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HOTO TepeBojia €€ pedb MOXKET OBITh YCIIbIIIaHa HETTPaBUIIBHO M HEpa30OpUYMBO, KpaifHe Masa, eciu
3TO HE CBSI3aHO C KAKMMHU-THOO TEXHUYECKMMHU HEMOoJIaIKaMH B KaOWHE TIepeBOIYMKA U/HIIU C MU-
KpO(OHOM CIIHKepa.

OTtnenpHOEC BHUMAaHHUE CTOUT YJEIUTh peU4eBbIM 000poTaM criukepa. HecMoTpst Ha monuTu-
4eckyro chepy, MepeBOAUNKY JAOJDKEH YMETh aJIeKBaTHO MEPEBOIUTH Pa3IHUHbIC (HhPa3eoIoru3Mbl
U 0CcOoOBIe peueBble 000POTHI, KOTOPBIE MOT'YT OBITH MCHOJIB30BaHbl CTUKEPOM BO BPEMS €ro peyw.
JlanHbIe 000POTHI HENb3sl IEPEBECTU MPSIMBIM MEPEBOJIOM, BMECTO 3TOI0 HEOOXOAMMO MOHATH MX
3HAUEHHUE U MEPEeaTh €ro, HO y’Ke Ha IIeJIeBOM s3bIke. [lJIs yCIeNHOTo NepeBo/ia NepeBOIIHK J0I-
KEH pa3BHBATh CBOM (POHOBBIC 3HAHUS 00 MCTOPHH M KYJBTYPBI CTPAaHBI UCXOMHOTO si3bIKa. bomee
ry0oKoe, TOJTHOe M YE€TKOE MOHMMAHNE MCTOPUU M KYJIBTYPBl IOMOXKET MEPEBOAYNKY IPErocTa-
BUTH OoJiee MPaBUIIBHBIN MEPEBO/ B KOHTEKCTE TOM UM MHOM CUTYyalluU B TEUCHHE NIEpeBOJIa.

[loxBo/st UTOTH, MBI OTMETHUM, YTO SI3bIKOBASI TUYHOCTH B OJTUTHKE HE MPEMSATCTBYET yCIEII-
HOMY W NPaBHJIBHOMY IepeBony. Pe3ynbsraTel McciaejoBaHus TIOKA3aJId, YTO CHHXPOHHBIN MTEPEBOJ
CIIMKEPa CO CIOKHOH S3bIKOBOW IMYHOCTHIO HE MIPEACTABIISIET 0COO0H CII0KHOCTH JIJIs IEPEBOIUNKA
C OTJIMYHBIM 3HAHUEM $53bIKA, CPEJHUM YPOBHEM HABBIKOB CMHXPOHHOI'O NEPEBOJA U XOPOILIUMHU
(OHOBBIMU 3HAHUSAMHM, 3HAHUSIMH 00 MCTOPHH U KYJIBTYpe CTPaH M HAPOJOB UCXOJHOTO U MEPEBO-
JSIIIETO S36IKOB. [IepeBOTIMK TaKkkKe JOJDKeH OBITh B KypCe MOCISTHUX MUPOBBIX HOBOCTEH 1 COOBI-
THI, 00CYXAeHNE KOTOPBIX TaK MM HHAYE MOXKET OBITh 3aTPOHYTO Ha BCTpeUe UM KOH(EpeHInH,
KOTOPYIO OH TIEPEBOJIUT.
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DIFFICULTIES OF TRANSLATING WORDPLAY IN AUDIO MEDIAL TEXTS

Kainarbayeva K.B., Seidenova S.D.
Al-Farabi Kazakh National University, Almaty

By Makanana ce3 OWBIHBIHBIH KIKTEMECI, aF BUTIIBIH-OPBIC TIJAIK )KYOBIHIAFBI CO3 OMBIHBIH
ayAapy KUbIHIBIKTapbl KapacThIpblIFaH. AyJHO-MeIHaJIbIK MOTIHAEPAETl CO31K ONBIHJbI ayaapy
KHUBIH/BIKTapbl MEH OJIap/bl IIEIY JKOJIAAPbI KaH-KAKThI TaJaHblII, IOy JKacaabl.

This article introduces the classification of wordplay, the difficulties of translating wordplay in
the language pair “English-Russian”. It provides a detailed analysis and overview of the difficulties of
translating wordplay in audio-media texts and their solutions.

JlaHHas CTaThs 3HAKOMUT C KJIacCU(PHUKALIUEH UTPBI CJIOB, TPYAHOCTSIMH IIEPEBOJia UTPhI CJIOB
B S13bIKOBOM Mape “aHriuiickuii-pycckuii”. B Hell mpencTaBieHsl HOAPOOHBINH aHAIU3 U 0030p TPY-
HOCTEH MepeBo/ia UTPHI CIIOB B ayTUO-MEUATBHBIX TEKCTaX U UX PEIICHUSI.

Currently, due to the active process of globalization and the interaction of cultures, a wide
layer of entertainment fiction material is spreading in many countries all over the world. The last
thirty years have also seen an increase in the popularity of the comedy genre, the spread of foreign
TV series and movies in English among the Russian-speaking audience and vice versa. Humor is a
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unique product of each culture, and a quality translation is required to comprehend it, that is why the
translation of wordplay is becoming a vital problem to study. Most contemporary scholars hold the
view that the source of the comic genre is determined with the discrepancy between expectation and
reality, that is, the clash of the two plans of perception. Wordplay, in its broadest sense, is a prime
example of this understanding of the comic genre. A wordplay is both an activity carried out according
to the certain fixed rules as well as a creative activity, transforming, going beyond the boundaries of
these rules. The indisputable is that wordplay characterizes the essence of a human being. Wordplay
is an element of culture and is commonly referred to as one of the most difficult aspects of translation.
In order to examine in detail the peculiarities of translation mechanisms, we need to get acquainted
with the definitions of the necessary terms.

Wordplay is a phenomenon within a language that closely appeals to the wit and ingenuity of the
speaker. It is not for nothing that the word “play” becomes one of the components of such a definition.
Play is one of the first types of conscious human activity, in the process of which the potential of the
individual is involved and developed, especially critical thinking, will, feelings, emotions, needs,
interests. According to S. A. Shmakov, most plays have four main features:

- Free developmental activity;

- Creative, mostly improvisational nature;

- Emotional activity, revealing the sensual nature of the play;

- The presence of direct or indirect rules [1].

The given features of play activity fit to the phenomenon of wordplay as well. Principles of this
activity are assimilated at an intuitive level in native speakers' speech since childhood,and consider
that a person is ready for word creation and to the perception of language as a tool in communication.

Types of wordplay:
comparison of homonyms;
consonance of words in a narrow context;
collision of homophones;
comparison of homographs;
destruction and reinterpretation of stable word combinations and phrases;
different meanings of a word or phrase combination;
deetymologization.

To represent wordplay classification, linguists choose different criteria: formation at the levels
of language, the tiers of the linguistic system, the nature of the interaction of elements within a
stylistic figure, the tactics of construction and literary techniques taken as the basis for wordplay, the
position and function of wordplay in the text, as well as more detailed approaches that touch on the
forms of representation and conditions for the realization of wordplay in the communicative act.

We analyzed and synthesized all present information on classifications of wordplay based on
the S. N. Florin and S. K. Vlakhov, LV. Arnold, V. P. Moskvin, V. Z., Sannikov, B. S.Vinogradov for
creating the Table 1 that clearly shows differences and similarities of their perception of wordplay in
translation and interpretation studies.[2-6]

O O0OO0O0OO0OO0Oo

Table 1. Classification of wordplay

1 | S.N.Florinand | a) Wordplay of whole words or parts of words; roots, affixes, or
S. K. Vlahov «fragments» of words;

b) Polysemy or homonymy;

c) Other lexical categories — antonyms, etymology

2 | V. Arnold a) Wordplay based on polysemy;

b) Wordplay based on complete or partial homonymy;

c) Wordplay based on consonance, homophone lexical elements;
d) Wordplay based on antonyms.
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3 | V. P. Moskvin a) The convergence of words that are identical or similar in form

b) Replacement with similar form or etymologically related elements

¢) Combining nominative units

d) Rearrangement of speech elements

e) Contextualization — placement of either polysemous or homonymic
expression in different contexts

f) Reinterpretation on the basis of close-sounding and equal-sounding
associations.

4 | V. Z. Sannikov a) The wordplay «neighbors,» is based on the simple summation of
consonant or similar words in meaning;

b) The wordplay «mask», based on a «sharp collision of meaning of
the words, phrases, where the original understanding is replaced by
another;

c) The wordplay “family”, also characterized by “sharp
collision”,however, none of the meanings overrides the other.

5 | B. S. Vinogradov | a) Word — a kind of lexical basis, a supporting element, a stimulant.
b) Word combination — the pinnacle of wordplay.

According to the Table 1 there are similarities between wordplay classification of S.N. Florin,
S.K. Vlahov , LV. Arnold and V. P. Moskvin in such linguistic phenomena as polysemy and antonyms,
although the differences prevail.The wordplay classification in terms of replacement is similar
according to the V. P. Moskvin and V. Z. Sannikov where they both depict that such a replacement
exist in identifying wordplay.

Translation is a means of interlingual and intercultural communication, where one recognize
a particularly interfering influence. Translation is a variant re-expression, recoding of a text generated
in one language into a text in another language. It is an activity carried out by a translator who
creatively selects a variant depending on the resources of the language, type of translation, tasks of
translation, type of text and under the influence of his own personality; translation is also a result of
the above described activity [7].

The problem of wordplay translation is one of the most serious ones in the theory and practice
of translation. Many researchers of this question (V.S. Vinogradov, V.N. Komissarov, A.V. Fedorov,
I. Levy, L.S. Barkhudarov) are sharing the same opinion that wordplay should be reproduced by
wordplay in the target language. Even if it is very difficult to convey wordplay in the target language,
the translator must achieve equivalence, preserve the stylistic properties of the original units, and
achieve only a slight loss of contextual meaningful expression. [8-11]

One of the numerous difficulties in translation is the problem of “interference” — the intrusion
of the norms of one language system into the limits of another [12]. Problems of interference are
considered in various spheres of activity, for example, in psycholinguistics, as the form of speech works
caused by interference, due to the functioning of psychophysiological mechanisms of their generation
[12,94]. The term “interference” was firstly used after W. Weinreich’s publication “Language Contacts,
State and Problems of Research,” in which he gives his definition of the phenomenon of deviations
from the norms of either language that occur in the speech bilinguals as a result of knowing more
languages than one, i.e. due to language contact” [13].

Another difficulty is identified with the complete impossibility of finding any language
equivalence to the original word.It occurs mainly when the original word denotes a purely local
phenomenon, which has no correspondence in the everyday life and in the concepts of other people
[14, 152].

When translating wordplay, making an unambiguously correct translation is impossible to
achieve. Depending on the case, the way of translation, the algorithm of matching correspondences
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in the translating language and even the goal itself can vary significantly. The translator’s main
toolkit for working with the material are translation transformations. Translation transformations are
technical translation techniques consisting in transforming regular correspondences with irregular
correspondences as well as the result obtained of applying such techniques. L.K. Latyshev defines
transformation as a method of translation, which is characterized by a departure from the semantic
and structural parallelism between the original and the translation. [15, 76]

Indeed, the usage of translation transformations must be motivated by its ability to provide
a higher degree of equivalence than any of the possible regular equivalents and to avoid negative
consequences of using regular equivalents in certain contexts. Depending on the nature of the source
language units,translation transformations are usually divided into lexical, grammatical and lexico-
grammatical transformations.

Lexical transformations:

- transcription and transliteration (can only rarely be useful and effective techniques for
translating wordplay).

Instead of this transformation, calque can be widely used;

- calque is a way of translating a unit of the original by replacing its component parts —
morphemes or words (in the case of stable word combinations) — with their lexical correspondences
in the SL.

It is worth drawing a line between the concepts of calque and literal translation. Calque is
a feasible literal translation, while literalism is a literal translation that distorts the meaning of the
translated expression.

- lexical and semantic substitutions (specification, generalization, modulation).

Lexical and grammatical transformations:

- compensation (elements lost during translation are transferred in the translation text by some
other means, and not necessarily in the same place of the text as in the original). Compensation
statistically refers to the most commonly used translation technique of a wordplay. As a partial
compensation, in translating wordplay in audio-medial texts translators use stylistic means of the
sound organization of the utterance (rthyme, alliteration, sound similarity) and graphic highlighting.
Other types of lexical and grammatical translation transformations include:

-antonymic translation;

-explication (descriptive translation).

Grammatical transformations:

-literal translation;

-sentence partitioning;

-sentence integration;

-grammatical substitutions (forms of a word, parts of speech or a sentence).

In addition to the given transformations, replacement should be complemented. Replacement
is a technique in which a word denoting an unfamiliar or unusual phenomenon is replaced by a word
denoting a phenomenon familiar to native speakers of the TL. Statistics show that this technique
is the most common in translation practice, however, from the point of view of preserving the
authenticity of the text and its stylistic features, replacement can distort the uniqueness of speech
in audio-medial texts. This technique is often used when translating phraseological units, humor
and wordplay. [16]

In the framework of this work, we have considered examples of wordplay from the movies
“Mulan”, “Ralph” with their translation into Russian. Let us consider several cases of using a wordplay
and analyze its translation variants.
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Table 2. Comparison of the original text and its translation variants

Original Dubbing

Mulan: Are we in this together or not? Mymnan:Tbl 3201HO CO MHOM WJIH HET?
Mushu(dragon):Let’s go kick some honey Myuy(npakon):JlagHo, naBaii ynenaem 3Tux
buns! ['yaHoB!

The wordplay “Let’s go kick some honey buns” is taken from the movie “Mulan” and it is
based on the rhyme that goes from Huns- nomadic warriors, horsemen and enemies of main characters
and the whole China according to the plot of the movie. However, translators decided to omit “honey
buns” and proceed with the “ynenaem stux I'ynHoB” and consequently there is a loss of wordplay in
translation that led to the changing of the whole character interpretation in terms of his world view. In
the original version, the character remains funny, easy going andfree minded, where in the translation
character transforms to the brave, serious one. It is crucial to note, that this kind of wordplay is
considered a consonance of words in a narrow context type of wordplay and it related to the wordplay
based on reinterpretation on close-sounding and equal-sounding associations according to the
V.P. Moskvin in the wordplay classification in table 1.

When translating another example of a wordplay, presented in Table 3 translators faced a huge
challenge and decided to compensate the wordplay that was almost untranslatable.

Table 3. Challenges of the original text and its translation variants

Original Dubbing

Vanellope: Coin, Medal Banenona: 3onmoroi, menans. Kakas pazuuma?
Just go back to your own dumb game and win | Tl MOkeIlIb B CBOEM UTPOBOM aBTOMATe APYTyro
another one. BBIUTPATh.

Ralph: I can't. I didn’t win it in my game, [ Panbd: Eciiu 65b1. 51 BOT ¢ 3TOM €/1Ba HOTHM YHEC,
won it in Heroes Doody. u3 urpsl Jonr Tepos.

Vanellope: Heroes Doody??7? Banenona: Tel Toxxe ee cramqui?

Ralph: That's not that kind of doody. Panbd: MHue ee ['enepan Bpyumi

Vanellope: Why do you need your medal? For | Banenona:3a uro narpagunu? I'epoeB 6mn? To
wiping? I hope you washed your hand after yCIeJ CTEPEeTh OTIEYaTKU NalbleB WU padoTas
you handled that medal. B pyKaBuIIax?

The wordplay “Heroes doody” is taken from the movie that is called “Ralph” and it is based
on the mispronunciation of the phrase “Heroes duty” by the main character, and ‘doody’ means ‘ka-
kamka’, but translators could not find an appropriate version and decided to compensate the whole
scene because of the one wordplay. From my perspective translation conjoins the image very well
as the Vanellope is mocking him in both versions. An interesting fact that this kind of wordplay is
related to the wordplay based on reinterpretation on the basis of close-sounding and equal-sounding
associations according to the V. P. Moskvin in the wordplay classification in Table 1.

To summarize we can say that, a joke has been a part of human culture since ancient times;
it is a special embodiment of humor, the intellectual ability to notice contradictions, comical, funny
sides in surrounding events and phenomena. One of the manifestations of a joke is a wordplay
— a stylistic turn of speech containing a play on words. When translating a wordplay, making an
unambiguously correct translation decision turns out to be impossible. Depending on the case, the
translation methods, the matching algorithm in the translating language, and even the goal itself
can vary significantly.
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