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convergencee. Actually, the installation for documenting is the onginal break gesture; the text claims that jy 4
not hterature: it must be truthful, not plausible, cven if the truth is unbelicvable.

Genres of documentary prose: a diary, a letter, memoirs, memorics and an autobiography. Memgyrg
and memorics are documentary genres, most closely related to fiction. In fact, historically, they are 1 e
“zone of indistinction” along with those texts that in the last one hundred and fifty centuries held in the
department of historical studics.

Autobiography is the most complete and strict genre of “documentary prosc™. And the letter is withoyt
strict limits. Now we live in a situation of “Death of the lctter™: messages have become too fast to make
sensc of taking care of the form. It turns out to be in most situations beyond comprehension, because we can
always correct the mcssage: information is important, but not the form, in which !t is containcd. _In casc of
misundcrstanding it is more natural to ask again than to takc carc of the complexitics of the ltext: 1t docs not
involve re-reading. Before the letter had to overcome the distance, which was not mctap‘hor.xca] — the letters
went for weeks, sent on postal days, mecting at postal stations. The letter, written today, fell into the hands of
the addressee in a few days at best, and the answer to it came in weeks, if not months. There is no way to ask
again, there is no way to quickly clarify, lctters were a representation of another person, thcy were I}:lC texts
that formed and supported the image: often people Iearned about cach other by letters. This gave risc o a
specific attitude to the text — in ordinary cascs, the letters turned out to be sufficiently st_andard:zcd, in a few
cxceptional cases; they turn out to be unique texts, the valuc of which gocs far beyond of pure
informativencss.

But the letter may be disclosed in the diary — as in “A Journal to Stella”, J. Swift. Litcrature is
inseparable from the diary — the only question is, what exactly this litcrature is, and how the text of the diary
permeates: because, any entrics made by the author are made by him in the future reader's perspective. It can
be act to him - and then it's a note addressed to you in a different time, in another situation — somc way (o
provide a “memory of yourself”, the ability to comparc yourscIf with the “I”” that you had some time ago.

Documentalism is associated with a specific way of reflecting reality, not the same literature. Works
attributed to the field of artistic and documentary literature, mean the synthesis of documentary material and
artistic techniques of its image, where the fact occupies a central position, and the structure is aimed at a
rcliable reproduction of reality. The fact in the documentary-fiction literature performs a constructive
function. At the same time, the documentary origin is formed by various sources: the inclusion of official
documents, the author's memories, the recording of oral storics, etc., which also implies special forms of the
fact. Finally, an important aspect in the characterization of documentalism, as a principle of reality reflection,
is the orientation on reliability.
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