woman” – twofold application of meaning.)
       With the increase of general education, many words that were once terms have gradually lost their quality as terms and have passed into the common literary or even neutral vocabulary = determinization: e.g. radio, television, laser, software, etc.

b) Poetic and highly literary words have a marked tendency to detach themselves from the common literary word-stock and gradually assume the quality of terms denoting certain definite notions and calling for poetic diction. Poetic diction occurs when words are selected and arranged to arise aesthetic imagination. Being drawn into the system of literary styles the words are selected and arranged in groups of definite images, in phraseological series, which grow standardized and are becoming conventional symbols of definite phenomena or character or of definite ideas of impressions. The function of these words is to give a lofty poetic coloring. From stylistic point of view poetical words in an ordinary environment may have a satirical function.

     It should be noted here that the overuse of poeticisms and their constant repetition gradually make them hackneyed like anything that lacks freshness, it fails to evoke a genuinely aesthetic effect and eventually calls for protest on the part of those who are sensitive to real beauty.
            poetic                  neutral

    woe                      sorrow 

   quouth                    speak

   harken                     hear

   speaketh                 speaks

   cometh                    comes

   brethren                  brothers

    wilt                        2-nd person singular

c) Archaic, obsolescent and obsolete words.
       The word-stock of a language is in an increasing state of change. Words change their meaning and sometimes drop out of the language altogether. We distinguish 3 stages in the aging process of words:

1. The beginning of the aging process when the word becomes rarely used. Such words are called obsolescent, i.e. they are in the stage of gradually passing out of general use: e.g. a pallet = a straw mattress, a palfrey = small horse, garniture = furniture – mainly French borrowings.

2. The second group of archaic words are those that have already gone completely out of use but are still recognized by the native speakers, e.g. methinks = it seems to me, nay = no. These words are called obsolete.

3. The third group which may be called archaic proper, are words which are no longer recognizable in modern English, words that were in use in old English, e.g. troth = faith, a losel = a worthless, lazy fellow.
         There is still another class of words which denote objects, customs, institutions and events of historical period. They are historical words/terms and they name things and phenomena which passed into oblivion and therefore have no synonyms in modern English - archaic words on the other hand, have been replaced by modern synonyms. 

         Archaic words are primarily used to create a realistic ground to historical novels. The obsolescent elements of the English vocabulary are preserved within the style of official documents, in legal language, in all kinds of statutes, in diplomatic documents, (e.g. aforesaid, hereby, therewith, hereinafternamed etc.). In poetry, in historical novels they maintain “local color”, characterize the speech  of the bygone epoch, reproduce the romantic atmosphere. The main stylistic function is to re-create the atmosphere of antiquity. Archaisms used in inappropriate surroundings can cause humorous effect.
d) Barbarisms and foreignisms. 
        Barbarisms are words of foreign origin which have not entirely been assimilated into the English language. They bear the appearance of a borrowing and are felt as something alien to the native tongue. E.g. chic = stylish, bon mot = a clever witty saying, en passant = in passing, ad infinitum = to infinity.
         It is very important for purely stylistic purpose to distinguish between barbarisms and foreign words proper. Barbarisms are words which have already become facts of the English language. They are part and parcel of the English word-stock, though they remain on the outskirts of the literary vocabulary. Foreign words used for some stylistic purposes, do not belong to the English vocabulary and are not registered in dictionaries. In a written language they are often italicized. Both foreign words and barbarisms are widely used in various styles to supply local color and to convey the idea of the foreign origin or cultural and educational status of the personage.

Ex. in press ad: The French say that wine has “de la robe du bouquet, dela cu ise”.

Ex: The use of foreign word to describe the peculiarities of the German menu. (Thackeray: “Vanity Fair”)

“The little boy, too, we observed, had a famous appetite, and consumed schinken, and braten, and kartoffeln, and cranberry jam… with a gallantry that did honour to his nation.” (indirect description of the peculiarities of the German menu and the environment in general).

Very often foreign words fulfill a terminological function. They have no synonyms.

Ex. Duma, Kandidat ,  blitzkrieg, perestroika, taiga

2. Special colloquial vocabulary. 

   a) Slang is the most extended and vastly developed subgroup of non-standard colloquial layer of the vocabulary. There are many definitions of slang, where it is represented both as a special vocabulary and a special language. It can be defined as the part of the vocabulary made by commonly understood and widely used words and expressions of humorous kind – intentional substitutes of neutral and elevated words and expressions. The psychological source of its appearance and existence is striving for novelty of expression. Many words and expressions now referred to slang originally appeared in narrow professional groups, since they have gained wide currency, they must be considered as belonging to slang. In slang we find expressions borrowed from written speech (‘yours truly’ – I).

         Besides separate words slang includes also highly figurative phraseology.  Slang occurs mainly in dialogue and serves to create speech characteristics of personages. Ex.: "I'm the first one saw her.  I find out she's some jock's regular, she's living with a shrimp." Remember "old sport" in The Great Gatsby. Slang requires constant innovation, it never grows stale. If a slang word or a phrase does become stale, it is replaced by a new slangism. Erick Partridge distinguishes such kinds of slang as Cockney, public-house, commercial, society, military, theatrical, parliamentary and others. 
  b) Jargonisms stand close to slang, also being substandard, expressive and emotive, but, unlike slang they are used by limited groups of people, united either professionally or socially. In distinction from slang, jargonisrns of both types cover a narrow semantic field: in the first case it is that, connected with the technical side of some profession. So, in oil industry, e.g., for the terminological "driller" (буровик) there exist "borer", "digger", "wrencher", "hogger", "brake weight"; for "pipeliner" (трубопроводчик), "bender", "cat", "old cat", "collar-pecker", "hammerman" etc. Professionalisms are formed according to the existing word-building patterns or present existing words in new meanings, and, covering the field of special professional knowledge, which is semantically limited, they offer a vast variety of synonymic choices for naming one and the same professional item. 

         Jargonisms proper are characterized by similar linguistic features, but differ in function and sphere of application. They originated from the thieves' jargon (argo, cant) and served to conceal the actual significance of the utterance from the uninitiated. Their major function thus was to be cryptic, secretive. 

       Anglo-American tradition, starting with E. Partridge, a famous English lexicographer, does not differentiate between slang and jargonisms regarding these groups as one extensive stratum of words divided into general slang, used by all, or most, speakers and special slang, limited by the professional or social standing of the speaker . This debate appears to concentrate more on terminology than on essence. Indeed slang (general slang) and jargonisms (special slang) have much in common, are emotive, expressive, unstable, fluctuating, tending to expanded synonymity within certain lexico-semantic groups and limited to a highly informal, substandard communication. 

c) Professionalisms are the words used in a definite trade, profession: or calling by people connected by common interests both at work and at home. The main feature of a professionalism is its technicality. Professionalisms are linked to a common occupation and common social interests: (piper -a specialist who decorates pastry with the use of a cream-pipe; a midder case (a midwifery case); outer (a knockout blow). Professionalisms should not be mixed up with jargonisms. Professionalisms do not aim at secrecy. They fulfil a socially useful function in communication, facilitating a quick and adequate grasp of the message. 
d) Vulgarisms are known as four-letter words the use of which is banned in any form of intercourse as being indecent. Vulgarisms are often used in conversation out of habit, without any thought of what they mean, or in imitation of those who use them in order not to seem old-fashioned or prudish. However, they will never acquire the status of standard English vocabulary and will always remain on the outskirts. The function of expletives is almost the same as that of interjections, that is to express strong emotions, mainly annoyance, anger, vexation and the like. Such intensifies as "bloody", "damned", "cursed", "hell of", formerly deleted from literature and not allowed in conversation, are not only welcomed in both written and oral speech, but, due to constant repetition, have lost much of their emotive impact and substandard quality. They are not to be found in any functional style of language except emotive prose, and here only in the direct speech of the characters. The language of the underworld is rich in coarse words and expressions. But not every expression which may be considered coarse should be regarded as a vulgarism. Coarseness of expression may result from improper grammar, non-standard pronunciation, from the misuse of certain literary words and expressions, from a deliberate distortion of words. These are improprieties of speech but not vulgarisms. Needless to say the label coarse is very frequently used merely to designate an expression which lacks refinement. But vulgarisms, besides being coarse properly, are also rude and emotionally strongly charged and, like any manifestation of excess of feelings, are not very discernible as to their logical meaning.
e) Dialectal words are obviously opposed to the other groups of the non-literary English vocabulary and therefore their stylistic functions can be more or less clearly defined. Dialectal words are those which in the process of integration of the English national language remained beyond its literary boundaries, and their use is generally confined to a definite locality. In Great Britain four major dialects are distinguished: Lowland Scotch, Northern, Midland (Central) and Southern. In the USA three major dialectal varieties are distinguished: New England, Southern and Midwestern (Central, Midland). These classifications do not include many minor local variations.
          Dialects differ on the phonemic level: one and the same phoneme is differently pronounced in each of them ('volk' (folk), 'vound' (found). They differ also on the lexical level, having their own names for locally existing phenomena and also supplying locally circulating synonyms for the words, accepted by the language in general. Some of them have entered the general vocabulary and lost their dialectal status (lass-'a girl or a ‘beloved girl', lad - 'boy or a young man'). Still they have not lost their dialectal associations and therefore are used in literary English with the above-mentioned stylistic function of characterization. Of quite a different nature are dialectal words which are easily recognized as corruptions of standard English words: hinny from honey: tittle appar1ently from sister, being a childish corruption of the word; cutty meaning a ' 'testy or naughty girl or woman'. Dialectal words are only to be found in the style of emotive prose, very rarely in other styles. And even here their use is confined to the function of characterizing personalities through their speech. They may also indicate the educational and cultural level of the speaker.
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LECTURE 7
EXPRESSIVE MEANS (EMs) AND STYLISTIC DEVICES(SDs).
          Outline

1. Expressiveness and emotiveness

2. Expressive means of a language

· phonetic
· graphical
· morphological

· lexical

· syntactical

      3.   Stylistic devices

             In linguistics there are different terms to denote particular means by which utterances are made more effective and therefore imparting some additional information. They are called expressive means, stylistic means, stylistic markers, stylistic devices, tropes, figures of speech and other names. All these terms are set against those means which we will call neutral. Most linguists distinguish ordinary se​mantic and stylistic differences in meaning. In fact all language means contain meaning-some of them contain generally acknowledged grammatical and lexical meanings, others besides these contain spe​cific meanings which may be called stylistic. Such meanings go alongside primary meanings and are superimposed on them. Stylistic meanings are so to say de-automotized. As is known, the process of automotization, i.e. a speedy and subconscious use of language data, is one of the indispensable ways of making communication easy and quickly decodable. But when a stylistic meaning is involved the process of understanding depends on the ability to decipher this two-fold application of language means.
1. Expressiveness and emotiveness. In order to understand what a stylistic device is we should constitute the notions: expressive​ness and emotiveness. In its etymological sense "expressiveness' may be understood as a kind of in​tensification of an utterance or of a part of it depending on the position in the utterance of the means that manifest this category and what these means are.
Emotiveness is what reveals the emotions of a writer or speaker. But emotive elements are not direct manifestations of the emotions - they are just the echoes of real emotions. They are designed to awaken co-experience in the mind of the reader.
Expressiveness is a broader notion than emotiveness and is by no means to be reduced to the latter. Emotiveness is an integral part of expressiveness and, as a matter of fact, occupies a predomi​nant position in the category of expressiveness.
2. Expressive means of a language. The expressive means of a language are those phonetic, graphical, morphological, word-building, lexical, phraseological and syntactical forms which exist in language-as-a-system for the purpose of logical and/or emotional intensification of the utterance. In most cases they have corresponding neutral syn​onymous forms. Compare, for example, the following pairs:
He will do it –I shall make him do it.
Isn't she cute? - She is very nice, isn't she.
Expressiveness may also be achieved by compositional devices, or syntactical stylistic devices.
The most powerful expressive means of any language are phonetic. The human voice can indi​cate subtle nuances of meaning that no other means contain. Pitch, melody, stress, pausation, drawling out certain syllable, whispering, a sing-song manner and other ways of using the voice are much more effective than any other means in intensifying an utterance emotionally or logically.
The intentional violation of the graphical shape of a word (or word-combination) used to reflect its authentic pronunciation is called graphon. Graphon proved to be an extremely concise but effective means by supplying information about the speaker’s origin, social and educational background, physical or emotional condition, irregularities or carelessness of pronunciation. Ex.: “You don’t mean to thay that thith ith your firth time” (D.Cusack) (physical defect). Graphon conveys the atmosphere of the authentic live communication, the informality of the speech act. Some amalgamated forms, which are the result of strong assimilation, became clichés in contemporary prose dialogue: “gimme (give me), “lemme” (let me), “gonna” (going to), “gotta” (got to), “coupla” (couple of), “mighta” (might have), “willya” (will you). Graphical changes may not only reflect changes of pronunciation, but are also used to convey the intensity of the stress, emphasizing and thus foregrounding the stressed words. To such purely graphical means, not including violations, we should refer all changes of the type (italics, capitalization - “Help. Help. HELP”), spacing of graphemes (hyphenation – “grinning like a chim-pan-zee”, multiplication - “Alllll aborrrrrd”) and of lines. 
The number of morphological expressive means is not very big. However, there are some which alongside their ordinary grammatical function display a kind of emphasis and thereby are pro​moted to EMs. These are, for example the use of "shall" in the second and third person; the use of some demonstrative pronouns with an emphatic meaning as" those, them".
Among the word-building means we find a great many forms which serve to make the utter​ance more expressive by intensifying some of their semantic and/or grammatical properties.
The diminutive suffixes –y (ie), -let, like in words "deary; girlie, sonny; auntie; streamlet". An unexpected use of the author’s nonce-words like “He glasnosted his love affair with this movie star” (People) is another example of morphological expressive means. Certain af​fixes have gained such a power of expressiveness that they begin functioning as separate words; e.g. "isms, ologies". 
At the lexical level there are a great many words which due to their inner expressiveness consti​tute a specific layer. There are words with emotive meaning only (interjections), intensifiers (awfully, terribly, absolutely), words which have both referential and emotive meaning (epithets), words which still retain a two-fold meaning, denota​tive and connotative (love, hate, sympathy), words belonging to the layers of slang and vulgar words, or to poetic or archaic layers. The expressive power of these words cannot be doubted, especially when they are compared with the neutral vocabulary. All kinds of set phrases (phraseological units) generally possess the property of expressiveness. It must be noted here that due to the generally emotional char​acter of colloquial language all kinds of set expressions are natural in everyday speech. They are part of this form of human intercourse. But when they appear in written texts their expressiveness comes to the force because written texts are logically directed unless, of course, there is a deliberate attempt to introduce an expressive element in the utterance. The" set expression" is a time-honored device used to enli​ven speech, but this device, it must be repeated, is more sparingly used in written texts. In everyday speech one can often hear such phrases as: "Well, it will only add fuel to the fire" and the like, which in fact is synonymous to the neutral: "It will only make the situation worse".
Finally, at the syntactical level there are many grammatical forms and syntactical patterns which, when set against neutral ones, will reveal a certain degree of logical or emotional emphasis. Ex.: I do know you! I’m really angry with that dog of yours! That you should deceive me! If only I could help you!

The same can be said of the set expressions of the language. Proverbs and sayings as well as catch – words (well-known words) for a considerable number of language units serve to make speech more emphatic, mainly from the emotional point of view. Their use in everyday speech can hardly be overestimated. Some of these proverbs and sayings are so well - known that their use in the process of communication passes almost unobserved.

The expressive means of the language are studied respectively in manuals of phonetics, grammar, lexicology and stylistics. Stylistics, however, observes not only the nature of an expressive means, but also its potential capacity of becoming a stylistic device.

As a conclusion we may say: expressive means are concrete facts of language. Expressive means have a kind of radiating effect. They noticeably color the whole of the utterance no matter whether they are logical or emotional. EMs ans SDs have a lot in common, but they are not completely synonymous. All SDs belong to EMs, but not all EMs are stylistic devices.
3. Stylistic devices. Stylistic device is a literary model in which semantic and structural features are blended so that it represents a generalized pattern. SD is a conscious and intentional intensification of some typical, structural and/or semantic property of a language unit (neutral or expressive) promoted to a general​ized status and thus becoming a generative model. It follows then that a SD is an abstract pattern, a mould into which any content can be poured. As is known, the typical is not only that which is in fre​quent use but that also which reveals the essence of a phenomenon with the greatest and most evident force.
SDs function in text as marked units. They always carry some kind of additional information, either emotive or logical. That is why the method of free variation employed in descriptive linguistics cannot be used in stylistics because any substitution may cause damage to the semantic and aesthetic aspect of the utterance.
Most SDs display an application of two meanings: the ordinary one, in other words, the meaning (lexical or structural) which has already been established in the language-as-a-system and a special meaning which is superimposed on the unit by the text, i.e. a meaning which appears in the language-in-action. In some SDs it can be grasped immediately, in others it requires a keen eye and sufficient training to detect it. It must be emphasized that the contrast reveals itself most clearly when our mind perceives two-fold meaning simultaneously. E.g.: The night has swallowed him up. The word "swallow" has two meanings: 1) referential, 2) contextual (to make disappear, to make vanish). The meaning (2) takes precedence over the referential meaning (1).
The interrelation between expressive means and stylistic devices can be worded in terms of the theory of information. Expressive means have a greater degree of predictability than stylistic devices. The latter may appear in an environment which may seem alien and therefore be only slightly or not at all predictable. Expressive means, on the contrary, follow the natural course of thought, intensifying it by means commonly used in language. It follows that SDs carry a greater amount of information and therefore require a certain effort to decode their meaning and purpose. SDs must be regarded as a spe​cial code which has to be well known to the reader in order to be deciphered easily.
           It is necessary to distinguish between a stylistic use of a language unit, which acquires what we call a "stylistic meaning" and a stylistic device, which is the realization of an already well-known ab​stract scheme designed to achieve a particular artistic effect.
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LECTURE 8

LEXICAL  STYLISTIC  DEVICES BASED ON SIMILARITY OF OBJECTS
Outline:

1. General considerations 
2. Lexical SDs based on the similarity of objects

   a) Simile 


   b) Metaphor

   c) Metonymy

   d) Epithet

   e) Antonomasia

        1. General considerations. Stylistic devices are based on the comparison of primary (dictionary) meaning and that dictated by the contextual environment; on the contradiction between the meaning of the given word and the environment; on the association between words in the minds of the language speakers and on the purposeful deviation from accepted grammatical and phonetic standards. The majority of lexical stylistic devices are based on the principles of similarity of objects, their contrast or proximity.  

        Lexical stylistic device is such a type of denoting phenomena that serves to create additional expressive, evaluative, subjective connotations. In fact we deal with the intended substitution of the existing names approved by long usage and fixed in dictionaries, prompted by the speaker’s subjective original view and evaluation of things. Each type of intended substitution results in a stylistic device called also a trope.
      This act of substitution is referred to transference – the name of one object is transferred onto another, proceeding from their similarity (of shape, color, function, etc.) or closeness (of material existence, cause/effect, instrument/result, part/whole relations, etc.).
     2. Lexical SDs based on the similarity of objects.

      a) Simile (imaginative comparison). The intensification of some features of the concept in question is realized in a device called simile. Simile must not be confused with ordinary comparison. They represent two diverse processes. Comparison means weighing two objects belonging to one class of things with the purpose of establishing the degree of their sameness or difference. To use simile is to characterize one object by bringing it into contact with another object belonging to an entirely different class of things. Comparison takes into consideration all the properties of the two objects, stressing the one that is compared. Simile excludes all the properties of the two objects except one which is made common to them.

                  E. g. 'The boy seems to be as clever as his mother.
        It is ordinary comparison. 'Boy' and 'Mother' belong to the same class of “objects“- human beings - and only one quality is being stressed to find the resemblance.
               E.g. 'Maidens, like moths, are ever caught by glare,'
        It is simile. 'Maidens' and 'moths' belong to different classes of objects and Byron has found the concept 'moth' to indicate one of the secondary features of the concept 'maiden', i. e., to be easily lured (соблазнять). Concept 'Maidens' is characterized and the concept 'moths' is characterizing.
       Similes have formal elements in their structure: connective words such as like, as, such as, as if, as though, than; verbs: to resemble, to remind one of, to seem; verbal phrases to bear the resemblance, to have a look of, adverbial phrases like with the air of, with the grace of, with the caution of.
        ‘He is as beautiful as a weather-cock’ (Wilde)-флюгер, непостоянный, ненадежый 
        ‘My heart is like a singing bird’ (Rosetti)
        ‘His eyes were no warmer than an iceberg. (McBain) 
        Similes may suggest analogies in the character of actions performed. In this case the two members of the structural design of this simile will resemble each other through the actions they perform. Thus: 

    "The Liberals have plunged for entry without considering its effects, while Labor leaders (Лейбористская партия) like cautious bathers have put a timorous (timid) toe into the water and promptly withdrawn it."

         The simile in this passage from newspaper's article is based on the simultaneous realization of the two meanings of the word 'plunged'. The primary meaning 'to throw oneself into the water' - prompted the figurative periphrasis 'have put a timorous toe into the water and promptly withdrawn it' standing for 'have abstained from taking action'.
         In the English language, there is a long list of hackneyed (hashed) similes pointing out the analogy between the various qualities, states or actions of human being and animals: as busy as a bee, as blind as a bat (летучая мышь), to work like a horse, to fly like a bird, thirsty as a camel, as dead as a door-nail, as mad as a march hare, as bright as a button, as cool as a cucumber, as pride as a peacock. These combinations have become clichés.

        b) Metaphor. The term 'metaphor', as the etymology of the word reveals, means transference of some quality from one object to another. From the times of ancient Greek and Roman rhetoric, the term has been known to denote the transference of meaning from one word to another. It is still widely used to 'designate (указывать, обозначать) the process in which a word acquires a derivative meaning. A metaphor becomes a stylistic device when two different phenomena (things, events, ideas, actions) are simultaneously brought to mind by the imposition of some or all of the inherent properties of one object on the other which by nature is deprived of these properties. Such an imposition generally results when the creator of the metaphor finds in the two corresponding objects certain features which to his eye have something in common.
      "Dear Nature is the kindest Mother still" (Byron). The notion Mother arouses in the mind the actions of nursing, weaning, caring for, etc., whereas the notion Nature does not. There is no true similarity, but there is a kind of identification. Therefore it is better to define metaphor as the power of realizing two lexical meanings simultaneously. Due to this power metaphor is one of the most potent (мощный) means of creating images. An image is a sensory perception of an abstract notion already existing in the mind. Consequently, to create an image means to bring a phenomenon from the highly abstract to the essentially concrete. Thus the example given above where the two concepts Mother and Nature are brought together in the interplay of their meanings, brings up the image of Nature materialized into but not likened to the image of Mother. 
    Metaphor can be presented by all notional parts of speech – nouns, verbs, adjectives and adverbs: England has two eyes, Oxford and Cambridge (n), friendly trees (adj), The night whispered to him (v), They entered the room slender (adv).

    The SD of metaphor can be classified semantically and structurally. Semantically metaphors can be classified according to their degree of unexpectedness. Thus metaphors which are absolutely unexpected, i.e. are quite unpredictable, are called genuine metaphors: ‘There had been rain in the night, and now all the trees were curtseying to a fresh wind…’ Those which are -commonly used in speech and therefore are sometimes even fixed in dictionaries as expressive means of language are trite metaphors (hashed), or dead metaphors: a ray of hope, a maze of paths (лабиринт), flood of tears, a shadow of a smile, etc. Their predictability therefore is apparent. Genuine metaphors are regarded as belonging to language-in-action, i. e. speech- metaphors; trite metaphors belong to the language-as-a-system, i.e. language proper, and are usually fixed in dictionaries as units of the language.
         Structurally metaphors can be simple and sustained. The simple metaphor is realized in one word and creating one image: “The hell-brew (lemon-squash) appeared to buck him up.” (Wodehouse)
          Sustained metaphor is realized in a number of logically connected words and creating a series of images supporting the central one: “This has always been a battlefield, but I’m pretty certain that if I hadn’t been here, everything would have been over between these two long ago. I’ve been a no-man’s land between them.” (J. Osborne) 

         Fresh metaphors are mostly to be found in emotive prose, while trite metaphors are used as EMs in newspaper articles, in oratory, even in scientific language.

          Personification is a kind of metaphor in which human qualities are ascribed to inanimate things: “Dexter watched from the veranda of the Golf Club, watched the even overlap of the waters in the little wind, silver molasses under the harvest moon. Then the moon held a finger to her lips and the lake became a clear pool, pale and quiet.” (O’Connor).

          The chief function of metaphor is to create images. They will reveal the writer’s view indirectly and thus give the reader the pleasure of decoding the message hidden in the metaphor. 
           c) Metonymy is a deliberate use of words in two meanings: the dictionary and contextual meanings. 
        The basis for it is not the similarity of notions but associations (logical or physical relations between phenomena) that connect notion. Thus, the word crown may stand for 'king or queen', cap or glass for 'the drink it contains', etc.     
        The most common types of possible associations which metonymy is based on are:  1. A part for the whole, known as synecdoche [sɪ'nekdəkɪ]: new faces at the meeting, a fleet of fifty sails;

2. A symbol for a thing nominated: brown shirts = Nazi; 

3. The container instead of the thing contained: E. g. "The hall applauded.", the kettle has boiled.

4. The material for the thing made of it: E. g. glasses.

5. The author for his works: to read Byron
6. The instrument which the doer uses in performing the action instead of the action or the doer himself: E. g. "as the sword (меч) is the worst argument that can be used, so should it be the last.", pen knows no compromise, you’re a good whip
7. The relation of proximity: E. g. "The round game table was boisterous (возбужденный) and happy."
       Metonymy used in language-in-action, i.e. contextual metonymy is genuine metonymy and reveals a quite unexpected substitution of one word for another, of one concept for another, on the ground of some strong impression produced by a chance feature of the thing, for example:, "Miss Tox's hand trembled as she slipped it through Mr. Dombey's arm, and felt herself escorted up the steps, preceded by a cocked hat and a Babylonian collar." (Dickens)
    “She saw around her...red lips, powdered cheeks…and insolent bosoms. (дерзкий)
      E.g. "Then they came in. Two of them, a man with long fair moustaches 
and a silent dark man... Definitely, the moustache and I had nothing in common."
       Here we have a feature of a man which catches the eye, in this case his facial appearance: the moustache stands for himself. The function of the metonymy here is to indicate that the speaker knows nothing of the man, moreover there is a definite implication that this is the first time the speaker has seen him.
         When translating metaphors and metonymy it is necessary to determine the extent of triteness so as not to bring out the figurative element if it is on the wane (убывает). Genuine metaphors require translation. Sustained metaphors may be shortened or altered, but still the concept should be preserved in this changed form. 
        d) Epithet is probably as well known to you as metaphor, because it is widely mentioned by the critics, scholars, teachers, and students discussing a literary work. Epithet expresses a characteristic of an object, both existing and imaginary. Its basic feature is its emotiveness and subjectivity: the characteristic attached to the object to qualify it is always chosen by the speaker himself. The epithet is a stylistic device based on the interplay of emotive and logical meaning in an attributive word, phrase or even sentence, used to characterize an object and pointing out to the reader, and frequently imposing on him, some of the properties or features of the object with aim of giving an individual perception and evaluation of these features or properties. The epithet is markedly subjective and evaluative. The logical attribute is purely objective, non-evaluating. It is descriptive and indicates an inherent or prominent feature of the thing or phenomenon in question.

         Thus in green meadows, white snow, round table and the like, the adjectives are more logical attributes than epithets. They indicate those qualities of the objects which may be regarded as generally recognized. But in wild wind, loud ocean, heart-burning smile, the adjectives do not point to inherent qualities of the objects described. They are subjective evaluations.
        Our speech ontologically being always emotionally colored, it is possible to say that in epithet it is the emotive meaning of the word that is foregrounded to suppress the denotational meaning of the latter. Epithet has remained over the centuries the most widely used SD, which is understandable - it offers ample (достаточный, обширный) opportunities of qualifying every object from the author's partial and subjective viewpoint, which is indispensable in creative prose, publicist style, and everyday speech. Through long and repeated use epithets become fixed. Many fixed epithets are closely connected with folklore and can be traced back to folk ballads (e.g. "true love", "merry Christmas", etc.).The structure and semantics of epithets are extremely variable which is explained by their long and wide use. Semantically, there should be differentiated two main groups, the biggest of them being affective (or emotive proper). These epithets serve to convey the emotional evaluation of the object by the speaker. Most of the qualifying words found in the dictionary can be and are used as affective epithets (e.g. "gorgeous", "nasty", "magnificent", "atrocious" - чудовищный, etc.). The second group - figurative, or transferred, epithets – are formed of metaphors, metonymies and similes  expressed by adjectives. E.g. "the smiling sun", "the frowning cloud", "the sleepless pillow", "the tobacco-stained smile", "a ghost-like face", "a dreamlike experience”. In the overwhelming majority of examples epithet is expressed by adjectives or qualitative adverbs (e.g. "his triumphant look" = he looked triumphantly).* Nouns come next. They are used either as exclamatory sentences (You, ostrich!) or as postpositive, attributes ("Alonzo the Clown", "Richard of the Lion Heart"). 
         Epithets are used singly, in pairs, in chains, in two-step structures, and in inverted constructions, also as phrase-attributes. Pairs are represented by two epithets joined by a conjunction or asyndetically as in "wonderful and incomparable beauty" or "a tired old town". Two-step epithets are so called because the process of qualifying seemingly passes two stages: the qualification of the object and the qualification of the qualification itself, as in "an unnaturally mild day" (Hut.), or "a pompously majestic female". Phrase-epithets always produce an original impression. E.g..: "the sunshine-in-the-breakfast-room smell”. Their originality proceeds from rare repetitions of the once coined phrase-epithet which, in its turn, is explained by the fact that into a phrase-epithet is turned a semantically self-sufficient word combination or even a whole sentence, which loses some of its independence and self-sufficiency, becoming a member of another sentence, and strives to return to normality. Inverted epithets are based on the contradiction between the logical and the syntactical: logically defining becomes syntactically defined and vice versa. E.g. instead of "this devilish woman", where "devilish" is both logically and syntactically defining, and "woman", also both logically and syntactically defined, W. Thackeray says "this devil of a woman". Here "of a woman" is syntactically an attribute, i.e. the defining, and "devil"-the defined, while the logical relations between the two remain the same as in the previous example-"a woman" is defined by "the devil". 

          e) Antonomasia. The interplay between logical and nominal meanings of a word is called antonomasia. As in other stylistic devices based on the interaction of lexical meanings, the two kinds of meanings must be realized in the word simultaneously. 

           Antonomasia is the use of a proper name instead of common noun or vice-versa. It can be metaphorical when based on similarity.

       Ex. Her mother is perfectly unbearable, never met such a Gorgon. I don’t really know what a Gorgon is like, but I’m quite sure that lady Brecknell is one. In any case, she is a monster without being a myth.

           Every Ceaser has its Brutus. 

           He is the Byron of our days.

         Antonomasia can be metonymical when based on some association between a name & a referent, the reverse process when the common noun is used as a proper name can be illustrated by the example:

Ex. Mister Know all; “I wish to speak to you, John”, - said the family Curse. – “I’m greatly upset”.
Miss Simplicity, Mr. Proud, Mr. Fair-play
        The main function of antonomasia is to characterize a person simultaneously with naming him/her. In this function antonomasia can be likened t epithets pointing out a most characteristic feature of a person. When employed in this function it is sometimes called “a tell-tale” or “a speaking name”.

       It is very important to note that this stylistic device is mainly realized in the written language, because sometimes capital letters are the only signals of the stylistic device. But there is another point that should be mentioned. Most proper names are built in some law of analogy. Many of them end in “-son” (as Johnson) or “-er” (as Fletcher). We easily recognize such words as Smith, White, Brown, Green, Fowler and others as proper names. But such names as: Miss Blue-Eyes or Scrooge or Mr. Zero may be called token (символический) names. They give information to the reader about the bearer of the name.
.

       Antonomasia is intended to point out the leading, most characteristic feature or event, at the same time pinning this leading trait as a proper name to the person or event concerned. Antonomasia is much favored device in the belles-lettres style.
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LECTURE 9
LEXICAL  STYLISTIC  DEVICES BASED ON CONTRAST
Outline:

  1. Oxymoron

  2. Zeugma
  3. The Pun

  4. Irony
       1. Oxymoron is a SD realized in the combination of two words (mostly an adjective and a noun or an adverb with an adjective) in which the meanings of the two clash (сталкиваться), being opposite in sense, e.g.: cold fire, brawling love, low skyscraper; sweet sorrow; pleasantly ugly face. 
       In other words oxymoron is a combination of two semantically contradictory notions, that help to emphasize contradictory qualities simultaneously existing in a described phenomenon as a dialectal unity. As a rule one of the two members of oxymoron illuminates the feature which is universally observed and acknowledged while the other one offers a purely subjective, individual perception of the object.   

        In oxymoron the logical meaning holds fast because there is no true word combination, only the juxtaposition (соприкосновение) of two non-combinative words. But we may notice a peculiar change in the meaning of the qualifying word. It assumes a new life in oxymoron, definitely indicative of assessing tendency in the writer's mind.
E. g. (O. Henry) "I despise its very vastness and power. It has the poorest millionaires, the littlest great men, the haughtiest beggars, the plainest beauties, the lowest skyscrapers, the dolefulest (унылый) pleasures of any town I ever seen."
       Genuine imitation, good grief, almost exactly, sanitary landfill (свалка), alone together, silent scream, etc.
        The most widely known structure of oxymoron is attributive. But there are also others, in which verbs are employed. Such verbal structures as “to shout mutely” or “to cry silently” are used to strengthen the idea.  Oxymoron may be considered as a specific type of epithet. 

      It’s necessary to know that not every combination of words which can be called non-combinative should be regarded as oxymoron, because new meaning developed in new combinations does not necessarily give rise to opposition. Originality and specificity of oxymoron becomes especially evident in non-attributive structures which also are used to express semantic contradiction as in “the street was damaged by improvements”, “silence was louder than thunder”. 

         Oxymorons rarely become trite, for their components, linked forcibly, repulse each other and oppose repeated use. There are few colloquial oxymorons, all of them show a high degree of the speaker’s emotional involvement in the situation, as in “awfully pretty”. In such word combinations as “awfully nice”, “terribly glad”, “pretty awful” the adverbs are used as intensifiers.

        2. Zeugma is the use of a word in the same grammatical but different semantic relations to two adjacent words in the context, the semantic relations being, on the one hand, literal, and, on the other, transferred. Ex. "Dora, plunging at once into privileged intimacy and into the middle of the room". (B. Shaw) 
          Zeugma is limited to a syntactical combination of a polysemantic verb with several nouns tied to it by different relations - one noun can form with this verb a free word combination, the other – a phraseological unit. Both can be free word combinations.

Ex. “Now I give you a warning”, - shouted the Queen, - “Ether you or your head must be off. Take your choice”. The lady took her choice & was gone in a moment.

        Zeugma is particularly favored in English emotive prose and in poetry. It is a strong and effective device to maintain the purity of the primary meaning when the two meanings clash. By making the two meanings conspicuous in this particular way, each of them stands out clearly. Thus in the sentence: "...And May's mother always stood on her gentility (претенциозность, знать), and Dot's mother never stood on anything but her active little feet" (Dickens) the word 'stood' is used twice. In this structural variant of zeugma the two meanings of the word 'stand' are simultaneously expressed, one primary and the other derivative. When the number of homogeneous members, semantically disconnected, but attached to the same verb, increases, we deal with semantically false chains. E.g.: A Governess wanted. Must possess knowledge of Romanian, Russian, Italian, Spanish, German, Music and mining Engineering. (S.Leacock).

            3. The pun (paronomasia, play on words) is another stylistic device based on the interaction of two well-known meanings of a word or phrase. It is difficult do draw a hard and fast distinction between zeugma and the pun. The only reliable distinguishing feature is a structural one: zeugma is the realization of two meanings with the help of a verb which is made to refer to different subjects or objects (direct or indirect). The pun is more independent. There need not necessarily be a word in the sentence to which the pun-word refers. This does not mean, however, that the pun is entirely free. Like any other stylistic device, it must depend on a context. But the context may be of a more expanded character, sometimes even as large as a whole work of emotive prose. Ex. "'Bow to the board," said Bumble. Oliver brushed away two or three tears that were lingering in his eyes; and seeing'-no board but the table, fortunately bowed to that'. (Dickens) In fact, the humorous effect is caused by the interplay not of two meanings of one word, but of two words. 'Board' as a group of officials with functions of administration and management and 'board' as a piece of furniture (a table) have become two distinct words. 
      Pun can be the misinterpretation of one’s speaker’s utterance by the other, which results in his remark dealing with a different meaning of the misinterpreted word or its homonym, e.g.: the Pickwick Papers: when the fat boy, Mr.Wardle’s servant, emerged from the corridor, very pale, he was asked by his master: “Have you been seeing any spirits?” - “Or taking any?” – added Bob Allen.
      Misinterpretation can be caused by the phonetic similarity of two homonyms. In this case  a pun is loosely defined as a play on the sound of words to a certain effect. In other words, a pun can make you laugh, it can make you think. It can increase clarity when we’re trying to discern the meaning of a text, or it can introduce ambiguity. Many puns rely on simple homophones, for instance, “atheism is a non-prophet [non-profit] organization.” A man's home is his castle, in a manor (феодальное поместье) of speaking.
Other puns have much deeper meaning.   
      Pun has been called as "a witty enquiry into the language", "a literary riot", "a mixture of erudition and fun","a feast of ingenuity and wit", "a provocative play on words"

     Puns are often used in riddles and jokes (A riddle or pun makes learning words fun), ex.: What is the difference between a schoolmaster and an engine-driver? (One trains the mind and the other minds the train.) Devices of simultaneously realizing the various meanings of words, which are of a more subtle character than those embodied in puns and zeugma, are to be found in poetry and poetical descriptions and in speculations in emotive prose.

      E.g.: A woman had three sons who emigrated from Ireland to the USA. They prospered and soon became the owners of a large cattle ranch. They weren't, however, sure what to call it, so they wrote back to their mother for advice. She sent a one-word reply on a postcard: Focus. Puzzled, they wrote back for an explanation. Her response was: "It's where the sons raise meat". [sun's rays meet] (As a trivial aside, this pun seems to have inspired a number of real Focus Ranches)

   4. Irony is a stylistic device based on the simultaneous realization of two logical meanings - dictionary and contextual, but the two meanings stand in opposition to each other. E.g. "It must be delightful to find oneself in a foreign country
without a penny in one's pocket."
          “What a noble illustration of the tender laws of this favored country! – they let the paupers go to sleep!”(Dickens)
       Irony must not be confused with humor, although they have very much in common. Humor always causes laughter. What is funny must come as sudden clash of the positive and the negative. In this respect irony can be likened to humor. But the function of irony is not confined to producing a humorous effect. In a sentence like "How clever of you" where, due to the intonation pattern, the word "clever" conveys a sense opposite to its literal signification, the irony does not cause a ludicrous effect. It rather expresses a feeling of irritation, displeasure, pity or regret. The context is arranged so that the qualifying word in irony reverses the direction of the evaluation, and the word positively charged is understood as a negative qualification and (much-much rarer) vice versa.

       Richard Altick says, "The effect of irony lies in the striking disparity between what is said and what is meant." This "striking disparity" is achieved through the intentional interplay of the two meanings, which are in opposition to each other.
We must also take into consideration that irony is generally used to convey a negative meaning. Therefore only positive concepts may be used in their logical dictionary meanings.
        Irony does not exist outside the context, which varies from the minimal - a word combination, as in J. Steinbeck's "She turned with the sweet smile of an alligator,"- to the context of a whole book. 
     In oral speech irony is made prominent by emphatic intonation, mimic and gesticulation. In writing the most typical signs are inverted commas or italics. 
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LECTURE 10
LEXICAL  STYLISTIC  DEVICES BASED ON PROXIMITY.
Outline:

  1. Periphrasis
  2. Euphemism
  3. Hyperbole
  4. Understatement
1. Periphrasis is a stylistic device which denotes the process of renaming – the use of a different name instead of the traditionally used one with the aim of bringing out and intensifying some feature or quality of that object or phenomenon. Periphrasis - is a round-about way of speaking used to name some object or phenomenon, it is describing the object instead of naming it. Longer phrase is used instead of a shorter one. Some of the periphrases are borrowed from classical sources (myths and the Bible); others are typically English. Typically English periphrases are: Lake country (= England); The Lord; Almighty; Goodness; Heavens; the Skies (= God); a shield-bearer (= a soldier); a play of swords (= a battle).  Periphrasis expresses an individual, purely subjective attitude to the object described.

Periphrases are divided into:
  1. Logical - based on inherent properties of a thing, that is if the phrase used instead of a word describes the concept or specific feature. Ex.: instrument of destruction, the object of administration.
  2. Figurative - based on imagery: metaphor, metonymy. Ex.: to tie a knot (= to get married), in disgrace of fortune (= bad luck).
      Periphrasis is euphemistic if the phrase replaces a word which is undesirable, rude or embarrassing. Ex.: Frank called her a name which ladies seldom apply to one another in affection. She characterized you in terms suggestive of disapprobation.

      Periphrasis is metaphorical if based on similarity of concepts. Ex.: Diana felt suddenly that she was on very thin ice.
       Periphrasis is metonymical if based on associative relations between the two concepts. Ex.: The content of the bed sat up like a jack-in- the-box and said: “Who is that?”
     Periphrasis may be viewed as both trite (the fair sex (= women), my better half (= a wife or a husband) and  fresh (They were outnumbered by graying arrivals =  older men; the punctual savant of all work = the sun; shouter = singer; prisoner = cook; hair butcher = hair dresser).
      Stylistic periphrasis (the SD of periphrasis) should not be confused with language facts – trite word-combinations that are fixed in dictionaries as periphrastic synonyms for words, as my better half = a wife, gentlemen of the long robe = lawyer, the fair sex = women, an affair of honor = duel. Periphrasis is often used for the sake of humor, irony, satire or parody.   
     Its frequent use is characteristic of the publicistic style.
2. Euphemisms. The term “euphemism” (from Greek “eu” – “well”, “phemi” – “I am speaking”) has been used to denote a definite stylistic device for many centuries. As a linguistic phenomenon it has been analyzed since the XIXth century but only in the last decades of the XXth century the problem of euphemisms acquired its widespread popularity. A different, more gentle or favorable name may be used for an object or phenomenon so as to avoid undesirable or unpleasant associations. This case of renaming is represented by euphemisms. In other words, a direct, unpleasant statement is replaced by an indirect, more pleasant one to avoid bluntness. Ex.: to put an animal to sleep (instead of: to kill it because it is ill, merry = drunk, correctional institution = prison).  

The oldest kind of euphemism is religious name of the God and some dark forces: the Lord (the God), old Nick/Gentleman (devil), the Old Gentleman (devil).
 Thus, the verb to die may be replaced by euphemisms like to expire, to be no more, to join the majority, to be done, to depart, to go East  and the more facetious ones, ex.: to kick the bucket, to give up the ghost (Russian: дать дуба, испустить дух, раскинуть клешни, протянуть ноги).
With the development of society new kinds of euphemism have come into existence – moral and conventional– when the new name was considered to have more delicate connotations as “to posses vivid imagination’ = to lie, the usual offices, the geography of the house, ladies’ (men’s) room, rest-room, bathroom (trite) = the lavatory, a madhouse may be called a lunatic asylum or a mental hospital. Its functions are 1) to soften the effect produced, 2) to distort the trash. 

So euphemisms are synonyms which aim at producing a deliberately mild effect. Euphemism is sometimes figuratively called "a whitewashing device". The linguistic peculiarity of a euphemism lies in the fact that every euphemism must call up a definite synonym in the mind of the reader or listener. 
Euphemisms may be divided into several groups according to their spheres of application. The most recognized are the following: 1) religious, 2) moral, 3) medical and 4) parliamentary. 
A peculiar kind of euphemism is the so-called political euphemism.  In the proper sense of the word they are not euphemisms because by replacing the conventional name of an object they mislead the public, veiling disagreeable facts about the thing thus named: to stop payment = to go bankrupt; the reorganization of an enterprise = dismissals, throwing away. Political euphemisms are found in newspaper language and their true nature should be born in mind when translating phrases like free of job = unemployed, depression = crisis, peace mission = military actions, disquiet – strike, etc. 

 The life of euphemisms is short. They very soon become closely associated with the referent (the object named) and give way to a newly coined word or combination of words, which, being the sign of a sign, throws another veil over an unpleasant or indelicate concept.
   3. Hyperbole is a deliberate overstatement or exaggeration, the aim of which is to intensify one of the features of the object in question to such a degree as to show its utter absurdity, e.g. He’s so dumb he doesn’t know he is alive; She was so tall that I doubt whether she has a face; When I was born I was so surprised that I couldn’t talk for  year and a half. To put it in other words, hyperbole is a transfer of the meaning when the speaker uses exaggeration, e.g. "to hate"(doing something), (not to see somebody) "for ages". Hyperbole is often used to form phraseological units, e.g. "to make a mountain out of a molehill" (делать из мухи слона, преувеличивать), "to split hairs" (вдаваться в тонкости) etc. 
     Like many SDs, hyperbole may lose its originality and quality as a SD through frequent repetition and become a unit of the language as a system, reproduced in speech in its unaltered form. Here there are some examples: a thousand pardons, scared to death, immensely obliged, give the world to see him. Hyperbole can be expressed by all notional parts of speech. 
   Hyperbole can create a humorous effect: Ex.: In your own house you may kick him downstairs & slam the door in his face without the suspicion coming on him that he was not a welcome visitor. It may also create ironical effect, it may help to vividly characterize a person or a thing.
   Hyperbole is an integral part of such SDs as simile, metaphor, irony. Ex: He had just told her (in Italian) that her eyes made the blue of the Mediterranean look like a pea-soup.

Hyperbole differs from mere exaggeration in that it is intended to be understood as an exaggeration. In this connection the following quotations deserve, a passing note: "Hyperbole is the result of a kind of intoxication by emotion, which prevents a person from seeing things in their-true dimensions... If the reader (listener) is not-carried away by the emotion of the writer (speaker), hyperbole becomes a mere lie."
Hyperbole is a device which sharpens the reader's ability to make a logical assessment of the utterance. This is achieved, as in case with other devices, by awakening the dichotomy of thought and feeling where thought takes the upper hand though not to the ‘detriment of feeling. It is important that both communicants should clearly perceive that the exaggeration serves not to denote actual quality or quantity but signals the emotional background of the utterance. If this reciprocal understanding is absent, hyperbole turns into a mere lie. Hyperbole is aimed at exaggerating quantity or quality. When it is directed the opposite way, when the size, shape, dimensions, characteristic features of the object are not overrated, but intentionally underrated, we deal with understatement.
4. Understatement is the reverse of exaggeration. The relations, or feelings, or qualities of the object are intentionally underrated, diminishing the importance of event.

    Ex. She looked at me with not much joy. I wasn’t what you can call in a fever of impatience. 

Understatement is a SD which consists in lessening, reducing the real quantity of the object.  The psychological essence of understatement is more complicated than that of hyperbole. The hearer is expected to understand the intentional discrepancy between what the speaker says about the object and what he really thinks about it. English is well known for its preference for understatement in everyday speech. “I am rather annoyed” instead of “I’m infuriated’, “The wind is rather strong” instead of “There’s a gale blowing outside” are typical of British polite speech, but are less characteristic of American English. 
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LECTURE 11
STYLISTIC POTENTIAL OF PHRASEOLOGICAL UNITS. ALLUSION
Outline:

   1. Phraseology. General considerations on phraseological units

   2. Violation (decomposition) of phraseological units
   3. Proverbs, sayings, quotations, clichés

   4. Allusion
 1. Phraseology. General considerations.   The vocabulary of a language is enriched not only by words but also by word combinations which are differently called. Some of them refer to free word combinations, the others are called set expressions and the term phraseological units is often used for them. Phraseological units, including proverbs, sayings, clichés, quotations as well as various kinds of allusions may be used for stylistic purpose.
      Phraseology has attracted rapidly increasing interest from a wide range of language related disciplines, which has yet to coalesce into an agreed set of terms and frameworks. [see Cowie A.P.] This approach is regarded as necessary in studies focusing on stylistic features of phraseology, which inevitably require close analysis of the production of individual speakers and writers rather than the processing of large corpora en masse. 

      A phraseological unit is a stable, cohesive combination of words with a fully or partially figurative meaning.

      Phraseological units are word-groups that cannot be made in the process of speech, they exist in the language as ready-made units. They are compiled in special dictionaries. The same as words phraseological units express a single notion and are used in a sentence as one part of it. American and British lexicographers call such units "idioms".  

      Phraseological units can be classified according to the ways they are formed, according to the degree of the motivation of their meaning, according to their structure and according to their part-of-speech meaning. Their constant characteristic features are:

· Linguistic stability

· Semantic unity

· Intact syntactical structure

       In other words, phraseological unit is a fixed word-combination in which the meaning of the whole doesn’t depend on the meaning of its components. Syntactically the relations in a phraseological unit are those of a free word combination. Ex.: to be born with a silver spoon in the mouth; to pull somebody’s leg, to kick  the bucket.
         Phraseological units are crystallized metaphors the expressiveness of which is often intensified by parallelism, antithesis, and alliteration. 
          Phraseologists no longer have to defend themselves from accusations that they are wasting their time on trivial phenomena: phraseological units of all kinds permeate everyday language use throughout all linguistic registers: in everyday speech, journalism, academic prose, literature, political or diplomatic speech and writing etc. Phraseology plays important psychological and cultural roles in language processing and social cohesiveness. The use of phraseology can be seen to contribute to clarity of expression and ease of comprehension in formal registers, and ease of linguistic composition in spontaneous speech. The use of phraseology contributes to a socially convergent style of speech or writing. Pawley (1985) points out that «probably the large majority of customary institutions are denoted by phraseological expressions» eg front door/back door, go to church, leave school etc. In emotive prose phraseological units are used in author's speech, in character's speech and in inner monologue. Phraseological units, which are used in character's speech help to learn about the character, his manners of speech and about his emotional state. The phraseological units which are used in inner monologue help understand his inside qualities.

   2. Violation (decomposition) of phraseological units. Violation of phraseological units is a device based on the interaction between the primary and secondary meanings. The inner mechanism of this device lies in the literal interpretation of the elements of a phraseological unit, though the ways to achieve it are different

       The expressive potentiality of a phraseological unit is increased when linguistic stability and semantic unity are violated and syntactical relations actualized in this case. It’s transformed into a free word combination and simultaneously realizes two semantic patterns: as a phraseological unit with a specific meaning and at the same time as a metaphor in the transformed variant of a phraseological unit. The fixed form is broken by replacing one word for another, by altering the whole structure or by some other changes. Ex.: “The number of women who flirt with her husband is perfectly scandalous. It looks so bad. It’s simply washing dirty linen in public”. “Don’t cry, the milk is spilt.”
     Violation of phraseological units can be realized in the author’s intrusion into the unit. E.g. “… it took a desperate, ungovernable, frantic hold of him.” (the original variant is – to take hold of )
        Another way of violation of a phraseological unit is its prolongation. The semantic unity is violated by restoring primary meanings of the words in the phraseological unit. Ex.: “You’re pulling my leg”- I’m not pulling your leg. Nothing would make me pull or even touch your beastly leg.
          She was born with a silver spoon in the mouth, but judging by the size of her mouth it must have been a ladle.
            "Little Jon was born with a silver spoon in his mouth which was rather curly and large." (Galsworthy) The word "mouth", with its content, is completely lost in the phraseological unit which means "to have luck, to be born lucky". Attaching to the unit of the qualification of the mouth, the author revives the meaning of the word and offers a very fresh, original and expressive description.

         Very often violation of a phraseological unit takes place in proverbs and sayings, most of which are set phrases and fusions.

          A false phraseological coinage occurs mainly in direct speech of personages to characterize them through their speech. The main stylistic function of the violation of phraseological units has the achievement of humorous effect.
3. Proverbs, sayings, quotations, clichés.   The place of proverbs, sayings and familiar quotations with respect to set expressions is a controversial issue though they are treated by many linguists as set expressions on the ground that they are usually characterized by stability.

    A proverb is a brief, witty phrase of generalizing nature characterized by the completeness of the thought and generally expressing the wisdom of the people. According to I.V. Arnold proverbs have much in common with set expressions, because their lexical components are also constant, their meaning is traditional and mostly figurative, and they are introduced into speech ready-made. Another reason why proverbs must be taken into consideration together with set expressions is that they often form the basis of set expressions.  Ex.: He laughs best who laughs last. Never say never. You can't get blood of a stone.
So, we may say that proverbs are expressions of culture that are passed from generation to generation. They are words of wisdom of culture - lessons that people of that culture want their children to learn and to live by. They are served as some symbols, abstract ideas. Proverbs are usually dedicated and involve imagery. Ex.: Out of sight, out of mind.
     A saying is a common phrase differing from a proverb in that the thought is not completely expressed. Ex: to kill two birds with one stone.

     Proverbs and sayings are mostly used by writers in the direct speech of characters to individualize their speech, and also as laconic, expressive and emotional ready-made phrases, they are often used both in the speech of characters and the author’s narrative to clarify and conform the thought.
      Quotation is a phrase or sentence taken from a work of literature or other piece of writing and repeated in order to prove a point or support an idea. Quotations are marked graphically: by inverted commas, dashes, italics. They come from literature and gradually become an integral part of the language, so that many people using them do not even know that they are quoting. The Shakespearian quotations have become and remain extremely numerous — they have contributed enormously to the store of the language.   Very many come from "Hamlet", for example: Something is rotten in the state of Denmark; Brevity is the soul of wit; The rest is silence; Thus conscience does make cowards of us all; There are more things in heaven and earth, Horatio.
      Some quotations are so often used that they come to be considered clichés. 
    A cliché is generally defined as an expression that has become hackneyed and trite. It has lost its precise meaning by constant reiteration: in other words it has become stereotyped. Cliché is a kind of stable word combination which has become familiar and which has been accepted as a unit of a language, e. g. rosy dreams of youth, growing awareness.   

      Being constantly and mechanically repeated they have lost their original expressiveness. The following are perhaps the most generally recognised: the acid test, ample opportunities, astronomical figures, the arms of Morpheus), to break the ice, the irony of fate, etc.
       In discussing cliché, it is important to note that it is a stylistic category rather than phraseological, in spite of its inclusion in many typologies of word combinations. By definition, cliché is a reflection of language change, since the term as popularly used is a comment by the listener on the speaker, who is unaware that the expression no longer possesses the figurative force it once had. The term is used well beyond the boundaries of phraseology to include an opinion expressed in any form:

      The stylistic nature of cliché is seen in the fact that a phrase can become almost instantly a cliché. For example, in the space of a few utterances a UK TV documentary presenter produced the initially novel expression: explosively productive enterprise twice and then explosive productivity. It appeared to lose force very quickly and by the third time to be used rather self-consciously.

    4. Allusion is an indirect reference to (a hint at) a historical or literary (mythological) fact (or personage) contained in the text or to a fact of everyday life made in the course of speaking or writing. The source of reference isn’t mentioned in it. It presupposes the knowledge of the fact, thing or a person alluded to by the reader or listener, so no particular explanation is given (although this is sometimes needed by the readers). Otherwise the allusion is lost to the reader and he will understand a contextual meaning only. Ex.:  Her conversation was of a kind which would have Helen of Troy with any handsome man.
   Very often the interpretation of the fact or person is broadened, generalized or even symbolized. Ex.: Hers was a forceful clarity and a colorful simplicity and a bold use of metaphor that Demosthenes would have envied (W. Faulkner) (allusion to the widely-known ancient Greek orator). 

       He felt as Balaam must have felt when his ass broke into speech (Maugham) (allusion to the biblical ‘parable of an ass that spoke the human language when its owner, the heathen prophet Balaam, intended to punish it).

    Allusion mixes with the text and if the readers are acquainted with the event eluded they will have a more complete understanding of the phrase used in its original.  The stylistic effect of an allusion can be achieved only if the facts and personages alluded to are well known to the reader.

      Literature:

1. Arnold I.V. The English Word. - M., 1986. 
2. Cowie A.P. 1988. “Stable and creative aspects of vocabulary use”, in R. Carter and M. McCarthy (eds.) 1998. Vocabulary and Language Teaching London: Longman. 
3. Cowie A.P. (ed.) 1998. Phraseology. Theory, Analysis and Applications. Oxford: Oxford University Press.

4. I.R. Galperin. Stylistics. – Moscow, 1977 
5. Howarth P. 1996. Phraseology in English Academic Writing (Lexicographical Series Maior 75). 
       Tübingen: Max Niemeyer.
7.       6.    Howarth P. 1998. “Phraseology and second language proficiency”. Applied Linguistics 19/1. 
8. Кунин А.В. Английская фразеология. Теоретический курс. – М, 1981. 

9. Кунин А.В. Англо-русский фразеологический словарь. – М, “Русский язык”, 2001.
10. Pawley A. 1985. “Lexicalization”, in D. Tannen and J. Alatis (eds.) 1985. Language and 
      Linguistics: the Interdependence of Theory, Data and Application. Washington DC: University of 
     Georgetown.
LECTURE 12

SYNTACTICAL STYLISTIC DEVICES BASED ON THE ARRANGEMENT OF WORDS AND ABSENCE OF SOME LOGICALLY CONNECTED MEMBERS IN THE SENTENCE

Outline:

1. General considerations on syntactical SDs
2. Syntactical stylistic devices based on the arrangement of words in the sentence:

    a) Stylistic inversion

    b) Detached construction

3. Syntactical SDs based on the absence of some logically connected members of the sentence:
     a) Elliptical construction (ellipsis) 
     b) Apokoinu construction
     c) Aposiopesis (break-in-the-narrative)
1. General considerations on syntactical SDs.   Stylistic approach to linguistic facts on the syntactical level is concerned with expressive possibilities of the structural pattern of sentences and paragraphs, the arrangement of words in a sentence and sentences in a paragraph. Syntactical SD is based on the deliberate deviation from accepted norm. But as the concept of norm in English syntax is rather loose, stylistic, syntactical pattern, can be regarded as variant of standard model and there are limits beyond which they can’t extend. 
     Syntactical SDs deal with the syntactical arrangement of the utterance that results in the emphasis of the whole construction.
2. Syntactical stylistic devices based on the arrangement of words in the sentence.

 a) Stylistic inversion. The direct word-order in English is: Subject-Predicate-Object combination, it points unmistakably at the subject of the sentence.

       Stylistic inversion breaks the order of words in the sentence but doesn’t change its grammatical meaning. The logical message remains the same. The emphatic character of the sentence is increased. In the inverted word order the emphasized members of the sentence are usually placed in the position with a full force of the stress on them. Most frequently emphasized members are: Predicates, Objects, and Adverbial modifiers including, so-called post-positions. Ex.: “Unmistakably she had once been young, pretty she could never have been.”   “Do try this. Beautiful those donkeys were.”
      In Stylistic inversion the direct word order is changed either completely so that predicate precedes the subject or partially so that the object precedes the subject-predicate pair. Ex: Never had Henry Pootel-Piglet run so fast as he ran then. (A. Miln) 
Stylistic inversion aims at emphasis, vividness of narration, dynamic effect, expressiveness, rhythm and other purposes. The truth of it is evident: “Rude am I in my speech”. The SD of inversion is more typical of the English language than of the Russian language. 
      We should remember that the stylistic device of inversion should not be confused with grammatical inversion which is a norm in interrogative construction: Is he still hesitating? Questions may also be rearranged: Ex. "Your mother is at home?" (J. Baldwin). In this case the inverted question presupposes the answer with more certainty than the normative one. It is the assuredness of the speaker of the positive answer that constitutes additional information which is brought into the question by the inverted word order.
     b) Detached construction. A specific arrangement of sentence members is observed in detachment, a stylistic device based on singling out a secondary member of the sentence with the help of punctuation (intonation). The detached member of the sentence is isolated from the word it’s logically connected with.  Its position in the sentence and punctuation marks signify a pause and give the detached members the full force of predication.  The word-order here is not violated, but secondary members obtain their own stress and intonation because they are detached from the rest of the sentence by commas, dashes or even a full stop as in the following cases: "He had been nearly killed, ingloriously, in a jeep accident." (I. Shaw.) She, all resisting, smiled into his eyes. The most frequent cases of detached constructions are attributes and adverbial modifiers. Sometimes the isolation is so complete that a word syntactically connected with the sentence is separated into an independent sentence. 
Ex.:  "I have to beg you for money. Daily." (S. Lewis)
          Beautiful lady. Going to kidnap us.

3. Syntactical SDs based on the absence of some logically connected members of the sentence. 

  a) Elliptical construction (ellipsis). Elliptical construction is a deliberate omission of at least one member of the sentence that can easily be supplied from the situation or previous statement.

        Ellipsis is a typical phenomenon in conversation arising out of the situation.  Ellipsis, when used as a SD, always imitates the common features of colloquial language where the situation presupposes the omitting certain member of a sentence:  “Oh!” said  Tigger. He sat down and put his paw in his mouth. “What’s the matter?” asked Pooh. “Hot!” mumbled Tigger (A. Miln)

Ex. – Did you date her? 

      - This was a he. Called himself Rudi Wilson. Know him?

     - Each of them had gazed over the other and registered the result. Suzy’s note:

     “Smart and mean. Smiles with his mouth. Eyes like a snake. May try himself some  day by being so smart”

Patron’s note: “A character. Will not play the rules. Too friendly. Might reserve the filed”
    An elliptical construction in direct interaction is not a SD. When used in the written language this violation of the recognized literary sentence structure becomes a SD, inasmuch it supplies supersegmental information (i.e. an excited state of mind of the speaker, it helps to imitate conversational style.
b) Apokoinu construction is the construction in which the omission of a connective word results in blending of the main and subordinate clauses, so that the predicative or the object of the first one is simultaneously used as the subject of the second one. Ex.: “What has happened to that swell-looking babe in the fur coat used to come over?”  There is one thing bothers me. There is no law forbids it.

     "There was a door led into the kitchen." (Sh. Anderson) "He was the man killed that deer." (R.P. Warren) The double syntactical function played by one word produces the general impression of clumsiness of speech and is used as a means of speech characteristics in dialogue, in reported speech and the type of narrative known as "entrusted" in which the author entrusts the telling of the story to an imaginary narrator who is either an observer or participant of the described events.
In poetry it helps meet the requirements of the rhythm: I bring him news will raise his drooping spirits. 
c) Aposiopesis (break-in-the-narrative) is a feature of spontaneous speech. The written variety of language is characterized by logical coherence. A break is treated as a deliberate device the aim of which is to focus the attention on what is said. The only key to decoding aposiopesis is the context. It is used mainly in the dialogue or in other forms of narrative imitating spontaneous oral speech. The sentence is broken and left unfinished either because a pause is sometimes more eloquent than spoken words, or the speaker is overwhelmed with emotions and doesn’t want to shape in words what might be unpleasant or harsh. The missing part of the sentence can be easily restored. Ex.: I don’t want to blame you, but ….

      Another cause of the break is the desire to cut short the information with which the sentence began. In such cases there are usually special remarks by the author, indicating the intentional abruptness of the end. Ex: "People liked to be with her. And —" She paused again, " - and she was crazy about you." (R. Warren)
     In many cases break is the result of the speaker's uncertainty as to what exactly he is to promise (to threaten, to beg). To mark the break, dashes and dots are used. It is only in cast-iron structures that full stops may also appear, as in the well-known phrases "Good intentions, but", or "It depends".
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Stylistic inversion:
    Stylistic inversion aims at attaching logical stress or additional emotional coloring to the surface meaning of the utterance. Therefore a specific intonation pattern is the inevitable satellite of inversion

    Stylistic inversion in Modern English is the practical realization of what is potential in the language itself.

    The following patterns of stylistic inversion are most frequently met in both English prose and poetry:

1.    The object is placed at the beginning of the sentence: “Talent Mr. Micawber has; capital Mr. Micawber has not.”

2.   The attribute is placed after the word it modifies. This model is often used when there is more than one attribute: “With fingers weary and worn…”

3.    The predicative is placed before the subject: “A good generous prayer it was”

The predicative stands before the link verb and both are placed before the subject: “Rude am I in my speech…”

4.    The adverbial modifier is placed at the beginning of the sentence: “My dearest daughter, at your feet I fall.”

5.    Both modifier and predicate stand before the subject: “Down dropped the breeze…”
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LECTURE 13

SYNTACTICAL STYLISTIC DEVICES BASED ON REPETITION

Outline:

 1.  Repetition
    a)  Anaphora

    b)  Epiphora  (back-ground repetition)                                                        

    c)  Framing

   d)  Anadiplosis (linking, reduplication or catch repetition)

   e)  Parallelism

   f)  Chiasmus 

   g)  Synonymic repetition 

   h)  Syntactical tautology 
  1.  Repetition.  One of the most prominent places among the SDs dealing with the arrangement of members of the sentence decidedly belongs to repetition. Repetition is a recurrence of the same word, word combination or phrase for two or more times. Repetition of one word or a word combination two or more times in succession makes the statement emphatic and emotional, and creates a certain tension attracting the reader’s attention. Ex.: Bright and yellow, hard and cold. Gold! Gold! Gold! 

       In the following sentence: “Christopher Robin said nothing, but his eyes got larger and larger, and his face got pinker and pinker.” according to I. Galperin we don’t deal with a repetition as a SD proper, but with a means by which the excited state of mind of the character is shown. He believes that “when used as a SD repetition does not aim at making a direct emotional impact. On the contrary, the stylistic device of repetition aims at logical emphasis, an emphasis that is necessary to fix the attention of the reader on the key-word of the utterance.” For example, “We woke up in the morning, said Rabbit, and what do we find? We find a strange Animal among us. An Animal of whom we have never heard before: An Animal, who carries her family about her in her pocket.” (A. Miln) 
    According to the place which the repeated unit occupies in a sentence (utterance), repetition is classified into several types:
 a)  Anaphora - the beginning of two or more successive sentences (clauses) is repeated, Ex:. “ Farewell to the mountains high covered with snow!

         Farewell to the straits and green valleys below!

         Farewell to the forests and wild-hanging woods!

         Farewell to the torrents and loud-pouring floods!” (Burns) 
Ex.: Best for baby. Best for you. (Johnson & Johnson - shampoo). 
       The main stylistic function of anaphora is not so much to emphasize the repeated unit as to create the background for the nonrepeated unit, which, through its novelty, becomes foregrounded. The background-forming function of anaphora is also evident from the kind of words which are repeated anaphorically. 

  b) Epiphora: is the repetition at the end of successive sentences (or clauses). Ex: Financial power. Human power. Market power. (bank slogan)
Ex.: “Now this gentleman had a younger brother of still better appearance than himself, who had tried life as a cornet of dragoons, and found it a bore; and had afterwards tried it in the train of an English minister abroad, and found it a bore…” (Dickens)

    Epiphora contributes to rhythmical regularity of speech, making prose resemble poetry. It may be combined with anaphora and parallelism. 
     The main function of epiphora is to add stress to the final words of the sentence. 
   c) Framing is a particular kind of repetition in which the two repeated elements occupy the most prominent positions – the initial and the final, i.e. the beginning of the sentence is repeated in the end, thus forming the "frame" for the non-repeated part of the sentence (utterance) – Ex.: “Never wonder. By means of addition, subtraction, multiplication and division, settle everything somehow, and never wonder” (Dickens). The function of framing is to elucidate the notion mentioned in the beginning of the sentence. Between two appearances of the repeated unit there comes the developing middle part of the sentence which explains and clarifies what was introduced in the beginning, so that by the time it is used for the second time its semantics is concretized and specified.
    d) Anadiplosis (linking or reduplication or catch repetition) is the repetition a word or a phrase at the juncture of two sentences or clauses. A word or a phrase is taken from the previous statement and repeated at the beginning of the next one to emphasize the idea or to throw up a new light on it, i.e. the end of one clause (sentence) is repeated in the beginning of the following one. Ex.: “With Bewick on my knee, I was then happy; happy at least in my way.” (Brontë)
      As you can see, repetition is a powerful means of emphasis. Besides, repetition adds rhythm and balance to the utterance. The latter function is the major one in parallel constructions (or parallelism).

   e) Parallelism may be viewed as a purely syntactical type of repetition for here we deal with the reiteration of the structure of several successive sentences (clauses), and not of their lexical "flesh". True enough, parallel constructions almost always include some type of lexical repetition too, and such a convergence produces a very strong effect, foregrounding at one go logical, rhythmic, emotive and expressive aspects of the utterance. In other words parallelism means a more or less complete identity of syntactical structures of two or more contiguous sentences or verse lines:
Ex.: If she married a husband, he beats her, if she employed a broker, he cheats her, if she engaged a cook she drank.

Ex.: “The cock is crowing,

         The stream is flowing,

         The small birds twitter,

         The lake doth glitter.” (Wordsworth)

       Reversed parallelism is called chiasmus. 

f) Chiasmus is a special variety of parallelism. It is a reproduction of the given sentence of the general syntactical structure as well as of the lexical elements of the preceding sentence, the syntactical positions of the lexical elements undergoing inversion, i.e. the second part of a chiasmus is, in fact, inversion of the first construction. It can be the word order that is reversed, or the sequence of the main and subordinate clauses, or the form and the meaning of the statement. Thus, if the first sentence (clause) has a direct word order, the second one will have it inverted: 

Ex: “The jail might have been the infirmary, the infirmary might have been the jail.” (Dickens)
        She said nothing, there was nothing to say.  
 g)  Synonymic repetition (or the repetition of idea) is the repetition of the same idea by using synonymous words or phrases which by adding a slightly different nuance of meaning intensify the impact of the utterance. It can be used to foreground the idea without actually repeating the words.
 Ex.: “…are there not capital punishments sufficient in your statutes?

          Is there not blood enough upon your penal code?” (Byron)

    Here the meaning of the words “capital punishments” and “statutes” is repeated in the next sentence by the contextual synonyms “blood” and “penal code”.

   Ex.: You undercut, sinful, insidious hog. (O’Henry) 
   Synonymic repetition can be unnecessary or tautological repetition of idea. Ex.: I’ve got a house that is like a hotel. I mean a big house with many servants.

 h)  Syntactical tautology. Syntactical tautology (or grammatical prolepsis) is the repetition of the noun-subject in the form of personal pronoun, i.e. syntactical tautology, based on the use of a second subject that is called tautological subject. . Ex.: “Miss Tillie Webster, she slept forty days and nights without waking up.” (O’Henry)
     The subject is repeated in the form of a noun at the end of the sentence after a comma. It helps to put a finishing touch to the sentence or throw a new light on it. Ex.: She was not a little pleasing, this woman, he decided.
     Syntactical tautology is especially typical of uncultivated speech: Ex.: “Bolivar, he’s plenty tired, and he can’t carry double.” (O’Henry)

      So, when introduced in the form of a noun or a proper name, the second subject is used in the form of a pronoun immediately following it (or vise verse). This type of tautological subject is often used in poetry: 
Ex.: And this maiden she leaved with no other thought,

       Than to love and be loved by me.
  Ex.:     Helen Adair she loved me well


 Against her father’s and mother’s will.

     Syntactical tautology is acceptable in oratory because it helps the audience to grasp the meaning of the utterance.
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LECTURE 14

SYNTACTICAL STYLISTIC DEVICES BASED ON SPECIAL SYNTACTICAL ARRANGEMENT, WAYS OF LINKING AND TRANSFERENCE OF STRUCTURAL MEANING

Outline:

1. Syntactical SDs based on the arrangement of words in a sentence and sentences in a paragraph for special effect:
      a) Chaotic enumeration

      b) Climax (Gradation) 

      c) Suspense

      d) Antithesis

2. Syntactical SDs based on the particular ways of linking between words, clauses or sentences:

    a)  Asyndeton

b)  Polysyndeton

c) Attachment (gap-sentence, link)

3.  Syntactical SDs based on transferred use of structural meaning:

    a) Rhetorical question

    b) Litotes

1. Syntactical SDs based on the arrangement of words in a sentence and sentences in a paragraph for special effect.

a) Chaotic enumeration is also called heterogeneous enumeration. It is the deliberate piling in a homogeneous syntactical line words so different semantically that they produce a humorous effect or express the idea of chaos. Ex.: A disorderly rush begins – my parents, my wives, my girls, my children, my farm, my animals, my money, my music lessons, my drunkenness, my brutality, my teeth, my face, my soul!

b) Climax or gradation - is based on the arrangement of words in a sentence or sentences in a paragraph in ascending order of importance with gradual increase in logical significance or emotional tension.

Ex.: God knows I loved her. For eight years I worshipped the ground she trod on.

       She was intelligent and well read. She was tender, unselfish and disinterested. In fact, she was too good to be true.

c) Suspense is a compositional device in which the most important idea is deliberately placed in the end of the statement, while the less important facts or details are given the priority. Ex.: “He wanted – it’s strange, it’s grotesque – he wanted to be a gentleman”. 

        Ex.: There was one subject in which her interest never failed. She followed it with great energy. No obstacle prevented her from returning to it, no chance word was so remote that she could not use it to come back to this subject and in effecting this she displayed a cleverness of which no one considered her capable. On this subject she could be witty, vivacious, philosophic, tragic, and inventive. There was no end and no limit to its variety. This subject was herself.
     The term "suspense" is also used in literary criticism to denote an expectant uncertainty about the outcome of the plot. To hold the reader in suspense means to keep the final solution just out of sight. Detective and adventure stories are examples of suspense fiction. The theme, which is known, and the theme, which is new, of the sentence are distanced from each other and the new information is withheld, creating the tension of expectation. Technically, suspense is organized with the help of embedded clauses (homogeneous members) separating the predicate from the subject and introducing less important facts and details first, while the expected information of major importance is reserved till the end of the sentence (utterance).
d) Antithesis is a structure consisting of two steps, the lexical meanings of which are opposite to each other. These steps may be presented by morphemes (underpaid and overworked), by antonyms (or contextual antonyms) and antonymous expressions and by completed statements or pictures semantically opposite to one another. 

	   Ex.: Rabbit scratched his whiskers thoughtfully and pointed out that (…) some lived in trees and some lived underground. (A. Miln)


     So, antithesis is based on contrast created by linguistic means, mostly by antonyms. If it’s used to describe the same object or concept, it reveals its contradictory nature. If applied to different objects or concepts, antithesis brings out the antagonistic features deliberately contrasted for effect. Ex.: The room was so small and this exhibit so large, that I had got a feeling of wanting the air.

        She was sour, but she liked sweet things. 

      Sometimes antithesis doesn’t convey an idea of contrast, it makes the utterance emphatic due to the clash between the form and the meaning. Ex.: Derrick hadn’t chosen me for my emotional depth, or even for my intellectual great size.

     I could see her applauding success. I could not so easily see her pitying and sympathizing with failure.

    Antithesis is considered as another case of parallel constructions. But unlike parallelism, which is indifferent to the semantics of its components, the two parts of an antithesis must be semantically opposite to each other. Ex.: "Some people have much to live on, and little to live for" (O.Wilde), where "much" and "little" present a pair of antonyms, supported by the contextual opposition of postpositions "on" and "for".
The main function of antithesis is to stress the heterogeneity of the described phenomenon, to show that the latter is a dialectical unity of two (or more) opposing features.

2. Syntactical SDs based on the particular ways of linking between words, clauses or sentences.

a) Asyndeton (absence of conjunctions) is the deliberate omission of conjunction for special effect in enumeration. The omission of conjunction and before the last word changes the rhythm of the sentence and gives more independence to every word in line. Asyndeton is used as an expressive means when two parts of sentence are joined without any conjunction. It gives energetic effect to the statement, the conjunction is supplied by the reader who is active in interpreting the massage. Asyndeton is also emphatic and deliberate when a sentence contradicting the previous statement is added to it without any warning given by the conjunction but.
Eg: He was a full and a hypocrite. (but)I never met a more agreeable companion. (but is omitted)
   Students would have no need “to walk the hospitals” if they had me. I was a hospital in myself. (because is omitted)
   We shall pay any price, bear any burden, meet any hardship, support any friend,             (and) oppose any enemy to assure the survival and successes of liberty.

   The stylistic function of asyndeton is realized in brevity, acceleration of the tempo, colloquial character.

b) Polysyndeton is the repetition of conjunctions or prepositions or particles to connect words, clauses or sentences, it adds the rhythm to the utterance, slows down the statement and makes every word stand out more emphatically due to longer pauses between the words or sentences.  

Ex.: Yes, he was wise and good and tricky and smart.

     Another type of connection is the use of coordination instead of subordination with coordinative conjunction and standing for temporal pause and effect and other relations known as subordination.

     Ex: The Mr. X set down steering at a little bookcase and at a window and at an                    empty blue bag and at a pen, and at a book sweets.  

      The conjunction and is extremely often used in colloquial speech, where it is not a stylistic device but mere tautology caused by the poverty of the speaker’s vocabulary.

     The function of polysyndeton is to strengthen the idea of equal logical (emotive) importance of connected sentences,
      Both polysyndeton and asyndeton, have a strong rhythmic impact. 
c) Attachment (gap-sentence, leaning sentence, link) is mainly to be found in various representations of the voice of the personage - dialogue, reported speech, entrusted narrative. In the attachment the second part of the utterance is separated from the first one by a full stop though their semantic and grammatical ties remain very strong. The second part appears as an afterthought and is often connected with the beginning of the utterance with the help of a conjunction, which brings the latter into the foregrounded opening position. Ex.: "It wasn't his fault. It was yours. And mine. I now humbly beg you to give me the money with which to buy meals for you to eat. And hereafter do remember it: the next time I shan't beg. I shall simply starve." (S.Lewis) 

    "Prison is where she belongs. And my husband agrees one thousand per cent." (T.Capote)

 3.  Syntactical SDs based on transferred use of structural meaning.

 a) Rhetorical question is actually an affirmative or negative statement in the form of a question, its intonation differs from that of a question and it can always be transformed into a statement if there is no negation in the question, the statement would be negative and vice verse the clash between its form and its meaning is very expressive.

     Ex.: Who will be open when there is no sympathy or speak to those, who never can               understand?

     The use of the interrogative form performs an expressive function since it implies direct appellation to the hearer’s opinion. The speaker never doubts what kind of answer to his question can be expected, and the conclusion is left with the hearer:

      A rhetorical question is an essential part of oratory that adds to the emotional connotation of the statement in general.

b) Litotes is a two-component structure in which two negations are joined to give a positive evaluation, it is a negative construction that caries no negative meaning. 

     Thus "not unkindly" actually means "kindly", though the positive effect is weakened and some lack of the speaker's confidence in his statement is implied. The first component of a litotes is always the negative particle "not", while the second, always negative in semantics, varies in form from a negatively affixed word (as above) to a negative phrase. Litotes is especially expressive when the semantic centre of the whole structure is stylistically or/and emotionally colored, ex.: "Her face was not unhandsome" (A.Huxley.) "Her face was not unpretty". (K.Kesey)
       There are several structural patterns of litotes: 

     1) a negative particle and an adjective (adverb) with a negative prefix: Ex: He was smiled not unkindly. (=kindly) Andrew did not dislike him. (=liked)  “How slippery it  is Sam?” – “Not uncommon thing with ice.” (=common)                

     2) two negative particles. Ex.: But in his turban and long pale tunic he was not without dignity. (=without)

     3) a negative particle and a word of negative meaning. Ex.: And even the doctor, shy but no fool, half unconsciously acknowledged the compliment. 

     4) Sometimes the structure is more free. Ex.:  I’m not sure that I do not agree with you.     I felt I wouldn’t say “No” to a cup of tea.

      Litotes is not as categorical as an affirmative statement and suggests some hesitation or sometimes deliberate understatement; it is synonymously called meiosis.

     The function of litotes has much in common with that of understatement - both weaken the effect of the utterance. The uniqueness of litotes lies in its specific "double negative" structure and in its weakening only the positive evaluation. The Russian term "литота" corresponds only to the English "understatement" as it has no structural or semantic limitations.
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1. Antithesis.  In order to characterize a thing or phenomenon from a specific point of view, it may be necessary not to find points of resemblance or association between it and some other thing or phenomenon, but to find points of sharp contrast, that is, to set one against the other. A line of demarcation must be drawn between logical opposition and stylistic opposition. Any opposition will be based on the contrasting features of two objects. These contrasting features are represented in pairs of words which we call antonyms, provided that all the properties of the two objects in question may be set one against another, as 'saint' —'devil', 'reign'—'serve', 'hell'—'heaven'. Many word-combinations are built up by means of contrasting pairs, as up and down, inside and out, from top to bottom and the like. Stylistic opposition, which is given a special name, the term antithesis, is of a different linguistic nature: it is based on relative opposition which arises out of the context through the expansion of the literary contrasting pairs, as in: "Youth is lovely, age is lonely, Youth is fiery, age is frosty;" (Longfellow). Here the objectively contrasted pair is 'youth' and 'age'. 'Lovely' and ‘lonely' cannot be regarded as objectively opposite concepts, but being drawn into the scheme contrasting 'youth' and 'age', they display certain features which may be counted as antonymical. This is strengthened also by the next line where not only 'youth' and 'age' but also 'fiery' and 'frosty' are objective antonyms. It is not only the semantic aspect which explains the linguistic nature of antithesis, the structural pattern also plays an important role. 
       Antithesis is generally moulded in parallel construction. The antagonistic features of the two objects or phenomena are more easily perceived when they stand out in similar structures. Antithesis has the following basic functions: rhythm-forming (because of the parallel arrangement on which it is founded); copulative; dissevering; comparative. These functions often go together and inter-mingle in their own peculiar manner. But as a rule antithesis displays one of the functions more clearly than the others. This particular function will then be the leading one in the given utterance.

   2) Litotes. The stylistic effect of litotes depends mainly on intonation. If we compare two intonation patterns, one which suggests a mere denial (It is not bad as a contrary to It is bad) with the other which suggests the assertion of a positive quality of the object (It is not bad==it is good), the difference will become apparent. The degree to which litotes carries the positive quality in itself can be estimated by analyzing the semantic structure of the word which is negated. Litotes is used in different styles of speech, excluding those which may be called the matter-of-fact styles, like official style and scientific prose. In poetry it is sometimes used to suggest that language fails to adequately convey the poet's feelings and therefore he uses negations to express the inexpressible. 
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LECTURE 15

PHONETIC EXPRESSIVE MEANS AND STYLISTIC DEVICES

Outline:

1. Stylistic approach to phonetic resources
2. Euphony and cacophony
3. Alliteration
4. Assonance
5. Onomatopoeia
1. Stylistic approach to phonetic resources. The stylistic approach to the utterance is not confined to its structure and sense. There is another thing to be taken into account which in a certain type of communication plays an important role. This is the way a word, a phrase or a sentence sounds. The sound of most words taken separately will have little or no aesthetic value. It is in combination with other words that a word may acquire a desired phonetic effect. The way a separate word sounds may produce a certain euphonic effect, but this is a matter of individual perception and feeling and therefore subjective.
     The theory of sense - independence of separate sounds is based on a subjective interpretation of sound associations and has nothing to do with objective scientific data. However, the sound of a word, or more exactly the way words sound in combination, cannot fail to contribute something to the general effect of the message, particularly when the sound effect has been deliberately worked out. This can easily be recognized when analyzing alliterative word combinations or the rhymes in certain stanzas or from more elaborate analysis of sound arrangement. Phonetic expressive means and devices are used for the purpose of producing a certain acoustic effect, giving emphasis to the utterance and arousing emotions in the reader or the listener.

       Phonetic SDs are additional EMs to increase the impact of the statement. They are a kind of musical accompaniment to the message.

  2. Euphony is the sound arrangement of the utterance which intensifies its logical meaning. The phonetic aspect of the word corresponds to the idea expressed. If the message is pleasant and mild, the mild and pleasant sounds increase the impression.

   Ex. She is like a beautiful exotic flower that must be sheltered from bitter winds.

     If the statement is harsh or conveys the idea of vitality, if it is energetic or tragic the phonetic aspect is expected to be in line with the idea expressed. 
    Ex.  Isabel is infinitely good for me. I admire her more than any woman I’ve ever known. She has a wonderful brain and she is as good as she is beautiful. I respect her energy and her ambition. She was born to make success in life. I’m entirely unworthy of her.
     The reverse euphony is cacophony which is a sense of strain and discomfort in pronouncing or hearing. An example of it is provided by the unspeakable combination of sounds found in R. Browning: Nor soul helps flesh now more than flesh helps soul.
  3. Alliteration is a phonetic stylistic device which aims at imparting a melodic effect to the utterance. The essence of this device lies in the repetition of similar sounds, in particular consonant sounds, in close succession, particularly at the beginning of successive words: " The possessive instinct never stands still (J. Galsworthy) or, "Deep into the darkness peering, long I stood there wondering, fearing, doubting, dreaming dreams no mortals ever dared to dream before" (E. A. Poe).
     Alliteration, like most phonetic expressive means, does not bear any lexical or other meaning unless we agree that a sound meaning exists as such. But even so we may not be able to specify clearly the character of this meaning, and the term will merely suggest that a certain amount of information is contained in the repetition of sounds, as is the case with the repetition of lexical units.

     Ex. She was a good business woman and you had to get up early in the morning to best her in the bargain.

     The roots of alliteration are very deep in the English language. To know that we have only to look at idiomatic expressions or title of books:



Pride and prejudice



Barking dogs seldom bite



Let sleeping dogs lie



Beauty lies in loveless eyes



All roads lead to Rome



A penny saved is a penny gained
      Alliteration is widely used in folklore, in proverbs, sayings, traditional pairs of words. In English belles-lettres style it is regarded as an emphatic phonetic means that aims at producing a strong melodic and emotional effect.

4. Assonance is the repetition of the same or similar vowel in close succession: Ex.: Time and tide wait for no man.

  Ex. For the moon never beans, without bringing me dreams of the beautiful Annabel Lee and the stars never rise but I feel the bright eyes of the beautiful Annabel Lee.

5. Onomatopoeia. Onomatopoeia is a combination of speech sounds which aims at imitating sounds produced in nature (wind, sea, thunder, etc.) by things (machines or tools, etc.) by people (singing, laughter) and animals. Therefore the relation between onomatopoeia and the phenomenon it is supposed to represent is one of metonymy There are two varieties of onomatopoeia: direct and indirect. 
    Direct onomatopoeia is contained in words that imitate natural sounds, as ding-dong, burr, bang, cuckoo. These words have different degrees of imitative quality. Some of them immediately bring to mind whatever it is that produces the sound. Others require the exercise of a certain amount of imagination to decipher it. Onomatopoetic words can be used in a transferred meaning, as for instance, ding - dong, which represents the sound of bells rung continuously, may mean 1) noisy, 2) strenuously contested.
     In other words, direct onomatopoeia is limited to imitation of sounds produced naturally.

     Ex. Mr. Bingley, while shaving on the day after his fiftieth birthday saw his reflection and admitted his remarkable resemblance to a mouse: “Cheep-cheep!” he said to himself with a shrug.

      Indirect onomatopoeia demands some mention of what makes the sound, as rustling of curtains in the following line: And the silken, sad, uncertain rustling of each purple curtain(E. A. Poe) where the repetition of the sound [s] actually produces the sound of the rustling of the curtain.

    Indirect onomatopoeia is a combination of sounds the aim of which is to make the sound of the utterance an echo of its sense. It is sometimes called "echo writing". 

     Indirect onomatopoeia aims at producing the general effect of imitation by carefully choosing the words to create such impression.

    Ex. A faint breeze of romance softly fanned my cheeks.
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LECTURE 16

PHONETIC STYLITIC DEVICES: RHYTHM AND RHYME

Outline:

1. Rhythm and meter

2. Rhyme. Types of rhyme

   1. Rhythm. Rhythm exists in all spheres of human activity and assumes multifarious forms. Rhythm is the natural quality of human life. It is a mighty weapon in stirring up emotions whatever its nature or origin, whether it is musical, mechanical or symmetrical as in architecture. The most general definition of rhythm may be expressed as follows: "rhythm is a flow, movement, procedure, etc. characterized by basically regular recurrence of elements or features, as beat, or accent, in alternation with opposite or different elements of features" (Webster's New World Dictionary).

      Rhythm is a constant feature of poetry based on regular usage of stressed and unstressed syllables. In prose it is easily recognizable and is based on structural arrangement of sentences. The choice of words similar in structure if not in meaning.

Ex.: There was nothing else especially remarkable about him, except what happened to him, which was certainly remarkable, not to say regrettable.
     Rhythm can be perceived only provided that there is some kind of experience in catching the opposite elements or features in their correlation, and, what is of paramount importance, experience in catching regularity of alternating patterns. Rhythm is a periodicity, which requires specification as to the type of periodicity. Inverse rhythm is regular succession of weak and strong stress. A rhythm in language necessarily demands oppositions that alternate: long, short; stressed, unstressed; high, low and other contrasting segments of speech. Rhythm is not a mere addition to verse or emotive prose, which also has its rhythm. Rhythm intensifies the emotions. It contributes to the general sense. Much has been said and writhen about rhythm in prose. Some investigators, in attempting to find rhythmical patterns of prose, superimpose metrical measures on prose. But the parameters of the rhythm in verse and in prose are entirely different. Rhythm is sometimes used by the author to produce the desired stylistic effect, whereas in poetry rhythmical arrangement is a constant organic element, a natural outcome of poetic emotion. Poetic rhythm is created by the regular recurrence of stressed and unstressed syllables or equal poetic lines. The regular alternations of stressed and unstressed syllables form a unit – the foot. Foot is the smallest segment of the line consisting of one stressed syllable and one or two unstressed syllables.

       Since a foot consists of only two or three syllables it is clear that there cannot be many possible combinations of syllables. In fact, there are only five; a foot of two syllables has either the first or the second syllable stressed, a foot of 3 syllables has either the 1st, the 2nd or 3rd syllable stressed. We have two disyllabic varieties of feet and 3 trisyllabic varieties. The structure of the foot determines the meter (the type of poetic rhyme of the line).

         Academician V.M. Zhirmunsky suggests that the concept of rhythm should be distinguished from that of a meter. Meter is any form of periodicity in verse, its kind being determined by the character and number of syllables of which it consists. The meter is a strict regularity, consistency and unchangeability. Rhythm is flexible and sometimes an effort is required to perceive it. In classical verse it is perceived at the background of the meter. In accented verse - by the number of stresses in a line. In prose - by the alternation of similar syntactical patterns. Rhythm in verse as a SD is defined as a combination of the ideal metrical scheme and the variations of it, variations which are governed by the standard. There are 5 basic feet:

Disyllabic meters are: 

                     Trochee – хорей (трохей) 

Iambus - ямб

Trisyllabic meters are:



Dactyl



Amphibrach



Anapest

Trochee - the foot consists of two syllables. The 1st is stressed:




‘U

Ex.: Duty, pretty, honey, money, evening, trochee.

Iambus - two syllables, the 1st is unstressed.




U’

Ex: Mistake, prepare, enjoy, behind, again.

Dactyl - the stress upon the 1st syllable. The following two ones are unstressed:




‘UU

Ex.: Wonderful, beautiful certainly dignity.

Amphibrach - the stress is on the 2nd syllable. The first and last ones are unstressed.




U’U

Ex.: umbrella, returning, pretending, continue.

Anapest - the 3rd syllable is stressed.




UU’

Ex.: Understand, interfere, disagree.

      A verse line doesn’t obligatory consists of trochaic or iambic words. A foot can be made up of more than one word.



 Ex.: His life. 
 U’



 Ex.: Take it. 

‘U

       2. Rhyme is the 2nd feature (after rhythm) distinguishing verse from prose. It denotes a complete or almost complete coincidence of acoustic impression produced by stressed syllables often together with surrounding unstressed syllables. As a rule such syllables don’t immediately follow each other. Rhyme is the repetition of identical or similar terminal sound combination of words. Rhyming words are generally placed at a regular distance from each other. In verse they are usually placed at the end of the corresponding lines.
Rhyme is a characteristic feature of poetry but in prose euphony final sound (ending). With regard to the similarity of sounds we distinguish: full rhymes, imperfect (or incomplete) rhymes. The full rhyme presupposes identity of the vowel sound and the following consonant sounds in a stressed syllable, including the initial consonant of the second syllable (in polysyllabic words), we have exact or identical rhymes.
Incomplete rhymes present a greater variety. They can be divided into two main groups: vowel rhymes and consonant rhymes. In vowel-rhymes the vowels of the syllables in corresponding words are identical, but the consonants may be different as in flesh - fresh - press. Consonant rhymes, on the contrary, show concordance in consonants and disparity in vowels, as in worth - forth, tale – tool, treble - trouble; flung - long.
      With regard to the structure of rhymes we distinguish: masculine (or single) rhyme, feminine (or double) rhyme, dactylic (or triple) rhyme, full double or broken rhyme.

Rhymes in words ending with a stressed syllable (monosyllabic rhymes) are called male-masculine or single rhymes. Ex.: dreams - streams, obey - away, understand – hand.

      Rhymes in words or word combinations with the last syllable unstressed are female feminine, or double rhymes. Ex.: duty - beauty, berry – cherry – merry. The terms “male” and “female” have nothing in common with grammatical gender or sex in English and Russian. They appeared in French where the ending and the stress in certain adjectives differ in accordance with their gender.

      Rhymes in which the stressed syllable is followed by two unstressed ones are dactylic rhymes or in English they’re called triple or treble rhymes. Ex.: tenderly - slenderly, battery – flattery.

     As a rule it is single words that make a rhyme. Ex.: gray - pray, stone – alone.

      Modifications in rhyming sometimes go so far as to make one word rhyme with a combination of words; or two or even three words rhyme with a corresponding two or three words, as in "upon her honor - won her", "bottom – forgot them - shot him", Ex.: favorite - savor it. Such rhymes are called compound or broken. The peculiarity of rhymes of this type is that the combination of words is made to sound like one word - a device which inevitably gives a colloquial and sometimes a humorous touch to the utterance.    Compound rhyme may be set against what is called eye - rhyme (or “rhymes for the eye”), properly speaking this is not a rhyme - the letters and not the sounds are identical, as in love - prove, flood - brood, have – grave, home – come, now - grow, love - rove.



Farewell to the forest and wild-hanging woods


Farewell to the torrents and loud-pouring floods.

     It follows that compound rhyme is perceived in reading aloud, eye - rhyme can only be perceived in the written verse.

     The arrangements of rhymes may assume different schemes: couplet rhyme, cross rhyme, frame rhyme. The functions of rhyme in poetry are very important: it signalizes the end of a line and marks the arrangement of lines into stanzas.
     Rhymeless verse is called blank verse. It is often used by play writers (like Shakespeare).

ADDITIONAL INFORMATION TO LECTURE 16

1. Rhythm. We should consider such a notion as scanning which means to emphasize all the syllables that are expected to be stressed according to the metrical pattern. It is often artificial as compared with usual reading. Let us take a quotation from “The Raven” (by E.A. Poe):


Presently my soul grew stronger

           hesitating then no longer, 

          "Sir", said I, "or Madam, truly your forgiveness I implore; 

           But the fact is I was napping  ... 

          The normal treatment of the 1st line   - ‘UUU’U


It is scanning.

              -  ‘U’U’U’U

       The metrical characteristics of a verse line depend on the number of feet in it. A line may consist of one to eight feet. There are special terms for marking the length of the line. For example, we shall take a trochaic line.


Monometer
‘U


(1 foot)


Dimeter 
‘U’U


(2 feet)


Trimeter 
‘U’U’U

(3 feet)


Tetrameter 
‘U’U’U’U

(4 feet)


Pentameter
‘U’U’U’U’U

(5 feet)


Hexameter
‘U’U’U’U’U’U’
(6 feet)


Septameter
‘U’U’U’U’U’U’U
(7 feet)


Octameter
‘U’U’U’U’U’U’U’U’
(8 feet)

        In some English poetry the meter is irregular, not only the number of feet in a line, but also the quality may differ. This is called free verse.

Ex.: Arise! Arise! Arise! There is blood on the Earth that denies…ye bread.

       Be your wounds like eyes

       To weep for the dead the dead the dead.

        The 1sr line is iambic trimester, the 2nd  consists of three dactylic feet plus one iambic foot. Free verse as Galperin says is characterized by:

1. A combination of different metrical feet in the line

2. Absence of similarity

3. Stanza of various length

        Even strictly classical meters admit certain variations in stress. Certain stresses are neglected in scanning but distinctly felt in normal reading. In other case on the contrary the scanning stresses certain syllables which are unstressed in normal reading. 

      Accented verse. There is such a type of verse in which only the number of stresses in a line is taken into consideration. The number of syllables and the type of feet is irrelevant. Classical English verse like classical Russian verse in “syllabo-tonic” (one in which both syllables and stresses (or tones) are accounted for).

     Accented verse is only tonic. Here is an example in which every line has 3 stresses and the feet varies from anapest to iambus:



Work! Work! Work!



While the cock is crowing aloof



And work-work-work 



Till the stars shine though the roof (“The Song of the Shirt” by T. Hood)

     Finally there are some poets who reject both metrical patterns and rhyme. When written or printed such poems resemble regular verse only because of the shortness of the lines. Galperin writes: “This type of poetry can hardly be called verse from a structural point of view.” It has become what is sometimes called poetic prose”.

  2. Rhyme. According to the position of rhyming lines, adjacent rhymes, crossing rhymes and ring rhymes are distinguished. In descriptions rhymes are usually replaced by letters of Latin alphabet, every new rhyme is symbolized by a new letter: A, B, C, D, E, etc.



Adjacent rhyme:

A-A-B-B



Crossing rhyme:

A-B-A-B



Ring Rhyme:


A-B-B-A
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LECTURE 17

TEXT AS THE OBJECT OF LINGUISTIC ANALISYS IN STYLISTICS

Outline:

1.  Text as a linguistic category

2. Text as an integral whole: unity in diversity

3.  Principles of text analysis in stylistics

1. Text as a linguistic category. The word “text”, though frequently used since the period of 80-es as a term in linguistics, has not been linguistically ascertained yet. At present linguistic branches that are busy investigating text in different ways are united under common title – text linguistics. The development of text linguistics is bonded by many ties with stylistics. These branches of linguistics have much in common in their aims and methods firstly. The object of their study is not confined to separate words, word-combinations or sentences but to large than the sentence units, which are characterized by interdependence of the elements constituting them, by cohesion of these elements and the definite idea behind the units. Some scholars consider a minimal supra-phrasal unit to be a text, others maintain that a supra-phrasal unit is the smallest constituent unit of a text.
    Texts differ according to communicative aims, topics, length, structure and composition to such an extent, that it is difficult to give the concept of the text a generalizing and precise definition. Professor I.R. Galperin offers the following definition of the text:  text is a piece of text production represented in a written form that correlates to some literary norms; it is characterized by completeness, wholeness and coherence and consists of specific text units (super-phrasal units) joined by various logical, lexical, grammatical and stylistic means under one title (or headline); it has a definite communicative aim as a carefully thought out impact on the reader. I.R Galperin singles out the following categories of the text: discreetness (divisibility), cohesion, informativeness, continuum, prospectivity and retrospection (as anaphoric and cataphoric reference), semantic independence of its constituents (autosemantia), modality, integration and completeness. 

2.  Text as an integral whole: unity in diversity. Any reader perceives a text in his individual manner. It depends upon his approach, his aim, his intellect and his emotional susceptibility. One may either read merely for the sake of the plot or grasp the subtleties of the text and penetrate deep into the author’s intention. To achieve the latter a text must be treated as an integral whole. 

      To comprehend a text as an integral whole the reader must perceive simultaneously its several layers, as a text is to be regarded as a hierarchy of them in mutual interdependence and interpenetration. Words and sentences constitute the basic elements of the text, consequently a text embraces all those structural relations that have been realized by linguistic means. 

     The layers that are closely knit and present in any text may be classified in the following way: 

   1) the mutual relationship between the author and the reader. In this connection M. Girshman considers the structure of the work of art as a simultaneous realization of the author’s and the reader’s artistic nature. The author always bears in mind the reader, while the reader may fuse with the work to such an extent that he feels being the co-author.  

2) the interrelation between the text and subtext. Subtext (implication) is to be conceived as the other plane of the text, it’s closely related to the rhythmical organization of the text.

3) the potencies that are revealed through the basic structural elements of the text, i.e. words in the text. According to M. Kharchenko the relatedness of the word to other structural elements will reveal the integrity of the text, the word being a complex embodying the thought and the emotion of the whole.

     The three levels of the text are mutually interconnected and the analysis of one will inevitably lead to another. The interpretation of the text at all layers will disclose their certain hierarchy, represent the author’s manner of writing, the flavor of the epoch, the genre tradition and all of them are to be traced in any work of art.

     In order to reveal the integrity of the text I. Arnold offers the method of stylistic decoding. Decoding implies the understanding of the text based on the analysis of its structure and the interconnection of the structural-semantic elements. The understanding of the text is managed by definite codes, where each code embraces several levels (phonetic, lexical, grammatical, stylistic, graphical). A part of the codes coincides with the commonly accepted language layers in linguistics and therefore stylistic decoding is linguistically grouped. Consequently the text is considered as an integrity of stylistic means in their interrelation with common linguistic principles. Disclosing of convergence is the means to achieve a perfect perception of the text.   
    It’s necessary to point out, that not only the work as a whole, but each detail as well reveals the complex idea of the artistic structure. 

   3. Principles of text analysis in stylistics. Starting any interpretative analysis the student should remember that there is a peculiar interrelation between the form and matter of the text. 

     The property of the stylistic analysis is to extract the subject matter of the text, which is sometimes buried deeply in the form, and to investigate its stylistic value. The following steps may be helpful for the interpretative text analysis in stylistics:

1) The theme of the text

2) The functional style, substyle of the given text:

 Belles-lettres style:

a) language of poetry (a ballad, a poem, a sonnet, etc.);

b) emotive prose ( a story, a novel, etc. and within it – a dialog, a monolog; a description, a portrait; the author’s narrative, the author’s speculations, etc.);

c) language of the drama (a play).

         Publicistic style:

a) oratory (an oratory or a speech);

b)  the essay (moral, philosophical, literary);

c) Journalistic articles (a political social, economic article, a book review, a pamphlet).

         Scientific prose style (an article, a monograph, etc.)

         Newspaper style:

              a) brief news items and communiqués
              b) the language style of newspaper headings
    c) the language style of notices and advertisements
         The style of official documents:

              a) the language of business document;

 b) the language of legal documents;

 c) the language of diplomacy (a memorandum, a pact, a note, an agreement, a protest, etc.) 

3) The variety of the language used (spoken or written).

4) The composition of the text.

5) The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical, humorous, sarcastic, etc.)

6) Expressive means and stylistic devices at all levels and the effect they produce:

     phonetic:  euphony, alliteration, assonance, onomatopoeia, rhythm and rhyme;
graphical (a graphon)

morphological
    lexical (simile, metaphor, metonymy, epithet, antonomasia, oxymoron, zeugma, pun, irony, periphrasis, euphemism, hyperbole, understatement)
       phraseological (phraseological units, violation of phraseological units, proverbs, sayings, quotations, clichés, allusion)
       syntactical (stylistic inversion, detached construction, elliptical construction, apokoinu construction,  aposiopesis, anaphora, epiphora, framing, anadiplosis, parallelism, chiasmus, synonymic repetition, syntactical tautology, chaotic enumeration, climax , suspense,  antithesis, asyndeton, polysyndeton, attachment, rhetorical question, litotes).

   7) The conceptual information contained in the whole text and its main idea.

   8) Summing up the analysis: the task is to show the unity of all EMs and SDs as the way of expressing the underlying thought and the author’s communicative aim, to reveal the individuality of the writer’s style as peculiar treatment of language means.

    9) Personal impression of the text.
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