Materidly XI mezinarodni védecko-praktickd konference

* 2 037 3 1 %
* 2 037 3 2 %
* 2 0 37 3 3 %
* 2 0 3 7 35 %
* 2 04 119 %

80

* 204 4 2 9 %
* 2065325 %
2050535 %
20500 2 %
20500 3 %

* 2 05327 *
* 2057 2 1 %
* 203 37 7 *
* 2 037 2 3 %
* 2 0 4 7 7 6 *

* 2 0 4 87 2 %
* 2 05 4 8 3 %
* 2 05 5 4 5 %
* 2 05 8 5 2 *
* 2 06 13 0 *

MATERIALY

XI MEZINARODNI VEDECKO - PRAKTICKA
KONFERENCE

«VEDA A VZNIK - 2015»

22 - 30 prosincii 2015 roku

Dil 6
Filologické védy

Praha
Publishing House «Education and Science» s.r.o
2015



«Véda a vznik — 2015» * Dil 6

Abapaxunosa A.B. CTpyKkTypHBIH aHaIU3 00pa3HBIX CPaBHEHUIH,
HCIOJIb3YEMBIX B COBPEMEHHOM IIECEHHOM JUCKYPCE «..venvrenneenrienreenrieirenieereeneeenenene 69

Vydano Publishing House «Education and Sciencey, ..
Frydlanské 15/1314, Praha 8 SYNTAX: SLOZENI, SEMANTIKA, FUNKCE

Spolus DSP SHID, Berdianskaja 61 b, Dnepropetrovsk Xakumona A.M. K Bonpocy o muddepeHnanu cIoKHX CHHTAKCHIeCKUX

CTPYKTYP B PA3IHYHBIX (DYHKIMOHANBHBIX CTHIIAX ...evvevrenrenrerentenseeseemeenneseensensensennes 74

Materialy XI mezinarodni védecko - prakticka konference
«Véda a vznik — 2015». - Dil 6. Filologické védy.: Praha.
Publishing House «Education and Science» s.r.o - 80 stran

Séfredaktor: Prof. JUDr Zdengk Cernak

Naméstek hlavniho redaktor: Mgr. Alena Pelicanova
Zodpovédny za vydani: Mgr. Jana Stefko

ManaZer: Mgr. Helena Zakovské

Technicky pracovnik: Be. Katefina Zahradnickova

XI sbérné nadob¢ obsahuji materidly mezinarodni védecko - prakticka
konference «Véda a vznik» (22 - 30 prosincii 2015 roku)
po sekcich Filologické védy.

Pro studenttl, aspirantt a védeckych pracovniktl

Cena 270 K¢

ISBN 978-966-8736-05-6 © Kolektiv autora, 2015

© Publishing house «Education and Science» s.r.o.

79



Materidly XI mezinarodni védecko-praktickd konference

OBSAH
FILOLOGICKE VEDY

METODIKA VYUCOVANI JAZYKU A LITERATURY
Abdimanuly O., Abdikulova R.M., Ospanova A. The problem of intertext

i kazakh POCLIC WOId........ceiuieiieiieieieiesieieeee ettt st et ese e ennens 3
Ospanova A., Ospanova A. The artistic aspects of prose work «Adil-Maria»

by Shakarim Kudaiberdiuly...........ccecieeiirciiiiinieneeieeie e 7
Abdulyna A. Methodology for conducting educational practice of Folklore............ 10
Seitzhanov Z., Nusipalikyzy A. U.Esdaletov's «black boots» poem............ccc........ 14
Mu3zan6aena I'.III. MeMIeKeTTIK TUII KAIIBIKTHIKTAH OKBITYIBIH THIMIILITI ........ 20
Onlaskan Zh. Creativity in teaching and its impact on students learning................. 23
EpmanoBa C.b. Metognueckue pekomeHaanuu mo CPC (CPCII) .........ccccveevennenee. 26

Kakumosa ML.E., ILnsacynosa C.C. Mcnons30BaHue XyI0KeCTBEHHON
JIUTEPaTyphl 11 HOPMUPOBAHUSA KYIbTYPOIOTHIECKOH KOMIIETEHTHOCTH ............... 33

RETORIKA A STYLISTIKA

Batuenko C.A. «Jlonnonckas ucropusi» A.ben: «HecuacTiuBas cHacTIMBUALA ...... 36

MakcrwTtenko E.B. Mup repoes u croxer B pomaHe«BalinHrronckas miomaab»
T JIBKEIMOA ...ttt ettt e e e e et e et e e taeeaeeenteeeateeeaaeeesseesaseesaseensseenns 39

EpmanoBa C.B., A6apameBa 9.K. JKeTi caHBI KHETI YFBIM .......coeveereereeneeeeeniennenn 42

AmumxanoBa C.A. «DyHKIMN TOBTOpIeMOCTH» B poMane «I[IyTe AGasy
M.O.Ay»30Ba (Ha MaTepUalle TEKCTOTOTUICCKOTO AHATIHBA) -.cuvevverrereeneeneeneeneeneeneenes 47

PROBLEMU VYZKUMY JAZYKU

KanTaesa I'.I'. Communicative approach of teaching english and it’s advantages........ 52
IlepeBep3eBa H.A. CpaBHeHME 1 CHHECTE3Hs KaK Pa3HOBUAHOCTH MeTa(opbl........ 54

Bonmap JI.B. 3acobu cy4acHOTO TepMiHOTBOPEHHS Y (hpaHITy3bKil
Ta YKPATHCHKIA MOBAX Y Tay31 O10TEXHOTOTIH. c...evvevrenrienieeieniienieeieeeeenesseenseensenens 56

AntonueBa JI.A. Gender characteristics of business documentation in English....... 58

Jlomununa 3.1., Makaposa E.FO. JIuarBoCTpaHOBEICHHE: KOHTYPBI H3YUEHHS . ..... 64
Kakulya Zh.M., Nesterik E.V. Features of scientific style .........c..coccocervvrcievencnnnn. 66
78

«Véda a vznik — 2015» * Dil 6. Filologické védy

FILOLOGICKE VEDY

METODIKA VYUCOVANI JAZYKU A LITERATURY

Abdimanuly O.
Doctor of Philological Sciences, Professor of Al-Farabi Kazakh National University,
Republic of Kazakhstan
Abdikulova R. M.
Candidate of Philological Sciences, Docent of Al-Farabi Kazakh National
University, Republic of Kazakhstan
Ospanova A.
PhD doctor of Al-Farabi Kazakh National University, Republic of Kazakhstan

THE PROBLEM OF INTERTEXT IN KAZAKH POETIC WORD

The problem of intertext in literary studies was considered by such well-known
scientists as M.B. Yampolsky, [.V. Arnold, M.M. Bakhtin, U. Eco, G. Genette, J. Kris-
teva, UN. Tynyanov, F. de Saussure, G.V. Denisova, U.M. Lotman, M.L. Gasparov
and etc. It is the subject of research in works of A. Baitursynov, M.O. Auezov, E.D.
Tursynov, N. Kelimbetov, A. Kyraubayeva, U. Kumisbayev, S.S. Agibayeva, and A.S.
Edilova. The problem of intertext is analyzed in scientific articles of O.V. Vasileva, N.
Bogatova, K. Voronkova, Zh.V. Burtseva, and K.S. Buzaubagarova. It is considered in
the narrow and enlarged sense. On the one hand, intertext is determined as a text in a
text (see e.g. the works of M.U. Lotman). On the other hand, the nature of intertextu-
ality is studied (see e.g. the works of J. Kristeva, M. Bakhtin, and S. Kibalnik).

M.M. Bakhtin, arguing over the dialogic character of belles-lettres, notes: «There
is an enormous, infinite mass of forgotten meanings at any moment of the dialogue
development, but at the definite moments of further dialogue development, as it pro-
gresses, they come back to memory again and revive in revised (in new context) ver-
sion» [1,445]. He also points at the citatory relation in the structure of literary text
arguing over the dialogism.

M.O. Auezov argues over the similarity and harmony of characters of works of
the literature in his work «Reflections of different years». He highlights the importance
of traditions and innovation, the role of quotations and reminiscences in creative works
of Kazakh writers [2, 115].

The polemic is carried out about the terms «intertexty, «intertextual», «intertex-
tuality» in literary studies and linguistics. This problem is the subject of research in
modern national philology. It is considered in the context of interaction of literature
and a language.
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The research of folkloric basis of intertext poetics in Kazakh prose and poesy has
begun in national science in recent decades. However, this problem is not studied
enough ant the timeliness of the chosen topic results from it. There is a need for the
deep and thorough examination of intertext examples in Kazakh authorial verbal liter-
ature, since, as LI. Ilyin notes, «each text is an intertext in point of fact» [3, 207].

Folkloric intertext is widely used in oratorical speech, which was considered as a
subject matter of folklore for a long time. Meanwhile, in the estimation of M.O. Aue-
zov, the authors of oratorical speech are bey-orators. Since oratorical speech is mainly
pronounced on behalf of the definite bey-orator. V.G. Belinsky confirmed that there
are no big names in the folklore and the authors of folkloric works are people [4, 9].
However, in spite of this point of view, to even oratory and folklore first of all results
from the pressure of totalitarianism in the Soviet period, but not from the inability to
distinguish folklore from authorial verbal literature. The evidence of it is the words of
well-known Kazakhstani scientist E. Tursunov who confirms that not only oratory but
also the rich authorial poetry of Kazakh aqyns and zhyraus preserved in a verbal form
till nowadays for some unknown reasons was considered to be folklore [5, 95]. Mean-
while, Kaztugan, Zhambyl, Kenen, Isa may be easily called the representatives of au-
thorial verbal literature, since, according to R. Syzdykova, oratory and poetry of zAy-
raus can be called authorial literature of the verbal form [6, 22].

The most important problem preceding the modern literary studies is to number
the majority of traditional oratorical words among the richest heritage of orator-beys.
It results from the fact that it was often pronounced on behalf of authoritative beys,
sultans for the sake of persuasion of a speaker’s speech. First of all, it was one of the
ways to attract the public.

However, it is illogical to number the traditional oratorical words among the def-
inite beys and orators. Since, it is difficult to determine their first representatives ac-
cording to historical facts, chronicles and written archives. But then it is quite true that
the traditional oratorical speech of beys came to us in a verbal form.

Abai Kunanbayev and Zhambyl Zhabayev played a significant role in the devel-
opment of oral lore. Their works are poetic and conformable. Abai Kunanbayev and
Zhambyl Zhabayev reflect social conflicts taking place in the country. They oppose the
deeply-rooted way, worry about the fate of the people. Thus, the poem of Zh. Zhabayev
is made of reminiscences reproducing the images of representatives from different so-
cial strata and there are texts from the works of I. Altynsarin and S. Toraigyrov in the
works of Abai where the lives of ordinary people are described. The image of the «beg-
gary is associated with the civil voice, expressing sympathy for «poor Russia» in the
work of Anna Akhmatova «White Flock» (1915) and with the images from the works
of I. Bunin, A. Gorky, Alexander Block [7, 267]. The works of A. Kunanbayev and
Zh. Zhabayev overlap in their social implication. In particular, Abai’s intertext is quite
obviously realized in the creative work of the famous Kazakh poet.
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TakuM 00pa3oM, COTJIacHO pe3ysibTaTaM MCCIICIOBAHUS MbI IPHUIILTH K BHIBOIY,
YTO CUHTAKCHC CIIOKHBIX CHHTAaKCUYECKUX CTPYKTYP, SBIISISICh BBIPAXKEHUEM CIIOXKHOM
TEOPETUYECKON U XyI0KECTBEHHOH MBICIH, OTPAXKACT LEeNb U 0COOEHHOCTH (DyHKIIU-
OHAJBHBIX CTUJIEH.
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YKa3aHHOTO B TJIABHOM IIPEJUIOKEHUH. YTIOTpeOIeHHe JaHHOTO THIIa KOHCTPYKIMH CBsI-
3aHO C HEOOXOMMOCTBIO HAYYHBIX TEKCTOB JJOKa3bIBATh, ApTYMEHTHPOBATH BBICKA3bIBA-
€MBbIC MBICIIH, 0OHAPYKUBATH IIPUYMHBI U CIICICTBUS AaHATHM3UPYEMBIX SIBIICHUH.

[To-pa3HOMy HCHIONB3YIOTCS CIOKHOIOAYMHEHHBIE MPEAJIOKEHHSI B HAYYHOM U
XY/IO’)KECTBEHHOM CTHIISIX, @ UMEHHO POJIb JIAHHBIX CTPYKTYp B HayYHOM CTHIIE CO-
CTOMT B BBISIBICHUH JIOTHYECKUX CBS3EH MEXIy COIIOCTAaBIISIEMBIMH (haKTaM M 3aKOHO-
MEpHOCTSIMH, B TO BPeMsI KaK B XyI0)KECTBEHHOM CTHJIE CHHTAKCHUC BBIONHSET (DyHK-
L0 HMOLIMOHAJIBHOTO BO3ACHCTBYSI Ha YNTATENsl Wik ciryniarens. Hanpumep,

I hate to remember how awkward we were with each other that last morning, stiff
enough for the doorman to notice; any other time we would have been talking compan-
ionably enough, but that morning we didn’t have much to say to each other because I’d
been suspended from school.

JlaHHBII TpUMEp WILTIOCTPUPYET Hanboliee XapaKTepHBIN IS Xy105KECTBEHHOTO
CTHIISI THII CJIOXKHBIX CHHTaKCHIECKUX CTPYKTYP, @ IMEHHO CII0)KHOCOYMHEHHOE ITpe-
JI0’)KEHUE, OCIIOKHEHHOE CIOKHBIMU CTPYKTYpaMH Ha OCHOBE THUIIOTAKCHCa. BblIo BBI-
SIBIIEHO, YTO JIAHHBINA THII CTPYKTYP COCTaBIsIeT 56% OT 00IIero KOJINIecTBa CIIOKHBIX
CTPYKTYp B JAaHHOM (YHKIMOHAJILHOM CTHJIE, & CIO’KHOCOUMHEHHBIE TPEIOKCHHS
cocTaBisiioT 16%. JlanHbli (haKT MOXKHO OOBSCHHUTH TEM, B CEMAHTHUKE CJI0KHOCOYH-
HEHHBIX NIPEJIOKEHUH HE BBIPaXKEHA Ta SKCIIPECCHBHOCTD M SMOIIMOHAIBHOCTH, KOTO-
pas, no mHeruo M.H. KoxxuHol, oTinnyaet xyoxecTBeHHy10 peub [5; 407]. B To xe
BpeMs CIIOKHOCOYMHEHHBIE MTPEITOKEHNS, OCIIOKHEHHBIE TTOTIMHEHHBIMH, Hanboee
TIOJTHO OTPAXKAIOT XapaKTEPHOE JUIS Xy/10’KECTBEHHOTO CTHJISI IOBECTBOBAHHE, HCIIOJb-
3YIOTCSI JUIsl OIIMCAHUsI COOBITHI M KPYIIHBIX TUIAHOB B IIPOU3BEICHUSIX.

IIpoBeneHHBIM KOIMYECTBEHHBIH aHAIN3 IOKa3all, 4TO CIOXKHOIMOAYMHEHHOE
MIPE/IIOKEHNE SIBISIETCS JOMUHHMPYIOIMM THIIOM CJIOXHBIX CHHTAKCHUECKHUX CTPYK-
TYp B MyOJIUIIUCTHYECKOM CTHIIC M COCTABIISIET 69% OT 00IIEro KOJUIECTBA CIIOKHBIX
CTPYKTYp. CHHTaKCHC aHAJIM3UPYEMOT0 N3aHHs XapaKTepU3yloT MHOTOCTYIICHYAThIC
TIOUNPETUKATUBHBIE KOHCTPYKIIUHU C PA3BUTON CUCTEMOM COIO3HOM CBSI3U, B OTIIMYHE
OT OCTAJIBHBIX CTHIIEH J10TIS CII0’KHOTIO{YNHEHHBIX IPEUIOKESHUH ¢ HECKOIBKUMH ITPH-
JIATOYHBIMH HECKOJIbKO BBIIIIE, HATIPHMED:

Before a trip to Berlin, Netanyahu provoked incredulity and anger among many
when he claimed in a speech that Hitler had only wanted to expel Europe’s Jews and
that the idea to exterminate them had come from the then mufti of Jerusalem, Haj Amin
al-Husseini.

BbICOKHIT MPOLIEHT CIIOKHOMOJUYUHEHHBIX MPEAJIOKEHUI B MyOIHIIUCTHYECKOM
CTHJIE CBSI3aH C TeM (pAKTOM, YTO JAAHHBIN CTHIIb HE TOJIILKO OIMCBHIBAET COOBITHS, HO
apryMEHTHUPYET UX, a TAK)Ke UMEET CBOEH 11eIb0 BO3IeCTBHE HA uuTarens. Jpyrumu
CJIOBaMH, MOJIMIPEIUKATUBHBIE KOHCTPYKIIMH HA OCHOBE TMIIOTAKCHUCA B ITyONUIMCTH-
YECKOM CTHJIE CHOCOOCTBYIOT IOJPOOHOMY, JIOTMYECKOMY OIHMCAHUIO MBICIH Tak,
YTOOBI YUTATENb YCIIe TOHATh JAbHEHIINN TyTh K JJOTHYECKUM CIIEICTBUSIM, BbITE-
KaloIUM U3 Hee.
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The rich folkloric material comprises the poetry of Zh. Zhabayev. It manifests the
influence of oratory, aitys and the art of improvisation. The confirmation of it is apho-
risms, proverbs, reminiscences and allusions.

If the system of functioning intertext may be determined in literary works, the
conditionality of intertext component can be understood in folklores. «Folkloric text is
literally formed from anonymous, elusive and, at the same time already heard quota-
tions without quotation marks. Literary text quotes folklore (or even it stylizes it), as a
rule emphasizing the fact of citation, demonstrating its folklorism («signaling» being a
folklore, according to P.G. Bogatyrev). The folkloric intertext is basic by the virtue of
activity of folkloric consciousness in Kazakh literature» [8, 445]. In fact, not only Ka-
zakh aqyn-zhyraus and orator-beys of the 15"-18" centuries, but also agyn-writers,
masters of art of the 19"-20'" centuries knew the art of aitys, the poetry of agyn-zhy-
raus, traditions and customs, history, philosophy and law-making institution «Zheti
zhargy (seven statutes)» of their people. The prominent scientist E. Tursynov arguing
over the origin and dissemination of folkloric genre writes: «These are generic poets
and songwriters-composers agyns, «propheticy poets and creators of epic works of zAy-
raus, tellers of popular stories, legends and traditions of angimeshi, performers of
adopted works of zhyrshy, shamans-bagsy, poets-entertainers, sal and seri, poets and
soothsayers-physiognomists synshy and other ones» [9, 6]. It is known that there are
many common themes in verbal literary genre of agyn-zhyraus and oratory. For exam-
ple, the theme of people and the land,knowledgeinteraction of aqyn-zhyraus and bey-
orators can be explained through the intertext. There were both conditions and manners
to preserve and pass traditional oratorical speech from generation to generation in Ka-
zakh verbal oratory. Also agyns and zhyraus repeated word-combinations and tradi-
tional speech. «To repeat the words of one z/yrau and to hear word for word the same
expressions from the third zAyrau was not considered as the harm or encroachment on
ownership. This is the peculiarity of the poetry of zhyrau, compulsory conditionsy» [10,
52]. Such kind of traditioncontinuation in the poetry of zAyrau or oratorical speech can
be linked to the poetics of the intertext.

There are the words of the representative of authorial verbal literature Boltirik:
«When a person is young, he/she has a certain inner nature i.e. as a green apple; when
a person is old, he/she is as a full-ripe dried apple» [11, 104].

It is interesting that Aristotle finds such comparisons in Homer’s «Odyssey» [12,
215] that witness the generality of artistic outlook of the great thinkers, serving as one
of the signs of the phenomenon of intertextuality.

K.S. Buzaubagarova, considering the interaction and integration of the traditions
of folklore and literature, wrote: «It becomes particularly clear that folklore is the Art
of oratory exactly in relationship with literature. Kazakh literature owes folklore prox-
imity by its best artistic values» [8, 444]. The researcher notes, analyzing the poem
«Kalkaman — Mamyr», that the great aqyn (poet) of the Kazakh people Shakarim
Kudayberdiuly «relied on the historical, ethical and aesthetic experience of the Kazakh
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people» in the point of view of the theory of intertextuality. The fate and names of char-
acters of the poem «Enlik — Kebek» are completely repeated in «Kalkaman — Mamyr».
The author, having kept the epic origin in his work and having given the «other» mean-
ing, wrote absolutely a new work. The folkloric plot-archetype acquired new social and
moral hue in the edition of Shakarim. There are a lot of new distinctive characters
although the works of Shakarim were influenced by folkloric intertext. Therefore, the
researcher of folkloric traditions of the works of Shakarim writes: «There are a lot of
elusive things in the poems of Shakarim. Heroes take away all the pain and all the
torment with themselves. But this is a plot for another work. The physical environment
of the folklore does not know the resistance. The poems of Shakarim are characterized
intertextually by this peculiarity of folkloric poetics. The peculiarities of folkloric
world, as a central category in the poetics of genre-mediated epos, demonstrate the
fundamental role of folkloric intertext» [8, 448].

The well-known Kazakh scientist Sh. Eleukenov in his work «Magzhan», noting
that Kazakh poet Magzhan Zhumabayev used one stanza from the poem of Russian
symbolism representative D.S. Merezhkovsky as an epigraph for his work «The
Prophet», writes: «The main goal is not only to make reference, the epigraph here is
the proof of the wide spread of the East ideas to the whole world» [13, 195]. It would
be wrong to assume that similar peculiarities of poetics of the intertext can be found
only in the works of M. Zhumabayev. In this case, we can only talk about the similar-
ities, continuity of traditions and the novelty of intertextual theory.

The great attention is paid to the problem of intertext in a novel in the literary
studies of Kazakhstan over the last years. Researchers Z.A. Akhmetov, A.Zh.
Zhaksylykovand E.V. Lizunova indicate the presence of folk poetic traditions in the
first Kazakh novels («Unhappy Zhamal, «Sad Mariyamy», «Viewing the bridey) [14,
132-138]. The poetic expositions of these works are intertexts, which prepare Kazakh
prose readers to the perception of a new genre — the genre of a novel. So, the majority
of poetic intertexts are the part of the artistic world of writers. The poems, found in
novels, give an expressive tinge to words, thoughts and feelings of characters. Literary
scholars Z. Akhmetov and E. Lizunova indicate that the author of the epic novel «The
way of Abai» M.O. Auezov widely uses the poems of Abai Kunanbayev both in direct
and allegorical sense. Kazakh writers give national hue to their works, renew motifs
and enrich the artistic content including folkloric poetic intertexts and quotes.

Thus, national folklore is the basis of modern Kazakh poetry and prose. It gave
an impetus to the development of the poetics of intertext. The authorial verbal literature
and improvisations, seldom found in the cultures of other countries, create intertextual
relationship and make novelty, harmony, identity, unique poetic values of Kazakh ar-
tistic culture.

References:
1. Bakhtin M.M. The aesthetics of oral lore. — M., 1979.
2. Auezov M.O. The collection of works in 50 volumes. V. 4. — Almaty: Science, 2001.
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TIPE/UTOKEHNH CUTYaIUsl HaXOMUTCS K AEHCTBUTEIFHOCTH, KOTOPOE MPHUIAET SI3BIKO-
BOIi €IMHHMIIE, B TOTIOJIHEHNE K CBOMCTBY HOMHHATHBHOCTH, CBOWCTBO KOMMYHHKATHB-
HoctH [4; 167].

ITockonbKy TJIaBHBIM KPUTEPHEM BBLIBICHUS NPEUIOKEHHS KaK LEeIbHOU elu-
HUIBI COOOIICHNS SABJISCTCS IPEIUKALMS, KOIMIECTBO MPEIUKATUBHBIX IIEHTPOB MIIN
«IPEANKATUBHBIX JIMHUI» CITy>KUT ONPENESIONM (GakTOPOM AJIsl pa3aesIeHusl npe-
JIOXKEHNH o cnokHocTH. OCHOBBIBAsICH Ha 3TOM IpH3HaKe, mpodeccop M.S. Bmox
CUHUTAET, YTO OCHOBHBIMU CTPYKTYPHBIMH THIIAMHU MPEIJIOKEHHS SBIISIFOTCSI IPOCTOE
MIPEIOKEHNE, OCTIOKHEHHOE MPEATIOKECHNE U CI0KHOE TpeIokeHne. Takum obpa-
30M, coraacHo M.S1. Biioxy croxxHble IpeyIoxKeHHsI MOXKHO OTPENEIUTh KaK ITOJIHITpe-
JUKaTUBHBIE CTPYKTYPBI C pa3/eIbHBIM BBIPAXKEHUEM NIPEIUKATUBHBIX TUHUI [2; 102].
C yuéTroM HEM3MEHHO MHOTOKOMIIOHEHTHOTO COCTaBa HPEUIOKEHUS JINHIBUCTHI BBI-
JICTISIIOT /IBA THIA CBSI3U B CIIOJKHBIX CHHTAKCHUYECKUX CTPYKTYypax: TMIOTaKcHUC (1101~
YHHEHHE) U MTapaTaKCcHuC (COYMHEHNE). B COOTBETCTBHHM C BHJIOM CBSI3H ITOJIUIIPEINKA-
THBHBIE TIPEUIOKEHHS IPUHATO ACNUTH Ha JBa LIMPOKHUX pa3psisia CI0KHOIOAYHHEH-
HBIE (Ha OCHOBE T'MIIOTAKCHCA) M CIIOKHOCOYMHEHHBIE (Ha OCHOBE IIapaTaKkcuca).

OCHOBHOH LEJIBI0 JAaHHOTO aHaIN3a SIBISIETCS BBIABICHHE MU (hepeHINaTbHBIX
0COOEHHOCTEH CIIOKHBIX CHHTAaKCHYECKUX CTPYKTYD B PA3IMYHBIX (pyHKIHMOHAIBHBIX
CTWIIIX, @ IMEHHO B XYJ0’)KECTBCHHOM, HAyYHOM M ITyOIHIMCTHIECKOM CTHIAX. B
XO0/1e TIPOBE/ICHUS IPAKTUYECKOT0 aHaln3a ObUT MIPOAHATM3UPOBal (paKTHUECKUiT Ma-
Tepuai, 0TOOpaHHBIH METOIOM CIUTOITHOHN BEIOOPKH. MaTepraioMm aHajIi3a CHHTaKCH-
YECKUX CTPYKTYp B IMYOJHMIMCTHYECKOM CTHJIC MOCITYKMJIM CTaThbH U3 KypHana The
Guardian, B Xy/10’)KECTBEHHOM CTHJIE — POMaH aMEPUKaHCKOM nmucaTeabHULbl JJOHHBI
Taprr «The Goldfinch», B To Bpemst kak IjIsl UCCIIEOBAaHUS CHHTAKCHCA HAYYHOTO
ctuist Obuta BeIOpaHa MoHorpadus «Reservoir Geology» n3 cOopHHKa HayYHBIX padoT
«Petroleum Engineering Handbook».

B pesynbrare aHanmu3a BBIACHHIOCH, YTO JUIS K2XKI0TO (DYHKIIHOHAIEHOTO CTHIIS
MIPUCYIIH OTIPEIEIICHHBIE CIOKHBIE CHHTAKCHYECKHE CTPYKTYPHI, KOTOPBIE OTPasKaloT
LENTH ¥ 0COOCHHOCTH (PYHKIIMOHUPOBAHUS KXKIOTO CTHIIS.

Jlnst Hay4yHOro CTHJIS XapaKTepeH HAUMEHBIINIl MPOLEHT CIO0XKHBIX KOHCTPYK-
uH, a UMeHHO 42%, TIPH STOM HaHOOJBIIHIA TPOICHT MPUXOTUTCS Ha CII0KHOTIO I~
HEeHHBIE TIpeUIoXKeHs. MOKHO C/ieslaTh BBIBOJI, YTO NMpeodiagaHue CTPYKTyp Ha oc-
HOBE THUIOTAKCHCA CBS3aHO C TE€M, YTO JAHHBIA THII CTPYKTYpP MO3BOJIIET HE TOJIBKO
TOYHO c(HOPMYJIHPOBATh U MOAKPENUTH TE3UC HEOOXOAMMOM aprymeHTanuel, Ho U
JIaTh HAy9HOE 0OOCHOBAHHME, YTO SIBISCTCS BAKHBIM JUISL HAYYHOTO CTHIISL, HAIIPUMED:

To visualize the reservoir in petrophysical terms, the engineer must be able to
equate measurements (log, core, or production) with geologic models because the
measurements themselves do not contain spatial information.

B nanHOM npuMepe Mbl HaOJII01aeM CII0XKHOTIOTYMHEHHOE ITPEUI0KEHUE C a/IBEPHU-
OaJIbHBIM [IPUIATOYHBIM IPUYUHBI, B CEMAHTHKE KOTOPOTO 3aJI0’KeHA PHYKHA ICHCTBHS,
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SYNTAX: SLOZENI, SEMANTIKA, FUNKCE

Xakumona A.H.
@I'BOY BIIO bawkupckuii 20cy0apcmeenHblil neddaco2uieckKull yHugepcumemn
um. M. Axmynnet, Poccus

K BOMPOCY O ANPDPEPEHLMALIUUA
CNOXHbIX CUHTAKCUYECKUX CTPYKTYP
B PA3JINYHbLIX ®YHKLUOHAJbHbIX CTUIAX

SI3BIK — colMabHOE SIBJICHUE, KOTOPOE BBINOJHAET MHOXECTBO (DyHKIMH, CBS-
3aHHBIX C Pa3JINYHBIMU c(hepaMi YeTI0BEYECKOH AeATeIbHOCTH. B camom o0rmem Bue
SI3BIK OMPENEIAIOT Kak cpeacTBo obmenus. [lo muennio M.H. KoxuHo# sS3bIK BRICTY-
HaeT B IBYX MIIOCTacax: 1) kak cucteMa (CTpoii), CTaTHKa U Kak 2) TUHAMHKA, T. € €T
ynotpebienue, pyHknuoHupoBanue [S5; 14]. Jlnsg peanu3anmuu QyHKIUH s3bIKa CyIIIe-
CTBYIOT OT/ICJIbHBIC Pa3HOBUAHOCTH f3bIKa — (DYHKIIMOHAIBHBIE CTHIIM, KOTOPBIE CO-
CTOAT U3 IPUCYLIUX UM JIEKCHYECKMX U CHHTAaKCUYECKUX CPEICTB.

U.B. ApHONB] 1aeT cienyromiee onpeaeieHue pyHKIHOHATbHBIM cTHIsIM: «[lof-
CHCTEMBI SI3BIKa, KaKIas N3 KOTOPBIX 00JTaaeT CBOMMH CHEIN(HUIECKIMH 0COOCHHO-
CTSIMH B JIGKCUKE U (JPa3€OIOTHH, B CHHTAKCHYCCKHX KOHCTPYKIIHAX, @ HHOTAA U B (ho-
HeTuke. Kaxkaprid ctumnp mpencTaBiser cob0il CHCTeMy TECHO CBA3aHHBIX JIGKCHYe-
CKHX, TpaMMaTHYECKUX U (POHETHICCKUX cpeAcTBy [1; 45].

BBIOOD S3BIKOBBIX CPEACTB B (DYHKIIMOHAIBHBIX CTHIISIX OIPENENSeTCs LesIMU 1
3a/layaMu KOMMYHHUKAIIMK B KOHKpETHOU cdepe obmienns. Hanboee moIHO cltoskHas
TEOpeTHUYECKasi U XyJI0’)KECTBEHHAs. MBICIb BBIPa)KaeTCsl P MMOMOIIM TaKOH Karero-
pun, kak cuHTakcuc. [lo maenuto B.H. SIprieBoit 00bekTOM CHHTaKCHCa KaK 00JIacTh
SI3BIKO3HAHUS COCTABILIIOT T MEXaHU3MEI SI3bIKa, KOTOPBIE 00ECIIEYHBAIOT IIEPEXO OT
SI3BIKA K pedn, Coco0bl 00pa30BaHUS U3 KOHEUHOI'O YHCIIA UCXOIHBIX S3BIKOBBIX 3J1€-
MEHTOB (CIJIOB, CJIOBO(OPM, CIOBOCOUYCTAHHM, MTPEUIOKCHNH) OECKOHETHOTO MHOKeE-
CTBa pPEYEBBHIX MPOW3BEICHNUH (MHTOHALMOHHO O(GOPMIICHHBIX BBICKAa3bIBAHUM, CIO-
COOHBIX BXOJIUTH B cOCTaB TeKcTa) [6; 448]. Ecm 00paTThCs K OCHOBHOW CHHTAKCH-
YECKOH eUHHUIEC — MPEIIOKEHUIO, TO B HEH MOXXHO OOHAPYXKHUTh COACPKATCIBHYIO
CTOPOHY (OTpa’k€HHE PEaNbHBIX MPEIMETOB, NEHCTBUH U MPU3HAKOB) U (OPMAIBHYIO
OpTaHM3aNHUI0 (TPaMMaTHIECKYIO CTPYKTYpY) [3; 8].

OTHeceHHe COfAEp)KaHUsS BBICKA3bIBAHMS IPEIIOKEHUS K JICHCTBUTEIHHOCTH,
OCYIIECTBIISIETCS CHHTAaKCHUeCKOW KaTteropueil — mpeaukanuend. Kax cumraer JLII.
MBaHoBa, NpeIMKATUBHOCTh — CBOMCTBO CUHTAKCHUYECKOM €IMHUIIbI, KOTOPOE JIeIaeT
e¢ KOMMYHHKATHBHO DEIEBAaHTHOW, BBIpaXas, B KaKOM OTHOIICHWH OTpakaeMmas B
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THE ARTISTIC ASPECTS OF PROSE WORK «ADIL-MARIA»
BY SHAKARIM KUDAIBERDIULY

Shakarim Kudaiberdiuly is a dynamic personality who made a valuable
contribution to spiritual expansion of his epoch. His various artistic legacy is an
outstanding phenomenon that is divided into parts, parabolized by steady values, and
keeps hold on current generation with its very meaning.

One of his great creative works that richly declaimed national welfare in any di-
rection is «Adil-Maria». This piece of work was called «Sorrowful novel» by its author
Shakarim Kudaiberdiuly and was isolated for a long time and eventually published.

The boiling hot artistic talent and sparkling, iridescent, and bright character of
Shakarim in this long story attract the readers.

We cannot say that the shining and goodly figure of Kazakh emphatic speech, its
power that is able to destroy a castle, its trembling and movement that attract a soul, its
hardened and strong sincerity at the beginning of the 20" century, the literary develop-
ment at that time, the measureless influential and powerful potential in terms of tradi-
tion formation and opening the artistic space of literary genres could be totally system-
atized in the content of science and purpose and get its evaluation at present. However,
it is spoken about the artistic nourishment, particularly fertile, exceptionally natural
image of a prose at the beginning of the 20" century in the works of certain researchers.
Moreover, the route to direction forming within a framework of perfection of Kazakh
art of writing is being realized and its different areas are being completed.
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It is about time to open all the hidden values and masterful techniques of shining
speech that are considered to be a pearl of Kazakh literature at the beginning of the 20
century. These values are being analyzed more in the context of freedom-loving hunger
and historical basement.

All words (poems and proses) of Shakarim thinker, whose speech is clever and
bright, lead to rich and endless space.

One of the creative works of Shakarim called «Adil-Maria» is complicated and
allegorical. Its artistic structure, method of narration, description, and lively creation
show the unique spirit and language of a writer.

Shakarim put all his ideal and spirit into this language. This language shows the
convention where presupposition and prediction are united.

There are isolated words on the language layer of «Adil-Mariay» that became rare
and connected with the origin of national language.

In «Adil-Maria» everyone does not steal a word from each other, and all of them
use their own knowledge in spite of ignorance.

There are statements that were known and spoken every day by people at that time,
asked «what is it?» by next generation, and supposed to be ancient by new generation.

Who owns these statements that make think about the multilayered history in
ancient Shyngystau (mountain) and the conditions of people at that time? Does Sha-
karim prove himself or is it one of the well-known language dark pits of people?

It is not easy to say something in this view besides real language researchers.

There is something cold that informs the dead-hearted and sorrowful direction of
a story in the introduction. There is a fertile, powerful, and vivid language that can
describe critical conditions and the bitter truth. If it was easy to do that, Shakarim would
not be Shakarim!

Abai said «It may seem as it was yesterday». Shakarim, who followed the wisdom
of a great brother, in this work led the new direction of Kazakh prose at the beginning
of the 20" century towards the world artistic field.

The intervenient crossings between eternity and instant, deep gulfs, bottomless
abyss, warm light that gleams in the chains of cruel, dreadful, and ruthless everyday
life, sunshine, the dense green grass...

It seemed that I felt the mystery of such statement in the immense language space
of Shakarim while holding on and thinking deeply. Perhaps, the narration of Shakarim
is directed to absolutely another idea.

The tiny place dug for the owner of a soul that was knocked down by the gusts of
wind of that time is Shyngystau. It is also the witness of lively and fiery moments. It is
careless about cruelty, grief, joy, predilection ...

Moreover, it holds arms out during short days in the east and during long days in
the west and calls with its silent voice: «Come! Come! Come here those who want to
feel either pleasure or torment and live short life struggling for existence». [1, p. 493]

Here «short days in the east» seems to be the short life of a person, «long days in
the west» — death gates connected with eternity.
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Jist Toro 4TO0BI IepeaTh TO, Ha YTO TOTOBA JCBYIIIKA PaId BO3ITIOOICHHOT O, HC-
TIOJIE3YIOTCS TAaKHE SIPKHE CpaBHEHMS — cuTyaruu. Ctumctuaeckuit 3G dext mostude-
CKOTO CpaBHCHHUS YCHIIMBAETCS 3a cYeT aHa()OPHUYHOTO IOBTOpa. braromaps takomy
BHJIy COTIOCTABJICHUS, aBTOP CO3/a€T SIPKHE U HEMOBTOPUMBIE 00pa3bl, KOTOPHIE He-
BOJIFHO TIOSIBJIAIOTCS B HAIIIEM BOOOPaKECHHH.

Crenyromiuii BUJ CpPaBHEHHH, KOTOPBIC YACTO BCTPEUYAIOTCS B IECEHHBIX TEKCTAX,
9TO CpaBHEHUE, TIPaBast YaCTh KOTOPOTO BO BCEX CIYUasIX OMpPEeseT raroil il IJia-
TOJIBHYIO TPYIIITY JIEBOI YaCcTH C TAKHM XK€ JCHCTBHEM, COBEPIIIACMBIM HHBIM CYOBEK-
TOM JTHOO0 TeM ke CyOBEKTOM, HO B MHBIX BOOOPaKAEMBIX 00CTOSTEHLCTBAX:

Words fall from my mouth

Like plates from shaking hands

Smash upon the silence

Of the smooth naked canal (Franz Ferdinand, Evil and a heathen).

B nannOM mpuMepe ciioBa, CKazaHHbBIE YeJI0BEKOM, CPAaBHUBAIOTCS C BooOpakae-
MBIMH TapelIkaM¥, YIaBIIUMHU U3 IPOKAIIUX PYK, 33 cYeT 3PPeKTa HEOKUIAHHOCTH,
BHE3AIMHOCTH.

AHaAJIOTHYHBIM TIPAMEPOM SIBILIETCS CIEIyIoIIee CpaBHEHNUE!

I think I'll miss you forever

Like the stars miss the sun in the morning skies

(Lana Del Ray, Summertime sadness).

B nmaHHOM citydae cpaBHUBAETCS TO, KaK CKy4aeT JEBYIIKA [0 CBOEMY BO3IO0-
JICHHOMY, C TeM, KaK 3BE3/IbI CKy4JaroT IO COJIHILY B yTpeHHeM Hebe. [Ipu 3ToM npaBast
4acTh CPaBHEHUS OMpPEENSET IJ1arodl miss JIEBOW YacTh C TAaKUM K€ JIEHCTBHEM, CO-
BEpIIacMBbIM HHBIM CyOBEKTOM sfars, HO B MHBIX BOOOPaKaeMBIX 0OCTOSTEIILCTBAX.

Ananu3 (pakTHYeCKOro MaTepuaia MoKa3ai, YTo JJIs ECEHHBIX TEKCTOB Hanbo-
JIee XapaKTepHO yIOTpeOIeHHE TIOATHYECKUX CPABHEHUH, CTPYKTYPa KOTOPBIX XapaK-
TEPU3YETCs IKCIUIMIUTHO BHIPAKCHHBIM CYOBEKTOM U 00OBEKTOM CPaBHEHHUS, IIPUUEM
MOCNIEAHUN BBICTYNAeT B KAauyeCTBE MPEAUKATUBHOTO uwieHa. CpaBHEHHN ITaHHOTO
CTPYKTYpPHOTO THIIA OBIIO BEISIBIICHO OOJIBINIE, YeM CPAaBHEHUH, BEIPAKCHHBIX COYETa-
HHUEM IIPUIAraTelIbHOTO U CYOCTAHTUBHOM TPYIIIbI, KOTOPYIO MOXKHO PacCMaTpPHUBATh,
KaK peAylHpOBaHHOE MPHUIATOYHOE MPEUIOKEHHE C OIYIIECHHBIM cka3yeMbIM. Cpas-
HEHHI, B KOTOPBIX TpaBasi 4YaCTh OMPEICICT 00CTOSTENBCTBO 00pa3a ACUCTBHS IIPU
rJ1arojie JIeBOW 9acT, ObUTO BBISBICHO MeHbIIE. YacTo B MECEHHBIX TEKCTAaX BCTpeYa-
FOTCS M TIOATUYECKUE CPABHEHHUS, B KOTOPBIX CPABHUBAIOTCS CUTYAIHH.

Jlutepatypa

1. Tansnepun U.P. Ctunuctuxa anrinuiickoro si3eika. — M3a. 5-e. — M.: JIubpo-
KoM, 2010.

2. Mopoxosckuit A.H. Crunuctuka anriumickoro ssbika. — Kues: Buia
mkoia, 1984.
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B naHHOM TpeyI0KEHNU OCTHIBIIKE YyBCTBA BIFOOJICHHBIX CPAaBHHBAIOTCS C XO-
JIOAHBIM LICMCHTOM, 9TOOBI TIOAYCPKHYTH TO, HACKOJIBKO 663pa3HI/I‘1IHI)IMI/I OHHU CTaJIN
ApyT ApYyTy.

Crienyrommii mpuMep, B KOTOPOM CPaBHHBAIOTCSI CEPhE3HOCTH YelloBeKa ¢ O(HUIIaH-
TOM, KOTOpBIH, HECMOTpSI Ha CBOIO HEHABHCTh K Ooradam, IPHHIMAeT OT HHUX YaeBbIC,
TaKKe MPE/ICTaBIIsIeT CO00 CoueTaHHe PUIIaraTesIbHOTO U CyOCTaHTHBHOM TPYIIIBI:

You're so serious like a waiter hating the rich but taking their tips (Franz Fer-
dinand, I'm your villain).

IMomynsapuas 3apy6exnas ucronautensHuna Lenka B cBoeit necue Everything at
once mpuderaeT K HCIOIh30BAHHUIO TAKMX CPABHEHUH B KaXKOH CTPOUKE:

As sly as a fox, as strong as an ox,

As fast as a hare, as brave as a bear,

As free as a bird, as mean as a word,

As quiet as a mouse, as big as a house.

Jnst cpaBHEHHI MOIOOHOTO CTPYKTYPHOTO THIIA XapaKTePeH CBS3YIOIIMHA JJIEMEHT
as...as, 4ei rpaMMaTHYeCcKUi CTaTyc, B IAHHOM CJTy4ae, MOYKHO ONPEIENIUTh KaK Hapeuue.

Crnenyrouii CTPyKTYPHBIH THIT IPEICTABISIOT CPaBHEHHSA, B KOTOPBIX IpaBas
YacTh OMNpeeIIsieT 00CTOATENbCTBO 00pa3a JeUCTBUS MIPHU IIIAroJjie JIEBOH YacTH.

Hamnpumep:

I’'m like the ringleader

I call the shots

I’'m like a firecracker

I make it hot then I put on a show

(B.Spears — Circus).

B nanHOM cityyae IpOUCXOJUT CPABHEHUE PEaIbHOM JKU3HU C )KU3HBIO aPTUCTOB
nupka. IIpaBas 4acTh IEpBOTr0 AHAIU3UPYEMOIO CPABHEHUS B JAHHOM IPUMEPE 3TO
like the ringleader, onpenenser rimaron neBoi yactu call. [lepBas yacTb BTOpOro aHa-
JTU3UPYEMOTO CpaBHEHHS B JAHHOM IIpUMepe 310 like a firecracker, onpenenser ria-
TOJBHYIO (hpasy JeBol actu make hot.

Jlis cpaBHEHHUIt TaHHOTO CTPYKTYPHOTO TUIIA XapaKTEPHO HAIUYHE 0OCTOSTENb-
cTBa 00pasa JIEHCTBHSA U TIaroia:

She puts her makeup on

Like graffiti on the walls of the heartland

(Green Day, American Girl).

B nanHOM IpHMepe cpaBHMBAETCS MAaKUSDK ¢ Tpad@uTH, T.. JeBYIIKAa KPACUTCS
Tak, Oyaro pucyer rpad@uTi Ha cTeHaX, 9YTO TOBOPHT O €€ HEMOKOPHOM HpPaBe.

JIOBOJIBHO YacTO B MECEHHBIX TEKCTaX BCTPEUYAFOTCS MO3THYECKUE CPaBHEHMUS, B
KOTOPBIX CpPaBHHUBAIOTCS cUTyanuu. Hampumep:

I'ma be like a jolly rancher that you get from the corner store

I'ma be like a waffle cone that's dripping down to the floor

(Beyonce, Suga Mama).
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The things that hint in the creative work show the capacity of Shakarim to foresee
future events, substantiate novel and story writing methods, understand, feel and ab-
sorb the process of world prose development of his time.

He lets know where the point is and narrates the shocking details of that time. It
seems to be narrated, on the one hand, the demand of nature, fussy condition of impa-
tient life full of movement, on the other hand, human destinies gone with wind...

«At one time yesterday (in 1910) in the middle of amal month there was a snow-
storm and the blowing wind made snow melt and its cold was good for animals but for
those who were helpless as a rolling stone was cruel and led them to falling cliff or
made them fall into the deep well.

Moreover, it overturned the turf of some areas and took the green grass like
teenagers to a foreign land» [1, p. 493].

The green grass taken to a foreign land developed, even expanded the description
of green hills in the poem of Abai «Springtime».

Thousands of phenomena, mystery, momentary heat, exaltation, glimpsed, swift-
passing, inconstant enjoyment...

To think about severe winter on mild and warm day of May. A soul owner who
has imperious power and limited energy.

The pen of Shakarim describes the warm features of Shyngystau in May that is
usually careless about inhabitants around.

«You, old Shyngystau! It seemed to invite like: This way! This way! Come on!
Come on! When it smiled warmly, its light wind swayed green grass, the leaves of
birch and poplar and seemed to say: «Hero, can you see people? Did people return
again?» [1, p. 494].

The author in his creative work took the dialogue speech in a dramaturgic sample.
We can notice in the works of such writers as Zh. Aimauytov, M. Auezov, etc. that the
samples of using dialogue speech did not totally enter the Kazakh prose at the begin-
ning of the 20" century.

Shakarim pointed at equation of event directions, confusing moments due to the
comparative description in artistic prose.

The village of Torebek mayor and Erkimbek were narrated racing each other to
tell about Adil, the son of Zhaksybai. We can notice haughtiness, self-confidence, and
self-determination from the words of Erkimbek whereas Adil is weak, embarrassed,
and speaks uneasily in a language mixed with doubt and hope.

Shakarim aimed at using the ways of writing that make his readers feel the fear
and danger from the narration and make the story close to truth.

The word that was said by Adil is not good omen when he sat on a horse heading
off to the side of a girl.

«I have never been to your village before.

I have never made approaches to a girl,

If I die with you, I will die for my faith,

Iwon’t regret if I am sent into exile because of youy» [1, p. 499].
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It seems that Shakarim connected the circumstances of Adil and Maria, their
engagement, the death of their parents, with the circumstances of Kozy Korpesh and
Bayan. Little brother of Maria broke his promise, made an angel abandon the road. The
crazy behavior of Torebek mayor does not want even to pay attention to Adil orphan.

The current of events is narrated rapidly with speech pauses, scenes, and descrip-
tion. There are appropriate, clear description, and details. Giving two phenomena sim-
ultaneously in his creative work shows that the author gave a sample of French novels
of the 19" century.

«That night he was coming as if he had a matter of great urgency». [1, p. 505]

The words of Maria make believe. How wonderful that she is considerate and she
knows the customs and traditions of her people. She speaks directing to Zylika even
she loses hope, even she is scared that a person who was beaten may be Adil. This
character of Maria is a detail that opens the notion of upbringing of Kazakh girls.

«Zylika: — My, my! One of them was brought dead!

Maria in a trembling voice: — Sister-in-law, isn’t he your husband?» [1, p. 505].

Shakarim Kudaiberdiuly expanded the spiritual and aesthetic field of literature in
the direction of enlightenment due to the novel «Adil-Mariay.

References
1. The creative works of Sh. Kudaiberdiyev. — Almaty: Writer, 1988. — p. 560.

Abdulyna A.

METHODOLOGY FOR CONDUCTING
EDUCATIONAL PRACTICE OF FOLKLORE

One of the basic courses in the curriculum of training in philology — folklore or oral
folk arts, in a development plan that includes the material of the general theory of the subject
(lectures), practical exercises (analysis of texts and research) and study folklore practice, the
third, the final step in the study of discipline «Russian oral folk poetry.»

Folk practice as an important part of the fundamental content of educational and
independent scientific work of students of the first course, has its own specifics, im-
plementing immediate task of deepening and expanding knowledge on oral folklore,
received at lectures and practical classes. In the process of communication with native
oral tradition, students get acquainted with the living of folklore, acquire skills collect-
ing work, acquire practical skills in preparation for the publication of folk records, get
an idea of the archival storage of records of folklore and their initial postprocessing.

Specifics of the practice depends on the region where the planned cycle of the
basic work, the aim of which is to establish the identity and patterns of folklore, artistic
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AnHanu3 (akTHUECKOro MarepHaja I0Ka3al, YTO B IECEHHBIX TEKCTaX BCTpeda-
I0TCSI CPaBHEHUsI JAHHOTO CTPYKTYpPHOTO THIIA, IPAaBasi 4aCTh KOTOPBIX BBIPaXKEHA HE
TOJIBKO MMEHaMH HapHIATeIbHBIMH, HO M HMEHaMu coOCTBeHHBIMH. Kak, Hanpumep:

She walks like Rihanna (The Wanted, She walks like Rihanna).

B nanHOM ciydae neBymika (CyOBEKT CpaBHEHUsT) CPAaBHUBAETCSI C MUPOBOIL 3BE3-
Joit PuanHO# (0OBEKT CpaBHEHHMs), KOTOpasl SBISIETCS OJHON U3 CAMBIX CTHJIBHBIX U
YCIEIIHBIX JEBYIICK HALIETO BPEMEHU.

B cnenyroniem npumMepe aBrkeHUs (CyObEKT CpaBHEHNUS) CPABHUBAIOTCS C JIBH-
KEHUSMH H3BECTHOTO My3bIKaHTa, conucta rpymnnsl The Rolling Stones Muka J[xar-
repa (0OBEKT CpaBHEHUS):

P’ve got the moves like Jagger

(Maroon 5 ft. C.Aguilera, Moves like Jagger).

B anamusupyeMoM CTPYKTypHOM THIIE ITO9THYECKMX CPAaBHEHHH BO3MOXKHO
CTPYKTYpHOE PacIIMPEHUE IPABOH YAaCTH CPABHEHUS 32 CUET OINPEICTICHNUS, BEIPayKeH-
HOTO IIPUJIAraTelbHbIM.

B cnemxyromniem npuMepe UCTIONIB3YeTCs CPaBHEHHE YapyIOIIETro BIVIAAA IEBYIIKH
(cyOBeKT cpaBHEHUSI) C PacIaxHYTHIMH IBEPHMH, OTKPHIBAIOIINMH JOPOTY B €€ IyIIy
(oOBekT cpaBHeHUs). B maHHOM ciydae CTPYKTypHOE pPacCIIMpEHHE NMpaBoOil YacTH
CpaBHEHHMSI IPOMCXOINT 3a CUET ONPEACICHHS, BEIPAKECHHOTO IPHIIaraTelIbHbIM:!

How can you see into my eyes like open doors

(Evanescence, Bring me to life).

AHAaJOTNYHBIM CITy4aeM YIOTpeOIeHHs aHATM3UPYEMOro CTPYKTYpHOTO THIIA C
paciIupeHreM 3a CUeT ONPEAENICHHs], BBHIPAKEHHOT'O MTPUIIaraTeIbHbIM, SIBISETCS Clie-
IYIOIIUI TIpUMep:

My heart is like an open highway (Bon Jovi, It’s my life).

B manHOM citydae cBoOOHOE cepalie (CyOheKT CpaBHEHMs) CPABHUBAETCS C OT-
KPBITOU TOporod (0OBEKT CPAaBHEHUS): B HEM XBATHUT TEIUIA, YTOOBI 000TPETh JTHO0YIO
CTpaHHUILY.

OcnoXXHEHNE CTPYKTYPHI BTOPOTO KOMIIOHEHTAa CPAaBHEHHS MOXKET JOCTHIAThCS
TaKKe 33 CYET HOMMHATUBHOW (ppa3bl, OCI0XKHEHHON NpuyacTHEIM o6opotom. Ho, B
CHIIy XapaKTepHBIX 0COOCHHOCTEIl IECEHHOTO TeKcTa (TEeKCTa ¢ Hanboee yNnpomeH-
HOM rpaMMaTHYECKOI CTPYKTYPOH NPEUIOKEHUI) TaKUX PUMEPOB He OOHAPYKEHO.

Kak mokazan aHamm3 (akTHYecKOro MaTepHaia, IS CPaBHEHHH IOJ0OHOTO
CTPYKTYPHOTI'O THIIa XapaKTepeH CBA3YIoIuii 311eMeHT like, yeit rpaMmariueckuii cra-
TyC MOYKHO OIIPEICNIUTH KaK COI03.

Jlns cnemyromiero cTpyKTypHOTO THIA XapaKTEpHO HAIM4YHE CPaBHEHUS, BhIpa-
KEHHOTO COYETaHHEM IPUIIaraTeIbHOTO U CyOCTaHTUBHOH IPyHIIBI, KOTOPYIO MOXHO
paccMaTpHuBaTh Kak peAyUPOBAHHOE IIPUAATOYHOE IPEUIOKEHHE C OITyIICHHBIM CKa-
3yeMbIM. Hanpumep:

You cast your darkened eyes so low

Said we’re cold as the step cement (Franz Ferdinand, What you meant).
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2) cpaBHEHHE, BBIPAXKCHHOE COYCTAHMEM NpWIIAaraTtelibHoe + CyOCTaHTHBHAs
rpyIia, KOTOPYI0 MOYKHO pacCMaTpHBaTh Kak peoyLMPOBAHHOE MPUAATOYHOE Mpe/-
JIOKEHHUE C OMYIIEHHBIM CKa3yeMbIM;

3) cpaBHeHHe, NpaBasi 4aCTh KOTOPOTO BO BCEX CIIy4asX ONpeesseT IIaroi Win
TJIATOJIFHYIO TPYIIITY JIEBOW YaCTH C TAaKUM )K€ ISHCTBHEM, COBEPIIACMBIM HHBIM CYOB-
€KTOM JTHOO0 TeM kKe CyOBhEeKTOM, HO B MHBIX BOOOPaKaCMbIX 00CTOSATEIILCTBAX;

4) cpaBHEHHE, B KOTOPOM IIpaBasi 9acTh OMpPEENIeT 00CTOSITENHLCTBO 00pasa ek-
CTBHS TIPH TJIAroJIe JICBOW YacCTH;

5) cpaBHEeHHS, B KOTOPBIX CPaBHUBAIOTCS CUTYAIlMH; MOJAOOHBIC CPABHEHUS OOBIMHO
BBIPAXKAIOTCS ABYMS WIIM HECKOJIBKUMU NpeuioxkeHusiMu [MopoxoBckuit 1984: 186].

CoriacHO CTPYKTYPHBIM XapaKTEPUCTUKaM, (PAKTUYCCKUN aHaIHU3 IECCHHBIX
TeKCTOB Hadana X XI Beka mokasaj, 9To OOJBITHHCTBO ITO3THIECKUX CPABHEHUH OTHO-
CATCS K CTPYKTYPHOMY THITY, B KOTOPOM SKCIUTUIIUTHO BBIPAXKEH CYOBEKT M OOBEKT
CpaBHEHHMs, NPHUYEM MOCIEIHUN BBICTYNAeT B KadeCTBE MNPEIUKATUBHOIO UICHA.
OyHKIMS CPaBHEHHUS 3TOTO TUIIA — BBIPAXKATh IIyTEM COIIOCTABJICHUS JBYX MPEIMETOB
KOMILJIEKC MPU3HAKOB NpeaMeTa, SBIISIOIIErocss TeMoi cpaBHeHus. Hampumep: ...
(Eyes) like bubbles on the washing machine (Franz Ferdinand, Katherine kiss me).

B nanHOM npumepe ri1aza BHICTYNAIOT B POJIM CyOBEKTa CPAaBHEHHUS M CPAaBHUBA-
FOTCSI C MBUIBHBIMH ITY3BIPSAMH B CTHPaJIbHOI MamtiHe (00bEeKTOM CpaBHEHHS) Ha OcC-
HOBE O0ILIETo MPHU3HAKa — U [J1a3a, U IMy3bIPH UMCIOT IOX0XKYIO KPYTIIyIo Gopmy.

...He had lips like sugar cane,

Good things come for boys who wait (Christina Aguilera, Candy man).

B sToMm ciydae ry0ObI (CyOBEKT CpaBHEHHsI) CPABHUBAIOTCS C KapaMeIbHBIM Jie-
JIeHIIOM (0OBEKT CpaBHEHUS ), KaKk 0OBEKThI, UMEIOIINE OTMHAKOBBIN CIIAJKUH BKYC.

Paccmotpum emie npumep:

Words like violence break the silence (Depeche mode, Enjoy the silence).

B nmaHHOM mpHMepe IPOUCXOIUT COIOCTABICHUE CJIOB C HACWIAEM, KOTOpOE
HMeeT He MpAMoe, a IepeHOCHoe, MeTa(opudHOe 3HAUCHHE, TIOAYePKUBAIOIIEE, ITO
MIPOM3HECEHHBIC JIEBYIIKOW CJIOBA 3aCTaBILIIOT HCIONHUTENS HUCIBITHIBATE OOJb U
CTpaJaHue.

Doesn’t really matter how I feel inside

’Cause life is like a game sometimes... (Avril Lavigne Naked).

CBSI3yOLIMM 3JIEMEHTOM JKU3HH M UTPBI SBISIETCSI TO, YTO OHH HEIIPEACKa3yeMbl,
HCXOJI MX IMOPO¥ COBEPIICHHO HEOYCBHU/ICH.

B cnenyromem npumMepe aeByIiKa (CyOBEKT CpaBHEHHSI) CPaBHUBAETCS C ypara-
HOM (0OBEKT CpaBHEHHS) Ha OCHOBE O0IIEro Mpru3HaKa — HEYyTOMOHHOCTH, CBUPEIIOCTH
1 HEOXXHUIAHHOCTH:

She's an endless war

Like a hero for the lost cause

Like a hurricane (Green Day, American Girl).

AHamm3 (paKTHIeCKOro MaTepHaa IoKa3al, YTO B IECCHHBIX TEKCTaX CPABHCHUS
JIAHHOTO CTPYKTYPHOT'O THIIA BCTPEYAFOTCS Yallle OCTAIBHBIX THIIOB.
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essence works of oral poetry in their living existence, methods of collecting scientific
and practical work of folklore. [1] Its specificity is the work in an urban environment,
where I came from, as a rule, most of the students takes place and where the main front
of the practice. This article describes a technique of practical research particularly in
urban environments.

Analysis of the material recorded in different regions of Kazakhstan, it is im-
portant and timely, as it enables a comprehensive study contemporary processes and
historical patterns in the oral tradition, the general typological and specific features of
modern folklore. Participation in the implementation of the tasks of the future experts
in the field of humanities undoubtedly enhances productivity research undertaken.

Educational practice of students of the Kazakh National University carried out
on the territory of the republic, in the vicinity of the city of Almaty and its suburbs, and
the place of residence of trainees. In addition, it provides bibliographic form of the plan
in practice local history museums, archives, libraries.

On the territory of Kazakhstan identified ethno-cultural regions with a pronounced
specificity existence of oral folklore, which is apparent in the character of the different
stratifications of poetic traditions brought by settlers (Cossacks, peasants, Ukrainian, Bel-
arusian influence with elements of a foreign environment of existence). [2, 6]

History the Semirechye region, in the area which are mainly carried out explora-
tory visits and direct work with native Eastern Slavic folklore, is the factor that deter-
mines the immediate tasks of the survey: to teach students to communicate with native
folk traditions, methods of collection and analysis of oral works; definition of the spe-
cific characteristics of the folklore of the region in its modern existence, to fix theoret-
ical knowledge on oral folklore. As a result of the practice students need to learn the
general theoretical and methodological issues, to be able to organize independent work
in the course of practice. [3, 5] The student should know the specifics of the field of
folklore studies and work with native folklore; be able to write, attributing the works
of oral poetry, to identify their genre originality, to determine the degree of preserva-
tion and destruction of folk tradition; gain knowledge of cultural and educational plan
to complement the theoretical course of Russian oral folk art.

Practical work includes the following highlights. For orientation in the terrain
mapping-scheme of the settlement, produced safety and ethics. It is imperative to in-
troduce a story, saying, economy and culture of the settlement, the identification of the
conditions of existence of folklore, with the best performers familiar fairy tales, songs,
limericks, and others Genres. In the early days of practice established contact with local
social authorities, teachers, librarians, and club museum workers, leaders of amateur,
is a great help in the organization, identifying the best songwriters, performers, known
activists and lovers of folklore. Carrying records folklore carried out according to the
waste at seminars technique is recommended prior familiarity with the informants; rec-
ord data on them in the form of a passport with the necessary particulars.

Audio and video recording of folklore is made as needed and also has a system of
methodological principles. The recorded material at the end of the day stands: if there is
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audio version is transferred from the tape to the paper, rewritten Anew day meeting with
the informant. If you are recording a number of trainees, the fragments are consolidated
in one text. Mandatory requirement — the accuracy of the record: not allowed omissions,
modifications, additions, text, reflecting the peculiarities of dialect or dialects.

Development of methods for collecting works in the city should begin with an
introduction to the traditions of the city, with the history of its formation, thus there is
a mastery of skills systematization and classification of diverse cultural material, fa-
miliarization with the infrastructure and the characteristics of different sectors of the
population, with the genre of urban folk and urban traditions. The system of genres
includes legends, traditions, urban romance, weddings, funerals, family gatherings,
feasts traditions, birthday traditions, calendar holidays. Attention should be paid train-
ees examples of mythologizing and labeling of city space to allocate significant loci
who purchase support poetic reflection in the traditions of the buildings, monuments,
cemeteries, areas (central and suburban), in the same context it is interesting unofficial
names of urban spaces «memory», toponymic legends.

Head Consultant should focus trainees to record and systematize the traditions of
individual urban contact groups (pensioners, tourists, students, doctors, and others.),
While paying attention to the active or passive forms of existence of initiation rituals,
traditions, drawing novice, songs, toasts, jokes , true stories, omens, anecdotes, profes-
sional calendar, highlighting the traditional folklore genres: puzzle, omens, charms,
limericks and most popular genre — the songs. One way of kits according to the plan is
the practice of fixing and systematization of the genre found in manuscript collections,
prevailing in the urban environment.

This handwritten songbooks, notebooks with records of favorite works for personal
use, army or student albums and notebooks, Maiden albums. As a rule, they presented a
varied repertoire: amateur poetry, divination, omens, anecdotes, true stories, greetings,
wishes, toasts, songs, jokes, aphorisms, album games and dialogues, and much more.

Of particular interest is the future teachers should call the work with children and
teenagers. Recording and systematization of children's urban folklore can be organized
in the school (in the summer — in the school camps), in the courts, in interest groups
where there are active forms of games (mobile, role, intellectual). From the perspective
of genre diversity of children's urban folklore presented patters, teasers, true stories,
traditions receiving newcomers to the group, jokes, anecdotes, renderings read, poems,
songs, limericks, rhymes.

Thus, trainees will learn in more detail in the context of urban folk culture while to
identify the main features of modern urban folklore: polycentric socio-cultural, functional
marginality, focus on literary and cultural patterns and folk versions. One of the features
is highlighting not ceremonial and entertainment forms. In this context, it should be
stressed, and specifically noted the active trend for processing, refining, change, parody
and other forms of creative transformation of the famous works of folk origin.

Handling and operation texts precursor occurs in the range from a simple play with
small adjustments to the multi-level transformation. Of interest to compile a picture of the
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Scientific texts of various genres are constructed according to the uniform logical
scheme. In the basis of this scheme there is the main thesis: a statement requiring jus-
tification; the thesis includes a subject of speech (what is said in the text of) and the
main analyzed sign (what is said of this subject). The proofs of the main thesis are
arguments (arguments, bases referred to as a proof) which quantity depends on the
genre and the volume of the scientific text. For a more complete argumentation of the
thesis there are needed illustrations: examples confirming the put-forward theoretical
provisions. The scientific style text comes to the end with the conclusion (summary)
which contains an analytical assessment of the carried out studies, there are outlined
the prospects of further studies.
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A0apaxkunosa AnnHa BenepoBHa
Bawxupckuii 2ocyoapcmeennulii nedazocuueckuil yHugepcumem
um. M. Axmynno

CTPYKTYPHbIA AHANU3 OEPA3HbIX CPABHEHUN,
NCMNOJIb3YEMbIX B COBPEMEHHOM
NECEHHOM AUCKYPCE

OO6pa3HeIM CpaBHEHHEM (aHTII. simile oT nar. similis — mogoOHOe) Ha3bIBACTCS CTH-
JINCTUYCCKUN TIPHEM, COCTOSIINI B YACTHYHOM YIIOJOOICHUH BYX IPEAMETOB JICUCTBH-
TETBHOCTH, OTHOCSIIIUXCS K Pa3HbIM KiaccaM. [Ipw 3TOM cpaBHUBaeMbIE MPEAMETHI He
HICHTHYHBI MTOTHOCTBIO, OHHU TOJIFKO YeM-TO HATIOMHHAFOT JPYT IPYTa, H KOHCTATAIHSI UX
YaCTUYHOTO TOKECTBA 1AaET HOBOE BocTIpusiTHE IpeaMera [MopoxoBckuit 1984: 186).

Knaccudukanus cpaBHeHH# pa3padaThIBaeTCs KaK II0 CTPATETHH OMHCAHUS HX
CEMaHTUYECKUX MapaMeTpOB, TaK U MO CTPATErnU OMUCAHUS UX CTPYKTYPHOU OpraHu-
3amuu. A.H. MopoxoBckuii mpeiaraet cieayonyto Kiaccu(puKammio THIIOB CpaBHe-
HU#, KOTOpPBIC OTIIMYAIOTCS JPYT OT JApyra, KaK CHHTAKCHYCCKOH CTPYKTYPOH JeBOi
YaCcTH, TaK ¥ CHHTaKTHUKO-CMBICJIOBEIMH OTHOIICHUSIMU MEXTYy 00€UMU YacCTsIMH:

1) cpaBHEHHE, B KOTOPOM IKCIUIHIIUTHO BBIPAXKEH CYOBEKT U 0OBEKT CPaBHECHHS;
MIPUYEM TMOCIETHUHI BHICTYIAET B KAUECTBE MPEIUKATUBHOTO YJICHA;
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tended and complex sentences. Among the first the most common are indefinite-per-
sonal with a direct object at the beginning of the sentence that are synonymous to pas-
sive constructions.

The scientific speech abstractness and generality at the syntactic level is expressed
first of all in a wide use of passive constructions. The use of nominative sentences in
scientific texts is quite limited. They are used usually in headings, formulations of
points of the plan. The rate of using these or those types of compound sentences is
defined by such a peculiar feature of the scientific speech, as logicality. Among com-
plex sentences in the scientific speech there prevail compound and complex ones with
an accurately expressed syntactic link between separate parts. The prevalence of syn-
detic sentences over asyndetic ones is explained by that when using conjunctions the
link between the parts of a compound sentence is expressed more precisely, unambig-
uously. From syndetic sentences the most common are complex as in subordination the
relationship between separate provisions are expressed more accurately.

The most widespread and typical type of communication for the scientific speech
there is the repetition of nouns, often in combination with demonstrative pronouns this,
that, such: In modern grammatical science there are used various ways of a description
of the language grammatical system. In these descriptions there are realized different,
very dissimilar concepts...

The need for an accurate logical structure of the scientific speech causes a wide use
in the linking function of adverbs, adverbial expressions, as well as the other parts of
speech and combinations of words: therefore, therefore, at first, then, in summary, so, thus,
at last, moreover, etc. They, as a rule, stand at the beginning of the sentence and serve for
association of the text parts that are logically closely connected with each other.

In scientific texts representing a reasoning or a statement of conclusions, general-
izations, decisions there are frequently used parentheses or phrases expressing relations
between the statement parts. Sentences are often complicated by participial and verbal
adverb phrases, inserted constructions, specifying members, isolated constructions.

Diversity and genres of the scientific styles

Diversity of the scientific style of speech | Genres, types of texts
(substyles)
Proper scientific Monograph, paper, report, term work, gradua-
tion work, dissertation
Scientific-technical (production-technical) Scientific-technical report, technical descrip-
tion, design documentation
Scientific-informative Summary, abstract, notes, patent description,
review
Scientific-reference Dictionary, reference-book, catalog
Academic Textbook, methodological aids, lecture, notes,
abstract
Science-education Essay, book, lecture, paper
68
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active dynamics of folklore such manifestations as aphoristics typical communicative situ-
ations, comic reworking of the traditional cliches and proverbs to create comic situations,
the use of pseudo-citations in the pseudo-etymological games. Pay attention to the counter-
cultural and subcultural nature of some manifestations of urban folklore. [4, 8]

The main outcome of the folk practices are deposited in the archives of the de-
partment and decorated appropriately recording folklore texts, diary and a report on the
work done, based on presented qualitative and quantitative characteristics of the col-
lected materials, personal experience of the work, comments and suggestions.

In the Kazakh National University, each student has a page on the website of the
faculty, where there is a control and documentation of trainee intake. Making materials
in electronic form, a student at the same time making a data network unit, where there
is a monitoring and reduction through the practice of head, viewing the results and
characteristics of the student's head of the Department and the Commission for Recep-
tion Reports practices from among the committee members — teachers and trainers of
the department or faculty, approval and production rating score recorded in a statement
for the approval of the dean of the faculty, which subsequently taken into account for
transfer students on the next course of the educational program.

As a result of practices carried out the final conference, which announced the re-
sults of each trainee, marked the most productive participants summed up the results
and ranking information is disclosed. Subsequently, the material collected by the stu-
dents, can be used in teaching and in scientific terms. This experience was tested in
various forms of scientific research and educational work until the publication of a
collection of texts, scientific papers, theses and monographs, thus confirming the ap-
propriateness and relevance of this type of learning activity. [5]
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Seitzhanov Z., Nusipalikyzy A.
U.ESDALETOV'S «<BLACK BOOTS» POEM

Kazakh poetry shoots himself, is one of the species raised to the highest point in the
genre of the poem (derived from the Greek poiema) -poem's stories, real-life events and
serious events, and should be good, the fate of a wide variety of people and the realities of
the modern large-scale network of epic and lyric is described in the verse. [1, 302p]

Kazakh science literature studied the poem more or less. At the same time,
A Narymbetov K. Alpysbayev researchers wrote works such as species classified in a
genre. The first of the poem as a whole will undoubtedly lead to believe today's re-
quirements in terms of the history of literature. Therefore, the analysis of the poet
U.Esdauletov's poems to literary science is no doubt that one of the main problems.

As early as in the 9th grade U.Esdauletov's «Anas Alash» (which «Lenin's youngy)
newspaper published a half-page of the poems in the collection, it would draw the attention
of the crowd. Since then, the pace of the pen of the poet permanently, not later. As evidence
of this will be enough to say his 6-volume collection of poetry, which is true. -Time critic
of what he was a poet. Ulugbek Esdaletov lyricist. There is another aspect of the poet. It
is the epic poet. The «black boots», «cost of the Eye», «The pyramids of Sary-Arkay,
«Cosmonauts Alley» and «Still Lifex», etc. There are poems. We are in this work of the
poet's poem («black boots» and «cost of the Eye»), we decided to focus on.

How natural snow,

Snow whistle, burqirap.

Live stepped through the gate,

Because shook make. [1, 388p]

Chapter two of the poet, a few sections of the «black boots» poem reality of the
life of kazakh life-stage painting only pitiful condition of the house is buried in snow.
The incessant nothing to be seen. If a house dog hide iler sure that the children in the
home. Grow the rest of the child's mind is divided into ten. Why?

Juvenile, only seven,

The core of the half-burned sadness.

Thirsty broken rib,

Mother mercy.

Juvenile in need of loving mother of seven. Wall tender for the mother of the child.
But writing event of the Lord? Mother went faniden ever. Of these children have no
choice but to accept the irreversible. Joqtatpay of the mother and child care, which is
not of the Father Like boy.

His father is drunk every day,

When the rest of the work.

Smart hear no,

All friends of the battle.
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The general scientific vocabulary is the second considerable layer of the scientific
speech. It is already a part of the language of science, i.e. the language of describing
scientific objects and phenomena. By means of general scientific words the phenomena
and processes in different areas of science and equipment are described. These words
are assigned to certain concepts, but they are not terms, though they have a termino-
logical character, for example: an operation, a task, a phenomenon, a process, to ab-
sorb, an abstract, acceleration, a size, a function, a value, an element, a result, a conse-
quence, an analysis, a synthesis, a system, to be based, universal, etc.

Of the scientific style it is characteristic a wide use of the abstract vocabulary
prevailing over the concrete: evaporation, freezing, pressure, thinking, reflection, radi-
ation, zero gravity, acidity, convertibility, etc. In the distracted and generalized mean-
ings there are used not only words with abstract semantics, but also words designating
concrete subjects out of the scientific style. The general-and-abstract character of
speech is emphasized also by the use of special words of such a type: usually, ordinary,
always, constantly, systematically, regularly, everyone, any, everybody.

Since in the field of science and engineering there is required the most exact def-
inition of concepts and phenomena of reality reflecting the accuracy and objectivity of
scientific truth and judgments, a specific feature of the scientific style vocabulary is
using terms.

A term (from Latin terminus: 'border, limit') is a word or a phrase which is the
name of a special concept of any sphere of production, science or art. Each branch of
science has its terminology united in one term system (medical, mathematical, physi-
cal, philosophical, linguistic, literary, etc. terminology). In this system a term strives
for unambiguity, it does not express expression and is stylistically neutral. The lexical
meaning of a term corresponds to the concept developed in this field of science. The
terms which are a part of several term systems and in a concrete text are used in one
meaning, are characteristic of a certain terminological system.

Phraseological means of the scientific style

Phraseological combinations of the scientific style are also characterized by their fea-
tures. Here there are used common-literary, interstyle steady constructions. Unlike other
types of phrases terminological phrases lose figurativeness and have no synonyms.

t is possible to refer to the scientific style phraseology different speech clichés, such
as: represent, includes, consists of..., it is applied in (for)..., consists in..., belongs to..., etc.

There are not used in the scientific style words and established collocations
phrases with emotional and expressional and colloquial coloring, as well as words of
the limited sphere of use (archaisms, jargons, dialecticisms, etc.).

Syntactical means of the scientific style

The aspiration to information saturation causes the selection of the most capacious
and compact syntactic constructions. In the scientific style there prevail simple ex-
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FEATURES OF SCIENTIFIC STYLE

The scientific style is a functional stylistic kind of the literary language which
serves various branches of science (exact, natural sciences, humanities, etc.), the field
of engineering and production and is implemented in genres of a monograph, a scien-
tific article, a summary, a paper, a thesis, a scientific report, a lecture, a report on sci-
entific subjects, a review, as well as in educational and scientific and technical litera-
ture, etc. The most important problem of the scientific style of speech is to explain the
reasons of phenomena, to report, to describe essential signs, properties of a subject of
scientific knowledge.

The main form of implementation of the scientific style is written speech, though
with increasing the role of science in various fields of activity, expansion of scientific
contacts, development of mass media there increases the role of oral form of commu-
nication with the use of scientific style.

The main communicative task of communication in the scientific sphere is ex-
pressing scientific concepts and conclusions. The thinking in this field of activity has
a generalized, abstracted, logical character. It causes such peculiar features of the sci-
entific style as abstractness, generality, emphasized logicality of a statement, and the
secondary ones, more private, style lines: semantic accuracy (unambiguity of the
thought expression), informative saturation, objectivity of a statement, absence of fig-
urativeness and emotionality. Generality and abstractness of the scientific prose lan-
guage are dictated by specifics of scientific thinking. Science treats about concepts,
expresses an abstract thought therefore its language is deprived of concreteness. In this
regard it is opposed to the fiction language.

Lexical means of the scientific style

The main feature of the language means organization in the scientific style is their
generalized-and-abstract character at the lexical and grammatical levels of the language
system that gives to the scientific speech a uniform functional and stylistic coloring.
The vocabulary of the scientific speech is made by three main layers: common words,
general scientific words and terms.

Words of common language which most often occur in scientific texts belong to the
common vocabulary. Depending on the structure of readers the share of the common vo-
cabulary changes: it decreases in the works intended for experts and increases in the genres
turned to wide audience. Common words in the scientific style are used in their nominative
meaning that permits to designate the essence of a concept or a phenomenon objectively.
However in the concrete scientific text they can change their semantics.
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Of course, compassionate, relatives, friends and neighbors say the number of
times the mind. Even if everything is assembled and built environment. Requires hu-
man life by drinking. In front of a lot of promises, vows to drink water, but the early
goose is restored. Out of work. In some moments when referring to some

Heated up sometimes known as «poor»

Hugs his son cry.

«Vodkay to set the country,

Falls to go to bed. [1, 390p]

Not self-willed person I do not want anything on the other hand. Resulting in a cured
disease, Satan was hooked from trouble? It has deep roots. One of the main policy of the
Turkic peoples of the tsarist government to dispose of parts of their land and water. These
considerations are implemented gradually. Kazakh fertile land was periodically going into
the black settlements. Religion and language of the people of the circuit, the main goal
was to remove valuables. So persecuted mullahs, mosques and madrasas were closed. So
was keeping abreast of the Islamic religion as a monster. «The deprivation of all the Mus-
lim religion humans can say that abuse is made. The Company degradation, to be able to
unprincipled» There is no religion « [1, 195p]. This is the truth of the Soviet period. Such
action through the manipulation, the other is free to forget. In this regard, the gradual vio-
lation of the life of the population. treats of alcohol, which is forbidden in Islam. Such
Devil plagues both men and women can be a hobby. Many people become alcoholics,
family welfare -birligi violated. This is the bitter truth edi.Sovet period yesterday of the
«gift» of the death of his wife, a citizen of the rural exception.

The heroic behavior of the personality of the poet will be open throughout the
whole poem. The pain of his wife's «Inside the burning» drinking occasion. There is
no money in the pockets and can no longer sell products all over the house. Finally, the
mouth can not stand came his son had not found anything at all:

But they can not find out your heart,

«You will come to the neighbors

So-loan money

Come to the store «s [1, 391p], he said.

So look poor people depressing neighbors devise placement of a child in a board-
ing school in the city. Child explains the details of the boarding school in the city. Anna
is enrolled in the school with your child as much as ice-skating rink will be located,
will be in good condition. Boy, «Dad?» He asked. It will go to the treatment, and then
notifies you would not drink. A child happy:

-My puppy

Heart, said one

Qimaymin and charming ...

At the same time, the child does not know the horror of deception with the faithful.
The poem's plot is more or less been a dramatic fight. Linking individual tagidirin pub-
lic life and social realities of the poet sings.
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Child became drowsy and takes a nap on a couch in his arms and knees. One of
the best dream.

Boarding, ice rink ...

... Awell-lit

A lot of people ...

These are ...

His mother was surprised that

Realize that it is not worth watching.

The eyes, the eyes!

To the core of Mercy.

Love child:

Is of all, my thanks.

These are some ways to position intensifies. Color opens the world of the child.
«Color image -symbols more color to the story to see the viewers' psychological mo-
tives, instinctively desires, demands, emotions and sensations, is the mind behind a
variety of psychological complex.» [1, 48p] According to science, the demand of the
color of his child Thirst feeling of nostalgia for the dream of a gentle valley. This is a
way to see the silhouette of the art service with a variety of psychological well-being
of a child described in informative. Now, at some point:

I am leaving! ...

Whether he's survived ...

Lost his mother disappeared.

Do not, sister, «Five,» Do not ask! ..

Children woke up [1, 393p]

«Killed his knees» feel the plight of the child had to avoid a conversation. Tears
are washed woke up at the surface of the folder sad. Color, no joy, no sadness are
switched alternately. This is reflected in the true sense of nostalgia of the child.

To comfort the wounded near the father of the child? No, not the same old habit.
An alcoholic father in the head after suffering a depressed. Is tired mold. Start to the
folders, but the thickness is not caught anything.

Clothes

A coin with a hole,

There is no product in the home,

All those who vodka.

Alcoholism in the father's magic. Folder in the eyes of the entire interior of the
house were searched again and again. And there is not anything in the hands of the
source. Father deadlock.

With a tape wandered,

Long for the supplied section.

From the left armpit,

The glory, the black section.
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s oTOopa, onrcaHust ¥ pe3eHTAIIH JIMHTBOCTPaHOBEIYECKOTO MaTepHaa 1c-
TOJIB3YIOTCS JTMHTBUCTHYECKHIE METOIBI, TO €CTh KYJIbTypa H3ydaercs depes s3bIk. Ho-
CUTEJIEM HALMOHAJIBHO-KYJIBTYPHBIX CBEIEHHUM SBISETCS TEKCT-AUCKYPC, KOTOPBII
BKJIIOYAET CIELMAIbHO OTOOpaHHbIH, celu(UIecKril S3bIKOBOM MaTepHa, oTpaxa-
OUIAH KyJIBTYpPY CTPaHBI H3Y9aeMOT0 SI3bIKa: HAI[MOHAJBHEIC peanni, GOHOBYIO, KOH-
HOTaTUBHYIO JIEKCUKY, PEUEBOH y3yC M NapalMHIBUCTUYECKUE CPEICTBA BBIPAXKEHUS
ITOBCEIHEBHOTO (TIPUBBIYHOTO) MTOBEICHNUS.

Ha nam B3ruisiz1, IMHIBOCTpAaHOBEICHHUE JOJDKHO BHIPA00TaTh CBOM COOCTBEHHBIC
METOABI U IpueMbl 00ydeHus. HexkoTopsle U3 HUX y)K€ HaMEYeHBI: 3TO M3BSICHEHUE
JIEKCHYEeCKOTo (poHa, BBISIBICHHE MPOCKTUBHOTO CTPaHOBEIUECKOTO CONEPIKAHUS XY-
JIOXKECTBEHHOI'0 TEKCTa, CHCTEMHOE M KOMILICKCHOE KOMMEHTHPOBAHUE, TPEXypPOBHE-
Basi CEMaHTH3AIH JISKCHKH [T JOPMHUPOBAHUS OTIPEIEIEHHOTO YPOBHS JIMHTBOCTpA-
HOBEJUECKOT0 3HaHUS, TaK Ha3bIBAEMbIH JIMHIBOCTPAHOBETUECKUII MUHUMYM U JIp.

B mpomecce 03HAKOMIIEHHS 1 OBJIAACHHS yUAIIMMHUCS 3THMH IPHEMaMH IIPOUCXO-
JIAT TIOCTETICHHOE HAKOTUICHUE 3HAHUI O CTpaHe, MOCTIKEHIE UMH OCOOCHHOCTEH MHO-
SI3BIYHON IEUCTBUTENFHOCTH, KYJBTYpPBI HOCUTENEH sI3bIKa. DTO CIIOCOOCTBYET (hOPMHUPO-
BaHUIO JIMHIBOCTPAHOBEAUYECKOH KOMIIETEHIINY, IOHUMAEMOI KaK LIEJIOCTHOU CUCTEMBI
IIPEICTaBICHNI 00 OCHOBHBIX HAIMOHAJBHBIX TPAAUIUAX, OOBIYASX U PEATHSIX CTPAHBI
H3y4aeMoro S3bIKa, KOTOPasi O3BOJLIET ACCOLMHUPOBATH C JIEKCUUECKON €UHULIEN 3TOrO
SI3BIKA TY K€ MH(OPMAIIUIO, YTO ¥ €r0 HOCHTEIH, U JOOUBATHCS MOTHOIICHHOW KOMMYHH-
xarmu [3]. JIMHrBOCTpaHOBEIUECKAsT KOMIIETEHITHS IIPOXONUT MyTh MTO3TAITHOTO Pa3BH-
THSI, COBIIAAIOIIAs], Ha HAIIl B3TJISI, C ATallaMH O0YUCHHUS MHOCTPAHHBIM S3BIKAM.

B nmanHOM Iporecce HeEIb3sl HTHOPHUPOBATh TaKXKe U JIGKCUKOrpadHUecKHi ac-
NIEKT JIMHI'BOCTPAHOBEAEHUS — CO3JAHME JIMHI'BOCTPAHOBENUYECKUX clioBaped. OHu
BKJIIOYAIOT TOJIKOBAHUSI OTAEIBHBIX CIOB M CIOBOCOUYETAHHH, KOTOPBIE OTOOpaXKAIOT
KH3HB ONIPEIeNIEHHON KyJIBTYPHI B Pa3HBIX cepax IesTeTbHOCTH, a TAKKE S3BIKOBBIC
peanuu. Llenbio TMHIBOCTPaHOBEIUECKOIO CIOBAps SBJSETCS MOMOYb YEJIOBEKY, He-
3HAKOMOMY C KYJbTYpOH KaKOK-IMOO CTpaHbl, pa300paThCsl B CMBICIIE OPUTHHAIBHBIX
TekcToB. OIHAKO Yepe3 ONpeaesIEHHOE BPEMsI JINHIBOCTPAHOBEUECKHUI ClIOBaph Tpe-
OyeT nepeusiaHusl, B CBSA3U C U3MEHEHHSIMH B peaiisiX COBPEMEHHOM )KU3HH.

Takum 00pa3oM, MBI OUYEPTIIIA HEKOTOPBIE KOHTYPHI Pa3BUTHS THHTBOCTPaHOBE-
JICHUsI, O4€Hb BR)KHOTO, HA HAIII B3IJIs1], KOMIIOHEHTa B CUCTEMe 00Yy4eHHUsI HHOCTpaH-
HBIM SI3BIKaM.
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K. ¢nnos.n. Jomununa 3. H.,
cTydeHTKa 3 kypca ¢akyabTera PI'® Maxkapoga E. 0.
Kybanckuii 2ocyoapcmeennbwiii ynugepcumem, Poccus

JIMNHFBOCTPAHOBEAEHUE: KOHTYPbl U3YYEHUA

«Kaocoas yusunuszayust obnaoaem co6CmeeHnblM 0YXoM U Kaxncowlll npenooasa-
menb UHOCMPAHHO20 A3bIKA O0JIICEH 8 npoyecce e20 Npenooasanus 008ecmi mom
O0yX CMpaHsvl 00 YYauuxcs»

KL Quwy

SI3bIK IpeACTaBIAETCS XPAHUTENIEM KYJIbTYPhl, XapaKTEPHOM Kak s BCEH 3THO-
JMHTBUCTUYECKOW OOLIHOCTH, TaK W JJIsl OTAENBHOH JINYHOCTH, KaK XPaHUTENb YHH-
KaJIbHOTO XU3HEHHOTO ombiTa. OOIIecTBeHHAs! PUPOAA S3bIKa TPECTABIsET COO0M
O00BEKTHBHYIO BO3MOXKHOCTH IPHOOIIEHNST MHOCTPAHIAa K HOBOH Ul HEro JEHCTBH-
TENIBHOCTH M Peain3yeTcsl B psijie (QYHKIMH, U3 KOTOPBIX JUIS JIMHIBOCTPAHOBEJICHUS
0COOCHHO BKHBI CIICTYIOIINE:

— KOMMYHHKATHBHas (pyHKLHS, CITyKalllast OpyAueM Iepeadl HHPOpMaLuy OT
OJTHOTO YYaCTHHKA aKTa JIPyroMy,  BO3MOKHA TOJIBKO MPU HAJIMYUHM HEKOTOPOTO 00-
IIEr0, TaK Ha3bIBAEMOTO (POHOBOTO 3HAHHMS;

— KyMyJUSITUBHAsl WM HaKOIMTENbHAS (YHKLMS, NPOSBISAIONIASCS B TOM, 4TO
SI3BIK HE MPOCTO MepeIacT HEKOTOPOoe COOOIICHHE, HO W 00JIaacT CIIOCOOHOCTHIO OT-
pakatb, pUKCHPOBATH U COXPAHITH MH(OPMAIMIO O MOCTUTHYTOH YEJIOBEKOM JICii-
CTBUTEJIFHOCTH;

— IMpEeKTHBHAas (QYHKIHMS KaK HaIpaBIIsIoIIas, BO3/ieiicTBYIOIas 1 (OPMHUPYIO-
1as A3bIKOBYIO JINYHOCTE. B cuity cBoelt 00mecTBeHHOM PUPOBI A3BIK BEIPAXKaeT U
OTpaXkaeT AECHCTBUTENBHOCTD, a I€HCTBUTEIBHOCTD, B CBOIO OYEPED, B IIJIAHE JyXOB-
HOM KyJIbTYpBI TECHEHIIINM 00pa3oM CONpsDKEHA C MJICOJIOTHEH, SIBIISIOLIeHCs cepaie-
BUHOH TyXOBHOH KYJIBTYpBI.

B teopun E.M. Bepemaruna u B.I'. KocromapoBa, TMHrBOCTpaHOBEACHHUE TIOHU-
MaeTcs Kak KyJIbTypOBeICHHE, OPHEHTHPOBAHHOE Ha 3aa4H U TOTPEOHOCTH Npernoja-
BaHUs U U3yYEHUS] HHOCTPAaHHBIX SA3bIKOB. Ho B oTAHMYMeE OT KyIbTypOBEIYECKUX AKC-
LUIUTHH, TUHTBOCTPAHOBEICHUE UMEET JIMHTBUCTUYIECKYIO NPHPOJY, OHO JNEeHCTBYeT
JIUIIB Yepe3 A3bIK ¥ HEMPEMEHHO B TIpoliecce ero u3ydeHus [ 1 .

ITo muennto xe I'.J]. TomaxuHa, IMHTBOCTPAHOBEICHHUE TPAKTYeTCs KaKk HayKa (u-
JIOJTIOTHYECKast, OOBEKTOM HU3y9IEHHsI KOTOPOH SIBIISFOTCS S3BIKOBBIC €IWHHIIBI, BRICTYIIA-
IOIIHE B KAYECTBE COCPENOTOUMS 3HAHUH HapoJa-HOCHUTEIS s13bIKa 00 OKpY Kalolen aeii-
CTBUTENBHOCTH. 3ajaya JIMHIBOCTPAHOBEIEHHS, HCXOMSI M3 3TOro, 3aKiouaeTcsd He
CTOJIBKO B TOM, YTOOBI Yepe3 CI0BO MO3HABATH KYJILTYPY, @ HA000POT, HCIOIb30BaTh 3Ha-
HHE KyJbTYpHI (TaK Ha3biBaeMble (JOHOBBIEC 3HAHUSI) JUIst O0JIee TTOJIHOTO PACKPBITHS 3Ha-
YEHH CJIOBa M 00ECTICYCHHS €T0 a/IEKBATHOTO IIOHUMAaHMS B aKT€ KOMMYHHKAIHH [2].
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Finally, clever and dissolute son of an alcoholic father and a black felt the weight at-
taching arms trade. «I felt is that, Dad,» he remembered the rings around his father did not
listen to the words of the father of the child. By fatherly duty in exchange for vodka.

Sticky bars the way,

Tears as a broad branch:

-Boots Parental Leave

City bars? Said.

The hands of the innocent child?. Dinner time, it's cold. Red ran through the snow
barefoot, his feet began dombiga. It does not lead to the dawn of the Father. «Whip
frozen» Father tasbawir, violent behavior will be determined by small-scale episodes,
in the sight of the image of the Father.

«Duddy leave my boots «

Ran without children.

Iron applause of the contract

Ombilap snow fell [1, 396p]

Will go on moving bezbiiyrek Father. The first sections of the poem the poet's
dramatic conflicts in the sample dialogue (between neighbors, a father and his son)
uses rational. Because it is not a very normal life. «No, lasted symbol of this fight is
the cornerstone of a true work of art. Fiction kind of tell the story of the fate of people,
and this is the history of the conflict over the «[1. 69p]. In any case, on the one hand,
the adventure falls intensive dialogue, on the other hand, the character of being open
posture patterns.

Poem on the nature of the event to focus on the characters and scenes are de-
scribed. For example,

The «size of»

The surface of the sun will be dark,

Sweep the snow from the streets

Riding the anger of the «old God»

the roads that the «mouth full of blood on the snow,» the mood of the child «see
in the dark, is that the surface of the sun». Poet «old God» in the short to reveal patterns
of human behavior as a background. In other words, the characters are depicted with
the action of natural phenomena. The second section begins with an image of the por-
trait of the Father of the poem.

Threshed beard fashionable,

Nar chest.

Steep granite shoulder.

Coming someone cry:

«What kind of life-au favorite!»

As he returned to the same

The house of the Father «treatment» ...

Lock the door,

No man ...

17
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Hungry dog wandered log only. [1, 297p]

The same alcoholic father is a completely different angle. «Nar chest, broad shoul-
ders,» Father beard style from the ground up each time you press. Long treated the
same as the departure of long-time bitter escaped. Return to the door of the castle, built
in a cheerful mood, hungry dog will be just in front of the curl.

May be the key to go to the neighbor's house, the child knows that the clinic.
Shovel snow from the front door, at least in the camp, was the only one in the house,
bringing the idea long in the memory of his wife and son.

The core of the fire,

That this would be a long night ?!

The river flows through the thought,

Idea who could have reached the bottom of the

His father and his internal monologue (thought-fight) begins to spend his whole
life in front of the eyes. The hero will be open to the idea of guilt 6hz ...

Their past lives,

Behold exploration.

Differentiated:

A lot of people's attention

Absorbing was wounded [1, 399p]

Now regret their past. Relatives, friends rituals ilmepti heard the word. «To expose
the inner world (image) is the only method of psychological self-analysis (self-eating
him either)». This method at the time of the sin of the source (or until after the moment)
at the top of the Agony in the mood character is further justification before. He often
speaks on behalf of his own sin [1, 16p], say that common sense conclusion. Really
Father those who were conducting the correction of past guilt.

Self thrashed

But jerkelip

Penen regret, shame,

Dying was destroyed by fire.

On the other hand, causes them to be an alcoholic, «died and was broken at the
beginning of the wife,» he recalls. This self-acknowledges that he did not know how
to behave foolishly attempt.

Father's internal unrest psychological depression. It hurts the same inhumanity to
mankind.

San sense of home in a wheelchair,

«My son ...» The soul is crushed.

Anxiety, suspicion exchange.

Cancer of fun and laughter.

Or:

-Going, My son!

With no attention to the blind.

Black oil that cry.

18

Research of specifics of the used lexical means for drawing up part of EMPLOYMENT
showed that men pay special attention to ten significant aspects of professional experience
regardless of the chosen position: — 1) to the solution of problems of clients, 2) to the solution
of problems of the company, 3) aimings at increase of profit of the company, 4) to search of
new clients and expansion of client base, 5) roles of the intermediary communicant, 6) to
unsurpassed result of work, 7) to high quality of work, 8) to understanding of by the important
employee for the company, 9) to use of nonconventional methods of work, resources and
innovations, 10) to ability to combine work and study.

There are ten aspects of the description of professional experience at «female» sum-
maries, however they are similar to man's aspects only in a partial form. It is 1) overall
performance, 2) the solution at the same time of several tasks, 3) availability for service
in additional hours, 4) understanding of by the important employee of the company, 5)
increase the company profit, 6) work with clients, 7) use of communicative skills, 8) ap-
plication of new programs and innovations, 9) manifestation of leadership skills, 10) ori-
entation to prestigious names and names of the companies. These aspects are distributed
by us in decreasing order since the most frequency aspect, finishing with the least fre-
quency. All aspects were subjected to detailed linguistic studying.

Thus, specifics of the marked-out gender features realized in means and ways of
the texts organization in cover letters to the summary and the summary give the chance
to speak about the individual author's originality shown when writing these business
documents of private character. Besides a sample form of material creation, the sum-
mary and cover letters to the summary possess specific gender features which need to
be considered when writing these business documents.

Further research of the gender features shown at the organization of the business
written text is obviously possible in detailed analysis of the gender focused model of
communicative behavior at employment.
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Analysis summary is produced in several stages: analysis of typological struc-
tures, the identification and description of the mandatory and optional semantic units,
the study of lexical material in unconventional semantic blocks. As part of a private
business documents identified three basic types of resume (chronological, functional,
combined), as well as a number of formats based on the basic types (format achieve-
ments, international resume SU, portfolio, alternative job, the format of the newsletter
format, without dates, target, Academic linear commuting formats online resume,
video resume, a federal resume and European CV).

Typological, structural — compositional and linguistic research undergone major
types of job, but also an alternative format resume. The analysis separately determined
compositional organization of each type of professional features highlighted gender
when choosing the type of job, characterized by the degree of standardization of each
semantic unit, revealed manifestations individual personality characteristics in the texts
of unconventional units. Regarding gender-specific typology of summary noted that
«meny are decorated mostly chronological resume type, then the combined type. In the
group of «women's» summary revealed the predominant use of combined type, and
then chronologically. Few of the most number of resumes in both men and women is a
group of functional types, in the absolute minority allocated alternative summary.

The analysis of the summary is made in some stages: the analysis of typological
structures, identification and the description of obligatory and additional semantic blocks,
research of lexical material in not sample semantic blocks. The traditional set of semantic
blocks for any type of the summary is EMPLOYMENT (OR CAREER) OBJECTIVE,
SUMMARY OF QUALIFICATIONS, CORE STRENGTHS, EDUCATION AND/OR
TRAINING, WORK EXPERIENCE, AWARDS AND HONORS, MILITARY
SERVICE, RELATED OR EXTRACURRICULAR ACTIVITIES, SPECIAL SKILLS,
PERSONAL DATA, REFERENCES, TECHNICAL SKILLS, CAREER
ACHIEVEMENTS,  PROFESSIONAL  DEVELOPMENT,  INTERNSHIPS,
MEMBERSHIPS, PORTFOLIO, ABILITIES, TRAINING COURSES. Each type of the
summary has own quantity and order an arrangement of blocks. However the semantic
maintenance of blocks uniform for all allocated summary types. By us it is established that
the majority of blocks are standardized on registration and the contents. EMPLOYMENT
(OR CAREER) OBJECTIVE, SUMMARY OF QUALIFICATIONS, CORE
STRENGTHS, WORK EXPERIENCE are distinguished from the blocks bearing in
themselves the minimum signs of banality. These blocks were subjected to further re-
search on existence of the gender marked units. From the first three parts were selected
843 lexical units including separate words and phrases. We presented the allocated lexical
units for research in four semantic groups: «Professional experience and education» (196
units), «Communicative skills» (81 units), «Professional skills and abilities» (232 units)
and «Personal qualities and preferences» (334 units). Regarding WORK EXPERIENCE
396 units which are grammatical designs are allocated. The emitted lexical material was
in detail investigated on existence of the lexical gender focused signs.
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Forgive your father's insanity struck [1, 402p]

Father alaburtip a special feeling with the fear of dancing. Hope and change alter-
nately suspected in a hurry to see his son. «Who would cry» cruel father transferred to
another position at all. Poem reaches its climax at the event. Was the secret of the num-
ber varies with the father. As soon as they saw the son, «do not come here as a wife
and, I'm sorry you're loved as a son». Father shoots :

Prize father

Those assaulting me yourself when

Brought a brand-new boots

To take care of tofibay feet!

Also child suffering from a cough:

His lungs,

Children:

- But of felt

I do not need to ...- said.

The true relationship between the father and the child, and the event will be Chi-
rac. Poet poem event, all of the two-character (Father and son) activates the action
through. This reflects the hard truth here is that convincing. Father could not keep calm:

As the son of a garment

Father was stripped over.

... The same evening

Hit the oath of felt.

Two frozen feet ...

The legs are cut!

Cut legs oh found it difficult to beat the father saw his son will be able to dominate
the soul of the mind. In addition, more than pain that can not be realized. Father nega-
tive (for alcohol abuse) as well as due to the increased flow. Slavery calf and cunning
ideology that led to such immorality.

Oh cruelly beat Father

Closed the hands of the drink.

Coal-black boots

As white as snow cover [1, 403p]

«Itis not wrong error circle and found the» Father is aware of his error. Treatment,
normal person. Burnt Father but durty of shame and regret. Father is not a bad person,
even to admit their negative behavior will not dare to ask for forgiveness from the child.
Father's different here is the poet's behavior and mood message. Internal monologue is
often provided through the mind of the character. This allows the opening of the char-
acter of the hero character is true.

U.Esdaulet's «black boots» the poem is kdo hero. Based on the work of the two
characters (Father and son) describes the action through. One ugqqamn life of the poet
spoke the truth when we have time. Alcohol mass of the population during the Soviet
period was clearly teach them the truth. Even then, the damage here is very unusual
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today, almost clean, can not get any better. This is one of the topics required to speak.
Poet by the image of the Father from the beginning of the bad habits of the people
proved more attractive. The shadow of the society can not remain the case. Therefore,
the preservation of human dignity tones, demanding not violate the kisiliktifi. Sang
such a pattern of pressing issues. The author describes the realities of social life in close
connection with the fate of the individual. This product is a significant need to know
that the success of the poet.
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Mmu3zaunbaesa I'.I11.
Axademux E.A. Boxemos amuvinoagvl Kapasanovl memiekemmik
VHUGEPCUMEMmIHiy dea OKbIMYUbIChl

MEMNEKETTIK T4l KALWWBbIKTbIKTAH
OKbITYAbIH TUIMANITI

Mewmnekertik T okbityna  Kasakcran  PecryOnukaceinbei - [Ipesunenti
JKonmaypiHma MeMIIEKeTTIK TUTI eMMI3AIH KOFaMIBIK ©MipiHAe KbI3MET €Ty asChIH
KEHEHTY, TiIIi OKy OpBIHIAPBIH/IA OKBITY MEH YHPETY SIiCTEMEINCPiHiH CaIlachlH JKaKCapTy
MocelneciHe Hazap aynapbutybl; Emdace! XKommayblHmarsl «Ka3aKCTaHIIBIKTAPBIH OaChIH
OipikTipeTiH MaHBI3IBI (pakTop —KazakCTaHHBIH MEMIICKeTTIK TUTHIH JaMybD) JeTeH
OarmapbiH kepcetityi; Kasakcranaa OutiM cTaHIapThIHBIH KaCaTybl, dKaHa OKYJIBIKTAPIbIH
MKa3bLTyBI; JKallail KOMITBIOTEPIICHIPYi; Ti YHpeTyje MHHOBAIMSUTBIK TEXHOJIOTHSIIAPABI
TaiinanaHysbl, OLTIM canacklH apTTHIPYBI; QNEMJIIK OUTIM KEHICTIrHE eHyl; KpPeIUTTIK jKoHe
KAIIBIKTBIKTAH OKBITY TEXHOJIOTUsIapbIHA KOIIIYi.

MeMIleKeTTIK Tl KaH-KaKThl MEHI'€PTYJE aKMapaTThIK TEXHOJIOTHSIIAPIbIH
MYMKIHZITIH THIMII KosgaHa 61y, cabak Kypri3y/liH *KaHa OKBITY 9IiCTepiH a3ipiey
— Ka3ipri Ke3eH e eH 63eKTi Macenenepain 0ipi. Kazak Tii cabarbIiHIa KOMIBIOTEPIIIK
MIpe3eHTalusUIapAbl, AbIObIC )KoHe OeliHe MaTepHalIap/bl, ClaiinTapasl, KapanaibiM
JKOHE KYpIeNli aHUMAIVsUTbl TpaguKaIbIK OOBEKTUIepAl THIMII TakaanaHyIbIH
OMIiCTEMECIH d3ipIiey KaKETTLIITI.

KambIKTBIKTaH OKBITY 1A JKENUTiK OaiIaHbIC, FATaMTOP JKENiCi MalijaIaHbUIaIb.
Kasipri ke3ze Tin yiperyle FaaaMTop JKellici KeHiHeH mainamaneuryna. Famamrop
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The principles of the horizontal structure of resume cover letters to imply the pres-
ence of five major ways. Analysis showed that men and women are most commonly
used method is fully interlocked and do not use the simplified method in general. How-
ever, men more often than women have resorted to a rectangular process for the organ-
ization of texts to the resume cover letters, whereas in women it is the most under-
utilized method. The internal structure of cover letters in the common requirements of
the organization of business letters, and implies the following semantic components:
identity and address of the sender (the applicant), date, address of the recipient (the
employer), a polite greeting, indicating the content of the letter, the text of the letter,
the final phrase, the initials of the author and the signature on the specified application.
We found that the texts cover letters are not formulaic and standardized part [4]. Con-
sidering the texts of letters, we have researched the language material is organized in
meaningful blocks, especially a manifestation of gender-marked lexicon and gender-
specific language constructs.

In the first paragraph of the text cover letters to the summary, we have established
linguistic structures used by men and women in the description of interesting post titles,
data about the source of information, about free vacancies in expressing wishes that the
existing professional experience always apply to the job requirements, an indication of
the attached a cover letter resume. At all levels of study, we found the language pat-
terns, peculiar primarily women or men. For example, in terms of suggestions on how
to have professional experience always apply to the job requirements, women more
often than men use the subjunctive and modal verbs (believe, hope, think), while men
express more confidence in conformity of the experience and to the demands for job .
When referring to information sources on the job more women than men use emotional
language (to be excited, to be very interested, to catch eye), men are more reserved in
their expressions of interest in the job and expressed greater confidence than women.

For linguistic research body of the text accompanying the letters we shared all the
letters into three main groups: the first group is represented by a cover letter addressed to
employers and recruitment agencies, letters, responses to advertisements on vacancies and
contact letters; The second group is resume- letters, and the third — alternative cover letter.
In all three groups, the principle of the location of the base material is different. In the first
and second group cover letters, we found gender language features in the description of
education and work experience, language arrangements of the material, as well as to de-
termine the frequency of use of business vocabulary and spoken phrases. A third subgroup
of cover letters stand out from the total number of documents because they do not have all
the features of business letters volume. In the alternative texts cover letters, we have iden-
tified a variety of stylistic devices (metaphors, epithets, elliptical structure, repetition, ex-
clamatory sentences), features conversational style (conversational vocabulary, idiomatic
expressions, slang). In the final paragraph of the cover letters gender linguistic features of
the final phrases are as follows, for example in terms of requests for an interview, listing
options interview appointments, while expressing gratitude for the attention and the pos-
sibility of a personal appeal to the addressee.
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The functional and stylistic analysis showed belonging of English-language
cover letters to the summary and summary to official style and a genre of private busi-
ness documentation, and also the main subject (employment) and idea of documents
(compliance of the candidate of the competitor to the declared requirements to va-
cancy), the sphere of communication (business relations, written business communica-
tion). In the substantial and logical plan it is defined that cover letters to the summary
and the summary represent the independent documents possessing regardless of type
standard substantial composition. The functional and stylistic type of the speech is pre-
sented by the description with reasoning elements, a style realization form — written.

Research of English-language cover letters texts to the summary and the summary
established as the common features inherent in all genres of official style, and the genre
features inherent in these documents.

The stylistic means allocated in texts of cover letters to the summary and the sum-
mary are analysed at the lexicological and phraseological, grammatical, syntactic lev-
els, the graphic organization of texts is investigated, are established in texts of these
documents[3]. Existence of the destructive style elements testifies to a transition state
of private business documents on employment in which against business character of
texts publicistic and advertizing functions of drawing attention of the addressee are
realized. The carried-out functional and stylistic analysis showed that they aren't de-
personalized and have subjective character. The revealed expressional multiple-valued
words, set and idiomatic phrases interfere with achievement of the unambiguity neces-
sary for functioning of the traditional business document. In cover letters were inves-
tigated gender features of typological preference, factors of choice of profession, struc-
tural composite ways of the organization of texts, defined banality of the main and
additional semantic components, analyzed texts on existence of gender and specific
language structures and the gender marked lexicon.

Factors of choice of profession are various in «men's» and «women's» groups of
cover letters to the summary. Men are guided by positions of specialists in sales, man-
agers, heads, experts of narrow specialization more[5]. Women prefer executive posi-
tions, for example managers, teachers, assistants, nurses, interns, being guided to a
lesser extent by senior positions.

The typological analysis of cover letters showed that men more 'are attracted by
registration of the letters directed to the employer, hiring agency and letters answers
on advertisements on vacancy. Concerning group of «female» cover letters by us it is
established that the prevailing majority belongs to letters answers on advertisements
on vacancy, then there are letters directed to the employer and contact cover letters. As
well as at men, in women's group of letters summaries letters are the least preferable.
4% of «man's» and 2% of «female» cover letters allocated during research can't be
carried to one of traditionally allocated types. However we conditionally carry them,
by analogy with typological classification of the summary, to alternative type of cover
letters, since it possesses specific features of the organization of material, and also most
shows author's language features.
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JKeJTiCl TI yHpeHyTe Konaisl acep ereni. Tin yipeHyire aynno-oeifHe maTtepuaniap
apKBUTBI TUIAI celeciM opeKeTiHIH OapiblK Typiepi OOHWBIHINIA KAaTBICBIMIBIK
KBIPBIHAH MEHIepTyTe, TUT YHpEeHyIILIepai KYHACTIKTI KapbIM-KaTbIHAC TYpJepiHe
epKiH apaiachlll, 63 MaMaHIbIFbl OOWBIHIIA cyxOaTrap JKyprize aiyra yhperyre,
MaMaHJBIK cajlachblHa Kapad JKWi KE3/IeCETiH JEeKCHKaHBI, FBUIBIMH TEPMHUHICPII,
KYpAeNni CHHTaKCHCTIK KYpbUIBIMIApAbl KOJJAaHyFa YHpeTyre,e3 MaMaH/bIFbI
OolipIHIIIA XaTTap, OasHIaManap, mkipiep, 3cce xKasyra YUpeTy, paano, TeleauaapaaH
aKmaparTap ThIHJAI, TYCIHyre MallbIKTaHIbIpyFa MYMKIHJIIK Oepeti.

KampIKTBIKTaH ~ OKBITYABIH ~ THIMIITIT, OHBIH  Oojamiarbl  MaMaHHBIH
TICHXOJIOTHSIIBIK ePEKIIeNliTiHe, iCKepiiriHe OaimaHbICTBI. bynaH IIbFaTeiH OacThl
Tayian CyOBbeKTiHIH MOH Oepe OKYbI, )KeKe 0aCThIH IaMy THArHOCTUKACHI, JKaF qaiaapabl
ykobayray, OMIIbI i3JIEHICTEp MUAOTHI, OKY-9JICTEeMENIK KEIICHETI TarchipManapiabl
eMipMeH OaiyIaHBICTHIPBIT Oepy.

KambIKTRIKTaH OKBITY/a ©3iHe KepeK OiiMIIi MEeHI'epeTiH, MIBIFapMalIbUIBIKIIEH
YKYMBIC ICTCHTIH, ©31H-631 0acKapa alaThlH, OCICeH Ii TYIIFa KaJBINTACTHIPY KO3AEIeIi.

Kazax TisliH OKbITy1a aKIIapaTThIK TEXHOJIOTHsIIAp THIHAAYIIBUIAPIBIH KaHall fa
0ip cypaynapbiHa kayan OepMeciH, MEMJIEKETTIK TUIIETI OKY-TopOHe IMpOIECiHIH
opOip Gemirinae coix HeMece e3re XKATTBIFY )KYMBICTAaphl KoJIeMi HeMece Y3aKThIFbIHA
OaifmaHbICTBl 0acThl Hazapaa Oomambl. Tek AyphIC KYPacTHIPBUIFAH IKATTHIFyJap
TOINTaMachl FaHa OKBITY YAEPICIH MaKCaTThl, KOMMYHHKATHBTI )KOHE HOTHKEII eTe/.

MewmJekeTik TUIII MEHrepy cajlachIHIa OKBITY JACHTeHiHe jKeTy, Heri3iHeH,
JKATTBIFY JKYMBICHI KIPETiH jKaHa TUIMIK CTEPEOTHNTEP KYpPY KaKeTTUIiriMeH
GainmansicTel. Tex OipbIHFaAll TinAiK OipmikTep MEH oNapAblH KOMOMHALMSIIAPBIHBIH
OipHerre peT KaWTalaHyBIHBIH HOTHDKECIHIC FaHa OKBITBUIATBIH TUIIIK KaThIHAC
KYpasbl peTiHie KOJAaHbUIATHIH MBIKTHI ICKEPIIIK TICH CII-IaFIbLIaphl )Kacalabl.

Kazipri yakpITTa KaIIBIKTBIKTaH OKBITY JKYHECiH KOJNJaHy TUTII OKBITYIBI
YKaHJAHJBIPYFa MYMKIHIIK Oepei.

Kazak TUTiH KaIIbIKTBIKTAH OKBITY TEXHOJIOTHSCBHIHBIH FBHUIBIMH-9[ICHAMAJIBIK
HeTi3AepiH jkacay,0KbITY IPOIECIH OHTAHIaHABIPY — JKaHAPTBUIFAH KOMIIBIOTEPIIK
Oarnapnamanap 0a3achblHa OKY J1a00paTOPHSIIAPBIH KETULAIPY JKOHE JIe MEMJIEKETTIK
TUIAl OKBITYZa aTallFaH dfic TYPJIEPiH KONTaHy ONiCTEMECiH a3ipiey. MeMIleKeTTik
TUIAI KAIUBIKTHIKTaH OKBITY KYPCBIH AaibIHIAY.

— KamblkThIKTaH OKBITYJ]a OKBITYILIBI OKYy OaFaapiaMachlH Oepy apKbLIbl Till
YHpEHYILIHI 631HIK OKYFa )KETeley;

— OKy-omicTeMeNiK KelleHre MaTepHuaapAbl MaMaHIbIKKa OalIaHBICTHI
cypslinTan 6epy;

— KaIlbIKThIKTaH OKBITY KYPCBIH/IA TiJIZI )KEKe HEMECe TOITHIK MEHIEPTY;

— Tin ylipenymminepaiy TUIAi Oiny JeHreiin OaKpliay xoHe Oaraay;

— Tinni yiipeHy yakbITbIH YHEMIICY;

— Op Typm KOMIBIOTEPTIK OHBIH 3JIEMEHTTepi AapKbUIBl Tl YHpeHyTe
KbI3BIFYLIBUIBIFBIH apTTHIPY. KalIBIKTBIKTaH OKBITY MOCEJIECIH TEPEH TEOPUSUIBIK KOHE
MPAKTUKAIBIK TYPFBIIAH 3€pAesien, MEMIICKETTIK TiJli JaMBITYJIbIH MOPMEH/I1
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KypaJiblHa alfHaJIABIPy MaKCATBIHIIA OCHI MaKCATKa JIAHBIKTAIFAH OKY OpPTAalIBIKTAPEI
MeEH apHaiibl OarmapiamMaiap xKacajablHy1a. OIICKep — FABIMIAP IBIH aJIBIHIA TYPFaH
KONTEreH WIi MakcaT — MIHICTTepiHIH Oipi — MEMJIEKETTIK TilAI KamIbIKTBIKTAH
OKBITYFa OailIaHBICTBI OKy — OJiCTEMENiK Kypaiaap »xkacay, mbirapy. Ocel apHanga
nasipmanraH  «KazakcraH PecrmyOnnkachlHBIH ~ MEMIIEKETTIK  KBI3METIIIEpiHe,
epecekTepre, JKeKe TUI YHpeHylll Tysrajgapra MEMIIEKETTIK TNl KallbIKTaH
OKBITYIBIH YIII ACHTSHITIK )KYHeci OaraapiaMachiiy Kacay MiHAETi KOHBUIIBL.

KambikTaH OKBITYIBIH HETI3ri TEXHOJOTHSUIBIK Tiperi — KOMIIBIOTEPIIiK
tenekoMMmyHukarst  okyeci (KTKOK)  Gomemm tabpmamer.  Kommbrorepomikx
TEJICKOMMYHHUKAIUS KYHECIHIH TUIaKTHKAIBIK NIHIeKTepiHiH HBIK CKCHIITIH OHBIH
MBIHA/Iall CUTIATTAPbIHAH TaHYFa OOJIAIbI.

KTKX apkpuier Oenrisi Oip akmapaTThl KaHIal KejemIe, KaHmaid mesmepe
OoJica 11a, KajaraH yakbITTa KaJaFaH Kepre jKeTKi3y MYMKIHIIT 6Te YIKeH.

KTKXX sxanpichlHIa Ka)KeT €N TaHbUIFaH aKNapaTThlH KaKeT JIeN CaHaJFaH
Mep3iMIe JeiiH caKTary MyMKIHIITI 30P.

JKanmpimare! aknapaTka TYpili peIaKTOPIIBIK ©3repicTep jkacay MYMKIHITT KeTl.

AKmapaTTappl KaiiTa eHJIey XKoHe 0achIl MIbIFapy MYMKIHIIT JI€ MEeKCi3.

MyJIbTUMEIUANBIK ~aKIapaTTap jkacay apKbLUIbl KOMMYHHKAIIUSHBI HHTEP
aKTUBTEHIIPY MYMKIH/IT1 KEHEHTE TyCIIeK.

Famamrop xylieci apKbUTBI aKIapaTThIH OipHEIIe TypJiepiMeH KaMTaMachl3 eTy
MYMKIHIIIJIIT] ©T€ YIIKEH.

DJEeKTPOHABIK KOH(pEpeHIHsUIap, BHACO KOH(GEpEHIHsIAp, KOMIIBIOTEPIIK
ayauo KoH(pepeHIusIap oTKi3y MYMKIHAIT eTe KOJabl.

Famamrop >xy¥ieci apKpUTBI Ke3 KeJreH cyxoaTrac Taly MyMKIHJIIT Jie aca Tan/1aiibl.

I3gemn, Tabpinran aknaparrapasl CD, 6acka 3J1eKTPOHIBIK TaCyIbUIAPFa JKa3blIl
aJTy apKbUTBI KQKETTI YaKbITBIH/IA TIaii1ajana airy MYMKIHIIT1 Jie 30P.

KaxxerciHreH ke3 KelreH akmapaTThl, MOJIIMET TaybIIl alTy MYMKIHJIT1 IIeKCi3.

KammsikTan OKbITY JIeTeH e, Ha3ap/aH eIl ThIC KaJAbIpyFa OOJIMalThIH Oipimama
IUITAKTHKAIBIK Tanantap o6ap. Omap:

MEMJIEKETTIK TUIAl YHpEeHylll TOJBIFBIMEH 03 OeTiMeH KaJIMaWThIHBIH Oaca
eCcKepy KepeK, MyHJa J1a TiJl YHpeTyIli MeH TiT YHPeHYIIiHIH KapbhIM — KaTBIHACKH apa
KAIIBIKTHIKTAaH OOJFAaHBIMEH Y3UIMEH CaKTanajbl; OUTKCHI OKBITYIIIBI — MEMIICKETTIK
TINAL  yHpeTy YAepiciH yHBIMOACTBIPYINBI, OacKapyIibl JKoHE OaKbUIAYIIbI
(YHKUUSICBIH aTKapaibl;

MEMJICKeTTIK Tinai KambIkTaH oKeiTy (MTKO) xyileci — akmaparThIK
TEXHOJIOTHSHBIH HeOip JaMBIFaH TYPJIEPiH KOJIIaHa OTHIPHII OKBITY (hOpMAaChIH Ky3ere
achIpaThIH OOJIFAHIBIKTAH, COJN Kyilee KOJAAHBUIATBIH OfiC — TOCUIAEp, OKBITY
(hopManapsl, OKBITY Kypajiaphl Jia )kaHa 00JIMBICKa HKeMIeTe i, OeHiMaene/i;

MEMIICKETTIK TUIII YHPEHYIII TEK OKBITYIIBIMEH FaHa KapbhIM — KaThIHACKA
Tycrel, 6acka Til yipeHynIiiepMeH Jie OailiaHbICTa aJlaThIHAH JKaFIal JKacalbIHAbI,
COUTII, Ka3aKIIa ceiiecy, XaT ajlbICy, MIKIp aIbICy CUSKTHI OKY OpEKETTEpPiHIH Ky3ere
ACBIPBUTYBIH MYMKIH €Ty KEpeK;
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one of the most specific genres of official style, private business documentation pos-
sesses along with the common style features the genre features distinguishing it from
traditional document flow in English. [1] As the most striking examples of private busi-
ness documentation the documents used at employment — the summary and cover let-
ters to the summary act. Because these documents is guided by all professional expe-
rience and the most outstanding personal and professional qualities of the competitor,
their studying only within document linguistics is represented defective. Written Eng-
lish-language business documentation of private character also remains today not stud-
ied, as served as a problem in our research. Resume and cover letter to a CV in English
belong to a genre of private business documentation of official style, possess qualita-
tive definiteness and a genre originality in which are expressed individual and personal
author's lines and creativity at the level of the general organization of the text, and also
at the lexical, grammatical levels.

English-language private business documents at employment represent a special
speech genre in which besides characteristic genre features, are realized elements that
destroy style.

The technician of registration in English-language summaries and cover letters
which are divided on «masculine» and «femininny» allows to tell variety of types and
ways of an arrangement of material about frequency use by men and women of these
or those. These technicians are guided by preference of a language tools choice at reg-
istration employment paperwork. The researches of foreign and native scientists and
linguists which began with 70 — 80th of the XX century and proceeding today are of
special interest for studying. Researches 70 -80th were ideological, their aim was the
exposure the patriarchal stereotypes appeared in language. Distinction in speech be-
havior of men and women was the main aspect in researches of this period. Interpreta-
tion of results took place within three ideological paradigms — deficiencies, domination
and distinction [6].

Designing of a gender in texts of man's and female English-language private busi-
ness documents on employment is defined by gender ideology. For men the summary
and cover letters reproduce traditional (patriarchal) stereotypes of courage, leadership,
success, for women — combine elements of patriarchal and feministic discourses.

Gender features are shown in all elements of the structural composite organization
of English-language private business documents for employment. The system of lan-
guage means used in texts of the summary and cover letters to the summary realizes
function of gender markers of courage and feminity, providing recognition of texts.
Language designing of a gender in texts of English-language private business docu-
ments on employment has different levels of an explication. Gender meanings repro-
duce various implicative mechanisms: the special internal typological organization of
texts, language means expressing individual and personal estimation, decrease in the
general business stylization of the text, existence of occasional word formations, char-
acteristic grammatical and syntactic creation of offers [2].
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OTxe, 3a pe3yJbTaTaMH HALIOTO JOCHTIPKEHHS, 0araTOKOMIIOHEHTHI CIOJIYKH €
OJTHHMM 3 IIPOBIIHUX 3aC00iB TEPMIHOTBOPEHHS Y Tary3i 010TEXHOJIOTIH, 0 MOXe I10-
SICHIOBATHCS TUM, 11O 11el HAyKOBHUi1 HAIIPSIMOK BHHHUK BiJHOCHO HEAABHO, 1 Horo Tep-
MIHOCHCTEMA 3HAXOUTHCS Y MPOIIECi PO3BUTKY.
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AnToHueBa JI.A.

GENDER CHARACTERISTICS
OF BUSINESS DOCUMENTATION IN ENGLISH

The modern linguistics more often seeks for studying of features in functioning
of the speech through a prism of the gender analysis. The last decades gender re-
searches concerned practically all areas of language and the speech, their prevailing
number is devoted to studying of the general communicative features in oral speech of
men and women, and also separate aspects of household and professional communica-
tion.

Now studying of professional communication both in oral, and in written forms
is one of the most perspective directions. The greatest interest represents such direction
of professional communication as private business documentation in English. Being
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KalbIKTBIKTaH OKBITYIa TOMEHJIETI/ICH OKY Kypallaphl HaliAanaHbuia bl:
- 3JEKTPOHABI OKYy KYpaJIbl;

- MYJIBTUMEAMSUIBIK YHpeTymIi Oarnapiama;

- ayauo-OeliHe MaTepHaiiap;

- JJIEKTPOH/IBI aHBIKTaMalIap;
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Nowadays education is an indicator of each country’s economy and policy. The most
developed countries pay a lot of attention to their educational system and quality of educa-
tion at universities. Moreover, teachers try to make lessons creatively with the help of new
innovational technologies and new approaches in order to attract many students from the
world. There are several significant techniques for creative teaching: brainstorming, concept
mapping, role-playing, questioning activity, filmmaking, arts-enriched learning and creative
drama. At present teachers everyday, face with a deluge of information. It is important to
assess that information and to find out highly effective ways of using it in teaching foreign
languages at universities. Teachers need creative and analytical skills.

Creativity is a phenomenon whereby something new and somehow valuable is
formed.[1]

Some aspects of creative teaching in Asian countries
There are some countries of Asia were considered the creative methods of teach-
ing. At first time China, Hong Kong, Singapore and Taiwan did not accept creativity
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in education. Even Chinese culture has viewed play as valueless approach. Many par-
ents thought that play is wasting time and there is no education. Asian teachers sug-
gested that using creative methods especially playing games during the lesson is ap-
propriate for children in the kindergarten not for students at universities. However, the
world is changing. Furthermore, the educational value of creative approaches has been
researched and it had positive affect. Teachers started to include various kinds of cre-
ative methods in learning foreign languages. Playing games, storytelling and creative
drama were examined. Using such kind of techniques helped to learners to improve
their ability to communicate, express themselves verbally and non-verbally, collabo-
rate with each other and use foreign language spontaneously. Studies have also admit-
ted that creative drama motivates to learn.

Recognizing the significant impacts of creative approaches a number of Asian
countries have reformed their education curricula to encourage teachers to change for-
mally serious lesson into an informally playful learning environment.

Some aspects of creative teaching in Europe

European Union plans for education connected with the 2000 Lisbon agreement.
The Union pays a lot of attention to the quality of education especially at universities
because it is becoming the main outcome of economic production. It is known that
European countries have the most competitive, prestigious and famous universities in
the world. For example: Oxford is the oldest university and a world-leading center of
learning, teaching and research, The University of Cambridge is one of the world-lead-
ing research universities. The education system need for creativity and innovation in
order to attract learners from the world.

The creative learning tool of the University of Sheffield in The United Kingdom of
Great Britain and Northern Ireland is researched the creative methods of teaching. The
university is popular with its production of educational media. An academic who wanted
to motivate and engage his students initially offered filmmaking. 12 filmmaking projects
were studied in departments of English Literature, Architecture, Information Studies,
Biblical Studies, Law, Sociology and Hispanic Studies. Students were given filmmaking
tasks connected with their future profession as follows: English Literature and Hispanic
Studies learners studied texts and filmed a short section of the text; students from the
School of Law selected any topic they had studied, and make a presentation about it. All
students were actively involved into filmmaking. During the filmmaking process stu-
dents collaborated and discussed with each other, studied deeper the subject, thought
every detail of the film, had a fun. Moreover, learners were highly motivated. Students
reported that they were inspired to want to make more films, enjoyed themselves and the
experience helped them to understand their subject better.

Usually I find literature quite boring, but doing something exciting with Galdos’s
work really interested me ... Thank you for teaching this course because I’ve really
enjoyed it and it’s definitely been my favorite module that I’ve studied at Uni. (His-
panic Studies student).[4]
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Sk migkpeciroe gocnigauist Koncranrinosa O.B. [3], BHACHIIOK BIUIUBY MIEBHOT
MOBH Ha CTaHOBJICHHS TEPMiHOJIOTI] Oy Ib-sIKOi HAyKOBOI Tajy3i MOCTae HEOOXiAHICTh
aHaJi3y BIACTHBOCTEH TEPMIiHY Y MEXaX JIHI'BICTHYHUX KaTETOPil, apke KOKHA MOBa
Mae CBOI JOMiHaHTHI 3aCO0U TEPMIHOTBOPEHHSI, CBOT TepMiHOMO/Iedi. ["'ooBHMMH crio-
cobaMH yTBOpPEHHS TEPMIiHIB (paHIly3bKOi Ta YKpaiHCBKOI MOB € MOP(OIOTiUHUH,
CHHTaKCHYHHI Ta CeMaHTHYHHA. MopGhoaoriyauii cnocid TakoX Ha3MBaKOTh CHHTE-
TUYHHUM, 2 CHHTaKCUYHUAN — aHATITHIHAM. O3HAKOIO TepMiHa BHCTYIIA€ TAKOXK HOTO
CHCTEMHICTb, sIKa 3HaXOANUTh CBOE BiIOOpakKeHHsI Y MOBHOMY BHpa3i TEpMiHIB, y HOro
3IaTHOCTI yTBOPIOBATH JICPUBATH, iHIII TepMiHH. 3aBAIKH MOBHil (OpPMi MOKIHNBO
BH3HAYMTH THII TEPMiHiB, 30KpeMa iX MO Ha MOHOJIEKCEMHI Ta MOJIIIEKCeMHI, SIKi
MaroTh pi3Hi CTPYKTYpHi 03Haku [3].

TakuM YMHOM, CHHTETUIHHHN CITOCiO TBOPEHHS TEPMIHOJIOTII y rairy3i 6i0TeXHO-
norii cy4acHoi (paHIly3bKOi MOBH, SIKUH € TakoX MOPQOJIOTIYHUM BBaXKA€ThCS JI0-
CTaTHBO NIPOAYKTHBHUM Ta BKIIOYAE TaKi criocobw sK: cydikcaris, mpedikcaris, ma-
pacuHTe3, OCHOBOCKJIaJaHHsI, KOHBEpCito, abpesiamito [3; 4]. Y pe3ynbraTi HAIoro 1o-
CJIi/PKeHHA OyJI0 BU3HAYEHO, 10 3a3Ha4eHi ClI0cO0M TepMiHOTBOPEHHS BUKOPHCTOBY-
IOTBCH SIK Y (paHIy3bKild 58%, Tak i B yKkpaiHCBKiit 42% MoBax, MpoTe y pi3HiiA Mipi
[2]. BaxxnuBe Micuie cepen 3aco0iB TepMiHOTBOPEHHS 3aiimae abpesiais. byno Bu3Ha-
YeHO, M0 HAaWMPOAYKTHUBHIMIMM MOPQOJOTIYHUM CITOCOOOM BHCTyIa€e cydikcarris,
HATIPUKIAL, processabilité: mexuonoeiunicms.Y BiICOTKOBOMY BiTHOIICHHI, 3a pe-
3yJbTaTaMH HAIIOTO JOCIHIHKEHHS, CydiKcaabHUA CrIoci0O BU3HaUeHO y 26% BUTIAIKIB
TEpPMIHOTBOPEHHS y (ppaHIry3bKiii MoBi Ta 13% — B yKkpaiHCBKIl.

Ha namy nymky, 3a3HadeHe sSIBUILE MOXeE TOSICHIOBATUCS CIIEelU(iKO0 JaHOT ra-
ny3i. JlocTaTHhO TMPOJTYKTUBHUM € TaKOX croci0 npedikcaii microcascade — mikpo-
kackao, biodisel — 6ioduzens. Leit cnocid TepMIHOTBOPEHHS 3a(iKCOBAHO Y MOBHU
opuriHany y 16% BumankiB ta 'y 12 % B ykpaincekiit MoBi. [llomo mapacunTesy, e
croci6 3adikcoBaHo y 5% BUNAIKIB K Y (GpaHIy3bKil, TaK i B yKpaTHCBKii MOBax.

CTOCOBHO JIBOKOMITIOHEHTHHX, TPHUKOMIIOHEHTHHX Ta 0araTOKOMIIOHEHTHHX
TEPMiHIB, TO BOHH BUKOHYIOTH POJIb MOMIBAJICHTHHX €JIEMEHTIB. 3T1IHO 3 pe3yJbTa-
TaMH HAIIOTO JIOCIIIKCHHS, 3a3HaUCHI TEPMIHU € MOIIMPSHUMHE Y MEXaXx JOCIIIKyBa-
HOT ranmy3i. OTxke, OyJI0 BU3HAYCHO, 1110 KUJTbKICTh TEPMiHIB, YTBOPSHHX aHATITHIHHX
LIJISIXOM B YKpPATHCBKiil MOBI OlnibIlia, HIX Yy (paHIly3bKii, BiqnosigHo 39 % ta 61 %.
30KkpemMa, KUTBKICTh TBOKOMIIOHEHTHHX CITONYK y Taily3i 0i0TeXHOJIOTiH y BiACOTKO-
BOMY BiHOIIEHHI ckiasae 16% y MoBi opurinany Ta 25 % y MoBi niepexiany [2].

om0 TPUKOMITOHEHTHUX CIONYK, CJiJl 3a3HAYUTH, IO BOHU MICTATh Yy Oiib-
IIOCTI BUIIAJIKIB PUKMETHUK, SIKHH Hece JOJAaTKOBY, YTOUHIOTY iH()OpPMAIIIO IO
iMmeHHuk. Hampukiazn: iMmeHHUK + mpukMeTHHK + iMmeHHUK (N + A + N): appareil
mobile de radiologie — nepecyena penmeeniecoka ycmanogxa.

YOTHPUKOMITIOHEHTHI CIIOBOCIIONYYEHHS JOCIIUKYBaHOI TEPMIHOCHCTEMH MalOTh
HaMOLTBITy KUIBKICTh CIOBOTBIPHMX MOAETEH Pi3HOI NMPOAYKTHBHOCTI: IMEHHHUK +
iMmeHHUK + iMmeHHEK + iMeHHHK (N + N + N + N) : appareil pour injection de produits
de contraste — wnpuy o1 8600y konmpacmnoi pewogunu [1].
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KaKk cKana, onvlmHulil Kak coopasuuil 8 cebe gecy onvim. Metadopa Bcerna Ooraue
MIPOCTOTO CPaBHEHUSI, OHA COAEPIKUT OTHOLICHUSI MIPEIMETHO-JIOTHYECKOTO 3HAYCHUS
1 3HaYEHHsI KOHTEKCTYaJIbHOTO, OCHOBAHHOT'O Ha CXOJCTBE NPU3HAKOB JIBYX IOHSITHI
(1.P. T'anpniepun).
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K.n.H., nouent bonnap JI.B.
Hayionanenuii mexniunuii ynieepcumem Yxpainu
«Kuiscokui nonimexuiunutl incmumymy

3ACOBU CYYACHOIo TEPMIHOTBOPEHHSA Y ®PAHLY3bKIA
TA YKPAIHCBKIA MOBAX Y FAny3I BIOTEXHOJIOrN

BioTexHOJIOTIS € BiTHOCHO HOBUM HayKOBHM HampsSMKOM, X04a caM TepMiH «0io-
TeXHOJOTis»» BUHUK y 70-Ti poku. Ile, B CBOO Uepry, CTBOPIOE MEPEyMOBH ISl AKTHB-
HOTO TEPMIHOTBOPEHHS Y MEXKaxX ITi€l ramy3i. Takox citiji BpaXoByBaTH, 110 010TeXHO-
JIOTist — MIKIUCUHUIUTIHAPHA Tally3b, [0 BUHUKJIA Ha CTUKY O10JIOTIYHHMX, XIMIYHHX 1
TEXHIYHUX HAYK, & TOMY ITPOIIEC ii TCPMIHOTBOPEHHS BU3HAYAETHCS TAKOXK 3a3HAYCHUM
(dakTopom.
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Moreover, feedback from teachers was very positive:

What a wonderful innovation, I bet they all had a ball doing this. There really is a
problem with getting students to read longer works of fiction, this seems to be an in-
genious and very fruitful way of welding their love of visual culture to the text. (Exter-
nal examiner).[4]

According to the results of research work different kinds of skills what creative
learning develops was established and illustrated on the Picture 1.

COMMUNICATIO SELF-EDUCATION CREATIVI PROBLEM-SOLVING
ORGANIZING SURVIVAL
SKILLS FOR
DEVELOPMENT
MANAGEMENT OF LEARNERS INTERPERSONAL
ANALITICAL RESEARCH

USING FOREIGN LANGUAGE SPONTANEOUSLY REFLECTIVE THINKING

Picture 1 Skills for development of learners.

Giving to learners a possibility to creatively interact with and interpret the textual
subject matter provided a new level of understanding. On the other hand, filmmaking
helps students to make their time at university unforgettable.

This article has provided research evidence for effectiveness of creativity, creative
activities, art-enriched curriculum, drama pedagogical practice and also filmmaking on
student’s creative development. The educational systems of Asian and European coun-
tries were studied. The findings show a big value of creative learning in modern life.
First of all, it is important to mention that new innovational approaches conform to
requirements of labor market. Secondly, teachers train students in creative ways of
thinking which will be beneficial for learners in future to be competent employees.

In conclusion, students’ education depends on teachers’ competence, motivation
and the use of creative methods during the lesson is the key element of efficient teach-
ing of foreign languages.
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Epmanosa C.B.
Kocmanatickuii cocyoapcmeennulii nedazoeuiecKkutl UHCMumymn.

METOAWYECKUE PEKOMEHOALIUK MO CPC (CPC)

Kak moxasbpIBaeT ombIT paboThl, CTYAEHTHI AT KOTOPBIX MpeiHa3HA4YeHbI JaH-
HbIE METOJAUYECKUE PEKOMEHIAIIMH, HE YMEIOT OPraHU30BaTh CBOX CAMOCTOSTENIBHYIO
paboty. @opMHupOBaHIE YMEHUI W HABBIKOB CAMOCTOATEIEHON paboThI, KaK MPaBUIIo,
MIPOXOANT Y HUX Ha MHTYUTHBHOH OCHOBE, KOT/Ia Mpeo0iaiacT NoApaXKeHHe, CMyTHOE,
HEYeTKOe NMOHMMaHHUe 3a7ad ee, II0ATOMY YacTO HE BBIOJHSIOTCS y4eOHbBIe 3aJauu.
CamocrosiTenbHast paboTa JOJDKHA CTPOUTHCS Ha CO3HATENILHOW OCHOBE, OTCIOJA —
HEOOXOIMMOCTb 3HAHUS CTYJEHTaMH KOHKPETHBIX METOIMYECKUX MPUEMOB, HAIIPaB-
JICHHBIX Ha yJIy4IIeHHE OPTaHU3aLNH MIPOLECCA YCBOCHHS 3HAHHH.

CucTeMHO-1eATeTbHOCTHBIN TOIX0 KaK IPUHIIUI OpraHU3alUU U KOHTPOJIS ca-
MOCTOSITENIEHOW paboThl cTyneHToB. B ocHoBe opranm3anmu CPC mo Hame# auciu-
IUTMHE JIEXUT CUCTEMHO-AEATENbHOCTHBIN noaxoa. Ero meromonorus onepupyer Ta-
KMMH OCHOBHBIMH MOHSATHAMH OOYYCHHUS: 3HAHWSA, YMEHUs, HABBIKH, AEATCIHFHOCTD;
OIIpEJENAeT UX B3aUMOCBS3b H COOTHOLICHUE. Y MEHUS — pa3BEPHYTHIE IE€HCTBUS, BbI-
TIOJHSIEMBIE CTYACHTOM HAa ypOBHE IIOHUMAaHUs, YMEHHS — Pe3yJbTaT CPOpMHUPOBaH-
HOW JesTenbHOCTH. HaBblkn — yMeHHs, B IPOLIECCE IOCTOSHHOTO OBTOPEHUS JOBE-
JICHHBIE 10 aBTOMaTH3Ma. MBI TOJKHBI pa3ndaTh HABBIKM TBOPUECKUE U CTaHAAPTU-
3UPOBaHHbIE, TIOCIEAHUE C TPYZOM MOIAIOTCS TBOPUYECKUM NTPEoOpa3oBaHUAM U HE
BKJIFOYAIOTCSI B MBICIHUTEIIBHYIO JESATEIFHOCTh, HO U OHHM HEOOXOJMMBI /HalpHuMep,
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Crnemyer OTMETHUTb, YTO y3yaIBHBIMHU CTAIA B HEMEIIKOM M PYCCKOM SI3bIKE MHO-
rue MeIUIMHCKHE TePMHUHBI, 0003HayYaroNe MeTahOpUIEeCKH KaKy-TO 4acTh Teja,
opraHm3Ma denoBeka. OOBIYHO 3TO KOMITO3HUTHL, HO €CTh U KOPHEBBIE cloBa: Mandel —
MUHJaNUHA, Zement — IeMeHT 3y0a, Krone —kopoHka 3y0a, Linse —n1uH3a (B riasy),
Segel — cepeOpstHbI Tapyc, Blase — BONIbIpb, Becken —ta3, Lymphenknoten — mamda-
TUYeCKuit y3en, Adamsapfel — anamoBo s1010K0, Rachenhéhle —nonocts pra, Augapfel
— rnasHoe s1050K0, Glaskorper — creknounnoe teno, Lungenfliigel — KpbUIO JIETKOTO,
Nierenkelch — noueunas noxauka, Herzklappe — cepneunsiii kinanan, Hodensack — mo-
moHka, Knochengeriist —cxener, Schliisselbein — xnrouuna, Nasen —, Keilbein -, Stirn-
hohle — monocte Hoca, Brustkorb — rpymHas xieTka. ToIBKO C OpraHaMu ciryxa CBS-
3aHO HeCKOJIbKO MeTadop: Ohrmuschel — yninas pakoBuna, Ohrldppchen — Mouka yxa,
Gehérgang — cinyxoBoit nipoxon, Trommelfell — 6GapabanHas nepenonka, Hammer —
MoJot, Labyrinth — nabupunt, Eustachische RGhre — eBcTaxuesa Tpy0a u T.1.

( B.B. ITetpos).

B m3BecTHOM Mepe HaJIW4ue CTOJNb OOJBIIOrO YHCa y3yalbHBIX MeTadop, OTHOCS-
LIMXCS K YETOBEKY, MOTJIO MOBJIMSTH HA CTPEMIICHHE HOCUTEJIEH sI3bIKa 1 Tajiblie 00pa3o-
BBIBaTh MeTaOphI Ul HOMUHAIMH JICHOTATa YeJIOBEeKa M €ro JIEKCHKO-CEMaHTHIECKOTO
TIOJISt CIIOBaMU HEO TyILIEBIICHHOM HarpaBiieHHOCTH. Co3/1aHNe HOBBIX CJIOB M 3HAYCHUH ITy-
TeM MeTaopr3aIii UMEET IIPOMEKYTOUHBIE CTaanu. PedeBas Metadopa 0OBIMHO OpUTH-
HaJIbHA, CBEXKA, S3BIKOBAS IIPUOOPETACT MPU3HAKH ITaMIIOBaHHOCTH. OTHAKO B TIOCIICAHEE
BpeMsi OTMEUaeTCsl IPOHMKHOBEHUE B OBIT TEXHHMYIECKON MeTadopbl, KOTOpast, 0 HabJIro-
nennto E.B. PoseH, ynoTpe0isiercst CerofHs B pa3iudHbIX CTHIISX PEYH.

Kak cuuratot JI. @aynp3ait u I'. KroH, 1ienb Metagopudaeckoro nepeHoca 3akio-
4aeTcs B KOHKPETH3aLUH KaKOH-TO MBICIIH, B C)KATHH BBICKA3bIBAHUS, B XapaKTePHU3HU-
POBaHUM JIUILI, IPEJAMETOB M SIBJICHHM, B BBIJCICHUH KAKOT0-TO CYIIECTBEHHOI'O IPH-
3HaKa (MMEHHO TOT0, KOTOPBIH SIBIISIETCS] OOLIMM [l OCHOBHOTO M MEPEHOCHOIO MO-
HATHS) U Jajice B 9yBCTBEHHO-YKCIPECCHBHOM YCHIICHHH BBICKa3bIBAHUSI.

HekoTopble TMHBUCTBI TIPUICPIKUBAIOTCS TOYKH 3PSHUSI, YTO MeTahOpHICCKUiA
IepeHOC BO3MOXKEH Ipu moxobun 3HadeHus (St. Ulmann), npyrue BUAAT yCIOBUS BO3-
HUKHOBEHUsI MeTa)Ophl B HATUYUHU ACCOIIMATHBHBIX CBS3EU MEXIy 0003HAYaEMBIMHU
(Th. Schippan). «CnoBaps JHTBHCTHYeCKHX TepMuHOB» O.C. AXMaHOBOH IaeT
TOJIBKO CTHJINCTUYECKOE OIpesieNieHre MeTadophl KaK TPOoIa, COCTOSIIIEro B yIOTpeo-
JICHUH CJIOB U BBIPQXEHUII B IEPEHOCHOM CMbICIie Ha 6a3e CXOJCTBa, aHAJIOTHUH U T.JI.
AHANOTHYHBIC ONpeAeieHUs MeTapopbl JNAlTcs B y4eOHBIX mocodmsax X.A.
Lewkowskaja, A.Iskos/ A.Lenkowa.

I'. Xupr, eme B 1909 r., mucan, uro Metadopa — 3TO MEPEHOC 3HAYCHUS B IPYTYIO
MOHATHHHYIO CHepy «UUCTO MBICIUTENBHBIM HOCpeACcTBOMY (durch rein gedankliche
Vermittlung). @opMupyIoIasi HEYTO MBICIb MOCTOSHHO BBIMCKMBAET MOTOOMS, TIpe-
BpaIlasi uX 3aTeM B aHAIOTHIO. MOXKHO YTBEP)KJIaTh, UTO JIF000E TTO3HAHHE HAYNHACTCS
CO CpPaBHEHHUS OKPYXKAIOUIMX HAC OOBEKTOB, SBICHUN W T.J. UMEHHO JTO IO3BOJISET
HAM MOHUMATh MeTaopy B pevd u s3bike. JII0O0yro MeTagopy MOKHO pa3BepHYTH B
cpaBHeHUe: Haw KoManoup open, cKaud, Kiade3b Onblma — CMeNblil KaK Opel, KPenKut
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IlepeBep3eBa H.A.
PI'YOKCMuT 2. Mocksa

CPABHEHUE U CUHECTE3UA
KAK PASHOBUAHOCTU META®OPDI

Meradopa npezacrapisier co00i HEHMCCAKAaEMBbIi HCTOUHHK MOTIOIHEHUS CI0Bap-
HOTO cocTaBa s13bIka. C moMoIipio MeTaopsl KaKOH-TO PeaMeT, Oy Iydn HOBBIM, HIIH
HOBOE SIBJICHUE MOTYT MOJYYUTh OOBEKTUBHO OOYCIIOBIEHHOE M CTAHOBSILEECS y3y-
AIBHBIM HauMeHOBaHHE. [Ipy 3TOM OuYeHb YacTO 3TUMOJIOTHS TaKOTO Y3yallbHOTO
HaMMEHOBAHMS HACTOJIBKO 3aTEMHEHA, YTO MAJIO KTO MOXKET OOBSICHUTD, TIOYEMY YTO-
TO Ha3bIBACTCs TaK, a HE HHAYE.

Kak pasHoBumHOCTH MeTadoOphl paccMaTPHBAIOTCA CHHECTE3Ws M CPABHEHUE.
[ox cuHecTe3nei moHUMaeTCst OJJMH U3 BUIOB METa(OPBbI, ITPU KOTOPOM JUIS CO3JIaHUs
MPE/ICTABJICHHS UCIIOIB3YIOTCS [[BA PA3IMYHBIX YYBCTBEHHBIX BOCHPHSITHS, OJHO M3
HUX UMEET NePEeHOCHOE 3HaUCHUE, HanpuMmep, seidene Stimme. [To muenuro D.I'. Pu-
3€7Ib, CHHECTE3Hs BBIPaXaeTcsi 0OBIYHO uepe3 aTpudyT B BUE MeTa(opHudecKoro 3mu-
TETa K CYIIECTBUTEILHOMY, B 00JIEE PEIKUX CITydassX CHHECTE3HSI HIMEET MECTO MEXIY
cyOBeKTOM M npearkaToM — seine Stimme leuchtete auf — nepeHoc u3 akyctudeckoi B
ontrdeckyro chepy. Jlekcuueckas meradopa mpeacTaBiseT coO00M HEMCCIKaeMBbIi Hc-
TOYHUK TIOTIOJTHEHHS CIIOBAPHOTO COCTaBa si3bIKa. biiaromaps el BOSHUKAIOT Kak HOBbIE
CJIOBapHbIE JANHUIBI, TAK U CHHOHUMBI K YK€ CYLIECTBYIOIIMM €JMHHIIAM OCHOBHOTO
cioBapHoro ¢orna (M. Black, D. Davidson). Oxnako, kak ormedaet J[.H. I1Imenes,
«CeMaHTH4YecKasl MPUpoJia Pa3INIHbIX MeTahOPUIECKHX NEPEHOCOB B O0LIEM He HC-
cinenoanay (ILlmenes, 1977:127).

C nomomipio MeTadopbl IpeaMeT, Oyydd HOBBIM, HIIM HOBOE SIBJIEHHE MOT'YT T10-
JTy9UTh OOBEKTHBHO OOYCIIOBJIEHHOEC M CTAHOBSIIEECS y3yalbHbIM HAaHMMCHOBAHHE.
[Tpu 3TOM 3TUMOJIOrHSI TAKOTO Y3yalbHOrO HaMMEHOBaHMs ObIBaeT 3aTeMHeHa. Tak,
der Riicken BeneT cBOe «IIPOHCXOXKICHUEY 0T Krummholz (kopsra), Kreuz (xpect). B
MHJI0EBPOIIEHCKUX A3bIKax Schultz mMmeno 3HaueHME «IIPEAMET JUIsl KOMKH, JIOIaTay:
Schulterblatt (cp. pycckoe «JI0maTKa» Kak CIIMHHAS 9aCTh CKEJIeTa).
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oopMIIeHHE CIHCKA HCIOJIb30BAHHON JIUTEPATYpPhI, CHOCOK T.J./.JlesITenbHOCTh —
CIOCO0 pa3BUTHS 3AI0KCHHBIX B YCJIOBEKE CIIOCOOHOCTEH K MBICIEACITEIBHOCTH, K
€aMopa3BUTHIO. B HallleM KOHKPETHOM CIIy4ae — 3TO He TOJIBKO 3allOMHHAHUE U BOC-
MPOM3BE/ICHHE y4eOHOr0 Marepualia, HO U €ro aHaju3, OIICHKA, KPUTHKA, TO €CTh
yriyOlieHHe B U3y4aeMblii MaTepHal 4epe3 MBICIUTEIbHYIO JESTENbHOCTh C MaKCHU-
MaJIbHBIM Pa3BUTHEM MBICIHUTEIBHBIX CIOCOOHOCTEH. OTCI0a — 0c0bast poJib OpraHu-
3aIlMH MO3HABATEILHOTO MPOIIECCa, HAYMHAOIETOCS C BOCIPUATHS 3HaHHMA. [Ipruembl
ONTUMHM3AIUH TIpoliecca BocpusTus. JIFo0oi mporece yCBOSHHS 3HAHUN HAYMHACTCS
C UX BOCIIPUSATHS, IPH 3TOM CTYACHTY HEOOXOUMO 3HATh KOHKPETHBIC IIPUEMBI OTITH-
MallbHOM OpraHMU3aIMy caMoro mnpoiiecca Bocnpustus. [Ipexe Bcero — HeoOX0aUMO
YTOYHUTH 1IEJb JCHCTBUS /4UTaTh U CIYIIATh «IPOCTO TaK», OCCIEIbHO- 3HAYUT
HaIPacHO TPATUTh BpeMs/. 3aTeM UHTEPECYIONIHI HaC 00BEKT, /TTIOHITHE, PAKT, COOBI-
THE, 3aKOHOMEPHOCTb | T.JI./ BBIICIACTCS U3 o0Iero ¢poHa /rekcra/. CMmerieHue o0b-
ekTa 1 (poHa — OJJHA U3 CAMBIX PACIIPOCTPAHCHHBIX OITHOOK BOCIIPHUSTHS. BbIIeICHHBIIH
OOBEKT aHATU3UPYETCS, B HEM BBIIEISIOTCS PU3HAKUA U CBOUCTBA. DTU MPU3HAKH U
CBOHCTBa HEOOXOIMMO 3a(hUKCHUPOBATH /CXeMa, KOHCIIEKT/.

Cuenyrouuii 3ran — o0beIMHEHUE, CUHTE3 IIPH3HAKOB U CBOWCTB B €JMHOE 1Ie-
JI0€, OT 3TOT'0 3aBUCHT MTOJHOTA BOCHpUsATHs. OTPHIBOYHOE, HETIOJIHOE BOCIIPHUATHE Ma-
TepHaa MPUBOJHUT K OIIMOKAM, HCKAKEHHUSIM.

3aKII0YUTEIbHBIH ITANl — 3TO BBEJICHHUE MMOJYYCHHOTO 3HAHUS B CYIICCTBYIO-
Y0 CHCTEMY 3HAHHUH, OTOKIACCTBICHHE M PA3JIMYUE €r0 0 OTHOIICHHIO K JPYyTUM
3HAHUAM /KPUTHUKA BHOBb MOJYYEHHOIO 3HAHUS HJIM UMEIOIIUXCSI — HA OCHOBE BHOBb
mony4yeHHoro/. Yl HaKkoHel, MPeICTaBICHHE O BO3MOKHOCTH MPUMEHCHHS MOJIYYCH-
HBIX 3HAaHHH B MIPAKTHYECKON AeATeIbHOCTH. Ha Ka)I0M W3 3TanoB HYXXHBI ONpee-
JICHHBIC TPUEMBI, 00CCIICUNBAIOIINE AKTHBHOE BOCIIPUATHUE U B I[EJIOM KYJITYPY MBIIII-
nernst. TIpekae Bcero HeoOXOaMMa TICHXOIOTHYECKas MOATOTOBICHHOCTh K MBICITH-
TENBHOW JIeATeIbHOCTH. PEKOMEH yeTCsl ellie 10 Havajia YTeHHs /MCTOYHHKA, UCCIIe-
JIOBaHHsI/ TTOMBITATHCS OTIPEACIUTh BO3MOKHOE MIPEAMETHO-TIOHATHITHOE COICPKAHUE
TEKCTa, ero CTPYKTYPY, CTENEeHb 3HAYMMOCTH, HOBH3HBI HH(pOpMALUK [Uis Bac. TONBKO
MOCJIC ATOTO MEPEXOJUTh K YTCHHIO TEKCTa. METOAMYECKUE MPHUEMbl YTCHHUS U KOH-
CIIEKTHUPOBAHMUS TEKCTOB.B 3aBUCHMMOCTH OT XapakTepa Marepualina /MCTOYHUK, OCHOB-
Hasi, JOTIOJTHUTEIIbHAS TUTEPATypa/ UCTIONB3YIOTCS Pa3InYHbIC IPUEMbI YTCHHS: O3HA-
KOMHTENBHOE U M3YyJaroliee, CIIONIHOE U BEIOOpOYHOE, ObIcTpoe u MeaeHHoe. CTy-
JICHTBI TOJDKHBI BIAJICTh BCEMH 3TUMH npreMamu. O3HAKOMUTEIBHOE YTCHHE MTO3BO-
JISICT TOJTyYUTh MEPBOE OOIIee IMPEACTaBICHUE O KHUrE. [Ipu 3TOM PEKOMEHIyeTCs
BHAuaJie BHUMATEIbHO MPOYUTATH COJEPKAHUE THTYJIBHOTO JINCTA KHUTH, IIe TIOMe-
[ICHBI Ba)XKHBIC CBEICHUS /TOYHOC Ha3BaHHWE PAbOTHI, ¢ aBTOp, MPEIHA3HAYCHUEC —
yueOHHUK, MOHOTpadusi, M3aTENILCTBO, BpeMsl U MecTo n3fanus/. O0s3aTeNbHO HYKHO
MPOYCCTh AHHOTAIMIO U MPEUCIOBUE K padoTe. B HUX MAroTCs MOJIHBIC CBEACHUS O
pabote u ee aBTOpe, KOTOPHIC MO3BOJIAIOT PACIIMPHUTE MPEICTABICHHUE O BO3MOKHOM
coziepKaHuu paboThI.
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3areM MPOCMAaTPUBAIOT OTJIABJICHHUE, H3 KOTOPOTO MOJTYYalOT TOYHBIC CBEACHUS O
CTPYKTYpPE U COJCPIKAHUH KHUTH, BBIJISISIOT 7S ce0s Te BOIPOCHI, KOTOPBIE 0COOCHHO
BaYKHBI.

Crnenyromumii 5Tan 03HAKOMUTENLHOTO YTEHHSI — 3HAKOMCTBO C CYThIO: U Xapak-
TEPOM H3JIOKEHHUS, KOTJJa OTACTbHBIC MECTa YATAIOTCS BHUIMATEIBHO, a BCE OCTAIIbHOE
MIPOCMATPUBAETCS, MHOT/IA JIENAI0TC BBIMUCKU.B UTOre 03HAKOMUTENBHOTO YTEHUS
CPaBHHUTEJIHHO OBICTPO MOKHO TIOJYYHThH O0Iee BrieyatieHue o kaure.Ho, KoHeUHO,
JUISL Cephe3HON paboThI HaJ TeMoi (OyIIb TO CEMUHAPCKOE 3aHSITHE WM KypcoBasi pa-
00Ta 1 T.JI.) TAKOTO YTEHHS COBEPILIEHHO HEJ0CTAaTOYHO. Heo0X0oauMo Tereps nepeiT
K U3ydaromeMy uareanto. OHO UMeeT CBOEH LeNbIo AeTallbHOe YCBOCHHE BCETO Coep-
JKaHUs PabOThI WM KaKOK-TO ee yacTu.lIpu u3ydaromeM 4TCHUU COBEPIICHHO HE00-
XOIMMBI 3aliicH, BEIMHCKU. [1o cBOEMy XapakTepy H3ydaroliee YTeHHE MOXKET OBITh
CIUTOIIHBIM WM BEIOOpOUYHBIM. [1, ¢.7].

DTO 3aBUCUT M OT 3aJaHus, U OT XapakTepa MaTepuaia, W IeNd 3aJaHusl.
Kak moxkassiBaeT onbIT paboTel co cryaeHtamu [-1I kypca, oHu o4eHs crabo BIaACIOT
METOJIMKOM KOHCTIEKTUPOBAHUSI, IOATOMY HEOOXOIUMBI HEKOTOPBIE METOTNIECKHE pe-
KOMEHJIAIINH IT0 COCTABIICHNIO KOHCIIEKTOB: UTO, TJ€ 1 KaK 3allUChIBaTh. Y MEHHE KOH-
CIEKTUPOBATH — OJJUH U3 BAKHEHIINX MPU3HAKOB KYJIbTYPBl yMCTBEHHOTO Tpyda. He-
erecoo0pa3Ho MePENChIBaTh BeCh TEKCT. JI0CTaTOYHO BRIOOPOUYHBIX 3amuceil. BoI-
MMUCHIBAIOT JIUIIb HAOOJIEE CYIECTBEHHOE JUIS TEMBI, HO B HTOTE 3aITUCH JOJIKHEI J0-
CTaTOYHO TIOJTHO BOCIIPOM3BECTH CONIEPKAHUE U CTPYKTYPY PabOTHI B IIEJIOM, & TaKKe
OTJIETBHBIC NETAIN U YACTH TeKCTa (HU(PPOBBIC TaHHBIC, OCHOBHBIC (DaKThl, HAUMCHO-
BaHUs, SIPKUE XapaKTEPUCTUKHU U T.1.)

emu u 3agaun caMOCTOATENFHON PaOOTH HA/l TEKCTOM TPeOYIOT OZ0OHA3HAYHO:
3aIUCH, BEAYTCS OTJCIBHBIX TETPAIAX /CEMHUHAPCKUE 3aHITHS, KOJUIOKBUYMbI/.[4, ¢.3].

KoHCcTekTHpOBaTh CiemyeT Mocie 03HAKOMHUTEIBFHOTO YTeHUS, 3aliCH JOKHBI
OBITh YIOOHBIMHU JUISI HCIIOJIB30BAHUS M TPAMOTHBIMH, P IIATUPOBAHNY, YKA3bIBACTCS
cTpanuna. Hemb3st KOHCIIEKTHPOBATH MaTePHAIl «CILIONTHBIM MTOTOKOMY — HEOOXOIUMO
OCTaBIIATH OIS, BRIACIATH TMIaBHOE (MaTepual K TOMY HIM HHOMY BOIIPOCY), 0003Ha-
4yaTh Pa3HbI MO XapakTepy MaTephall pPa3HOro IBeTa YEepHWIAMH, MOJUYEepPKUBAs
Hanbolee BakHOE U T.1. He pekoMeHayeTcs MoIb30BaThCs COKpaIeHnsIMH ciioB.I1po-
YUTATh TEKCT U 3aKOHCIIEKTUPOBATh €r0 — HE 3HAUUT YCBOUTH MaTrepHal, ero Hy»KHO
erre 3armoMHuUTh. O0IIre PUEMBbl PAMOHATLHOW OpraHU3aIuy PabOThI MAMATH U TaK,
HEJNb3s YCBOWTH MaTepuall, He 3alIOMHHB €r0 C JIOCTATOYHOW OBICTPOTON M MPOYHO-
cThi0. [ToATOMY Ha MaMSITh JOXKHUTCS 0co0ast Harpy3ka, 00 YCBOCHHE 3HaHUS, PUOO-
peTeHre HOBBIX B MIPOIIECCE MBICIENETEIPHOCTH — MPEAIoNaraeT He TOJIBKO HX BOC-
MpUSITHE, HO U 00sI3aTeNIbHOE 3aKpeIUIeHNE B HAIIIEH MaMsITH.

PaboTa denoBeueckoii maMATH U3ydeHa ICUXOJIOTaMH TIIATENFHO, TaK 9TO OO0JIb-
IIMHCTBO NPHUEMOB PAallMOHAIBHON OpraHU3alyy 3allOMUHAHMS, MBICIEAEATENIbHOCTH
OTHCaHO W MPOBEpPEeHO Ha mpakThuke. Ho Tak kak cTyneHTsl [ Kypca emie He u3ydanu
MICUXOJIOTHIO, HEOOXOAUMBI HEKOTOPEIC METOANYECKUE peKoMeHnauu. [9, c.4].
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The one of innovative ways of teaching English is communicative approach,
which is analyzing in this article.

Communicative approach is on the top of popularity rating among innovative ap-
proaches, which is aimed to practice communication.

Communicative approach, as it appeared from title, refers to an opportunity to
communicate. Four aspects reading, writing, speaking and listening comprehension are
involved in this approach, but the last two are more emphasized. The lesson does not
consist of any complicated structure of sentences or vocabulary. As it is known to all
of us spoken language is quite different than writing.

However, communicative approach is not only aimed for small-talk. Learners
which would like to be professional in particular sphere read publications in appropri-
ate topics in foreign press. Learners can manage to overcome difficulties in reading
with their professional vocabulary if they possess plenty of vocabulary skills. It de-
mands a lot of effort to maintain the communication with foreign speaker. Communi-
cative approach helps to overcome the barrier of conversation. A person who has got
some skills of grammar structure and vocabulary skills of 600 to 1000 words can easily
manage to have a conversation with foreigners. The last thing which is not less im-
portant is learning English expressions like collocations, phrasal verbs, not only sepa-
rate words. This is the way we try to make our learners to think in English not to trans-
late from their native language.

Oxford and Cambridge approaches are incorporate because many of their courses
basically use communicative approach integrated with some traditional elements.

The main aim of the approach is to teach learners to speak fluently, then to think
English. In this approach instead of mechanical exercises role plays, work in pair, cor-
rect the mistakes, matching are used. These types of activities make students to mem-
orize better and develop their logical and critical thinking, make them to think in im-
aginative and analytical ways.

Apart from developing language skills Oxford and Cambridge courses trend to
creativity and general outlook of students. Whereas language and cultural aspects of
country are entwined these courses involve cross-cultural aspects.

To summarise above, British methods have a range of distinctive. Most of them
are basically worked out integrated innovative with traditional ways of teaching. Un-
challengeable advantage of British methodologists is making courses with authentic
materials, teaching tendency of live and situational English through real life examples.

The aim of learning English with the help of this approach is to make it easy to
comprehend the companion, to make impression on the intuitive level. Therefore, it is
very important while learning English study history of the nation, art, cross-culture and
customs, and the real life situations.

References:
1. CadonoBa B.B. 3ydueHne S3bIKOB MEXKKYJIBTYPHOTO OOINCHHS B KOHTEKCTE
Jajora KyJabTyp U nuBmiIu3ammid. — Boponex: Mcrtoku, 1996. — C.184
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PROBLEMU VYZKUMY JAZYKU

Kanraesa I'yabHyp I'ycManoBHa
Tapascxuu ocyoapcmeennviil Ynugepcumem um. M.X. [{ynamu, Kazaxcman

COMMUNICATIVE APPROACH
OF TEACHING ENGLISH AND IT’S ADVANTAGES

Linguo-sociocultural way is originated from language and culture comprehen-
sion. Linguo-sociocultural way involves language and cross-cultural aspects of com-
munication. Language is not only vocabulary but it is the way you show and express
you. On the west language is «the system of communication», which consist of partic-
ular elements and rules for communication. The important difference in west linguist
way of thinking is the language comprehension not only for the certain government but
the certain part of the country, region, taking into accounts habits and customs of cer-
tain group of people, society.

Linguo-sociocultural way combines language structures like grammar, vocabu-
lary, etc. with extralinguistic factor. Basically the language structures are sociocultural
structures. Therefore we get to know this world through thinking in certain culture field
and use the language for expressing our impressions, ideas, and emotions.

The famous specialist in linguistic C. G. Ter-Minasyan mentioned in his works
that learning English recently became more functional: todays’ request claimed new
propositions.

Over the past time new routes have been developed in the search for innovative
approaches to the ever urgent problem of foreign language teaching. Whereas several
years ago grammar and vocabulary skills, also reading and literature translation were
more advantageous, nowadays things are different. Therefore it is not surprising only
people who were really ambitious and hardworking could be fluent in English. Though
their level of grammar skills were coinciding to the level of Cambridge University
graduates. Nowadays learning language became more available for majority. Today
learners have an opportunity to choose their required trend. For example, students stud-
ying in technical trends faculty do not need to study English grammar as deeply as
students in philology faculty, who is going to become English teachers or translators.
Learning English is as important today as it was not several years ago. Specialist in
different fields like cultural, business, science, techniques and others spheres of human
activities demand immediate learning of foreign languages like implements of produc-
tion. In this case strict grammar skills, the history of language and the theory are need-
less; instead functional language is necessary for using it in different life spheres of
society like communicating with foreign people.
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CTyIeHT HOJDKCH MOHATH, YTO MaMSATh — CIOXHBIA IMO3HABATEIBHBIN IpoIece,
COCTOSIINI U3 YETHIPEX KOMIIOHEHTOB:

1/coOGCTBEHHO 3aIIOMUHAHUE;

2/coxpaHeHue;

3/y3HaBaHue;

4/Bocripon3BesicHUE.

Bce oHM pa3BHTH y KaXKI0TO YeTI0BeKa Mmo-pasHoMy. Hanboee pa3BuTas maMsaTh
XapaKTePU3yeTCs:

a/OBICTPOTON 3alTOMHUHAHUS;

O/TIPOYHOCTHIO COXPaHEHHS,

B/TOYHOCTBIOY3HABaHUS;

T/OBICTPOTOM M TOYHOCTHIO BOCTIpOM3BEICHUS. [8, ¢.5].

Cb6ou B paboTe maMsaTH CBsI3aHBI CO CIa0BIM Pa3BUTHUEM KAKOTO-TO OIHOTO W3
9THX KOMIIOHEHTOB.DKCIIEPUMEHTHI TIOKA3alIH, YTO MMaMATh — HanOoJee TPEHUPYEMBIit
MMO3HABATENBHBII Mporecc. [ TaBHOE yCIOBUE pa3BUTHS MAMATH — aKTHBHAS TO3HABA-
TEJIEHO-TIPAaKTHYeCKas AEATEIFHOCTh YeJI0BEKa.

Kaxneiii u3 Hac oOnagaer He OMHUM, a HECKOJIBKUMH BHIAMH MAMSITH: 3PUTEIb-
Hasi, peue/IBUraTeNIbHasl, CIIyX0Bas, IMOIIMOHAIBHAS, CJIOBECHO-JIOTHYECKasi, CMEIIaH-
Has. B 3aBHCcHMMOCTH OT XapakTepa 3alIOMHHAEMOT0 MaTeprala B paboTy BKIIFOYAeTCs
TOT VUTM MHOU BHJI ITAMSTH WX Cpa3y HECKOJIBKO.

OOBIYHO KAaKOM-TO OTNENBHBIN BHJ MMAMATH Pa3BHUT Yy YeJIOBEKa XOpoIno. Takoit
HaunboJiee Pa3BUTHIA BUJI NAMATH HA3bIBACTCS HHAWBUAYAIBHBIM BHIOM ITaMATH. 3HA-
HHUE CBOETO TUIIA IAMATH [TOMOTaeT PAI[OHAJIFHO OPTraHU30BATh T03HABATEIBHYIO Je-
ATENFHOCTH. CYIIECTBYIOT 1 OOIIHE IPHEMBI PAallHOHATBHON OpraHu3auy padoTHI ca-
MOM NaMsTHU:

1.HacTpouTh cels Ha 3aIOMHUHAHUE MaTepHaia, s Yero:

a) MPOSIBUTB HHTEPEC; 0) «BKIIIOYHUTHY YYBCTBO OTBETCTBCHHOCTH;

B)/aTh cebe yCTAaHOBKY Ha 3alIOMUHAHUE,

2.71aTh YCTAaHOBKY HA CPOK M TOYHOCTDH 3alIOMHUHAHUS, TOT/Ia BKIFOUAIOTCS CKPHI-
ThIC MEXaHHM3MBI PACIPE/ICICHUs] MaTepUalia Mo Pa3HbIM «3TaKam» OMEPATUBHON U
JOJTOBPEMEHHOH MaMATH. DTH MEXaHU3MBI PadOTarOT Kak Obl aBTOMaTndecku.[lombl-
TaThCsl 3aTIOMHHUTH MaTEpUA TOJBKO OYKBaJbHO WIIM TOJNBKO IO CMBICIY HH B KOEM
cirydae Hemb3s. Hy’KHO yCTaHOBHTB, YTO MMEHHO HY)KHO 3aIIOMHHTE OYKBaJIbHO, 4 9TO
— 000011eHHO. ByKBaNbHO 3aIIOMHHAIOT ONpPE/ICIICHHE MTOHATHH, (POPMYIUPOBKY 3aKO-
HOB, OT/ICNIbHBIC HANMEHOBAHHUS /JUHACTHH, TOCYIapCTBa, TOBI CYIIeCTBOBAHMS, (a-
MIIMH, THQPoBEIe Moka3areny u T.4./. OCTadpbHOW MaTepual 3armoMuHaeTcsi 0000-
IIEHHO;3. HCIOIb30BATh AKTUBHBIN MBICIUTENBHBIN aHAJIHU3: BBIICIUTH OCHOBHYIO
MBICJTb TEKCTa, a OHa KPAaCHOH HHUTHIO MMPOXOAUT Yepe3 CHCTEMY OOOCHOBAaHHH, apry-
MEHTOB, IPUBOAMMBIX JJISl €e JoKa3aTelbCcTRa. [4, ¢.2].

DT0 MOTYT OBITH OTIMCAHUS COOBITHH, SIBIICHUIA, ()aKTOB,;

4.co3HATENBHOE HCIIONB30BAHUE ACCOIMALUI WM APYTHX CMBICIOBBIX CBS3EH

(MHEMOTEeXHHKA) UCTIONB3YeTCs JUIA 3allOMUHAaHUSA (P, AaT, uMeH U T.1. C Touku
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3pEHHS KYJIbTYPhl YMCTBEHHOI'O TPYJa MHEMOTEXHUKA-OWH U3 CAMBIX YIOOHBIX MPHU-
€MOB 3alIOMHWHAHMUA,

5.Ilcrionp30BaTh HE TOIBKO CBOM WHAWBUAYAIBHBIH THIT TAMSITH, HO U IPYTHE;

6.IIporiecc 3amOMUHAHUS COMMKATD C MPOLICCCAMH Y3HABAHUS X BOCIIPOM3BEICHUS,

7.I1paBHIIEHO OPTaHU30BATh ICATEIHLHOCTD CBOCH MaMSATH B IICJIOM: TIPEXKJIC BCETO
CJIeAyE€T NIOMHUTH O NOBTOPCHUU MaTEpuajia. Ilcuxonoru €lIc B MPOUJIOM BEKC BbI-
BEIM TaK Ha3bIBAEMYIO KPUBYIO 3a0bIBaHUs, COTIACHO €if, HaNOOJbIlee KOJINIESCTBO
MaTepuaia 3a0bIBacTCs B IIEPBBIC Yachl M THH MOCJIC 3ay4YUBAHUS, a IOTOM 3TOT IPO-
1IeCC 3aMeTISIeTCsl /TIOBTOPEHUE — MaTh YUCHHUS/.

He cnemyer 3a0biBaTh 0 HEOONBIINX IEpEephIBAX MEXIY 3aHITHUSAMHE, HE 3aHU-
MaTbhC MOAPAA CXOAHBIMU BUJAaMU ,HeﬂTe.]leOCTl/l.I/ICHOﬂb3OBaHI/Ie 9TUX ONPUEMOB MO-
JKET 00JICTYUTh OpTraHU3aIMI0 PaOOTHI TAMSITH.

3HaHHE CTyIEHTaMH METOAWYECKHX PEKOMEHIAIMH, PacCKPBIBAIOLINX MPHEMBbI
AKTHUBU3aITUNU O3HABATEIbHOM JACATCIIBHOCTH, IOMOXKET OPraHnu30BaTb CaMOCTOATCIIb-
HyI0 pabory. [8, c.3].

B camocTosTenpHOM paboTe Mo TeMaM JeKiui, cemuHapckux 3anatuu, CPCIT
HE00X0MMO 00pamarbcs K peKOMEHIOBAHHON JUTEpaType MO KaKAOH OTACIHHON
teme. [2, c.8].

OcHOBHAsl MX IeJb: MPAKTUYCCKOE U3yUCHHE IPOU3BEICHUN B €r0 HICHHO-XY-
JIO’)KECTBEHHOM €TMHCTBE BO BCEH COBOKYITHOCTH DJIEMEHTOB CONEPKaHUS U POPMBI,
BBIPa00TKa HaBBIKOB MTPO(ECCHOHAIBFHOTO JIUTEPATYPOBEIIECKOTO aHAIN3a HA YPOBHE
TpeOOBaHMII COBPEMEHHON HAyKH O JIMTEpaTrype, COBEPIICHCTBOBAHUE METOJIUKHU
atoro aHaim3a. / [5, ¢.12].

CPOII u CPC npenycmaTpuBaloT yriyOIeHHOE Kak B TEOPETHUECKOM, TaK U B
HCTOPUKO-TTUTEPATYPHOM OTHOIIICHUH U3yUeHUe HanOoJiee 3HAUUTEITHHBIX IPOU3BEIC-
HUI Ka3aXCKOW KIIACCUKHU JaHHOM 3MOXH C YYETOM HOBEHIINX JTHTEPATYPOBEAUCCKUX
HCCIIeIOBAHNMN, 3aKPETUISET U KOHKPETH3UPYET MaTepHall JICKINA U Y4eOHUKOB.

OCHOBHOE BHIMAaHHUE CTYJCHTHI TOJDKHBI COCPEOTOYHUTE Ha IPOOJIeMax TCOPUHU
U UCTOPUU pean3Ma, OCOOCHHO Ha TUIIOJIOTHH T'epOeB, KOH(IMKTOB U JKaHPOB B Ka-
3aXCKOH IuTepaType cepeluHbl U BTOPOM MOJIOBUHEI 19 Beka.

Ha mpakTHYecKUX 3aHATHAX CTYACHTHI 00y4YaroTCs HABBIKAM U MPUEMaM KOM-
MJICKCHOTO TEKCTYaJThbHOTO aHAJIN3a JTUTEPATYPHBIX MTPOU3BECHUH B €TUHCTBE UX CO-
nepxanuit 1 popmel. C 3TOH IETBI0 CTYICHTAM MPEIUIaratoTCs POU3BEICHUS CAMBIX
Pa3TIUYHBIX BUJIOB U KAHPOB — KaK M3y4aeMbIX B IIIKOJIE, TAK M BBIXOJSIINX 32 PaMKH
ee MPOTrpaMMBI 110 JIUTEPaType, HO MAIOIIUX IMHPOKHE BO3MOXKHOCTH JICMOHCTpPAIIH
Pa3UYHBIX THIIOB aHAJN3a, COTIOCTABICHHUS KaK OTJENbHBIX MPOU3BEACHUN, TaK U 1ie-
JIBIX JIATEPATYPHBIX MIKOJ.

B 3aBucuMocTH OT 00BEKTa aHANM3a JENacTCs Ha MPOOJICMHOU WM XYHOXe-
CTBEHHO-CTPYKTYPHOH CTOPOHE M3Y4aeMOTO MPOU3BEICHUSI.

B pamkax 3To# CHCTEMBI TPEeyCMAaTPUBAIOTCS Pa3HOOOPA3HBIE TUITHI 3aHITUH, HX
muddepennunanys. OCOOCHHO BBIIENSIOTCS THUITHI 3aHSATHH, MOCBSAIICHHBIX MPOOIeM

30

«Véda a vznik — 2015» * Dil 6. Filologické védy

MOT'0, B3aMMOOTPHLAIOLIEr0 CTAHOBUTCS KOMIIO3UIMOHHBIM IIPHEMOM SIIONEH, MOo-
BecTBytomed o [loare u Tonme, Iloste u Bnacty, JInuHOCTH U Macce — KaKk IIPOTUBO-
CTOSIIIMX U JaJIeKNuX APYT OT JApyra Haval.

M.Ay330B, TakuM 00pa3oM, CO3HATEIbHO MM OECCO3HATENBHO MPUMEHSET Oc-
HOBHbIC IPUHIUITEI KOHTPAITYHKTA:

— COEJIMHEHHE ABYX M 00Jiee TeM OJJHOBPEMEHHO;

— COeIMHEHNE BYX U 00JIee TeM M X IIOBTOPEHHE B Pa3HBIX BPEMEHHBIX ITPOMe-
JKYTKax (IJ1aBax);

— COEIMHEHHE JIBYX MPOCTHIX TeM MPH MEPBOHAYAIBEHOM H3JIOKEHUH OCHOBHOW TEMBL.

B snoriee M.Ay330Ba peTBOpEHBI 0COObIE CBOICTBA Ka3aXCKOT'O MUPOBOCIIPHUSI-
TUs: 6ECKOHEYHAss CHHOHUMMYHOCTb OIPEAEIeHUH HaXOAUT CBOE BBIPAXKEHUE B TOU-
HOCTH OTIpEJEeIICHHs BCEX MPEIMETOB, OKpYKaromero Mupa. IloaTBepskaeHuit 3ToMy
TaKO€ MHOXECTBO B TEKCTE JIIONEHU, YTO TeMa 3Ta AOJDKHA CTaTh MPEAMETOM CHeLu-
QIBHOTO MCCJIEIOBAHUS B KOHTEKCTE NCTOPUH Ka3aXCKOM JIMTEpaTypsl U, TIaBHOE, Ha
TpeX YPOBHSX aHallM3a: OpUTMHAla M MepeBoJia B JBYX PEHAKLMSX, ay330BCKOH U
oITyOIMKOBaHHOM (B TOM YHCIIE M HA MHOCTPAHHBIN S3BIK).
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Tak, M.Ay330B Ha UCTOPHUUECKOM MaTepuae KU3HU U3BECTHOI0 Ka3aXxCKOIo akbiHa B
CJIO)KHOE COBETCKOE BPEMs PEIIT aKTYaIbHEHTIIYIO TTPOOJIEMY COOTHOIIEHHSI JINTHO-
CTH ¥ BJIACTH, JINYHOCTU U MacChl. VICTHHHOW IPHYMHOMN Ka3HU cTajla He0OXOIUMOCTh
HakKa3aHWs 3a BBIJEICHNE HHANBH/IA U3 OOIIECTBa.

B rnaBe o xaznu Kogapa u Kamku nucarens MCnonb30Ball, Ha MEPBBIN B3I,
TIPUHLIXI KOHTPAMYHKTA, TJ€ ABE TEMbI CJIMBAIOTCS B OAHY. DTH TEMBI: 3aXBaT JIyUIIHX
MacTOWI — /pKaiIay M yrpaBlieHHe JIIOAbMH — IMEIOT OOIIY0 SKCIIO3UIUIO, HO BCTY-
MAIOT B JICWCTBHE C HEOOJIBIIMMHU BPEMEHHBIMH MPOMEKyTKaMu. OTHAKO B TOBECTBO-
BaHUU MPUCYTCTBYET CKPBITO TPEThSI TEMa: B3aMMOOTHOIIIEHUE BIACTH M JINYHOCTH, —
KOTOpasi MPOSIBJIAETCS TOJIBKO IMOCIE OCO3HAHMs cuTyaluuu. B nepeBone Ha pycckuit
SI3BIK 3AKJIIOUMTENIbHAS PEaKIUsl TONIbI yTpaTHia CBOM OpUTrHHANBHBIA puTM: «Tomma,
coOpaBIascst Uisi TOro, 9TOOBI YOUTH JABYX JIFOJICH, U COBEPIIUBIIAS CBOC CTPAIIHOS
JIeJI0, pacX0aMJaach B pa3Hble CTOPOHBD). VI3MEeHEeHHEe pUTMHUECKOT0 PUCYHKA U TIPU-
BEJIO K CHMKCHUIO HAMPSHKEHHS BCEH TJIaBBI U MPOIAI0 MCUXOJOTHYECKH OMpaBaH-
HOE HampsDKEHUE BCeH TJaBbl, U MPUJAI0 MCUXOJOTHYECKH ONpPaBJaHHOMY CHHTaK-
cucy ObITOBOI O0TTeHOK. COKpATHB IJIOTHBIN PSIIT CIIEAYIOUINX APYT 32 IPYTOM IMOAYH-
HUTEJIBHBIX MPEATIOKEHHA, 3aMCHHB TJIaroJIbl, TIepEAaroIIie CKOPOCTh PEaKIHH («pac-
XOJIWIIACH B Pa3HBIE CTOPOHBD) BMECTO «BCKOUYMJIA Ha KOHEW», «KUHYJIACh BPACCHII-
HYI0)». ABTOPBHI TIEpeBO/Ia YTPATHIN PUTM TOBECTBOBAHHUS, CHU3UB BIICUATIICHHUE OT
caMOM CTpaIIHOM CLIEHBI B AIIOIEE.

«S13bIK OBITOBOH, TOSICHATOIIINH, KaK cepasi peMapka, IPOUCXOISIIIee, — 3TO CaMoe
yyKA0€ AJIs1 MeHs», — HEOAHOKPAaTHO MOoAYEpKUBall mucarens (8, 124].

OTenuB peakIuio TOJMBI Ha JIeNI0 PYK CBOMX OT CaMOro npouciiectsus, M.Ays-
30B CyMeJ B JIBYX MIPEUIOKCHUSX MTEPEIaTh MICUXOJIOTHIO TOJIIIBI, O€3pacCyHOM 1 jKe-
CTOKOI B Macce.

CrpemiteHne 0co3HaTh COOTHOIIIEHUE JIMYHOCTH B oOIIecTBe B omornee M.Ayos-
30Ba SBIIICTCS HEPBOM IEPEKPEUICHUS TE€X MPOOIeM, KOTOPhIE OCTPO CTOSUIH Tepe]
TMcaTesieM B ero coBpeMeHHOCTH. B poMane «I1yTh AGash» CKpemuBaroTCs 1B TOUYKU
3pEHHS Ha TBOPUYECKYIO JINYHOCTh: TPAIUIIMOHHAS U BBIpaKCHHAS AOaeM.

ITpu s3ToMm M.Ay330B mpuaaeT oco6oe 3Ha4eHUE CIIOCO0Y HApOJHOTO MBIIIITICHUS:
B XyJO’KECTBCHHOM 00pa3e OHAM U3 OPTaHU3YIOUINX (haKTOPOB SBISICTCS CHHTE3 Bpe-
MEH: MPOIIIIOro, HACTOSIIEro U Oy IyIIero.

Purmuueckoe eAMHCTBO CMHTaKcHca co3aeTcsi M. Ay330BbIM MOCPEACTBOM IPH-
MEHEHUS My3bIKaJIbHOTO NMPUHIINIIA KOHTPAIyHKTa, KOTOPBIA HAXOIUT MIPETBOPEHUE B
CUHTAKCHUYECKUX Mapauie]n3Max U CHHTAKCUYECKUX MHBEPCHUSIX. PUTM cHHTaKcHhue-
CKHX KOHCTPYKUMI BCeraa TOYHO U YETKO BBLIEPKAH MUCATEIEM U OIlpaBiaH. Jromnee
«IIyTs Abas» mpucyle HaKOTIEHHE CHHOHUMOB, MPUAATOUYHBIX MPEATIOKEHHH, JTee-
MPUYACTHBIX U MMPUIACTHBIX 000pOTOB. FIX MHOKECTBEHHOCTh HAITOIHAET JIBHKCHUEM
MpO3y MucaTessi, CO3/1aeT NapajuieIbHOCTh BJICHHM, OAHOBPEMEHHOCTD IEHCTBUIL, Ya-
CTO MPOTHUBOPEYANINX APYT APYry. AMOMBAJICEHTHOCTh KaK COeIMHEHNE HECOEeINHU-
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repost, KOH(DJIMKTa U )KaHpa B Ka3aXCKOH JINTepaType ATOH MOPBI C 0XBATOM BCEX POJIOB
JUTEPATYPHl K 0COOEHHO aHAN3Y BEAYIINX KaHPOB (PEaTHCTHYECKUH pOMaH, pean-
CTHYECKas Apama), HOJYUYUBIINX PAa3BUTHE HA STOM JIUTEPATYPHOM JTarle.

INocTikeHre MHOTOOOpPa3HBIX Xy10KECTBEHHBIX SIBJIEHUIT OupaeTcs Ha aHaJIu3 TKa-
HEM caMoro Npou3BeIeHNs — IOATUYECKOT0, IPO3aNYECKOro, WM JPaMaTHYECKOro.

CTyzaeHThbl IPU3BaHbl YJIOBUTh U OOIIME 32aKOHOMEPHOCTH JIMTEPATYPHOIO MPO-
1ecca, ¥ HEOBTOPUMYIO MHIUBUAYAIBHOCTD XyA0XKHUKA. [I03TOMYy Ha MpakTH4EeCKUX
3aHATHUAX NPEyCMOTPEHBI BOIIPOCHI 00IIETEOPETHYECKOT0, HCTOPUKO-JINTEPATYPHOTO
U JIOKJIBHOTO XapaKTepa, YTO IO03BOJSIET PACCMOTPETh KOHKPETHOE IIPOU3BEICHUE B
COOTHOIICHHUE C 00BEKTHBHOM IEHCTBUTEIHFHOCTEIO, IMIHOCTHIO aBTOPA, €r0 MHPOBO3-
3pEHUEM U XYNO0>KECTBEHHBIM METOAOM IIPU YYET€ YUTATEIbCKOIO BOCIPUATUS —
TOYKH 3pEHUS CAMUX CTYJIEHTOB.

Jlnst kaXkaoro 3aHATHS B cHilTadyce MpeCTaBIIeH CleHalbHbIH IJ1aH, B KOTOPOM
(opMynmHpyIOTCS OCHOBHBIE BOIIPOCHI, BRIHOCHMEBIE Ha o0cyxaeHue. B mporecce 3a-
HATHIA MOTYT BO3HHKHYTh M HAMETKH OYIYIIHX YPOKOB, OCOOCHHO IO aHAJIH3y KOH-
KPETHBIX NTPOou3BeieHHNA. Bo3MorkHa 1 pa3paboTka METOUKY UX U3yUEeHHUS B LIKOJIE.

OTrenbHBIE BOIPOCH! IIaHA MOTYT OBITH OCHOBOI! JJIS pacIINpeHHBIX HHINBHIY-
QIBHBIX COOOIIEHNI C KOTOPBIMHU CTYACHTBI BBICTYIIAIOT Ha 3aHSITUH WK OQOPMIISIOT
CBOM OTBETHI NMCbMEHHO. Hepenku ciydau, Koraa Takue 3aHsATHsS CTAaHOBATCS Haya-
JIOM KYPCOBOM WMJIM JUINIOMHOM paOOTHI.

CrnmcKOM OCHOBHOW U JIOTIOJTHHUTEIBHOHN JINTEPATYPBI COTMPOBOKIAETCS KaXKIIOe
3aHsATHE. [Ipon3BeneHue, MpeHa3HAYCHHOE IS aHaJIH3a B Ipolecce paboThl co Beeit
IpyNIoH, 0OBIYHO HE BXOJUT B IEPEUCHB JIUTEPATYPHI, 32 HCKIIOUEHHEM TeX CIIydacB,
KOTJ]a He00X0IMMO€E 3HAKOMCTBO ¢ HIMHU HE OYEBHIHO M KOTJa 3aHATHE TpeOyeT ure-
HUE IPOMU3BEACHHUSA 10 CIIELUAIILHOMY HayYHOMY M3/IaHUIO, C BADUAHTAMHU, TEKCTOJIO-
TMYECKHUMU, pEaJIbHBIMU KOMMEHTAPUSAMU U APYTUM HAYYHBIM aIllIapaToM.

HeobxomumocTs oOpaiieHus K y9eOHBIM IIOCOOHSIM M MaTepHaIaM MPOHICHHBIX
KYpCOB CIIELIMAJIbHO HE OrOBAPUBAETCS, HO IIOJPa3yMEBAETCsI IOCTAHOBKOM BOIIPOCOB
JUTS 3aHATHS WIIH (POPMYITUPOBKOMN 3aJaHUS TSl CAMOCTOSTEIBHOM paOOTHI CTYICHTOB.

He yka3pIBaroTcs B CIUCKaX JIUTEPATyphl U yUEOHHUKH 110 KYPCy, XOTSI OHH OCTa-
I0TCS HEPEMEHHBIM MTOICIIOPHEM B OJTOTOBKE CTYIEHTOB K 3aHATHIM. Mckntouenue
COCTaBJISIIOT JIMILB TE CIIy4aH, KOTrJa MaTepHal yueOHHKa SIBISIETCS IIPEIMETOM CIie-
LUAJIBHOTO aHaJIM3a.

OoO1meTeopeTryeckast 1 ClipaBoydHas JIUTEPaTypa B Ka>KIOM U3 CIIMCKOB JJaeTCs B
XPOHOJIOTHYECKOM TOPAIKE, HHOTIa ¢ YKa3aHUEeM Pa3/IeNioB MM CTPAHHIL, He00X0au-
MBIX JJISl IOATOTOBKU K JAHHOMY 3aHSTHUIO, HO Yallle BCEro CTYIEHTY MpeaIararTcs
CaMOCTOSITEIBHO HAlTH B yKa3aHHOM paboTe HeOOXOIMMBIN MaTepHal.

MoHorpadudeckas ¥ KpUTHIeCKas JTUTepaTypa MpeICTaBlIeHa B CIIMCKaX OCO-
OEHHO IMPOKO C YYETOM BO3ZMOXHOCTH BBIOODA, a PH JKEJIAHUHU U PACIIUPEHUS KpyTa
H3Yy4aeMbIX MaTEpUAJIOB.
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3HaKOMCTBO C HECKOJIbKMMM HCCIIEJOBAHUSMU MO OJHOM TeMe JaeT BO3MOXK-
HOCTB COITOCTaBHTH Pa3IMYHBIC TOYKH 3PEHHUS, PA3ITHIHBIN MOAXO K PEIICHHIO TIPO-
ONeMbI, YBUAETh OCOOCHHOCTH HCCICIOBATEIFCKOW MaHEpHl aBTOpa W, HAKOHEII,
0T0o0OpaTh HaubosIee EHHbIN AJIS 3aHATHS MaTepHall.

YeM mmpe MO3HAKOMHUTECS OYIYyIIMH YYUTEh B MPOIecce MOATOTOBKH K 3aHS-
THSIM C CaMO# pa3HOOOPa3HON Hay4HOI JINTEPaTypOH, C HOCOOUSIMH, CIIPABOYHUKAMH,
Pa3NAYHBIMHA HW3TAHUSAMH IPOM3BEICHHUH, TOKYMEHTaMH, MOHOTpadusIMH, JTUTEpa-
TYPHO-KPUTHUYECKUMU CTAThsIMU U JIUTEPATYPOBEAUECKUMU UCCIEIOBAHUSIMH, OCTaB-
JsIsL B CBOMX Pab0YMX TeTpansdx OmOimorpadmuecKie 3aMeTKH, KOHCIIEKThI, aHHOTA-
[UH, TIPOIYMAHHO CHIEIaHHBIC ITUTATHI, TEM JIerde OyIeT eMy OIepeThCs Ha 3TOT Mate-
puai Bo BpeMsi pabOThI B IIKOJIE, OCOOCHHO B YCJIOBHUSX, KOT/JIa HEOOXOIUMbIE HCTOY-
HUKH HE Bcer/ia OyIyT TOA pyKaMH.

CamocrosTenbHas paboTa CTY/ICHTOB pa3pabaThIBaeTCs C yUETOM CHELH(UKH
JIEKIUH Ka)K0T0 MPAKTHYECKOT0 3aHATHS U TIPeanoIaracT HHIUBHIyaIbHYIO paboTy
CTYACHTA CO CIOBapsAMH, CIPABOYHHKAMHU, MOHOTPA(QUIMH U TEOPETHYSCKUMH CTATh-
sMu ¢ BBIX0ZIoM B HTepHET. Ocob0e BHUMaHUE yAENseTCs TpeBapuTeIbHON paboTe
C TeKCTOM IPOM3BECHNS, CHCTEMAaTHU3AIIH HaOIOACHUH, CIeTaHHBIX CTYICHTOM IIPH
ero ureHud. IIpu geM camocTosTeIbHAs paboTa CTYAEHTOB CBs3aHa C IIeJIeBOI ycTa-
HOBKOM JIEKIIMOHHBIX U NMPAKTUYECKUX 3aHIATUH 110 KypCy, ¢ TEMU BOIIPOCAMH, KOTO-
pbI€ BBIIBUTAIOTCS] HA HUX U IIOMOTAIOT UX OCMBICIHTS. [6, C.2].

CamocrosTensHas paboTa CTYJICHTOB IIpeAIoaraeT MoAroToBKy kK cobecenoa-
HUIO, KOJUIOKBHYMY, TECTHUPOBAHHIO, HAITUCAHUIO peepaToB, KOHTPOIBHBIX, KypCo-
BBIX M JUIIOMHBIX paboT.

CPCII yuutbiBaeT camble pazHOOOpa3HbIe (POPMBI C XYI0KECTBEHHBIM TEKCTOM
U Hay4HO-KPUTUYECKOH JTUTepaTypoil: HaKoIIeHHe (PaKTOB aHAIN3a IIPOU3BEACHUS U
CHCTEeMaTH3aIsd dTUX HaOIIOACHUH, MPOBEICHNE CICIUATBHON TEeKCTOIOTHIEeCKOH
paOoTHI M OLICHKA U3AAaHUS TEKCTa. Tam, Iie 3TO [enecoo0pas3Ho, OT CTYACHTOB TpeOy-
€TCS COCTABJICHHE KOHCIIEKTOB BAa)KHBIX JOKYMEHTOB, COCTABJIEHHE TE3HCOB, IUIAHOB
OTBETOB, JJaXK€ 3ayYMBAHHUE TEKCTOB HAU3YCTh, @ B JPYI'HX ClIydasx — IMOArOTOBKa K
ydacTuro B Oeceie UM AUCKYCCHI.

[Ipu Bcem 3TOM CTYAEHT MOJDKEH YMETh BHIOpATh IIIaBHOE B M3yUCHHOW JIHTEpa-
Type, yMETh COIOCTABIATH PA3IUUHbIE TOUKH 3PEHHUS U ONPEAESITh CBOE OTHOLICHUE
K HUM, YMETh COCTaBUTh KOHCIEKT, HAITMCATh MICHMEHHYIO PEIeH3HIO 0 Hamboiee
3HAYUTELHOMY WM BBI3BIBAIOILEMY PAa3HOPEUMBHIC TOJIKOBAHUSA K NMPOU3BEACHUSM,
MPHUHATh yYacTHE B IUCIyTe, (IIOIOTMYECKHX ne0aTax, TPEHHHIaX, «MO3TOBBIX
mITypMax» 1Mo HauOosee CIIOpHBIM ITPOOIeMaM HITH SIBJICHUSM JIUTEPaTyPHI.

CPCII mpu3BaHa yriryOUTh U aKTHBU3UPOBATh KOHKPETHOE M3yUECHNUE OCHOBHBIX
po0IIEM TEOPHH U UCTOPHH JINTEPaTyphl. By Tydu oJTHIM M3 BaXKHBIX BUIOB B CHCTEME
MIPAKTHYECKON MOJrOTOBKH KOHKYPEHTOCHOCOOHOTO CHELUAINCTA BhICIICH (HIIoio-
THYECKOH KBaTH(PHUKAINH, TaKas CaMOCTOSATEeNIbHAs paboTa 1moJ1 pyKOBOJICTBOM IIPETIO-
JIaBaTes UTPacT BXKHYIO POJIb B IIOATOTOBKE (DMIIONIOTA K TIEJarOTHYECKON AesATelb-
HOCTH, B TOM YHKCJIE U TPEXK]IE BCETO K MPENOJaBaHHIO TUTEPATyphl B IKoJIeE. [3, ¢.2].
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HaOJII0IeHNe YelIoBeKa, IPUHAUISKAIIET0 K HHOKYJIBTYpe, KOTOPBIH OTMEYaeT: IpucTpa-
CTHE Ka3axoB K MpuoOIm3uTensHoMy cuety. Ha Bompoc: «CrombKo y Tebst meTeit?» ka3ax
PEZIKO OTBETUT TOUHO: «/[Boe, Tpoe». OH ckaxeT: «J, cllaBa ajuiaxy, Oerafor TyT ISITepo-
mrectepoy. Cripocutiis: «CKOJIBKO KHJIOMETPOB 0 CIEIYIOILEro ayia?y, OH OTBETUT, 110-
YecaB 3aTBUIOK: «3, KTO TBOH KHIIOMETpPHI cuutan? Kto 603kbr0 3eMitro Mepsit?» Onpene-
JICHUsI Ka3aX0B Bceraa No3THUHbL: CIIPOCHUIb BO3PACT, TOXKE HE BCErja TOYHO OTBETUT.
Ckaxer: «CXBaTWII 3a TIOTKY TPETHH JECATOK», «OHOJIET MePEBall JKI3HI, «IIONITYTH
JIOCTHI», «B300PAJICS HA BEPILIHHY MYIPOCTH», «XBAaTUJI 3 IIECTOH JIECSTOKY, Ky Hella-
JIeK ayJ CEeMUACCATIIIETH», «CEMb CEABMOTro aecsTkay [5, 205]. Beigenenune nByx cro-
co0O0B cueTa: MPUPOTHO-OBITOBOIO M YEIIOBEYECKO-KOCMIYECKOTO — BBISBIISIET XapaKTep-
HYI0 0COOEHHOCTB JIOTHKH U IICUXOJIOTHHU Ka3aX0B, KOTOPYIO MOXHO OIPEeIUTh KaK He-
pacuIeHEHHOCTh MHPa MPUPOIBI U MHpa YenoBeka. OTCyTCTBHE NPHHIMIIA BBIACICHUS
ce0st U3 IPUPOJHOTO MUPA XAPAKTEPU3YET Ka3aXCKYIO KyJIbTypY KaK KyIbTypy IPUPOJIBL.
ITonmManne Tpyzna Kak peMeciia yIOBOJIBCTBHSA U ITACCHBHOE BOCIIPHITHE TPYyJa Xapak-
TEPHBI ISl KOUEBHHUKOB. sl oce/uIoro yenoBeka IpUCyIe TOHUMaHHue Tpyia Kak Heo0-
XOIMMOCTH XKHU3HEOOECIICUeHHUSI U OTCIOIa BOCTIPUATHE aKTHBHOTO OTHOIICHHUS K TPYIy.
Pa3Hoe moHMMaHMe 1 OTHOILIEHHE K TPYY OTPa3HIOCh B OCOOEHHOCTSIX TPaMMaTHIECKUX
U CHHTAKCHYECKUX KaTeropuil B pyCCKOM U Ka3aXxCKOM si3bIKax. OTHOIIEHHS KaTeropuit
CYIIECTBUTEIBHOTO KaK CyOBEKTA U IJ1aronia Kak JeHCTBHS HAIIM OTPaXKEHNE B 3aKpeTl-
JICHUM UX KaK [TIABHBIX YIECHOB NPEAI0KeHUs (IOMNEXKAIEero U CKa3yeMoro) U TOUHOTO
MecTa PacIoIOKEHHS B TIPEIUIOKEHUHN: B PYCCKOM SI3BIKE — TIOUIE)KAINee CTOUT Ha TIep-
BOM MECTE, HETIOCPEICTBEHHO 32 HUM pAacIolaraeTcs CKa3yeMoe; B Ka3aXCKOM SI3bIKE —
MOJIJIekKAIIee — Ha IIEPBOM MeCTe B IIPeUI0KEHHH, CKazyeMoe Ha rocienHeM. CTtabuib-
HOCTB PacCIIOI0KEHHUS ONPEETIECHHBIX WIEHOB MPEIIOKEHHUS B CTPOTO OIIPEIENICHHBIX Me-
CTaX — CBOMCTBO Ka3aXCKOT'O s3bIKa.

OCMBICTSS CONNATEHO-TICHXOJIOTHYECKIH aCIIeKT TEMBI, HCCIIEA0BATEIH HACTOMH-
YHBO NOJYEPKUBAIOT MOTHB 3aXBaTa Ty4IINX 3€MeNb, aBasi IPU 3TOM MOPAJIbHO-3THU-
YEeCKyI0 OIEHKY COAESIHHOro. /l0Ka3aTenbCTBOM BO BCEX CIydasx, 32 MCKIIOYCHHUEM
€IMHNYHBIX (PparMEeHTapHbIX MILTIOCTPALNH, CITY>KUT TEKCT Ha PyCCKOM M Ka3aXCKOM
s3pIKe. B TO BpeMs Kak IOJIHOLEHHBIN TEKCTOJIOTMYECKUM aHaJIN3 IIPEAIOIaraeT co-
MIOCTaBJIEHHE OPUTHHANA, TOACTPOYHOrO MEPEBOIA H PYCCKOSA3BIYHOTO BAPHAHTA.

JlelicTBuTENbHO, aHAIM3UpYyeMas Ti1aBa — HanboJiee oOpa3Hasi U pPUTMUYECKHU Op-
TraHW30BaHHas B dmonee. Ee purMmdeckas BRIpa)kKeHHOCTh He CIIydaifHa U OmpeieneHa
CTPEMJICHHEM aBTOPA SIOMEU C TOMOIIBI0 MEXaHU3MOB aMsITU CKOHLIEHTPHPOBATh HA
Hel ocoboe BHUMaHue. PactipaBa Han Kogapom mpaktuuecku o0yclioBlieHa CTpemite-
HueM poja KyHnanOast 3axBaTUTh Jydinne mactOWIna, HO, B TO )K€ BPEMs, SIBIISETCS
CKpBITOH (hopMoOit pHHY)ACHUS K obmHocTH. KyHan6ail HUKOria HE TOBOPHI, Kak
muieT M.Ay330B, 0IHO3HaYHO, €70 PEYH NONHBI ToATeKCTa. B anusone xasuu Kogapa
n Kamku nevicrsust Kynan0ast mpoJKTOBaHbI HE TOJIBKO MaTepUallbHOW 03a00YeHHO-
CTBIO, HO ¥ TTTyOOKO OCO3HaHHBIM CTPEMJICHHEM yIEPKaTh BIACTb.

CoXpaHUTh BIACTh MOXXHO TOJNBKO TOTJa, KOT/A JIIOAW ITIPEICTaBISIOT COOOM
OJHy O0IIyr0 Maccy. JIMUHOCTH OT Tpymmbl, 00IIECTBa, JOKHA OBITh YHHUYTOXKEHA.
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Jist Mmoero Yunrens 3aku AXMeToBHYa AXMETOBA, TIOYTH BO BCEX €ro paborax
TIPHOPUTETHBIMU OBUTH, B TIEPBYIO OYepelb, )KU3HCHHBIC U YEJIOBEUESCKHE IIEHHOCTH B
nurepatype. OJHAM U3 TaKHX BO MHOTOM CHMBOIMYHBIX JJISI €O JINTEpaTypOBeIIC-
CKOM MaHepsl siBisieTcsi MoHorpadus «Poman smomnest Myxrapa AyazoBa» [1]. dus
3akun AXMETOBHYA B JIaHHOH paboTe, KaK M B APYTHX HCCICIOBAaHUIX, XapaKTEPHO
HUMEHHO YIITyOJIEHHE B TEKCT, TPEMETHO-TIIATEIFHOE OTHOLICHUE K TEKCTY, MPE/IIoia-
raroriee BO3MOKHOCTh OECKOHEYHOTO THANIOTa C aBTOPOM.

B moHorpaduu «PomaH smoness MyxTapa Ay330Bay Ipe/ICTaBICHBI B OTACITBHBIX
(hparMeHTax BapraHThI Pa3IMYHBIX ABTOPCKUX PEAAKIINIA TeKCcTa. BriepBbie N3BICUEHBI
13 ay?30BCKOT0 apXWBa ICHHEHINE JOKYMEHTHI, 000TalIaloNIHe TeKCTOIOTHICCKYTO
paboty ucciienoBaTess. DTO HEKOTOPbIE CTPAaHHIBI IEpeBOJia JIOMNEH Ha PYCCKHN
S3BIK, OCYIIECTBICHHOTO CaMHM MucarteseM. K coxkaneHuro, ¢ Ipucymei eMy cKpoM-
HOCTBIO, 3aKi AXMETOBUY HE BKIIFOYHI B 3TY OAOOPKY COOCTBEHHEIH MEPEeBOT (XOTS
U caMo cOOOH HaIpaIUBaICs), UCCIIEeN0BATETh COOMIOAAET JINIIh OJIMH HEOOXOTUMBIN
YPOBEHB TEKCTOJIOTUIECKOT'O aHAIIN3a — B COTIOCTABICHUH aBTOPCKUX PYCCKOSI3BITHBIX
BapUaHTOB C OIMyOJMKOBAaHHBIMH, 5 PEIINIAa BOCTIONHHUTE 3TOT MPOOET U MPEIOKUTh
cBO# BapuaHT. Takoil ypoBeHb OIpeieieH UCCIEA0BATENbCKON YCTAHOBKOM Ha 3KCIIO-
HUPOBAHUE BBICOKOTO Ka4eCTBa ay?30BCKOro nepeBoaa. Ho paxe moBepxHOCTHOE 3HA-
KOMCTBO C WJUTIOCTPHUPYEMBIMH MaTepHallaMH YOEKIaeT B TOM, UTO MCCIIEIOBATEIb-
CKUIl OTCHIINAI, B HUX 3aJI0)KCHHBIH, UCTIONF30BaH HE B MOJTHOI Mepe. [l 3aBepiia-
foIel TTOJTHOTHI PYCCKOSI3BIYHON Omorpaduu 3monen «Abai >KOJIbI» TEKCTOJIOTHYEe-
CKUI1 IJIaH UCCIICIOBAHUS HEOOXOMMO COMIPOBOJUTE OPUTUHAIIOM H ITOICTPOYHHKOM.
W60 ay330BCKHUIl BapHaHT — 3TO XyA0KECTBEHHBIH NEPEBOJI C OTCTYIUICHHSIMU OT CO0-
CTBEHHOT'O OPHUTHHANA, a HE MOJCTPOYHHK B IIPHUBBITHOM €TO TOHUMaHUH.

3HaunMa nocmanoexka npobiemvl B MoHorpapuu 3.A.AXMeToBa: TBOpUECKasi HCTO-
PHSl OPHTMHAIBHOTO TEKCTA MIPESIOMIIIETCS U B €T0 PYCCKOS3BIYHBIX TIEPEBOTHBIX BapHaH-
Tax. B mporiecce riccnenoBaHus XyI0)KeCTBEHHOTO TEKCTa, XOTs OBl pa3 MepeBeICHHOTO Ha
JPYTOH S3BIK, OJOOHYIO MemOoOUKy aHanu3a CeyeT OpeaeNTh KaK MEPCIEKTHBHYIO B
npuHImIe. Ha 0cHOBE MPOKOMMEHTHPOBAHHBIX HAOIIOICHUIA, IIeJICHAITPABICHHBINA CMBICIT
MpUOOpeTaeT UCTOPUSI BELIBUHYTOH 3. AXMETOBBIM UCCIIEI0BAaHUH TEMBL.

[oBTOpsieMocTh — HaIMOHATBHAS YepTa Ka3aXCKOU KyJIBTYPHBI,  OHA HalllIa OTpake-
HUE B SI3bIKE U KyJIbType. CHHOHUMUYHOCTB Psifia OTpeIeNICHUI U OJTHOTO U TOTO K€ SIBJie-
HUS TIPUCYTITA | JUTS PA3TOBOPHOM peyw, 1 IS II033HH Ka3axCKUX OaThIPOB — JKbIpay. [2]

Xyn0KEeCTBEHHOE TBOPYECTBO Ka3aXOB JICTCPMUHUPOBAHO (hOPMAMHU M OTHOILICHU-
SAMH AEHCTBUTEIIFHOTO MUPa IPHPOABI M YEIOBEKA, YTO HAIIUIO OTPAXKECHUE B IPU3HAHUU
KOJIITYECTBEHHOTO U TIPOCTPAHCTBEHHOTO MpHOpHTeTa. «Hrcna mojicka3aHsl IPHPOION»,
U OHU OBUIM YCIHBIIIAHBI KOYEBHUKAMH, OTKPBIB TIOJIE JJIsl TBOPYECTBA, B KOTOPOM — XY-
JOKHHK TIPETBOPSET MEXaHW3MBI ABM)KEHNS PHpoAEL. Tak, cuet B sroriee «ITyTe Abas»
MPUOHA3UTEIICH, KOT/Ia JIeJI0 KacaeTcs e M COBEPIICHHO TOYEH, KOria peyb UICT O
KoJM4ecTBe CKoTa. [3] B mepeBojie Ha pycCKHUit SI3bIK ONIYIAETCS HEKOTOPOE HETIOHNMA-
HHUE OCHOB Ka3axCKOIo cueTa M HeJOOLEeHKa ero BocnpousBeaeHus.[4] Kazaxckuii cuer
OTJIMYAETCSd TOYHOCTBIO MPUPOIHON, OBITOBONH. B 3TOI CBSA3M IpenCTaBIseT MHTEpeC
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3ananus CPC 1oykHBI BBIOJIHATHCS A0 JeKIMU. Ha ekuusx sxe 3HaHus, 1Moiy-
YEHHBIE CAMOCTOSATENBFHO, TOJDKHBI YITTYOJIATECS U PACIIHPSATHCS.

OpnHako 00beM BOIPOCOB, BEIHOCHMBIX Ha CEMUHAPCKOE 3aHSATHE, HE OXBAaTHIBAET
MIOJIHOE cofieprkaHue TeMbl. [loaToMy HeoOxoauMa manbHeimas paboTa CTyAeHTa 1o
YIIIyOJICHUIO B PACIINPEHUIO CBOMX 3HAHUIA, U4TO ocymiecTBisieTcs B mporecce CPCIT.
ITostomy Ha CPCII BBIHOCSTCS JOMOIHUTEIBHBIE BOIPOCHL, 3afayul, YNPaKHEHUS U
T.JI., IPY TIOMOIIX KOTOPBIX MOJTHOCTBIO PACKPBIBAETCS COJIEPKAHUE TEMBI.

Jlureparypa:

1. Babanckuii 10.K. Ilegaroruka Beicieii mkossl Aiamarsl 1989.

2. Jlenues B.C.Coneprxanue obpazoBanue M. 1989.

3. Crepanobckas T.A. Texnonorus odydenue negaroruke B Byze M.2000.

4. bimuos I''1., I1anoB b.T. [IpakTnueckue u nadbopaTopHbIe 3aHATHUS 110 METO-
JIMIKE PYCCKOTO si3b1Ka. M., 1986.

5. bycnaes @.1. O mpenogaBaHuy OTeYeCTBEHHOro sA3bika. M., 1844 (mepewus.:
1867, 1941).

6. Kimapun M.B. nHOBanuu B MupoBoi negaroruke. M., 1995.

7. Cnacrennn B.A., ITogeimoBa JI.C. Ilemarorvka: MHHOBAIMOHHAS ESITCIIb-
HOCTh. M., 1997.

8. llennepuna B.1. [lenaroruueckue Teopuu, CUCTEMBI, TeXHOIOTHH. — CTaBpo-
mois: CT'Y, 1999.

9. baes I1.M. Urpaem Ha ypokax pycckoro si3pika. M., 1989.

Kakumosa ML.E., IInsacynosa C.C.
Cesepo-Kazaxcmanckuti cocyoapcmeenuwiil yuugepcumem um. Manawa Kosvibaesa

UCNOJIb3OBAHUE XYOAOXECTBEHHON INTEPATYPbI
AanAa ®oPMMPOBAHUA
KYNbTYPONOIMMYECKOW KOMMETEHTHOCTU

OmHUM U3 CHOCOOOB BXOXIEHHS B IPOCTPAHCTBO KYJIBTYPHI MOKHO OCYIIIe-
CTBUTH Yepe3 TEKCT, MPOUTEHUE €T0 3HAKOB, CHMBOJIOB, 00pa30B, a yepe3 HUX — yda-
CTHE B TUAJIOTE C aBTOPOM, ITOCTIKEHHE €ro IICHHOCTEH, KapTHHEI Mupa. B xone mua-
JIoTa ¢ aBTOPOM YHTATENb MIOCTUTAET CMBICI U LIEHHOCTH KYJIBTYPhl, COOTHOCSIILIUECS C
OTIPE/ICTICHHBIM HUCTOPHYECKUM THUIIOM CO3HAHWs, KOTOPBIC CO3JaTelb TEKCTa Mpel-
CTaBJISIET U OTpaXkaeT B CBOEM Ipou3BeaeHuH [3].

PenunueHT B mporiecce «BXOXKACHUS» B XyH0KECTBEHHBIH TEKCT, MOCTUTAeT
OTIPEIIENICHHYI0 CHCTEMY IIEHHOCTEH, aBTOPCKYIO MOJIENb MHpa, IOTPY>KAeTCs B OTIpe-
JIENICHHYI0 KYJbTYpy W Ja)Ke MCTOPUYECKYIO 310XYy. boiee Toro, XymoskecTBEHHBIN
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TEKCT BOCIIUTHIBAET 3CTETUYECKU U ATUYECKHU; PACIIUPSET KyIbTYPHBIN KPyro3op; mo-
MOTaeT IO3HABATh OKPY’KAIOIIYIO JEHCTBUTEIEHOCTR; 000TaIaeT TyXOBHO; a B IEIIOM
— (opMHupYyET BCECTOPOHHE PA3BUTYIO JIHYHOCTS [2].

IIpousBenenue, octaBasch caMuM co0OM, C TEUCHHEM HUCTOPUH MEHSEeTCA, BCTY-
asi BO B3aUMOJEHCTBHE C HOBBIM HM3HEHHBIM OIBITOM, C HOBBIM IIOKOJIEHHEM, KOTO-
poe MPOUYUTHIBAET €ro Mo-cBoeMy. «KHHra — 3T0 1yXOBHOE 3aBEILIAHUE OJHOTO MOKO-
JIEHUsI JpyroMy» — nucan 1o 3romy nosoay A.M.I'epuen.

XyN0KECTBEHHBINI TEKCT aKTUBHO BO3JECHCTBYET HAa CTAHOBIEHUE U Pa3BUTHUE
JUYHOCTH, 000TaIAeT ee, IPEIYNPEKAACT O BOZMOXKHBIX OIMMOKAX U IIPEATIaraeT Iy TH
pEIIEeHNs, BBIXOABI U3 PA3HBIX KU3HEHHBIX CUTyalui. UnuTas NpousBeAeHUE, MBI BbI-
CTpanBaeM COOCTBEHHYIO HEPAPXUIO IEHHOCTEH, CO3/[aeM JIMYHBIN 00pa3 Mupa ImyTeM
MOCTIDKEHUS OIBITa aBTOPA, a KAXKIBII aBTOP — 3TO COOCTBEHHAsl KapTHHA MUPA, YacT-
Has ¢wiocopus, TMYHOCTHAS KOHUENnmuA. [Ipn 4TeHnn MBI IOACO3HATENBHO COIO-
CTaBJISIEM Pa3IMYHBIE KYJIBTYPbI, IPHYUHBI 3THX Pa3INndNil ¥ IEHHOCTH JaHHBIX KyJIhb-
Typ. Kak ormeuaer JI.B.BaceB, «roBopsIMMHU CTpaHUIIAMU» BCEX BEKOB U HApOIOB
MOJKHO Ha3BaTh JIUTEPATYPY.

Kaxxp1ii uenoBek mo-cBoeMy JEKOIUPYET CMBICH, 3aJI0KEHHBII B TekcTe. [lonnma-
HUE JINTepaTypHOTO IMPOU3BEICHHS BO MHOTOM CyOBEKTHBHO, 3aBUCHUT OT KU3HEHHOTO,
JYIIEBHOTO M 3CTETUYECKOro OIBITA YenoBeka. VHTepnperanus XyI0oKeCTBEHHOTO TEK-
CTa €CTb TaKas TPAKTOBKA IIPOU3BECHHS, KOTOPasi IPOTEKAET Ha 0a3e MHANBUIYAILHOTO
OTBITa YUTATENs], 0COOEHHOCTEH €ro MBIILICHHUS, AKTUBHOCTH U IIHPOTHI, BO3HUKAIOIINX
acCOLMATUBHBIX U KOHHOTAaTUBHBIX cBs3ell [7]. CnenoBaTebHO, MOXKHO TOBOPUTH O MHO-
JKECTBEHHOCTH UHTEPIIPETaIUil OTHOTO U TOTO K€ IPOU3BEICHHS.

To nutepaTypHOE MPOU3BEICHNE, C KOTOPBIM CTYICHT 3HAKOMIUICS MHIUBHIY-
aJIbHO, OBIBAET COBEPILICHHO MO-APYTrOMY BOCHPHHATO IIPU KOJUIEKTHBHOM OOCY»Xme-
HuM. CKiaapIBaeTCs Takasi KOMMYHUKATHBHAs CUTYalHsl, KOTOpasi MOXKET IPUBECTH K
KOPPEKTUPOBKE dMOLUI, NX B3aMMHOMY YCUJICHHIO WU MOTJIOIEHHIO, IIPH 3TOM Ipe-
T10/1aBaTeNb BBIMOIHSIET OPTaHU3YIOIIYI0 (DYHKIHIO: CO3/aeT OJIAroNmpUsTHBIN IICHXO0-
JIOTMYECKUI KIMMAT ypoKa, HACTPauBaeT Ha COBMECTHYIO AEATENFHOCTh, MOOUIPSET
TBOPYECKYIO aKTHBHOCTH CTY/ICHTOB, HANpaBiseT e¢ B Hy)XHoe pycio. DddexTus-
HOCTb y4eOHOT0 MaTepHana yCuInBaeTcs 3a cdeT oOMeHa HH(OPMaIni MEeX/y yJacT-
HUKaMH, CyIIECTBOBAHUS PA3IUUHBIX TOUEK 3PEHHS], BO3MOKHOCTH KPUTHKOBATh U OT-
BepraTh APyroe MHEHUE, OTCTAUBATh CBOO MO3UIMIO. U B TOre HAaliTH KOJUIEKTUBHOE
COTJIAIlICHHUE B BHUJIC OOIIEro MHEHUS WX PEIICHHS.

BaxHo He CBeCTH AMOIHMOHATIBHO-XYI0KECTBEHHOE OOTaTCTBO JIUTEPATypPHOTO
MIPOM3BEACHHS [I0 CYry00 MH(GOPMALMOHHOTO, IPUKJIAJHOTO 3HAYCHHS, HEOOX0ANMO
MOAJEPKUBATH ICTETUKO-IICUXOJIOTHUeCKUii HacTpoit aynutopuu [1]. IIpenonaBarens
JIOJKEH aKTHBU3MPOBATh BHUMaHHE CTY/ICHTOB, IpeyIarasi Takue BOIIPOCHI Ha 00CyX-
JIeHHe, KOTOpbIe MOTJIH Obl MPUBECTH K «IMOLIMOHAILHOMY B3pBIBY» ayautopuu. O0-
CyX/1asi BRIOpaHHOE JTUTEPaTyPHOE MPOM3BEICHUE HAJI0 MTOCTAPAThCS «PACIIEBETHUTEY
CTYAEHTOB, TOMNBITATBECSA MOATOIKHYTh HX K HECTAHOAPTHOMY M KPHUTHUECKOMY
B3Iy Ha MOCTYIKHU repoeB, KOHKPETHYIO CUTYalLUIO, B3ATYIO U3 TEKCTA.

OcoOeHHOCTh OTHOIICHHUH, KOTOPBIE BO3HUKAIOT MEXIY IPETojaBaTeIeM H CTy-
JEHTaMH B CUTyallud KOMMYHHKAIIUM B TOM, YTO OHH OCHOBBIBAIOTCS U PAa3BUBAIOTCS
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Keri :xypT
1. Kyprakmsuisik. 2. XKyrt. 3. Opr. 4. O6a. 5. Coreic. 6. Tomas cy. 7. 3in3ana.

Keri oK

1. Xepnme emmeyim jxok. 2. AcmaHma Tipeyim ok. 3. Tacta tamelp koK. 4.
Tacbakana Tanax koK. 5. Aimanga 6aysIp *KoK. 6. AKKy/1a cyT oK. 7. JKbUIKbIa ©T jKOK.

Keri KaT Kok

1. Ait. 2. Kyn. 3. Illonnan. 4. Ecekkbipran (Mepkypuit). 5. KpI3bUDKyI1bI13
(Mapc). 6. Catypn. 7. Mymopu (FOnurep).

Keri kaT kep
1. Tymrweik. 2. XKeutan. 3. Cy. 4. Koc 6anbik. 5. Kapa Tac. 6. Kexeris. 7. Xep.

Keri aman
1. Kynuin tokseipaysl. 2. Kapamanbeig kaitysl. 3. Kynain Oatysl. 4. My3aeg
Karysl. 5. Kuiktig maraysl. 6. Kpic TOKcaH. 7. Al TOFaMBbl.

KopeiTeiHapUIail Kelcek, Oi3fiH aTa-0abamapbhIMBI3 JKeTi CaHBIH KacTepier,
Oipkarap TaHBIM-TYCIHITI MeH TaOWFaT KYOBUIBICTAPBIH, acCllaH JEHENepiH XKeTi
CaHBIMEH aTall, aTa 3aHJapblHa, CAIT-IICTYpiHE apKay eTim kenenmi. bym — kazak
XaJTBIHBIH MEHTAJINTETIHE TOH €H epeKIle KaCUeTTep iH Oipi O0BIT Kaia OepMeK.

[Mafinananpuiran onedueTTep:

1 .DHIUKITOIE TUSUTBIK aHBIKTaMaIbIK. AnMaThl: «ApyHa Ltd.» XXIIC, 2010

2. «Kyitey kenrip, KpI3 y3aT, TOWBIHIBI KbUD). OneOM-3THOrpadHsUIbIK
TaHBM.(KypacTeipraaiap b.Onivkymo, E.O0nipamanoB) -Amvarter. «Carat. 1994.240 Ger.

3. ABakoBa P.O. ®@pazeonorus teopusicel. — Anmmartel. Kasak yausepceureri, 2009

4. C.KemxeaxmeTyibl, «¥ITTBIK oIeT — FYPHINTHIH Oefimonmim 220 Typi» —
Anmartel, «Carat» 1998 x

Ammnmxanosa C.A.
0.¢unon. n. npogeccop, KasHY um. ano-Papabu

«®YHKLUN NOBTOPAEMOCTWU»
B POMAHE «MYTb ABAA» M.O. AY330BA
(HA MATEPWUAIJIE TEKCTOJIOTMYECKOI'O AHAJIU3A)

OCHOBHEIS TPYAbI 3aku AxMeToBHYa AXMeETOBa 6J'I€CT$[H.IGFO TCOPCTHKA, DPpyANUTA
TIOCBAIIECHBI TCKCTOJIOTMYCCKUM U UCTOPUICCKUM Hp06ﬂeMaM a6aeBel[eHI/I$1 " ayd330-
BCICHUA, pa60Te 110 CTUXOBCJICHUIO.
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6. bepeH MBUITBIK.

7. XKytipik Tas3sl. «Ep Xirit en ymiH Tyamsl, en yuiH exeni», «bimim rayhap,
Oarachl 0Ky, « /T meci YIIiH Kyripei, Kyc TaMaFbl YIOIiH YIiaasn, «Kakcel aTThIH
apThIHAH KYHAH epelli,KaKChl XKITITTIH apThIHAH YJIaH epefi» el aTaM Ka3ak TeriH
aiiTmaran Oonap. Kazak Xajkel caJiT — IO9CTYpiHAE JIiHTe Je aca 30p KOHIT OeiHreH.
Kazak xankpl AianblH OapblHa, oyJMeHIH OapblHa CEHreH. AJl «dynue» jaen Kimai
caHalMBbI3? Oynme — epeKIiIe JiHIApIBIFBIMEH, IiH )KOJIBIHA KipImikci3
OepiireHairiMeH XaJiblK CeHIMIHE ne OOJIFaH KaCHeTTi TyJIFa. OYJHe — XaJIbIK apachlHa
epeKIle JiHIap-TaKyaJbIFbIMEH, IIHWIAa JapbITKaH eMIIUTriMeH oWrim OonraH,
KepeMeT KacHeTKe ne, KaybIMFa PyXaHHU TOpOHe )KYPri3ymi TYIFa.

Oynre — yoIu JereH apab Ce3iHiH Kemiue Typi, Ka3akiia KaCHeTTi [erecH
MarbiHaHBl Oepemi. bynm ce3 Kypan Kopimae Amia MeH maiiramOapra KaThICThI
xebeyi, )KaphlIKayIbl IeTeH MoH/Ie Ke3eceni. A, XaucTep e KakbIH 00y aereH
MarblHA/Ia, SFHU, YonuAinah — Annara skakbiH, 10C, AJIJIaHBIH MeHipi TYCKeH JiereH
yFeIMIa yinsipacanbl. Kazak caHachIHIa KANBINTACKAH JKETi oyiie (IIopim):

1.Mexe mopomn. 2. Moauna mopin. 3. byhap mopin. 4. Hlam mropin. 5. Kateim
mopir. 6. Kymapic (Meickip) mopim. 7. Komom mopin (Kypan).

Byt — Ka3ak XanKsIHBIH YIBI KYIITiH 0ap eKeHiHe CeHIeHiH KOpCceTei.

Agnam canT — JOCTYpPMEH Karap OHBI eMipre j>KeTeNeHTiH, OakbITKa OeJeHTiH
KyObUIBICTapAb! Olryi a63an. byn kyObutsicTap Typansl Cakkyiak OM MbIHamai oi
KO3Faibl:

Keri :kerexuri

1.AaMHBIH 0acIIBICH — aKbLI,

2.Xerekmrici — Tanam.

3.Xonayursicel — Of.

4. Konnmacs! — kocirr.

5.KopraHnsl — cabbIp.

6.Kopraymsicsl — MiHE3.

7.ChlHayUIBICHI — XaJIBIK.

JKeTi caHbIHa OaliIaHBICTHI Maiia OOIFaH YFRIMIAp ©Te Kom. MbIcabl:

Keri rambik
1. Jlotimi-MaoxnyH. 2. ®apxan-Ieipeia. 3.Tahup-3yhpa. 4.Apsy-Kambap. 5.
VYonuk-Fappa. 6. Yoku-Kynmah. 7.0Kycin-3pumka.

Keri ranam

1. HIerreic. 2. Batsic. 3. OHTyCTiK 4. CoatycTik. 5. Acnan. 6. XKep. 7. Kep acTbl.
Kerti kyn

1. Byrin. 2. epren. 3. Bypciryni. 4. Aprbl KyH. 5. AybIp KYH. 6. COHFBI KYH. 7. A3bIHa.
1. Hy#icenoi. 2. Ceiicen6i. 3. Copcen6i. 4. beticen0i. 5. XKyma. 6. Cen6i. 7. XKekceHOi.
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Ha MaTepualle IUTEPaTyPHOIO TEKCTA, TEM CaMbIM 3aKpEILIsAsl HPaBCTBEHHBIE MIO3ULIUU
aBToOpa | ero repoes [1].

ConeprkaTenbHbIl CMBIC JTUTEPATYPHOTO MPOU3BEICHUS HUKOT/IA HE JIE)KUT Ha
MIOBEPXHOCTH, OH BBIPA)KEH UMILTUIMTHO. BMecTe ¢ TeM, CIIOKHOCTb BOCHPUATHS €1IE
U 3aKII0YCHA B TOM, YTO HEOJHOKpPATHO 00paIiasich K OAHUM M TEM K€ IPOH3BEIe-
HUSIM, KaX/Ibli YeJIOBEK BHOBb U BHOBb OTKPBIBACT JUI ce0s YTO-TO HOBOE B YK€ XO-
POLLIO 3HAKOMBIX IpeuioKeHusAX. B.I'. benuHcKkuil o quepKuBail, 4To «XyJ0KECTBEH-
HOE MPOU3BENEHHUE PENKO MOPAXKAET AyIIy YATATENS CHIIBHBIM BIIEUATIEHHEM C TIEp-
BOTO pa3za: yamie OHO TpeOyeT, 4TOOBI B HETO IMTOCTENIEHHO BIIISIBIBAIIICH U BIyMbIBa-
mck. Yem Goutbllie ero mepeynThIBaclb, yIaBiIuBasi HOBbIC M HE3aMEUEHHbIE YEPTHI,
OTKpBIBaelllb HOBBbIE KPAcOThI, ¥ TEM 00JIee MMH HACJIKAACILIBCSD).

JlutepaTtypa, Kak OIUH U3 XKAHPOB HUCKYCCTBA, UCKYCCTBa CIIOBA, SIBJSIETCA HE
TOJIBKO MCTOYHUKOM 3CTETHYECKOTO HACJIaXKIEHUs,, HO U UCTOYHUKOM 3HAHHS: OHO
pacCIIUpsIET CONUATBHBIN OIBIT, 00OTAIAET TyXOBHBIH MHp YEJIOBEKa, IIOMOTAeT MOo-
3HaBATh JICHCTBUTEIBHOCTD, CAMHX Ce0s1, pacCIIMpsIET KyJIbTYPHBII KPyro3op, crocoo-
CTBYET yriIyOJICHHOMY M3YUSHHUIO KJIACCHYECKON U COBPEMEHHOM JIMTepaTyphl, a B 00-
ieM IU1aHe mpeoOpaxaeT U pa3BUBAET BCECTOPOHHE KaXKIYIO JIUIHOCTS, Jienas ee 60-
Jlee TapMOHUYHOM. YuTas nUTEepaTypHOE MPOU3BEACHUE, Mbl HE TOJNBKO I0-HOBOMY
y3HAaeM >KH3Hb, MEXKIIMYHOCTHBIE OTHOILIEHUS JIIOACH, YEIOBEYECKHE XapaKTEPhI, HO U
YCBaMBAaEM SI3bIK BO BCEM €r0 MHOT000pa3ny, o0oramaeM JeKCHKY, 3HAKOMUMCS C pas-
HBIMHU CHOCO0AMU U3JI0KEHUS! MBICIIHU, Pa3BUBAEM KPEATUBHOE MBIIIICHUE U YCTHYIO
peus B nporiecce 00CyKAeHUsI OCHOBHBIX HJIEH TUTEpaTypHOTO IPOU3BEICHHUS.

YenoBek, KOTOPHIi CBOOOTHO MOXKET MPOSBUTH CBOIO MHIANBUIYaJIHHOCTD U CIIO-
COOHOCTP K KyJbTyPHOMY CAMOPA3BUTHIO U CAaMOOTIPEIEICHUIO B MHUPE KYJIbTYPHBIX
LICHHOCTEH sABNIsAETCS Oa3MCHBIM MOHATHEM KYJIbTYPOJIOTHYECKOTO mojxoza. Takoit
MOJXOA K M3YUCHUIO JINTEPATYPhI MO3BOJISIET CHPOPMHUPOBATH Y CTYICHTOB CHCTEMHO-
L[EJIOCTHBIN B3Il Ha MUP U KyJIbTYpYy, T'YMaHU3UPOBATh IpoLecc 00pa3oBaHusl.
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RETORIKA A STYLISTIKA

K.¢puaon.H. Batyenkxo C. A.
Jlnenponempogsckuii nayuonanvuwiii ynugepcumem um. O. I'onuapa

«JIOHAOHCKAA UCTOPUSA» A. BEH:
«HECYHACTIIMBAA CHACTIIUBULIA»

«HecuactmmBas cuyactimBunay («The Unfortunate Happy Lady», 1696) — tpetbs
«UCTOPHS, BXOJIAIIAS B «JIOHIOHCKYIO rpymity» HoBeiu1 Adpsl ben. ®. Jlunk nonaraer,
YTO 3TO — «OJIHA M3 CaMBIX clabbIx moBecTel muccuc ben» [2, p. 137], k. Byakok 6osee
TEpIUM B €€ OLICHKE: «3allyTaHHasl Bellb, MACTEPCKHU KpaTKO pacckazanHas» [3, p. 167],
HamnuCaHHas «B MaHEpPE UTAIbSIHCKON HOBEIUTB [3, p. 168]. Dta nmureparypoBeaueckas
peIryTaIys Mpon3BeICHI, HECOMHEHHO, HY KIaeTcsl B YTOUHCHUSX, XOTsI, KOHEUHO, «He-
CUACTJIMBAsl CYACTIIMBHUIIA» MO CBOMM XYJO0)KECTBEHHBIM JIOCTOMHCTBAM YCTYIaeT Iep-
BBIM JIByM «JIOHJOHCKHM HCTOPHSIM» B IDTaHE OTPa’KeHHUS] KOHKPETHBIX JeTajel, Obita 1
HpaBoB. B HazBanun «HecuactnuBas cuactimeuna» («The Unfortunate Happy Lady»),
TIPE/ICTABIIIONIEM KYIbTHBUPYEMBIH B CTHITCTHKE 0apOKKO OKCHMOPOH, 3aJI0’KEHA BO3-
MOYXHOCTh CHACTJIMBOM Pa3BsI3KH, IIEpPEAaHO COUCTAHUC HEOIArONPUATHBIX 00CTOSTEIb-
cTB 1 O6maronoiy4uHoro ¢unana. CroxeT «HecdacTnuBoi cHacTIUBHIIBDY 00JI€e CIOKEH,
YeM B IPYTUX «JIOHIOHCKUX HCTOPHSX». ITO UCTOPHS T0OpoaeTenbHOI enu Drtaneib-
¢un, yeil npecTynHbIi Opat, YWIbsM YalIlAMHT, MOTPS3IINKA B POCKOLIN U pa3Bpare,
MPOJIaeT ee B MyOnuuHbIi qoM. OTTyIa TepOVHIO criacaeT MoJIooH Kyrell [ peiicias, Ha
JIOJTE0 KOTOPOTO TaKXKE BBIMATAIOT «3JIOKITIOUYCHIS: €r0 KOpadilb TEPIUT KPyIICHHE, U
FOHOIITY CYHTAIOT ITOTHOIINM, T03ToMy HecuacTiiBasi cHacTIMBHIIA BBIXOIUT 3aMyX 32
€ro IS0, KOTOPBIH, YMHpasi, OCTaBIET € cOCTOsHUE. B KOHIIE KOHIIOB BIFOOJICHHBIC
COEJIMHSAIOTCS B CUACTIIMBOM Opake Mocie BO3BpAILeHHUsI KyIla, OpaT reporHH IPOILeH
1, YAa4HO XCHUBIINCH Ha OOTaToi HaCJCIHUIIE, YCTPAaUBaeT CBOIO XKHM3HB. BpeMeHHOMH
MIPOMEKYTOK OXBAThIBAET HECKOJIBKO JIET B OTIIMUYME OT APYTUX MOBECTEN «IOHIOHCKON
TPYIIIBD»; «ACTOPHS TpeacTaeT He B hopme mponcmectus («I[Ipuxmouerne CMyrioi
nexn», «J/IBop kopons banramay), a kak xu3Heonucanue. Appa ben crpemutcst yoenuts
YHUTATENs B TIO[UIMHHOCTH «HCTOPHI, KOTOPYIO OHA HA3bIBACT «IIPABAMBOID, U BBOJHUT
3aBEpeHNS TIOBECTBOBATENS B HCTHHHOCTH pacckazaHHOTo. OH CChUTAeTCS Ha UCTOYHHUK
CBOHMX CBEJICHUII, "eJIOBEKa U3 OKPY>KEHUsI OpaTa M CEeCTPBI, YTBEPXKAAET, YTO JOJDKEH
«TIOBENIaTh MUPY O PEAKOM 3JIOAEHCTBE, COBEPIICHHOM PKEHTIBMEHOM H3 JT00pOTOops-
JOYHOU ceMbH...» [1, p. 37]. XKenast ycunuTb 3G QexT noaIMHHOCTH, PacCKa3uMK Mo~
YEePKHUBAET, YTO IOJIB3YETCS BRIMBIIUICHHBIMA IMEHAMH, CKPBbIBasi ICTHHHBIE. JTO 3aMe-
YaHHe MOTUBHPYET YCIOBHOCTh «3HAYAIIMX» UMEH: )KeCTOKHi Opat mmeHyetcs Wilding
— VKU, KyTell, cracimii repourto, — Gracelove (Muocepano ro0siwmii); Philadelphia
— nrobsmias Opara; Biaaenuia npurona — Lady Beldam (crapas Bembma). «HecuacTiuBas
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5 — :kap¥bl. Opene TypraH, TYCayJIbl )KYPreH COUTYIIIK aTThl YpJlaFaH Kicire eJim
yka3achl OYHBIPBUICHIH. (O Ke3/1e «ep KaHAThl — aT» eJIiH, MEMJICKETTiH COFbIC KYIITi
peTiHae OaramaHIIbI).

6 — xaprbl. TebOenecte MepTIrydiH TypiHe Kapai TeOMeHerille MYJIKTel KyH
TOJICHCIH:

A) GipeyaiH Ke3iH IIbIFapraH Kici aifbIlKa KbI3bIH Oeperi., all KbI3bl XKOK 0oJIca,
KBI3JIBIH OpHBIHA KaJIBIHMAIIBIH Oepei.

O) TOpT MYLIEHIH OipiH MEpPTIKTIPreH Kici aibinka at oepeni.

7 — xap¥rbl. YpIaHFaH XbUIKBl ©3T¢ 1€ KYHABI MYJIK VIIiH OH €ce apTHIK albII
TOJETTIPIJICIH.

3aHgap, canT — A9CTypiep caHbl caHchi3. CeOebi Ka3ak XallKbl — bIPbIMIapFa
CCHETIH, CaIT — JOCTYpIi Oepik YCTaHATHIH XaJBIKTapIbIH Oipi. 3aHIapibIH CaHbI
1Iekci3 6oica a, ©3 ToyKeHIH OChI CAaHChI3 3aHIAap MEH CalT — JacTypiepi Oip apHara
JKMHAI, XETI FaHa JKapFbIHbI KYPaCTBIPFaHBI TaH Kauabipazbl. bipak caHbl emec,
caracsl MaHbI3IBI emec Tie? W, cant — mactypuiep xerepiik. Comapapiy 0ipi — Kazak
XaJIKBIHBIH KETIMI1 )KblTaTHaysl. «KeTiMm kopceH xe0el xKyp» JIen TeTiH alThIMaFaH.
KanaTTeiFa KakTHIPTIIail, TYMCBIKTBIFA MOKTHIPTIIAH ©CIpTeH aTa — aHaJIaH albIPBLTY
agaM YIIiH opuHe oTe ayblp. Kazak XajKblHbIH KEHIEHiIIiniri, MeuipiMainiri
COHINIANBIK OJlap CIIKAIlaH Ja >KeTIMIl Jajmana KajablpMaraH. XalblK CaHACBIHIA
JKETIMHIH KeTi Typi KanbintackaH. JKeTi KeTiM:

TheIHIaMaraH Co3 JKETIM,

Kutocis To3rad 003 KeTiM,

HMeci3 xanFaH xep KeTiM,

BacuibIchr XKOK el JKeTiM,

AKKY-Ka3ChI3 KOJI KETiM,

XKepinen aipsuTFas ep KeTiMm,

3aMaHIackl KaMaca —

Bopinen ne com xerim. Byn Oipmen Tya camraH ToKTam emec. bym — Ka3zak
XaJIKBIHBIH CaH JKBUIIBIK TAPUXBIH KOPTeH, XaJBIKTHIH MiHe3- KYJIKBIH KeTe OiNreH,
caJT — IacTYpiH Oepik OuireH ominepain Tokramsl. Mst, ce3 TeiHnanmaca xerim, cededi
opOip alTBUTFaH co3iH e3iHiK Oip MaKcaThl, ©31HIIK Oip TEIHAAYIIBICH, ©3IHIIK Oip
Uzeschl Oomazpl. A erep oM 03 ThIHIAYIIBICHIHA JKETIece, XKeTiM Oonaabl. Ei, Xambik
0oy yuriH xaH, matmia, 6aciibl kepek. Cededi GacubIchl )KOK el — keTiMm en. Kemme
aKKy- Ka3 Oonmaca, KemiH KbI3bIFbl Oona mMa? Bipak He ceOenTi KeTiMaep CaHBI
xetey? by TaFsl 1a ’KeTi CaHBIHBIH KYAIPETTUIIrT MeH MarusibIFbIHEIH Oenrici. XKeti
CaHBIHBIH KACHETIH KOPCETETIH Tarbl Ja Oip oNem- FYPBIN — KeTi Ka3blHa. XallbIK
CaHaChIH/a KaJIbIITaCKaH XKEeTl Ka3blHa:

1. Ep xirir.

2. Cyny oifen.

3. AKpbLI, OLTIM.

4. Kyiipik at.

5. KeIpaH OypkiT.
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«Kazak pmereH wmam OakkKaH elIMi3, CIOKIMI€ COKTBHIKITal JKall JKaTKaH
emMiz.Enimizgen KyT-Oepeke KalmacslH e, XKepiMi3miH IMIeTiH kay 0acmachlH Jer
Haif3acbIHA KBUTKBIHBIH KBUTBIH TAKKAH €JIMi3.

Jymman  OaceiHOaraH  enMi3, 0achIMbI3laH CO3  achlpMaraH  elIMi3.
JlochIMBI3IBI  cakTaii  OLIreH  eiaMi3, JOM-TY3blH akraih OiireH  enwis.
Bbipak ackaktaraH xaH ©0ojca — XaH OpJachlH TanTai OUIreH  eaMis.
ATanaH yJI Tyca — KyJ1 O0JIaMbIH JIeT TYMaiIbl, aHa/IaH KbI3 Tyca — KYH OOJaMbIH JIer
TyMaWpl, YJI MEH KbI3bIH jKaTKa KYJ MEH KYH €Till OThIpa aJIMalTHIH eNIMi3», -lece,
Ka3aK XaJIKbIHBIH OipJIiTiH HBIFAITyFa YJIKEH Yiec KOCKAaH aTaKThl YII OUIiH

0ipi, MeMITeKeT KalipaTkepi OifTeke ou:

«A1ry 0ap xepae aKbUl TYpMaiabl.

ATy ieTeH aFblH Cy,

TyBICKaH COH CO3 KybICIIay KepeK.

AJNBIH alican apKsIpap.

Ce3 KyraH 0eJere >K0JIbIM/IbI,

AKBIJ IeTeH aapus,

JKon KyFaH oJpKara JKOJIBIFaIbl.

ANIpIH TOCCaH TOKBIpap» fereH exkeH. OcChIHAAl IIeMIeHIIKTepiHiH apKachIH/a,
QNUIIKTEePiHIH apKachiHAa ym 0m O3 Toykere «OKeTi »apFbl» 3aHITApbIH JKacayra
KeMeKTecKeH. «OKeTi skapFbD» — Ka3aK XaIKbIHBIH JOCTYPIl 9ICT-FYPBIN 3aHIAPBIHBIH
JKWHAFBI. 17-FaceIpia Ka3aK XaHABIFBIHBIH BIABIpAY KayHiHiH TyybIHa OaitnansicTel Toyke
XaH eNJiH aybI30ipJIiriH apTTHIPaThIH Mapajap KapacThIPHII, XaHABIK OWIIKTI HEFaUTy
MakcaThiHAa <«OKeTi xaprFbD» 3aHIap JKUHAFbIH OWIEpIiH KeMeTiMeH KYpacThIPFaH.
3anap, canT — JoCTypiiep caHsbl mekci3. Cededi Ka3zak XalKbl — bIpbIMIapFa CEHETiH, CaJIT
— IOCTYpi Oepik YCTaHATHIH XalbIKTap/IbIH Oipi. 3aHIapIblH CaHbI [IEKCi3 Oolica aa, O3
ToykeHiH OChI CaHCHI3 3aHIAp MEH CalT — JOCTypiepai Oip apHara >KWHAI, JKeTi FaHa
JKapFBIHBI KYPaCThIPFaHBI TaH KaJIIbIpaibl. bipak caHbl eMec, canachl MaHBI3IBI eMec Te?
«OKeTi sxapFb1» 3aHIapBIHBIH Ma3MYHbBI TOMEH/IETIeH:

1 — :xaprel. Ketepimic jkacam, OyJiK IIBIFapFaH Kiciepre oJiM >Ka3achl
OYIBIPBIICHIH.

2 — sxaprbl. TypKi XaIKpIHBIH MYJICCIH CaTBHIII, €JIre OMAChI3IBIK ETKEHEP OJIiM
KaszachlHa OYHBIPBIICHH. (ByJt skapFbl XambIKTBIH OpTaK MYZJeci — enjiH OyTiHIIriH
KOFaraH 0ipTyTac KOFaMIBIK CaHAHBIH JKeMici).

3 — xap¥pl. MeMilekeT imiHAe ’Ka3bIKCHI3 KICl ONTIPreHiep oM jKa3achblHa
OyiipipeiichiH. (Bysr skapFbl Jga xaOalbUTBIKTBIH TOMEHTT CaThICBIHA TOH Kici
ONTIPYIIUTIKKE THIHBIM CaJIFaH jKOHE MOJICHHETTUTIKTIH OeNrici peTiHIe TaHBUTyFa THiC
oTe eleylli KaHAJBIK).

4 —xaprbl. O3re OipeyiH olieNiHe 3HaHKOPIIBIK Kacall, ak HeKeHi Oy3yIbliapra
oJiM jka3ackl OYHBIpbUICHIH. (ByJ1 JKapfbl 1@ INaHBIPAKTBIH OIpJIiriH KaMTaMmachl3
€TKEH, HeKe TapbI3bIHa aJa/IBIKThI TAJIAll €TKEH MaHbI3bI 30p JKaHAIBIK).
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CUACTIIMBHIIA» OJIM3Ka MOIHBIM «KPUMUHAIBHBIM HCTOPHSIM» BEKa: ee repoi He 0ObId-
HBIM BOp WJIM «MOILIEHHUKY, a JUKEHTJIbMEH 13 Xopotueil cembr. Kputuimsm ben pacripo-
CTpaHEeH Ha TOT THII JBOPSIHIHA-ILETOJIs, IPOSKUTATEIIs )KHU3HH, OZICP>KIMOTO XKakK10H 00-
raTcTBa, HE 3HAIOLIETO MOPAIBHBIX MPENOH, KOTOPbIH, MO HAONIOAEHUSM HCTOPUKOB,
copmupoBaicst B 3noxy PecraBparmu. 3a00TsCh O JOCTOBEPHOCTH PACCKa3aHHOTO,
Adpa Ben onpezernsier 3Ty UCTOPHIO KaK «HEOOBIKHOBEHHOE 3JI0/ICSIHHIE), COBMEIAs B
HeW U XapaKTepHBIN 11 OapOKKO HHTEPEC K CEHCAIMOHHOMY, ¥ KU3HEHHYIO TOCTOBEp-
HOCTb, BBI3PEBAIOLIYIO B ITOJIEMHUKE C TIO3THKO romance. Y A¢psl ben ypoBeHb Xynoxke-
CTBEHHOTO PEIICHHUS HE TOJBKO OTMEYEH MEePEXOJHOCTHIO (BBIPA3UBIIEHCS B COCYIIIe-
CTBOBAaHMH MPHHIIMIIOB M romance, ¥ novel), HO ¥ I€KJIapaTUBHOCTBIO, /10 KOHIIA HE pea-
JIM30BAHHOM B TeKkcTe. Paccka3umk mouepkuBaeT HEOOBIKHOBEHHOCTD OCTYIIKA «KaBa-
Jiepa-31101es» U OJHOBPEMEHHO PYYaeTCs 3a €r0 MOIIMHHOCTb.

B «HecuacTnuBoii cuacTiuBHIE» HET HU MPAMOM NaTUPOBKU, HU NPUMET YETKO
OUYEpPUEHHOI0 BpeMeHH. B peun pacckazurka, cropoHHuka Kapoma I, Bo3HuKaer cpaBHe-
HUe, IOYEPIHYTOE U3 chephl NOMUTHIeCKUX coObIThil 1681-1683 rT.: «Dunanensduro
TaK OCcaXIaIM TOKJIOHHHUKH, KaK HaIIero gopororo kopoist Kapmia, na mpoamr rocrnons
TOJIBI €0 IPABIICHUS, B HEAABHEE BPEMSL. . .IIPECBUTEPHAHE. .. U BCSI JIMLIEMEpHasi OpaThs
BuroB» [1, p. 59]. Ho 370 3amedanue He CTONBKO YTOUHSIET BPEMS «HCTOPHUN, CKOJIBKO
XapaKTepHU3yeT MOBECTBOBATENS. ECITN B paHHHUX «MCTOPHAX» BeH OH BBICTyIal KaK 9acT-
HOE JMIIO, paccKasblBas O JIOASX CBOero kpyra, uensmero Kapna II kak mpustHOTO
TokeHTIIBMeHa («/[Bop koposns bantamay), To B 9TOH «HUCTOPUI» BBIABIAIOTCS €T0 ITOJIH-
THUYECKUE CUMITaTUU, BBOAUTCS JOCTOBEPHBIN 2130/ AEATEIbHOCTH MOHApXa 3Moxu Pe-
CTaBpaluy, ero 6opbpda ¢ MapIaMEHTCKON OMMO3UIMEH. Yoke He «BECENIbIM KOPOJIeM», a
rOCYIapcTBEHHBIM jesiTenieM npenctaeT Kapn I1 B 3ToMm Geriiom cpaBHEHHUH.

Adpa ben HameuaeT MHTEpECHBII XapakTep «3J0Aes» — copa Yuibsima Yail-
IMHTa, 00pa3 KOTOPOTO CBI3aH C HPABOOIMCATEIbHEIM HaYaJIOM TTOBeCcTH. B aTOM 1u-
HUYHOM NEPCOHaXKE KakK Obl BOIUIOIIAETCS IVIAaBHOE MOJIOKEHUE ITHYECKOTO yUCHUS
['o66ca o nnYHOM HMHTEpece, 0 «MAaTEepPUATEHOMY YeNIOBEKe, HaJIeIEHHOM pa3pyIlu-
TenbHBIM 3ron3MoM. IIpaBna, repoit beH, mpecTynuBHIMI 3aKOHBI 4E€JIOBEYHOCTH, B
KOHIIE KOHIIOB packauBaercsi. Ho mpu Bceid HaTshkKe (MHaIa B HEM TOPXKECTBYET He
MIECCUMHUCTHYECKasi TOOOCOBCKasl TPAaKTOBKa NMPHUPOJBI YeIOBEKa, a uaymas oT Bos-
POXICHUS T'yMaHHCTHYECKas Bepa B 100poe Havao B MoAsiX. bespynHoMy 6e3nens-
HUKY YWIBSIMY B IIOBECTH ITPOTHBOCTOMT IOHBIH I peiiciaB, Moooi 4enoBek u3 OJa-
TOPOAHON CEMbH, OJTHAKO «3aHATHII JEIOM»: OH KOMMEPCAHT, OTNPABISAIOIUIicS Ha
kopabne B Typuuto. B TpakToBke Adprl ber mpeanpruuMYHBEIi 1 T'yMaHHBIA KyTIeI| —
IIIyOOKO TOJIOXKUTEIBHBIHN NIEPCOHAX, CIIACAIOIINK IreponHI0. B oTimmune ot norakato-
IIETO CBOMM IIPUXOTSIM Y MIIbsIMa, BEAYIIEr0 Mapa3suTHIeckuil o0pas sxu3Hy, I peiicnas
— YeINIOBEK JIeNIa U JI0JITa: OH OTKJIAJBIBAET cBaap0y ¢ dunanenbQueil n3-3a ToproBon
noe3aku B Typuuto. I30uThIe «pOMaHUYECKHE» MOTHBBI — KOPAOJIEKpYILIEHUE 1 BECTD
0 MHMMOH rubeny repost — B 00IIeM CIOKETHOM KOHTEKCTE IIOBECTH O COBPEMEHHOCTH
MpHOOPETAIOT IPYroe 3ByYaHUE, COOTHOCATCS ¢ XapakTepHbIMU s Anrmmu XVII B.
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SIBICHUSAMU: MOPCKHMHU JKCHEAUIMSIMU, aKTUBHBIMH TOPTOBBIMHU CBS3IMHU C 3aMOp-
CKUMH CTpaHaMu. Tak, Ha ITyTH B OJHY M3 HUX U 3aTOHYJ KOpadJib, HA KOTOPOM HaXo-
JJICS MOJIOJION KyTien. PomMaHMYecKoe KITHIE TOJKYEeTCs Kak XKUTeHCKoe 00CTOsTeNb-
CTBO, IMEHHO TaK OHO, OYEBHUHO, BOCIIPUHIMAIOCH YATATENIMHU TON 3TOXU: B MHO-
TOYHCIICHHBIX JOKYMEHTAIBHBIX «ITyTEIIECTBUIX» KOPAOJICKPYIICHHSs OTUCAHbI OYEHb
yacto. B moaTrke nosecreit Appsl ben «poMaHnvecKre» MOTHBBI, BCTpeUaeMble U B
HTATBIHCKUX HOBEJUIAX, M B aHTJIMHCKIX aBaHTIOPHBIX NCTOPHUSIX, OOHOBIISIOTCS BCEM
KOHTEKCTOM IPOU3BECHU, 0OpaIIEeHHOr0 K COBPEMEHHOCTH. B 3T0i1 moBecty, kak u
B «[Ipukmrouernsax Cmyriioi neany, HaMeueHa BO3MOYKHOCTh TParmiecKoro HCXo0/a,
KOTOpas, OJHaKo, He peanusyercs. Ouinanenbhus BEpPOJIOMHO OCTaBIeHa OpaToM B
yOJIMYHOM JIOMe, HO €€ BBI3BOJIsIeT U3 Oenbl Kynen [ peiicnas.

Omuzon B AoMe ey benadM, KOTOpPhIH SBIISIETCS OJHUM M3 CaMbIX YAAa4HBIX B
IIPOM3BE/ICHNH, TIOCTPOCH Ha XyJ0KecTBeHHOM 3 exre, craBmem B X VIII cr. upes-
BBIYAITHO MOITYIIPHBIM, — 9TO MPHHIUII «YHCTHIX IMa3y. OunanensGus mpocToIynHo
MIPUHAMAET ITyOJINYHBIA JOM, €€ OOUTATEeNBHULL, XO3SIHKY 32 MOHACTHIPh U MOHAXUHb.
PacnpoctpaHenHas B 6apodHOM mpo3e TeMa 3a0IyKIeHUA-HeJOPa3yMeHNUs, IPUCYT-
cTByIomas u Bo «JlBope koponsa banramay, Tpakryercs B «HecyacTnuBol cyacTiu-
BHIIE» KaK TPArHKOMHUYECKas: IOJI0XKEHHE IPEeJaHHOM OpaTOM YHCTOM U KUTCHCKH He-
OTIBITHOM TPEKPacHOM AEBYIIKH BBI3BIBAET COYYBCTBHUE, & HE cMeX. B 3TOoM mpowusse-
JICHUM TeMa BBICOKOH JII00BM He paszBuBaercsa. duianens(us roroBa cBs3aTh CBOIO
CyIb0y C MOJIOJBIM KYIIIIOM, KOTOPBIHA B TIOMCKAX pa3BJICUCHUN 3a0per B JIOM JISTH
Bennpm, ckopee B O1arosapHOCTh 3a CriaceHue, yeM 1o aooBu. Ero nenosurocts u
MIPaKTHIM3M COOTBETCTBYIOT Ipodeccuu: OH MogpoOHO OroBapuBaeT ¢ repouHeii 6o-
raToe roIoBO€ COJEpKaHue, OMIATy POXKIEHH KaXKJ0r0 MIIaIeHIIa KaK HEKHIA TOpro-
BBI oroBop. Bce 3T0 coBepIleHHO He COOTBETCTBYET BBICOKOI MOITHKE TPAIULIUOH-
HO¥ love story: Ha MMepBEIi IJIaH BBICTYMAIOT JEJIOBBIC, MMYIIECTBEHHBIC OTHOIICHUS
repoes, a He ucTopus 4yBcTBa. [IpaBna, 3ateM, nomobus Ounanenshuro, repoi npe-
naraet Opak, HO IHCATENFHHUIIA HE OIMCHIBACT PAa3BUTUS MX JIOOBHU, MEPEKUBAHUH,
OrpaHMYUBILUCH 3aMEYaHUEM, 4TO 'peliciaB MOYyBCTBOBA «...CAMBIE UTO HU HA €CTh
HEXXHBIE YyBCTBA M 0JIaropoJHyro cTpacTh K Punanensduu, Ha KOTOPYIO MOXKET ObITh
CTHOCO0CH 4emnoBeK...» [1, p. 54]. Bo3MoXHBIH KOHPIMKT TOCIIe BO3BpAIICHHS KyTIIa
yCTpaHEeH CUTyaluel cMepTH A, 3a Kotoporo ®uinanensdus Boinuia 3amysk. Ocras-
Ich O0TaToM BIOBOM, OHA coderaercs: OpakoM ¢ I'peiicnaBom. He Bricokue min po-
KOBBIE CTPAcTH JIBIKYT T€pOSMH, & MaTepHaIbHbIE 3a00ThI, ICHE)KHBIE PacUeThl, YTO
PEIUTETBHO MpeodpaxaeT TPaJuIHOHHO-»POMAHHIECKYI0» TEMY Pa3IyKH M COCIH-
HEHHUS BIIOOJICHHBIX, CBOHCTBEHHYIO love story, mpumaBasi €if >kaHpOBOE 3BydaHHE
MIPUKITIOYEHYECKU-OBITOBON «HCTOPUI.

HwuzoBast cTUXHs TOBCEAHEBHOCTH MPOHMU3BIBAET HE TOJBKO CIOKETHBIE 00CTOS-
TENbCTBA, HO, YTO OCOOCHHO Ba)KHO, NICHXOJIOTUIO MOBEJICHUS TJIaBHBIX repoeB. Poib
OorarcTBa, JeHET HE TOJIBKO NMPSIMO Ha3BaHA B MOBECTH, HO M OMPEACISCT IMOCTYIKH
MHOTHX IepcoHaxei. B nepBoii uacti nosectu cynp0a Ounanenshun, ABOPSHKH, JTH-
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TapaTBUTYBIHBIH HAKTBUTBI XkKYHeci, nonen. [. KenecOaeBTHIH MmiKipiHIIe, )KeTi aTa — apFbl
aTa, ata — 6aba. Ka3akTsIH ecKi pyJIbIK XKiriHAe aTa, aTaIacThIK HET13Ti OphIHFA He.

XKeri ata:

1.bana.

2.9Kke.

3.Ara.

4.AprHI ata.

5.baba.

6.Tym arta.

7.Tex ara.

JXeri aranbl Outy He yiiH kepek? bania e3iHeH Oacran akeci, atacel, 6abachl, T.0.,
JKET1 aTaChIHBIH HAKTBLIBI €CIMIEPiH KIiTKEHTAWbIHAH aTTal ecedi. byiapnaH Ta-
paraH yprnakTap 0ip aTaHbIH Oanagapbl caHamajbl. AJl eKiHII )KaFbIHAH OajlajgaH Ta-
PalTBIH ypIlaKk 9KEICeH TOMEH Kapail jkamraca Oepeni. AFalBIHABIKTapHI XKeTi arara
TOJIMak KaKbIH-KYBIKTap 01p-OipiHeH KbI3 ajbicriaiapl. XKeTi aTara ToFaHHAH KeHiHT1
KYHHIH e3iHAe, Oip pyABIH >KacTapbl HEKeNeceTiH J>KaFfjal Tyca, py akcakai-
Japbl Oip maTyara Keir, 603 OWeHi CONBII, OaTaachll Oaphlll pyKcaT €TeTiH OOJIFaH.
Byt — ka3ak XanKbIHBIH canim-0acmypoi Oepik YCTaHATHIHAAFBIHBIH OeNTici.

JKeTi caHBIHBIH KYZIpeTi CalT — IOCTYpAe FaHa eMec, Ka3aK XaHIBIFBIHBIH
casicaThIH/Ia J1a ©31HIIK Oip i3 Kanapiprad. Ox ©3 ToykeHiH TYCHIHIA KapbIK KOPreH
«OKerti >xaprpl» 3aHmapblHIa KepiHIC TamkaH. Toyke XaH 3amaHbl TapuxTa «Koi
YCTiHAEe 0O03TOpFail >KYMBIpTKAJIaFaH 3aMaH» JereH arneH Oenrini. On 3aMaHHBIH
TBHIHBIII, Oepekeni OomybiHa OunepiH ocepi opacan OonraH. Tapux geperi con kesne
Toykenin KacbiHaa ¥l ky3 Omibekyibl Tese, Opra xy3 Kennibexyibr Kaswioek,
Kimri »xy3 baiibekyibl Oiiteke, Kbiprbi3 Kapamiopayiel Kekim, kapakannak Cachlk
Om, kataran JKaifMa CeKiNAl XaNbIKTHIH IMIiHEH YakBITTBIH €31 eKIIeIN IIbIFapraH,
JaHAJTBIK, CO3IMEH, OMIIJICTTI iICIMEH, Kapa KbUIABI KaK JapraH Typa OWIITiIMEeH aTTapbl
OYJ1 KyH/Ie aHBI3Fa aifHaJFaH aTaKkThl Ousep iH OonFaHbIH alTaabl. KasakTeiy Oumepi
— epTe 3aMaHAa OCHl KYHT1 COTTHIH [a, TepreyINiHiH e KbI3METiH aTtkapraH. buiep
©3iHiH Oip FaHa ce3iMeH HeOip WIBITHIPMaH JayJjbl MIceJelepliH AYphIC LICHIiMiH
TaybIl OThIpFaH. JKorapblapl KOPCETIITeH OMIICP IiH iMIiHAeT1 Ka3aKThIH aTaKThl OuIepi
Tene 6u, Kaspibex Ou, Oliteke 6u eni. Kasak XankbHbIH OYJ1 Yibl Owiiepi enmi yur
JKY3MiH OWJIITiH cakTayra Mmakelpabl. Ka3akThIH KOFaM KaipaTkepi, IiemeH, YJIbl
Ky3IiH Oac Oui, «Kapiprram oysue» atanran Teie Ou:

«ATamaH yi Tyca uri,

©O3i Oimim Typca Hri.

ATa KOJIBIH Kyca Wri.

Kaynan OyKkaH HEMEHi,

O3iHe Kenep YATHIH,

OpraceIHaH Kyca uril» — gece, KOpPHEKTI KOFaM KoHE MeMJIeKeT Kaipartkepi Kas
naysicThl Ka3pioek ou:
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mieHue u Oosee He OyayT oOCYKIaTh HEJelmble COOBITHS MPOILIOTo, TeM Oojee yIo-
MuHaTh UM Mopuca TayH3eHna. BHellHe oBeaeHrE EPCOHAXEN MOYTH HE U3Me-
HUTCS], OIHAKO BHYTPEHHE — OHHU JPYTHe, mocTeneHHo ¢urypa Katpun BhlABUTAETCS
Ha aBaHCIEHY COOBITHI. DTO CIIOKOWHAsI, BBIIEp)KaHHAs MOJIO/Iasl JKEHIIMHA, KOTopast
BezeT cedsl, Ka3aluoch Obl, HE OTCTYIasl OT TPAIULHUI, HO 00JaaeT OONIbIIEH BHYTPEH-
Heli cBOOOI0M, HeXeu ipyrue xapakrepsl («...now all her experience, all her acquired
tranquillity and rigidity, protested...») [1]. Katpun Crnoymnep HaxoauT HEOOXOUMBIM
MIOCTYINAaTh COIJIACHO CBOMM PELICHHSIM U XKEJTaHUsIM, JIeP)KUTCS HE3aBUCUMO, JIEMOH-
CTPHUPYS OTHIOJH He c11ab0CTh, HO TBEPAOCTH B MOCTYMNKAX («...she had been so humble
in her youth that she could now afford to have a little pride... Catherine’s dignity was
not aggressive; ... but if you pushed far enough you could find it...») [1]. JyxoBHoe
npeodpaxkenne KaTpuH okakeTcst TOBOPOTHBIM MOMEHTOM B JBIDKCHHH poMaHa. He-
CMOTpsI Ha NIPOHUIIATENILHOCTD JOKTOPA, €ro JI000Bb K JI0YEPH, OH HE CTPEMUTCS e
TOHATH. JIFOOOTBITHO, YTO U TIOKTOP, U €ro anTaroHucT Mopuc TayH3eH, ommbaroTcs
B OLICHKE XapakTepa AeByIIKd. OHM HEe 3aMeYaloT B HeH SIPKYIO JUYHOCTD, I10JIaraor,
yTto ynen Katpun — urpats poip «anrena B jome». Hu oquH, HU Ipyroil He OTBaxu-
BAaIOTCS IPUHATH €€ KaK HE3aBUCHMOTO, CAaMOCTOSITEIBHOTO YEI0BEKa, KOTOPBIH clre-
JlyeT COOCTBEHHOMY BEIOODY.

JInteparypa
1. James H. Washington Square / H. James. — Pexum pgocryma:
http://www.gutenberg.org/files/2870/2870-h/2870-h.htm

Epmanosa C.B., A6apamesa 9.K.
Kocmanaii memnekemmik nedazo2ukanbl UHCIMUMYNbi.

XETI CAHbI KUETI ¥FbIM

Kaszak xankpl epresieri MUGOIIOITHKAIIBIK JOCTYPIIEPIET] CaH YFRIMIapbIHA KHei
MOH Oepirr, oH 00ibIHa KOCMOHIMHUKAIBIK MaFbIHANIAD )KYKTETeH. A1aM3aT KOFaMbIH/a
caHJap, AiHU, TOHIPIIK XKOHE AJIEMIIK CHMBOJIIAP PETiHAE KapacTHIPBUIBII, OJapAbIH
OOWBIHIA aJaM CaHachl JKeTe KOWMAaWTBIH KYIIPeTTI KYMHsUIap MEH ChIpiiap
JKATKAHBIHA, COHBIMEH KaTap Oy KYIIpeTTi KYIUTepAiH aJaMfa »KaKCHUIBIK Ta,
JKaMaHJIBIK Ta aJIbI KeleTiHine ceareH. CoHaal KyaipeTTi, Kueii canmapasiH 0ipi —
keTi caHbl. JlyHueneri OapiblK KyOBUIBICTAp OCHI TOHIPIIK, QIEMJIK, CHUMBOJIBIK
caHMeH ymTackanaai. Kazak Xankel €1 — ®KYpThIH, aTa — 0abackiH, calnT — IOCTYPiH
KaJipJiereH XalbIKThIH Oipi. OChbl KacHeTTIH ©3iH KeTi CaHbIMEH OalIaHbICTHIpa
6inren. Xeri caHbI TYpKi TingepiHAe TYBICTHIK KaThIHACTApAbl Oinaipeni. OFaH xeTi
aTa, Ka3zaK XaJKBIHBIH JOCTYPJII CalT-CaHACBHIHAAFBI aJaMHBIH aTa JKaFbIHAaH TeTi
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IICHHOU HACJIEJICTBa, HAXOAUTCS B pyKax Opara, TOTOM B HEe BMCIIMBACTCS MpeycIie-
BaOIIWH Kyrer (OTIPaBIisisi TEPOUHIO K CBOMM POJCTBEHHHUKaM), 3aTeM — OOoraThli
BJIOBEII, )KCHUBIIHCH Ha Hell. dunanenpdus B 3TOM 4acTH «HCTOPHUM» BHICTYIIACT KaK
OapouHasi repouHs: OHa OecrioMolHa, OecrnpaBHa, OeccuiibHa U3MEHHUTH CBOE I10JIO-
JKCHHUE, BCEIeJI0 3aBUCHT OT Opara, Isiad JoOporo Kymia U ero poacTBeHHHUKOB. Ee
Cyas0y pelaoT ApYrHe, a «HeCuacTHas» TepOHHs MacCUBHA, XOTS MOTEHLUAIBHO
HaMEUYeHA U €€ PEIINTENFHOCTh: OHA TOTOBA BEIIONHATH JIFOOYI0 paboTy CiIy)KaHKH,
4TOOBI M30€KaTh OeCUeCThs. AKTHBHOCTh T€POMHH MPOSBISETCS JIUIIB HOCIE TOTO,
KaK OHa CTaHOBUTCS Ooraroit BoBoi. C aToro MmoMeHTa Ounagenbhus «BeAeT» CIo-
JKET: OTBICKHBAET Opara B TIOPbME, IUIATUT €T0 JIOJNTH, YCTpanBaeT Opak ¢ Eprenueii.
B ¢unane Opar u cectpa MEHSIOTCS MECTaMM: €CJIM B Havyalle YHIIbsIM peliall Cyab0y
CECTpEI, TO TeTeph 3To AenaeT Ounanensous. Takas mepecTaHOBKa aHTHHOMHUYHA T10
CBOEMY XapakTepy: OH AEHCTBOBAJ BO UM 3714, UM PYKOBOJUIHM ATOU3M, KECTOKOCTb,
OHA CoBepmIaeT 100po, 3a00TACH 0 cBOMX OIM3KMX. OHAKO TOPKECTBO N0Opa U 100-
POIETENN OMUPACTCS Ha CHITY JICHET, OOraTCTBa: PeabHO-OBITOBOE HAYaJo, MUuTas 0a-
POYHYIO KOHIICIIIIHIO YeJIOBEKa, OTYECTIIMBO OKPAIINBAECTCSA B COLMAIbHBIE TOHA, CTa-
HOBHTCS OTIPEICIISIONINM B XYI0’KECTBEHHOH CHCTEME «KOMUIECKOH HCTOPHI. 311ECh
OTCYTCTBYIOT Becenbe U cMex: «HecuacTnmBas cqacTIMBUIA» MPHOIMKACTCS K TOMY
«CpemHEeMY» JKaHPY, KOTOPBIH (opMupoBaics B mpo3e X VII cT. B pe3ynbraTe B3anMo-
JEHCTBUSI KOMHUYECKOTO H TPAru4ecKoro.

Jlutepatypa

1. Behn A. The Works / A. Behn / [ed. by M. Summers]. — N. Y.: B. Blom,
1967.—Vol. 5.

2. Link F. Aphra Behn / F. Link. — N.Y.: Univ. Neb., 1968.

3. Woodcock G. The Incomparable Aphra / G. Woodcock. — L.: Boardman,
1948. — 248 p.

K.¢puiaon.n. Makciorenko E. B.
Jlnenponempogckuii nayuonanvuwii ynugepcumem um. O. I'onuapa

MWP rEPOEB 1 CIOXXET B POMAHE
«BAWWUHITOHCKAA NNOLWAAOb» I'. IXXEMMCA

O6pa3 Ocrtuna Croyrnepa — OJMH W3 HauboJiee 3HAYUTEIHHBIX B «BalmmHITOH-
ckoi mnomaanm» I'. [xeiimca. Jloktop Cnoymnep — NMYHOCTh He3aypsjHas, sipkas
(«...Dr. Sloper had become a local celebrity... he was an observer, even a philosopher,
and to be bright was so natural to him...») [1]. Braromaps 3nanmsM, Tananry Cioymep
3aBOIOET YBRXKECHHE CPEIM MMEHUTHIX HbloHopKieB. Cyan0a meapo ogaput Crnoynepa.
Ero m30paHHHIEH CTaHeT KpacaBWIla, T0Yb COCTOSTEIBHBIX poauTenei. OmHako
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BCKOpe cuacThe oTBepHeTcs oT Croynepa. OH HOTepseT *KeHy, CbIHa U OTHBIHE €ro
KHI3Hb Oy/eT MPOTEeKaTh B OJMHOYECTBE, 3a00TaxX O JOo4YepH, HA3BAHHOW B 4ECTh Ma-
tepu Katpun. Kputuku no ceit neHs cnopst o xapakrepe Cinoynepa. Emy He npomaior
XOJIOJJHOTO, CHUCXOJUTENILHOTO OTHOLIEHHS K Mitajeit KatpuH, koTopas XoTs u pac-
TET 370POBOM, CHOKOMHON JEBOYKOM, K COKAIICHHUIO, HE YHACIEAYET YEPThl CBOEH Ma-
TepH («...she was not ugly; she had simply a plain, dull, gentle countenance. ... no one
had ever thought of regarding her as a belle») [1].

Croynep OTHOCHUTCS K JKEHIIMHAM, KOTOPBIC €r0 OKPY’KaloT, CIEp>KaHHO, HPO-
HU9HO («... he had never been dazzled, indeed, by any feminine characteristics what-
ever; and though he was to a certain extent what is called a ladies’ doctor, his private
opinion of the more complicated sex was not exalted...») [1]. O nocmeuBaeTcs Hax
MIPUYyJaMH CECTPBI, POMaHTHYHOM M BOCTOP>KEHHOH Muccuc [leHuMeH, HaXxoauT 3a-
6aBHBIM BKyC K3TpHH, KOTOpas OTAaeT NMPEANOYTEHHE 3aMbICIOBATHIM U MBIIITHBIM
HapsagaM. [To mEeHmIO yxe matuaecstuietHero Cnoynepa, Katpun npocronymna, y
Hee 0ObIJIeHHbIE HHTEPECH! M BEChMa ITOBEPXHOCTHOE 0Opa3zoBanue («...Catherine was
decidedly not clever; she was not quick with her book, nor, indeed, with anything
else...») [1]. Korma KaTpyH ucoTHHTCS OBAANATH JIET, OHA MOSBUTCS Ha Oay y On-
MOHJIOB U BBI30BET HHTEPEC Y CAMOYBEPEHHOT'O MOJIOIOTO YEJIOBEKA, HKETIAFOIIEeTo IPo-
XKHTh XKHU3Hb 0€33a00THO ¥ Tpa3tHUIHO. OH OKaXkeT eif 3HaK! BHUMAHMS, ITOSBUTCS B
JoMe Ha BammHIrTOH-CKBep, cTaHeT 100uBaThesl pykn KoTpuH, He CTONBKO OLICHHUT ee
no0poe cepare, OTKPHITYI0 HaTypy, CKOJBKO MOJOKEHHE B OOIIECTBE W COCTOSHUE
orua. Cnoymnep Berperutes ¢ MopucoMm TayH3eHIOM M IIPUMET pEIIeHUE 3aIlUTUTh
JI09b OT PacyeTINBOro MokyIoHHNKa. OctiHHOM ClloynepoM IBIKET JF000Bb K KatpuH,
OH pasrajaeTr HamepeHus TayH3eHa 1 mocie 6onee OIM3KOTro 3HAKOMCTBA HAMJET €ro
nerkoBecHbIM. [ToHMMas, 4TO 104b — JOBEpuUMBa U Oe33aunuTHa, JokTOp Cloynep no-
JIaraeT, 4TO MMEEeT MPaBO Pa3pyIIUTh UX OTHOLICHHUS.

B «BammnarroHckoi minomanm»y JkeiMce MposBUT ce0s Kak MPOHUIATSIEHBIN
nicuxousior. OH OTMETHT POTHBOPEYUBOCTh OTLIOBCKHX YYBCTB, HCIBIThIBaeMbIx Ciio-
yrnepoM k Katpus («...Dr. Sloper would have liked to be proud of his daughter; but
there was nothing to be proud of in poor Catherine...») [1]. HecomuenHo, on obeperaer
ee, IPMHUMAET Ha ce0sl OTBETCTBEHHOCTH 3a ee Oy IyIliee, HO TaKXKe €ro NPHUBA3aHHOCTD
K Hell OTMe4eHa CTpaZaHHeM M HeJOBOJbCTBOM. KaTpuH — HekpacuBa, 3aypsiiHa, He
OIemeT yMoM 1, K CO’KaJIeHHIO, He TIOBTOPHIIA KPACOTY M TAPOBUTOCTH CBOEH MaTepH
(«...a dull, plain girl she was...») [1]. Pa3mbinusas vHag obpazom nokropa Croymepa,
HCCIICIOBATENH BCE )K€ HE TOTOBHI 0€30r0BOPOYHO ITPHU3HATH €T0 BUHY MEPe J0YEPBIO.
OH noMeIaeT OCyIIeCTBUTLCS €€ Coo3y ¢ TayH3eHq0M, OyIeT BHUMATEIILHO IPHUTJIS-
JBIBATBCS K MOJIOJIOMY HYEJIOBEKY, NbITasiCh B HEM HAWTH JOCTOMHCTBA, KOTOpBIE
ompaBabIBany Obl €ro B riaszax jodamux Katpun 6mmskux. BepostHo, Heymonmnmo-
CTBIO cBOMX pemeHnit Ciioynep HallOMHHAET XapaKTephl BIACTHBIX, U3JIUIIHE CaMO-
YBEPEHHBIX OTLOB. Ero HACTOWYMBO CPaBHHMBAIOT C JICCIIOTHYHBIM M PACUETIHMBBIM
I'panzne banb3aka, cypoBsiM [xxakomo Panaunnu u3 HoBewisl ['oTopHa, SrOMCTUYHBIM
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muctepoM JJombu, reposimu M6cena. OnHako He Beeria 3aMevaroT, 4TO YIOPCTBO Ipo-
tuBocTosiHus Croyrnepa BepojoMHoMy TayH3eH Iy — ClieICTBUE UCIIBITAHHIA, OIHOOK,
a, OBITh MOXET, CTa0OCTH JOKTOpa, KOTOPBIl OKa3aics OECCHIICH mepel POKOBBIMH
00CTOSATEIBCTBAMHY, TIOTEPSUT ChIHA U )KEHY, HE CIIPABUBIIHUCEH C UX HEAYTOM.
VcTHHHBIN LIGHUTEb BUKTOPHAHCKUX POMAHOB CIIPABEIMBO MPEAIIONIAraeT, YTo
CTHUXUSI HPABOOIIMCAHUS COCPEAOTOYMTCSI BOKPYT CEMEWHOI TeMbl, a JII0OOBHAS MH-
Tpura (KOTOpasi, BO3MOXKHO, 3aBEPIIUTCS B CIIydae yJIadd COI030M MOJIOABIX IepoeB
100, HANPOTHB, Pa3OMBIIKMCH O NPEISATCTBHE, Pa3pyILINT UX OTHOLICHUS) BBIIBHUT
4YepThl BpEMEHH M CJIeJIaeT y3HABaeMbIM KOJIOPHUT 31oxH. JleficTBHE B poMaHe OTMe-
YEHO ONpeAesieHHBIM pUTMOM. [locne mposora kK «BalIMHITOHCKOM IIomanm», rae
OCHOBHBIM TepoeM sisiercst Octun Cnoynep, ¥ paccka3drK MOBEJAET O CUACTIMBBIX
U TPAarn4ecKuX COOBITHAX KU3HH HTOKTOPA, CTAaBIIETO CO BPEMEHEM HBIO-HOPKCKOM
3HAMEHHUTOCTHIO («...he was very witty, and he passed in the best society of New York
for a man of the world...») [1], mocieaytot 6Mu3KHe qpaMaTyprudecKoi OCHOBE TISTh
Pa3BepHYTHIX AMU30/I0B, KAXKIBIH U3 KOTOPBIX 00NafaeT eAnHOH IMOLMOHATIBHOI TO-
HaJILHOCTBIO. [1epBhIii M3 HUX BKJIIOYAET PSiJ CLEH, IPOJOIDKAIOIINX JKEHCKYIO TeMY B
pomane. EnuHcTBeHHas noub qokTopa Cloynepa, JoBepUYHBas M 3aCTCHYNBas1, HE 0-
JI03peBasi O CKPBITBIX MOTHBAX MPOMCXOJIIET0, CTAHOBUTCS OOBEKTOM JEMOHCTpa-
THUBHOTO BHHMAaHUS MOJIOJIOTO YeJIOBEeKa, IoBHAABIIero Mup. OH cIpaBeUINBO 110JIa-
raeT, YTO HEOMBITHAS ACBYILIKA HE YCTOHT Mepe]] ero o0asHueM, PaCCUUTHIBACT JIETKO
3aBOEBATh MMPOCTYIIKY U C OMOILBIO yJa4HOro Opaka HaJeeTcs BOMTH B Kpyr obecrie-
YEHHBIX M NPa3JHbIX HboWOpKUeB. HanBHas KaTpuH BOCIPUHUMAET 3apOJHBIIHECS
OTHOILIEHUS My Heto U TayH3eH10M poManTH4Yeckd. OTell He TPOTUBOCTOUT OOHa-
JIe)KUBAIOIIMM [IOBOPOTaM B JKH3HH go4epH, Ho npucyiue Octury Cinoynepy IpoHu-
LATeJILHOCTh M OCTPBIH YM 3aCTaBJIAIOT €ro nociie BCTpeur ¢ MOpHUCOM YCOMHUTBCS B
HaMepeHusAx mocieqHero («...he is not a gentleman...; it’s a vulgar nature. ... He is a
plausible coxcomb...») [1]. JIr0OOOBHEII POMaH U3 HIWUTHICCKOTO U3MEPEHUS YKCH-
CKOH IPO3bI MONa aeT B MUP OOBIIEHHOCTH M «HU3KHX» UCTUH. JIMHUS MyKCKHUX Tep-
COHaxell KOH(JIMKTHA, UCIIONHEeHa HampspkeHus, Crnoynep n TayH3eHI HUKOrAa He
MIPUMHUPSATCS, a, HAPOTUB, OYAyT YyBCTBOBAaTh HAPACTAIONIYIO BPOKAEOHOCTH APYT K
apyry. Ux xapakTepsl HepeBOAAT «BallMHITOHCKYIO IUIOMIAAB» B PETHCTP COLHAIIb-
Horo pomaHa. OCJIOXXHSET BTOPOH CIOKETHBIN 5130/ «BalIMHITOHCKOH Itoma
peuienue Croynepa pa3pyliTh Haaexk bl BIOOICHHBIX Ha BoccoequHenue («...I am
not a father in an old-fashioned novel. But I shall strongly urge her to break with
you...») [1]. ITo cytn mroboBHas uctopus nodepu Cioymnepa n TayH3eHIa qpamartu-
4yeckH 000pBeTcst. KaTpuH roToBa MOWTH NPOTHB BOJIM OTLA, OTBAXKUTCS HA KEPTBY BO
umst 110081, Ho Mopuc TayH3eH] pa3odyapoBaH, BO3MOXKHOCTb 000OTaTUTHCS MCTasIa,
KaK M 3aMHTepecoBaHHOCTH B KatpuH. B mocnenyrommx smusomax poMaHa — a 3ToO
CIICHBI, I'JIe TPOM30MIEeT IIOHAaYaTy He3aMETHOE, a ITIOTOM Bce 0oJiee 0OYeBUIHOE TIepe-
pacnpeseneHue poyiel repoeB — JII000BHAs TeMa OTCTYIIUT, 00JIee BAXKHBIMH OKaXKyTCS
OTHOLICHHUS MEXIY OTLIOM U I0UYEPbI0, KOTOPBIE COXPAHAT POBHOE, yBaXXUTEIbHOE 00-
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