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"KAhAHIBIK ASAMATTBIK BIJIIM BEPY MEH BYY
AKAJEMMSUIBIK BIKITAJ BAFJAPJIAMACHI: KABAKCTAH
"KOFAPBI OKY OPBIHJAPHI YJIT'I PETIH/IE

PA®HC ABA30B (PhD)

Tyiiingeme

Conrbl OHXBUTIBIKTA, JKahaHabIK a3aMaTThIK O11iM O€py eKIXKaKThl 9Cep €TETiH
MaHBI3/Tbl KOHIICTIIUAFa aiftHa bl bip skareiHan, XKahanaplk a3aMaTThIK O11iM Oepy
YKOFaphI OKY OPBIHIAPBIH/IA KOHIENTYaJIIbI )KOCTIApIay MEH CTPATETHUSIIBIK OWJIay1a
YiIKeH ocepiH Turizemi. Exinmm >xarbiHaH, JKahaHAbIK azaMaTThIK OUTIM Oepy
(OKABB) XXI racelpAblH TajlanTapblHa >Kayall peTiHjae OuliM Oepy mporeciHie
WHTEpHAIIMOHAIIJIAHJBIPY Tpolecine ocep eremi. bepinren wmakamaga bBYY
akageMusiblK  bIKnan Oarmapiamackl (UNAI)  men Kazakcran jkorapbl OKy
opbiHIapbIH YiaT1 petinae JKABB-TeIH namybiH Tangay opekeTi Ko3Faiabl. bipiHii
oenimae JKABD OoifbiHIIa 3epTTEyIH TEOPUSIBIK Kbipiaapsl MeH JKAAB-TbI
YFBIHYIBIH TYPJIl TOCUIEP] Typalibl TANIKbUIAY KOHE OHBI QJIEMHIH SPTYPJIl AKOFaphl
OKy OpBIHJApblHA €HTI3y Typaibl Moenenep kKapaiabl. EkiHm Gemimae B¥Y
akaeMusIbIK bIKNan OarmapiamachinblH (United Nations Academic Impact —
UNAI) XABb wunesuapeinbiy KazakcTanmarbl >KYMBICBIHBIH —YIATICI  PETIHJIE
KOIIIUTIKKE TapaTybl OOMBIHILIA KbI3MET1 TalJaHbl. YUIHOI OesliMze TyTacTai
alfaHja Korapel OuliM  Oepy  CEKTOPBIHBIH  JaMyblH  >KOCHapJiaydarsbl,
KOHIICTITyaJIM3aIisIayIaFbl  KOHE JKoOamayJarbl JKOHE JKEKeNlell — ajFaH[a
aneymeTTik cayanHama Herizigae JKOO-ubIH nHTepHamoHanaanapipynarsl JKABb-
JiH ocepl Oaramanapl. KOpBITBIHABIIA 3€PTTEY/IH HETI3T1 HOTHXKEIEpl KbhICKAIla
MOJTIMJICIITEH.

Kinti ce3nep: Kahauneik azamarteik Outim Oepy (OKABB), Memiekertik
casicaT, =~ KOMMYHHMKAIlMs, JKOFappl  OKy  OpBIHAAapbl, OumiM  Oepyxi
WHTepHaMOHAIaHAbIpy, b¥YY akamemusiblK bIKman Oarmanamachkl, Kazakcrah,
Optansik A3us, JXKiGek JKobl.

I'NIOBAJIBHOE IN'PAXKJIAHCKOE OBPA30BAHUE U ITPOI'PAMMA
AKAJIEMUYECKOE BO3JENCTBUE OOH: HA IPUMEPE
YHUBEPCUTETOB KA3ZAXCTAHA

PA®HC ABA30B (PhD)
Pe3rome
B Teuenue nmocnequero necatuietus, [ modambHOE rpaxk1aHCKOe 0Opa3oBaHUE

(I'T'O) crano BaxkHO# KOHIIETITUEH, KOTOpas OKa3bIBaeT ABYCTOpoHHUN 3 dexT. C
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ontHoM ctoponbl, [ T'O oka3biBaeT 00JIbIIIOE BIUSHUE HA CTPATETUYECKOE MBILIUICHHE
U KOHIIENTyaJlbHOE IUTAaHUPOBaHME B BbICIIMX yueOHbIX 3aBeneHusx (BY3). C
apyroi  ctoponbl, ITO Takke  OKa3bplBa€T BJIMSHHE HAa  IPOLECC
MHTEpHAIMOHAIM3ALMN 00pa30BaTENIBHOIO Mpoliecca B OTBET Ha BbI30BbI X XI| Beka.
B nmaHHOW cTathe TMpeANpUHSATA TMOMNbITKA MPOAHATU3UPOBATH PA3BUTHE
['moGanbHOTO TpakIaHCKOTO O0pa30BaHUS B BBICIIMX YYCOHBIX 3aBEICHUSX Ha
npumepe Kazaxctana u pabotel IlporpamMmbl akaJeMHYECKOro BO3IECUCTBUS
Opranmzanuun O0benuuenHsix Hamuit (UNAI) B cTpane. B mepBoMm pasznene
paccMaTpUBAIOTCS TEOPETUUYECKUE acTIeKThI uccienoBanus no I'T'O u quckyccuu o
pa3UuHbIX HojaxoAax K KoHuentyamuzauuu [T'O u ero BHEAPEHUIO B pPa3HBIX
yHUBepcuTeTax mupa. Bo BTOopoMm paznene anamuzupyercs padora I[Iporpamma
akagemuueckoe Bozaericteue OOH (United Nations Academic Impact — UNAI) o
nonynsipuszanuu unaed ['TO wa npumepe ee pabotel B Kazaxcrane. B Tperbem
paznene oneHuBaerca BiausHue [TO Ha pa3paboTKy, KOHIIENTYyadu3allUI0 U
IUIAHUPOBAHUSI  PA3BUTUSL  CEKTOpa BBICIIETO O00pa3oBaHHs B IIEJIOM U
MHTEPHALMOHAIN3AlIUH BY30B B YACTHOCTH HA MPUMEPE JAHHBIX COLMOJIOTHYECKOTO
ornpoca. B 3aki1r0ueHry KpaTKo U3J105KEHbI OCHOBHBIE PE3YyJIbTaThl HCCIIEOBAHUS.

KiawueBble ciaoBa: [nobGanbHOoe rpaxagaHckoe oOpazoBanue (I'TO),
roCyJlapCTBEHHAasl TMOJUTHKA, KOMMYHHUKAIIMU, BBICIIHNE YueOHbIE 3aBEICHUS,
MHTEpHAIMOHAIM3aus oOpa3oBanus, [Iporpamma akajgemMuyeckoe BO3ACHCTBUE
OOH (United Nations Academic Impact — UNAI), Kazaxcran, [{enTpansHas A3zus,
[ITenKOBBIN NyTh.

GLOBAL CITIZENSHIP EDUCATION AND UNITED NATIONS
ACADEMIC IMPACT: AGENDA FOR THE UNIVERSITIES IN
KAZAKHSTAN

RAFIS ABAZOV (PhD)

Abstract

During the last decade, Global Citizenship Education (GCE) has become an
important concept that has had two-sided effect. One the one hand, it has had a big
impact the strategic thinking and planning at the Higher Education Institutions
(HEI). On the other hand, it has also had impact on the process of the
internationalization of the education process in response to the challenges of the 21
century. This paper attempted to assess the development of the Global Citizenship
Education at Higher Education Institutions using an example of Kazakhstan and the
work of the United Nations Academic Impact (UNAI) program in the country. First
section overviews the theoretical background of the research on GCE and the recent
discourses on the different approaches in conceptualizing the GCE and introduction
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of GCE at different universities and different countries. Second section analyses the
work of the United Academic Impact program on popularizing the ideas of the GCE
using an example of its work in Kazakhstan. Third section evaluates the growing
impact of GCE on framing and conceptualizing the planning of the development of
education sector in general and of the internationalization of HEI in particular.
Conclusion summarizes the main findings of the research paper.

Keywords: Global Citizenship Education (GCE), public policy,
communication, Higher Education Institutions, internationalization of education,
United Nations Academic Impact (UNAI), Kazakhstan, Central Asia, Silk Way.

KA3BAKCTAHHBIH KA3IPTT MOJEHU CASICATBHIHBIH
TY)KBIPBIMJIAMAJIBIK HETT3JEPI MEH JKIBEK "KOJBIHBIH
MOJIEHU DJIEVETI

AHJTPEH XA3BEYJIATOB (PhD)
Ka:'.aK FBLIBIMHU-3€PTTCY MOACHUECT MHCTUTYThI

Tyiingeme

Te3 ecy KapkbiHBI MeH kahaHbIK anemre KipyaiH Kazakcran yuiiH oH xKoHe
Tepic Kakrapbl Oap. BypbIHFBI YiTiJIEr] ©TKEHTe KaWThIIl Opajly MYMKIH €Mec.
Anaiifia, KOPBITBIH/BI IIBIFAPBUIBIN, cabaKTapabl MEHrepy YVIIiH, Ka3ipri >Karaaid
napacaTTbl OM eJIEriHEH OTKI3Yl Tajlall eTel.

2014 >xbuiel Ka3akcTaHHBIH MOJIEHU casicaT TY’KbIpbIMJAMachlH KaObuinay
MEMJIEKETTIH CasiCu, SKOHOMUKAJIBIK *OHE QJICYMETTIK MOJIEHU HETri31H HBIFAUTy
YPAICIHIH MaHbI3/Ibl KaJlaMblHA aiHAJIIBI. Y III JKBUIJBIH 11I1HAE aHBIKTAIFaH HAKThI
MoceJienep iCKe achlll peciyOJMKaaarbl KONTEeTreH MOACHW HHCTHTYIHSIIAPIBIH
JlaMybIHa alTapibIKTal acep eTTl.

Ocwel Makana kazipri Ka3zakcTaHHBIH MOJEHU casicaThbiHa OYPBIHFBI KOHE
KaAHAPTBHUTFaH KanmblHAarel JKiOeKk KONBIHBIH BIKMIAJIBIH TajjayFa apHajFaH.
Bipiami Tapayna enjiiH MoJICH! dpaayaHIbUIBIFBIHBIH IaMybl MEH OHBI KOJIJIaydaFbl
MOJIEHU CasgCaTThIH MYMKIHAIKTEP1, ©31HIH TYHUETAHBIMIBIK OaFbITHI PETIH]IE Ka3ipri
Kazakcran xankbl TaHgaraH Oiperedd OSHOITIIUIIK IMEH KeIiCIM KaruJaaapbIHbIH
0oyl MEH Jamybl KapacThIpblIanbl. EKiHIN Tapayma Ka3aKCTaHIBIK MOJACHHU
CTparerusijap Kajiail skoHe He yiuiH JKiOek >KOJBIHBIH MYMKIHAITIHE OeT OypraHbl
3epTTenienl. YIUNHIN Tapayaa MojeHru casicaTThlH apajblK ocepl apKbUIbI
KazakcTaHHBIH YIIIHIII KaHFBIPYBIH ICKE achIpaThlH KeHOip *oyigap TajlgaHadbl.
CoHBI HET13T1 KOPBITBIHIBUIAPABI KAMTHIBI.

Kint ce3nep: Kazakcran, cascat, )KiGek K0J1bl, MYMKIHJIIKTED.



KOHIEIITYAJIBHBIE OCHOBbBI COBPEMEHHQFI KYJbTYPHOM
ITOJIUTHUKHU KASAXCTAHA U KYJIBTYPHBIM ITOTEHITHUAJI
HIEJKOBOI'O IIYTH

AHJIPEH XA3BYJIATOB (PhD)
Kazaxckni Hay‘IHO-I/ICCJIeIIOBaTeJIBCKI/Iﬁ HHCTUTYT KYJIbTYPbI

Pe3srome

beicTpble TEMIIBI pocTa W BXOXKIECHHE B TJIOOAIBHBIA MHUP HMEIOT IS
KazaxcraHa, Kak IOJOKUTENbHBIE, TAK W OTPULATEIBHBIE CTOPOHBI. Bo3Bpar K
IPOIIIOMY B €ro MpekHEeM (opMaTe HEBO3MOXKEH, OJHAKO HBIHEUIHSS CUTYaIus
TpeOyeT TPEe3BOT0, PAIlMOHATBHOTO OCMBICIICHHUS AJI TOTO, YTOOBI YPOKH MPOIILIOTrO
OBLJIM YCBOEHBI M BBIBOJIbI C/I€TIAHBI.

[Ipunaarue Kazaxcranom B 2014 rony Konuenumm KyJnbTypHOM IOJWUTHUKH
CTaJI0 BAKHBIM ILIArOM B MPOLIECCE YKPEIUICHUS MOJUTUYECKOM, JKOHOMUYECKON U
COLIMOKYJIbTYPHOM OCHOB TOCYJapCTBA. 3a TPU Tojia peaIn30BaHbl OIPEIEICHHBIE
KOHKPETHBIE 3aJ1ayd, YTO OKAa3aJI0 CYIIECCTBEHHOE BIIMSAHHUE HA PAa3sBUTHE MHOIHX
KyJIbTYPHBIX HHCTUTYIIUHN B pecyOInKe.

Hacrosmas crates nocssmena aHanusy BiusHus lllenkosoro myrtu B ero
OpeKHEM U OOHOBJIEHHOM (opmaTre Ha KYyJbTYpHYIO MOJIUTUKY COBPEMEHHOTO
Kazaxcrana. B mepBoM pazzene paccMaTpuBarOTCS BO3MOXKHOCTH KYJIbTYPHOH
MOJIMNTUKU B MOAJEP)KAHUM W Pa3BUTUU KYJbTYpPHOIO MHOTO0O0Opasusi CTpaHbl, U
HEKOTOpbIE AaCIEKThl, BIMSIOMME HAa (OPMHPOBAHUE, PA3BUTHE U OBITOBAHUE
YHUKaJIbHBIX MPUHUIMUIIOB MUpa M COTrJacHs, W30paHHBIX COBPEMEHHBIM HapOJI0M
KazaxcraHa cBOMM MUPOBO33pEHUYECKUM OPUEHTHPOM. BTOpO# paznen uccnenyer,
KaK ¥ JJI 4ero Ka3axCTaHCKUE KYJbTYpHbIE CTPATerny 00palatoTcs K NOTEHIHATY
[llenkoBoro mnytu. B Tperbem pasnene aHaNU3UPYIOTCS HEKOTOPBIE ITyTH
OCYILECTBIICHUSI TPEThEeU MoAepHU3aunu KazaxcraHa udepe3 nmpusMmy KyJIbTypHOHU
HOJIUTUKU. 3aKJII0UEHUE MPEACTABIISAET COOO OCHOBHBIE BHIBOIBI.

Kuarwuesble cioBa: Kaszaxcran, KynbTypHas noiurtuka, lllenkoBeii myts,
BO3MOKHOCTH

CONCEPTUAL FOUNDATIONS OF THE MODERN CULTURAL
POLICY OF KAZAKHSTAN AND THE CULTURAL POTENTIAL OF
THE SILK ROAD

ANDREI KHAZBULATOV (PhD)
Kazakh Research Institute of Culture JSC

Abstract



Kazakhstan’s rapid growth and entry into the global world have both positive
and negative sides. It is impossible to back to the past in its former format, but the
current situation requires a sober and rational consideration to learn the lessons and
draw conclusion of the past

When Kazakhstan accepted the Concept of Cultural Policy in 2014, it made an
important step in the process of strengthening the political, economic and socio-
cultural basis of the state. During the past three years, there were certain specific
tasks realized. This had a significant impact on the development of many cultural
institutions in the republic.

This article is devoted to the analysis of the influence of the Silk Road, in its
former and updated format, on the cultural policy of modern Kazakhstan. The first
section deals with the possibilities of national policy for the maintenance and
development of the country's cultural diversity, and some aspects that affect the
formation, development and existence of unique principles of peace and harmony
chosen by the modern people of Kazakhstan. The second section explores the reason
why Kazakh cultural strategies are interested in the potential of the Silk Road. The
third section analyzes some ways of implementing the third modernization of
Kazakhstan through the prism of cultural policy. The last part gives the main
conclusions.

Keywords: Kazakhstan, cultural policy, Silk Road, opportunities

THE NEW SILK ROAD AS A CONCEPT OF PEACE AND
DIALOGUE AMONG CULTURES THROUGH SCIENCE, CULTURE,
EDUCATION, ART AND EXPO 2017

ERMANNO VISINTAINER (DR.)

Abstract

The New Silk Road as a bastion of peace among cultures in terms of diffusion
of ideas of intercultural and interreligious dialogue and the promotion of
international cooperation with regard to art, architecture and renewable technologies
is a syntropyc amalgam appropriate to the role of Kazakhstan on the Eurasian and
international scenarios. A plastic-figurative example that, at this time, architecturally
summarizes these concepts is represented by Astana-EXPO 2017, the international
exhibition dedicated to renewable energy, which is also dominated by a huge
centripetal spherical building. A photovoltaic "Sphere". Surely it must be said that
the futuristic design is suitable for that specific purpose of hosting the pavilions
exhibiting a theme such as the Energy of the Future. A mix of utopianism and
technological futurism reflecting apprehension for the problem of energy
consumption with its growing impact on the planet.
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A Country and a Capital City, where the "Diplomacy of Spirituality" has played
an essential role in recent years. Astana in Kazakh means "capital™ from the Persian
Astane: "sublime threshold" or "royal door" An elective place where it almost seems
to glimpse echoes of the work: Al-Madinat ul fazila (The city of virtue) by Al-Farabi,
who highlighted the dimension of the ideal value of the policy. Similar to the "City
of the Sun" by Tommaso Campanella, that, in many ways, recalls the "Republic" by
Plato. All this is not accidental but reflects geomantic reasons belonging to the
culture of the steppes which today are combined with the most futuristic
technologies, both in renewable energy that architecture and its symbolism.
Kazakhstan as a planetary outpost.

Keywords: Astana-EXPO 2017, renewable energy, Diplomacy of Spirituality,
The city of virtue, geomantic symbolism, architecture and plastic-figurative art,
Kazakhstan, Central Asia, Silk Way.

HOBBIH IEJKOBBIN IYTh KAK KOHIIEIIIUS MUPA 1
JAUAJIOT'A KYJbTYP HIOCPEACTBOM HAYKU, KYJIbTYPBHbI,
OBPA30BAHUSA, UCKYCCTBA U EXPO 2017

3PMAHHO BH3HUHTAHHEP (/I-P)

Pe3srome

Hospiit LllenkoBblii IyTh KaK OIUIOT MUPa MEXAY KyJIbTypaMU C TOUKU 3PEHUS
pPaclpOCTPAHEHUSI HIEW MEKKYJIbTYPHOTO M MEXPEJIUTHO3HOIO JUAJIora W
COJICUCTBHS MEXKIYHAPOJIHOMY COTPYAHUYECTBY B c(pepe UCKYCCTBA, apXUTEKTYPHI
U BO30OHOBJIIEMBIX  TEXHOJOTHH - OTO  CHHTPOINMYECKAs  amayibrama,
cooTBeTrcTByrOomass posn KaszaxcraHa Ha €BpPa3MMCKOM M MEXIYHapOIHOM
cueHapusix. [lmactuyHo-00pa3HBIi MpUMEp, KOTOPBIM B HACTOSIIEE BpeMs B
APXUTEKTYPHOM IIaHE 0000I1IaeT 3TH KOHLEMIUH, MIPEJCTABICH MEXIYHAPOIHOMN
BeIcTaBKOl ActaHa-EXPO 2017, mocBsmieHHON BO300HOBISIEMBIM HCTOUYHHKAM
DHEPrUHh, B KOTOPOM Takke JOMHUHUPYET OTrPOMHOE IIEHTPOCTPEMUTEIBHOE
chepuueckoe 3nanue. GotoranbBannyeckas «Cdepay.

Pazymeercs, cienyer ckazarb, 4TO (yTypUCTUYECKUNA IHU3ailH MOAXOAUT IS
ATOM KOHKPETHOW LEIU Pa3MEIICHUSI NMaBUJILOHOB C TAKOW TEMOM, KaK « DHEpPrus
Oynymero». CMech yTomu3Ma W TEXHOJOTHYECKOTO (yTypu3Ma, OTpaskarolias
OMACEHHs] OTHOCHUTETHHO TMPOOJEMBbI TOTPEOJCHUS HSHEPTHMH C €€ PaCTyIIUM
BO3JeiicTBUEM Ha muiaHeTy. CTpaHa W cToiMia, rae «JumioMarusi 1yXOBHOCTH»
ChIrpaja CyIIECTBEHHYIO POJib B MOCIEIHUE TO/Abl ACTaHa Ha Ka3aXCKOM O3HAYaeT
«CTOJIMILY» OT MEPCUICKOr0 ACTaHE: «BO3BBIIICHHBIM MOPOT» WM «KOPOJIEBCKAst
IBepb». DaKylIbTaTUBHOE MECTO, TZ€, MO-BUIAUMOMY, OTPAXKAETCS OTTOJIOCKHU



npousBeicHUs: «Anb-Manunat ynb ¢aszmiay Anb-dapadu, KOTOPBIN MOAYEPKHYII
BOXXHOCTh UCAIbHOTO 3HaUeHUs noJuTuku. [TogooHo «I'oponga Connma» Tommazo
Kammnanenisl, KoTopblii BO MHOTOM HaroMuHaeT [Inaron «PecnyOnukoii». Bee ato
HE CIIy4YallHO, HO OTPAKaET F€OMAHTUYECKUE MPUYUHBI, OTHOCSIIHUECS K KYJIbTYpe
CTeneil, KOTOpbIE CErOJHs COYETATCA C CcaMbIMU  (YTypUCTHUYECKUMU
TEXHOJIOTUSMH, KaK B c(hepe BO30OHOBIIIEMON SHEPTHH, TaK U B aPXUTEKTYPE U €€
cumBoHKe. Kazaxcran kak miaaHeTapHbIA (OPIOCT.

KawueBbie ciaoBa: Astana-EXPO 2017, B0300HOBISEMBIC HCTOYHUKHU
SHEPIruM, JUIUIOMATHS JYXOBHOCTH, TOpOJA JAOOpOJETENId, T'€OMaHTUYECKUI
CHUMBOJIU3M, apXUTEKTypa M IUIACTHUKO-U300pa3uTelIbHOE UCKYCCTBO, KaszaxcraH,
Cpenusas Azus, LLlenkoBblil MyTh.

KA3AKCTAHHBIH KECKIHIEME OHEPTH/IE
MOJAEHUETTEPAIH OPEKETTECY MOCEJECI YJIbI JKIBEK
"KOJBIHBIH MOIEHU MHTET PAIIMSICBIHBIH KOPIHICI PETIH/IE

OJIbI'A BATYPHHA (PhD)
T.K. ZKyprenos areiHaarbl Kazak yITTBIK 6Hep akageMHsIChI

Tyiingeme

Makana ¥Yuer JKiGek KOnbl MOJEHHM HWHTErPAIlUsSCHIHBIH KOHTEKCTIHIET1
KECKIHJIEME OHEpiHIH Oipereiiirine, opajlyaHAbUIbIFbIHA OHE EpEeKIIEeIIriHe,
KazakcTaHHBIH KeCKiHJeMe MEKTEOIHIH AaMy MOCeleliepiHe apHalfaH. 3epTTeyie
Ka3ipri Ka3aKCTaHABIK aJIIBIHFBI KaTapJIbl KECKIHAEMETIEep IIbIFapMAaIlbUTBIFBIHBIH
TaJ1aybl YCHIHBIIFAH.

¥ ne1 XKi6Gek K0Jbl MOJIEHUETTEP IIH OPEKETTECYIHIH KOPCETKIII PETIH/IE ailMaK
XaNBIKTAPBIHBIH MYpachl MEH JOCTYPJl pyXaHW KYHABUIBIKTAPBIHBIH TYYBIH,
KUHAKTATYBIH )KOHE KOPCETUTY MYMKIH/IIKTEPIH ©3€KTECHAIPE/IL.

Makana MOTIHIHIE JAOMEKTI, erKe-TeMKel ®KoHe JKyheml Typae TyHUEHIH
JOCTYPJT CYpETIHEH KopiHic TankaH Ka3akcTaHHBIH 3aMaHayHd KECKIHIAEMEe OHEPIHIH
»Kayhapiapbl KapacTeIpbutabl. TaKbIPHINITH KahaHIbIK KoHE TOCTYPIl KEHICTIKTIH
@3apa  OpeKeTTecy  Moceliecl  KbIphIHAH  Kapay,  acCOIlMaTUBTI-OeiHesl
OailylaHbICTap IbIH MaFbIHACHIH AMKBIHIayAa KECKIHIEME TYBIHIBICHIH KOII 2JIEMEHTTI
TaHO0a KYpbUIBIMBI, TYHUEH] CE31HY JKYHEeCl PEeTIH/E €JIeCTeTyre MYMKIHIIK Oepel.
Makana motiHiHae KazakcTaHHBIH 3aMaHayu KECKIHJIEME OHEpIHIH OeTalIbIChl MEH
JlaMybIHa BIKIIAJ €TETIH (paKTopJIap KapacThIPbUIaAbl: SKCIUITMKALIUS, dpaTyaH bLIbIK
JKOHE Oall MOJEHU KEHICTIK, 1IIKI KOHE CBIPTKbI AYHHEHIH CHUIATTaMachl, Ka3ak
KECKIHJIEMECIHIH 00pa3iap TYMHYCKAJIBIFbI KOHE KaH-’KaKThLIBIFbI.

Kepkem 1miplFapmMa MoOH-MarFbIHAJAPABI TYABIPYIIBI  OOJIBIT  TaOBLIAIBI.
MoaeHueTTep AMAIOTBIHBIH MPOoOJIeMachl Kas3ipri QJIEMHIH €H ©3€KTI Macelecl.



MoneHuer Tapuxbl — ©TKEHHEH OYTiHT1 KYHre OaFbITTalFaH Ko3faibic. MaKanaHblH
MaKcaThl Ka3aK KeCKiHJeMe MEKTeO1HiH MaHbI3AbUIBIFbI MEH OAaCBIMIBIFBIH KOPCETY.

KinT ce3aep: MonmeHuer, eHep, KeCKiHIeMe, Mypa, IOCTYpil pyXaHu
KYHIBUTBIKTAP, MOJICHH OIpJIECTIK, YITTHIK CaHa apXETUITEPI.

IMPOBJIEMA B3AUMOJIEACTBUSA KYJbTYP B ’KUBOIIUCH
KA3AXCTAHA, KAK OTPA’XKEHUE KYJIbTYPHOU UHTEI'PALIUU
BEJIMKOI'O HIEJKOBOI'O ITYTHU

OJIbI'A BATYPHHA (PhD)
Ka3axckas HannmoHaabHasi akajeMus uckyccTB umenu T. ZKyprenoBa

Pe3ome

Cratbs nocBsleHa mpooaeMaM pa3BUTHS )KUBOIIMCHOM 1TKOJIbI Ka3zaxcraHa, ee
YHUKQJIBHOCTH, Pa3HOOOpa3HIo U crieiudrKe, B KOHTEKCTE KyJIbTYPHOM HHTETpaIluy
Bemukoro IllenkoBoro Ilytu. B uccnemoBanuu mpencTaBieH aHaln3 TBOPYECTBA
COBPEMEHHBIX BEIYIIUX Ka3aXCTAaHCKUX >XUBoMMUCLEB. Bemnkuil [1lenKoBbIN MyTh
KaK WHJIHWKATOp B3aUMOJICUCTBHUS KYJIbTYP, B KOTOPOM aKTyJIM3HPYIOTCA
BO3MOKHOCTH T'€HEpalMi, aKKYMYJIAIMA U TPAHCIALNN TPAAUIHUOHHBIX TYXOBHBIX
LIEHHOCTEW W HACJEIMsI HAPOJAOB PETHOHA.

B TekcTte crarhu mocCieAOBaTENbHO, MOAPOOHO M CUCTEMHO PACCMOTPEHBI
HIEICBPbl  COBPEMEHHOM kuBomucH KazaxcraHa, B KOTOPBIX MPOSIBISIETCA
TpaAullMOHHAsT KapTHHAa MHpa. Pakypc paccMOTpeHHs TeMbl Kak MpoOJIeMbl
B3aMMOJICHCTBUS TJIO0ATBRHOTO W TPATUIIMOHHOTO IPOCTPAHCTBA, IO3BOJISET
MPOSIBUTh CEMAHTHUKY aCCOIMATHBHO-00pa3HBIX CBSA3EH, MPEICTaBUTh KUBOIHMCHOE
MPOU3BEJICHUE KAK CUCTEMY MHUPOOIIYIIEHHS, KAK MHOTO3JIEMEHTHYIO 3HAKOBYIHO
CTPYKTYypy. B TekcTe cTtaThu paccMaTpuBaroTCs (DaKTOPHI, BIUSIONINE HA PA3BUTHE
Y TCHACHIIMY COBPEMEHHOM kuBonrcH KazaxcraHna: mpoHHUIIaeMOCTb, pa3Hoo0Opas3ue
1 OOraTCTBO KyJbTYPHOTO IPOCTPAHCTBA, IKCIUIMKAIIUS BHYTPEHHETO W BHEIITHETO
MHUpa, ayTEHTUYHOCTh U YHUBEPCAIBHOCTh 00Pa30B Ka3aXCKOM KUBOIHCH.

Xyn0KECTBEHHOE TPOU3BEICHHE, KaK reHepaTop cMbIcioB. [Ipobiema quasnora
KYJBTYp KaK caMasi akTyalibHasi mpo0sieMa CoOBpeMeHHOTo Mupa. ctopus KylnbTypbl
— 9TO JABWXKEHHME U3 mpouuioro B Oyaymiee. [{enapio cTaThu cTano MposiBUTH 3TOT
BAKHEUILINM UMIIEPATUB Ka3aXCKOM KUBOIMCHOU IIKOJIBI.

KiuwueBble c¢joBa:  KyibTypa, HMCKYCCTBO, JKHBONHUCH, HAaCIEOME,
TPAaJULIMOHHBIE JyXOBHBIC LEHHOCTH, KYJbTYpHAsl HWHTETPALUs, AapPXCTUIIbI
HAIIMOHAJILHOTO CO3HAHUS



THE PROBLEM OF INTERACTION OF CULTURES IN THE
PICTORIAL ART OF KAZAKHSTAN, AS A REFLECTION OF THE
CULTURAL INTEGRATION OF THE GREAT SILK ROAD

OLGA BATURINA (PhD)
T.K. Zhurgenov Kazakh national Art Academy

Abstract

The article is devoted to the problems of Kazakhstan painting school
development, its uniqueness, diversity and specificity in the context of the cultural
integration of the Great Silk Road. The study presents the analysis of Kazakhstan’s
contemporary leading painters’ work. The Great Silk Road plays the role of the
cultural interaction indicator, which objectifies the possibilities of generation,
accumulation and transmission of traditional spiritual values and heritage of the
people of the region.

The text of the article represents consistent, detailed and systematical
examination of contemporary masterpieces of Kazakhstan, which manifest the
traditional picture of the world. The consideration of the topic as a problem of
interaction between the global and traditional space allows us to demonstrate the
semantics of associative-figurative links, and to present the pictorial art as a system
of the world perception and as a multi-element sign structure. The article also studies
the factors that influence the development and trends of contemporary art of
Kazakhstan: permeability, diversity and richness of the cultural space, the explication
of the inner and outer world, authenticity and universality of the images of Kazakh
painting.

Where artwork is a generator of the value, the problem of dialogue between the
cultures becomes the most urgent issue of the modern world. The history of culture
is a movement from the past to the future. The purpose of this article was to establish
the most important imperative of the Kazakhstan painting school.

Keywords: culture, art, painting, heritage, traditional spiritual values, cultural
integration, archetypes of national consciousness

KA3AK 9AEBUETIHJAEI'T ’KIBEK KOJIbI

CAYJIE AJITBIFAEBA (PhD)
AObL1ai XaH aThIHAAFbI Ka3ak XaabIKapajabIK KATHIHACTAP JKIHE dJIeM

TiJIAepi yHUBepCHUTeTI

Tyuingeme
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basunamana «OKiGek »*oybl» KOHIENTICIHIH >kahaHABIK MOJCHH KOJ PETIHJE
Kazacran oneOueTIHe YKaH-’KaKThI KOPIHIC Talybl Macelenepi
KapacThIpbutaibl. KiOeK KOJbl TapUXHU-MOJIEHU (PEHOMEH PETiHJIe T'yMaHUTapJIbIK
FBUIBIMIAp 3€pTTEyi asChIHIA FaHa KaiMai, KasakcTaH jkoHEe OHBIMEH IeKapalac
eJIep JKa3ylbUIaphl Ha3apblH ayIapPBIT OTHIP. DTUMOJIOTHSUIBIK KaFbIHAH aTaJIMBIIIT
KO/, ©XKEJJEeH IYHHEXKY3UIIK >XIOEK cayAachblH iCKe achIpbIll KEITreH, OHJIpiC
OpTabIFel OosiFaH, KpITail MoIeHHETIHE KaThICTBUIBIFBI CO3CI3.

Kazakcran oneOueTinae ayKbIMIbl 00JIbIT TaObUIaThIH JKiOEK KOJIBI KOIBIHBIH
KOIITEreH TApUXU-MOJICHH, STHUKAIIBIK, TUTUIOMATHSIIBIK KOHHOTAIUSIIapFa TiKeIeh
KaTBICTBUIBIFBIH KopeMmi3, OipiHmm ke3ekTe ¥Yibl JlamaHblH eXenri KajalapblH —
Otpipap (Pdapab), Tapas, Ceiranak, Caypan, Tanrap T.6. arayra OoJajpl.
TepenipekTeri, eKiHII ACHIEHAErT KOpiHICIHIE, YHUBepcanusiaap (KoJ, KepyeH,
nuanor, mypa, akukar ckoHe T.0.) Ilerrpic meH batbicThl OipikTipinm TypraH
OPKEHHUETTIK MpEIEeJCHT TYpiHJe naiia 6oabl. XKiOeK >KOIBIHBIH €XKEJNTl Tac KO0
peTiHjeri OeiiHeci KONTereH KopkeM oJeOu IIbIFapMaapaa Kepkem OasHaamara
KQKETTI JKaFIasT, OKUFa, KeHimKkepiep MIBIHANBIIBIFBIH TYBIHAATATHIH, JUCKYPCTHIH
YKACBIPbIH KOCBIMILIACKI OOJIBIN KOPIHIC TaOAIbI.

Kazakcran onebueringe XKiGek »K0Jabl TOMEHAETIed Tapuxu-puaocousIIbIK
arpIMJIaFbl IIBIFApMajapia aHbIK OeclHeleHenl, ojap: XaceH ©Oi0aeBThIH
«Ortbipapabeiy — Kyhpey»(«I'mbens  Otpapa»), Ackap EreyOaiineiy <« Kycin
banacaryn», OHyap OniIMKaHOBThIH «OThIpapaaH oKesiHreH xaairep» («CyBeHup
u3 Otpapar), bomar Xannap6ekoBThiH «Cakrtapy», 3us Camagu KiTantapbl MEH
AOail xoHe Oy33 TonibekoBTapnbiH «KepyeHn» xkoHe T.0. ATanraH eHOEKTep
MOTIHJIEP] €XKEeNT1 axyalsl »aFJaiblHa OHBIH HAKThl aTPUOYTHKACHIH — KOJIOHEPIH,
KepyeH capailiapblH, KapyJaHy epeKIIeNIKTepiH, MOJACHHAPATBIK KapbIM-
KAThIHACBIH, KOHOMHUKACBIH, CasCaThIH, JUIUIOMATHSACHIH, Oenrim Oip emmepaiH
reorpadusChIH CUTIATTAy apKbUIbI TOJBIK €Hy MYMKIHAITIH TybIHAAaTaAbl. COHBIMEH
Karap, 3amMaHayd HappaToJIOTHs TYpFhIChIHAH Kasipri Kazakcran opeOuerinmeri
JKibex KOapl MOIEHM KOJBIHBIH  (DYHKIIMOHAIABI-3CTCTHKAIBIK > KarbIHAH
KapacThIPbUTY €pEeKIIeNIIKTepl OasH1anabl.

Kiar ce3gep: XibGek xombl, MOJEHU KO, KOHIIENT, YHUBEpPCAIUs, HApPaTUB,
xenic, punocodusi, MOCHUET.

IEJIKOBBIV ITYTH B JUTEPATYPE KA3BAXCTAHA

CAYJIE AJITBIBAEBA (PhD)
Ka3zaxckuil yHUBepCUTET MEeKAYHAPOAHBIX OTHOILIEHUMHA U MUPOBBIX A3BIKOB
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MMeHH AOBLIal XaHa

Pe3srome

B cratee paccMaTpuBarOTCs BONPOCH MHOIOILUIAHOBOTO XYJI0KECTBEHHOTO
oTpaxeHus B nmureparype Kazaxcrana konnenra «l1lenKoBbIi MyTh» Kak OJHOTO U3
rII00aNBHBIX KYJIBTYPHBIX KOAOB. IllenkoBbIi myTh Kak HCTOPHUKO-KYJIbTYPHBIN
(b€eHOMEH CTAaHOBUTCSI MPEAMETOM HE TOJIbKO HAy4YHBIX M3BICKAHUU B Pa3IUYHBIX
TYMAaHUTAPHBIX HAayKaX, HO M OOBEKTOM BHHUMaHMs mnucateneid Kazaxcrana u
CONMPENENbHBIX  CTPAaH.  OTUMOJIOTMYECKH  JIaHHBIA  KOJ,  HECOMHEHHO,
JETEPMUHUPYETCS NPHHAMIEKHOCTbIO K Kuraro Kak JApeBHEMY ULEHTpPY
MPOU3BOJICTBA, MHUPOBOM TOProBiIM IenkoM. B nuTeparypHoil peduiekcuun
Kazaxcrana macmradubiil koa IllenkoBoro myTu HEMOCPEACTBEHHO KOPPEIUPYETCS
C  MHOXECTBOM  HCTOPHUKO-KYJBTYPHBIX, 3THHYECKHX, JAMIUIOMAaTUYECKUX
KOHHOTAI[UH, B IIEPBYIO 04epeap ¢ ApeBHUMHU ropoaamu Bemukoi Crenu - OTbipap
(dapab), Tapas, Ceirnak, Caypan, Tanrap u Apyrumu.

Bonee riiyOuHHBIE, HA YpOBHE BTOPUYHOM pediieKCuH, YHUBEpCaIuu (IyTb,
KapaBaH, JUAJOr, HacJIeaue, UCTUHA U JIP.) BO3HUKAIOT B PE3YyJbTaTE OCMBICICHUS
[ITenkoBOro MyTH KaK LUBWJIM3ALUOHHOTO MPELEACHTA, YCIEIHO 00beIMHUBIIETO
Bocrok n 3anaa. Bo MHOrMX XymOXECTBEHHBIX TEKCTax oOpa3 ApEeBHEH Tpacchl
[IlenkoBOro MyTH BBICTYNAET B Kaye€CTBE HWMILIMUIUTHOIO JIONOJHUTEIBHOTO
(OHOBOTrO AMCKYpCa, MPUBHOCAILETO B TOBECTBOBAHUE HEOOXOJMMOE BIICUATICHHE
JIOCTOBEPHOCTH CUTyallul, COOBITUH, mepcoHaxel. [1lenkoBbIi MyTh B IUTEpaType
Kazaxcrane HauOonee penbeHO OTpakaeTcs B TMPOU3BEICHUSIX HCTOPUKO-
dbunocodekoit Hanpasnennoctu: «I'mbenp Otpapa» Xacena Anubaea, «XKycin
banacaryn» Ackapa Erey6as, «Cysenup u3z Otpapa» AHyapa AJIMMMKaHOBA,
«Caxkm» bynara XangapOekoBa, kaurax 3usi Camanu, «KapaBan» Abas u Ayaza
TaHnOEKOBBIX U IPYTHUX.

B yka3aHHBIX TEKCTax NPOUCXOAMT IMOJHOE MOrpyXeHue B arMmochepy
JPEBHOCTH C OMHCAHUEM €€ KOHKPETHOW aTpuOyTHUKU — peMecell, KapaBaH-Capacs,
cnenuUKN BOOPYKEHUS, MEKKYIbTYPHON KOMMYHUKAIIMHN, SKOHOMUKH, TOJTUTHKH,
TUIUIOMAaTUH, Teorpaguu TOM WM HMHOW  CcTpaHbl. bonee mnoapoOHO,
MPEUMYIECTBEHHO C MO3WLHUNA COBPEMEHHOM HAppaTOJIOTUH, PaCCMATPUBAIOTCS
(YHKIHMOHATBHO-3CTETUYECKHE OCOOEHHOCTH peaju3alud KyJIbTYpHOTO Koza
[[TenkoBoro myTu B coBpeMeHHoi nuteparype Kazaxcrana.

KiarwueBbie ciaoBa: IllenkoBbli  myTh, KyJIbTYpHBIM KOI, KOHLEIT,

YHUBEpCaJIHsI, HAppPaTHUB, CIOKET, Guinocodus, KyIbTypa.
SILK ROAD IN THE LITERATURE OF KAZAKHSTAN

SAULE ALTYBAYEVA (PhD)
Kazakh Ablai Khan University of International Relations
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and World Languages

Abstract

The report examines the issues of the multifaceted artistic reflection of the
concept of the "Silk Road" as one of the global cultural codes in the literature of
Kazakhstan. The Silk Road as a historical and cultural phenomenon becomes the
subject of not only scientific researches in various humanities, but also an object of
Kazakhstani and neighboring countries writers’ attention. Etymologically, this code
is undoubtedly determined by belonging to China as an ancient production center,
the world's silk trade. In the literary reflection of Kazakhstan, the scale code of the
Silk Road directly correlates with a multitude of historical, cultural, ethnic,
diplomatic connotations, primarily with the ancient cities of the Great Steppe - Otyrar
(Farab), Taraz, Sygnak, Sauran, Talgar and others.

Deeper, at the level of secondary reflection, universals (path, caravan, dialogue,
heritage, truth, etc.) arise as a result of understanding the Silk Road as a civilizational
precedent that successfully united the East and the West. In many artistic texts the
image of the ancient route of the Silk Road serves as an implicit additional
background discourse that brings the necessary impression of the authenticity of
situations, events, and characters to the narrative. The Silk Road in the literature of
Kazakhstan is most visibly reflected in works of historical and philosophical
orientation: novels “Gibel’ Otrara” by Khasen Adibayev, “Zhusup Balasagun” by
Askar Egeubayev, “Souvenir iz Otrara” by Anuar Alimzhanov, “Saki” by Bulat
Zhandarbekov, “Karavan” by Abai and Auez Tanibekov, books by Ziya Samadi and
others.

In these texts there is a complete immersion in the atmosphere of antiquity with
a description of its specific attributes - crafts, caravanserais, the specifics of weapons,
economics, politics, diplomacy and geography of a particular country. From the
perspective of contemporary narratology the functional and aesthetic features of the
realization of cultural code of the Silk Road in the contemporary literature of
Kazakhstan are considered.

Key words: Silk Road, cultural code, concept, universal, narrative, plot,
philosophy, culture.

YJIbI KIBEK 7KOJIbI - MOAEHUETTEPAIH TOT'BICY KOJIbI

JIAPUCA 30/I0TAPEBA (PhD)
Axkanemuk E.A. BekeroB arbinaarsl Kaparanabl MemileKeTTiK YHUBEPCHTETI
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Tyiiingeme

«¥np1 XibGek xoiel — MmoaeHUeTTepAiH Oaitnanbic xonbs»y FOHECKO ipi
MacmTaObThl TYMaHUTAPJIBIK #K00achl aschlHIAarbl Makainanga YJibl JKiOek >KOJbl
mraObIT TEH MIBIFAPMAIIBUIBIKTBIH KO3l peTiHAe KapacThlpbuiafbl. ¥ibl JKibek
#oJbIHBIH KypMmeTine @upaoycu, 1.B. Moxetiko, M. [llaxanos, A. Cupamxkes, H.
bypnameBa, M. UYekwH cekiuImi aBTOpJIApABIH apachlHAa omedu op Typdi
OarbITTaparsl JKOHE CTHJIMCTUKAIAFBl 90U IIbIFapMajap TYBIHABLIAPHI KaPBIK
KOPTeH JKOHE oMl Je JKaphlK Kepyne. 3epTTeyne OJapHblH IIbFapMajiapblHaH
aJIBIHFaH MaHBI3/Ibl TYCTAPhI MBICAJIFA KENTIPIIC/i.

JKiGek >KONBIHBIH TaKbIphIObI Ka3zakCTaHHBIH JKOHE €Yypa3UsIIbIK KEHICTIKTIH
aTakThl CypeTuIiep Al maodbITTanapipansl. Y. Myxamenos, Xox-Axmen Mmaroxes,
OnpbunHa Apu3 oriel bynsatos, B. bnoxun, B. Mupomnukos, C. AnbxaHoB, B.
[Tponenko, B. Kens, Y. Ucmannos, 1. Anumkynosa, C. XKopabekos, H. by63, B.
['Bo3aes, H. Tepelenko xoHe Tarbl 0acKaIapbIHBIH IIBIFAPMAIIIBLUIBIK 13/ICHICTEPIHE
OHEP-MOJICHUETTaHy TYPFBICBIHAH capanTama OepiireH.

JlexopaTuBTI-KO11aHOAJIbI OHEP TYBIHABLIAPBIHIA OCBIHA YIKEH TaKbIPHIITap
kepiHic Tabanbl. Kprtaitna «¥sl XKidek xombi» X XanblKapaiblK apT-CUMIIO3UYMbI
TaJIKbLJIAHAIBI.

beiineney  KoHE  JAEKOPATHUBTI-KOJJAaHOANbl  OHEpPAIH  JKMHAKTAJIFaH
TYBIHABUIAPHI 3aMaHayU CYPETIIIEPAIH TapuXKa KaThICTBUIBIFBIH YKOHE OJapblH
FACBIPJIBIK MOJIEHHM JOCTYPAIH Myparepiepl pPeTiHAE CEe31HETIHAINH TYCIHyre
cenTirin turizeal. by onapasi «okaHa JKiOek KoIbDy.

Kiurri ce3nep: ¥ib1 XKiOek xoibl, KOpIHIC 91€0M MIbIFAPMAIIBUIBIKTA J1a YKOHE
OcitHesIey OHEpIHJIE JIe ©31HIH OPHBIH TaNThI

BEJIMKHWI IIEJKOBBIN ITYTh - ICTOYHUK TBOPYECTBA

JAPUCA 30/I0TAPEBA (PhD)
Kaparananackuil rocyaapcrseHHblil yauBepcurer um. E.A. bykerosa

Pesrome

B kontekcte kpymHoMacmTabHoro rymanutapHoro mnpoekra HOHECKO
«Bemukuit 11IenKoBbId MyTh — MYTh AUAJIOTAa KYJIbTYP» B CTaThb€ PaCCMaTPUBAECTCSA
Bemuknii [1lenkoBblii IyTh KaK MCTOYHMK BJOXHOBEHMS M TBOpUYecTBa. B decTh
Bemukoro IllenkoBoro ImytW co34aBalMCh M CO3JAIOTCA  JIUTEpaTypHbIC
IIPOU3BEACHUS PA3IIMYHBIX HAPABICHUN U CTUIIMCTUKH; Cpeau aBTOpoB: Pupnoycu,
N.B. Moxeiiko, M. IIlaxanos, A. Cupamxe, H. bypnamesa, M. Uekuna u np. B
MCCJIEIOBAHUM TIPUBOISATCS 3HAUMMBbIE ()parMEeHThI U3 UX MPOU3BEACHUIA.

Tema IllenkoBOro myTv BIOXHOBISIET M3BECTHBIX XYI0KHUKOB Ka3zaxcrana u
€BpA3UICKOr0 IpOCTpaHCcTBA. JlaH HMCKYCCTBOBENYECKO-KYJIbTYPOJIOTUUECKUN
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aHaJIn3 TBOPYECKUX MOUCKOB Y. MyxamenoBa, Xox-Axmen Mmaroxesa, IapunHa
Apuz orael bynstoBa, B. bnoxuna, B. MupomnukoBa, C. AnwpxaHoBa, B.
[Tponenko, B. Kensa, V. Ucmaunnoga, I1I. Anumkynosoit, C. Kopabekosa, H. By0»,
B. I'Bo3neBa, H. Tepemenko u np.

B npownsBeneHuaX AEKOPAaTUBHO-NIPUKIIAJHOTO HUCKYCCTBA TAKXKE OTPAXKACTCS
Benukass tema. OOcyxknaercs X MexIyHapOoaHbll apT-cuMIo3uyM «Benukuit
[lTenxoBbii nyTh» B Kutae.

CoOpaHHBIE BOEIMHO TPOU3BEACHHS HW300pa3UTEIBPHOTO H JIEKOPATHBHO-
MPUKIAJHOTO HMCKYCCTBA MO3BOJIIET CYIUTh O CONPUYACTHOCTH COBPEMEHHBIX
XYIO)KHUKOB K UCTOPUM U OCO3HAHUU CEOSl MPEEeMHUKAMU BEKOBBIX KYJIbTYPHBIX
Tpaaului. 9To uX «HOBBIN LIIeTKOBBIN Ty THY.

KiroueBbie ciaoBa: Benukuii [1enkoBbIN MyTh, BOIJIOMIEHUE B JINTEPATYPHOM
TBOPYECTBE U M300pa3UTEILHOM HCKYCCTBE.

THE GREAT SILK ROAD - THE SOURCE OF CREATIVITY

LARISSA ZOLOTAREVA (PhD)
Ye. A. Buketov Karaganda State University

Abstract

The Great Silk road as the source of inspiration and creativity is regarded in the
article in the contest of large-scale humanitarian project of the UNESCO «The Great
Silk road- the way of cultures’ dialogue». The literature works of different genres
and stylistics are and were created in honor of the Great Silk road; the authors are:
Firdousi, 1.V. Mozheyko, M. Shakhanov, A. Siradzhev, N. Burnasheva, M. Chekina
and others. The mean fragments from their works are given in this investigation.

The theme of the Silk Road inspires famous artists of Kazakhstan and Eurasian
area. Art — culturological analysis of creative searches of U. Mukhamedov, Khodzh
— Akhmet Imangozhev, EI’zhin Arizogly Bun’yatova, V. Blokhin, V. Miroshnikov,
S. Al’zhanov, V. Procenko,V. Kel’, U. Ismailov, Sh. Alimkulova, S. Zhorabekov, N.
Bube,V. Gvozdev, N. Terecshenko and others was given.

The great theme is presented in the works of decorative and applied arts. The
10" International art- symposium «The Great Silk road» in China is discussed.

Haven gathered together works of art and decorative and applied arts let us to
estimate about immersiveness of modern artists to the history and awareness
themselves as successors of century’s cultural traditions. This is their «new Silk
road».

Key words: The Great Silk Road, embodiment in literary work and fine arts.
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KA3AKCTAHIAFBI FOHECKO: BACTAMAJIAP, BACBIM/IBIKTAP
MEH JKIBEK KOJBIHBIH CABAKTAPBI

MA/IHHA C¥JITAHOBA (PhD)
Abaii aTpingarbl Kazak YITTBHIK Ne1arorukajiblK YHUBEPCUTETi

Tyiiingeme

MonenuerTid, OUTIM MEH FBUIBIMHBIH JIaMybl, K€3 KEeJITreH el YIIiH, ocipece,
Kazakcran cekini ac MEMJICKET YIIiH MaHbI3Abl OACBIMIBIK OOJBINT TaOBLIAIBI.
TabbIcThl OMIp cYpy YiniH XXI FaceipaFrsl €H MaHbI3/AbI TaJanTapAbIH Oipi — Kachll
PKOHOMHUKAHBIH KaJbIITaCybl MEH ajifa JKbUDKY KApKbIHBI, OCHI YII VFBIMHBIH
CUHTE31HE TOYEI/II.

XanplK TapuWXbIHBIH CaH FachIPIBIK HOTWKeECi, sFHM Ka3zaKcTaHHBIH
JUHAMUKAJIBIK JaMybl — Olperei MoJIeHU alyaHIbUIbIK ITEH TO3IM/IIKTIH apKachIH/1a
icke acyna. bynm kontekcte XiGek JKombiHa epekine pen Oepuieni. MoneHu
aTyaH bUTBIK, STHUKAJIBIK €CT1 KAJIIMbIHA KENTIPY, OUTIM Oepy TEeXHOJOTUSIIAPhIHBIH
Oait Toxipubeci, Oiperelt TO3IMIAUIIKTI cakTay — PecryOlMKaHBIH MEMJIEKETTIK
casiCaThIHBIH CaJIMaK TYCKEH HYKTeJepi OOJIbIT TaObLIaIbl.

Ocwl Makana KOHeckoHBIH OacTamanapbl MEH OyJ1 ypaicTepaiH OaplibIFbIHIA
Kazakcranra kemek kepceTynl kesxaeiai. bipiami Oemimae KazakcTanmarsn
BIHTBIMAKTACTBIK ~ OAaChIMABIKTAPHl  KapacThIpblIanbel. EkiHmi OemiM  Kaszipri
Ka3aKCTaHJbIK MOJEHH-OUIIM Oepy casicaTblHa oHe Oyn eHipaeri FOHecko
OacTamMachIMEH Ky3€re acKaH aJieMJIiK OeTanbiCKa cail TaJijayFa apHaiIfaH. Y IIHII
oemimae FOHECKO kazakcranabik O0actamachiHAarbl JKiOEK »KOJBIHBIH OPHBI MEH
peiti 3epTTenesl, TOxKIpuOecl MeH KakblH Oojaliakka OarbITTalIFaH >KOcCIHapiapbl
KapacTeIpbutaabl. COHBIHIA HET13T1 HOTHIKEJIEP MEH KOPBITBIHIBUTIAP KAMTHIIFaH.

Kiar ce3nep: Kazakcran, OHECKO, Mmonenuerrepaiy xakbiHaacysbl, JKidek
O0JIbI, skahaHbIK OacTamanap.

IOHECKO B KA3AXCTAHE: UHUIIUATUBBLI, IPUOPUTETHI
N YPOKHU HIEJIKOBOI'O IIYTH

MA/THHA CYJITAHOBA (PhD)
Ka3axckuii HallMOHAIBHBIN MeIaroru4ecKui yHUBepCcuTeT MMeHH ADas

Pe3rome
PazButne KyiabTypbl, 00pa30oBaHMs U HAYKU SIBISCTCS Ba)KHBIM MPUOPUTETOM
TS JTEIOOOTO TOCyAapcTBa, B OCOOCHHOCTH ISl TAaKOTro MoJjioioro kak Kazaxcran. Ot
CHHTE3a JTHX TpeX TIOHITUH BO MHOTOM 3aBUCHUT (POPMHPOBAHUE U TEMIIbI
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MPOJBUKEHUS 3€JIEHOM SKOHOMHMKH — OJHOIO M3 CaMbIX BaXHbBIX YCJIOBUU
YCIIEMTHOTO CylecTBOBaHus B X XI Beke.

JuunamuyHoe pa3Butve KaszaxcraHa BoO MHOTOM OOYCJIOBJIEHO YHUKAaJIbHBIM
KyJbTYPHBIM MHOTOOOpa3HeM M TOJEPAHTHOCTBIO — PE3YyJIbTATOM MHOTOBEKOBOM
UCTOPUH €ro Hapoda. A B 3TOM KOHTEKCTe ocobas posib oTBoautcs LllenkoBomy
nytd. KynbrypHoe MHOrooOpasme, pereHepamusi 3THUYECKOW MaMsaTH, OOoraThlit
ONBIT 00pPa30BaTENIbHBIX TEXHOJOTUN, COXPAHEHWE YHUKAJIbHOW TOJEPAHTHOCTH, -
BCE 3TO SBISIETCS CEWYac ONOPHBIMHM TOYKAMHU TIOCYIapCTBEHHOM MOJIUTHKU
PecryOmmku.

JlanHass cratbs paccmarpuBaeT uHunMatuBel W nomomps FOHECKO
Kazaxcrany BO Bcex 3THX Iporeccax. B mepBoil 4acTu paccMaTpHUBAIOTCS
MIPUOPUTETHL ATOr0 coTpyaHuuectBa B Kazaxcrane. BrTopas yacTth mocBslIeHa
aHaJIN3y COBPEMEHHOM Ka3aXCTaHCKOM KyJbTYpHO-00pa30BaTEIbHOM MOJIUTUKE U €€
COOTBETCTBHE MHPOBBIM TeHJAeHUMSAM, uHUIuHpoBaHHbIM HOHECKO B »3TOi1
obnactu. B Tperweil wactu wucciemyercss mecto U poib lllenkoBoro myrtu B
kazaxctaHckux uHMIMatuBax FOHECKO, kakol ONBIT yX€ HMEETCs, U 4YTO
HaMeuyeHo Ha Ommxkaiiimee Oyaymiee. B 3akitoueHMHM COJEpKAaTcsi OCHOBHBIE
pE3yNbTATHI U BBIBOJIBI.

Kuarouessble cioBa: Kazaxcran, JOHECKO, commkenue kynbTyp, LllenkoBsiii
MyTh, TJI00aIbHbIE UHULIUATUBBI

UNESCO IN KAZAKHSTAN: INITIATIVES, PRIORITIES AND
LESSONS OF THE SILK ROAD

MADINA SULTANOVA (PhD)
Abai Kazakh National Pedagogical University

Abstract

The development of culture, education and science is an important priority for
any state, especially for such a young country as Kazakhstan. The formation and pace
of the promotion of the green economy - one of the most important conditions of
successful life in the 21st century - largely depends on the synthesis of these three
concepts.

The dynamic development of Kazakhstan is mostly governed by the unique
cultural diversity and tolerance - the result of the centuries-old history. And in this
context a special role is assigned to the Silk Road. Such models as cultural diversity,
regeneration of ethnic memory, rich experience of educational technologies, and
preservation of a unique tolerance are now the pivotal points of the state policy of
the Republic.
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This article observes the initiatives and assistance of UNESCO to Kazakhstan
in all the processes mentioned above. The first part considers the priorities of this
cooperation in Kazakhstan. The second section is devoted to the analysis of modern
Kazakhstani cultural and educational policy and its congruence with the world trends
initiated by UNESCO in this field. The third part explores the place and role of the
Silk Road in Kazakhstan's initiatives of UNESCO, the experience that it already has,
and the plans for the near future. The last section contains the main results and
conclusions.

Key words: Kazakhstan, UNESCO, rapprochement of cultures, Silk Road,
global initiatives

"KIBEK 7KOJIBI JIHAEPIIH KOHE MOJIEHUETTEPIIH
KUBLIBICHI PETTHJE

JKAHEPKE IIIAUTO30BA (PhD)
A0aii arbiHAaFbI Ka3ak YITTBIK MeJaroruKajJablK YHUBEPCUTETI

Tyiingeme

bi3al KpI3BIKTBIpFaH Takplpbll — KazakcTaH ayMarblHIa TYpPaThIH 9pTYpIi
ATHOCTapJbIH Oipereil ToynepaHTThUIbIFbl. byn Hemen HerizpenreH? byn »xarnait
Kajail OypbIHFBI KOIINEH/ Il Ka3aK XaJIbIKbIHBIH KOPKEM OHEPE jKOHE MOJICHUETIH e
KOPIHIC TanThI? KoHE OYJI Ka3ipri 3aMaH/a KaHAai KepiHiC TalThl?

Ocwl cypakrap Oi1311H 3epTTeyaiH (okycbiHAaa. OcCbhl TakKbIpBINTHl TaJal
OTBIPBIN, O13/1IH aHbIKTaraHbIMbI3: Ka3zakcTaH ayMarblHIa TYpJl MOJICHUETTEPAIH
YKQHE JIIHU CEHIMAEPIiH o3apa enyiHe XKidek XKobl epekiiie MaHbI3/bl POJI aTKapIbl.
¥nel pana Typiali MOIEHHMET >KOHE HaHBIM-CEHIMJIEp CiHipreH. byn xarmaii
Kazakcranna ocel XKiGek YKombl Oenrui cascu KapbIM KAaTbIHAC AaMbITYAbl FaHa
eMec, TYpJl JTHOCTap MEH XaJbIKTapJblH JYHUETAHBIMBIH, MOJICHUETIHE
pYXaHUATBIHA ocep OEpreH.

Ocpunaiima, kasipri KazakcTaHHBIH 3THOCTAp apachlHIAFbl CasiCH JKOHE JIHU
MeHpiMal TypakThl karmar JKidek JKOJBIHBIH TapuXHU €CKEPTKIII KeMici OOJIbITT
TaObLIAIBI.

Kinrri ce3mep: ¥Yawer JKibex XKonbl, TONEPaHTTBUIBIFBI, JMiH, J9CTYpIl
MOJICHUET.

IEJKOBBIN TYTh KAK NIEPEKPECTOK PEJIUTUM U KYJbTYP

JKAHEPKE ILIAUTO30BA (PhD)
Ka3axckuii HallMOHAIBHBIN NeIaroru4ecKui yHUBepCuTeT MMeHH ADas

Pe3rome
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Tema, KOTOpas Hac MHTEPECYET - ITO YHMKAJIbHAs TOJEPAHTHOCTH PA3HBIX
THOCOB, MPOKUBAOIIUX HAa Tepputopuu Kazaxcrana. Yem 3Tto ob6ocHoBaHO? Kak
3TO OTPAXKAJIOCh B XYJ0)KECTBEHHOU KYJIbTYpE U UCKYCCTBE KOYEBHUKOB-Ka3axoB?
M xak 1aHHOE OTpa)kaeTcs B COBpPEMEHHOW peanbHocTH? Bee, nepednciieHHbIe
BOMPOCHI HAXOAATCS B (POKyCE HACTOSIIIETO UCCIETIOBAHUSI.

PaccmarpuBast 3Ty TeMy, MBI BBIABWJIM, 4YTO BO B3aMMOIPOHMKHOBEHUH
Pa3JIMYHBIX KYJBTYP U PEIUTHO3HBIX BEPOUCIIOBEIaHNM HA TeppuToprn Ka3zaxcrana
0co0yr0 U BakHYI0 poib ceirpan Illenxoserit [Tyts. Benukas crens BnuThIBasa B
ce0sl pa3yinyHble KyJIbTypbl M BepoBaHHs. Kak BbIICHMIOCH, UMEHHO IllenkoBbIi
[IyTp mOBIMSUI HA pPAa3BUTHE HE TOJBKO MEKIOJIUTHYECKUX OTHOLICHUM U
3¢ (EKTUBHOTO YKpEIUIEHUs] SKOHOMUYECKOro moreHnuana Kazaxcrana, HO U Ha
MHUPOBO33pEHHUE, KYyJIbTYPy JIyXOBHOCTH JTHOCOB M HAapOJOB HACEISABIINX
Kazaxcran. Takum o00pa3oM, cCHokoiHas M CcTaOWIbHas MEXKITHUYECKAs,
NOJIMTUYECKAsi U PEeIMro3Has oOCTaHOBKa B coBpeMeHHOM Kaszaxcrane sBisercs
IUIOZIOM TaKOTO CTPATErH4E€CKH BaKHOTO (PaKTOpa M UICTOPUUECKOTO MAMSITHHUKA KaK
[lenkossrit I1yTs.

KurueBsbie cioBa: Bemuknii I1IenKOBBIM ITyTh, TOJNEPAHTHOCTB, PEIUTHS,
TPaJULIIOHHAS KyJIbTYpa.

SILK WAY AS INTERSECTION OF RELIGIONS AND CULTURES

ZANERKE SHAIGOZOVA (PhD)
Abai Kazakh National Pedagogical University

Abstract

The subject that interests us is unique tolerance of the different ethnics living in
the territory of Kazakhstan. What is it prove by? How it was reflecting in art culture
and art of Kazakh nomads? How this is reflecting in modern reality? Everything, the
listed questions are in focus of the real research.

Considering this subject, we have revealed that in interpenetration of various
cultures and religious faiths in the territory of Kazakhstan the special and important
role was play by the Silk Way. The great steppe absorbed in itself various cultures
and beliefs. As it has become clear, Silk Way has influenced development not only
the interpolitical relations and effective strengthening of economic capacity of
Kazakhstan, but also on outlook, culture spirituality of the ethnics and people
inhabiting Kazakhstan. Thus, the quiet and stable interethnic, political and religious
situation in modern Kazakhstan is a fruit of such strategically important factor and a
historical monument as the Silk Way.

Keywords: Great Silk way, tolerance, religion, traditional culture.
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"KAHA )KIBEK JKOJIBIHJA KASAKCTAH/IbI HBIFANTY IBIH
MY3bBIKAJIBIK BIJIIM ACTIEKTLJIEPI

KAKHMOBA JIAYPA (PhD)
A0aii arpiHaarbl Ka3ak YITTBIK eJarornkajiblK YHUBEPCUTETI

Tyiiingeme

byn makanaga Kazak XaJIKbIHBIH JOCTYPJI KOPKEM MOICHHETI MEH Kasipri
Ke3eHJE CUHTE3IMEeH OalaHbICaThIH MOceJeJepl KapacThIpbuia/ibl. My3bIKaJIbIK
O11iM Oepy oicTeMeciH e Ka3ipri KaIIbUIBIKTAp albTePHATUBTI OaFapiamMaiap bl
ICKe achIpy YIIIIH 13/IeyTe HeT13/1eTeH.

Makananeiy OipiHill OeNMIHJE Ka3aK XaJKbIHBIH MOICHU OJICYETi, OHBIH
MEHTAJIUTETI, TYHUEKAObUIIAayhl JKOHE TYHHCTAHBIMBI KOPKEM MOJCHUET apKbLIBI
Macenenepal kepceteni. Kazak XanKbpIHBIH MOJECHUETKE (UIOCOPUSIIBIK KOHE
METO/IOJIOTHUSIIBIK KO3Kapachl, OHBIH TAPUXH JIaMy JKOJIBIH/IA CaKTay JKOHE KeHiHHEH
YpIaKKa KaJAbIpFaH, KOWNEHAUIEPAIH MY3bIKAJIbBIK MYpPAachlHa KOPIHIC KaJIbIP/bI.
byn Xana JKiGek >KOIBIHBIH POJIIH TYCIHYTe Ka3ipri KOHE YpIaKTap apachbiHIarbl
ca0aKTaCTBIKTHI HBIFAUTYIBIH MYMKIHAIT1H Oepe/ii.

Exinmi OGesiri My3blka ©HEpiHE, OHBIH KapbIM-KaThIHAC, IOCTYPJl >KOHE
JIOCTYPJIl eMeC KOPKEM MOJICHUETIH TallJlayFa 3epTTey apHaJIFaH. OHEep/IiH TYp-Typi
OailylaHbICTapbl KOHE CUHTE31, OHBIH MOJICHUETTAHYMEH MHTETPAIIUACH MY3bIKAJIBIK
outiM Oepy memaroruka apceHanbiHa Kipai. bynm peduexkcust xoHe smmaTus,
[IBIFAPMAIIBUIBIK ~ CUMATTaFbl  OaFbITTAIFAH  OKBITYJBIH JKaHAa OJIICTHAMACHIH
urepyiMeH OanIaHbICThI.

KopsITbIHAA 3€pTTEeY HOTHXKENEpl OepisireH.

KisT ce3nepi: My3bIKalbIK 6HEP, KOPKEM MOACHHUET, AACTYPIIl KOHE JSCTYpIIl
eMeC MOJICHUET, TYHUEKAObLI1ay, IYHUETAaHbIMbI, ©31H-031 TaHY, OHEP CUHTI3I.

ACIIEKTBI MY3bIKAJIBHOI'O OBPA3OBAHUA B YKPEIIVIEHUHN
NAEHTUYHOCTHU KA3ZAXCTAHA HA HOBOM HIEJIKOBOM IIYTH

JIAYPA KAKHMOBA (PhD)
Ka3axckuiit HaumoHnaabHbIH Nearoru4ecKuii yHMBepcuTeT MMeHu Adast

Pe3rome

Jlannass craThd paccMaTpuBaeT TpoOJeMy CHHTE3a  TPaTUIIMOHHOU
XYJI0KECTBEHHOM KYJIbTYPhI Ka3aXCKOTO Hapoaa U €¢ ObITOBAaHUSI HA COBPEMEHHOM
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starne. CyIIECTBYIOIIME CeMYac MPOTHUBOPEYHUS B METOJUKE OOYYECHHUS MY3bIKH
HCXOJAT U3 NMOUCKA AIbTEPHATUBHBIX IIPOTPAMM €€ peain3aIui.

[lepBasi 4yacTh cTaThM OTOOpaXaeT BOMPOCHI, CBS3aHHBIE C KYJBTYPHBIM
MOTEHIIMAJIOM Ka3aXCKOTO HapoJa, €ro MEHTAIbHOCTBHIO, MUPOBOCHPHUSATHEM U
MHUPOOTHOIICHHEM dYepe3 TMPHU3MY XyI0KECTBEHHOH KyIbTyphl. Dmiocodcko-
METOJIOJIOTHYECKUI TOAXO0J] Ka3axCKOro HapoJa K KyJbType, COOpaHHOM Ha
MPOTSHKEHUN BCETO MCTOPUYECKOTO MYTH CBOErO CTAHOBJICHUS U COXPAHEHHOM H
MEPEIAHHOM TOCEAYIOMNM MTOKOJICHUSIM, OTPAXKaeTCsl OCTABJICHHBIM HOMaJaMHU B
OorareiillieM MY3bIKaJbHOM Hacliequu. UTO MO03BOJIsAET MOHATH posib HoBoro
[IlenkoBoro IlyTn B mOHMMaHWKM HACTOSIILETO M YKPEIUICHWU MPEEMCTBEHHOCTU
MEX1Y MOKOJICHUSIMHU.

BTopass yacTh TOCBSIIEHA  aHANW3y HU3YYCHUA  TPAAUIMOHHOM U
HETPAJUIIMOHHON XYJ0KECTBEHHOW KYJBTYPBI, €TO B3aUMOCBSI3U C MY3bIKaJIbHBIM
HCKycCTBOM. CBsA3b M CHHTE3 Pa3IMYHBIX BUIOB HCKYCCTB, B €€ MHTErpalluM C
MeAAaroru4eCKOr KyJabTYpPOJIOTHEH, BOIIA B APCEHAT MEIArOTUKH MY3BIKAJIBHOTO
oOpa3oBaHHsg. ITO CBSI3aHO C OBJAJCHUEM HOBOM METOIOJIOTHEH O0O0ydYeHHs,
HAIIEJIEHHOTO Ha MPOJYKTUBHO-TBOPYECKUN XApaKTEpP, B OCHOBE KOTOPOTO JICKHUT
pediiekcus u SMmaTus.

B 3aknrodueHnn npoBOASTCA PE3yJIbTAThl UCCIICIOBAHUS.

KiroueBble ¢ji0Ba: My3bIKAIIBHOE HCKYCCTBO, XYJ0KECTBEHHAS KYyJIbTYypa,
TPaJULIMOHHAS ¥ HETPAIUIIMOHHAS KYJIbTypa, MUPOBOCIPUATHE, MUPOOTHOIICHUE,
MHPOIIOHUMAHUE, MUPOCO3EPIIAHHE.

ASPECTS OF MUSIC EDUCATION IN STRENGTHENING THE
IDENTITY OF KAZAKHSTAN ON THE NEW SILK ROAD

LAURA KAKIMOVA (PhD)
Abai Kazakh National Pedagogical University

Abstract

This article examines the problem of the synthesis of the traditional artistic
culture of the Kazakh people and inits existence at the present stage. Existing
contradictions in the methods of music education are based on the search for
alternative programs for its implementation.

The first part of the article reflects the issues related to the cultural potential of
the Kazakh people, its mentality, world perception and world-view through the prism
of artistic culture. The philosophical and methodological approach of the Kazakh
people to the culture, collected throughout the historical course of its formation and
preserved and passed on to succeeding generations is reflected by the abandoned
nomads in the richest musical heritage. What makes it possible to understand the role

21



of the New Silk Road in understanding the present and strengthening the continuity
between the generations?

The second part is devoted to the analysis of the study of traditional and non-
traditional artistic culture, its relationship with the musical art. The connection and
synthesis of various kinds of arts, in its integration with pedagogical culturology,
entered the arsenal of the pedagogy of music education. This is due to the mastery of
a new teaching methodology aimed at a productive and creative nature, based on
reflection and empathy.

In conclusion, the results of the research are being carried out.

Keywords: Musical art, artistic culture, traditional and non-traditional culture,
world perception, attitude, world outlook, world outlook, synthesis of arts.

IOHECKO ME/IUACAYATTBIJIBIK KEPYEHI

CYJITAHBAEBA I'YJIMUPA
On-Dapabdu ateinarel Kaz¥YVy npodeccopbl

Tyuingeme

Kinar ce3nep:

KAPABAH MEIUATPAMOTHOCTH IOHECKO

CYJITAHBAEBA I'YJIIMHPA
[Tpodeccop Kazaxckoro HarmoHaJIbHOTO YHUBEPCUTETA UMEHU anb-Dapadbu

Pe3iome

B nanuHo# ctathe npuBEIEHBI UTOTH COBMECTHOM JiesiTeNbHOCTH KitacTtepHoTro
biopo FOHECKO Anmatel u  KasHY wumenun anp-®apabu 1o npoaBHKEHHIO
nporpammbel  «Menua u  MHGOPMAIIMOHHAsT TPAMOTHOCTBY. MexXIyHapoaHas
Mobunbnas menua mkoja «lIIBIMKEHT — TOpoJ YyCTOWMYMBOTO pPa3BUTHUS: MeIua-
nH()OPMAITMOHHOE TPAMOTHOE HACEJICHHEe», MpUypoUYeHHass kKo BcemupHOMy NTHIO
cBOOOMBI TleuaTh B pamkax lleneit B oOmactu YcroiumBoro pasputus OOH,
Kazaxcran, [lIsimkeHnT, 3-5 mas, 2016. B pamkax npoekta FOHECKO «MenuiiHoii u
UH(OPMAITMOHHON TPAMOTHOCTH.
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B wmapmpyr Meama kapaBaHa BHECEHbI HcTOpuYeckne wmecta HOxkHO-
Kazaxcranckoit o6nactu: IIpiMmkent — Ilaynasaep — Apbpicran6ad — TypkectaH —
Kenrtay — Ilasa - Axmemmut - Jlomanak-AHa - IlIpiMkeHT. MoOubHas MIKoJa
SBIISICTCS. MEIUWHOW JMaJOTOBOM IUIOIIAAKON MEXAy 0O0ydaromieid MOJOICKH U
IIPAaKTUKYIOIIKUX OKypHAIMCTOB. Mampyr mnposenenus MenuakapaBaHa 110
Tpaektopun Bemmkoro IllenkoBoro myTth pgana BO3MOXKHOCTb YYaCTHHKAM
OCMBICIIUTh TJIyOMHBI UCTOPUHU U KyJNbTypbl LleHTpansHOil A3um, mpugan ocoObiit
JyXOBHBIM HACTPOU B TOCTHKEHHHU LIEJIEN YCTOMYMBOTO PA3BUTHUS PETHOHA.

B craTpe Takke MpUBEIEHBI PE3YJIbTaThl pA0OTHl MOOUJIBHON M€ IIKOJIBI.
Pesynbpraramu npoexkta MoOHIIbHOI Meua MOTYT MCIOJIb30BaTh: YHUBEPCUTETHI,
rjae o0y4aroT CTYACHTOB IO CIIEIMAIIBHOCTH <CKypHAIUCTHKa»; Meauiinbie HITO BO
BpeMsI POBEJICHUS MEPOIIPUATHIA U1 ipeactaButeneiit CMU; neyaTHble v OH-JIaliH
pelaKuMi ISl COCTABJIEHUSI MEAUWHOTO IJIaHA; )KYPHAIIUCTBI B CBOMX HOBOCTHBIX
Y AHAUIUTUYECKUX MATEPUAJIOB; IPEIOJABATEIA U COTPYJAHUKU YHUBEPCUTETOB
Ka3zaxcrana, Kelprei3ctana 1iid JJEKIMOHHBIX MAaTEPUAIOB U MPAKTUYECKUX KEMCOB
no nporpamme «KypHaaucTuKay; aHAJTUTUKU U DKCIEPTHl I NPEITIOKEHUS U
pPEKOMEHJAIMU TIPABUTENBCTBA B c(hepe UHTEPHET U HU(PPOBOIl TPaMOTHOCTH.

KuarwueBslie cioBa: MenuakapaBa, Benukas [llenkoBast myTb, MoOuiibHast
MeHa 1IKOJIa, Y CTOMYMBOE pa3BUTHE.
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