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JMEHOBaUHOHHBIE TEXHOAOTHH B

amputate» [6). Snegin was very upset when he learned that the regiment h
was disbanded after the war.

One of the last books of Dmitry Fyodorovich Snegin —a book a
twin brother, the outstanding theoretician of military thought, Hero of th
Baurzhan Momyshuly — Abilmazhin Zhumabaev translated it into the Knzak
«Arysym edi-au, Bauyrzhan». \

Friendship between Dm. Snegin and Baurzhan Momyshuly passed
time of stagnation, perestroika era. After the death of D. Snegin, the |
documentary film «Love my Baurzhan». The co-author of the film was D
was o him, as the closest person, Baurzhan Momyshuly left all his diari
director, Igor Gonopolsky, recalls: We filmed «a social program» about
Kazakhstan, and the head of Almaty was thought up through Snegin, be
here for a long time. And I began to go to him with the operator every {
months. They talked on different topics, filmed, recorded, from this came
«Mitin’s Stories». Dmitry Fedorovich told about his military service, he b
only high discipline, training, organization and solidarity helped the Soviet A
the Great Patriotic War. He recalled his military service in the army after grad
the agricultural institute in Ashgabat in a mining regiment of artillery and was
junior lieutenant. The warmest memories of Dmitry Fedorovich were about hig
teachers and, of course, about the division commander Ivan Panfilov. «/ really love |
peoplé who have something inside... And including touched on the subject of Monysh
Snegin was a Panfilov. And Baurzhan Momyshuly is a very uneasy figuré, e
intolerant. And suddenly — the grandfather sat, was silent, read to us some e

because Baurzhan bequeathed to him his archive... And out of it burst ou: well, you
love my Baurzhan! This became the name...» 7. :

The newspaper «Kazakhstanskaya Pravda» in its issue of November 16, {n 20€
writes: «For the sake of realizing the real sense of time of the past in the new

" Gonopolsky used several frames from a documentary about Baurzhan Monpi

twenty years ago. The national hero bequeathed to Dmitry Snegin, as his closest J¥
all his diaries. He was sure that only Snegin was capable of not succumbing (@ the
temptation of scandal, the templation 10 publish a personal diary of a famous persor
[8]. And Snegin kept his word.

The film is also interesting because Baurzhan's thoughts were written in
recorded in diaries and never before published. The authors mixed them with exi
from Baurzhan Momyshuly's book The Psychology of War, from lectures that he r
Thus, the creators of the film managed to present a complete picture of his psychol
experiences, throwing and comprehending what was around him. The time of a tal
and original person is not confined to the framework of life's life on earth. Baurz
Momyshuly once said: «/ will die solemnly» [9]. Following these words, Gonopolsky
finishes the film. «..Love my Baurzhany, the major-folk hero is alive and continugs 1
live in the memory of his people.

The first time in the image of his fiiend, Dmitry Snegin, in 1948, wrote in the
«At the distant approaches», describing the conditions in which the 316th Inf
Division was formed and gained combat experience, already in November in
renamed the 8th Guards, recreated dramatic pages of confrontation betwes
Panfilovites and fascists on the far approaches to Moscow. According to genre &
this story can be called documentary-artistic. He created it «on fresH tracks», on th
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of concrete facts of life and documents, creatively transformed by the writer in
accordance with his individual worldview. In a story with a symbolic title, «deciphered»
in the last scene, when the Panfilovs, defeating the fascists, liberated Kryukovo, and
realized that «that at the distant approaches to Moscow» began «a battle for the defeat of
the Hitlerite army marching to Berliny {10]. Memories of Baurzhan Momyshuly in the
chronological plan are strictly logical, full of details, private details, despite excursions.
He never loses the thread of the narrative, he knows how to separate the main from the
secondary, after two years he brilliantly reproduces the pictures of the marching life of
the Panfilov division and, in particular, of his battalion. As a battalion commander, he
tries to be not only and not so harsh as fair and honest. Significant episode with Sergeant
Barambayev, who shot his hand. Events develop dramatically: a conversation with
Barambayev, he begs to be allowed to wash away sin with blood in battle. As a person, a
hero is ready to forgive a traitor, but as a commander, he must punish the «traitor of the
Motherland»: he is obliged to show his fighters: there is no traitor and there will be no
mercy! This is one of the features of military education. _
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ABAT KYHAHBAEB JKOHE YIJIbAM IIEKCIIHP
[IBIFAPMAIIBLIBIFBIH KOMIIAPATHBHCTIKAJIBIK TYPAE
TAJIRAY

Anturcanoea C.A. — uemen hunonozus StbtMOapbIHGI 00KMOpbL, npogheccop
Pcanueaa XK. A. — PhD emydenm, 1-xype

- On-hapabu arsHEnars Kasak YITTHIK YHHBEPCHTCT

Agmarel, Kazakcran

Tipex cosdep: adebu  KOMNAPGITUGUCINURG, cansicmepMats-carzacmppmans: - 30ic, A
Kynanbaes, V. Llexcrup, munoro2uaneix; opmaKmLIK

CabICTRIPMATE! 9c0ueTTaHy HeMece anef1 KOMOAPATHBHCTHKA - Kasipri 3aman
(PUIIOOrMACHIHBIH €H MAHBI3/T5] GarbITTapLIHbIH Bipi. O anemze Gonbir xaTKaH kasipri
3aMaH MHTEFPALMAIBIK YAepicTepine, acipece, FLUIBIM MEH MOIGHHET Cananaperiia
GONBITT JKATKAH XATHIKAPATHIK, GalinaHLICTapFa HEri3/IeNreH. Byn GarsiT CTYAEHTTEPAIH
AKNAPATTHIILIK ICHreHiHiH KOFapnay sl KIHE MeTel Timin yerik Ginyi cexinmi KocBIMIIA
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VI HHOBAUMOKHKE TeXHOAOIMY B AMHTBEOAKAAKTHER

Hinim anyslHa MyMKiHzik Gepesi. }
OflebH KOMNApaTHBUCTHKA - 9lieM onefHeTiHme OphIH aibi XaTkKaH YA
SNMIEMHIH TYPJi XanbIKTaphIHbIH oncOuerrepi apachiHZarel Gaiiiadeic Macenes
KapacTeIpalibl, OTAHIBIK AKBIH-XA3YLIGUIAp IIBFAPMANAPLIHEIH ©3T€ MaIeHHMA[
KaOLU1IaHyEl, ©37e XalbK AKBIH-KA3YIILUIAPE! IUBFApMANAPEIHEIH Ka3aK Mo/IeH)
KeHecTiriHoe KaOBUINAHYBI 2 OChl ApHANAFBl MAHBIZAB! Macenenepai  Karaphl
wataiel.  B.MIKupmysckuiiaii = mikipiHiie, cambicThipmanel  Typme  3epi
KyObUIBICTBIH (JKEKe, YITTHIK, TApHXH) epeKIIeNiKTepiH oMb sKibepmerii; kepicii
CANBICTRIPY apKLUIGL, ONAPIHIH YKCACTBIKTAPE! MeH albIpMAIIbUILIKTAPEIH AHBIK
OTBIPBIN, EPEKIIENIKTEPIH HAKTE TYCIHYTE JKOHE YFhIHyFa MyMKiHzik 6epeni [1].
Kes-xemnren XamsIKTsiH oeOH IWBFapManaphb! COJI eNIiH XankpMen 6ipre Jig
JKIHE Onap ieMIeri Wikl esrepicrepaiH aliHamars! Keckini cexinmi GelneneHen|, |
XAUILIKTHIH ©31He NaiibIK JKapKbIH TysFanaps! 6ap. Kazakrap ywiu - AGaii, opsictap il
— Ilywxun, arsUUBHABIKTAp yuiin — Illekcrmp, Hemictep ymin ~ I'ére, dpanuy3
ywin — JlroMa 63 eniHiH WaMITbIparsiHa aifHAFAH. .
AKHMKAT — Kail 3amaHna GonckiH akukar. Pecedt xone kenectik dumnocod M|
Kacapun «Axukar - Gipey moHe akMKaTTeIH 31 GapibireiH Giiaipeai» - oeitai [2].
XATHIK FYIAMA AKBH-KA3YMIBLUIAPE! AKUKATTE] ©3 UIBFAPMANTAPE! APKBUIEL XATBIKTEIH 0
caHackiHa JeTkizyni makcar Tyrkad. Illexcrip one AGail mulrapManiapsl Xasbik
pyXaHH CapKbLIMac mmm?:mﬁ ajaMHBIH eHOEKCYHTIITIK, ananmsk, sALIeTTiTK, ap

abpipoil, azamrepuinik, BETTUNK MeH Ta3a HUET cekinmi kdcMeTTepi MeH Xaiub
KOFaM/1a aaThiH OPHBIK KOPCETE Oinren.

,_,wm:. racelp Oypem emip cypreH SHTLT AFBUIIBIH BKBH-KAa3yIDBICH 3K
QNeMHIH eH MEBIKTBI IpaMaTyprTaphiHbiH Oipi - Yiummsam [llekcvp MeH Xa3akTeH Yl
aKbiMbl A0Al IUBIFAPMAIIBUILIKTAPBIH YU Ke3eHre OGefie OTHIPHI, >kasylsUlhik

webepnixkTepidin WHHATY Ke3eHnepin Oip-Gipimen cansictripyra Gonanst.
bipismi wesen: Llexcnupin anFalksl IpaMablk XPOHHKAAP, KOMETHAN
MeH To3ManaphlHia ONTHMHUCTIK ke3kapac Oaiikamansl. On e3 IIBFapManapsl A
XankplHbIH GakeITKa YMTBUTYBIH, TYFaH OkepiHiH cyry Taburatel Men omipal
KaparnaibiM KyaHbllITapbid CYFCiHE OTBIPEIN, cypeTTeii Oinren. :
Ay, Kazak axpiel AGalt KynanOaeRTHIH LubIFApPMalIbUIB TAOHFATEIHK
KAJIbIITACY biHa S7Keci 3epe MeH Kafibl KA3aK, XaJIKsI 30p 2CepiH THri3Ii. 3
Exinmi wesen: AGaliibi 1bIFapMallbUIBK KO3KAPACKIHLIH o3repyi Kl
xepinne Pecelt FIMDepusaChIHEH OTKI3reH KOFAMABIK-CASCH 83repicTepiMeH kane Kaddl
XaIKBIHBIH 3YIMATTHIK KYHTE YUIbIpaybIMeH Thirbi3 Oabnansicra Gonmst. [Hexcrmpi
MIbIFAPMALIBLIBIK GaFerTel AHITHA eMipiHAeri KOPOILIBIK YKIMET KylITepiHin GHmiKK
Kenyl ykoHe KamuTanIbiH Syelri WOFbPNaty yIepic Xabik xarmaiibiHby, ancipeyid
MBI KefyiMeH cabaKTachIl JKaTThi. |
Ilexcrivp me, AGall na, ©3 XANLIKTAPHIHEIH TAFObIDhIH OHNAN TONFAHALL
XanKbHBIH KapKkeiH Oonamarsl yuwin enfex ermi. Ilexcrivp o3 msrapManaphiHj
KOFaMHEIH KaHAPYbIHA, Xa/lbIK CAHACHIHBIH ©CYiHe, aNaMHBIH SIOUIET MEH IIBIHIBIKK;

aHball yMTbUTYRIHA Mymeni Gongst. Afaiiobii kajak sxactapeiH GiniMre, eHOEKK

wakpIpys! Lexkcrmupis HacHXaThIMEH colikec KeJIeTiHin aurapyra Sonamel.
Yusinmni wesen: AGali o3 emipiHiH COHFBI XKBULTAPHIHAA KyHOB! mm_umommbo?

HAPBIKKA LIBIFAPBIN, OHA TAPHMX, NENATOTMKA, MOPATBIBIK CHNATTaFsI Macenenepl
KeTepen, ar Llexcnup o3 WBFapManapbiHa 3yJbIMIBIK [I€H aIaMIepITKTIH Kypecil
apkay eTe OTBIPHIN, KeOiHe bl anaMi MOPaib MEH LILHAHBIIBIK CeKiTai yHAMIL
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KACHETTI apaaKTaiapl, Exi y/ibl WbFApMALILUTEIK TYIFAHKIH IIBFApMariapbl Oara xeTrec
KYHIBL PyXaHH Mypara alinangsl. Onap/ielH MaHpI3/Ie] INBFapMAnapel oni KyHre aeifin

| @3EKTLIITIH XOFAITKAH KOK,

Abait xcene Llexcrmp MiplrapMaLIbUIBIFbIHAE aKAMHBIH OYN 6MipIe He MakcaTTa
oMip cypeTiHairi Typaibl, aAaMHBIH MiHOETI MeH eMipiHil Maui Typaisl oif Kozraiimi,
XanbIKTeiH opi OimimMmi, opi kesi awel GoraHbi Kafiarad eKi Wibl DIBFapMAIIBUIBIK
TYJIFA JKAC YPIAKTLl TopOHeney YUliH onapra Jyphic akbUI-KeHec Oepyzi skeH Koperi.
Oran AbGait Kynan0aepThbIH xa3raH Keslecl eneH IyMaKrape! Jasen 6oma anausl:

Cen de bip xipnim Opnueze,
Kemizin man ma, 6ap xanan! N 3]
Abait F«:mmmwawg: OCBI €Ki TapMak, JaHansIk cesine ykcac Yuisam Llekcrnp
e eMip MoHi TypackiHza GuiIocodUANLIK Oii-ToNFaran:
The meaning of life is to find a gift.
The purpose of life is to give it away.
AFBUIIBH TUTIHAETT KOC TapMaKThi ce30e-co3 Ka3ak TUTiHE ay[aphin KepeHik:
Omip mani - 03 Kabireminoi maby,
Owmip maxcamet - OHbl KOROAH).
ﬂmE: S.E_ummmr_zghw: Afaii arambiz afaMmBl IMEKCi3 OyHMedin Oip Tyiiip
“xipniunise” Tewen, “6pr emipde 63 opneinOw maba 6in, €3 HcypmuINa NatOaHOBI
muzize 6in”, - NeN aKbUTBIH aifTca, YIbl aFbUIMEH XKasymmsice Llexcrup - “6yn emipdiy
MoHi — @3igniy cyuixmi iciyoi maby, 63 maraumbiyOsl Mavein, adamsamxa naiioa
Keamipy”, - nen Gineai.

Abaht mone 1llexcnHp cexingi XaibIKTBIH KalipaTThl TYFANAPHIMEIE XaIbikKa
AifTKAH KAHATTHI CO3ZIEPI YaKBIT 6TE Kejle, elli 83repicCi3 XaNbiK MKaiblHaa JKaTTamibli,
Makan-MaTenyiepre aiiHanraHblH agrapyra Oonaiel. Makan-MaTensiep ke3—KereH enaiy
JIMHTBHCTHKANBIK, 3ePTTEYNepi YiliH TaychliMac KakiHap kesi Sonbin tabbimanel. Maxan
~ MSTeNfiep Fackipiap Oodbian aybl3 onebueringe KonJaHpUIBI Keeni. ONeH, HaKbuT
Ce3/Iep PETiHzE YPIIaKTaH - YPIIaKKa aybi3Ia Tapatya.

Maxkan — mMareniepAi keHiHeH Konnany Hemece onapaas Gac TapTy — o op Typmi
TAPHXA Ke3eHferi esrepictepmed, GimiMHIM NaMybIMeH, Ke3KApacTiH earepyiMeH
GaitnaneicThl. Bramumup Jansopi aifTyslHing, «Makan-Moven — esre ajamra cabax
fona anaThlH KbICKa alTHUIBIM JKOHE KapanaifLiv XabIKTeIH KEeHECl; OHel ajelii ofman
TanmnaiieL, 0N e37iriHeH naiina GoameL; 01 — XANEIKTEIH OiisDy [4].

¥npl Abait aTaMbi3zaH KanFaH KAHATTBI CO30ep A€ OChl KYHOEP] MakKan-MaTer
peTiHae KYHIeTKTi eMipie KeHiHeH KONHaHbUIIbL MBICaIsL

Enbex emcen epinbei,
Tosowt kapuobiy mininGeil.

Qnemre offrini yisl xasymst Llekcrup adopraMzepi e, yakpiTiieH casacnaii,

XalblK 0H-CaHackiHa MaKal — MaTeNep peTiHze OekeM KarTansin Kanasl. Macenen:
Brevity is the soul of wit,

Byt makan — marenyi co30e-co3 aFbUIIIBIH TIHEH Ka3ax TiliHe ay/Iaphin KopeTii

Gomncak, oJ1 TemeRnerifeH GonbI aynapeLans:
Kuicxanwix; - axpun sicanbl.

CoHelven, KpicKa celinen, ofIpl HAKTHI xeTKize Oy He YIKEH eHep eKeHHiriH
JOHE KpICKA COHNey YN, MacesNeHi TYCIHAIpY Hemece oiinp! xeTKizy yuiin Kepek co3i
JIO7 TAYRIT NalianaHy KuxeTTinirid affrans:.

AGait  Kymanmbaes Ta, VYwmsam Ilekcrmp ne  espepinin  omebu
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[BIFAPMAITGUTBIKTAPBIH XATbIK ANIBHIRAFbI Gopeinrsl men Ginai. Onenpepinin keb
KAZIAMTepyep OMip CYPTeH YaKITTBIH KaHFBUIL! WHIHABIEL, XATBIK MYHb! MCH yaifel
Typaceirza Gonapl, Koc aKeiH €3 3aMaHBIHBIH I [WbIHABIFEIH JKachpMai xan
ALUBIK TYpAe XeTKize Gini.

AGaii, Lllekcrmp cexinmi mapa TYFanap jKapelK AYHMEMCH KOIITACK2HJAp
GipHellie FAcHp OTKEHIMEH, apTTapbii/A Mouri emmec enfex kanmepasl. Con 3aM
AMNAKTAFAH CabiblH, ApTTapblHAH  KAIbIPFaH enfexrepi com epre Yy
OKBIPMAHIAPHIH KAKGIH/ATA Tyce . LLaGbmmen eHfex eTKEH aKbIH-KA3yIIbUIapbM
HANAHABIKKA KAPChI KYPECE OTBIPBIM, XaNBIKTBIH KapKEIH Gonamars! yiuiH MagIai Tep
TOKTL.
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Cultural tourism is a movement of individuals beyond their usual place of -ﬂ
residence, fully motivated and visiting cultural attraction, including cultural event,
museums, historical places, art galleries, musical and dramatic theaters, places of
traditional pastime for local population reflecting historical heritage, modem art
creativity, traditional values for getting new information experience and impression in
order to gratify cultural demand. The market of cultural cognitive tourism is quite broad.
It depends on range of interest of proposed tourist.

The contribution of culture and tourism to the economic and social development
of some countries is very great. The growing interconnection and mutual influence of
culture and tourism create incentives for the development of each of the sectors, therefore
ensure the growth of their overall positive effect. Strengthening the relationship between
culture and tourism is based on the role of culture in realizing the needs underlying
tourism, and the role of tourism in meeting the cultural needs of the population [1]. m

Figure 1. The role of cultural tourism in modern society [1]

Cultural tourism involves a number of aspects. There are basic differentiating
aspects of cultural tourism which can be as criteria for classifying a tourist activity
referring to cultural tourism. For the formation of tourist attraction cultural tourism
should include the following aspects: visiting historical sights, monuments of
architecture, as well as religious buildings, representing cultural and historical value;

Mainly, such kind of activities of cultural tourism attract those, who take an
interest in history and, in particular, the history of architecture. Basically, excursions to
castles, palaces, cathedrals and mosques are organized for tourists. Cultural rest
familiarizes with the peculiarities of other cultures, for instance, learn about the religious
life of the East. In Europe, tourists are able to distinguish the main features of various
architectural styles as Romanesque, Gothic, Renaissance, Baroque, etc. Consequently,
large amount of tourists travels with the purpose of cultural tourism in order to get
acquainted with the sights, known throughout the world.

—Visiting museum, galleries, exhibition:this kind of cultural tourism is associated
with a passion for art, also such tours are combined with architectural and historical
sights. The most popular museums are the Louvre (Paris), the Prado (Madrid), the
Hermitage (St. Petersburg), the National Gallery of Art (Washington), Egyptian Museum
(Cairo), efc. ;

—Attending various events: concerts, festivals, holidays;

As a rule, this aspect mostly refers to popular European festivals that take place
in connection with the holidays or some traditions. One of the most popular European
festivals is the Oktoberfest, which is held annually in Munich (Germany). Moreover, one
of the most attended event is Brazilian carnival in Rio de Janeiro. Additionally, opera
theaters, ballet, various concerts, circus arenas also belong to cultural tourism.

—Acquaintance with the culture of different ethnic groups;

The given aspect presupposes an interest in the culture of the country, learning of
its traditions, peculiarities of everyday life, clothing, etc. Excursions to the places of
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