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AHHOTALIUS

Cratbs IIOCBsAIIICHa np06neMe OIpCACIICHNs CYTH TCPMHUHA «Xyz[O)KeCTBeHHLIﬁ JAUCKYpPC» B COBpeMeHHOﬁ
JUHTBUCTHYECKON Hayke. B Hell mpencTaBiieH KpaTkuid 0030p HAYYHOH JIUTEpaTyphl IO HHTEPIIPETAIIH OCHOB-
HBIX MOHATHH z)ucxypc, meKkcm, pedb, l'IOMOl“aIOH.lI/Iﬁ aBTOPAaM BbIPa3uTb K HUM CBOC OTHOLICHWC U ITOHHMMAaHUC.
I[J'Iﬂ obeclieueHnss CaMOCTOSTEILHOCTH Cy>K,I[€HI/II\/'I aBTOPpAMH BBOJATCA CcOOCTBEHHEIE OIIPEACIICHUA KIIOYCBBIX
TCPMHUHOB: «AUCKYPC», «X}UIO)KGCTBGHHLII\/'I TeKCT». B IpoHecce HACTOALICTO UCCIICAOBAHNS BbIsIBJICHA ITOTCHIIN-
aJIbHasd BO3MOXXHOCTB TOJIKOBAaThb INIOHATHEC Xy,IlO)KECTBeHHHﬁ JAUCKYPC HC TOJIBKO C NOMOIIBIO MOHATHH TCKCT,
XyZLO)KeCTBeHHI)II‘/II TCEKCT, HO M TIOCPEACTBOM YCTAHOBJICHUSA COOTHOLICHHSA OaHHOIO TEpMHHA C TCPMHUHOM
«TBOPYECKHH KOHTEKCT». B CBS3M ¢ 3TUM B paboTe paccMaTPUBAIOTCA TaKHe MOHSATHA, KaK KOHTEKCT, CTHIIEMa,
CTHJIIMCTUYCCKAA CUCTEMA, «JIUK» ITUCATECIIA, TBOp‘IeCKI/Iﬁ n HCTBOp‘IeCKHﬁ KOHTEKCT U JIp. O6’beKTOM JUIA UCClie-
JIOBAHUS TOCIYXHIN TPYAbI 3apyOEkKHBIX, POCCHICKHX M Ka3aXCTAaHCKUX YUYEHBIX II0 pacCMaTpHBAaeMOH Ipo-
OiemMaTuke.

ABSTRACT

The article is devoted to the problem of defining the essence of the term "artistic discourse™ in modern lin-
guistic science. It includes a short review of scientific literature on interpretation of the basic concepts, such as
“discourse”, “text”, and “speech”, which help to express the authors’ attitude and understanding of them. For
ensuring independence of judgment the authors give their own definitions of the key terms: "discourse™ and "lit-
erary text". In the course of the research they have revealed a potential opportunity to interpret the concept of the
literary artistic discourse not only by means of the concepts “text”, "literary text", but also by means of establish-
ing correlation of this term with the term "creative context". In this regard, the paper considers such concepts as
“context”, “stilema”, “stylistic system”, “the writer's "face"”, “creative and not creative context”, etc. As an ob-
ject for research they used the works of foreign, Russian and Kazakhstani scientists on the considered problem.

KiioueBrle cioBa: Xy}IO)KeCTBeHHHﬁ JUCKYpPC, TEKCT, KOHTCKCT, TBOp‘IeCKI/Iﬁ KOHTCKCT, CTHJICEMA,
CTHJIMCTHYCCKAsA CUCTEMA, <JITUK) ITHCATCIIA.

Keywords: artistic discourse, text, context, creative context, stilema, stylistic system, writer's «face».

The study of artistic discourse concept

Linguistics (wider — philology) has always paid
very close attention to the most vivid manifestations
of linguistic creativity, what are recognized to consid-
er literary texts. Personality of the writer, his creative
context, individual author's style (style of writer =
discourse of writer) are manifested in them. Speaking
about relation between the concepts of discourse and
artistic discourse, with considering of aforesaid, the
use of the phrase "literary text" and "artistic discourse"
are considered by us as synonymous. A wide range of
meanings that are included in the concept of artistic
discourse are noted. In scientific studies over the past
decade, the term is increasingly used to describe the
interaction of the system "writer — text — reader." The

term is useful because it covers not only the constitu-
ent components of the chain, but also extra-linguistic
factors and directs the researcher's attention to the
understanding of the text, created for the reader as a
discourse.

Any literary text admits plurality of its interpreta-
tions, which is caused by uniqueness of the literary
work as a psycho-esthetic phenomenon. The literary
work of is created by the author, in which he express-
es author's individual ideas about the world, the
knowledge of reality/events by means of certain lan-
guage means, at the same time the author provides
information for the potential reader. Based on the
works of A.V. Bondarko, L. G. Babenko and Y. V.
Kazarin, in our opinion, give the most exact determi-
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nation of the text in aspect of category of interpreta-
tion:

"The text in the mirror of interpretation is a ver-
bal literary work that represents the implementation of
the concept the author created by his creative imagina-
tion the author's individual image of the world embod-
ied in the fabric of the literary text with purposefully
selected in accordance with the design of the language
means (in turn also interpreting reality), and written
for the reader who interpreted it in accordance with
their own socio-cultural competence™ [1, p. 45].

Summarizing all interpretations with respect to
the considered concepts, we can cite a definition: liter-
ary text — is a multifaceted, metaphorical reflection of
reality, it is communication with a reader at the level
of presuppositions, propositions, subtext, intertext, etc.
It is characterized by a pragmatic focus, which is
closely connected with the aesthetic function of the
impact on the reader (see N.D. Arutyunov, A.V.
Bondarko, A. Vezhbitskaya, I. R. Galperin, K. K.
Akhmedyarov, E. I. Goroshko, V. G. Gak, E. I.
Dibrova, R. S. Zueva, O. F., Kucherenko, S. N. Pok-
idysheva, E. Tebyacina, V. I. Tyupa, etc.).

In linguistics there is no unequivocal interpreta-
tion of the meaning of a literary text, therefore, its
individual components are allocated, such as the ideo-
logical-figurative content, author's intentions, thematic
motifs, system of images, etc. (I. R. Galperin, G. A.
Zolotova, D. S. Likhachev, Y. M. Lotman, M. M.
Bakhtin, N. F. Alefirenko, V. G. Gak, N.. Novikov,
etc.). Some scientists believe that the meaning of a
literary work arises from the entire amount of con-
texts. Others distinguish between the meaning and
content of a literary text.

In our opinion, Babenko and Kazarin provide an
exact interpretation of the term "literary work™ : it
represents a subjective image of objective reality, and
the top of a set of semantic components of the text,
content is individual author's conception of the world.

So, "showing the reality, the artist finds himself
and vice versa, expressing his thoughts and aspira-
tions, he displays the world and himself in the world.
As a result, the flesh of the literary work, cut off mate-
rially from its creator, at the same time, bears his
stamp. She's like double-faced Janus who has the face
of the creator (image of the author) and the face of
objective reality (image of the world)" [1, p. 50].

The problem of separation of the artistic dis-
course in a particular kind (or type) is also controver-
sial as the definition of artistic style. The artistic style
combines all the functional styles of language, so re-
searchers have noted the need to include it in a discur-
sive typology.

In science there is no unambiguous understand-
ing of artistic discourse, there is no precise definition
of this phenomenon, which contributes to broader un-
derstanding in its application. Some scholars correlate
the concept of artistic discourse with the lan-
guage/style of a writer (literary discourse of Chingiz
Aitmatov, M. Shakhanov, Suleymenov O., etc.). At
the same time often this term is meant as all works of
one writer as whole. However, at such interpretation

of the term "artistic discourse" the role of the recipient
is not taken into account.

A number of scientists approach to the interpreta-
tion of this term from the broader perspective — con-
sidering the totality of literary works in cultural and
historical aspects (Y. N. Karaulov, Deyk Van T. A.,
A. Vezhbitskaya, V. I. Karasik, V. V. Krasnykh, etc.).
Often this understanding of the term “artistic dis-
course” is reduced to the analysis of genres of art
works. The literary works include secondary texts,
such as pastiche, translation, etc. (A. Vezhbitskaya, S.
N. Pokidysheva, etc.), and "the film adaptation of lit-
erary works". So, according to S. N. Pokidysheva, the
artistic discourse is "complex, hierarchically organized
unity of the totality of literary texts in a close and dy-
namic interaction with various options of their verbal
or nonverbal expression, including a variety of ex-
tralinguistic factors necessary for the successful im-
plementation of these texts in the given cultural-
historical context" [2, p.15].

However, at such understanding of an artistic
discourse, author's individual features of a discourse
are not considered. In addition, in science, understand-
ing of artistic discourse is highlighted and narrow —
discourse generated in the process of reading a work
of art that represents the author's individual semantic
and structural unity, addressed to the reader.

So, N. V. Kulibina notes that the discourse is
"consistent predictable-unpredictable process of inter-
action between text and real (not conceivable) reader"
[3, p. 57-64]. Here is the opinion of V. I. Tyupa: the
author of the literary work is a organizer of the artistic
discourse as a communicative event between an author
and a reader. Indeed, the author generates a virtual
reality of the imaginary fiction world, the virtual fig-
ure of the author-creator and the virtual addressee of
the text. However, you cannot agree with the view that
the real reader should have the ability to actualize in-
herent author's potential of a literary text, otherwise
the communicative event (the discourse) will not take
place [4, p.252]. In our opinion, a work of art as a
unique reflection of objective reality, as a phenome-
non of the author's individual worldview, world image
and created by the artist of words taking into consid-
eration a potential reader ( not concrete, real reader)
just how he imagines him, and this is all in general
make the discourse of the writer.

Summarizing, we can note the following: artistic
discourse created by writer is a creative, living pro-
cess, which allows the reader to imagine himself in
particular social positions, develops a sense of identi-
ty, creates a sense of presence. The author of the liter-
ary works produces a selection of those linguistic,
paralinguistics, stylistic means, which, in his opinion,
fully reflect the author's attitude, views, ideas. Non-
verbal elements of artistic discourse is an important
and integral part and act as equal components of artis-
tic discourse, along with verbal means. On the one
hand, they help the author to encode information
about the emotional state of the characters, and on the
other hand, help the reader to decode the information,
to recreate the real picture is described, etc.



The scientific heritage No 8 (8),2017

93

Correlation of concepts "context", "creative
context", "artistic discourse"

The language "in live usage, operation" - is pri-
marily the language of the writer, is a creative context,
it is the author's individual syllable [5, p. 22-44]. A
talented writer, portraying the events of the real life
passes them through himself, through his ideology,
and thus, represents his extraordinary understanding
of the world, a vivid portrait of the era. In this sense
the discourse, according to the Kazakh scholar K. K.
Makhmudov, appears as an artistic context in which a
natural gift in choosing specific techniques and meth-
ods of processing of linguistic material appears, in the
distribution of expressive means of the language and
the creation of original imagery-speech system. Then
this artistic discourse is recognized as "creative con-
text” [6, p. 283]. In this regard, we refer to the defini-
tion of the essence of the concept of creative context.

It is clear that the words "creative", "creativity"
are formed from the verb "create" — to create some-
thing new, unusual, extraordinary, unique to the crea-
tor, and in the case of the creation of art work — of the
author-creator, of the author's individual understand-
ing of objective reality and his particular perception
and display in his creative product — creative context.
Here is, in our opinion, the most accurate definition:

"In the process of creativity the author puts in
material, except work, certain opportunities, opera-
tions which are irreducible to labor or a logical con-
clusion, as the result expresses some aspects of the
personality. This fact gives additional value to creativ-
ity products in comparison with industrial products.
Creativity is: the activity generating something quali-
tatively new, never earlier existed; creation of some-
thing new, valuable not only for one person, but also
for others; process of subjective values creation™ [7, p.
238-239].

In linguistic science definitions from various po-
sitions concerning the term "context™ are given (G. V.
Kolshansky, I. G. Torsuyeva, I. R. Galperin, V. I. Ko-
dukhov, etc.). Let's state main points: the term "con-
text" (from Latin contextus — connection, communica-
tion) is defined as a fragment of the text which in-
cludes unit chosen for the analysis, "necessary and
sufficient for definition of the value of this unit which
is consistent in relation to the general sense of this
text" [7, p. 238-239].

Further it is noted that the context is a necessary
condition of communication. In this regard linguistic
context and extralinguistic context are differentiated,
i.e. communication situation including communication
conditions, subject number, time and place of com-
munication, communicants, their relation to each oth-
er, etc.

It is possible to speak about different types of
context depending on aspect of its substantial essence,
allocating a biographic, social context, historical, liter-
ary, culturological. It is clear, that all of them are sig-
nificant for judgment of artistic content of the work.

It is known that when studying language in its
live communication, text units play an increasing role,
and among them the major place is taken by under-
standing of "context". Especially it is necessary to

emphasize justice of the following provision of G. V.
Kolshansky:

"If within the text defining for unambiguous per-
ception of any statement is the meaning, then this
meaning hides in those contextual conditions which
precede or follow this sentence”. The text and context
make indissoluble unity that "in principle it is possible
to speak just about two sides of the same phenome-
non" [8, p. 61-80].

Creation of the text is in direct dependence on the
semantic maintenance of a context within which the
statement of this or that subject is carried out. Regu-
larities in creation of the text in all its volume, accord-
ing to Kolshansky, "on the one hand, depend on inten-
sion and resources of the author (communicants), and
on the other hand — they are predetermined by the ob-
jective norms operating both at the level of conscious-
ness, and at the level of language™ [8, p. 61-80].

The opposite point of view on a context is repre-
sented by I. R. Galperin. Let's compare the definitions
given by scientist to the terms "text" and "context":

"The text is the purposeful speech work consist-
ing of the uncertain number of grammatical structures
(sentences) and at the same time making a certain
sense, in varying degrees differ than semantic indica-
tors of these grammatical structures” and context is an
ecological concept. Usually its limits are set random-
ly, for the purpose of observation, analysis and speci-
fication of features of language facts which are a re-
search object. The context is a linguistic situation (the
minimum context, a macrocontext, a syntactic context,
lexical, stylistic, etc.)" [9, p. 68-77].

Conclusion follows from the content of these def-
initions: there is a determinologization therefore the
concept "context" equals to the concept "environ-
ment", and all specified "contexts" do not equal with a
concept "text" that in general pulls together the con-
cept of an art context with a concept of an art dis-
course therefore, at the functional level in essential
degree they coincide.

This coincidence is caused by identical features
of the specified entities: their communicative nature
(their absorption in life), cognitive motivation of
speech creation activity, plus creative beginning espe-
cially characteristic of art process. However, both
concepts "creative context and artistic discourse" are
reflection of forward development of science about
language in its functional paradigm. Not incidentally
such identification of these concepts appears as the
tribute to different stages of development of linguis-
tics in the first case connected with stylistics problems
in the second — with new currents in cognitive science.

New approach to the definition of "art dis-
course' concept

Serious contribution to the development of the
theory of stylistics, particularly in development of the
question of creative context of the writer, were
brought by the Kazakhstani linguists, such as H. H.
Makhmudov, B. M. Dzhilkibayev, B. G. Bobyliov, V.
S. Li, etc. So, H. H. Makhmudov considers that "the
context of the art work does not exhaust the artist's
context™; "the context is linguistic and socially moti-
vated culture of the writer" [6, p. 283]. Consequently,
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the context reflects life of language and its social
character, the system of language facts of the master
of the art word. Makhmudov claims:

"... it is impossible to imagine words without the
functional importance the same as the word out of the
use. The word is born in a context with this or that
functional importance which flows from an art context
of the author. Any unit of speech can be the carrier of
the functional importance: separate sounds, parts of
the word, words, phrases, sentences, complicated
whole" [6, p. 19-28].

The scientist's thought of allocation of "a creative
context™ as an expression of originality, eccentricity of
the writer and "not creative context" which is not go-
ing beyond stamps and templates is original. Accord-
ing to Makhmudov, "the creative context is not stud-
ied. This is inherited quality, as person, as voice". The
concept of an literary context is connected with a con-
cept of stylistic sufficiency. So, the language unit
which gained stylistic sufficiency in a creative context
of the writer under certain conditions can become the
stylistic unit of language (called by Makhmudov, sti-
lemas — our specification), filling up its lexical, mor-
phological and syntactic synonymy. In stilema the
attitude, outlook, social and economic, esthetic views
and national character of the author crystallizes. A
correlation and interaction by style — the feature of a
creative context of this or that master of the word that
gives an objective idea of its speech's stylistic sys-
tem.[6, p. 245].

B. M. Dzhilkibayev, carrying on Makhmudov's
traditions, notes that the creative context is socially
motivated stylistic system of the writer. In it all main
points allowing to judge identity of the given "literary
fact" are focused. Further: "The context is a creative
person of the writer”, in it "all words are united by the
general functional importance, the press indicating
belonging to this context, the value of these words for
this context”. Especially marking out the functional
importance as category linguastylistic, distinguishing
one context from another, a creative context from not
creative, Dzhilkibayev absolutely fairly claims that the
functional importance is "author's assessment of the
word" (and not only words). The creative context im-
poses requirement to the word: to be stylistically suf-
ficient. Stylistically sufficient words (stilema) without
effort get into a context and live in it, functioning in
the direction set by the writer" [10, p. 3-12].

So, the concept "creative context" is treated as
given by nature (as person, as voice) as socially moti-
vated stylistic system of the writer, as manifestation of
creative "face" / personal "taste” as "the center of au-
thor's identity" [6; 10]. All this in general incorporates
often used and more modern term "artistic discourse".
Attempt of synonymous use of concepts "creative con-
text" and "artistic discourse™ and the detailed descrip-
tion of its specifics are presented in A. B. Tumanova's
monograph [11].

Nowadays in linguistic science there is a set of
researches devoted to the analysis of discourse, artistic
discourse, its essence and the status. Various points of
view, approaches to studying of this phenomenon
which, in our opinion, can be considered as perspec-

tive are presented in them (M. G. Aldamzharova, N. S.
Olizko, A. S. Gafarov, etc.). In this regard we will
give absolutely fair opinion of A. K. Kiklevich:

"Therefore it is obvious that studying of the liter-
ary text in the context of the ideas and methods of
linguistic pragmatics and cognitive science represents
considerable interest and as a possibility of verifica-
tion of representative potentialities of the specified
scientific directions, and as a possibility of noncon-
ventional approach to traditional problems of the liter-
ary text" [12, p.40].

M. G. Aldamzharova, adhering in general to the
traditional concept of the "layer-by-layer" analysis of
the composite and syntactic organization of the liter-
ary text (V. V. Vinogradov, N. A. Kozhevnikova, E.
A. Ivanchikova, N. V. Cheremisina, I. Ya. Chernu-
khina, etc.) suggests to introduce some amendments
from positions of theoretical stylistics of Makhmudov.
For example, as the main category of the organization
of the art text it is offered to consider not an image of
the author, but an author's context. According to Al-
damzharova, the category of an author's context is the
valid core, focus of the art text forming both, structure
of the world of literary images , and language expres-
sion of this world. The category of an author's context
is identified by the researcher with the concept of the
language personality (Karaulov) which, unlike
Vinogradov's image of the author, cannot be identified
with the concepts "subject of the narration™, "subject
of the speech" [13].

Conclusion

Thus, the conducted research allows to draw the
conclusion that the analysis of an art discourse allows
to reveal more fully an author's worldview, outlook
and attitude, to define national and valuable reference
points, objective and subjective judgment of repre-
sented, an individual and creative way of display of
the world around in cognitive discourse aspect (spe-
cial selection of words, their combination and trans-
formation, word creation, use of ethnolexicon, use of
various syntactic designs, etc.)
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