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THE METHODS OF TEACHING GALI ORMANOV’S TRANSLATION WQRK
Kazybek G.1, Myrzatay A2

Al-Farabi Kazakh National University, Almaty, Kazakhstan
Associated Professor o fthe Department o fForeign Philology and Translation Studiesl
4thyear student o fthe Kazakh National University2

Conspicuous Kazakh poet Kasym Amanzholov said: “Gali has an eloquent tongue, he '
master of verse’s technique, thoughts and feelings, poet who can tell through poet’s language™
Gali Ormanov was bom in Eshkiolmes, Kapal region, in Almaty as it calls now, in poor family

Gali studied at elementary school, then he studied in a preparatory course of institute of
nation’s education in Almaty. After that he studied at Pedagogic institute named after Abay (now
it calls - KazNPU). After graduating the institute he taught some time and then he worked as a
journalist in the newspaper “Socialistic Kazakhstan”. From 1938 till 1945 he was a literary
secretary of a poet Zhambyl Zhabaev who was known as “Gomer of XX century”.

During the years of the great home war G. Ormanov worked as an editor in almanac called
“Maydan”, after war he worked as a high-level editor in the magazine “Literature and art”. He
was a main editor in Kazakh National literature press and he worked in honor as a secretary in
Kazakh alliance of writers.

G. Ormanov’s the first verses were being published from 1928. Gali’s album of verses that he
wrote between 1927-1933 was published titling as “Shenber” in 1934. in 1936 was published his
album called “Abysyn syry”. During the years of home war his albums of verses “Halyk
Kakharman” (1941), “Emen” (1944) were published. Poet’s verses comprised in his “Selected
writings” album that was published in 1950. In 1957 Gali’s album of selected writings were
published as a book.

In the last years of his life, G.Ormanov wrote several verses and poems. A poet was awarded
the orders of Lenin, Enbek Kyzyl Tu, Kyzyl Zhuldyz.

Gali Ormanov is one of the poets who worked for translation study. He achieved a great
success translating precious legacy ofworld classical literature and a lot of big or small writings
of Russian and other nation entering into nation’s republic at the time of Soviet. Concerning
himself with translation helped him to learn a lot of things by example. He wrote about this an
article “Pushkin is school for us” and said that intimacy and being eloquent are needed to translate
a great poet. “When you read his poems you will feel it whole-soul, because of it you want to
translate them. At this moment you admit that you need intimacy and the key of a treasure of
word to give expressly characters, the best of original”. The inference coming from this is without
studying and being eloquent you can’t do anything”.

He translated into Kazakh lyrical writings of A.S.Pushkin, M.Lermontov, V.V.Mayakovskiy.
N.Tihonov, N.A.Nekrasov, S.Shipachev and other Russian writer’s works.

And he also engaged in translating verses of a great poet of Uzbek nation A.Nauai and an
ornament of Turkmen literature Maktumkululy and in translating of Kyrgyz’s the great epos
“Manas”.

Thanks to him an “Indian saga” of a laureate of Lenin’s premium, a popular Tadzhik poet o
Mirza Tursyn-Zada, Ozdek poets G.Gulam’s and Uygyn’s, Kyrgyz poet A.Tokambaev’s and a lot
ofother poets” works were spoken in Kazakh.

Gali translated with great preparation and responsibility. He fully understood
requirements of translation and aimed to do precise and understandable translations. It is notice
that he hardly held theoretical and technical legitimacies of translation.

We consider that there is a great work of Gali Ormanov who could give every poet’s sty1>
their peculiarities through translation.

We should give a big attention to teaching his translations far and wide while instruct®?
conspicuous poet, a talented translator G.Ormanov’s creation. We think we have to define
methods he used in translating, advantages and disadvantages in comparing original M
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translation.

G. Ormanov translated V.Mayakovskiy’s verses so masterly as he translated Russian poet
4 s,Pushkin's verses. He could consign purposeful voice, impetuous force, similar assonance of a
courageous poet. Readers estimated highly translations of Gali. For instance, in the VII plenum of
jCazakh alliance of writers in 1954 G.Musirepov said about several translations including
g ormanov’s translation of A.S.Pushkin’s “Brazen rider” in his main report (“About conditions
and obligations of Kazakh literature criticism™) and said that it is a big creative success of a poet.

A Poet Syrbay Maulenov wrote: “Gali goes before a lot of poets in translating Pushkin and
Lermontov's verses, poems. We will be right saying that to write good verses to Gali helped
classics that mentioned before.”

One of the most translating poets of G.Ormanov is classic of Turkmen literature
Maktumkuiuly. Album of selected verses of a great poet in Kazakh was published as a book in
1959. 86 verses from 96 long or short verses which entered in album were translated by Gali.
Sagyngaii Seyitov said in his article “Poems that we feel whole-heart” given as an introduction of
the book about advantages of the Gali’s translation. “A lot of Maktumkuiuly’s verses were
translated by Gali and we can not go without saying that he was very precise and responsible
about his work™. Ghali is a poet who cares for words. He is the one who prevented unnecessary
words in his poems as well, and controlled the order of each words. That quality will be noticed in
these translations too. The meanings of proverbs, features in sayings, and generally ornate speech,
short thoughts were strongly noted in poems Maktumkulu.

Ghali Ormanov also translated quite large prose works to the Kazakh language. Five stories of
G. Mopasan, A.P.Chehov "Yyde", "Kayyrshy", N.V.Gogol "Neva Avenue", L.Sobolev "Teniz
Zholy" stories and novels, M.Bubennov "Ak Kayin”, L.N.Tolstoy "Anna Karenina "(2 volume)
novels were translated by Ghali Maktumkulu.

Translation skills are prominent in the works Ghali. Firstly, he laid out enormous efforts to
kazakh soviet literature. Secondly, he improved his knowledge, and honed his skills his. So, he
put efforts to relationship between Kazakh litaruture and literature of related peoples. Also works
inthe field of translation influenced the formation of poetic skills and increase to a new level.

There is not special scientific work about Ghali Ormanov’s translation works. But articles of
MAuezov / 1/ M.Zhangalin /2/,T.Alimkulov /3/,Z.Ahmetovt 14/ S.Kirabaev, S.Imanasov,
A.Bekturganov, Zh.Ormanova, etc. describes only good sides of the poet. Special scientific
articles about his prose works translations were written by T.Ahtanov.

Pushkin poetry "Memorial”, "to Natasha", "Black shawl", "Winter Road", "Don", "I loved you

"am | Walk around the stTeet? ..", "What is the use of my name” translated by Ghali
Ormanov, and from M.YaLermontov” Borodino NeighbourA child in the cradle Three
palmtrees  Valerik ","Dead love ~ Argue  Po”t" "Prayer", "Caucasus”, "My Home", "Earth
and Sky" and etc. and also"Tambov Kaznachyi" translated by Ghali Ormanov. N.A.Nekrasov
"Soothsayer", "Orina-soldier’s mother" were translated to Kazakh language. V.V.Mayakovskiy
“story about metalworker Ivan Kozyrev’s settlement" and "Story about Kuzneck building and
Kuzneck people"works, from Tursyn-Zadadaev “Indian pictures”, "India saga", “ Journey to
India", "Remember", "Tazhmahar', "Devoted meal", "Two Roads", "Hat of Professor
Ahvlediani”, poems were translated as well. And excrepts from the epos Nizami Gsnzhuadi
"Lsyli-Mszhnyn" were translated.

Translator’s talent is a special talent. It should be appreciated properly. There are some
differences between prose works and poems. We have to agree with of B.Zhukovskyi’s point of
view below. He said: 'translator prose slave translator of poetry-rival ". Translator of art works
should not go far from the original text, and when it comes to prose, translator harmonises his
thouhgts with the author and allows the lyrical feelings to come out. Although, translator do not
deviate from the original and have to keep the main idea and size. Only when the interpreter
discovers a life phenomenon which influenced to the birth of a certain poem and understands the
thinking and feeling in terms of his work, the work of the interpreter rises to the level of creativity
and gets poetic quality.
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Translation of any nations works with a high reputation and profound meanin
unquestionably a good thing. Such shortcomings are found in the works of Ghali n row
However, majority o fpoet’s translation works transfers the original aesthetic bliss. marOv

To be a good translator, the translator should know mother language and history 0Of
language, customs, history and cultural characteristics, as well as the translator should kno”4

identity of the author. " fte
Poet owns all these features which characterizes translator. Therefore, we can say th
quality of his translations are high, artistry as well. "atUk

Only true talented person can deal with the ability to transfer the works of great writers
it’s sound, and colors. And translation works of Ghali Omarov worthy of this opinion. Ofco
itis impossible to determine the translator talent in the form ofa small article. rse>

Academician S.Khirabayev ‘by translating classics of world literature Pushkin, Lermont
Nekrasov, Gogol, Tolstoy, Nizami, Makhtyrakhulyn’ his skills were developed and poetic sides
experienced. He knew mother language and it’s structure fluently. He had never changed it, and
used in simple life. He had never let people gone down and never disdained. He was vernacular
with all people and undeceived them. His poured lines, as says Askhar Tokmaganbetov “No one
is hurt’. Hard work o f the poet always remains as the highest example of the poetic arts. He left s
this as an example to generation.

Therefore, we believe that in the future the valuable works about talented poet and interpreter
Gh. Omarov will be written.
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CMOCOBbbl MEPEBOAA ®PA3EO/IOTMYECKNX EANHNL,

Bekryposa 3.K.\ KenxexaHoBa K.K.2 CeligeHosa C.[.3

Kazaxckuii HaumoHabHbIiYHUBEPCUTET UM. anb-dapabt, AimaTbi, KasaxcTaH A
MarucTpaHT | Kypca kadespbl MIHOCTPaHHON (hMnonorun 1 NepeBoA4eCKoro Aena
[OLEHT Kadheapbl MHOCTPAHHOI (hN0NOrM 1 NEPEBOAYECKONO fena, K. ™ 3
CTapLUmii npenofasaTenb Kageapbl MHOCTPaHHON (hMNONOMUN U nepesoaueckoro

JlaHHast CTaTbs PACCMATPUBAET COMOCTABUTENLHOE M3yueHne (paseonoruueckux egurny O PY

AHIMACKOM 513bIKaX. , Hacona™*'
Matuanaga opbic »3He arbiibiH TLwHAer1 dpaseonornsnbik; 61psa\kTepre canrac TbipMasibl

®pazeonorus ABNSeTCA HEOTHEMIEMON YacTbi0 U CBOEOGpa3HON COKPOBLLIELI-IJV}%W
A3blka Mupa. Ppaseonornsmbl W (pa3eonornyeckme coyetaHms otpaxalT M ~rolO
nctopuio  noboro  Hapoga, cBoeobpasume ero  KynbTypbl, 6biTa, Tpagh '
(hpaseonorn3mMbl - BbICOKO MH(OPMATUBHbIE eANHULbI 1060r0 A3bIKa. na

CTpaHOBefueckas LEHHOCTb  ()pa3eosiormyeckmx  efuMHUL,  cknapwiea  Oacwle® jy |
cocTaBstoLMX. Bo-nepBbIX, GPpa3eosornsMbl 0TpaxarT HaLWOHaNbHYIO KybTypy K udl.
e[MHULAMN CBOEro cocTtaBa. HekoTOpble W3 TakMX CNOB npuwagne
6e33KBMBaNEHTHbIX. BO-BTOpLIX, (hpaseonornaMbl n60ro A3bika oTpaxatoT ~ £crSt To
KyNbTYpy HepacufieHeHHO, KOMMIEKCHO, BCEMU CBOUMM 3/1eMeHTaMu, B3ATbIMU
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(hpa3eonornyeckMM 3HadeHueM. HakoHel, B-TpeTbMX, (Pas3eonorn3Mbl OTpaxarT
B OH&LH>TO Ky/bTypy CBOMMW MPOTOTUMAMWU, MOCKONIbKY FEHETUYeCKM CBOBOAHbIE
VBocoyeTaHMa onucbiBanu onpejeneHHble 06bluan, TpaguLum, 0C06eHHOCTN 6biTa 1 KYbTYpbl,
[OpUYECKne CoBbITUS 1 MHOTOE fpyroe.
* qto KacaeTcs nepesofda (hpaseonorn3mMoB, Y[eseHO HeMano BHUMaHWS B TEeOPeTUYecKuX
6orax. CBfi3aHHble C 3TUM Npo6aeMbl paccMaTpuUBalOTCA M0-PasHOMY, PEKOMEHAYHTCs
MnanyHble MeTofbl MNepeBofja, BCTPEUalOTCA HecoBMajalolime MHeHUs. 1 3TO 06BACHUMO:
opnosnaunoro, CTAHAAPTHOrO PELUEHMS 3[4eCb He MOXET ObiTb. BbiBAlOT MO,MeHTbI, KOrga npu
Ha/M4YMM PaBHOLIEHHOTO (HPa3ennorMYecKoro COOTBETCTBUSA MPUXOAUTCA MCKaTb WHble NyTW
nepesofja, TaK KakK 3TOT 3KBUBANEHT He roguTcA ANs [AaHHOro KOHTekcTa. [laxe B rpaHuuax
OfHOW rPYNMbl ()Pa3e0NOrMYecKNX eAUHNL, MOXET NoTpe6oBaTbCA MHANBUAYaANLHOE PeLLeHMe.

UTo6bI roBOpMTL O NpreMax nepesofa hpaseosiormuecknx ef1HNL, HYXXHO BCIO (paseosiormio
[IAHHOTO A3blKa packnaccmMuuMpoBaTb Ha Fpynmbl, B rpaHuLax KOTOpbIX Habawogancs 6bl Kak
npeo6nagawolinii  TOT WM WMHOW npuem, Tak WM TOT WAM WHOW NOAXO4 K nepejaye
(hpa3eo10rNYeCcKNX eanHUL, Ha NepeBOAALL I A3bIK.

Takue M3BECTHbIE IMHIBUCTBI, Kak LU.Banau, B.B.BuHorpagos, b.A.JlapuH, H.M.LLlaHckuiA,
B KayecTBe WCXOAHOW TOUKM 6epyT JAWHIBUCTUYECKME KNacCU(MKaLMM, HAcTPOEHHble B
OCHOBHOM Ha KpPUTEpPWUU HepasnoXeHHOCTU (Dpa3eonorn3ma, Ha CIMTHOCTU ero KOMMOHEHTOB, B
3aBMCMMOCTW OT KOTOPOI M OT pafa AONOMHWUTENbHbIX NPU3HAKOB - MOTUBUPOBKW 3HAYEHMS,
MeTahopu4HOCTY - OMpefienseTcs MecTo (PaseoNornyeckon efnHNLbI B O4HOM U3 CrefyroLnx
pasgenos:  (hpaseonorMyeckme  cpawjeHus  (MAMOMbI),  (hpaseonormyeckue  efMHCTBa
(meTachopuueckne eAMHNLbI), PPaseosiornyeckmne coueTaHns u hpaseonornyeckne BbipadkeHNs.

Mo MHeHWo A./.Pelikepa Ta Xe Knaccuukaums secbma yfobHa Ans Teopun M NpakTUKu
nepesoga, HO OH GepeT 13 Hee TO/IbKO eIMHCTBA U CPALLEHMS, CYUTAs, YTO MO OTHOLLEHWIO K 3TUM
IByM rpynnam (hpaseoNornyeckux efuHuL, cneflyeT MPUMEHATb HeoAMHaKOBble MPUEMbI
nepesoga. Tak, MepeBof (PPaseosOrMyeckoro eAMHCTBA, MO €ro MHEHWo, AO/MKEH nNo
BO3MOXHOCTM  ObITb  06pa3HbIM, a nepeBoj (hpaseonorMyeckoro  CpalieHus  AOoKeH
OCYLLECTBAATLCS NPENMYLLLECTBEHHO NPUEMOM LieNIOCTHOMO NPeobpas3oBaHus.

C.BnaxoB # C.®nopuH OTMEYaloT, HTO BO3MOXHOCTb [OCTUMXKEHUS MOJIHOLLEHHOTO
CI0BapHOro  nepesofa (PPaseoNornMyeckon efumHULbl 3aBUCUT OT COOTHOLLEHWIA Mexay
e[HNLIAMA UCXOLLHOTO A3bIKA U MEepeBOAALLErO A3bIKa:

1- ®dpaseonormyeckan efuMHULA UMeeT B NepeBOAsLLEM A3blKe TOYHOE, He 3aBucsllee OT
KMMeKCTa MO/HOLeHHOe COOTBETCTBME, TO eCTb (DPa3eonornsMm WCXOAHOTO A3blKa, PaBHbIV
®paseo/ornsmy nepesoAsALLEro A3biKa, NepeBoAUTCA 3KBUBANEHTOM.

2- ®paseonornyeckyto eAMHULY MOXHO nepefaTb Ha NepeBOAALMA A3bIK TEM WAU UHbIM
OTBETCTBMEM, 0ObIYHO C HEKOTOPbLIMU OTCTYMNEHWAMU OT MOJHOLEHHOrO MepeBoAa, TO ecTb

Pa3eonornsam MCXofHOro A3blka, NPUGAM3NTENbHO paBHbIA (PPa3eonorn3mMy nepeBoAALLErO
NepeBoANTCA BApUaHTOM (aHasI0rom).
m Ppaseosiornyeckas efiMHULA He WMeeT B MNepeBOAsLIEM SA3bIKE HU 3KBMBANEHTOB, HU
;Kens°,0B” HenePeB°lumoe B CNOBapHOM MOpsiAKe, TO eCTb (hpas3eonorn3M WCXOAHOTO A3blKa,
Hblli (Ppa3e0sorMsMy MnepeBOAALLErO fA3blKa, MepefaeTcs UHbIMU, Hedpaseonornyecknumm
AActBammn
dpeulMOLIlan cxeMy, MOXHO CKas3aTb, 4YTO (Dpas3eonormyeckme eavHULbl NepeBoaAaT nn6o
Hxp °normsmom - (hpaseonoruyeckmii  nepesod, M60  MHbIMKM  cpefcTBaMKM -
mpdaszeonornyeckunii nepesos,.
py”"PeBOYECKON TOUKM 3pEHUS aHrniicKue (paseonornyeckne efuHNLbl JensTca Ha Ase

,  ApXeonoruyeckune eguHuLbl, UMetoLLMe IKBUBANEHTbI B PYCCKOM f3bIKe;
V n "3KBMBaNeHTHble (hpa3eonornyeckme eanHULb
1) flonornuyeckune 3KBUBaNEHTbI MOTYT BbITb ABYX TUMOB:
*geB OCrosHHOe paBHO3Ha4YHOe COOTBETCTBME, KOTOPOE ABNAETCA e4UHCTBEHHO BO3MOXHbIM
JomM ¥ He 3aBMCMT OT KOHTeKcTa. OTOT BWfA nepesofja HaseaH $.M.Pelkepom



