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Materialy IX Migdzynarodowej naukowi-praktycznej konferencji

If we speak about poem’s translation, poem «Iskander» was translated into
Russian for the first time by a famous Russian poet E. Vinokurov and then by A.
Globa. It was translated into English through A. Globa’s version by Olga Schatz and
into French from original by a well-known poet G. Mukanov.

There is mainly said a lot about lust (great enthusiasm for something), egoism,
boasting in Abai's works. Lust and boasting create such terrible things like endless
violence, deception, place-hunting, greed for livestock, cruelty, heartlessness, and
bloodlines, Abai said if a man gets rid of his lust malady inside him, it is easy to
change. Translator E. Vinokurov moved away from the original and gave a way to
free translation trying to keep the thymes. When we read A. Globa’s translation, she
translates «maxran6ay» as «XBacToBcTBOY, and the word moncimmi was not translated,
i.e. this word was omitted. It proves that our translators did not understand main
notions which are basic words. In two translations the author could not convey his
ideas exactly to Russian readers and debased the artistic quality of the original.

Therefore, we are convinced that the narrative basis of the poem «Iskander is
a fable in Talmud which is a record of ancient times. The plot of Talmud’s fable
through West Europe reached Russian literature and then Abai. Abai used
Joukovski’s poem, Talmud, and historical works connected with Macedonia and
Iskander as creative ones.

According to the words of Professor S. Kaskabasov there are several fables
about Iskander in the chapter which is called Aggadah of the book ‘Talmud’. One of
those fables completely corresponds to the motive of ‘Iskander’. They are Iskander’s
coming across a spring, the change of smell and savour of dried fish which was put
into water and so on. []

If we compare it with the works of Oriental poets who wrote about Iskander, we
can notice the real image of Iskander in this poem of Abai. He was depicted as a vain,
cruel, and greedy person as in real life. There are facts about Alexander’s discontent
with his father’s rule and activities while his father was alive and how he used to as-
pire to rule in historical data.

While studying Abai’s poem «Iskander» we can come to a following
conclusion: it was defined that it is necessary to be studied in different aspects as a
result of comparative analytical research. The quantity of rhyme, rhythm, and stanza
in the original should be kept in translation; the influence of translation on the origi-
nal literature is defined; methods of translation are described.

Translators E. Vinokurov, A. Globa, O. Schatz took as a basis Abai’s original,
litarary truth in a work while tranlating from Kazakh into Russian and English. They
give a way to free translation in some places where it corresponds to the truth of the
original. Translators who try to balance the devotion to the work’s author and reader,
artistic merit of the original, language and the language that a work is being translated
into, as two sides of scales, pay great attention to making a creativity from Kazakh
spiritual value that enriches world literary fund. Special attention is paid to the issues
of national peculirities because of it.
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To sum up, it is of great cultural and social importam.:e of translating Abai’s
poem «Iskander» into Russian, English, and French. That is why we believe that
translators will work hard in this sphere. When we think only abqut the content and
meaning, we can notice that the original content is sometimes distorted bgdly gnd
sometimes it undergoes great changes in translation. These changes :':lnd dlSt(?I‘thl‘l
may cause misunderstanding about Abai’s poetic talent in p@op-le’s mind and in .the
science of Abai studies. That is why the way of critically thinking abouF translation
that is not worth Abai’s poetic wisdom is of great social and sc.ientiﬁc importance.
After having translated the literary work into another language, this tr:aqslatmn and its
artistic quality and social service must not be evaluated beyond the original.

References:

I Works of A.Baitursynov. A.,1989. .

2. Kabdolov Z. Two volumes of selected works. V.2.- Almaty: Writer,
1983.- p. 456.

3: Abai’s reference of wisdom. Almaty: p. 231

Crapmuii Bukianay Bepesosa JI.B.
CTYAEHT 2 Kypey (aky/IbTeTy KOHCTPYIOBAHHS TA AM3AIHY MAILMH i cHCTeM
npupoaokopucrysauus Iasuo Jloii "
Hayionansnuii ynisepcumem 6Giopecypcie i npupodoxopucmysanns Yrpainu

OCOBJINBOCTI TEXHIYHOIO NEPEKNALY

Beryn. Po3BuTOK Haykn i TexHiku B Hami nH_i BeJie ;1? 6i.J'[I>IIIOFO"HOI.‘LIHp€HHﬂ
TEXHIYHOTO MEpeKyIaly; PO3IIHPEHHS HAYKOBO-TEXHITHHX 3B'SI3KiB YpralH‘I‘/I i3 3aK0p-
JOHHUMH KpaiHaMH, POCTE IHTEPEC IO TeXHIYHHX JOCSATHEHb HAIIOl KpaiHH, 96M1H
HaYKOBO-TCXHIUHOIO JIITEPATYPOIO — BCE I[€ CIPHUSE TOMY, IO TMTOMA Bara TeXHiqHO-
TO IEPeKiIaly B 3araibHOMY 00CA31 MepekiaianbKoi MpoyKiii, 1o BHITyCKAETHCA B
Vxpaini, 6e3ynmuuno 3pocrae. Ilijx TexHiyHAM TIEPCKIIAJIOM MAETHCS Ha yBasi NEBHHHA
BHJ| IEPEKIIAJIANLKOT JIISITBHOCTI, a came, NepeKIIaj TEXHIMHOT stiTeparypH. IIpu 1bo-
MY, OCOOJIMBO B)XIHBO, SIKIIO KOJIHCH MOHATTS TEXHIYHOTO NepeKIIally B Hac 3BO/IH-
JIOCA Maiike BHHATKOBO JIO MEPEKIANy 3 IHO3EMHHMX MOB Ha YKPAiHCBKY, HuHI BCe
Gitbie pocre mepeKiaj HayKOBO-TEXHIYHMX TEKCTIB 3 yKpaiHCHKOI MOBH Ha iHO-
3€MHY, FOJIOBHUM YHHOM, Ha aHTIHCHKY. . .

OcnoBuuii 3mict pocaixxenns. Haykosa i Texuiuna niteparypa, y CBOIO 1ep-
Iy, Mae JieKiibka rpajanii. Haykosi i TexHiuHi TekcTH Bijlpi?,Hﬂ}.OTbCﬂ OJMH Bix O1I-
HOTO HE JIHIIE 3a 00JIaCTAMH HAayKH abo TEXHIKH, 110 AKOi BOHM BiJHOCATHCS, alle 1 3a
CTyIeHeM iX crieniamizarii. _ _

Jlo TexHIUHOI TiTepaTypH BiTHOCATHCA Taki BH/IM TEKCTIB:
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for this model is «continuous, unpredictable and despotic intervention» of the person
possessing the higher authority, to different spheres of public life and public admini-
stration.(Naturally, such person not necessarily has to be called as the sultan it is the
only historical hint connected with the Ottoman Empire).[4, 23].

Here are some other definitions which were given by different encyclopedias
and authors related to their articles.

e Sultanism, another name for Despotism, is a form of authoritarian government
characterized by the extreme personal presence of the ruler in all elements of govern-
ance. The ruler may or may not be present in economic or social life, and thus there
may be pluralism in these areas, but this is never true of political power.[5]

eThe term Sultanism is derived from the word Sultan, which is a title used in
Muslim societies for a sovereign or absolute monarchy. The Sultan was traditionally
a secular office, unlike the Caliphate, and thus the term Sultanism should not be
deemed anti-Islamic. Some Sultans were constitutional monarchs.[5]

So, when handling words or expressions containing cultural conflict or connota-
tive meaning, remedy methods such as footnotes or necessary description can be em-
ployed so as to succeed in conveying cultural connotation.

Roughly, there are two translating approaches to cultural conflicts: domestica-
tion and foreignization. The school of domestication, represented by Eugene A. Nida,
is target-language-oriented. Scholars of this school advocate smooth and transparent
versions by domesticating foreign cultures so that the target readers can understand
them easily. The school of foreignization, represented by Venuti, is source-language-
oriented. Scholars of this school hold that the things unique to foreign cultures should
be reserved so as to introduce new expressions into the target language and enrich it.
The disputes between the two schools have been going on and on and neither side
seems to convince the other.

Which strategy is better, domestication or foreignization? There is no certain an-
swer. It is decided upon by varieties of factors whether to choose domesticating or
foreignizing strategy, namely, the intention of the translator, textual function, socio-
cultural environment, historical limitations, the translator’s style, etc. The decision-
making process of translation is conditional rather than unconditional.

The cultural view on translation provides a new perspective for translation studies.
There are many disputable issues, including the one between domestication and foreig-
nization. Once researching them from the perspective of culture, scholars of the transla-
tion circle find that many of these problems seem solvable. That is, whatever the strategy
is, so long as it can help cultural communication, it has its necessity to exist. This is
maybe one of the recommendable aspects of the cultural view on translation.

Though the cultural view on translation has its advantages in solving tough
problems and it may well help translation studies to develop at a deeper level and in a
more scientific direction, it has its own limitations, It is just one perspective of trans-
lation studies. Only when scholars engaged in translation combine it with the devel-
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opment of other related disciplines, can they make translation studies an independent
and more scientific discipline. '

Last but not least, studying translation from the perspective of cultu_ral communicas
tion is just one of the many ways of translation studies. It. is not so almighty that it can
resolve every problem concerning translation studies. It is closc.elyA re_lated to the other
ways of translation studies. Without the development of relatgd disciplines, the constl:uc-
tion and development of cross-cultural translation will be fruitless. So, the cqltural view
on translation is not opposite but supplementary to the other views on translation.
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Dautova G.R., Utemgalieva N.A.
Kasaxcruii nayuonansuwiii ynusepcumem umenu anv-Papabu, Kazaxcman

THE HISTORY OF WRITING AND TRANSLATION
OF ABAI'S POEM «ISKANDER»

The image of Iskander that was created by Abai absolutely differ_s from Iskgndcr
who was rhapsodized by Firdausi, Nizami, Amir Hosrau, Jami, Navoiy, etc. Oncnta!
classics glorified Iskander entirely and presented him as a protector of people, but Abai
describes him as a robber who made a lot of people cry bitterly and conquered them.
According to the words of some researchers, the plot of the poem «Iskanden» firstly was
taken from Talmud by Frenchman Adelbert von Chamisso who was a well-l.(nov&fn man-
of-letters of the German romance. V.A. Joukovski translated it from. Chamlsso_m 1844
[1]. The act of killing by Alexander the Great was depicted _here?. Abai was astonlshcd by
this plot too. There is a difference in Abai’s plot. He added in hls poem Iskander’s name,
his father, the place where he lived and his empire, and his adviser Aristotle. .

First of all Abai asks his reader about Iskander whether he knows something
about him and then commences to inform his reader of him. It may be Abai’s method
with a purpose to pay the attention and desire of his read.ers and listeners to tl?c
narrative in his poem. It is known that there were more 11steners- than readers in
Abai’s era. That is why he chose his protagonist’s name Iskander as it is heard by t!'nc
ears and said by the mouth many times than Alexander which is not expect.ed by lis-
teners. After having turned people’s attention to his hero’s name, poet writes about
Iskander’s living in Macedonia, being a son of Tsar Philip, and his being greedy.
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FILOLOGICZNE NAUKI

TEORETYCZNE | METODOLOGICZNE PROBLEMY
BADANIA JEZYKA

Mustafina K.E., Gorkovenko S.V. A
Baitursynov Kostanay State University

CHARLOTTE BRONTE — THE EXPERT OF FEMALE
CHARACTER SKETCH ON THE EXAMPLE OF «JANE EYRE.»

Charlotte Bronte’s novel «Jane Eyre» is an amazing work of high artistry. This
novel brought her a howling success. From the date of its publication this novel
caused numerous and often dissonant reviews, but received wide acclaim of the pro-
gressive writers.

«Jane Eyre» is a social-psychological novel of formation. It reveals the spiritual
life of the heroine and forms a proud, hot tempered, passionate and striving character.
The novel is known as autobiographical, though represented persons and events
aren’t directly related to the life of the author. Obviously inner feelings of the heroine
are very similar to the experiences of Charlotte Bronte. In fact she departed out of
this world at the age thirty, never having enjoyed marriage and maternal happiness
that she had given to Jane.

Jane’s image is based upon the principle of contrast. Here Charlotte Bronte con-
trasts the appearance of the heroine and her intelligence, the beauty of her soul. «and
the strange little figure there gazing at me, with a white face and arms specking the
gloom, and glittering eyes of fear moving where all else was still, had the effect of a
real spirit...» as thus Jane saw herself in the mirror. Not every child gets up the nerve
to look at the image in the mirror at night and to compare oneself with a real spirit.
The author shows us that when Jane was little, even at that time she had already her
own opinion. Jane said: «/ had read Goldsmith’s History of Rome, and had Sormed
my opinion of Nero, Caligula...Also I had drawn parallels in silence, which I never
thought thus to have declared aloud »

It is inner speech which is one of the main methods of the image-building of the
heroine. An interior monolog is very emotional in the novel. Some kind of elevation
of style in the interior monolog of the heroine is attained only because of using liter-
ary language and complex syntax. « could not see how poor people had the means of
being kind; and then to learn to speak like them, to adopt their manners, to be unedu-
cated, to grow up like one of the poor women I saw sometimes nursing their children




