CuHTe3 JOKYMEHTAJBHOI0 U Xy/105KeCTBEHHOI0
B npousBeneHusx C. AjiekcueBuY

B cratebe wWccrmemoBaHbl XapaKTEpHBIC YEPTHI JHMTEparypbl HOH-pukmH. Ha npumepe
npousBeneHuid C. AJIeKCMEBMY ONUCAaHBI OCOOCHHOCTH CHHTE3a JOKYMEHTAJIbHOTO U
XYJIO)KECTBEHHOTO B COBpeMeHHOH mnpo3e. OOOCHOBaHA NMpPUYWHA MPUPABHUBAHUS IMOKAa3aHUN
CBUJCTENEH K JOKyMEHTaM OJIOXH. BbIsBIeHa MeTonuka or0opa, XpaHeHHs, 00paboTKu
nycarejeM  pas3lIMYHbIX JOKYMEHTOB: CBHJICTCILCTB  OUEBHJIIEB, MaTEpPHAJIOB  Tas3er,
MOCTAHOBJICHUI CY/Ia, CTEHOTPaMM CyJeOHBIX MPOIECCOB, MUCEM, THEBHUKOB coJiaaT U T.a. Jlan
aHaJ M3 KOMITO3UIIMOHHON CTPYKTyphl mnpousBencHuii «llocnemnue cpuaerenuy», «lluHKOBBIC
MaTbuuKi» U «UepHOOBUIbCKAsI MOJIUTBAY», UCCIICIOBAHBl CTUJIEBBIE OCOOEHHOCTH Tpo3bl. Ha
OCHOBE TPOBEJACHHOTO WCCIICIOBAHUS aBTOPOM CJCJIAaH BBIBOJ O BJIMSHUU JIMTEPATypbl HOH-
(GUKIIH HA OOIIECTBEHHOCTh, UCKYCCTBO, B YaCTHOCTH, TE€ATp M KWHeMaTorpad, a Takxke o ero
BO3JICHCTBUH HA JTaJbHEUIIIEE pa3BUTHE JTUTEPATYPHI.

KialoueBble cioBa: peanu3M, JOKyMEHTallbHas Ipo3a, auTepaTypa  HOH-(DMKIIH,
XyJI0KECTBEHHO-I0KYMEHTAJIbHBIN KaHpP, KOMITIO3UIIUS, HHTEPBbIO, MOHOJIOT, THIIEPTEKCT.

H. J. barpakosa
C. AllekcreBHY HIBIFAPMAJIAPBIHAAFBI IEPEKTUIIK MeH KOPKeM/IIK CHHTe3i

Makanana HOH-(QUKIIH 91e0ueTiHe TOH cumarrap 3eprrenared. C.AJleKCueBUY IIbIFapMaiapsl
MBICATIBIHJA Ka3ipri Mpo3adarbl JEPeKTI JKOHE KOPKEeMAIK TalJay[blH epeKIIeNiKTepl
cunarranran. KyorepiepaiH TYCIHIKTEMENepiHIH 3aMaH KyXXaTTapblHa TEHENyi cebenrepi
Herizgenred. JKasymbl op Typii KyKaTTapAbl 1piKTey, CaKTay, OHIEY OIICTEMENIepiH alllbIl
OepreH: Kyarepiep/iH aHbIKTaMallapbl, Ta3eTa MaTepHaiapbl, COT KayJIbUIapbl, COT yPAICTEPiHIH
CTEHOTpaMMaJyapbl, >KaybIHTepJIepAiH KyHAenikrepi, xarrapbl xoHe T.0. «llociennue
ceuaerenu», «l{MHKOBBIE ManbuuKu» >kKoHE «YepHOOBUTLCKAs MOJUTBAY» IIBIFAPMATAPBIHBIH
KOMIO3UIMSUIBIK  KYPBUIBIMBIHBIH ~Tajjaybl O€piIreH, MpO3aHblH CTHIBIIK epeKIIeNiKTepl
3epTTeNreH. ABTOP KYPIi3Te€H 3epTTeyJiep HeTi3iHAe HOH-(DUKIITH 9/IeOMEeTIHIH KOFaMFa, OHepre,
aTam alTKaHaa, TeaTp KoHe KuHemaTorpad, coHmaii-ak oleOMEeTTiH ofaH 9opl JamybIHa acepi
Typabl KOPBITBIHIBI KACaIbI.

Tyiiin ce3aep: peamusM, JEpeKkTi Kapace3, HOH-(QUKIIH o/1e0HeTi, KOpKEeM-IEpPeKTl KaHp,
KOMITO3UIIUS], UHTEPBBIO, MOHOJIOT, THIIEPMATIH.

N. D. Batrakova
The synthesis of documentary and fiction in the works of C. Aleksievich

The article describes the synthesis of documentary and fiction in modern prose in the works of C.
Aleksievich. The reason has been justified for equating the testimony of witnesses to the
documents of the era. There were recognized the methods of collection, storage, processing and
filtering of a writer for her books of various documents: eyewitness accounts, newspapers,
judgments, transcripts of trials, letters, diaries, soldiers, etc. The given article considers
composite structure of works of the writer such as "The Last Witnesses: the Book of Unchildlike
Stories"”, "Zinky Boys: Soviet Voices from the Afghanistan War" and "The Chornobyl Prayer.
Chronicle of the future”. On the basis of the conducted research the author made a conclusion
about the influence of non-fiction literature on the public, the art, particularly on theatre and
cinema, as well as its impact on the further development of the literature.
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