LECTURE 8
Phonetic expressive means and stylistic devices.
Phonetic expressive means and stylistic devices (onomatopoeia, alliteration, assonance).
Phonetics as a branch of linguistics investigates acoustic & articulatory properties of speech sounds and informs us of various types of pronunciation of the same word or sentence.

Stylistic phonetics tells us which variant suits the given type of speech. The stylistic approach to the utterance is not confined to its structure and sense; there is another thing to be taken into account which plays an important role. This is the way a word, a phrase or a sentence sounds. The sound taken separately will have little or no aesthetic value. It is in combination with other words that a word may acquire a desired phonetic effect.

PHONETIC STYLISTIC DEVICES
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  Phonetic means of speech characterization Expressive phonetic means
1) Alliteration

Phonetic variation Prosodic means 2) Onomatopoeia

1) reduction of sounds 1) emphatic stress 3) Assonance

2) omission of sounds 2) intonation

3) substitution of sounds 3) rhythm

4) rhyme

5) pauses

Expressive phonetic means - (found in the author’s discourse). This part of stylistics deals with prosody& interaction of speech sounds in sequence. Phonetic expressive means deal with the sound instrumenting (звуковая инструментовка) of the utterance and are mainly found in poetry.

Phonetic expressive means and devices are used for several purposes:

• to produce a certain acoustic effect;

• to give emphasis to the utterance;

• to arouse emotions in the reader or the listener.

I.Alliteration
Alliteration - is the repetition of similar consonant in close succession, particularly at the beginning of successive words.

Phonetic expressive means deal with the sound with the sound instrumenting of the utterance and are mainly found in poetry.

e.g. Deep into the darkness peering, long and stood there wondering fearing,

Doubting, dreaming dreams no mortals ever dared to dream before. (E.A. Poe)

Взор застыл во тьме стесненный, и стоял я изумленный,

Снам отдавшись, недоступным на земле ни для кого …

Alliteration aims at imparting a melodic effect to the utterance; alliteration is generally regarded as a musical accompaniment of the author’s idea, it creates some vague emotional atmosphere, which each reader interprets for himself. Thus the repetition of the sound [d] in the lines quoted from Poe’s poem “The Raven” prompts the feeling of anxiety, fear, horror, anguish or all these feelings simultaneously.

Alliteration in the English language is deeply rooted in the traditions of English folklore. The laws of phonetic arrangement in Anglo-Saxon poetry differed greatly from those of present-day English poetry. In Old English poetry alliteration was one of the basic principles of verse and considered, along with rhythm to be its main characteristic. Thus, in Beowulf:

Fyrst forð zewát: flota wæs un yðum,

bat under beorze. Beornas zearwe

on stefħ stizon: strēamas wundon,

sund wið sande; seczas bæron

on bearm nacan beorhte frætwe…

In Old English alliteration was used to consolidate the sense within the line, leaving the relation between the lines rather loose. [Rhyme – it’s semantic function is to chain one line to another].

II. Onomatopoeia
Onomatopoeia is a combination of speech-sounds which aims at imitating sounds produced in nature;

· by things (machines or tools, etc.)

· by people (sighing, laughter, patter of feet, etc.)

· by animals.

There are two varieties of onomatopoeia: direct and indirect:

Direct onomatopoeia is contained in words that imitate natural sounds as

e.g. ding-dong, buzz, bang, cuckoo, mew, ping-pong, etc.
Indirect onomatopoeia – is a combination of sounds the aim of which is to make the sound of the utterance an echo of its sense. It is sometimes called “echo-writing”

And the silken, sad, uncertain rustling of each purple curtain … (E.A.Poe)
… и завес пурпурных трепет издавал как будто лепет …

 

Indirect onomatopoeia, unlike alliteration, demands some mention of what makes the sound, a rustling (of curtains), etc.

The same can be said of the sound [w] if it aims at reproducing, let us say, the sound of wind. The word “wind’ must be mentioned as in the example:

“Whenever the moon and stars are set,
Whenever the wind is high,
All night long in the dark and wet
A man goes riding by.” (R.S. Stevenson)
Indirect onomatopoeia is sometimes very effectively used by repeating words which themselves are not onomatopoetic, as in Poe’s poem “The Bells”

Silver bells… how they tinkle, tinkle, tinkle
“To the tintinnabulation that so musically wells
From the bells, bells, bells, bells,
Bells, bells, bells –
From the jingling and the tinkling of the bells.
 

The words “tintinnabulation”, tinkle, “jingling” are obviously onomatopoetic; the word “bells” begins to display such properties through the repetition.

III. Assonance
Assonance – a phonetic stylistic device; it is the agreement of vowel sounds (sometimes combined with likeness in consonants).

e.g. One’s upon a midnight dreary, while I pondered, weak and weary …

Как то в полночь, в час угрюмый, полный тягостною думой …

e.g. … and the Raven never flitting, still is sitting, still is sitting …

… и сидит, сидит зловещий ворон черный, ворон вещий …

Some linguists among them Yu.M. Skrebnev considers that expressive means of language constitute the subject of stylistics only partially. Having an option to the force of form rather than that of logic, they are employed
in spheres of speech that aim to impress: poetry, fiction, oratory, colloquial speech, but hardly ever science, technology, business letters. In his opinion it would be wrong to confine the aims of stylistics to the investigating expressive means only. Style is regarded as a system of special stylistic devices except that we do not know as yet what these devices are. Stylistic perception is formed in people's minds not only by "special devices", but also by certain minor features, not conspicuous by themselves, but collectively affecting the stylistic quality of the text.

Working on the seminar you should also pay attention to plurality of terms suggested by Western and former Soviet scholars. As I.R. Galperin’s approach is taken into consideration in this course, your special concentration should be given to the terms of Expressive Means and Stylistic Device. Distinguishing between the two seems not an easy matter.

IV. Rhyme.

Rhyme is a popular literary device in which the repetition of the same or similar sounds occurs in two or more words, usually at the end of lines in poems or songs. In a rhyme in English, the vowel sounds in the stressed syllables are matching, while the preceding consonant sound does not match. The consonants after the stressed syllables must match as well. For example, the words “gaining” and “straining” are rhyming words in English because they start with different consonant sounds, but the first stressed vowel is identical, as is the rest of the word.

Types of Rhyme

There are many different ways to classify rhyme. Many people recognize “perfect rhymes” as the only real type of rhyme. For example, “mind” and “kind” are perfect rhymes, whereas “mind” and “line” are an imperfect match in sounds. Even within the classification of “perfect” rhymes, there are a few different types:

· Single: This is a rhyme in which the stress is on the final syllable of the words (“mind” and “behind”).

· Double: This perfect rhyme has the stress on the penultimate, or second-to-last, syllable (“toasting” and “roasting”).

· Dactylic: This rhyme, relatively uncommon in English, has the stress on the antepenultimate, or third-from-last, syllable (“terrible” and “wearable”).

V. Rhythm

The word rhythm is derived from rhythmos (Greek) which means, “measured motion.” Rhythm is a literary device that demonstrates the long and short patterns through stressed and unstressed syllables, particularly in verse form.

Types of Rhythm

English poetry makes use of five important rhythms. These rhythms are of different patterns of stressed (/) and unstressed (x) syllables. Each unit of these types is called Foot. Here are the five types of rhythm:

1. Iamb (x /)

This is the most commonly used rhythm. It consists of two syllables, the first of which is not stressed, while the second syllable is stressed. Such as:

“Shall I compare thee to a summer’s day?”
(Sonnet 18, by William Shakespeare)

2. Trochee (/ x)

A trochee is a type of poetic foot commonly used in English poetry. It has two syllables, the first of which is strongly stressed, while the second syllable is unstressed, as given below:

“Tell me not, in mournful numbers”
(Psalm of Life, by Henry Wadsworth Longfellow)

3. Spondee (/ /)

Spondee is a poetic foot that has two syllables, which are consecutively stressed. For example:

“White founts falling in the Courts of the sun”
(Lepanto, by G. K. Chesterton)

4. Dactyl (/ x x)

Dactyl is made up of three syllables. The first syllable is stressed, and the remaining two syllables are not stressed, such as in the word “marvelous.” For example:

“This is the forest primeval. The murmuring pines and the hemlocks,”
(Evangeline, by Henry Wadsworth Longfellow)

The words “primeval” and “murmuring” show dactyls in this line.

5. Anapest (x x /)

Anapests are total opposites of dactyls. They have three syllables; where the first two syllables are not stressed, and the last syllable is stressed. For example:

” ‘Twas the night before Christmas, and all through the house,”
(‘Twas the Night Before Christmas, by Clement Clarke Moore)

