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Adexcanaposa O.1.', Hryen Txy Txao?,

'K. ¢. H. T01IEHT, *MarucTpanT POCCHICKOTO YHHBEPCHTETA APYKOBI HAPO/IOB,
Poccus, . MockBa, e-mail: alexandrova oi@pfur.ru; thuthaohb8594@gmail.com

S13bIKOBbIE 1 HESI3bIKOBbIE CPEACTBA BbIPAXEHUS 3MOLIMH
B MMCbMEHHOM PA3IrOBOPHOW PEYU
(Ha maTepHaAe pycCKOro M BbeTHAaMCKOro 13blKOB)

HacTtosuwas pa60Ta NnpeACTaBAdeT cobon MonbITKY YCTaHOBA€HMA COOTHECEHHOCTU 43bIKOBbIX U
HesA3bIKOBbIX CPEACTB Bblpa>keHud 3MOLMM B HOBOM TuMe O6LLI,GHI/IH — MMUCbMEHHOM pa3FOBOpHOl71 peyun
nyTem obmeHa KOPOTKNMU COO6LLI,eHl/IﬂMl/I. MaTeplAa/\OM MCCAEAOBaHNSA MOCAYXKXKUAU MEXAOMETUA, a
Tak>Xe 0COObIA TUM MKOHUYECKMX 3HaKOB, MOAYYMBLUMX LWMPOKOE pacrnpoctpaHeHne B MMCbMEHHOM
KOMMYHUKaUnn 4vepe3 3AEKTPOHHbIE COO6LLI,eHl/1$I. B kauyectBe pa60qel7| rmnoTesbl GbIAO BbIABMHYTO
NPEANOAOXKeEeHNe O TOM, YTO pa3Hoo6pa3me, MHOTIO3HaQ4HOCTb, Al/lq)(by3HOCTb MEXAOMETUN  KaK
A3blIKOBbIX CPEACTB Bblpa>kKeHWns SMOUMM HAaXOAUT OTpakeHne B MKOHUMYECKMX 3HaKaxX MMCbMEHHOM
3/\eKTpOHHOl;I KOMMYHMKaUMN — TaK Ha3bIBa€MbIX 3MOTUMKOHAX, YTO MOATBEP>XAQAIOT NpUMepbl M3
Pa3HOCTPYKTYPHbIX A3bIKOB — PYCCKOI'oO M BbETHAMCKOTI O. Hes3blkoBble CpPeACTBa Bblpa>keHns 3MOUMI He
3amMellaloT, a AOMOAHSIOT 43blKOBble CPEACTBaA, TEM CaMbIM YCUAMBAA 3KCMNPECCUBHOCTb BbICKa3bIBaHWMA.

KaroueBble cAoBa: KaTteropna >SMOTUBHOCTU, 43blKOBble CPEACTBa Bblpa>keHus 3MOLLI/II7I,
Me>XXAOMeTUd, MKOHM4YeCKMne 3HakKM, SMOTUKOHDbI.

Aleksandrova O.1.", Nguen Thu Thao?,

'PhD, A/Professor, 2MA student of Peoples Friendship University of Russia,
Russia, Moscow, e-mail: alexandrova_oi@pfur.ru; thuthaohb8594@gmail.com

Limguistic and non-linguistic means of expressing emotions in written conversation
(on the material of Russian and Vietnamese languages)

The following work is an attempt to establish the correlation of linguistic and non-linguistic means
of expressing emotions in a new type of communication — written conversational speech by exchanging
short messages. The two types of expressive units are chosen as the research material: interjections and
so-called emoticons, a special type of iconic signs that have become widespread in written communica-
tion through electronic communications. As a hypothesis of the research, it was suggested that the diver-
sity, polysemy, diffuseness of interjections as linguistic means of expressing emotions is reflected in the
iconic signs of written electronic communication, as evidenced by examples from the different languages
— Russian and Vietnamese. Non-linguistic means of expressing emotions do not replace, but supplement
expressive means of language, thereby strengthening the expressiveness of the communication.

Key words: emotiveness, ways of expressing emotions, interjections, iconic signs, emoticons
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Anexcannposa O.1., Hryen Txy Txao

BBenenue

AHTpPOIOLIEHTPUYESCKUI MTOJIX0]] B IMHI'BUCTHUKE
W TEHICHIUS K MEXIUCIUIUIMHAPHOCTH CITOCO0-
CTBOBAJIM aKTUBHOMY Pa3BUTHIO TCUXOJIUHTBUCTHU-
YECKOTO HAaIpaBJCHUS U IOBBILICHUIO HHTEpEca
JUHTBACTOB K HM3yYEHWIO S3bIKOBOW JIMYHOCTH H
€e DMOTHBHO-IIPArMaTUYECKOTO ACMEKTa, YMOIIHO-
HaJBHOTO PEYEBOTO MOBEACHMUS, a TAKIKE A3BIKOBBIX
CPEJICTB BBIPKEHUS IMOITHIA.

AHannu3 SMOLMOHAJIBLHOM CHCTEMBI 4YeJIOBEKa,
OTpaXKaOIIEH ero YyBCTBEHHOE BOCIIPUATHE O0bEK-
TUBHOW IEHCTBUTEIHLHOCTH, B KOHTEKCTE S3BIKOBOTO
BBIPKCHUS CIIOCOOCTBYET HE TOJBKO TTOHMMAHHIO
TJIyOMHHBIX CBOWMCTB YEJIOBEYECKOTO CO3HAHHS, HO
1 CYIIHOCTH CEMHOTHYECKOT0 3HaKa, 0e3 KOTOpPOro
ObUTa OBI HEBO3MOXKHA KOMMYHHKAIUA. B comocra-
BUTEJIBHOM aCIEKTe aHaIH3 S3bIKOBBIX M HES3bIKO-
BBIX, BepOALHBIX U HEBEPOATBHBIX CPEICTB BBIPA-
JKEHUsSI MOIUN MPrUoOpeTacT 0co0yr0 3HAUMMOCTh
JUTSL pACIIO3HABAHUS KYJIbTYPHO-SI3bIKOBOTO KOJ/Ia B
MIPOIECCE MEKKYIBTYPHONH KOMMYHUKAITHH.

C aKkTHBHBIM PACIPOCTPAHEHHUEM HOBOTO THIIA
OOIICHUST — MUCHbMEHHOH KOMMYHHKAIIMHM ITyTeM
00MeHa KOPOTKHMH COOOIICHHSIMH, TPH KOTOPOI
pasroBopHasi peyb MPHOOpPETAET OCOOBIE Xapak-
TEPUCTUKUA (CHIDKEHHYIO CTENEHb CIOHTAaHHOCTH,
TpaHc(hOopMHUPOBAHHBIE BPEMEHHBIE PaMKH, COKpa-
[IEHNE WHTOHAIIMOHHBIX BO3MOXHOCTEU S3BIKA U
JIp.), TIOSIBJISIFOTCSI HOBBIE CPEACTBAa HEBEPOAIBHOM
KOMMYHUKAIIAHU, CIYyXKalllie IS BBIPAKEHUS dMO-
ruii. Kakum 00pa3oM BeIpakatoTcst SMOIUH B TIHCh-
MEHHOW Pa3roBOpHOW peuu? MeHsieTcst u (QyHK-
[IMOHAJbHAS HATPYKEHHOCTH SI3BIKOBBIX CPEJICTB
BBIP@XEHHUS OMOLIMH, HalpUMep, MEeXIOMETHIA?
CriocoOHbI JI HeBepOallbHbIC CPE/ICTBA, MPECTAB-
JICHHBIE B BHUJE HMKOHWYECKHX 3HAKOB, 3aMEHUTH
sI3IKOBBIC? [[OTTBITAEMCST OTBETUTH HA ATH BOTIPOCHL.

st onipeienieHust CpeicTB BHIPAKEHUS SMOIUI
1 UX CHeIU(UKH HEOOXOIUMO TIOHUMATh COIEpPIKa-
HHUE CaMOro MOHATHUS «3MOLMW». B Kiaccuueckoit
JUTEpaType MO TCUXOJOTHH IMOJA 3MOLHUIMH II0-
HUMAaeTcsd OCOOBIN BHJI TICHXHYECKHX ITPOIIECCOB,
00YCIIOBJICHHBIX MHCTUHKTAMH, MMOTPEOHOCTSIMH U
MoTuBamu uHauBUaa (JIeonTses, 1971: 35), To ecTh
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MICUXUYECKUE MEePEKUBAHUS UETIOBEKA, CBSI3aHHBIC C
€ro JyIIeBHBIM BOJIHEHHEM U cocTosiHueM (MmbuH,
2001). Bce amonmu aensTcst Ha TOJOKUTETBHBIE U
OTpULIATEIbHBIC, B 3aBUCUMOCTH OT TOr0, KaKHUMH
NEHCTBUSIMA OHHM BBI3BaHBI U HA YTO HAIpPAaBJICHBI.
Cpenu sMo1uii BEIACTAIOTCS 6a30BbIie (Wn GyHIa-
MEHTAJIbHBIC) U BapUaTUBHBIC. B pa3nuyHbIX Kiac-
cUUKAIUIX CITUCOK 0a30BBIX IMOIUI BapbUpyeT-
cs, OJTHAKO, TMOYTH BE3JIC BBIJACISAIOTCS HMHTEpecC /
BO30YKJCHHE, PaJIOCTh / YIOBOJIbCTBUE, YIUBICHHUE
/ uemyr, Tope / cTpanaHue, THEB / APOCTh, CTpax /
y’Kac, CThII / YHUKCHHE, OTBpAIllCHUE, MTPE3PEHUE.
Coueranue (yHIaMEHTAIBHBIX SMOIHUN CIIOCO0-
CTBYET TOSIBIICHUIO KOMIUIEKCHBIX AMOIIMOHAIb-
HBIX COCTOSIHWM, HallpuMeEpP, TPEBOKHOCTh — CTPax
+ rueB + BuHa + uHTepec. Kaxnas u3 QpyHnamen-
TaJBHBIX YMOIIH MOKET SABIISATHCS OCHOBAHUEM JIS
I[EJIOTO CTIEKTPa IMOIMOHATBHBIX COCTOSIHUN, pa3-
JTUYAIOMINXCS UHTCHCUBHOCTBIO U CTEIICHBIO BhIPa-
JKEHHOCTH, HAIIPUMEP, PalocTb — BOCTOPT — JIUKO-
Banue (Ilcuxomnorus amonmii, 1984).

B nuHrBUCTHKE B CBSI3U C CYIIECTBOBaHHEM
Pa3IMYHBIX CPEJCTB BBIPAKECHUS SMOIMK Ha pas-
HBIX SI3BIKOBBIX YPOBHSX OT (POHETHYECKOrO 0
JIEKCUKO-CEMAaHTUYECKOTO BBIICSETCS KaTeropus
SMOTHUBHOCTH, TI0JI KOTOPOH MOHUMAETCS dMOIINO-
HAJTBHOCTD B SI3LIKOBOM ITPEIIOMIICHHUH, BBIPAKCHUE
SI3BIKOBBIMH CPEACTBAMH YCIOBEUECKUX YYBCTB, Ha-
CTPOEHUH, NepeXruBaHu. B MIUpoOKOM MOHUMaHUU
KaTeropys YMOTUBHOCTH BKJIIOYACT BCE SI3BIKOBBHIC
CpPEeICTBAa OTPAXKEHHUS AMOLMA U IMOLUOHAIBHBIX
MPU3HAKOB sI3bIKOBOM nuuHOCTH (JIenpko, 2015).
MMeHHO Ha OCHOBAaHMHU BBIJICNICHUS] TAHHOM KaTe-
TOPUH MOYKHO TOBOPUTH 00 3MOIIMOHAIBHOW KOM-
MyHHKaIwd. [laHHas KaTeropusi yHUBEpCalbHA IS
Pa3HBIX SI3BIKOB, BKIIOUAsl PA3HOCTPYKTYPHEIE.

LentpanbHbIMU S3bIKOBBIMU €IMHUALIAMU, TIPE/I-
CTABIIAIONIMMH JTaHHYIO KaTerOphio, SBISIOTCS
MEXIOMETHUSA, JUISI KOTOPBIX HMMEHHO BBIPAXKCHHUE
SMOLMH SIBJISETCSI OCHOBHOH ()yHKIMOHAIBHOW Ha-
rpy3koil. B pycuctuke MmexmomeTusi paccMmaTpu-
BAIOTCS KaK €IMHUIIBI, CITy>KaIllue IS BBIPAKCHIS
SMOIIMOHAIILHO-BOJICBBIX peakiuil CyObekTa Ha
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SI3BIKOBEIC U HESI3BIKOBEIC Cpe€ACTBa BBIPAKCHUS SMOIIMI B THCbMEHHOU pa3r030pH0171 peun

JEHCTBUTENBHOCT, HEMOCPEICTBEHHYIO 3MOINO-
HaJIbHYIO Ilepeiauy NepexUuBaHni, OLLYIICHHH, BO-
neBbIX sBieHni (Pycckas rpammaruka 80).

C ceMaHTHMYeCKOM TOYKM 3pEHHs] MEXI0-
METHS TPAAULMOHHO JAENATCS Ha TPU TPYIIbL:
SMOLIMOHANIbHBIE, WMIIEPaTUBHbIE W JTHUKETHBIE
MexnomMeTHa. B cBoro odepenp Kaxkdas rpymnmna
KJIacCCU(UIMPYETCss Ha MOArpymibl. PaccMarpuBas
SMOLIMOHAJIFHBIE MEXJIOMETHSI, Ba)KHO OTMETHUTD,
YTO OHM TNEpPeJaroT 3MOLHMOHAIBHOE COCTOSHHE
cyOBbeKTa B caMOM OOIEeM BHJIE M IIO3TOMY He-
OZIHO3HAYHBI. «Y3HAaBaHUE» BbIPAXKAEMOW 3MOLIMU
aJlpecaHTOM HE MOXET YCIIEHUIHO OCYIIECTBIIATHCS
0e3 ydyera WHTOHAIIMH, MUMHUKH, JKECTOB, KOHTEK-
cta. B pycuctuke BBIIEISIOTCS pa3iHyHbIe JEKCH-
KO-CEMaHTHYECKUE KIACCU(PHUKALUN IMOLMOHAb-
HBIX MEXIOMETHH, Cpelid KOTOPBIX KIIACCUYECKON
cunraercs knaccudukaius P.H. [Tanoa, koTopsiii
HapsiAy C STUKETHBIMU U OIICHOYHBIMH MEXIOMETHU-
SIMM TIpeJjlaraeT BbIACHATH CICAYIOIIHUE MOATrPYI-
bl SMOLIMOHAJBHBIX MEXKIOMETHH: MEeXIOMETHS
yIIOBIETBOPEHUS, PalOCTH, BOCTOPra, 0J0OpeHHs 1
T.IL., MEXJIOMETHSI TOCKH, TOPsl, COKaJICHHUSI, Ieya-
JIU; MEKJJOMETHUS HeloBepusl, HeIOyMEHUs, UCITyTa,
YAUBJICHUSI, Pa304apoOBaHMsl U T.JA.; MEKIOMETHUS
MOPULIAHMSI, IPOTECTA, HEYIOBOJIBCTBUS, 3JIOCTH U
Tp.; MEXIOMETHSI UPOHUH, 3II0PaACTBA, MPE3PEHUS
u ap. (Ilanos, 1976: 262).

BesycioBHO, 11000€ BBIACTICHIE PA3PAI0B MEXK-
JIOMETHH HE MOXKET BBIPA3UTh BCETO OOrarcTpa ce-
MaHTUYECKUX U YMOLUOHAIBHBIX OTTCHKOB KUBOTO
si3pika. K TOMy ke B sI3bIKe, KaK MpaBHIIO, PE00-
JIAAa0T CEeMAaHTHUYECKH HecTelnaIn3upoBaHHbIE,
MHOTO3Ha4HbIE MEX/IOMETHS, ONIPEIETICHNIO 3HaUe-
HUS KOTOPBIX CITOCOOCTBYET KOHTEKCT. Kpome Toro,
MEXJJOMETHOE CIIOBO MOXKET TPaHC(HOPMHUPOBATHCS,
4TO OOBSCHICTCS BHUMAaHUEM K MHTOHAIIMH, OCTa-
OJIIONINM YYTKOCTH K (DOHEME — OTTOpe CIIOBAPHOTO
3HaueHus. Takoe u3MeHeHHe MPUBOANT K IIHPOKUM
BO3MOKHOCTSIM HMHJMBHUYaJIbHO-aBTOPCKOTO YIIO-
TpeOJIeHNS 1, KaK CIIEJICTBHE, K ITOSBICHUIO MHOXKe-
CTBa OKKAa3MOHAJbHBIX 3HaueHMM. ITomumo TpaHc-
(opMarui  3MOIMOHAIBHBIE MEXKJIOMETUS MOTYT
yABaWBaThCS / YIUIMHATHCS, HANPUMEP: 020 (020-
20), 7x (x-xe), a (a-a-a), ai (ati-ati), bpp (6pp-p-p),
O6pasooo, Gnaronapst 4eMy BBIPAKACTCS WHTCHCHB-
HOCTb IPOSIBJICHUS YMOLIMH, KOTOPAsi MOXKET Xapak-
TEPU30BATHCS JUIUTEIBHOCTHIO U CUIIOHN U BHE SI3bIKA
(Hanpumep, ATUTENbHBIC AaIUIOJUCMEHTHI KaK BbIpa-
JKEHHE BOCTOPTA).

Uro kacaercsi HeBepOabHBIX CPEICTB KOMMY-
HUKAaIMM, TO B NUCHbMEHHOM OOLICHHU IIHUPOKOE
pacrpocTpaHeHUE MOIYYMIN TaK Ha3bIBAEMbIE AIMO-
TUKOHBI. [lepBble 3MOTHKOHBI, KOMIIEHCHPYIOIIHE

SMOIIMOHATBHYI0 «OEIHOCTE» MUCHMEHHON KOM-
MYHHKAIIWH, TTOSBUBMIINCH B BHJIE «KJIACCHUYECKUX
CMaMJIOB» — COYETAHUsS MyHKTYallMOHHBIX 3HAKOB,
pexe OykB. COTIIacHO 3KCIIEPUMEHTY, TPOBEICHHO-
My lO.E. Konosanosoit nouru 10 ner Hazazn, 81%
OTIPOIICHHBIX PECIOHICHTOB MCIIOIH30BATN CMaii-
el ipu obmiernu ¢ nomotnibio CMC (KonoBaioga,
2009: 65-66).

3Hnakosbwlii cmamyc SMOMUKOHO8 HA MOMEHM UX
noseieHusi 0oLl uKonuueckum. « Cmailivly vlcmy-
nauu 8 Kavecmae MoOPUUHbIX 3HAKO8, 3AMeUjarouux
He 00veKm, a NepeudHbIL 3HAK. HAnpumep, 6Mecmo
NEPBUUHO20 3HAKA YAbIOKU IMOMUKOH :-) 0003HAYA-
em xopouiee HacmpoeHue U NOJI0HCUMeNbHble IMO-
yuu. Kpome mozo, smomuxonsbl ucnonib308aiucs 8
Kayecmee udeozpamm, npedcmasissn uoer Ul 00v-
eKm, He 8blpadicas e20 HA38aHus. B oboux cuyyasx
NPOCNEeHCUBANACL — UKOHUYECKAS — MOMUBUDOBAH-
HOCMb, OCHOBAHHASL HA ACCOYUAYUU NO CXOOCHBY
(mam once, 67).

C pa3BUTHEM TEXHOJIOTHH rpaduuecKkue cMaii-
JIbI, YIOOHBIE B HCIIOJIb30BAaHUM B CHJIY CBOEH Mpo-
CTOTHI, HO HE COOTBETCBYIOIIHE pPa3zHOOOpa3nio
SMOILIMH, UCTIBITHIBAEMBIX KOMMYHUKAHTAMHU, ObLIH
MOCTENIEHHO 3aMEHEHBI TPaUUSCKUMU H300paxe-
HUSMHU JIUI] ¥ KECTOB, CXEMaTHYHO OTPaKAIOIIUX
SMOLIMOHAJILHBIC COCTOSIHUS W BOJICU3bSIBICHUS
(Hy’)XKHO OTMETHTB, OJHAKO, YTO OHHU IOKa HE BHI-
TECHUJIM DIMOTHKOHBI-KCMAUJIBI» TOJIHOCTHIO). B
OTepaIMOHHBIX CUCTEMaX MOOUIIBHOM CBSA3U HACUH-
ThIBaeTcs 0oJiee cTa pa3HOOOPa3HBIX 3HAKOB, BHIpA-
YKAFOIINX SMOIIMH, IyBCTBA U COCTOSTHHSL.

C CeMaHTHUYECKON TOYKHU 3PEHUST KaK U MEXK]IO0-
METHS UX MOXKHO Pa3JICIUTh Ha TPYMIIBI: SYMOIHO-
HabHbIE (yIBIOKA, TPYCTh, THEB U JIP.), YyBCTBEH-
Hble (TF000BB, 3aBUCTh, BUHA), YMOA3U COCTOSTHUS
(coH, OoJe3Hb, 3aJyMYUBOCTh U JP.), SMOTUKOHBI
BOJICH3BABIICHUS (0OpalieHne BHUMaHUS, TPOCh0a,
yrposa, mouenyi u ap.). B Hameit pabore mbl ocra-
HOBHUMCSI TOJIKO Ha IIEPBOY TPYIIIIE.

Kak m mMexmoMmeruss SMOTHKOHBI XapaKTepH-
3ytorcst Tu(p(y3HOCTBIO ¥ MHOTO3HAYHOCTBIO, YTO
YKa3bIBaeT Ha TO, YTO MKOHUYECKHI 3HaK HE MOYKET
B TOYHOCTH TI€pPEIaTh dMOIMOHAIBFHOE COCTOSHUE,
9acTO MOTPAHUYHOE WM CMEUIAHHOE, YTO CpPEel-
CTBAa BBIPAKCHHUS HMOIUN KOHTEKCTyallbHBI, HUX
BBEIOOP MOXKET 3aBHCETh OT HHIUBUAYAIbHON WH-
TeprpeTaluyd 3HAKOB, OT MHTEHI[UM KOHKPETHOTO
cooOmeHus u 1.1 . Kak v mpu ucnosb30BaHUM dMO-
LUOHAJIBHBIX MEXKJIOMETHH MHOTOKPATHBIN MOBTOP
SMOTHKOHOB MOJKET BBIPaKaTh CTEICHb MHTCHCHB-
HOCTH TIPOSIBJICHUSI SMOIMH (HAIpUMep, 3JIOCTH:
Hpsav O000000000000000)

Tlonpobdyem onpedenums, HACKOILKO 63AUMO3A-
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MEHSIEeMbL AZbIKOBbIE U HES3bIKOGbLE CPEOCMBA Bbl-
PAdCEHUS IMOYUUL U KAKOBbL NPEONOUMEHUsL KOMM)-
HUKAHMO8, UCNONb3VIOWUX NUCbMEHHbIE COOOUeHUS
0151 edceOHesH020 0O eHUs.

JKCIepUMEeHT

Bripaxxenue smo1uii B pa3roBOpHON pedu ¢ 1o-
MOIIIBIO MIPOCTHIX € (PYHKIIMOHATILHON TOUKH 3PEHUS
SMOIIMOHATBHBIX 3HAKOB PA3HBIX TUIIOB — A3BIKOBBIX
Y HES3BIKOBBIX, XapaKTepHO MPEXk/Ie BCETO IS T0-
BCEIHEBHOI'0 OBITOBOro o0OmieHus. IMeHHO B 3TOil
KOMMYHUKATUBHOU Cpejie OOMEH OBICTPHIMU THCh-
MEHHBIMHU COOOIIIEHUSMH TTOCPEACTBOM MOOMITHHBIX
TeneOHOB MOJyYaeT MHPOKOE paclpocTpaHEeHHE.
Br160op Takoro cpencrtea KOMMYHUKAIIUH 00YCIIOB-
JIeH pa3HbIMH NMPUYNHAMH — KOMMYHHUKAaTHBHAS CH-
Tyalus He CIIOCOOCTBYET YCTHOMY OOIICHHIO (IIIyM,
MPUCYTCTBUE IMOCTOPOHHUX M [IP.), COXPaHICTCS
BO3MOJKHOCTh OTCPOYEHHOTO OTBETa, HM3MEHEHUS
OTBETHOM PEIUIMKU IEepea OTIPABKOM U T.1. Brico-
Kasi MOMYJISIPHOCTD TAHHOTO KaHalla KOMMYHUKAIIUU
y’K€ OTMeYaslach JIMHIBUCTAMU B HCCIIEJIOBAHUSAX,
MOCBSIIEHHBIX SMOLMOHAIIBHOW CaMOpeNpe3eHTa-
in (Maiz-Arevalo, 2018: 149-150).

YroO0bI MOHATH, HACKOILKO YMOLIMOHAILHON MO-
XKET 6[)ITB IMMCbMCHHAsA p€Yb U KaKHe Bep6am)HI)1e
1 HeBepOAJIbHBIC CPEJICTBA BBIPAXKCHUS YMOLIUH HC-
MOJIB3YIOTCS TIPH OOIIEHUH, HEOOXOIUMO TpoaHa-
JTU3UPOBATH JOCTATOYHOE KOJTMYECTBO KOMMYHHKA-
THUBHBIX CUTYallMi AMATOTUYECKOTO U TPYIMIIOBOTO
oOmIeHMS.

HCHOJ’II)?;YS[ JIMYHBIC apXWBblI JUAJIOTOB C IIO-
Moteio CMC, MBI IPOCMOTpENH TIEPEIUCKY ¢ 00-

nee 100 KOMMyHHMKaHTaMH M OTOOpaId HEKOTOPHIC
MIPUMEPHI YIOTPEOICHNST YMOTUBOB. Y YaCTHUKAMH
UCCIICIyEMbIX KOMMYHUKATUBHBIX CUTYaIlUd SIBJIS-
FOTCSI, TJIABHBIM 00Pa30M, KESHIIUHBI B BO3PACTE OT
20 no 40 ner.

OTOOp BBIMOIHSIICS C MOMOIIBIO TTOMCKOBOT'O
3arpoca, Mpyu KOTOPOM B TIOMCKOBYIO CTPOKY BBO-
JWITACH MEXKJIOMETHS, TPEJICTaBISIoImre 0a30BbIe
SMOIIMY U YKa3aHHbBIC B PA3HbIX JIMHIBUCTHUYECKUX
paboTax, a TakKe dMOTHUKOHBI, BBIPAXKAIOIIUE CO-
OTBETCBYIOIIME AMOILWHU. THI BBIPAKAEMBIX IMO-
UM ONPEACIUICS 1O PACHIMPEHHOMY KOHTEKCTY.
KoHeuHO, Ba)HO YYHTHIBaTh, YTO B KaXKJIOM KOH-
KPETHOM Cllydae OIpeleIeHne THIla dMOIUH OC-
HOBBIBACTCSI HAa WHTEPIPETALH aBTOPOB CTAaThU
YU MOXET OTJIMYAThCS OT 3MOIIMH, UCTIBITHIBAEMOM
aJIPECaHTOM.

Juis  BBISIBJICHHSI CTETICHH YHHBEPCaIbHO-
CTH SMOTHBHBIX 3HAKOB MaTepuaj OTOHMpaJCS U3
JINaJIOTOB Ha PYCCKOM M Ha BHETHAMCKOM S3BI-
Kax, MPEJCTABISAIONINX Pa3JIMYHbIC JTHHTBOKYJIIb-
TypHble Koabl. Cpa3y cienyeT OroBOPHUTHCS,
YTO MBI paccMaTpWBaeM JIUIIb YacTh YIOTpe-
OJieHUH, BBIOPAHHBIX M3 JIMYHOT'O OOIICHUS, TO-
ATOMY PE3YJbTAaThl HCCICIOBAHUS HE SIBISIIOTCS
HCUYEPIBIBAIOIIAMH.

Urak, paccMOTpUM TpUMEPHI, HILUTIOCTPUPY-
IOLIHE HMCIOIB30BAHNE B PYCCKOHW M BBETHAMCKON
MMUCbMEHHOW Pa3rOBOPHOM peud MEXKJOMETHUH,
BBIPKAIOIINX SMOIUH, MPECTABICHHBIX BO BBE-
JICHUH, ¥ YMOTHUKOHOB (3HAKOB-U300paKCHUM) CO-
OTBETCTBYIOIIMX 3asBICHHBIM OSMOIMSIM. BBumy
MHOTOYMCIIEHHOCTH MPHMEPOB, TPEICTABHUM WX B
BUJIE TaOJIMIIBI.

Taéauua 1 — [Ipumepsl ynoTpeOaeHus: SMOIMOHAIBHEIX MEXJOMETHH U DMOTHKOHOB N300pa)KEHHH B IMHMCEMEHHOH pa3roBOPHOI

peun
DmMonus Mexnomerns [Ipumep ynorpedieHust
OMOTHKOHBI PUMEP yroTp
Aaa, mvt Ampa 3a6ei1u!
Aaa// Aa Aa, that dang so khi nghi rang minh ko thé thi qua duoc! (- Aaa, CTPaIIHO NOJIYMAaTh, YTO 5 HE
Yikac c/laM 3K3aMeHbl! )
Kourma <mpu nodcape no2udbau demu> Imo padom c xyododxckou! Ikowmap xaxoii. Boobwe 6 smom
P 200y 0OHU cMepmil...
" Tocnonu! O 2ocnoou!!!! Buisoopasnusaiime!!!
cnyr
O A cecoomns coopanue? [1 // Ymo asmo makoe 3a eedunapvl?? [ umo mam Hado oenams?
Ix Ax, orcans, umo nHuuezo ne eviuno! // Ix cnaowmnasa nevanvka...l //Ixxx. [ Cnacubo. Jlviocu-
max avidcu! [
CoKaIenme VBBI Yeu1, Oe3 nee ne obotimucs :(
O [l IToxa omeema ne nonyueno // A nopman ne pabomaem [
g Jlusi ne noedem!’] k codicanenuro
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O

Oi1, Oi

Oi [J

Vpa

Yeah
0bs160]1

O

Ax//
Ac

o

Oi (oit)
Oro
Oops

O

Oro

Huuero cebe!

Troi — Oi-oit
VYay // Wow
0

Oi (oit)

Cha —ua

O

Ipooonacenue mabauywr 1

[Ipumep ynorpebnenus

He nawna. Buoumo 5 yoarunall[1711]
Nhueng chi dang bi om[) (2 3a6onena [)
Oii, kak osrcanxo( JKenaem evi30oposnenus!

-Oi chi van chira khoéi a? Udng thude chwa? Oii, mui ewje ne evizooposena? Tabnemxy
evinuna?

-0i hém nay t6 thi triegt mén sie réi. Buon qud 0101 -Oil, ce2o0ns a ne coan ucmopus. Mue
max epycmuo! 1]

Cnoorcno mue ¢ moum manvuuxom [ // A nac. Coboiti-mo ne mozy 3amsimocs [
Ulneuanvho, y nac nepsas yuumenbHuya 0ouepu nepeexand
Aaal!l!l IIpsimo cnacaeme! A mo 6ce demku cxkazanu, umo cauxu na oavelomauuno!!!!

-Aaa, hom nay em nhdn dwoc qua tir v chi 0i [ -(Aaa, ceco0ms s noayuuia nooapox uz
Bvemnama )

Oi, vui vii [ (O, s ouens pada )
O00Vpal!!l Hosopasnsiem!!! 1100 00 T Monoodey! 10 T OO T/ <ceviwac muxuii wac>

O0MOOXHYMb

Yeah, (6 thi qua réi (Ypa, 51 3ammrinacs!)

Uvason)! Haw onyc nepesoosam))

C xanuxynamu ecex!!!

Ax 6om onu kaxue, 0xcymoeguie.

Ac, cdu néi that chir? (Ax, cepbeszno?)

O!!!;( neyumecsw, mosiceme ymounumo y <...> 4mo u Kak 6 makom ciydae
Oi, viy ma t6 khéng biét gi cd (O, 51 06 5TOM He 3HaI0).

020, ewé pabomwl // O20,kax cepbe3no! a s ceco0nst sudena IKCKYPCUOHHbLIL agmobyc y
wiKkonwl| |

Oops, cdu lam to gidt minh do — Yuc, Tbl MEHSI YIUBIISCIIB !

U umo 3a xapaxkmepucmuxy naoo nucams no Anexcanopy Iasnosuyy171// Tol ewé cuouus
// A umo 3a omkpoimxu? ]

Oi, cau sinh con 76i w? [ (011, mut yorce poouna? )
020 raxou punvm 3abayanu! // Ocol) Cynep
<Mut na po6ocmanyuu na BIJHX> Huuezo cebe! Ipuronsro! // Ozo, nuuezo ceoe!!!

Troi, hom nay Lan xinh dep qua! Tat ca moi nguoi phdi nhin cdu ay. (01, cecoous Jlan ouens
kpacusas! Bee na nee ece epems cmompsim,).

Wow, trong cdu that la xinh dep — Bay, mei ouensv kpacueas!
O!!! Kpymo![11 O // Ooooo conuono A monvko Natalia 06b1uno, Ho 2mo no 803modcHocmu
Oi thit la tuyét voi — Of, KaKk 3aMedaTesibHo!

<T6 dwoc gigi nhat ki thi tiéng anh 0> -Chd, gioi qud! Chiic mirng cdu! 00 (-A sansna
nepgoe mecmo no aunenutickomy a3viky [ -Cynep! I[lozopasensio! [111)

Tans, kaxoul nouepx!!!!11111]
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Ipooonxcenue mabauywl 1

[Ipumep ynorpebaeHus

Mbwi ne comnesanucs]. Bpaso!

Yeahh, moi nguoi gioi lim! Moi nguoi gianh gidi nhat roi 111
(bpaso, vl monooywi! Bei nepeoe mecmo 3amsnu [1)1]

Cynep 111 monooey! // 1L

Taxue ece Apmucme! 1O OO0 // <Ilozdpasnsro [lawy ¢ omkpvimuem NepcoHANbHOU
evicmaeku! 1100 >

Tozopasnsio [Jauty ¢ omxkpwimuem nepconanvhoil evicmasku! 1100000 // D yoice na mecme,
cnacubo 6onvbutoe

<-T6 nghi Tudn sé dwoc hoc bong di Nga d6 > -Um 16 ciing nghi vdy. Cau dy luén dwoc diém
cao ma. (<A dymaro, umo Tyar noryuum cmuneHouro 8 s3mom cemecmpe.> -Mmm, s modice max
dymaio. Y Heeo xopouiue oyeHKu.)

dyx, 51 0adice omnyck noo HUX 8351d, 60M Mo ObLIO Obl CMEUHO)))
XM.. KpeaTUBHEHBKO)

Ummm, cdu thi nhdt réi! — Tm, na-za, Tl camast xopormast!
Tocnoou, ny nouemy npocmomp pabom 2820?!

<Topm xomum! C seooamu [1emecmo nooapka, mo ecmuv 3mo u 6yoem nooapox>
Qoooo....(((

-Gioi 0i! hém nay 16 thiéu ding 1 diém dé dwoe 5 1 -Oii (20cnodu) y mens e xeamaem
00H020 banna 0o namepkul]

-0i, that tiec la ki nay chau khong dwoc hoc bong tir va! 1) -O1l, orcans, umo 6 smom cemecmpe
mbl He noyuub cmunenoulo uz Beemnama! [

<eb1 moorce yxooume?> O I'ocnoou! Huxmo nuxyoa me yxooum.
Vi, tai sao cqu lay do ma khong hoi to? (epm, nouemy mol 63s1a éewju 6e3 moe2o coenacus?)

<-chi Thao o1, ban Lan trong that kinh khung!> -Nay, khong dwoc noi nhw vay.
(-Txao, Jlan ypoouna! -2ii, ne Hy2CHO MAK NPO Hee 2080puUMb.)

Mosi mooce npoxnonanal’l // A pooumens- dondcra doma umo v yuums 1/ Hy oesouxu, s
mooice He Mo2y 6cem 3aHumamucs 111

Xm, mor smo cam coenan?

Hmm, cdu noi thdt chir? — I'n, mol 6ce npasunvHo ckazai, 0a?
Hy naeeproe mooice naoo vipezamsv u npuwiumay !

Toghy. Touno)))!

Yepmosa asmozamena // Hepmoe m9! <B nepsom coodujenuu «eueno
pelienue»=auoeoobpauenue>

Ox emoe... Mos mooice npoxaonanal_|

< Hy ecau ne cabop Bacunus Brasxcennoeo koneuno ;)> ¥Yne, Cobop)))

nozogopums.)> Ol [ Eciu umo, a ewé 30eco

Oi bay gio ciing 2h sdng roi! Xin 16i vi dé goi dién 1 (Ol ceiiuac yoice 2 uaca nouu! Hzeunume
3a 360HOK )

U ewje mul ¢ mopmom, Komopulii Henv3s ecmb pebeHKy!]
A 3abvi1a nanucams [

Bom maxou «demcxuit cady 19 mos napucosana
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Pe3yabTathl u 00cy:KI1eHUE

[Ipexne Bcero, cienayeT emie pa3 NoAYePKHYTh
HEKOTOPYI0 (pparMeHTapHOCTb WCCIICJIOBAHUS: B
PAcCMOTPEHHBIX MpUMeEpax MPEICTABICHBI JACKO
HE BCE AMOTHUBBI, OJTHAKO, U OHH TIO3BOJISIFOT C/Ie/IaTh
HEKOTOPbIE BEIBOJIBL. B paboTe npencTaBieHbl TOMb-
KO OMOIIMOHAJIHBIC MEXJIOMETHS M SMOTHKOHBI,
HMMIICPATUBHBIC U 3TUKETHBIC MEXKIOMETHUS aHATTU3Y
HE MOJIBEPTajnch (CIMHCTBEHHBIM HCKIIFOUCHHEM
CTaJM OLICHOYHBIC DMOTHBBI, OJM3KHU MO 3HAYCHHIO
3MOTHBaM 0JI00PECHHUS, BOCXHUIIEHUS, BOCTOPTa).

Kak mpaBwmiio, B NMUCPMEHHOW pedd OTpaxa-
FOTCSl OMOIIMH, MMEIONIHE HEKOTOPYIO MPOIOJIKH-
TENBHOCTh, BHE3AITHBIC YYBCTBA M SMOILMU (TaKHE
KaK UCHyT, 0OJIb U JIp.) HE HAXOJSIT BBIPAKCHUS B
MUCHMEHHBIX COOOIICHUSIX, TAK KaK OHU BBIPAXKAIOT
HETPOU3BOJIEHYIO PEaKIUIo, BO3TJIac, He Bcerua 00-
PpAallIeHHBIH K coOeceTHUKY (T.e. Hi (haTHISCKOM, HU
KOMMYHHKATHBHOW (DYHKI[UM OHU HE BBITOIHSIIOT).

CpencTBa BBIpOKEHUSI SMOIMIA B PacCMOTPEH-
HBIX TIHCBMEHHBIX COOOIICHHUSX Pa3HOOOpPa3HBI H
YacTO CBS3aHBI C OMOIUSMH CMEIIAHHOTO Xapak-
Tepa: y’Kac, HCIYT, COKaICHUE, OrOpUYCHHUE, COUYB-
CTBUE, TPYCTh, PAJOCTh, O00pEHUE, BOCXUIIECHUE,
BOCTOpT, OOJIerdeHKe, pa3ovyapoBaHue, paslpaxe-
HUe, 3]10CTh, COMHEHHE, 0cajla, CMYIICHUE, CTHII.
Kak BuamM, B OOJbIIel CTETICHU MPEICTABICHBI
oTpHIATeNbHbIC SMoIMH. HecMoTpst HA TO, YTO B
PYCCKOM M BbETHAMCKOM SI3bIKE MEXKIOMETHS 3TOH
TPYMIIBI MIPEJICTABICHBI Pa3HOOOpa3Hee, YeM Mex-
JIOMETHSI, BBIPAXKAIOIIUE MTOJIOKHUTEIBHBIC IMOIHH,
B IHUCHMEHHBIX COOOIICHHMSIX HMX HCIOJIb30BAHUE
OTPaHUYCHO OIIPENICIICHHBIM Ha0OpPOM, B OCHOB-
HOM, TIEpBOOOpa3HBIX eauHuIl. HemepBooOpaszHbIe
W MHOTOWICHHBIE MEXIOMETHUsl (uepm, eiKu-naj-
Ku, som docaodal, gom 3mo da W 1p.) BCTPEUAIOT-
cs KpaiHe penKo. 3aTO 3MOTHKOHBI-H300pakKeHHS
OTPUIIATEIbHBIX 3MOIMI B MHUCBMEHHOM OOMEHE
COOOIIEHUSIMI OUYEHb PACIPOCTPAHEHBI (TOJIBKO
n300pakeHne THEBa [| BCTPETHIIOCH B 25 dpaszax).
CaMble 4aCcTOTHBIC M3 SMOIIMOHAIBHBIX MEXIOME-
TUH BBIPAXKAIOT PAJOCTh (MEKIOMETHE ypd BCTPE-
THJI0CH 45 pa3), TO e MOKHO CKa3aTh U 00 IMOTH-
koHe [ (mpaBza ¢ OrOBOPKO#L, YTO 3TOT 3HAK YaCTO
n3zo0paxaet yabIOKy, a yIblOKa He BCerja BhIpaxa-
€T pasiocTh).

W mexaoMeTusi, U 3MOTHUKOHBI-U300paKeHHS
OTIMYAIOTCS MHOTO3HAYHOCTHI0. Crienndurka mosiu-
CEMHH 3aKJIF0UACTCsl B PA3IMYHON HAITPABICHHOCTH
PACKpPBITHSI aCUMMETPHM 3HaKa: MPHU KCIOJIb30Ba-
HUU YMOTHUKOHA UCTIOIB3YETCS CEMACHOIOTUICCKHH
MOJIXOJT, TIPH KCITOJI30BAHUM MEXJIOMETHSI — OHO-
MAaCHOJIOTMYECKUH.

B sMoTHKOHE-M300paKEHUN TOBOPSIINNA pac-
MO3HAET SMOIIMIO U HCIOJB3yeT B CBOEM cooOIIe-
HUU 3HAK B BHIOPAHHOM UM 3HaueHUH. B CBs3u ¢
STUM BO3HUKAIOT Pa3jIMyusl B PEryISIPHOM UCIIOIb-
30BaHUH YMOTHKOHA-U300paXKeHHS: TaK, HAITPUMED,
3HaK || OBIT MpHAyMaH Kak BbIpaKeHHE CThAA (Ha
YTO YKa3bIBAIOT TOKPACHEBINWE IIEKH), OJIHAKO,
MpH TTMCPMEHHONW KOMMYHHUKAIIUM Ha PYCCKOM H
BBETHAMCKOM SI3bIKE OH UCIIOJIL3YETCS JUIS BBIpaxKe-
HUS YOUBICHHS (C 3TOM SMOLMEH acCOUMUPYIOTCS
MTOAHSITHIC OPOBU M paCITUPECHHBIC TJ1a3a).

MexaoMeTHbIe clioBa (PYCCKHE otl, ati, 20Cho-
Ou, BeTHaMCKUE 0i, aaa " Jip.) MHOTO3HAYHbBI H3Ha-
yaneHO. B 1aHHOM citydae peds WeT He O MOoJuce-
MUH, a CKopee 00 OMOHUMHH, TaK KaK BbIpaKaeMble
3HAUYEHUS] HE CBS3aHBL: BLETHAMCKOE Ol U PYyCCKOE
Ol MOXET O3Ha4yaTh PajoCTh, yIWUBJICHHUE, WUCIYT,
CMYIICHHE — 3HAYCHHE ONPENENICTCS UCKIIIOUYH-
TEJIBHO B KOHTEKCTE. YTO KacaeTcsi SMOTUKOHOB, TO
OHH MOTYT OBITh TIOHSATHBI U 0€3 KOHTEKCTA.

OTTEHKH SMOLMH TepeNaroTcs C IOMOIIBIO
MEXJIOMETUH W AMOTHKOHOB OJlarogapsi couerae-
MOCTH. MeXI0MeTHs, TIOMEIIIEHHBIE B OTpe/IeIICH-
HBIM KOHTEKCT, XapakTepusyroTcs auddy3HOCTbhIO,
OHH OTTCHSIOT 3HAYCHHWE W HAIOJHSIOT 3MOIHO-
HAJBHOCTBIO OO0IIee COAepIKaHWEe BBICKA3BIBAHMS.
OMOTHKOHBI-U300paKEHUST MOTYT OBITH CaMOJIO-
CTaTOYHBIMH: PEIUIMKA WM OTBET MOTYT COCTOSTBH
TOJIBKO W3 TaKOTO0 MKOHHYECKOro 3Haka. Mx coue-
TaHUE C MEXJOMETHUSIMU U JAPYTUMH SMOTUKOHAMHU
MOJKET HE MPOCTO OTTEHSTh, HO JIONIOJHSTH BhICKA-
3bpIBaHUE, HAIPUMEp: A BIAPYT €CTh HECOTJTacHbIe?
(0[] (ampecaHT ¥ OOHUTCS, YTO €CTh HECOTIIACHBIE,
U JIEMOHCTPHUPYET HECephe3HOCTh ONMACCHUH, U Ha-
MEeKaeT Ha HEKOTOpYylo HpoHHI0). Mcciemoanme
MOKAa3aJio, YTO SMOTUKOHBI-U300paKEeHHUS OUYeHb Ya-
CTO JIOTIOJIHSIIOT Y>K€ 3MOLIMOHAIBHO OKpPalIeHHOE
BBICKA3bIBaHHE, COJEPIKAIIEE MEKIOMETHSI.

[Ipu 3TOM Ba)KHO yYHUTBIBATH 3aBHCUMOCTbH Pe-
YEeBOTO TOBEACHUS COOECETHUKOB OT UX TeMIlepa-
MeHTa. Tak, pedeBoe moBeIeHNe OJTHOTO U3 PYCCKUX
KOMMYHHKAaHTOB, YbH COOOIIECHUSI paccMaTpHBa-
JUCHh B paboTe, OTIMYACTCS THIEPIMOIIUOHATBHO-
CTBI0, BEIPA)KaeMOU OJJTHOBPEMEHHO 1 BepOATbHBIMH
1 HeBepOaJbHBIMHU CPEJACTBAMU — MEXKIOMETHUSIMH,
3HAaKaMH MPEIMMHAHUS, SMOTHKOHAMU C IIOBTOPAMH,
YKa3bIBAIONIMMH Ha WHTEHCHBHOCTH IIPOSIBICHUS

00)

CreneHb 5MOLMOHAIIBHOCTH PYCCKOM M BBET-
HaMCKOH peuu B LenoM pasnudaercs. KomuuecTso
1 pa3Ho00pa3ue MEXIOMETHH B pacCMaTpUBaeMbIX
KOPOTKHX COOOIIEHHSIX Ha PYCCKOM SI3bIKE 3HAUM-
TEJbHO OOIIbIIIE MO0 CPABHEHUIO CO BHETHAMCKUMH
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Anexcannposa O.1., Hryen Txy Txao

npuMepamu. Torna kak KOJUYECTBO SMOTHKOHOB-
M300pakeHNH B PACCMOTPEHHBIX IIPUMEPaX U3 IBYX
SI3BIKOB IPUMEPHO OJTUHAKOBO.

3akaouenue

BosBpaiasic K MOCTaBICHHOMY BO BBEACHHH
BOIIPOCY O B3aMMO3aMCHSIEMOCTH SI3BIKOBBIX U HE-
SI3BIKOBBIX CPEJICTB BBIPAKEHHS AMOLMK (B HaleMm
cilyyae MEXKIOMETHH M SMOTHKOHOB-M300paKCHHUI)
U O MPEIIMOYTCHUSIX KOMMYHHUKAHTOB, HCIOJIb3YIO-
HIMX MMCbMEHHBIE COOOIIECHHUS JIsl €XKEAHEBHOTO 00-
HICHHS, CIIeAyeT O0OOUIMTH Pe3ybTaThl MPOBEICH-
HOT'O MCCJICJIOBAHUS U CJICTIaTh HEKOTOPbIC BHIBOIBI.

Kareropusi SMOTHBHOCTH HaXOJAUT SI3bIKOBOE
(BepOanbpHOE M HEBEpOATBHOE) U HESI3BIKOBOE BBIPA-
JKCHHE B 0COOOM THITE KOMMYHHUKAIIMU — THChMEH-
HOM pasroBOPHON peuu, peanu3yeMol KOMMYHU-
KaHTaMu Oarogapsi MCIOJIb30BaHUIO MOOMIIBHBIX
yCTpOHCTB. LleHTpanbHBIMM €IWHULAMU JAHHOU
KaTeropuy MOKHO CYHTATh SMOIIMOHAIBHBIE MEX-
JIOMETHUSI © IMOTHUKOHBI-H300paxkeH st (0000IIeHHO
€/IMHUIIBI MOKHO Ha3BaTh IMOTHBAMM).

MexaomeTusi, Kak sI3bIKOBBIE SMOTHUBBI, C TOY-
KW 3pCHHUSI CEMHOTHKH 3aHUMAIOT MIPOMEKYTOUYHOE
MOJIOKECHUE MEXK/Y CHUMBOJIUYCCKUMH M UKOHUYEC-
CKUMH 3HaKaMH, OHHU MOTYT COJHKAThCSl C 3BYKO-
MOJIpaKaHUSMH, TTOBTOPSIFOIIUMHU (PParMeHThI JCH-
CTBUTEIFHOCTH (Xa-Xa, Th()y U HEKOTOPBIE APYyTHE).
C TOUYKHM 3peHHs] COOTHECEHHOCTH ILUIaHa BBIpa)e-
HUSI M TUTAHA COZICPKaHMSI MEKIIOMETHSI CXOXKH C He-
BepOATLHBIMH 3HAKAMH UKOHUYECKOTO THITA — IMO-
TUKOHAMH, TeM 0oJiee, UTo IJIaH CoJlepKaHus 00enx
€IMHUI] MOKET COBIAAATH.

B oTinume oT MeXAOMETHIA, YMOTUKOHBI, KaK
9JIEMEHT MPOrPaMMHOI0 OOCCIIeUSHHUsI, CO3JIaHbI
KaK 3HaKW yHHBEpCallbHbIC, JIMIICHHBIC KYJbTYp-
HOM crneundukn (x0T pa3pabOTUYMKK JAHHOTO
MPOrPaMMHOI0 00ECICYCHHUS, BEPOSTHO, IOJb-
30BaJICh YCPEAHEHHBIM MPEICTABICHUEM, XOTS
HHTEPIPETUPOBATECS OHHM MOTYT IO-Pa3HOMY.
YuuteiBas TOT (GakT, 4TO CEMAHTHKA MEXKIOME-
THH OCHOBBIBACTCS Ha KyJIbTypoCHnenu(pUIHBIX
koHBeHIHIX (A. Bexourkas, 1999), a SMOTHKOHBI
MpEeJJIaraloTcsl MOJIb30BATEII0O-KOMMYHUKAHTY B
BUJIC KOHEYHOT'O CITMCKA, MOYKHO CJIeJIaTh BBIBOJI,
YTO MEXAOMETHsI He OYyIyT BBITECHEHBI U3 peue-
BOTO yMOTpeOIeHUs JaKe TPH HATHYUN YTOOHBIX
UKOHMYECKUX 3HAKOB.

[Ipy KOMMYHHMKAaLMH C MOMOIIBIO KOPOTKUX
IMICBMEHHBIX COOOIIEHNH pa3HooOpa3ne MeXI0-
METHH, BBIPKAIOLINX 3MOIINHU, HECKOJIBKO MEHbBIIIE
[0 CPaBHEHUIO C MPUMEPAMHU U3 XYA0KECTBEHHOU
JIUTEPATYPhI, OJTHAKO TAKOE COKpAICHHE KOMIICH-
CHpYeTCSl HMCIOJb30BAHUEM SMOTHKOHOB. DMOTHU-
KOHBI-M300paKeHHsT JOTONHSIIOT SMOLMOHAIBHOE
coJiepyKaHue BbICKA3bIBAHUS, XOTSI U MOTYT UCIIOJIb-
30BaThCsl CAMOCTOSITENILHO (YTO pEeXe CIIydaeTcs ¢
MEXJIOMETHAMH, OCOOCHHO IEPBOOOPA3HBIMHU, HE
AMEIOIIMH HUKaKOW BHYTpeHHEN opMBbI). SI3bIKO-
BbIC U HES3BIKOBBIE AMOTHBEI 00pPa3yrOT KOMILIEK-
CBl, TIO3BOJIAIONINE OJHOBPEMEHHO MMILUTHLUTHO U
9KCIUTUIIMTHO BBIPAKATh IMOIMH U YYBCTBA.

HecmoTpsi Ha (eHOMEH KIMIIOBOI'O CO3HAHMUS
U PacnpoCTpaHEHHWE TEHACHIUHM K BH3yalU3aluu
HHPOPMAIMOHHOTO Psifia, SI3BIKOBBIC CPEICTBA HE
BBITECHSIOTCSI HKOHMUECKHUMHU 3HAKaMH, a JIUIIb JI0-
MOJTHSIFOTCS. UMH.

Jluteparypa

JleontseB A.H. [TorpebHOCTH, MOTHBBIL, dMoIHH. — M.:MI'Y, 1971. — 40 c.

Wnpun E.I1. Omoruu u wyscTBa. — CI16.: [Tutep, 2001. — 752 c.

Tcuxomorus smonwmid. Texetsl / [Tox pexn. B. K. Bumtonaca, 0. b. T'unmenpeiitep — M.: U3za-Bo Mock. ya-Ta, 1984. — 288 c.
Jlenbko ["H. AHanu3 kareropuu SMOTHUBHOCTH U CMEKHBIX ¢ Heto nousaTuid // Bectauk JIT'Y um. A.C. Ilymkuna. — Cn6.: u31-Bo

JITY um. A.C. Ilymkuna, 2015. Nel — C. 84-91.

Pycckas rpammaruka.nion pea. H.1O. IlIsenosoii T I. — M.: Hayka, 1980. — 789 c.

ITanos P.H. CoBpemeHHBII pycckwii si3b1K. — M.: [IpocBemienue, 1976. — 560 c.

Konosanosa JI.LE. CpezcTBa KOMIICHCALMU OTCYTCTBHs dMoLHOHAIbHOCTH B CMC-coobuieHusix // BecTHruk MOCKOBCKOTO
rocynapcTBeHHOro obnactHoro yHuBepcutera. Cepust: JInarsuctuka. — M.: zg-sBo MI'OY, 2009, Nel. — C. 64-69.

Mamnc-ApeBano K. Emotional Self Presentation on Whatsapp: Analysis of the Profile Status Bectaux PYIH. Cepus:

Jlunreucruka. — M: u3n-so PYJIH, 2018. T. 22. Nol. — C. 144-160.

BexoOunkas A. CemaHTHYECKUE YHUBEpCcAUH U onrcanue s3b61koB / [lep. ¢ anm. A. J1. llmenesa nox pea. T. B. Bynbsirunoid. —

M.: SI3bIKH pyccKoii KynbTypsl, 1999. — 611 c.

ISSN 1563-0223

Eurasian Journal of Philology: Science and Education. Ne2 (special issue). 2018 11



SI3BIKOBEIC U HESI3BIKOBEIC Cpe€ACTBa BBIPAKCHUS SMOIIMI B THCbMEHHOU pa3r030pH0171 peun

References

Ilin E.P. (2001) Emocii i chuvstva. [Emotions and feelings]. SPb.: Piter, 752 p. (In Russian)

Konovalova L.E. (2009) Sredstva kompensacii otsutstviya emocionalnosti v SMS-soobsheniyah [Means Of Paralinguistic Res-
titution In Text-Messages] Vestnik Moskovskogo gosudarstvennogo oblastnogo universiteta. Seriya: Lingvistika. M.: Izd-vo MGOU
Nel. pp. 64-69. (In Russian)

Lenko G.N. (2015) Analiz kategorii emotivnosti i smezhnyh s neyu ponyatij [Emotivity Category and Notions Related to it ]
Vestnik LGU im. A.S. Pushkina. SPb.: Izd-vo LGU im. A.S. Pushkina. Nel. pp. 84-91. (In Russian)

Leontyev A.N. Potrebnosti, motivy, emocii. M.: MGU, 1971. 40 p. (In Russian)

Mais-Arevalo K. Emotional Self Presentation on Whatsapp: Analysis of the Profile Status Vestnik RUDN. Seriya: Lingvistika.
M: izd-vo RUDN. T. 22. Nol. pp. 144-160.

Panov R.N. (1976) Sovremennyj russkij yazyk. [Modern Russian language]. M.: Prosveshenie. 560 p. (In Russian)

Psihologiya emocij. Teksty (1984) [Psychology of Emotions. Texts] Red. V.K. Vilyunasa, Yu.B. Gippenrejter. M.: MSU. 288 p.
(In Russian)

Russkaya grammatika. (1980) [Russian Grammar] red. N.Yu. Shvedovoj T I. M.: Nauka. 789 p. (In Russian)

Wierzbicka A. (1999) Semanticheskie universalii i opisanie yazykov [Semantic universals and description of languages] transl.
A.D. Shmeleva, red. T. V. Bulyginoj. M.: Yazyki russkoj kultury. 611 p. (In Russian)

12 Becruuk. Cepust ¢punonorndeckas. Ne2 (crienmanbHbli Bbimyck). 2018



MPHTU 16.21.27

Aarpinoexona O. b.,

1. §. H. npodeccop Kazaxckoro HalMoHaNBHOTO YHUBEpcHTETa UM. aib-Dapadu,
Kazaxcran, . Anmartsl, e-mail: OliviaEC@mail.ru

S13bIKOBbIE TTIPUOPUTETbI CTYAEHTOB KA3AXCTAHA:
PETMOHAAbHbIN ACTIEKT

B ctatbe NpPeACTaBA€H aHAaAMU3 M3MEHEHNE 43blKOBbIX MPUOPUTETOB CTYAEHTOB BY30B KazaxcraHa 3a
neproA He3aBUCUMOCTMU. [Toka3zaHa AMHaMMKa S93bIKOBbIX I'IpeAl'lOHTeHVIl;I npu Bbl60pe A3blKa O6yHeHVlﬂ
CTYAEHTaMM, KOTOPas NO3BOASET MPOrHO3MpoBaTb paCllinpeHne vs.Cy>XeHne MCNMOAb30BaHNS TOIro AU
MHOI O 43blKa B cd)epe BbICLLIEero O6pa3OBaHl/I$I. AHAAM3 AQHHbIX y6eAVITe/\bHO AOKa3blBaeT yBeAUeHne
YNCAEHHOCTU CTYAEHTOB, Bbl6MpaIOLLI,VIX AAS 06yqum| B By3e Ka3axCKum S43blK, 1 YMEHbLLEHNE obbemMa
NCIMOAb30BaHUA PYCCKOIo 43blka B BbICLLEM O6pa3OBaHVIVI pecny6/\l/||<|/|.

KAroueBble cAoBa: BbiCllee 06pa303aHV|e, Ka3axCKum A3blK, pYCCKVIVI A3bIK.

Altynbekova O.B.,

DSc, Professor of Al Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: OliviaEC@mail.ru

Language priorities amongst students of Kazakhstan:
regional aspect

This paper analyses changes in educational language preferences amongst university students in Ka-
zakhstan in the period of independence of the Republic. It describes the dynamics of the changes in the
preferences for the language of instruction among the students of Kazakhstani, which demonstrate and
forecast widening vs.narrowing of the use of different languages in the country. The analysis of recent
data demonstrates a significant increase in the number of students choosing the Kazakh state language
as the language of instruction, and subsequently, the diminishing role of the Russian language in higher
education.

Key words: higher education, Kazakh language, Russian language.
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SI3BIKOBBIC TIPUOPUTETHI CTYACHTOB Kazaxcrana: peFI/IOHaJILHHﬁ aCIICKT

BBengenne

OO01en3BecTHO, YTo nocie ae3unterpamuu Co-
Berckoro Coroza B pe3ysbTaTe HOBOW S3BIKOBOM
MIOJINTUKH, & TaKKe KPYIMHEHIINX MHUTPAIHOHHBIX
MIPOIIECCOB — 3HAYMTEIHHOTO OTTOKA PYCCKOS3BIU-
HOTO HaceJeHWs] M penaTpuanui 3THUYECKUX Ka-
3aX0B M3 CTpaH OJIMKHETO M JAJbHEr0 3apyOens
— OTHOA3BIKOBAasA CUTyalus B Kazaxcrane PE3KO
M3MEHMIachk. Mepsl 0 peann3annu NpuHAITHIX [o-
CYJITapCTBEHHBIX TPOTrpaMM (PYHKIIMOHHPOBAHUS U
Pa3BUTHUA A3BIKOB, OCYIIECCTBJICHUE A3bIKOBOI'O I1JIa-
HUpPOBaHUs B cCyBepeHHOM Kazaxcrane, n3MeHeHMe
neMorpadudecKixX MPOTOPIHA OCHOBHBIX 3THOCOB
B CTpaHe M MHOTO€ JIPyroe B CYIIECTBEHHON Mepe
MOBJIMSUTM Ha 3HAYUTENILHOE paciiupenue GpyHKoui
u cdep MpUMEHEHHUS TOCYJapCTBEHHOTO Ka3aXCKo-
T'0 A3BbIKA. OI[HaKO KOMMYHUKAaTHBHAass MOIIHOCTH
PYCCKOTO £3bIKa, KOTOPBIA B TEUEHUE JUINTEIBHOTO
HCTOPUYECKOTO MEPHO/Ia SBISIICS OCHOBHBIM CpE/l-
CTBOM HE TOJIBKO MEXITHHYECKOTO, HO U 3a4acTyIO
BHYTPHATHHYECKOTO OOILEHHS B peciyOiuKe, emie
MIPOJIOJKAET COXPAHITHCA B Ka3aXCTAaHCKOM 001I1e-
ctBe. Kpome TOro, B COOTBETCTBHH C COBpPEMEH-
HBIMH TpeOOBaHHMSMH, HHTErpanueil B MHPOBOE
MPOCTPAHCTBO, a TAKXKe IMOATAIHOW peau3aiuein
B Pecniyonuke Kazaxcran (PK) kynbrypHOro mpo-
exTa « TpueIuHCTBO SI3BIKOBY, PACLINPSIETCS 00bEM
(hyHKIIMOHUPOBAHUS aHTJINHCKOTO SI3BIKA.

B cBs3u ¢ 9TUM OYeHb Ba)KHBIM SIBJISICTCS HC-
CIIEIOBAaHWE JAWHAMUKH H3MEHEHHs] TEMIIOB pac-
MIpOCTpaHeHus U c(hep MCIIOIb30BaHUS Ka3aXCKOTO
U PYCCKOT'O SI3BIKOB B MEPBYIO OYepeslb — KaK JIBYX
HanOoJiee MOIIHBIX MAapTHEPOB B KOMMYHHUKATHB-
HOM TIPOCTPAHCTBE PECITyOJINKH, a TaKKe APYTUX
SI3BIKOB — 8 00pa308amenvHoll cepe, T1ie yCTaHOB-
JICHUE SI3BIKOBBIX MPHOPUTETOB MPU BBHIOOpE S3bIKA
00ydYeHUs yJalliMHCS IIKOJ, CTYACHTaMHU KOJUIEI-
JK€l U BY30B SIBJISIETCS] BAKHEHIINM IIOKA3aTeIEM U
MIPOTHO30M JaJIbHEHNIIIEr0 paciupeHus vs. CyKEHHs
cdep MpUMEeHEHHS TOTO FIIH HHOTO SI3bIKA.

IJKCHepUMEHT

[lokazareneH  aHaNM3AMHAMHUKHA  S3BIKOBBIX
C/IBUTOB B BBICIIEM 00pa3oBaHUHMpECIyOIMKH, TIe
HaMHOTO J0JbLIE, YeM B chepe MIKOIBHOTO U CPea-
Hero mnpodoOpa3oBaHus, COXPAaHSIICS HPUOPUTET
pycckoro sa3bika. Tem He MeHee, U 3[1eCh TPOU30II-
JIM 3HAYUTEIbHBIEN3MEHECHUSIKAK C YHCICHHOCTbHIO
CTY/ICHTOB, TaK M C UX BBHIOOPOM sI3bIKa OOY4YEHUS
B By3e. Ecium, mo nanneiM Ha 1 okTs10pst 1990 roxa,
Ha Ka3aXCKOM SI3bIKe 00y4alnch TOJIbKO 39,2 ThIC.
cTyneHToB, To B 2009/10 yuyeOHOM TOy UX KOJIH-

yecTBO cocTtaBmwio yxe 300,9 Teic. yen., T.e. 4uc-
JIO MOJIOJIC)KH, BBIOpABINCH Ka3aXCKHH S3BIK IS
MOJYYEHHUS] BBICIIETO 00pa30BaHMS, YBEIMYHIOCH
B 7,8 pa3za, XOTs HaWOOJbIIAs YUCICHHOCTh ObLIA
3aduxcuposana B 2006/07 yue6HOM TOIy — 337,7
TBIC. YeNOBEK.UUCIIO CTYyIGHTOB, 00yJaroImuxcsi Ha
PYCCKOM s3bIKE, TOKE Bo3pocio: B 1990/91 yueo-
HOM TOJly Ha PYCCKUX OTJIEJICHUSAX BY30B yUWIIHCH
247,9 teIC. yen., B 2006/07 yuebHoMm romy — 421,8
TBIC., T.€. YBEIMUEHHUE cocTaBmio 1,7 pasa, oHaKO
B 2009/10 y4eOHOM TOAYy TPOHM3OILIO CHUKCHHE
YHCICHHOCTH 00YYalOUIMXCsl Ha PYCCKOM SI3BIKE 10
296,6 ThIC. CTYACHTOB.

3HAYUTENTFHO HM3MEHHUJIOCH IPOIEHTHOE COOT-
HOILIEHUE YHMCICHHOCTH CTYACHTOB, IPOXOMBIINX
oOydeHHe Ha Ka3aXCKOM HWJIM PYCCKOM SI3bIKax: B
1990/91 yueOGHOM TOMy YHCIO CTYACHTOB, IOIY-
YaBIIMX 0Opa3oBaHHE Ha PYCCKOM SI3bIKE, MPEBBI-
a0 KOJIMYECTBO CTYACHTOB Ka3aXCKHUX OTJIese-
HUH By30B B 6,3 paza, a B 2009/10 yueGHOM TOIY
BIIEPBbIC YUCIICHHOCTh CTYACHTOB, OOYYaroIuxcs
Ha roCy/IapCTBEHHOM $I3bIKE, TPEBBICHIIO A0 00Y-
YaroImuxcs Ha pycckoM si3bike (Ha 1,2%). OcoGeHHO
3a 9TO BPEMs BBIPOCIIO YHCIIO CTYJIEHTOB, 00y4aro-
IIVXCS Ha aHTJIUHCKOM si3bIke (AreHTcTBO, 2011).

OtmetnM, uto B 2011/2012 yyeOHOM roy ymc-
JICHHOCTh CTYJICHTOB By30B KazaxcraHa cocraBuia
630 TBIC. YENOBEK, U3 HUX MOJIydald 00pa3oBaHue
Ha Ka3aXCKOM si3bIke yike 54,4%, Ha pyCCKOM sI3bIKE
— 44,1%, na anrnuiickom s3eike — 1,4%. DTHUYe-
CKHU COCTaB CTYyJCHYECTBA MPEICTABISII CIICIYFO-
mee cooTHomeHue: Ka3axu — 78,35%, pycckne —
14,6%, npyrue 3THOCKHI — 7%.

YHCIEHHOCTD CTY/ICHTOB CTalla 3aAMETHO YBEJIH-
YUBATHCS OJHOBPEMEHHO C 9KOHOMHYECKHAM POCTOM
pecnyonuku — ¢ 1999 rona: 3a 10 ner yucio cry-
JICHTOB BO3POCIIO MouYTH B 2 pasa. Ha ¢one 3Haum-
TEJIHHOTO YBEIMUYEHHS KOJIMYECTBA CTYJCHTOB, BbI-
Ouparomux Juist 00yueHHs B By3€ TOCYAapCTBEHHBIH
SI3BIK, U BO3PACTAOIIEH MPUOPUTETHOCTU OOYUCHHUS
Ha aHTJINHCKOM S3bIKE, TEM HE MEHee, B c(hepe BbIC-
ero o0pa3oBaHusl B LIEJIOM PYCCKUit s3Ik 10 2009
rojia MpeBaJMPOBal.

Tax, 6 ceseprvix obnacmsax pecmyOnukn — AK-
mosmmHcKor, KocTanaiickoit, [1aBmonapckoit u Ce-
Bepo-KazaxcraHckol — YHCIO CTYyIEHTOB OTAEIE-
HUH C PYCCKHUM S3BIKOM OOYYeHHS MHOTOKPATHO
MPEBBIIIANIO0 YHCIO OOYYarOIIMXCS Ha Ka3aXCKOM
s3bike. B atux permonax Kaszaxcrana, kak oTMmeua-
JIOCh, M3/1aBHA B OOIIIECTBEHHOH JKU3HU M MEXKITHH-
YECKUX OTHOIICHUSIX JIOMHUHUPOBAJ PYCCKUM SI3BIK,
MMOCKOJIbKY OHU I'paHuyar ¢ Poccuiickot denepariu-
eil, cro/la ke B pa3InyHOe BPEeMs OCYIIECTBISIIACH
3HAYUTEJIbHAS MUTPALUsl PYCCKUX, YKpAUHIIECB, Oe-
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Anreia6erosa O. b.

JIOPYCOB M HMHBIX 3THUYECKUX Tpymm u3 Poccun u
npyrux pecrryonuk Coerckoro Coro3a AJisi MOIb-
e€Ma TPOMBIIIJIEHHOCTH W CEJIbCKOT0 XO3sicTBa
Kazaxcrana.HecMoTpst Ha 3MHTpaIlUi0 3HAYUTEIb-
HOW YacTH PYCCKOS3BIYHOTO HACEJICHHUS B IEPBBIC
MTOCTCOBETCKHE T'0JIbI, €0 MPOLIEHT CPEIH KUTEeIen
Ceseproro Kazaxcrana mnpomommkaeT oCTaBaThCs
BBICOKHMM, YTO BHIHO H IO dTHHYECKOMY COCTaBY
CTYJ€HUYECKOI MOJIOJEKH 3TUX PETHOHOB, B KOTO-
POM TpeBaIMPYET CyMMapHOE KOJIMYECTBO PYyC-
CKHX, YKPaWHIIEB, HEMIIEB, OEIIOPYCOB.

B Bocrouno-Kazaxcranckoii oonactu (Bocmou-
nutii Kazaxcman) Toxke TOMUHUPYET PYCCKHN SI3BIK
o0OydeHus B By3ax: Ha PyCCKHX OT/IEJICHUAX B Hada-
ne 2006/07 yuebHoro rojaa obu10 66,2% CTYACHTOB,
Ha Ka3axCKUX — o4ty B 2 pa3a menbiie (33,2%). B
Kaparanauackoit oomactu ([Jenmpanvuoiii Kazax-
cmam) TaKkKe BBICOKUH MPOICHT CTYIEHTOB BHIOpA
PYCCKHH S3BIK TIPH TOJyYEHUH BBICLIET0 00pa3oBa-
Hus — 73,95%, Ha Ka3aXCKOM SI3bIKE 00YYaINCh CO-
OTBETCTBEHHO 25,6% CTy/I€HTOB.

Kak ormedanock, B 3ama/IHBIX U FOXKHBIX PETH-
onax Kazaxcrana, HarmpoTuB, O6ecCOpeH MPHOPH-
TET Ka3aXCKOT'0 s3bIKa B pa3IM4HbIX chepax oOiie-
CTBEHHOM XM3HHU (B TOM 4HCIie B 00pa30BaTeIbHOM
MIPOCTPAHCTBE) U MEKITHUIECKOW KOMMYHHUKAITUH,
YTO CBSI3aHO C HALMOHAJIHHBIM COCTABOM Hacee-
HUSI, B KOTOPOM 3HAYHUTEIBHO MPEOOIIaaeT TUTYIIb-
Hast Haums. Tak, 6 3anaonom Kazaxcmane, B COCTaB
KOTOPOTO BXOIAT AKTIOOMHCKas, AThIpayckasi, 3a-
nagHo-Kazaxcranckas u MaHrucrayckasi 00J1acTH,
abCOFOTHOE OOJBIIMHCTBO CTYJEHTOB 0O0ydYaercs
Ha Ka3aXCKOM SI3bIKE.

TeM He MeHee, HHTEPECHO OTMETHTh, YTO B 3a-
MaJHbIX pernoHax KaszaxcTaHa — OJMH M3 CaMbIX
BBICOKHX ITPOIICHTOB O0YYEHUS Ha Ka3aXCKOM SI3bI-
Ke B ILIKOJIaX, OAHAKO B c(epe BBICIIEro oOpa3o-
BaHUS 3HAYUTEIIHLHO BO3PACTAET YHCICHHOCTH CTY-
JICHTOB PYCCKHX OT/ICICHUI By30B (ANTHIHOEKOBA,
2006: 206—231).ITo Bceli BUTUMOCTH, 3TO CBSI3aHO
C TeM, 4YTO B He(TEera3oBhIX 3alaJHBIX paioHax
pecriyOnuKy, TA€ WAET WHTEHCHBHAS pa3padoTka
MECTOPOKACHUH JHEPreTHUECKOI0 CBIPbs, HE00-
XOJIUMOCTh TIPUOOPETEHNST MOJIOJISKBIO TEXHHYE-
CKHX CHeNHaJbHOCTeH OYeHb BBHICOKA, a O0ydeHHe
>TuM npodeccusm B Kazaxctane m3naBHa MPOBO-
JIWIIOChHA PYCCKOM SI3bIKe. B CBSI3M ¢ 9TUM MHOTHE
BBIITYCKHUKH IIIKOJI, JJa’K€ W3 MOHOHAIIMOHAJBHBIX
CENIbCKUX PalOHOB, UMEIOIIME 3a4acTyl0 HEBBICO-
KYIO CTETIeHb BJaJIEHUS] PYCCKUM SI3BIKOM, B BY3€
00y4aroTcss UMEHHO Ha HEM M3-3a HEXBATKHU CIEIH-
AITBHOM JTUTEpATYPhl HA Ka3aXCKOM SI3bIKE H JIP.

B IOocnom Kaszaxcmare, K KOTOPOMY OTHOCST-
cs1 Anmarunckas, YKamObuickast, Kei3bliopauHckas
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n HOxno-Kazaxcranckas o0nacTH, Tak ke, Kak U
B 3amajHbIX, IpeobiamaeT oOydeHne Ha rocyaap-
CTBEHHOM SI3bIKE.

BaxHo paccMOTpeTh S3bIKOBBIE MPEANOYTCHHUS
IIPU IIOJYYECHUH BBICIIEI0 00pa30BaHUS CTYAEHTA-
MH 2. Aamamer. Ecin B 2006/07 yaeOHOM rofy B T.
AnMatsl 0oJiee TPUOPUTETHBIM elle ObUI0 00yde-
HUE Ha PYCCKOM S3BbIKE, KOTOPBIN BbIOpamu 57,2%
CTYJICHTOB, Ka3axCKui s3bIK — 39,1%, Ha aHTIHN-
CKOM si3bIke oOyuanuch 3,7% CTyIEHTOB, TO yKe
B 2009/10 yuebHOM TOAY CHUTyalus C S3BIKOBBIMH
NPEANOYTEHUSIMH CTYJICHTOB T. AJIMaThI ITPH BBIOO-
pe s3bIKa 00pazoBaHusl U3MEHUIach: u3 187,2 ToIC.
CTYAEHTOB Ha Ka3aXCKOM SI3bIKE B By3aX 00ydalnch
yxe 46,3%, Ha pycckoM s3bike — 49,2%, Ha aH-
rmickoM — 4,5%. Kak BuauM, y cTy/I€HTOB 3Ha4YH-
TEJIBHO BO3POC HPECTHXK O0YUYECHUS Ha aHIJIMHCKOM
sI3bIKE, B OOJIBIIEH Mepe CTYACHTHI CTAIN BBIOMPATh
rOCYJapCTBEHHBIN S3BIK JUIS MOJXYYEHUs BBICLIETO
o0pa3oBaHUs, TEM HE MEHee, 00yUeHHEe Ha PyCCKOM
SI3BIKE TOCTATOYHO PACIIPOCTPAHEHO.

CymecTByromasl B KpyIHENIIEM FopoJie peciry-
OJINKW SI3BIKOBAsI CHUTYAIlUsl C CHJIBHOW TO3HUITUCH
PYCCKOTO sI3bIKa IMEET CBOM IITyOOKHE KOPHHU B ITPO-
LIJIOM U BIIOJIHE OOBSICHUMA — IOCTaTOYHO, HE 3aTpa-
I'MBas MU3BECTHBIX MCTOPUYECKUX M IOJIUTHYECKUX
NPUYYH, IPOAHATM3HPOBATH JeMorpaduieckue.

[lo nannubIM nepenucu Hacenenusa 1970 r. (a pa-
Hee — U TOr0 MEHbIIE), B I'. AJIMaThl Ka3aXxy COCTAB-
a5 Beero 13,6% B YHCIIGHHOM COCTaBe KUTEeH
ropoaa, B 1979 rogy — 17,7%, nocaeansisi Bceco-
ro3Has nepenuch 1989 rona 3aduxcuponana 23,8%
Ka3axoB B 00IIel YUCIeHHOCTH ainMaTiHIeB. [lepe-
nuck 1999 rona, npoBeneHHAs! YK€ B CYBEPEHHOM
KazaxcraHne, nokasasia yBeJIMueHHUE YNCIIA TIPEICTa-
BUTEJICH TUTYJIbHOU HALIMM CPEU TOPOXKAH, TEM HE
MeHee, X KOJIMYECTBO COCTaBHJIIO UyTh Oojiee Tpe-
T HacenaeHus Anmatel — 38,5%. Ha Hagamo 2006
rojia YMCJICHHOCTh Ka3aXOB — ITOCTOSHHBIX JKUTeE-
Je Topoia — TakKe elle He JAOCTHUIIA TOJIOBHUHBI
HaceleHus: u paBHsach 46,5%. Ha nmawamo 2009
rojga KOJIMYECTBO 3apPETHCTPHUPOBAHHBIX IKHUTEJEH
r. Aamarel coctaBisiao 1365,1 ThIC. 4ell., U3KOTO-
PBIX Ka3axy NPEACTaBIUIM y>Ke OOJibllle IOJIOBU-
Hbl — 50,11%, pycckue — 33,98%, yiirypst — 5,71%,
kopeiusl — 1,89%, tatapsr — 1,85%, ykpauHubsl —
1,29%, azep6aitmxannsl — 0,68%, Hemisl — 0,57%,
y30eku — 0,47%, nyurane — 0,46%, typku — 0,39%,
yeueHusl — 0,22%, Genopycsl — 0,20%, Kypabl —
0,15%, Tamxuku — 0,11%, monsiku — 0,09%, Garmi-
kupsl — 0,05%, apyrue s3tHocs — 1,8% (AreHTcTBO,
2011).

B ropone Anmatst Ha Hagano 2014/2015 y4e6-
HOro Toza o0y4anock 28,01% cTyaeHToB OT ux 00-
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IIeTo YKcia B pecnyOiMke (B TOM YMCIe Ha Ka3zax-
CKOM si3bIKe — 54,67%, Ha pycckoM si3bike — 40,58%,
Ha aHrmmickoM — 4,72%, Ha HEMEIKOM S3BbIKE —
0,03%), a B ctonuue Kazaxcrana ropoae Acrtane —
11,09% (Ha xazaxckom s3bike — 50,2%, Ha pyccKOM
si3pIke — 44,97%, Ha aHTIHICKOM s3bIKe — 4,829%).

UYHCIEHHOCTh CTYJCHTOB BY30B T. AJIMaThl B
2016/2017 yguebnom romy cocraBmia 130761 ue-
JIOBEK, mpudeM 55,6% u3 HUX o0ydyanauch Ha Ka-
3aXCKOM si3bIke, 37,6% — Ha pycckoMm, 6,72% — Ha
anrnuiickom, 0,08% — Ha HemenkoMm s3bike. Ha
Hayvano 2017/2018 yuebHoro roga B Anmatel 00y-
yanuch 131 292 cryaenrta, U3 HUX Ka3axCKUU SI3bIK
oOyueHus BeIOpamu 56,18%, pycckuii s3p1xk—36,8%,
AHIJIMMCKUI SI3BIK — 7%, Ha HEMELKOM S3BIKE 00-
ydanuch 34 yenoseka (bromnerens, 2017).

Hy»xHO nmompuepkHyTh, 4TO B I'. AJIMaThl paHee,
B TEUCHHE MHOTHUX JECATKOB JIET, CKJIAIbIBATach
SI3BIKOBAsL CPE/ia, B KOTOPOM JTUAUPYIOLIEE MOJI0XKE-
HHE TIPaKTHYECKH BO BCeX cdepax 0oOIIecTBEHHON
JKU3HU U B MEXKITHHUECKOM OOIIICHUHU 3aHUMAJT PyC-
cknil s3beIK. I1o Bcell BUIMMOCTH, U cefyac S3BIKO-
Bas cUTyanus AIIMaThl BO MHOTOM OTIpE/IETISIeTCS He
TOJIBKO M HE CTOJIbKO HBIHEITHUM ITHHYECKHM CO-
CTaBOM HACEJICHHS, & UCTOPHUECKHU CIIOKUBIIUMUCS
Ha TIPOTSDKEHNWW 0O0JIee TMOTyBeKa OCOOCHHOCTSIMH
SI3BIKOBOM CpeJibl, B KOTOPOH B OOJBIIMHCTBE cdep,
B TOM 4YHCIE B 00Opa3oBaTebHOM MPOCTPAHCTBE,
MIPHOPHUTET B T€ BPEMEHa MPHUHAJIEKAT PYyCCKOMY
SI3BIKY, TO3UIMH KOTOPOTO U CeWyac MOCTaTOYHO
CWJIBHBI.

Oco0rbIit HHTEpEC K 20p00dy Acmane Kak 00beK-
Ty COIMOJUHTBUCTUYICCKOTO HCCIEAOBAHUS OTIPE-
JIENSACTCSl JBYMsI KPYIHEHIIMMU B €r0 HCTOPHH
COLMAIBHO-TIONUTUYECKIME  TTPE0Opa3OBaHUAM,
[POU3OILIEAIIMMHU BO BTOPOH IOJIOBUHE XX BEKa.
[TepBbIiil 3Tan MONIUTUYECKOTO MEPEYCTPONUCTBA TO-
polla OTHOCHTCA K TIEPHOAY OCBOEHHS IEIIMHHBIX
3eMelb B coBeTckoM Kasaxcrane, korga o01acTHOM
LEeHTp AKMOIIMHCK CcTal nieHTpoM LlenmuHHoro Kpas,
00BETMHUBITIETO HECKOJILKO CEBEPHBIX 00JIacTei, —
r. Henunorpanom. B 310 Bpemsi B pernon u3 Poc-
cuM, YKpauHbl, benopyccuu npuObLIN COTHU THICSY
CHETMATIUCTOB, W 3TO KapAWHAIBHBIM 00pa3oM I1o-
BITUSIJIO HA DTHUYECKHUM COCTaB HACENIEHUS TOPOJia U
€ro SI3bIKOBYIO Cpeay.

Bropo#i stan cBsi3aH ¢ TNEepUOAOM HE3aBHUCH-
moctu PK, xorma ropom Axmona cTam CTONMUIEH
Kazaxcrana, B cBs3M C 4eM ObUI MEPECUMECHOBAH B
Acrany. DTOT HCTOpUYECKHi (PaKT BBI3BAI OIPOM-
HBIN MPUTOK HACENICHUs, Ha 9TOT pa3 B pe3yJbTare
BHyTpHUpecCITyOIuKaHcKoi murpanuu. [Ipousomnnia
Y 3aBEpPIINIIACH TIEPETUCIOKAINS OCHOBHBIX T'OCY-
JAPCTBEHHBIX OPTaHOB YIPABJICHUS U3 AJIMATH B

HOBYIO cTtonuiy. Kpome Toro, 3ToT nepuoji conpo-
BOXKJIAJICA HWCKIIOYUTEIHFHO BBICOKUMHU TEMIIAMH
CTPOUTENBCTBA T'OPOJIA, YTO BbHI3BAJO 3HAUUTEIb-
HYIO MHUTPAILMIO HE TOJBKO TOCCIYKAIIUX U UX Ce-
MeH, HO M WHXEHEPHO-TEXHUYECKUX pPaOOTHHUKOB,
ctpouteneit, 6usnecmenos u ap. C 1999 nmo 2006
rOZIbl, HAaIpUMeEp, HaceleHne ACTaHbl YBEIHIHIIOCH
Ha 231,1 TBIC. Wen., miau Ha 72,4%. Bo3pocna uwnc-
JIEHHOCTh TIOYTH BCEX ATHOCOB, 32 HCKIIOUYEHHUEM
HEeMIIEB, OeIopycoB, MOPABHI M YyBallIeH, KOIude-
CTBO KOTOPBIX HE3HAYNUTEIHHO YMEHBIINIOCKH. Yuc-
JIEGHHOCTH Ka3axoB 3a 7 jeT craja oonbiie Ha 189,4
TeIC. yenl., T.e. Ha 141,8%. KonndectBo pycckux
yBenmmumioch Ha 28,8 Teic. yen. (22,2%), ykpauH-
ueB — Ha 7,1%, xopetineB — Ha 85,1%, MOISIKOB — Ha
16,1%, azepOaiimxanieB — Ha 81,8% (AreHTCTBO,
2011) uT. o

OTMeTuM, 9TO IS CTYACHUYECKOU MOJOICKH
Actanbl Ooniee PeNNOYTUTENFHBIM J0JITOE BpeMs
ocTaBanoch 00ydeHHe Ha PYCCKOM SI3bIKE, HO CIIBUT
B TOJB3Y Ka3aXCKOTO fA3bIKa HEYKJIOHHO pacTeT:
ecmu B 2006/2007 yuebnom roay B Actane 68,8%
OT BCEH CTYJIEHYECKON MOJIOACKU COCTaBUIM CTY-
JIEHTBI PYCCKUX OTJeNIeHuil By30B ropoaa, 31,2% —
Kazaxckux otaeneHuit, To B 2009/10 yueOGHOM roIy
n3 39,3 ThIC. CTYJIEHTOB ropojia ACTaHbl Ha TOCY-
JTApCTBEHHOM sI3bIKe yrke o0yuanuch 41,5%, Ha pyc-
CKOM s3bIKe — 58,5%.

HNHuTtepecHo cpaBHUTH ITH CBEACHUS C HOBEUIIIN-
Mu ganHbiMu. Tak, B 2016/2017 yueOHOM TOay U3
51800 gyenoBek, MOMyYaBIINX BHICIIEE 00pa30BaHue
B AcTaHe, Ha Ka3aXCKOM si3bIke o0y4anmck 53,75%,
Ha pycckoMm — 39,20%, na anrmmiickom — 7,05%.
Ha navano 2017/2018 y4eGHOr0 roga 4ucieHHOCThb
CTyIeHTOB AcTaHbl cocTaBwia 52 369 uenosek, U3
HUX TOCYJAPCTBEHHBIN S3bIK O0yUEHHS MPEANIOWIN
55,3%, pycckuil s3b1k—38%, aHTIIMUCKUI S3BIK —
6,7% (bromnerens, 2017).

Pe3yabTarhl u 00cy:k1eHue

PaccmatpuBasi B JMHAMHKE pecUOHATbHLIU
acnexkm TIPU U3YYCHUU W3MEHEHUS S3BIKOBBIX IPH-
OpHUTETOB B c(epe BBICIIETO 0Opa3oBaHMs, HEO00-
XO0OUMO OTMETUTH 3HAYUTEIBLHBINA SI3BIKOBOM CABUTI
B MOJIb3Y T'OCYJapCTBEHHOTO $53bIKa, OCOOEHHO 3a
rmociieTHue Toael. Tak, u B ceBepHBIX obmacTsax Ka-
3axcTaHa 3HAYUTEIBHO YBEIMYHIACH YUCICHHOCTh
CTYACHTOB, 0OyyaroluXcs Ha TOCYJapCTBEHHOM
sa3pike: ecim Ha Hadaio 2006/07 ydeOHOTO TOAa
YHCIIO CTYJCHTOB PYCCKHX OTJICJICHHI TPEBBIIIATI0
KOJIMYECTBO CTYJCHTOB Ka3aXCKUX OTJCIICHUH B 5,1
pasa, To B 2009/10 y4eGHOM TOAY ATO TpEBhIICHUE
coctaBmwio yxe 3,6 paza. B 3amagnom Kazaxcrane
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KOJIMYECTBO CTYACHTOB OTJCICHHN C Ka3aXCKHUM
SI3BIKOM 00yUYEHUS TIPEBBIMIAET YHUCIO 00yUYaIOIIHNX-
csl Ha pycckoM s3bike B 1,3 pasa, B TO BpeMs Kak
9TOT nokazaresib B 2006/07 yuyeOHOM rogy coctas-
msn 1,1 paza. B IOxxaom Kazaxcrane mons cryneH-
TOB, 00YYAIOIIMXCS HA Ka3aXCKOM SI3bIKE, TAKKE 3a-
METHO YBEJIMUYNIIACK: TIPEBHINICHIE TI0 CPABHEHUIO C
PYCCKHM sI3BIKOM 00y4eHwust Ob11o B 3,9 pa3a u BO3-
pocio 1o 4,9 paza.

3a 3TOT MepHoj TaKKe CTalla OOJbIIE YHCIICH-
HOCTH CTYJIEHTOB, OOYyYarOIIWXCS Ha Ka3aXCKOM
s3pike, B Kaparanauackoii (¢ 25,6 mo 31,9%), Boc-
touHo-Kazaxcranckotii (¢ 33,2 1o 39,6%) obaacTsix,
a Taxoke B 1T. Actana (31,2 vs. 41,5%) u Anmats
(39,1 vs. 46,3%).

HawnGonpinas YHCIEHHOCTh CTYJIEHTOB, BBI-
OpaBIIMX TOCYJApCTBEHHBIN S3BIK OOY4YEeHUS TpH
MOJYYEeHUH BBICILIETO 0Opa3oBaHUs, yCTaHOBJICHA
B Keibutopaunckoit (90,1% ot uncineHHOCTH CTy-
nenToB), lOxno-Kazaxcranckoit (85,5%), XKawm-
osuickol (78,5%), AlMaTUHCKOW, AKTIOOMHCKOW U
ATbIpayckoit (moutn 1o 64%) o0nacTsix.

Tem He MeHee, HECMOTPS Ha MOJUITHUYECKUIN
COCTaB Ka3aXxCTAaHCKOTO CTYJICHYECTBa B IEJIOM, Ha
OTJICJICHUSX BY30B C TOCYAapCTBESHHBIM SI3BIKOM 00-
pasoBaHus 00ydJalOTCS B OCHOBHOM CTYJIEHTHI Ka-
3aXCKOH HalMOHaIbHOCTH. OTHOBPEMEHHO CIIelyeT
3aMETUTh, YTO ONpE/ICIICHHAs YacTh Ka3axoB, KaK
Y TIPEACTAaBUTENN JUACIIOP, MPOJODKAET TOIy9aTh
BhICIIEE 00pa30BaHUE HA PYCCKOM SI3BIKE.

Jannpie Ha Hawano 2014/2015 yuebHOTO TONA
MIOKa3bIBAIOT, YTO U3 477 387 CTYHEHTOB Ha Ka-
3aXCKOM si3bIke o0yuanmchk 288 479 yenoBek (win
60,4%), Ha pycckoM si3bike — 176 764 (37,0%), Ha
aHTnuiickoM si3eike — 12 107 (2,5%), Ha HemMenKoM
— 37 crynentos (0,1%).

BaxkeH peruoHanbHBIN acleKkT pachpezene-
HUS TIPOIICHTA CTYJCHTOB By30B. Tak, B CEBEPHBIX
paiionax Ka3axcraHa 4MCIEHHOCTb CTYJEHTOB CO-
craBmwia 10,22% ot oOmero ymciaa: B AKMOJIMH-
ckoit oomactu — 2,16% (B TOM 4mcIe Ha Ka3aXCKOM
si3pike — 43,76%, Ha pycckoMm si3bike — 56,24%),
Kocranaiickoit obmactu — 4,16% (Ha Ka3zaxCKoM
s3pike — 23,68%, Ha pycckoMm sizbike — 75,6%, Ha
anriuiickoM si3bike — 0,72%), [aBnogapckoit 00-
nactu — 2,88% (Ha kazaxckoM si3bike — 31,73%, Ha
pycckom s3bike — 68,27%), CeBepo-Kazaxcranckoit
obnactu — 1,02% (Ha ka3axckoM sizbike — 24,04%,
Ha PYCCKOM SI3bIKE — 75,96%).

B 3amansbix permonax Kazaxcrana Ha Hawaso
2014/2015 ygebHoro roga obyuanoch 13,31% cry-
JICHTOB, B TOM 4YHCJe B AKTIOOMHCKOH 00JacTH —
4,36% (Ha xazaxckom s3bike — 70,8%, Ha pycckom
s3pike — 29,12%, Ha anrnuiickom s3eike — 0,08%), B
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ATbIpayckoit oonmactu — 2,21% (Ha Ka3axCKOM S3bI-
ke — 72,24%, Ha pycckom si3pike — 27,76%), B 3a-
najHo-Kazaxcranckoit odnactu — 5,94% (Ha ka3ax-
CKOM si3bIKe — 66,8%, Ha pycckoM si3bike — 33,2%),
B Manrucrayckoii odnactu — 0,8% (Ha Ka3axckom
si3pIKe — 76,1%, HA pycckoM si3bIke — 23,9%).

B roxxHBIX pernonax Kazaxcrana B 3T0 e BpeMs
oOyuainock 23,2% CTyAEHTOB OT OOLIEro yucia, B
TOM 4Hclie B AlIMaTHHCKO# obnactu — 2,04% (B ToM
YHUCJIE HA Ka3axCKoM s3bike — 63,4%, Ha pycckoM
si3pike — 18,85%, Ha anTIHiicKOM s13BIKE — 17,75%),
B JKamObuickoit obnmactu — 4,1% (Ha Ka3axCKOM
si3pike — 83,6%, Ha pycckoM si3bike — 16,4%), B Kbl-
3BUTOpAMHCKON o0mactn — 2,37% (Ha KazaxCKOM
si3pike — 98,1%, Ha pycckom si3bike — 56,24%), B
Oxno0-Kazaxcranckoii oonactu — 1,9% (Ha xazax-
cKkoM s3bIke — 89,4%, Ha pycckoM si3bike — 9,76%,
Ha aHTIuicKoM — 0,86%).

B Llentpansaom Kazaxcrane, B Kaparanmun-
CKO#l oOmactu, B 3TOT mepuon oOydanmoch 8,61%
(B TOM umciie Ha Ka3axckoM si3bike — 45,84%, Ha
pycckoM si3bike — 52,86%, Ha anrnuiickoM — 1,3%),
a B Bocrounom Kazaxcrane, B Bocrouno-Kazax-
CTaHCKOW 00JacTH, — COOTBETCTBEHHO 5,56% (Ha
Ka3axckoM si3bike — 24,04%, Ha PYCCKOM SI3bIKE —
75,96%,).

Ha nauano 2016/2017 yuebHoro rozna B peciy-
ONMMKaHCKUX By3axB IejoM oOyuanocs 477 074
CcTyneHTa, 3 HuX 63,15% — Ha Ka3aXCKOM Ss3BI-
ke, 33,25% — Ha pycckom s3bike, 3,58% — Ha aH-
rnuiickoM, 31 ctyaeHT — Ha HeMeukoM.Ha Hauano
2017/2018 yueOGHOTO TOAA YUCIEHHOCTh CTYICHTOB
B Kazaxcrane cocraBuna 496 2094enoBek, U3 HUX
64,27% npeanounan Ka3axCKUM S3BIK OOy4eHus,
31,9% —pycckwmii s3bIK, 3,76%00ydatoTcss Ha aH-
TJIMIACKOM SI3bIKE, 34 CTyJeHTa — Ha HEMEIKOM, Ha
Ipyrux s3bikax — 353 yenoseka (bromterens, 2017).

BaxxHo MO19epKHYTh, YTO TOCYAAPCTBO CTUMY-
JUpyeT 00yueHHUE Ha Ka3aXxCKOM sI3bIKE, MPEA0CTaB-
7SIl y9acTHUKaM EJIMHOTO HAIMOHAIBHOTO TECTH-
pOBaHMA TPAaHTH HA 0OYYEHUE B By3ax.

3akiouyenne

Takum 00pa3om, 3a epuo HezaBucumMocTu Ka-
3aXCTaHa, B CBSI3U C MPUHATHIMU 3aKOHOJIATEIbHBI-
MM aKTaMHU O HOBOW SI3bIKOBOM IOJIMTUKE U MPOBE-
JIEHUEM MEpOINPUATHI I10 €€ pean3aluu, KpyInHOou
MUTpalel HaceNleHuUs, MPOoLeCCaMy TPaKIaHCKON
W STHUYECKOW MIACHTU(DUKAIINHA, U3MCHCHHEM MCH-
TaJTbHOCTH MOJIOABIX TPaXXIaH U MHOTHUM JIPYTUM,
MIPOM3OILIN OOJIBIIINE U3MEHEHHsI B 00pa3oBaTeib-
HOM MpocTpaHcTBe KazaxcTaHa: 3HAaUUTEIHHO BO3-
pociia pojib Ka3aXxCKoro si3bika B 00pa30BaTeIbHOM
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MIPOCTPAHCTBE PECIyOJIUKH, B TOM 4HUCIe B chepe
BBICIIIETO 00pa30BaHUs, T/I€ TO3HWIMUA PYCCKOTO
SA3bIKA TPAAUILIMOHHO OCTaBaJIMCh BBICOKUMHU.
JlaHHbIe MO3BOJISAIOT MIPOrHO3UPOBATH ajbHEH-
ee pacrpocTpaHeHHe TOCYIapCTBEHHOTO SI3bIKA U
pacmupenue chep ero HCrojab30BaHUs, TTOCKOIbKY
MOJIOJIOC TTOKOJICHHE Ka3aXCTaHIIEB BCE B OOJIBIIICH
Mepe OKa3bIBaeT IMpEArouTeHrne O0ydeHWIO Ha Ka-
3aXCKOM si3bIke. OIHAKO BaXKHO OTMETHTH, HYTO
CBEJICHUS O BBIOOPE sI3bIKA OOYUYCHHS yUAIIMMUCS
U CTYJIEHTaMHU Pa3HOW HAllMOHAJIILHON MPUHAJICHK-
HOCTH CBUACTECJILCTBYIOT O TOM, UTO NPCACTABUTECIN
Hau0oJIee KPYITHBIX ATHOCOB PECITyOJIMKH — Ka3aXH

U PYCCKHE — IPEUMYILECTBEHHO 00y4aloTCs Ha CBO-
WX 3THUYECKHX f3BIKaX, B TO BpPEeMs Kak IMpeJcTa-
BUTEJIM MHOTOYHUCJIEHHBIX nuacnop Kazaxcrana 1o
CHX MOpP NMPEUMYIIECTBEHHO BBIOMPAIOT JUIA MOJY-
yeHns 00pa3oBaHMs, OCOOCHHO BBICIIIETO, PYCCKHMA
SA3BIK.

B nienom nuHamuka Wm3MEHEHUS S3BIKOBBIX MTPH-
OpUTETOB TIpHU BHIOOpE S3bIKa OOYYEHHS CTYICH-
TaMU BBICIIUX Y4eOHBIX 3aBefeHuMid Kaszaxcrana
HEOCIIOPUMO JIOKa3bIBAeT YKPEIUICHWE W PaclIv-
peHHe TO3WUIUH TOCyNapCTBEHHOTO S3bIKa B 0Opa-
30BaTeJIbHOM TPOCTPAHCTBE PECIyONUKH Ha (oHE
CyKeHHs1 00beMa UCTIOIb30BaHHS PYCCKOTO SI3BIKA.
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POAb CMU
B COBPEMEHHDIX 13bIKOBbIX MPOLLECCAX

B cTaTbe paccMaTpuBalOTCS HEKOTOPbIE 0COGEHHOCTY COBPEMEHHOM KYABTYPHO-PEYUEBOM CUTYALMM.
O6patuaetcs BHUMaHWe Ha ee MHOroakTOPHOCTb. YKasblBaeTCsl pa3Hasi POAb KAACCUMUYECKOI, MAaCCOBOM
anTepatypbl, MHutepHeta 1 CMU B 93bIkoBOM cuTyaumm Hactosiero nepuoaa. Ocoboe BHUMaHUe
yaeasercs CMU kak ob6beanHsiolieMy (pakTopy, KOTOPbIA MrpaeT KAYEBYIO POAb. S3bik CMU
OKa3blBaeT OrPOMHOE BO3AEMCTBME HA AMTEPATYPHbIA $3blK. AHAAM3MPYIOTCS MPUYMHDBI LUMPOKOTO
MCMOAb30BaHMS NMPOCTOPEYMS], >KaproHNM3MOB, MHOCTPaHHbIX CAOB. OTMevaeTcs BAMSIHME MaCcCOBOrO
CO3HaHM4 Ha pa3MblBaHMeE CTUAMCTUYECKMX FPAHUL, AEKCUMKM. ABTOPOM BbICKa3blBAETCS MPEAMNOAOXKEHME
00 M3MEHEHMSIX CTMAUMCTUYECKMX MAACTOB AEKCUKW. PestomupyeTcsl, uTo M3MEHEHWe KYAbTYPHO-
peyeBON CUTyaUMK B 3HAUUTEABHOI CTEMeHN CBA3aHO C SKCTPAAMHIBUCTUYECKON AENCTBUTEABHOCTbIO,
C 06beKTMBHbIMM (hAKTOPaMK.

KatoueBble caoBa: g3bikoBasi cutyaums, 93blk CMUM, »aproHmsmbl, pasroBOpHO-NMPOCTOPEYHbIe
CAOBQ, MaCcCOBO€ CO3HaHMe.

Abayeva Zh.S.,

PhD, A/Professor of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: abaevazh24@gmail.com

The role of the media in modern language processes

The article considers several peculiarities of the modern cultural-speech situations. Attention is
drawn to its multifactority. Different roles of the classic literature, mass literature, of Internet and media
in language situations of the present period, are indicated. Particular attention is drawn to the media as a
unifying factor, which plays a key role. Language of the media has a huge impact on the literary language.
The reasons for the wide use of vernacular, jargon, and foreign words are being analyzed. The influence
of mass consciousness on the erosion of the stylistic boundaries of vocabulary is noted. The author makes
an assumption about changes in stylistic layers of vocabulary. It is summarized that the change in the
cultural-speech situation is largely due to extralinguistic reality, with objective factors.

Key words: language situation, the language of the media, jargon, colloquial words, mass conscious-
ness.

Abaesa X.C.,

aA-Papabu atbiHAAFbI Ka3ak YATTbIK, yHMBEPCUTETiHIH, AOLEHTI, . F. K.,
Kasakcran, AAmarsl, e-mail: abaevazh24@gmail.com

Kazipri 3amaHfbl TiAAIK npoueccTepaeri
6yKapaAbIK aKnapart KypaAAapbIHbIH, POAi

Makanapa Kasipri MeaseHu-cerAey KeniniHiH Kenbip epekieAiktepi KapacTblpbiAaabl. OHbiH,
KerndakTOPAbIAbIFbIHA Ha3ap ayAapbiraabl. Kasipri 3amaHHbIH TIAAIK >KaFAQMbIHAQ KAQCCUMKAAbIK,
aAebMneTTiH, OyKapaAblk, 9AEOMETTiH, FAaAaMTOPAbIH >kaHe OyKapaablkK aknapar KypaAAapbiHbIH op
TYPAI bIKMaAbl KepceTiAreH. bykapaAblk aknapart KypasAapbiHa LieLyLli peA atkapartbiH OipikTipyLi
dakTop peTiHAE epeklie KeHIA BeAiHeAl. bykapabik aknapaT KypaAAapbiHbiH TiAi 9Ae0M TiAre yAKeH
acep eTeai. KepriaikTi, >)KaproHAb! >kaHe LIETEeA CO3AEPAI KEHiHEH KOAAAHYAbIH cebenTepi TaAAaHAAbI.
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Pons CMU B cOBpeMEHHBIX SI3BIKOBBIX IIPOLIECCaX

Ce3AIK CTUAMCTMKAABIK-AEKCMKAABIK, LUEriHE KOrLWIAIKTEe KaAbINTacKaH TYCIHIKTIH acepi OaiKaAAbl.
ABTOp CO3AIK CTMAMCTMKAAbIK, KabaTTapblHAAFbl ©3repictep TypaAbl 60AXam >kacanabl. MaaeHu-
TIAAIK axyaaAbiH e3repyi kebiHece 3KCTPAaAMHIBMCTMKAABIK, LWbIHABIKKA, OObeKTMBTI hakTopAapra

6GarAQHbICTbI.

TyiiH ce3aep: TiAAIK XaFaai, MeAMa TiAl, >KAproH, KaparnanbiM COMAECy TiAi, XKannan caHa.

BBeaenue

CoOBpeMEHHBIN PYCCKHI SI3BIK XapaKTEepHU3yeT-
¢ (hYHKIIMOHATBHO-CTUIIEBBIM paccioeHueM. Kaxk
ormeuaer [.5l. Conranuk, OH CymIECTBYeT U pas-
BHMBAETCSl KaK CUCTeMa ()YHKIIMOHAIBHBIX CTHJICH,
CTPEMSIINXCS K 3aMKHYTOCTH, CO3JTaHHIO COOCTBEH-
HBIX CPCACTB BBIPAXKCHHUA, OTBCHAIOIIWX 3aJdavdaM
cheprl oOmenus. B menom, pasBHTHE PYCCKOTO
JTUTEPATYPHOTO sI3bIKA, TI0 MHEHHUIO HCCIIe/loBaTe-
JIs1, Ipe/icTaBiIsieT co00M CMEHy MPOIECCOB CHHTE3a
n audpdepenmanun (Conranuk, 2016: 24). Ecnu
muddepeHuanys 00CITy)KHBaeT MOTPEOHOCTH pa3-
BUBAIOIIETOCS COI[MYMa, TO CHHTE3 00ecredrBaeT
€MHCTBO €ro ayXOBHOW >u3HU. COBpeMEHHBIN
repuox — BpeMs nudQepeHnranum, Koraa mMponc-
XOJMT HaKalUIMBaHWE MaTepuana s Oy/Iyliero
CUHTE3a.

B macrosimee Bpems S3bIK TEPEKHUBAET TIepe-
XOIHBIA MEPUOJ: TPEKHHE (HAKTOPHI YTPAUHBAIOT
CBOIO poJib, (opmMupyrorcsi HoBble. B mrore moss-
JseTcsl MHOTO(AaKTOPHOCTh, XapaKTepH3YIOMascs
TaKUMH TCHIACHIUAMU, KaK ocJiadnenne HOpMAaTHB-
HOCTH, PacCIIMPEHUE MMOHITHS JINTEPATYPHOCTH, ITPH
KOTOPOM DAa3/IBUTAIOTCS TPAHUIBI JIHTEPATYPHO-
T'0 s3bIKa 3a CUHCT BKJIIOYCHHUS B €I'0 COCTaB HOBBLIX
CPEICTB BBIPAKEHUS, UX «OJIUTCPATYPUBAHHECY.

MHOTo(paKTOPHOCTh KYJIBTYpHO-PEUEBON CH-
Tyalliu, HAJIN4YUEC HCCKOJIbKUX HMCTOYHHUKOB, BJIMSA-
IOIUX HAa PYCCKUH SI3bIK, OOYCIIOBJICHA BIUSHHEM
MacCOBOTO CO3HAHUSI, OTIPEIETISAIONIETO BAKHEUIIIHE
MPOIIECCHI B COBPEMEHHOM O0IIeCTBE, SI3bIKE, KYIIb-
type. Kaxprit u3 GpakTopoB NpuHUMAET y4acTue B
(hopMUpOBaHUM SI3BIKOBON KapTHHBI MHUpPA, Pa3BH-
TUU 513bIKA, HO B Pa3HOM CTEIEHU.

Bo-nepBhIx, Ki1accuueckas TuTepaTypa ycrymna-
€T CBOM TIO3WIIMU M YYacTHE €€ B JINTEPATypHOH U
SI3BIKOBO JKU3HU B COBPEMEHHOM OOIIECTBE SIBIIS-
€TCsI He CTOJIb 3HAUUTENIbHBIM, Kak paHee. C npyroi
CTOPOHBI, KJIACCHYECKas IUTepaTypa Kak OCHOBa
JUTEPATYPHOTO S3bIKa COXpaHAET CBOE 3HAYEHUE.
Omna BBINOJIHUIIA UICTOPHUYECKYIO MUCCHIO, CPOPMU-
pOBaB JIUTEPATYPHBIN SA3bIK, KOTOPBII COXpaHAETCA
" B HAlllU JHU U OTpaXacTCd B HOpMax. Ecau roBo-
pUTH 00 U3MECHEHUSIX, KACAIOIIUXCS JTUTEPATYPHOTO
SI3pIKA, TO MOYKHO OOpaTUTh BHUMaHHME HA TO, YTO
OHHM KacaloTCsl He ero OCHOBBHI, a mepudepun. llpn

OTOM CTENCHb BO3ICHCTBHUS TEPUPEPHIHBIX dITe-
MEHTOB OKa3bIBA€TCSl PA3HOM.

Bo-BTOpBIX, HOBOW S3BIKOBOW pPEAJBHOCTHIO
CTaHOBUTCS MacCOBast KOMMYHHUKAIUS. B sI3bIKOBBIX
MpoIeccax y4acTBYIOT HE TOJIBKO M3BECTHBIE Ipe-
Kze GakTopbl TOJOOHO (DYHKIMOHATBHBIM CTHIISM,
JMAJIeKTaM, yKaproHaM, HO ¥ OTHOCHUTEIHLHO HeJaB-
HO TIosIBUBITIHECS — IHTepHET, MaccoBast TUTEpaTy-
pa. MaccoBas muTepatypa, OTpakarolas MacCoBOE
CO3HaHMe, CTAHOBUTCS BCe Oosee n 0oJiee aKTyalb-
HOM. OHa XapakTepu3yercss BCECTOPOHHEH yTmpo-
LUICHHOCTBIO, SPKON CIOKETHOCTBIO, OTCYTCTBUEM
pa3BepHYTHIX onucaHui. MaccoBas auTeparypa
OKa3bIBaeT KOJOCCAIbHOE BIUSHUE Ha S3BIKOBBIC
BKYCBI, CBOMCTBA JIUTEPATypHOTO si3bika. OHa cmo-
cOOCTBYET MPOHUKHOBEHUIO B JINTEPATYPHBIN S3BIK
Pa3rOBOPHBIX CPENICTB, TOPOACKOTO MPOCTOPEUHS U
rp. B Hay4HOl nmuTepaType 4acTo yKa3bIBalOTCs He-
raTHBHBIE TEHEHIINH MacCOBOW JTUTEPaTypHl (CHU-
JKEHUE S3BIKOBOTO BKYCa, IIIaMypHOCTh U 1p.). On-
HaKO MPUMEHATH KPUTEPUU OIICHKU KIACCUYCCKON
JTUTEpaTypsl B OTHOIIEHHH MacCOBOM ObUTIO OBI He
COBCEM MPABUIIBHO. Y KaXJ0M U3 HUX CBOM 3aJ1a4H,
ACTETUYECKUI uear.

HeBo3moxHO HE oT™MeTUTh 0coOyI0 posb MH-
TEepHETa B COBPEMEHHOM S3BIKOBOW CHUTYyallUH.
SA3pixk UHTEpHETAa — 9TO MacITaOHBIN, MapaslIeib-
HBIM TUTEPATYPHOMY SI3BIKY MUP. MOKHO TIpe/mo-
JIOKUTh, YTO €ro 000COOJICHHOE CYIIECTBOBAHUE
[JIABHO TIEPECEUYETCS B OMPENCICHHBIA MOMEHT C
JTUTEPATYPHBIM SA3BIKOM, ITOCKOJBKY TOCIEIHUI
y’Ke TOTOJIHsIeTCs clioBaMu U3 MHTepHeTa: cendu,
XOIITET.

B-tpetpux, pons oOwmemuHsIONETO (haKTopa,
CBOCOOPA3HOM TUIOMIAIKKA MCTILITAHHUH, Ha KOTOPOH
MIPOUCXOUT B3aUMOJICHCTBHE CaMbIX pa3HOOOpas3-
HbIX cpeacTB, urpatror CMU. Kak oTmedaer KyJiib-
Typosor A. Monb, Maccmenna pakTHYECKH KOHTPO-
JUPYIOT BCIO HAIly KYJBTYpY, MPOIyCKas €e uepes
CBOM (DWIBTPHI, BBIACISIOT OTAEIHHBIE SIEMEHTHI
13 00mel MacChl KyIbTYPHBIX SIBJICHUN U TIpHIIA-
IOT UM OCOOBIN BEC, MOBBIMIAIOT IIEHHOCTh OJIHOM
uaen, 00ecleHNBAIOT APYTYIO, MOJNSAPU3YS, TaKUM
oOpa3om, Bce mojie KyabTyphsl. To, 4To He momnasno B
KaHaJlbl MaCCOBOM KOMMYHUKAIIUH, ITOYTH HE UMEET
IIAHCOB OKa3aTh BIUsSHHE Ha 00mecTBo. [loaTomy
3HaHUs (POPMHUPYIOTCS HE CHUCTEMOU 0Opa3oBaHUS,
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a CcpeicTBaMU MaccoBOM KoMMyHMKanuu. (Moib,
2008: 45)

CootBetrcTBeHHO, 136k CMU BhICTymaeT B Ka-
YeCTBE «J1abopaTopum», B KOTOPOH B3aWMOJICH-
CTBYIOT pa3HOOOpAa3HbIC CTHJICBBIE ITOTOKH, OC-
BAaMBAIOTCSI HOBBIC SI3BIKOBBIC CPEICTBA, YXOISIT B
MacCWB OBIBIIUEC paHEE AaKTYaJIbHBIMH SI3BIKOBBIC
AJIEMEHTHI. SI3BIKOBBIC TTPOIIECCHI, COBEPIIAIOIITHECS
B HeJIpax pa3HbIX cdep, TOIYIarT CBOEC Pa3BUTHE U
3aKPETUIAIOTCS B SI3BIKE CPEIICTB MAacCOBOM MHQOP-
Maruu, 6Jarogaps 4eMmy OHH UMEIOT BO3MOKHOCTh
CTaTh YacThIO JIUTEpAaTypHOTro si3bika. S3pik CMU
CTaHOBHUTCS 3TAJIOHOM, CBO€OOPa3HBIM 3aKOHO ATe-
JIEM JINTePaTypPHOCTH.

«SI3pik CMU 0o0pen rocnoAcTByroIEe IMOJIO-
KEHUE Cpenrd BCeX (PYHKIIMOHAIBHBIX Pa3HOBHI-
HOCTeH, BOOpaB B ceOsl, MOTIOTUB, ACCUMITUPOBAB
B cebe pecypchl BceX (DYHKIMOHATBHBIX CTHIICH.
WNupvmu cnoBamu, s3pik CMU ceroanst mpeacTas-
JIIeT co0O0M, XOTUM MBI 3TOT'0 HIJIM HE XOTUM, 0000-
HICHHYIO MOJIeJb, COBOKYITHBIN 00pa3 HAIMOHAIb-
Horo s361ka...”" (Kapaymos, 2001: 12).

JKCNepUMeHT

OO0benuustonas GyHKINAS CPEACTB MaCCOBOM
MHQOPMAIMM OTPa)KaeT BHES3BIKOBYIO JCHCTBH-
TETBHOCTh. DJTO CBS3aHO, MOMHMO MPOYETro, M C
(bopMHpOBaHHEM CpPEIHETO Kilacca, pojib KOTOPOTo,
COTJIACHO TPOTHO3aM, Oy/JeT TOIBKO yCHIMNBATHCS.
Ecnu panbiie nutepaTypHBIi SI3bIK aCCOLUNUPOBAII-
sl C DIINTOMN, TO B HACTOSIIEE BPEMSI OH BOIIJIOIIAET
YCPEHEHHYIO pedb BCEro OOIIecTBa, B OOJIBIICH
CTETIeHH, CPEIHETO Kilacca.

SA3eik CMU, ocBauBasi, nepepadareiBasi, OJUTE-
paTypuBast I36IKOBBIE CPEICTBA IPYTHUX cep obie-
HUSl, MEHSIET UX CTHJIMCTHYECKOE Ka4eCTBO U Ipua-
eT UM XapakTepHyto I si3pika CMU ycpenneHnyio
OKpacKy. YCpPEIHEHHOCTb CBS3aHAa C HAIUIBIBOM
KAPTOHU3MOB, PA3rOBOPHO-TIPOCTOPEYHBIX CJIOB
U HCIIOJIb30BAaHUEM UX BMECTO JIUTEPATYPHBIX CH-
HOHMMOB (TIOJIIaMaHUTh, MMpOMaIika (BpadeOHas),
00OWTHCH, BBIKAPAOKUBATHCS, CPYOUTh Ha XalsiBy U
IIp.). DTO OOBSACHSIETCS MTOUCKOM CPEIICTB dMOITHO-
HaAJILHOCTH, CTpeMJIeHus ObITh ocTymHee. [lupoko
HCIIONIB3YsI TOJ00HBIE cpeAcTBa, s3bik CMMU Heii-
TpaJM3yeT UX HEJIUTEPATYPHBIN CTaTyC, HO IOT4Ep-
KHMBaeT OIEHOYHOCTh, YCHJIMBAS IMparMaTHYeCKUn
MOTEHIMAN CIIOBa, 00oramas ero CeMaHTHYECKYIO
cTpykTypy. Cp.:

B onuocariwee epemsa Kazaxcmany momanvhas
INEKMPUPUKAYUSL AGMOMPAHCROPMA He 2PO3Um.
(OxcenpeccK, 23.04.2018)

ISSN 1563-0223

Bmecme ¢ nepsvim noumu nemuum meniom 6
20pode NOBbLIA3UNA U 3ACYeMUNACH PA3HOMACHI-
Has MoXHamas u xeocmamas dicusHocmso. (HII
05.04.2018)

A sma “necanuzosannas’” ceopa ocmaemcs 8
Mecmax npuebluHO20 0OUMAaHUs - KaK U npeicoe
npedocmagiena cama cebe, OeCKOHMPOIbHASA U MAK
Jice puluyywas 8 nouckax, uezo owvl cionams. (HII,
05.04.2018)

Amepura ¢ Kumaem 3amesiiu xaxue-mo pazoop-
xu no mosapam...(HII, 30.03.2018)

Haxananu, naxeamanu, nasaxasanu, HyjiCHOe-
nenyocnoe. (HII, 26.04.2018)

Oonaxo npoyecc udem yoice uecmot 200.
U noka “ewixnon” om He20 MUHUMANLHBII.
(HI1,20.03.2018)

Omo ocobenno 0 mex, Kmo ce200Hs: NPeono-
yumaem ‘‘pabomams na ceds’ 6e3 6CAKUX 10PUU-
YecKux U QOUCKATLHBIX 3AMOPOYEK, MOJCEem CMams
docmamouno boneznennvim. (HII, 20.03.2018)

Ha smom pas, eciu mvi 61066 pewsumcs, npemen-
0osamw Ha 3umHue Mepul, Hawumu nomenyuaibHbl-
MU CONEePHUKAMU MO2YM ObIMb MaKue 20pood, Kax
Kaneapu (Kanaoa), Cannopo (Anonus) u Sp3ypym
(Typyus). Komnanus, nado zamemums, Hexunas.
(HI1,16.03.2018)

Kemamu, 6 npowtnom 200y Ky3emun cmomancs
Ha eenocunede 6 Aamamol — MulCsayy KUIOMEMpOs
oH npoexan 3a nsamv Oxell. (OxcnpeccK, 08.09.2015)

[TocTossHHOE — UCIIOJIL30BaHUE — TPOCTOPEUUS,
JKAPTOHU3MOB B MUCHMEHHOM TEKCTE BEJCT K HX
«BBIPABHUBAHUIO», KaK OBl CTAOMIU3UPYET UX U
OJTUTEPATYPHUBAET, CHIDKAS HEMPUBBIYHOCTD MX HC-
noiib3oBanus. Kak pesynbrar, CTyJI€HTBI HE MOJI0-
3pEBAIOT, YTO CIIOBA MYCO8KA, becnpedei, Kpbliid,
pazbopku W MHOTHE JIPYTHE SIBISIFOTCS WIN SIBJISI-
JIMCh YKaPTOHU3MAMH.

ITox BO3AEHCTBHEM MACCOBOIO CO3HAHUS HUBE-
JIMPYIOTCS TOHKOCTH BOCTIPHSITUST CTUITHCTHUCCKIX
CPEJICTB, O YeM CBHUJCTEIILCTBYET HE BBICOKAsS, KaK
paHee, ymoTpeOUTETLHOCTh «BBICOKO», KHUKHOU
JICKCHKH.

[TomoOHBIM 00pa3oM B HEKOTOPBIX CIIydasx
MOJKHO TOBOPHUTH 00 MHOSI3BIYHBIX 3aUMCTBOBAHUSX,
KOTOPBIE CIOCOOCTBYIOT PACIIUPEHUIO JIEKCHUECKUX
pECypCoB, Pa3BUTHIO CEMAaHTHKH, WHTEIICKTYaIU-
3alUHU A3bIKa (YBEIUYCHHE KOJMUYCCTBA IMOHSTHI)
u 1p. B pe3ynbraTe MHOTOKPATHOTO ITOBTOPEHHUSI B
CMMU oHHM MOTYT yTpauyuBaTh OKPACKY KHUKHOCTH,
CHECIUATLHON PeYH, aJalTHPYIOTCS, OCBAMBAIOTCS
SI3BIKOM ¥ PACIIUPSIIOT JICKCUYECKUE PECYPCHI SI3bI-
Ka (Madicunucmet, MoOepHU3ayusl, CRUKEP, CMapni-
¢Gon, smart-ghepma, smart-mexHono2uu).
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Pons CMU B cOBpeMEHHBIX SI3BIKOBBIX IIPOLIECCaX

[Iponiecc 3auMCTBOBaHMA, IIUPOKO TpeEa-
craBieHHbId B CMU, B COBpEMEHHBIX YCIOBHSIX
rio0aau3aiy, YCHWICHUS! B3aMMO3aBHCUMOCTU U
B3aMMOBJIHSIHHAS TIPEICTABISIETCSI €CTECTBEHHBIM.
OO11ecTBO B LIEIOM CTAaHOBUTCS TEPIUMEE K HUM,
XOTsI MPOTPECCUBHAS €€ YacTh OICHUBAET 3aHMM-
CTBOBAHMS PE3KO HETATUBHO, HApeKast X KHHOPO/I-
HBEIMU Tenamuy (Bepourkas, 2000:55), ayxepon-
HOM JIEKCHUKOHM, KOHCTAaTHPYs «TaJUIONMUPYIOHIYIO
amepuKkaHuzanuio Hameld sxuzHn» (Koctomapos,
1999:104). Ilo muenuto FO.H. Kapaynosa, «BHe-
JPEHUE WHOS3BIYHBIX CIIOB HJIET OT JICHOCTH yMa,
KOHCEpPBAaTHU3Ma MBILUICHUS TOBOPSIIETO U IHIIY-
IIET0, OT HEXKEJaHUsl «PACTOPMOIIUTE)» PECYpPCHI
POIHOTO $3bIKA M 3arJIIHYTh B €ro 3alacHUKH, a
WHOT/Ia, TIpaBJia, OT CTPEMIICHUS K IIUTAPHOCTH B
TEKCTE, OT TOPJIBIHM 3HAIOIIETO HHOCTPAHHBIE SI3bI-
KM TIepe]] He3HAMUMHU uX. Bee 3To Menkue veno-
BEUYECKHE CIa0OCTH, KOTOPBIE MOAJAIOTCS BOCIIH-
TaTENILHOMY U Pa3bSICHUTEIBHOMY BO3JICHCTBHIO»
(Kapayinos, 1995: 20).

K uucny nprumH aKTHBHOTO 3aMMCTBOBAHHSI OT-
HOCST TEHJICHIMIO K aHAIMTH3MY, OJlarogaps yemy
CJIOBOCOYCTAHHE MOXKHO 3aMEHUTh OJHUM HWHO-
CTPaHHBIM CJIOBOM, YTO OTPaXKaeT 3aKOH YKOHOMHH.
Cp.:

K cnosy, ece smu obpazosamenvuvie nepunemuu
BbIHYIHCOAIOM pOOUmenel CMOmMpems 6 CHMOPOHY
XOYMCKYIUHA — 8 NEPesooe HA PYCCKULL A3bIK MO
cmasuiee MOOHBIM CNIOBEUKO O03HAYAeNm «CpeoHee
obpaszosanue Ha 0oMy»... B 0ZHOM TOIBKO AJIMaTHI
JICHCTBYIOT YK€ TPU COOOIIECTBA XOYMCKYJIEPOB.
(OxeneccK,25.10.2017)

3ombl KUHOMeEaAmpos MaxHce PAcnONIONCEHbL 8
08YX Apycax, a nymov K GbIX00y, NO-6UOUMOMY, HA-
yunaemces om Qyoxopma. (HI1,29.03.2018)

B BBIOOpE MHOCTPaHHOIO CJIOBA HAXOAAT OTpa-
JKCHWE W I[CHHOCTHBIC OpPUCHTAIIMH COBPEMEHHOU
SI3BIKOBOM JTMYHOCTH. OHO BOCHPHUHUMACTCS Kak
OoJee MpecTmKHOE, 0COOCHHO B chepe MOJIBI, MOy~
Ou3Heca ¥ IIp. DTUM OOBSICHIETCS] aKTHBHOE M YaCTO
CEeMaHTHUYECKH HEOIPaBIaHHOE UCITOJIb30BAHNE.

Um yoanoce npoussecmu enevamienue na ewje
boabuiee Koauyecmeo baiiepos co ece2o mupa, no-
9MOMY menepsb Ux KOJLIeKYUU 3ACLYIHCEHHO NOJb3Y-
romces kommepueckum yenexom. (HII, 24.04.2018)

CneyuanvHoimu eocmsamu npezenmayuu Cowus
bapyaeu u Jlomenukanmonuo Kappepa, acenmoi
woypyma PBS, Munan. (HII, 24.04.2018)

B s3bike, oTpaxaroliiemM BHESA3BIKOBYIO A€HCTBU-
TEJILHOCTH, OTPaXKalOTCsI HOBBIE PEAIMU TOBCEIHEB-
HOW YKH3HU, TPEMETHI WK siBlieHHsT. CeroiHs ATOT
MpoIIeCC MepeKUBaET OyM:

Hanpumep, copooicane yoce ommemunu, 4mo
neuLexo0Hvle 30Hbl, GePOsImMHee 6Ce20, CMOHMUPY-
10m U3 OPYCYamKU Uy mpomyapHou NAUmK, ¢ 4em
COBEPULEHHO He CO2NACHBI MHO2UE JHCEHUUHDL, POJI-
Jiepul, cKetlmepuvl U Ii0Oumenu nepeosuLamvcs Ha
camoxamax unu cezeesix. (HII, 06.04.2018)

s yenumenei aumepamypvi OpeaHu308aU
OYKKpOCCUHE, NO36ONAIOWUL OOMEHAMD CEOI0 KHU2Y
Ha Kaxoe-HuOyo» Hosoe umueso. (HI1, 29.03.2018)

Cneticu ompeazuposan Ha 0OGUHEHUs HEOIICU-
Odannvim Kamune-aymom. (HII, 27.02.2018)

Oxazanocv, 4mo UMEHHO 3Ma MOOUNLHAS CU-
cmema Hauboee no0BepIHCeHa amaKam co cmopo-
Hul. Tlpuuem CKpolmomy MAuHUHey NOOGepPICEeHbL
noumu 6ce “ymuvie” ycmpoucmea, NOOKIOUeHHble
Kk Cemu... Ouenb ynpouwjeHno - uem dice 3aHUMaron-
cs matinepwl Ha camom dene? (HIT16.02.2018)

Muorue (akThl UCIONB30BAHUS 3aUMCTBOBAH-
HBIX CIIOB SIBJISIFOTCSL «OJIHOPa30BBIMH», HE 3aKpe-
TUISIOTCS B SI3BIKE.

ISl COBPEMEHHOTO COCTOSTHUSI PYCCKOUM pedu
XapakTepHa TeHJICHIUS HEeHTpalu3aui CTUIINCTH-
YECKHUX IJIACTOB JICKCUKH, B YACTHOCTH, HUBEIHPO-
BaHHE CTHJIMCTHYECKUX OTTEHKOB M O0BEMHEHHE B
OJIHOM KOHTEKCTE Pa3JIUYHBIX 10 OKPACKE JICKCEM.
Tak, B MaTepuaie O PEKOHCTPYKIIMU MOJ3EMHBIX
nepexoqoB B Anmatsl («HII», 19 anpens 2018)
KYPHAIHCT UCTIONB3YET CIIEAYIOINE CHHOHUMUYEe-
CKHUE JIGKCUYECKUE eIUHHILIBL N0O03eMHbIl Nepexoo
— anMamuHcKull cabestl — n003eMKa — aHoecpayHo.
BapBapusmsbl, pa3roBopHasi 1 HEHTpasbHas JICKCUKA
BBICTPaWUBAIOTCS B OJIMH PSIJl U UCIIONB3YIOTCS B Ka-
YEeCTBE PaBHONPABHBIX 0003HAYCHHIA, HECMOTPS Ha
crunctuaeckue pasnmnaus. OCHOBHOE BHUMAaHHE
oOpainaeTcsi Ha CEeMaHTUKY, & CTHJIMCTUYCCKUE OT-
TEHKHU OTXOJAT HAa BTOPOM IUIaH, YTO B OTJAJIECHHOU
MEPCIIEKTUBE MOXKET MPUBECTH K HOBOMY (YHK-
[MUOHAITLHO-CTUIIUCTHYECKOMY pacrpeeNeHHIo
JICKCUKH.

Pe3yabTathl u 00cy:k1eHue

Pa3Butne nuTepaTypHOro s3blKa NPOUCXOIUT
[0/l pelIarolIMM BO3JCHCTBUEM S3bIKA CPEACTB
MaccoBoii uH(pOpMmanmu. B CMMU nponwukaror,
arpoOUpPYIOTCs, BBIPAOATHIBAIOTCS HOBBIC SI3BIKO-
BbIE€ CpPEJCTBA, HHPOPMATUBHBIC U SKCIPECCHUBHBIC.
B pesynbpTaTe MOBTOPHOTO YIOTPEOIEHHUS OHU KITO-
Jy4aroT NPONUCKY» B SI3bIKE, PACIIUPSIIOT PYCCKYIO
SI3BIKOBYIO KaPTUHY MHUpa.

JluTeparypHslii s3bIK 10J BO3JACHCTBUEM SI3blI-
Ka CPEICTB MacCOBOW HMHGpOpPMAIHUHA TPHOOpETaeT
HOBBIE KauecTBa, BOCIPUHUMAEMble MHOTUMH KaK
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CHW)KEHUE ero ypoBHs, mopya. OJHAKO TpoHC-
XOJIATIINE TPOIIECChl OOYCIIOBIEHBI CTPEMHUTEIHEHO
MEHSIOIUIMMHUCS OOIIECTBEHHBIMU YCIIOBUSAMH, OT-
PaKaIOIUMHUCS B JICTOIIMCHA COBPEMEHHOCTH, H, CO-
OTBETCTBEHHO, HOBOH SI3bIKOBOI CUTYyallUEH.

CHMKCHHE TUIAHKU SI3BIKOBOM KYJIBTYPBI B yC-
JIOBUSIX COBPEMEHHOU peueBOl NEHCTBUTEIBHOCTH,
otpaxaromietics B CMU, oObscHIETCS CTpeMIICHHU-
eM OBITh OJIIKE M JOCTYITHEE K MacCOBOMY YHTaTe-
110, ero ypoBHi0. C JIpyro#l CTOPOHBI, S3BIK CPEACTB
MaccoBOl nHpopMaIK GOPMHUPYET OMPEICIICHHBIC
SI3BIKOBBIC BKYCBHI U TIPEIONPEACIISCT aKTyalIbHOCTb
TEX WJIM UHBIX S3BIKOBBIX CPEJICTB.

WHTEHCHUBHOCTh MCTOIB30BAHMS TPOCTOPEUHS,
JKapPrOHU3MOB OOBSCHSETCS TOMCKOM HOBBIX CIIOCO-
0O0B Tepea4n IKCIPECCUH U OIICHKH, HEOOXO0IUMO-
CTBIO OBITH TIOHSATHBIM M BOCTPEOOBAaHHBIM B yCIIO-
BUSIX CHUKCHHSI PEUCBOM KYJIbTYPBHI.

AKTUBHBIA TIPOIIECC HCIOJIB30BAHUS 3aHMM-
CTBOBAHHBIX CJIOB, OTPAXAIOIIUKCS B CPECTBAaX
MaccoBoi UH(OpManUH, 00BICHIETCS HECKOJIb-
KHUMU MPUYUHAMH: CTPEMIICHUEM COXPaHUTh 0O-
Jilee SKOHOMHYHYIO SI3BIKOBYIO (hOpMYy; HEOOXOaH-
MOCThIO 0003HAYUTh HOBOE IOHSTHE, OMHCAHUE
KOTOPOTO CPEACTBAMH PYCCKOTO si3bIKa TpeOyeT
OTIPE/ICIICHHBIX JICKCUYECKUX YCUIINH; XKeJTaHuEeM
npejacTath 0ojiee MPOJABUHYTHIM Ha OCHOBE BJa-
JICHUSI HHOCTPAaHHBIM (B YACTHOCTH, AHTJTUHCKIM )
SI3BIKOM.

3akiIouyeHnne

Hacrosmumii nepuosn xapakTepu3yeTcs HOBBIM
BUTKOM B pa3BUTHM JIUTEPATypHOTO s3bIKa. | aB-
HOH OCOOCHHOCTBHIO COBPEMEHHOW SI3BIKOBOH CH-
Tyaluu sBJISIETCS KOJOCCAJIbHOE BIIUSHUE CPEJCTB
MaccoBOW MHPOPMALUH Ha JIUTEPATYPHBIN A3bIK. B
9TOM 3aKJII0YaeTCsl TJIaBHAS OCOOCHHOCTH HBIHEIII-
Hel s3bIKOBOM cuTyannu. K Hell MOKHO OTHOCHTB-
Cs IO-Pa3HOMY: COXKAJIEThb O «HEMOMYJISIPHOCTH»
U CHI)KEHUHU POJIM KJIACCUYECKOM, Cephe3HOM, Ka-
YEeCTBEHHOH JHTEpaTyphl B (POPMHUPOBAHUH HOPM,
paznoBaThCsl JI€MOKpaTU3allM s3bIKa, CBOOOJE M
PACKPEIOIIEHHOCTH PEYEBOr0 MOBEIEHUS, HO 3TO
00bEKTHUBHAS PEaTbHOCTb.

Pa3mbIBaHNE YETKMX CTWIIEBBIX TpaHMI, CHU-
JKEHUE pEeYEBOM HOPMBI M3-3a UCIOJIb30BAHUS IIPO-
CTOPEYHOM, dKAPTOHHOW JIEKCUKU, MOLIHBII HAIUIbIB
3aMMCTBOBaHMH, OCOOCHHO M3 aHTIHMHCKOTO SI3bIKA
— 3TO SI3BIKOBBIE MIPOLIECCHI, MTOSIBJICHUE U PA3BUTHE
KOTOPBIX CTUMYJHUPOBAIN CPEJCTBA MACCOBOM HH-
¢dopmanmu. Mx kosoccanbHoe BIUsiHHE 00YCIOB-
JIEHO MHOT'OKPAaTHOH HOBTOPSEMOCTbIO, OTPOMHBIM
0XBAaTOM ayJIUTOPUH, PACIIPOCTPAHEHHOCTBIO MEJIU-
aTEKCTOB KaK OJHOH M3 Hanbosee pacnpocTpaHeH-
HBIX (OpM OBITOBaHMS $3bIKA, W KaXKJIOJHEBHBIM
YBEJIMYEHHUEM 3TOr0 KOpITyca TEKCTOB, €ro JOCTYII-
HOCTBIO Os1aroaps pa3BUTHIO COBPEMEHHBIX TEXHO-
JIOTUH.
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MAEOAOTEMbl  YHUYUTOXEHWA, UCTPEBAEHUNA
B KASAXCTAHCKMX TA3ETAX 20-X TOAOB XX BEKA

B cTtatbe pacCMaTpMBaeTCa CMCTEMaA OGOAbLLIEBUCTKNX MAEOAOreM B npouecce eé CbOpMVIpOBaHVISI.
Ha6/\}OAeHl/Ie 3a M3BAEYEHHbIMM M3 Ka3axCTAHCKMX ra3eT 20-x roAOB KOMMNPECCUBHbIX AeMarormyeckmnx
TEKCTOB TIOKa3aA0, 4TO Ka>XAbI TaKOM TeKCT nepeAaéT onpeAe/\éHHylo MAEOAOreMy: COAEpPXUT
coeaAnHeHne ABYX UAU 6onee MAEOAOreM — Cy)K,A,eHl/Il;I, npeAnnCaHHbIX TOTa/\l/ITapHOVI CcUcTemMon B
Ka4vecTtBe OCbVILI,Ma/\beIX AOI'M (Bpara, BPEANUTEALCTBA, YHNUTOXKEHUSA, AXKN, KAQCCOBOCTU U T. mn.

KAroueBble cAOBa: maeoAorema AXKN, NAEOAOreMa YHUUTOXEeHUd, AemMarormyeckme TeKCTbl,
TOTa/\lATaprIVI A3blK, AMHITBOKYAbTYPHOE COO6LLI,eCTBO.

Abilhasimova B.B.,
PhD, A/Professor of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: bahit.babashevna@mail.ru
Ideologists of destruction, extraction in the kazakhstan newspapers
of the 20th years of the 20th century

One of the most common ideologies is an ideologem of confrontation on the basis of which the
picture of the new world is simulated. It is introduced as mandatory and is motivated by a number of
extra-linguistic factors: the revolution, the class contradictions, external threat, internal threat, reaction
victory. Ideologem of enemy is identified and described in this article. It also includes the ideology of
class (class struggle), although the image of the enemy is much broader than concept of the class enemy.

Key words: lie ideologue, totalitarian language, demagogic texts.

Abuaxacmumosa b.b.,
an-Dapabu atbiHAaFbl Kasak, YATTbIK, yHUBEPCUTETIHIH, AOLEHTI, . F. K.,
KasakcraH, AAmathbl, e-mail: bahit.babashevna@mail.ru
XX FacbipabiH, 20 XbiAAapbiHAaFbl Ka3akcTaH razerrepiHae
YKOIO YKOHE XKOKKbIAY MUAEOAOreMaAap

Makanapa GOAbLIEBUKTIK MAEOAOTEMAAAP >KYMECi, OHbIH KaAbINTacy yAepici 6apbiCbiHAQ
KapacTblpblAaabl. Ka3akCTaHAbIK, ra3eTTepAeH aAblHFAH KOMMPECCUBTI AEMarormsiAblK, MaTiHAEPAI
GaKblAay HOTUXKECIHAE Ke3 KEAreH OCbIHAAM Bip MBTiIHHIH, GeAriai 6ip naeororemMai 6epeTiHiH KepAiK:
6ipikkeH exi Hemece 0AaH Ad KO UAEOAOTEMAEPAT Ma3MYHAQMABI, IFHM TOTAAUTAPAbIK, >KYIie 6eAriaereH
pecMmn AOrMma peTiHAeri (kay, 3USIHKECTIK, XKaAFaH, TanTbIK, T.6.) NaibiIMAQYAAPAbl HACUXATTaMAbI.

TyiiiH ce3aep: >KaAFaHAbIK, MAEOAOTEMACbl, AEMArorusAblK, MOTIHAEP, TOTAAUTAPAbIK —TiA,
AMHIBOMSAEHM KAybIMAACTbIK,

BBeaenue CTBO PaboOT, KOTOpPbIE OTHOCATCS MPEXKIE BCEro K
TAKUM HAIIPaBJICHUSAM JIMHTBUCTUYECKON M (uiio-

O BilacTH fA3bIKA HaJl YEJIOBEKOM U cHocobax  copCKOW MBICTH, KaK oOmias cCeMaHTHKa, Iparma-
UCIOJIb30BaHMsl JTOM BJIACTM HAIMCAHO MHOXE-  THKa W PUTOpHKa. bojee yem moapoOHO OmUcCaHbI

© 2018 Al-Farabi Kazakh National University
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S3BIKOBBIC SIBICHUS W MEXaHH3MBI, MO3BOJISIOLINE
MaHUIYJIHPOBATh CO3HAHWEM ajipecara pedd: OT-
JIeNbHOM TMYHOCTH WiH oOmiectBa. B pamkax 3Toif
npoOJeMaTHKH HCCIeAyeTcs W crnenrpuieckas
CUTYyaIusl MCIIOJIb30BAaHUS SI3bIKA B TOTAIHMTAPHBIX
o0IIecTBax: B YaCTHOCTH, B OBIBIINX COLIMAINCTH-
yeckux rocynapcrBax . OTMedaeTcs, 4yTo mpecca
BBICTyHIaJla OJAHWM W3 HambOoiee BaXXHBIX U 3(-
(EKTHBHBIX CPEJICTB U ChIrpajia OTPOMHYIO pOJIb B
CTaHOBJICHMH COBETCKOW BIIACTH W HOBOTO SI3BIKA
Ha Tepputopun Kazaxcrana m Apyrux peciyOiuK
CCP. PacnpoctpaneHneM OQUIHATBHONW MPECChl
3aHuMainock LleHTpaibHOE areHTCTBO MO CHaOXKe-
HUIO U pacrpocTpaHeHuto nevatu «LlenTponedaTs»
npu BHUK. Cozaepxanne npomnaraiibl ¥ aruTauu
NPOBOJAMMOM CpEeU TPayKAAHCKOI'O HACEJCHUS U B
apMHU ONpeJelsyiach, MPEX/e BCErO TOW BOSHHO-
MTOJINTUYECKON 0OCTAaHOBKOM, KOTOPAs CIOKIIACH B
20-e rr.

WNmenHo B 3TOT mepuoa (pOpMHPOBAIUCH MU-
pPOBO33pEHHE M CUCTEMa IIEHHOCTEH COBETCKOTO
4eJI0BeKa, a Takke 0c000€e JIMHIBOKYJIBTYPHOE CO-
00Im1ecTBO, OCHOBAa KOTOpPOTO 3ajJlOKeHa He B Ha-
UOHAIBHO — KYJBTYPHOHW, a B TOCYAapCTBEHHO
— monuTtHiyeckoil cdepe.DopmupoBaHHe U TOA-
JiepKaHhe 0CO0O0T0 HACOIOTU3MPOBAHHOTO SI3BIKA
sBsieTcs: IQPPEKTUBHBIM CPEJCTBOM IPOTIAraH/Ibl,
MO3BOJIIIONINM CO3/1aTh ONpPENeNEHHYI0 KapTUHY
commaibHON nerictBuTenpbHOCTH. (Kolesov, 1991:
3) Bce uccnenoBanus Ha JaHHYIO TEMY JOKa3bIBa-
0T, YTO MCIOJIb30BAaHHE SI3bIKa BIACTBIO XapakTe-
pU3yeTCs «HE CTONBKO CTHIIMCTHKOW M CIIOBapeM,
CKOJIBKO OCOOBIM OTHOHIGHHEM K PealbHOCTI»
(Berlova, Zaharova, 2003: 93). D10 ocoboe OTHO-
IIEHWEe K PealbHOCTH OTpEeNseTcs, Ipex/ie Bce-
ro, uaeonorueil. «/meonaorus - MHOTOKOMIIOHEHT-
Hasl cofepKaTesIbHasl CYIIHOCTb, MPEICTABISIOMAs
co00# COBOKYITHOCTH TTOJINTHYECKHUX, IMPABOBBIX,
HPaBCTBEHHBIX, PEJMTHO3HBIX, XYI0KECTBEHHBIX U
¢$unococKkux BIIISAOB, SBISIOMIMXCS AYXOBHBIM
BBIpQKCHHEM KOPEHHBIX MAaTepHAbHBIX HHTEpe-
COB M HKOHOMHYECKHX YCIOBHH JKU3HH COIHANIb-
HeIX rpynm». (Kyznetsova, 1983: 7). SI3pik mMoxer
OBITH WCTIONB30BAH IS MCKaXKCHUS HHpOpMaIum
B IIEJSIX KOHTPOJISI 32 CO3HAHHWEM W IOBEICHHEM
mrofed. MaHUIyJIMpoBaHHUE SI3BIKOM CTaHOBUTCS
BaXHBIM CPEJICTBOM BO3JICHCTBHSI Ha OOIIECTBEH-
Hoe co3Hanue. Camoe JeHCTBEHHOE CPEICTBO IS
pacIpocTpaHeHus UACOJIOTHH — CPEICTBA MACCOBOM
nHpopmaruu. Bens nmpomnaranma ckopee oopamieHa
K MaccaM, He)Kelld K UHJIUBUIyaTbHOCTH, K AIMOIIH-
SM, a HE K pa3ymy | Joruke. JKypHalIucTsl IUPOKO
WCTIOJB3YIOT CTEPEOTHUIIBI BOCTIPUATHS, MPHUCYIIHE
ayJUTOPUH, TAKHE KaK METOMbI «HABEIIMBAHUS SIP-
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JIBIKOBY, JIOXKb Yepe3 yMOTYaHHUE, JT0Kb, MAHUITYJIS-
1Sl CTAaTHCTUKOM, OECKOHEYHOE TTOBTOPEHHE JIXKH,
MOCTPOCHHUE aCCOLMAINHU, OOpallleHHe K «BBICIINM
NpUHIUIIAMY», UTpa Ha AMOLMIX (BUHA, MATPHUO-
THU3M, TOPJOCTh, aMOUITNH, KaXKIa BIACTH, HAJICK-
na. (Berlova, Zaharova, 2003: 88).
AHanu3upyeMblil KOpIyc JeMarorn4eckux TeK-
cToB razer «CeMupedyeHCKUE BenoMocTw», «Typ-
KeCTaHCKUIl KOMMYyHHCT», «lomoc CeMupeubs»,
«JxeTpicylickas mpaBaa», «IlpaBma» oxBaTbIBaeT
cobprTus 20-x TrogoB XX Beka. B crathe paccma-
TPUBACTCA CHUCTEMaA OOJIBIIIEBUCTKUX UIac0JI0reM B
nponecce e€ popmupoBanus. s ycunenus s¢-
(hexta BO37EHCTBHSA Ha aapecara HCIOIH30BAIACh
peueBas arpeccus. lpeosnorema nMpoTHBOCTOSHUS
BHeApsieTCsl Kak 00s3aTeNIbHAsE U MOTHUBUPYETCS Psi-
JIOM OSKCTPAJIMHTBHCTUYECKUX (PAKTOPOB: PEBOIIIO-
IUs1, KIIaCCOBBIE MPOTUBOPEYHS, J[BA MHUpa, yrpo3a
W3BHE, BHYTPEHHSS YIpo3a, modeaa peakuuu 1 Jp.

JKCIepuMeHT

AHanM3 MCCIeayeMbIX Ka3aXCTaHCKHX Ta3eT
NoKa3aj, 4TO W/e0JioreMa YHHUYTOXKEHHUS CTPYK-
TYpUPYETCsl ¢ TOMOIIBIO ONpPEACTEHHBIX JICKCH-
KO- CEMaHTHYECKHX TJIATOJIOB: TJIarojIOB YHHUYTO-
JKCHUS: JTUKBUIUPOBATh, WUCKOPEHHUTh, UCTPEOUTD,
MOJTHOCTBIO YCTPaHUTh, YHHUYTOKUTH/YHHUUTOXKATH;
[JIaroJI0B pa3pyIlIeHUs: B30PBaTh, CIIOMaTh, COKPY-
IINTh, Pa3pylINTh, TJIATOJIOB JIaBJICHUS: JABHTH,
MOJIaBUTb, Pa3/laBUTh;, TIJIATOJIB JIMIICHUS KU3HU
: yOuTh, 3aIymINTh, NEpepe3aTh; TIATOJIIOB TIpe-
KpaleHus: ObITHs: 00€3TIaBUTh, TOKOHYUTH, CBEP-
THYTb, HU3BEPTHYTh, KOHYATh;

B anamm3upyeMbIX TEKCTax TIJIaroibl pa3iind-
HBIX JIEKCHKO-CEMaHTHUECKUX TPYII B MEPBUYHBIX
1 BTOPUYHBIX 3HAUCHUSIX YMOTPEOIISIOTCS B 3HAYE-
HUU HCTPEOJICHUS- YHUYTOXKEHHSI, KOTOPOE MOXKET
MBICJIUTBCS KaK (DU3NYECKOe, TOJIUTHYECKOE WITU
HPaBCTBEHHOE..

- YV nac mano opyarcus, Ho e2o xeamum, ymoosi
VHUYMOIICUMb mex besioeeapoetiyes u CNeKyIsaHmos,
Komopule e2o npsauym. ([cem.npasoa Nel5,1920).

- Hawa 3a0aua: Kak MOd#CHO CKOpee pa30asums
Cemupeuencxyio benyio 6andy, komopas oasxce He
3a0ymanacs moobunuzosams Anaw-opoy u dawkup,
noobewjas um A8MOHOMUIO U camble TyHuiUe 3em-
JIU, MAK KAK HA PYCCKUX OHU OObULe He HAOCIOMCS.
(I'onoc Cem.Ne58.1919)

Wneonorumueckoe 3HaYeHNUE HJICOIOTEMBl YHAY-
TOXKEHUs1/ UCTPEOICHHSI BCEr/Ia BBOJIUTCS MPH IO~
JIEpKKE CIIOB C CEMOH JIOJKCHCTBOBAHHS, MHTEP-
MIPETUPYETCsT Kak HeoOXOoIumasi 3aKOHOMEPHOCTb.
B pomu cyOwbexTa uCTpeONsIonero, yHHUTOXKA0-
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IIeT0 MEPBUYHO BBICTYMAeT Bpar — IMPEXJE BCETO
KJIaCCOBBIi.

- Cvesz0 00wssun 6opvOy Kylayko — OAUCKO —
Mananckum cmpemaeHusm. B smotil bopvbe dondicha
ObIMb NPOABIEHA 20MOBHOCHL MPYOAUUXCA MACC
cmams meépooil denosoti cmenou oxpye Cogem-
ckotl eracmu. (Jocem. npasoa Ne28.1923)

«JleMarornyecknii TEKCT «YMpeM Wb Io0e-
muv»  (Fomoc Cem. Ne35. 1919) otpaxaeT peaib-
HYIO CHTyaluio OOphObI 32 BiacTh. CTaIKMBAIOTCS
CUTYaIlH, OTPAXKAIOIINE HJICOIOTEMY KIaCCOBOU
00pbOBI. HempuMupruMocTh, HEBO3MOKHOCTh KOM-
MIPOMUCCA, COTJIAIICHHUS MPUBOIST K OJIHOHAITPAB-
JIEHHOMY BBIOOpY: JWKTaTypa mpoyierapuara -
€/IMHCTBEHHO BO3MOXKHAsi ()OpMa rocyapcTBEHHON
BIIACTH, OTpakarolias WHTepechl Hapoja. dopmu-
pyercs maeojoremMa Oe3allbTEPHATUBHOTO BRIOOpA.
HesiBHas uaeosorema pa3pyiieHHUsI-CBEPIKECHUS BbI-
CTyIaeT KaK YCJIOBHE IMOOEbI MPOJICTAPCKON Bia-
ctu CoBeToB.

- Cmanuunuxu! Kuzue unu cmepmos, nomuume
amo, notioeme ¢ Konuaxom— cmepms Oecnowaouas.
Tlotioeme ¢ napooom 3a Cogemul, 3a ocywecmeine-
HUS COYUATUIMA — HCU3Hb CRPABedIU8as, 6eCcKoHey-
Has, eciu He HaM, MO 0emsaM, KOmopule 00HCOYMes
ocywecmenenus uoeu. (I onoc Cem No,? 1919).

O0001EHHOE MOHSITHE Bpara BO3BBIIIACT U 00-
JaropakuBaeT HJICK Pa3pylICHHS, OTIyXIas e€ OT
KOHKPETHOTO JIMIA, OT KOHKPETHKH (HU3UUECKOTO
YHUYTOXEHUS, OT 00pa3a KpOBH.

- Konmp-pesoatoyusi 6cex macmeti u OmmeHKo8,
He Mo2ywas ewé YChOKOUMbCs, pAcnpoCmpaHsem
MU CYXU, JHCeNdss CHPOBOYUPOBAMb, 830Y00pa-
JHCUMB HACENeHUe, a4 «OOUICEHHbIeY pegooyuell
KVIAKU-KOJIOHU3AMOPbL X8AMAOMCA 34 MAKue Ciy-
xu u pazoysaiom ux.(owcem.npagoa Nel1,1923).

- Ecau xopowio nocmompemn, mo mvi 6UOUM,
YMO OHU BXOOUNU 0AXHCE 8 COBEMCKUE YUPEHCOCHUS.
Tpuxpvisascey «hueogvlm IUCTIOM» CREYUATUCTOS,
a makdice OYPAHCYA3HO — KOPbICIHOU UHMEIEKI)-
ANbHOU YMCMBEHHOU CUNOU, CMAPAIUCh 8CE paspy-
wumo, 6cé dogecmiu 00 noaHo20 pazeand. (Typk.
xom. Nell. 1919).

CyOBeKT HCTPEOJISIONMA  BBIPAKEH HEIO-
CPEACTBEHHO, HO cama WeoJioreMa YHHUYTOXKCHUS
yrajplBaeTCcsl OJarojapsi CEMaHTUKE CJIOBa- HJICO-
JIOTEMBI KOHPPEBOJIONNS, BKIIOYAIOIIETO CMBICT
«yHUUYTOXKEHHUE»: «OOIIECTBEHHO- MOJIUTHYECKOE
JBIDKEHHE, CTaBsliee ceOe LENbl0 YHHYTOKCHHE
PE3yIIbTaTOB PEBOJIOIINH U BOCCTAHOBIIEHUE CTAPO-
ro, nopeBooInoHHOro opsiakay (TCY).

- Tosapuwu, nawa 3adaua - ckopee éce noo
DPYAHCHE, U eOUHbIM NOCTeOHUM YOapomM pazodeums
KOHMP-PesomoyuIo U 0c60000Ums YeHeMEHHbIl U

ucmexaowuil kposwvio om Konuakosckoeo uea mpy-
0oeotl napoo Cubupu. (I'onoc Cem. No22.1919).

CyObeKT, OTpakalolMi CHUTYalHI0 YHHUYTO-
JKEHUSI, HICTPEOJICHUS BparoM BCEro, 4YTO B OMTBax
3aBOCBaJl HApOJl, BBIPAKEH CYIIECTBUTEIHHBIMH,
KOTOpbIE IepeaaoT o0pa3 Bpara C pa3HO#l crere-
HBIO 0000LIEHHOCTH.

- Tem ne menee bacmauecmeo He YHUUIMONCEHO,
U oCmamKu e20 UMeIOmcs 8 guoe Yympamueuiux no-
JUMUYECKYI0 (DUBUOHOMUIO OMOETbHBIX WAEK, He
UMeIowWUx Hu4e20 obue2o meneps ¢ KOPeHHbIM Ha-
cenenuem. ([focem. npasoa Nel0.1923)

- Cve30 obwvasun bopvoy Kyrayxko — 6aicko —
MAHancKum cmpemienusim. B amoii bopvbe dondicna
ObIMb NPOAGNEHA 20MOBHOCbL MPYOIUWUXCS MACC
cmamv meépootl 0enosoul cmerou gokpye Cosem-
cxott enacmu. (ocem. npasoa Ne28.1923).

[Mo3ummio cyObekTa - JYIIUTENs] 9acTo 3ame-
[aeT MECTOMMECHHE OHH, BXOJISIIECe B OIIIO3H-
M0 MBI — OHHM(HAPOI — Bpakeckue cwibl): OHU
XOTAT YHUYTOXHTH.....OHH JKEJar0T HaM TOJIBKO
CMEpTH...

- A oHU 8CE NPOOOIIICAIOM 3AHUMAMBCIL NPOBO-
rkayueti. Onu — uyorcovie Co8emckomy cmpoio dJjie-
Menmul y Hac enympu. Ilposoxayus, nomepssuiast
nougy, ONnopy 6 uX Haoeicoax «Ha ayuuue nepe-
MEHbLY BbIPOACOAEMCsL 8 OPIO32AUBLIE 2IYNOCU .
(Lorcem. npasoa Ne31.1923).

Hapon, napTus, ctpaHa — BEIHYX/JICHHbIC CyOb-
CKThI UCTPEOJICH S, YHUUTOXKEHUs. OTBETHBIC IIATH
BBITJISIAT, KaK HAPOJAHOE COMPOTHBIICHUE, BO3ME3-
nue: CMepTh 3a CMEPTh, KPOBb 3a KpoBb .He nomy-
ctuTh yayiieHus CoBeToB... OTOMCTHM. ..

- [lycmv nomuam 6anovl Konuaxa, umo mwl 6y-
dem bopomwvcsi 00 nociedHell kanau Kposu. M 3a60-
esannyto c60600y mul Oeuteso He omoaoum. (I onoc
Cem. Ne33, 1919).

- Hyoicho nomous kpachoti apmuu 0ooums deno-
28apoeliuuny, moibKo 8 IMOM CnaceHue om 20100d
u xonooa. (Ilpasda Nel5,1920).

YHuuTOXKEHUE, UCTPEeOIICHHE — CIIEICTBUE CH-
Tyaluu OCTOSIHHOM yTrPo3bl CO CTOPOHBI Bpara, ero
arpeccuu, pa3Horo poja KOBAPHBIX JCSHHUIA:

- Bpaowcoebuvie knaccvt 00 KOHYA OCMAHYMCA
epacamu. (I'onoc Cem. Ne34.1919).

- 3a nocreonee gpems Oxcmuicylickoe Kynave-
CMBO 3aUEBENUNTOCH, XOOUM NPOBOKAYUOHHDBIIL CIIYX,
umo OyOym 6038paujamv UMYUecmeo, KOHPUcKo-
8anHOe No 3empeopme Ui 8 nopsioKe pacKkyiayu-
sanusi. B ocobennocmu smo nabmodaemcs cpeou
Kynakog-kazaxos cmanuy Hcvix u Yunux. ([Jocem.
npaeoa Nell,1923).

B unccnenyeMbIx TeKcTax raset aBTopbl MyOIH-
Kallu{ TIPEXKJC YeM MPHU3BaTh K (PU3MUECKOMY HC-
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TpeOJICHHUIO, YHUUYTOXKCHHUIO BCETJ]a  HCIIOJIb30BaJIH
pa3BEPHYTYIO MOTUBUPOBKY:

- Kazaxu u econumoe opuyepcmeo udym na mac
nOO NIeMbl0, JHC2Ym Hauiu Xaebd, monuym noJis, bl-
pezaiom pabouux. (I'onoc Cem. Nel(.1919).

- 3azoeopvr npomus Cogemcrkoti eracmu 0OUH
3a Opyeum napmuu, KOMOpdas npeocmasisem us3
cebst 3auumHUYy, MaxK HA3bleaemo2o «mpyooeoco
HapooOay, Iyyue 6ce2o 2080psam o eé udeanax u 3a
€€ MenKoOYPIUCYA3HYIO KOPLICHHO-KIACCOBYI) CYUf-
Hocmb. (Typk. komm. Ne5. 1919)

- Unmennucenyus Cemupeuvs ewjé ne noaydu-
J1a HEOOXOOUMDBLIL PEGOIOYUOHHDBLU YPOK, NOINMOMY
OHA He NPeKpamuid CcG0l0 AHMUCOBEMCKYIO UIU
BbIICUOAMENbHYIO  (HeUmpanvHyo)makmuxy. s
HAC AGIAEMCS MAKMUKA BINHCUOAHUS 2TYNetiuM U
Npe3PeHHbIM MEMOOOM 80 U3DEINHCAHUE HENPUSINMHO-
cmell u Hecuacmuti, C8A3AHHbIX C PeBONIOYUEL, IO
Xyoice omxpwvimoul koump-pesonoyuu. (I onoc Cem
Ne63.1919).

B 1aHHBIX CTATBAX KYPHATUCTHI UCIIOIB30BAIIN
00001IEHHOE TIOHSTHE Bpara, KOTOPOe BO3BBIIIATIO
U 00JaropayKUBalio HJICK Pa3pylICHUs, OTUYKIAsA
e€ OT KOHKpPETHOIO JIMIIA, OT KOHKPETUKU (u3nde-
CKOT'O YHHYTOXKEHUS, OT 00pa3a KPOBH.

- B Hacmosiwuii Momenm — MOMeNm HAnpPsiiCEn-
HOU O0pbOBLI MPYOa ¢ KANUMAIOM, 6C€ CUIbL HA-
pooa mpyoaue2ocs u IKCHIYAMmupyemozo Hapooa
00J1CHBL DbIMbL COCOUHEHbI U HANPABLEHbl MOLKO
K 00HOU 0bwell yeau — nOIHoU nobede u cokpyuie-
HUI Kanumaia u npedcmasumenetl e2o Oypaicyazuu.
(I'onoc. Cem. No43, 1919).

«[Ipu koHKpeTH3aIKu o0pa3a Bpara — HOCUTEIIS
JOKH — CEMaHTHKO-HJIeoNioruieckas chepa «Oyp-
JKYa3HOE» BBIXOJHT 3a MPeNeNbl COOCTBEHHO SI3bI-
koBoi cemantukm». (Kypina, 1993: 33) Bypxya-
3Hsl, TOCIIO/ICTBYIOIIHUY KIIACC KATUTATUCTHYECKOTO
o01ecTBa, SBISIOMUANCS COOCTBEHHUKOM OPYIHUH U
CPEJICTB MPOU3BOJICTBA U JKUBYIIUN KallUTAIUCTH-
YECKUM JOXOJIOM, IIOJTydasi MPUOABOYHYI CTOH-
MocTh. (MAC).

Pe3yabTaThl u 00cy:KI1eHue

Habmonenue 3a n3BIeYéHHBIME U3 Ka3aXxCTaH-
CKHMX ra3eT KOMIIPECCUBHBIX JIEMAarorH4ecKux TeK-
CTOB M0OKA3aJI0, YTO KaXKJIbIA TaKOM TEKCT nepenaact
OTpeIeIEHHYIO UACOTIOTEMY : COJACPKUT COEIUHE-
HUE JIBYX WM 00JIee UIC0JIOTEM — CYKICHUH, TIpe/-
MHUCAHHBIX TOTAIUTAPHOM CHUCTEMOW B KauecTBE
oduIMATBEHBIX JIOTM (Bpara, BpeAUTENbCTBA, JIKU,
KJIACCOBOCTH, YHUYTOXXEHUS W T.m). [lemarorndye-
CKHAW TEKCT SIBISIETCS YacThIO ITyOIUIIMCTHYECKOTO
JIUCKypCa, KBaTU(DUIMPYEeMOro Kak NepCya3uB-
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HBIH (Bo3neicTByOMMiA) THII quckypea. OH Beerna
BKJIFOYAETCSI B HJICOJIOTHYECKYI0 KOMMYHHKATHB-
HYIO CUTYyaluro, UMECT I/I)Z[COJ'IOI‘I/I'-ICCKI/Iﬁ MoaycC u
IpearnonaraeT o0MECTBEeHHYI0 3HaYUMOcTb. CTpa-
TErMYECKOM 3a/ayeil KypHaJucTa SIBISUIOCH  HE
IMPOCTO O3HAKOMUTBH YHUTATCIIA C IMMPOU3OMICAIINM
cOOBITHEM HJTH OO0JIE3HEHHBIM SIBJICHUEM COBPEMEH-
HOU eMy JIeMCTBUTEIBLHOCTH, a MPEXKJE BCEro BbI-
PasuTb OTHOUICHUE K HEMY U Y6GIH/ITI) YUTAaTCJIA B
MIPaBOTE aBTOPCKOTO BUICHUSI.

s ycunennst a¢dexra Bo3AeHCTBUS Ha ajipe-
cara WCIIOJIb30BaJlach peueBasi arpeccus. Pedeas
arpeccusi - 3To GopMa PeUYeBOro MOBEICHHS, MO-
TUBUPOBAHHOTO arpecCHBHBIM COCTOSHHUEM TO-
BOPSIIIIET0, MPECIEAYIONIEro Ielb BbI3BATh WU
MoJIepKaTh arpecCUBHOE COCTOSHHE —ajpecara
(Medyshevskii, 1993: 63). Yame Bcero 0OBEKTHI
arpeccuy MOTYT CO3/]aBaThCsl IIEJICHAIPABICHHO,
B YroJy ONpEICICHHBIM HJICOJOTMYECKUM YCTa-
HOBKaM. «B pazapaxaromux CUTYaIusX, KOTOpbIe
HAWJIY4IIUM 00pa3oM BBI3BIBAIOT BOOJYIICBIICHUE
U IeJICHANPABICHHO CO3/IAI0TCSI eMaroraMu, Impe-
JKJI€ BCETO, JOJDKHA TIPUCYTCTBOBATH yIPO3a BBHICO-
KO IMOYUTACEMBbIM IICHHOCTSAM. Bpar W €ro MYJISK
MOTYT OBITh BEIOpAHBI MIOYTU MPOHU3BOIBHO U - I10-
JIOOHO YTPOKAEMBIM IIEHHOCTSIM - MOTYT OBITH KOH-
KpeTHBIMU Wi abctpaktHbIME». (Kolesov, 1991:
252). UpneomoremMbl YHHYTOXEHHSI, HCTPEOJICHHUS,
MIPOTUBOCTOSTHUSI BHEJPSIOTCS KaK 00sS3aTeNbHBIC
U MOTHUBUPYCTCA PAAOM OBKCTPATMHIBUCTUUCCKUX
(haKTOpOB: PEBOIONHS, KIACCOBBIC TPOTUBOPEYNS,
JIBA MHUpa, yrpo3a W3BHE, BHyTPEHH:S yrpo3a, Io-
Oella peakiuu u Jp.

WpneonoreMbl  YHUUYTOXKEHHUS, HMCTpeOICHHUS
CTPYKTYPHUPYIOTCS C IIOMOIIBIO OTIPEeIEHHBIX JIEK-
CHUKO- CCMaHTUYCCKUX IJIaroJioB: IJ1arojiIoB YHHUYTO-
JKEHUSI: JTMKBUAUPOBATH, YHUYTOXKUTE/YHHUTOKATh,
[JIar0JIOB  Pa3pyIlIeHUs: B30pBaTh, CIOMaTh, pPa3-
pyUuTh, rjarojioB AaBJICHUA: NAaBUTb, pa3daBUTb,
[JIaroJIB JIMIICHUS J)KU3HU | yOUTh, 38y IITUTh, Iepe-
pe3aTh; TIAroJioB MPEKpaIieHus OBITHS: KOHYUTH,
IIOKOHYUTH,CBEPTHYTh, HU3BEPIrHYTh, KOHYATh;

B aHanm3upyeMbpIX TEKCTax TJIaroibl pa3iind-
HBIX JIEKCHKO-CEMaHTHYECKHX TPYII B TIEPBUYHBIX
¥ BTOPUYHBIX 3HAYEHHUAX YIOTPEOJISAIOTCS B 3HaUe-
HUM HUCTPEOJICHUSI- YHUUTOKEHHS, KOTOPOE MOXKET
MBICITUTBCS KaK (PU3WYECKOe, TOJUTHYECKOE WIIH
HPaBCTBEHHOE..

3ak/aouyeHne
AHanmu3 HCCIEAYEeMbIX Ta3eTHBIX JIeMaroru-

YECKUX TEKCTOB IICPBBIX IMOCICPEBOJITIOIMMOHHBIX
JICT, NPEANHNChIBAIOIIUX (1)I/I3I/I‘IGCKOG n JyXOBHOC
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YHHUYTOXKEHHE, MOJITBEPKIACT BBIBOJI O TOM, YTO
«OXTAOpBCKAsT PEBOJIONHS OBICTPO BBEIPOIMIACH B
CaMyI0 Y)KaCHYI0 THPaHHIO, KOTOPYIO Korja — Jn0o
BHJIENIa YeJoBeUYecKas ucrtopus». (Zemskaia, 1996:
69). Ha 6a3e ommMcaHHBIX HIICOJIOTEM B CO3HAHHH
Hapoaa QopMHpYyeTCs OJUH U3 «(PYyHIAMEHTaJIb-
HBIX MU(OB, 4Yepe3 KOTOPHIC JIFOU MBITAFTCS OC-
MBICITUTh W BHEIIHWH MHpP, U CBOIO COOCTBEHHYIO
JESTEILHOCTh... MU} pa3pylICHUS ¥ CO3JaHHS
BCETO 32HOBO, CBSIICHHOTO YOMICTBA, PUTYaJIbHO-
r'0 KEPTBONPUHOIICHHS, JEJAIOIIer0 BO3MOKHBIM
poXIeHue, MU} CIACUTEIBHON KaTacTpoQbl.»
(Zemskaia, 1996: 32). B Hacrosimiee Bpems Korja,
Ka3aJI0Ch ObI, MI3MEHMJICS TIOJUTHYECKUH M DKOHO-
MHUYECKHI KypC B CTpaHE U MPOBOJISTCS HOBBIE pa-
JIMKATBHBIC PEIHOYHBIE pe()OpMBI, TEM HEe MEHee Ha
CTpaHUIaX Tra3eT «JIeMaroru4ecKue MpUEMbI B I10-
JINTHYECKOM JTUCKYPCE Tra3eThl HOCSAT PEryJisipHbBIN
XapakTep M HCIIONB3YIOTCS B KOMIUIEKCE: CyTITe-
CTHUBHOCThH OOIIEHUS, KOHCTATHPYIOIINH XapakTep
peun 0OOyCIIOBIMBAET ynoTpeOscHHe mnpuéma co-
TUapu3ai U 0e3/10Ka3aTelbHBIX YTBEPKICHUN
(Ahizer, 1993: 34). deHOMEH TOTATHTAPHOTO S3BIKA
TpeOyeT KOHKPETHOIO CHUCTEMHO — JIMHI'BHUCTHYE-

CKOTO OCMBICJIEHHS, T. K. TOTAIUTAPU3M MPECTAB-
neT coOOM TONMTHYECKYI0 CHUCTEMY, B KOTOPOit
«rocyaapCTBC€HHAA BJIACTb AOCTUTACT IMOJIHOTO WJIN
TOTAJIBHOTO KOHTPOJIS HaJl OOIECTBOMY U HaJ SI3bI-
koM. ( Kypina, 1995: 90).

HpI/I BOCITPOU3BCICHUMN T'a3€THBIX ACMarorunyde-
CKUX TEKCTOB COXpaHstorcsi opdorpaduueckue u
MYHKTYalHOHHBIE OCOOCHHOCTH NCTOYHHUKA.

Coxkpamenus

TCY — TonkoBbIl CIIOBapb PYCCKOTO SI3bIKA.
[oa. pea. A. H. Ymaxkosa. — B 4—x 1. — M., 1935.

MAC — CnoBapp pycckoro s3bika. — B 4—x 1. —
M., 1957. - 1961.

I'onoc. Cem — I'onoc Cemupeuss (Bepnsrit) 3a
1923 1.

Jlxet. mpaBna — J[xeTricyiickas mpasaa (AmmMa—
Ara)3a 1923 1.

Jxer. nckpa — [ xersicyiickas nuckpa (BepHsrit)
3a 1919 .

Typ. xom. — Typkecranckuii kommynuct (Tar-
KeHT) 3a 1919 .

[IpaBna — Opran CemupeueHckoi (Anva—ATa)
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MPHTHU 81°23

Aoumes K./1.,

MarucTpant 2 kypca Kazaxckoro HalmoHaIbHOTO YHUBEPCHTETA MM. anb-Dapadwu,
Kasaxcran,r. Anmarsl, e-mail: abishev.zhanibek@inbox.ru

MCIMMOAb30OBAHUE KOHUEMNTYAAbHOTIO AHAAU3A A3bIKA
NP AMHIBUCTUYECKOM UCCAEAOBAHWU CTTOPHOT O TEKCTA

CraTbsi NOCBsLLEHAa OTHOCMTEABHO HOBOMY HarpaBAEHMIO B MPUKAAAHOM AMHIBUCTMKE, B KOTOPOM
pa3pabaTbiBAlOTCS METOAbI, MO3BOASIOLME AHAAM3MPOBATH COAEPXKAHME TEKCTa, OMPEAEAss, uTo
rOBOPUTCS M UYTO MOAPA3YMEBAETCS, a TaKXKe MPEACTaBASTb €ro B SICHOM (IKCMAMLMTHOM) hopMme.
Paszbupaiotcs npumepbl aHaAmn3a (DeHOMEHOB $3blKa M PeUM, CTAHOBSILLMXCS MPEAMETOM Criopa B CyAax
M TEM CaMbIM BaXKHbIX AAS SKCMEepPTU3bl TEKCTOB CPEACTB MACCOBOW MHOPMaLIMU. BadkHble pe3yAbTaThl
MO>HO MOAYYUTb MPU aHAAM3e CMOPHOIO CAOBA He KakK AeKCMUECKON eAMHMLLbI $3blKa, a KaK KOHLIenTa,
pPacCcMaTPMBAEMOrO B KaueCTBe KAIOUEBOIO CAOBA AYXOBHOWM KYAbTYpbl, BOMAOLLAIOWEro B cebe Hatum
3HAHWS, MHEHUS, MPEAPACCYAKM O Mupe ObiTis. Ha MaTeprane aHaAM3a KOHLENTA «KAEBETa» B CTaTbe
peLUaloTCst HEKOTOpble 3aAauM MPUKAAAHOIO XapakTepa, CBSI3aHHble C AMHIBUCTUUYECKOM 3KCMepTU30M
KOH(AMKTHOTO TEKCTa.

KatoueBble cAoBa: opuranueckas AMHIBUCTMKA, CMOPHBIA TEKCT, KOMMYHUKATUBHBIA KOH(AMKT,
AVHTBUCTMYECKAs 3KCMepTH3a TeKCTa, KOHLENT, CeMaHTHMKa.
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Use of the conceptual analysis of the language in the linguistic study
of the controversial text

The article is devoted to a relatively new direction in applied linguistics, which develops methods that
allow analyzing the content of a text, determining what is said and what is meant, and also presenting it
in a clear (explicit) form. We analyze examples of the analysis of the phenomena of language and speech,
which are the subject of dispute in the courts, and thus important for the examination of the texts of the
mass media. Important results can be obtained when analyzing a controversial word not as a lexical unit
of language, but as a concept considered as a key word of spiritual culture, embodying our knowledge,
opinions, prejudice about the world of being.On the material of the analysis of the concept of “slander”
in the article, some problems of an applied nature are solved, related to the linguistic expertise of the
conflict text.

Key words: legal linguistics, controversial text, communicative conflict, linguistic examination of the
text, concept, semantics.
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AQayAbl MOTIHAI AMHIBUCTMKAABIK, 3epTTey 0apbICbIHAQ TIAAIH,
KOHLENTYaAAbIKCapPanTamacbiH KOAAAHY

Makana KoApaHBaAbl AMHIBUCTUKAHbIH, MOTIH MOHIH alllyFa apHaAfaH, >KakblHAQ namaa 6oaraH
>KaHa 6arbITbiHA apHaAaAbl. ByA skaHa GafFbITTbiH HEri3ri MakcaTbl — TEKCT MOTIHIH 3epTTeyre apHaAFaH
KaHa aaicTep onAan Taby, CO3 MECiHIH HEeHi aiTbIn >KOHe HeHi MeH3en TypraHbiH arkbiH hopMasa
awbin kepceTy. CoHFbl KE3AE COT OTbIPbICLIHAQ XKMi KOPIHIC TaybIn OTbIPFaH TiA MeH celiAey (heHOMEeHIH
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TaAAQY MbICAAAAPbI KApPaCTbIPbIAbIN, OyKapaAblK, akrnapaT KypaAAapbl HEri3iHAE TaAAdy XKacaaAbl. Kei
JKarAaMAa AdyAbl CO3AEPAI AEKCUMKAABIK, TiA BIPAIri FaHa emec, KYHAEAIKTI KOAAaHbICTa Gi3AiH emip
>KaMAbl KO&3KapacbIMbI3Abl KAAbIMNTACTbIPaTbiH, MaHbI3AbI KOHLENT Aen KAapacTblpy apKblAbl >KOFapbl
HeTUXKere >eTe aAambi3. «Kaaa >kaby» KOHUENTIHIH Heri3iHAe KOAAQHOAAbl AMHIBUCTMKAHbIH, ©3€KTi

MBCEAEAEPI KalAbl CO3 KO3FaAaAbl.

TyiiH ce3aep: KYKbIKTbIK AMHFBMCTMKA, MiKipTaAaC MOTIHI, KOMMYHMKATMBTIK KaKTbIFbICTap,
MOTIHHIH, AMHIBMCTUKAABIK, CapanTamMachl, TY>KbIPbIMAAMAChl, CEMAHTMKAChI.

BBenenue

CpaBHUTENBFHO  HEJaBHO  C(OPMHUpPOBABIIA-
sgcd KaK CaMOCTOSITeNbHAas OTpacib TyMaHHUTap-
HOTO 3HAHHS IOPUCIMHTBHCTHKA (B eBpomeickon
HAay4YHOM NPaKTHKE Yalle 3Ta HayKa HMEHYETCS
MIPaBOBOM JIMHTBUCTHKOMN) AEMOHCTPUPYET OOITYIO
TEHJICHIIMIO K HWHTETPAIlMi HAyYHBIX JAUCIHUILIAH
U TPUOPUTET MPUKIATHBIX 33]1ay, PELIAEMBIX CO-
BPEMEHHOM HayKOM, B TOM YKCJI€ U JTUHIBUCTHUKOMH.
NMeHHO TpenMyIeCTBEHHO MPHUKJIAJHBIC 3aladu
pelaeT IOPUCIMHTBUCTUKA, MPEKIE BCETO TaKUE,
KOTOpBIE CBSI3aHBI C PEYEBBIMU KOH(DIUKTAMH, T.€. C
HCIIOJIb30BaHUEM si3bIKa. HeoOX0oammMo MOMHUTE Te-
3UC BbIAaroerocs Meicaurens 20-ro Beka Maptu-
Ha Xaijerrepa «S3bik ecTb oM bbiTus». M Ku3Hb
9TOTO JIOMa PETYJIHUPYETCS] IMEHHO 3aKOHAMHM SI3BI-
Ka, KOTOpPbIE BO MHOT'OM ONPEIEIISIIOT 3aKOHBI MOpa-
JM ¥ 3aKOHBI TIpaBa. [loHATHO, IpaBOBOE permieHune
peueBbIX KOH(DIUKTOB HEBO3MOXHO O€3 IMHTBUCTH-
YeCcKoro o0ecredeHus, 4To Haubosee SBHO MPOSIB-
JSETCSL B JIMHTBUCTUYECKOW JKCIEPTH3E CIIOPHOTO
TekcTa (cM. 00 atom (bapanos, 2010: 64), (JIuarsu-
CTHYECKasl DKCIIEPTH3a CIIOPHOTO TekcTa, 2009: 98)
U ap. paboTHI).

OmHO W3 TJIABHBIX MPABHJI MPOBEICHUS JIMHT-
BUCTUYECKON 3KCIEPTU3BI — OCTABATHCS B paMKax
KOMIIETEHIINU CIIeIUAINCTA-TIMHTBACTA U HE pe-
math Cyry0o opuandyeckue 3aaaun. Tak, Ipu 3Kc-
MepTrU3e KOH(IUKTHOTO TEKCTa Mepe]] TMHTBUCTOM
YacTO CTaBHTCS BOIPOC 00 OCKOPOWTETHHOW Ha-
MPABJICHHOCTH, HAPUMEDP, ra3eTHON MyOIUKAIUH.
OaHaKko MpU 3TOM OJHOBPEMEHHO CTAaBUTCS BO-
MPOC ¥ O KJICBETHUYECKOM XapaKTepe ITyOIMKaIIH.
OOBIYHO JIMHI'BUCT-IKCIIEPT OTBEYAET, YTO ITOT BO-
poc cyry0o mpaBoOBO# ¥ Ha HETO JIOJDKHBI OTBEYATh
cyneOHble opranbl. Tem He MeHee, HEpeIKU ClydaH,
KOrJla COOCTBEHHO JIMHIBUCTHUYECKUN aHAIU3 TEK-
CTa TI03BOJISIET OMPE/EIIUTh, CUUTATh ITyOINKAIIUIO
KJICBETOHN WU HET.

B o1HOI1 113 Ka3aXCTaHCKUX ra3eT Oblia Omy0JIu-
KOBaHa CTaThsl, KOTOpast ObliIa HAITUCAHA Ha MATEPH-
ajie MHTEPBBIO, B3ATOTO KYPHAIUCTOM y HE3aBUCH-
Moro topucra P.I'. I'aiiHy/MHa, IPOTUB KOTOPOTO
MOCIIe TIOSIBIICHUS TyOHMKanuu ObLTO BO30YKICHO
YTOJIOBHOE JIEJIO 3a PACIpPOCTpPaHEHUE KIIEBETHI B
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nedatu (ucrer — npeanpuauMarens b.A. Anraes).
[lepex MHrBUCTOM OBLT MOCTaBIIEH TAKOH BOIMPOC:
«MOHO JIM CUUTATh, YTO MPECTABICHHAS HA HC-
ClJIeJIOBaHME Ta3eTHAs MMyOJIUKAIMsl C MHTEPBBIO He-
3aBucuMmoro topucra P.I'. I'aliHyuMHa. 1o cBoei
o0I1eli HaMPaBICHHOCTH, 10 CBOEMY COJICPKAHUIO
COOTBETCTBYET MOHSITHIO, KOTOPOE B SI3bIKE 0003HA-
qaeTrcsl CJIOBOM «kieBeTa»?y». IlpuBomum kpatkuii
BapHaHT 3aKIIOYCHUS CIICIHATHCTA.

B cmamve ucnonvzosan mamepuan uz pabomoi
aemopa «Teopemuueckas auHegUCMuKa vs. npu-
KAAOHAS. TUHSBUCMUKA: OM NPOMUSONOCHABIEHUS
K 63aumMo0602aujenuio», onyoauKoO8aHHou 8 u30a-
Huu: Waysofsolvingcrisisphenomenainpedagogics,
psychologyandlinguistics. — London, Internation-
alAcademyofSciencesandHigherEducation, Great-
Britain. PublishedbylASHE, 2012.

JKCIepuMeHT

[nst oTBeTa Ha MOCTaBJICHHBIA BOIPOC 1IEJIECO-
00pa3HO MPOBECTH KOHIENITYyalIbHbIN aHaIN3 CIIOBa
K1egema, MOCKOJbKY TaKOW aHalu3 B OTJIUYUE OT
TPaJIUIIMIOHHOTO JIEKCUKO-CEMaHTHYECKOTO IO3BO-
JA€T YCTAaHOBUTHL BCC CMBICIIOBBIC KOMIIOHCHTHI,
KOTOpBIE COAEPKUT CIIOBO KaK BBIPAKEHUE OIpe-
JISJIEHHOTO TIOHATHUS, UMEHYEMOro KOHIlenToM. B
JUHTBUCTUKE TIPEJICTABICHO HECKOIBKO OIpere-
JICHHWI TEpMUHA KOHIENT (OT Jart. conceptus) (cMm.,
B YacTHOCTH, paboTel (BeocOuyxasa, 1997: 113),
(Xponenxko, 2009: 89) u ap.). YHacTo ero oToxkaeCT-
BISIIOT CO CJIOBOM HOHsmue WU npeodcmagieHue.
OOBIYHO K€ KOHIIETIT PACCMaTPUBAETCS KaK €INHU-
11a Haled KOrHUIMH, T.€. KaK MPeJACTaBUTENb BCEU
CYMMBI 3HAHUH O KaKOM-JIMOO SIBIICHUH JICHCTBU-
TenapHOCTH. He ciayyalilHO B HEKOTOPBIX HOBEHIIMX
CIIOBapsIX JaeTcs TaKoe TOJIKOBAaHUE CIIOBY KOH-
yenm: «B TUHTBUCTUKE: HCTOPUYECKH CIIOKUBIITUI-
Csl TIETIOCTHBIN, TIOHSATHITHO (MIEHHO) HEPaCcTOPKH-
MBI KOMIIIEKC SI3BIKOBBIX 3Ha'—IeHPII71, OTHOCAIIINUXCS
K OCHOBOIIOJIArarolleil MEHTAJIbHOU, TyXOBHOM WJIU
KU3HEoOpasyromei gusndeckoii cepe ObITHS ye-
noBekay (Beocouykas, 1997: 362). B namem cinydae
JUTSL OTBETA Ha IMOCTABIICHHBIN BOIPOC HEOOXOIUMO
OTIPEICTTUTh UMEHHO TOT «IIEIOCTHBIN, TTOHATUIHHO
(MneftHO) HepacTOPKUMBIH KOMIUIEKC S3BIKOBBIX
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Hcnonp3oBanne KOHIICNTYAJIbHOI'O aHaJIn3a sA3bIKa MPU JUHIBUCTUYECKOM HUCCICAOBAHUN CIIOPHOI'O TEKCTA

3HAUCHUI» CIIOBA K1egema, KOTOPBIU CIeTyeT COOT-
HECTH C COJIep)KaHHEM IIPEJICTABICHHONW Ha HCCe-
JIOBaHKE MyOJIUKAIIMH, TPEXK]IE BCETO C COACPIKAHM-
em uHTepBbio P.I'. ['aiinynnuna.

Kommieke s13bIKOBBIX 3HAUEHHM, NEPEIAIOIIUX
HaIlli 3HAHWUSI O MHPE, KOTOPHIE MPEICTABICHBI B
KOHIICTITE K7egema, COCTOUT U3 HECKOJIbKUX CMbIC-
JIOBBIX KOMITOHEHTOB, OTPaXKAIOIINX Pa3HbIE aCTIeK-
Thl aHAJTU3UPYEMOTr0 KOHIENTa (3TH CMBICIOBBIC
KOMITOHEHTBI B JIMHTBUCTHYECKOM JTUTEpAType MPH-
HATO 3aKJIFOYaTh B Jamnku (°....... ).

Jl1 ycTaHOBIIEHUS TIEPBOTO CMBICIIOBOTO KOM-
IIOHEHTa HEOOXOJMMO OIPENICIUTh TaK Ha3bIBac-
MyI0 JIEpUBAIMOHHYIO TPHUPOIY CIIOBA Klegemd.
OTO CIOBO OTHOCHTCA K OTIJIarOJIbHBIM HMEHaM
Tuna deno, paboma, saboma, mpesoza, bee. CIoBo
Klesema 00Pa30BaHO OT Kiesemams. ITO - TIAToI
HECOBEpIIIEHHOTO BH/IA, U €r0 BUAOBas CEMaHTHKa
(hopMUpyeT BaKHEHUIITNI KOMITIOHEHT KOHIIENTA KJle-
eéema. HecoBeplIEHHBIN BUJI pyCCKOTO IJ1arojia uMe-
€T HEeCKOJIbKO 3HaueHui. B Hariem ciydae akTyaib-
HBIM SIBJISICTCS 3HAYCHUE, KOTOPOS B BUJIOBOH Iape
rJIaroja IpOosIBISIETCS B OMITO3UITUN ‘KOHTPOJIHUPY-
€MOCTh - HEKOHTpOIHpyeMocTs . [Ipu 3ToM coBep-
menHbli Bun (CB) ciocoOeH 00naaate ceMaHTHYe-
CKMM KOMIIOHEHTOM ‘HEKOHTPOJUPYEMOCTh’, B TO
BpeMsi kak HecoBepiueHHbIH Bua (HCB) obs13arens-
HO CBSI3aH C KOMIIOHEHTOM ‘KOHTPOJIUPYEMOCTD .
HarnsgHo Takoe COOTHOIIEHHE MOYKHO TTPOJIEMOH-
CTpUpOBaTh Ha Takux npumepax: He yponu (CB) —
He ponsii (HCB), He pasoeii (CB) — He pasbusaii
(HCB), He ynaou (CB) — He naoati (HCB) u 1.1
Kak MOXHO 3aMETHUTh, COBEPIICHHBIH BHJ B 3THX
napax o003HavaeT JIeHCTBUE, TPOUCXOJIAIICE B CITy-
yae HEKOTPOJHMPYEMOCTH €ro CO CTOPOHBI CYyOBheK-
Ta, MOATOMY MOXKHO CKaszath He pasbeii cayuatino
amy mapeaky, He cnomkuuce ¢ memnome o nopoz u
T.11.HecoBepiiieHHBIN e BUJ B IPUBEJEHHBIX MPH-
Mepax 0003HayaeT AeHCTBHE, 3aBUCSIIECE OT CyObh-
eKTa, KoHTpoiupyemoe uM. [loaromy dpaser Tuma
*He pazbusati ciyuatino smy mapeaky BOCIPUHU-
MaloTcsl Kak HempaBuibHbIE. [lokazaTenpHO, 4TO
WHOCTPAHIIBI, IIJIOXO0 BJIAJICIONINE PYCCKUM SI3BIKOM,
Y B SI36IKOBOM CO3HAHWU KOTOPBIX emie He cdop-
MHpOBajach YeTKO BUIOBAs OMIO3UIUS PYCCKOTO
rJiarojia, MOTyT CKa3aTh: *He omkpotli 0KHO BMECTO
He omxpuisaii okno. Takum o0pazoM, kiesemams,
[JIaroj HECOBEPIIEHHOTO BUA,CONEPKUT B CBOEH
CEMaHTUKE KOMIIOHEHT ‘KOHTPOJIUPYEMOCTh’, T.C.
0003HaYaeT NeHCTBHE, KOTOPOE KOHTPOIHPYETCS
CyOBEKTOM, MOJHOCTHIO 3aBHUCHUT OT €ro Ieiel u
HamepeHud. VIMEHHO 3TOT CeMaHTHYEeCKHH KOM-
IIOHEHT MOTHBHPYET 3HAYEHHE CIIOBa Klegemd,
KOTOpO€ UMEHYET TaKoe JefcTBHE, COCTOSHUE WIH

COOBITHE, KOTOpPBIE KOHTPOJUPYIOTCS CYOBEKTOM,
3aBUCST OT €0 BOJIM, HAMEPEHUH U 1iesiel. 3agadueit
JUHTBUCTA JUISI OTBETA HA IOCTABJICHHBIH CyIIOM
BONIPOC SIBJISIETCS YCTAaHOBJICHWE MMEHHO 3THUX Ha-
MEpPEHMH U 1eJIell U COOTHECEHHE UX C CeMaHTHYe-
CKMM KOMIIOHEHTOM CJIOBa Kiegema. B aTom ciose,
KaK U B CIIOBE Kle€Gemambp, COACPKUTCI CEMaHTH-
YECKUH KOMIIOHEHT ‘TTIOPOYUTH, 00€CUECTHTH , pea-
JTU3YIOMNN BUAOBOE 3HAYEHHE KOHTPOJINPYEMOCTH.
ConepKuTCs JIM ATOT CEMAaHTHYECKUNH KOMITOHEHT
B TIPE/CTABICHHON Ha WCCIIEZIOBaHWE ITyOIHKaIH
M KaKOBBI e €€ IeJIM, HAMEPEHHUs, TPEKIE BCEro
MOMeEIEeHHOro B Hell uHTepBbto P.I'. Taitnynnuna.?
B Texcre mHTEpBBIO 3Ta IENb MepeaaHa ciiea. 00-
pasom:

Ipu usyuenuu obcmosmenvcme dena u uUCmo-
puu  83aUMOOMHOULEHULl ObIBUIUX NAPMHEPOS HA
NPOMANCEHUU NOYMU NAMU Jem 803HUKAEN 80NPOC
— omue2c0 He3asUCUMbLLL IOPUCH OYKBATILHO Cell «HA
xeocmy npeonpunumamenei? On 6edb u no cet
denvb Ovbem 60 6ce KOIOKONA, NbIMASCL NPUGIedb
BHUMAHUE (DUHAHCOBOU NOAUYUU, OP2AHO8 GHY-
MPeHHUX 0ell U NpoKypamypbl, KOMumema Hayuo-
HanbHOU Oezonachocmu, azenmemea PK no 6opvoe
¢ Koppynyuet.

Kak moxno 3amertuts, uenp P.I'. Talinynnu-
Ha — Oopb0a ¢ KOppymIHeld 1 TeHeBBIM OH3HECOM,
a He JKeJIaHHE OMOPOYHTH M 00ECYECTUTH KOTO-JIH-
00, T.e. HeNB3s cumrTath, yTo y P.I'. [aitnymnuna,
KOTJ]a OH JaBaj XYPHAIHUCTY UHTEPBbIO, ObLIO Ha-
MEpEHHE OKJIEBETaTh KOTo-Tu00, pacipoCTPaHHUTh
gyepe3 razery KieBeTy. Takum o0pa3om, TepBHIi
CMBICTIOBOM KOMIIOHEHT KOHIIETITA KJZegema ‘Oro-
POYHTH, 00ECUECTUTH’ OTCYTCTBYET B HCCIECTYEMOM
tekcre. Llenp myOnukanuy — mpuBIeYs BHUMaHHUE
0OIIECTBEHHOCTH ¥ NMPABOOXPAHUTEIBHBIX OPTaHOB
K KOppYILHU B TEHEBOM On3HECe.

BropoiicemaHTHYeCKMII KOMIIOHEHT KOHIIEITa
K1egema — ‘HATYMaHHOCTbH, JIOKHOCTH . DTOT ce-
MaHTHYECKAH KOMITOHEHT OOBIYHO HCIOJIb3yeTCs
TIPH TOJIKOBAHUH CIIOBA Kiegema: «JIokHOEe 00OBUHE-
HHE, 3aBEJOMO JIOKHBIN CIIyX, MO30PAIIUNA KOro-1I.,
a TakKe paclpocTpaHeHue Takux ciryxoBy (Cio-
Baph pycckoro si3eika, T. II, 1984: 56). [nsa pemnte-
HUSI IPABOBBIX BOIPOCOB M BOIIPOCOB, CBS3aHHBIX C
KOMMYHHMKAaTUBHBIMH (PEUEBBIMH) KOH(IUKTaMH,
Ba)KHO HE TOJBKO MMPOBEPUTH COOOIIaeMyt0 HH(OP-
MaIMIO Ha COOTBETCTBHE €€ JIEHCTBUTEILHOCTH, HO
U OTPENeIUTh UCTOYHHUK Takou mHpopmarmu. [lo-
HSTHO, YTO TIepBasl 9acTh ATOW 3amadd (COOTBET-
cTBUE UH(OPMAIUU JICHCTBUTEIBLHOCTH) HE SIBIISICT-
Csl TPEIMETOM JIMHTBUCTUYECKOTO WCCIICIOBAHUS,
HO WMCTOYHHUK WH(GOPMAIIMH MOXET OBITh YCTaHOB-
neH. [Ing atoro HEoOXOIUMO MPOBECTH CEMaHTH-
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YEeCKHUI aHaJN3 TEKCTa C UCTIOIH30BAHUEM MTOHSTHUS
apTopuzaiuu. C MOMOIIBIO 3TOW KATErOpuu H3Ja-
raemasi B TeKcTe nHpopManus KBatuGUIUpyercs B
OTHOIIICHWU MCTOYHUKA M CIIOCO0a €€ MOJyUYCHUSI.
Hpyrumu cioBamu, TOBOPSMIHNA (MUIIYIINAN) 00s-
3aH, cooOmas MH(GOPMAIUIO, BO-TIEPBBIX, KBaJIH-
(GuIMpoBaTh €€ KaK CBOK WM YYKYIO, BO-BTODPBIX,
KBATH(PHUITIPOBATE HHPOPMALIUIO TI0 CIOCO0y ee
noJiyueHusi. B mpejcTaBIeHHOM Ha HCCIICIOBaHUE
MaTepuaye B Ka4eCTBE CPEJICTBA BBIPAKEHUS KaTe-
TOPUH aBTOPH3AIMH BBICTYIAIOT CCHUTKA HA UCTOY-
HUK MOJIyYCHHON MH(OPMAIIUU:

Ko mne nooxoounu pooumenu, uvu oemu OvLiu
3ameulanvl 8 «KIA0OUWEHCKOM CKaHOAe», HA3bl-
8451 NPSIMO OP2AHU3AMOPOS COOPA MEMANTIONOMA C
moeun.Bom kozoa s enepesvie ycaviman 06 Arnmaese
KaK o 2iaee 2pynnuposKu.

Oror u apyrue ¢parmenTsl u3 uHTEpBHIO P.I.
lalinyninHa CBUAETENBCTBYIOT O TOM, 4TO COO0-
maeMas UM WHGOpPMAIs He SIBISETCS €T0 BBIITyM-
KO, a B3sITa U3 YKa3aHHbIX UM UCTOYHUKOB. Takum
o0pa3oM, aHaU3 COJCpPKAHUS ITyOTUKAIIMH C WH-
TepBbo P.I'. TaliHy/IMHA CBUAETENBCTBYET O TOM,
4yto cBeaeHusI 0 b.A. AnraeBe He ABIAIOTCSI KaKOH-
T0 BeIAYMKOH P.I'. Nailinynnuna.

Tpernii 00sS3aTETBHBIA CEMAHTHUYCCKHH KOM-
MOHEHT KOHIICNITA Kiegema — ‘HeraTUBHas UH(OP-
Marys 0 KOM-JIM00 Wiu o 4eMm-1ubo’. B manHOM
Clly4ae KPHUTEpHi JOCTOBEPHOCTH WM JIOKHOCTH
CBEJICHUI HE YUYUTHIBAETCS, a TOJILKO MPHU3HAK Ha-
JUYUS OTPHIATEIBHON HH(OPMAIUHU, MOCKOIBKY
JTaKe JIOXKHBIE CBEICHUSI O KOM-JIN0O0, TIOJIOKHUTEIh-
HO XapaKTePU3YIOIIHNE €r0, HE OTHOCSATCS K KJICBETE.
Cp, KOMILTUMEHTHI, TUPUPaMOBbI, BOCXBAJICHUS, T1a-
HETHPHUKH | T.1I.

B uccnemyeMom TekcTe MpUCYTCTBYET HETaTHB-
Has nHpopmanus o b.A. Antaese, a UMEHHO:

B npownom B.A. Anmaes 6o3enasnsan epynnu-
POBKY, KOMOpAas 3aHUMANACL XUUjeHUeM YBEMHbIX
MEManios ¢ 20pOOCKUX K1a0Ouw, 3a8e00MO JIOJC-
Hble NOKA3auus, harbcupurayus 0OKa3amenbcma,
MOUWEHHUYEeCMB0 8 KPYNHOM pasmepe, HapyuieHue
npasun  Oyxeanimepckozo yuemd, YVKIOHeHue om
VIJIambl HAL0208, PACHPOCMPAHeHUe HAPKOMUKOE U
noprozpaguu.

YerBepThlli CEMaHTHUYECKUN KOMIIOHEHT KOH-
LIeTITa K1egema — ‘TIPeJIOCYIUTEIIbHOCTD - OTpaxa-
€T TaK Ha3. JCOHTOJOTMUYCCKUI aCleKT paccMaTpH-
BaeMOT0 SIBJICHUS, B HAIIIEM CIIy4ae - COOTBETCTBHE
WJIM HECOOTBETCTBHE MOCTYTKA 3THYECKIM HOpMaM
noBesieHUs1 4enoBeka. KiieBera, pacnpocTpaHeHHe
KJIICBETHI B JIIOOOM COIIMYME PacCMaTPUBAETCS Kak
HapylIeHHe OOMIETPUHATHIX HOPM MOpalIH U TI0-
3TOMY CUMTACTCS MPEAOCYIUTESILHBIM MMOCTYIIKOM,
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OCyKJIa€MBIM JIIO/IBMU. B nccnenyeMoM TekcTe He
00HapyXEHO HU OJHOTO Cllyyasl yKa3aHHsd Ha aMo-
panbpHOCTH noctynkos P.I'. I'aliHyiunHa, Ha Tipeo-
CYyIUTEIBHOCTD ero AcicTBuil. bonee Toro, cienyer
npu3Hath, 4yto P.I'. 'aliHyJIIMH, aKTUBHO BBICTYIIAS
MIPOTHB HAapyIIEHUH 3aKOHOB, HOPM TOBEACHUS U
T.IL., HAXOJHUT MOJJACPKKY U 0100peHHE CO CTOPO-
HBI JPYTUX JIIOJICH, KOTOpble 00palaTcss K HeMy
3a MOMOIIBIO:

3uas o mom, umo s «601010» ¢ Anmaegvim, Ko
MHe obpawanuce u opyeue aoou ¢ npocbooll npe-
ceuvb smom becnpeden 6 ux patiove. B ocrnosnom,
9MO HCEHUJUHBI-NEHCUOHEPKU, 8bICIYNAMb OMKPbI-
Mo UM Mewaem cmpax nepeo HuMm.

Taxum 00pa3om, B MpeACTaBICHHON Ha HCCiIe-
JOBaHHE MyOJIMKAIIMK OTCYTCTBYET CEMaHTHYECKHUI
KOMIIOHEHT ‘MPEeNOCYIUTEIbHOCTD , MOATOMY JIEH-
crBud P.I'. I'aliHyiuiMHA. HENb3sl CUUTATh aMOPAJIb-
HBIMH.

Pe3yabTaThl 1 00CyxK1eHUS

[IpoBeaeHHBINH KOHUENTYAIbHBINA aHAIN3 CJI0BA
Klesema, TIO3BOJISAIONINI YCTAaHOBUTH BCE €ro ce-
MaHTHYECKHE KOMIIOHEHTBI, U CONTOCTABIEHUE 3TUX
KOMIIOHEHTOB C COZAEPKaHUEM ITyOJIMKALlMK CBUIE-
TENbCTBYIOT O TOM, YTO TOJBKO OJUH CEMaHTHYe-
CKHUI1 KOMITOHEHT (‘HeraTHBHasi HHPOpPMaLus’) Mpu-
CYTCTBYET B TeKCTe. TpH KOMITOHEHTa (‘)KelaHue
OTOPOYNTH’, ‘HAIYMaHHOCTH', ‘MPENOCYAUTEIb-
HOCTB’) OTCYTCTBYIOT B IPEACTaBICHHOM Ha UCCIIe-
JI0BaHHE MaTepuane. Mexry TeM, COBEPIIEHHO OYe-
BUJIHO, YTO JJISl TOTO, YTOOBI CUUTATh TY UM HHYIO
MyONMKaUI0 KJIEBETOH, HEOOXOIUMO HalIU4He B
HEl BCEX CEMaHTHYECKUX KOMIIOHEHTOB, MTOCKOJb-
Ky KOHLIENT (B HAIIeM Cllydae KOHIET Kilegemd)
— 3TO «UEJOCTHBIM, MOHATUHHO HEPACTOPKUMBII
KOMIIIEKC SI3BIKOBBIX 3HAYCHUI». TakuM oOpazoM,
CUMTATh MPEJICTABICHHYIO Ha HCCIIEJIOBAHUE ITy-
Onmukanuio ¢ uaTepBbio P.I'. [aiiHymnHa KieBeToi
HET JIMHTBUCTUYECKUX OCHOBAHHI.

3akiouyenne

[IpuBeneHHOE TUHTBUCTUYECKOE HCCIICTOBAaHUE
ra3eTHOW MyONHMKaIMKi, OCHOBAHHOE HA KOHIICTITY-
aJLHOM aHaJIM3e CJIOBa Kjiegemd, pPelaeT Mpexie
BCEro cyry0o MpUKJIaJHbIC 3a/1a4k, U BEIBOJ 00 OT-
CYTCTBUU KaKHUX-TUOO COOCTBEHHO JIMHTBUCTHYE-
CKHMX OCHOBAHMM IUJISi IPU3HAHUS KYPHAIHCTCKOIO
MaTepualia KJIEBETOH OTBEYAeT Ha KOHKPETHO TO-
CTaBJICHHBIN IOpUIUYECKUN Borpoc. TeM He MeHee,
TaKue PKCIEPTU3BI TEKCTA MPEJICTABIISIIOT HE MEHb-
LM MHTEpPEC U IS TEOPETUUECKOM JIMHIBUCTUKU,
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Hcnonp3oBanne KOHIICNTYAJIbHOI'O aHaJIn3a sA3bIKa MPU JUHIBUCTUYECKOM HUCCICAOBAHUN CIIOPHOI'O TEKCTA

MTOCKOJIbKY aHAJU3UPYEMBIN B HUX SI3BIKOBOM MaTe-  NMPOBEPUTH COCTOSATENBHOCTH ONPEJEIEHHONW Hayy-
pHaJl MO3BOJISAET YBUACTh HOBBIE ACIIEKTHI TOM MM  HOM KOHIEHIWU M COOTBETCTBYIOLIETO HAYYHO-HC-
WHOM JINHTBUCTHYECKON TIPOOJIEMBI M BMECTE C TEM  CIIEIOBATEIBCKOTO amnrmapara.
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Contaminated picture of the world
of the bilingual poet Vyacheslav Shapovalov

The article is considered about the creative context of Vyacheslav Shapovalov from the point of view
of combination elements of Christian and Muslim linguocultures by the example of poems «Prayer on
the Grave of the Mother of God» and «Voice of Manas». Particular attention is paid to the actualization
of precedent phenomena.
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Exi TiAAjl akbiH Bsiuecaas LLIanoBaAoBTbIH,
KOHTaMUHALMSAAHFAH 9AeM bOeiiHeci

Makanaaa Bsauecaas LLlanoBaroBTbIH «MoAnTBa Ha Mormae boromatepu» xeHe «fonoc MaHaca»
aTThl LIbIFAPMAAAPbIHAAFbI XPUCTUAHADBIK, KOHE MYCbIAMAAbIK, AMHTBOMBAEHUETTEPI IAEMEHTTEPIHIH
Gipiryi HerisiHA€ri LiblFapMallbIAbIK, epeKLlIeAiri KapacTbipbiAasbl. [lpeueAeHTTi (heHOMEeHAEpPAiH
KOAAQHbIAYbIHA aca Ha3ap ayAapblAaAbI.
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KOHTaMI/IHI/IpOBaHHaﬂ KapThuHa MHpa mosTta-omnuHrea Bsuecnasa Illamosanosa

BBenenue

NHauBuyanbHO-aBTOpCKasl  KapTHHA  MuOpa
nosTa-OmnuHrea BsuecnaBa [llamoBanoBa ckia-
JbIBaeTCsl M3 (PparMeHTOB Pa3HBIX HAIMOHAIBHBIX
KapTHH MHUpa TOJ BIUSHHEM MHOTHX (aKTOpPOB
HCTOPHUKO-KYJIBTYPHOTO, COIHAIbHO-TTOTUTHYECKO-
ro ¥ COOCTBEHHO JIMHTBOKYJIBTYPHOT'O XapaKTepOB.
Tropueckuil koHTekcT Bsuecnaa IllanoBanosa co-
YyeTaeT 3JEeMEHTHI CJIIaBIHCKOH (PyCCKOM) M TIOPK-
CKOW (KBIPIBI3CKOH) JIMHTBOKYJIBTYpP, XPHUCTHAH-
CKOH U MyCYIbMaHCKOH MU(DOTIOITHIECKUX KapTHH
mupa. Bssuecnas [llanoBasioB - pycckuii moa3T, BOc-
MUTAHHBIN Ha KBIPIBI3CKOM MOATUYECKOU KYIBTYpE,
Ha Halll B3IJISJ, MOKET CUUTATHCS MTOJJIMHHO XYZ0-
JKECTBEHHBIM OMJIMHI'BOM, TaK KaK BIUTall B ceOs
TpaaULMU U O0bIYal TIOPKCKOTO HApoja, a TaKkKe
ABISIETCS TIPO(ECCHOHATBHBIM TIEPEBOAYNKOM, IT-
HOKYJIBTYPOBEJIOM M HCCIIEIOBaTeNIeM f3bIKa KbIp-
reI3ckoro amnoca. Bee nostnueckoe TBopuectso 1la-
[I0BaJIOBa — ATO OPTraHUYECKOE LIEIOCTHOE, €ANHOE
XyJ0KECTBEHHOE MOJIOTHO. [l03T, poXKIAEHHBINA B
TaK Ha3bIBAEMOM UM CaMUM «a3UHCKOM KpyTre» pas-
JIeNNII CyaB0Y BCEX TeX, KTO B TOM KpyTe OKa3aJcsl.
B co3ganHOM MM TOpTpeTe BeKa INIaBHBIMHM TEMaMH
CTaJll BpeMsl, UCTOpHs, Aylia, HapoA. JIMHrBomon-
TUYECKYI0 KapTUHy mupa Bsudecnasa IllanoBanosa
MOXHO Ha3BaThb KOHTAMMHUPOBAHHOM KapTHHOMN
MHpa, B KOTOPO# 00pa3 Mupa 0IHOr0 ITHOCA (B JaH-
HOM CITy4dae KBIPTHI3CKOTO) BOIUIOIIAETCS B TEKCTE
(muckypce) ¢ MOMOUIbIO A3BIKOBOTO KOJA JIPYroro
3THOCA.

JKCHepUMEHT

[IponmmocTpupyeM HEKOTOpBIE OCOOCHHOCTH
KyJbTYPHOTO TIPOCTPAHCTBA TO3TUYECKOTO JUC-
Kypca B.IllanoBanoBa Ha nmpuMepe CTUXOTBOPEHUI,
BOIIEAMINX B TIOITHICCKUN cOOpHUK «B A3miickom
Kpyre». MHIuBuAyanbHas KapTHHAa MHpa IOd3Ta-
OWJIMHIBa ONpenesieT OCOOCHHOCTH KOTHUTHUBHO-
COZIEPKATEJIBHOTO IPOCTPAHCTBA CTUXOTBOPEHMS
«MounutBa Ha Moruiie boromarepm.

Monutsa Ha Mmoruine boromarepu

Bce, Ana Mapus, 51 cienalt, Kak HayquIn:

CBEUKY 3a)KEeT U IMIOCTABUII — U MOTPOCHUII O TIPOLICHBE,
BCTaJl Ha KOJIEHW Ha KOBPUK MOTepThIi. [1a3a ocTbuin:
CJIe3bI CIVIOTHYI — 0€3 HUX BCE PAaBHO TUIAYCBHEH.
Bce, IIpeuncrast, crenain s, Kak IOACKa3aIu:

pyK# oMbUI ¥ 110 U3 TBOEro komomma.

[IpaBna, Boma ObLIa BOILIOINICHA B METAILIC:

Ha)KMEIIIb Ha KHOTIKY — ¥ OJIaroiaTb MpoJIbeTCs.

He 6p110 MHe 3HamMenus1, boropoauna [IpecssTas,

HHUYTO HE OTKPBUIOCH JIyIIIe, YTO OBLIO COKPOBEHHO.
IITaxa B MaHAAQpPHHOBOM POIIIE YTO-TO MHE MIPOCBHUCTAIA
Ha BIaXHBIX TBOMX CEpMaHTHHAX MO/ KOJIECAMHU CUTPOEHA.
Bce, Boromareps, st cienai: u KpecTHK KyIuil y TypKa,
npaB/a, K HeMy IPHOABNIT SITaraH ABYOCTPBIN —

adec y Hero aecckuil, Ha TAMOXKHE IPUACTCS TYTO,

HO TaMOJKHSI ¥ TOPHSIS c(hepa — POIHBIE CECTPEI.

Bce s cnenan, Mapbsim-AHa, B 3TOT Beuep,

XaJK CBOH, yOoruit tyxoM, y Moruisl TBoeli 3aBepiuas,
U €CJIM Ha 30B OTBETUTH MHE OOJIbIIE HEUeM,

TO, 3HAYMT, JIOIIET U 1 0 Hpefena, 10 Kpast.

51 Bce 3TO BUXKY, U CIIOKOEH

TIPH 9TOM,

o ¢pury MHe, 9To OyIeT CO MHOH U CTPAaHOIO.

Yo x Tak 60nbHO MHE, OyaTo Teds s npenan?
XoI0/1HO, TPYCTHO, CTBIIHO - HO He npex To6oit oHoto.
MarepsimM, 9bH MOTHIIBI Pa30pPOCAHBI TT0 BCETICHHOM,
TpyAHEH, YeM UX AETAM, YbH MOTUIIbI OHH TIOTEPSUIH.
Typerko-rpedeckuii BeTep, HeNPUMUPUMO COJICHBIH,
BOILTOIIACTCSI MOJTYA B BETXOM MEMOpHaIe,

HO CHpOTa Bce HileT oTua — 1 OTia oopeTaer,

W HOIIIA MUpa, B3BAJICHHAs] HA XPYIKHE IIJICUH,

KaK 9TH MacCIIYHbIE JIHCThS, HE 00NIeTaerT, -
BEYHO3EJICHas.

Ho marepsim — He nerye.

1996. Cenpuyk. (ILlanoBamos, 2003: 418-419).

KynpTypHOE IPOCTPAHCTBO JAHHOTO CTUXOTBO-
pEeHHsI B Ka4eCTBE SASPHOTO KOMIIOHEHTA TEKCTOBO-
0 KOMIUIEKCHOTO CMBICTIa OTMEYCHO aKTyaIu3alli-
el mpereIecHTHBIX (DEHOMEHOB, MPSIMO CBSI3aHHBIX C
MHUPOBOCTIPUSITHEM M MHUPOUCTOJIKOBAaHHUEM B XPH-
CTUAHCKOM M MYCYJIbMaHCKOHM KysbTypax. K unciy
MPELEICHTHBIX (DEHOMEHOB B KYJbTYPHOU U ACTe-
TUYECKOW MaKpPOCTPYKTypaxX aHAIH3UPyEeMOro Mpo-
M3BEACHIS OTHOCUM TIperieIeHTHRIC nMeHa (Mapus
— Mapbsam), TpeleneHTHYI0 CUTYyaIuio (cbiHogbe
nokasHue neped Mamepbwro, nepedicugaroweit ympa-
my coe20 Oumsi, NPOMOMUNUYECKas OCHO8A CUMY-
ayuu — Hucyc na I'oneoghe), npetieICHTHBIC TEKCThI
(bubaus u, omuacmu, Kopar).

[IperneneHTHBIE TEKCTHI HA YPOBHE TEKCTOIIO-
POKIICHUS TPECTABICHBI B AHATU3UPYEMOM XYI0-
JKECTBEHHOM KOHTEKCTE IMOCPEACTBOM KYJIBTYPHO-
ACTETUIECKON TEPEKITMYKH JEKCHUSCKUX CIUHUIT
IAMOBAJIOBCKOTO TEKCTa C JIGKCHKOW U (ppaseosio-
THeil KaHOHWYECKHX PEIMTHO3HBIX MPOU3BEIICHUI.
B KoHKpeTHOM OIpemeNieHHH TEKCTOCTPOCHHUE
B.1llamoBanoBa OTMEYEHO HCIOIL30BAHUEM OOJIb-
IOTO psijla HOMHUHATOB-OMOIIEN3MOB — «bhocoma-
mepovy, «Mapusy, «llpeuucmasny, «Teoiiy, «boco-
poouya [lpecesmasny, «Teos», «Tebey, «Toboiy,
«Omey», a TakKe BKIIOYCHHEM B MOITHYECKYIO
CTPYKTypy HOMHHaTa n3 Kopana «Mapwvsmy (maH-

36 Becruuk. Cepust ¢punonorndeckas. Ne2 (crienmanbHbli Bbimyck). 2018



Annabeprenkssbl J1., Tomanosa H.M.

HBI JIEKCHYECKUH psii TpaduuecKd MapKHpPOBaH
AaBTOPCKMM HAIHMCAHHWEM CIOBO(OPM C MPOIHUCHON
OykBbl). KynbTypHOo-3cTeTHUEeCcKass MEpeKIYKa
TaIOBAJIOBCKOTO TEKCTA C KAHOHUYECKUMHU pPEIH-
THO3HBIMH TIPOU3BEACHUSIMH YCHIIMBACTCS acco-
MUaTUBHO-00pa3HBIMU  TIPUPAIICHUSIMA  CMBICIIA,
COJepKALIMMHUCST B CEMAaHTHKE CIOBECHOTO psija,
TEMAaTUYECKH CBSI3AHHOTO C XPUCTUAHCKAM M MY-
CYJIbMaHCKUM PEIIUTUO3HBIM PUTYaJlOM, M KYJbTY-
POt — «moaumeay, «ceeuxkay, «NPoujeHvey, «Ko-
JIeHUY», «KOBPUK NOMEPMbIY, «CAe3bl», «PYKUY,
€Yoy, «611a200amby, «3HAMEHbEY, «OVULAY, «Kpe-
CIMUKY», «XA0ACYH, (MOSULAY», K308).

B kadecTBe ke SJIepHBIX MPEIEICHTHBIX (EeHO-
MEHOB, NOPOXKJAOIINX OPUTHHAIBHOE KYJIbTypHOE
MIPOCTPAHCTBO W HEOOBIYHYIO 3CTETHYECKYIO KOH-
nenrocepy TeKcTa CTHXOTBOpeHHsT «MonuTBa Ha
Mormie boromatepm», npezuiaraeM BBIIEIATH IIpe-
LeJeHTHbIe UMeHa «Mapusay u «Mapvsamy:

«Mapwus, Mapuam, nesa Mapus, Goropoaua,
Ooromarepb, MaTepb O0XKbs, MaJOHHA. .., B XPUCTH-
AHCKUX PEIUTHO3HO-MHU(OJIOTHUECKUX TPECTaB-
neHusx 3eMHas Matb Mucyca Xpucra, nyaeickas
JIEBCTBEHHMIIA, YyJECHO pOAMBIIAs Oe3 paspyiie-
HUSI CBOEH AeBCTBEHHOCTHU. <...> [IpaBocnaBHas u
O0COOCHHO KaTONWYecKast TPAAHWINS TPEAToNaraet
¢du3nueckoe WIM JYXOBHOE NpHCyTCcTBHE Mapuu
NpY BaKHEHIIMX MOMEHTaX CTpajaHus chiHa... Ho
€BaHreJIbCKOE IMOBECTBOBAHUE TOBOPUT TOJBKO O
npucyTcTBur Mapun Ha ['onrode: ona crosina «u-
cycay... (Mudonornueckuii cnosapp, 1991: 345).

«MaptiiaMm, B MyCyJTbMaHCKOH MH(OJIOTUN MATh
Hcel. Kopannueckue 3mu30/bl, CBsi3aHHbIE ¢ Ma-
piiaM ... B TTIaBHBIX JICTANISIX © MOTHBAX, BOCXOJISAT
K XpUCTHAHCKUM TIpelaHusiM O AeBe Mapuu. ...»
(Mudonormueckuii cnoBaps, 1991: 348).

Kontamunanus npeneneHTHeIX UMeH «Mapusy
— «Mapusm» B KOHTEKCTE IIANIOBAJIOBCKOTO CTH-
XOTBOPEHUS], BKIIOUEHUE B TMOATUYECKUH THCKYpC
MOCPEACTBOM TEKCTOBOM Heojoruzauuu «Axa Ma-
pusa» u «Mapvam-Ana», TIe B aBTOPCKON DKCIUIH-
Kaluy MUQPOJOTHYECKUE PEIUTHO3HBIE HOMHHATHI
aKTYaJIM3UPYIOTCST B TpaHC(HOPMHUPOBAHHOM BHJIE,
MOPOXKJICHHOM CJIOKEHUEM TIOPKCKOW  (KBIPTBI3-
CKOIl) HapUIATeIbHOU JIEKCEMBI «aHA» (Mams) CO
CBSIIICHHBIMK U XPUCTHAH M MYCYJIbMaH OHH-
MaMH, TOPOXKIaeT KOHTAMHUHHPOBAHHYIO KapTHHY
MHUpa, B KOTOPOH UMEET MECTO OBbITh KyIbTypHas
noJau(oHHS.

OpuruHanpHas KyJIbTypHas Monu(oHMs, TAKUM
o0Opa3omM, 00ycCIIOBIIEHA TBOPYECKUM BOCCO3/[aHH-
em obpasa boromarepu (M3 XpHCTHAHCKOW MHU(O-
MOATHYECKON KapTHHBI MHpa) H oOpaza Mapusm
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(13 MycyJIbMaHCKOH MH(OMOITHUECKONW KapTHUHBI
MHpa), TOITUYECKH ITPEICTABICHHBIX B COUETAaHHH C
o0pazaMu «OpIUHAPHBIX» MaTepell — KbIPTBI3CKHX,
TYpelKHX, TPEYeCKUX W MHOTHX JIPYruX. MIMeHHO
MaTEepUHCKasl JINHUS JTUPUYECKOTO MOBECTBOBAHUS
SIBJISIETCS. OCHOBHOM, M €CTECTBEHHO 0a30BBIM KOH-
LENT MO3TUYECKOT0 TUCKypCca CIOBECHO PETIPE3CH-
TUPYETCS Yepe3 KIIOUEBhIC 3HAKH «aHa» - «MaTby.
[lo3T, KOHTaMHHHUPYS PETUTHO3HO-MHU(OIOTHYE-
CKHE TIpE/ICTaBICHUS O O0KECTBEHHBIX MaTepsX C
XapaKTepUCTUKAMU 3€MHBIX MAaTEPEH, «UbU MOSULbI
paszbpocanvl no BCeNeHHOU», BOCCO3AET ICTETH-
YECKYIO0 MPELEJIEHTHYIO CUTyallHl0 «MaTh U CBIH»,
I7Ie eCTh KaKk MOTHB MaTEPUHCKUX CTpaJaHui, Tak
1 MOTHUB CBIHOBBETO packasHHs. B TekcToBoil 3kc-
IUTMKAIMA aBTOPa-TBOPIA BTOPOW MOTHB JOMHHH-

pyert. Cp.:

«Ymo sice mak bonvroe mue, 6yomo Tebs s npeoan?
Xonoono, epycmmuo, cmviono — Ho He nped Toboui 00HoI0.
Mamepsam, ubu Mo2ubl pazdpocamvl NO BCENEHHO,
mpyouet yem ux 0emsm, Yol MO2UIbl OHU NOEPSTUN.

Bricokast TOHaNBHOCTH MO3TUYECKOTO KOHTEK-
CTa COYeTaeTcsl cO CHIKCHHOW. CHMKEHHBIH (OH
IIOBECTBOBAaHUS MOPOKIACTCS WPOHUEH, HIyIIEH
OT XYA0KECTBEHHOT'O TEKCTOBOTO «sI»: «A coenar,
KaK Hayuuauy, «coeinai s, Kak noockasaiu» m apy-
roe. ponnueckast TOHaJIbHOCTH 00yCIIOBIEHA O0H-
JMEeM pPEUYeBhIX CPEACTB C Pa3TOBOPHO-OBITOBHIM
OpEOJIOM: «MEMAiLy, «KHONKAY, «NMaxa 6 MaHod-
PUHOB0U powje», «cepnanmuny, «xkoieca Cumpoe-
Ha», KMYPOK», «AMa2amy, «aghecy, «mamodiCHA» U,
KOHEYHO, «no ¢huey mHe». B 11e1oM HpOHUS U CO-
OTBETCTBYIOIIMM CHI)KCHHBIH PEUYEBOM KOHTEKCT
— €CTECTBEHHBIE aTpHOyTHl MOHOJIOTA «Y002020 OY-
XoMp, TOWIGHAIIETO «00 npedend, «00 Kpasy, pa3o-
YapOBAHHOTO B COITMATBHO-OBITOBOM OOBIACHHOCTH
«cviHay, aymiero « Omyay M o0OpeTarmero «£eoy.
Paccyxxnenns mUprUYecKkoro rnepcoHaka-moBeCTBO-
BaTelnsi, OTMEUCHHBIC JIOMUHUPOBAHMEM MUHOP-
HBIX UHTOHAITUH (Cp. — «D0AbHO MHEN, «XOI00HOY,
2PYCMHO, «CMbIOHOY), 3aBEPLIAIOTCS B TEKCTE CTH-
XOTBOPEHUST OTHOCHUTEIBHO MayKOPHBIMU aBTOPCKH-
MU YMO3aKIIOUCHUSIMU:

«HO cupoma ece uwiem omuya — u Omb;a 06pemaem,
Uu Houwta mupa, 636ajleHHAsl Ha XPpynKue nievdu,
KAK smu MaciuvdHvle JUCnivAi, He 06ﬂemaem, -

6E€4YHO3€e/IeHaA.

KorHutuBHOE NPOCTPAHCTBO CTUXOTBOPEHUS
«I"ocioc Manacay, U30paHHOTO AJISI WILTIOCTPALUU
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[IIyOMHHBIX OCOOCHHOCTEH TTOATHYECKOTO AUCKYpCca
B.I1lanoBaioBa, OTMEYEHO ICTETHUUECKOU aKTyallu-
3alMeil MpeneseHTHOro uMeHu «Manacy, OTHOCS-
merocst K 0a30BBIM TIOJOXHUTEIBHBIM DIIEMEHTAM
HApPOJIHOMIOATHYECKOTO MU(OJIOTHYECKOTO MUPOHC-
TOJIKOBAaHUS KbIPTBI3OB: «Manac, mugho-snuueckuil
2epoll KUpau3o8, YeHmMpAaibHblil NePCoOHANC 0OHOU-
MEHHO020 2n0ca, 602amvipb, COBEPULATOWUL NOOBU-
eu 60 a2nage opyoicutvl u3 40 sumssetl (KblpKk 4opo)»
(Mudonoruueckuii cnoaps, 1991: 337).

Tosmoc Manaca

3a copoK JHEH, 3a COPOK JAHEH B BBILIMHE,
COPOK 4OPO — KBIPK 4OPO! — CHATCSI MHE,
IJ1a3a YEpHBI, J1a TOJIBKO PAHbI B OTHE.
[IpepBu MOt COH U BO3pOJH rOJI0C MOH!

TBost TeMHa JIFO[ICKas SIBb, MOJIOJ ThI,
Tereps y3Hal, KaK JyIINT CKOPOb BBICOTEL,
Terepb YCIbIIlb, KaK ABIIIAT KOHU B poce! —
aKbIH/Iapra KEPeK eMecC 34 Hepce. ..

Mowu 60ou — TBOSI TIeYallb: pacCcKaxu!

CnoBa MOM — TBOS T1€YaTh: PACCKAXKH!

TBost kamua — MO IuIeya: pacckaxu!
[IpepBu MOt COH U BO3pOJH rOJI0C MOH!

l'onoc aBTOpa-TBOpIIA, TONOC MO3TA, ICTETHYE-
CKHU TpaHC(OPMUPYETCSI B KOHTEKCTE BTOPOTO CTHU-
XOTBOpPEHUS B TONIOC MaHaca, ¥ B 9TOM — TJIaBHAA
O0COOEHHOCTh  KYJIBTYpHO-CEMaHTUYECKOTO  TIPO-
CTpaHCTBa JIaHHOTO Npou3BeAeHMs. Jlupuueckuit
CIOXKET CTHUXOTBOPEHHS B Halllell HWHTEPIpETaInu
— 3TO obOparnieHne MU(PUIECKOTo Teposi, HaXOsIIe-
rocsi B BBIIIMHE WHOOBITHSA, K CBOEMY MOJIOIOMY
[IOTOMKY W3 TEMHOH JIFOJICKOU SIBH, IPU3BIB K JICH-
CTBUIO U€pe3 BO3POXKACHNE BBICOT JyXa HAPOJIHOTO,
coJiepKaiierocsi B MUQOMOAITHIECKUX MPEACTaBIIe-
HUSX KBIPTHI30B.

Uunaruz AiitmatoB B kHure «llmau oxoTHmKa
Haj nponactbio (McnoBeap Ha HCX0€ BeKa)» Orpe-
nerset amoc «MaHac» Kak BEIHKOE UCTOPHUYECKOE
TBOPCHUC KLIPI'bI3OB U IMPUBOJUT B KAa4CCTBE OC-
HOBHOT'O apryMeHTa JJIsl pa3BUTHUs TaHHOTO Te3Uca
coBa MyxTapa Ayas3oBa o «MaHace»: OeclieHHas
COKpOBHIIIHUIIA UCTOPHUHU LIEJOTO HApOAa, €ro repo-
UKH, TPaaulUd, TyXOBHOTO HACIEAUS U BEIUKOU
KYJBTYpBI, TIEpEAaroIascs OT MOKOJCHHUS K TTOKO-
JICHUIO, U3 YCT B yCTa SI3bIKOM YUCTEUILIEH MO33UH,
Bce OoJiee pa3BHBAsCh M 00Oramasch co BpeMe-
HEM; OCOOEHHO KaTeTOPUYHO 3BYYUT OIICHOYHBIH
KOMIIOHEHT B TaKOM BBICKA3bIBAHUMH: «BI)IpBaTB n3
JKU3HU KBIPTBI3CKOr0 Hapoaa «MaHac» - To ke ca-
MoOe, 4TO OTpe3aTh S3BIK BCeMy Hapoxy» (AWTMma-
TOB, 1996: 53).

Pe3y.]'leaTI>I Hu 06cy>lc)1elme

Bsiuecnmap IllamoBanmoB kak OOJNBIIONH 3HATOK
KYJIBTYPBl KBIPTBI3CKOTO HApOJa, MOAT-OWIMHTB,
KaK OpUTHHAIILHAS SI3BIKOBAsI JIMYHOCTh, TOTPYKEH-
Has B ceMuocepy pyCCKOW M KBIPTBI3CKOHN TyXOB-
HOCTH, HE MOXET HE UyBCTBOBATh UCKIIOUUTEILHOMN
3HaYMMOCTH «MaHaca» B (POPMUPOBAHHUH JYXOBHO-
r0 TIOTEHIMala He TOJIFKO KBIPTHI3CKOTO, HO M MHO-
TUX JAPYTUX HApONIOB. B kadecTBe mpereneHTHOTO
(heHOMEHA B HacTosIIee BpeMs 31oc «MaHac» MOX-
HO OTHECTH K YHCIY YHHBEPCAIbHO-TIPEIIeICHTHBIX
(€HOMEHOB, W3BECTHBIX JIOOOMY COBPEMEHHOMY
MOJHOLICHHOMY homo sapiens W BXOAAIIMX B YHH-
BepcaibHOEe KOTHUTHBHOE TpocTpancTBo (I'yakos,
2003: 104). IToat B. IllamoBanoB, OCTpO OIIyIIast
JIyXOBHBIE TIEHHOCTH, 3aJI0KEHHBIE B COKPOBHIII-
HUIE KBIPTBI3CKON KYJIBTYPHI, TOCPEACTBOM JINPH-
YEeCKOTO O0OpallleHHS-MOHOJIOTa MPEAYIPEkKAAET O
HEJIOMYCTUMOCTH yTpaThl «rosioca MaHaca» U He-
00XOMMOCTH TTOCTOSTHHOTO TBOPYECKOTO BO3POK-
JIEHUSI €T0 OT MOKOJIEHUS K TIOKOJIEHUIO.

[ToaTHyeckast CTpyKTypa aHAJIM3UPYEMOTO CTH-
XOTBOPEHHSI Ha COOCTBEHHO JIMHTBHUCTHYECKOM
YpPOBHE OTMeuUeHa XYJOXKECTBEHHOH aKTyalu3alu-
el BKpaIIeHHH U3 KBIPTBI3CKOM peun: «KbIpK 4opoy
- BO BTOPOH CTPOKE YETBEPOCTHUIIBS U «aKbIHOAD-
2a Kepek emec 34 Hepce...» - B UETBEPTOM CTpoOKe
BTOPOI'0 YETBEPOCTUILbS. DTU JTUHIBOMOAITUUECKUE
€MHUIBl JINPHYECKOTO KOHTEKCTa — CBUAETENb-
CTBO TOJJIMHHOTO JIUTEPATYpPHO-XY10’KECTBEHHOTO
OownmuHren3ma Bsdecnasa lllamoBanoBa. AKTHBHON
(YHKITMOHATBHON 3HAYMMOCTBIO, B TIEPBYIO Ode-
penb, o0s1agaeT BTOpoe BKparieHue (pyccKui mepe-
BOJI — «lloamam Huuezo He HYIHCHOY), KOTOPOE MOXK-
HO KBaIM(UIIMPOBATh KaK AYXOBHOE TBOPYECKOE
KpeJ0 TI03TOB BCEX BPEMEH U BCEX HApOI0B.

3akiaiouenne

O000mass HaOMOACHUS HAJ OCOOCHHOCTSIMH
KyJIBTYPHOTO TIPOCTPAHCTBA ITOITUYECKOTO JHC-
Kypca Bsuecnasa IllanoBanosa, Mbl KOHCTaTUPYEM
clexyrolee:

1. OmaperHast OMTUHTBAJIBHASI TBOPYECKAs JINY-
HOCTh CO37ae€T KOHTAMHHUPOBAHHYIO KapTHHY, B
KOTOPOH B KauecTBEe JOMHHAHTHBIX KOMIIOHEHTOB,
Hapsly € 3JIEMEHTaMH PYCCKOM CJIOBECHOM KYJbTY-
PBI, BBICTYIAIOT U 3JEMEHTHI KBIPTBI3CKOH coBec-
HOM KYJBTYpBI, XpUCTHAHCKON M MYyCYJbMaHCKOH
MHU(DOTIOATHIECKUX KaPTHH MHUPA.

2. llpeneieHTHBIC (PEHOMEHBI, SIBJISIOIIMECS Ya-
CTBIO TEHE3HCa MUPA, IPEJICTABISIOMINE PYCCKYIO U
KBIPTBI3CKYIO CIIOBECHBIE KyIbTYPBI, XPUCTHAHCKYIO
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U MYCYJIBMaHCKyH) MHUQOIO3TUYCCKUE KapTUHBI
MHUpa, OPTaHUYECKH COYETAsICh B IIANIOBaJIOBCKOM
MOATHYECKOM JTUCKYpCE, MMOPOKAAIOT PEeHOMEH aB-
TONPELIEICHTHOCTH. ABTOIPEIEACHTHI, B OIpe/e-
nennn /1. I'yakoBa, mpencTaBisitoT co0oi oTpaxke-
HUEC B COBHAHUHN MHANUBUAA HEKOTOPBIX (1)eHOMeHOB
OKPYKarOIIEro Mupa, 001a1arolx 0coObIM MO3Ha-
BaTEJNbHBIM, AMOIIMOHAIBHBIM, aKCHOJOTHIECKUM
3HAYCHHUEM JIs1 ZIaHHOfI JIMYHOCTH, CBA3aHHBIM C
0COOBIMU HMHJUBUJIYAIBHBIMH TPECTABICHUSIMH,
BKIIFOUYCHHBIMH B HEIMIOBTOPHMEIE aCCOIMATUBHBIC

psaabtl (Iynkos, 2003: 103). B ocoObIX HEroMoreH-
HBIX yCIIOBHSX MOPOXKICHUS ¥ (PYHKIIMOHHPOBAHHS
WHJUBUYAJIBHO-ABTOPCKOM KapTHHBI MMpa, KOrja
TH000H JIEMEHT TBOPYECKOH AESTEIBHOCTH - 3TO
pe3yIbTaT B3aUMOJEHCTBHS IBYX WM HECKOJIBKHUX
SA3BIKOB, A3BIKOBBIX KYJBTYP W HAallMOHAJIBHBIX CO-
3HaHUU W 00JanaeT CyOBEKTUBHOW TO3HABATEIIh-
HOM, YMOIIMOHAIBLHOM, aKCHOJIOTHYCCKON 3HAUMMO-
CTbIO, aBTONPCUCACHTHBIMHA HCOGXO}II/IMO CUuTaTh
BCE €/IMHULIBI, YIACTBYIOIINE B CO3IaHUU KOHTAMU-
HHUPOBAHOM KapTHUHBI MUpAa.
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BBenenune

IIpobnema 00y4deHUST HEPYCCKOSI3BIYHBIX CTY-
JICHTOB, B YaCTHOCTH, Ka3aXOB, PyCCKOMY IpPOH3-
HOIIIEHUIO — OJ{HA M3 aKTyaJIIbHEHIIUX MpoliieM B
coBpemenHoM Kazaxctane. OOIIEH3BECTHO, UYTO B
HBIHEIIHEW TIOPKOS3bIYHOM Cpesie, B KOTOPYIO BXO-
JIUT W HaIla peciry0irKa, U3MEHWINCH COIMOJIHHT -
BHACTHYECKHE (DYHKITHH PYCCKOTO SI3bIKa, K TOMY K€
B PYCCKOM M Ka3aXCKOM SI3bIKaX pa3HbIe MPOCOIM-
YeCcKHe JOMUHAHTHI(CIIOBECHOE YIapeHUe U CHHTap-
MoHU3M).Ho Tem He MeHee, ¢ Halel TOUYKH 3peHus,
o0y4yeHne JIMTepaTypHOMY MPOU3HOLICHUIO B TPO-
[[ecce MPeroIaBaHusl PyCCKOTO sI3bIKa B Ka3aXCKOU
ayIUTOPUH 0053aTeNbHO TPEIIoiaraeT yaeJIeHne
BHUMaHUST (DOHETHUKO-(OHOJIOTHYECKONH CUCTEME U
PYCCKOTro, U Ka3axckoro si3bika. Hecmyuwaitno JI.B.
[llepba mpemympeknan, YTO METOIWKa Tperoia-
BaHUsI HEPOJHOTO S3bIKA JOJDKHA CTPOUTHCS «HA
OCHOBE CO3HATEJIBHOIO OTTAJIKUBAHUS OT POTHOTO
s3e1ka» (Shcherba, 1963: 7).

Taxoif mo1xo K 00y4eHHUIO CTYJEHTOB-Ka3aXx0B
PYCCKOMY $I3BIKYy OPUEHTHPOBaH Ha OOYYCHHE 3BY-
KaM, yJapeHHUI0, NHTOHAIINH — COBOKYITHOCTH BCEX
CPEJICTB, KOTOPBIE COCTABJISAIOT MAaTepPUAIBHYIO OC-
HOBY PYCCKOT'O $13bIKa. DTOT METOJINYECKHI aCIIeKT
Bcerna ObUT B IICHTPE BHIUMAHUS yUEHBIX, 3aHIMAaB-
HIMXCS COCTABIICHHEM IPAKTHYECKUX PYKOBOJCTB
M0 U3YUYEHHIO PYCCKOTO S3bIKA, OJHUM U3 Pa3/IeioB
KOTOPBIX OBLTH MPEIIONKEHUS TI0 O0YICHHIO TIPOM3-
HOUICHUIO PYyCCKUX OYKB.

IKcnepuMeHT

Bpycckoii ¢unonornn BO3HMKHOBEHHE (HOHO-
JIOTUM CBs3aHO ¢ MMeHeM bonysna ne KypreHn,
KOTOPBII MPOTHBOIOCTABUII FOCIIOJCTBOBABIIEMY B
60-70-b1e rozpl 19 Beka MCTOPUYECKOMY IPUHIIUITY
OIMCAHHUS SI3BIKOB TE3UC O HEOOXOAMMOCTHU H3yde-
HUSI JKUBBIX SI3BIKOB B UX COBPEMEHHOM COCTOSIHHH,
a TIPaKTHKE HCCIICAOBaHMS PAa3PO3HEHHBIX SI3BIKO-
BBIX SIBJICHMH IPOTHUBOINOCTABWJI OCBEIIECHHUE (hak-
TOB sI3bIKa B WX B3aMMOOTHOIICHHH. DTOT MOJIXO0J
K PELICHUIO MTPpoOIeMbl puodpen 0co0yro akTyab-
HOCTh B Hallle BpeMs, B yciIoBusX nepexona Kazax-
CTaHa K TPEXbS3BIUHIO.

Bonysn ne Kyprens nokaspiBas HeOOX0JMMOCTb
JBOSIKOTO TOJAXOMA K aHAJIU3y 3BYKOB pEUU — aKy-
CTHKO-(H3HOJIOTHYECKOTO W MOP(OIOTHUECKOTO,
KOTOPBIN 00yClIaBIMBaEeT ABOHHOE AEJICHUE S3bIKA:
MPOU3HOCUTEJIBHO-CIIyXOBOE U CEMACHOIOIHYECKH-
Mopdonornueckoe (Baudouin de Courtenay, 1963:
66). B nenom Hayky o 3ByKoBOM ctpoe boaysen ne
Kyprenn pasnenser Ha aHTpomo()OHUKY, ICHX0(O-
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HETHKY M UcTOpuuecKyto ¢onetuky. [lcuxodone-
THKa SBUJIACh TPOOOPA3OM COBPEMEHHOUW (POHOIIO-
ruu. B Poccun ero nesaTenbHOCTh CTUMYJIMpOBala
BO3HUKHOBEHHE JIBYX U3BECTHBIX (DOHOIOTHUYECKHX
kol — Cankt-IleTepOyprckoit 1 MOCKOBCKOIA.

OcnoBarenem Cankr-IlerepOyprckoil IMIKOIBI
JL.B. lllep6oit B pabote «Pycckue riacHple B Ka-
YECTBEHHOM U KOJIMYECTBEHHOM OTHOIICHUW» OBLI
JlaH BCECTOPOHHUI W Pa3BEPHYThIM aHAIN3 IMOHS-
TUsl (DOHEMBI, BBEJICHO TMOHSATHE THIIMYHOTO (WM
OCHOBHOTO) OTTEHKA, KOTOPBHIH HAaXOAWTCS B HaW-
MEHbIIIEH 3aBUCHUMOCTH OT (POHETHYECKOH MO03H-
uuu (Shcherba, 1983:155). PaccmaTpuBas Bompoc o
MeXaHH3Me, 00YCIaBIMBAIONIEM WICHEHHE TTOTOKA
peun, JI.B.lllepba npuxoJuT K MOHUMAHUIO (OHE-
MBI KaK KpaTyauuiei, ganee HeICIUMOU €IUMHUIIBI
3BYKOBOM CTOPOHBI SI3bIKA. YUEHBIH MMOAYEPKUBAIL,
YTO 4YICHEHHE 3BYKOBOH Ienu Ha (HOHEMBI OIpe-
JIEJSIeTCSl CMBICTIOBBIMU OTHOILICHUAMU: «C TOUKHU
3peHust (PU3NOJIOTUU JEeTMMOCTh Halleld pedd Cco-
BEPILEHHO JIpyrasi, U TOJIBKO CMBICI, BO3MOKHOCTH
CMBICIIOBOI accolManuu AT HaM Ty WX UHYIO
KapTUHY, Ty WU WHYIO JEJINMOCTh HaIled pedny
(Shcherba, 1983: 114). On onpeaensier poHEMBI ve-
pe3 MOHSTHE OTAENBHOTO 3ByKa peuH, Kak 0OLIero
Yyepes 4acTHOE, Ha3bIBast 3TH OTAEIbHBIC 3BYKH, WITH
3BYKOTHUITBI, (poHeMamu: «OTAeNnbHBIE 3BYKH TOITY-
YaIOTCS B Pe3yJbTaTe aHAIM3a CJIOB JIAHHOTO SI3bI-
Ka, ¥ ... OTO KpaT4aillliie uX OTPE3KH, OTCeUeHHe,
npuOaBlIeHNEe W 3aMEHa KOTOPBIX MOTYT JaBaTh B
JAHHOM SI3bIKE APYTHE CIOBA WU MO KpaitHeil mepe
IpyrHue cMBICIOBEIe YacTtu cioB» (Shcherba, 1983:
18).

[IpencraButenn MockoBckoil hOHOIOTHUECKON
IIKOJIBI HE CYHUTAIM BO3MOXKHBIM HTHOPHPOBAHHE
MOP(OIOTHYECKOH CTOPOHBI yueHHst bomysHa e
Kyptenn. [lepBbiM B 3TOM I1aHe TPAKTOBKY (poHe-
Mbl an H.®D.SIkoBieB, mpu3HaBaBmmidi (HoHEMaMHU
3BYKOBBIE OTJIMYMS, BBIJCISAIONINECS B PEUH «KaK
€e¢ KpaTyaillliue 3ByKOBbIC MOMEHTBI B OTHOLICHUH
K pa3inyui0 3HAYNATENBHBIX JIIEMEHTOB S3BIKa»
(Jakovlev, 1983: 129). 1o ero MHEHUIO, KPOME Ca-
MOCTOSATEJILHBIX 3BYKOB peun (poHEeM), CYLIECTBYET
JIPYTOi pOJ S3BIKOBBIX OTIUYHHN, TMOSBISIOMINXCS
B KaX/IOM SI3bIKE€ B 3aBHCHUMOCTH OT CMEHBI COCE]I-
HUX 3BYKOB B pe4H. ITO KOMOWHATOPHBIC BAPHAHTHI
(honeMm, niu 3ByKOBBIC OTTeHKH (poHeM (Jakovlev,
1983: 128-134). Haubonee Tunu4HbIie 1J11 MOCKOB-
CKOW ILIKOJIBI TIOJNIOKEHHsI TeOpuu (HOHEM B CHKa-
TOM BHJIE BIIEpBBIC OBLIN IPEACTABICHBI B padoTe
P.M.ABanecoBa u B.H.CunopoBa «Ouepk rpamMmma-
THUKU PYCCKOTO JHTepaTypHOro sizbika» (1945 r.).
[lonstre hoHEMBI pacKpbIBa€TCS UMH C MO3UIHH
BBISICHEHUS IPUPOJIbI 3BYKOBBIX pa3yinuuil. B 3aBu-
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CHUMOCTHU OT JIByX BHJOB 3BYKOBBIX Pa3JIM4uUil — ca-
MOCTOSITENIEHBIX, HE3aBUCHUMBIX OT (DOHETHYECKOTO
MOJIOXKEHUS 3BYKa B CJIOBE, M HECAMOCTOSTEIILHBIX,
3aBUCUMBIX — BBICTYNAIOT OTHENbHBIC (OHEMBI U
MMO3UIIMOHHBIE pa3sHOBUAHOCTH. [lo3urmm obmna-
JaroT ABYMs CBOMCTBAMU — Pa3INMYUTECIIBHOCTU U
00YCJIOBIEHHOCTH. Y CTAHABIUBAIOTCS CHJIbHBIC
MO3UIMK KaK TO3WIMK MaKCHUMaJbHOW pa3inyu-
TENILHOCTH W MUHUMAJILHOWH OOYCIIOBJIIEHHOCTH. B
9THX MO3MLHUSAX 3BYKH SBISIIOTCS HHBAapHAHTaMU
(OCHOBHBIMH Pa3HOBHUIHOCTSIMH (POHEMBI) M BO3-
TJIABJISTIOT KJIACCHI COOTBETCTBYIOMINX (POHEM.

C Ttouku 3penust MO, ¢ponema — He 3BYK, a
KJIACC 3BYKOB, YyCTAaHABIMBAEMBI B pe3yJbTaTe
JIMHIBUCTUYECKOT'O aHaliu3a BHYTPU CUCTEMHBIX U,
MIPEeX/ie BCero, MO3ULIUOHHBIX cBsi3el. OnpenencHue
cocraBa (hOHEM KaK COBOKYITHOCTH KJIACCOB 3BYKOB
HEOOXOMMO, YTOOBI YCTaHOBHTH (HOHETHUYECKHI
MUHHMYM TO3WIHOHHO PAa3JIMYaloONINXCsS 3BYKOB.
Takoit MUHUMYM HEOOXOAMM JuId OOydeHHUs Mpo-
HU3HOLICHUIO U MPOBCACHUA COIMMOCTABUTCIIbHBIX HC-
CJICZIOBAaHMI 3BYKOBBIX CHCTEM Pa3HbIX SI3BIKOB, JJIS
yCTaHOBJIEHUSI (OHEMO-OYKBEHHBIX COOTBETCTBHM
B KOHKPCTHOM S3BIKEC.

OcHoBHbIE (HOHOJIOTHUECKUE KAaTETOPHH pYC-
CKOTO s13bIKa ( TO €CTh OCHOBHBIC auddepeHIn-
AJIBHBIC TMPU3HAKKU W COOTBCTCTBYIOIIWE WM apTU-
KYJISILUOHHBIE OCOOEHHOCTH ) — 3TO T€ KaTeTOPHH,
Ha KOTOPBIX HEOOXOIUMO (PUKCHPOBATH BHUMAHHUE
CTYACHTOB IIPpU OBJIAACHHUU UMU PYCCKHUM IIPONU3HO-
menueM. Peanmzanust BXOAAMKX B KaTeropuio ¢o-
HEM II03BOJISIET OOHAPYKUTh U 3a()UKCHPOBATH TE
MO3UIIMOHHBIC OI'paHUYCHUA, KOTOPLIC HAKJIaJIbIBa-
10TCsl Ha (PYHKIMOHUPOBAHME MPHU3HAKA KaTETOpHU
B peum.

B pycckoM si3bIke B cHCTeMe KOHCOHaHTH3Ma
B3aMMOJICHCTBYIOT ABE KOPPEISIMOHHBIE KaTero-
pHUH, COOTHOCHMBIE C MPHU3HAKAMH TITyXOCTH-3BOH-
KOCTU W TBEPAOCTU-MATKOCTH. Koppemmnﬁ 10
[ITyXOCTH-3BOHKOCTH PEATU3yeTCsl B CHUIIBHBIX IO-
3UNUAAX W HEeWTpanmusyercs B cialObix.Cralbie mmo-
UMUK OTPAKAIOT OrpaHUYCHUSA, HAKJIAAbIBACMBIC
Ha (QyHKIMOHMPOBaHHME MPHU3HAKA TIYXOCTH-3BOH-
KOCTH B PEYH, W BBIIEPIKUBAIOTCS OHHU OoJiee II0-
ClJIeZIOBATEIIbHO, M3 YeT0 MOJKHO 3aKJIIOYHUTh, YTO 3a-
MpelLIaone MpaBuila UMEIOT AN sI3bIKa OoJblIee
3Ha4YeHHe, YeM pa3pemiaromue. B meroamdeckom
IUTaHE ATOT BBIBOJ O3HAYaEeT, YTO TJaBHAs 3ajada
00y4YeHHUsI COCTOUT B TOM, YTOOBI HAYYHTh CTYJCHTA
HE JIeNaTh OMMOO0K, TO €CTh CO3HATENBHO CIIE/IOBATh
3aIpenianM IpaBuiIaM.

Koppensiuun  TBepABIX-MATKUX COTJIACHBIX —
Han0OoJIee BaYKHBIE B PYCCKOM SI3BIKE 10 CIIEAYIOIIIM
MpUYuHaM: 1) 3TH KOPPENSIUN XapaKTepH3yIoTCs

MaKCHMYMOM TPOTIOPIIHOHAIEHOCTH(CUMMETPUYHO
CTH) U B JIaHHOE IMPOTHBOTIOCTABJICHNE BOBJICKAIOT-
cs1 24 u3 34 pyCcCKUX COTJIACHBIX, a €CJIA BKIIOYUTH
U KBa3H(OHOJOTHYECKHE TPOTHBOIMOCTABICHHUS
TBEP/ABIX U MATKUX 33HESI3BIYHBIX, TO TOXydrM 30
(hoHEM, TO €CTh ITOYUTH BECh KOHCOHAHTHBIN COCTAB;
2) pa3au4us 10 TBEPJIOCTU — MATKOCTH, XOTS U SIB-
JISFOTCSL «COOCTBEHHOCTHIO» KOHCOHAHTHOW CHCTe-
MbI, HO 3aTParuBaroT TaK)Ke [NIACHBIC: «... HAanboIIee
MIOCTOSIHHBIM aKyCTUYECKUM MPU3HAKOM, pa3inya-
IOIUM TBEpIble U MSATKHE COTJACHBIE B PYCCKOM
SI3BIKE, SIBJSICTCSI XapakTep COCEIHETO TJIACHOTO,
a HE CaMU aKyCTHYECKHE CBOMICTBA COIJIACHOTO»
(Bondarko, 2001: 7). 3Toro Henmp3s cka3aTh O ApY-
rux quddepeHIraTbHBIX TPU3HAKAX COTIIACHBIX; B
pe3yabTaTe MpU3HAK TBEPAOCTU-MITKOCTU COTJIac-
HBIX TIPEBpAIaeTCs B XapaKTEPUCTHKY IEIOTO CIIO-
ra, B paBHOW Mepe CYIIECTBEHHYIO KaK IS KOHCa-
HAaHTHOM 4acTH, TaK U 17151 BOKAJIbHOM.

Kak Bumum, B pycckoii ¢oHEeTHKE HOBEHIIHE
TEeHJICHIIUN CBHUIICTEIHCTBYIOT O PACIIUPEHUU 3HA-
YUMOCTHU MPOTUBOMOCTABICHUS MO JaHHOMY MpU-
3HaKy. [loaTOMy 00y4eHrEe TPOU3HOMICHHUIO JTOMIK-
HO OPHEHTHUPOBATHCS HA OMPEICICHHYIO HOPMY.
Ho B HEKOTOPBIX CllydasiX JOMYCTUMOCTh ABOSIKOTO
(hOHOIOTHMYECKOTO MCTOIKOBAHUS TE€X WIIN UHBIX SB-
JIECHU MOKET OLIEHUBATHCS C METOJMYECKON TOUKHU
3peHHs, COTIACHO KOTOPOU BRIOOP HEKAHOHHUYECKO-
rO WCTOJKOBAHMSA OKa3bIBaeTcs Oojee OmpaBIaH-
HEIM.

Pe3yabTathl u 00cyxn1eHue

Kazaxckas 3BykoBasi cucTeMa cTajla 00bEeKTOM
CHEUAIBHOTO UCCIIEOBAHUS CO BTOPOU IOJIOBUHEI
XIX Beka. McTopust n3ydeHus Ka3axcKoi 3ByKOBOU
cucTemsbl cBsa3aHa ¢ umeHamu B.B. Pagmona, I1.M.
Menuopanckoro, H.M1. Unemunckoro, A. baityp-
ChIHOBA, X. JKybaHOBa U Ipyrux.

B nebonpmoit padore H.U. MnpmuHCKOTO
[(Iminsky, 1860) maercs ommcaHme 3BYKOB Ka3ax-
CKOI'O 513bIKa, OTHECEHHBIX aBTOPOM K JIBYM Kare-
ropusiM: 8 3BYKOB OTHECEHBI K TpYIIE IJIACHBIX,
JIeBATHAALATh K COTJAacHBIM. JlaHBI OTHENBHBIE
CBEJICHUSI O HEKOTOPBIX AapPTUKYJSLMOHHBIX OCO-
OCHHOCTSIX Ka3axCKOTO $3bIKa, KOMOMHATOPHBIX
YepeOBaHUAX 3BYKOB W YNApEHHM, BBIICIAIOTCA
TBEP/bIE U MATKHE BAPUAHTHI corIacHbIX.B «Done-
THKE CEBEPHBIX THOPKCKHX s3bIKOB» B.B. Pajgnosa
(Radlov, 1882: 23-25) u B «KpaTkoit rpaMMaTHKe
Ka3ax-KUpruszckoro sssikay 11.M. MenuopaHckoro
(Melioransky, 1894) paccMOTpeH IIMPOKUH Kpyr
BOIIPOCOB Ka3aXCKOW (DOHETHKH, NPABUIBHO IIOA-
MeueHbl (OHETHYEeCKHE OCOOCHHOCTH Ka3aXCKOTo
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s3bika. 1 B TOM, W B Ipyroil paboTe BbLAEICHBI 9
TJIACHBIX 3BYKOB ¥ 20 COTJIaCHBIX, TBEPAAS U MATKAS
Pa3HOBUIHOCTH ‘I BBIJCNSIFOTCSI B KAUECTBE CaMO-
CTOSITENBHBIX (DOHEM, OMIMOOYHO YTBEpXKIAeTcs,
YTO Ka3aXxCKHe COTJIACHBIE K, F, K, T TI0 MECTy o0pa-
30BaHUS SIBIISFOTCS TOPTAaHHBIMU. HY»KHO OTMETHTB,
YTO Il JOPEBONIOIMOHHBIX TIOPKOJIOTOB TUITMYHO
HEYETKOC pa3rpaHWUCHUE TIIaCHBIX [e] i [M] 1 OTHe-
cenue coueranuit [y“], [¥¥] ¢ rimacHBIMU BEpXHETO
noJbeMa K OTIEJIbHBIM TTIACHBIM, U3-3a YETO aBTOp
HACUMTHIBAJ B Ka3aXCKOM SI3bIKE PA3IMYHOE KOJH-
YeCTBO IJIaCHBIX.

Haunnasa c nepsoit yerBept XX Beka 3BYKO-
BOM CTPOHM Ka3axCKOTro si3blka Hayas MOJIBEPraTbCs
cepp€3HOMy aHanmu3y B padorax Axmera baityp-
cerHoBa U X.K. XKybanoBa. A BaliTypchiHOB pac-
CMaTpUBAaET 3BYKH C IMO3UIIUN CHHTaPMOHN3Ma KaK
MPOCOIMYECKON JOMHHAHThI Ka3axckoi peun. Mm
cocTaBlieH pe()OPMUPOBAHHBIH CHHIAPMOHUYECKUN
Ka3axCKUH andaBUT, OMACAHBI OCHOBHBIE OCOOCH-
HOCTH CHHTapMO3BYKOB KaK 3HAUYMUMBIX €IMHHUII,
CO3JIaHbl MIPUHLUIBI CHHIapMOHUYECKOH opdorpa-
¢um (Baytursynuly, 2009).

Bosnbiioli BkJag B pa3BUTHE Ka3aXCKOW apTH-
KyJsiTopHoit ¢onetnkn BHEC Kymaiibepren Kya-
HOoBH4Y)KyOaHoB. OH Janm mOApOoOHYIO KIacCH(H-
KallMIO TJIACHBIX M COTJIACHBIX 3BYKOB Ka3aXCKOTO
sa3pika.  X.JKyOaHOBY NpHUHAIUIEKHUT pazpadoTKa
OCHOBHBIX TIOJIO)KCHHH Ka3axCKOH (DOHETHKH; IT0
€ro MHEHHUIO, MHOTHE (POHETUYECKUE SIBJICHUS Ka-
3aXCKOTO $I3blKa, TAKHUE, KaK CIMSHHE U CMEIEHHUE
CJIOTOB, yJapeHue, M, OCOOCHHO, 3aKOHBI CHHTap-
MOHHU3Ma, CIIOCOOCTBYIOT NMPOYHOM CBSI3U DJIEMEH-
TOB CJIOB Mexy coboii (Dzubanov, 1966: 24-25).
Pasznensis B3rasapl A.baliTypcblHOBAa OTHOCUTEIBHO
cuHrapMoHu4eckoro angasura, K.)Kybanos numrer
cnenyromee: «COOTBETCTBEHHO TNPUPOAE Kazax-
CKHX 3BYKOB, TPOM3HOCHMBIX JBOSKO: M TBEPIO,
U MSITKO, Bce OYKBBI Ka3axCKoro anaBuTa, 3a Hc-
kiroueHueM |, k, g (3ByKH KOTOPBIX HPOU3HOCATCS
HCKITFOUNTEIHHO MATKO) 0003HAYAIOT U TBEPIBIC, U
MSATKHE Pa3HOBUIHOCTH COOTBETCTBYIOIIMX 3BYKOB,
TEM CaMbIM IJIaCHBIE OCBOOOXIAIOTCSI OT BO3JIO-
JKEHHBIX Ha HUX JUIIHAX Harpy30K — ObITH 3HAKOM
pasnuuus TBepaocTi» (Dzubanov, 1966: 233). [a-
nee XKy0aHOB OTMEUAET,uTO «COUETaHUE TBEPIOTO
Y MSTKOTO 3BYKOB B OJTHOM CJIOTE, 9acTO Jake U B
IIEeJIOM CJIOBE, SIBJICHHE, HEBO3MOXKHOE JJIS Ka3ax-
ckoro si3pikay» (Jubanov, 1966: 240), To ecth cio-
Ba B Ka3aXCKOM f3BIKE€ MOTYT OBITH TOJBKO OJTHOTO
cuHrapmMoremMOpa — 1100 TBEPAOTO, JTUOO MATKOTO.
Hanuune nyx TeMOpPOB B HICKOHHO Ka3aXCKOM CJIO-
BE€ UCKJIFOYAETCsl.

ISSN 1563-0223

B BhisABIEHMH (OHETHUECKHX OCOOCHHOCTEH
Ka3axCKOTO s3bIKa OOJBIIYIO POJb CHITPAIU TPY-
nel o poneruke akanemuka C.K. KenecOaesa, B
KOTOPBIX PaccMaTpUBAETCSl aKyCTHKO-apTUKYJIS-
TOpHAasE XapaKTepUCTHKa Ka3axckux (oHeM, aHa-
JTU3UPYIOTCS CIIOTOBas CTPYKTypa CIIOB, YIapeHue,
3aKOH CHHTapMOHHW3Ma, 3BYKOBbIC M3MCHEHUS Ka-
teropun akienrtyanun (Kenesbaev, 1966: 240). B
€T0 CTAaThiIX TJIACHBIC Ka3aXCKOT'O sA3bIKa IMOJy4Hr-
J¥ Ka4yeCTBEHHO HOBYIO KiacCH()HKalHio, OCHO-
BaHHYI0O Ha BCECTOPOHHEM apTUKYISATOPHOM W3-
yueHun. Omnucanue BeAETCS MO TPEM MpU3HAKAM:
nonsémy, psny, yusactuio ry6. C.K. KenecbOaes
BeIZesIeT 11 Bokamndecknx GoHEM: AEBATh MOHO-
¢ronros [ a, 9, 0, 0, €, 1, ¥, Y,bI| ¥ fiBa U TOHTA [H,
y]. IlpunepxuBasch «(pU3MOIOTUIECKOW» KIACCH-
¢ukammm, C. KenecOaeB euT TIIacHbIE 3BYKH Ha
TBEPIbIC — MATKHUE, TyOHbIe-HETYOHBIC, OTKPBIThIC-
y3kue. OH OTMEYaeT U3BECTHYIO YCIOBHOCTh 3TOU
CUMMETPHH, TO €CTh CBO€0OPA3HOT0 TNXOTOMUYE-
CKOTO JICJICHUsI, TaK KaK abCOJOTHO OJHOTHITHBIX
3BYKOB, 00pa30BaHHBIX OpTaHaMH MPOU3HOLICHHUS,
B SI3BIKE HET.

OnmHaKo  aKyCTHKO-apTUKYJSITOPHAsh — Xapak-
Tepuctuka riacHeix fgaéresi C. KenecOaeBbiM Ha
OCHOBE CI[yXOBOTO aHallM3a, a pe3yJbTaThl JKC-
MEPUMCHTAJIbHOI'O aHalin3a IMOKAa3bIBAIOT, YTO BbI-
JBUTaeMble UM TIOJIOKEHHSI HE BCET/1a BEPHBL. JTO
KacaeTcsl TIIaCHOTO [9], KOTOPBIH ONpeaeseTcs Kak
[JIACHBIN CPEIHEro MobeMa, ThacHbie [i], [y] — kak
rinacHele nepeanero paga. Audronru [u], [y] pac-
CMaTPUBAIOTCS UM KaK COYETaHHUs TIIACHOTO C CO-
rnacHbIM. Knmaccuukanus cormacHbIX MPOBOIUTCS
B TPEX HAIPABICHUSAX: TI0 YYACTHIO TOJIOCa U IIyMa,
I10 CII0CO0Y M MeCTy 00pa30OBaHMUSIX.

Pabora K.A. ApanbaeBa «Bokanu3m Kazaxcko-
ro s3bIKa» SBISIETCS KPYIHBIM HCCICIOBaHUEM,
B KOTOPOM CHICTEMa TJIACHBIX KAa3aXCKOTO SI3bIKA
paccMOTpeHa C HCIIOIB30BAHUEM METOJIOB CTPYK-
TYpHOH JIMHTBUCTHKH B CHHXPOHHOM M OTYacTH
ucropuyeckoM acnekre. @oHoornyeckuii aHaiIu3
Ka3aXxCKOTO BOKaJIHM3Ma JAeTCsl B Mapajurmaruye-
CKOM M CHHTarMaTHYeCKOM IIIaHaX, ONpeJesieH
cocTaB TJIACHBIX ()OHEM W WX OCHOBHBIX BapHaH-
TOB, TIPOBEJICH CIIEKTPaJbHBIA aHalM3 Ka3aXCKUX
IJIACHBIX, MPOCIIEKNUBACTCS TPOLIECC PA3BUTHUS Ka-
3aXCKOTO $3bIKa, 3aTParuBarOTCA BOMPOCH MOp(ho-
noruud. Bee 9T paboThI 10 Ka3aXCKOU 3BYKOBOM CH-
creMe (kpome paboT A.baliTypchiHOBa) BBITOJIHEHBI
C TIO3UITINI aKIICHTHO-()OHEMHBIX TEOPHUH, TO €CTh B
Ka3aXCKOM SI3bIKE, KaK U B PYCCKOM, TIpeoaract-
Csl HAJIMYUE U MTOHATHS (POHEMBI, U TTOHSTHSI CIIOBEC-
HOTO YAapeHWs.
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3akioueHne

Kak BMIOUM, CHHrapMOHH3M B HHMX IPOSBII-
eTcs KaK OJiHA W3 MPOCOJMYECKUX CAMHUI], HO HE
paccmaTpuBaercst Kak riaBHas. Cunrapmodonoso-
IMYECKOE OIMCAHUE Ka3aXCKOro 3BYKOBOI'O CTPOs
MOSABUJIOCH B MOCJEAHUE rojbl XX BEKa B TpyJax
Kazaxckoro juHresucta A. Jlxynucoexosa (Dzunis-
bekov, 2005), B padorax B.M. Benpausna (Beldi-
jan, 2003) u M. JIxycynoBa (Dzusupov, 1992).
Tepmun cuneapmogononozuzm Obl BBeneH Ma-
xambetoM J[KyCynoBbIM, OCIENOBATEIEM YUCHHUS
A. BaiitypceiHoBa, aBTopoM MoHOrpadguu «dDoHe-

Morpadust A. balTypchiHOBa U ()OHOJIOTHSI CHHTap-
morm3Ma» (Dzusupov, 1995). ABTop momynsipHOiA
METOJIMKH OOYYCHHUS TIOPKOS3bIUHBIX CTYJICHTOB
PYCCKOMY SI3BIKY CYHTAET, YTO TIPU STOM HYKHO HE
TOJIbKO Hay4WTh apTUKYJSIUH TPYIHOTPOU3HOCH-
MBbIX 3BYKOB, I'NIABHOE B 3TOM IIPOIIECCE — HAYYHTh
CJIBIIATH 3BYKH UYKOTO SI3bIKA, OIIYIIATh (DyHKITH-
OHAJIFHO 3HAYMMBIE W BTOPOCTETICHHBIE (YHKIIHH
atux 3BykoB (Dzusupov, 1992). C Hameil Touku
3peHHs], ATa CTpaTerusi OOY4YCHHS HEPYCCKOS3bIU-
HBIX CTYZICHTOB PYyCCKOMY S3BIKY SIBIISIETCS HamOo-
Jiee MEepCreKTUBHOM B yClIoBUsX mepexonaa Kazax-
CTaHa K TPEXbA3bIUUIO.
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KOHUEMNTbI <XKAPATKAH N XXAATAH»
B A3bIKOBOM CO3HAHUMN KA3AXOB

B cratbe paccMaTpmBaeTCst BOMPOC O AMHIBUCTMUECKOM MOTEHUMAAE CyBCTaHTUBMPOBAHHBIX CAOB
BbIpaXKaTb KOHLENTyaAbHble 3HaueHWsl GAAroAapsl MX ABOWCTBEHHOM MPUPOAE. YTBEPXKAQETCS, YTo
ABOVICTBEHHbI XapakTep Cy6CTaHTMBATOB, COEAMHSIIOLLMX B CE6e OLIEHOUHYIO M MPEAMETHYIO CEMAHTUKY,
MO3BOASIET UM CTAHOBMTHCS KOHLIENTaMM 1 y4acTBOBaTb B (hOPMMPOBAHUM KOHLENTOCKEPbI Ka3axCckoro
g3bika. Ha npumepe aHaAM3a CyGCTaHTMBMPOBAHHBLIX MPMUAcTMii JKapaTkaH M >KaAFaHC Mo3uumii
KOTHUTMBHOM AMHIBUCTMKM MOKa3aHO, YTO KOHLENTbI YKapaTKaH 1 >KaAFaH 3bIKOBOM CO3HAHMM Ka3axXoB
UrpatoT GOAbLLYIO POAb, YHACTBYSI BMECTE C APYTMMM KOHUENTamMM CO3AAHMUKOHLENTOCHEPbl AQHHOrO
a3bika. DopPMMPOBaHME KOHLIENTYAAbLHOIO 3HaueHus y cybcTaHT1BaTOB YKapaTkaH 1 XKaAFaHCAOXKMAOCH
Ha OCHOBE HAAOXEHMs Ha MX CAOBAPHOE 3HAYeHMe STHUUECKOrO,KYABTYPHOro, KOH(ECCHMOHAAbHOIO
onbiTa 1 06pasa KM3HM Ka3axoB.

KAtoueBble CAOBa: KOTHWUTMBHAS AMHIBMCTMKA., KOHLEMT, KOHUenTocdepa, CyOGCTaHTMBaums,
cybcTaHTUBaT.

Amirova Zh.R.,

PhD, A/Professor of Kazakh National University Al-Farabi,
Kazakhstan, Almaty, e-mail: zhamir@mail.ru

Theconcepts «)XKapaTkaH u XaAFaH»
in the linguistic consciousness of Kazakhs

Paper reviews the matter of substanitivated words linguistic potential that express the conceptual
definitions because of their dual nature. It is stated that dual characteristics of the substantivates that
unites appraisal and substantive semantics, allows to them to become concept and partipicates in form-
ing concept sphere of the Kazakh language. In the context of a analysis substantivated participle Jarat-
kanand jalgan fromthe position of cognitive linguistics it demonstrated that concept of Jaratkan and
jalganis plays key role in Kazakh’s language consciousness partipicatinvg with other concepts to make
concepts sphere of this language. Formation of the conceptual definition of the substantivates Jaratkan
and jalganis formed on the basis overlaying to vocabulary definitions Kazakh’s ethnical, cultural, confes-
sional experience and lifestyle.

Key words: Cognitive Linguistics, concept, concepts sphere,Substantivization,substantivate.

OMiposa X.P.,

an-MDapabu atbiHAaFbl Kasak, YATTbIK, yHUBEPCUTETIHIH, AOLEHTI, . F. K.,
KasakcTaH, AAmathbl, e-mail: zhamir@mail.ru
KoHuenTbl «XKapaTKaH M KaAFaH»
B AA3bIKOBOM CO3HAHUU Ka3aXOB

ByA Makaraaa CyOCTAHTUB 3aT €CIMAEPAIH CMHKPETUKAABIK, 5KapaTbIAbICbIHA HOAQ, KOHLIENTYAAABIK,
MarblHaAQpAbl  6epy MYMKIHAIKTEPI, OAQpPAbIH AMHIBUCTMKAABIK, MOTEHUMAAbl KAPACTbIPbIAAAbI.
Cy6CTaHTMBATTAPAbBIH,  CUHKPETMKAABIK,  >KQpaTbIAbIChl  CaMaAblK, >K8HEe 3aTTblK  CEeMaHTMKAChIH
6aiAQHbICTBIPYbIHA BKEAEA, COA cebenTeH OAap KOHLENT 60Aa TYpPbir, Ka3ak, TIAIHIH KoHLenTocdepachiH
Kypanabl. KasakTapAblH TiAAIK CaHACbIHAbIFbI «KapaTkaH M >KaAFaH» KOHLLENTEPAI MbICAaA PeTiHAe
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KOTHUTMBTIK TYPFbICbIHAH TaAAaybl OyA KOHLUENTepi KasaKTapAblH TIAAIK CaHacblHAQ YAKEH POAb

aTKapaAbl,

OCbl TIAAIH KouenTocdepaHbl Kypanabl. «KapaTkaH M >KaAFaH» CyGCTaHTMBATTapAbIH

KOHUEMNTYaAAbIK, MaFblHaAQpPbl AEKCMKAAbIK MaFblHAaCblHA 3THMKAAbIK, MOAEHM, KOH(ECCUOHAAADIK,
TaXipnbe koHe KasakTapAblH OMIP CaATbICbIHbIH apKacbliHAA Manaa BOAAbI.
Ty#iH ce3aep: KOTHUTMBTIK AMHIBUCTMKA, KOHLENT, CybcTaHTMBaLmMsl, Cy6CTaHTUB.

BBenenne

WccaenoBanusiB 00J1acTH KOTHUTHBHOW JIMHT-
BUCTHKH SIBISIFOTCSI AKTYalbHBIMHU, T.K. TIO3BOJISIOT
HPOJHTH CBET HAa B3aMMOOTHOIICHHUS SI3bIKa M MBIIII-
JICHHsI YeJIOBEKa B €r0 KOHKPETHO-HAIMOHAIBHOW
U Jaxe CyObeKTUBHO-IMYHOCTHOH (popme. Korum-
THBHAS JIMHTBUCTUKA OTKPBIBACT LIMPOKHE IIEp-
CIIEKTHBBI M3Y4YEHHsI sI3bIKa BO BCEX paszHOOOpas-
HBIX U MHOTOOOpa3HBIX CBS3SX C UYEIOBEKOM, €ro
MHTEIUIEKTOM, CO BCEMH IO3HABATEIBHBIMU IIPO-
ueccamu (Maslova, 2006: 13).

B Teopun KOTHUTHBHOM JIMHTBUCTUKH KOHIICIT
NOHMMAETCsl KaK CJIOKHasl €JMHUIA, KBAaHT CTPYK-
TYPUPOBAHHOTO 3HAHHUS O MHUpE, MOJYYCHHOTO B
npolecce IMO3HAHUSI YENOBEKOM JACHCTBHTEIBHO-
ctu. B pesynbrare mo3HaBaTeNbHON AEATEIHHOCTH
uHaMBUAa GopMHUpYeTCs UHPOPMAIHs, HO 3Ta MH-
dopmarus B OTJIMYKME OT HAay4HOU (OOBEKTUBHOI)
WH(POPMAITNH MOXXET OBITh CYOBEKTHBHON W JTNY-
HOCTHO-OLICHOUHOW. Kak oTmeuaroT wuccrnenoBa-
TEJIN-KOTHUTOJIOTH: «OTH CBEACHHUS... MO3BOJISIOT
XpaHUTh 3HAHUS O MHUpPE W OKAa3bIBAIOTCS CTPOH-
TEJIbHBIMU AJIEMEHTAMH KOHIICNITYJILHOW CUCTEMBI,
cnoco0cTBYs 00paboTKe CyOBEKTHBHOTO OIbITA MY-
TeM TI0JIBE/ICHNSI HH(POPMANUH IO/ OIpeIeIICHHBIC
BbIpa0OTaHHBIE OOIECTBOM KAaTETOPHU U KIIACCHD»
(Kubryakova, 1997: 90).9T0 nmoarsepkaaeT MbICIIb
0 TOM, YTO KOHIICTITHI CBSI3aHBI MEXy c000i 1 00-
pasytoT, o mbiciu J1.C. JIuxauesa, koHiienrocdepy
(Lihachev, 1997: 28). B noanmannu [1.C. JIuxaue-
Ba, KOHIIENITH BO3HUKAIOT HA OCHOBE COCIMHEHUS
CJIOBApHOTO 3HAYCHUSI CJIOBA M STHUYECKOTO, KYJIb-
TypHOro onbiTa yenoBeka (Lihachev, 1997: 37).

B nmanHHO# cTaThe paccMaTpHBaeTCs BO3MOYKHO-
CTH CyOCTaHTHBHPOBAHHBIX pruyacTuii 2KapaTtkan
M JKQJIFaH B Ka3aXCKOM SI3bIKE BBIpaKaTh KOHIICTI-
TyallbHOE 3Ha4YeHHe Onaromaps WX IBOHCTBEHHOMN
MPUPOJICIITH CIIOBA COXPAHSIOT B CBOCH CEMaHTHKE
KaTeropuajibHble MPU3HAKK MpeIMeTa U MpHU3HAKa.
Kak m3BecTHO, cyOCTaHTHBANIUS CIOB Pa3IMIHBIX
yacreil peun 0003HAYAET MEPEX0/1 UX B KIIACC UMCH
CYUIECTBUTENbHBIX. [laHHOE JIMHTBUCTHYECKOE SIB-
JIeHUE MIMPOKO PacIpoOCTPAHEHO B PA3INYHBIX S3bI-
kax. Hanbonee yacto BcTpevaeTcs mepexo/1 nmpuia-
raTeNbHbIX M IPUYACTHUHN B KJIACC CYLIECTBUTEIBHBIX
(Kazakh grammatikasu, 2002: 341). B pe3ynbTare
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Iepexo/1a B KJlacc MIMEH CYLIECTBUTENbHBIX 00pa3y-
I0TCS CyOCTaHTHBHPOBAHHBIE CIIOBA, WM CyOCTaH-
TUBATHI.

CyOcTanTuBaThl (IpUiaraTesibHble MM IIpUYa-
CTHs), CTAHOBSCH CYIIECTBUTENbHBIMH, TPHOOpETa-
IOT CIIOKHBIN CHHKPETHUHBIN XapaKTep CEMaHTHKH,
B KOTOPOW CIWJINCh TIPEAMETHOE M NPHU3HAKOBOE
3Ha4YeHUe. DTO IO3BOJSIET UM BBIPAXKATh KOHKPET-
HYI0 U aOCTpaKTHYIO CEMaHTHKY, BBIPAXKaTh MMOHS-
THSI, OCJIOKHEHHBIE KaK 0000IIEHHO-0TBICYEHHBIM
3HaHUEM, HanpuMep, KOH()ECCHOHATBHO-PEITUTHO3-
HBIM, TaK U CyOBEKTHUBHO-TUYHOCTHBIM, OBITOBBIM.

B pasroBopHoii peun Qopmupyercsi cyObek-
TUBHBII U JINYHOCTHO-OI[CHOYHBI KOMITOHEHT KOH-
LENTyalbHOTO 3HAYCHHS, KOTOPBI COCYILIECTBYET
Hapsiny ¢ (GUIOCOPCKUM W aOCTPAKTHBIM KOMIIO-
HEHTaMH.

IKCIepUMEHT

Paccmotpenue cyOcTaHTHBAIIMY C KOTHUTHBHOM
TOYKH 3pPEHHS TMPEICTABISIETCS HAM IEPCIIEKTHB-
HbIM. KOoHIenTyansHbI XapakTep CyOCTaHTHBATOB
MO3BOJISICT JaTh IIPEICTABIICHUE O KapTUHE MUpPa Ka-
3aXCKOTO Hapo/1a, OTPAKEHHOMH B sI3bIKe. SI3bIKOBAS
KapTHHA MHpa Ka3aXxCKOTO Hapoja CIOXWIACh 3
JpeBHEUINX (PUIOCOPCKUX U MUPOBO33PCHUECKUX
npencraBieHuil. [Ipuuem HemallOBaXkHYIO pOJb B
CO3HAHWU HApOJa WTPalOT PEIUTHO3HBIC, KOH(pec-
CHUOHAJIbHBIC TpeJCTaBlieHUs. B nanHOW pabore
paccMaTpuBalOTCs TaKHWe BaXKHEWITUX KOHIIENTHl B
SI3BIKOBOM KapTHHE MHUpPA Ka3aXxoB, KaK KOHIICTITHI
Kapamgan v xcanean.

B «Ka3axckoil rpaMMaTuKe» MOJYEPKUBACTCS,
9TO KOJIMYECTBO CYOCTAaHTHBHUPOBAHHBIX IIpHYA-
CTUH B Ka3aXCKOM SfI3bIKE orpanudeHo. OTmedaet-
Csl, 9YTO K HUM MOKHO OTHECTH JIUIIb CJIeITyIOIINe
IpUIACTHSL: dicacazan, xcapamxan, arean (Kazakh
grammatikasu, 2002: 341).

O4YeBUAHO, YTO CIOBOXCAPAMKAH TPEICTaB-
nsieT co00H MPUUYACTHE OT TIIAroJIa JHcapamy «Co3-
naBatby. JKapamxanBcTpeuaeTcs: Kak MpUYacTHE
IIPU YyIOTPEOJICHUH €r0 B KAYECTBE OIPEeIICHUS
K CYIIECTBUTEIBLHOMY UeM «TOCIOIUH», 9TO OyK-
BaJbHO O0003HAYAET «CO3MABIINA TOCIOIUH/TO-
criogb». CMBICTIOBOM IEPEBOJI: «CO3AaTellb MOM
TOCHOAbY:
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- E, soicapaman uem, — 0edi Ap3vl anam, — scap
bona cep!

(LLl. Mypmasa. Axcaii men Koxcaii, 38).

CyOcranTuBupoBaHHas  (opMa  TIpUYaCTUs
Kapamgan obo3HagaeT 00kecTBO, bora, 4To 3KBH-
BAJICHTHO pyccKkomy ciioBy «Cozaarenby», KOTopoe
HEPEeAKO MUIIETCS ¢ OOJBIION OyKBBI, YTO TTOKA3bI-
BaeT 0co0oe OTHOIIEHHWE K €ro JIEHOTaTy CO CTO-
poHbI ToBOpsimero. CreoBaTeNbHO, Ha CIOBApHOE
3HAYEHHUE CJI0BA HAKJIAABIBACTCS] OLIEHOYHOE 3HAYE-
HUE, 00ycioBIeHHOE (PHII0COPCKO-PENTUTHOZHBIMH
MpEJICTaBICHUSIMUA HOCUTENEen s3bika. Hampumep,
B NPUBEACHHOM HIKE MPEJIOKEHUU COOOIAeTCs
0 TOM, yTO «caM CoO34aBIIMI CBOMMH PYKaMH MO-
caJluI IBa IPYTHKa B H3TOJIOBBE PYUbsi»:

Ocvl orcepdiy epekute cunamuln aliceney yulin
Kapamkan 63 Koavimen ocbl OYIaK OAcblHA KOC
wWvlObIK Kaoanmel...

(M. Mazayun. Koc Azaw, 85).

VY Ka3axoB CyHIECTBYET YacTO YyIOTpedisseMoe
B )KU3HU BeIpaxenue ‘Va, Kapamxan! 0Oyxs.: «O,
CoznaBmuii!». DTO BOCKIUILIAHUE MOXHO IEepeBe-
CTHU Ha pyccKuil s3bIK Kak «O, Co3parens!».

JanHoe cyOCTaHTHBHPOBaHHOE MPUYACTHE, IO
HaIllleMy MHEHUIO, SIBIIIETCS OJIHUM M3 OCHOBOIIOJIA-
TaroIINX KOHIIETITOB B SI3bIKOBOM CO3HAHWH Ka3aXO0B,
T.K. TIPOUCXOJIUT M3 PEIMTHO3HBIX TPEICTaBICHUN
MycyibpMaH o bore kak cozzmarese BCero cymero Ha
3emiie. [IpudeM yenoBek TpakTyeTcs B MyCyJbMaH-
CKO# penuruu kak pad Ooxuii: KynaiasiH Kyjibl /
JKapaTkaHHBIH KYJIbI:

JKapaTkaHHBIH KYJIBICHIH,

KaraTyrbia eHOeK Tarl.

(LLIoxapim. Asican scemce, 610iH Oe...)

Paccmotpum crenmyromuii cyOCTaHTHBAT cai-
ean, KOoTopblii B TONKOBOM cCJOBape Ka3axCKoro
s3bika  (Kazaktilinintysindirmesozdigi, 1959: 208)
KBaTM(DUITUPOBAH KaK UMS CYIECTBUTEIBHOE, XOTA
o cBoeH opMe BOCXO/IUT K MPHYACTHIO.

Tak, B ToiakoBOM cliOBape Ka3axCKOTO S3bI-
ka ykaspiBaeTcs: «OKAJIFAH II 3ar. [yHnue.
Kaneanowl srcannazvinan 6acein emin, Kacwipein
Kauma mayvin anovim  oexin(ZKamowoin)»(Kazak
tilinin tysindirme sozdigi, 1959: 208) .

3TOT QaKT CBUIETEIBCTBYET O TOM, YTO MPOH-
301111 [TOJIHAS CyOCTaHTHBAIIMS TIPUYACTUS UMEHHO
B 3TOM 3HadeHnH. OYEeBHUIHO, YTO 3TO CIOBO TPE]-
CTaBIsieT cOo00 CyOCTAaHTHBUPOBAHHYIO (HOpMY
MIPUYACTHSI, KOTOPOE B PEUEBOM MPAKTHKE Ka3aXOB
4acTo YIOTPEOIsSeTCs] B Ka4eCTBE OINPENeTIeHUs K
CIIOBY OyHUe:

Ah, socanean oynue-au! — oen Kypcindi Xaouwa
Cypemmi opamaimer Cypmin mypbin.

(L. Mypmasa. Hlexwex wvipvindaiiost, 83).

Kak BuguM, B SI3bIKOBOM CO3HAHMH Ka3aXoB 3a-
KpPENHIICS KOHIICTIT, BRIPAXEHHBIN CyOCTaHTHBHPO-
BaHHOH (opmoii npuvactus — arcanean. dunocod-
CKUI acHeKT JaHHOTO TMOHSTHS JOBOJBHO CIOXKEH:
OHO 3MXKIETCS Ha MpPEICTaBIeHUH 00 0OMaHYMBO-
CTH OBITHS YeJIOBEKa Ha 3eMJIe M, HECOMHEHHO, BOC-
XOJHUT K PEIUTHO3HOH (pritocodpun MyCyIbMaHCTBA.
He yrny0Gussce B OHTOTEHE3 TaHHOTO TTOHSTHS, OT-
METHM, YTO OHO CTaJIO IUPOKO PaCIPOCTPAHEHHBIM
B OBITOBOM CO3HaHWMHU Ka3zaxckoro Hapoxa. llpex-
CTaBJICHWE O JKM3HM KaK O YeM-TO OOMaHYHMBOM,
MEePEMEHYMBOM 3aKPEIHIOCh B YCTOMYMBBIX BBIpa-
JKEHUSX THIIA OY7 dcanzada «B 3TOW 0OMaHUMBON
JKU3HH, B 3TOM Npu3payHoM Mupey. HecmywaiiHo,
YTO JIaHHOE€ CJIOBO YacTO BCTPEYAeTCs B IMO33UU
[lakaprma, TpU3BIBAIOLIECTO YesioBeka Quiaocod-
CKH B3IUIAHYTH Ha CBOIO JKM3HD KaKk Ha 00OMaH4YHBYIO
B OTJIMYME OT HACTOAIICH KU3HH, KOTOpast HACTAaHET
1ocje CMEPTH, MOITOMY HE HaJlo JOPOXKHTH U Iie-
TUISITBCS 332 3eMHYIO JKU3Hb:

Enmi ecigmi sKMCaHIIIBI,

Manap Tayra ChICaHIIbI,

AJtacypblIn aHTBIKIAM,

Byn sxanranibl KUCAHUIBL.

(IIoxapim. Askai sxetce, ey 0Oe...)

KorantuBHasi 1esTeNbHOCTD YeIIOBEeKa HaIpaB-
JIeHa Ha TIO3HaHUE MHpPA, OCMBICIICHNE ce0sl B 3TOM
MHpE, MO3TOMY KOTHUTHBHAS JMHIBHCTHKA TECHO
CBs3aHA C APYTUMHU HayKaMH, U3y4alONIMMH Yelo-
BeKa: MCUXOJIOTHEH, JIOTMKOM, (uiocoduei, co-
uuonorueil. Maes o Tom, 4TO A3BIK caM SBISIETCS
JIeSITENIbHOCTBI0, a He €€ MPOAYKTOM, TPUHA ICIKUT
Bunbrensmy ¢on I'ymGonbary. Benukuii yueHsiit
YKa3bIBaJI, YTO «SI3bIK HE MPOCTO CPEACTBO OOMEHa,
CITyXariee B3aMMONOHMMAHUIO, a IOMCTHHE MHD,
KOTOPBI BHYTpPEHHSI paboTa JyXOBHOM CHIIBI ITPH-
3BaHa IOCTAaBUTh MEXAY COOOI0 M IMpeaMETaMIDy
(Gumboldt, 1994: 171].

Otu cioBa ['yMO0JIb 1T TOATBEPKTAIOTCS aHAU-
30M TIPHUBEAECHHOTO MpUMEpPa, JEMOHCTPHUPYIOIIETO,
YTO y JTaHHOTO CyOCTaHTHBATa CIIOKUIIOCH a0CTpaK-
THOE3HAa4YEHHE C BO3BBIIICHHON OIIEHOYHOCTHIO.

PaccmaTtpuBaemblii cyOCTaHTHBAT BBIIIENT 32
npeaessl KoHpeccrnoHaapHOM 1 humocodckoi cde-
PBI, M CTaJl MIUPOKO YIIOTPEOUTEIBHBIM B OOBIYHOM
peueBoll AEATENFHOCTH Ka3axoB. B coBpemeHHOM
ynotpeOJIeHn MHOTHE JIIOAM JaKe He 3ayMbIBa-
IOTCSl HaJ| €ro Pelurno3Ho-Gpuiocohckum cMbic-
noM. Ilpumepom Toro, uto CyOCTaHTHBATIHCAIEAH
B 3HAYCHUH «MUP/KU3HBY» YaCTO YIOTPEOIseTcs B
peYH, CIY>KUT CIEAYIOUIUNA IPUMEp:

Byn owcanzanoa esine apman mywe caxmap,
aHcamobac Kakmap HcaKbiHblH 00JCa — APMAHCHI3CHIH.

(. Hocorcan, Koimoiz, 51)

48 Becruuk. Cepust ¢punonorndeckas. Ne2 (crienmanbHbli Bbimyck). 2018



Amuposa X.P.

B npuBeneHHoOM BhIlIE PUMEpE Tepoil Mpous-
BEACHUS PACCYKIACT O TOM, UYTO «ECIIH B ITOM MHUPE
(’KM3HM) €cThb YeNIOBEeK, KOTOPBIM XpaHUT JydIlIne
KYCKH Msica, YTOOBI YTOCTHUTh UMEHHO T€O0sI, TO ThI
IPOCTO CYACTIMBBII. OUEeBUAHO, YTO 311€Ch CIOBO
Jcanzan 0003HAYAET IIPOCTO KMUPY HITH «OKH3HB.

Pe3yabTaThl H 00Cy:KIeHHE

Wtak, MBI paccMOTpeNH pojib HEKOTOPBIX CYO-
CTaHTHBATOB B KOHIENTOC(epe Ka3axCKOro S3bl-
ka. Ha mpuMepe Ba)KHBIX C TOYKH 3PEHUS SI3BIKO-
BOTO CO3HAaHHMS Ka3axCKOTO Hapoja, KOHLENTOB
XKapartkan W KaIFaHMBl CTPEMWIINCh MOKa3arh,
9YTO CyOCTaHTHBALUSI MCIIONB3YEeTCs B SI3BIKE IS
BBIPOKEHHS KOHIENTYalIbHBIX CMBICIOB, Ba)KHBIX
C TOYKHM 3pEHHS KyJIbTYphl Hapona. Bormromenue
9THX CMBICJIOB B ()OpMe CyOCTAaHTHBATOB HECTyUaii-
HO: SI3BIKOBOE CO3HAaHUE HapOAa BBHIOpPaA0 MMEHHO
TaKkyo (GopMmy, IIOTOMY YTO CyOCTaHTHBANHUS CIIO-

coOHa CHHTE3UPOBATh CJIOKHBIH CMBICI COCTABHOTO
MTOHATHA B TIpOCcTOH opme. CyOcTaHTHBUPOBaHHAS
(hopMa, BeposITHO, B HAMOOJIBIIICH CTEIIEHU COOTBET-
CTBYET BBIPAYKAEMOMY CJIIO)KHOMY KOHIICTITYaJIbHO-
MY 3Ha4YCHHUIO.

3ak/ouyeHnne

HaxonmuTcs B mpocTpaHCTBE Ka3aXxCKOTO sI3bIKa,
O3Ha4yaeT 3HaTh €ro KOHLENnToc(hepy U yMeTh HcC-
MOJTB30BAaTh B CBOEH peUM KOHIENTYaJIbHBIC CIOBA
Y TIOHUMATh WX KOHIENTyalbHOE 3HAYCHNUE B KOH-
KPETHBIX peueBbIX ynoTpebnenusix. CyOcraHTH-
BaThl UTPAIOT OOJBIIYIO POJIb B Ka3aXCKOM SI3BIKE
KaK KOHIICTITBI, KOTOPbIE B COBOKYIHOCTH C JIPY-
rUMU 00pa3yloT eAMHYyI0 KoHLenTocdepy JaHHO-
TO s3bIKa. JTO, HANpPHMEp, TaKUEe KOHLEINTHI, KaKk
Kaparkan n xanran — «Coznasumii (Co3znaTens) u
Mup (PKuzub)». JlaHHBIE KOHLIENTH BBIPAXKAIOT OC-
HOBBI MHUPOBO33PEHUS Ka3aXO0B:
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K. ¢. H. mouenT Kazaxckoro HallMOHaJILHOTO YHUBEpCUTETa UM. alb-Dapaduy,
KazaxcraHn, . Anmartsl, e-mail: ahmetzhanova.aynash@mail.ru

_ PEAMTMO3HbIA KOA KYAbTYPbI
B PYCCKOW M KA3AXCKOM 13bIKOBbIX KAPTUHAX MUPA

B cratbe MpOBOAMTCS COMOCTaBUTEAbHOE OMUCAHME PEAUTMO3HOWM KapTWHbI MMpa B PYCCKOM
M Ka3axCKOM MMWPOYCTPOMCTBE MOCPEACTBOM $I3bIKOBOrO BbIPAXKEHWMSI CaKPaAbHbIX CMbICAOB. Ha
OCHOBE COMOCTAaBAEHMS UCAAMCKOM M MPABOCAABHOWM KapTWH MMpa MPOCAEXMBAETCS PEeAMrMO3HO-
Mucporornyeckas cemaHTMKa KoHuenToB bor, Ayla, kateropum Bpemsi, BeuyHoCTb. B cratbe
060CHOBbBIBAETCS, 4TO «(DUAOCO(UMUHOCTb» M  MYAPOCTb KA3axCKOrO HapoAa 3arevyatAeHa B
OAHOTUMHBIX PEAKLMSIX Ha TUMMYHbIE CUTyalMn, B CXOAHBIX OLIEHKAX M CYXXAEHMSX, B MOCAOBMLAX,
achopmsmMax, MoroBopkax, B KOTOPbIX COXPaHEHbl HALMOHAAbHO-KYAbTYPHbIE CA€Abl YCTHOFO HAPOAHOTO
TBOPYECTBA, TPAAMLMIA U 0ObIYaeB, PEAUTMO3HON (DUAOCO(PUN 1 MUPOAOTMUYECKOTO MUPOBO33PEHMSI.
ABTOp aKLEHTUpPYyeT CBOe BHMMaHMe Ha TOM, YTO PEAMIMO3HbIA KOA KYAbTYpbl — 3TO COBOKYMHOCTb
AYXOBHbIX LIEHHOCTeM, CBSI3aHHbIX CO cheport cakpyma M MMPOBO33PEHMEM OMPEAEAEHHOro 3THOCA,
COOTHOCSILLMMCSI C PEAMTMO3HOM KapTMHOM MUpa.

KAtoueBble cAOBa: PEAMIMO3HbBIN KOA KYAbTYPbI, 13bIKOBasi KAPTMHA MMPA, CaKPaAbHbIE CMbICAbI,
PEeAUrMO3HO-MUDOAOTMYECKOE MMPOBO33PeHe

Akhmetzhanova AL,

PhD, A/Professor of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: ahmetzhanova.aynash@mail.ru

Religious code of culture in the Russian and Kazakh language pictures

In article the comparative description of a religious picture of the world in the Russian and Kazakh
world order by means of language expression of sacral meanings is carried out. On the basis of com-
parison of Islamic and orthodox pictures of the world religious and mythological semantics of concepts
God is traced, soul, categories time, eternity is proved In article that “philosophicality” and wisdom of
the Kazakh people is imprinted in the same reactions to typical situations, in similar estimates and judg-
ments, in proverbs, aphorisms, sayings in which national and cultural traces of folklore, traditions and
customs, religious philosophy and mythological outlook are kept. The author focuses the attention that
the religious code of culture is a set of the cultural wealth connected with the sphere of a sakrum and the
outlook of a certain ethnos corresponding to a religious picture of the world

Key words:religious code of culture, language picture of the world, sacral meanings, religious and
mythological outlook

A.N. AXmeT>XaHoOBa,
an-(Dapabu aTbiHAaFbl Kasak, YATTbIK, yHUBEPCUTETIHIH AOLEHTI, . F. K.,
KasakcTaH, AAmathl K., e-mail: ahmetzhanova.aynash@mail.ru

OAEMHiH, OpbIC XKdHe Ka3akK, TIAAIK 6eifHeAepiHAeri MOAEHUETTIH, AIHU KOADI

Makanaaa CaATTbIK MaFblHaHbIH TiA apPKbIAbI 6EPIAYi OPbIC K8HE Ka3ak, AYHUETaHbIMbIHAAFbl SAEMHIH
AiHV GerHEeCiH CaAbICTbIPMaAbI cUMaTTay apKblAbl Gepireai. Micaam skaHe npaBocaaBme anem GeiHeAepiH
CaAbICTbIPY HeridiHAe KyaAal, >aH KOHUeNTiAepi MeH yakblT, MOHIIAIK KaTeropusiAapblHbIH, AiHW-
MUOAOTUSAABIK, CEMAHTMKAChl KapacTbIpblAaAbl. MakaAaAa Kasak, eAiHiH (h1AOCOUIABIK, Ke3Kapachl
MEH AaHaAbIFbI BGipbiHFan XaraaaTTapra 6epiAeTiH peakumsaAap, YKCac nambiMaay MeH 6arasay, Makaa-
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MOTEAAEP MEH KaHaTTbl CO3AEPAE KOPIHIC TabaTbiH XXOHE XaAbIK, aybl3 LiblFapMaLLIbIAbIFbIHbIH, dAET-
FYpbIN TMeH MUMOAOTUSIABIK, AYHMETAHbIMbIHbIH YATTbIK-MOAEHM i3I CaKTaAbIM, yprakTaH yprakka
JKaAFacyblHa HerizAeAeAi. ABTOP YATTbIK, MOAEHMETTEr AIHM KOA YFbIMbIHbIH, GOMbIHA SAEMHIH AiHM
GernHeciMeH cankeceTiH GeAriai 6ip 3THOCTbIH AYHMETaHbIMbl MEH CakKpyM asiCbiMeH OaiAaHbICTbl
pPyXaHU KYHABIAbIKTAPAbIH >KMbIHTbIFbI AEFEH MiKipre aca Ha3apblH ayAapaAbl.

Tyiin ce3aep: MOAEHUETTIH AiHM KOAbI, 9AEMHIH TIAAIK GeMHeci, cakpaAbAbl MarblHaAap, AiHW-

MUQOAOTUSAABIK, AYHUETAHbIM.

BBenenue

OO01mIen3BeCTHBIM CUYHTAETCA MHEHHE O TOM,
9YTO KOJ BbIpaOaTHIBACTCS W peaju3yeT CBOIO
(GYHKIIMIO B KYJIBTYpe, KOTOpas paccMaTpHUBacT-
Cs KaK CeMHOTHYECKas CHUCTeMa, B KOTOPOW CHH-
TE3UPYIOTCs 3HAKH U cMbIcibl. CTano ObITh, caMa
KyJbTypa BBICTYMAET KaK COBOKYITHOCTH pa3iuy-
HbIX K0J10B. KynbTypa, no meiciau B.H. Tenus, no-
ABIISIETCSl TOTJIA, KOTAa OMOJOrHYecKkue (akTopbl
OCBOCHHMSI MHpa HAYMHAIOT 00peTaTh COIHAIBHYIO
(MOpaJIbHYT0) ¥ TyXOBHYIO (HPABCTBEHHYIO) MOTH-
BalMIO B (popMax apXeTUITNYSCKUX MOJICJIeH MUpa,
aHUMHU3Ma, (eTUIHM3Ma, Marui, Pelurud U T.II.,
M dTa MOTHBAIUS MPEJCTaBIIEHAa B BUJIE 3HAKOB.
3Haku (3HAKOBBIE Teia) JJIsI BOIUIONICHUS CBOUX
CMBICIIOB KYJIbTypa 3aUMCTBYET B IPUPOJIC, B apTe-
(hakTax, BO BHEIIHEM U BHYTPEHHEM MHUPE YEIOBE-
ka (Teliya, 1996: 42). Takum oOpa3om, B KyJIbType
OpraHUYECKH U MUEPAPXUYECKH YIIOPSTOYHBAIOTCS
KyJIbTYpHBIE KOJBI — BTOPHYHBIC 3HAKOBBIC CH-
CTEMBbI, UCTIOJIB3YIOIINE pa3Hble MaTepHUaIbHbIC U
(hopManbHBIE CpECTBA JUISI KOJAUPOBAHUS OJHOTO
Y TOTO JK€ COJIEPKaHus, CBOJIMMOTO B IIEJIOM K Kap-
THHE MHpa ¥ MHPOBO33PEHHUIO JAHHOTO COLUYMaA.
Kynprypnsiil kon, no onpenenenuto /1. I'ynkosa,
— «ITO CHUCTEMa 3HAKOB (3HAKOBBIX TEJ) MaTEPH-
AIBHOTO U JYXOBHOT'O MHUpa, CTaBIIME HOCHUTEISI-
MU KYJIBTYPHBIX CMBICIIOB; B MPOIIECCE OCBOCHUS
YeJI0BEKOM MHPa OHU BOIUIOTHIIH B ce0e KyIbTyp-
HBIE CMBICIIbI, KOTOPBIC KIPOYUTHIBAIOTCS» B ATHUX
3HaKax. 3HAKW — HOCUTENIA KYJIbTYPHBIX CMBICIOB
— MOTYT OBITh KaK BepOaJbHOTO, TaK M MHOTO Xa-
paktepa» (Gudkov, 2003: 39).

Penmurus kak ocobasi ceMHOTHYECKass cHCTeMa
3aKIII0YaeT B ce0e caMyto CIIOKHYIO KapTUHY MHpa,
B COZICpKaHUE KOTOPOW BXOJAST KOMIIOHEHTHI pa3-
HOW TICHXHYECKOU MPUPOJIBI — YYBCTBEHHO-HATIIS -
HOM, JTIOTMYECKOH, SMOIMOHATIbHON, HHTYUTUBHOM,
TpaHcleAeHTHOU. M1 MMEeHHO KapTuHa Mupa 3aja-
eTcsl KyNbTypHBIMU Kopamu. [lmanom copepikanus
pENUTHH BBICTYyNAaeT MH(OIOTO-PEIUTHO3HOE CO-
3HaHWE, BKIIIOYAIONIAs TaKWE KOMITOHEHTBI, Kak
Bepa, MU(OTIOATHKA, 00pa3bl, JIOTHKA, HPPAITHOHO-
JTU3M M MHCTHKA. PaszrpannunBas TepMUHBI MuUPpO-
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Jqoeuyeckoe U penueuosroe cosnanue, H.b. Meu-
KOBCKas 3amedaer: «B oTimume oT coOCTBEHHO
MH(DOIOTUIECKOTO CO3HAHUSA APEBHOCTH, TTOHSITHE
«PENUTHO3HOE CO3HAHHUE», BO-TIEPBBIX, MPOTHUBO-
IIOCTABIICHO APYruM GopmMaM O0OIIECTBEHHOTO CO-
3HaHUSA (TaKUM, KaK OOBIICHHOE CO3HAHKE, MOPAITh,
UCKYCCTBa, HAYKH U JIP.); BO-BTOPBIX, PEIUTHO3ZHOE
CO3HaHHE CJIO)KHEE, YeM MH(OJIOTHYECKUE TpPe]-
CTaBJIEHUS IPEBHOCTH: OHO BKJIIOYAET TEOJOTHYE-
CKMH WM JOTMAaTHUYE€CKUN KOMIIOHEHT, LIEPKOBHYIO
MOpaJib, [IEPKOBHOE MPABO, IIEPKOBHYIO UCTOPHIO H
JIpyTHe KOMITOHEHTHI; B - TPETHUX, PEITUTHO3HOE CO-
3HAHUE WHIUBUIYAIH3UPOBAHO M MPHCYTCTBYET B
CO3HAHHHU OTJICJIbHBIX WICHOB colMyMa (Harmpumep,
KIIMPUKOB ¥ MUPSH, NEPAPXOB U MPOCTHIX CBAIICH-
HHUKOB) B pa3HOM 00beMe, B TO BpeMst Kak MU(OJI0-
TUYECKHE TIPEACTaBICHUSI HOCHIN KOJUICKTHBHBIN
(oOmmeaTHIUECKHI) XapaKTep W BXOIWJIN B CO3HA-
HUC TPAKTUYCCKU KaXJOro YiCHa MEPBOOBITHOTO
kotektuBay (Mechkovskaya, 1998:35). Taxkoe
MIPOTHUBOIIOCTABIIEHUE TIO3BOJIIET PaccMaTpPHBATh
PENUTHIO HE TOJBKO KaK 0COO0YI0 CEMHOTHUYECKYIO
CUCTEMY, HO U KaK IeJI0€ MUPOBO33pEHHUE, C KOTO-
POl HE MOXKET CPaBHUTHCS HH OJHA ApyTras Gopma
MHUPOBO33PEHHUS 10 CHJIE ¥ TITyOUHE BO3/ICHCTBHUS Ha
YMBI ¥ UyBCTBA JHOJCH.

Penurnosnast kympTypa — 3TO cHCTEMa, BO3-
HUKIIasE ¥ Pa3BUBABIIASICS TIOJ] OIPEICISIFOIIAM
BIMSIHUEM TOW MM MHOH penuruu (KoHdeccuu),
obcmykuBarommas chepy cakpyma, B KOTOPOH CO-
YETAITCA «CBEPXUYBCTBECHHOE» U «UIYBCTBCHHOE
COLIMAIbHO-KOTHUTHBHOE cojiepxanue. Onucanue
PENMTHO3HOTO KOJa KYJbTYpPhl HEBO3MOXKHO 0€3
BBISIBIICHUs 0COOEHHOCTEH HAlMOHAIBHOTO MEHTa-
JUTETa ¥ HAIMOHAIBHOTO MHPOBHJICHUS, 2 TaKXKe
oTrpesieNieHnss 0COOEHHOCTEH HAI[MOHAIBHO CIIell-
U(UIECKOTO BOIUIOIICHUS YHUBEPCAIbHBIX WHBa-
PHAHTHBIX TIpEJICTaBlIeHUH 0 Mupe. Ha Hamn B3rmsf,
PENUTHO3HBIA KO KYJIBTYPBI — 3TO COBOKYITHOCTH
IYXOBHBIX LIEHHOCTEH, CBSI3aHHBIX CO cdepoil ca-
KpyMa ¥ MUPOBO33PEHHEM OIPEJIEIICHHOT0 ATHOCA,
COOTHOCSIIIUMCS C PETUTHO3HOM KapTHHOM Mupa,
10J] KOTOPOH MOHUMAeTCsl OCHOBHOH BepOasbHO-
MEHTaJbHBI 00pa3 (3JIeMEHT) BUACHUS MHpa de-
JIOBEKOM Hepe3 TPU3MY €ro Bephl, PEIUTHO3HBIX
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Penmurno3uslii Ko KylnsTyphl B pyCCKOI 1 Ka3aXCKOH SI3BIKOBBIX KapTUHAX MHpPa

MpeAcTaBiIeHul, yOexIeHnl, OObEKTUBUPYEMBIN
IIOCPEICTBOM (DOH1a HALMOHAJIBHOT'O SI3BIKA.

IJKCHepUMEHT

DTHHYECKOE CBOCOOpa3ue TyXOBHOW M KYJib-
TYPHOH )U3HHU 3THOCOB B MPaBOCJIABHOW U HC-
JIaMCKOH KapTHHAaX MHpa Ha IpUMepe Ka3axCKoro
U PYCCKOTO SI3BIKOB MOYHO MPOCICAUThH MyTEeM
COTIOCTaBJICHUST 0a30BBIX KOHIIEITOB M IICHHO-
CTe s3bIka cakpyma, (PyHKIIMOHUPOBAHUE KOTO-
PBIX MPOCHUPYET UJEH CBITOCTH U CAKPATbHOCTH
Ha BCE, YTO MMEET OTHOIICHUE K PEIUTHO3HOMY
KyJabTy. Tak, NOHSATHIIHBIE IUIAHBI KOHLENTa
«bor» B pycCKOM M Ka3aXCKOM sI3bIKax COBIajia-
0T ¥ JIEKCHYECKHE CTOCO0bI BepOaTu3amuu 3To-
ro KOHIIETITa B O0OWX $3BIKaX MPEACTaBIEHEI B
MHOT'OYHCIICHHBIX CUHOHUMAaX, PACIIUPSIONINX H
KOHKPETU3UPYIOIIHUX HATIOJHEHUE 3TOT0 KOHIICTI-
Ta: B pycCKoM si3bike — boe, Omey (HebecHuvlil),
Bnaowvixa, I'ocnoow, Bceswviunuti, Bcemozywuii,
Cosoamenv, Ilpecnaguviti M p., B Ka3aXCKOM —
Anna, Anna maeana (u3 apabekoro si3bika), Kyodaii
(W3 mepcuacKoro sA3bika), Tonip, Toyipim (MCKOH-
HO TIOpDKCKHE cJoBa), Kapamywwl, Kapamran
Ue, K)?mx'apymbz, I@a&mdaymw, Ifom)aymbz,
Kopeaywwr v np. HecMOTps Ha TO, 4TO XPHCTHAH-
CTBO W HCJIaAM MOHOTEHUCTUYECKUE PEIIUTUH, TIPE]I-
CTaBlIeHHs O Bricmiem cymiecTBe: uciaM — 3TO He
TOJILKO PEJIUrHsi, HO U 00pa3 KU3HU, B KOTOPOM
«ydeHue 0 00Te B MEHBIIICH Mepe OTJIENICHO OT pe-
JINTHO3HBIX ATHUKO-TPABOBBIX NMPUHIIUIIOB U KOH-
nenmuit» (Shmelev A.D., 2002); B XpUCTHaHCTBE
npeobiiajaer aOCTPaKTHO-JOTHYECKOE Havajo,
KoHIenmus, normat bora.

B mapemuosioruueckom GoHIE pPyCCKOTO sI3bIKa
KoHIEenT «bor» HaxomuT pazHOOOpa3HOE W MOPOW
BeChbMa MpoTHBOpeunBoe BoruionieHue. C oaHOU
CTOPOHBI, UMIUTAIIUPYETCSI UIes TOJIHOM U Oe3rpa-
HUYHOHU Biactu bora, ero Bcemorymiecrsa: boe u
poea npuxyem, max 6yoeuib Hocums, boe Hakasxcem
— HUKMoO He yKadicem, an 6oe deneuex, daem u Ky-
couex, bBepeacenozo boe bepescem n 1.1. C apyroit
CTOPOHBI, aKIIEHTUPYETCSI MBICJIb O TOM, YTO, HECMO-
TPl Ha BJIACTh, CUITY U 3aIIIUTY CO CTOPOHbI bora, ye-
JIOBEK caM JIOJDKEH 3a00THThCS 0 cebe: hoe-mo 60oe,
oa u cam He 06y0vb niox, Ha bBoea madetica, cam ne
naowau, bBoocoum umenem coim ne 6yoewiv. B He-
KOTOPBIX MAPEMUSIX JaKe CTaBHTCS TOJ[ COMHEHHE
cuta 6ora: boey monucs, a k bepezy epebucs, He 0o
boea, koeoa cuacmue y nopoea, boe npagdy suoum,
0a He ckopo ckaxcem, He bozu eopuxu obaicueanu.
CymiecTByro1as HeClpaBeUIMBOCTh B COITMAIBHBIX

pa3IuuusX OOBSCHSICTCS HAMEPCHHSIMH W BBICIITUM
3ambIciioM bora: boe ¢ 6ednozo nociednee coupa-
em, da boeamozco odesaen, boe comgopun 0ea 31a:
npuKazHoeo, 0o xozia. Kak BUIHO U3 PUBEICHHBIX
MIPUMEPOB, B TMApEMHUSIX PYCCKOTO s3bIKa TOpaszio
yamie BiacTh bora craButcs mox comuenue. OqHa-
KO B PYCCKOM $SI3bIKE€ MHOTO ITOTOBOPOK, B KOTOPBIX
COIEPKUTCS MOJTE0A, Mpock0da, odpameHHas K bory
C OCHOBHBIM KOMIIOHEHTOM Oati (3TOT TJIaroJ B MpH-
3pIBaxX CTOMT B Hauane npemioxenus): Jai boz 6
MON000CHU 2Pbl3Mb KOCMU, d N00 CIApOoCmb Mse-
Koe, laii Boe ¢ mem eenuamucs, ¢ Kem U KOHUAMb-
cs, Jlati boe momy wecmv, Kmo ymeem ee HeCmb H
T.1. B Ka3axckom si3pIKe TakWe MPHU3BIBHO-MOJIUT-
BeHHbIe oOpamieHus: k Aiaxy u Ero BocxBanenue
BCTPEUAIOTCS KaK B CTPYKTYpe 0yd — MOIUTBA «OT
ce0s», B KOTOPOH COACPIKUTCS MOJIbOA, B3BIBAHHUE,
npocb0a, peanu3yrouecs: Yepes riaroi 6ep Win
cakma/caxmai erp (TNaron-ckayeMoe B Kazax-
CKOM $I3BIKE€ CTOMT B KOHIIE TPEIJIOKECHHSA), TaK H
B CaMbIX paclpoCTPaHEHHBIX, IIMPOKO OBITYIOIIHX,
MOCIOBUYHBIX BbIpaxkenusix: Mj, Anna! Cen Oetibim
mip bepyuwiicis, Oizee belibim vip 6ep, Hj, Anna!
JKjunjmmois puisvievin xucancuols (Mrawepcis) bepe
erp, Anna! Cenen akuram siconvimen mypa sHcipeizyoi
CYpaliMblH, MAKyaivl em, HcoMapm Koll, OAlibiK
bep; Anna akeipvin depcin, Anna bepce y3acvimeH,
Kaiivipviven Gepcin, He mineces minezisoi Kyoaii
bepeoi.

B oTnuume OT pyccKoro si3bika, B Ka3axCKOM
SA3BIKE TIPAKTHYECKH HE BCTPEUYAIOTCS BBICKA3bIBa-
HUSl C HETAaTHBHBIM OTTEHKOM, B KOTOPBIX COJEp-
&Kanoch Obl KPUTHYECKOE OTHOILIeHHWE K TBopiy,
HANpOTHB, TPEBATUPYIOT IMAPEMHUH, B KOTOPBIX
KyJlnbT AJTaxa BKIIOYAaeT NMPU3HAHHE ero Kak Bce-
MOrymiero, 6eccMepTHOr0, MHJIOCTHBOTO U MHJIO-
cepaHoro Oora: Anna amvimen awm emmi, Annaca
amanam, Anna pasvl 601ceiH, Anina sdcap OONCHIH,
Kyoaii cakmacein, Bjpi6ip Tjsipdis Konsinoa u T.11.
Takoe TPOTHUBOMOCTABICHUE TEOJOTMYECKOTO MH-
POBO33pEHUST HAXOJAUT CBOE HEMOCPEICTBEHHOE OT-
paKEHHE B SI3bIKE U CBUACTEILCTBYIOT, BO-TICPBBIX,
0 Pa3HOM PEIUTHO3HOM CO3HAaHUH, 00YCIIOBICHHBIX
KOH()ECCHOHAIBHBIX Pa3IMYUsIMH, BO-BTOPBIX, Ca-
MOOBITHOCTBIO PYCCKOTO W Ka3aXCKOTO HapoOB.
«DuI0cOPUUHOCTEY U MYAPOCTh Ka3aXCKOro Ha-
polla 3amedaTiieHa B OIHOTHITHBIX PEAKIHIX Ha
TUIIMYHBIE CUTYallUH, B CXOAHBIX OLIEHKAX U CYX-
JICHUSX, B MOCIOBUIAX, apopu3Max, MOrOBOPKaxX,
B KOTOPBIX COXpaHEHBl HAIMOHAIBHO-KYJIbTYypHBIC
CJIeJIbl YCTHOTO HAPOIHOTO TBOPYECTBA, TPAIUIINN
1 00BIYaeB, peNTUrno3Hoi Gpunocopun 1 MupoOIOTH-
YEeCKOTO MUPOBO33PEHHUS.
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AxmerkanoBa A.I.

Pe3yabTathl u 00cy:KI1eHue

Comnocrasienue koHuenta «bor» B mpaBocnas-
HOW M MCIIAMCKOW KapTHHAX MUpPa Yepe3 S3bIKOBBIC
CpEJICTBa PYCCKOTO ¥ Ka3axCKOTO S3bIKOB OCHO-
BaHO, B OOJBINEH CTENEeHU, HA Pa3IMYHsIX TEOJO-
TUYECKHUX BO33PEHUI B pa3HBIX KOH(pecCusx, B TO
BpeMsl KaK COIOCTaBJICHHE KOHIENTa OVula/HcaH
WITIOCTPHPYET SI3BIKOBBIC PA3IUUUsi HE TOJILKO B
JTYXOBHOHU cdepe HapoAOB, TOBOPALIMX Ha Pa3HbIX
S3BIKAX, HO U JaeT Ba)KHBIE CBEACHUS O crienn(uke
HAI[MOHAIIBHOTO MUPOBUJICHUS U MUPOBOCIIPHUSITHSI.
Penurno3no-mudornornueckas CeMaHTUKAa 3TOTO
KOHIIETITa TIO3BOJISIET OTHECTH €r0 K KIFOYEBBIM
Kak JUIsl PyCCKOM, TaK M JUIsl Ka3aXCKOW SA3bIKOBBIX
kapTuH Mupa. COrjiacHO IPEBHEUIITNM apXeTHITHYEC-
CKAM TPEJCTaBICHUAM, Oyuia/scan — OECIIOTHOE
CYIIECTBO, SIBIISIOIICECS] HOCHUTENEM YKHM3HHU, CIO-
co0OHOE CyIIecTBOBaTh OTAEIBHO OT Tena. B o6o-
WX SI3bIKaX CJIOBa Oyula/’caH WMEIOT HECKOJBKO
3HAYEHUH, OCHOBHBIM M3 KOTOPBIX SIBISIETCS PEIH-
THO3HOE TOJIKOBAHUE: Heccmepmuoe OYX08HOe Cy-
wecmeo, ooaperHoe pazymom u goiero (CroBapb
B.W. lans); orcan-orcanyaprapea mipwinix bepemin
pyx (TonkoBbI croBaph Ka3axXxCKOro si3bika). He-
00XOMMMBIM aTPUOYTOM PEITUTHO3HOTO CO3HAHHS
SBIISIETCSl CIIOCOOHOCTh K «MBICICHHOMY, YMHOMY
3pEHHIO, BUACHUIO», TPEAINOJAraroieMy IpoTHBO-
MOCTaBJIeHHE O0BEKTOB M CUTYalMid 1O JIMHAW Ma-
TepuagbHOS/ucaIbHOe,  (U3NYECKOS/TyXOBHOE,
BHEIIHee/BHyTpeHHee. «Pycckas si3plkoBasi MOJeNb
YeloBeKa OIpPEeNsIeTcss IBYMS TNPOTHBOIOCTAB-
nenusiMu: (1) WeanbHOTO M MaTepHalbHOTO U (2)
MHTEJJICKTYIBHOTO W 3MOoLHoHanbsHoro. Ilepsoe
MPOTHBOIIOCTABIIEHHE OTpPa)KaeTcs B S3bIKE Kak
MPOTHUBOIIOCTABJICHUE 0yXd U NAOMU, BTOPOE — KaK
NPOTHUBOIIOCTABJICHUE yMa U cepoya» (Shmelev,
2002: 19).

B kazaxckoil HAaMBHOUM KapTUHE MUpPA TPOTUBO-
MOCTaBJICHUE TUIOTCKOTO M yXOBHOTO JajieKo He
CTOJIb OJTHO3HAYHO, MTPOBEJICHHUE KECTKOW TPaHUIIBI
MEXIY HUMH — 9TO CKOpEe CIIEICTBHE AOCTATOYHO
NO3IHUX pediekcuit U JOruko-puiaocopckux mo-
CTPOCHHH Ha OCHOBAHWW MOHOTEHUCTHYECKHX BO3-
3peHuil. besycnoBHo, qyma oTaudyHa oT Tena. OqHa
u3 peudukanmii KOHIENTA Oyuia MOJCIUPYET ee
KaK HEKOe TeJo, MOMEIIEHHOE BHYTPU «HACTOSIIIE-
ro» Tena. TakuM 00pa3zom, dyuia cama OKa3bIBacTCs
TEJIECHOM, KOTOpasi MOXET HUCIBITHIBATH OOJICBHIC
omrymeHus (Oywa 601um), B HAUBHOM TIPE/ICTaBIIe-
HUM 00 azie, KyJa IMOoMaaaloT TPEelIHble TyIH, OHU
UCTIBITBIBAIOT TEIECHBIE MyKHU. Tak, y Ka3aXxoB JcaH
— 3TO caMoOe YSA3BHMOE, HCIBITHIBAIOIIEe KaKylo-
00 (U3NYECKYI0 00JIb, MECTO: JHCAHObL Jicepine
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muin kemmi, dcanvina bammel. XKaunvim — 31O ca-
MOe MTPOHUKHOBEHHOE, MTOJTHOE HEXKHOCTHU U JTFOOBH,
0COOEHHO 110 OTHOIICHHUIO K peOeHKy, oOpaleHue.
OTMYarTCsT W TPEJCTABICHHUS O JIOKAIU3AIUU
IyIITH, TIPE/ICTABJICHHBIE BO (hpa3eoIoru3mMax: y pyc-
CKUX Oyia yXooum @ namkil, a 'y Ka3zaxoB — JiCaAHbl
mulpHaebikbLs iuinde (OYKB. HA KOHUUKE TAJIBIIEB).

B penurno3no-mugoaornaeckoM MUpOTIONTuMa-
HUH gpemsi 0CO3HABAJIOCH KaK Mepa 3eMHOTO OBbITHS
U aCCOIMUPOBAIOCH C BEYHOCTHIO U borom, a 3Ha-
YUT, UCTUHOH U ayxoMm. CoriacHO OOTOCIIOBCKOM
TPaJUIIUK, BOCXOMASIIEH K TpyaaM Oi. ABryCTHHa,
8peMsi IPOTUBOIIOCTABIISCTCS geyHocmu Kak popma
3eMHOTO CYIIECTBOBaHMs o0OnacTu boxecTBeHHO-
ro Abcomora: «Beunocts — arpubyT Oora, Bpems
)K€ COTBOPEHO W MMEET HA4ajio M KOHEIl, OrpaHu-
YUBAIOMIME JUTUTEIHHOCTh YEJOBEUECKOW WCTO-
puu. B XpHCTHAHCKOM MHPOCO3EPIIAaHUU TOHSATHE
BPEMEHH OBLJIO OTIEIIEHO OT IOHSITHS BEYHOCTH,
KOTOpO€ B JPYTHUX JPEBHUX MHUPOBO33PEHUECKUX
CHUCTEMax TOIJIOIIANI0 U MOTYHMHSIO cebe 3eMHOe
Bpems» (Gurevich, 1972: 99). Coznanue cpemnHe-
BEKOBOTO YeJIOBEKa HACIIEZIOBAJIO TOHATHE THKJIAY-
HOT'O BPEMEHH, CTOJIb XapaKTePHOE IS SI3bIYHUKOB
B MU(OJIOTUYECKON KapTUHE MHpa. XPUCTUAHCKOE
CO3HAaHHE COEIMHMIIO B €CTECTBEHHOM CHHTE3€ Xa-
PAKTEPUCTUKU IUKIMYHOCTH W JIMHEHHOCTH Bpe-
MeHU. J[MXOTOMHSI IMKIMYECKOTO W JIMHEHHOTO
BPEMEHH HAXOJUT OTPAKEHHUE B S3BIKE B TAKUX OTI-
TIO3UTUBAX, KAK 6peMs/Nopa; NPerCHutl, npouLiviil/
MUHYSWULL, HbIHYe/celdac.

B kazaxckoii HaMBHOW KapTHHE MHpa 8pems/
yarvim ONpenessieTcs Kak MPOCTPAHCTBO B OBITHH,
OCMBICIISIIIOCHh B (PHIIOCO(UU «KOYEBBS» KaK dIH-
YECKOE€ W M3MEPSAJIOCh JTHO-OBITOBBIMH peausi-
MU XO3SIICTBEHHOTO YKJaja XU3HU: Mal KelemiH
yaxkeim (BpeMs IPUTOHA CKOTA); em acviM, nicipim
(oTpe3ok BpeMeHHW, NPUPABHEHHOE IPUTOTOBIIE-
HUIO numy). Takue ¢jIoBa Ka3axCKOro si3blKa, Kak
yaxeim, Ofyip, 3aMan-0jypeH, Ke3es-Cjm 3auMCTBO-
BaHBI M3 apaOCKOTO S3bIKa W O3HAYAIOT BPEMS BO-
obmie. beii yakvim — BpeMs 3axo/a COJHIIA, KOT-
Jla Jlake OOJBHOHM UeNOBEK, JIeXAIUi B MTOCTENH,
JIOJDKEH TIOJHSTH TOJIOBY, @ 3A0POBBIE JIOAHM B ATO
BpeMsl JIOJDKHBI 00JpcTBOBaTh. [10 peIUrno3HbIM
BEPOBAaHUSM, ITO BpEeMsl, KOTJIa NIAWTaHbI MOTYT
BCEJIMTH B CILAIIETO YeioBeka Oose3nn. Haspanus
BPEMEHHBIX OTPE3KOB CYTOK B HUCJIAMCKOM KapTHHE
MHUpa COOTBETCTBYET NATHKPAaTHOMY Hama3sy. B ka-
3aXCKOM SI3BIKE CIIOBA U COYETaHUs CIOB, 0003HaYa-
IOIIME BpeMsl Hama3a, 3aMMCTOBaHbI U3 apadCKOTo U
MEPCUICKOTO SI3BIKOB: MaAS HAMA3bl, OECin HaMa3bl,
Vawl beciH, Kiwi Oecin, Kyrama beciH, eKiHoi Hamas,
Hamazovleep, akuiam Hamaszvl, Kymnau Hamasol.
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Penmurno3uslii Ko KylnsTyphl B pyCCKOI 1 Ka3aXCKOH SI3BIKOBBIX KapTUHAX MHpPa

3akioueHne

AKTyanu3anus peIMTHO3HbIX UCTOKOB B HAIIUO-
HaJbHOM MUPOBOCIPHUSITUU MO3BOJSET OCMBICIUTH
KOHLIENITyaJIbHbIE LICHHOCTHU 3THOCA.B nHTepnpera-
WA PEUTUO3HOTO KOJa KYJBTYPHl O0COOYIO POJb
WUrpaeT KOHLENTyalbHAsi CHUCTEMa, CIOXKHUBIIASCS
B pe3ysibTaTe A3bIKOBOW KOHLENTyaId3alud MHpa
ONPE/CIIEHHbIM 3THOCOM. Pasziuuus B JyXOBHOU
cdepe pa3HBIX HAPOAOB HarbOJIee OTYETIMBO TPO-
SIBJISIFOTCSL TIPY COTTOCTABJICHUM PEIUTMO3HBIX Kap-
THH MUPA, HAIIPUMEp, NIPABOCIABHOW U HCIAMCKON
Yyepe3 COMOCTaBICHUE CAaKPAIbHBIX CMBICIIOB B Kap-
THHE MUpa PYCCKOr0 M Ka3axcKoro s3bIkoB. IIpu
STOM COXPaHEHHE CaMOOBITHOCTH KYyJIbTYpPHI Ka-
KOro-HHOY/Ib HapoJa CBS3aHO C CyJb0aMH HAIHO-
HAJIBHBIX SI3BIKOB: B Ka3aXCKOM SI3BIKE HCJIaMCKas
peUTHO3HAs JIEKCUKA 3aMMCTBOBAaHA U3 apaOCKOTo

sI3bIKa — SI3bIKA, HA KOTOPOM OblLlla HalMcaHa CBS-
IIeHHAasl KHUTa MycyibMaH — KopaH, OCHOBY mpaBo-
CJIaBHON PEJIMTHO3HOM JICKCUKU B PYCCKOM SI3BIKE
COCTaBIISIIOT CIIOBA, 3aMMCTBOBAaHHBIC U3 CTapoOCya-
BSIHCKOTO $I3bIKa — CaKpaJbHOTO A3bIKA CIIaBSH, HA
KOTOPBIN MEPEBOMINCH OOTOCTYKEOHbIC KHUTH U3
IPEYECKOro S3bIKa, U OUOJICH3MBI — SI3BIKOBBIC €ITH-
HUIIBI, 3aMMCTBOBaHHBIC U3 brubnmu, ynorpebienne
KOTOPBIX CBSI3aHO C OOpa3HbIM, METapOpPUIECKUM
MEPEOCMBICIICHUEM HMMEH TEPCOHAXKEH, peaiuil u
croeToB brubmmn.

Takum 00pa3oMm, peauruo3Has KapTUHa MUpPa
3aJ1aeTCsl KYJBbTYpHBIM KOJIOM, COOTHOCSIIUMCS C
JIPEBHEUIITIMH  apXETHITHYECKUMH TIPEICTABICHHU-
SIMH 4€JIOBEKa, COMOCTABJIICHUE KOTOPBIX B Pa3HBIX
PEJIMTHO3HBIX KYJIbTypax W sI3bIKax JaeT MOJHYIO
KapTHHY MEXKOH()ECCHOHAIBHBIX U MEXKYJIbTYP-
HBIX Pa3Iu4ui.
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BaiicanoBa X.M.,

accucTeHT Ka3axckoro HallOHaIBHOTO YHUBEpPCUTETa UM. anb-Dapadu,
Kasaxcran, . Anmarsl, e-mail: kbaysalova@mail.ru

OYHKUMOHAABHOE HASHAYEHME MPELLEAEHTHbIX
TEKCTOB-3ATOAOBKOB
(Ha MaTepHaAe SIAEKTPOHHbIX BEPCHUIi NMeYaTHbIX U3AAHUIA)

B ctatbe pacCMaTpmBatoTCA q)yHKLI,VIl/I npeueAeHTHbIX TEKCTOB-3arOAOBKOB, MNMPEACTABAEHHbLIX B
IAEKTPOHHbIX BepCHUax OTeYECTBEHHbIX TMeYaTHbIX M3AQHUN. 3aFOAOBKVI, ABAdIOLIMEeCda CTPYKTYPHO-
KOMIMO3MUMOHHBbIMM KOMIMOHEHTaMMN TEKCTOB, 3aCAY>XKMBalOT 0co60ro BHUMaHMA. B Hux dABTOPamMn
MCIMOAb30BaHbl Pa3AMYHbIE MPUEMDI PEYEBOIo TBOPYECTBA, TaKMe KaK A3blKOBas Urpa, Ka/\aM6yp nT.m.

F]pm npueme 93bIKOBOW Urpbl aBTOP YMbILLAEHHO COBMeLLAeT B OAHOM TeKCTe€ HECKOAbKO CMbICAOB,
4YTO NMPONCXOAUNT 6/\ar0Aapﬂ CEMaHTNYECKM TpaHC(i)OpMaLI,VIS]M. le/l 3TOM Y aApecaTa NOABAAI0TCA
T€ MAM MHbIE CMbICAOBbIE aAAIO3MU. Takme NMPUEMDI MMEIOT LLMPOKOE pacnpoCTpaHeHne B 3arOAOBKax
CTaTeVI, TaK KakK MNOCAeAHMEe MpKr3BaHbl NMPMBAE€Yb BHUMaHUE UUTATEAd, 3aUHTPUIrOoBaTb. Oor Bbl60pa
n O(i)OpM/\EHVISI 3aroAOBKa 3aBUCUT Cy,A,b6a ra3eTHoOM I'ly6/\l/IKaLI,l/ll/l, MHOlFAQ 3a O4eHb 6oraTton no
COAEpP>XKaHUIO CTaTben CTouT HEBEPHO Bbl6paHHbIl7| 3aroAOBOK, 1 HaO60pOT.

KAroueBble cAoBa: npeueAeHTHble TeKCTbl, 3aroAOBKWH, I'ly6Al/lLl,l/lCTVIquKVII7I CTUAb, beHKU,VIVI,
BAUGHNE, BOCNpUudaTmne.

Baisalova Kh.M.,

Assistant Professor of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: kbaysalova@mail.ru

The functional purpose of precedent headline texts
(based on electronic versions of printed publications)

The article deals with the functions of precedent texts-headlines presented in electronic versions
of domestic printed editions. Headlines, which are structural and compositional components of texts,
deserve special attention. The authors used various techniques of speech creativity, such as language
game, pun, etc. in them.

Whileusingthe language game, author intentionally combines several meanings in one text, which
is due to the semantic transformations of the precedent texts. At the same time, the addressee has some
semantic allusions. Such techniques are widely used in the headlines of articles, since they are designed
to attract the attention of the reader, to intrigue. The fate of the newspaper publication depends on the
choice and design of the headline, sometimes for a very rich in content article there is a wrong headline
and vice versa.

Key words: precedent texts, headlines, publicistic style, functions, influence, perception.
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(6acnaces 6acbIAbIMAAPbIHBIH, SAEKTPOHADIK, HYCKAAAPbIHbIH, MaTepUaAAAPbl O0iMbIHLLA)

Makaraaa OTaHABIK, 6acraces 6aCbl/\bIMAapblelH SAEKTPOHAbI HYCKaAadpblHAQ YCbIHbIAFaH

NpeLeAeHTTIMOTIH-TaKbIPbINATTaPAbIH (DYHKLMSAAPbI KApacTbIpblAaAbl. MBTIHAEPAIH KYPbIABIMABIK,
>KOHE KOMIMO3ULMSABIK, KOMITOHEHTTEPI GOAbIN TabbIAATbIH TAKbIPLINTAP epekiie Hazap ayAapyFaraibik,
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(DyHKHI/IOHaJII:HOQ Ha3Ha4C€HUEC NPEUCACHTHBIX TEKCTOB-3ar0JIOBKOB (Ha MaTepuajic SJICKTPOHHBIX Bepcuﬁ TICYaTHBIX PI3IIaHPII>i)

Onappaa aBTOpA@p CeMAey LbIFAPMALLbIAbIFbIHbIH PTYPAI BAICTEPIH MalAaAaHFaH, MbICAAbI, TIAAIK
OMblIH, CO30MHATbIM >KoHe T.0.

TiAAIK OMbIHABI KOAAAHFaH Ke3ae, aBTop OipHelle oAbl 6ip MaTiHAe oaeni GipikTipeai, 6y
NPeLeAeHTTI MOTIHAEPAIH CEMaHTMKAABIK ©3repyiHe GaiAaHbICTbl 6oAaabl. CoHbIMeH Gipre, appecarTta
GeAriAi GipmarbiHaAbIK aAAlO3MsINanAa 6oAaabl. MyHAQM TOCIAAEP MaKaAAAAAPAbIH, TaKblpbINaTTapbiHAQA
KEHiHeH KOAAaHbIAaAbl, Ce6ebi OAap OKbIPMaHHbIH Ha3apblH, KbI3bIFYLIbIAbIFbIH  TYAbIPaAbI.
TakbIpbINaTTblH, TAHAAAYbIHAH YK8HE PACIMAEAYIHEH ra3eT >KApUSAAHbIMbIHBIH TaFAbIPbI LUELIAEA], aA
KenAe MasMyHbl 6ar api KaHbIK, MaKaAara AYpPbIC TaHAAAMaraH TaKblpbiNaTHEMECE KepiciHle 6epireai.

TyHiH ce3aep: npeueAeHTTi MaTIHAEP, TakbIpbINaTTap, MyOAMLUMCTUKAABIK, CTUAb, (DYHKUMSAQD,

acep, KabbirAay.

BBenenue

[IpeneIeHTHOCTh KaK JIMHTBOKYJIBTYPOJIOTHYE-
CKOE SIBJICHUE TECHO CBSI3aHO C ITyOIUIIUCTHICCKUM
ctueM. CpencTBa MaccoBoi HHGOpMaLuH B 00JIb-
e CTereHu, YeM XYJO0)KECTBeHHas IUTepaTypa,
OTpaXXatoT KyJIbTypHbIE TPEACTABICHUS, [IEHHOCT-
HbI€ OpUEHTAlUH, HALIHOHAJIBHBIA MEHTAIIUTET.

AKTHBHOE YMOTpeOJCHUE TPEICACHTHBIX TEK-
CTOB B COBPEMEHHOM ITYOJIUIIMCTHUYECKOM CTHIIE
yueHble 00BSICHIOT o-pazHomy. H.C. Banruna 3a-
MEYaeT, YTO CETOJHS B TEKCTaX CPEJICTB MAacCOBOM
WHPOPMAIUK 3aMETHO OLIYIIAETCS Tsra K Iepeoc-
MBICJIEHHIO CTapbIX pedyeBbIX cTpyKTyp. Ilo ee mHe-
HHTIO, 3TO MOKHO OOBSICHUTE «PEUCBON BOJILHUIICH)
CETO/IHAIIHEr0 JIHS, JKeJaHUeM IEepenHauYuTh CTa-
pble BEIpasKeHHsI, COOOLIMB UM CMBICTIOBON HETaTHB,
CBOOOJTHO TOUTPATH CO CIIOBOM, OJIECHYTH OCTpPO-
ymueM. IlpeneneHTHslli TEKCT BOCIPUHUMAETCS
aZipecaToM TOJBbKO MPHU HAJIWYMU y HETO ONIpene-
JeHHBIX (poHOBBIX 3HaHWH. [loaTOMY B TUTEpaTtype,
paccunTaHHOM Ha MaccOBOTO YWTATeNs, B OCHOB-
HOM HUCHOJb3YIOTCS TEKCTHI YPOBHS LIKOJIBHOU TPO-
rpaMMBI, MacCcoBOH KymbTyphl (Valgina, 2003: 173)
. IIpu stom crapsle, NpUBBIYHBIE BBICKA3BIBAHUS
POXIAIOT HOBBIE COBPEMEHHbIE 00pa3bl, HO «BbI-
CTpEHMBAIOT» OHM UMEHHO Ha ()OHE Y3HABaeMOTo; B
JIETKOH, TOCTYIMHO#M (hopMe OCBEIaeTcsi COBPEMEH-
Has curyauusi, Gpakt coBpeMeHHOH ku3HU. Ha xa-
paKkTep WCMOIB30BaHUS MPETIEIEHTHBIX TEKCTOB, IO
MHuenuto E.O. HaymoBoO#i, B 3HAUNTENIbHOM CTENEHH
OKa3bIBAIOT BIMSHUE «OCOOEHHOCTH MacCOBOH KOM-
myaukamum»y (Naumova, 2004: 98).

[IpeneneHTHBIE TEKCTHI, SBISAIOMIMECT «UYXKH-
MUY CJIOBAaMH, BBITOJIHSIOT HE TOJIKO HH(DOPMaTHB-
HYI0, HO M 3CTETHYECKYI0 (DYHKITHIO.

Jnst  mHTEpnperanuMu COBPEMEHHBIX peauil
KYPHAJIUCTBI UCIOJB3YIOT pa3iMyHbIE MPEIEe/IeHT-
HBIE TEKCTHI, KOTOPBIE BOCXOIAT K XYA0KECTBEHHOM
JUTEpartype, A3bIKy, KuHemarorpady, HCTOpUH, 10-
nuTHke U T.1. [loHMMaHue u anekBaTHOE BOCTIpUS-
THE YWTaTeNleM TPEIEeeHTHBIX TEKCTOB TOBOPHUT O
€ro MPHUHAJICKHOCTH K JAHHOM 3110X€ U KYJIbTYpeE.

[TosTOMY OHH SBJISIIOTCSI YacThIO KOJUIEKTUBHOTO
(onoBoro 3HaHWI. DPPEKTUBHOCTH HCIIOIH30BA-
HUSl TaKUX CPEJCTB OOYCIIOBJCHa €€ Yy3HaBaeMo-
CTBIO HOCUTEIISIMU KYJIBTYPHI. «B Kaxmyto 3moxy, B
KaXIOM COLIMAIILHOM KPYTY, B KQKJIOM MaJIeCHbKOM
MHpPKE CEMbHU, JIPYy3€d U 3HAKOMBIX, TOBAPULICH, B
KOTOPOM BBIPACTaeT U JKUBET YEIIOBEK, BCEIIa €CTh
ABTOPUTETHBIE, 3aJJaI0IINE TOH BBICKa3bIBAHUS, XY-
JI0’)KECTBEHHBIE, HAyYHbIE, TyOIUIMCTUYECKHE TTPO-
M3BEJICHUS], HA KOTOPbIE OMMPAIOTCS U CCHUIAIOTCH,
KOTOpbIE LUTUPYIOT, KOTOPBIM MOJIPAXKAIOT, 3a KO-
TopeiMU cienyto™ (Volodina, 2007: 519).

JKcnepuMeHT

Bo MHorux wuccienoBaHMsIX yKas3bIBalOTCS Ta-
KH€ OCHOBHBbIE (DYHKIMM IPELEIEHTHOIO TEKCTa,
KaK BBIPA3UTEIbHOCTb, 3KCIPECCUBHOCTD, OLEHOY-
HOCTb. M3BecTHBIE uMTaTENsIM BBICKAa3bIBAHUS OT-
JMYAIOTCS SIPKOCTBIO, «OPOCKOCTBIO», M IOATOMY
Hauboyee aKTUBHO HCIONB3YIOTCS B 3aroJIOBKax,
OCHOBHAsl (DYHKIHMSI KOTOPBIX 3aKJIIOYACTCs B MPH-
BIICUCHUN BHUMAaHHSA, B BO3MOXKHOCTH 3aMHTPH-
roBaThb, yBJleub uuTarensd. Ha mnepennuil maH
CTaBUTCSI «KOMMYHUKAaTUBHOE HaMEpEHHUE aBTOpa
pedn», KOTOpO€ AOJKHO COIJIACOBBIBATHCA C Xa-
pakTepucTukoil anpecara (Arutiynova, 1981, 356).
CnpaBeanuBoO cKa3aTh, YTO MPELEACHTHBIE TEKCTHI
YCIEUIHO CIPABJISIOTCS C JAHHOU 3aAauei. Anesum-
Pys K yXKe UMEIOIIMMCS 3HAHUSM B MPEIeIeHTHBIX
TEKCTaxX, KYPHAIUCT 3a/1a€T ONPEJEIICHHBIA PaKypc
BOCIIPUATHS IlepeiaBaeMoil HHQOpMaLUy U aKTHBH-
3UPYET CO3HAHME YUTATEsl, CO00IIast HHPOPMALIUIO
COLMAJIbHO-TICUXOJIOTHYECKOTO WA OOIIECTBEHHO-
3HaYMMOro xapakrepa. IIpm 3ToM cTepeoTHIHOE,
MIOHATHOE JJIS a/ipecaTa BhICKa3bIBaHNE BBI3HIBACT B
HEM OIIpeJIeIeHHbIE acCOLMAllMU B pe3ysbTare Ha-
JIO’KEHUSI CMBICIIOB.

Yaiue Bcero npeneieHTHbIE TEKCThI BCTPEYarOT-
Csl B 3aroJIOBKax ra3eTHBIX MyOJIMKauui. 3aroios-
K{ UTPaOT 0COOYI0 POJIb Ha CTPAHMLAX MEYaTHBIX
n31aHuid. FIMEHHO 3aroj0BKU IIPU3BaHbI IPUBJICYb
BHUMAaHHUE 4MTaTeNd, 3auHTpUroBaTb. OHM TaKxke
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3HAKOMST €0 C COJIEP)KAaHUEM Ta3eTHOW ITyOJHKa-
iy, OT BeIOOpa M 0(hOPMITCHHUS 3aroJIOBKa 3aBUCHT
cynb0a ra3eTHOM MyONUKaIluy, HHOT/IA 33 O4YeHb 00-
raToM MO COJIEP’KAHUIO CTaThel CTOUT HEBEPHO BHI-
OpaHHBIH 3aT'0JIOBOK, 1 HA00OPOT.

3arojioBKH, SBJSIONIMECS CTPYKTYPHO-KOMIIO-
3UIIMOHHBIMU KOMIIOHEHTaMH TEKCTOB, 3aCITy)KUBA-
10T 0cO0OT0 BHMMaHHWA. B HMX aBTOpaMH HCIIONb-
30BaHbI Pa3IMYHbIC ITPUEMBI pEUCBOI'0 TBOPUCCTBA,
Takhe Kak s3bIKoBasi Wrpa, kaaamOyp u T.m. [lpu
S3BIKOBOM WTPE aBTOP YMBIIUICHHO COBMEIIAET B
OJTHOM TEKCTE HECKOJIbKO CMBICIOB. DTO CTOJIKHO-
BEHHUE CMBICIIOB TIOCTPOEHO OJjaromapsi CeMaHTHYe-
CKAM TpaHC(hOpPMAIUAM TPEIEICHTHBIX TEKCTOB.
HpI/I OTOM Yy 4YMTATCJId MOABJIAIOTCSA TC WM HUHBIC
CMBICJIOBBIC aJUTIO3HH.

OO0parmasch K sI3IKOBOI HTrpe, KamamOypy, aB-
TOp 32 OCHOBY OepeT OOIIen3BECTHBIH TEKCT, KO-
TOpBIA TIpeoOpa3yeTcs B IPYrou, NeperHaYeHHBIH
TEKCT, B pe3yJIbTaTe Yero MPOWCXOTUT CTOJIKHOBE-
HUEC Pa3HBIX CMBICJIOB B OJHOM BbICKa3bIBaAHWU.

Pe3yabTaThl H 00Cy:KI€HHE

KypHanucramu akTUBHO UCHONB3YIOTCA TMpeLie-
JICHTHBIE TEKCTHI-3ar0JIOBKH. OHH JIETar0T 3arooB-
KU CTaTh¥ MH()OPMATUBHBIMHU, BHOCSAT B HErO OTTE-
HOK cyOBekTHBHOCTH. Oco0asi poiib MpeleAeHTHBIX
TEKCTOB-3aroJIOKOB  OOYCJIOBJIEHa —AaKIIEHTHPOBAH-
HOU, CHUJIBHOM IMO3MIIMEH, OPOCKOCTBIO TMOCIICIHHUX.
Ho anmpecar He Bceryma crocoOeH akTyaJIn3upoOBaTh
MPOYMTAHHBIM TPEIENCHTHBI TEKCT-3ar0JIOBOK M
Jla’ke COOTHECTH ero ¢ uH(opMaIei, neperaBacMoit
B crathe. Tak, B 3aronoBke «/louem ¢ynm iienvi?»
[5] oOwIrprIBacTCS M3BECTHOE YCTOMYMBOE BBIpaA-
xkerne «lloueM (yHT uxay, UMerolIee 3HAYCHHUE
«y3HaTh CIIOJIHA TOpe, TPYAHOCTH». B qanHom 3aro-
JIOBKE 3HAYCHWE HAIIOJHIJIOCH HOBBIMH CMBICIIaMHU,
c(hOPMHPOBABIIIUMUCS B SI3bIKOBOM CO3HAHMH YHTa-
TEJsI C MOMONIBIO TaK Ha3bIBAEMBIX PEUECBBIX UMILIH-
KaTyp (BBIBOAHBIX 3HaHHH). OHAKO (OPMHUPOBAHHE
HOBBIX CMBICIIOB MOXKET OBITH 3aTPYTHEHO B CBSI3U C
TEM, YTO JAHHBIM TEKCT HE 3HAKOM YUTATEIIIO.

B npyroii cratbe npeneneHTHbIi TeKCeT « Hauina
koca Ha Kamenxyy [6], 0 TpaHAMO3HOU aBaHTIOPE
C 3eMJISIMH B AJIMaThl, OOBITPBHIBACTCS YCTOWYHBOC
BeIpakeHne «Harma xoca Ha KaMeHb», KOTOPOE 03-
HAYaeT «CTOJIKHOBEHUE B HEIIPUMHUPHUMOM MTPOTHUBO-
peury MHEHUM, UHTEPECOB, XapaKTEpOB, CTPEMIIC-
HUU U T. I.». B nccaenyeMoM TEKCTe BhIPAXKEHUE
«Hamna koca Ha KaMeHKy» BBINIOJIHSET IEUKTHYE-
cKyro (yka3zaresnbHy0) QYHKLHUIO, @ UMEHHO, yKa-
3BIBAE€T Ha KOHKPETHOE COAep)kaHue, KoTopoe Oy-
JICT PaCKPBITO B CAMOM TEKCTE IMyOIMKAIIHH.

ISSN 1563-0223

3aronoBok crathu «HMemu — yeemvt dcusniy
[5] mocTpoen Ha kKanmaMOypHOM OOBITPHIBAHUH TIpe-
[IEJICHTHOTO BBIPpAXEHUST «JleTH — LBETHI KU3HMI»
(0OBITpBIBaCTCS CO3BYUYUE CIIOB tiemu U JISTH).

s Goitee MOTHOTO TOHWMAHUS TIPELICICHTHO-
r0 TEKCTAa-3arojI0BKa HEOOXOAMMO COOTHECTH €T0 C
WCXOJHBIM BapHaHTOM W COJCpKaHUEM ITyOiHKa-
[IWH, B Pe3yJbTaTe YETO aKTyalU3UPYETCs acCOIH-
ATUBHOE BOCTIPUATHE.

B 3aronoske «broe eam ¢ nomows» [S5] 0ObI-
rpeiBaeTcs noxenanue «bor Bam B momomib». I1o-
JKeTaHusl, KaK PeYeBOM aKT, B MPOTOTUIIHMYCCKOM
CMBICJIE YacTO CONPOBOXKIAOTCS HEBEPOATHLHBIMU
neiictBusiMu. OHH CITY)KHJTM  CPEJICTBOM  BO3JIEH-
CTBUS HA YEJIOBEKA M MMEIH Ie]Ib U3MEHHUTDH OTIpe-
JICIICHHOE TIOJIOKECHHE JIEN WIIH COCTOSTHUE 00BEKTa
nokenannd. [loxxenanns ObUTH CBS3aHBI, B IEPBYIO
odepenib, C PEITUTHO3HBEIM MUPOBO33PEHHUEM JTIOICH,
[OATOMY OKa3bIBaJIHM CHJIBHOEC BO3JCHCTBUE HA IMO-
[MOHATFHO-TICHXUYECKOE COCTOSHHE TOTO, K KOMY
OHO OTHOCHJIOCh.

B crarbe «Bepa u Haldescoa Aneenunvry (5]
aBTOPOM pEIIAl0TCS CYry00 MOpabHO-dTHYECKHE
npobsiemsbl. [1o copepkaHuio U 0OIIEeH TOHAIBHO-
CTH IIeJb IMyOJUKAIUN HE TOJIbKO MH()OPMHUPOBATH
yUTaTeNei, Ho U chOPMHUPOBATH y HUX OMpeeIicH-
HOe MHEHUE. JlaHHAs CTaThsl XapaKTEePU3yeTCs IKC-
MIPECCUBHBIM CTUJIEM, OOMJIMIEM IPHUEMOB SI3BIKO-
BOH WTPBHI, TO3BOJISAIONIMX aBTOPY MOKa3aTh CBOIO
MO3UIINI0 M BO3JIEHCTBOBATh HA aapecaTa, IMpexkIe
BCero Ha cepy ero 3MOIMOHATBHOTO BOCTIPUSTHS.
CeenieHUsl 0 JESITENHFHOCTH JIETCKOTO OJIarOTBOPH-
TENBHOTO (POHJA, TMPUBOJUMBIC B CTaThe, TOBOPST
0 HaMEPEeHUHU aBTOpa C(HOPMHUPOBATH MOIOKHUTEITh-
HOE MHEHHE O HEM y YWTaTels W OOIIECTBEHHO-
CcTU B 1enoM. Takasi mparMaTHdecKkas yCTaHOBKa
oOHapyXHBaeT ceOs U B CaMOM 3arojOBKE CTaThH,
TpaHC(OPMUPOBAHHOM CEMaHTHYeCKd. B 3arosmos-
ke crathu «Bepa u Hangexxna AHreauHbD 0OBINPhI-
BaeTcs MpeleicHTHOE Bhipakenue «Bepa, Hagexna
u JIF000BBY.

B coBpeMeHHBIX Ta3eTHBIX 3aroJioBKax IIpe-
LIEICHTHBIC TEKCThl BCTPEYAIOTCS, KAK MOKA3bIBACT
aHaJIU3 pycCKosi3bIYHON npecchl KazaxcraHa, B CBO-
€M MepPBOHAYAIILHOM WM TPaHCHOPMUPOBAHHOM
Buze. Cp.:

Buinvem 3a noboew [5] — o Opake, misAmiemcs
50 rer;

U opye cmeneiti kaamvik [S] — 0 BEJIUKOH CTENH
u Jap.

Hcnonp3oBaHne M3BECTHBIX BBIPAKCHUN B He-
U3MEHHOM BHJIC€ TPUBOJUT K MepeakTyalu3aluu
WX CMBICTIA W HAITOJHSET 37I000IHEBHBIM COJIEpIKa-
HUeM, Ojaroapsi YeMy OHHU MPEJCTAIOT B KA4eCTBE
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(DyHKHI/IOHaJII:HOQ Ha3Ha4C€HUEC NPEUCACHTHBIX TEKCTOB-3ar0JIOBKOB (Ha MaTepuajic SJICKTPOHHBIX Bepcuﬁ TICYaTHBIX PI3IIaHPII>i)

OJIHOTO W3 CPEJCTB TMPUBJICUCHHSI YUTATEIHCKOTO
WHTEepeca U BO3JICHCTBHS Ha YMOLMOHAIBHYIO Ce-
py nugHocTh. Tak, B MyOnIMKaIuy, 03ariaBIeHHON
«Abnoko pazoopay [5] pedb uIeT 0 Bompoce coxpa-
HeHus s0510Hp CUBepca — AepEBBEB-TIPAPOIUTEITh-
HUII BCeX SI0JIOHb B MUPE, — OCJIOKHSIEMOM OaHalb-
HOM MPO0JIEMOI — OTCYTCTBUEM (PHHAHCUPOBAHUS.
B wmarepuane nojx 3aroyioBkoM « Ymo-mo ¢ nams-
moio moeu cmano» [5] TOBOPUTCSA O CTapUYECKOM
cmaboymun. PaGora 0aHKOB ¢ 3aeMIIMKaMH OCBe-
maeTcs B cTatbe «/one naamescom kpacen» [5].

Hano otrMeruth, uTO TpaHCHOPMUPOBAHHBIC
MPEIE/ICHTHBIE TEKCThI ~BCTPEUYAIOTCS  TOpasjio
yame. Mi3BecTHbIC H3pedeHns, 00pasbl, IMEHa | JIp.,
HECKOJIBKO BUIOW3MEHEHHbIC, HO BIIOJIHE y3HaBae-
MBbI€, OKa3bIBAIOTCS B HOBBIX, YAaCTO HEOXKHUAHHBIX
KOHTEKCTaX, YeM MPUBJIIEKAIOT BHUMAaHNE U CTUMY-
JIUPYIOT JIFOOOMBITCTBO, JKEIaHUE TO3HAKOMHUTHCS
¢ myOnukanuel. B pesynbTaTe CIOBOTBOpYECTBA
JKYpHAJIMCTA W3BECTHBIE CTaHJApTHBIC pEUYeBbIC
(hopMyJibl  CTAHOBSITCS 0OJIee IKCIPECCUBHBIMH,
SKCIUTMIIUTHO WJIM UMILTUIIUTHO BBIPAKAIOT OICH-
Ky, ITOPOXKIAIOT HOBBIE CMBICIBI. TpaHchopmanms
MPELEICHTHBIX TEKCTOB-3ar0JIOBKOB JIOCTHTACTCS
TpeMs CIoco0aMu: 3aMEHOH, YCEYCHHEM WM JI0-
OamieHHeM KoMIoHeHTOB. Hamboiree pacmpocTpa-
HEHHBIM CIIOCOOOM MOIU(BUKAIIUU TPEIEACHTHOTO
TEKCTA SIBJIETCS 3aMeHa KOMITIOHCHTOB:

Kpyeosopom 600wl 6 6rdaceme [6] — o mpo-
OsieMax BOJIOCHA0XECHUS HACEIICHUS] Ka4eCTBEHHOU
MMUTHEBOW BOJIOM M MHOTOMWJUTHOHHBIX CPE/ICTBAX,
BBIIETISIEMBIX U3 OfoKeTa. Cp.: KpyroBOpOT BOJIBI B
MIPUPOJIC U T.II.

WHuorga ucnonb3oBaHuE KYPHAITUCTOM TIpelie-
JIEHTHOTO TEKCTa B 3ar0JIOBKE «OMPaBIaHO» M TOJ-
HOCTBIO PaCKpPBIBACT COJICPIKAHUE Ta3eTHOM CTaThH:

J10606b ux o3pacmy nokopua [6]. Cp.: JIlrobBu
Bce BO3pacThl nokopHbl. Coaeprkanue: CoBpeMeH-
Has MOJIOJICKb CUYMTAET, YTO JHOOOBb JKUBET TPH
roma. A Bot Kammnca CranoBa m Tanam Makares,
Yell CcTaX CEeMEHHOM JKM3HHM cocTaBisieT 46 JneT,
ybexenbl B 00paTHOM. CynpyrH 10 CHUX MOp BIIO-
OJIeHBI APYT B JpyTa.

Om cymwl ne 3apekaiica [6]. Cp.: OT TIOpbMBI
Ja oT cyMmbl He 3apekaiics. Coneprxkanue: OH ObLI
HaI[MOHAIBHBIM I'epoeM. B ero uecTs Ha3BaHbI KO-
J1a, adpomopT, aBToTpacca. OH Harpa)xaeH OpACHOM
Jlennna u nomyunn 3Banue ['epost Coserckoro Co-
103a. A ceiiyac oH OekeHell (0 CUPUIICKOM JIeTYHKE-
ncTpeduTene, KOCMOHABTE, BEChMa CKPOMHO JKHBY-
mem B Typrun).

[IpeteiIeHTHBIE TEKCTHI, pACI[BEYCHHBIC y3HABA-
eMBIMH 00pa3amH, MPHUBIIEKAIOT aCCOIMATUBHBIMU

CBSI3SIMU, OPUTHHANBHBIMU BKparieHusMu. PoHo-
BbIE 3HAHWS, OKPYKAIOIINE T€ MIIN HHbIE N3BECTHBIC
BBICKA3bIBaHH A, OKa3bIBAOT BO3ZIGI7[CTBHC Ha UHTCP-
nperanuio (GaKTHYeCKOH WH(OpMAIUU, COJIepkKa-
meiics B myonukanun. Hepemko muTaTel CTaHOBSAT-
CsI CPEICTBOM UPOHHH.

3akaouenne

Taxum 00pazom, IpeleICHTHBIC TEKCThI OKa3bl-
BalOT ONpEJeIEHHOE BO3/IEHICTBHE HA BOCHPHUSTHE,
MIPUBJIEKAIOT BHUMAaHKE, HAJ0JITO0 OCTAIOTCSA B Ta-
MsTH. [omyIIpHOCTE MX UCTIONIB30BaHUS OOBSICHS-
eTCsI JKEeJIaHWEeM aBTOPOB OOPATHUTHCS K 3HAKOMBIM
JUTSL HUX, BBI3BIBAIOIIMM COOTBETCTBYIOIINE SMOIUH
WCTOYHUKAM — XyJI0’KECTBEHHOH JITeparype, ycrT-
HOMY HapOJIHOMY TBOPYECTBY, TEKCTY MECEH U T.]I.

Ha oT00p S3BIKOBBIX M PEUYEBBIX CPEJCTB BIIH-
AI0T KaK BHEIIHHWE, TaK W BHYTPEHHHE (AaKTOPHI.
K BHemrHMM, SKCTpaTMHTBHCTHYECKHM (pakTopam
OTHOCSITCSI XapaKTEPUCTUKN CAMOTO MEeYaTHOTO H3-
JaHMS: MPEIHAa3HAYEHHOCTD [Tl MACCOBOW ayIUTO-
pUH, ONEPAaTUBHOCTH CO3JIAHUS U «IOTPEOIICHUD)
TEKCTa, IEPUOANYHOCTD BBITyCKa M3aHUs, KOJIJIeK-
TUBHOE aBTOPCTBO M T.I. K BHyTpeHHUM, JTHUHIBU-
CTHYECKHUM (PaKTOpPaM OTHOCSATCS T€ «CPECTBA S3bI-
Ka W pevd, KOTOpbIe HaleleHbl Ha (GOpPMUPOBAHKE
WHPOPMATHUBHON M BO3ACHCTBYIOIIEH CTOPOH BBI-
ckaseiBaHm (Kabanova, 1995: 31).

B coBokymHOCTH 3TH (AaKTOphl TOAYUHEHBI
KOMMYHHKAaTUBHOH 3ajade MyOJUIMCTHYECKOTO
tekcrta. [Ipu 5TOM Ha TIepesHeM IIIaHe CTOUT LEib
BO3/ICMCTBHA Ha YUTATENBCKYIO ayAUTOPHUIO. ABTO-
PBI CO3JIAIOT SIPKHE, EMKHE MaTepHallbl, TOCTOSHHO
MpuOErarT K CO3JJaHHUI0 HE TOJIHKO HOBBIX CJIOB, HO
Y HOBBIX, HEOOBIYHBIX COUETAHUH CIIOB, CEMAaHTHYE-
CKUX TpaHcopManuii (ppa3eosoru3MoB, CHHTAKCH-
YECKUX KOHCTPYKIIUMA.

TBopueckuil MOTEHUMAT U AAXKE TAJAHT XKyp-
HAJIMCTa PACKPBIBACTCSA HE CTOJIBKO B €0 CIIOCO0-
HOCTH CO3/IaBaTh KaKMe-TO HU OBLIO SIPKHE 00pas3bl,
CKOJIbKO B YMEHHUHM IIOCTOSHHO «BapbUpOBaTh U
TpaHchOPMHUPOBATH UMEIOIIUICS B €0 PaCHOpsIKe-
HUAW s3pIkoBOM Matepmam» (Klushina, 2002: 202).
lazeTHBI TEKCT IOMKEH OBITh MOCTYIIEH ayIu-
TOpPHUH JIIO00T0 BO3pacTa, mpodeccud U o0pazoBa-
HUS ¥, COOTBETCTBEHHO, BOCIIPHHUMATKCS JIETKO H
ObicTpo. Mcrnomnb3yemble KypHATUCTOM S3BIKOBBIE
CpEJICTBA XapaKTEepU3yIOTCs 00IIEeNMOHSITHOCTBIO U
00I1eT0CTYTHOCTBIO, TaK KaK JKECTKas IMparMaTH-
YyecKasl yCTaHOBKA SI3bIKa Ta3€Thl OTIIMYAeT Macco-
BYIO KOMMYHHKALUIO OT JPYTruX (pyHKIMOHAIBHBIX
cTuiei.
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HAYYHO-TEXHUYECKMI TEKCT U1 ETO MEPEBOA

B cratbe paCcCMaTpnBalOTCAd OCHOBHbI€ XAPaKTEPUCTUKKM TNMEPEBOAOB HAYYHO-TEXHUYECKNX
TEKCTOB, €ro BMAbl, CTPYKTYPY NMOCTPOEHNA, APYIrMX NnepeBoAOB, TEPMNHOAOIrN4Yeckmne OCO6eHHOCTM,
a TakXXe MX KOMMYHMKaTMBHbI€ aCneKTbl. Tak>xe pa60Ta OTpa>kaeT rAaBHble Tpe6OBaHI/I9I, KOTOPbIX
HeO6XOAI/IMO NPUAEPKNBATLCA NepeBOAHMKY, MMed AEAO C NepeBOAOM TaKOro poAa TEKCTOB. HapﬂAy
CO BCemun cqoepaMM YeAOBeYEeCKOM >KM3HU COBpeMeHHble BpeMeHa Tak>XXe BHOCAT KOPPEeKTMBbI B
l']pOCbeCCl/IOHa/\bHyIO AEATEAbHOCTb NMEPEBOAYNKOB: NOABAAIOTCA HOBble TEXHOAOTIMN 1 METOADI pa6OTbI,
pa3pa6aTblBalOTCﬂ HOBble NOAXOAbI, pPa3BMBaeTC4 HOpPMa nepeBoAa. nOCKO/\be 3TN TEeHAEeHUMU
OKa3bIBalOT HENOCpPeACTBEHHOE BAMAHME Ha MepeBOA KaK rnpouecc U B 3HAUMUTEABHOMN CTerneHun
OrnpeAeAdioT nepeBop B PE3YAbTaTe, OHM TakKXKe HYXAAIOTCA B TeOpeTl/Il-IECKOVI perAEKCl/lVI, B TOM
HYMCAE B OTHOLWIEHNN NepeBOAa HaYyHYHO-TEXHNYECKNX TEKCTOB.
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Scientific and technical text and its translation

The article discusses the main characteristics of translations of scientific and technical texts, its types,
structure of construction, other translations, terminological features, as well as their communicative as-
pects. Also, the work reflects the main requirements that must be followed by an interpreter when deal-
ing with the translation of such texts. Along with all spheres of human life, modern times also make ad-
justments to the professional activity of translators: new technologies and methods of work are emerging,
new approaches are being developed, and the norm of translation is developing. Since these trends have
a direct impact on translation as a process and to a large extent determine the translation as a result, they
also need theoretical reflection, including with regard to the translation of scientific and technical texts.

Key words: scientific text, terminological cliches, communicative paradigm.
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FbIABIMU-TEXHMKAABIK, MOTIH )KOHE OHbIH, ayAapMachbl

Makanaaa FbIABIMU-TEXHUKAABIK, MOTIHAEPAIH ayAapMacbiHbIH, Heri3ri cMnaTTamMasapblH, OHbIH
TUMNTEPIH, KYPbIAbIC KYPbIAbIMbIH, 6acka ayAapMaapAbl, TEPMUHOAOIUSIABIK, €PeKLIEAIKTEePiH, COHAAN-
aK, OAAPAbIH KOMMYHUKATMBTIK acrekTirepiH KamTuabl. COHAQI-aK, >KXYMbIC MOTIHAEPAI ayAapyMeH
aflHaAbICKaH ayAapmallblAaH KeriHri Herisri TaaanTapAbl kepceTeai. AAam  OMIpiHiH  6apAbIK,
caAaAapbiMeH Kartap Kasipri yakpiTra ayAapmalibliAapAbIH KaCiOM KbI3METIHE TY3eTyAep eHriseAi:
>KaHa TEXHOAOTMSIAQP MEH >KYMbIC dAiCTepi nanaa 60AaAbl, KaHa TOCIAAED B3IPAEHYAE >KaHe ayAapma
HopMachl Aambin keAeai. OCbl YpAICTEp ayAapMara TiKeAen acep eTeTiHAIKTEH, ayAapMaHbl HBTUXe
peTiHAE alKbIHAQFAHABIKTAH, OAQP FbIAbIMU >KOHE TEXHMKAAbIK, MOTIHAEPAI ayAapYAbl KOCa aAFaHAQ,
TEOPUSAbIK, PePAEKCUSIHBI KAXKET eTEA|.
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Introduction

The relevance of research is caused by the
increased importance of the translation of scientific
and technical literature as a way of exchanging and
disseminating information in the world community.
Based on the relevance, the purpose of the study
carried out in this work was determined, which
consists in studying the features of the translation of
scientific and technical texts.

At present, there is a need to distinguish the
scientific and technical translation not only as a
special kind of translation activity and a special
theory investigating this type of activity, as
well as assigning the status of an independent
applied discipline to the scientific and technical
translation. From the point of view of linguistics,
the characteristic features of scientific and technical
literature extend to its stylistics, grammar and
vocabulary.

The most typical lexical sign of scientific and
technical literature is the richness of the text with
terms and terminological phrases, as well as the
presence of lexical constructions and abbreviations.

Among the urgent problems of modern
translation studies, an important place is occupied by
the development of such an industry as the translation
of scientific and technical texts, since in connection
with accelerating scientific and technological
progress this type of translation activity is becoming
more and more in demand. But, unfortunately, the
degree of study of this topic is far from the desired
completeness, in particular, the methods and
methods of translating the accompanying technical
documentation are not sufficiently studied.

Experiment

The objective reality surrounding people who
are native speakers of language is not studied by
these people in order to get a name, but in order,
above all, to know this reality and act upon it. Any
word, including a term, can be an instrument of
knowing this reality only if a word or a term not
only names an object, but also reports it. Thus, the
main function of a term, like any word or phrase, is
a communicative function.

Referring to the opinion of E.F. Skorokhodko
(Cxropoxomapko, 2004) we give the scientific term
the following definition: a scientific term is a word,
a stable word combination or abbreviation that ex-
presses and to a certain extent classifies in a given
system of scientific terminology a certain scientific
concept, reflecting in its semantic structure the char-
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acteristic features of the object of termination and
interconnection of this object with others with suf-
ficient accuracy for mutual communication.

As already mentioned, the subject of our re-
search is the scientific text, and the object is the
context and its influence on the translation of terms
from the scientific text. Therefore, it is necessary to
consider the notion of the context and the develop-
ment of this definition in science (Xanaiinaii, 2004).

Thus, in the course of the work we came to the
following conclusions.

1. Translation of a scientific text is a special type
of communication, and the model of speech activity
of an interpreter is one of the components of cog-
nitive activity. It should be noted that despite the
development of the general methodology of transla-
tion, the peculiarities and difficulties in translating
the terms of the scientific text have been little stud-
ied, while they play a fundamental role in concep-
tualization.

2. A necessary condition for achieving the ac-
curacy of translation is a good acquaintance with the
subject treated in the original. The translator must
know the subject so fully that, in any form of pre-
sentation in the original, be able to correctly convey
the contents of the statement without loss of infor-
mation.

3. Terminological clichés — stable phrases whose
meaning can not be deduced from the meaning of
individual elements, are usually given in branch dic-
tionaries, just as in general dictionaries basic idiom-
atic expressions, phraseological unity and fusion are
given.

Thus, N.V. Aristov (Baneesa, 2006) believes
that the main problem in the translation of the sci-
entific and technical text is the translation of terms.
This is due to the fact that terms in any scientific text
are frequency-based and play an important semantic
role in it.

In this regard, T.R. Levitskaya (JleBumxas,
2005) in her work points out that in the overwhelm-
ing majority of cases when translating scientific and
scientific-technical text terms are used already exist-
ing scientific literature already existing in the rel-
evant field. The stock of special scientific (or scien-
tific and technical) knowledge in this field can not,
of course, be replaced by the skillful use of diction-
aries, although it is necessary. The basic prerequi-
site for a correct translation is the knowledge of the
subject in question.

E.F. Skorohodko, whose position we will adhere
to in this paper, writes that the translation of scien-
tific and technical literature has a number of features
compared to the translation of fiction. These features
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are associated with the specifics of the language of
scientific and technical literature.

The main requirements for the language of sci-
entific and technical literature are the brevity of the
presentation and the accuracy of the wording. In this
regard, the language of scientific and technical lit-
erature is characterized by saturation with special
terms and abbreviations, the traditionality in the
use of vocabulary, the preference of some syntactic
turns to others, and so on.

Results and discussion

The paper presents a working definition of the
concept of «Scientific and technical text and its
translationy, it contains a detailed analysis of the use
of scientific texts and its translation and indicates the
main factors and reasons for using scientific texts
in lexical and grammar transformations in technical
translation.

In the introduction, the goal and tasks are
formulated, and the methods of investigation are
determined. In the first chapter, the main provisions
of the theoretical side of the study are determined:
the determination of the characteristics of the
scientific and technical text, the classification of
transformations. The second chapter, devoted
directly to the research and analysis of scientific
and technical translation, consists in the extremely
precise and accurate transmission of information to
the reader.

This is achieved by the logical substantiation
of the actual material, without clearly expressed
emotionality. The style of scientific and technical
literature can be defined as formally logical,
providing illustrative examples that show the
lexico-grammatical models revealed as a result
of the research. The conclusion contains the main
results obtained in the paper. Functionalism as a
principle of modern linguistics is difficult to define
accurately and unequivocally, and, moreover, unlike
anthropocentrism, it is hardly possible to name any
direction or teaching about a language that does not
take into account its communicative aspect. The
provision that the language is functionally functional
has never been challenged by anyone and has not
been questioned, because even at an intuitive level
it is perceived as sufficiently obvious and does not
require any scientific justification. It is not accidental
that any attempt to define a language begins with the
establishment of exactly what function it performs,

and only after this step (definition of function),
other aspects of the language that are considered to
be fundamentally relevant within the framework of
the corresponding approach to the scientific object
under consideration are included in the definition.
Functionalism is thus in the very nature of language.
It is another matter to what extent this property of
the language becomes independent, a special aspect
of scientific (linguistic) comprehension, scientific
reflection.

Apparently, we should agree with those who
believe that functionalism as a linguistic principle
was realized and formulated in the Prague school of
structuralism (the school of functional linguistics).
And it is wrong to oppose modern linguistic
functionalism and classical structuralism. After
all, all the basic postulates of structuralism —
dichotomy «language — speechy», «paradigmatics
— syntagmatics», «internal linguistics — external
linguistics», types of opposition, etc. — are based on
the functional nature of the language.

The opposite of receiving an addition is the re-
ception of the omission. This method involves ig-
noring in the translation process some semantically
redundant words that do not carry an important se-
mantic load, and their meaning is often compre-
hensively restored in translation. The most tradi-
tional example of semantic redundancy is the use
of so-called paired synonyms, often manifested in
the scientific and technical literature of the English
language. However, in the Russian language such
a manifestation does not occur, and in its transla-
tion one of the synonyms is not repeated, and two
words are replaced by one. For example (Boskosa,
2000).

This indicates that the present model is relevant
and suitable for predicting the severity of ring bore
contact for varying engine operating and lubrication
conditions.

Takoe cornacue pe3yJbTaTOB CBUIIETEIBCTBYET
0 TOM, YTO JIaHHAs MOJIeNb BEChbMa MPUTOIHA JIS
pacueTa CTerneHH W3HOCA MOBEPXHOCTEH COMPHUKOC-
HOBCHHSI MMOPIITHEBBIX KOJEI M IIMIMHAPA TIPH pas-
JIMYHBIX YCIIOBUSIX PA0OTHI M CMa3KH JIBUTATEIIS.

Among other grammatical transformations in the
texts under study, one can find such a transformation
as a permutation. General reorganization of the
structure of the sentence in the translation including
such transformations as changing the order of the
words of the sentence and replacing the individual
members of the sentence in the translation.
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NMOHATUE “KOHUENT” KAK BAXKHASl COCTABASIOLLAA
ANHIBOKYAbTYPOAOITUN

B cTaTbe paccmaTpmBalOTCSl OMpeAeAeHMsl AMHIBOKYABTYPOAOIMM KaK HayKM WHTErpaTMBHOIO
T1na, npeaaoxenHbie Cenupom 1 Yopcdowm, 3.K. Cabutoson, B.A. Macaoson, E.O. OnapuHon, B.B.
Bopo6besbim, B.B. KpacHbix. ABTOp OnpeAeAsieT AMHIBOKYABTYPOAOIMIO Kak HayKy O B3aMMOAENCTBUM
g3blka M KYABTYPbI 1 BbIAGASIET KOHLENT KaK OAHY M3 KAIOUEBbIX €AMHUL, AMHIBOKYALTYpOAOrMn. OH
OTMEUYaeT, YTO TePMMH “KOHLeNT” A0 CMX MOpP He MMEeEeT OAHO3HAUHOrO OMNpeAeAeHns B Hayke. ABTOpP
npeaAaraeT MOHMMaTb MOA KOHLENTOM EAMHULY MEHTAAbHOrO AeKCMKOHA YeAOBeKa, B KOTOPOM
OoTpaXkeH pparMeHT KapTWHbl MMpa Hapoaa. Creunduky KoHLEenTa OH BMAMT B HaAMUMM B HeM
HaLMOHAABHO-KYABTYPHOFO KOMMOHEHTa.
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“Concept” as an important component of linguoculturology

The article deals with the definitions of linguoculturology as a science of integrative type, proposed
by Sepir and Whorf, Z.K. Sabitova, V.A. Maslova, E.O. Oparin, V.V. Vorobyov, V.V. Krasnykh. The
author defines linguoculturology as a science on the interaction of language and culture and singles out
the concept as one of the key units of linguoculturology. He notes that the term “concept” still has no
unambiguous definition in science. The author suggests to understand concept as a unit of mental lexi-
con of a person, in which reflected a fragment of human’s picture of the world. He sees the specifics of
the concept in the presence of national and cultural specifics in it.

Key words: linguoculturology, cognitive linguistics, concept, language, culture.
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“KoHuenTt” TYXXbIpbIMAAMacbl AMHTBOKYAbTYPOAOTUSIHBIH, MaHbI3AbI GOAIri peTiHAe

Makanapa AuHresokyabtyposorus Cenup >xkeHe Yopd, 3.K. CabutoBa, B.A. Macaosa, 2.0.
OnapwuH, B.B. Bopo6beB, B.B. KpacHbIX yCblHFaH MHTErpaTUBTIK TUMTEr| FbIAbIM PETIHAE aHbIKTAAFAH.
ABTOpP AMHIBOKYAbTYPOAOTMSIHbI TIA MEH MSAEHMETTIH, e3apa 9peKeTTecCTiri peTiHAE aHbIKTanAbl
SKOHE TY>KbIPbIMAAMAHbI AMHIBOKYAYPOAOTUSIHLIH, Heri3ri GipAikTepiHiH 6ipi peTiHAe TaHAaiAbl. OA
“KOHUENT” TEPMUHIHIH FbIABIMAQ BAI A€ alKbIH aHbIKTaMachl YKOK, EKEHiH aTarn eTeAi. ABTOP KOHLENTi
aAaM SAEMiHIH GerHeciH GerMHeAeNTiH aAAMHbIH NMCUXMKAABIK, AEKCUKOHBIHBIH, BipAiri peTiHae TyCiHyAj
YCbIHaAbl. KOHLENTiH epeKLeAiri peTiHAE OHbIH YATTbIK, >KOHE MOAEHM epeKLLEeAIKTEPAI KAMTUTbIHAbBIFbIH
KapacTblpaAbl.
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© 2018 Al-Farabi Kazakh National University



JKerribaena I11.P.

BBenenune

OTIMYUTETFHON YepTOW COBPEMEHHOW HAYKH
MOJKHO Ha3BaTh OOBEIMHEHHE HECKOJBKHUX JIHMC-
LUUIUIMH B HOBYIO OTpaciib 3HaHUH, TO €CTb CBOEO-
Opa3Hyro mHTerparuio. Ha cThIke JTHHTBUCTHKHU C
JIPYTUMH TYMaHUTaApHBIMU HayKaMH, HaIpUMeEp:
TICUXOJIOTHEH, KOTHUTOJOTHEH, KYyJBTYpOJIOTHEH,
STHOJIOTHEH, BO3HUKAIOT HOBBIE OTPACIM 3HAHUH.
Tak MOSBUIIUCEH JTUHTBOKYJIBTYPOJIOTHSI, KOTHUTHB-
Has JIMHIBUCTHKA, STHOJMHIBUCTHKA. braronmaps
MMOJO0HOW HWHTETPAIMU JTUHTBUCTHKA PaCITHpHIIA
KPYT CBOMX HHTEPECOB M TIPOOIIEM.

Oco0oe BHHMaHHUE ceWdac YAENseTCs] KOTHH-
THBHOU JIMHTBUCTHUKE U JTMHTBOKYJILTYPOJIOTHH, TaK
KaK JIJIl COBPEMEHHOTO OOIIIeCTBAa XapaKTEPEH I0-
BBIIICHHBIA MHTEPEC K HAIIMOHAJbHOM U MHUPOBOM
KyJIbType, K BOIPOCAM CBSI3H SI3bIKA U KYJBTYPHL
Hanpumep, B Ilocnanun Ilpesunenta PecryOnuku
Kazaxcran oTmeudaercs, 4ToO HapalllUBaHUE MOTEH-
Iajga Ka3axCTaHIIEB TPEOYeT pasBUTHS KyJIbTYpPbI
u uneonoruu: “Mueanom Hamiero ooOIecTBa JI0J-
JKEH CTaTh Ka3axCTaHell, 3HAIOIIUN CBOU UCTOPHIO,
SI3BIK, KYJIBTYPY, IPU 3TOM COBPEMEHHBIH, BIIaICIO-
LM UHOCTPAHHBIMU SI3bIKAMHU, UMEIOIINI Mepeio-
BbIe 1 riio0anbHbIe B3rsiabl” (Poslaniye Prezidenta
Respubliki Kazakhstan, 2018: 11).

IKCIepUMEHT

N3BecTHbli Ka3axCTaHCKUI JIMHTBUCT
3.K. CabuToBa onpezaenseT npeAMETOM KOTHUTUB-
HOM JTUHTBUCTHKM COOTHOIIEHHWE S3bIKa M CO3Ha-
Hus. OHa OTMEUAET POJIb SI3bIKA B KOHIICTITYaJIH-
3aIlMi U KaTeTOpHU3alliu MUpPa, B TIO3HABATEIBHBIX
mporieccax M 00OOIIEHNH YeTI0OBEYECKOTO OITBITA.
WHbIMU clIOBaMU, KOTHUTHBHAS JTMHTBUCTHKA Pac-
CMaTpHUBAET A3bIK B KAUYECTBE CPEJICTBA JIOCTYIA K
mporeccaM MBIIUICHHS, aHATH3UPYET IPOIECCHI
BOCIIPUSITHS, KATETOPHU3AI[UU, OCMBICIICHUS MUPa U
HakorieHus 3HaHu (Sabitova, 2014: 13). JIpyroe,
aKTHBHO pa3palaThiBaeMO€ HaydHOE HaIpaBie-
HUE UHTETPATUBHOTO THUIIA, JIMHIBOKYJIBTYPOJIOTHS
mpejcTaBisier co00il HAayKy O B3aUMOJIEHCTBUU
si3plKa W KyJbTypbl. ['1aBHOW 3ajadeil JIMHIBO-
KYJbTYPOJIOTHH SIBJISICTCS U3YYCHHE TOrO, Kak
nepenaeTcss MEHTAIBHOCTh HapoJia, €ro KyJbTypa
yepes A3bIK.

B coBpemeHHOIl HayyHOH JnUTEpaType cCyllle-
CTBYET HECKOJIBKO MOJIX00B K OIPEICIICHUIO JINHT -
BOKYIIbTypoJioTHH. Hampumep, corimacHO Todke
3penust Cenupa u Yopda, JIMHIBOKYJIBTYPOJIOTHUS
SIBIIIETCSL  TIEJIOCTHBIM TEOPETHKO-OIMHUCATEIbHBIM
HCCIIeTOBaHHEeM 00BEKTOB KaK (QyHKITHOHUPYIOICH
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CHCTEMBI KyJIbTYPHBIX LEHHOCTEH. DTH OOBEKTHI
00513aTeIHHO JIOJDKHBI OBITH OTPAXKECHBI B SI3BIKE.

B.A. MacnoBa omnpezenseTr JUHTBOKYJbTY-
pOJIOTHIO KaK “OTAENBHYIO OTpacib JWHIBHCTHU-
KM, KOTOpas BO3HWKIA HA CTBHIKE JIMHTBUCTUKH H
KynbTyposiorun”. CoOrjlacHO TakoMy TOAXOJY,
JUHTBOKYJIBTYPOJIOTHSl KaK HayKa OIHUpaeTcs Ha
MIOHSATUWHBIA amnmapar JUHTBUCTHUKH, S3BIKO3HA-
HUsI, STHOJIMHI'BUCTUKH, KyJbTyposioruu (Maslova,
2011: 11).

E.O. Onapuna onpenenser THHTBOKYJIBTYPOJIO-
THIO B KQUeCTBE “TYMaHUTAPHOU TUCIMILIUHBI, 00h-
€KTOM M3Yy4EHHUsI KOTOPOH SIBJIAETCS HAlMOHAIBHBIN
SI3BIK M KYJbTypa Hapoja, BOIUIOUICHHAs B HEM™
(Oparina, 2012: 65).

Poccwiickuii uccnenoarens B.B. BopoObes
10/ JIMHTBOKYJIbTYPOJIOTHEN TOHUMAET “KOMILJICKC-
HYIO HAy4YHYIO TUCIUININHY, KOTOpast U3y4aeT B3a-
MMOCBSI3b M B3aUMOJIEMCTBHE KYJBTYPHI U SI3bIKa B
ero ¢pyaknronupoBannn’ (Vorobiev, 2011: 36).

Heckonpko apyroit moaxon y B.B. Kpachsix.
Ona paccMaTpuBaeT JIMHIBOKYJIBTYPOJIOTHIO Kak
“IUCUUIUIMHY, NPEAMETOM H3Y4YEHHUS] KOTOPOU SB-
JSIETCSl OTPaKCHUE M (PUKCALIUS KYJIbTYPbI B SI3bIKE U
JIUCKYpCE, CBSI3bIBASA UX C HAIMOHAJIBHON KapTHHOU
mupa”’. IMeHHO BbIeJIEeHUE JUCKYPCHOM COCTaBIIs-
IOILIEH, OMKMCAHUE SI3BIKOBOM M HAIIMOHAJIBHOU Kap-
THUHBI MHUpa SIBISETCS OTIMYUTEILHOW OCOOEHHO-
cThio manHoro noaxona (Krasnykh, 2002: 12).

I[J'IS[ KOTHUTHUBHOM JTUHTBUCTHUKH U JIMHI'BOKYJIb-
TYpPOJIOTHUU KJIFOUEBBIM MOHATHEM SBIISETCS TEPMUH
«KOHIIENT». B HacTosmiee Bpems B Hayke CyIe-
CTBYET MHOXECTBO OIPEEICHUN U UHTEPIIPETALUI
3HAUEHMsI 3TOr0 TepMHUHA. [ TaBHOW NMpUUMHON Cy-
[IeCTBOBAaHUS MHOXKECTBA 3HAUYEHUI ATOT0 TEPMUHA
SIBIISIETCSL TOT (PAKT, YTO JIMHTBOKYJIBTYPOJIOTHS U
KOTHUTHBHAsl JIMHIBUCTUKA JIOCTAaTOYHO MOJIOJIbIE
HayKd ¢ HeO(QOPMIIEHHBIM TOHSATHIHBIM armapa-
ToM. Kaxaplil ucciienoBareiib CTPEMUTCS 3amoli-
HUTbH CYIIECTBYIOLIHME MMyCTOTHI U AaeT COOCTBEHHOE
ompenenenne TepmuHam. [IpoananmmsupyeM ocHOB-
HbIe 13 HUX. OOpaTUMCS K OJTHOMY U3 IIEPBBIX OIpe-
JICJIEHUI TEPMUHA «KOHIIETIT.

BriepBeie TepMUH «KOHIIETIT» OBLT yroTpeOseH
B pycucTuke B Hadaje XX Beka. C.A. ACKOJIbIOBBIM
B crathe «KoHuent u cioBo». OH AaeT 3TOMy Io-
HATHIO cieaymollee onpenenenue: “Konuenr ects
MBICJIIEHHOE 00pa30BaHUE, KOTOPOE 3aMeIlaeT HaM
B IIPOLIECCE MBICIN HEOIPEIEIEHHOE MHOKECTBO
MPEAMETOB OJHOTO W Toro e poma” (Askoldov,
2011: 269).

Poccuiickast uccnenosatensuuua E.C. KyOps-
KOBa OIpeIe/IsieT KOHIIENT KaKk HEKUM “KBaHT 3Ha-
HUS, “ONEepaTHBHYIO COJIEPIKATENIbHYIO ENMHHULLY T1a-
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ITonsTre “KOHLENT” Kak BayKHasi COCTABIISIONIAS IMHT BOKYJIBTYPOJIOT MU

MSITH, MEHTAJIBHOTO JICKCUKOHA, KOHLENTYaJIbHOU
CUCTEMBI H s3bIKa MO3Ta, BCeW KapTHHBI MHpa, OT-
pakeHHO# B uenoBedeckoi ncuxuke” (Kubryakova,
2013: 90). UccnenoBarenb yKa3bIBaeT, YTO KOHLICTI-
THI TIPEJICTABIIIOT COOOM TTOCPETHUKOB MEXKIY CIIO-
BAMHU M 3KCTPAJIMHIBUCTUYECKON NEHCTBUTEIHHO-
CTBIO, U CAMbI€ BaXKHBIC U3 HUX KOAUPYIOTCSI UMEHHO
B s3bike. CyIIeCcTBYIOT HEKHE OOIIeueIoBeYecKie
KOHIICTITHI, HO B 3aBUCUMOCTH OT COOCTBEHHO JIMHT-
BHCTHYECKHX, TPArMaTHYSCKUX U KYJIbTYPOJIOTHYEC-
CKUX (PAaKTOPOB OHM TO-Pa3HOMY TPYNIHPYIOTCS U
[0-pa3HOMY BepOAJIM3YIOTCS B PA3HBIX SI3bIKAX.

M.B. IlumeHoBa oTMedYaeT, 4TO “‘TO, YTO dYe-
JIOBEK 3HACT, CUUTACT, MPEACTABISICT 00 00BEKTaX
BHEIITHETO U BHYTPEHHETO MUPA, 3TO U €CTh TO, UTO
Ha3bIBaeTcs KoHUenToM. KoHIenT — 3To mpeacras-
nenne o pparmente mupa” (Pimenova, 2004: 9).

ABTOp OHOTO U3 TIEPBOTO CIOBAPS KOHIIETITOB
pycckoit kynbTypbl FO.C. CTenanoB OTOXKECTBISIET
KOHIICIIT C MOHITHEM, HO OTMEYAET, UTO ‘B OTIIHIHC
OT MOHATUN B COOCTBEHHOM CMBICJIE TEPMHUHA, KOH-
LICTITHI HE TOJBKO MBICISTCS, OHU MEPEKUBAIOTCA .
HccnenoBarens yka3plBaeT Ha YMOIIMOHAIBHYIO CO-
CTaBJIIONTYTO KoHIenTa (Stepanov, 2001: 43).

B.A. Macnosa pazgenser Touky 3penus HO.C.
CrenaHoBa O TOM, YTO KOHIIENT U MOHATHS TECHO
CBsI3aHbI MEXJIy COOOH, HO yKa3bIBaeT HA MX IJIaB-
HOC pa3ivuue — “HalIM4Yue y KOHIENTAa OLICHOYHO-
CTH W DMOIMOHAIFHOCTH, HKCIPECCHBHOCTH, CO-
JEPIKATETHLHOTO KYJIBTYPHOTO 3HAUCHHSI, & TIOHSATHE
COJIEPKUT JIUIIb CMBICII, OHO JUIICHO KYJIbTYPHOTO
3HaueHus” (Maslova, 2004: 29).

B.B. KpacHbix omnpenensieT KOHLENT Tak:
“MakcUManbHO aOcTparupoBaHHash HIesl ‘‘KyJib-
TYpPHOIO IMpeAMETa”, HE HMEIOLAs BH3YAJIbHOIO
MPOTOTUIIUYECKOTO 00pa3za, XOTS U BO3MOXKHBI
BH3YaJbHO-00pa3HbIC aCCOLMAIMK, C HUM CBSI3aH-
weie” (Krasnykh, 2003: 196). Takum oGpaszom, B
koHueniuu B.B. KpacHbIX KOHIIENT MOXET OBITh
TOJIKO €JIMHUIICH BBICOKOM CTENeHH aOCTPaKIUH,
MMEIONIeH HaIMOHAIBHO-KYJIBTYPHYIO CIIEITU(UKY,
Ha3bIBACMOM CIIOBOM, M BKIIIOYAIOIICH CIIOBECHBIC
acCoIMallK Ha UMS KOHLIETITA.

MO>HO BBIACTUTH Psifl OOIIUX CMBICIOB ITOHS-
THS “KOHIIETIT” W3 TPUBEICHHBIX BBIIIEC OTMpeseIie-
HUW: 3HAHUE, CAMHMIIA MEHTAJIBHOTO JIEKCUKOHA,
eMHWIIA KOHIENTYaJbHOH CHCTEMBI YeJIOBEKa,
MOCPEHUK MEXKJIY CJIOBOM W pealibHOW JIeUCTBU-
TENBHOCTBIO, TIPEJICTAaBIICHHE O (parMeHTe MHUpa,
KyJbTypHas Wjaes, KyJbTypHas IEHHOCTb, Tpe-
CTaBJICHUE O MUPE, YACTh MEHTAILHOCTH Hapoa.

C nameil TOYKU 3peHUs], aCCOLIMATUBHBIC CBSI3U
MMEHH KOHIICTITa TPHHAIJIC)KAT cepe BepOamm3a-
M KOHIENITA U HE MOTYT BXOIUTH B €0 COMAEP-

JKaHUC, a JIMIb OTPAXKAIOTCA B SI3BIKOBOM (1)opMe,
IIO3BOJIAIOT OITUCATh €I0 COACPIKAHUEC. KpOMC TOro,
KOHIICTIT MOXXCT HEC UMCTh Cy6CTaHTPIBHOFO HauMeE-
HOBaHUA U BOO6H.[€ KaKoro-mu0o sI36IKOBOTO Hau-
MCHOBAaHHMSI.

Pe3yabTathl u 00cy:k1eHue

Takum oOpa3zom, MOKHO CIeNaTh BBIBOJ, UTO
KOHIeNT Oyaydd eIUHHIICH KOHIENTYaJIbHOU CH-
CTEMBI, B KOTOPOH oOTpaxkeH (parMeHT KapTHHBI
MHUpa Hapoja, MPEJCTaBIACT COOOH MEHTaJIbHYIO
equnuily. Benen 3a B.B. KpacHbix MbI cuntaem, 4to
KOHIIETIT OTMEYEH HAI[MOHAIBHO-KYJITYPHOH CIIeIl-
UPUKOH.

Hannume HanMOHaNBHO-KYJIBTYPHOU CHEIH(U-
KM B COJIEP)KaHWH KOHIICIITOB OTMEYAET TaKkKe A.
BexOuiikasi, KoTOpasi ONpeaessieT KOHIENT Kak
“o0BeKT 3 mupa “MueanbHoe”, UMCIOMIUNA UMS H
OTpaXKaroIIUi ONpeeTIeHHbIE KYIbTYPHO 00yCIIOB-
JIEHHBIC TIPEACTABIICHUS dYellioBeka o mmupe ““Jleii-
ctButenbHOCTE” (Vezhbitskaya, 2001: 45).

O MmpUCYTCTBUH KYJIBTypPHO-ITHHYECKOTO KOM-
MOHEHTA B COJCPKAHUU KOHIICNTA IMUINYT U APY-
rue uccienosatenu, Hampumep, H.J[. ApyTioHo-
Ba, JL.I'. babenko, C.I'. BopkaueB, B.l. Kapacuk,
I''T. Capimkun, B.A. Macnosa, A.Jl. llmeneB u
JIpyTHe.

ITonBojst UTOrM, BEIIEIMM OCHOBHEIE ITOKa3aTe-
JIM KOHIIENTa, (DOPMHUPYIOIIUE €0 OCHOBY:

BO-TICPBBIX, KOHIICTIT SIBIISETCS KOHCTAHTOM
KyJBTYpPbI, OH IIPEJICTaBIsIeT COOO HEdTo CcyIie-
CTBYIOII[EE TIOCTOSIHHO WM  TPOJOJIKUTEILHOE
BpeMS;

BO-BTOPBIX, KOHIICTIT JWHAMHYCH, T.C. OH MOXKET
BIIUTBIBATh B C€0SI HOBBIC CMBICIIBI, YyTPAYUBaTh CTa-
pbIe;

B-TPETHUX, MOKHO BBIJICIHUTH CYIICCTBOBAHHC
YHHUBEPCAIbHBIX, MUPOBBIX KOHIICNITOB M HAIHO-
HAJIBHBIX, UMEIONINX STHOKYJIBTYPHYK) MapKHPO-
BaHHOCTH KOHIIEIITOB.

B-4eTBepThIX, KOHIICNT OJAHOBPEMEHHO CYIIe-
CTBYET KaK HHBAPHAHT, (PYHKIIMOHUPYIONIUH B KOJI-
JIEKTUBHOM CO3HAHWH, U KaK BapUaHT, ()yHKIIMOHH-
PYIOIIUEI B CO3HAHUH OT/ICIBHOTO MHINBHU/IA.

3akaouenne

PestoMupyst BBIIECKA3aHHOE OTMETUM, 4YTO
B COBPEMEHHOH HayKe CYLIECTBYET MHOKECTBO
MHTEpIpeTaluil NOoHATUA «KOoHLenT». Ilox koH-
LENTOM MOAPAa3yMEBAIOT HEKOE IOHSATHE, KOTO-
poe UMeeT KyIbTypHYI0 3HaYUMOCTb JUISl Hapoza,
OTPaXXAaeT €ro CBsA3b C BHEIIHUM MHUpoM. Hampu-
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JKerribaena I11.P.

Mep, I Ka3aXCKOTO Hapoja akTyaJeH KOHIIENT
«Crenby, nus pycckoro «bepesa». Eciu s ka-
3aXCKOI'0 3THOCA «CTEIb» SABJISIETCS CHUMBOJIOM
cB00O/IBI, TO AJIST PYCCKOTO HAapoJa B ATOM IOHS-
THH HET HUKAKOHU KyJIbTYpPHOU COCTAaBJISAIOIIEH, HET
IMOIIMOHANLHON CBI3U. TakuM 00pa3oM, KOHIIETIT

SIBJISIETCSI Ba)XKHOM COCTAaBIIAIOIIEH JIMHTBOKYJIb-
TYPOJIOTMHM U OTJIMYAETCS OT APYIHMX €IAUHUL, UC-
MIOJIb3YEMBIX B JIMHITBOKYJIBTYPOJIOTMH, CBOEH
MEHTaJbHOW TNPHUPOJIOH, MOCKOJBKY HMEHHO B
CO3HAHUU YEJIOBEKA OCYIIECTBIIAECTCS B3aUMOMCH-
CTBHE SI3bIKA U KYJIBTYPBHI.
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A CASE OF REFUSAL IN INTERPERSONAL COMMUNICATION

The article considers the peculiarities of refusal in Russian culture. It coversboth the main means of
implementation of this speech act’s direct and indirect formsand socio-cultural characteristics that deter-
mine the level of tolerance in the situationof interpersonal communication.
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CMTyalJ,Mﬂ 0TKa3aB Me@XAMYHOCTHOM KOMMYHUKaAUUU

B cTathe paccMaTpuBaloTCs 0COGEHHOCTM OTKa3a B PYyCCKO KyAbType. BHeil nprBeAeHbl OCHOBHbIE
CpeACTBa peaAm3aumm NpsMor U KOCBEHHOM (DOPMbIAQHHOIO PEYEBOro akTa, a TakXKe COLMOKYABTYPHble
napameTpbl, AETEPMUHUPYIOLLME YPOBEHb TOAEPAHTHOCTU B CUTYALMM MEXKAMUYHOCTHOIO O6LEeHs.

KatoueBble cAoBa: npsiMoii OTKa3, KOCBEHHbIN OTKa3, TOAEPAHTHOCTb,MEXKYALTYpHOe obLueHue,

KOMMYHUKaHTbI

Introduction

In the process of communication, a person of-
ten encounters the need to abandon a specific pro-
posal, instruction or request to perform an action.
The implementation of this speech act is difficult
for people of one language community, in view
of the fact that «refusal, as an unfavorable speech
action, requires special politeness and observance
of the rules of speech behavior» (Formanovskaya,
2002: 137). In intercultural communication, such

© 2018 Al-Farabi Kazakh National University

difficulties are complicated by the presence of
problems of the discrepancy between reject struc-
tures in different speech communities, since the
choice of a specific form for performing a specific
function in communication is due to sociolinguis-
tic parameters and cultural characteristics (Beebe,
1990). In this regard, of considerable interest is
the study of the key language means for imple-
menting the refusal, which determine the tonal-
ity and the further successful development of the
dialogue.
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The relevance of the research topic is condi-
tioned by the use of refusal in various spheres of
human life, and also by the poor knowledge of the
means of implementing such a complex phenome-
non in the communication of representatives of dif-
ferent cultures.

The aim of the work is to establish the semantic
and functional characteristics of language tools for
the implementation of the communicative act of re-
fusal in interpersonal communication.

Experiment

The object of the study is the communicative
situation of refusal in interpersonal communication,
the subject of research is the linguistic characteris-
tics of the statement-refusal that is part of the dialog-
ical unity. The method of socio-contextual analysis
was used to study the individual preferences of com-
municants of various failure tactics;the method of
functional analysis of language units in a failure sit-
uation. Material for the study of this work served as
fragments of dialogues selected from plays in which
there are situations of failure. E.I. Grigoriev defined
the refusal as follows: «Refusal is an act of not ac-
cepting the intention of the addressee, which is often
presented in the speech acts of the request, demand,
and proposal» (Grigoryev, 1996: 22). The situation
of refusal is psychologically extremely complex
and unpleasant for perception;therefore, it requires
an understanding of the intent of the speaker. It af-
fects the choice of the lexico-syntactic model in the
course of the speech act, because defining from the
whole variety one, the form, the addressee necessary
to him, depending on the desire to express the idea
of the utterance more categorically, or vice versa,
more tolerant, addresses either direct or indirect re-
fusal.

A direct act of rejection occupies an important
place in the development of communication. «The
pragmatic function of such a statement is clearly
pronounced, and the speech act is only an act of re-
fusal, in which the intention of the speaker is also
clear and unambiguous» (Postoenko, 2001: 77). The
most typical methods of its expression are lexico-
grammatical means, while at the syntactic level this
phenomenon realized in a simple non-exclamatory
sentence. Depending on the additional language
tools used, direct refusal can be delineated into two
types: categorical and relaxed. Let us consider ex-
amples of categorical direct refusal: The classical
way of expressing a direct categorical refusal is a
syntactically independent functional no word that
serves as an indicator that the interlocutor does not
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want to continue the conversation or does not sup-
port this topic of conversation:

- Tell you who they are looking for?

- No (Pinter, 2006: 126).

Such lexical units as of course, definitely, oh,
oh, already in combination with a negative particle
there is no increase in objection or disagreement, re-
ducing the degree of tolerance.

“Then I just have to take you out for a bit of
fun.” I will show you some places.

- Oh, no, it is not for me (Pinter, 2006: 128).

As arule, in such constructions, there is no neg-
ative phrase with a particle behind the functional
word, underscoring the undesirability of the action:
I will not go, I do not agree to this. Repeating the
predicate of the initial replica with the particle does
not also reflect a categorical direct failure. Such a
remark is used in response to motivation and does
not contain a reason that could make refusal more
tolerant:

- Give him.

- I will not give it (Pinter, 2006: 134).

So the predicate in the replica-stimulus is in the
imperative mood (give, sit down), and in case of
refusal it is duplicated, becomes negative and goes
into the form of a simple future tense of indicative
mood (I will not give, I will not sit down).

The analysis showed that in 67% of cases, a di-
rect categorical refusal with a low degree of toler-
ance was used in a situation of communication of
familiar people (where 17% reflect status-marked
dialogue, 50% - status-neutral) and 33% fall on com-
munication of close people. Most often men resort
to this refusal. This degree of tolerance is because
in the business and interpersonal communication of
familiar people, the level of empathy is much lower
than in the communication of loved ones.

Let us now consider a relaxed direct refusal. Un-
like single use, there is no functional word, repeated
repetition, often followed by an explanation of fail-
ure, sounds less categorical for the addressee:

“We will owe a couple of coins, so ...”

- No, no, I will not take money either, I am grate-
ful to you (Pinter, 2006: 147).

To increase the degree of tolerance of refusal,
appeals, interjection of thanks and forms of speech
etiquette are also used, especially in response to the
invitation, the proposal:

“Maybe we should leave her here.” Let’s ask
her?

“I’m afraid not, Father.” We must return home
to the children (Pinter, 2006: 154).

In 45% of cases, modal modifiers are used as a
direct softened failure: I do not want, I cannot, and
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A case of refusal in interpersonal communication

I do not need. In such speech situations, there is no
functional word:

- Accompany it.

- I do not want to go with him (Pinter, 2006:
159).

In this example, the negative modal verb does
not want to simultaneously express the refusal
to perform the action and indicates its cause -
unwillingness (I will not go, because I do not want).

However, when a semantic synonym is used in
a speech - I do not want it, the refusal acquires a
categorical intolerant form, because it reflects the
speaker’s firm intention:

“Where can I put my suitcase?”

“You can leave him in the hallway.”

“You mean that every time I need to get some-
thing, I have to run to the hallway?” <..> and be-
sides, I do not want to sit at the same table with a
stranger (Pinter, 2006: 166). An analysis of dialogi-
cal speech showed that a relaxed refusal is charac-
teristic of people in close relationships. Therefore,
the frequency of its use at the intimate-personal
level was 41%. In 24% of cases, a relaxed refusal
was applied in the status-marked dialogue of famil-
iar people and in 29% in status-neutral. Most of the
addressees who used this speech act are women.

Results and discussion

Indirect forms of expression of refusal are «sen-
tences containing indicators of illocutionary force
for one type of illocutionary act, which are pro-
nounced for the implementation of an illocutionary
act of a different type» (Searle, 1986: 151). Speak-
ing of implicit refusal, we mean statements that, de-
spite their negative meaning, do not contain in their
structure traditional grammatical markers of nega-
tion and at the same time are equivalent to negative
sentences.

The analysis of examples of indirect refusal
showed that this speech act is represented by the fol-
lowing most typical lexical-syntactic constructions:
a proposal presented by the motivation for refusal;
rhetorical question; utterance, expressed motivation.
Let us consider each of the above constructions in
more detail.

1. Proposals submitted by the motivation of the
refusal. In this design, the refusal is hidden behind
its cause and in form represents the speech act of
the message. In view of avoidance of negative word
forms by the speaking use and an appeal to the lis-
tener’s logic, this option of an indirect refusal is
more tolerant for the addressee of all:

- We can meet in a break.

- Yes, we can meet in the middle of the day.
However, if we only have an hour, is it worth it to
stalk so far. I am already old for this (Pinter, 2006:
203).

In order for the interlocutor to rethink his pro-
posal, the speaker builds his statement according
to the scheme, yes, but also uses vocabulary that
shows the unfavorability of the action: the phrase
only emphasizes the lack of time, the verb tugging
reflects the complexity of the path, and the pronoun
increases the negative connotation of the noun dal.

2. The rhetorical question in most cases themati-
cally and logically connected with the replica-stim-
ulus:

“Cannot she lie down on the couch?”

“Such a lovely girl, and on the sofa?” (Pinter,
2006: 206)

Here the refusal to interrogative utterance is
expressed in the form of a counter question. The
lexico-grammatical bundles of sentences are the
repetition of the word sofa and the use of a personal
pronoun, which means a girl.

There were also cases when the communicant,
through this design, stressed the irrelevance of the
replica-stimulus or expressed irony, mockery, sar-
casm, irritation, discontent, contempt, etc .:

“Give me your trousers, dammit!”

- Come on, are you leaving? (Pinter, 2006: 210)

In this example, the addressee knows that the
addressee is going to leave, but since his commu-
nicative goal is to deny the request and at the same
time to intensify the irritation of the interlocutor, he
turns to the rhetorical question.

It should be noted that gender is an important
factor in the expression of certain emotions through
a rhetorical question. Therefore, the female repre-
sentatives, through indirect speech act of refusal
expressed surprise and indignation, and representa-
tives of the male - irritation, reproach and sarcasm.

3. A statement expressed by motivation. This
design is the most intolerant of the interlocutor. This
type of indirect failure characterized by the fact that
in most cases the addressee prompts the addressee
himself to perform the action specified in the repli-
ca-stimulus:

- Fill in the tax returns, well, it’s worth it.

“Look, young man, if you want me to fill out
all these pieces of paper, well, just pay me in that
case.” Otherwise, fill them yourself, to health (Pint-
er, 2006: 214).

Among the statements presented by the motiva-
tion, there are examples containing a component of
negative evaluation. At the same time, the object of
the request and the interlocutor can be evaluated:
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“We’re taking him to Monty.”

“He can stay here.”

- Do not say stupid things (Pinter, 2006: 220).

In this situation, the object of speech is subject-
ed to an evaluation. For its transmission, the speaker
uses a stable phrase-do not say nonsense, i.e. evalu-
ates the offer of the addressee as stupid, inappropri-
ate.

Analysis of the examples showed that in most
cases men in non-oral communication use the state-
ments presented by the motivation.

Thus, the frequency of their use among this
group of communicants was 56%. In dialogues on
intimate-personal and social topics, this indicator is
the same and for 44%.

Refusals, like other speech acts, reflect the fun-
damental cultural values of the speech community,
which may at first sight not be seen by a represen-
tative of another culture. Our analysis showed that
Russian-speaking communicants prefer indirect re-

fusal of direct communication with an explanation
of the reason. It was also revealed that the tolerance
of refusal largely depends on the gender character-
istics of the interlocutors. Thus, female addressees
tend to use a relaxed tolerant form of rejection,
while male addressees are categorical, with a large
number of explicit unguarded designs. With an in-
significant social distance, the linguistic means and
content of the speech act of refusal are more diverse
and emotionally colored than in the case of a large
one: in equal-status communication, both forms of
refusal are equally freely used, and in the status-
marked dialogue, the categorical refusal prevails.

The results we obtained reflect the preferred
form of denial of members of the Russian-speaking
community, depending on their gender, social status
and proximity to the interlocutor. These data will
help to avoid misunderstandings and overcome po-
tential difficulties in the course of intercultural com-
munication.
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HIERARCHY OF SEMANTIC CONNECTIONS
OF WORDS IN THEMATIC GROUPS

In this article hyper-hyponymic relations are considered as one of the basic principles of the organi-
zation of the dictionary. A detailed examination of the inventory of relations between words within the
thematic group allows us to theoretically comprehend the notion of a thematic group, to determine its
role and place in the semantic space, the relationship between objects and phenomena of the surround-
ing reality and their reflection in thinking. Thematic groups of words are considered by us as tools for
managing the learning process. The results of associative experiments allow us to present a picture of the
connections of words in the minds of native speakers. A large number of repeated reactions to the same
stimulus are presented in the given picture. An active vocabulary of students can be formed with the
help of associative links transitioning into logical links, which are the same for all people. Experimental
research has shown that for educational purposes it is necessary to distribute words in thematic groups in
accordance with their internal “subordination”: hierarchy, core / periphery, hyper-hyponymic relations.

Key words: hyponymy, categorization, paradigmatic connection, semantic field, thematic group.
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TakbIpbINTbIK, TONTapAAFbl CO3AEPAIH,
CeMAHTUKAaAbIK, 6aiiAaHbICTapbIHbIH, MUEPAPXUSICbI

Ocbl Makaaaaa 6anAaHbIC TUNEPO-TUMOHUMUKAABIK, HETI3M CO3AIK YMbIMAACTbBIPY KaFMAATTapPbIHbIH
Oipi peTiHae Kaparaabl. Ce3 apacbiHAAFbl KapbiM-KaTbIHACTapAbl 3€PAEAEYAIH TOAbIK 3epTTeyi
TaKbIPbINTbIK, TOMTbIH TY>KbIPbIMAAMACbIH TEOPUSAbIK, TYPFblAQ TYCiHYyre, OHbIH CEeMaHTMKAAbIK,
KEHICTIKTeri peAi MEH OpPHbIH, alHAAAAAFbl LIbIHABIKTbIH OObEKTIAepi MeH KyObIAbICTapbl OAAPAbIH
apacblHAAfbl KaTblHACTap >kKoHE OiAayAarbl KepiHicTepiHe 6arAaHbICTbl aHbIKTayFa MYMKIHAIK
6epineai. Co3aepAiH TakbIPbINTbIK, TOMTapbl OKY YAEPICiH 6ackapyra apHaAfaH KypaaAap peTiHae
KapacTbipblAaAbl. ACCOLMATUBTI 3KCMEPUMEHTTEPAIH HOTMXKeAepi GipAeit bIHTaAaHAbIpYFa Kern pet
KaTaAaHaTblH peakuMsAapAbIH 0ap eKEHAITH KOPCeTeTiH >KepriAiKTi COMAeYLLIIAepPAIH, OMAAPbIHAAFbI
€63 6anAacyAapbiHbIH CYyPeTiH YCbIHYFa MYMKIHAIK 6epeAi. DKCNepUMEHTTIK 3epTTeyAep KOPCETKEHAEN,
6iAiM 6epy MaKcaTbIHAA TaKbIPbIMTbI TONTAPFa iLLKi «6aF bIHBICTbIAbIFbIHA» COMKEC OOAY KEPEK: Mepapxusi,
9Apo / nepucbepus, rmnep-runoHMMMKAABIK, KaTbiHAcTap.

Tyitin ce3aep: TIMMOHMMMS, CaHaTTay, MapaAMIrMaTMKaAblK, 0OaiAaHbIC, CEMAHTMKAAbIK, ©pic,
TaKbIPbIMTbIK, TOM.

KacbimoBa P.T.,

A. M. H. npoeccop Kazaxckoro HaUMOHaAbHOTrO yHMBEPCUTETA M. anb-Dapabu,
KasaxcraH, r. AAMaTbl, e-mail: rashida-kas@mail.ru

Mepapxmsi ceMaHTUUYECKMX CBSI3ei CAOB B TEMaTHMYEeCKMX rpynnax
B ,AaHHOl;l CTaTbeé PaCCMaTpUBalOTCA rmnepo-r’mnoHMMmnYeckme CBa3n Kak OAMH M3 OCHOBHbIX

MPUHUMMOB OpraHM3auuu cAoBaps. AeTaAbHOe pacCMOTPEHWE WHBEHTapsi OTHOLUEHWUIA MEeXAY
CAOBaMM B paMkax TemaTMuyeckoW Trpynmnbl MO3BOASET TEOPeTUUYECKM OCMBICAMTb TOHSTUE
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TeMaTUYeCKoM rpynrbl, ONPEeAEAUTb ee POAb M MECTO B CEMAHTMUYECKOM MPOCTPAHCTBE, OTHOLLEHMS
MeXAY NMpeAMeTaMM 1 SIBAEHUSIMU OKPYXKaloLLen AeNCTBUTEABHOCTU M UX OTPAXKEHUEM B MbILLAEHMN.
Tematuuyeckre rpynnbl CAOB PACCMATPMBAIOTCS HaMM KakK MHCTPYMEHTbI YrNpaBAeHus yuebHbIM
npoLeccoM. Pe3yabTaTbl acCoOUMaTUBHBIX 3KCMEPUMEHTOB MO3BOASIOT MPEACTABUTb KAapTUHY CBSI3e
CAOB B CO3HAHWM HOCUTEAEN $3blka, B KOTOPOK OTMeYaeTcsl GOAbLIOE UYMCAO MOBTOPSIOLMXCS
peakuMii Ha OAMH M TOT Xe CcTUMYA. (DopMMpoOBaHMe aKTMBHOIMO CAOBApHOrO 3araca y4valuxcs
MOXEeT MATU OT aCCOLMATMBHBIX CBS3eil K AOTMYECKUM, SIBASIOLLMMUCS €AMHBIMU  AAS BCEX AIOAEN.
IKCNepUMEHTAaALHOE UCCAEAOBAHME MOKA3aA0, UTO B y4ebHbIX LeAsSX HEOOXOAMMO pacrpeAseAeHue
CAOB B TEMATMUECKMX IPyMnax B COOTBETCTBUM C UX BHYTPEHHEN «CybopAnHaLmeii»: nepapxus, sapo/

nepudepusi, rMnepo-runoHMMMYEcKre OTHOLLEHUS.

KAtoueBble caoBa: TMNOHNMKSA, KaTeropusauus, napasmrMaTnyeckad CeBsa3b, CeMaHTU4YeCKoe NoAe,

TemMaTuueckas rpynna.

Introduction

Such feature of the dictionary as its seman-
tic continuity, is caused by the fact that each word
enters certain semantic links with the meanings of
other words: hyper-hyponymic; synonymic; paro-
nymic; antonymic; word-formation, etc. According
to the representative of the Kazan linguistic school
N.V. Krushevsky, it is never impossible «... to lose
sight of the basic nature of language: the word is the
sign of a thing. Idea of a thing and idea of the word
designating this thing are bound by the law of as-
sociation in inseparable couple ... If idea of a thing
is inseparable with idea of the corresponding word,
what follows from this? Words have to be classified
in our mind in the same groups, as the things they
signify « (Krushevsky, 1981: 252-254). It means
that we keep idea of meaning and idea of sounding
in the memory before we start talking.

Although the term ‘“hyponymy” is also not
among traditional terms of semantics, the concept
in linguistic literature is considered as a language
universal and as one of the basic principles of
the organization of lexical structure (J. Layonz,
S. Ullman, V.G. Admoni, A.A. Ufimtseva, etc.).
In a number of researches hyper-hyponymic
communications in lexicon between meanings of
different words are analyzed (Yu.D. Apresyan,
M.V. Nikitin, Yu.S. Stepanov, Yu.N. Karaulov,
M.V. Lysyakova, etc.), within one word the
hyponymic relations between meanings are less
investigated (E. Ginzburg).

Another term is worth mentioning here,
equinomy, which means the relation of concepts
and names of one subject area and one level of
generalization (cf .: birch, oak, pine, maple).

L.A. Novikov uses the term of a sogiponima
for designation of the words corresponding to spe-
cific concepts on the relation to each other: a poodle
— a terrier — a mastiff — a sheep-dog — the borzoi
(Novikov, 1987: 76). Genus-species relations are
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the reflection of hierarchy of the general — private
in things.

The hyponymy is defined as one of the main par-
adigmatic relations in the semantic field and as the
hierarchical organization of his elements based on
the genus-species relationship. In the context of hy-
ponymic relations in lexicon as a private opposition
of the genus-species nature «... hyponyms act as the
marked elements, and hyperonyms represent a basis
of such opposition» (Kuznetsova, 1989: 45). Along
with this the scientist specifies «the second possible
type of the hyponymic relations in lexicon which
are the oppositions of the words designating a part
and the whole, for example: a branch — a tree, the
carburetor — the engine (Ibid, 1989: 45); hyponyms
in these examples are names of parts, while hypero-
nyms act as the names of the whole. According to
M.V. Nikitin, the hyperonym and hyponyms are the
same as the generic and species concepts (Nikitin,
1974: 40). The research of the hyponymic relations
has allowed putting forward the following thesis im-
portant for language semantics: “the genus-species
principle of classification ... is an abstraction of the
relationship between genus and species in wildlife”
(Stepanov, 1981: 76).

Experiment

It is known that scientific classification origi-
nates from the ordinary one. The divergence be-
tween these ways of knowledge is explained by the
fact that scientific knowledge has the research tools
applied to comprehend the essence of objects and
processes. The researcher delving into studying of
different fragments of reality can formulate more
exact and complete definitions that can’t be told
about ordinary classification.

In daily reality «by naming a subject, we place it
in a certain cage of the most complex naive system-
atization at once, being unaware of it. Onomasio-
logical processes aren’t less closely connected with
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thinking, than processes classification» (Frumkina,
1985: 29). Each of us has situations when we get to
«the nominative deadlock» because of ignorance of
a name of concrete subject.

We have offered primary school pupils of con-
trol and experimental classes of Kazakh language
schools tasks to check their abilities on: a) corre-
lation of a word with the subject picture; b) iden-
tification of nature of communication between a
word incentive and a word reaction; c¢) definition
of word meanings of concrete lexicon; d) finding of
an excess word; e) association of group of words
in a word. For example, the analysis of data of a
test has allowed us to allocate four types of answers
for finding an excess word when the examinee: 1a)
reproduces one sign; b) reproduces one function; c)
introduces this subject into a concrete situation; 2)
refers a word to a certain category; 3) translates into
native (Kazakh) language; 4a) wrong; b) there is no
answer.

Carrying out experimental work at school has
shown that the role of a language guess based on an-
ticipation in the process of semantization of mean-
ings of new words is large enough, and this way of
an explanation of words gives the chance to trainees
to predict and foresee the meaning of an unknown
word and develops ability to an anticipation and
stimulates interest in a word.

The types of semantic processes (associations)
allocated on the basis of these psychophysiologi-
cal experiments correspond to types of a contextual
guess about a word meaning on a basis of: similari-
ties of concepts; oppositions; expansions (transition
from a specific concept to patrimonial) and narrow-
ings (transition from a generic term to specific) con-
cepts (for example: a) expansion: chicken, a rooster,
a duck, a goose is a poultry; b) narrowing: furniture
— a table, a chair; sweets — candies, cake, fruit jelly,
a zephyr); hierarchy (shift) of concepts; associative
transfer of concepts on categories: a) the reason —
the investigation: the five — joy; b) part and whole:
the handle — an umbrella; ¢) subject and material: a
duck — plasticine; d) action — an object — the figure:
to water — a flower — the girl; e) the figure — an ob-
ject: the pupil — the book.

Results and discussion

It is known that in any dictionary «denotative»
and «significative « groups of words are to be dis-
tinguished: 1) denotative lexicon tends to designate
objects of the external world, denotations; 2) signifi-
cative lexicon tends to designate concepts, signifi-
cances. If the first assume the enumeration of their

components on the principle «a part — whole», then
the second groups of words reflect the logical rela-
tions of the genus and species: so, for instance, «in
the everyday use we define a sofa as a type of furni-
ture without hesitating, and a plate as a kind of ware
(in the dictionary by Ojegov in this question there
is no unity: a chair — a sort of furniture ..., a side-
board — a sort of case ..., whereas a case — a piece of
furniture, etc.) though in strict sense the sofa and a
case, without being interchangeable, represent parts
of furniture» (Guard, 1976: 132).

In the hyponymic relations the kernel acts as a
patrimonial name, and it means that existence of a
sort, or superordinate , is an indicator of a certain
semantic link between hyponyms, their equality in
relation to a hyperonym and independence of each of
them. Scientists designate this type of paradigmatic
communications by the term “inclusion” that
assumes inclusion of an element in a class:
“distribution of a lexical unit of X is included in
distribution of unit Y according to what the value of
unit of X is richer according to contents, than value
of unit Y’ (Novikov, 1987: 28).

So, firstly, the hypo-hyperonical relations
are considered as the hierarchical organization
of elements of the semantic field which are based
on the genus-species relations (M.A. Krongauz,
J. Layonz, M.V. Lysyakova, A.D. Bridge,
M.V. Nikitin, L.A. Novikov, etc.); secondly, as
a categorization sensu stricto, i.e. categorizing
an object with its recognition as a member of
this category (L. Wittgenstein, E.S. Kubryakova,
J. Lakoff, A.D. Bridge, E. Roche, R.M. Frumkina,
etc.); thirdly, as the conceptualization, which
is a process closely connected with the process
of categorization, since the peculiarity of
conceptualization as one of the most important
processes of human cognitive activity consists in
understanding the information that comes to it and
leading to the formation of concepts, conceptual
structures and the entire conceptual system in the
human brain (A.A. Zalevskaya, E.S. Kubryakova,
M.V. Nikitin, etc.).

Conclusion

The system approach to lexicon: the transition
from studying the external side of linguistic division
— the connection of words with extralinguistic fac-
tors (the lexicon was considered only as a building
material), to the identification of internal, structural
links of lexical units — allows us to assert that it is
the semantic links that basically determine the pro-
cess of the words choice. Words are combined into
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thematic groups by lexical relations, which are the
reflection of links in objective reality. All types of
semantic links between lexemes in the dictionary
serve as the most important principle of the organi-
zation of the dictionary in consciousness of the per-

son. It is through the influence of semantic links on
the dictionary that it represents a holistic hierarchi-
cal structure. Due to the influence of semantic links
on the dictionary it represents a holistic hierarchical
structure.
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THE CONCEPT OF «<SAMARKAND»
IN SIGNATURE WORLDVIEW
OF YAVDAT ILYASOV

The article deals with the substantial components of the basic concept of «Samarkand». National-
cultural and individual layers are identified. It holds in-detail description of the etymology of the word
of Samarkand. The encyclopedic dictionaries, etymological dictionaries and the works of the famous
contemporary writer Yavdat llyasov were considered as the material of description. The researcher high-
lights language means that represent the concept of «Samarkand»: lexical units in the literal sense, meta-
phorical designations, comparisons, epithets. The focusing on the context of language units representing
the concept of «<Samarkand» gives an opportunity to reveal the periphery of the concept, to describe the
meaning shades that are not fixed in any lexicographical sources, and finally to discover the peculiarities
of studied concept in linguocultural aspect.

Key words: space, city, Samarkand, concept, marker, world view.
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flBaaT MAbSICOBTIH, )KeKe aBTOPAbIK, 60AMbIC GeitHeciHAeri
«CaMapKaHA» KOHLLENTi

Makanaaa «CamapkaHA» KOHLEMTIHIH, KYPbIAbIMABIK, KOMMOHEHTTEPI KapacCTbIpbIAaAbl. ¥ATTbIK-MOAEHU
JKOHE KeKke aBTOPAbIK, MiKipAep aHblKTaraAbl. Makaaa aBTopbl «CaMapKaHA» CO3iHIH, 3TUMOAOIUSCbIHA
TOAbIK, cunaTTama bepeai. 3epTTey HbiCaHbl PETIHAE SHUMKAOMEAMSIABIK, CO3AIKTEDP, STUMOAOTMUSIABIK,
CO3AIKTED XXOHe aTaKTbl >Kasylibl ABAaT MAbICOBTIH eHbOeKTepi KOAAAHbIAAAbI. 3epTTey OGapbiCbiHAQA
«CamMapKaHA» KOHUENTIH CUMaTTalTbiH PEeHKTI coe3Aep, MeTadopaAblk, aHbiKTayAap, TEHEY, 3MUTET,
MaFblHaAbl CO3AEP CEKIAAI AEKCMKAABIK, BGipAIKTEp alKblHAAAAAAAbl. Tikeaen «CamapKaHA» KOHLIENTiH
KOAAQHY KOHTEKCTIH KapacTblpy apKbIAbl KOHLEMNT epiCiHiH nepudepusacbiH ASAAEN, CO3AIKTEPAE
6eKiTiAMereH MarbIHAAbIK, PEHKTEPAi, COHbIMEH KaTap AMHIBOMBAEHM epeKLLIEAIKTEPIH OeAriaey Ky3ere
acCbIpbIAAAbI.
Ty¥iin ce3aep: KeHicTik, kara, CamapkaHa, KOHUENT, Mapkep, 60AMbIC.

Korai 3.P.,

K. . H. aoueHT Ka3axckoro HaUMOHAAbHOIO yHMBEpcUTETa UM. aab-Dapabu,
KasaxcraH, r. AAMaTbl, e-mail: elmira_kogay@live.ru

KoHuenTt «CamapkaHA» B MHAMBUAYAAbHO-aBTOPCKOM KapTUHE MUpa
flBaaTa UabsicoBa

B cTatbe paccmaTtpurBaloTCs coaepykaTeAbHble KOMMOHEHTbI KoHLenTa «CaMmapkaHAy». BbisgBasiioTcs
HALMOHAAbHO-KYABTYPHbIA U MHAMBUAYAAbHO-aBTOPCKUIA CAOU. ABTOP CTaTbW MOAPOBHO OMMCbiBaeT
3TMMOAOTMIo cAoBa CamapkaHA. MaTepraAOM OMUCAHUST MOCAY>KMAM 3SHUMKAOMEAMYECKME CAOBapH,
3TUMOAOIMYECKME CAOBAPU M MPOU3BEAEHUS U3BECTHOrO coBpemeHHoro nucateas A.X. Mabgcosa.
McecaepoBaTenem ObiAM BbIAEAEHDBI S3bIKOBblE CPEACTBA, penpeseHTupytowme KoHuenTt «CamapkaHay:
AEKCMYECKME EeAMHMLbI B MPSIMOM CMbICAE, MeTaopuueckme 0603HAUYEHWs, CPABHEHUS, SMUTETbI.
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O6paLueH|4e KKOHTEKCTY yﬂOTpe6/\eHVI9l A3bIKOBbIX €AVMHUL, PENPE3EHTMPYIOWNX KOHUENT «CamapKaHA»,
NMO3BOAUAO BbISABUTb nepmd:)epmo KOHLEerNnTa U ornncatb CMbICAOBblE OTTEHKK, He Sa(bMKCVIpOBaHHble
/\eKCMKOFpadﬁ)quCKMMM MCTOYHUKaMH, O6Hapy)Kl/ITb AMHIBOKOTHUTMBHbIE OCOBEHHOCTM MCCAepAYyeMOro

KOoHUernTa.

KAtoueBble cAOBa: NpoCTpaHCTBO, ropos, CamapkaHa, KOHLENT, Mapkep, KapTyvHa Mupa.

Introduction

The concept of space as much as that of time
is fundamental, and the interest of a wide range of
scientists to it is a proof. Time and space, distance
and duration, landscape and epoch — these are two
dimensions specifying the life of a man.

Space characterizes the expanse of world, its
structure and dimensionality. House, settlement,
country, cosmos, universe are manifestations of
space. According to the anthropocentric worldview
there is an individual in the center of space. Man is
the measure of all things, the point of origin. In ref-
erence to a man there is a distant area and the vicin-
ity; they disperse in a ripple-like pattern.

A settlement, in our case the urban one, is within
the vicinity like a house. On the one hand, it sepa-
rates a man from the wide world (for a reason in
Russian the words copoo “a town” and copodumeo,
omeopanxcusamo, “to fence” are of the same root),
on the other, it links the man with it.

Experiment

According to the “Etymological Dictionary of
the Russian Language” by Max Fasmer, the Russian
word eopoo is close in its meaning to the Ukranian
word eopoo, old-Slavic epadw, Bulgarian epadvm,
Slovenian «grad», Czech hrad, Polish grod upper-
Lusatian hrod, Kashubian gard, Polabian gord,
Lithuanian gardas that means “a fence”, Sanskrit
grhas that means “a house”, Avestan gare*i) It is a
site limited in size with buildings arranged to meet
their functional requirements. First of all, they are
houses, streets, public and religious buildings. All
these urban elements together create its look, its
identity. The architectural look is unique for any
town. We never confuse a western town of churches
and the statehouse with an eastern town of mosques
and bazaars as well as a medieval town of stonework
buildings and historic sites with a contemporary city
of glass and concrete residential buildings.

ii) Towns and cities are inhabited by people,
they are personified by those who live and work
in it (by their lifestyle). It is the residents of a city
who feature its look adding to its mood, culture,
traditions, and history. Residents of Almaty and
Tashkent, Dushanbe and Fergana, Bukhara and
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Samarkand differ by their ethnicities, languages,
occupations, behavior, character, mentality.

ii1) Towns and cities are places with their specific
cultural heritage and history that is, a propos, brings
the opposition “ancient city vs. contemporary city”.
There are other oppositions as well: urban way of
living vs. countryside way of living, settled way of
living vs. nomad way of living. Cultural features of
a city represent the layer of conceptual significance,
and it is a point of special interest. It was vividly
described in fiction, for example St.Petersburg by
Fedor Dostoevsky and Nikolai Gogol, Moscow
by Mikhail Bulgakov and Marina Tzvetaeva, a
generalized image of a provincial Russian town by
Anton Chekhov, Dublin by James Joyce, Paris by
Honoré¢ de Balzac.

In the contemporary literature about Central
Asia the concept of Urban Locality is represented by
Dushanbe, Samarkand, Bukhara, Tashkent, Almaty,
Bishkek, etc.

Results and discussion

Let us discuss in detail the symbol of Samarkand
based on novel by Ya. Ilyasov “Snake-Charmer”.
“Snake-Charmer” by Yavdat Hasanovich Ilyasov,
a popular novelist, translator, script writer and
pamphleteer, is a novel about the ups and downs
of a challenged life of unparagoned Ghiyath ad-
Din Abu’l-Fath Umar Ibn Ibrahim al-Khayaam
Nishapuri — a bright scholar, gifted architect and
hedonistic poet (Ilyasov Ya.H.: http://royallib.ru/
read/ilyasov_yavdat/zaklinatel zmey.html#0).

Nishapur, Samarkand and Bukhara shared the
years ofhis life. Description of Samarkand in “Snake-
Charmer” speaks volumes about interpretation
of the Urban Locality concept represented by the
“Samarkand” marker. “Afar, in sapphire gauze,
Samarkand emerged as a giant ship breaking with
its upright bow the bluish-green waves of the sea
of groves, woods and fertile fields” (Ilyasov Ya.H.:
http://royallib.ru/read/ilyasov_yavdat/zaklinatel
zmey.html#0). “Fresh silky breeze flows through
the lilac-blue valley, rustles leaves of pomegranate
trees and clean pages of a future book. It is fresh
and clean in Samarkand. On the side of tall public
buildings touched by sun, the glimmer of dawn
gradually replaces the salmon color of burned brick
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walls by bright sienna; in the deep blue shade the
vague shapes of sycamores get more pronounced
against the walls they lean on and start turning
from nephrite green to its warmer hues with a hint
of reddishness. It is still cool and darkish under a
wide-branching elm on the patio. Somewhere in the
female part of the house the voices of awoken kids
could be heard” (Ilyasov Ya.H.: http://royallib.ru/
read/ilyasov_yavdat/zaklinatel zmey.html#0).

Letus discuss the etymology of the “Samarkand”
proper name. An interesting version is written in the
traveler’s notes titled “Narrative of the Embassy
of Ruy Gonzales de Clavijo to the Court of Timur
(1403-1406) by the Castilian ambassador for Henry
III”. “The city is so large, and so abundantly supplied,
that it is wonderful; and the name of Samarkand or
Cimes-quinte is derived from the two words cimes
great, and quinte a settlement. The supplies of the
city do not consist of food alone, but of silks, satins,
gauzes, taffetas, velvets, and other things... The city
is also very rich with merchandize that comes from
other parts ...linen and skins, ...musks...rubies
and diamonds, perals and rhubarb...spices...” (de
Clavijo R.G.: http://rbedrosian.com/Downloads/
LeStrange Tamerlane.pdf).

Ancient Samarkand was also named Afrasiab in
ancient written records. According to archeological
digs “the central part of Samarkand was located
in a settlement called Afrasiab, and in Hellenic
sources the same place was named Marakanda
(Gafurov B.G., 1989: 95). B.G. Gafurov sides
with V.A. Livshitz that the initial Sogdian proper
name Afrasiab was Parshavap (means “at the
Black River”) pronounced as Parsiab in Tajik. In
the course of time it got transformed to Afrasiab”
(Gafurov B.G., 1989: 95).

R.G. de Clavijo, a keen and intelligent person,
described Samarkand in detail in his Traveler’s
Notes “The city of Samarkand is situated in a plain
and surrounded by an earthen wall. It is a little larger
than the city of Seville, but outside the city there are
a great number of houses, joined together in many
parts, so as to form suburbs. The city is surrounded
on all sides by many gardens and vineyards, which
extend in some directions a league and a half, in
others two leagues, the city being in the middle. In
these houses and gardens there is a large population

. Amongst these gardens, which are outside
there are great and noble houses...Many streams
of water flow through the city, and through these
gardens ...In the city there are many open places in
which they sell meat, cooked in many ways, fowls
and other birds very nicely dressed; and they are
always selling, day and night, in these places”...”
(de Clavijo R.G.: http://rbedrosian.com/Downloads/

LeStrange Tamerlane.pdf).

In the F.A. Brockhaus and I.A. Efron’s
Encyclopedic Dictionary there is an interesting
piece of information adding to the Clavijo’s notes
and to our understanding of the concept of Urban
Locality. “The founding time of Samarkand
(Marakanda in Greek, Semasygan in Chinese) is
unknown; probably it is one of the most ancient
cities of Middle Asia. Folk stories consider rulers
Kaikasy or Afrosiab who lived 3,000-4,000 B.C.
to be the founders of the city. The etymology of
its name is obscure; probably it goes back to the
name of someone known as Samara, the legendary
leader of Turks. In 329 B.C. the city was conquered
by Alexander of Macedonia; according to Quintus
Curtius, the city was protected by a 70 stadia long
wall and in the center of it there was a citadel
surrounded by one more wall. From the VII through
IX centuries Samarkand was ruled by the Arabs. In
the IX century (from 889 to 1004 A.D.), Samarkand
was the capital of a state covering the area between
Syr-Daria and Amu-Daria. In the XI century it was
conquered by the Seljuks, in 1221 it was leveled by
Genghis-Khan regardless to being protected by the
110,000 strong men local army. In 1369 Samarkand
became the capital of great Timur who decorated the
city with magnificent mosques, gardens and palaces
and elevated it to the unprecedented prosperity
and glory. All wealth of Asia gravitated here,
representatives of all nations and beliefs, scholars
and craftsmen moved here. In 1499 Samarkand was
occupied by Uzbeks under Shaybani’s leadership
who had the royal residence in Bukhara. From 1784
Samarkand was under the power of the Bukhara
Khanate Manghud dynasty, and finally in May
2, 1868 the city passed into hands of the army of
Russian Empire” (Brockhaus F.A., Efron LA.:
http://bookre.org/reader?file=634851&pg=38).

Conclusion

Samarkand is not only a large trade center but
the center of education and arts that attracts scholars,
poets, artists. Such lexical units as scholar, artist,
poet, observatory, library distinctly form the link
“City of Samarkand is the City of arts and science”.

The unique architecture and history of the city
are preserved in the names of its landmarks: Shah-
Zinda mosque, Gur-e-Amir Mausoleum, Til-a-Kari
Madrasah, Registan, Uluugh-Bek Observatory,
Bibi-Khanym Mosque, Khodja-Ahrar Madrassah,
Afrosiab and so on. All these proper names are
markers of the concept of Urban Locality represented
by “Samarkand”.

Translation to English by A.B. Lambert.
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ON THE SYSTEM OFMODERN LINGUISTICS PARADIGMS

The article is devoted to the description of the leading paradigms of the era and the dominant re-
search methods that are realized as ways of scientific cognition. The article deals with the concept of
“paradigm” in the historiography of science, analyzes the concepts of “paradigms”, their applicability
to humanitarian knowledge, various paradigm systems in linguistics, studies the modern cognitive para-
digm of linguistic knowledge, outlines the transition to an integral paradigm for describing the language.
That is why the state of any field of science is characterized through the prism of the leading paradigms
of the era and the dominant methods of research, which are realized as ways of scientific cognition.

Key words: paradigm, method, anthropocentrism, functionalism, linguistic paradigm.

Konabibaesa C.C.,

an-MDapabu atbiHAaFbl Kasak YATTbIK, yHMBEPCUTETIHIH, PhD AOKTOpaHTbl,
KasakcTaH, AAMarthl K., e-mail: ssaltanatcc@gmail.com,

Ka3sipri 3amaHfbl AMHIBUCTUKAHbIH, MAPAAMIMaAap XYHeci TypaAbl MaceAeAep

ATaAMbILL MaKaAa FbIAbIMM TaHbIM TACIAAEPI PETIHAE 3epAEAEHeTiH 6aCcTbl 3epTTey aaicTepi MeH
OCbl KE3EHAETT >XXeTeKLi MapasrrMasapAbl cMnaTTayFa apHaAFaH. MakaAasa TapuxHama FbIAbIMbIHAQFbI
«MapaAurMaAap»  YFbiMbl  KApacTbIPbIAQAbI,  «MapaAMrMaAap»  YFbIMbIHbIH  T'YMAaHUTaAPAbIK, iAIMAe
KOAAQHbBIAYbl TaAAQHAAbl, AMHIBUCTUMKAAQFbl TYPAI MapaAMrMasap >KYMeci MblCaAFa KeATipiAeAl,
AVMHTBUCTMKAABIK, OiAIMHIH Ka3ipri 3amaHfFbl KOTHUTMBTI MapaAMrMachl 3epTTEAEAl, TIAAI cunaTTayAblH
MHTErpaAAbl MapasmMrMacbiHa aybiCy nepcrnekTnBasapbl atan eTireai. COHAbIKTAH AQ FbIAbIMHbIH, KaHAAM
Aa Bip canacCbiHbIH XKaii-Kyiti FbIAbIMM TaHbIM TOCIAAEPI PETIHAE 3€PAEAEHETIH OCbl KE3EHAET XKeTekLi
napaamMrmasap MeH 6acTbl 3epTTey AICTePi apKbIAbl CUMATTAAAAbI.
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K Bonpocy o cucteme napapMrm COBpeMeHHOM AMHTBUCTUKU

CraTb$s NOCBSLEHAOMMCAHMIO BEAYLLIMX MAapPaAMIM 3MOXM U AOMUHUPYIOLMX METOAOB MCCAEAOBAHMS,
KOTOpPblE OCO3HAIOTCS KakK Crnocobbl Hay4yHOro rMo3HaHMSA.B cTaTbe paccmaTpuBaeTcs MOHATUE
“napaAurmbl” B UcTopuorpadgmm Hayku, aHaAU3MPYIOTCS MOHATUS “NMapaamirMbl”, B MX MPUMEHUMOCTH
K F'YMaHWTapHOMY 3HaHMUIO, MPUBOASTCSI Pa3AMYHbIE CUCTEMbI MapaAMrM B AMHIBUCTUKE, UCCAEAYETCS
COBPEMEHHAs KOTFHWUTMBHasl MapaAMrmMa AMHIBMCTMYECKOTO 3HAHMS, HaMeyaloTCsl MepcrnekTUBbI
nepexoAa K MHTErpaAbHOM MapaAaurme onmcaHust s3bika. COCTOSIHME KaKoM-AMOO OOAACTM Hayku
XapakTepm3yeTCcsl CKBO3b MPU3MY BEAYLLIMX MAPAAUTM 3MOXU U AOMUHUPYIOLMX METOAOB MCCAEAOBAHMS,
KOTOpbIE OCO3HAIOTCS Kak Croco6bl HAYUHOrO MO3HAHUS.
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Introduction

The problems of leading trends in modern lin-
guistics are considered in the article. When charac-
terizing each of them, an aspect of the language that
determines the subject-content area of the direction
and its place in the general system of linguistic para-
digms is taken into account. The paradigms under
consideration are grouped around two basic prin-
ciples of modern linguistics — anthropocentrism and
functionalism.

Experiment

The set of meanings embedded in the concept
of a linguistic paradigm is associated with the com-
plexity and inexhaustibility of the object of study
(human language) and, strangely enough, the matu-
rity of the science that studies and describes it. It is
also obvious that there is need to establish the ini-
tial, most general, invariant property that determines
other possible, particular implementations of this
concept and its particular interpretations. The inter-
pretation of the state of modern linguistic theory as
a «paradigm in a paradigm» does not remove meth-
odological issues, the solution of which depends
on the «model of posing problems.»Therefore, the
most acceptable one should recognize the «world
outlook» interpretation, which considers the lin-
guistic paradigm as a system of certain views on the
language, according to which the generally accepted
theory, model, model of solving linguistic problems,
the style of scientific thinking and, finally, methods
of linguistic research are formed. In the aggregate,
this set of features in each scientific school, in each
separate direction of modern linguistics, naturally
manifests itself in different ways, which determines
the uniqueness of one or another scientific school
(Lee, 2003).

Results and discussion

In the twentieth century, several «views» of the
language, generally recognized and dominant in the
linguistic community, were formed (naturally, with-
in the framework of the corresponding general sci-
entific paradigms). These linguistic paradigms can
be characterized as follows. Firstly as, the view of
language as a system of signs, the content of which
is determined by their relationship to each other (a
system of values). Within this paradigm (immanent)
achieved the best results, as it is known, schools of
structuralism, many theoretical principles and meth-
ods of scientific research which were general scien-
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tific heritage not only in linguistics, but also in other
human sciences and fields of knowledge.Secondly
as, the view of language as the activity of speaking
subjects, carried out in certain conditions of com-
munication and with a certain set-up and purpose
(linguopragmatic paradigm). Thirdly as, the view of
language as an instrument whose main purpose is
verbal (verbal-speech) communication (communi-
cative paradigm). Fourthly as, the view of language
as a form of consciousness and thinking, in which
the system of knowledge of man about the world,
speaking and thinking in one language or another
(the cognitive paradigm) is realized.

Naturally, the listed paradigms of knowledge
in the linguistics of the 20th century in accordance
with the «ideological» approach to the concept of
«linguistic paradigm» are highlighted in the most
general and fragmentary survey of the state of af-
fairs in the linguistics of the period under review.
Here only the most notable paradigms are indicated,
about which there are often disputes and discus-
sions in the scientific community and which, so to
speak, constantly «on hearing»( Lee, 2003).There
are, however, other lists of «views» on the language
as an object of linguistics and, accordingly, a differ-
ent list of paradigms of knowledge in the science of
language. So, for example, Yu.S.Stepanov, describ-
ing the main «images of the language,» or «views
of the language,» in the twentieth century, believes
that they can be reduced to the following: «language
as the language of the individual» (1), «language
as family language «(2),» language as a structure
«(3),» language as a system «(4),» language as a
type and character «(5),» computer approach to lan-
guage «(6),» language as the space of thought and
as the house of the spirit «(7) (Stepanov, 1995: 8).
In the opinion of Yu.S.Stepanov, these «images of
the language,» or linguistic paradigms, are not ar-
ranged in the order of a historical or chronological
change of scientific epochs that completely deny
each other: «... throughout the 20th century, primar-
ily mainly in the bosom of linguistics, different defi-
nitions of the language and, consequently, different
«images» of each other. This evolution can be put
in touch — but not too harsh — with the change of
«styles of scientific thinkingy, or, as some prefer to
say, «paradigms.» However, evolution proceeded in
such a way that each subsequent definition did not
replace the previous one entirely, but included some
of its features (Stepanov, 1995: 7). The promotion
of anthropocentrism as a leading principle had far-
reaching consequences, primarily due to the forma-
tion of new concepts and, in part, the branches of
modern linguistics. Formed under the influence of

Eurasian Journal of Philology: Science and Education. Ne2 (special issue). 2018 81



On the system ofmodern linguistics paradigms

anthropocentrism and non-traditional approaches to
the description of individual language systems, lev-
els of language and their units. The inclusion of the
so-called human factor in the problematics of lin-
guistic research has put the functional approach to
language (the principle of neofunctionalism) among
the leading modern general scientific principles.

Functionalism as a general scientific principle
and as a special approach to language in linguis-
tics was understood and understood ambiguously.
Moreover, some researchers in general doubt the
very possibility at this stage of development of our
knowledge of the language of creating fairly com-
plete and explicit descriptions, in particular the
functional grammar of a particular language, which
really would adequately correspond to the require-
ments of functionalism in its strict sense. It is obvi-
ous only that the formulation of such a task is per-
ceived in modern linguistics as quite realistic, and it
is to a certain extent solved both in theoretical con-
cepts and in specific descriptions.

Becoming the leading general scientific prin-
ciples of modern linguistics, anthropocentrism and
functionalism in many ways determine the ways of
further development of linguistics and at the same
time force to change the ideas about the purposes and
tasks of scientific research. These changes are con-
nected first and foremost with the rejection of rigid,
categorical schemes for describing the language (re-
jection of the definitional principle of description),
from a purely taxonomic approach to the analysis
of the linguistic system and with a reorientation to
descriptions and explanations (the principle of ex-
plantation: «In place of AS-linguistics (the primacy
of taxonomy ), the successes of which marked the
present century, WHY -linguistics (the primacy of
explanation) will come”(Kibrik, 1995: 219). At the
heart of the cognitive approach to language is under-
standing it as a phenomenon that is not considered
«in itself and for itself» as an autonomous entity,
but as one of the manifestations of man’s cognitive
abilities; «Inside us and for us.» Unlike the «non-
cognitive» approach to language, which presuppos-
es the study of external manifestations of language,
cognitive linguistics proclaims the need to consider
language as it is represented in the mind of a person
in his head. It is argued that language processes are
served by cognitive structures and mechanisms.This
view of language connects linguistics with psychol-
ogy and testifies to the possibility of identifying cog-
nitive linguistics as an interdisciplinary branch of
knowledge, which includes a whole series of cogni-
tively oriented sciences. (Lee, 2003) Language, as is
known, forms thinking activity, therefore cognitive

science is engaged in scientific analysis of language
as a means of cognition. The term «cognition» (from
the Latin cognitio, cogitatio — cognition, cognition)
refers to «... the cognitive process or the totality of
mental (mental, mental) processes of perception of
the world, simple observation of the environment,
categorization, thinking, speech, etc., serving the
processing and processing of information coming to
a person or from outside through various sensory-
perceptual channels, or already internalized and re-
interpreted by a person «. (Kubryakova,1996: 81)
Cognitive coverage receives problems of language
categorization and language conceptualization of
the world, problems of the language picture of the
world. But the closest relationship and direct interac-
tion are manifested in the generality of the problems
of cognitive linguistics and psycholinguistics, which
sometimes gives rise to identify these branches of
scientific knowledge. Thus, considering the ques-
tion of the place and status of cognitive linguistics
in the system of modern paradigms of knowledge
and evaluating its contribution to the development
of linguistic problems, V.B. Kasevich writes: «In
the field of semantics, the contribution of cognitive
scientists is definitely positive. But is this enough
to propagate the emergence of «new linguistics»? It
seems more appropriate to say that the developed
approaches and results enrich linguistics, but in no
way create a new object (more precisely, a subject)
of research, or even a new method. First of all, of
course, we can talk about enriching psycholinguis-
tics — indeed, psycholinguistics, if we consider it as
a theory, and not simply as a method, is designed
to adequately reflect the mental relations and opera-
tions actually inherent in the native speaker; without
this, its existence simply loses its meaningy. (Kas-
evich, 1998: 20)

Conclusion

Considering language and language processes
as one of the modes of cognition and focusing on
the study of mental representations in language,
cognitive linguistics naturally narrows and limits
the scope of its research interests. After all, lan-
guage is not only a cognitive mechanism, but also
an instrument through which a person realizes his
communicative and pragmatic intentions.In modern
Kazakhtan's linguistics, the greatest creative devel-
opment has been given to cognitive, communicative
and pragmatic methods of research. These methods
have their own theoretical basis, certain goals and a
proven scientific apparatus.The cognitive method is
based on the philosophical idea of the unity of lan-
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guage and consciousness and includes the following
categorical apparatus: the linguistic personality; pic-
ture of the world; concepts / metaphors — as clusters
of knowledge and the main elements in the picture
of the world; interpretation — as a process of under-
standing reality. Cognition, which gave the name to
the method, is the subject’s basic knowledge of the
world, including background knowledge (presup-

positions). The linguistic personality interprets the
surrounding reality through interpretation, turning it
into concepts / metaphors. The result of the inter-
preting linguistic-mental activity of linguistic per-
sonalities (of a separate subject or collective) is the
construction of a picture of the world (individual or
collective) reflecting the understanding and percep-
tion of the person surrounding his reality.

Jlureparypa

1 Jlu B.C. IlapagurMel 3HaHUS B COBPEMEHHOH JIMHIBHCTHKE: Y4eOHOE IOCOOMe IUIsi MarucTPaHTOB IO HAIPaBICHHIO
noxrotoBkH “JIMHrBHCTHKA: pycckoe si3bIko3HaHue”. — Anmarsl: Kasak ynusepcurerti, 2003. — 134 c.
2 Crenanos 0.C. AnsrepnaruBHslit Mup, [luckype, @axr u npunnun [prauanoctn // S13p1k 1 Hayka koHIa 20 Beka. — M.:

Hayxka, 1995.

3 Kubpuk A.E. Kyna uner coBpemenHast inarsuctuka? // Jluareuctuka Ha ucxone XX Beka. T.I. Te3uchl MexTyHaApOIHOM

koHpepennun. — M.: MI'Y, 1995.

4 Kyo6psxosa E.C., Jlempsinxo B.3., ITankpar 10.I., Jlysuna JI.I. Kparkuii ciioBaps KOTHUTHBHBEIX TePMHUHOB. — M.: MI'Y,

1996.

5 Kacesuu B.b. O xoruutuBHo# JuHrBuctuke // Od1iee si3piko3Hanue u Teopus rpammaruku. — CI16: Hayka, 1998.

References

1 Kasevich V.B. (1998) O kognitivnoy lingvistike. [ About cognitive linguistics]: General Linguistics and Theory of Grammar.

SPb: Science, 1998. (in Russian)

2 Kibrik A.E. (1995) Kuda idet sovremennaya lingvistika? [Where is modern linguistics going?]: Linguistics at the end of the
twentieth century. T.I. Theses of the international conference. Moscow: Moscow State University, 1995. (in Russian)

3 Kubryakova E.S., Demyankov V.Z., PankratsYu.G., Luzina L.G. (1996) Kratkiy slovar’ kognitivnykh terminov. [A brief
dictionary of cognitive terms.] Moscow: Moscow State University, 1996. (in Russian)

4 Lee V.S. (2003) Paradigmy znaniya v sovremennoy lingvistike: Uchebnoye posobiye dlya magistrantov po napravleniyu
podgotovki “Lingvistika: russkoye yazykoznaniye”. [Paradigms of knowledge in modern linguistics: A manual for undergraduates
in the direction of preparation “Linguistics: Russian linguistics”] Almaty: Kazakh University, 2003 134 p. (in Russian)

5 Stepanov Yu.S. (1995) Al’ternativnyy mir, Diskurs, Fakt i printsip Prichinnosti. [Alternative World, Discourse, Fact and
Principle of Causality]: Language and Science of the End of the 20th Century. Moscow: Nauka, 1995. (in Russian)

ISSN 1563-0223

Eurasian Journal of Philology: Science and Education. Ne2 (special issue). 2018 83



IRSTI 81°23

Lee V.S.,

DSc, Professor of Al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail li-vs@mail.ru

ABOUT NATIONAL - CULTURAL SPECIFICS
OF AN ETHICAL COMPONENT OF SEMANTICS OF A WORD

In article are considered problems of a language categorization and conceptualization of reality.
This perspective not means is connected with the doctrine about a language picture of the world. Un-
der a language picture of the world. the special image of reality represented by categories of a certain
language, its semantics is understood. It has caused the special nature of representation in semantics of
language of the real world in all his manifestations, since the physical world and ending by the social
world. Such character of a categorization of reality is called a naive picture of the world, according to it
it is necessary to speak about naive physics, naive biology, naive astronomy, etc. This row includes also
naive ethics. Its categories are shown in an ethical component of semantics of a word. This component
is caused by historical and traditional and national and cultural features of this or that language. In article
these provisions are considered on Russian material in the analysis of ethical and estimated components
of semantics of words and paremias.
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component of semantics.
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Ce3 MaFbIHACbIHbIH, 3TUKAABIK, KYPaybILLbIHbIH, YATTbIK-MOAEHU €PEeKLLIEAIri TypaAbl

Makanaaa TIAAIK  aKMKATTbIH,  KaTeropusaumacbl MeH  KOHLEMNTYAAAbIFbIHbIH,  MOCEAeAepi
KapacTbipbiraAbl. Bya mMaceAae aAeMHIH TIAAIK GeiHeci >KalblHAAFbl TaHbIMbIHA TIKEAEN KaTbICTbl.
OAEMHIH TIAAIK GeiHeci Aen HaKTbl 6ip TIAAIH, KYM-KAAMbIH, OHbIH TaHbIMAbIK, MAa3MYHbIH aiikblHAQYLLbI
CaHaTblIHbIH, (KaTeropuscbiHbIH) epekile obpasbiH TyciHyre 60Aaabl. COHbIMEH BAEMHIH TIAAIK LbIHAMbI
MarbIHACbIHAQ, TaBUFN BAEMIHEH GacTamn 9AeyMETTIK AYHMECIHE AEeMiH epeklie cunaTTay eKCepiAreH.
AKMKAT AyHME TaHbIMbIHbIH TIAAIK KaTeropmsaums cunaTbiH (pusmka, aCTPOHOMMS, BUOAOTUSAHBI aHFaA
TYCiHiM, OHbl TaHbIM, T.C.C. BAEMHIH aHfaA 6erHeciH anTyra 6oAaabl. OCbl KaTapFa aHFbIPT 3TMKa Ad
Kipeai. OHbIH caHaTTapbl C63 CEMAHTMKACbIHbIH, 3TUKAABIK, KypaybIlWbIHAQ aliKbiHAaAaAbl. OA Kypamaac
GOAIri COA Hemece e3re TIAAIH TapUXM-ASCTYPAIK SKOHE YATTbIK-MOAEHU epeKLIEAIKTEPIHE HETi3AeATeH.
Makanaaa oCbl YFbIMAQP CO3AIH >KoHe (DPA3EOAOrUSIAbIK, CEMAHTMKACBIHbIH, 3TMKAAbIK, >KOHE ManbIMAbI
KYpaybILWTAPbIH TAAAQY apKbIAbl OPbIC TiAIHIH MaTepUaAbiHAQ KQPACTbIPbIAFaH.

Ty¥iiH ce3aep: 9AeMHIH TiAAIK BeliHeci, ce3, MaFblHaChl (CEMaHTMKA), KOHHOTALMSI, KOHLIENTYaAAbIK,
MaFrbIHACbIHbIH, 3TUKAAbIK, KYpayblLLbl.
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O HaU,MOHa/\bHO-Kyl\bTypHOﬁ cneu,u(buKe 3TUYECKOIro KOMIMOHEHTAa CEMAHTUKHU CAOBa
B cratbe pacCMaTpmBatoTCA ﬂpO6AeMbl A3blIKOBOM KaTeropmsaumm 1 KOHUEeNnTyaAn3aumm

AENCTBUTEABHOCTM. ITa NpobOAEMaTMKa HEMOCPEACTBEHHO CBsi3aHa C  YYEHMEM O  S3bIKOBOWA
KapTMHe mMupa. oA 93bIKOBOM KapTMHOM MMpA. MOHMMAETCs 0Cobblil 06pa3 AEMCTBUTEALHOCTH,
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pernpeseHTUPYeMblii KaTeropusiMM ONPEAEAEHHOTO $3bIKa, er0 CEMaHTUKOM. IT1M 00YCAOBAEH 0COObIi
XapakTep NpeACTaBAEHUSI B CEMaHTUKe S3blka PEAAbHOrO MMpa BO BCEX €ro MpPOSIBAEHUSIX, HauMHas C
hM3MUeCcKoro M1pa 1 KoHYas CoLMaAbHbIM MUPOM. TaKol XapakTep KaTeropmnsauum AeMCTBUTEAbHOCTH
Ha3bIBaeTCs HAMBHOWM KapTUHOM MMpa, B COOTBETCTBUM C 3TUM CAEAYET FOBOPUTb O HAaUBHOM (hU3UKE,
HaMBHOW GMOAOTMM, HAMBHOM ACTPOHOMMU U T.M. B 3TOT psia BXOAMT M HamBHasl 3Tuka. Ee kateropum
MPOSIBASIOTCS B 3TMYECKOM KOMIMOHEHTE CEMAHTMKM CAOBA. DTOT KOMMOHEHT OOYCAOBAEH MCTOPUKO-
TPAAMUMOHHbBIMM U HALMOHAAbHO-KYABTYPHbIMU OCOHGEHHOCTSIMU TOFO MAM MHOTO $13bika. B cTaTbe aTu
MOAOYKEHMS PACCMATPUBAIOTCS Ha MaTepuaAe PyCCKOro si3blka Mpy aHaAM3e 3TMYECKOro 1 OLEHOYHOr0o

KOMIMOHEHTOB CEMaHTUKN CAOB 1N I'IapeMVIl;I.

KAroueBble cAoBa: 3blkOBas KapTnHa MMpa, CAOBO, CeMaHTMNKa, KOHHOTalMs, KOHUENTYaAn3auu4,

3TUYECKMIN KOMMOHEHT CEMAaHTUKMH,

The modern perspective connected with a lan-
guage categorization and conceptualization of real-
ity is extremely difficult and varied. This perspec-
tive, as we know, is directly connected with the
doctrine about a language picture of the world. Hav-
ing passed through stages of search, delusions and
pseudo-problems, the doctrine about a language pic-
ture of the world unites in itself several approaches
and the directions. First, the tradition connected
with studying of actually language (naive) picture
of the world as a language image of the real world
is carried on. In such understanding of a language
picture of the world it is put in one row with such
pictures of the world as physical and in general the
scientific picture of the world, the Takky language
picture of the world biological, mythological, reli-
gious, philosophical, etc. fairly notices, is no other
than «reconstruction of an integral, though «na-
ive», prescientific view inherent in language of the
world» (Apresyan, 1995: 350). Secondly, in the doc-
trine about a language picture of the world the prob-
lem of communication of language and categories
of knowledge and knowledge is developed, i.e. pro-
cesses of a categorization of consciousness in lan-
guage and formations of national and cultural con-
cepts are established. Thirdly, under the influence
of the principle of anthropocentrism the problem
which can be formulated so is developed: «person
in language» or «a language picture of the person».
Fourthly, the so-called individual and author’s pic-
ture of the world is investigated. The last direction,
however, in a smaller measure is connected with the
doctrine about a language picture of the world be-
cause it is interested in image of the world not in
language per se, and in consciousness of the certain
individual. It is related to a problem of the language
personality, to style of thinking of this or that au-
thor as creator of a discourse rather. Thus, modern
concepts of a language picture of the world often
operate with the concepts which haven’t received
scientific identification therefore a remark of some
linguists that expression «the world picture» contin-
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ues to remain at the level of a metaphor, it is neces-
sary to recognize partly fair.

At all possible approaches to understanding of a
language picture of the world it is necessary to distin-
guish the conceptual picture of the world connected
with the conceptual sphere human consciousnesses
and the language (naive) picture of the world which
is under construction on the system of so-called se-
mantic «filters» of this or that language. Obviously,
the conceptual picture of the world is richer lan-
guage as not only various types of thinking, but also
knowledge which are filled up by data of sciences
and practice by means of which our representation
about the world, on the one hand, are enriched, and
from other side participate in creation of the first are
specified and change (cf. various substances, put at
various times in such concepts as Earth, atom, fire,
air, soul, spirit, death and many other; in this sense
the history of the concept «person» and also various
definitions of the person in modern science is char-
acteristic that is transmitted through such terms as
homo sapiens, homo faber, homo loquens, etc.

However, despite differences between a
conceptual picture of the world and language map
of the world, they are connected with each other:
“Language,— B.A. Serebrennikkov writes, —couldn’t
carry out a role of the means of communication
if he isn’t connected with a conceptual picture
of the world. This communication is carried out
in language in the double way. Language means
separate elements of a conceptual picture of the
world. This is expressed usually in creation of
words and means of communication between words
and offers. Language explains the maintenance of a
conceptual picture of the world, connecting in the
speech among themselves words” (Serebrennikov,
1988: 107).

Thanks to such communication the language
picture of the world represents one of types of
those pictures of the world which can apply for a
global, overall picture of the world as elements of a
language picture of the world are connected through
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a conceptual picture of the world with world pictures
physical, biological, mythological, religious, etc.
It isn’t casual in this regard that several linguists
in a language picture of the world allocate “naive
physics”, “a naive geometry”, “naive anatomy”,
“naive psychology”, etc. (“naive” = language here).
In this number of pictures of the world naive ethics
as in it the archetypic, deep way of knowledge of
the person as a social reality, a way of life of the
individual in human society is fixed in a language
form are of special interest. Since the most ancient
sacral monuments to writing, finishing intimate
reflections of philosophers and thinkers naive
ethics have fixed so-called eternal moral values
in a language form. On the other hand, thanks to
language in which there lives any person naive
ethics are self-sufficient also a self-price as in her
moral stereotypes crystallize by means of language
forms, first of all words and paremias.

It is clear also why naive ethics in principle
an idioethnic; in her national vision of the world,
national mentality and all cultural and historical
experience of these or those people is shown.
For an illustration of the Russian naive-language
ethics and so-called naive semantics we will give
only some examples from Yu.D. Apresyan’s work:
“... from the analysis of couples of words of type
to praise and flatter, praise and xBamuTb—cs, to
promise and promise, look and spot, to listen and
laugh (at someone) and to mock, the witness and the
observer, inquisitiveness and curiosity, to dispose
and mistreat, servile, to be proud and proud, criticize
and to blacken, try to obtain and covet, to show (the
bravery) and to be drawn (the bravery), to complain
and peach and others similar it is possible to take
idea of fundamental precepts of the Russian naive
and language ethics. Here some of them: “it is bad
to pursue the mercenary aims” (to covet, flatter,
promise); “it is bad to intrude in private life of other
people” (to spot, overhear, the observer, curiosity);
“it is bad to humiliate the dignity of other people” (to
mistreat, mock); “it is bad to forget about the honor
and a dignity” (to kowtow, servile); “it is bad to
exaggerate the advantages and others shortcomings”
(to brag, be drawn, kuuuthcs, to blacken); “it is
bad to tell the third parties that it isn’t pleasant”
(to peach, sneak) to us in behavior and acts of our
neighbors, etc. Of course, all these precepts — no
more than common truths, but it is curious that
they are fixed in word meanings” [Apreksyan 1995:
35I]. Interesting observations of this sort over the
Russian YaKM are presented in many works (see,
in particular, (Vezhbitskaya, 1997; Maslova, 2008;
Hrolenko, 2009; Shmelyov, 2002 and other).

Specific connotations inherent in the cited and
many other words form naive ethics of language.
She is accurately traced also in proverbs, sayings,
idiomatics and phraseology, i.e. in a paremia of any
language. So, exclusively moralizing connotation
such Russian expressions as “The apple never falls
far from the tree”, “Have two boots — couple”,
“Scratch my back and I’ll scratch yours”, etc. It is
interesting to note that many figurative expressions-
idioms are used with accurate ethical assessment
on a scale “approving (positive) — disapproving
(negative)”, for example:

APPROVING (+) — without cease, without
unbending a back, with soul, without ulterior motive,
to keep the mouth shut, to live the own way, etc.

DISAPPROVING - to play the fool, to do
nothing, send dogs, to waste the words, to wash the
dirty linen in publi, pick to pieces, to sling mud,
long tongue, etc.

It is important to note at the same time what as
“moralizer” and the ethical judge in the Russian
language consciousness usually acts itself speaking,
owing to what ethical assessment of any act
npoBoauTcs according to the scheme: “I” — (+),
“not I’ — (-), (+), and it cause some kind of semantic
coordination based on rules of naive ethics. If such
phrases as “I work all year without cease”, “I to it
with soul...”, “I am able to keep the mouth shut”, etc.,
corresponds to pragmatical standards of Russian, the
statements constructed without respect for norms
of naive ethics are perceived or as improbable,
sometimes even abnormal (* I waste the words; * I
sling mud at the neighbors;? * I send all day dogs,
etc.) or as expressing bragging, self-irony or a call to
the standard norms (I have such work now — all day
to play the fool (to send dogs), etc.).

It is quite obvious why the use in such cases of
expressions with disapproving ethical assessment in
combination with an otkritsaniye is more typical: I
don’t waste the words; I never speak about people
for eyes; It is bad to wash the dirty linen in public,
etc.

Theegocentricnature ofthe organization ofnorms
of naive ethics the yazykokvykh of the stereotypes
used in certain situations of communication and
speech interaction obukslovlivat the system of so-
called speech (pragmatical) cliches (in various types
of interaction). The Linguopragmatic behavior of
communicants at the same time is defined not only
their social status, but also instructions proceeding
from this set by norms of language ethics. These
standards of naive morals are universal in the
substantial and semantic relation, but are specific on
the value and ways of expression in each language
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(cf., for example, system of language transmission
media of politeness, very difficult from the point
of view of the European, in Chinese, Japanese,
Korean, etc. the vostochknykh languages). At the
same time components of an ethical connotation are
indispensable accessory of semantics and pragmatics
of a word or a phraseological unit, pokety in certain
conditions they perform function of differential
signs. So, for example, “circular” interpretation of
stereotypes of an izvikneniye “Excuse (those)” —
“Forgive (those)” perhaps only to a certain limit, and
it is connected not only with subtleties of a semantic
protikvopostavleniye in these two formulas, but also
with differences in naive ethics (cf.: Excuse me for
these words — Forgive me for these a slokva, but it
is impossible: My God, forgive me for such words-?
*gospod, izkvin me for such words).

The share semantic (lexical) and connotive
(naive and ethical) in semantic structure of the
considered words is various as in lexemes of one

language (cf. Russian So long! and Prior to a meeting
in Moscow!), but also in the words equivalents
of different languages. For an illustration of this
situation we will provide the following quote:
“Russian-German comparison of pragmatical
cliches has shown on the example of expression
of gratitude and apology what in these cases in
Russian of a cliche is more literal, than in German.
It means that literal meaning, semantics, though
in the reduced look, but is present; if apology is in
Russian said, then speaking consciously undertakes
at least the minimum share of fault; if he expresses a
gratitude, then he is really grateful so minimization
of an occasion isn’t obligatory. Degree of politeness
of pragmatical cliches also in the many cases is
caused by a cultural context” (Ratmayr, 1997: 21).
Really, the national and cultural context including
and a historical and cultural component, causes
features of a spiritual and moral basis of any people
and its language.
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KOHUEIT 1 ObPA3 .
KAK KATETOPUN TYMAHUTAPHbDBIX OTPACAEUN
HAYYHOI'O 3HAHUA

B cratbe paccmaTpuBalOTCSt BOMPOCHI, CBSI3aHHbIE C YCTAHOBAEHMEM MPUPOAbI KOHLENTa Kak
LLEHTPAAbHOM KaTEropum COBPEMEHHbIX KOFHUTUBHO-OPUEHTUPOBAHHBIX OTPACAEA YMaHWUTAPHOrO
3HaHUs. OAHUM M3 BXKHEMLLIMX MyTEeN PELLEeHNsl 3TOrO BOMPOCa — YCTAHOBAEHME CBSA3€i U OTHOLLIEHWIA
MEXAY KOHUENTOM M o6pasom. O6pas SBASETCS BEAyLIEN KAaTeropuen MOCTUXKEHWS OKPY>KaIoLLEeN
AencteuteAbHocT. COOTBETCTBEHHO, OH, KakK M KOHUENT, KOrmtTueeH. Bmecte ¢ TeM, o6pa3 — oaHa
M3 BEAYLLIMX KaTEropmil 3CTETUKM, XapakTepusyiolllas 0CoObIi, NMPUCYLLMIA TOABKO UCKYCCTBY CMoco6
OCBOEHUS 1 npeobpasoBaHns AenCcTBUTEAbHOCTHM. OAHaKO 06pas — 3TO elle M Cnocob MOCTUXKEHMS
Mupa BbITUS yeAoBeKa M O6LIECTBA B LIEAOM, YHMBEPCAAbHasi, eMkas MH(OPMaUMOHHAs eAMHMLA,
06AaAQIoOWIAs  KOTHUTMBHO-3CTETUYECKMMM CBOMCTBaMM M CrocobHas 0GbeKTUMBMPOBaTbL COGOW
OrPOMHbIE MH(POPMALIMOHHbBIE PECYPCbI. ITO MO3BOASET CAEAAThb BbIBOA 00 O6LIMX MCTOKAX KOHLUENTa
n obpasa.

KAtoueBbie cA0Ba: KOHLUENT, 06pas, CAOBO, AEKCMUECKOE 3HaYeHUe, MPEACTABAEHWNE, KOTHUTHBHAS
AMHIBUCTUKA, XYAOXECTBEHHDbI TEKCT.
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Research assistant of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: talshyn.95@mail.ru

Concept and image as a category of humanitarian branches
of scientific knowledge

The article deals with issues related to the establishment of the nature of the concept as a central
category of modern cognitive-oriented branches of humanitarian knowledge. One of the most important
ways to resolve this issue is to establish links and relationships between the concept and the image. The
image is the leading category of comprehension of the surrounding reality. Accordingly, it, like the con-
cept, is cognitive. At the same time, the image is one of the leading categories of aesthetics, which char-
acterizes a special way of mastering and transforming reality that is unique to art. However, the image
is also a way to comprehend the world of human being and society as a whole, a universal, capacious
information unit that has cognitive-aesthetic properties and is capable of objectifying huge information
resources. This allows us to draw a conclusion about the common origins of the concept and the image.

Key words: concept, image, word, lexical meaning, representation, cognitive linguistics, artistic text.
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KoHuenT neH 6eiHe FbIAbIMU BIAIMHIH,
r'YMaHMUTAPABIK, CAAACbIHbIH, CAHATbIHAAM

EYA MaKaAaAa 'yMaHUTapPAbIK 6iAiMHiH, OCbl 3aMaHfbl KOFHl/lTl/IBTi—6aFAap/\ayAbIK CaAaCbIHbIH OPTAAbIK

CaHaTbl CUAKTbI GOADIM KoHUenT Ta6VlFaTblelH TYPaKTaHYbIHbIH CYypaKTapbl KapaAaAbl. CoHbIMeH
Kartap, Gente — 6\(/\ epekuie, eHepre faHa ToH, WbIHAbIKTbl Urepy MeH KamTa KYPYAbIH 3CTE€TUKAaCbIH
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CMMATTaMTbIH XXYPri3yLi caHaTTbIH 6ipi. ByA cypakThl WeLyAiH MaHbI3AbI )KOAAAPbIHbIH, 6ipi — KOHUENT
6eH GerHeHiH apacblHAAFbl KaTblHAC MeH 0aAaHbICTbl KO0, beiHe KopluaraH WbIHAbIKKA >KETYAIH
JKYPrisyLi caHatbl 60AbIN TabbiAaabl. COMKECIHILE OA KOHLENT CUSIKTbl KOrHETMBTI. bipak Ta 6GeitHe
— OYA TaFbl AQ aAaM MeH KOFaMHbIH OOAMBIC ©AEMIHE >KETYAIH XKOAbI, KypaMblHAQ ©3iHe YAKeH xabap
KOpbIH OipikTipyre KabiAeTTi KOrHEeTUBTI-3CTETUKAABIK, KacmeTi 6ap, eMbebari, CbibIMAbBI, XabapAbIK,
6ipAiK. ByA KOHUENT neH GerHeHiH, opTak, 6acTaybl XKabIHAA KOPbITbIHAbI KacayFa MyMKIHAIK Gepeai.

Ty#in ce3aep: KOHLENT, 6eiHe, CO3, AEKCMKAAbIK, MaFbiHA, TYCiHIK,KOrTHETUBTI AMHIBUCTMKA, KOPKEM

MOTIH.

[TonoxxurenpHOE pemieHne Bompoca O Cylie-
CTBOBAaHMM KOHIENITA HEBO3MOXKHO 0€3 HM3Y4YCHUS
MpoOJieMbl B3aWMOOTHOIICHHUS M  COIIOJIOKEHUS
KOHIIENTa U 00pa3a, UX TAKCOHOMUYECKUX OTHOIIIe-
HUil. B coBpemeHnHOl Hayke 00pa3 MmpeacTaBisieT
€000 Ype3BBIYaiHO MIMPOKOE TOHSTHE, UCIIONb-
3yeMoe B pa3WYHBIX MapagurMax 3HaHU, IPex/Ie
BCEro I'yMaHHUTapHBIX..

KorautuBHas mnpupoma obOpaza oTMmedanach
n3naBHa. B dunocodun obpas ompemenseTcs Kak
«pe3yabTaT U uaeanbHas GopMma OTpaskeHHs Npej-
METOB U SIBIIGHUI MaTepUaIbHOIO MHUPa B CO3HAHUU
yenoBeka» (AbGpamos, 1989: 433). I'.I'erens, pac-
m(poBbIBas SIBICHUE 00pasa, ONpeACisl ero Me-
CTO MEXJy «HENOCPEICTBEHHOW YyBCTBEHHOCTHIO
Y IpUHAJIeKAIIeH 001aCTH HICATbHOTO MBICIBION,
TaK KaKk IMEHHO 00pa3, Mo MHeHHuIo guiocoda, Mor
OJTHOBPEMEHHO, He HapyIias COOCTBEHHOH IEIOCT-
HOCTH, TIPEJICTABIATD U KIIOHATHE PEMETa», U €ro
«BHEIIHee ObITHEY. B cuxonoruu npu TOIKOBaHUN
o0pa3a BHHMaHHE MaKCUMAJIbHO aKIEHTHPYETCs
Ha paboTe YeI0BeUeCcKOro CO3HaHus: 00pa3 — 3TO U
MEXaHHU3M, U pe3yibTaT, U hopMa eIOCTHOTO KOM-
TUIEKCHOTO OTPaKEHUS PEMETOB U SIBJICHUN B CO-
3HAHWU YEJI0BEKa.

B ¢wunonorun, B Hayke o s3bIke 00pa3 Takxke
BCer/la HaXOJIWiICcS Ha OCOOOM TMOJIOKEHHH. A.A.
IToTeOHs BHAET B CO3MaHUU 00pa30B MOTCHIIHAI
pa3BUTHUSA fA3bIKa U MbIUIeHU. [lo MHEHHIO ydeHo-
ro, o0pa3bl €CTh CPENCTBA COKPAIICHUS YMCTBEH-
HBIX YCHJIUH, 3TO «3aMECTHTEIH T€X Macc MBICIEH,
13 KOTOpPBIX OHU BO3HUKIM» ([ToTebns, 1976: 520).
B maugaime XX Beka ACKOJIbIOB-AJEKCEEeB MOI00-
HbIe 00pa3bl, KOTOPBIE OH CPABHUBAJ C «TYMaHHBIM
HEYTO», WJIN MEJIbKAHUEM MBICIIH, HA30BET KOHIIETI-
TaMmHu.

Ha py6exxe XX — XXI cToneTuit MOHATHE KOH-
[[enTa MPOYHO BOWET B HAYKy O SI3bIKE U OTHACTHU
3aMecTUT co00il 00pa3 B TOM CMEBICIIE, B KOTOPOM
ero mounMan  A.A. Ilore6us. OmHako o0pa3 Kak
TaKOBOW HE yTpauuBaeT CBOEH akTyaibHOCTU. llo-
ClIeTHUE HAayYHBIE JIOCTIKEHHS M OTKPBITUS B 00-
JIACTH KOTHUTWUBHOM, HEHPO-TICHXOIMHTBUCTHKH H
MPOY. MO3BOIMIM 00JIee TOUHO ONPEACTUTH MECTO U
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poib 06pa3a B KOTHUTHBHBIX IPOIIECcax, MPOUCXO-
JIINX B 4eJIOBEeUECKOM co3HaHuM. Vccnenosarenu
COLTMCHh BO MHEHHH, YTO 00pa3 — 3TO yHUBEPCaIIb-
HBIM Ccroco® TMO3HAHMWA OKpPY)KAIOIIEH eHCTBH-
TENBbHOCTH, YHUKAIBHBIA «COCYA» ISl XpAaHEHUS U
nepeaayn nHpopmanuu. M 3To nepsas cTyreHs 1mo-
3HAHUSA, C OTHOM CTOPOHBI, U BepOaTN3alliy TOMBIC-
JIEHHOTO — ¢ Apyroi. [IpennonoxuTensHo, IMEHHO
o0pa3sl (HOpMUPYIOT HAMBHYIO (IOHAYYHYIO) Kap-
THHY MHpa. DTUM HUX pOJb HE OrpaHUYNBAETCS.
dopmupoBaHHE HAYYHOW KapTHHBI MUpa TaK)Ke He-
BO3MOXHO 0e3 yuacTusi 00pa3oB, pacKpbIBAIOIINXCS
B a0CTPaKTHBIX, OTBJICYEHHBIX MOHATHAX U TMOH00-
HBIX UM. OcoOyro posb 371ech MpuoOpeTaeT s3bIK,
ITOCKOJIbKY UMEHHO OH pelIaeT 3aady MaTepHaiu-
3a1u 00pa3oB.

B mpornecce nzydeHust KoHIENTa Kak SA3bIKOBO-
0, ICUXO0JOIMYECKOT0, COLMAIBLHOTO (heoMeHa M-
CJIeIOBATENH Pa3padoTaIy pa3IUIHbIe TEOPHUH, pac-
KPBIBAIOIINE €r0 CTPYKTYPY, ITarbl 00bEKTUBAIINN
B f3bIKE, UX 00BEANHSET yOCKIACHHOCTh B TOM, UYTO
00pa3 ¥ KOHIENT — MOHITHSI NEPAPXUUECKH CBSI3aH-
HBIE.

MtHuorue yuenslie, cpenu kotopsix B.B. Kosnecos,
10.C. Crenanos, JI.A. lllecrak, H.®. Anedupenko,
YTBEPAKAAIOT, YTO IEPBUYHOE BOILIOIICHUE KOHIIET-
Ta MPOUCXOIUT B oOpasze. OueHb HarIsAAHA U yOe-
JnuTenbHa B 3ToM 1iane teopust B.B.Konecosa, rie
olpesieNnsieTcs He TOJAbKO BHEIIHASA MPOSIBIEHHOCTh
KOHIIENTA B CJIOBE, HO U YCTAHABJIMBAIOTCS yCIIOB-
HbI€ XPOHOJIOTHYECKHE PAMKH JTaIllOB €Tr0 Pa3BH-
TUS. YUCHBIH, aHATU3UPYsT KOHUENT Kak (eHOMEH
BoITHA, onpenenseT B €ro «KU3HW» YeThIpe 3Talma.
ITepBhiii ATan — «KOHIENT JAHHOW KYJbTYPbI» BEp-
Oanu3yeTcs B «IICHMXOJOTHMYECKH MPEACTaBICHHOM
o0pase», KOTOPbI UMEET ACHOTATUBHOE 3HAYCHUE
U JECUTHAT, HO He mpencTaBieH pedepertom. [lo-
Jn00HbBIe 00pas3bl Yallle BCEro BCTPEYaloTCs B UCKYC-
CTBE ¥ HAPOJHOM TBOPUYECTBE: HAPUMED, pycalKa,
TN WK CO3/ITaHHBIE BOOOPAKEHNEM XYH0KHHUKA
Kakue-InOo (aHTacTUYECKUE MEPCOHAXKH, OJTHAKO
3TO MOJKET OBbITh M HEYTO PEajbHO CYIIECTBYIOLICE
B IPHUPOJIE OBITHS, HO IO KAKOTO-TO OMPEIEIEHHOTO
MOMEHTa HE HaJIeJIeHHOE UIMEHEM B JJaHHOH KyJbTYy-
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pe. 3. llonosa, Y. CTepHUH Ha3BIBAIOT UX «KOHIICTI-
TyaJIbHBIC JIAKYHBD» ).

Crnenylomum 3TarioM B MaTepUalbHOM pa3BU-
THH «KoHuenTyma» (tepmun B.B. Komecosa) cra-
HOBUTCSI TIOCTeNIeHHOEe odopMmiIeHHe obpa3a Kak
MOHSATHSI, TO €CTh 00pa3 MpHpaiBaeT pedepeHr.
Kak crnenctBue, KOHIENT PUKCHPYETCS B JEKCHYE-
CKMX EIMHHIIAX, KOTOPhIE, B CBOIO Ouepe.b, (pHK-
CHPYIOTCSl IEKCHKOTpaaMu U TOIydaroT JOIKHOE
TOJIKOBAHUE B CJIIOBApAX. DTOT MPOLECC MHOTOCTY-
[IEHYaThld U JOBOJIBHO JUIMTENbHbIN. VHTEpecHbIe
HAOJIOIEHUSI 110 JTOMY TOBOJY OBUIM CJIEJNaHbl
A.A.Tlorebneii. B cBouX Tpyaax oH pa3BHBaI HACIO
O CBSI3W W B3aMIMOBJIMSIHAU SI3bIKA M CO3HAHUS, CIIO-
Ba ¥ MbICIH. W cunTai, 4To «Ha CIOBO HEJb3s CMO-
TPETh KaK Ha BEIPAXKCHHUE TOTOBOU MBICIIH, TIOTOMY
YTO WUMEHHO CJIOBO CIYXHT «CPEJICTBOM K €€ CO3-
JTAaHUIO», 00JIee TOrO «OHO BBIHYXKJIACTCSI pabOTOr0
MBICJIH — CIT’KUTb HEOOXOIMMBIM JJIsl CAMOT'O MbIC-
JISITIETO CPEZICTBOM CO3JIaHHSI MBICITH U3 HOBBIX BOC-
MPUATHIA U TIPH TIOMOIIU MPEXKIIE BOCIIPUHSITOTOY.
«C1noBo, — MpoA0IIKAET YUCHBIH, — HE €CTh BHEILIHSS
nmpubaBKa K TOTOBOH YK€ B YEIOBEYECKOW T'OJIOBE
WJIee ... OHO €CTh ... CPEJCTBO CO3/1aBaTh ... UICIO»
(ITote6mnst, 1976: 311). Takum 00pa3om, CIOBO CYTh
«CPEJICTBO CO3/IaHUS MBICINY», C OJTHOW CTOPOHHI, a
C JPyTO# — CpeIcTBO MO3HAHUSA YEIOBEKOM CaMOI0
ce0s1 1 OKpyXKarouero ero Mupa: «4To0bl yn1oBUTh
CBOW JyIIIEBHBIE JIBIKEHUS, — paccykaaet [loreOns,
— 9TOOBI OCMBICIIUBATh CBOW BHEIITHHE BOCIIPUSTHS,
YeJIOBEK JIOJDKEH KaKJ0e U3 HUX 00BbEKTUBUPOBATH
B CJIOBE H CJIOBO 3TO IPUBECTH B CBS3b C JIPYTHUMH
cnoamu» (IloteOns, 1976: 171). B pesynbrare
KOHCTaTUPYETCSl HapsAy C «BHEIIHEW» «BHYTPCH-
Hss1 popMay C10Ba KaK «OJFDKaNIIee STUMOJIOTHYC-
CKO€ 3HAa4Y€HHE CJIO0Ba, TOT CIIOCO0, KAaKUM BbIpaxka-
etcst copepxkanue» ([loredons, 1976: 320),«xakum
B CYIIECTBYIOIIEM CIIOBE MPEJCTABICHO MpEXKHEe
CJIOBO, OT KOTOporo mpousonuio nganHoe» (Iloted-
Hs,1 976: 355). A Hapsiny ¢ «OMMKaMIINM 3HAUYCHH-
eM» BO BHYTpEHHEH (popme clioBa CyIIecTBYEeT TaK-
Ke «HanpHelee 3Hauenue». 1 ecnu «ommkaiimiee
3HAYEHHUE» OTpeJeNIseTCS KaK «HAPOAHOEe», o0ie-
HU3BECTHOE, «OOIIEeCIOBapHOE 3HAUYCHHE» (TEPMUH
JI.B.IllepObl) ciioBa, TO «JIalbHEUIIEEe» 3HAYCHHE
(dhopMupyeTCs Ha €ro HAOJHIEMOCTH JIMYHOCTHBIM
yHOTpeOJIeHnEM, COOTBETCTBEHHO C IMOIIMOHAIb-
HBIMH, YYBCTBEHHBIMH, HAay4HO—TIO3HABATEIbHBI-
MU u npounmu npusHakamu. Kak lllepba, Tak u
[ToTeOHs BUACIN OOHOW W3 TMPHUOPHUTETHBHIX 3aaad
SI3BIKO3HAHUSI CBOETO BPEMEHH HM3y4YeHHE UMEHHO
«OnmKalIero 3Ha4eHUs» CJIOBA, KOTOPOE B JlAJlb-
HEWIIEeM MOIYYUT cTaTyc Jiekcuueckoro. Ho aiis co-
BPEMEHHOM JIMHTBUCTHUKH HECPABHEHHO OOJBIINN

HWHTEpEeC NPEICTaBISCT «JIajJbHEHIIee 3HAUCHUECH.
Teneps OHO ompenenseTcss KaKk «IICUXOJIMHTBUCTH-
YecKoe 3HAu€HHE CII0BA» MU «IICHXOJOTHYECKU
peasibHOE 3HaUeHUe» Ui Hocutenei s3bika ([ormo-
Ba,2007: 86), 1 B 3HAYUTENHHOU CTEIIEHU CITYKHUT
obbektuBanyu koHuenTa. JI.B.Illep6a stoT Bapm-
aHT CYILIECTBOBAHUS CJIOBA B CO3HAHUU OINPEACIISI
KaK «QHIUKIONEINYECKOe 3HAUEHUE», B KOTOPOM
MBI CETOJAHA BUJUM BCC IMPU3HAKU ITOHATUSA.

[Toka3zaTenbHbl B ATOM CMBICIC U HCCIIEIOBA-
Hus akajnemuka B.B. Bunorpamosa. Kak ormeuaer
B.B. KosiecoB, «BuHOrpaioB MaTepruaan3oBail uie-
albHYI0 QOPMY M MPEACTABUII €€ KaK 3HAK; HAIPH-
Mep, OH COeIMHUII CEMaHTHUKY BHYTpEHHEH (OpMBI
(KOpHSI CcITOBa) C JIGKCEMOU B I[EJIOM, TEM CaMBIM
npujaBasi «BHYTpeHHeH (opMe» CyrnmepcerMeHT-
HBII Xapaktep. BHyTpeHHsas popma mpeBpatuiach
B MaTE€pUaIbHO-UJECAIBHBIA KOMIIOHEHT CTPYKTYPbI
CJIOBa, 4TO COJIKAeTee C MOHITHEM «KOHIICTITa» B
paboTax COBpeMEHHBIX CEeMacHoJIoroB ... J{ms Hac
Ba)XKHO, YTO UMEHHO C BHYTpeHHeH (opmoil cioBa
B. BuHOrpajoB cBsi3pIBa KOTHUTHBHYIO (YHK-
[UI0 SI3bIKa («TOJKOBAHWE JEWCTBUTEIBHOCTHY,
no BeIpaxkeHuto A. [loteOHM), TO ecTh NpU3HABAI
32 KOHLENTOM CTaTyC T'HOCEOJOTMYECKH BayKHOIO
cpencta mo3Hanus» (Komecos, 1992: 30). Takum
00pa3oMm, BHyTpeHHss1 (hopMa CJIOBa, UIIM 3HAYCHHE
cloBa Kak Croco0 TO3HAaHHS JCHCTBUTEIBHOCTH
CTaHOBUTCS OOBEKTHBHOW HOMHWHAIM3AINEH KOH-
nenrta. OgHAKO MPU BCEH MX MPUPOTHON CXOKECTH
KaTETOPHUYECKU HEIb3sl YPaBHUBATh MEXKIY COOOM
KOHIIETIT ¥ BHYTPEHHIOIO (OpMY, TPOSIBICHHYIO B
JIEKCUYECKOM 3HaueHUM cioBa («Ommkaiiiiee 3Ha-
YCHHE» ) U TIOHATUH («JIaJbHEUIIee 3HAUCHHUEY ).

JlanpHeiiiee pa3BUTHE KOHLIETITA CBSA3aHO C MU-
(donoruzanuei, T.e. pa3BUTHE KyJIbTYPbl MPUBOIUT
K CO3JIaHHIO0 CUMBOJIA Ha 0a3e TIOHSATHSI.

besycnoBHO, BepOanmu3aius KOHIIETITA B S3BIKE
cyry0o nuaxponunyna. Kaxapiii atam — 3T0 3Ha4M-
TEIBHBIN OTPE30K UCTOPUU KYJIBTYpPhI JAaHHOTO Ha-
pona. U mist Toro 4ToOBI 4eTBEPTHINA 3TAIl BCTYTIHII B
3aKOHHBIC IIpaBa, a MaTepI/IaHI/I3OBaHHBII71 B CUMBOJIE
KOHIIENT BEPHYJICSI B HCXOJHOE COCTOSTHUE «UHCTO-
ro OBITHS», HEOOXO0IUMO, YTOOBI ITOSBUJINCH HOBBIE
3HaHUSA O MHpPE, MPOHU30ILIO MEPEOCMBICIIEHUE CH-
CTeMbl IIEHHOCTEH, OOIIECTBEHHOI'O YCTPOMCTBA,
Muposaanus. UHBIME cI0OBaMH HEOOXOAMMA KYIb-
TypHas pepojronus B oOmiectse (Komecos, 1992:
35).

[TotoOHBIE B3TIISABI HA MHOTOCIIOWHYTO, TIOBpE-
MEHHYIO BepOaM3alMi0 KOHIENTa MOCTYIUPYIOT
MHOTHE COBpeMeHHbIe uccienosareny. «Konuen-
ThI CYIIECTBYIOT IO-PAa3HOMY B Pa3HBIX CBOUX CIIO-
AX, U B 9TUX CJIOAX OHU IMO-pa3HOMY aKTyaJIbHbI IJIs
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mrozeit nanHoi KyneTyps» (Ilomosa, 2007: 45). U
MPAKTHYECKH Be3/ie 00pa3 MpeICTaBIsSIeTCs TIEPBUY-
HOM (hOPMO¥ BOIUIOIEHUS KOHIIEIITA «B BHJIE BOOO-
pakaeMoro mpeaMeTa WM OTHOIICHUS MPeIMeTa K
uzee, Onarogapsi KOTOPOW OH CTAHOBHTCS SIBIICHH-
eM, MpUOOpPEeTaeT OIpPEIEICHHOE CEMHUOTUYECKOE
Borutomenue» (Anepupenko, 2003: 83).

O6menpu3Had (akT 3aBUCUMOCTH KOHIICTITA
B Ipoliecce ero BepOamu3aiuu oT o0pasa. 3jech
ciexyer oOpaTuTh BHUMaHKE, OJIHAKO, H HA CIIOCO0
CO3/1aHus 00pas3a U yCIOBHS €r0 CYIIeCTBOBAHUS.

MHorre COBpPEMEHHBIE HCCICIOBAHMS TOCBSI-
IICHBI MOJIPOOHOMY aHAIIM3Y YK€ 3aKPETHUBIIUXCS
3a JIeKceMaMH KOHIIETITOB, HampuMep, paboTsl A.
BexoOunkoii, H.JI. ApytioHoBoi#t u rpymimsl «Jlo-
TUYECKOTO aHaju3a sS3bIKa» 10 M3YYCHHUIO PYCCKUX
KyJBTYPHBIX KOHIENTOB Tocka, Xanopa, JIrobosv n
Ip. Ho He MeHbIMii HHTEpEC IS TO3HAHUS IPUPO-
JTbI KOHIICTITA TIPEACTABISICT COO0M HEMOCPeICTBEH-
HO Tporiecc oObekThBanuu Jloroca, KoHIenTyma
B KaKOH-THOO €IUHUIIC SI3bIKA U B CO3HAHUM YEJIO-
BEKa OIPENEICHHOTO TUNa KyJIbTyphl. Cl10BO (MBI
TOBOPHM O PYyCCKOM SI3bIKE) B KAUECTBE MaTE€PHAIIb-
HOI 000JIOUKM KOHIIETITa HE MEHEe MHTEPECHO KaK
MpEeMET UCCIEIOBAHUS, YEM CaM KOHLEMT. 3eCh
MBI BHOBb BO3BpaImiaeMcsi K HJIesM, BBICKa3aHHBIM
A.A. Tlorebneit, JI.B. llep6oii, B.B. Bunorpasmo-
BbIM, B.B. KonecoBsiM. B O0NBIIMHCTBE CBOEM JIEK-
CeMBbI, UMEIOIINE OTHOIICHHE K BEYHBIM acleKTaM
ObITHs, Kak T0: O0Opa3, Yenosek, JIro60Bb, Mup u
T, TaXe C Pa3BUTHEM HAYyYHO-TEXHHYECKOTO, TY-
MaHUTAapHOTO MPOTpecca He yCTapeBatoT, HO KaK OBl
PacKpbIBAIOT J10CENE CKPBITHINA B HUX JIEKCUUECKHUH,
CMBICJIOBOH MOTEHIIUAN, WJIH HOBBIE TpaHu o0pasa.

W B 3TOM cMbICIIE Ype3BhIUAHO Ba)XKHOM 3aj1a-
Yeil CTAaHOBUTCS OTCJICIUTh MPOIIECC BepOanu3aiuu
KOHIICTITa Ha HAYaJIbHOU CTaJIUH, T.€. Yepe3 POpMHu-
poBaHue oOpasa.

IlpencraBuTenu JUHTBOTOSTUKH, JIUTEPATY-
pOBEJIeHUs, TEPMEHEBTUKH M JIPYTHUX CMEXHBIX C
S3BIKO3HAHUEM HAayK YTBEP)KIAIOT, YTO CO3/IaHHE
o0Opa3a HEBO3MOXXHO 0e€3 KOHTeKcTa. [l0CKONBKY
MIEpPBUYHAS COJICPIKATENbHAS (OpMa KOHIIETITyMa —
o0pa3 — m3BJIEKAaeTCA U3 KOHTEKCTa, JIydIlero, 0o-
siee poeCCHOHAIIBHOTO CIloco0a co3/aTh KaKom-

0o o0pa3, 4eM XyA0KECTBEHHOE MTPOU3BEACHHE,
CJI0KHO TIPEATIONOKHTb.

XyJI0KECTBEHHBIM TEKCT KaK OJIMH M3 CIIOCO-
0OB M3JIOKEHUSI HOBOM HJieH, oOpas3a HpeacTaBiis-
eTCsl TeHCTBUTENHHO OTIUYHBIM TPOBOJHUKOM U
PENpEe3eHTaHTOM KOHIIENTYaJILHOTO MEPBOCMEBICTA,
MOCKOJIBKY coJepkaTenbHass (opMa KOHIENTyMa
— 00pa3 — m3BJIEKAeTCS M3 OOpPa3HOTO KOHTEKCTA.
Oty B3amMozaBucuMmocTh omryman B.I. benun-
CKHH, TEHUAJIbHBIM JUTEpaTypHbI KpUTHK. OH
OTIPE/IETISUT TJIABHBIM WHAWKATOPOM CHIIBI TajaHTa
103Ta W THCATeNsl KaKk pa3 yMEHUe co3JaBarh 00-
passl: «KTO HE oJapeH TBOpUYECKOIO (aHTa3uero,
CITOCOOHOCTBIO TIPEBpAIaTh HICH B 00pa3bl, MBIC-
JIMTh, paccykaaTh ¥ YyBCTBOBaTh 00Opa3amu, TOMY
HE MOMOTYT CEaThCs M03TaMU HU YM, HU YyBCTBO,
HU cwiia YOeXKIeHH U BepoBaHMiD» (AjeupeHKo,
2003: 83).B cBoro ouepens B.B. Bunorpanos, B.B.
Komnecos, b.A. Jlapun u npyrue TUHTBUCTBI TaKkKe
HEOJTHOKPATHO TMOAYEPKUBAINA BaKHOCTH CHIIBI Ta-
JaHTa XyJIOKHUKA, HHTYUIMH 1Mo3Ta U ¢uiocoda,
KOTOpbIE CIIOCOOHBI OCO3HATH M BBIPA3UTH aJICKBaT-
HO€ KOHIENTY TpeACTaBIeHHEe, TaK KaK UCXOIHBIM
MOMEHTOM SKCIUIMKAIlUK KOHIIENITA B CIOBECHON
(dopme siBIIsIeTCS IMEHHO 00pa3HOE MPeICTaBICHHUE,
uiy, 1o BeipaxeHuto B.B. BunorpasgoBa, «repBo-
HAyaJIbHOE TIPEJICTABIICHHUE», 00pa3bl, KOTOpbIC B
JTAJTbHEHTIIEM JIUITh YKPETATCs, 00OpETs MaKCHMalh-
HOE BoIuIOLIeHHe, mnojikperuieHHoe CioBoM. Tak
orpenensieTcs emeé oJHa TOYKa CONPUKOCHOBEHUS
Y B3aMMOIPOHUKHOBEHHUS SI3bIKO3HAHUS U JIUTEpa-
TypOBEJIEHUS, TICUXOJOTHH, (PUIOCOPUH, ICTETUKH
Y TIO3THKH.

Wrak, kak ¢uiocodckas HaydHash KaTeropus
o0pa3 CHHTETHYEH, CJIeJJOBATEIbHO, PaBHOIICHEH
JUIS. pa3IMYHBIX TapagurM 3HaHUS, B TOM YHCIE
JMHTBUCTUKY U IUTepatypoBeaeHusi. C oHo# cTo-
pPOHBI, OH 00BEIMHSAET B ceOe pa3HbIe YyBCTBEHHO
BOCIIPHHUMAeMbIe aclekThl o0bekTa. C mpyroit
CTOPOHBI, yke obnanast Gopmoi, o0pa3 BKIIOYAET
BCE BO3MOYKHBIE BHIBOJMMBIE W3 HEE WIJIH aCCOIUH-
pyeMmble ¢ Hell cojiep)KaTellbHbIe XapaKTePHCTHKH,
a «COAEPIKaTEILHOCTH» 00pa3a Mo3BOJISIET UCKATh B
HEM HCTOKH W TIPEAIIOCHUIKH IS PA3BUTHS CEMHUO-
TUYECKUX KOHIIETITOB.
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ADDITIONAL NOMINATION OF ZOO-VERBS
IN RUSSIAN AND KAZAKH LANGUAGES

The main subject of the article is the questions of education and semantics of zoomorphic verbs
in Russian and Kazakh languages. The problems related to the national and cultural peculiarities, and
word-forming features of verbs formed from zoomorphisms in Russian and Kazakh languages are to be
examined in the article. The study showed that many Russian zoomorphic verbs belong to the number
of poly-semantic units and have this variety in the sphere of portable metaphorical meanings. The article
indicates the fact that Russian verbs derived from animal names are more often a characteristic of a
person’s behavior, his actions, while Kazakh zoo-verbs can characterize not only the behavioral abilities
of a person, but also his external data. The article contains lexicographic data from various dictionaries
of Russian and Kazakh languages. The results of lexicographical data help to identify the most frequent
problems associated with the issues of national and cultural specifics of these lexical units.

Key words: metaphorical nomination, zoomorphic verbs, linguistic picture of the world, animal
names, comparative approach
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OpbiC XdHe Ka3ak TiaaepiHAeri
300MOPThIK eTICTIKTEPAiH, KOCAAKbl HOMMHALLUSCDI

Makanapa opbIC >KeHe KasakK, TiAAepiHAeri 300MOpdTbIK, EeTICTIKTEPIHIH, KYPbIAy >kaHe
CEMaHTMKAAbIK, epeKLIEAIKTEPIHIH nanaa 60Ay MaceAeAepi OpbiH araabl. Makaraaa OpbIC XKaHe Kasak,
TiAAEPIHAETT 300MOPUM3MAEPAEH TYbIHAQFAH ETICTIKTEPAIH CO3>KaCcaMAbIK, epeKLUeAIKTepi >keHe
YATTbIK-MOAEHU ©3reLliAikTepiHe 6ainAaHbICTbl MOCEAGAED KAPaCTbIPbIAAAbl. 3epTTey Heri3iHAe opbiC
TIAIHAETT 300MOPTHIK, €TICTIKTEPAIH KO6ICI MOAMCEMAHTTAPAbIH (KON MaFbIHAAbI CO3AEPAIH) KypambiHa
’KaTaTblHbl, OAAPAbIH, CEMaHTMKACbIHAQ aybICMaAbl >oHe MeTadopaAblK, MafFblHaHAAapbl OPICIHIH
KEHAITT >KarnAbl TyMiH nanaa 6oAabl. COHbIMEH KaTap, MaKaAaAa OpbIC TIAIHAET >KaHyapAap aTayblHaH
TybIHA@FaH ETICTIKTEPAIH aAaMHbIH iC-opeKeTiH KebiHe cMnaTTalTbiHbl, Kas3ak, TIAIHAE aAaMHbIH Tek
KaHa 8AEeTiHe FaHa TOKTaAMaM, OHbIH CbIPTKbl 6EMHECIH Ae KOpCeTeTiHe Ha3ap ayAapbiAAbl. Makarasa
ABTOP OPbIC XK8He Kasak, TIAAepiHAEri AekcUMKorpamsAblK, MaAiMeTTepiHe cyiieHreH. OpbIC XeHe
Kasak TIAAEPIHAEr CO3AIKTEPAIH MOAIMETTEPI OCbl AEKCMKAAbIK, GIPAIKTEPIHIH YATTbIK-MOAEHM
epeKuieAikTepiHe 6afAaHbICTbl KE3AECETIH KOMTereH cypakrapbiH aikbiHAAMADI.

Tyiin cesaep: MeTaopanblk, HOMUMHALIMS, 300MOPMTHIK ETICTIKTEP, dAEMHIH TiAIAiK OenHeci,
>KaHyapAap aTtaybl
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BOI'IpOCbI BTOpM‘-IHOﬁ HOMMHALIUMU 300rAaroA0OB pyCCKOro U Ka3axckoro si3ablkoB

MpeAMETOM pacCMOTPEHMSI B CTaTbe SBASIIOTCS  BOMPOCbI OOpa3oBaHUs M CEMAHTUKM
300MOPMMYECKMX TAArOAOB PYCCKOTO M Ka3axCKoro s3blkoB. B cTatbe paccMoTpeHbl MpoGAembl,
CBSI3aHHblE C HALMOHAAbHO-KYABTYPHOM CreundmKon M CAOBOOBPA30BATEAbHbIMM OCOGEHHOCTSIMM
FAQroAoB, 06pa3oBaHHbIX OT 300MOPM3MOB PYCCKOrO M Ka3axCcKoro s13bIKoB Kccaea0BaHMe MOKasano,
YTO MHOIME pPYCCKMe 300MOPGUUYECKME TAArOAbl OTHOCSITCS K UMCAY TMOAMCEMAHTOB, 00AaAQIOT
pasHoo6pasmem cem B ccpepe NepeHOCHbIX, MeTadhoprUecKmx 3HadeHuit. B ctatbe o603HauaeTcs akr,
YTO PYCCKME TAAroAbl, MPOU3BOAHbIE OT Ha3BaHMI KMBOTHbIX, Yalle BCEro, IBASIOTCS XapaKTePUCTUKON
NMoBeAeHMs YeAOBeKa, ero MoCTYMKOB, B TO BPeMS, KaK Ka3axCkie 300rAaroAbl MOTyT XapakTepn3oBaTh
He TOAbKO MOBEAEHYECKMe CMOCOOHOCTM YeAOBEKA, HO M ero BHeLLHWE AaHHble. B cTaTbe nprBoAsTCs
AeKcHKorpadmueckme AaHHble M3 PasAMUHbIX CAOBapen PyCcCKOro M KasaxCKoro 93blKoB. Pe3yAabtaThbl
AEKCUKOTPahUUecKmMX AaHHbIX MOMOraloT BbIIBUTb HamboAee 4vacTble MPOOGAEMbl, CBSI3aHHble C

BOMPOCaMM HALLMOHAAbHO-KYABTYPHOM CrielmUKM AQHHbBIX AEKCUYECKMX eAMHMLL.
KaloueBble cAoBa: MeTadpopryeckas HOMUHALMS, 300MOPUUECKME TAArOAbl, S3bIKOBasi KapTUHA

MUpa, Ha3BaHNA )XKMBOTHbIX

Introduction

As is known, in nominations that have arisen
due to a rethinking of ready-made linguistic units,
the word appears in a secondary function for it. To
zoomorphic verbs are those linguistic units that are
used in a figurative, metaphorical sense, respective-
ly, they belong to the area of secondary nomination.

Many researchers are inclined to believe that in
the theory of nomination, mono-semantic and poly-
semantic phenomena are of great importance. Thus,
the Russian zoomorphic verb uwauums (work like
a donkey), on the one hand, can be characterized as
mono-semantic, since it concretizes the notion of
«work»; on the other hand, the same zoo-verb can
be regarded as a way of expressing additional infor-
mation: uwauums is not just «to work» but «work
hard,» «resignedly,» «tense,» etc.

As the analysis of factual material shows, many
Russian zoomorphic verbs are among the poly-se-
mantic, have this variety in the sphere of portable,
metaphorical meanings. However, being derived
from zoomorphic nouns, many of them are formed
most often on the basis of only one proper lexical
sema. Thus, the Russian zoo-verb xpsicumscs (to
act like a rat) represent only the first interpretation of
“rat” zoomorphism (compare.: rat — 1. «evil, mean
many, 2. «bureaucrat» — clerical rat, 3. «thief» — port
rat, etc.) , as a result of which rats mean «angry, an-
gry». Similarly, from the two sema-morphisms, the
ass «stubborny, «stupid» only the second turned out
to be the dominant one and entered the semantic
structure of the zoomorphic verb — «stupid, unsuc-
cessfully sharpy.

Experiment

There are a number of zoomorphic nouns of the
Russian and Kazakh languages, in the derivational
nests of which there are no corresponding verbal
forms, for example: ocemp (salmon), xpoxodun
(crocodile), bopos (male pig), unowk (turkey) etc.
in Russian. And in Kazakh xaprvieaw (a swal-
low), cynkxap (a screech), douwiz (a pig), mbicvlk
(a cat), etc. in Kazakh, as well as idioms, such as:
sepmemvucsa kak 6enxa 6 konece (literally — spinning
like a squirrel in a wheel), nopxams xax 6abouxa
(literally — flutter like a butterfly), ycmasumuoca xax
bapan na nosvle sopoma (literally — staring like a
ram on a new gate), xax 6apan na ooy (literally —
like a ram on water) do not have their verbal equiva-
lent in Russian, unlike phraseology like a cobaky
cvecmb Ha wem aubo (to eat a dog on anything) that
can be replaced zoomorphic a noun verb (Abaku-
mova, 1994: 94).

In Russian, there are also a number of colloquial,
petty zoo-verbs, probably formed on the basis of com-
parative constructions, such as pacmoncmems xkax
KOpOB8a, KaK KAOAH — packoposemy, packabaHems
(literally, to grow fat like a cow, like boar — to be-
come like a cow, boar), etc. It should be noted that
these zoomorphic verbs lack a non-fictitious form.

The formation of zoomorphic verbs occurs,
in our opinion, in a logical sequence from direct
nomination to secondary (indirect), for example, a
straight (uca, a fox as an animal) and indirect (uca,
as an cunning); the latter in external form is divided
into folded (rucumo, literally — act like a fox) and
unfolded (npuxuowvieamscsa nucoi, literally — pre-
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tend to be a fox). In the Kazakh language, the direct
(mynxi (a fox) —animal), indirect (myzxi, a fox as an
cunning): folded (mynxineny) and deployed (myzxi
oynanza cany, literally — enact fox’s trick), which
can be represented schematically as follows.

The dominant number of Russian zoomorphic
verbs is characterized by negative appraisal, nega-
tive connotation. Thus, the semantic field of Rus-
sian-language zoo-verb with a common component
of the cobaka (dog) is the most vivid example of the
expression of negative connotative features. Zoo-
morphism the dog characterizes a scoundrel, a nas-
ty, unruly, greedy, greedy person (Stepanov, 1997:
679). These connotative signs were also reflected
in zoomorphic verbs, cobauums, cobauumecs in
the sense of «scolding, reviling», «quarreling, and
scolding». More detailed interpretation of this kino-
morphic verb was in the «Explanatory dictionary
of the living great Russian language» by V. Dahl:
«Cobauumy (fool around like a dog), wanums (be
naughty), dypums (to fool), naxocmumus (to foul),
nopmums umo u3s warocmu koeo (to spoil by fool-
ishness), 6panums (to scold), pyeams (to berate),
nonocumsv (to revile)». In the negative function,
the following verbs are also used: npucodauums
with the meaning «to do smth. hastily, somehow,
«xobenumwvy, meaning: 1. «crunch, cramp» , 2.
«drag on yourself, carry that cumbersome, heavy»,
3. «scourge, cast a malicious spellsy.

Verbs rxobenumwcs, evixkobenusamocsi usually
used in meanings: the first — «to be obstinate, not
agreeing to anything, forcing someone to beg, to be
haughty, etc. », the second meaning of the verb is
obsolete in the Russian language — «to make unnatu-
ral gestures, grimaces, to curl, to break down». The
obsolete form of these verbs derived from the meta-
phor of nec — ncums (to act like a dog), ncosamo
(frequently to act like a dog), etc., have a negative
connotative meaning: «scolding, scoldingy, the val-
ues of these zoo-verbs in dialectal use «spoil, ruin,
harass, jabber, gossip» are fixed by V. Dahl.

The only zoo-verb, derived from the name of
an animal cobaka — nHacobauumvcs — can be used
in a neutral-positive function «to learn somethingy»
thoroughly, thoroughly, to acquire an experience in
smth. ». As we know, a certain use of linguistic units,
their semantics often find motivation in the history,
daily and cultural traditions of a particular linguis-
tic community. Thus, Uspensky points out: «The
perception of a dog as an unclean animal causes a
special prohibition to use it as food; there is even a
words saying to eat animal died in the dog hunt; it is
believed that if a child eats a piece of bread, sniffed
by a dog, he will fall ill with a disease called «dog
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old age». Hence the expression of a cobaxy cvecms
Ha yem unu Ha yumo (literally — eat a dog) can be ex-
plained on what or what «to learn to a subtlety any
science, skill, etc. » (Uspenskiy B, 1996: 73), which
is equivalent to the expression cobaky cvecmov Ha
yem uau Ha ymo on what or what a kinomorphic verb
HACoOAUUMbCAL.

Kazakh kinomorphic verbs, derived from the
word um, are represented by a whole series of word-
forming derivates. On the basis of Kazakhs’ ideas, as
already noted in the previous section, the metaphor
of a cobaxa (dog) has, mainly, negative connota-
tive meanings, which is undoubtedly reflected in the
semantics of the derivatives of kinomorphic verbs.
Thus, in lexicographical sources, the verbs derived
from the kinomorphing of um are fixed on the fol-
lowing meanings: ummeny (literally — to became a
dog) means «to become extremely shameless, to de-
serve mistrust and disrespect»; ummecy (to act like
a dog) is used in the sense of «enmity». Following
zoo-verb, umwiney (literally — to passively act like
a dog in hard circumstances) stands for «experienc-
ing difficulties, deprivations, adversities». close to
it in meaning is the kinomorphic verb umwipvixmay
«get tired to exhaustion»; umexmey means «walking
with an ugly gait»; verbs uminy, umapweinany have
the meaning of «beg, poke, sycophanty. It should be
noted that Kazakh kinomorphic verbs in the seman-
tic plan are presented more widely.

Zoo-verb obeswvsnnuuame (literally — to act
like a monkey) is the most commonly used in the
Russian language and its definition is well known:
«blindly imitate someone, adopt someone’s behav-
ior, and copy someoney. Interesting and exhaustive
in this regard is the characterization of V. Dahl, who
points out: «By adaptation and playing of the mon-
key, so is the man who is stupid and stupidly un-
stable, or are keen on jerks, writhes, breaks, twists
can be tagged».

In the semantic field with the meaning of imita-
tion in the Russian language, along with the zoo-
morphic verb of obezwvsnnuuams, you can include
the verb nonyeauinuuams (to act like a parrot) with
metaphorical meanings: «to repeat other people’s
thoughts, words, to be a parrot» and even «to be like
a monkey, adopt and chatting in vainy.

It should be noted that for Kazakhs, due to vari-
ous extra linguistic factors, many animal images
were especially attractive, which, undoubtedly, was
reflected in the language, in figurative linguistic
units — metaphors. Certain zoomorphisms served
as an appeal to children in the Kazakh language,
which, naturally, was also characteristic of the Rus-
sian language (for example, Russian yuorcux (siskin),
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poioka (fish), racmouxa (swallow) etc.), but this
nominative class of nouns of the Kazakh language
has derivational variants — zoo-verbs. Thus, zoo-
verb gynvinbimOay, descended from the nomination
Kyavinoim (my cade), has the connotative meaning
of «loving, nurse, caressing (the child) », sometimes
this zoo-verb acts in the sense of «wailing for the
deceased child».

Russian verbs derived from animal names, most
often, are characteristics of a person’s behavior,
his actions. Thus, the verb orcepebsiuumoca (liter-
ally — frolicking horse) expresses the meaning of
«light-mindedly, without restraining frolic, naugh-
ty» where the basis for the zoomorphic verb is the
identity of the behavior of the young horses with
the behavior of frolicking people. The verb ceuns-
yumo is used in the sense of «behaving like a pig,
doing something, leaving behind mud, mess, pollute
somewhere, spoiling». In the same way, the out-of-
date form of the verb nasmunumscs (literally — pea-
cocking) has the meaning «take an arrogant, arro-
gant appearance; be proud of, brag about»; the verb
soponumucs (to act like crow), which is used more
often in the form of a perfect kind nposoponumucs,
acts in the sense of «being scattered, inattentive, in-
efficient». If the zoomorphism of the uwax (donkey)
in the Russian language, despite the negative con-
notation, has some indication of the ability to work
(pay attentions to the word «uwauums — to perform
a hard, ungrateful joby), then only «dullness, stu-
pidity» are related to the «zoological affinity» of
the donkey — ocex (semantically comes close to the
word ass). Therefore, we can see definition of the
word ociums (depress) — «to make silly, unsuccess-
ful jokes» (Uspenskiy, 1996: 94).

Kazakh zoomorphic verbs can characterize both
human behavior. For example: zoo-verb apeicman-
wowinay with the meaning «to strive for something
inaccessibley; orconbapvicuwiny — «to be brave, pre-
tend to be brave (in this example, there is an ironic
assessment when characterizing a person) », zoo-verb
xipkecmeny, derived from the name of the animal
kipexeti (she-bear), means «behaving like a bear, try-
ing to seem terrible (about a woman)», and external
data: gait, physical. For example, zoo-verb cuviputoi-
nay stands for «getting up with difficulty»; xkazanoay
means «walking, quickly moving with your feet, hop-
ping», the zoo-verb 6opcuviioay has the meaning of»
breathing loud, hard, quickly tired «, etc.).

Results and discussion

As is known, the semantics of zoomorphic verbs
is based on one of the properties, qualities, attri-

butes, characteristics characteristic of the animal
from whose name the verb was formed. So, a strik-
ing example of the identity of the behavior of an
animal with human behavior is the zoomorphic verb
eacumscs (literally — to act like a hedgehog), based
on empirical observation of people over a hedgehog,
which turns into a ball, seeing or feeling danger, in-
stinctively defending itself. Therefore, escumuoca
means «to shake all over (from cold, illness, etc.)
»; as well as «be embarrassed, be embarrassed; be
indecisive, hesitate». The Kazakh zoomorphic verb
Kipnineny characterizes a person who is dissatisfied,
angry and aggressively reacting to others who do
not want to answer questions that behave extremely
cautiously; the projection here, apparently, was car-
ried out on the basis of the connotative value of the
zoomorphism of the hedgehog — «prickly».

As mentioned above, zoomorphic verbs of
the Russian language are characterized mainly by
negative connotations, rare zoomorphic verbs have
positive connotative meanings, among which the
verb eoryoums with the meaning of «caress, love,
cherish» and return zoo-verb conyboumeca with the
meaning «to be taken up, caressed; with whom,
to be blessed, to fall in love, to be gentle. Hence,
the use of a comparative construction cooing like
doves.

Despite the fact that zoo-verb do not find an
analogy in the Kazakh language, which is appar-
ently due to the cultural traditions of the peoples, a
number of zoo-verbs with a positive connotation are
represented in the Kazakh language. Thus, the verb
arcanammany, Derived from the name of the animal
arcanam (raccoon), stands in the sense of «blossom,
get prettier»; zoo-verb to kynowizoany has a mean-
ing similar to the value of the previous zoo-verb
acanammany, which can only be supplemented with
signs «to shine, to dazzle with beauty». That is com-
pletely incomparable with the connotation of the
Russian zoomorphic verb derived from the guiopa
(otter) — evr0poenasumy (literally — to look naughty).

The majority of zoomorphic verbs, as analysis
shows, correlate with comparative idioms. For ex-
ample, pabomams kax uwak (literally — work as
a donkey) — uwauums (to act like a donkey), noo-
paxcamyv kak ode3vana (to mimic like a monkey)
— obesvannuuams (to act like a monkey).

Similar examples from the Kazakh language:
matimvinoan oypanayoay (literally — wriggle like
a monkey) — maiimernoany (literally — to act like a
monkey), umwe carmaxmay (literally — walk around
like a dog) — umwiney (literally — to act like a dog),
cuvipoat Koszany (literally — to move like a cow) —
cuvipwwiaay (literally — to act like a cow).
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The history of the meaning of zoomorphic verbs
is closely connected with the history of the function-
ing of word combinations, especially phraseological
idioms: the word can arise because of the breakdown
of phraseological turnover, or, on the contrary, the
word appears as a result of the curtailment of phra-
seological idiom. For example, ussusamscs 3meetl
(literally — wriggle like a snake) — smeumscsa (liter-
ally — to become a snake). Another important feature
of zoomorphic verbs is that they constantly replen-
ish synonymous series. The semantic structure of
zoomorphic verbs is implied not just by a verb with
a more general, broad meaning in accordance with
the semantic criterion, but also by a verb-dominant
of the synonymic series. Therefore, synonymous

dictionaries fix zoomorphic verbs. For example,
according to the dictionary of synonyms Aleksan-
drova’s, synonymous with verbs trash, mess is a
zoo-verbs ceunsauums (literally — to act like a pig);
frown, scowl, frown — nabviyumoca (literally — to
become a bull); to descend, to run wild, to grind —
ockxomunumucs (literally — to become a bitter), etc.

The conclusion

Thus, zoomorphic verbs of Russian and Kazakh
languages are the units of secondary nomination and
generally are collocated with background knowl-
edge of native speakers in Russian and Kazakh lan-
guages.
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TymanoBa A.b. u 1p.

BBenenue

B cBs3u ¢ M3MEHEHUSIMM Hay4yHOW Mapajur-
MBI 3HAHUM B JTUHTBUCTHUKE KOHIIA XX W B Hadajie
XXI BekoB OTMeuUaeTcs TEHACHILMS PACCMOTPEHUs
CYIIECTBYIONTUX SI3BIKOBBIX (PAKTOB ¢ HOBOHM TOUKH
3peHHUsl, P ITOM, HE OTOpachIBasi MPHUHSATHIC YKE
TMIOJIO’KEHUS, OTIPeIeTICHUS, KOHIICTIIUHY WU TEOPUU.
B pesynprare HaOIIOMArOTCS MPOIECC WHTETPAIIAN
HAay4YHBIX HAMpPaBICHUN M TMOSBICHUE MEXKIIUCIIU-
IUIMHAPHBIX HAYK, TAKUX, KaK JINHBOKYJIBTYPOJIOT U,
IICUXOJIMHT BUCTHKA, COIMOJIMHTBUCTHKA, IMHTBOAH-
TPOTIONOTHUS, STHOJUHTUBUCTUKA, MparMaJlHTBU-
cTUKa U ap. YacTOTHO OTMeUaeTcs, YTO U TEPMHUHO-
JIOTHS HOBBIX CMEXHBIX HayK (popMHpyeTCs myTeM
M3MCHEHHS TIEPBOHAYAIBHOIO 3HAUCHUS TEPMUHA,
pPaCHIMpPEHUs WM B3aUMOHAJIOKEHUSI CEMaHTHUKU,
WJIK MPOCTO 3aMMCTBOBAHUS MOHATUH U T.J. Takoro
pOJia U3MEHEHHUS B KOHEUHOM CUETE MPUBOIST K TI0-
SIBJICHWIO MHOTO3HAYHBIX €JWHMI[, K HUM OTHOCHUT-
CA TEPMHUH «JIUCKYPC», & TaKKE TEPMUH «XYI0XkKe-
CTBEHHBIN TUCKYPC», OTPEICICHUIO CYyTH KOTOPOTO
ITOCBSIIIIACTCS TaHHAS CTaThs.

HUccaenoBanue BoOIIpoca

B nuHrBHCTHYECKOM Hayke BCErla CUMTAIOTCA
AKTyaJIbHBIMU HUCCIICAOBAHUSA YYCHBIX, IMTOCBAIICHHBIC
SIPKUM TIPOSIBJICHUSIM SI3bIKOBOIO TBOPUECTBA, KAKOBBI-
MM ITPA3HAHO CUNTATh XY/I0’KECTBCHHBIE TEKCTHI. B HIX
HanOOJIee SIPKO MPOSIBIISICTCS S3bIKOBAS INUHOCTD ITH-
caressi/mmo3Ta, ero TBOPYECKU KOHTEKCT, UH IHBU/TY-
aJIbHO-aBTOPCKUM CJIOT. B 3T0M CBSA3M CTWIIb MTUCATENs
MIPUPABHUBACTCS TIOHATHIO AUCKypc mwmcarens. Ecmu
TOBOPHUTH O COOTHOLICHUU MOHATUNA TUCKYPC U XYIO-
YKECTBEHHBIN TUCKYPC, TO C YICTOM BBIIIECKA3aHHOTO
YIOTPEOJICHUE CIIOBOCOUCTAHHMN «XY/I0KECTBCHHBIH
TEKCT» U «XYI0KECTBEHHBIH JIMCKYPC» HAaMH paccMa-
TpHUBaeTCS Kak CHHOHUMUYHOE. [Ipy 3TOM B Hayke OT-
MedaeTcst 00JIee MIUPOKHIA CIIEKTP CMBICIIOB, BKJTFOUAC-
MBIX B TIOHSTHE XYJIOXKECTBEHHBIN AucKypc. Jlanee Ha
OCHOBE aHAJTN3a HAYYIHBIX TPYIOB U3BECTHBIX YICHBIX
10 I[ﬂHHOﬁ HpO6J'ICMaTI/IKe MBI [IOIIBITAEMCS 3TO ITOKa-
3arb (U.P. l'anenepun, ['B. Kommanckuii, FO.H. Kapa-
ynoB, Jletik Bar T.A., A. Bexxoumkas, B.J. Kapacuk,
B.B. Kpacubeix, C.H.Ilokumsiiesa, JL.I. baGenko,
10.B. Kazapun, H.B. Kymubuna, H.A. Cmrocapesa,
B.U. Tioma, X.X. MaxmynoB, b.M. JlxunknbaeB u

Jp.)-
Pe3yabTarbl 1 00CyxKIeHUE

B HayuHBIX UCClIeqOBaHUSIX TOCIETHUX JECATU-
JIETUM JaHHBIN TEPMUH BCE Yallle UCTIOb3YeTCs MPU

ISSN 1563-0223

ONHMCAaHWUU CUCTEMBI B3aUMOJICHCTBHS «ITUCATEIh —
TEKCT — YUTATeNb». TepMUH yI00€H TeM, 4TO OH OX-
BaThIBACT HE TOJBKO COCTABJISIFOIINE KOMIIOHEHTHI
LIEMIOYKHU, HO W IKCTPAJTMHTBUCTHUECKHE (DAKTOPHI,
YTO COOCTBEHHO, W HAIPABIISIET BHUMAaHWE HCCIIe-
JIOBaTeJisi HAa TIOHUMAaHHE TEKCTa, CO3AaHHOTO JIIs
YUTATeNs, KaK JUCKypca. XyI0KEeCTBEHHBINA TEKCT —
9TO MHOTOILIAHOBOE, METAPOPHUECKOE OTPaKEHHE
JICHCTBUTEIBHOCTH, €0 OTJIMYACT MparMaTuieckast
HaNpaBJICHHOCTh, CBSI3aHHAS C 3CTETHYECKOM (DyHK-
HeH — BO3ACHCTBHEM Ha YHTareis (CM pabOTHI:
H.JI. Apyrionoroii, O.B. Abpamosoii, A.B. bon-
napko, B.B. borganosa, B.I'. I'ak, [.A. 3o10TOBOMH,
E.N. Iu6posoii, E.B. Ilagyuesoii, 5.A. CepebpeH-
nukoBa, E.H. [llupsesa, T.B. [lImenesoit u ap.). Ha-
OMIONIEHUS TIOKa3alli, YTO XYJIOKECTBEHHBIA TEKCT
SIBIISIETCS MHUIIMATOPOM CMBICIIOB, U JIEKOIHUPOBa-
HUE THX CMBICJIOB BO3MOKHO B TPOIIECCE aHAIN3a
JIUCKypca, B IMpelenax KOTOPOTrO BBISBISIOTCS aB-
TOPCKOE MUPOTIOHUMaHHUE M MUPOBOCTIPUATHE, 00B-
CKTUBHAs ¥ CyObEKTHBHAS OIICHKA M300pakaeMoro,
BHETEKCTOBBIC (DAKTOPHI.

B coBpeMeHHOH JIMHIBUCTUYECKOM HAayKe OT-
CYTCTBYET OJIHO3HAYHOCTb MOHMMAHUS XYIIOXKe-
CTBEHHOT'O JIUCKYpPCa, HET U TOYHOTO OIPEIEIICHUS
JAHHOMY SIBJICHHIO, YTO CIIOCOOCTBYET IINPOKOMY
MOHUMAaHUI0 B ero mnpuMeHeHuH. OJHU yuCHBIC
COOTHOCST TOHSTHE XyIOKECTBEHHBIH JTUCKYPC C
SI3BIKOM/CTHIIEM TOTO WIJIH MHOTO ITHcaTeNs (XymaoxKe-
cTBeHHBIN auckypc Y. AlitmaroBa, M. IllaxaHoBa,
O. CyneiimenoBa u ap.). Ilpu 3ToM yacTo mos naH-
HBIM TEPMHUHOM TIOIpa3yMEBaIOTCS BCE MTPOU3BEIE-
HUs ofgHOTO TcaTens kak nenoe (O.d. Kyuepenko
u 11p.). OJTHAKO MPU TAaKOW TPAKTOBKE TEPMHUHA «XY-
JIO’KECTBEHHBIN TUCKYPC» HE IPUHUMAETCS BO BHU-
MaHHE POJIb PEIUITUCHTA.

Psi ydeHBIX MOIXOIUT K TPAKTOBKE JaHHOTO
TepMuHA C OoJjiee IMMPOKUX TO3UIUH — paccMo-
TPEHHE COBOKYIHOCTH XyJAOKECTBEHHBIX TIPO-
W3BEJICHUI B KYJIBTYPHO-UCTOPHUYECKOM aCICKTE
(FO.H. Kapaymnos, /[eiik Barn T.A., A. BexOnmxas,
B.M. Kapacuk, B.B. Kpacubix, C.H. Ilokuasimesa
u ap.). Tak, Xy0)KECTBEHHBIH TUCKYPC — «CIIOXK-
HOE WepapXU4ecK OpPTaHU30BAHHOE EIWHCTBO
BCEH  COBOKYITHOCTH XYJ0KECTBEHHBIX TEKCTOB,
HaXOJSIIUXCS B TECHOM U JIMHAMHYECKOM B3aUMO-
NEHCTBUM C pa3TNYHBIMHA BapHaHTaMH UX BepOaihb-
HOTO WJIM HEBEpOAJbHOTO BBIPAXKCHUS, BKIIHOUAsS
MHOXECTBO AKCTPATUHTBUCTUYCCKUX (HaKTOPOB,
HEOOXOAMMBIX JUIA YCIIENTHOW peau3aliil dTUX
TEKCTOB B JJAHHOM KYJBTYPHO-UCTOPHUECKOM KOH-
tekcte» (Pokidysheva, 2015: www.krugosvet.ru).
[Ipy TakoM MOHUMAaHWW TEPMHUHA «XYIOKECTBEH-
HBIA JTUCKYPC» B HAYYHBIX MCCJICIOBAHUAX TPE-
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K Bompocy omnpezneneHust TepMHUHA «XyI0KECTBEHHBIN TUCKYPCH

yCMaTpHUBaeTCs TIaBHBIM 00pa30M aHAlU3 >KaHPOB
XYJI0’K€CTBEHHBIX IMPOU3BEICHUI.

Kpome Toro, B Hayke BBIAETSETCS U Y3KOE IIO-
HUMaHUE XYJIO’)KECTBEHHOIO IUCKypca — ITUCKYp-
ca, POXAAIOUIErocsi B IIPOLECCE YTEHUS XyHO-
JKECTBEHHOTO TIPOM3BENCHUsS, IMPEICTABIIAIONICEe
co00if WHIWBUIYaJTbHO-aBTOPCKOE CMBICIOBOE U
CTPYKTYPHOE €AMHCTBO, aJpPECOBAHHOE YMUTATEIIO.
[To muenuro H.B. Kynubuno#, AucKypc — 3T0 «I10-
CJIeIOBaTENbHBIN MpeCcKa3yeMO-HepeICKa3yeMblil
MpOIlecC B3aWMOJIEHCTBHS TEKCTAa M peajbHOro (a
He MbIcIuMOro) uutareis...» (Kylibina, 2001:
57-64). A B.J. Tiona cunTaer, 4To aBTOp XyHdOXKe-
CTBEHHOTO ITPOU3BEACHUS SIBIISIETCSI OPraHU3aTOPOM
XY[IO’)KECTBEHHOTO JTHCKypca KaK KOMMYHHUKATHB-
HOTO COOBITHSI MEXJIy aBTOPOM M uuTarenem. Mc-
CJIeIOBaTelb BIIOJHE CIPABEJIMBO OTMEYAET, YTO
aBTOP MOPOXKAAECT BUPTYATHHYIO PEATbHOCTh BOOO-
paxaeMoro XyJaoXEeCTBEHHOTO MHUPa, BUPTYAJIbHYIO
(urypy aBTOpa-TBOpIIA W BUPTYaJHHOTO ajpecara
cBoero Tekcta. OIHaKO, HEJIb3s COTIACUTHCS C MHE-
HHUEM YYEHOTO O TOM, YTO peajbHBIN K€ YUTATelb
JIOJDKEH 00J1a/1aTh CTIOCOOHOCTRIO aKTyalTu3uPOBATh
3QJI0KCHHBIN aBTOPOM TMOTECHIIMAI XYI0KECTBEHHO-
IO TeKCTa, B MPOTUBHOM CJIy4ae KOMMYHUKATUBHOE
coowrte (muckypce) He cocroutcs (Tiypa, 2002:
56). Ha mamm B3mIsa, Xyd0KECTBEHHOE TIPOU3BEIE-
HUE KaK HEMOBTOPUMOE OTPaKEHHE OObEKTUBHOM
NEHCTBUTENHHOCTH, KaK (DEHOMEH WHAWBHIYyalb-
HO-aBTOPCKOTO MUPOBHICHUS, MUPOBOCTIPUATHS U
CO3aHO XyJOKHUKOM CJIOBA C YUYETOM MOTCHIIMAIb-
HOTO yHTarens (a He KOHKPETHOTO, PEalbHOTO YH-
TaTesl), TAKOrO, KAKUM OH TIPENCTABIISIET €ro cebe.
A 5TO BCE B LIEJIOM U COCTABISACT HEMOBTOPHUMBIN
XYJI0’K€CTBEHHBIN TUCKYPC TOTO WIM UHOTO MHcare-
Jst/tiodTa. VIHBIMHM ClIOBaMH CO3[AaHHBIN ITHCATEIEM
XYJIO’KECTBEHHBIN JTUCKYPC — 3TO TBOPUYECKUM, JKU-
BOM TIPOILIECC, KOTOPBIN MO3BOJISIET YUTATEIIO HPEI-
CTaBUTH Ce0s1 B TOW WJIM MHOH COLMAILHON I03U-
[UU/CUTYAIlNH, Pa3BUBAET YyBCTBO WJICHTUYHOCTH,
co3naeT A GheKT MPUCYTCTBUS U T.II. ABTOpP XYIO-
JKECTBCHHOTO TPOM3BEICHUS TPOU3BOIUT OTOOD
TEX SI3bIKOBBIX, MAPAJTMHTBUCTUYECKHUX, CTHUIUCTU-
YECKUX CPEICTB, KOTOpPBIE, HAa €ro B3MIsA, Hambo-
Jiee TOJIHO OTPAXKAIOT aBTOPCKHUE MHUPOOIIYIICHHUS,
MIPEACTABICHUS, UACH, AYXOBHBIC LIEHHOCTU. Kpo-
M€ TOTO, HeBepOaJbHBIE JIEMEHTHI XYIOKECTBEH-
HOTO JIUCKYpCa SIBJISIFOTCS BXKHON U HEOTHEMIIEMOM
€ro YacThl0 U BBICTYIMAIOT KaK PaBHONPABHBIC CO-
CTaBJISIIOLIME XYIOKECTBEHHOI'O JUCKypca Hapsy
¢ BepOaJbHBIMH CpPEICTBAMH, TIOMOrasi BOCCO3/aTh
pPCaNbHYIO SI3BIKOBYIO KapTUHY (CHUTYaIHI0) MHpa.
A TaKxe cieyeT OTMETUTh, C OIHON CTOPOHBI, OHU
[IOMOTal0T aBTOPY KOIUPOBaTh HHGpOpPMAIIHIO 00

SMOILIMOHAILHOM COCTOSIHUU T€POEB MPOU3BEICHUS,
a ¢ JIPyrol CTOPOHBI, TIOMOTAIOT YUTATEIIO JIEKOIH-
poBaTh 3Ty HH(POPMAILIHIO, BOCCO3/IaBaTh OObEKTHB-
HYIO KapTHHY OITMCBIBAEMOTO U JIp.

TanaHTIMBEIA TTHCATENb, U300paXkas COOBITHS
peasbHOM KHU3HH, IPOMYCKaeT UX yepes3 ceds, uepes
CBOE MUPOBO33PEHHE M TEM CaMbIM IPEJCTABISICT
CBOE HEOpIWHAPHOE MUPOTIOHUMAHHUE, JKUBOU TIOP-
TPET 3M0XU. B TakoM MOHMMaHUM  XyI0KECTBEH-
HBI JINCKYpC, II0 MHEHHUIO W3BECTHOTO Ka3ax-
cranckoro ydyenoro X.X. Maxmyznosa, mpeiacraer
KaK XyJ0)KeCTBEHHBI KOHTEKCT, B KOTOPOM SIPKO
MIPOSIBIISIETCST TIPUPOTHBIN JIap XYIOXKHUKA CJIOBA B
BBIOOpPE OCOOBIX MPHUEMOB M METOIOB OOPaOOTKH
SI3BIKOBOTO MarepHaja, B Paclpe/iejeHUH BhIpa3u-
TEJBHBIX CPECTB S3bIKa U CO3J[aHUY OPUTHHAIBHOM
o0Opa3Ho-pedeBoii cucTtemMbl. Torma momoOHbI  Xy-
JIOYKECTBEHHBIN JUCKYPC PU3HAETCS «TBOPUYCCKUM
koHTekcToM» (Mahmydov, 1989: 283). [lonstue
TBOPYECKHUI KOHTEKCT TPAKTYETCs yUEHBIM KaK JIaH-
HOE€ OT MPUPOJHI (KaK JHII0, KaK rojloc), KaKk COIH-
aJhbHO MOTHUBUPOBAHHAsI CTUJIMCTHYECKAsl CHCTEMa
mucaressi, Kak MPOsBICHHE TBOPYECKOTO «JIHKay /
JIMYHOCTHOTO «BKyCa», KaK «CPEIOTOYHE aBTOp-
ckoii nHaMBUAyabHOCTH» (Mahmydov, 1989: 283;
Djilkibaev, 1984: 3-12). Bce 310 B 11€710M BOHMpaeT B
ce0st yacTo yrnorpeOsieMblil 1 00Jiee COBPEMEHHBIM
TEPMHUH «XyIOKECTBEHHBIH TUCKYpc». OmnucaHue
CHHOHMMHUYHOTO HCTIONB30BAaHUS TMOHSATHA  TBOP-
YECKMM KOHTEKCT U XYI0KECTBEHHBIN JTUCKYPC BbI-
XOIIUT 32 PAMKH JaHHOHW CcTaThH (CM MOHOTpaduro:
Tymanova, 2010: 265).

HccnenoBanue comepikaHust ONpeaesieHHid Tep-
MHUHOB «TEKCT», «KOHTEKCT», «XYJI0KEeCTBEHHBIH
JIUCKYPC» TI0KA3aJI0, YTO TPOUCXOIUT JETEPMHHO-
JIOTU3aIUsl, B PE3yJbTare 4ero MOHATHE KOHTEKCT
paBHSIETCS MOHSATHIO CPEJia, U BCE YKa3aHHBIC «KOH-
TEKCTBD» HE PABHAIOTCA C MOHSATHEM TEKCT. B 11emom
3TO COJMKAET TOHATHE XY/IOKECTBEHHOTO KOH-
TEKCTa C TMOHSITHEM XYIOXKECTBEHHOTO JUCKYpCa,
MMOTOMY-TO Ha (PyHKIIMOHATHPHOM ypOBHE OHH B CY-
[IECTBEHHOH CTETNIEHN COBMAIAIOT. DTO COBMAICHNE
00yCJIOBJICHO WJICHTHYHBIMA YEPTaMH yKa3aHHBIX
CYITHOCTEH: KOMMYHWKaTHBHas WX TpHupona (Io-
IPY)KEHHOCTh UX B KHM3Hb), KOTHUTHBHASS MOTHBH-
POBaHHOCTh PEUETBOPUSCKON JEATCIHLHOCTH TLTFOC
TBOpPYECKOE HAaYaI0, 0COOCHHO XapaKTepHOE IS XY-
JIOKECTBEHHOTO TIpoliecca. OIHaKo, Ha Halll B3TIISI,
Y CaMH TIOHSATHS TBOPYECKHI KOHTEKCT U XYJIOXKE-
CTBEHHBIN JIUCKYpPC €CTh OTPAKEHHE MOCTYHaTeh-
HOTO Pa3BUTHS HAYKH O SI3bIKE B (DYHKIIMOHAJIBHOU
ee nmapagurme. He ciyuaiiHo Takast uaeHTA(GUKaus
JTAHHBIX TIOHSATHH MPEICTAET KaK JaHb Pa3HBIM dTa-
1am pa3BUTHS JIMHTBUCTUKH, B TICPBOM CJIy4yae CBsi-
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3aHHas C HpO6J'ICMaMI/I CTUJINCTHUKU, BO BTOPOM — C
HOBBIMH TCUCHHAMU B KOTHUTOJIOTHH.

3akiouenue
TakuMm 00pazoM, TMPOBEACHHBIN KpaTKHi 0030p

HAay4YHBIX I/ICCJ'IC,I[OB&HI/IIZ 10 BOIIPOCY ONpPEACIICHUA
TEPMUHA «Xy,[[O)KCCTBCHHLIﬁ AUCKYPC» IMO3BOJIACT

TpeOOBaH B COBPEMECHHOW JIMHIBHUCTUKE: C TOYKU
3peHHs (PyHKIMOHAJIBHOIO IIOAXOAAa OH HAMHOTO
IIMpE CMBICTIA TEPMUHA «XYI0KECTBEHHBIN TEKCT;
OH YI00€H C IO3UINH parMaTukKy HpH paccMoTpe-
HUM CEMaHTUYECKOH LIENOYKH «IIUCATEeNb — IPOU3-
BEJICHHE — YWTATEJb»; OH SBJISIETCA PE3yIbTaToM
Pa3NUYHBIX MEKIUCUUIUIMHAPHBIX — W3BICKAHHIA;
OH SIBJISIETCS] IIOKA3aTeJIeM HOBOTO 3Tara Pa3BUTHUS

caciiaTb BBIBOJ O TOM, 4TO I[aHHBIﬁ TEPMUH BOC- JIMHI'BUCTHKH.
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ABTOPCKASl 5TUMOAOTIM3ALIUA
B NMO3TUKE O.CYAEMMEHOBA: K TEOPHU BOITPOCA

AaHHas cTaTbs MOCBSUIEHA CAOXHOMY BOMPOCY OMPEAEAEHUS CreumMdUKM  Mo3TMYECKoro
TBOpUecTBa KasaxcraHckoro nosta Oaxkaca CyaerimeHoBa. B Heit nmpeacTaBAeH kpatkui 0630p
Hay4HbIX TPYAOB COBPEMEHHOIO MEPUOAQ, MOCBSLIEHHbIX BbIIBAEHMIO aBTOPCKOM STMMOAOTM3aumn B
noaTuke. B npouecce HacTosLIEro MCCAEAOBAHUS YCTAaHOBAEHA MOTEHLUMAaAbHAs BO3MOXKHOCTb CUMTaTh
aBToOpckyto atumorormnsaumio O. CyaermeHoBa Kak 0COObIN MoKasaTeAb ero Mo3TUUeCcKOoro TeKCTa.
OG6bEKTOM AAS MICCAEAOBAHUS MOCAYXKMAM MCCAEAOBAHMS 3apyBesXKHbIX, POCCUIMCKMX M Ka3axCTaHCKMX
yUeHbIX, KOTOpble BblbpaHbl HAMW B KayeCTBe TEOPETUYECKOM OCHOBbI AASI AAQAbHEMLIMX W3bICKAHMI
no paccmartpuBaemMon npobaematuke. MCrnoAb3oBaHbl METOAbI aHAaAM3a M CMHTE3a, CPaBHUTEAbHO-
COMOCTABUTEAbHDI U OMMCATEAbHBbINA.

KAtoueBble CAOBa: aBTOPCKast 3TUMOAOIM3aLMsl, BHYTPEHHSS (hopMa CAOBA, MO3ITUYECKMIA TEKCT,
ABYsI3blume.

Utepova R.I.", Tumanova A.B.?,

'senior lecturer, 2DSc, Professor of Al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: roza_utepova69@mail.ru; a.tumanova@inbox.ru

Author’s etymologization in the poetics of O. Suleimenov: to the theory of the question

This article is devoted to the complex issue of defining the specific nature of the poetry of the Kazakh
poet OlzhasSuleimenov. It provides a brief overview of scientific works of the modern period devoted
to the identification of author etymologization in poetics. In the process of this study, a potential oppor-
tunity to consider the author etymologization of O. Suleimenov as a special indicator of his poetic text
is revealed. The object of the study was the fundamental research of Russian and Kazakhstani scientists,
which we selected as a theoretical basis for further research on the subject matter under consideration.
Methods of analysis and synthesis, comparative and descriptive are used.

Key words: author etymologization, internal form of a word, poetic text, bilingualism
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O. CyAeifMEeHOBTIH, 1033USICbIHAAFbI ABTOPAbIK, STUMOAOTUSIAQHY: MOCEAEHIH, TEOPUSICbIHA

ByA Makana kasak, akbiHbl Oaxkac CyAeMEHOB MO33USICbIHbIH, €peKLIEAIriH aHbIKTayAbIH, KYPAEAI
MaceAeciHe apHaAFaH. MakaAaaa akbIHHbIH, aBTOPABIK, STUMOAOIMAAHYbIH aHbIKTayFa apHaAFaH Kasipri
3aMaHHbIH, FbIABIMM >KYMbICTapbIHa KbiCKalla WOoAy GepiareH. 3epTrey 6apbicbiHAa O.CyAEAMEHOBTIH,
ABTOPAbIK, STMMOAOIMIAAHYbIH OHbIH MO3TUKAAbIK, MOTIHIHIH epeKlle KepceTKilli peTiHAe KapacTblpy
MYMKIHAITT nanaa 6O0AAbl. 3epTTey HbiCaHbl PETIHAE LUETEAAIK, PECEeMAIK >KoHe KasaKCTaHAbIK,
FaAbIMAAPADBIH ipreAi 3epTreyaepi Heriz 60AAbl, 0Aap 6i3 KapaCTbIPbIAbIN OTbIPFAH TaKbIpbin GOMbIHLIA
api Kapai 3epTTey YLliH TEOPUSIAbIK, HEri3 PeTiHAE KeMeklli KypaA GOAbIN TaHAAAAbI. TaAaady KeHe
CUMHTE3AEY, CaAbICTbIPMAABI >K8HE CUMaTTaMaAbl BAICTEP KOAAAHBIAAADI.

Tyiiin ce3aep: aBTOPAbIH 3TUMOAOTMSIAAHYbI, CO3AIH ilKi (popmachl, MO3TMKAAbIK, MOTIH, KOC
TIAAIAIK.
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VYrenosa P.U., Tymanosa A.b.

BBenenune

TBOpUECTBO BHIIAIOMIETOCS Ka3aXCTAHCKOTO PyC-
ckosi3praHoro moata Omkaca CyneiiMeHoBa Bceraa
OBLIO M OCTAETCsI MPEIMETOM TIPUCTAIBHOTO BHUMA-
HUS ¥ HAyYHOTO HccnenoBanms. B gokyce mpenmera
W3yUYCHHS OKa3bIBAJIUCh W JKAHPOBBIC OCOOCHHOCTHU
MIPOM3BENICHHUH 1103Ta, €r0 PUTMA, crieln(rKa Tema-
TUKU U TPOSIBIICHUS HEOPJIMHAPHON S3BIKOBOW JIMY-
HOCTH, WHJIMBH/yaJIbHO-aBTOPCKUE OCOOESHHOCTH
MOATHYECKOTO CJIOTra, KOHIENTHI W KOHIenTochepa
aBTOpa, CUMBOJIBI MHUQOIOTHH U Ap. B Hayke cy-
IIECTBYET OIPOMHOE KOJIMYECTBO paboT, B KOTOPHIX
npezacraBieH aHanu3 npousseneHuil O. Cynelime-
HOBA C CaMBIX pa3HBIX mo3uituii. HazoBem damrmnm
HEKOTOPBIX POCCUNUCKUX U OTEUECTBEHHBIX UCCIIE0-
Bateneil: b. Cmyuknii, JI. MapteiHOB, A. Bo3zHe-
cenckuit, JI. Auauackuii, B. Kympunmkmii, C. Map-
koB, P.PoxnecrBenckuii, P. Kazakoa, M. Kanoar,
M. Kaparaes, X. Maxmynos, A. Xostuc, H. Posen-
cknii, P. Tamapuna, M. Ay330B, C. KyTTeikamam,
C. Abaymno, b. Kananesnos, /1. Hakumos, K. bysa-
ybarapoBa U MHOTHE JIpyTHe.

O Baxnoi pomu O. CyreiMeHOBaB JTUTEpPATY-
pE€ COBEPIIEHHO CHPABEIIMBO TMHIIET WU3BECTHBIN
Ta/PKUKCKUM yueHblli Carrop3omaAOayHabu Tak:
«OcraBasch mI0Th OT IJIOTH Ka3zaxom, Omkac TBO-
PUT Ha PYCCKOM $I3bIKE, U30PaB TEM CaMbIM CBEKUIA,
HENPOTOPEHHBIM MyTh OOOTAICHUs CBOEH HaIlW-
OHANTFHOW KYJBTYpBI, JUTEparypbl. 11oaT mbIcaHT
HapYCCKOM SI3BIKE M TEM CaMbIM MPUBHOCUT B HETO
CBOE BHJICHHE MHPA, BCE MHOTOBEKOBBIE KYJIBTYp-
HBIETpaJAUIIMK POJHOTO Haponaa. He yrpatuB cBoeit
KYJIBTYPBI, OH o0oramaeTcs apyroi. He 3ps oH nu-
mer, «S0bBato Yokanom! Koudyumem, brokom,
Taropom!», «5 — cerH aByX Mupos!» (CatTop3oma
AbOnynabdwm, 2016: 11).

IToatnyeckoe TBopuecTBo O.CyneilmeHoBa —
OJIarofIaTHBINK OYEeHb IEHHBIA MaTepHal [T 1ajlb-
HEHIINX HCCIACAOBAHMMA, STUM OOBSCHSIETCS W HAaIl
BEIOOp TeMbl Jiisl u3ydeHus.B nmaHHOW craThe Ha-
el MeNbI0 SBISAETCS PAcCCMOTPEHHE BoIpoca 00
aBTOPCKOM ITHMOJIOTH3AlMM HA MaTepuaje Hayd-
HBIX WCCJICJIOBAHUHU U MONBITKA 00OOCHOBATH MBICIIH
0 TOM, YTO JTaHHBIH THUI TUMOJIOTHU3AIINH SBISIETCS
0COOBIM TOKa3aTeNIeM MO3THYECKOro TekcTa Oxa-
ca CynelimenoBa. B paboTe ncnoiab3yoTcsi METObI
aHaJIM3a U CHHTE3a, CPAaBHUTEIHLHO-COITOCTABUTEb-
HBIA M OTTUCATEIIBHBIN.

HccnenoBanue Bonpoca

I/I3B€CTHO, 4YTO CTPEMJICHUC OSTHUMOJIOIU3UPO-
BaThb, TO €CTh BBIBOJAUTH 3HAYCHUC OJHOI'O CJIOBA U3

ISSN 1563-0223

JPYroro/ux, anejuupyst IPyU 3TOM K CBOEMY S3BIKO-
BOMY YYThIO MJIM K OOBEKTUBHBIM 3HAHHSM SI3bIKA
U KyJIbTYpBI, MPUCYIIEC HE TOJIBKO yYEHOMY-(QHIIO-
JIOTYy, HO M JII0OOMY HOCHTEIIO sI3bIKa. B 3ToM cBsI-
3 3TUMOJIOTH3AIHS — TO SBIICHHE, KOTOPOE UMEET
MECTO KaK B OGBII[eHHOﬁ pe€4u, TaK U B A3BIKE XY 10-
JKECTBEHHOH JINTEPaTyphl, MPEkKIE BCETO B MOITH-
YECKOM peuw.

B coBpeMeHHOI Hayke MOXHO YCJIOBHO BblJE-
JUTh CICAYIOIIHUE THUMBl 3TUMOJOTH3ALUU: HCTO-
pudeckas (oOBeKTHBHAs), MPOHW3BOJIBHASI (aBTOP-
CKasi) M cMellaHHas (Hampumep, B (UIOCOPCKHX
counnenusx IL.A. ®nopenckoro, A.®. Jlocesa,
C.JI. ®panka).

Onucanuio SBJIEHUS IMO3THYECKOH OTHUMO-
JIOTU3aIK, ABTOPCKOW ASTUMOJOTH3AIMH IOCBS-
menbl pabotel A.A. Ilorebnm, ['.O. BuHokypa,
B.B. Koxwunosa, P. flko6con, B.II. I'puropsesa,
O.1. Cesepckoii, B.H. Tonopogsa, JI.B. 3y6oBot,
JI. Aununckuit, JI. MapteiHoB, B.B. Baagumupos,
E. Cumopos u ap.

TpaguMOHHO B S3BIKE MO33MM ATHMOJIOTH3A-
1Sl TECHO CBs3aHa C TAKUMH CMEKHBIMU SBIICHU-
SIMHU, KaK aKTyaJi3alysi BHyTpeHHeH (OpMEI CIIoBa,
CJIOBOOOpa3oBaTelIbHAS MOTHBAIUS, aHarpamma,
napoHUMHUYecKkas arrpakiusa. OgHaKo, KaKk U3BECT-
HO, OHa HC TOXIACCTBECHHA HU OTHOMY U3 HUX. YTou-
HUM COJIepKaHHUe JaHHBIX TEPMUHOB.

[lonstne «BHYTpeHHSS QopMma CJIOBa», WIH
«Onmxaiiiee STUMOJIOTHUECKOE 3HAYCHUE», BBe-
neHHoe B cBoe BpeMs A.A. [loteOHel, ObLI0 mepe-
ocmbiciaeHo I'.O. BHHOKypOM NIpPHUMEHHUTEIBHO K
XYHA0KECTBEHHOMY SI3BIKY KaK IIPOU3BEIECHHUIO HC-
KyccTBa: «CMBICH JIUTEPATYPHO-XYA0KECTBEHHOTO
MIPOM3BEIEHUS TIPENICTABIIET COOOH M3BECTHOE CO-
OTHOLICHUE MCKAY IMPAMBIM 3HAUYCHHUEM CJIOB, KO-
TOPBIMHM OHO HalMCaHO, U CAMHUM COJIEPKAHHUEM. ...
Xneb B pomane ToncToro o3HadaeT M TO, UYTO ITO
CJIOBO O3HAYaeT BCErja, U TO, YTO OHO O3HAYaeT B
COJIep’KaHUKM POMaHa, OJHOBPEMEHHO, U BOT 3TO-
TO W TIOJYEPKHUBAETCS B 0003HAYCHHUU ITOTO CIIOBA
TEPMUHOM «BHYTpeHHss ¢popmay (Bunokyp, 1959:
247). Tak, BHYTpeHHsAS ¢dopMma CIOBa B XyJOXKe-
CTBEHHOH peyM — KaK pa3 TO MpSIMOe 3Ha4EeHHUE ITO-
r'0 CJI0Ba, KOTOPOE CBA3BIBAET MEXIY c000i 3ByKO-
Byto (hopMy M crenupHuuecKoe, TOIBKO B JAHHOM
MIPOM3BENIEHUH HMCKYCCTBa BO3HHKAIOIIEE XYIOXKe-
CTBEHHOE 3HaYEHUE.

B XynoxecTBEHHOM S3BIKE «BCE CTPEMHUTCS
CTaTh MOTHBHPOBAHHBIM CO CTOPOHBI CBOETO 3Ha-
YyeHHs. 37iech BCE MOJHO BHYTPEHHETO 3HAYCHHUSI, U
SI3BIK O3HAYaeT caM ce0sl He3aBUCUMO OT TOTO, 3Ha-
KOM KaKHX Bellei oH ciyxut. Ha 3Toit mouse 00b-
SACHACTCA CTOJIb XapaKTEpHasa IJid A3bIKa UCKYCCTBa
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peduiekcust Ha CIOBO. /.../ TO3TUYECKOE CIIOBO B
MIPUHITUTIE €CTh pediiekTupyromee caoBo» (BuHO-
Kyp, 1959: 248). Ho uzest BHyTpeHHE# GOpMBI ClIo-
Ba UMeHHO B moHuMaHuu A.A. [loTeOHu, Mo MHe-
auto B.B. KoxxnHoBa, Bce-Taku OKa3hIBaCTCS OUYCHB
MEPCIIEKTUBHOM B MPUMEHEHUHU K UCKYCCTBY CJIOBA,
OCOOCHHO B T€X CIIy4asiX, KOT/ia IOATHYECKOE CIIOBO
CBSI3aHO C ATHMoOJIOTH3annel. PazHbie crmocoOs! 1mo-
3THUYECKOH 3TUMOJIOTU3AIINH, OXKHUBJICHUSI BHYTPCH-
Hel (opMBI CII0Ba HA OCHOBAHHUU JTMHTBUCTHYECKO-
TO YyThsl HJIK CBOOOJTHOTO, HE MPETCHIYIOMIEro Ha
KaKyro-1100 JIOCTOBEPHOCTh JIMHIBUCTUYECKOIO
(baHTa3UpOBaHUS, TPEACTABISET COOOW 4YacTHOE,
JIOKAJIGHOE SIBIIEHUE, W JTO TOJBKO OJUH M3 CIIO-
co00B moyueHus oOpasHoi sHeprun. OHAKO UC-
CJIEIOBAaHUE TOITUYECKOTO s3bIka MasKOBCKOTO,
XieOuukoBa, l[BetaeBoii, Manpenbpinrama, 3a00-
sonkoro, Ilacrepnaka, MapteiHOBa, KupcaHosa u
JIp. HEBO3MOKHO 0€3 ITUPOKOT0 aHAIIN3a ITUX SIBIIC-
mnii (KoxkwaOB, 1965: 256).

AKTyaym3anusi BHyTpeHHEH (OpMbI ClIOBa SIB-
NsIeTCs 0053aTEIIBHBIM KOMITOHEHTOM STUMOJIOTH3a-
LIMH, HO He JII000€ 0)XKUBIIEHUE BHYTPEHHEH (hOPMBI
CJIOBa MOKHO Ha3BaTh dTUMOJIOTU3aluent. Tak, as
JIOKa3aTeNbCTBA MOXKHO TPUBECTH PACCYKICHHE
no stoMy nosony Hartamuu AsapoBoil. «... Ecium
cpaBHUTH ABa Tekcta M.U. IIBeTtaeBoii: a) «Coscem
yuen. Co ecem — ywen» (LlBeraepa, 326); 6) «Pac
— cmosnue: gepcmul, muau... // Hac pac — cmasu-
au, pac — caounu, // Ymobwr muxo cebs eenu, // Ilo
08ym pasuwvim koHyam zemauy (LlBeraesa, 285) — To
OUYEBUHO, YTO JTUHTBOTIOATHYECKHE TIPUEMBI OY€Hb
cxoxu.M B IepBOM U BO BTOPOM TEKCTE UMEET Me-
CTO aKTyaJu3aIusl BHYTPEHHEH (POPMBI CIIOBA, MIPH-
geM 0e3 TIPON3BOJILHOM TTepecerMeHTaIH, B 000HX
cllydasix 0co00e BHUMAaHHE YJCNSCTCS IOIMOJIHH-
TENBHON CEMaHTU3AIUHU MPEAJIora, OJJHAKO TIePBhIH
MIpUMEpP — 3TO THITUYHAS STHMOJIOTH3AIHS YacTHd-
HO JICMOTHBUPOBAHHOT'O CJIOBA, @ BO BTOPOM 3TUMO-
JIOTH3aIMsl He SBIISETCS 3aadell molTa, a CKopee —
oOpamaeTcss BHUMaHNUE UMEHHO Ha CEMaHTH3AINIO
CJIOBOOOPA30BaTEIILHOM CTPYKTYphI ciioBay (A3a-
posa, 2007: 88).

[Iprem 3THMOITOTHU3AIINY MOKET CITYKUTHh OCHO-
BaHUEM JUisi HOPMUPOBAHUS TIOHSATHUS WU TOCTPO-
€HUS IEJIOT0 TEKCTa, B YaCTHOCTH IMO3TUYECKOTO
tekcta. Hanpumep, B cruxorBopenun J[. Xapmca
«Paspyienuney: «Heodenss — expamye Ooyxa nymo
// Hedens — eewixa 3nax cemu. // Hedens — eenu-
Kana oynsa // Hedens — 6 bOykeax Hedenuma // max
Hedeaumas nHeoeas // 0ns 0eaa OHU HA QOU Oeaum
/..//).//../ (B TEKCTE CTaTbu CTUXOTBOPEHHUE MPHUBO-
JIUTCSI B HETIOJTHOM o0BeMe). Kak BuamM, 3THMOII0-
TU3UPYIOIICECs MOHITHE «HEIEIs SBISCTCS KITFO-

YeBBIM B JIAaHHOM CTHXOTBOPEHHHU. Bce s3bIKOBBIE
eIMHULIBI KOHLEHTPUPYIOTCS BOKPYT HEro, omnpeze-
TS TEM CaMbIM CTPYKTYpPY BCETO CTHUXOTBOPEHUSI.
[To3T OTKpBITO OMpeneNnsieT peanbHyo (SI3BIKOBYIO)
TUMOJIOTHIO B cTpoukax «Henens — B OykBax — He-
nenuMay. A nanee, MOHIATHE «HEASTUMON HEJeNn
MOJIBEpPraeTcsl pa3pylIeHUIO TPH MOMOIIM LEJIOro
psina yxe He SI3bIKOBBIX, a IIOITHYECKUX 3THUMOJIO-
rU3alnid, JEMOHCTPUPYIOIUX AHAIUTUYECKUI IIPO-
L[eCC MHTEPNPETANN U CO3JaHHe KOHIENTa MpH
[IOMOIIY peau3allud MaKCHMaJIbHO BO3MOXHBIX
STUMOJIOTMYECKUX BaJEHTHOCTEH CJIOBa («IETUT»
U «AETUMOCTBY TPAKTYIOTCS KaK «IeJI0», «IeJIay,
CIJTUTCS, «AOJIr0»; 10Jis, He-10J1s1). XapMe IOoKa-
3BIBAET, YTO HACHJILCTBEHHBIN MPOLIECC JAETICHHS Ha
JI0JIU (BOIUIOINAIOLIHICS Yepe3 KOHCOHAHTHYO 3TH-
MOJIOTM3aLMI0 B HENPEPBIBHOM IEPEPA3I0KCHUN
BHYTpEHHEH (HOpMBI CIIOBA) — 3TO MPOIECC pa3yM-
HBIH, ONlepallMOHAIbHBIH, PAMOHABHBIN: «Buouiis
Ho8as Hedens // cmana pazymom oeauman(TaMm xe).

Mg stumonornzannn OIOPEeHCKOTO XapakTep-
HO YHUCTO MO3THUYECKOE OTOKJECTBIECHHE CIIOBA H
Bemy. OTOXIECTBICHHUE CJIOBA C BEIIbIO HAXOAMT
y DropeHCcKOoro BhIpaXXeHHE B OPraHUYECKOW Me-
tadope: CIOBO UMEET IUIOTh, TJIOTh ONpPEAeIsIeTCs
3TUMOHOM, HO KPOME TOIO CJIOBO MMEET KOCTIIK,
MIPEJICTABJICHHBIA apTUKYIALMEH 3BYKOB: «...ecau
603bMeM 1060 ‘‘Gepesa’’, mo Kax 6HewHull Gaxm
HAMUYHA HEKOmopas apmukyIayus U npoucxoos-
wie omcro0a 36yKu O-e-p-e-3-a; Mo — KOCMAK Cl0-
6a... Ilnomsv amoco cnosa onpedensemcs e2o dmu-
MmoHnom — om Kophs bepe...» (Azaposa, 2007: 88).

HaGnronenust mokaszany, 4YTO aKTyaJM3allH
BHYTpEHHEH (GOPMBI CJI0Ba B MOITHYECKOM TEKCTE
CIOCOOCTBYET aBTOPCKAsl STUMOJIOTH3ALMS, BKIIIO-
qaromas MOJIMHHYI0 3THUMOJIOTHIO, TIOATHYECKYIO,
WIM MHHUMYIO, JIO)KHYI0 STHUMOJIOTHIO, a TaKkXke
[ApPOHNMHYECKYI0 aTTpakuuio. «CylmecTByeT Kak
OBl 1ieNasi MIKaJia dTUMOJIOTH3AlMA: OT MPSAMOH U
HEIOCPEICTBEHHOM, /10 ... CBA3BIBAHUS OUEHb J1ajie-
KHX U JaKe HE OYEeHb MOX0XHX cloB» (KoxuHOB,
1965: 256).

TepMuH «10KHast STUMOJIOTHS» MPEICTABIIEH B
«CrnoBape guHTBUCTHYECKHX TepMuHOBY» O.C. AX-
MaHOBOM KaK «HOBOE€ OCMBICIIEHHE 3aMMCTBOBAH-
HOT'0 MJIM MCKOHHOTO CJIOBAa, OCHOBAaHHOE Ha OLIM-
00YHOM NOHMUMAHUHM 3THMOJIOTHYECKOI'O COCTABa»
(AxmanoBa, 1966: 529). B.B. KoxxunoB otnuuaer
€€ OT «HapOAHON ITUMOJIOTHH», KOTOPAsi CTPEMUT-
Cs1 K OCMBICJICHUIO HEIIOHSTHBIX CJIOB U IIPUBOAMT K
nzMeHenuto popmel (Koxxunaos, 1965: 256).

Hawnbosnee ynaunbIM NIPUMEHUATENBHO K XYHL0XKe-
CTBEHHOMY CJIOBY, BUJMMO, MOXKHO CUUTaTh TEPMHUH
«TOATUYECKasT ATUMOJIOTHs», BBeJeHHBI [.0. Bu-
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HOKypoM U 3adukcupoBanHbelii B «lloaTnueckom
cioBape» A. KssatkoBckoro. [1o KsitkoBckomy, 1mo-
STHYECKast STUMOJIOTHS — «3TO BUJ JBOHHOTO WJIH
TPOWHOTO Mapajulesiu3Ma, KOTAa 03T MoAOupaeT
K TIEpBOMY WIEHY COIOCTaBICHUS (HOHETHIECKU
Onu3KKe CoBa, MOAYEPKUBAst TEM CaMbIM €JMHCTBO
3BYKOBOMW CTPYKTYpbI cThXa. Takoit oT0op aimurepu-
PYEMBIX CIIOB HAKJIA/IBIBAET HA CTHX OCOOBII acCOoIH-
ATUBHBIN OTIIEYATOK, OTKJIOHSIOUIMN MOPOM MBICIb
OT MPSIMOTO JIOTUYECKOTO pa3BUTHs (KBSITKOBCKMIA,
1966: 222). IlpuMmepHO TarKke MOHUMAN IOITHYC-
CKyto aTUMoJoruio P. SIkoOCOH: «B cOBpeMeHHOU
M033UH, T/I€ Ha COTJIACHBIX COCPEIOTOUYMBAETCS UC-
KIIIOUNTENTbHOE BHUMAHHWE, 3BYKOBBIE TIOBTOPHI

OCBEILAITCS YaCTO MOITUYECKON 3TUMOJIOTUEID) TaK
4TO TpeJICTaBIeHHE 00 OCHOBHOM 3HAYECHHHU CBSI3bI-
BaeTCs C TOBTOPSIONIMMUCS KOMIUIEKCAMH COTJIAC-
HBIX, & Pa3JIMYECTBYIOIINE TJIACHBIE CTAHOBATCS Kak
ObI (rieKcrei OCHOBBI, BHOCS ()OpMaIbHbIC 3HAUCHUS
00 CIIOBOOOPA30BaHUS, JINOO CIOBOM3MEHCHIID
(SIxo0con, 1987: 300). /lannoe sisienue b.B. To-
MAIIeBCKUI Ha3bIBaeT «3BYKOBOM MeTadopoid», a
B.II. I'puropseB «apOHUMHUYECKON aTTpaKIIUE.

B uyncne onuchiBaeMbIX HaMHU XY/0’KECTBEHHO-
MO3TUYECKUX MIPUEMOB, CYIIECTBYET M HAMEPEHHAs
STUMOJIOTH3ANHA. DTO, KOT/Ia aBTOP, HE MPETEeHIYS
Ha MOJUTMHHOCTH 3TUMOJIOTHUH, TEM WU UHBIM CITO-
cO0OM 3Ty 3TUMOJIOTHU3ALMIO TTOAYEPKUBACT, B OT-
JTUYre OT MAapOHUMHYECKON aTTpakIiH, OCHOBAH-
HOM MMEHHO Ha KOHTEKCTYaJbHO-aCCOIMaTHBHBIX
CBSI3X OJIN3KO3BYUHBIX CIIOB.

ITo muenuto JI.B. 3y0oBo#, mox MOATHYECKOM
STUMOJIOTHEH MOHMMAaEeTCsl HaMEpeHHOe Iepeoc-
MBICJIEHHE CJIOBA C OMOPOH Ha €ro 3BYKOBYIO CTPYK-
Typy, CBA3aHHOE CaBTOPCKHM TOJKOBAaHHEM, a IO
[IAPOHUMHUYECKON aTTPAKLUEN — IPUEM KOHTEKCTY-
AIBHOTO COMMKEHNUS OTM3KO3BYUHBIX CIIOB C LEIbIO
CO3/IaHUSI OCOOBIX ACCOIMATUBHBIX CBS3EH MEXITY
HuMmH (8,1987,16). B cBOEM nccie10BaHUN MBI ITPH-
nepxkuBaemcst naHHbX JI.B. 3y00Boil TomkoBaHMIA
MIOHATHUH.

Pe3yabTaThl u 00cy:KI1eHue

Otumonoruzanus B moa3uu O. CynelimeHOBa
HE CBOJUTCS TOJBKO K XYAO0XKECTBEHHO-ICTETHYE-
CKOMY HCIIOJIb30BAaHUIO ITOAJIMHHONW 3THMOJIOTHH,
BOCCTAHOBJIEHUIO YTPAu€HHBIX CBS3€H MEXay CIlo-
Bamu. Hanenenne 6e300pa3Horo cioBa BHyTpEHHEH
dbopMoil NPOM3BOAUTCA MOCPEICTBOM IO3THYE-
CKOM, WIN JIOXKHOW 3TUMOJIOTHH, TAPOHUMUYECKON
aTTPaKIHU.

VYueHble OTMEYAIOT OTIMYMUTEIbHYIO YEpTy II0-
a3un O. CyneliMeHOBa Kak SPKO BBIPAKEHHYIO

ISSN 1563-0223

JMHIBUCTUYECKYIO HAINpaBJI€HHOCTh, KOTOpasl BbI-
pakaeTcs B pa3HOOOpa3HBIX NpHEMax aBTOPCKOM
stumonormaryu  (JI. Anauacku#i, JI. MapThIHOB,
B.B. Bnagumupos, E. Cunopos u ap.).Tak, JI. An-
HUHCKHAH HAa3bIBaCT 3TO «(PHIIOJOTHYECKOH MHUCTH-
¢dukanumeiny, E. CHIOpPOB — «HM30IIPEHHOW HIpON
B CEMaHTUKy M CO3BYYHS», «ITUMOJIOTHYECKUMHU
yOpaxHeHUAMW». IIoJbCKUI NEpeBOJUUK COBET-
CKOM uTepatypsl A. JIpaBUd TOBOPHUT O «CITOBECHBIX
CTpPaHCTBUSX MyTsAMH XjeOHukoBay. Mms B. Xie6-
HHUKOBa B CBs3M ¢ TBopuyectBoM O. CyneiimMmeHOBa
yroMuHaeTcss u Qpaniry3ckum kputakom JI. PoGe-
nem: «Ceituac MbI HaOOAaeM oOoraiieHue Gopm
IMMChMa Ha PYCCKOM SI3BIKE JIFOJIbMH, KOTOPBIE TIPH-
XOJISIT «M3BHEY, U3 00JIaCTH HEPYCCKOTO si3bIKa. Ecin
TOBOPHUTH O 3aMeUaTeIbHBIX COBPEMEHHBIX MOATAX U
MIpO3anKax, MANIYIIAX MTO-PYCCKH, HEOOXOIIMO OT-
MeTuTh AliTmaroBa u CyneiiMeHoBa, 1mo3Ta mopas-
UTEIBHOT0, B HEKOTOPOM POAE MPOoIIKaTens Xieo-
HuKOBay» (Brmamgnmupos, 1980, 133-134) (uutupyetcs
o ctatbe Bramumuposa). [1o cinoBam B. Bragmvu-
poBa, y CyneiiMeHOBa OYEBHJIEH MHTEpPEC K 3aKpe-
IUIEHUIO KOPHEBOH MPHUPOIBI aCCONUAIAN, STUMOJIO-
THM CIIOBA; TIOATHYECKU MHTEPIIPETUPYS MpolieMy
pa3BUTHSA 3HaKa, OH aKTUBHO IbITAETCS MOCTUTHYTh
TaHHBIA CMBICIT CIIOBA — TICPBOOBITHEIH, €ITie HeoOpe-
MEHEHHBII MHOTO3HAYHEM (TaM XKe).

A BOT 4YTO TOBOPHUT TO 3TOMY IOBOAY CaM
O. CyneiimenoB: «Bcnomuum IlymikuHa, KOTOpbIiA
CKazal: O0bsSCHHUTE 3HAYCHUE CIIOB, U BBl N30aBHTE
MHUD OT ITOJIOBHHBI €T0 3a0yKACHUH. /.../ SI3bIK ecTh
O00BEKTUBHOE XPAHWIIUIIE 3HAHWK O HAIIUX BCTpe-
yax, 0 B3aUMOJICHCTBHH 3THOCOB Ha UCTOPUUYECKOM
myTd. OcoOeHHO MEHsI MHTEPECYIOT B3aWMOOTHO-
IIEHUS TIOPKO-CIABSHCKUAX KYJIBTYPHBIX MHPOBY
(CyneiimeHoB).

['maBHBIE TPUYMHBI aBTOPCKOH 3THUMOJIOTM3a-
MU B TIO93WW — aKTHBH3AIHS OOPa3HBIX CPEJCTB,
CTpEeMJICHHE K TPEOJIOJICHUIO aBTOMATH3Ma pedH,
MOMCK «HE3aMyTHEHHOTO cMbIcia». OJHaKo B IO-
stnyeckoM s3bike O. CyneliMeHOBa HE MEHEe 3Ha-
YUTENBbHBIM (DaKTOPOM OOpaIIeHUs] K STHMOJIOTH-
3allid, MO-BUIUMOMY, SIBUWIOCH €0 JIBYSI3bIUME.
[loBBIIIIeHHOE BHUKAHHE K CIIOBY KaK XapaKTepHAas
yepTa JABYSA3BIYHBIX WHAMBHUIOB OTMeuaiach eIle
JL.B. Illep0oii: «COMPUKOCHOBEHUE OJTHOTO SI3bIKA C
JIPYTHM Ha TOYBE CPaBHEHHH, — KaK OJIHA U Ta XKe
MBICTIb B Pa3HBIX A3BIKAX TO-Pa3HOMY BBIpAXKEHA,
— €CTECTBEHHBIM 00pa30oM OCTAaHABIIMBACT HA CPe.-
CTBaX BBIPKECHHS W JIEAaeT YeJIOBeKa BHUMATEIh-
HBIM K TOHKHM HIOAHCaM MBICIM WU YyBCTBa. JTO
JieNlaeT ero, eCTeCTBEHHO, 0oJjiee BOCIIPUUMYNBBIM
K aHAJIHU3Y W BOCTIPUATHIO CJIOBA, TPOU3HOCHMOTO H
gutaemoro» (Illepba, 1957: 53).
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ABTOpCKasl 3TUMOJOrM3alldsg BBIpaXKaeTcsl B
BOCCTaHOBJICHUH HOJIMHHON 3TUMOJIOTMH, B IO3TU-
YECKON 3TUMOJIOTMM UB NAPOHUMUYECKOH aTTpak-
LMY KaK B OJTHOM U3 CIIOCOOOB OTPAKCHUS KaPTUHBI
Mupa 1odTa. MIHTEpecHOM B CBSI3U C 3TUM Mpe.l-
CTaBJIAETCS TOYKA 3PEHMSI HEKOTOPBIX YYEHBIX Ha
CBSI3b ATUMOJIOTU3ALIUN C MUPOBHJIEHUEM SI3bIKOBOM
suuHoctu. Kak cuuraer T.B. I{uBbsiH, TpOTUBOMO-
CTaBJICHUE HAYYHOW W HApOJHOW ITUMOJIOTHUH, KaK
HMCTUHHOM U JIO)KHOM, OTHOCUTEIBHO. Eci ¢ ToukH
3pEHUs UHTEpeca K SI3bIKOBOM MCTOPUU M TEOPUU,
MAaKCUMaJIbHON HCTOPUUYECKON U XPOHOJIOTHYECKON
[IIyOWHBI 1ICHHOH SIBIISICTCSI UMCHHO HaydHasl dTH-
MOJIOTHS, TO C TOUYKH 3pEHUSI MUPOBUJECHUS MIPEATIO-
YTUTEJIHLHON MOXKET CTaTh HapoaHas 3THUMOJIOIus,
KOTOpasi CTPEMHTCS K MPOSICHEHWIO BHYTpPEHHEH
(hOpMBI «TEMHBIX» CIIOB W yJIOBJIETBOpSETCS OH-
JKaUIIIUMHM ~ CEMAHTHYECKHMH  COIIOCTABJICHUSMH.
[Toka HOCHTENH TPAIUIIMA MOKET OOBSICHUTH TIPO-
HCXO0XKJIEHUE JIEKCEMBI, OH TIOJIeP)KUBAET (DyHKITH-
OHUpOBaHUE cBoeil mozaenu mupa. Hegapom ceituac
HapoJiHas PTUMOJOTHUSl BCE IIMPE BKIIOYACTCS Ha
PaBHBIX IpaBax B JIMHIBUCTHUYECKHE HCCIIEIOBaA-
HUS MIMPOKOTO TUTaHA, MPEroiaralonme He TOIb-
KO OMNHMCAHHE CEMaHTUKH WU HCTOPHUH SI3bIKA, HO
PEKOHCTPYKLUIO SI3bIKOBOTO CO3HAHUS, XapakTepa
sA3bIKA, YTO, B KOHIIE€ KOHIIOB, BLIBOJAUT U B APYTIHUEC
o0yacTv 3HaHWSA, CBSI3aHHBIC C TPEACTABICHUSIMU
genoBeka o mupe (LuBwsH, 1990: 57).

Hepenko Takoro poja 3THUMOJIOTHSL SIBJISAIOTCA
CBEPHYTHIM, 3amu(pOBaHHBIM CMBICIIOM O00psifa,
Maru4yeckoro AercTBus, Tekcra. To, 4To ObLIO ObI
0e3 KosebaHust OTOPOIIEHO HAYYHOH STHMOJIOTHEH,
MOJIeJIb MUpa HE TOJBKO MOAOUPAET, HO B HEKOTO-
PBIX CIydasix U IPEAlIOYUTAET, — KaK pa3 MNoToMY,
YTO TeM CaMBIM SI3BIK TECHEE CBS3BIBAETCS CO Cpe-
JIo1i OOUTaHMSL.

BaxxHoll mnpezncTaBisieTcsi MbIC/Ib HCCIIEI0BA-
TCIsA O TOM, YTO MCXaHH3M CeMaHTquCKOﬁ, SA3bI-
KOBOH aTTpakIM¥ B 3TOW CBSI3U MOXET OBITH CO-
IIOCTABJIEH ¢ MEXaHW3MOM XPaHEHUs WH(OpMaIiH
B MOJICJIM MHpa, B YaCTHOCTH, ¢ Muooruzamnuen
HUCTOpUU. AHAJOTHUSl 3aKJIIOYAETCS B TOM, YTO Ba-
pUalMy CEMAaHTUYECKOH MOTHUBHUPOBKH CJIOBa MO-
yT OBITH MOAYMHEHBI MOACIIN MHUPaA, 3aJI0OKCHLI B
ee cucteMy. «Cl0BO, MPOKUBasi CBOIO JKHU3Hb BO
BPEMEHH W TPOCTPAHCTBE, HEM30EKHO BAPHUPYET
CBOM CCMAHTUYCCKUC CBA3H, YTO OTHIOJb HEC IIPO-
TUBOPEYHT CTAOMILHOCTH U YCTOMYUBOCTH MOJICITH
mupa. «CurHuUKaTHBHAS» WHTEPIPETAIUS COOT-
BETCTBYIOIIUX JIEKCEM WM PEKOHCTPYUPYEMBIX Ha
WX OCHOBE (PparMEHTOB TEKCTa TO3BOJISET AeaTh
3aKJI0YEHUS HE TOJIBKO O KapTUHE MUpPa B COOTBET-
CTBYIOIEH TpaJWlIU{, HO U O MEHTAJINUTETEe €€ HO-

cuteneit. [TociieHee Bo3BpalnaeT K uuee 00 HHTEp-
HAI[MOHAIBHOCTH, «paboTe HaJ MOCIBI0 MHUDPay,
moa00pe CIIOB, «MOAXOMSANINX» IMOJM T€ WM HHBIC
MPEACTABICHUSA, T.€. COOTBETCTBYIOLIUX 3aJaHUIO.
OTO0, B CBOIO OUYEPE/lb, TOATBEPKAAET MPEAIOIOKE-
HHUE, YTO «CaMbIil MEPBBI STUMOH» MOT OBITH BbI-
OpaH 10 TO¥ ke CEMaHTHUYECKOH MIIM WHOW aTTpaK-
MU, IO KOTOPOH ceiyac NEeUCTBYET KacCuuecKas
HapoHas dTUMoJIorHs. Torma coBmaaeHne Hapo.I-
HOW M HAYYHOW ATHMOJIOTHH, XOTsI ObI B HEKOTOPOU
94acTH, MOTYT OKa3aThCs HecaydaiHpIMI» (LIuBbsH,
1990: 57).

He otoxxnecTBiisis 1Ba pa3HbIX SIBICHUS: MUDO-
[IO3THUYECKOE TBOPUECTBO HAPOJA U MHIUBUIYAIIb-
HO-TIOATHYECKOE TBOPYECTBO aBTOPa — MOXKHO BCE
’K€ OTMETUTh B HUX HEKOTOPYIO Mapasljieib.

AHanmu3upysl SIBIE€HUS HApPOJHON 3TUMOJIOTHUU
Y ITUMOJIOTHYECKOH Maruu Kak MU(OMOITHIECKUI
MIpUEM, BKJIIOYAIOUIUICS B CIOXHYIO CEeMaHTHYe-
CKYIO U IOATUYECKYI0 OPraHU3aLMIO LIEJIOr0 TEKCTA,
H.U. Tonctoit u C.M. Toncras moguepKuBaioT, 4To
mo00e 0COo3HABaEMOE CXOJICTBO Ha YpOBHE ¢op-
MaJIbHOT'O SI3IKOBOT'O BBIPAyKEHUSI CTAHOBUTCS 3HA-
KOM BHYTPEHHEH CBS3M JIEHOTATOB. Takoe Hepas-
JUYeHUue 00YCIIOBIEHO OCOOCHHOCTHIO HApPOJHOTO
SI3BIKOBOTO ¥ MU(OJIOTHIECKOTO CO3HAHMS, B KOTO-
POM BCSIKOE BHEITHEE CXOICTBO MPEANOIaraeT, moi-
pa3yMeBaeT, CUTHAIM3UPYET BHYTPEHHIOO CBS3b U
CHMBOJIMYECKOE TOXKIECTBO. B paHHOM cMmbIcie
CXOJICTBO 3BYYaHHUsSI CBHUJETEILCTBYET 00 Ompene-
JICHHOM TOXJECTBE CMBICIIA, & CAMO COTMOJIOKEHUE
CXOJTHO 3BYYalllUX CJIOB B TEKCTE aKTyaJIU3UPYET UX
CHMBOJIMYECKYIO CBSI3b M BO3MOKHOCTH JIOTHUECKO-
ro B3auMmojeicTBus. JlpeBHee MHUQOIMOITHYECKOE
CO3HAaHUE HE TOJIBKO HE YIIyCKaeT M3 BHUAY 3THUX
3aTEMHECHHBIX WM CTEPTHIX B S3BIKE CBS3EH, HO U
aKTyaJIu3UupyeT, HANPATaeT, WU J1a)Ke BOCKPEIIACT
WX, Harpy»kas JOMOJIHUTEIbHONH CUMBOJIMYECKON U
marnueckoi ¢pynkuueit (Toncton, 1988: 252-262).

ITo maenuro H.U. Toacroro u C.M. ToicTtoi,
TO € IPOUCXOIUT B MOITUUECKOM CO3HAHUU U I10-
ATUYECKOM SI3bIKe. Paznmmume cOCTOUT B TOM, UTO
CONMKEHNE B TIOITHYECKOM TEKCTE UMEET 3CTETH-
YeCcKyl0, a HE Marmdeckyro (YHKIHIO U SBISAETCA
aKTOM HWHAWBHUAYATHHOTO TBOPYECTBA; OHO OJHO-
KpaTHO, OTPaHUYECHO paMKaMH OJHOIO TEKCTa U B
MIPUHIINTIE HEBOCIIPOM3BOANMO, TOTAA KaK B (POIb-
KJIIOPHO-MHU(OJIOTHIECKOM TEKCT€ OHO YCTONUMBO,
MOBTOPSAETCA HEPEIKO JaKEe B PA3HBIX TPaJAUILIMSIX.
CX0ACTBO ATUMOJIOTHYECKON Maruu 1 MO3TUYECKON
STUMOJIOTHH YUYCHBIC BHIAT B TOM, YTO aTTPAKIIUU
MOTYT OBITh ITOJIBEPIKEHBI CIIOBA C OTYCTIIUBOU BHY-
TpeHHEH (OPMO, STUMOIIOTHUSCKH MTPO3PAYHEIC U
HMMEIOIIME OYEBUIHBIC CJIOBOOOPAa30BaTEIIbHBIC U
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CEMaHTHYECKUE CBSI3U. JTUMOJIOTHYECKAs Marws,
KaK U I[OJTHYECKAsi STHMOIIOTHSI, TPUHIUITHAIHLHO
JIOITYCKAeT MHOKECTBEHHOCTh STHUMOJIOTHUSCKUX
WCTOJKOBAHHUN ¥ CEMAaHTHUYECKUX TIPUTSKCHUHN CITO-
Ba (TaMm Xxe).

BriBoabI

Takum o0pa3om, aBTOpCKast 3THMOJIOTH3AIMS
apko BeIpaxkeHa B modTuke O.CyneiimeHoBa, 00-

YCIIOBJICHHAsl aKTHWBU3alUeH OOpa3HBIX CPEJCTB,
CTPEMIICHHEM K MPEOJIOJICHHIO aBTOMATHU3Ma PeyH,
MOMCKOM «HE3aMYTHEHHOI'O CMBICJIa», a TAKXKE €ro
IBysi3praueM. Kak HapoHasi STUMOJIOTHS ¥ 3TUMO-
JIOTHYECKass Marusi sSBISIIOTCS OTPaXKCHHUEM MHUDO-
MO3TUYECKON MOJICNIM MHUPa, TaK M aBTOPCKAasl ITH-
MOJIOTH3AIlUsL — OJIMH W3 CIOCO0OB (TIOKa3aTencii)
00pa3HOro OTPAKECHUS KApTUHBI MUPA aBTOPA, MPO-
MYIIEHHON CKBO3b IPU3MY XY 105KECTBEHHO-3CTETH-
YECKOTO BOCTIPHUSTHSI.
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TaKUKCKUI HallMOHAJIBHBIN YHUBEPCUTET,
Tamwkukuctan, T. Jyian6e, e-mail: karlygash.zhapparkul@gmail.com

HEKOTOPbBIE BOIPOCbl OP®OIPA® U
TAAXKUKCKNX COBCTBEHHbIX UMEH
B PYCCKOM TEKCTE

CraTbsl nocasieHa Bonpocy opgorpacmn TAAKMKCKUX COOCTBEHHbIX MMEH B PYCCKOM TEKCTe 1
PYCCKMX COBCTBEHHbIX MMEH B TaAXKMKCKOM TekcTe. PaboTa HOCUT COMOCTaBUTEAbHbIN Xapaktep. B
paboTe NMOAPOOGHO AHAAUBMPYETCS HaMMCaHWe TAAXKMKCKMX COOCTBEHHbIX MMEH B PYCCKMX TeKCTax
PA3AUUHBIX CTMAEM M XKAHPOB, a TAKXe MPUHSTbIE B MEPEBOAYECKOM AEAEe MPUHLMMbI U Crocobbl
nepeAayu MMeH COBCTBEHHbIX B NMPUHMMalOLLEM si3bike. Ocob0e MEeCTO B CTaTbe YAEAEHO CKAOHEHUIO
COBCTBEHHbIX MMEH, UTO AASl aBTOPA MMEET MPUHUMMNMAAbHOE 3HaueHue. 10 MHeHMIO aBTopa, CAeAyeT
pasAnuyaTb ynotpebaeHre COOCTBEHHbIX MMEH B AMTEPATYPHOM $3blke€ M B S3bIKE OPUAMUYECKOM,
omumarbHoM. OAHM COOCTBEHHbBIE MMEHA MOTYT CKAOHSITHCS B AMTEPATYPHOM $I3blKe M OCTaBaTbCs 6e3
CKAOHEHMSI B AOKYMEHTax. Apyrve uMeHa B CTPOrOM AUTEPATYPHOM CTUAE OCTAIOTCsl 6€3 CKAOHEHMS, a
B Pa3roBOPHOM $13blKe CKAOHSIIOTCS, UTO TakyKe NMPOHMKAeT B AUTEPATYPHbIN S3bIK.

KatoueBble caoBa: opcporpacdusi COOCTBEHHbIX MMEH, Cnocobbl nepeaaun COOCTBEHHbIX WMMEH,
MPUHUMAIOLLMIA 93bIK, PYCCKMIA TEKCT, TAAXKUKCKUIA TEKCT, COMOCTaBUTEAbHbIN aHAAM3.

Rusiyeva L.T.,

Tajik national University, Tajikistan, Dushanbe,
e-mail: karlygash.zhapparkul@gmail.com

Some questions of spelling of the Tajik own names in the Russian text

The article is devoted to the issue of spelling of Tajik proper names in the Russian text and Russian
proper names in the Tajik text. The work is of a comparative nature. The work analyzes in detail the
writing of Tajik proper names in Russian texts of various styles and genres, as well as the principles and
methods of translating the proper names in the receiving language. A special place in the article is given
to the declension of own names, which for the author is of fundamental importance. In the author’s opin-
ion, one should distinguish between the use of proper names in the literary language and in the language
of the legal, official language. Some proper names may be inclined in the literary language and remain
without declension in the documents. Other names in strict literary style remain without declension, and
in the colloquial language they tend to, which also penetrates into the literary language.

Key words: orthography of own names, ways of transferring own names, accepting language, Rus-
sian text, Tajik text, comparative analysis.

PysneBa A.T.,
TapAXXUK YATTBIK, yHMBEpCKTETI, ToxxikcTaH, AyliaH6e,
e-mail: karlygash.zhapparkul@gmail.com
OpbIC MATIHIHAETT TOXIK XKAAKbI
ecimaep opcporpadmsicbiHbIH, Heri3ri MaceaeAepi

Makanaaa Texik TIAIHAE OpbIC TIAIHAEr TUICTI aTayAapAblH, >Ka3blAybl >KoHe TaXKiK MOTIHIHAEri
pecenAik aTayAapbl TypaAbl MOCEAE KapacCTbIpbIAFaH. KyMbICTbIH, CaAbICTbIPMaAbl cumatbl 6ap. XKymbicTa
OPTYPAI CTUABAEP MEH >XaHPAAPAbIH OpbIC TIAIHAET MOTIHAEPIHAE TOXKIK TIAIHIH, AYPbIC >Ka3blAybIH,
COHAaM-aK, KabblAAayLbl TIAAEr TWICTI aTTapAbl ayAapyAblH MPUHUMITEPI MEH BAICTEPIH erkeit-
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TerkenAi TaapsanAbl. MakaAaaarbl epekiie OpbiH aBTOPAbIH TybereiAi MaHbi3bl 6ap 63 atayAapblHbiH
KYAAbIpaybiHa 6epireai. ABTOPAbIH MiKipi 6OMbIHLIA, 8AEOM TIAAE XKOHE KYKbIKTbIK, MEMAEKETTIK TIAAIH
TiAIHAE TMICTI aTayAapAbIH ManAaAaHbIAYbIH axkbipaTa 6iay kepek. Keibip >keke atayaap 9Ae0m TiAre
GeniMaeAin, Ky>kattayaaH 6ac TapTybl MyMKiH. KataH aaebu cTiabaeri 6acka atayaap aaebumeT TiaiHe

€Hin, oAap AETTEeriAen TiAre TyCeAl.

TyiiH ce3aep: »keke aTayAapAblH opdorpadmsichbl, XKeKe atayAapAbl ayAapy >KOAAApPbI, TiA, OpbIC

M8TIHI, TOXKiIK MBTIHIi, CAaAbICTbIPMAAbI TAAAQY.

BBenenue

Bompocs! opdorpadun Ta[KHKCKUX HAa3BaHUH,
a, CIIEJOBATENIHO, W COOCTBEHHBIX HMEH, TECHO
CBSI3aHBl C OCOOCHHOCTSIMU IEpefaydl 3TUX Ha3Ba-
HHI B PYCCKOM SI3BIKE.

B ocHOBy pa3paboTaHHBIX MpaBUII TpaKTHYeE-
CKOM TPaHCKPUIIIMU COOCTBEHHBIX UMEH TOJI0XKEH
MIPUHIUT HanOoJee OMM3KOW mepenadn ux (GoHem-
HOT'O COCTaBa.

IKcnepuMeHT

B coBpeMeHHOM pyCCKOM SI3bIKE BCE COOCTBEH-
HbIC MUMEHA NPHUHATO MUCATh C IPONUCHON OYKBBI.
Wrak, B COBpeMEHHOM Ta)KUKCKOM $I3bIKe 35 OYyKB.
[TouTtn Bce OYKBBI COBMAAIOT C PYCCKUMH, HO HE-
KOTOpbIe OYKBbI IPOU3HOCATCA MO-pasHoOMy. B Tan-
KUKCKH an(aBUT BKIFOUYEHBI OYKBBI:

1) F' 2 — pycckoe ¢ IpuabIxaTeiabHoe, OJIH3K0e K
YKPauHCKOMY;

2)H ii- pyccKoe u JOITOE;

3) K k¥ — pyccKoe K MPHUIbIXaTeNbHOE;

4) Vj — pycckoe y 101roe, 61IHM3K0e K 0;

5) X x — pycckoe x mpuabIxaTeIbHOe, OII3K0oe K
HEMEIIKOMY /1;

6) Yy — 6M3K0e K PyCCKOMY COYETaHUIO 0JfC;

7) bykBa y orcytcTByeT. OHa 3aMeHeHa OYKBOM
C: CUDK, IeKCUSL.

8) pycckuil TBepHbIi 3HaK » HE UMEET 3BYKa,
a B TQJUKMKCKOM SI3bIKEC MPOU3HOCUTCS KaK YTO-TO
OIU3KOE K be.

ByxkBa i mepenaercst 1ByMsi 3ByKaMH U U JJOJT0€
i (mudronr). OHa MOKET yHOTPeOISIThCS B HaYalle U
B cepenuHe cioBa: Ampuodun, Paziudoun, Ucmo-
un, Mcnom, Ucmam n 1.7,

BbykBa y mepemaercst 3ByKOM y

a) Xycpas — Xycpas

B apaOCKHUX COOCTBEHHBIX HMEHAX.

0) Aboymanmnon — A6OymanHoH

A60ynnox — A60yniox

ByxkBa o nepenaercst ABymsi 3ByKamHu 2 1 e. B Ha-
yasie cJoBa IMUIIETCs ¥ repeaaercs OykKsa 9

Opra — Opraiu

OumMar — mmar

ISSN 1563-0223

[MumryTesi cTUTHO COOCTBEHHBIE MMEHa apaod-
CKOTO TIPOUCXOXKJCHUS. ApaOCKuil apTHKIbL anl C
UMEHeM Anbepyni — Anbepynu, Anxopasmi — Anxo-
pazmu.

CoOCTBEHHBIC UMEHA MUIITYTCS Pa3/ICIbHO, €CITH
YIOTPEOISIFOTCS. BMECTE ¢ YMHAMH, JIOJDKHOCTSIMH,
npodeccusiMu, MPO3BUIAMU U KIMYKAMHU, PUYEM
TOJILKO COOCTBEHHBIC HMEHA MUIITYTCS C MPOMUCHON
OYKBBI, 8 YIIOMSIHYTbI€ YHHBI, JOJDKHOCTH, KITHUYKH,
MPO3BHUIlIa C MaJCHbKOW OYyKBBI, JayKe €CIU €CTh
n3odat (nonroe i) it — Mupso-Llapugh — Mupso Llla-
pug; wox Ab6boc — wax Abboc, lloxupu myanium
— yuumenw Hlokup, Habuu mupob — mupab Habu.

Ecnu 4uHBI, JOMKHOCTH, KIMYKH, MPO3BHUIIA
YIOTPEOJIIOTCS TTOCIe COOCTBEHHOTO UMEHHU H 0e3
nzodara (Joiroe i), TO OHU MUIITYTCS CIIUTHO,

Axmaomaxoym — Axmaomaxoym,

FOnoowrkamanoup — FOnoowxamanoup

CoOcCTBeHHBIE HMEHAa TMUIIYTCS C MPOIHC-
HOW OYKBBI, €CITH B TA/PKUKCKOM HAMUCAHUH €CTh
m3odar:

Yosuoi Opas — J{ocosuo Opas

Manuxai @amxyoouni A6dyakapum — Manuxa
@amxyooun Abynrkapum v HET w3odara:

Mupszo Cobup — Mupzo Cobup

CoOCTBeHHBIC UMEHA THIIYTCS ¢ MPOMHCHOU
OYKBBI, €CIIA YIOTPeOIsIIoTes ¢ cydukcamu -i; —
3004, —300; — UEH, — NYp, -OYXM.

Ancopi — Ancopu;

Mup3zozo00a — Mupzozooa; Carumnyp — Canum-
nyp;
Agpcaxz00 — Agcaxzoo; 3apapoyxm — 3agpap-
oyxm,

Hooupuén — Hooupuén

Tamkukckuit cyQdure — i mepenaercss B pyc-
CKOM HamWCaHWH, KakK u: Pyoaxi — Pyoaxu; Yomi —
Jlocamu.

C nponucHO# OYKBBI MUNITYTCS TAKKE:

a) mMmeHa Oora: Xyoo, Xydoeano, Ilapsapou-
eop, A30om, Onnox -Annax. CnoBa ubH, bunm, éa-
J1a0 MEXJy COOCTBEHHBIM UMEHEM U MMEHEM OTIa
MHATITY TCSI Pa3JeIbHO M ¢ MAJICHBKOM OyKBEI: AOyanu
ubnu Curo — Abyanu uon Cuno; Hooupa bunmu Ha-
sap — Hooupa 6unmu Haszap. CnoBo uOH MUIIETCS
¢ OompIol OYKBHI M pa3AcibHO B Hadayie CJIOBa:
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HUonu Cuno — Uon Cuno; Honu SAmun — Uon Hvumn.

C Oompmioif OyKBBI TMHIIYTCS HCTOPUYECKHE
JUIIA:

Awxonuén — Aukonuowl

Cocanuén — Cocanuovl

Toxupuén — Toxupuodwvl M T.11.

C GomnpIoit OyKBBI MUIIYTCS CI0Ba, 0003HaYa-
IOIIUE TUHACTHIO, POJI:

AHBapxo — AHBapsI

OpnunaeBxo — OHAEBbI

[Ipu 0O6pa3zoBaHNH yMEHBITUTEIHHO-TACKATEIh-
HbIX UMEH B Ta/PKUKCKOM SI3bIKE HEPEIKO HCIIOJb-
3YIOTCSL PYCCKHE YMCHBIIUTEIbHO-JIACKATEIIbHBIC
cypPuKCH, KOTOphIe CBOOOIHO MPHCOEAUHSIIOTCS
KaK K PYCCKHM, TaK U Ta/UKUKCKMM OCHOBaM, (K
MYKCKUM-YUK,-UK, TIDH 3MOM K — 4 , 3aghapdex —
3aghapbeuur; Kypbanbex — Kypbanbeuux).

Ecnmu ocHOBa okaH4YHMBaeTCsl Ha TTACHBIN, TPU-
COCIMHCHHE YMEHBIIUTEILHO-1aCKaTeIBbHOIO Cy(]-
(mkca HEe Bcerma BO3MOXHO (Myca-Mycamux)—
(ux—mux); Caxu-Caxumux— (uk—muxk). A TaKue,
Kak Aooynio, Xooxwca, Cadpu octarorcsi 0e3 u3me-
HEHU.

K skeHCKMM UMEHaM MPUCOCAUHSIOTCS CyHPHK-
CBI — euk- (a), eHvK (a)-onvka;, — ouka u 1p. Jloaa
— Jlonouxa, Pano — Pano(w)euxa, ['yia — I ynenvka
U JIp.

Taxoke mWUpPoKo ucnoib3yercst cyhduke -x(a).
Y MyKCKHX ¥ JK€HCKUX UMEH, IPUIAIOIINX UM ObI-
TOBYIO, «JIOMAIITHIOI0 OOCTaHOBKY: (Abpop-Abpop-
ka; Aouba — Aoubka u 1.11.).

Crnemyer OTMETHTH, YTO B HACTOSIIEE BpEMs
cypdukc -x(@) U B TAHKUKCKUX JIMYHBIX HMEHAX
yTpaTuil OBUIOM MPEHEOPEKUTEILHO-YMEHbIIH-
TeJLHBIA OTTEHOK. B mocienaee BpeMs B 00MX0THOM
peun cranu yrnoTpeOisThesl JlacKaTelIbHbIC HMEHa
JeBOYEK, 0(OPMIICHHBIE TI0 MYy>KCKOMY poxy (LLlax-
nosza — llaxnozuux,; Juivdopa — J[unvoopuux).

3aMMCTBOBaHHBIC W3 JIDYTHX S3bIKOB CJIOBA,
yHoTpeOIisieMble B 3HAYCHUU JIMYHBIX UMEH, HE yC-
BanBarTCAd MexaHndeckd. OHHU TepecTpanBaroTCs,
MOABEPTatoTCs (POHETUYECKON ACCUMWISIIINY (He-
MIPUBBIYHBIC 3BYKH W 3BYKOCOYETAHUS IPHUCIIOCA-
OJIMBAIOTCS K HOpMaM POJHOTO S3BIKA), TIPHOOpe-
TarOT (OPMBI CKIIOHEHWUS, T.€. MPETEPIICBAIOT BCE
nu3MeHeHus: poHeTHyecKoro, opdorpaduueckoro u
Mop(dorornyeckoro xapakrepa.

Bce nuuHbIe MMeHa, 3aMMCTBOBaHHBIC U3 PYyC-
CKOTO U 4Yepe3 PYCCKHH YHOTPeOISIOTCS B TaKUK-
CKOM $I3bIKE B COOTBETCTBUH C 3aKOHAMH €T0 TpaM-
MaTHYEeCKOro CTposi. Hampumep: B TaPKUKCKOM
SI3BIKE TBEPJIbIE U MATKUE COTJIACHBIC HE pa3iinya-
to1cs. OHU TOUUHSIOTCS CYIIECTBYIOIIEMY B SI3BIKE
3aKOHY CHHTapMoHH3Ma. [103ToMy MsTKHeE coriac-

HBIC PYCCKOTO $I3bIKa B 3aMMCTBOBAHHBIX HMEHAaX
Mpou3HOCSTCA MO0 TBepno (Mapycs), minbo MATKO
(Ouunbex). XoTsa Ha MHUCHME 3Ta MATKOCTh HE OT-
meuaercs (Ouunbex). B To xe BpeMs TaPKHKCKOE
«2yn» B IIMYHBIX MMEHAX B PYCCKOM TPOHM3HOIIE-
HUU U HAIMCAHMM IIE€PENAETCS MSATKON COINIACHOM
(I'va(v)capa, I'va(v)Hopa).

B nacrosmiee BpeMst HEKOTOpBIE pyCCKHE UMEHA
HACTOJILKO MPHUCIIOCOOMINCH K (DOHETHKE Ta KUK-
CKOTO $SI3bIKa, YTO UX TPYJHO OTIMYHUTH OT HCKOHHO
TaJLKUKCKUX UMEH (Anexcandp — Mckanoap).

W3 Bcero cka3aHHOrO MOXKHO CJEIaTh BBIBOI,
YTO WIMEHA JINYHBIE YacTh — CJIOBAapHOTO COCTaBa,
YyTKO OT3BIBAIOIIAsCS Ha Bce OONbIINE COOBITHS B
KM3HHM HApoJa, X U3yueHHe MOXET AaTh ONpeie-
JICHHBI MaTepuas JJisl BBISICHCHUS KYJIbTYPHBIX U
SKOHOMHYECKHX CBS3€H TaPKUKCKOTO U IPYTHX Ha-
POJIOB.

Pycckuit s13bIK (hI€KTUBHBINA, CHHTETHUCCKHA.
DTO 3HAYUT, YTO OTHOIICHHS MEXIy CIOBAaMH B
HEM BBIPAXKAIOTCSI BHYTPH CJIOBA C TIOMOUIBIO H3-
MEHEHHSI UX OKOHYaHHI, COTJIACHO OIMpPE/IeIICHHBIM
npaBuwiaM. OTO B OJMHAKOBOM CTENEHU OTHOCUTCS
K MMEHAM HapHUIATeJIbHBIM U COOCTBEHHBIM, CBOMM
Y 3aMMCTBOBAHHBIM. B CKJIOHSEMOM CIIOBE JIOJKHO
OBITH HEM3MEHsIeMast OCHOBA, COCTOSIIIAS MUHIMYM
13 IByX (OHEM.

Tem He MeHee, B NMOBCETHEBHOW MPAKTHKE Ha-
OmojaeTcs HEMalo OTKIOHEHWH OT CYIIECTBYIO-
et Hopmbl. Oco0eHHO 3TO Kacaercs ynorpediie-
HUSI COOCTBCHHBIX UMECH.

Pe3y.]'leaTl)I Hu 06cym21elme

Mopa He CKJIOHSITh MHOCTPAHHBIE CJIOBA, JAXe
€CIM WX OKOHYAHUS TOJMAIOTCS CKJIOHEHHUIO, a
KOJIMYECTBO (POHEM MPEBBINIACT TPEOyeMbIH MHU-
HUMYM, nosBuiack B XIX Beke y Jroaei, Xopolio
BJIaJIEBIIMX MHOCTPAHHBIMHU s3bIKaMH. B  cBoeil
peYM OHU MPOU3HOCHIM 3aUMCTBOBAHHBIC CIOBA HA
WHOCTPAHHBIN JaJ1, a B NMCbMaxX NUCAJIN UX JIATUH-
ckuMH OykBaMu. ECTECTBEHHO, YTO B TaKOM BHUIE
MmoI00HBIE CIIOBA HE MOTJH CKIOHAThCA. [1o mepe
OCBOEHHMSI 3TUX CJIOB PYCCKUM SI3bIKOM OHHU CTaJIU
MHACAThCA PYCCKUMU OyKBaMH, MPOU3HOIICHUE HX
MpHOIH3UIOCh K PYCCKUM Op(HO3MUYSCKUM HOP-
MaM, XOTSI U HE BIIOJIHE OJUUHSIIOCH UM, HO OTCYT-
CTBHE CKJIOHEHUS TaK U OCTAJIOCh TPAMMAaTUIECKOM
XapaKTePUCTUKOU.

KonnuecTBO HECKIIOHSIEMBIX CJIOB 3HAYUTEIBHO
yBenu4miIoch B XX Beke Oyiaromapsi yBEIUYCHUIO
YHCIIa 3aMMCTBOBAaHHBIX CJIOB. B CBsI3U ¢ 3TUM, pas-
Oupas BOTIIPOC O CKIIOHECHUH WJTH HE CKJIOHCHHH CO0-
CTBEHHBIX IMCH, B COBPEMEHHOM SI3BIKE HEOOXOIH-
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MO OYEHb YETKO CO3HABaTh, B KAKOM CTHJIC U JKaHPE
Y C KaKUMH LESIMH YIIOTPEOIIEHO UMS, TIOTOMY YTO
B OTOH 00JIACTH, KaK HU B OJHOH JPYroil, HOpMa
ONpEEICTCS )KaHPOM, U UTO XOPOIIO AJIS KaHpa,
HEJOIyCTUMO B ApyroM. PosioBasi nprHa 1eKHOCTh
UMeHH, (haMHIIMU ONPECIIACTCS MOJIOM YeIOBEKa,
30BYLLIETOCS ’TUM UMEHEM.

Jus Toro, 9ToOBI MYXXCKHE MMEHa, MPO3BHIIA,
(haMWIMU B PYCCKOM SI3bIKE MOTJIU CKJIOHSITHCSI, OHU
JIOJKHBI OKAHYUBATHLCS JTUOO HA COMNIACHBIN, JTHOO
Ha-a: Ab6boc, Abpop, Hocyma, [dxcypa. TBepmocTb
WA MATKOCTh KOHEYHOT'O COIVIACHOI'O Ha CKJIOHSE-
MOCTb He BiHsieT. OKaHYMBAIOIIMECS Ha COTJIaCHBIN
HMMeHa CKIIOHSIOTCs 0e3 uckiroueHuii. Ho okanunBba-
IONIHMECs Ha COTIACHBIN (hamMuiInu, KpoMe GpaMuinit
¢ cydurcamu — 06, uH, BBI3BIBAOT 3aTPyTHEHUS,
HEJIOBKOCTh, HEPELINTEIbHOCTh. B CBETE HOBBIX I10-
JIO’KEHUM, YITOMSHYTHIX BBIIIE HE CIEAYET CKIOHSTh
(dbamumu, Mo HameMy MHEHUIO, ¢ cypdurcamu — u;
3004, — 300, — UH, -nyp, — Oyxm, U COOCTBECHHbBIC
MMEHa MYKCKOTO POJia, OKAaHYMBAIOITUECS HA — O
— Aboynno.

JI1s1 CKIIOHEHUS YKEHCKHX UMEH, TIPO3BHII, (ha-
MUJIUI UMeeTCsl OOJbINe OTpaHUYCHUHM, YeM IS
CKJIOHEHUSI MY>KCKUX aHTpOmoHUMOB. Eciu B mo-
CIICTHUX TIOJITAIOTCS CKIIOHEHHIO CJIOBA, OKAHIMBA-
IOIIMECS HAa TBEPAbI, MATKHUI COTJIACHBIA U HA — 4,
TO XCHCKHUE AHTPOTOHUMBI, OKAHUYMBAIOLIUECS Ha
TBEPJBIA COINIACHBIM, HE MOTYT CKJIOHSTBCS HM3-3a

MIPOTUBOPEYHS MEXKAY POJOM CJIOBa M €r0 OKOH-
JaHWEM, a CKJIOHCHHE >KXCHCKUX aHTPOIIOHHMOB,
OKAHYMBAIOIIMXCSI Ha MSTKHWI COTJIACHBIM HJIET Ha
yObuTb. Takum 00pa3oM, CKIOHSIOTCS JIUIIL aHTPO-
[TOHMMBI, OKaHYUBAIOIHECS Ha — a: Aduba, Dupysa,
3yagus.

Kenckue pamuinm, OKaHIMBAIOIIAECS HA — 064,
— e6a, — UHA, CKIIOHSIOTCST KaK OOBIYHO. A JKEHCKHE
(damunu, okanynBaronmecs: Ha cyQdukcer — u, —
3004, — 300, — UéH, — nyp, — 0yxm, Kak 0TMEUAIOCh
BBIIIIE, HE CKJIOHSIOTCS.

Amnanu3 coOCTBEHHOT'O CKJIOHEHHUs IIOKa3bIBa-
€T, YTO MPH PEIICHUH BOTPOCa — CKJIOHSAThH HITU HE
CKIIOHATh TO WU WHOE WMS — HEO0OXOIHMMO, TIpe-
JKJIe BCEro, 00pallaTh BHUMaHUE HAa PEYCBON CTHJIb.
Crnenyer pasznuyaTh ymoTpeOJieHue COOCTBEHHBIX
VMMEH B JINTEPATypHOM SI3bIKE U B SI3bIKE FOPUIHYE-
ckoM, odunmaabHoM. OJHU COOCTBEHHBIC MMEHA
MOTYT CKJIOHSATHCSI B JIUTEPATYPHOM SI3bIKE U OCTa-
BaThCs 0€3 CKIIOHEHUS B JIOKyMeHTax. [[pyrue ume-
Ha B CTPOTOM JIMTEPATyPHOM CTHJIE OCTalTCs 0e3
CKJIOHEHUS, 2 B Pa3rOBOPHOM SI3BIKE CKIIOHSFOTCS,
YTO TaKXK€ MPOHUKAET B JUTEPATypHbIN s13bIK. Ho
HaM Ka)KETCsl, YTO HAIII SI3bIK HE IOJIXKESH TePSATh CBO-
el CaMOCTOSTEIBHOCTH, HAIIMOHAIBHOTO KOJIOPUTA,
MMEHHO T03TOMY MBI COBETYEM NpPUICPKUBATHCS
OIPE/ICTICHHON HOPMBI YITOTPEOJICHUS M CKIIOHCHUS
COOCTBEHHBIX MMEH TpU Tepeadye UX B PYCCKOM
TEKCTE.
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CULTURE AND LITERATURE OF AFGHANISTAN

The statue is considered by the culture and literature of the Afghan peoples and its strangers. It is
connected with the philosophical theories and moral values of the narrow values. It is also possible to
communicate a single or a wedding or a music, as well as many, many, or different things to offer. On
the planet art is hunting for many generations. One of the most famous discoveries — the art of Gandhara,
between 1 and 7 years, is based on the Greek-Buddhist art. From the 1900’s, the use of western methods
in art began.
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AyFaHCTaH aAe01eTi MeH MaAeHHUeTi

Makanaaa adpraH XaAKbiHbIH MBAEHMETI XKoHe 8AeOMETi )KOHE OHbIH LbIFY TapuXbl KAPACTbIPbIAFAH.
DUAOCOPUSIABIK, TEOPUAAAPADBI XKOHE XAAbIKTbIK KYHAbIAbIKTapbiMeH GarAaHbICTbipaAbl. CoHAAM-ak,
6ip >kaHe BipHelle MOAEHMNET KO3AEPIH BAMAAHBLICTbIPYLLbI PETIHAE MY3blKaHbl KapacTblpaAbl, COHAAN-
aK, KeruwiAikke apHaAFaH, oAap 8p WaxTaHblH SPKAMCbICbIH YCbiHATLIH 6oAap eai. XKepriaikTi eHep
KernTereH FymMblpAapAbl O9TaAbl. [aHAAAQ 6HEepIHiH eH KepHeKTi kepiHicTepi — 1 >oHe 7 facblpAap
apaAbIFbIHAAFbI, FPek-0yAAMCKTIK eHepre HerizaeareH. C 1900-x >KbIAAAPAbIH 6acblHAQ ©HepAeri
KbITalh 8AICTEPIH KOAAQHY.

Tyiiin ce3aep: apebueT, MoaeHMeT, BaAaHbIC, BHEP, KOMTIAAIAIK
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KyAbTypa v AuTepatypa AdpraHucraHa

B cTaTbe paccmaTpmBaeTCst KyAbTypa M AMTepaTypa adpraHCKoro HapoAa M ero MCTokU. BoisiBasieTcs
CBSI3b C  (PUAOCO(DCKMMM TEOPUSIMM U HPABCTBEHHbIMM YCTAHOBKAMM HApPOAHbIX LIEHHOCTEN.
PaccmaTpuBaeTcs Tak)ke CBSI3b OAHOM M TOM >Ke My3blKM M, KaK MPaBMAO, MHOIOSI3blYHbIE, KOTOPbIE
g OyAy MPEACTaBASITb KaXKAbIM Liar 3a wwaromM. MecTHoe MCKYCCTBO OXBaTbiBaeT MHOIO BekoB. OAMH
M3 CaMbIX M3BECTHbIX BMAOB — MCKYCCTBO [aHAxapa MexxaAy 1 M 7 BeKamu, OCHOBAHHOE Ha FpeKko-
oyaamickom uckyccree. C 1900-x roA0B HaLMs HavaAa MCMOAb30BaTh 3arnaAHble METOAbBI B MCKYCCTBE.

KAtoueBble cAOBa: AMTEPaTypa, KYAbTYPa, CBS3b, MCKYCCTBO, MHOIOSI3blUMe.

Introduction
The culture of Afghanistan has been around

for over two millenniums, tracing record to at
least the time of the Achaemenid Empire in

© 2018 Al-Farabi Kazakh National University

500 BCE. Afghanistan translates to “Land of
the Afghans” or “Place of Afghans” in the
nation’s official languages, Pashto and Dari. It
is mostly a tribal and rural society with different
regions of the country having their own native
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language. Despite some differences, majority of
the Afghans live by the same tradition and behave
the same. For example, they all practice Islam,
celebrate the same holidays, live in the same
type of houses, dress the same, feel the same way
about women’s freedom, consume the same food,
listen to the same music, and are usually multi-
lingual, which I will present every one step by step.
Art: Local art has spanned many centuries. One of
the most famous kinds is the Gandhara art between
the 1st and 7th century based on Greco-Buddhist
art. Since the 1900s, the nation began to use
Western techniques in art.

Art is largely centered at the National Museum
of Afghanistan, the National Gallery of Afghanistan
and the National Archives of Afghanistan in Kabul.
There are a number of art schools in the country.
The Center for Contemporary Arts Afghanistan
(CCAA) in Kabul provides young people to learn
contemporary paintings. Traditionally, only men
have been involved in theater acting. Recently,
in theater arts, women have begun to take center
stage. Afghanistan holds the 47th largest club in
the Middle East, the Jiffa Zayin, with a capacity of
180.

Experiment

Afghanistan is known for making beautiful
oriental rugs. The Afghan carpet has certain prints
that make them unique to Afghanistan. Greco-
Buddhist Art: Greco-Buddhist art was prevalent in
Afghanistan from the 4th Century BCE to around
the 7th Century CE due to the Islamic Conquest.
Many of these art forms have been found in the
archaeological site of Hadda, Afghanistan. Islamic
Art: After the Islamic conquest of Afghanistan,
Afghan art changed dramatically from previous
Greco-Buddhist works, due to the adoption of
Islam. Afghan local materials such as lapis lazuli
were adapted for use in Islamic Art. Mosques built
in Afghanistan and in the Arab world are built with
elaborate tiling styles. Many of these styles were
influenced from Chinese ceramics Afghanistan
served as a conduit for introduction to these Chinese
ceramic styles and techniques due to its strategic
location on the Silk Road.

Jewelry: Afghan art includes jewelry and
gold pieces. A famous collection of this art is in
the Bactrian Hoard, which was found in burial
mounts in Sheberghan in Jowzjan Province,
Afghanistan. Some of these artifacts were briefly
displayed in the United States.[’) The artifacts are
a mixture of coins, necklaces, bracelets, and other
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assorted gold jewelry. Some of these treasures date
from the Bronze Age.

Sculpture in Afghanistan: Art in Afghanistan
includes sculpture as well, with ancient works such
as the Budd has of Bamiyan. These works were
destroyed by the Taliban after they denounced the
works as idols (2004:121).

Music: Since the 1980s, the nation has witnessed
several wars so music has been suppressed and
recording for outsiders minimal. Many musicians
and singers continued to play their trade in the cities
of other countries. Pakistani cities such as Peshawar,
Karachi and Islamabad are important centers for
the distribution of Afghan music. Lyrics across
the country are typically in both Pashto and Dari.
Hindi songs from Bollywood films are also very
popular in Afghanistan.

Afghans enjoy music by playing many types
of instruments. They also enjoy performing
the Attan, which is considered the national dance of
Afghanistan. What is typically heard in the country
are folk songs or ballads. The main traditional
Afghan music instruments includes:

Mini Harmonium, Santur, Chang — like a
harmonica, Rubab — 6 stringed instrument, Dol (big
drums), Tabla — Small drums, Sitar, surnay, Flute,
Dayereh, Tanbur, shpely.

Poetry and  philosophy: Poetry  in
Afghanistan has long been a cultural tradition and
passion. It is mainly in Pashto and Dari languages,
although in modern times it is also becoming more
recognized in Afghanistan’s other languages.
Classic Pashto and Dari poetry plays an important
role in the Afghan culture. Poetry has always been
one of the major educational pillars in the region, to
the level that it has integrated itselfinto culture. Some
notable poets include Rumi, Khushal Khan Khattak,
Jalalad-Din Muhammad Balkhi, Rahman Baba, Nazo
Tokhi, Ahmad Shah Durrani, Al-Afghani, Rabi’a
Balkhi, Ghulam Muhammad Tarzi, Khalilullah
Khalili, Khwaja  Abdullah  Ansari, Nasir
Khusraw, Jami, and many others. Architecture:
The region has made major contributions to the
world, architecture. UNESCO has acknowledged
Afghanistan’s role by declaring the Minaret of
Jam and the Valley of Bamiyan, home of the famous
Budd has destroyed by the Taliban, World Heritage
Sites.

Other examples of universally important
contributions to architecture may be found
in Herat, Mazari Sharif Ghazni and Kandahar. Sport:
The sports in Afghanistan are run by the Afghan
Sports Federation, which promotes football, cricket,
basketball, volleyball, golf, handball, boxing,
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tackwondo, track and field, skating, chess, and other
sports. Cricket and football are the most popular
sports in Afghanistan. The Afghanistan national
cricket team, which was formed in 2001, has held
matches against all other international cricket
teams. The Afghanistan national football team was
founded in 1922, joined FIFA in 1948 and the Asian
Football Confederation (AFC) in 1954. Although it
did not play in any international games from 1984 to
2003 due to the war, it is now striving and hoping to
make it to FIFA. The Afghanistan women’s national
football team was formed in 2007. Clothing: The
country’s traditional male clothing usually includes
a jame/kala (dress), lungee (turban), karakul, pakol
, topi, kufi (hats), and a chapan (coat). Traditional
Afghan clothes may sometimes vary by regions and
in some cases by different ethnicities.

Education: Education in Afghanistan includes
K-12 and higher education, which is supervised by
the Ministry of Education and Ministry of Higher
Education in Kabul, Afghanistan. There are about
10,000 schools of which 4,000 were built in the last
decade. More than 100,000 teachers were trained
and recruited in the same period. It was reported in
2011 that more than seven million male and female
students were enrolled in schools.

Higher education is provided by about 43
universities throughout the country. There is also
one military college, located in Kabul. Recently
with help from UNESCO, over 1,000 women have
taken the university entrance exam.

As of 2011, about 62,000 students are enrolled
in different universities around the country.

Languages: Pashto and Dari are both the
official languages of Afghanistan, Pashto without
official the national language of Afghanistan.
Religion: Islamisthemainreligion of Afghanistanand
over 99% of Afghans are Muslims. Approximately
80-89% of' the population practice Sunni Islam, while
the remaining 10-19% practice Shi’a Islam, and
1% followers of other religions. Besides Muslims,
there are 1000°s of Sikhs and Hindus living in the
country. They are usually found in the major cities
such as Kabul, Kandahar, Herat, and Jalalabad.
Holidays: Afghanistan’s religious holidays are
nearly the same as Islamic holidays. Some of the most
important include Eid ul-Fitr (end of Ramadan), Eid
ul-Adha, Ashura, and Mawlid. Religious minorities
of Afghanistan, such as the Hindus, Sikhs, and
others celebrate holidays unique to their respective
religion.

National and traditional

Afghan Independence Day (19 August).

Mujahideen Victory Day (28 April).

Nowruz - New Year’s Day (21 March).
International Women’s Day (March 8).

Remembrance  Day for Martyrs and
Disabled (4 May).

National Labour Day.

Months of the Afghan calendar

Wray, Ghwayay, Ghbargolay, Chengakh,

Zmaray, Wagay, Tola, Laram, Lindsi, Margimay,
Salwaga, Kab.
Pages in category Museums in Afghanistan

Results and discussion

Afghan National Anthem: The Afghan National
Anthem has been re-written several times in the
20th century due to regime changes. The current
anthem was adopted in 2006. According to article
20 of the Constitution of Afghanistan, “The national
anthem of Afghanistan shall be in Pashto
language with the mention of “God is Greatest” as
well as the names of the ethnicities of Afghanistan.
The lyrics were written by Abdul Bari Jahani and
the music was written by German-Afghan composer
Babrak Wassa. Emblem of Afghanistan: The national
emblem of Afghanistan has appeared in some form
on the flag of Afghanistan since the inception of that
nation.

The latest incarnation of the coat of arms has the
added inscription of the shahadah in Arabic at the top.
Below it is the image of a mosque with amehrab that
is facing Mecca with a prayer mat inside. Attached
to the mosque are two flags, taken to stand for flags
of Afghanistan. Beneath the mosque is an inscription
that states the name of the nation. Around the mosque
is a garland. The emblem of Afghanistan bears the
Islamic calendar year 1298 (1919 in the Gregorian
calendar), the year Afghanistan gained independence
from the British Empire. Flag of Afghanistan:
The flag of Afghanistan was adopted by the Afghan
Interim Administration on December 22, 2001.
This flag is similar to the one flown in Afghanistan
during the monarchy between 1930 and 1973. The
difference is the addition of the shahadah at the top of
the coat of arms (seen in gold/yellow) in the center.
This flag consists of three stripes of the colors black,
red, and green. This has been present on most flags
of Afghanistan in the last twenty years. The center
emblem is the classical emblem of Afghanistan with
a mosque with its mihrab facing Mecca.

Afghanistan has had more changes of its national
flag during the 20th century than any other country
in the world. It has had a massive 20 different flags
since the first flag when the Hotaki dynasty was
established in 1709 that made Afghanistan
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independent. Main principles: Although not
exclusive, the following ten principles form the
major components of Pashtunwali. They are headed
with the words of the Pashto language that signify
individual or collective Pashtun tribal functions.
Melmastia (hospitality) — Showing hospitality and
profound respect to all visitors, regardless of race,
religion, national affiliation or economic status and
doing so without any hope of remuneration or favour.
Pashtuns will go to great lengths to show their
hospitality. (Internet resource) Nanawatai (asylum)
— Derived from the verb meaning to go in, this refers
to the protection given to a person against his or her
enemies. People are protected at all costs; even those
running from the law must be given refuge until the
situation can be clarified. Nanawatai can also be used
when the vanquished party in a dispute is prepared
to go in to the house of the victors and ask for their
forgiveness. (It is a peculiar form of “chivalrous”
surrender, in which an enemy seeks ‘“sanctuary” at
his enemy’s house). A notable example is that of
Navy Petty Officer First Class Marcus Luttrell, the
sole survivor of a US Navy SEAL team ambushed
by Taliban fighters. Wounded, he evaded the enemy
and was aided by members of the Sabray tribe who
took him to their village. The tribal chief protected
him and sent word to nearby US forces. Badal
(justice) — To seek justice or take revenge against
the wrongdoer. There is considered to be no time
limit to the period in which revenge can be taken.
Justice in Pashtun(afghan) lore needs elaborating:
even a mere taunt (or “Paighor”) is regarded as
an insult which usually can only be redressed by
shedding the taunter’s blood. If he is out of reach,
his closest male relation must suffer the penalty
instead. Badal may lead to a blood feud that can
last generations and involve whole tribes with the
loss of hundreds of lives. Normally blood feuds in
this male-dominated society are settled in a number
of ways. Tura (bravery) — Afghan( Pashtun) must
defend his land, property, family and women from
incursions. He should always stand bravely against
tyranny and be able to defend the honour of his
name. Death can follow if anyone offends this
principle. Sabat (loyalty) — Loyalty must be paid to
one’s family, friends and tribe members. Pashtuns
can never become disloyal as this would be a
matter of shame for their families and themselves.
Imandari (righteousness) — Afghan( Pashtun) must
always strive for good in thought, word and deed.
Pashtuns must behave respectfully to people,
animals and the environment around them. Pollution
of the environment or its destruction is against the
Pashtunwali. Isteqamat — Trust in God (known as
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“Allah” in Arabic and “Khudai” in Pashto). The
notion of trusting in the one Creator generally
comports to Islamic idea of belief in only one God
(tawheed).Ghayrat (courage) — afghan (Pashtun)
must demonstrate courage. Their honour, or pride,
has great importance in Pashtun society and must
be preserved. They must respect themselves and
others in order to be able to do so, especially those
they do not know. Respect begins at home, among
family members and relatives. If one does not
have “Ghayrat” they are not classed as a Pashtun.
Namus (protection of women) — afghan (Pashtun)
must defend the honour of women at all costs and
must protect them from vocal and physical harm.
Nang (Honor) — afghan( Pashtun) must defend the
weak around him. loya jirga: A loya jirga is a type
of jirga regarded as “grand assembly”, a phrase in
the Pashto language meaning “grand council.”

A loya jirga is a mass meeting usually prepared
for major events such as choosing a new king,
adopting a constitution, or discussing important
national political or emergency matters. It is also
used for resolving disputes in Afghanistan, but also
in the Pashtun areas of Baluchistan, Khyber Pakht
unkhwa and FATAin Pakistan. In Afghanistan, the
loya jirga was originally attended by the Pashtuns,
but later included other ethnic groups. It is a
forum unique among the Pashtun tribes in which,
traditionally, tribal elders meet together. History:
The ancient Aryan tribes, who are hypothesized
to have spoken Proto-Indo-Iranian, came down
in intermittent waves from Central Asia and
Afghanistan and then moved to ancient India (in
the early 2nd millennium BC). They practiced a
sort of jirga-system with two types of councils
—simite and sabha. The simite (the summit) comprised
elders and tribal chiefs. The king also joined sessions
of the simite. Sabha was a sort of rural council. It
was used over time for the selection of rulers and
headmen and the airing of matters of principle. From
the time of the great Kushan ruler Kanishka to the
1970s, there were sixteen national loya jirgas and
hundreds of smaller ones. The institution, which is
centuries old, is a similar idea to the Islamic “shura”,
or consultative assembly. The phrase loya jirga is
Pashto and means “grand council”. The institution,
which is centuries old, is a similar idea to the
Islamic “shura”, or consultative assembly, BBC
world. In the Afghan society, the loya jirga is still
maintained and very strongly practiced, mostly in
front of tribal chiefs or with them to solve internal
and external tribal problems or disputes with other
tribes. (2008: 25-29) When the Afghans took the
power they tried to legitimize their power with
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such a Jirga. While in the beginning only Pashtuns
were allowed to participate in the Jirgas, later
other ethnic groups like Tajiks and Hazaras were
allowed to participate as well, however they were
little more than observers. The member of the
Jirgas were mostly members of the Royal Family,
religious leaders and tribal chiefs of the Afghans.
King Amanullah Khan institutionalized the Jirga.
From Amanullah until the reign of Mohammed
Zahir Shah (1933-1973) and Mohammed Daoud
Khan (1973-1978) the Jirga was recognized as a
common meeting of regional Pashtun leaders.The
first in — 1707-1709 — Loya jirga was gathered
by Mir Wais Hotak at Kandahar in 1707, but
according to Ghulam Mohammad Ghobar it was
gathered in Manja in 1709.

Afghan national dance. Attan: Attan is a form
of dance that originated in the Pashtun regions
of Afghanistan, the Federally Administered Tribal
Areas, Khyber Pukhtunkhwa, Pakistan and north
Balochistan. Attan began as a folk dance conducted
by Afghans in the time of war or during wedding
or other celebrations (engagement, new year and
informal gatherings). [tisnow considered the national
dance of Afghanistan. The performance of the attan
dance in the open air has long been customary in
the Afghan culture. Performed in a large circle to
the accompaniment of drums and pipes, the dance
begins slowly but grows in momentum for two or
three hours without a break except for changes in
tempo or changes in song. Its duration differs —
anywhere from 5 to 25 minutes. Origin: Attan is a
traditional Afghan dance. It is said to be one of the
oldest forms of Afghan Pagan dance. Some identify
Attan as a religious ceremony of early Zoroastrians
placing it 2000 BCE, while others have placed even
older going back to King Yama’s celebration of
Nowroz and warriors dancing and circling around
the fire. This was later modified into an Islamic
dance to allow the dancers to get “closer to God.”
This virtual Attan practised by many Afghan poets
and mystics had even reached to corners of Turkey,
known in Europe as the Rumi Dance. It is usually
performed with a Dhol, which is a double-headed
barrel drum. The dance can be anywhere from 5
minute to 30 minutes long. (2008:10) There are
many different regional variations of Attan, the
most famous being Kabuli, Paktiyaya, Mazari,
Shenwari, Kandahari, Sistani, Herati, Pashayi, and
Nuristani. During King Yama’s time, Attan was
performed before going to a war because it used to
give the army the confidence that they could win
the battle wedding: In Afghan nation the wedding
is the biggest pleasant this happiness is from a

celebration in which they invite their relatives. And
of the relatives and friends are participated in this
wedding celebration and they celebrate to gather if
any one left from invitation they become sad than
the host should to say forgiveness. Us we mentioned
the wedding party celebrates on a special traditional
method. First of all between boys and girls are have
a secret love relations and they take agreement from
each other than the boys’ parents should visit girls
home for engagement to engaged the girl for their
son or nephew, in this case girls before says to
their mother that I like this boy, And mother says
to his husband to give the positive answer to gusts
for engagement and they give some dry fruit and a
handkerchief to boy’s parents as a commitment and
giving a promise that my dater is for your son. The
boy’s parents going to their house and they celebrate
this first steep. Than they are taking the engagement
party this is also as a weeding but in some deferens,
boys family are get all the expenses on their self and
they are going as a group to girl home with an a lot
of happiness. And they are doing Matrimony in front
of Mull4 than they announce the engagement in this
time all relatives and friends are came around and
celebrating whit music. From girl’s home this time
they caring an expensive handkerchief and some
dry fruit and this handkerchief should be making
by girl herself after this boy should to get by
himself the girl’s jewellery expenses and should to
bring her all clots in Eids and in new ear day. When
weeding time arrive near boys are become ready
for this expenses and also he given the expenses
of this celebration of bout females and they invite
about 1000 or 1500 people this counting is deferent
it belongs to their relation sheaf. Than the boy’s
niberhods, relatives and friends are going to girls
home with music and they bring the Bride on this
time they doing Afghan dance (attan) and they
celebrate it (internet resourse).

Conclusion

As aresult, we can say that the culture, literature
of Afghanistan and in general the people of the
people of Afghanistan is very unusual, it has a
historical appearance. Comparing it with other
cultures of different nations, we can say that it is
very rich. Afghan national dance. Attan: Attan is a
form of dance that originated in the Pashtun regions
of Afghanistan, the Federally Administered Tribal
Areas, Khyber Pukhtunkhwa, Pakistan and north
Balochistan.

Afghanistan has had more changes of its national
flag during the 20th century than any other country
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in the world. It has had a massive 20 different independent. Main principles: Although not
flags since the first flag when the Hotaki dynasty  exclusive, the following ten principles form the
was established in 1709 that made Afghanistan  major components of Pashtunwali.
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B craTtbe cucTteMaTM3npoBaHbl METOAOAOTMYECKME MOAXOADBI K aHAaAM3Y PErMOHAABHOM CrielndmKm
PYCCKOM HapOAHOM TpaAMLmM, paspaboTaHHble (DOAbKAOPUCTUUECKONM LIKOAOW npodeccopa M.M.
barnsbaeBori, OAHOrO M3 BeAyLIMX YYeHbIX OTeYeCTBEHHOW Hayku. KOHLenTyaAbHbI MOAXOA K
npobAeMe M3yueHUs M KBAAMMKALMM HAPOAHBLIX TPAAMLMIA B PYCCKOM (hOAbKAOpe KasaxcraHa,
6a3vpyloWMIACS Ha OMNpeAeAeHMM CocTaBa M npouecca (OPMMPOBAHUS PErMOHOB, CTeneHu
M3YYEHHOCTU CUCTEMbl YCTHO-TIOITUYECKOrO HAaCAEAMS, TEOPETUYECKN M MPaKTUYeCKM OCYLLEeCTBAEH
B KOMMAEKCe HayUYHO-MCCAEAOBATEAbCKMX MPOEKTOB, CTABLUMX 3aMETHbIM SIBAEHWEM B COBpPEMEHHOM
oabkropuctuke. COTpyAHUKaMM  (POABKAOPHOM AabopaTopuM, BO3TAABAEHHON MPOGECCOPOM
M.M. BbarusbaeBoii, cMCTEMaTM3MPOBaHbl MPUOPUTETHbIE AASl COBPEMEHHOM HAayKuM METOAOAOTMS
M MPUHLMMbI PErMOHAABHBIX M3bICKAHWIA, OMMCaH M BBEAEH B HayKy COAMAHBIN (DOHA PYKOMUCHOrO
apxuBa Kas3axckoro HaLuMoHaAbHOrO yHUBEpCHUTETa MMeHU anb-Dapabu.

KatoueBble cAoBa: (DOAbKAOPUCTMKA, LIKOAQ, METOAOAOTMS, MPUHLMIMBI, npodeccop M.M.
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Abdulina A.,

DSc, Professor of Al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: alma.abd@gmail.com

Methodological principles
of studying folk traditions by the folklore school
of Professor M.M. Bagizbaeva

The article systematizes methodological principles, to the analysis of the regional specifics of the
Russian folk tradition, developed by the folklore school of Professor M.M. Bagizbayeva, one of the lead-
ing scientists of national science. The conceptual approach to the problem of studying and qualifying
folk traditions in the Russian folklore of Kazakhstan, based on the definition of the composition and
process of the formation of regions, the degree of study of the oral and poetic heritage system, has been
theoretically and practically implemented in a complex of research projects that have become a notable
phenomenon in modern folklore studies. Employees of the folklore laboratory, headed by Professor
M.M. Bagizbayeva, systematized priority for modern science methodology and principles of regional
research, described and introduced into science a solid fund of hand-written archives of the Kazakh
National University named after al-Farabi.

Key words: folklore studies, school, methodology, principles, professor M.M. Bagizbayeva, region,
tradition, study, Russian folklore.
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aMaKTbIK, i3AEHICTEPAIH 6ACbIMADBIK, MPUHLMMTEPI >KyeAeHin, OAa-Dapabu atbiHAarbl Kasak, YATTbIK,
YHMBEPCUTETIHIH KOAXKa36a MyparaTbIHbIH MOA KOPbIHA EHTI3iAreH.

Ty#in ce3aep: DOABKAOPUCTIMKA, MEKTEN, dAICHaMa, YCTaHbiMAap, Npodeccop M.M. barbizbaesa,

ariMak, ASCTYpP, OKbITY, OpbIC (DOABKAOPBI.

BBenenue

B «KoHuenuuu cTaHOBIEHUSI UCTOPUUYECKOTO
co3nanus B PecriyOnmke Kazaxcrany» dopmynupy-
ercs cneaytomiee: «C IPEBHOCTH HMCTOPUKO-KYIIb-
TypHbIi apean Kazaxcrana onpeaessuiv NoJIU3THUY-
HOCTh ¥ MHOTOKOH()EeCCUOHAIBHOCTb. [10 ceii j1eHb
CTpaHa He yTpaThia CBOeH YHUKaIbHOCTH, OTpeie-
TIeMON STUMHU (PaKTOPaMH, B CBSI3U C UEM CO3/IaHHE
00BEKTUBHOW KapTUHBI UCTOPUU PECHYOJIMKH CTa-
HOBHUTCS OJTHUM W3 TJABHBIX (DAaKTOPOB (OpPMHPO-
BaHUS OOIIEHAIIMOHAIIEHOTO €MHCTBA, BOCITUTAHUS
TPaXXAaHCTBEHHOCTH W TAaTPUOTHU3Ma Ka3axCTaH-
ues» (Kaz. Pravda: http://www .kazpravda.kz). Pa3-
BHBas HJICI0 HAIMOHAJIHHOTO EJMHCTBA M OTMedas
BaXXHOCTh OTKpBITUs Accambien HapojoB Kazax-
crana, npesugent H.A. HazapOaeB, Ha BcTpede ¢
npeccoit 2 mast 1996 rona, moguepkuyn: «Kazaxcra-
HY Ba)KHO COXPAHUTh KYJIbTYPHbIE U TyMaHUTapHbIE
cBs3u ¢ Poccueit, coOnro1ast HHTEpPEChl PeruOHab-
HOM W CyOperHOHaNbHON WHTETpAIldd, YCHIMBAS
aKIIEHTH! Ha IEHHOCTH MUPHOTO CO3UAAHNUs, YBaXkKe-
HUU JyXOBHOH, MaTepUAIbHON KYJIBTyphl U HCTO-
pun Bcex dTHWYecknx rpymmn Kazaxcrana» (Kaz.
Pravda: http://www.kazpravda.kz).

IKcnepuMeHT

[Ipobnema  HAaUMOHAJIBLHOTO  CAMOCO3HAHMS
BCEr/la CyIECTBOBANA y KakJOro HapoJa Kak OAUH
U3 UMIIYJIbCOB «HApPOJHOIO AyXa» M €ro COo3Mja-
TEJIbHO-TBOPYECKOH pOiM. [ J1aBHBIM HCTOYHUKOM
B 3TOM IIPOLIECCE BCEr/la CTAHOBUWJICS (OJIBKIOP U
Jpyrue KOMIIOHEHTHI HapoJHOH KynbTypbl (Dundes,
1979: 404; Novikov, 2002: 1).

ISSN 1563-0223

B nauane XX Beka pa3paboTka Teopuu JuTepa-
TypHOTO peruosa, npeanpunsTas [IukcanossiMm H.
U B HanOoJiee TIOJTHOM BHU/I€ BBIPAXKCHHAS UM B KHU-
re «O6nactHble KyabTypHbIe rHe3aa» (Piksanov N.,
1928) , mpomomkeHa COBEeTCKOW Haykoi B uie Ca-
kynuHa [1. (Sakulin, 2006), XKupmynckoro B. (Zhir-
munskij, 1979) npyrux. I[Ipodeccop [Tukcanos, BEI-
JIBUTAA 337]a9y PETHOHAIBHOTO H3YUYSHHS KYJIbTYPBI
U, B YaCTHOCTH, JIMTEPATYypbl, AOCTATOYHO IOJI-
POOHO OCBETHII HCTOPHIO BOIPOCa, BKIIOUasi 0030p
TEePMaHCKOH, UTATBIHCKOH, (GPAHITY3CKON KYJIbTYp-
HOW CHUTYalluH, TOYEPKUBAs IIPHU STOM, YTO B ATHX
CTpaHaX CO 3HAYUTEIBHO MEHBIICH TeppUTOpHUEH,
Hexenu Poccus, BOIPOC O pEerHOHAIIEHOM H3y4Ye-
HUH SIBJICHUH JTUTEPaTyphl U (OJBKIOPa MOCTaBICH
U pemaercs JaBHO. Hanmpumep, B U31I0)KEHUH JTUTE-
PaTypHO-MCTOPUYECKOTO Ipollecca HEMEIKHUEe yJe-
HbIE BCET/Ia YJIeIsUId O0JIbIIOe BHUMAHHE MECTHBIM
JTUTEepaTopaM, TOBOPS O HHX: IIBaOCKUE ITO3THI,
WeHCKHEe POMAHTHKH, IIIOPUXCKas MIKOJa U T. 1.

To sxe camoe kacaetcs Utanuu, rae @nopenus,
MunaH, Benenust mpu3HaHbI KaK OTACIbHBIC XYJI0-
JKECTBEHHBIE MHPBI, )KUBIIUE U JI0 CUX TIOP JKUBY-
e cBoeil 0coboit xu3Hp0. Bo @paniun n3gaHa
TPEXTOMHAsI XPECTOMATHsI, B KOTOPOU OITyOJIMKOBa-
HBI TIPOM3BEACHUS TIOATOB — «OOIACTHUKOBY 32 Iie-
JIBIX IIeCTh cToJieThi. BaxkHOoCTh KOHIlenuy IInk-
CaHOBA M €ro MOCJIeAOBaTENeH 3aKI04aiach B TOM,
YTO JUTEpaTypa u (OJIHKIOP BRICTYIAIN B HEH Kak
AJIEMEHTHI PETHOHAIBHON KYJIbTYpPhI WM «JTUTEpa-
TYpPHOTO THE3/1a», & PErHOHAIBHBIN ACTICKT MPE/II0-
Jlarajg CHCTEMHOE MOHWMaHUE HCTOPUKO-KYIbTYp-
HBIX 3aKOHOMEPHOCTEH (OPMUPOBAHHUS U PA3BUTHUS
JUTEPATYpHOTO W HApPOJHOrO TBOpUYecTBa. Kak
nogyepkuBaeT Beixonies B cratbe «COBpeMEHHOE
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COCTOsIHME pyccKoro (onpkiopa Ha bermomopee» ¢
XapakTepHBIM moa3aroyioBkoM «llpobrmema perno-
HaJILHOTO 00cienoBanus»: «Cpelu MHOTHX 3ajad
U 1po0sieM, KOTOpBIE CTOST nepea (HoIbKIopucTa-
MH-COOMpATEISIMH, BaKHEHTIICH sBIISIETCS TpoOITe-
Ma CHCTEMAaTHYECKOTO PErvOHaIbHOTO OCBOCHUS
¢donbknopa» (Vyhodcev, 1984: 5).

B coBpemenHoi 3apy0OexHON HayKe OJIM3Kast, o
CyTH, TUIIOTE3a u3JiokeHa B Tpyie JKopka Pobepra
A. «CBOEBpPEMEHHOCTh U aJICKBATHOCTh WHIMBH]LY-
ANBHOTO OTIBITa», omyonuKoBaHHOM KanmudopHuii-
CKUM (DOJTBKIOPHBIM OOIECTBOM B JKypHalle «3a-
naaueiidi onekiop» (Georges, Robert A., 1987).
Taxum o6pa3zom, podiaemMa perHOHAIBHOTO H3yde-
HUS TIOCTABIICHA BO TJIaBY yIiia COBPEMEHHOM (OIb-
KIIOPUCTHKH.

Hayka Kaszaxcrana B Jjuue npeacraBuTeseil
pasHbIX OoTpaciieil 1 cdep OTKIMKHYJIACh Ha aKTy-
AJIBHBIC BBI30BBI BpEMEHH, K UX YHCITY OTHOCHUTCS U
CYMaHUTApHBIN KacTep. B cucteme By30BCKOM Ha-
YKU IIpU3HAHUE U MOANEPKKY ITOIYyYWIH HHULIHA-
TUBBI YUYCHBIX, 3aHUMAIOIIUXCS BOIPOCAMH SI3bIKA,
JUTEPATYPHl, YCTHO-TIOOTUYECKUX TPAJUIUH, Teo-
PETUYECKUMH W METOAOJIOTUYECKUMH TpodieMa-
Mu ¢utonorud. K HUM OTHOCSTCS 3HAYMTEIIBHBIC
HaydHBIC pE3yJbTaThl, MOJY4YeHHBIE (HOIBKIOPH-
craMu Kazaxckoro HalMOHAIBHOTO YHUBEpPCHTE-
Ta TOJ| PYKOBOJACTBOM JOKTOpa (DMIIOJIOTHYECKUX
HayK, npodeccopa, akageMuka Man MuxaiIoBHBI
BaruzbaeBoii.

Hauunas ¢ cepequnnt X1X Beka, HapoHas O-
33us mpuBHOCHIAch B Kazaxcran B mporecce ero
KOJIOHM3AllUK, MPH STOM KaXk[gash BOJHA Mepece-
JICHLIEB BHOCHJIA CBOIO JIOJIIO B OOLIMI KyJIbTYPHBIN
(hoHa. SIBIAACE COCTAaBHOW YacThIO OOIIEpPYCCKOM
HallMOHAJIBHON KYyJbTYPBI, YCTHbIE NPOU3BEACHUS
pycckoro Hacenenus Kasaxcrana Obutn HazeneHbI
CBOCOOpA3HBIMH YepTaMH, KOTOPBIE TPOSBUIIACH B
JKAHPOBOM COCTaBe, TeMaTHKe, NPUEMax U CIOCo-
0ax CO3/JaHUs MECTHBIX JIOKAIBHBIX BAPUAHTOB U
HOBBIX TEKCTOB. VX THITOINIOTHYECKOE HCCienoBa-
HHUE ITIO3BOJJACT BOCIIOJIHHUTH HeO6XOI[I/IMI)Ie ACIICK-
Thl MCTOPUYECKOTO TPOCBEIICHUS, TeM Ooyiee 4To
cnenudrKa PycCKOro YCTHOTO TBOPYECTBA B €O
ObITOBaHMU Ha TeppuTopuu KaszaxcraHna, Kak CBU-
JeTENbCTBYIOT HCTOYHUKH, BIUIOTH 10 XX CTONETHS
0CTaBaJIMCh MAJON3BECTHBIMU HayKe U OOIIECTBY.

B xoHTEKCTe 3as1BIICHHOM aKTyaJIbHOCTH 0c000¢
3HAYCHHUE MPHOOPETAIOT HWHUIIMATHBBI, Oiarojaps
KOTOPBIM HOBBIC PE3yJTaThl BOCTIONHUIHN «Oelbie
[IATHa» MCTOPUM U KYJbTypbl. JlaHHOMY YPOBHIO
COOTBETCTBYET BKJIaJ (honpkiopucToB Kazaxckoro
HaIMOHAIBHOTO YHUBEPCUTETA UMEHH anb-Dapadu,
ACATCIIBHOCTE KOTOPBIX ObLIa CKOOpAMHHPOBaHa

npodeccopom Maeit MuxaiinoBHoit barnzbaesoii
B KOHLE CEMMIECATHIX TO0B XX BEKa U HalleJIeHa
Ha mpo0iieMy M3y4YCeHHUs HEM3BECTHBIX Hayke (ak-
TOB OBITOBAaHUS PYCCKOTO (OJBKIIOpa B Pa3HBIX pe-
ruoHax Kazaxcrtana. B pesynbpTaTe AesTEIBHOCTH
naboparopuu «Pycckuii donbkiiop Kazaxcrana» B
Hay4YHBIA 000POT BBEJICHBI KAK HEU3BECTHBIC (DaKThI
OBITOBaHUS (POJTBKIIOPHBIX TPATUITUH, TaK U METO-
JTOJIOTUYECKHE MTPUHIIUAIIBI HCCIISTOBAHMS (POITIBKIIO-
pa B perHOHAIILHOM aCIeKTe

DONBKIOPUCTHYECKON IITKOJIOH U J1aboparo-
puell mox pykoBoacTBoM mpodeccopa M.M. Ba-
ru30aeBoii copmynupoBana mpobieMa H3ydeHus
PYCCKOTO YCTHOTO TPaIWIIMOHHOTO HCKYCCTBa Ha
teppuropun Kazaxcrana, paspaboraHa KOHCTpPYK-
THBHAs TMapajiurMa TEPCIEKTUBHBIX W3bICKAaHUMH,
3aKIIIOYaBIIAsiCd B TOHWMAaHUHM PETHOHAIHHOTO
¢donpKIIOpa Kak IeHHeHIero marepuana Juis oc-
MBICJICHUS Cy[e0 yCTHOW HApOJHOW IO33UMU U OT-
JIENBbHBIX e€ JKaHPOB B aCIeKTe TWHAMHUKH M CBOE-
00pa3ust XyJOKECTBEHHOH KYyJIbTYPhl 3THHUECKHX
PETHOHOB B CUCTEME B3aHMMOTIPOHHKHOBEHUS U B3a-
MMOJICHCTBHS Pa3IMYHBIX MTOATHYECKUX TPATUIIHIH.

Pe3yabTathl u 00cy:K1eHue

Ha nporsbxennu croneruii B Poccun chopmu-
POBAJIUCh TAaKHE M3BECTHBIE LIEHTPHI HAPOJHOH IO-
STHYECKON KyIbTyphl, Kak OnHexbe, [ledopckwmii
peruon, [Tomopse, Anraii, 3abaiikanbe U Jpyrue.
B 10 xe Bpemsi myOnukanuu ¢oJbKIOpa HEPEaAKO
OCYILECTBISUINCH 110 IPUHIUITY aMUHUCTPATUBHO-
ro jaeneHus (pecryOnuku, o0nacTu, pailoHsbl, céna).
Takum oOpazom, B Hayke c(HOPMHPOBAIOCH AKTY-
AIbHOE HAIpaBJICHUE ONPEIENECHUs] U NPUHLMUIIOB
CHENUANBHOTO TMOJX0/a K M3YYCHHUIO (DOIBKIOpA,
B pe3yJbTaTe 4ero ObUIM MPEAOKEHbl Pa3TUuHbIC
JeUHUIAN: STHOKYJIBTYPHBIA PaliOH, STHHYECKUI
PEruoH, 3THOrpaQUUYecKuii PEerroH, KyJIbTYPHBIH,
IUTepaTypHO-PONBKIOpHBIA pernoH. I[Ipodeccop
M.M. baruszbaeBa, HHUITMATOP U3YYEHHUS PyCCKOTO
HapOJHOTO MCKYCCTBA CJIOBa B €ro OBITOBaHMM HA
TEPPUTOPUH HAIICH PECHyOJUKH, cTajlla OCHOBATe-
nieM Hay4dHOH JabopaTopun «PermonanbpHOe n3yde-
Hue pycckoro donbkiopa Kazaxcranay. B cooTBet-
CTBUHU C TEPCHEKTUBHBIM IUIAHOM COTPYAHHKAMH
nmabopaTopuy OblIa pa3paboTaHa METOMOJIOTHS pe-
THOHAJIBHOTO cOOpa, HAYYHOTO OIMCAHUS U HCCie-
JIOBaHMs MPOU3BEAECHUHN Pa3HBIX )KaHPOB OT HOCHUTE-
Jiei Bo Bcex permoHax Kazaxcrana. YcTaHOBIICHO,
YTO BBIEJICHHE PErHMOHa B €0 MPOCTPAHCTBEHHO-
BPEMEHHBIX KOOpAMHATaxX Ba)KHO, MPEXJE BCETO,
KaK TIpeBapUTENbHOE yCIoBHE U 3 (HEeKTHBHO-
ro u3ydeHust ObIToBaHus (osbkiopa. Perron npu
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3TOM MOHMMAETCsl KaK TEPPUTOPHsT 00CIIeI0BaHN,
HO HE 00JIacTh B €€ TOJIUTHKO-aIMUHHCTPATHBHBIX
paMKax, a MCTOPUYECKHU CIIOKUBIIMICS KYJBTYp-
HO-DKOHOMHYECKUI TeppUTOPHAIBbHBIH KOMIUIEKC,
KOTOPBI HEOOXOJUMO pacCMaTpUBaTh B €ro pas-
BUTHH. HemanoBaXHO BBIJENICHHE pEruoHa st
KapTorpadupoBaHus, 0e3 4ero HEBO3MOXXHO OCY-
NICCTBJICHHE TUIAHUPOBAHUSI W TMPOTHO3UPOBAHUS
coOuparenbCKol paboThI, TOBEJICHUE UTOTOB U Te-
operndeckux 06o0menunii. Ocoboe 3HaUeHUE MPH-
o0peTaeT CUCTEMAaTHYHOCTh B TIOJIX0IE K ITpodIemMe
peruoHaLHOTO U3ydeHus (onbkiopa. iMeHHO cH-
CTEeMaTHYECKOE OCBOCHHUE, a HE CTUXUUHOE U U30U-
parenbHoOe, MO3BOJISIET HE MPOCTO ¢ MAKCHMATBHOM
MIOJTHOTOM Y3HATh | 3amucarb (oJbKIOp, HO U JaeT
Ba)KHEHIIME MCTOYHMKM MJISl PEIICHHUS HayYHBIX
npo0JIeM NPUHIUITHATILHOTO 3HAYCHUSI.

TaxumM 00pa3oM, ipodiieMa PernoHaIbHOTO H3-
yueHust (oJbKIOpa moaydyuia 0ojee IHUPOKYIo, ©
OJTHOM, 1 OoJiee CrenuaNbHyI0, C IPYroil CTOPOHBI,
TPaKTOBKY.

Bonee mmpokoe HCTOIKOBaHUE MpEAIOaraet
W3yUYeHHE HE MPOCTO TIECEH, CKa30K, MpelaHuid U
JPYTUX JKAaHPOB B UX MECTHOM BBIPAXXCHUHU, a UC-
ciefoBanue (OIBKIOpAa B XYyIOKECTBEHHOM CH-
CTEME PErroHa, 4TO MOJPa3yMeBacT U3yUCHHE CO-
BOKYIHOCTH 3CTETUYECKUX U ITHYCCKHUX HUACAIOB
HapoJa, HaXOoSIUX 00pa3HOe BOIUIOLICHUE B pa3-
JUYHBIX (OpMax TBOpUYECTBa, OyAb TO (OJIBKIIOP-
HbIC WX JIMTCPATYPHEBIC, BLICTYITAIOIIUE B KAYCCTBC
PaBHOTIPaBHBIX AJIEMEHTOB E€IUHON XYJOXKECTBEH-
HOM U BCErJia KOHKPETHOW pEernoHaIbHON CUCTEMBI.

3akaoueHne

B pesynbrare npeIpuUHATBHIX U3BICKAaHUM pas3-
paboTaHbl IPUHIHIIEI APXUBUPOBAHMS ITOJTyUYEHHBIX
JAHHBIX [0 CIICLMAalIbHO BBIPAOOTAaHHOW cHUCTEMeE
KaTajlora pyKOIMUCHBIX TEKCTOB, MOATOTOBIIEHbI U
M3JaHbl COOpaHHbIE MaTepUaIIbl, OCYLIECTBICHA Y-

OnmuKanMs HaydyHBIX cTaTed u MoHorpadwuii (Bagis-
baeva, 1977-1990; Abdulina, 1998-1999).

Crnenudurka OTHENBHBIX PETHOHOB YCTAHOB-
JIEHa METOJaMM CpPaBHUTEIBHO-UCTOPUYECKOTO H
CPaBHUTENBHO-THUIIOJIOTHYECKOTO  COMOCTAaBJICHUS
C JIpyTMMH PETHOHAMHU, BXOJSAIIMMU B COCTaB €H-
HOM TOJMTHUKO-aJIMUHUCTPATUBHON €IUHHIIBI O
NPUHLAITY 3THOT€HETHYECKOH, UCTOPUKO-ITHOTpa-
¢udeckoil W KynbTypHOU obmuocTu. Mccienoa-
HBI TPAAULMU U UX CHHTE3MPOBaHHE B (HOIBKIOpPE
Cemupeuns, CeBepHoro, BocrouyHoro, 3amaaHoro
Kazaxcrana. Omnucansl cocTaB, OITHKAa U COBpe-
MEHHOE COCTOSIHHE KaHPOB IIECEHHOTO (POJIBKIIOPA,
CKa30YHOH W HECKa30YHOH IMPO3BI, 0OPSIOBOM TIO-
93UM, TAPEMHI M YacTyIICK, IETCKOTro (osbKIopa.
CocTaBlieHbl 2JIEKTPOHHBIE KaTaJIOTH U apXUBBI Py-
KOIMCHBIX MaTEpUaJIOB, TAOJMLbI CTATUCTUYECKUX
U Te€3ayPYCHBIX HCCIIEeIOBaHHA.

K pabote Obutn pUBIEYEHBI COTPYAHUKH, CTY-
JICHTBl W acnupaHThl By30B Kazaxcrana, medrenu
KyJbTypbl M HayKd JAPYTUX CTpPaH COJPYKECTBa.
PyxoBoauTens npoekra npodeccop M.M. baruz6a-
€Ba MPeJOoCTaBUIIa BO3MOKHOCTE BOCIIOJIB30BATHCS
coOpaHHBIMM MaTepuanaMy y4eHbIM Hu3 Poccum,
VYkpaunsl 1 By30B Kaszaxcrana, Obuia MOATOTOB-
neHa uH(poOpMaIus Mo 3ampocaM MexTyHapoIHOM
acconmanu QonbKIoprcToB, MHCTHTYTA pycCKOH
murepatypsl (Ilymkunckuit lom) AH CCCP, Ha-
yaaoro Coseta 1o Qoaskiopy, @onga Kymbrypsr
u ®onga Copoca, UenssOMHCKOTO ToCyaapCTBEH-
HOTrO yHHMBepcuTeTa. [loATrOTOBIEHBI MOJIONBIE
CIEIMAIUCTHI JUI1 MHOTHX By30B KazaxcraHna, pe-
3yJbTAThl WCCIENOBAHUN IMIMPOKO OCBEUIAINCH Ha
TENEBUJICHUH U paguo. TeM caMbIM JI€ATENbHOCTD
(hOTBKIOPUCTUYECKOH ILIKOJIBI 110l HAYYHBIM PYKO-
BoJiIcTBOM npoeccopa M.M. BaruzbaeBoii BHecna
3HAYUTENBHBIA BKJIaJ B TEOPHUI0 U METOIOJIOTHIO
COBPEMEHHOH (OJIBbKIIOPUCTUKH, PEIINB HACYILIHbIE
3a/1a4¥ U OTKPBIB HOBBIE CTPAHMIIBI PYCCKOM yCTHOM
TPaJHLIMH B €€ HI0aHCaX U MHOToo0pasuu Gopm.
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MO3TUKA NMOBECTEM C. CEPTEEBA-LIEHCKOTO

B craTbe nccaeaytotcs ocobeHHocTr noatuku npo3sbl C.H. Cepreesa-LleHckoro Hauana XX BEKOB, BAMSI-
HME XYAOXKECTBEHHO-M306Pa3nTEeAbHBIX OTKPbITUI CUMBOAM3MA Ha TBOPUECTBO XYAOXKHMKA. BornAoleHne
HOBBIX XYAOXECTBEHHbIX OTKPbITMI CMMBOAM3MA HALIAO OTPXKEHME B APAMATMUECKOOM MCUMXOAOrM3MeE
NMpou3BeAEHNIA, OPOCKON, BbIPA3UTEABHOM XYAOXECTBEHHOM CMMBOAMKE, B MOAMMMKALMM >KAaHPOBbIX
opm. PaHHee TBOpYeCTO MnucateAs, OObEAMHUMB ABa METOAQ (PEAAMCTUYUECKMIA M MOAEPHUCTCKUIA,
MO3BOAMAO BbIPa3nTh aBTOPCKYIO KOHLIENMLMIO MUpa M YeAoBeka. B moBecTsx nucateas  oTcTynaer Anbo
CMABHO OCAADASIETCS! AMUYHOCTb. B HMX 4aCTO HET CAOXHOIO, 3aKOHUYEHHOrO CIO>KETHOIOY3AQ, KOTOPbIN,
Kak MpaBuAO, obsizaTeAeH AAs >kaHpoB XIX Beka.  MeHseTcs xapaktep camMoro KOH(AMKTA MOBECTH,
3HAUMTEABHO BO3POC «YAEAbHbIM BeC» BHEe(habYAbHbIX CBSI3el, MPOSIBASIETCS TEHAEHUMsI CBOOGOAHOIO
CIO)KETOCTPOEHMS, OTPaXKatoLas CAOXKHbIE (DOPMbl OTHOLLEHWI YEeAOBEKa M MUPA.

KAloueBble cA0Ba: NOBECTb, MO3TUKA, XYAOXKECTBEHHbI METOA, >KaHPOBas MOAMpMKaLMS, MO3THKA,
CMMBOAM3M, NMCUXOAOTU3M, MeN3a>K, CUMBOA, KapTWHa MMpa.

Abisheva U K.,

DSc., Professor of Kazakh National Al-Farabi University,
Kazakhstan, Almaty, e-mail: Abisheva.O.K@gmail.com

S. Sergeyev-Tsenskie’s stories poetics

This article is concerned with the ideas of the richness and diversity of neo-realism as a literary
method. The S.Sergeyev-Tsenskie’s prose of the beginning of the twentieth century had been experi-
enced a serious impact of modernism. The narratives of the “The forest swamp”, “Movements”, “ The
fields sadness “ and the writer’s stories is shown that realism is closely connected with symbolism, and
reflected in the plots, the philosophical concept of writer and psychology of the works. In the stories of
the writer, the epic features have weakened. The finished plot, which, as a rule, is obligatory for genres
of the XIX century is replaced by a lyrical plot. In the story, the “specific weight” of extrafabulary ties
has significantly increased. In it there is a tendency to free plot construction, reflecting complex forms
of human-world relations.

Key words: novel, poetics, artistic method, genre modification, poetics, symbolism, psychology,
landscape, symbol, world picture.

Obiwesa Y.K.,

an-MDapabu atbiHAaFbl Kasak, YATTbIK, YHUBEPCUTETIHIH npodeccopi, . f. A.,
KasakcraH, AAMartbi K., e-mail: Abisheva.O.K@gmail.com

C. CepreeB—LleHckuit noBecTepiHiH, NO3TUKACbI

Makarapa HeopeaAnsm 6arFbiTbiHbIH, JKaH->KaKTbIAbIFbI MEH KOPKEMAIT LbIFAPMALLIbIAbIK, 9AIC
petiHae 3epTTeaiHeai. XX racbipabiH, 6acbiHaarbl C.H. Ceprees-LIeHCKUIAIH NPO3aAbIK TybIHAbIAAPbI
MOAEPHU3MHIH, YAKEH bIKMAAbIHA YLLbIPAYbIHbIH, HOTMXKECI XOHIHAE MIKip KEATipiAreH. «AecHas Torb»,
«ABWXeHNS», «[leyaab mnoAen» MoBecTepi MeH ©HriMeAepiHe >KacaAfaH TaAAayAa pPeaArM3M MeH
CUMBOAM3M BarbITbIHbIH, KAAA YLWITACKAHAbIFbI KepceTireAi. XKasylibiHbIH NMOBECTEPIHAE SMMKAAbIK,
cunat cupereH.XIX Facblp >KaHpblHA TOH asikTaAFaH CIOXKET AMPMKAABIK, CIOXKETKE aAMACTbIPbIAFaH.
IMoBecTehabyrasaH TbiC GaiAAHbICTAPAbIH «MaHbI3AbIAbIFbI» aTAPAbIKTA OCKEH, aAaM MEH 9AEM
KaTbIHACbIHbIH, KYPAEAI KYPbIABIMAAPbIH KOPCETETIH epKiH CIOXKETTIKKYPbIAbIM YPAICI TYbIHAQFbIH.

TyiiiH ce3aep: poMaH, MO3TUKA, KOPKEMAIK SAIC, >KAaHPAbIK, MOAMMMKALIMS, MO3THUKA, CUMBOAMU3M,
MCUXOAOTUS, AQHALIAGT, CUMBOA, BAEM BeliHeCi.
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Iloatuka nosecreii C. CepreeBa—lleHckoro

BBenenune

B mposze 1900-1910-x romoB C.H. Ceprees-
Llenckuii oOpaniaercs K CO3IaHUIO MPOU3BEICHUIA,
B KOTOPBIX Punocodckue, HpaBCTBEHHO-ITHICCKUE
TEMbI BOIUIOMIAOTCS B PE3KO OYEPUYCHHBIX, MOJ-
YEpKHYTHIX 000OIEHHO-CUMBOJIIMYECKUX 00pa3ax.
OTH TEHJCHIINM HACTOWYUBO 3asBISIOT O cebe B
pacckazax u noBeTsix nucraens («MomuanabHUKIY,
«Tyranpay, «Iloroct», «Caactsen, «Mackay, «/Iud-
Tepur», «B3max xpwuibeB», «llonsHay, «bpemy,
«Can», «Hempa» u np.). B aT0T mepuon B TBOpUe-
CTBE XY/IO’)KHUKA UIYT TIOUCKU CBOETO CTHIIsL. TBOp-
YECKUE UMITYJIbChl MOJICPHU3MA aKTHBU3UPYIOT
’KaHpoBble HckaHusi 1po3bl Cepreera-lleHckoro.
OHU BO MHOTOM OMPEACISIOTCS HPUHIUITHAIBLHO
HOBBEIMH TpeOOBaHUSIMH WCKyCcCTBa pyOexa Be-
koB. B mosmax B mpose «MonuanbHukm», «JlecHas
Tonby, «llewans monei», «JIBrxeHus» HAOIIOIaeT-
csi Oompias cBoOOJa B OOpAIEHUH C YKaHPOBBIMU
(dhopmamu, cMe0e HapYIICHUE WX TPaHUI], CTPEM-
JIEHWE C/IeJIaTh JTUPUKY 3aKOHHBIM DJIEMEHTOM Ipo-
3bl. JluTeparypHbie KaHpbI, KOTOPBHIM IIHCATENb
OTJaeT MPEANOYTCHHE, CUHTCTHYHBI, MTOJBUXHBI U
TUHAMHYHBL. JKaHpOBBI CHHTETH3M IPOU3BEIC-
HUH, HaJM4YKe OCOOCHHOIO JIMPU3Ma, JpaMaTh3Ma
OTIPENENSAIOT TIYOMHY TOCTIKEHHS JEHCTBHUTEIh-
HOCTH XY/JIO’)KHUKOM, 00€CIIEUNBAIOT MHOTOIPaHHOE
n300pakeHre XU3HU. JIMpU3M B HUX TpHOOpeTaeT
HE MOJYMHEHHOE, a JOMUHHPYIOIIEe 3HAUCHHE. XYy-
JIOKHHMK CO37[aeT YPE3BbIYAMHO 3MOIMOHAJIBHBIC,
JIpaMaTH4YHbIC, HACBHIIEHHBIE CHMBOIUKOW IPOM3-
BEJICHHS, HE YKJIAJ[bIBAIOIIUECS B TPAJUIUOHHBIC
paMKH peaTuCTHYECKOTO paccKasa I TOBECTH.

Pe3y.]'lI)TaTbl 41 06cy>1c21elme

B «Jlecnoitronm» (1905), moBecT nepenoMHOM
1, 0e3yCIIOBHO, 3HAKOBOM, aBTOP OTKAa3bIBAETCS OT
OpOCKOI CHMBOJIMKYA PaHHUX BEIIEH, OH IBITACTCS B
9TOM TIPOW3BEACHUH TIPUCTATIbHEE B3VITHYTh Ha JIeHi-
CTBUTENIBLHOCTD. VICTOPUSI OCMBICIICHUSI 3TOM TOBECTH
Cepreesa-LleHckoro (kak BIOpo4yeM, U MHOTHX JIpy-
THX €r0 MPOM3BEICHNI) B COBETCKOM JINTEPATypPOBE-
JIEHUM TEHJACHIMO3Ha. BHUMaHue wucciemoBareneit
OBIIIO COCPEIOTOUCHO Ha COITHATEHOM TTPOOIeMaTHKE
[IPOU3BECHHUSI, TIOBECTh PACCMATPUBATIACH KaK CYTY-
00 peanrcTUYeCKoe MPOU3BENCHUE. 3a0CTPSISI COIIH-
AIBHOE COJIepKaHMe TIPOU3BEIICHUS, CCIIEIOBATEIH,
KaK MpaBWiIo, HE 00pallaiy BHUMaHKs Ha €ro XyjIo-
YKECTBEHHO-M300pa3UTEbHBIN TIIaH.

W nelicTBUTENBHO, HA MEPBBIA B3IV, OBECTh
HamnycaHa B COBEPIICHHO PEaIMCTHYECKO MaHepe,
€€ OTIMYaeT IUIOTHOE, T'YCTO€ MHCHhMO, OBITOBBIC
onpoOHOCTH, HO B TO € BpPEMs OHA COJCPKUT

HEMAaJIO TpaHEel M OTTEHKOB XYIO’KECTBEHHOIO HC-
CJIEIOBaHUSI MHpa M 4YEJOBEKa, XapaKTEPHBIX UIA
MojiepHr3Ma. KOMIO3UIIMOHHBIM IIEHTPOM MOBECTH
SIBIISIETCS CYZIb0a MOJIOION KPECThsIHKU AHTOHUHBI.
OtHro-dunocodckas comepKaTeIbHOCTh KOHIICTI-
LMW YEJIOBEKa, BOIUIOLIEHHAs B IPOU3BENEHUAX
CepreeBa-LleHckoro, CBUAETENBCTBYET O TOM, UTO
XyIOKHHUK B CBOEM MICKYCCTBE HAMEPEHHO CTPEMUT-
Csl K MIPEOIOJIEHUIO aHTUTE3bl MEXY PEaTU3MOM H
MonepHu3MoM. [Ipu BHETITHE OJTM30CTH K PeaTUCTH-
YECKOM TpaJuLIMK IPUHLIMI MOAX0/1a K YEJIOBEKY U
JIEUCTBUTEIFHOCTH Y HETO MHOU. DTO OIIYIIACTCS B
TPAaKTOBKE XapaKTepa IIaBHOW I'€pOUHH, CPEACTBAX
Xy[0KECTBEHHOW BBIPa3UTEIBHOCTH. YKE B Hauallb-
HBIX 3MHM307[aX MOBECTH OIIyTHMa 3MOIFOHAIbHAS
CTYIIEHHOCTh CyOBhEKTHBHO-OKPAIIEHHOTO BUICHUS
MUpa, IpUcyIas CUMBOJIN3MY. B clieHe, onuchiBa-
IO11IeH, Kak JepeBeHckue AeTu OuiibKa u ero cecrpa
JIOBAT Ha PEKEe paKoB, MPHUCYTCTBYET armocdepa
Yero-To TPEBOXKHOTO, 3araIouHor0: «YT0-TO 0CcTpoe
pexylel 3MeMKON MpOLLIO BIOJb CIIHMHBI, TOYHO
Yeil-To KOoroTb. AHTOHHMHA yxBarujach 3a Duib-
KHHY py0axy W He BEHITycKaia ee u3 pyk. Duibka
HarHyJcsl HaJl BOJIOM BBIHYTH KOJINTAUOK, U Harxy-
Jach AHTOHWHA, U 00a YBHIAIH, BAPYT, B3APOTHYB
U 3aCThIB, KaK HEJAJEKO, B TPEX ILIarax oT HUX, 3a
KaMBbIIIaMH TIOIHATACh U3 BOJBI 3€JI€Has THHHCTAS
YeJIOBEUbsl FOJ0BA, CTapas, sipkKas, KaKk CHOI 3elle-
HBIX MOJIHUH, QBIPKHYIA U MOTJIbUIA K HUM; IOTOM
pyKa B3MaxHyJa, TOHKasl, C JUIMHHBIMU HaJbLIAMI)
(Sergeyev-Tsensky, 233).

CroXHBIH CTHUIIEBON PHCYHOK MOBECTH JIOCTH-
raercs IJIaBHBIM JBHKEHHEM OT PEaIMCTHYECKOrO
MUChMa K CHUMBOJIHMYEcKoMy. B cucreme cpencts
CUMBOJHM3AIMHN HanOollee 3HAYUTENBHYIO POJh Xy-
JIO)KHUK OTBOAMT mneizaxy. [loBecTs npoHH3aHa
YyBCTBOM TPEBOTHU, OKUIAHUSI HEOTBPATUMO Hapac-
TaIOLIET0 CTPAIIHOIO ICHUXOJOTHYECKOTO B3pHIBA,
KOTOpO€ JOCTUTAETCs TEW3aKHBIMHU OIMCAHUSIMHU.
I'ycroit HempoxoauMeIil Jiec, 3emMiisi ¢ OONIOTHBIMH
WCHApEHUSIMU CTAHOBSTCS KIIIOUEBBIMH JIeTaISIMU
nenszaka. OTH YpPE3BbIYAMHO CYIIECTBEHHbIE IS
MOBECTH 00pa3bl HECYT B ce0e CUMBOJIIMYECKYIO Ha-
Tpy3Ky: «JIeHuBO BHCENnU TycTble Oenble TyMaHBI.
OHHM BBINON3aJIM 10 HOYaM U3 JIECHBIX OOJIOT, KaK
13 IyOOKHX HOP, CIUIETAINCh THOKUMH PYKaMH U
uenenend. Y mox TpoMHON orpanoil — 3aHaBECOK,
TyMaHa U Ty4 — TeMHO ObUIO B OEpAOHOCOBCKOM
IloMe, Kak B CIIeNbIX Tia3ax Aradeu <...>. CkBo-
3MJI0 HESICHOE, IMPOKOTa3oe, OECIOKOWHOE U He-
MO€ M 3aCJIOHSJIO TO, YTO OBbLIO BONM3HU, 0OJaKaMu
nanu. KTo-Tto xonmoBan kpyrom, u 3usia tonb. [lo-
TOM CTaJld TOJBIMAThCSl TYMaHBbl, IJIOTHBIE M Ce-
pBIe, KaKk BOWIIOK, U PEBHHBO OKYTaJH JIeC, YTOOBI
HUKTO HE BUJAJ, KaK *aJHO B THICIYY OTKPBITHIX
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PTOB IWIIH, CIIEIIa U JIaBsICh, 3eMHbIC Hepay (Cep-
reeB-Llenckmii, 263).

[lefizaxx ncromb3yercs IS BBIPAXKCHHS, H3JIO-
MOB JKH3HHU IJIaBHOW T€pPOMHH, IMOCIE 3aMyXKeCcTBa
U pOXAEHUs peOdeHKa-ypoja OHa emie OOoJbIIe 3a-
MBIKA€TCs, CTAHOBUTCS IIOJIO3PUTEIIBHOM, el Ka-
KETCs, YTO BCE TOBOPSAT O HEH U ee pedeHKe-ypoJe.
AHTOHUHY OXBaTBIBAa€T TO KAJIOCTh, TO 3JI0CTh, OHA
3aMbIKaeTcs, yacTo Tader. O6pa3 00J0THOH Tomn
HECET HJICI0 BCEBIACTHOCTHU CYJbOBI H OECCHIIHS Te-
POMHU B IPOTUBOCTOSHUU €if: «Tomb ObLIO BUAHO C
00enx CTOPOH; OHa TYCKJIO IOOJIECKUBAIA 3achIIa-
IONIUMH TJIa3aMU, MPSYACh 32 CTBOJIAMHU M MSITKHUMU
00OMIIICHHBIMH KOUKaMH, KakK jkuBas. TUXO Jbllia-
JIa XOJIOJHBIM TYPMaHOM HUCIAPEHHH, YyTh CIIBIII-
HO TeperulecKuBasia IJ7e-TO BJaJld, IOJKpajbIBa-
sch OmmKe, KaK JKUBas; W, Kak >KUBas, IMOJIbIMAaJIach
U BIMBAJIAaCh B JyIy JICASHBIMH CTPyHKaMu, Obl-
CTPBIMH U OCTPBIMHU, KaK YKOJIbI OyJTaBKH: YKOJET
M OTCKOYHT. Ha KOuKax TOpuaid *HUJIKHE KyCThI, U
KOYKH OBUTH MOXOXKH Ha OOPONABKU TOIH, a KYCThI
Ha BOJIOCHL. THWX0 OBIJIO, M THUIIMHA OBIIa BIAacTHas,
KaK YbU-TO JUIMHHBIC, CIIyTaHHBIC B KPEIKYI CETh
pykm» (Sergeyev-Tsensky, 296).

[locne cmepTn pebeHka, HAMEPEHHO OCTaBIICH-
HOTO B Topsmieil n3de, AHTOHHHA Tep3aeTcs, My-
yaetcs emie Oosbiie. OHa CJIOBHO HAKJIA/IbIBAeT Ha
ce0sl eNUTUMBIO 32 CMEPTh CBOETO PEOCHKA, CBSI3bI-
BasiCh C OONbHBIM-CU(MIATHKOM, pa3pylias CBOIO
JKU3Hb B CJICTIOM U UPpaIMOHAIBHOM TOphIBE. [epo-
WHS CJIOBHO CTpeMuTcs K cmept. O6pa3 00I0THOI
TOMH pa3pacraercs J0 o0pa3a-CUMBOJIA, MPUCYT-
CTBYET B CaMbIX pa3HBIX 3IH30/aX, HM300paxkaro-
IIMX OIIyIIEHHE IETCKOTO CTpaxa B JIECY, COMPOBO-
JKIAeT B3pOCIYIO KU3Hb FE€POMHH, CYIIECTBYET KaKk
KYTKOE TIpeI3HaMEHOBaHHUE e¢ THOeTH B puHae, B
CTpAITHOW CIIeHE M3HACHIIOBAHUS U yOWiHcTBa AH-
TOHUHBI apTeNbio pabounx ¢ TOpQSHBIX pa3pado-
TOK, Ha KOTOPBIX OHA CITydalfHO HaOpenaer B jecy. B
3TOM 3I1M30/1€ BayKHA OjIHA HEOOJIbIIas AeTalb: Tela
paboumnx, TIyMsAmmMxcs Hajg AHTOHHHOM, «IaXHYT
OosioTHOM TOTBIO». [T03Ma TEMOHCTPUPYET TOHKYIO
TEXHUKY pa3pabOTKH U Nepeaadd METbUalIimx de-
JIOBEYECKUX OIIYIICHHIA, ITOJBHIKHOCTU ¥ 3BI0KOCTH
YeJI0OBEYECKOr0 CO3HAHMA, YTO TaKKe XapaKTepHO
JUTSE MOJIEPHU3MA.

Oco0OeHHBIE WHTEpEC B TBOpYECTBE MHcCATe-
71 BTopoit mostoBUHEI 1900-X TOMOB MpeacTaBIIsIeT
noBecth «llewanbnoneit» (1909), mpousBencHHe
CIIOKHOM ’kaHpoBOM Moampukannu. B el mepe-
TUIETEHBI Pa3HbIE POJOBHIE Hadama (310C U JUPHUKA),
YTO JaJI0 BO3SMOKHOCTh XyJAOKHUKY OTIPENIENTD €
JKaHp Kak mosmy. [IponsBenenne oTaudaeTcs: opu-
TUHAJILHOCTBIO, YCJIOXKEHHOCTBIO (DOPMBI, MOoa4ac
«3ammr(poBaHHOCTHIO» TekcTa. OHO TaK)kKe HaIlH-
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CaHO B peaJMCTUYECKOW MaHepe, HO MHOTHE 00-
pasbl ¥ JIeTajdd B HEM NOAYEPKHYTO CHMBOJIMYHEI.
B3anMonpoHUKHOBEHHE 3TUX JBYX IUIAHOB (KOH-
KPETHO-OIMUCATEIbHOTO U CHMBOJIMYECKOTO) JaeT
HEOXKHIAHHBIN A (GeKT: TPON3BEICHNE OTHIONh HE
BOCTIIPUHUMAETCS. B COLMATBbHO-OBITOBOM KIIIOUE,
HO B TO K€ BPEMS €ro HeNb3sl MPOYECTh TOJBKO B
CHMBOJIMYECKOM IUTaHe. Mex 1y peaJrCTHYHOCTBIO,
MIPEIMETHOCTHI0 U CHMBOJIMYECKHUM IIJIAHOM €CTh
Kakasi-TO HeyJI0BUMas TPaHb MEPEX0a, CIOXKET C €ro
OBITOBBIMH TOJAPOOHOCTSIMH TPUOOPETaeT HEKYIO
IIPU3PaYHOCTb. 11 HA000POT, CUMBOJINYECKAs OTBIIE-
YEHHOCTh MOJyYaeT y XyA0)KHHKa KOHKPETHO-3pH-
MbI€ OYepTaHUsI.

W3BecTHO, YTO CUMBOJIM3M KakK HOBBIH TBOpUe-
CKMH METOJI TTIO3HAHUS JIEUCTBUTEILHOCTH U YeJlo-
BeKa (POPMHUPOBAJICS B MPOLIECCE BBITECHEHUS CO-
LUaTbHON TUMH3aLHUK (OCHOBBI PEaTUCTUYECKOTO
METO/a) «KOCMHYECKON» CHMBOJIH3AINEH TePOeB U
KapTUH peajbHOM )KU3HU U UCTOPHU. «DBPUCTHYE-
CKHE» BO3MOXKHOCTH 3TOTO METOJa XYIO)KECTBEH-
HOTO HO3HAHMSI CBOMCTBEHHBI M HEOPETUCTUYECKON
npo3e CepreeBa-Llenckoro. )Kusub co3nanus, my-
XOBHbIE YCTpeMJICHUs repoeB B ero nosectu «lle-
Yalb MoJiei» ABJSIIOTCS 0oJiee CYHIHOCTHBIMH, YeM
COLIMAJIbHO-0YEePUEHHBIN XapaKTep.

JIBIKeHHE CIOKETa TOBECTH HUMEET CBOM 3a-
KOHOMEpPHOCTH, OHO JTOCTHraeTcsl He CTOJIbKO pa3-
BUTHEM JI€HCTBUS, CKOJIBKO IICHXOJIOTHYECKUM
nepexuBaHueM nepconaxeid. dadyna kak TakoBas
c1abo BBIpaXXKEHA, CIOKETOM JIBUKET pPa3BUTHE, Ha-
pacranue, craj SMOLUI IIaBHBIX repoeB, AHHBI U
OsznoOummHa. Xpyrkasi, TOHKas, HEXHas, MOYTH
OecrutoTHast AHHA, CWIIbHAsI Kpacusasi Gurypa, ot-
KpeiToe JMo O3HOOMIIMHA TapMOHHUYHO COYE-
TAlOTCS C JIOOOBHO 3aleyaTiieHHbIMH KapTHHAMHU
MIPUPOJIBL, TOTYON3HON HEOECHOTO MpoCcTOpa. AHHE,
JKHUBYILEH CBOCH 0COOCHHOW IICHXOJIOTMYCCKOW Ha-
NPSKEHHOU, MOTA€HHOM OT APYTruX, HEBEAOMOU UM
JKH3HBIO COIyTCTBYIOT 3HaKku cyiapObl. OHa cama
IIPOYUTHIBAET B MPOUCXOISIIEM BOKPYT U BUAWT B
ONPOKMHYTHIX cuiadyeM Hukuroil moasomax, cMep-
i Uraara, BCTpede ¢ KaJekoi HeZoOpble mpea3Ha-
MEHOBaHHSI.

W3meHeHUsT B JKaHPOBOM CHUCTEME peanu3Mma,
npuxoll B Hayasie 1910-x ronoB K MOBECTH, OTYET-
JIMBO OPHUEHTHUPOBAHHON Ha POMAHHYIO CTPYKTYDY,
ObUI BaXKHBIM SIBJICHHEM B XXAHPOBOW CHUCTEME pe-
ann3ma Havyanma XX Beka («lepeBus», «Cyxomom»
Bynuna, «[loemunok» Kympuna) (Keldysh, 144).
CTpyKTypHO-Xy[I0’KeCTBEHbIE Havdasa nosectu «lle-
yaJlb MOJIe» MMEIOT TaKkKe POMaHHYIO TOTEHIIHIO,
noaudoHuYecKas KaHPOBasi CTPYKTYpa, €€ XPOHO-
TOMUYECKAsi MACIITA0OHOCTh PACLIMPSIOT KAHPOBBIC
TPaHUIBL.
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Iloatuka nosecreii C. CepreeBa—lleHckoro

[IposiBieHWe TPU3HAKOB pOMaHa (BBIPAKECH-
HOe, TIpaBaa, HE Tak SIPKO Kak y byHWHA) MOXKHO
YBUJIETh B CIIOCO0aX KOMITO3UITMOHHOW OpraHm3a-
nuu. B kommosuiuu npousBeneHus: 0codoe 3Haue-
HHE MPUOOPETAIOT MMOOOYHBIC CIOKETHBIC JIMHUU,
BCTaBKH-«MHKpoomnucanus» (tepmuH b.A. Ycnen-
CKOT0). DTO KauecTBO BO MHOTOM HACJEIYEeTCS OT
KaHpa pomaHa. Bce »Tm BcTaBHBIE pacckasbl (MU-
KpOoucTopnuu I/II‘HaTa, KaJICKU-KPECThAHUHA, JIMHUU
Hukuter [lextsHckoro, O3HOOMMIMHA—IENA U JIP.)
npu3BaHbl BOCIIOJIHUTL PAa3BUTUC HCﬁCTBHH CIO-
KeTa. JTH HeOOJbINNe, CXKATble TJIaBKH-HOBEJUIBI
MO3BOJISIIOT aBTOPY CO3/]aTh BIICUATIICHUE CHOKET-
HOI'O IBUXXCHUA, PACIHHUPAIOT XY10)KECTBCHHOC IIPO-
CTPaHCTBO W BPEMs, ONPEICISAIOT Pa3BETBICHHYIO
CHUMBOJIMKY ITOBECTH.

OCHOBHBIM CPEJICTBOM BBIPAKEHUS aBTOPCKOTO
Hayvalia B MPOU3BEJCHUU TAKXKE CTAHOBUTCS TICH-
32K, U300paKCHHE KOTOPOr0 MMEET XapaKTep CHM-
BOJIMYECKUX 0000IIECHN, XyI0KHUK IPHUJIAET TeH-
32Ky MHOT03HaUYHOCTh. OyXOTBOPEHHAs MPUPOIa
B «llewanmu moeit» mpruoOpeTaeT YepThl KHUBOTO
CYyIECTBa, U CTAHOBUTCS 3araJl0O4HON, HEIOCTH-
J)KUMOM, pealibHble Mel3aKHbIe 3apPUCOBKH OKa3bl-
BalOTCS AMOJIEMAaTHYECKUM BBIPAKCHUEM JKU3HH
gejoBedeckoro ayxa. O0pa3 moseil, moaoKeHHBIN
B OCHOBY OOpa3HOW CHCTEMBI TOSMBI, pa3pacrta-
eTcsi B 00pa3-CUMBOJI, HAIIOJHEHHBIA TITyOUHHBIM
HallMOHAIBHBIM CMBICIIOM. Takass MHOTO3HaYHOCTh
Y IO3TUYHOCTH MEH3aKHBIX 3aPHCOBOK TAKXKE OKa-
3BIBAET CEPHhE3HOC BIMSIHHUE Ha JKAHPOBYIO IIPHUPO-
Iy TIPOW3BEJICHHSI, IPUBHOCS B HETO JINPUUYECCKOE
HaJao.

Jlmpudaeckuit 00pa3 mosneit B moBecT BOMpaeT B
ce0si MHOTOOOpa3HbIe CMBICIOBBIC HACIOCHHS — OT
ACCOITMATUBHBIX TEPEKIINUCK C Cyap00r AHHEI, C ee
HEYTOJICHHOHM JKaKIOH MaTepHHCTBA, IO TMOITHYE-
CKuX 0000mIeHni 0oJbIIOro MaciiTaba. IToT 00-
pas, ¢ OHOM CTOPOHBI, — IPEIMETHAS, UCTOPUYECKAs
pealIbHOCTh, & C JIPYroil — CUMBOJI, BCTYIAOIIUIA B
CIIOKHOE B3aUMOJICHCTBHE CO BCEi 00pa3HOM cUCTe-
MOii. MHOTOKpaTHO BapbUPYSCh, MOBTOPSISICh, MOTHB
«TOCKM O HEPOXKICHHOM)» CJIHMBACTCS C YyBCTBOM
OOIIIHOCTH HAIMOHAIBLHOW CYIhOBI, €€ HCTOKOB, a
o0pa3 moJeii nepepacraer B cuMBoJ Poccuu, ee miu-
POTHI U HeBbIsIBIIeHHOW Moty. [locTossHHOE BO3Bpa-
HICHUE K TICW3a)KHBIM OMHCAHUSIM, COACPIKAIIUM 3TO
o0pa3, co3maeT OIpeeNIeHHOe IMOIMOHATIBHOE Ha-
CTPOCHUE, MPHUBOIUT K JOCTIIKCHUIO aBTOPOM IICH-
XOJIOTHYECKON HaIIpsKCHHOCTU B ITIOBCCTH.

HeymoBuMO TOHKHMH, TIOATHYECKHUMHA HUTSIMH
OIMMCaHUs MOJEeH CBSI3aHBI C HaIpsKCHHO-5MOIINO-
HaJBHBIM TICHXOJIIOTHYECKUM COCTOSHHEM TMepCco-
Haxxel. BHyTpeHHe TeCHO CBsi3aHa ¢ MoJisiMu AHHa,
K TIOJIsIM OoOpariieH JUPUIECKUil MOHOJIOT aBTOpa, B

3USIOIIEE YEPHOTON MPOCTPAHCTBO IMOJIEH ye3xKaeT
B TIOMCKaxX TIOKOS, OOpETeHHs IyIIEBHOTO pPaBHO-
Becusi O3HOOMIIMH. DMOLMOHANIbHAS JTUPUYECKas
arMocdepa BCEro TEKCTa «HAMarHUYWBAaeT» YYB-
CTBEHHO-KOHKPETHBIN 00pa3, BBIMOIHSIONINN POJIh
o0pa3a-cuMBOJIa, HATIOJIHSSI €r0 HOBBIMU 00epTOHA-
MU CMBICITA.

B nosectu Cepreesa-llenckoro Hapsay ¢ MHO-
TOKPaTHO TOBTOPSIOIIMMHUCS CKBO3HBIMH CUMBOJIH-
YeCKMMHU 00pa3aMM, BayKHbI PUTMHUYECKHUE OTPBIB-
KM, TUPUUECKHE OTCTYIJICHUSI, HECYIIIE OCHOBHYIO
CMBICJIOBYIO Harpy3Kky. OTH JIMPUYECKHUE OTCTYILIe-
HUSI MOXKHO CYMTAaTh JICUTMOTHBHBIMH B OpraHM3a-
U XyI0)KECTBEHHOTO MHpa TIOBECTH, TaK KaK OHH
MHOTOKPaTHO BapbHPYIOTCS, CO3[al0T HACTPOCHHE
€IMHCTBA KU3HU U BEYHOCTH.

Tak, meW3akHbIe ONMCAHHMSA B ITOOME OTIHYa-
IOTCSl TEM, YTO OHU HE TOJBKO MOJYNHEHBI TEM WIIH
WHBIM CyOBEKTHBIM OUIYIICHHAM €r0 MEepCOHaXKeH,
ONPEICIICHHOMY HX HCHXOJOTHYECKOMY IEPEKH-
BaHMIO, HO, KaK TPaBHUIIO, SBISIOTCS COOCTBEHHO
«IIEepCOHAXKEM» MOBECTBOBaHMA. B 310l 0cobeHHO-
CTH IMOJTHUKA MOBECTU CONMKACTCS TIOATUKOU CHM-
Boym3Ma. Upe3BBIYafHO WHTEHCHBHOE CyOBEKTHB-
HO-JTMYHOCTHOE HAYaJI0 TOBECTBOBAHUS, BBIPAKEHO
B ABTOPCKUX JINPHUECKUX OOpPAIICHUSAX.

Jlupuueckue OTPHIBKM MMEIOT XOTS U BechbMa
OTJAJIEHHY10, OTIOCPEOBAHHYIO0, HO BaXKHYIO CBSI3b
C TOTOJIEBCKUM JIMPU3MOM, KaK M caM (akKT >KaHpo-
Boro omnpeneneHus CepreeBbIM-L{eHckum npousse-
JIEHUSI KaK IT03MBI, O Ye€M MBI YK€ YIIOMIHAIHU BBIIIIE.

CrpemiieHue K pUTMHUUYECKOH YIIOPSI0YEHHOCTH
MTOBECTBOBATENILHOTO JIMCKYpCa BBIPA3HIIOCH B TOM,
YTO KOMIIO3ULIMOHHOE LIEJIOE TIOBECTH XapaKTepU3y-
I0TCSl PUTMHUYECKOM M MOCJIEA0BATENbHOU CMEHON
smm3on0B. [logoOHas puTMHU3aLMsA AKTYaJIN3UPyeT
3HaYUMOCTb PUTMA B CHMBOJIMCTCKOM U MOJIEPHUCT-
CKOH mpo3e. Putmudeckas opraHu3amnys B JaHHOM
CJIydae BBICTYNAET HE TOJIBKO KaK KOMITO3UIIMOHHAS
¢dopma, HO M KaK apXuTeKTOHnYecKas (hopma. Mac-
mTadbl TPOCTPAHCTBEHHOW c(epbl MPOM3BEICHUS
MOCTETIEHHO M3MEHSIOTCS, PAaCHIMPSACh OT Y3KOro,
KOHKPETHOTO MPOCTPAHCTBA ycaabObl K Oojiee mu-
POKOMY, MaclITaOHOMY, OT MUpPa ycaaeOHON KU3HU
— 110 MUpa OECKOHEYHOTO.

CHMBOJIMYECKH 3HAUUMBIM SIBJISIETCS TAKXKE MO-
TUB JIOPOTH, K KOTOPOMY CTSIHYThI BCE BHYTPEHHHE
CIO)KETHbIEC JTMHUU Npou3BeneHus. OH CONepKUTCS
y)K€ B Hauaje IMOBECTH, B KOTOPOH OMHUCHIBAETCS
myTh B Cyxotnaky Hukwuter Jlextsauckoro. Ilo mo-
poram e3IUT B CBOUX XO3SIMCKUX XJIONOTaxX IIaBHBIN
repoii, He 3Has caM OTBETa, 3a4e€M OH CTPOUT HOBBIN
3aBox. Kak OyaTro momguuHssACH HEBEIOMOM CTpari-
HOU cuie, mepe KOTOPOH OeccuiieH, KPYKUT TI0
nmoporam OzHoOummH-Ien. HeyemHast KuzHeHHast
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Abumesa Y.K.

SHEprusl, MPUPOJHAs CWJIa HE JAIOT €My OCTaHO-
BUTKCS, HO HE MOXKET yeXaTh, CIPATATbCA OT cebs
camoro. OTcrofa 4yBCTBO ITyCTOTBI M CTpAILHEIE,
JKECTOKHE €ro MOCTYTKH, B KOTOPhIX OH KaeTcs, uc-
MOBEYETCsl MOMPAYEeHHOMY CO3HAaHUEM OTILy, pac-
CKa3bIBaeT 0 cebe CTpamrHble HCTOPHH, B KOTOPBIX
MTOBHHEH.

JnuHHbBIE 1OpOTH, HAalOMHHAIOMIKE OeCKOHeY-
HYIO Te4aslb U3HU AHHBI, TUXHE WU IyCTHIHHEIE,
OHU BIMCAHBl XYJO)KHUKOM B OOIIMII CHMBOJINYE-
ckuil Konrekct npoussenenus. HazBaHHBII MOTUB
BBIpakaeT B TOBECTH HJICI0 KPYKEHU, TIOBTOpa, He-
M3BECTHOCTH: «CIUIEINCh — PACIIJIENINCH, COIIINCH-
pPa3oLUINCh, MEXa C MEXOMH, Jlopora ¢ JI0poroi, u
KTO CKaX<eT, Ky/la OHH BeIyT, Koro u 3adeM? Jlern
T0 3eMJIE€ BOT TETeph, KOT/Ia Bedep, MPUTOTOBUIINCH
OTIBIXaTh, HATPYAUBIINCE 3a JEHB, ABIIIAT BOKPYT
ce0s 32 BEPCTHl U BEPCTHI TEMHBIM, TSKEIBIM, 0e3-
PaZloOCTHBIM U TYCTBIM TIISJST KPOTKO M, MOXKET
OBITh, MOJISITCSI BceM pocTopam: «Bpar, carana, ot-
katuch» (Ceprees-Llenckuii, 352)

BecbMa BakHBI B TO3ME 3BYKOBBIE 00pas3bl —
HOYHBIE IIOPOXM U LIYMBI, IyTalolUi XOXOT 3a-
raJlo4HOr0 XO3sIMHA HOYM nTHlbl-rarada. OHuU sB-
JSIOTC  METaOpPUYECKUM aHAJIOrOM HEBEIOMOM
CHIJIBI, KOTOpAasi BIACTBYET HaJ Cy/bOaMU Jtoiel u
3eMJIM. MOTHB THIIMHBI BBIPA)KEH B 3araJOqHOM,
CTPaHHOM HEMOTHOM O€3MOJIBUU IPOCTOPOB, OKPY-
JKAIOIUX ycaip0y, B OMCAHNYU TUXUX JICTHUX IHEH,
COCPEIOTOUYECHHOM, HANPSKEHHOW TUIIMHE YCaJb-
0. OH CHMBOJIMYECKH CKpEUIBaeTCs B (hUHAIH-
HBIX 2MU30/aX NPOU3BEACHUS C MOTHBOM JOPOTH.
Houb mocnie cmeptn AHHBI, OY€Hb JOJTasl, THXasd,
MyCTBIHHAsA, B KOTOPOW 3BYYHT Tojloc Mamw, 4u-
TAOIEH 3ayIIOKOMHYIO MOJIMTBY B TI'YJIKOM THUILINHE
nmoma. 3arem O3HOOWIITNH, TOKHUIAs ycaab0y, eeT ¢
Marueit mo Thxoit 3uMHeN nopore. Bee ykazaHHble
MOTHBBI BXOIAT B moamy Cepreesa-Llenckoro, 06-
pasys ee CHCTEMY.

Heopeanuctuueckas nposa 1900-10-x rr. C.H.
CepreeBa-lleHckoro orpakaer 00rarcTBO U MHOTO-
TPaHHOCTH HEOpeaIr3Ma Kak MeTo/1a CHHTETHYECKO-
TO, OCBAaMBAIOIIETO XYAOKECTBEHHBIEC JIOCTHIKCHHS

MoJIepHH3Ma (peanu3Ma, CHMBOJIM3MA U UMIIPECCH-
onmn3ma). [IponsBenennsM aBTopa mpucyIia MHOTO-
IUTAHOBOCTH (haOyNIbHBIX JIMHUM, XYTOKECTBEHHBIX
o0pa3oB, noaupoHnIHOCTh. Kak mucarenb-Heope-
anmuct Ceprees-lleHckuil cMesio dKCIEPUMEHTUPO-
Baj B 00macTv (OPMBI, YaCTO HAPyIIas TPAHUIIBI
MEXIY JKaHpaMHM W POJAMM JIMTEPATYPBI; JIMPU3M
BO BCE BO3PACTAIOIEM 00hEME MPOHHUKAT B €r0 IM0-
BCCTHU, B MAJIbIC JXaHPbI, U3MCHIS XapaKTEp SMHKHU,
obpertaBiieii 6oee BHICOKYIO AMOIMOHAIBHYIO Ha-
CBIIIEHHOCTD.

3aKiIroueHue

[loxpITo)KMBast CKa3aHHOE, HEOOXOOUMO OTMe-
TUTh, 4yTO B 1910- roasl B pazsutuu nosectu C.H.
CepreeBa-lleHCKOTO 0003HAYHMITUCH HOBBIC TCHIICH-
uun. B cpenneit xanpoBoii popMe oTcTymaer mbo
CWJIBHO Oocialngercs aMUYHOCTh. B Heill wacTto HeT
CJIO)KHOT'O, 3aKOHUEHHOI'O CHKETHOIr0y3ja, KOTO-
pBIH, Kak mpaBuiio, obsi3areneH st xaHpoB XIX
Beka.  MeHseTcs XapakTep camoro KOH(IMKTa
noBecTH. OHa OTXOJUT OT CIOXKETa-«CUTYyaIlun», B
CTPYKTYpHOW OpraHu3aluy MNpOW3BEJECHUN 3HAYH-
TEJIFHO BO3POC «YHETbHBIM Becy» BHE(AOYIbHBIX
cBA3eil. B HeopeasncTHyeckodl mpose nucaress
1900-1910-x rogoB mposiBASETCS TEHAEHLUS BCE
00bIIel CBOOOBI CIOKETOCTPOCHHUSI, OTPAYKAIOIIAS
CJIOXKHbIE (DOPMBI OTHOLICHHUH YEJIOBEKa M MHpA.
CrokeT TepsieT JIMHEApHOCTh, B HEM YCHJIMBAETCS
MCUXOJIOTU3M, OTJIMYUTEIIbHOW 4YEepPTOW Ha3BaHHBIX
MIPOU3BEICHUN SIBIISICTCS] BCEOOBEMITIOLIHI JTUPH3M,
CIUTaBJISIONINN B IPOU3BEACHNE B €IMHOE LIEJI0€.

[To3THKY HOBOTO peasim3Ma 3HAUYUTEIBHO 000-
raTWiM XyJdOXKECTBEHHBIE OTKPBITHS CHUMBOJIHM3Ma
1 MOJEpPHU3Ma, PACIIUPHUBIINE €T0 BO3MOXKHOCTH.
[Ipexne Bcero 3To ckazaaoch B CTPEMIIEHHH K CO3-
JTAaHUIO 00Pa30B-CUMBOJIOB, B IEUTMOTHBHOM CTPYK-
Type, CYITECTHBHOCTH XyJOXXECTBEHHOIO TEKCTa,
MOBBIIIIEHHOM BHUMAaHUHU K ceMaHTHKe puTMa. OHU
OTKPBUIN HOBBIE BO3MOKHOCTH 3CTETHYECKOTO OC-
BOEHHS JEMCTBUTENBHOCTH AJIS MUCATENs, PaCIIu-
puB QYyHKINHU XydOKECTBEHHOTO CJI0BA B €T0 IPO3e€.
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MOTHB 1 ®OPMbI ETO TPAHC®OPMALIUA
B KASAXCTAHCKOWU PYCCKOM INPO3E
(Ha maTepuane kHuru H.YYepHoBon «CrtenHon BaBUAOH»)

B craTbe paccmaTpuBaloTCs 0OCOOEHHOCTM XYAOXKECTBEHHOM MPO3bl KA3aXCTAHCKOW MO3TECChl
H. YepHoBoii. Ha ocHoBe eé HoBow KHUrn «CrenHoi BaBMAOH», NMpeACTaBAEHHOM B >KaHpe MOBecTU
M PACCKA30B MCCAEAYIOTCS TpaHCOPMaLMM  OCHOBHbBIX MOTMBOB «MaMTb», «BOCMOMWMHAHWS O
AETCTBE» U «ADOOBb K >KM3HMW». Tak>Ke pacCcMaTpMBAIOTCS U AMHIBOCTMAMCTMYECKME OCOBEHHOCTU
MOBECTBOBATEAbHOM MpPO3bl B aCMeKTe aBTOPCKOrO BOCMPUATUS AEMCTBUTEAbHOCTM CKBO3b MPU3MY
AETCKMX BOCMTOMMHAHMWI.

KAtoueBble cAoBa:  MOTMB, MamsiTb, AETCTBO, PacCkas, MOBECTb, >aHpP, CKas3ka, AOOOBb,
TpaHcdopMaums.
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Motive and forms of its trans for mationin the Kazakh Russian prose
(on the material of N. Chernov's book "Steppe Babylon")

The article deals with the peculiarities of the artistic prose of Kazakh poet G. Chernova. On the basis
of her new book "Steppe Babylon", presented in the genre of stories and novels studied the transforma-
tion of the main motives of "memory", "memories of childhood" and "love of life." Also considered and
linguostilistic features of narrative prose in the aspect of the author's perception of reality through the
prism of childhood memories.
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Makanaaa epeklueAikTepi Kepkem Npo3a KasakcTaH akbiH . YepHoBa. HeriziHAe OHbIH »KaHa KiTan
— "Aana" BaBMAOH, YCbIHbIAFaH YKaHPbl MOBECTb XXOHEe SHriMeAep 3epTTeAeAl TpaHCcopmaums Herisri
cebenTepi "xaabl", "ecteAikTep MeH 6araAbIK, WAFbl TypaAbl' kaHe "emipre aered maxa66at”. CoHaan-
aK, KapaAaAbl XK8He AMHIBOCTMAMCTMYECKME OCOBEHHOCTM MOBECTBOBATEALHOM MPO3a acnekTiCiHAe
ABTOPABIK, LbIHABIKKA KabblAAQY MPM3MACh! apKbIAbl 6ararap ecTeAikTep.
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BBenenue

Poauna Hanexnawl Yepnosoit — Upteim u [pu-
UPTHIIbE, OCCKpaiHssi cTemnb ¢ €€ cBOeoOpa3zHOH
KpacoTol, pogHoi basHayi.

IToutn wepe3 nBaamare JET KPAcKH CTEITHOTO
KOJIOPUTA U CBOE TIOATUYECKOE BOCTIpusTHEe Mupa H.
UYepHoBa MepeHOCUT U3 JINPUKH B Ipo3y. Ecim cren-
HOM mel3ax B MOITHYECKUX CTPOKAX aBTOpa OTpa-
JKACTCsI SIPKO U 3BOHKO, TICPEIMBAsICh MHOTOIBETH-
€M KpacoK M 3BYKOB OECKOHEYHOTO IPOCTOpa, TO B
Mpo3e B 3TOW K€ MHTOHAINU XU3Hb BOCTIPUHUMA-
€TCA KaK €AMHCTBCHHOC U HETIOBTOPUMOC ABJICHUC,
B IPaHUIIAX KOTOPOTO YEJIOBEK OCYIIECTBISIET CBOU
MOMBICITBI ¥ HaZeXIbl. [Ipu STOM TpaauimoHHAs
JJIsL JKEHCKOM JIMpUKKU TEMa J'IIOGBI/I, IIPOHM3BIBAIO-
1asi Bce npeapiayme Kuuru ctuxoB H. YepHoBoi,
B 0coOcHHOCTH B cOopHUKEe «Toiapko 0 JTH00BMY, B
MpoO3€ OTKIIMKACTCA «IIMPOKHUM M IMOJITHOBOAHBLIM»
MOBECTBOBaHUEM. B 3TOM IOBECTBOBaHHH, TaK Ke
KaK ¥ B TO3THYECKUX TIPOU3BEACHUSIX KHUBYT 3HAKO-
MBIC 06pa31>1 N MOTHBBLI: ITaMATHU U BOCIIOMHUHAHUA,
BEpbl M HAJICK/IbI, PEBHOCTH U CMSTCHHS, PAIOCTH
1 OJIarogapHOCTH OT COBIBITUXCS UYyBCTB W HEYBS-
JIAIOIIMX AMOIUH, OT 0OPETEHHOIO CUACThS U HEH3-
OexHoIT Ieyanu. B mpo3e mr000Bb K POIHOM 3eMIle,
T000Bh K CBOMM MCTOKaM, KEHCKas JII000Bh OTpe-
JIENIAI0T UCTUHHYIO MEpy JKH3HH, TaKXe KaK OHHU
onpenensuy e€ B CTUXax:

A Hamocnenok Hajio Mayo: PacTér pomamika y
MeKU... «JI1o0mo!» koMy-HHOyIs ckaxu, Kak eto
BCEM JIyraM cka3aio — M cdacThe BO3pacTH B JIOM,
Kaxk B panHeM nerctie 3anerano, Korna munoBHUK
HaJ npyznoMm LBén Tosnbko amoro Hakana. M B Hame
cepaie mpoHUKano JIydom ropsiauM M MPSMBIM
JIumb TO, 9TO PamtOCTh BBIZBIBAIIO K JKHUBBIM.

000 BCEM 3TOM: O KU3HU U JHOOBHM U MHOTHX
JIPYTUX YYyBCTBaX, KOTOPBIE COCAUHSIOT BpEMeEHa,
POIHST JIONeH M He 3HAIOT HU BPEMEHHBIX, HU 3eM-
HBIX TPaHMII MO3ITECCa XyJAOKECTBEHHO Pa3BEPTHI-
BaeT B MPO3aMUYECKOM Tpom3BeneHuu. «Bc€ B aToi
KHATE TIpaBJia, BCE OBIJIO HA CAMOM JIeNe, TIepexkKH-
TO aBTOPOM, U BCE — XYJOKECTBEHHBIN BBIMBICEID)
(YepHnona, 2015: 3).

Ha moutn Tp€xcTax cTpaHHIaX KHUTH BMECTE C
pCaJIbHBIMU TIEPCOHAKAMU OKHBAIOT U JIMTCPATYyp-
HBIE TEPOU, KOTOPbIE BOOpAIM U COSTUHIIIN B cebe
YepTHI MHOTHX JIFO/IEH TOBOGHHBIX U ITOCIEBOCHHBIX
net 20-ro croneTus. «BpeMs ynuio, yxoaaT U MoKo-
JICHHUSI, C UX HEITOBTOPUMBIMU, IPKUMHU CyAbOaMu, C
TOBOPOM 3aIaIHO-CHOMPCKHUM, Ka3auybUM, CTEITHBIM,
¢ 00bruasiMu ¥ ObITOM [IpUHPTHILIBSL, T/IE KUK pa3-
HBbIC HApOIbI, SBJIsIsE c000# cBoero poma CremHol
Basunon» (Ueprosa, 2015: 3).
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IKCIepruMeHT

B KOMITIO3UIIMOHHOM IINIaHE€ KHHUI'a COCTOHUT U3
JIBYX YaCTeH, Ka)/as 4acThb BKIIOYAaeT B ceOs 1O
CeMHa/IAaTh paccKka3oB-ammu30/0B. llepBas wacth
HOCHUT Ha3BaHue «Mopo3s-TpaBa. [loBecTs B paccka-
3ax», Bropas — «Benukue ckuranus. [loBecTs B pac-
CKazax». 3ariiaBue TPHUHA/IATOTO paccKa3a-dIm30/1a
B nepBoii yactu «CtenHoit BaBunon» ctan 3aronos-
KOM BCEH KHUTH.

TeopuectBo H. UepHOBOI sBIISIET COOOW TIpH-
MEp TECHOM CBS3M IT033UU U IIPpO35bI B JIMIIC OJHOT'O
aBTopa. IloBectBoBanue B «CrenHom BaBuione»
MIPOJIBUTAETCSI KOPOTKUMH pacckazamu. [lepexo-
II6I OT OJTHOTO paccKasa K APYyroMy OTIMYAIOTCS He
TOJIBKO KAHPOBO-CIKETHOM, HO U BPEMEHHOHN He-
MOCJIeI0BAaTeNFHOCTEI0. KapTUHBI OBITHS B KHHTE
03apeHbl MO33UEH AETCTBA, KOTOpAsl MPOHU3LIBACT
¢€ TIOBECTBOBATEIIbHYIO CTPYKTYpy. Jaxke o cambIx
TPYIHBIX MOMEHTAX J>KH3HH, CIIOKHBIX TMEPUIIETH-
AX YCJIOBCUCCKUX CYI[G6, HUCTOPUYCCKHUX HEB3rogax
aBTOp MpuleraeT K cjerka UPOHUYHOM, TIOTy-CKa-
304HO OKpallleHHOH MHTOHAaUuu. OCHOBHBIMH JIBU-
KymUMHU  3JIEMEHTAMH TaKUX CHOKCTHBIX JIMHUN
BBICTYIIAIOT MOTHUBBI ITAMSTH, UCTOPHH H JIFOOBU K
ponnoii 3emie. ITo npusnanuto camoit H. YepHo-
BOl: He Hafi0 OKkeaHOB U MOPE: MHE XBATUT KaIlJIU
POIMHBI MOEH....

NMeHHO TaMsATh TO3BOJSET YENOBEKY OBITh
TEM, YEM OH ABJISICTCH, IIGfICTBOBaTB B OKpYyXKaro-
eM MHpPE, OCO3HaBaTh CBOE COOCTBEHHOE «s»,
YUUTKCS, T0OUTH. HemapoM 4acTo BMECTO «pasiro-
Owm» roBopsT — mo3adbul: «He 3axoueT Hamucarh,
— 3HAYUT, 10320611, 3HAYHT, HAJIO TOHUMATh, BOBCE
He Jroomiiay (ciioBa W3 MEeCHU BOEHHBIX JieT). Co-
[JIACHO 3aKOHY PErPeCCHH WM 00PaTHOTO Pa3BUTHS
namsTi Qpaniry3ckoro rncuxonora T. Pubo B kHure
«ITamaTh B €€ HOpMAIIBEHOM M OOJIE3HEHHOM COCTO-
SIHUW», B Cllydae ¢ aMHe3uei CHavajia 3a0bIBacTCs
TO, YTO YCBOEHO HEJIABHO, TOTOM 3a0BEHHUE pac-
MIpOCTpaHsieTcs Ha TO, YTO yCBaWBajIoCh npexae. 1
TOJIBKO B CaMOM KOHIIC YyTpaiHMBarOTCA BOCIIOMUHA-
Hus o aerctee (Komomunckuit, 1986).

B npose H.UepHOoBoit TpaHCchopMaIis MOTHBA
MaMsATd B MOTHB JIIOOBU 3aKOHOMEpHA: IIECTHAI-
Latelii Mo cu€Ty pacckas nepBoil moBectu «Mo-
po3-TpaBa» HasbiBaeTcs «llepBas 1r000BE», B HEM
MOBECTBYETCA O MEPBOH JIOOBU AHIOTHI, «TOTOBOH
yMepeTh oT M0BU». Yepes Bce pacckasbl 00SHX I10-
BeCTel CKBO3HBIM MOTHBOM IPOXOJAUT MaMSATh JIET-
cTBa. Paccka3bpl-BOCTIOMUHAHUS aBTOpa — 3TO B3ITIAQ
U3 JCTCTBA HAa OMHCBIBAEMBIC B3POCIBIM aBTOPOM
COOBITHSL M XapakTephbl mepcoHakel. s aBTopa
MOTHUB TMaMATH MPHOOPETAET JIMYHOCTHBIA CMBICI
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Mortus n GopMsI ero TpaHchopManuH B Ka3aXCTAaHCKOH pycckoil mpo3e (Ha Marepuaine kauru H.Ueprosoii «CremnHoit BaBumon»)

U MOOYAUTENbHYIO CHUITY, CBS3aHHBIC C KeJIaHHEM
Y YIOBIETBOPEHHEM ITOTPEOHOCTH BBICKA3aTHCH,
OCBCTUTH CBOU KU3HCHHBIC HCHHOCTHU, MHTCPECHI
U HUJealibl, MOABECTU KAKUE-TO UTOTHU, MOACTUTHCS
CBOWIMH Pa3MBIIIICHHSIMH 00 M3MEHYHUBOCTH >KH3-
HU, O OBICTPOTEUHOCTH BpeMeHU. MOTHBBI MaMsITH
1 JTF0OBH KaK COBOKYITHOCTh BHEIIHUX W BHYTPCH-
HUX YCIIOBUH, BBI3BIBAIOT aBTOPCKYIO aKTHBHOCTD H
OTIPEJICISICT CIOKETHYIO HAIPABICHHOCTD «IaAMST-
HOHM TIPO3bI» OKpAIllEHHOW IJIF0O0OBBIO K JAIEKOMY
JIETCTBY. B mociieiHeM ceMHaIiaToM pacckase mep-
Boit moBectu «Kimam» oHa mumet: «OTirymena, ot-
cTpajana, 0TpagoBaiach 3Ta *KU3Hb. YK€ U HaIlla Ha
ncxone. Her Gopire 4€pHOM JICCTHUIIBI B OBIBIIIEM
nome kynua ['aBpunosa. Het 3B0HKOI MOCTOBOM Ha
yiuue Yexosa. Her mikonsl, rae mMbl yunnucs. Her
Joma, riue ocraHaBiuBajcs Adai. lom cHecén. U
COCEIHHE JOMa MOBAIIIIN, a CaJbl CAMH BBIMEPIIH,
YIUIA BMECTE C HAIIUM JETCTBOM. Ted€T mo ynuuam
rrecok (Yepnona, 2015: 126).

B eé pacckazax HeMaso NPUCKA30K, OHU OyK-
BaJIbHO PacChINaHbl M0 CTPaHULIAM MTOBECTEH U pac-
cka30B: «Ku3Hb npoiiia — ocranack 3oia! Xoporia
305Ka — MoeT n1o ménka!l 3oma — HE 371a — OTMOET
no 6ena! bepu 30mky — He Oyznemb Boiky! 3onmua
— IIITO NTHIIA, HE BO3bMEIIb — pasneTutcs!y, « TéM-
Ha ayuia — HE CTOMT HHU I'polla, a Ha CBETIY — BCAK
oxotutcs» u T.1. (UepHona, 2015: 98).

MoTHUB naMATH — 3TO «HEPBHBIA Yy3€» aBTOP-
CKHX IMMOBeCTeH B pacckazax. ObOparieHne K TakoMy
Y31y BBI3BIBACT B3PBIB ACTETUUYCCKUX dMOIUH, MpU-
BOJIUT B JIBIDKEHHE IEMOYKY ACCOIHMAINH, CITOCO0-
CTBYIOLIUX IIPAaBUIBHOMY BOCIPHUATHIO IIPOU3BEE-
HHSI, 000TalIarIUX ero.

«I'ppI3mu MBI emE TUIMTKHA IPECCOBAHHOTO
(pyKTOBOrO Yasi U KHUCEIs, KOTOPbIE OT CTapOCTU
Jienanuch KaMeHHbIMU. Bee 3T TakoMCTBa HUILETO
JETCTBA, KOTOPBIX MBI CTECHSUIUCH B IOHOCTH, Ka-
KYTCS MHE Telepb TAKMMH IMPEKPACHBIMHU U OeCKO-
HeuHo poporumm» (YepHosa, 2015: 96).

ITocnennuii paccka3 BTOpOW YacTH KHHUIHU
«OmUIory, Kak BCE TMPEABIAYIINE 3aKaHIMBACTCS
CKa3KoOM, KOTOpYI0 JeBouke «uieTét Kars — marymi-
ka Ilypane»:

- B HexoTropom mapcTBe, B HEKOTOPOM ToCyaap-
ctBe, Ha OcTpoBe, BOT Kak MPUMEPHO Halll, TpaBa
pocna. [lo camoro Heba — ogHa TpaBa. M Hamoeso
el TpaBoH OBITh: BEK 3a BEKOM OJIHO U TO XK, JIFO-
O0omy HagoectT. Xje0, TOBOPSAT, U TOT MPHUCITAUTCH.
Toxo BOT mITO-TO s, TPEIIHAIIA, XJIEOYIIKO HUKaK HEe
pazro6III0, 1a HEKOMY MEHE U3 TOPOY MPHUBE3Th.. —
BexymmbiBaeT Kars, HO ckasky He Opocaer... (Uep-
HOBa, 2015: 284).

Tak u xuByT B pacckazax «Crennoro Basuio-
Ha» BBEIEHHbIC IOCPEICTBOM MOTHBA IIAMATH CKa3-
KH — JIPyroe )KaHpoBoe 00pa3zoBaHHe. DTO yKe OT-
HOCHTCS K BOTIpOCYy O TpaHchopmanuu xanpa. Yto
&Ke Kacaercsi TpaHcopmauuu MOTHBA, TO TOT BO-
MPOC TECHO CBS3aH ¢ (PYHKIUEH KOMITO3HIIUHU TIPO-
W3BE/ICHMUSL.

PeSyﬂbTaTbl u oﬁcyme}me

XynoxectBeHHas npo3a H. YUepHoBoii BnucaHa
B COBPEMCHHYIO JIUTEPATypy, UHTECIUICKTYyaIbHYIO,
UPOHUYHYI0, C 0CO0OH, «OTCTpaHEHHO-TIPUITIOMHU-
HaroLlel» UHTOHAUUEH, C TPOHUKHOBEHHBIM TOHOM
(Anannesa, 2010: 322). Takas mpo3a ocBemIaeT He-
MOCPEICTBCHHBI BHYTPEHHHUM OIBIT, MepeaaBast
CWJIbHBIE TIEPEKWBAaHUS U TIIyOOKHME HyBCTBA aB-
TOpa, MOpO¥ 00JIEKAsACh B IMOJIyCKa304YHbIC (DOPMBI
nmoBecTBOBaHUsA. B coBerckoil nuteparype 60-70-x
TOIOB OB MOJOOHBIA OMBIT C SIPKO BHIPAYKEHHBIM
MOTHBOM «TaMsTh». Tak, TepBas 4YacTh KHUTHU
A. Knénosa «lloucku mo0Bu», u3gaHnHon B 1967
roay, Hocut Ha3BaHue «IlamsaTe». B Hell momenieHsl
CTUXH, OJU3KHE MO CBOCH CTHIIMCTHKE M OOpa3HO-
MOATUYECKOMY HacTporo moa3uu I. YepHooii: «B
yIUIy HaJl KparnuBod U MsATON [[ymimcTeie po3bl LiBe-
s, U B c1a1oCTh TRIMMHOK U3MSATHIX, ['yis1, 3a0upa-
JIUCh IIMENH, A TOKIb caMolBeTaMu Kamal, Urpas
Ha COJIHIIE KocoM. W eBoUKe MasbuMK Lapanaji —
JIro6mo — Ha najoHu munoM. Ho neBovka TOJBKO
cMessiach, 3a)kaB MEXAy mnajiblamu KpoBb. C Tex
Mop moBenach W ocrainach M ciaikod, U ropbKoi
m000Bby» (Knénos, 1967: 159).

[Ipu cX0THOM MOTHBE TIOUYTH O TAKOW Ke JIF00-
BU K Pa3jIUYHBbIM CUTyalUsIM B >KU3HHU IHUIIET B
cBouXx pacckazax u H. UepHoBa B BOCIOMUHAHU-
SIX CKBO3b MPU3MY JIETCKUX BIICUATICHUN, OCTaB-
muxcest B mamsiti. OCOOGHHOCTH JAETCKHUX BIEYAaT-
JICHUM OTpa3ujucCh U B S3bIKOBOM ILIaHE. TEKCTbI
paccka3oB HAMOJIHEHBI SMOLIMOHAIBHO OKpallCH-
HOM HapOJHOM JIEKCMKOM CKa304HOro CBOMCTBA:
« — Hy Ttak BOT, KOTOpa, 3HAYUT, TPaBa B IYAKY
Mouwia — KOHAMU cTainu. JloJIroHOTH, TPUBBI LIET-
KOBBI JI0 3eMJIM — KpacaBilsl kKoHH! OOmyBaHBI —
BCIOAY 3BaHbl, JETYyHBI MEPHATHI, BCE U3 BaTHI, C
3a0yOEHHBIMHM TOJIOBYIIIKAMH, C JINCTOM PE3HBIM
— Te monaMu obepHyauca. C Tex mop U HEeTy UM
MOKOI0: BOT YK CKHUTAIOTCS, JICBYIIKA, BOT CKHTA-
IOTCS — TOKa MpaxoM He JISTyT. DX, JACBYIIKa, a
00TyBaHbI JETAIOT ce0e, a KOHU OETaroT, a MTHIIBI
KpHU4YaT, a peIOBl eaAT OPYT APYKKYy — HE CXOTe-
JI1 TpaBaMHU pacTH, riymnou. BoT u ckaska Bcs...»
(Yepnona, 2015: 285).
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3aKkjoueHue

PestoMupyst BbIIECKa3aHHOE, CIIEIyeT OTMe-
TUTh, YTO TPHU BCEM OOTraTCTBE XKU3HCHHOTO Mare-
puaia, MIPUBIEKAEMOTO aBTOPOM M3 TIIyOWH CBOEM
MaMSTH, B LIEHTPE HETTOCPECTBEHHOTO COICPIKAHUS
e€ mpousBenenus «CrenHol BaBwioH» cTosT cO3-

JaHHBIC aBTOPOM XapaKTepbl, N300paKeHUE ranepen
pa3HOOOpa3HEHIINX XapaKTepoB, KOTOPIX 3aledar-
neno e€ JeTCKOe CO3HAHWE U COXPAHMJIO B MaMSTH,
9TOOBI BOCIPOM3BECTH HMX C MOTpscaromiei 1r000-
BbI10. M 3TO nucarenbCckuii 1ap mo3BOJIMII €1 IpeBpa-
TUTH CBOM BOCIIOMHHAHHsI B 0Opa3bl, BOJIHYIOLIHE
YHUTaTENsl CBOCH )KU3HEHHOH yOeIUTEIbHOCTBIO.
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ABTOPCKOE NOBECTBOBAHME
B PAHHUX IMPOU3BEAEHUAX M.M. NMPULLUBUHA

XyaoxecTBeHHas cuctema M.M. TpuuiBMHA BacrnekTe aBTOP-repoi He MpeTeprieAa CepbesHbIX
M3MEHEHUI B M BCeraa 06AaAaAa ONPEAEAEHHOM YCTOMUMBOCTbIO. M B paHHMX MPOM3BEAEHMSIX MMCATEAS],
1 B GOAEE 3PEAOit MPO3e Mbl HAXOAMM CXOXME MPUMHLMMbBI B3aMMOOTHOLLIEHMIA aBTOPa U ero repoes.
McTopus TekcTa MPULLIBUHCKMX MPOM3BEAEHUI CO3AAET HEOOXOAMMBIE YCAOBUSI AASI PEKOHCTPYKLMM
ABTOPCKOr0 3aMbICAQ B €r0 ABUXKEHMM M NPeTBOpeHnn. OPUrMHAABHOCTb, TO €CTb aBTOpPCKas rAyOmHa
MOTMBHO-0OPA3HOM COAEPXKATEABHOCTU B MPOM3BEAEHMSX [1PULLIBMHA MOCTUrAETCS AMLLb C MOMOLLbIO
TEKCTOAOTMYECKOM aTpubyumun. B cepe TEKCTOAOrMUECKMX M3bICKAHUIA BOCCO3AAETCS «ABTOP» BO
BCEX aCreKTax ero XyAOXXeCTBEHHOrO NMPeTBOPEHMSI.
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Author’s narrative in the early works of M.M. Prishvin

Artistic system of M.M. Prishvin in this aspect, the author-hero has not undergone serious changes in
and has always had a certain stability. And in the early writings of the writer, and in more mature prose,
we find similar principles of the relationship between the author and his characters. The history of the text
of the works of Chuvash creates the necessary conditions for the reconstruction of the author’s design
in his movement and implementation. Originality, that is, the author’s depth of motivational-figurative
content in the works of Prishvin is comprehended only with the help of textual attribution. In the field of
textual research, the author is recreated in all aspects of his artistic implementation.
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Muxauna MNMpULIBMHHIH, aAFaLLKb] TYbIHAbIAAPbIHAAFbI ABTOPAbIK, 6asiH

M.M. TIpUWBKUHHIH KBpKeMAIK >Kyreci aTaAFaH aBTOP —KeRinkep TYPFbICbIHAH YAKEH
esrepicrepre ylublparaH »OK, >kaHe apKallaH 6eAriai 6ip TypakTbIAbIKTbI cakTan KeAai. >KasyLibiHbIH
OYPbIHFbl LILIFAPMAAAPBIHAH AQ, KERiHTi LibIFAPMAAApbIHAH AQ aBTOP MEH OHbIH KerinkepAepiHiH
e3apa opeKeTTeCyiHAEri YKCaCTbIKTapAbl aHFapambi3. [MPULLIBUMH LiblFapMaAapbiHblH, MSTIH TapuXbl
KO3FaAbICTaFbl XXK8HEe aAAbIH aAd TYbIHAQMTbIH aBTOP HUETIH KaiTa KypyFa KaXkeTTi »Karaan »Kacamabl.
biperenaik, afHM T[IPULIBMH  LILIFAPMAAAPBIHAAFbI  MA3MYHHbIH,  MOTUBTIK-06Pa3AbIK,  aBTOPAbIK,
TEpeHAEYiHe TeK TECTOAOTMSIAbIK aTPUOYLIMSt apKblAbl KOA >KETKi3yre GOAaAbl. TeKCTOAOrMSAbIK,
3epTTeyAep asCbiHAQ OHbIH GAPABIK, KOPKEMAIK TYbIHAQY Heri3iHAeri «<ABTOpP» GeiiHeCi COMAAAAABDI.
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BBenenune

XynoecTBEHHas JHTEepaTypa Ha pybOexe Be-
KOB CTQHOBHTCS BOIUIONICHHEM JyXa aBTOPCTBA.
JInunocTHOE Havyaslo MpuoOpeTaeT 0codyIo 3HAYM-
MOCTh, aBTOPCKas WHIUBUIYaTbHOCTh aKTHBUPY-
€TCsl, YTO HAXOJUT BBIPAKCHHE B CAMOM CTPYKType
XYIOKECTBEHHOTO npou3BeneHust. CUCTEeMHBIH U
[[EJOCTHBIN aHaN3 INTEPATyPHOTO MPOU3BEICHUS
MoJipazyMeBaeT 00s3aTelIbHOe OOpalleHue K Io-
HSTHUSIM aBTOP W I'epOii, MOBECTBOBATEIL U 00pa3
aBTopa. IIpobirema aBTOpPCKOTO AHMCKypca CTaHO-
BUTCSl JOMUHHPYIOIIEHN BBICTYya€T B KauecTBE
00BbEKTa CEepbe3HbIX HAyUYHBIX HCCIEHOBAaHUI B
JTUTEePaTypPOBEACHUN. DTO OOYCIOBICHO Pa3BUTH-
€M JITepaTyphl, KOTOpas BCE CHIbHEE aKICHTH-
pyeT BHUMaHHME HAa JINYHOCTHOM, MHIWBUIYaJb-
HOM TIOYEpKe M XapaKkTepe TBOpPUYECTBA, TIe BCE
BpeMsI BO3HHMKAIOT M aKTYaJIH3UPYIOTCS Pa3HOO-
OpasHeiimme GOpMBI «IIOBEICHUS» aBTOPa B XyI0-
KECTBEHHOM Tpou3BeneHnHd. COBpEMEHHOE JIHTE-
paTypoBeJiCHHE paccMaTpUBAET XyJI0KECTBEHHOE
NPOU3BEICHUE KAaK OPUTMHAIBHBIA pe3yibTar
TBOPYECKOM TA0OpaTOPUHU TTHUCATEINS U KaK 0COOBIN
MUD, KaK HEKOE BBICKa3bIBaHUE, /i€ TIOBCEMECTHO
OCYILIECTBIISIETCAABTOPCKUI AMAJIOr C YHUTATENIEM.
B 3aBucuMoOCTH OT TOTO, Ha Y€M COCPEIOTOYCHBI
MHTEPECHl UCCIIEI0BATENS, MOKHO aKIICHTUPOBATh
BHUMaHHE U Ha o0pase aBTopa B Xy10’KECTBEHHOM
JTUTEPATyPHOM TPOW3BEACHUHHA COOTHOIICHHUH
aBTOPCKOTO T'0JI0Ca C TOJOCAaMH Pa3IMYHbIX Tep-
coHaxeil.MluTepec k mpobiemMe oTMedaeT onpeje-
JIEHHO OYEepYeHHAass HCTOpPWYECKas TepCIEeKTHBA.
[Tpobnema aBTOpa BO3HUKIA OYCHb JaBHO. [1oHs-
THe 00 aBTOpe Kak JIMLE IMIHUPHUKO-Onorpadude-
CKOM M BCEIIeJI0 HEeCYIIETO OTBETCTBEHHOCTH 3a
COYMHEHHOE UM TPOM3BEACHHE YKOPEHSETCS, IO
MHeHuto B.B. TIpo3zopoBa, BMecTe ¢ NpuU3HaHHEM
B MCTOPUH KYJIBTYPHl CAMOIIEHHOCTH TBOPYECKOU
(daHTa3uM, XyI0KECTBEHHOT'O BBIMBICIA, CYXKIe-
HUSl THcaTeled O CBOEOOpasHM JHUTEPaTypHOIO
nena (Prozorov, 1999: 12).

IKCHepUMeHT

TBopueckast Ouorpadust M.M. [IpumBuna npo-
SICHWJIACh C JOCTAaTOYHOM ONpPEeAeNeHHOCThIO JIUIIb
B BOCBMHUJCCATBIC TOIBI, C 3aBepuieHHeM B 1986
roJly BOCbMUTOMHOT'O coOpanusi counHenuit. Hau-
0oJee MoJIHOE T10 Cel JeHb U3JIaHUE BKITFOUMIIO PSIT
MIPOU3BEACHUH, HE MyOIMKOBABIIUXCS TPHU JKU3HU
nucarens, 1160 mocie Beixoaa B ¢BeT B 20-30 roas!
HE Nepeu3gaBaBLINXCs. 3aUHTEPECOBAHHbIE HCCIIe-
JIOBAaTeNId TOJYYWJIM OYEBUIHOE JOKa3aTEIbCTBO
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HETIOJIHOTHI OQHIMAIFHO TTOATBEPKACHHOTO paHee
MIPUIIBUHCKOTO HACJIEIHSI.

ITo cyTH, HECKONBKO MOKOJIEHUH YnTaTENEH 110-
3HABAJIO XyJ0KecTBEHHbIH Mup M.M. Ilpumsuna
[0 TIPaBIEHBIM PA3TUYHBIMHA HM3IAaTEIHCTBAMH, C
MHOKECTBOM KYIIOpP U aMIUTH(UKAIUi, peaaKiu-
SIMM TeKcTa. B pe3ynbraTe BO3HMKIN B OCO3ZHAaHUU
Y OIIEHKE MHUPOBOCIPHUATHS IHCATENs Cephe3HbIC
HEeJ0pasyMeHUsl U TepeKochl. JIumb JocTaTOYHO
y3KUH Kpyr HccienoBareneil Biajen KBanu(uim-
poBaHHOM nHpOpMaIHEH 00 HICTHHHOM TIOJIOKCHHH
JIeJT C TIPUIIBUHCKUM HACIIEHEM.

HUccnenoBanue npo0i1eMbl ObIJIO HE CAMOIIETIBIO,
OHO TTO3BOJIUJIO TIOHSATH OCOOEHHOCTH MHUPOBO33pe-
HUS TTUCATeNsl, YBUJETh HOBbIE TPaHU XY 10’KECTBEH-
HOW KOHLETIINU MUPA, YTOYHUTH HEKOTOPBIE YEPTHI
MTOATHKH €ro TpOo3bl. 0OBEKTHBUPOBAHHEIN 00pa3
YyeJioBeKa-M1caTes, KOTOPHIH B pealbHOCTH MOXKET
OBITH MPECTABJICH JIMIIb HEKUM BapHaHTOM, BbIBE-
JIEHHBIM U3 MHOYKECTBa 00pa3oB, CHOPMHPOBAHHBIX
y CTOPOHHHX HaOJoaTeneld 3Toro 4enoBeka, ¢ of-
HOW CTOPOHBI, C IPyrO — COOCTBEHHOE MPECTaB-
JICHHWE TIcaTess: 0 ce0e KakK JIMYHOCTH U 0 cede Kak
aBTope. M HakoHel, elie oJHa IpaHULa pa3/eisieT
IpeJcTaBiIeHue nucaressi o cebe kak 00 aBTope u
TOT 00pa3 aBTOpa, KOTOPBIH chopmupyercss y 4u-
tatens. Jlyis MaccoBOM KyJIbTypbl XapakTepHO He
pasnuueHue oOpa3oB MucaTelst W aBTopa M JIaxe
00pa30B mucaTtess U paccKa3uyuka, IOBECTBOBATEIS,
JIUPUUYECKOrO reposi, TaM, Iie TakoBoi umeercs. 1
YK TeM O0JIee BETUKO UCKYIIICHUE IIOJIHOCTHIO HJICH-
TU(PUIIPOBATH TEPOsI aBTOOMOTpauIecKor XyI0-
JKECTBEHHOI MPO3bI U JUYHOCTH TOTO, KTO 3Ty TPO-
3y cozaaBail.C 3TOH TOUKH 3pEHUsT KOOPIUHUPYETCS
pemieHue mpoodieMbl B 3ctetnke M.M. IlpumBuHa.
st ITpuiiBuna Mup Beeraa taiina. [Ipunstue mupa
KaK TaiHbl, OUCKH HeObIBasoro, QyXoBHBIE IO
CBOCH CyTH, JIETJIM B OCHOBY OuepKa «3a BOJIIeo-
HBIM KoJIOOKOM» (1906) ¢ xapakTepHBIM MOA3aro-
noBkoM — «M3 3anmcok Ha Kpaiinem CeBepe Poccun
u Hopeerum» (Prishvin, 1982: 1). Yxe B mpemucio-
BUU aBTOP NMPHU3HAETCS, YTO MyTEIIECTBUE SIBISIETCS
JIMIIBb TIOBOJIOM, HA CaMOM JIeJIe OH <GKenai Obl Ha-
ITOMHHUTE O TOH cTpaHe 0e3 MeHH, 0€3 TEPPUTOPHH,
KyZa MBI B JIeTCTBE O€KuM... 5l mpoboBa B eTCTBE
Tyga yoOexarb. BbUIO HECKONBPKO MIHOBEHHMH Ta-
KOI ¢BOOO/IbI, TAKOTO HE3a0LIBAEMOI'0 CUACTh... B
CBETAIICHCS 3e/IeHH MelIbKHYJIa cTpaHa 06e3 UMEeHU
u ckpbuiacky (Prishvin, 1982: 182). ITucarens pas-
MBIIUTSIET O BO3MOXXHOCTH YWTH B 3Ty CTpaHy, HE
WCIIBITHIBAs JTyXOBHOM >KaxkIbl./IHTEIeKTya bHO-
paccyJJ04HOe OTHOIIIEHUE K MUPY, €r0 PeajusM co-
BMEIIEHO B 3THX 3alKCKaX C IMMOMCKAaMHU BEYHOTO,
HETJIEHHOT'0, TOTO, YTO HE MCYE3aEeT, a JIUIIb YXOAUT
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ABTOpCKOE IIOBECTBOBAHUE B paHHUX IIpou3BegeHusX M.M. Ilpumsuna

BIUIyOb, OCTaBasiCh CYN[HOCTHOW OCHOBOHW XH3HHU.
@DoOKyCcOM COBMEIIEHHS PEaTbHOTO M UPPEATLHOTO,
JICHCTBUTEIIBHOCTH U CKa3KH SIBIISETCS, aBTOPCKOE
«sI». ABTOPCKOE «s1» — TOT IIEHTP, KOTOPBIN 00bETH-
HAeT QIIOCOPCKUE, ICTCTHUCCKHUE, TICHXOJIOTHYIC-
CKHE MOMEHTBI ITUCATEIbCKOM MTO3UIIHH.
[epoii-noBecTBOBaTENlh — IMYTEIICCTBCHHUK,
sTHOTpad), UIIYIIHNA «TafHYIO KU3HB MPOILIOTO B
HacToAlIeM», — TJIaBHas uUIocrach oOpas3a aBTopa.
OT0 «repoil MyTw», AYXOBHBIH CTpaHHUK. MoOTHB
rnovcka B npousBeneHusix M.M. IlpumiBuHa cBO-
MMHU TEHETHMYECKUMHU KOPHSIMH IPOpPacTaeT K pyc-
CKOI1 HapoHO# cka3ke. CKa30YHBIM T€POSM, YTOOBI
JOCTUTHYTH «HOBOTO I[aPCTBa», HY)KHO COBEPIINTH
HEUMOBEPHbBIC TIOJBUTH, IPEOI0JIETh HECUYCTHBIC
MIPETSITCTBUS U MPEKIC BCEro — OECKOHEYHOE pac-
CTOSIHWE, OTJEeNSIoNIee Hally AeHCTBUTEIHLHOCTH
OT JIYYIIIErO «BOJIIEOHOr0 Mupa». OUYEBUIHO, UTO
MMEHHO 3TOT IPHUHIUI KOHCTUTYHUPYETCS B IOBE-
CTBOBaHMU aBTOpa. BecbMa mprMedareiabHO, YTO
BCE MPUIIBUHCKHE TEPCOHAXKU M, MPEXKIE BCETO,
caM aBTOp-TIOBECTBOBATENIb JIMOO HAXOISITCA B
Iy TH, JTAOO JOCTUTAIOT «HHOI» 3eMIJIH ITOCIe JIJTH-
TEJIBHOTO MEPEIBUKCHHS BO BPEMEHU M IPOCTPaH-
ctBe. Ha myTu ucribitanuii, repoii MokeT mpruodpe-
TaTh Marn4ecKue CHIIbI, YyJECHBIX TIOMOITHHKOB, C
HUM MOTYT COBEpIIATHCS pasjiuuHbie MeTaMopgho-
3bL.I1lyTh-TOpOTa CKa30YHBIX I'ePOCB SBISET COOOM
«IeTh TOTephb», O, ONMMOOK, MameHUH, a TaKKe
HaXOJ0K, MPHOOpPETeHNH, CyJbOOHOCHBIX BCTpEY,
pOKOBBIX coBrajeHuid. CTpaHCTBUS BEChbMa aKTy-
anbHEI B Qoipkiope. PoIbKIOPHBIE TEPOU MPOXO-
JIIT MCIIBITAHUS, KOTOPHIMH HAIOJHEHBI MX ITyTH-
JIOPOTH, a BEIOOpP JIOPOTH, KaK M3BECTHO, 3TO CIIe
¥ BBIOOp KM3HEHHOTO IyTH, O0COOOW TPaeKTOPHH
Cyb0bl «(ONBKIOPHOTO uenoBeKa». Kak MoxkHO
CYJIUTh, MOTHB CTPAHCTBOBAHUS, UM IIyTH COTPO-
BOXKJIA€TCs B TIPUIIIBHHCKOM ITOBECTBOBAHUU TTOHUC-
KaMH «3aIll0BEIHOTO» MecTa (Yally Ju, apcTBa Jiu,
3eMJIM 00ETOBAHHOM ), WIIN TIPaBIbl HCTUHHON. JTOT
MOTHB MHCTUTYaJIH3UPYETCS B PEHIAIOIINX TOYKAX
COCIMHCHHS B KPyre TBOPUECTBA MUCATEIIS U, Clie-
JIOBAaTEIbHO, JIOJDKEH, COTJIACHO HAOMOJeHHSIM b.
lNacrrapoBa KOHCTUTYHPOBATHCS B IPYTHX MOTHBAX
U CO3/1aBaTh BMECTE C HUM CUCTEMY CEMaHTHUYECKUX
cMBICIOB. «B urore moboii hakT Tepser CBOK OT-
JIEJIBHOCTD U €IMHCTBO, MO0 B JIF000Ii MOMEHT U TO U
JPYroe MOKET OKa3aThCs MIUTFO30PHBIM: OT/IEIbHBIC
KOMITOHEHTHI JJaHHOTO (hakTa OyayT MOBTOPEHEI B
JIPYTHUX COYETAHUSAX U OH PACIaIaeTcs Ha Psii MOTH-
BOB U B TO )K€ BPEMs CTAHET HEOT/EJIUM OT JPYTHX
MOTHBOB, TI€PBOHAYAIBHO SKCIIOHHPOBABIIUXCS B
CBSI3M C, Ka3aJ0Ch OBbI, COBEPIICHHO HHBIM (DaKTOM)
(Gasparov, 1996: 49). YcimoBue aneKBaTHOTO BOC-

MPHUSTHS TEKCTA, TAKUM 00pa3oM, — HHTEPIPETAIHS
MOTHBHO-O0Opa3HOH CHCTEMBI B €€ IEJIOCTHOCTH,
KOTJ]a HapylIeHHe OJHOTO 3BEHa BIICUET 3a COOOH
MOTEPIO BCETO LIETIOTO.

MoTuB ITyTH B aBTOPCKOM OOpa3HOM IPETBOpE-
HUU aKTyaJIM3UPYET KIIIOUEBbIE TIOJOKEHHS CTaTbU
E. TpyGeukoro «MHoe napcTBO» M €ro UCKaTeIu B
pycckoii HapoHO# cka3ke» (Trubetckoy,1990:107).
OO0beuHsIoNee HAYAIO0 NPUIIBUHCKOW U BOCTOY-
HBIX TpPagulUil XyJI0>KECTBEHHOI'O IOUCKAa B Ipe-
TBOPEHUU OTMEUYEHHOIO MOTHBA BUAUTCS €UIE B
OJHOM KOHCTaTalluH, MOATBEPKACHHON B CTAaThe
pycckoro Qmiocoda yOKTAOIMIUMHE JOKa3aTeIhb-
ctBaMH. «MIIyT 3TUX HOBBIX 3€MEJIb BCE TE€, KOMY
TaK WIKM MHa4Ye TECHO B pamkax ObiTa. Ho ecTh TOY-
Ka, rae uiymue pasaendrorca. OJIHU yA0BIETBOPSI-
0T TOTPEOHOCTH B «HOBOM 3€MJI€» €CTECTBEHHBIMH
KUTEUCKUMHU criocobamu. Jlpyrue, HalpoOTHUB, Mpe-
WCTIOJIHSIIOTCSI OTBpAILEHHEM KO BCEMY OOBIZICHHO-
My, JKUTEHCKOMY U UCHBITBIBAIOT HEIPEOI0JINMOE
BJIeueHue K uynecHoMmy» (Rybachenko, 1984: 7).

«Hemnpeogonumoe BIEYEHHE K UYIECHOMY»
WCIBITHIBAIOT BCE MPUIIBUHCKUE MEPCOHAXH U,
Mpekae BCEro, caM aBTOP-IIOBECTBOBATENb WIIU
paccka3uuk. ['JTaBHOM ceMaHTHYECKOW M CTPYKTY-
poobpasytomield momuHaHTOH «KomoOkay sBiseTcst
MOTHB — cTpaHcTBus. [lepen Hamu — 1BOMHOE myTe-
IIECTBHE — CTPAHCTBHE: CTPAHCTBYET I'epoi-NOBe-
CTBOBATelb, OUYEHb ONM3KUI (hU3HUECKOMY aBTOpY,
CTPaHCTBYIOT I€pOM O4YepKa, KOTOpPBIE MOCTOSHHO
HAaxoJATCS B TOJIe BHUMAaHUS aBTopa. X myTu-mo-
pOTU COBNAJAIOT WIK PACXOIATCS, PUCYSI IPUUY-
JIUBYIO U3JIOMAHHYIO TPAEKTOPHIO.

Crenyer OTMETUTb, YTO CaMU Ha3BaHMsI TJIaB
B Oodepke OOHAPYXHMBAIOT OTYETIMBYIO XPOHOTO-
MIMYECKY0 ceMaHTUKy: «Jlecy, «KpacHbie ropsm»,
«Mope», «Ilonnouby, «M3 3anucoxk Ha CeBepHOM
JBuHe», «I1o MOpIo Ha JIOJIKE K CBSATHIM OCTPOBaAM,
«Conneunsle HOun», «Pexa HuBa m ozepo Mman-
npa», «ConHeyHble HOYM B XHOWHCKUX ToOpax,
«benas HOUBY» U Tak najee.

CTpyKTypa MpOCTpaHCTBa TPAAUIIUOHHO OOHa-
PYKHBAeT TOPU3OHTAIBHYIO U BEPTHKAIBHYIO Xa-
PAKTEPUCTUKU, KOTOPBIE HUMEIOT apXETUIINYECKUE
TOYKH CcXOxkaeHus. HebGo u 3emist opmupyror
31ech BEpPTUKANbHBIA BeKkTOp. Hebo — 310 BBICIIAs
peanbHOCTh, OPraHU3yIOIas IPOCTPAHCTBO MEUTHI.
3emist 1 BoAa, (OPMHPYST TOPU3OHTAIBHYIO TLIO-
CKOCTb, BIACTBYIOT HaJ mtoabMH. Bona Ha CeBepe B
(YHKIIMOHAIBHOM IIJIaHe OJIM3Ka 3emiie, OHa MUTa-
€T 36MJIF0 U KOPMUT NOMOpOB. beper benoro mops
SIBIIIETCSI TOM TOYKOMW, TIE BO BPEMsI «HE3JICIIHUX
Ipe3» «CBETIION HOUYBIOY» CXOASTCS, KaK IOKa3bIBACT
[pumiBuH, ObITHE U HHOOBITHE.

136 Becruuk. Cepust ¢punonorndeckas. Ne2 (crienmanbHbli Bbimyck). 2018



Jxamamona XK.b.

B «KonoOke» akTyanmu3upoBaHO JIBHIKEHHE
Mo Kpyry, O 4YeM CBHUICTEIhCTBYET CEMaHTHYe-
CKasg CTPYKTypa KIIIOYEBOTO CJIOBA, BBIHECEHHOTO
B Ha3BaHHUe- «KomoOok», TIaBHOW CeMON KOTOpO-
TO SIBJSIETCS 3HAUCHUE «KPYTIbIit»y. Ecim oOpaTuTh
BHUMaHHE Ha TPAEKTOPHIO MEPEABIKEHUS Teposi-
MOBECTBOBATEIISI, TO MOXKHO OOHAPYKUTh YIHBH-
TEJbHYIO BEIlb: TepPOi, Ha4aB CBOE ITyTEIICCTBHE
n3 Apxanrenbcka uepe3 ColOBEIKHE OCTpOBa,
mumo Kapenun, Jlamnanauu, na OleHUN OCTpPOB,
o ["onbeIIoBO# peke obpaTHO kK MMaHIpe, a TOTOM
B ApXaHTeNbCK COBEpIIaeT HEKOe MOJ00ue Kpyra.
BepuyBucs B ApxaHrenbCK, OH CHOBa OTIPABIIsi-
eTcsl B IyTh Temeph yxe apyruM mapuipyTtom (Ka-
HuH Hoc — octpoB CocHoBent — Mypman — Hopserus
— Anekcanaposck — Bap6s — Hopakan — Hopakun
— I'ammepdect — Tpamce — JlodomeHckue ocTpoBa
— Tponareiim — CTOKronbM — ApXaHTeJIbCK), TAKUM
o0pa3zoMm, Toxe coBeplas Kpyr y»Ke APYroro mac-
mraba, OOJBIIEro 1Mo cBoeMy auameTpy. JBa kpyra,
MaJICHbKHI ¥ OOJIBIION, JOIMOJHAIT JIPYr JIpyra.
I'eorpaduueckoe nepemMelieHue mo Kpyry ectb oT-
pakeHHe AYXOBHOTO, MEHTAIBHOTO ABMKEHUS ITH-
caTelisl M ero reposi-loBECTBOBATENS — «BO3Bpallle-
Hue K cede». Cam [IpumBuH 0co3HaBa CBOM METON
KaK KpyroBO€ BOILIOIIEHHE TEMbI, HICXOJISIIee U3 ee
¢dokyca, HIeHTpa.

CyTh moHMMaHHsS o0Opa3a aBTOpa B IPOU3BE-
JICHUH, TBOPYECKOTO METO/a THcaTeist OOBACHSIET
caM [IpumBuH: «S npeanararo UM [ucatensm | I
Oyay1eil OorpOMHOI CHHTETHYECKOW paboThl Xy10-
JKECTBEHHOTO CO3HAHUS BOCTIOIB30BATHCA U MOHUM
«3THOTpaQHUUECKHM» METOJIOM XYJI0’KECTBEHHOTO
n300paXeHus1 JEHCTBUTENBHOCTH... BEIIb HYXHO
OTIHCATh TOYHO (3THOTPA(PUUECKH) U TYT XKE ONHICATh
ce0st B MOMEHT HHTUMHEHIIIEro COPUKOCHOBEHUS C
BEIIBIO... MyTh... MHE OTKpBIBaeTCS B paboTe HCKa-
HUSI MOMEHTA CIIUSHUS ce0s1 CaMOro C BEIIbI0, KOT-
Jla BUJIMMBIN MUP OKa3bIBACTCS MOMM COOCTBEHHBIM
MupoMm. Tak CMOTpPSIT Ha MHUpP HAllld HETPaMOTHBIC
KPECThsIHE, U TaK BCE MBI, 00pa30BaHHBIC U ICATEIb-
HBIE JIFOJIU, IOXKalyH, OyieM CMOTPETh, KOT/1a OCBO-
O6omuMmcs ot punocodekoit 3aymuoctu» (Prishvin,
1986: 141).

ABTOp-TIOBECTBOBaTENb, OH K€ M TEpOH, IT-
HOrpaMuECKH TOYHO OIHUCHIBACT OKPYXKAIOLIYIO
JIEHCTBUTEIHHOCTh, HO ATO JIMIIH MOBOJ K H3yde-
HUIO KU3HU nymm denoBeka. OOpa3 aBTopa yxe
B MPEIUCIOBUHU 33JaeTC B ABYX IUIOCKOCTSIX: C
OJTHOW CTOPOHBI, MHTEIUINTEHT, CO3eplareib, ITy-
TEIIECTBEHHUK, C APYTroi — CKa3WUTelb, BOCKpeIIa-
IOl 00pa3 mpekpacHoit Mudonornyeckoir Pycu.
3nmeck ke HAYMHAIOT 3BYYaTbh, NMEPEKINKAsACh, JIBE
CTPYHBI: 0OBEKTHBHO-PAIIMOHABHAS, CyXasi, TOUYTH
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MIPOTOKOJIbHASL (OYEPKOBOE IMEPEUHCICHUE T'eorpa-
(hmyecknx peanwii MyTEMIECTBHUSA) M IMOITUYECKOE
MIPU3HAHKE: CepIle MucaTeNs HaXOIWUTCS B TOUC-
KaxX «cTpaHbl CBeTsIencs 3eieHn». CoBMajacHUE
MePBBIX MUCATEIbCKUX MIaroB ¢ padbotoit [IpumBu-
Ha-(DOJBKIIOPUCTa BEChbMa CUMBOJHMYHO. Y Teposi-
[IOBECTBOBATENSl €CTh MOTPEOHOCTH OOPATUTHCS K
HCTOKaM HapOJHOM IyIIH, B KOTOPOU CYIIECTBYIOT,
1o MHeHH0 M.M. ITpuiiBuHa, 1Ba 1U1acTa: XpUCTU-
AQHCKHU M S3pIYecKH-MHU(OIornueckuii. Mupooury-
IIIEHUE TePOsI CBSI3aHO CO CIIABSIHCKON MH(OJIOTHEH,
KOTOpasi TMOCTOSIHHO TPHCYTCTBYET B TOBECTBOBA-
nun. Kaxercs, 4To 3T0 MH(OIOTHUECKOE MHPOO-
[IyIIeHne 0OYeHb OJM3KO TepPOI0-UHTEIUINTEHTY, TaK
crIibHa (DOTBKIIOPHO-CKA30Basi CTUXHUSI TIOCTUKECHUS
npesHei Pycu ¢ ee Mapesimu MopeBHamu, 6a0y1I-
KaMu-3a7BopeHKkamu, iBanamu-llapeBnuamu u, Ko-
HEYHO, BOJIIIEOHBIM KOJIOOKOM, 32 KOTOPBIM H UJIET
repoil.

XapakrepHbiM npuemoM M.M. IlpumiBuHa siB-
JsieTcsl OOBITPBIBAHME JTUATICKTH3MOB B PEUH I0-
MOpOB, CTPAaHHUKOB, TPUYEM 3HAYEHHE MHOTHUX
TMAIIEKTU3MOB OOBSICHSIETCS aBTOPOM C TTO3UITHHA
JeKcHKorpada, 4YTo OpraHWYHO BITUCHIBACTCS B
TKaHb TIOBECTBOBAHMS U HE BBIIATUT Ty KEPOIHBIM
3JEMEHTOM: IIPUEXAIU HE BOBPEMS — B CYXYIO BOAY;
MECTO OTJIMBa — KyHIIOra; HaBajyxa — Clly4ailHoe,
HEIMPOYHOE CYACTHE, HE HACTOALIEE CUACTHE; POMIIIA
— IPOMBICIIOBAsl apTelb U3 BOCBMH YEIIOBEK; IOpa-
TO — O4YEHB; OyIHHO — OPE3CHT; FOPOBIIUK — YETIOBEK,
KOTOpBIA MJIET BIEPEAM U 3a HUM OCTAeTCs CIeH;
pOIaKy — BBICOKUE IJIaBYyYUE JIbAUHBI.

«51 m3yumnn g3bIK TIOMOPOB, HAIpAras BCE CBOE
BHUMAaHHWE, YTOOBI 3allOMHUTH CBOCOOpa3HbIC BbI-
paXkeHus Hamiero rmepeBo3dynka...» (Prishvin, 1982:
223), — mpu3HaeTCATepON-TIOBECTBOBATENb, aKICH-
TUPYsl BHUMaHHUE YUTATENsI HA 3aBOPAXKUBAIOLICH
WHTOHALMHU PEYU IIPOCTHIX JIOAEH, MHOTHE U3 KOTO-
PBIX TOKE MIMYT CBOW MyTh K «CBETY UCTHHHOMY».
MM. IllpumBuH I1UIETET 3aTEHIIUBBIA PHCYHOK,
[IyTasi HUTU PaccKasa, 3aCTaBiIsisl YUTATENs IEPEX0-
T U3 OJIHOH c(hepbl peuu B PYyrylo; BCe CHHKPE-
TUYHO, BCE CMassHO. MUp pUCyeTcs ¢ Pa3HbIX TOUEK
3penusd. Ilucarens HE3aMETHO OCYLIECTBIISIET MPO-
[[ECC BPEMEHHOTO U MPOCTPAHCTBEHHOTO MEPEKITIO-
yeHus. PeasibHOE, 3eMHOE, HACTOSIIEE TAUT BHEBPE-
MEHHOE, TPAHCLEHIEHTHOE, U TOUKOM IepeceyeHust
3TOTO SIBJIAETCS aBTOPCKOE «1», 3ajarollee BOIpoc,
oOpareHHbIH K camomy cebe: «I'me aTo ObuI0, KOT-
Ia 9To ObUTO, 9TO 3TO OBLTO?» Y M.M. IlpumBrHa
HEeT ToToBOoro orsera. OH HAXOIUTCS B IMOCTOSH-
HOM JIMAJIOre€ CO CBOMMM IepOsIMH, U TIPEXK/IE BCETO
C repoeM-IIOBECTBOBATENIEM, COIJIAIAsACh U HE CO-
[JIamasich ¢ HUM, OTCTPAHSSICh OT HEro, IPUCMATPH-
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ABTOpCKOE IIOBECTBOBAHUE B paHHUX IIpou3BegeHusX M.M. Ilpumsuna

BasICh K HEMY, a MHOT/IA CIIUBAsICh ¢ HUM. SI3bIKOBAs
JIMYHOCTH aBTOpa MHOTOTpaHHa, OH OJIeCTSAIIe pe-
aNn3yeTCyObheKTHO-peUeBbie CEpbl TEPCOHAKEH,
TOYKA 3PEHUSI KOTOPBIX MPOSBISET aBTOPCKYIO MO-
3UIKI0. BMecTe ¢ TeM Ipu BCeil MHOTOJIMKOCTH 5
ITOBECTBOBATECJ/ISI B COBHAHUUN YUTATCISI OH BOCHpI/I-
HHUMAEeTCs KaK HEUTO LIEIOCTHOE, €IMHOE, YTO OMpe-
JIEJISIETCS IMIHOCTBIO CaMOT0 aBTopa.

Pe3yabTathl u 00cy:KI1€eHUE

CrpykTypa 00pa3a aBTOpa MOKET OBITh pa3iny-
HOW. B cBs3M co crnenudukoi kaHpa B TEKCTax ¢
TJIABEHCTBYIOIINM JOKYMEHTAJIHHBIM HAauaIoOM €CTh
JABa ITOBECCTBOBATCJIIBHBIX IIJIaHA — IIJIaH HACTOAIIC-
ro (Ha 3TOM ypOBHE [EHCTBYET MOBECTBOBATEINb,
aBTOp TEKCTa) M MPOIUIOTO (PEKOHCTPYHUPYEMBIN
ABTOPCKOM MaMsAThIO 00pa3 COOCTBEHHOTO «s1»).
Takum 0Opa3oMm, IPOUCXOAUT Kak Obl pa3iIBOCHUE
cyonexTa. C 0IHOH CTOPOHBIL, 3TO MPEIoIaraeT He-
KYIO OTCTPaHEHHOCTH aBTOpa OT ce0si B MPOILIOM.
C npyroii cTopoHBbI, aBTOOHOrpaduIeckoe mpon3Be-
JICHHE TIPEAIIoNIaraeT COBMAJIEHUE aBTOpa W Teposl.
ABTOp SIBISIETCSI BCEBEAYIINM, OCBEIOMICHHBIM
000 BCEX OIMMUCHIBAEMbIX COOBITHAX. OH CyOBEKTH-
BE€H, YTBEP)KIAeT CIPaBEUINBOCTh BHICKA3bIBAEMBIX
UM OILICHOK; €T0 I/IHTeHHI/IeI\/'I ABJICTCA HUCIIOBEAJIb-
HOCTB, TO €CTh U3HaYaJIbHAasl yCTAaHOBKA HA TOMJIUH-
HOCTH TOTO, O Y€M ITOBECTBYETCS.ABTOP Ha/eJseT
reposi cBoerl Ouorpaduelt, cynp00i, XapakTepoM.
Tem He MeHee 3T aBe QUIYpHI HE BCETAa TOXKJE-
CTBEHHBI, XOTSI MHOTHE CTPYKTYPHBIE 0COOEHHOCTH

MPOU3BEICHHS CO3/1al0T BUIAUMOCTD coBageHus. K
HUM OTHOCSITCS ()OpMa IMOBECTBOBAHUS OT IIEPBOTO
JII[a, BHEIIHEE CXOJCTBO aBTOOMOrpauuecKOro
reposi ¢ aBTOpOM, COBIajeHue ux uMmeH. Ho Bep-
Hee OyAeT cKas3aTb, 4TO B aBTOOMOTrpaduyecKoM
repoe aBTop He OTpa)kaeT 3epKaJIbHO, a CKopee Oc-
MBICIISIET CBOKO OMOTpaduio, He KOIUPYET peab-
HOCTh IPSIMO, @ TBOPYECKH Mpeodpakaer ee. ITO
YTBEPKJICHHE B IIOJHOM Mepe MPUMEHHUMO K Mpo3e
M.M. IIpumsuHa.

3akioueHmne

Wrak, cyuiecTBOBaHHE pa3HBIX B3IVISIIOB Ha
npo0JeMy COOTHOILICHHS aBTOpa M Teposi CBUEC-
TEJBCTBYET O BO3MOXXHOM MHOT0O00pasuH Tpak-
TOBOK B3aMMOOTHOULIEHUM 3THX IBYX KaTETOPH.
MHOroacneKkTHbIl aHallu3 JIMTEPATYPHOTO MPOU3-
BEJICHMSI MTO3BOJIAET OINPEENIUTh CTENEHb JUCTaH-
LHUPOBAHHOCTHU CO3JATENs TEKCTA OT €ro Ieposi, 4To
0CcOOEHHO Ba)KHO TIPU Pa3roBOpe O MPOU3BEICHUH C
TJIaBEHCTBYIOLIMM aBTOOMOrpadMueCKUM HaYaIoM.
31ech IPaHULIBI MEXY XYI0KECTBEHHOW U JOKY-
MEHTAIBHOW PEaNbHOCTBIO YaCTO MOTYT OBITh pas-
MBITBI. OCHOBBIBasICh Ha BBIIIENIEPEUUCIEHHBIX JI0-
BOJIax OTHOCUTEILHO ovuepka M.M. IlpumBuHa «3a
BOJIIIIEOHBIM KOJIOOKOM», MOJKHO CJHIEJIaTh BEBIBOJ,
YTO JJaHHOE NMPOM3BEACHNE MOKHO CUUTATh TaKUM,
[JIE aBTOP «IIEPEBOIIOLIAETCS» B IJIABHOI'O I'EpPOs.
OH BbICTyHaeT B TEKCTE€ HE Kak HalOIojaTenb, a
KaK aKTHBHBIN JEHCTBYIOIIUN M MEpeKUBAIOIINNA
CyOBEKT.
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GENRE DIVERSITY IN THE WORK OF DMITRY SNEGIN

The article discusses the genre originality of the novel “In the city of Verny” by Dm. Snegin. It is
analyzed the history of the plot creation and the difficulties in the way of the writing of the work. This
article seeks to examine the ratio of fictional characters and real historical figures, who are the heroes of
the story. The author reveals the genre and structural features, motives and problems of the novel. It is
emphasized that in the novel features of the topicality of the manifested increased attention to the event-
author of the narrative. Finally revealed the fact that the writer introduced to the reader the artistic study
of historical events that took place in the city of Verny around in pre-revolutionary years, but refracted
through the consciousness of the author and processed in his creative workshop.

Key words: genre, novel, author, characters, motive, issues, plot.

>Koapacbekosa 5.©.", O6iasa E.M..Z/

an-Mapabu aTbiHAaFbI Kasak, yATTbIK, YHUBEPCUTETIHIH
'KP YA koppecnoHaeHT mylieci, . F. A., npodeccopsbl, *1 Kypc MarmcTpaHTbl,
KasakcTaH, AAMartbi K., e-mail: baiyan.zholdasbekova@kaznu.kz; erlan.abilda@gmail.com

AMMTpMﬁ CHervH UiblfapMaAapbliHAAFbl XKAaHPAbIK EPEKLLIEI\iKTep

Makanapa Amutpuin CHermHHiH “B ropoae BepHOM” pOMaHbIHbIH, >XAHPAbIK, epekLUeAiKTepi
KapacTbipbIAFaH. ATaAMbILL LiblFapMa CIOXKETIiHIH nanaa 6OAy TapuXbl MeH LiblFapMaHbl >Ka3y Ke3iHAeri
KMbIHABIKTapbl capanTaAaAbl. MakaAaHblH, 6aCTbl MaKCATTaPbIHbIH, Gipi LWiblFAPMaHbIH, 6acTbl Kerinkepi
6OAbIN TabblAATbIH OMAQH LUbIFAPbIAFAH ECIMAEP MEH OFaH COMKEC KEAETIH LibiHaMbl OMIPAEri TYAFaAap
eciMAEepiHiH apacblHAAFbl KapbIM-KATbIHAChl KAPaCTblipblAaAbl. ABTOP POMaHAAFbl ©3eKTi MOCEAEAEPAI,
MOTMBTEPIH >KOHE  YKAHPABIK-KYPbIABIMABIK,  €peKLLEAIKTEPIH  allblil  KepceTeai. MakaAaHblH
COHBIHAQABTOP >Ka3yLUbIHbIH OKbIpMaHAapFa pedoAioums KapcaHbiHAQ BepHblii KaracbiHAQ skeHe
OHbIH TEHiperiHae GOAFaH TapuXM OKMFaAAPAbIH 8AE0M TYPAETi 3epTTeYiH, aBTOPAbIH LbIFaPMALLIbIAbIK,
3epTXxaHachbiHAQ BHAEAIN, ABTOPAbIH CaHAChl aPKbIAbI 6EPIAETIHI TypaAbl KOPbITbIHAbI KACANAbI.
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JKaHpoBoe MHoroo6pasue B TBopuecTBe AMUTpUS CHermHa

B cratbe paccmatpmBaeTcs kaHpoBoe cBoeobpasue pomaHa AM. CHernHa «B ropoae BepHom».
AHaAU3MPYETCS UCTOPUSI CO3AAHMS CIOXKETa U TPYAHOCTM Ha MyTW CO3AAHMS AQHHOTO NMPOM3BEAEHMS.
B craTtbe cTaBMTCS 3aAaua pPacCMOTEPTb COOTHOLUEHME BbIMbILAEHHbIX MEPCOHAXKEN UM pPeaAbHbIX
UCTOPUYECKMX AWML, KOTOPbIE SBASIIOTCS FeposiMM MOBECTBOBaHUSl. ABTOpP PACKpbIBAeT >KaHPOBO-
CTPYKTYpHble 0COBEHHOCTU, MOTUBbI M NPOOGAEMaTHKY pomMaHa. Oco60 NoAYepKMBAETCS, YTO B poMaHe
YepTbl XPOHUKAABHOCTU MPOSIBUAUCH B MOBbILIEHHOM BHMMaHWMM aBTOPA K COBLITUIAHOM CTOPOHE
NMoBeCcTBOBaHMs. B 3akAloueHMM packpbiBaeTcs TOT pakT, UTO MMcaTeAb MPEACTaBUA UMTATEAID
XYAOXECTBEHHOE WCCAEAOBaHWE WMCTOPUYECKMX COObITUI, MPOMCXOAMBLUMX B ropoae BepHomu
€ro OKPECTHOCTSIX B MPEAPEBOAIOLIMOHHbIE TOAbI, HO MPEAOMAEHHbIX 4epe3 CO3HaHWe aBTopa M
nepepaboTaHHbIX B ero TBOPUECKON MacTepPCKOM.
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Genre diversity in the work of Dmitry Snegin

Introduction

At the end of the 50s Dmitriy Snegin began
work on the novel “In the city Verny”, which
originally consisted of three books: “At World’s
End” (1959), “We are from the Jetisu” (1970) and
“Through our hearts” (1979). In an interview with
Vladimir Vladimirov writer revealed the reason for
the writing of this epic: “Once our neighbor have
died. Typically, such a grandfather. Bosom friend of
my father. He knew well all revolutionaries ... Pavel
Vinogradov. The sign was a Tokash Bokin. Then
it was perceived as the most common ... Humble.
Careful ... no, not a bolshevik. As if to the Left
SRs belonged ... <...> And at the funeral it became
clear that for this old man, of Pavel Vinogradov, for
Tokash Bokin, other people were driven business
truly epic ... <..> And then, and my heart so sick
at the thought that burst hour — leave us all of
life forever, and nobody after us try to humanly
cherished, not protocol to fix everything that was
alive generations of our fathers and grandfathers ...
<...> and not just anywhere, but here, on my native
land Jetisu! That’s the problem” (Vladimirov, 2003:
12).

D.F. Snegin’s chosen genre allowed art to
understand the historical past of the city is true, the
events of the revolutionary years. In Soviet literature
of the time the novels of this type have been
devoted to the revolution and civil war, twenties,
collectivization and its genre forms are historical
and revolutionary. Perhaps the biggest disadvantage
was that the problem-thematic range and the time-
space of these works remained narrow, affecting
only the social conflicts of the revolutionary time,
the period of preparation and accomplishment of
the revolution. But, on the other hand, the authors
sought to show not only the activity of the masses,
the power of revolutionary ideas that transform
society in the spirit of socialism, but also historically
accurate to reproduce the process of formation
of a new personality, to reveal the moral sense of
their ideals, to prove that the only goal and the
high purpose of man — in the service of the good
of the people to realize the need for regularity and
appearance at all times, the characters, the meaning
of life is determined not selfish interests but to serve
people, altruism.

Experiment
D. Snegin realized enormously large and

difficult work of collecting and studying the
materials described era. Adopted writer installed on

the accuracy of the factual (whether this description
streets Old Faithful or episodic portrait of the hero),
he knew of creative processing techniques have
helped the writer of the document to re-create with
the help of the author’s imagination, historical
scenes and events. The plot in all three books is
based on a genuine connection and interpenetration
has been restated in documentary sources, and the
fact that, while maintaining the appearance of the
real is a fiction writer or a creative interpretation
of the documentary background to events. Such a
merger is so organically, that only a good knowledge
of the real facts allows you to distinguish between
the methods of representation. Fictional characters
and real historical figures, not only are the heroes
of the story, but also to come into contact with each
other according to the author.

As Prince A. Bolkonsky and Kutuzov in “War
and Peace” by L. Tolstoy, Peter and Brovkin family in
the novel A. Tolstoy “Peter”, and Gregory Melekhov
Podtyolkov, Kudinov, Ermakov in “Quiet Flows the
Don” Sholokhov, fictional characters D.F.Snegin
Tamyr Asylbek Oralbai and Ivan Kiyankin, teacher
Alexander Lidina, prototypes of which were the two
well-known revolutionary Verny A. Kocharovskaya
and L. Aleksandrov, Aigul wife of Estay, from
alash orda Sarymolda Kokenov, a prototype of
which a secret agent detective department named
Kara Abdilda Kaken with historical characters
Pavel Vinogradov, Tokash Bokin, Jacob Szydlow
and many others involved in the real historical
events. It is no coincidence after the release of
the novel “The city of Verny” readers debated
prototype characters and fictional characters Estay
Asylbekov seen concrete historical personality. In
the readers’ conference an old veteran, “I assured
that he personally knew Asylbekov and then that
Asylbekov, in the thirty-seventh year, fell victim to
Stalin’s cult of personality...” (Vladimirov, 2003:
27). The writer himself polemically stated: “...But
it stake of fictional characters, they are 1 do not
have. I repeat, perhaps, except for the smallest...
(Vladimirov, 2003: 32).

The illusion of artistic credibility and creates a
variety of options ratio artistic writing techniques
and documentary text. Author’s description
continues quote documentary source, or, conversely,
an excerpt from the document precedes copyright
explanation of the quote is an artistic frame. The
document is available in some places retold, which
gives the product of the spontaneity of live narration
of'the events and heroes. Despite the ideological task,
dictated by the laws of the genre of the historical-
revolutionary novel, D.F. Snegin builds a story by
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all the canons of classical realist novel. The trilogy
focuses on the formation of a new type of person,
so along with the problem of the people and the
country’s fate raises the question of human destiny,
the individual, i.e. the ratio between the historical
events and the life of the individual is stored in
a familiar, traditional proportions, and this has
allowed the writer to adequately use the techniques
of “family romance”. On the other hand, in the
novels it tells about real, historical events that took
place in Verny and the surrounding area in 1913-
1921°s, so the writer introduces in the plot a large
number of events (more than 200 actors), which
gives the narrative an epic breadth. Epic also said in
the beginning of gravity of the writer to the thorough
description of the event, rather than the analysis of
the essence of what is happening. Features topicality
manifested in the increased attention to the event-
author of the narrative.

Novelist elect outwardly restrained, emotionally
stingy style of the narrative, uses almost subtext
psychology, in which the basic principle of self-
discovery becomes a hero, giving preferential
attention to artistic detail, which carries out cultural
features in a visual form is a historic moment, and
national character. D. Snegin along with above
marked challenges facing them in the course of work
on the trilogy, paid great attention to the problem of
creation of artistic biography of Pavel Vinogradov.
As acknowledged by the writer himself, he thought
of his characters “just like the real ones. <...> with
few exceptions <...> all-all the characters — people
from reality itself. They charged her energy. With
them I lived and live in the same edge. In the Seven
Rivers. And this is where most of the energy of each.
<...> Of course, I could not be familiar with Pavel
Vinogradov, the protagonist of “the faithful”. He
died in the thirty-second year. But I have seen and
heard Vinogradov. I was then under twenty. I am
familiar with his family” (Vladimirov, 2003: 38).

Results and discussion

From these “knowledge” and “dating” was born
in moderation romanticized hero with “ordinary
biography in an extraordinary time,” the man with
the dramatic fate, which played a crucial role in the
accomplishment of the revolutionary transformation
of one of the national borderlands huge Russian
Empire. In this context, the significant title of
the first book of the trilogy — “At World’s End.”
For Pavel Vinogradov, the indigenous people of
Pskov, working Putilov plant in St. Petersburg,
re-link to the south, in the “Asian prairie” is
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associated with the “edge of the world”: “How to
live in these inconceivable desert and wilderness
lands” first narrative phrase takes us into the thick
of event 1913: “rainy night Pavel Vinogradov
escaped from exile” (Snegin Dm., 1981:33). In
addition, it is accompanied by the author’s extra-
textual commentary, which reported biographical
information, ‘“Pavel Vinogradov (1889-1932) — one
of the heroes of the novel, active fighter for Soviet
power in the Seven Rivers. Born in the village
Gridnino Pskov province. The son of a poor peasant,
was underherdsman, coachman in a brick factory.
After finishing school he worked as a teacher’s rural
teacher, then studied at the Pedagogical Institute in
St. Petersburg. In 1911, he worked at the Putilov
factory, where he joined the underground Bolshevik
organization. During the revolutionary work he was
exiled to the Tomsk province. In 1913 he escaped
from exile. He was caught, forwarded to settle in
the city Faithful” (Snegin Dm., 11: 102). These
protocol-specific, credible references writer gives
almost every historical character as they appear in
the story. The motif of “end of the world” grows,
acquires new details in the narrative appears the
motive of “unknown place” as the final destination
of escorting exile: the Karakum sands, Naryn
region, Semipalatny. The hero does not know that
“a secret order from St. Petersburg, received here in
advance, it is politically dangerous for the criminal
empire, offered on foot to transmit to settle in the
city faithful under police supervision” (Snegin Dm.,
1981: 33), i.e. the faithful marked as the end path.
Dmitry Snegin here beats the semantics of the word
and gives it a social status. Hero perceives it as the
end of the dream, and, where the hero consciously
intended to devote his life.

The motive of the meeting with the faithful
becomes the leading further narration. Perception
Vinogradov seen romantically: “On the twenty-
seventh day way Vinogradov saw something that
just could not believe it. Ahead — the south — rose,
embracing half the sky, mountains with snowy
peaks sharply defined and subtle at the foot. The
mountains looked like a giant wave of bizarre. It’s
like a long time ago, when in place steppes lapped
vast ocean, the mighty tree somewhere rolled from
north to south and typing irresistible impetuosity
on the Siberian plains, suddenly hit the sky region,
violently reared and so it froze, petrified, turned into
this powerful, fabulously beautiful mountain range”
(Snegin Dm., 1981: 39). Symptomatic appearance
of the motif that the hero feels returnees “in the dear
home after a long and difficult journey” (Snegin
Dm., 1981: 40).
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Genre diversity in the work of Dmitry Snegin

The main role in the image of a young
revolutionary activities in the provincial town playing
household items, repeat that emphasizes their symbolic
nature. Vinogradov exiled, freed from the annoying
guards and captain Astrakhantsev commits a “rite of
dressing,” liberation from old clothes, appears in front
of the teacher in vernentsami suit. City life is striking
diversity, language diversity and polyphony. Details
details emphasize the wretchedness of life surrounding
the hero of simple vernentsev their dull routine, a kind
of “case” of their existence. Authentically recreated
the general atmosphere of the city “on the edge of the
world”: the absence of a spiritual uniting people start
generates sometimes savage manners of citizens, people
lose their sense of living. Their fondness for ridiculous
rumors, wild fun, inertia and ignorance indicate the
total absurdity of life. And this hero organically
hostile environment originate a new consciousness,
a new relationship between people, Dmitry Snegina
hero carries out his mission: “... to link Bolshevik —
the continuation of the revolutionary struggle in the
new environment. And he will work hard here ... <..>
will fight for the freedom and happiness of the steppe
destitute...” (Snegin Dm., 1981: 28).

Snegin uses methods of linear, cumulative,
composition: Vinogradov met with someone from the
citizens, and it gives the writer an occasion to start a
new story aboutthischaracter(seestories fool Yashka,
Family of Kiyankin story, on Andrei Vorontsov,
and the like.). The motive of the ideological and
political confrontation is implemented in episodes
collision Pavel Vinogradov and gendarmerie captain
Astrakhantsev, extraordinary man, which some
researchers, in particular VI. Vladimirov, called
Verny. He is intelligent, well-read, perspicacious,
skilled in conducting small talk at heart even
respects his opponent, but the line of duty and in
accordance with their own convictions must let the
young Petersburger revolutionary activities and his
associates. This story writer brought to its logical
conclusion. One of the defining motif of the plot
movement is overcome Vinogradov and his like-
minded psychological difficulties, and above all of

a social nature to the implementation of their tasks
party. The leitmotif of the story passes through an
international theme — the theme of the Kazakh and
Russian friendship, which is realized in a variety of
private storylines. Particularly significant plotline of
the tragically short life and a bright and revolutionary
activity Tokash Bokin.

D.F. Snegin reliably and realistically recreated
the character of the non-indigenous character of the
epoch, he showed the way to the revolution of the
Kazakh intelligentsia. Compared with other heroes
look Vinogradov recreated writer more fully and in
detail. But the author, based on the requirements of
the historical novel genre, expands the scope of the
narrative, yet seeks to give maximum information
about the characters faces, even episodic. In some
plot episodes shown activity Jacob Szydlow
and Luke Emeliov, commander of the First
Semirechensk Red Guard Regiment member
Military-revolutinary Committee, Stepan Maletina,
Alexander Berezovsky, Rudolf Marechek, on the
one hand, and their opponents, who considered
themselves the time being masters of life, the
merchant Pugasov , St. Petersburg valet de chambre,
was carrying out a special mission in Vern Zinger
Sr. and his son, Christian officer, Commissioner of
the Provisional government, S.R. Shkapskiy, “the
prince of the steppe” from the alashorda Kokenov
and many others. As you can see, the reader artistic
D.F.Snegin presented a study of historical events that
took place in the city of Verny and the surrounding
area in the pre-revolutionary and revolutionary
years, but refracted through the consciousness of
the author and processed in his creative laboratory.
Versatility and completeness of the image he has
made that put their heroes, real and fictional, in the
center of historical events, when there is a check for
the right to be called a man, when in the course of
the collision and struggle exposed the essence of
each of them. The writer is historical in the sense
that he, himself a direct (albeit young) witness of the
era and the people faithfully reproduces historical
events, facts, details, and the spirit of the time.
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CUMBOAMKA YMUCAA 9
B KA3AXCKOWM APXAMYECKOW META-KYABTYPE

AaHHasi cTaTbsl MOCBSILLEHA HEKOTOPbIM aCreKkTam TPAAMLMOHHOM MeTa-KyAbTYpbl Ka3axoB, B
YaCTHOCTM CMMBOAMKE YMCEA, OCODOEHHO 4YMCAQ 9, KOTOPOE BbIMOAHSIET BaXKHYIO CTPYKTYPHYIO M
3HAKOBO-CEMAHTMYECKYIO POAb B OOPSIAOBOI, KYABTOBOM >KM3HM 3THOCA, OTpakas apxamyeckue
KOCMOIOHMYECKME WM CaKpaAbHble TMOHATUS, 3a0bITyi0 APEBHETIOPKCKYKD acTpoAoruio. CUMBOAMKA
yMcAa 9 MMeeT Kak 3K30TepUYeCcKMe, Tak 1 330TepruUecKme acrnekTbl, 3TO 06CTOSITEALCTBO BbISICHIETCS
MPU aHTPOMOAOTMYECKOM MCCAEAOBaHMM (DOABKAOPA Ka3axoB, OCOBEHHO (PMAOCO(DUM U MOITUKM
BOALLEOHbIX CKa30K.

KAtoueBble CAOBa: CUMBOAMKA, (PpaKTaA, Marusi, aTpubyT, UMOCTACh, AATOPUTM, HYMEPOAOTUS.
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Symbols of the number 9 in the Kazakh archaic meta-culture

This article is devoted to some aspects of the traditional meta-culture of Kazakhs, in particular the
symbolism of numbers, especially number 9, which plays an important structural and semantic role in
the ritual, cultic life of the ethnos, reflecting archaic cosmogonic and sacral concepts, forgotten ancient
Turkic astrology. The symbolism of number 9 has both exoteric and esoteric aspects, this circumstance
is revealed when anthropological research of folklore of Kazakhs, especially philosophy and poetics of
fairy tales.

Key words: symbolism, fractal, magic, attribute, hypostasis, algorithm, numerology.
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K.a3akTbiH, apxanMkaAblk MeTa-maAeHueTiHaeri N29 pamisaepi

ByA MakaAa Kasak, XaAKbIHbIH ASCTYPAI MeTa-MOAEHMETIHIH Kenbip acnekTiaepiHe apHaAfaH,
aTan anTKaHAQ, ecki KeHe TYpPKi aCTPOAOTUSICbIH YMbITKAH apXamKaAblK, KOCMOFOH >K&He CakpaAAbIK,
TYCIHIKTEPAI OEMHEAENTIH 3THOCAbIH CAAT-ASCTYPAIK, MOAEHM OMIPIHAEr MaHbI3Abl KYPbIAbIMABIK,
JKOHE CEMAHTMKaAbIK, POAAI OPbIHAAMTbIH CAaHAAPAbIH, CUMBOAMKACbI. 9 CaHbIHbIH, CUMBOAMKAChI
3K30TEPUSIABIK, XKOHE 330TEpPUKaAbIK, acrnekTiaepre me, OYA >Karaam Kasak XaAKblHbIH (POAbKAOPbIH,
acipece UAOCODUSI MEH epTeriaep NO3TUKACbIH aHTPOMOAOTUSIAbIK, 3epTTeY Ke3iHAE aHbIKTaAAAbI.
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CuMBomHKa yncsia 9 B Ka3aXCKOH apXandecKol MeTa-KyJIbType

BBengenne

B kocMoce KazaxCKUX CKa30K Marusi 4ucesl U
CHMBOJIMKa CHOBHJICHHUS TECHO cBs3aHbl. Ha cepbes-
HOCTB OTHOIIICHHUS JTIOAEH apXandecKoro o0IIecTBa K
CHOBHJICHUSIM yKa3bIBaeT TOT (paKT, UYTO CYILECTBO-
BaJIM CBOCOOPA3HBIC CIECHHUAINCTHI 110 MPABUIEHOMY
MIPOYTEHHUIO CHOB, K HUM OTHOCHIIACH TaK ke, KaK K
ImaMaHaM, Maram, InpopuiaTeisiMm. Or IMpaBUJILHOTO
MPOYTEHHS CHA MOTJIa 3aBUCETh BCS JlAJIbHEHIAs
cyap0a, W3 ITOTO TICHXOJOrMYecKoro (akropa u
BBITEKAJIO YBAXXHTEIHLHOE OTHOIICHUE K IMpodeccu-
OHaJIaM, BJIAJICIONINM CEKpPETaMH ¥ KJIFOYaMH K OT-
ragpiBaHuio CHOB. [Iputda o cHOoBumeHuu Mocuda
[IpekpacHoro, Kak U3BECTHO, OTpaKeHa U B bubiuu
u B Kopane. B ka3axckoll 3THOKYJIBType TpaJuIlus
MPOYTEHHUs CHOB Ha3bIBajiach “‘myc scopy”. B nienom
psiie Ka3axCKUX BOJIIEOHBIX CKa30K OTPHIIATENbHBII
MEPCOHaX (JEMOH, BEJIMKaH, KOJIIYH) Y3HAET IO Be-
IIeMy CHY O TTOSBJICHUH Te€pOsi, HECYIIIETO BO3ME3/INE.
OpHaXIpl YBUIEHHBIN COH BeJNMKaH (Ouy) TOMHHT
BCIO )KU3Hb M TBEPAO 3HAET 00 NCIIOTHEHUH BUACHHS.
Hcnonnaenne BuIieHWS B KayecTBe TpeI3HaMEHOBA-
HUS IIPENBAPAETCA TPOSKPATHBIMU CUMBOINYECKUMU
noBTopamu. Takum 006pa3oM, CHOBHICHHUE — 3TO KaK
OBl TIPUCYTCTBHE BBICIIETO META(PHU3MUECKOTO dJie-
MEHTa B CIOXKETe CKa3KH, uepe3 1ap CHOBHJICHUS BbIC-
LIME CHJIBI KaK OBl JAfOT 3HATh O CBOEM CYLIECTBOBA-
HUM U CyZABOOHOCHOW BoJjie. B pamkax MeHTalbHBIX
ITOPUTMOB (POJILKIIOpA YHCIIO 3 MBI BOCIPHHUMAEM
Kak (pakxrtan 0ojee 3HAKOBBIX uncen 9 u 6 (9 — 310
TPUIDKBI TPH, 6 — OTO IBAXKIIBI TPH).

YHuBepcanpbHOE 3HaUeHUE Yricen B CBSIIEHHBIX
MUCAaHMUAX TOKA3aHO HCCIEOBATEIIIMH HyMEPOJIO-
run. (Stuart,:1) Uncna 3 u 9 Hanbosee 3HAKOBO-CHM-
BOJIMUECKHE B TEHIPHAHCKOM KocMoroHnu. O6 atom
ruirer A. HukoHOB B cBoelt kaure « TeHrpuaHcTBo.
Y UCTOKOB lyXOBHOCTH 4eJIoBeueCcTBa»: « TeHrpuan-
CTBO YTBEPIWIIO TPEXypPOBHEBYIO CTPYKTYpy MHpa
— BepxHH (He00), cpeHUil Mup (3eMIIs), HUKHUHT
(npeucniognsst). B cBoro odepenp, HeOeca, HANpH-
Mep, TOXKE AeTIIWINCE Ha 9 ypoBHEH. Uenosek (kpo-
Me OOILEH3BECTHOTO JICJICHUS Ha TEJIO U JIYIIy ) UMl
7 Teln, OT BHEIIHEro (PM3MUYECKOro (TyJra), 10 BBIC-
mrero gyxoBHoro (canam)». (Nikonov, 2014: 2.12)

CHUMBOJINKY 4YHCEI B 3THOKYJBTYpPE Ka3axoB
ananusupyer JK.K. KapakosoBa, Bblmensisi anro-
pUT™M 3 KaK TJIaBHBIA, CTPYKTYPOOOPA3YIOIIHA.
(Karakozova, 1997: 3.19-21)

BKCHepI/lMeHT U aHaAJIUu3

B naubosee u3BecTHON Ka3axCKOW BOJIILICOHON
ckaske “Ep-TocTik” nBMKEeHHUE repost 10 BepTHKa-

T B HW)KHUE MUPBI, BCTPEUN C HEYEIOBEUECKUMHU
CYILIECTBAMM IPEACTABIISIOT OCHOBHYIO CIOKETHYIO
JIOMUHAHTY. ['epoii OKa3bpIBacTCSl B HUKHEM MUPE,
MpOBAJIMBIINCE B AbIpy. Jlo a3Toro cocrosnack
BCTpEYA C HCAIMAYbI3-KeMnip y Komoama (KoJoerl,
JipIpa, TeIepa, siMa, MOTHJIA, TPEUIMHA B CHCTEMe
3HAKOB CKa3KW — 3TO Bpara B TOA3EMHBIA MHD).
Bcerpeua ¢ nemonuneil — 3To, BUIUMO, peayLupoO-
BaHHAs MHULMAIMS, OHa MpenaBapsiercs oOMEHOM
¢dopmynupoBkamMH. berctBo OT JEMOHHMLBI, TMPO-
BAJIMBAHUE B JBIPY, JOJIO€ MaJCHUE HAIOMUHAOT
M3BECTHBIE IIaMaHCKHEe MHHUIIMAIMH MHUMON cMep-
Tb0. HIKHMI MUp BOCIIPHHUMAETCS TaKUM K€ pe-
aJbHBIM, KaK 1 0ObIuHBIA. B bamy—xane, mpaBuTe-
JIe 3MeH, y3HaeTCsl OJIMH U3 MOBEJIUTeNIeH HUKHETO
mupa. bany—xan npunumaer Ep-Toctuka, xorna
TOT JEMOHCTPUpPYET OeccTpallne W MHUPOIoOue,
TEeM He MEHee, JIaeT MOpy4eHne U OTIpaBisier Kk Te-
MHUp—XaHy, BUANMO, O0KECTBY elle 0oee HIKHETO
mupa. [lo mytu xk Ep—TocTuky npucoenuHsroTcs
pasnvHble OOTaThIpH, ClyXad, OeryH, MPOrJIOTH—
03€po, TMOJAHMMHU-TOpa M Jp., KOTOPBIX MOXHO
BOCIIPUHUMATh B KOHTEKCTE CKa304HOI'0 MHpa KaK
MEePCOHU(PHUIMPOBAHHBIX CTUXHAINEB. TeMHp—XaH
B CBOIO ouepenp ucnbIThiBaeT Ep—Toctuka u ero
JIpy3€il 1 1aet eMy opy4YeHHUE 10CTaTh Ka3aH pPOaU-
TeJel co JHa 03epa, 4TO Ha CUMBOJIMYECKOM SI3bI-
Ke, BUANMO, 03HA4YaeT MyTh B elle Oosee rmyOookne
MHUPBI K UX TOBEIHTEISIM (Ka3aH 371eCh — CHMBOII
caMoro YTo HH ecTh JHa MUpOB). He 3a0yaem u o
TOM, YTO Ha SI3bIKE AITOPUTMOB CHOBUACHUI OKEaH,
MOpe, 03ep0 CHMBOJH3UPYIOT HIDKHUE TUTAaHBI ObI-
Tus. [lHa Mupa gocturaer 0imaropoaHbiid konb [1lan-
KyHpBIK, 300MOP(]HBII 1yX, HOKPOBUTEIb JIOIIAAeH
Kambap—ara. MoOTHB HBIpSHHS B H3HAYAILHBIC
BOJIbI U JIOCTaBaHMs JIMOO TJIUHBI, JTUOO UyIECHOIO
npeaMeTa — MOCTOSHHBIA 3JEMEHT KOCMOTOHHYE-
ckoro Muda. B HEBXCKUX MH(}AX B BOIBI HBIPSET
cepasi yTKa, B MHIyCCKUX MU(ax — pbida, B KOTOPOH
HETPYJHO y3HaTh camoro BumHy, n6o puida, 3meit
— 3TO €ro CBSIIEHHBIE aTPUOYTHI, COOTBETCTBEHHO
MHUQOIOTHYECKAE UTIOCTacH. B Kazaxckoil ckaske
n300paxkaercsi Cleaylomee, — KOorjaa KOHb HBIPSIET
B 03€p0, MOKA3bIBAIOTCS TPU MHEHHBIX KPyra, 3Ha-
KM TIPEO0JI0JIeHUs elie 0oiee HUKepacTOI0KEHHBIX
rpanun. TeM caMbIM BOCCTaHaBJIMBAETCSl CEMHC-
JIOWHAs KOMIIO3HINS TPAHCPUIUIECKHX MHPOB:
sma, mup banmy—xana, mup Temup—xana, o3epo, u
TpH Kpyra HHWXke o3epa. Mucrepus MHUMOM cMmep-
TH U CTPAHCTBUS IYIIH B OJ3EMHBIX MUPAX TAKKE
94acTO BCTPEUAETCs] B MHUPOBBIX KOCMOTOHMYECKUX
mudax. Benmomuum ctpancteusi Omucces;, Opdes,
mucreputo Mucyca, Auonucus, Ocupuca, I'unbra-
Mmeta, Kpumiael, Apmxyssl u np. CienoBaTeinbHO,

144 Becruuk. Cepust ¢punonorndeckas. Ne2 (crienmanbHbli Bbimyck). 2018



KaxceuisikoB A XK., AnneicOaepa T.

CIOJKET O MPOBAJIMBAHUU B HUYKHUE MHUPBI U CTPaH-
CTBUU TaM SIBJISICTCSI OJHUM M3 OCHOBHBIX JIEUTMO-
THUBOB CPEIN MHUPOBBIX apXETHUITHYECKUX CIOKETOB.
B 31011 MECTEpHH MHUMOM CMEPTH U TIOCTEYIOIIEM
BOCKPECEHUU YraJblBAIOTCSl 3HAUUMBIC MapaurMbl
COJIHEYHOM W JIyHHOW pEeJIUruid, APEBHEUIIMX Ha
3emJie, MOOUYEPETHO CMEHSBIINX JIpyr apyra. Ipo-
0yleMa KOppEeNsud ¥ CHUMBOJHKO-CEMAaHTHYECKON
B3aUMOCBSI3U JTYHHON M COJHEYHOM PEIUTHil Moj-
poOHO mpoaHanM3UpoBaHa B MOHOrpaduu Dpuxa
Lepena. (Tseren, 1976: 4.256) Ep-TocTuK 110 poXkK-
JICHUI0 — CBIH CONHIA (TpyIvHKa ObLIa HaluTaHa
COJIHILIEM) M 3€MHOH >KeHIIMHBl. Mud nomyckaer
1mo100HOE, MHOTHE TEPOH Pa3IMYHBIX SIT0COB U MH-
(OB BBICTYNAIOT CHIHOBBSIMH OOTOB, CBIHOM Oora
CUMTAlICAd NIPEBHUMU TrpekaMu Ajekcanap Make-
JIOHCKHUH.

Ep—TocTuk noHUMaeTcst Ha IOBEPXHOCTh 3€M-
JIM ¢ TIOMOIIBIO UCTIONIMHCKOM nTuisl Campyk. [Tu-
na Cumypr, Campyk, Cemaprisb, ['apyna B cucteme
JIPEBHUX SI3bIYECKHUX TTAHTEOHOB €BPa3UiICKUX, WH-
JTyCCKOT0, IEPCUACKOr0 HApOAOB — 3TO Yallle BCETO
00KECTBEHHBIN MOCPETHUK MEXTy MHpaMH, OOr—
nocnanHuk. B mudax wHaponoB Mumum Kpumina,
OH e Bumny, nzo0paxaercst Ha CliiHE OTPOMHOTO
opia. Ogaako B (osbkiope (YHKIMH WCIOIHH-
CKOH ITHUIIBI TIy0)Ke ¥ apXauvyeCKH TAaMHCTBEHHEH,
HEXXEIM TOJIbKO NocpeaHnuyecTBo. Hampumep, oHa
MOXKET MPOTJOTHTh YEIOBEKA U BBIUIIOHYTH €ro
OOHOBJIEHHBIM WJIU MPHKUBUTH KYyCOK BRIPBAHHOTO
U3 Tejna Msica. 3HaUUT, NTUIlA HAJIeICHA U TBOPSILIHU-
MH, a TaKKe WHHIUAIMOHHBIMHA (YHKIHSIMHA. Ep—
TOCTHK y TIOJHOKbSI TUTAHTCKOTO JiepeBa yOuBaeT
JlpaKoHa-aiiiaxapa, HaMepEeBaBIIETOCs MPOTIOTUTh
nteHuoB CaMpyK, TOJIBKO IIOCIIE 3TOr0 OH IOJBEp-
raercs MporjaTbIBaHUIO U BBIMIEBBIBAHUIO, TO €CTh
npuoOpeTaeT HoBoe TeJo. Bee 3Tu aelicTBus Hamo-
MUHAIOT CUHKPETHYECKHM apXaudecKud puTyaa C
PENUTHO3HOM CUMBOJIMKOM CMEPTU U BOCKPECEHUs
C CaKpaJbHBIMU KOJOBBIMHM 3HAKaMU U HaMEKaMHU.
Taxxe yragsiBaroTcs 00pa3bl MHPOBOTO JIpeBa,
JIpaKOHA—JTyHbI, TPEX NTEHILIOB — CaKPaJIbHBIX THEH
Onuapsl, KOra JyHbl HET, OHU BIUCAHbI B KOHTEKCT
apXanyecKo JIyHHOU MUCTEPUHU. Y TIOPKOS3bIYHBIX
HapoJOB, MPUHABLINX HCIIaM, JIYHHBIH KaJleHJapb
JIeficTBOBaj /10 MOCJIEJHUX ABYX BEKOB, CIIEI0Ba-
TEIbHO, JIyHHAs AacTpOJIOTHS, JyHapHblE MHUQEI,
YHCIIOBasi CHMBOJIMKA, KaJleHJIapHble Tpa3qHUKH,
HCYHCIISIEMBIE 110 HOUHOMY CBETUITY, COOTBETCTBEH-
HO pa3In4yHbIe KYIbTHl U Ta0y, TOCBSIICHHBIC JIYHE,
JIOJDKHBI OBLTH IOCTATOYHO XOPOIIO COXPAHUTHCS B
¢donbKIIOpe, 00BIYAsSX U CYyeBEpHUSIX HAIUX HAPOAOB.

Opnua u3 noasuroB Ep—TocTuka — yHHYTOXKE-
Hue BenukaHa IlloibiH—Kynaka. IIpuuem neBsTh
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Iyl BeNUKaHA (AHUMUCTUYCCKUN MPUHIUIT TyXOB-
HOTO MmouMopdr3Ma) OBLTH CIIPSATaHBI B TEJIC Yep-
HOM KO3BI, KOTOpasi Maciachk B CTAMKE U3 COPOKa KO3
Ha Oepery peuku. [looenus IlloiibiH—Kynaka, Ep—
TocTUK NPOSBUII HE TOJIBKO XUTPOCTh U CMEJIOCTh,
HO W OIpeNeNIeHHOE MCKYCCTBO, 3HaHue. [IpuHImn
JIyXOBHOTO TMOJUMOP(GU3Ma — 3TO OJIUH U3 OCHOB-
HBIX TPUHITUIIOB TIEPBOOBITHON KYJIBTYPHI, IIaMaH-
ckoii Metadusuku. [IpencraBieHne o TOM, 4TO y
YEeJIOBEKa, KaK U y HEUEJIOBEUECKUX IMEPCOHAKEH,
Jyllla HE OJIHA, YTO MX HECKOJIbKO, 1O IEBATH, YTO
OHHM MOTYT XPaHUTHCS TIIe—TO 3a MpeaeIamMu Tela,
OUYCHb YaCTO BCTPEUACTCS KaK B CKa3Kax, Tak U B
maMaHcKkux Tekcrax. Kpome Toro, uucio 9, Buau-
MO, SIBJISICTCSI COXPAHHUBIIIHMCS] MApPKEPOM PEITUKTO-
BOH acTpoJIOTHH, T/ B Heflele OblIo 9 qHel, B rory
40 Takux Heaelb, cleoBaTeIbHO, 360 nHEl B roay,
a 5 WIM 1IEeCTh JIHEW BBIIEISINCHh KaK CaKpalbHbIE
(onuapa — AXK.).

PeSyJIl)TaTI)I u oﬁcyswle}me

Ha s1o o6ctosiTenscTBO yka3piBaeT C. KoHabI-
Oail. «bip xarbiHaH, Oy caH — 9 kyHaik 40 anra-
JIaH TYPaThIH Oip JKBUIIBIK KYHTI30€IiK aifHaIbIM/IbI
kepectei. «41-inmn» yit — Y KusHsig e3iHe kemyi
Jie Ke37elcoKThIK emec. 40 yii-antara 0ip KbULIBIK
LUKIIIH Taburart, aya-paiibl esrepicrepinin 40 ama-
761 1a colikec keneni». (Kondybay, 2004: 5.10)

AnHanmu3upyst 00pa3 MUPOBOTO JiepeBa B (HoIib-
KJIOpe HapoJoB JApeBHeH Meconotamun, OpuxX
LlepeH mpeIomil CIEAYIOLIYI0 HUHTEPIPETALHUIO:
NTHIA, CUIAIIAs B THE3/Ie Ha BETKE JIepeBa, mpora-
ThIBacMas 3M€eM, 3aTEM BOCKpecarolas uyepe3 TpH
IHsI, 9TO HU YTO MHOE, KaKk MeTadopudecku npea-
craBieHHas gyHa. (Tseren, 1976: 4.256)

Kak wm3BecTHO, NyHHBIH KaneHaapb HauOojee
JIOJITO COXPAHSUICS KOYEBBIMM HapoaamMu. 1pu aHs
MOJTHOTO HWCYE3HOBEHUS JIyHBl Il KOUYEBHHKOB
ObUTH cakpalbHBIMK AHAMHU OJHapbl, KOrAaa coOo-
JIaJIICh 3aIPEeThl HA 0XOTY, CTPAHCTBUSL, COIMKEHHUS
MY>KYMHBI ¥ )KEHIIUHBI. [1o pekoHCTpyKIMn MUQO-
Jorudeckoit MaTpunbl Benukad LLloibIH—KyIaK mo-
rubaet ot pyk Ep—Toctuka umenno B nens Onua-
PBL, B 3TOT JI€Hb OH OTIPABUJICS HA OXOTY, TO €CTh
Hapymus Ta0y. CyliecTByeT M OTAETbHAs CKasKa
«lIJoMbIH—KYJ1aK», TA€ TOBTOPSIOTCS JCHCTBHUS,
ornucanHbie B puHaie ckazku « Ep—TocTHk», TOJIBKO
Ha 3TOT pa3 repoeM BoIcTynaeT MepreH. [leiicTBue
IPUHLUNA HOJIMMOpGHU3Ma MOXXKHO YCMOTPETh B
ckaskax «Anaman u Konaman», «Tpu ceiHa OenHs-
Ka» U B LIEJIOM PsAJI€ APYTHX OBECTBOBAHHUN — TyIIN
MIEPCOHAXKEN TaKKe HAXOISATCS BHE TejIa U ObIBAIOT
MIOMEIIEHBI TO B IIPEeaAMET (KUHKaM), TO B dKUBOTHOE.
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CuMBomHKa yncsia 9 B Ka3aXCKOH apXandecKol MeTa-KyJIbType

AHHMMHU3M — OCHOBHOE TIOJIE JYXOBHBIX CMBIC-
JIOB U TEPBHYHBIX IMOHATHH, KOTOPOE JOIyCKAEeT
Mpe/CTaBlIeHue O TMOoNUMOpPHU3ME BHYTPEHHETO
KOCMOCa YeJIOBEKa, YPEe3BBIYaHO PacCIpOCTPaHEH-
HOe B MHU(QOJIOIHYECKON KyJbTYpe PEINKTOBBIX
HapoJOB Pa3HbIX KOHTHHEHTOB. YHHUBEPCAJIHHYIO
MOJIETIb MHOTOCJIOWHOW apXWTEKTOHMKH MHpa B
LIaMaHU3ME MOXHO COOTHECTH C NOIMMOP(PU3MOM
MIpeJICTaBICHUI 0 BHYTPEHHEM MUpE YesloBeKa, He-
TPYAHO 3aMETHUTh, YTO 3TH JIBE MOJEIHN HAXOAATCA
B OTHOLIEGHMSIX MAakpOKOCMa U MHUKpokocma. O0-
mias KapTHHa MHADOJIOTHYECKOH, MeTadopruuecKon
KapTHHBI KOCMOCA, B CTPYKTYpy KOTOpPOW BIH-
CaH MHKPOKOCM 4YEJIOBEKA, BBINVIAJUT OCTaTOYHO
CJI0KHOM MHOTOCIIOMHON MOJEJIBIO, K TOMY K€ JIU-
HaMHUYECKOH U alTOPUTMU3HPOBAHHON B OCHOBHBIX
3HAaKOBO—CHMBOJIMUECKUX MPOSIBICHUSX U 00pas-
HBIX MaHu(ecTanusx. JTa MOJENb MUpa C uepap-
XMYECKH B3aMMOCOOTHECCHHBIMH IUIaHAMHU OBITHS
no npuHuuny Bepx—Hwus, Buemnee—-BHyTpeHHee,
MIPOHU3AHHBIMU TIPUHIIUIIOM JTyXOBHOT'O €/IMHCTBA,
CEeMaHTHYECKH OOYCIIOBIMBAET TPaHCIEPCOHAIIb-
Hble KOMMYHHUKAIlUU IOyIIM YeJIOoBeKa MO YPOBHAM
Metadusndeckoil peanbHocTH. JlaHHas yHHBep-
calpHasi MOJeNb KocMoca, H30Mop(hHas PUHIHUITY
noauMop(hu3Ma, THUIIOJOTHUECKH MPUCYIIas IIama-
HU3MY pa3HbIX HApPOAOB M IUIEMEH, PEKOHCTPYHPY-
emas 1o (hoJIbKIOpY, OTIUYACTCS OT aHAJIOTHYHON
MeTahU3nIecKoil MOeNn MOHOTEHUCTUYECKUX Pe-
JUTUN (XpUCTHAHCTBA, MCiama, UyJan3Ma) OJHUM
BaXHBIM OOCTOSITEILCTBOM — B MOHOTEUCTHYE-
CKUX DPEJMIUsX CTaOMJIM3UPOBAHO IPEICTABICHUE
0 Jylle 4YeroBeKa Kak o HeanpdepeHIMpoBaHHON
nyxoBHOH eaunune. CpaBHuTe, B OyAnu3Mme KaTe-
TOpHsl AyIIH OTPULAETCS, «s» YEIIOBEKA BOCTIPUHH-
MaeTcsl KaK yMO3pHTeJIbHasl WIUTIO3US, BpEMEHHAS
KOMOWHAaNuMs: MOTUBOB M UIieH — canckapa. B ckaz-
ke «lloibpH-Kymaky MepreHy ymaercs moOeauTh
BEJIMKaHa, IOCJIEJOBATENIbHO, OJHOTO 3a JPYyTUM
yOuB BOoCeMb NTEHIOB, Ayl Bpara. OJHaKo B KpH-
THYCCKHH MOMEHT, KOTJa OH IOMEIINII, JICBSTHIN
NITEHel] BHOBb YMHOXHJICS JO BOCHMH. YHHUUTO-
JKUB M 3TOTO NTEHIa, MepreH OKOHYaTeIbHO 0J10-
neBaeT Bpara. Bcnomuum Komess beccmeptHoro B
pyccKOM (OJIBKIOpE C €r0 MHOTHMH BIIOKEHHBIMU
Ipyr B Apyra aymamu. Takum oOpa3zoM, B aHH-
MHUCTHYECKOM BO33peHHH Bce cocTOoHMT M3 Bcero,
ClleZIoBaTeIbHO, BO BCEOOLIMX OTHOLICHHSX Bcee
B3alMOJIEHCTBYET CO BCEM. DTOT BBIBOJ] IOATBEPXK-
JlaeTCsl HEe TOJIBKO HPUHIMIIOM MosuMmopdusMa u
JYXOBHBIX KOMMYHHUKAIIUI Teposi Mo MIaHaM Obl-
THSI, HO ¥ TIPUHIUIIOM NapTeHOreHe3uca (3avamus
om 06wvexmos npupoost — AXK.). B ckazkax mMox-
HO HalTH pa3Hble BapHaHTHI MapTEHOTeHe3uca: 3a-

YyaTue OT OBEYbEH IPyAMHKHU, OT COJTHEYHOTO JIy4a,
OT APYTUX IPeAMETOB. bpak BO3MOXKEH ¢ IIMPOKUM
PsIOM 300MOP(QHBIX CYIIECTB, B 3TOM NPOSIBIISETCS
JlyXOBHOE OpaTCcTBO M POJCTBO BCEX NPEAMETOB U
CYLIECTB aHUMHCTHYECKOT0 KOCMOCa.

B ckaszkax «Tpu cectpe», «Anaman u XKoma-
Man», «KalipiIM—0aTbIp» U Ap. yBeube reporo HaHO-
CHUTCS Uepe3 yMbIKaHUE AYILIH, CIPSTAHHON 100 B
KHHXKaJe, 100 B IBeTHBIX mHypkax. (Fairy tales,
1989: 6.259-263) B niennom psijie Apyrux CKa3ok ro-
BOPHUTCS O TOM, YTO Jyllla Teposi 3aKII0UeHa B 0CO-
OOM JIOKOHE WJIH TIPSIIM BOJIOC, 3TOT (hakTop 3aTem
BBICTYNIAET MOTHBOOOPA3yIOUIMM IMPHUHLHIIOM CIO-
KETa M LEJIOCTHO BJIMSET Ha Pa3BUTHUE ACHCTBHUS.
Ecmu BCOMHHTB, YTO 3THOJIOTHIO TICHXHUYECKHX
3a00JIeBaHUH MIaMaHbI Yallle BCEro OOBSICHSIMN MO-
Tepei cyOBeKTOM YN WM OAHOM U3 Iy, 9TO UX
JIEHCTBUS TI0 U3JICUCHUIO 3aKIIF0YaICh B MUCTEPH-
AIbHOM CTPAHCTBUU B MHOM MHpPE C LEJIBIO HAUTH
MOTEPSIHHOE Y BEPHYTH €r0 HA MECTO, TO HETPYJHO
MPUATH K JJOTHYECKOMY BBIBOAY O TIPUUMHE PACTIPO-
CTPAaHEHHOCTH MOJIOOHBIX CIOKETOB B CKa3Kax, CO-
OTBETCTBEHHO — O IIyOOKOM BJIMSHUH LIAMAaHCKUX
NpakTUK Ha ¢opmupoBaHue Qosbkiopa. B cioyda-
X TSDKENBIX MCUXUYECKUX PAcCTPOMCTB LIaMaHbI
HEPEeAKO TOBOPUIIM, YTO AyIIy OOJBHOTO YeIOBEKa
YMBIKHYJI 3710# yX (wyamyc, srcvln—watman, aroa-
cmol), M UX JajbHEHIINe MUCTEpPHATIbHBIC ICHCTBUS
MIPEJICTABIISIIN MHCIIEHUPOBKY CBHpENON OOPHOBI ¢
JIEMOHOM, MOXUTUTENeM Ayld. B 3aBucumocTH ot
CBOETO CTaTyca 0eoro WK YepHOTo IaMaHa 0aKchl
anesuIMpoBall 3 IOMOILBIO JTHOO0 K nepiuime U apya-
xam (myxam go0pa), 1100 K JDKHHHAM U IadTaHaM.
B ckaskax Hepeako ayIia 4eloBeKa BBINVISAUT Kak
MIpeaMET, B KOTOPHIH OHa MoMeIIeHa (Todrmika Ep—
Toctuka). He 3tum nu rimy0oKO apXeTUIUYEeCKUM
MOTHBOM OOBSCHSIETCSI CIOKETHAsl MapagurMaTuKa
— IIOMCK I'€pOeM YyAECHOIO IPEeaMeTa, CTONb pac-
MpOCTpaHeHHast B CKa3kax HapoaoB Mupa. B mo-
O0M citydae CI0KeTHOE BIMSIHAE STOTr0 STHOJIOTHYe-
CKOI0 MOTHMBA Ha CTPYKTYpPY CKa3KH HECOMHEHHO.
Bce 3710, B KOHEYHOM cueTe, CBHIETENILCTBYET O
TUIOIOTBOPHOCTH KOHLETLUH MPEUMYIIECTBEHHbBIX
HEepEeMELCHUH I'eposi CKa3KH 10 BEPTUKAIM MHOTO-
CIIOMHBIX MeTa—H—TpaHchuzndeckux mupos. [lou-
CKHU HEBECTBI, CTPAHCTBHUS C STOH LETBIO B IPEACIIBI
JAJIEKUX CTPaH, TAK)KE IOCTOSHHAs TeMa CKa30K,
BUAMMO, 00YCIIOBIICHHAS TPUHIAIIOM 3K30raMuu. C
3THM MOTHBOM CBSI3aHBl CUTYallMH J0OpayHbIX HC-
IBITAHUN JKEHMXa, €AMHOOOPCTBO C NPOTHBHUKOM,
BOIPOCHI M 3araiku U T.1. OIHAKO B BOJIICOHBIX
CKa3Kax Tepoil HepeaKo KEHUTCS Ha nepu, TO €CTh
Ha HEYEJIOBEUYECKOM CYIIECTBE, CIE0BATEIbHO, U B
CHUCTEME CIOKETOB, OOYCIIOBJICHHBIX 3K30TaMHBIM
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(hakTOpoM, KOTJa JBUIKCHUS OCYIICCTBISICTCS TIO
TOPU30HTATH OOBIYHOTO MHpPA, MOXKET OBITH IPE-
CTaBJICH THIT JBWKCHUS 110 METa(PU3NIESCKON OCH.
C 1ocTaTo4HOM 10M1el YCIOBHOCTH MOKHO MPH-
HATh W CIIEAYIOIee MPOYTEHHE, YTO B 0Opa3HOU
CHUCTEME CKa3OK Iemiepa, sMa, MOTHIIA, KOJOJEIl,
TpemHa B 3eMJjie, 03epo, OO0JIO0TO, MOpE, OKeaH —
CHUMBOJIBI NIPEAJIBEPUS B HHUKHHE MUPbL. HanpoTus,
BEJIMKAHCKOE JIEPEBO, ropa, BHICOKOE MECTO, TOPOJT
Ha o0Jlakax, TOpoJ Ha XOJIME — 3TO BpaTa B Oolee
BBICOKHHA MHp. [IpoMexyTodHbIMH OOpPSTOBBIMA
(hopMamMu B TPAHCMUTPAIUSIX T€POSI SIBIISIOTCS UHH-
Ualus, MUCTEPUA CMEPTH U BOCKPECEHHsI, IO-
HCKA YTEPSIHHOW IyIIH, NMOMCKA HEYEJIOBEYECKOTO
COIO3HHKA, CBEPXYEIOBEYECKON HACATbHON HKEHBI
u np. Ha nam B3risi, TpaHCMUTPalluu repos o Me-
Ta(hM3UIECKO OCH MUPOB OTUETIINBO TPOSIBIICHHI B
CloKeTax cieayromux ckazok: «Ep—Toctuk», «Ka-
paraii», «au Tyna — mpuHecu croay, «Keduc, Bo-
meOHOoe KOJIBII0 U BETOUKM», «KpacaBuma Muprkan
Y BJIaJIbIKA OJIBOJTHOTO LIapcTBay, «Kapa—Mepren»,
«Benmukan Anmambicy, «O JKEHCKOM XaHCTBEY,
«Kena-ynas», «Tpu ceiHa Oemusakay, «/[KUrutr u
Bomuniay, «Kennpioaii Ha kone Kepryne», «lapb u
oepkyT», «Kaum—06ateip» u ap. besycnoBHo, cpenu
ATUX CKAa30K €CTh M 3aUMCTBOBaHHbIe. OHAKO 3TO
TOJIKO Teorpauuecku paciupser 0a3y yHHUBEp-
CaJIBHBIX OOIICUEIOBEYECKIX MPHUHIIUTIOB apXande-
CKOI'0 M apXETUIMYECKOT0 3CTETUYECKOTO MBIIILIE-
HUS B 110Xy (POPMHUPOBAHUS MHUPOBOTO (POJIBLKIIOPA.
B Gosee BeIcOKME MUPBI TEPOil CKa3KU OOBIYHO
MIEPEHOCHUTCS MO0 BO CHE, MO0 Ha CIIMHE OOJb-
IIOH NTHIBI, JIMOO C MOMOIIBIO YYJCCHOTO KOHS,
BOJIIIIEOHOTO KOJIbIIA, Tiepa mTullbl CaMpyk, Mo Co-
JIEHCTBHUIO JKEHBI — IIEPH, YyJECHOIO CTapua U T.A.
IIpeanocbuIKOW TpaHCMUIpPALMU TIepos BBEPX B

YyZEeCHBbIC MUPBI SBISIETCS HEOOBIYHOE POXKICHHE
cyOBbeKTa MPUKIIOYCHUN (0K cam ommyoa, ceepxy
— AX.). lyxoBHast MUTpalus Takke o0yclaBInBa-
€TCs YHCTOTOM repost (KHUKOT/Ia HE JITM» — HACTaB-
nser Tazmry craperr), coOMOIEHHEM TIOJIOKEHHBIX
3aIpeToB, OpavyHBIM COIO30M C CBEPXUEIOBEUECKON
KCHUIMHOW—TIEpH, 00JaJaHUeM TIepoeM 0co00ro
Marp4eckoro mpeaMera Wik oco00il OTMETHHBI Ha
Telle, TAK)KE COBEPIICHUEM BBIAAIONIETOCS MOIBUTA
— YHUUYTOXEHUSI, HAaIpUMep, APaKoHa.

B HekoTOpbIX cKa3zkax 0003HaYEHBI MOTUBBI OT-
HOCHUTEJIbHOCTH BPEMEHH B YCIIOBHUSIX TPAHCMHIPa-
LUK MeX 1y Mupamu. Tak MepreH, 04y TUBIINICS BO
CHE B CTPaHe nepu, KEHUTCS TaM, IPOKHUBAET MHOT'O
JIET ¥ KOT/Ia [0 BO3BPAIEHUH OKA3bIBACTCSI B CBO-
€M ropojie, 0OHapyXHMBAET, UTO HE MPOLIIO 1 Yaca ¢
MOMEHTA €r0 4yIeCHOTO OTObITHS. briBaeT 1 Ha000-
port: 3a Bpems mytemectBus repos (Ep—Toctuka) B
€ro cTpaHe MPOXOJUT MHOTO JIET, TAK YTO CTAPATCS
€ro POoAUTENH, )KE€Ha, U eMy IPUXOAUTCS MPEeaIpu-
HSTh Maru4eckue JeHCTBUS, YTOOBI OMOJIOTUT UX.

3ak/aouyenne

besycioBHO, MBI HE MOXXEM IUHAMHUKY BCe-
r0 MHOT000pa3usl CKa30YHBIX NEUCTBHHA CBECTH K
MeTa- ¥ TPaHC(HUINUECKUM MHUTPAIMSIM Teposi, Ha-
IIpUMeEp, B OOJIBIIIOM KOJHYECTBE CKA30K O JKUBOT-
HBIX, COIMAJIEHO—OBITOBBIX CKa30K HUMEIOT MECTO
JIOKAbHBIC, OJHOATU30MHBIC CIOJKETHI, TITOTEIO-
1Me K 3aHUMATEIbHOCTH U MpUT4YeBOCTU. OIHAKO
[0 OTHOIICHHWIO K CIOETaM BOJIIEOHBIX CKa30K
BBIBOJI 00 YHHMBEPCaIbHO—THIIOJIOTHYECKOM 3HaYe-
HUU CIOKETa C MapaJurMaTUKON TyXOBHBIX IepeMe-
IIEHUN U CUMBOJIMKOM TaKMX 3HAKOBBIX YHCEN, KaK
9, BIOJTHE TIPaBOMEPEH.
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K UICTOPUN PYCCKO-KA3AXCKHUX
KYAbTYPHbIX U AUTEPATYPHbIX CBA3EM:
A. C. MTYWWKNH N MAXAMBET

B cratbe paccmatpmBaioTcs Bonpochl BansHus A.C. [MywkuHa Ha TBopuyecTBOo Maxambera B
KOHTEKCTE PYCCKO-Ka3axCKMX AMTEpaTypHbix cBszeir. Ocoboe BHMMaHUe yaeaseTcs noesake A.C.
[NywkmHa no mectam [NyrayeBCKOro BOCCTaHMsl, MOCELLEHMIO Ka3axCKOM CTenu 1 ropoAa Ypaabcka. Bo
Bpems npebbiBaHus B 3Tux mectax A.C. [MyLKMH MO3HAKOMUACS C KYAbTYPOI Ka3axCKOro HapoAQ, ero
(POABKAOPOM U, B YacTHOCTH, € noamoit «Kosbl-Kopreur u basH-Cyay». O60CHOBbIBAETCS MOAOXKEHNE
o ToM, uTo A.C. TyLIKMH OKa3aA OFPOMHOE BAUSIHME HE TOAbKO Ha TBOPUYECTBO MaxambeTa, HO M Ha
NnocAeAyloLLee pa3BUTHE BCE Ka3axCKOM AMTEPATYPbl B LLEAOM.
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To the history of russian-kazakh cultural and literary relations:
A.S. Pushkin and Makhambet

The article discusses the influence of A.S. Pushkin on the work of Makhambet in the context of
Russian-Kazakh literary connections. Particular attention is paid to the trip of A.S. Pushkin in the places
of the Pugachev uprising, visiting the Kazakh steppe and the city of Uralsk. During his stay in these
places A.S. Pushkin became acquainted with the culture of the Kazakh people, his folklore and, in par-
ticular, with the poem “Kozy-Korpesh and Bayan-Sulu”. Tt is substantiates the position that A.S. Pushkin had
a great influence not only on Makhambet’s work, but also on the subsequent development of all Kazakh
literature as a whole.

Key words: A.S. Pushkin, Makhambet, folklore, culture, literary connections, concept-symbol.

JKannapkyaosa K.H.,
an-Mapabu atbiHAaFbl Kasak YATTbIK, YHUBEPCUTETiHIH aCCUCTEHTI,
KasakcraH, AAmartbl K., e-mail: karlygash.zhapparkul@gmail.com
OpbIC-Ka3aK, MOAEHU XKdHe dAe0M OaliAaHbICTAPbIHbIH, TAPUXbI:
A. C. MywkuH xaHe Maxamber

Makanaaa opbic-kasak, aebu 6arnAaHbICTapbiHAAFbI MaxambeT LiblFapMaLlibIAbIFbl KOHTEKCTIHAET
A.C. TTyLWKWH WbIFapMalLblAbIFbIHbIH MaceAepepi Kaparaabl. A.C. IyLWKWHHIH Ka3ak, AaAacblHa, [Nyraves
KeTepiaici 6oAraH >xepAaepre xaHe OpaA KaAacblHa XKacaraH canapbiHa 6acTbl Ha3ap ayAapblAaabl. A.C.
IMywKnH ocbl canap KesiHAe Kasak, XaAKbIHbIH MaAeHMeTIMeH, (DOAbKAOPbIMeH aHe «Ko3bl Kepnelu
>kaHe basH cyAy» nosmacbiMer TaHbICTbl. A.C. [ylwikuH Tek Maxam6eT LiblFapMallblAbIFbIHA FaHa eMec,
COHbIMEH KaTap Kasak, 9Ae6MeTiHIH AaMybIHA YAKEH SCEPiH TUTI3AI.

Tyiin cesaep: A.C. lNMywknH, MaxambeT, (DOABKAOP, MOAEHMET, 9Ae0M OaiAaHbIC, KOHLENT-
CHMBOA.

© 2018 Al-Farabi Kazakh National University



Kanmapkynosa K.H.

BBenenune

Pyccko-ka3axckue KyJabTypHBIE M JIUTEpaTyp-
HBIE CBSI3M MMEIOT INTyOOKHE KOPHH, BEKOBBIC Tpa-
JTUIIH, BOCXOIAIIHE ell€ K JIOMYyIIKHHCKUM BpeMe-
HaM. Ho ocoOeHHOe MeCTO B 3THX CBSI35X 3aHUMAET
A. C. Ilymxun. OH NposIBIIAN KUBOH HHTEpEC K
Ka3axCKOH KyJbType, MPEKIEC BCEro K Ka3axCKOH
HapoAHOW 1o33uu. [lylmkuH, Kak W3BECTHO, UHTE-
pecoBasicsi (GOIBKIOPOM HE TOJIBKO PYCCKOTO Hapo-
na. OH co3HaBas ce0st TO3TOM MHOTOHAIIMOHAIBHOM
CTpaHbI M MPEACKa3all TO BpeMsl, KOTAa Kax bl Ha-
POJl HAa30BET €ro CBOMM MO3TOM. B 4epHOBBIX Ba-
pHaHTaxX M3BECTHOIO CTUXOTBOpeHMs «llamMaTHHK»
[lymkuH, HapsAay ¢ APYTUMHU HApOJTHOCTSAMH, YIIO-
MHUHaJ ¥ Kuprusua (kazaxa). Bugumo, crens mpo-
u3BeNa Ha Hero Tiy0okoe BIiedaTiieHHe. Bo Bpems
npeorBanus B Openbyprckom kpae (1833 r.) mo
BeyepaM OH JIONTO MpocTauBall Ha Oepery Sluka u
MeuTaTeIbHO BCMAaTPUBAJICS B MEPKHYIIYIO Jallb HA
Byxapckoii cTropoHe.

Crenp MaHWIa, NMPUTATHBAJIA CBOUM HEOOB-
SCHUMBIM O4apoBaHueM. [103T TOJBKO UYTO y3HaN
JIETeHAy O TUITAaMEHHOW W Tparmdeckoi moosu Ko-
3p1-Kopremr u basu-Cyiy. 3anuck 3Toil JereH sl Ha
8 cTpaHunuax, caenaHHas co cioB KbIpay JKaHkucH
pYKOH HEM3BECTHOTO JuIla, XpaHutcs B llymikuH-
ckoM ome B Cankr-IlerepOypre. Dta 3ammce Oblta
omyOsnkoBaHa Jmmib B 1937 rony JI.b. Moj3anes-
ckuM. OHa HECKOJIBKO pacXoIuTcs ¢ Hauboee pac-
MIPOCTPAaHEHHBIM BAPHAHTOM 3TOTO 3aMeyaTesIbHO-
ro npousseaeHus, otHocsmerocs k X VI Beky, HO
OCHOBHAs! CIO)KETHAsl JIMHUS MepeiaHa B IyIIKHH-
CKOI1 3ammcu mpaBmiIbHO. TakuMm oOpazom, [lymkua
— IIEPBBIN U3 PYCCKUX MIO3TOB, IO3HAKOMUBLIUICS C
JKEMUY’KUHOM Ka3axCKOH HapoOIHOH MO33uH, 3a-
KIIFoYaBIed B cede TiryO0okoe 0O0IeueoBeYecKoe
conepxkanue. [103T, TUIEHUBIIUCH CTETHOW JIETeH-
JI0M, coOuMpascs HarmucaTh M03My O CTEMHBIX Pomeo
u Jlxynbere. KTo 3Haer, He cinyunch Ay3iau Ha Yep-
HOU peuke, Mbl, BO3MOYKHO, UMEJH OBl TeHHAIbHOE
npousBeneHue, paBHoe «Pycmany u Jlrogmune» n
JIPYTUM TBOPEHHSIM T103Ta.

IJKCIepUMeHT

Bo Bpemst cBoero myreniectsust Ha Ypan ITymi-
KHH BCTPETHJICS C BBITAIOIINMCS Ka3aXCKUM ITO9TOM
Maxam0OeToM YTEMHCOBBIM, MO3JHEEC BO3IIABHB-
MM aHTHKOJOHHAJIBHOE BOCCTaHHE B bykeeBckoi
Opne. Bmecre ¢ HUM ObUT MEBell JKbIpay MO UMEHU
Kankncu. [lymkuaa ¢ MaxamMOeTOM TTO3HAKOMUIT
B. U. Hdanb, apyr [lymkuna, B OyaymieM cOcTaBH-
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TeNb 3HAMEHUTOT0 TOJIKOBOTO ciioBaps. CBouM IIy-
TEMIeCTBHEM Ha Ypall To3T OCTalCAd JOBOJIEH. JTO
Obula JEHCTBUTENBHO TBOpYecKash moesaka. Ero
MaMsTh, KaK KOMMJIKA, HATOJHSJIACh HOBBIMHU SIp-
KHMH BIICYATJICHUSIMH, TABaBIIMMU TUILY U YMY,
u BoobOpaxenuto. K cokameHnto, UMEHa MHOTHX
MYIIKAHCKUX CcOOECeTHMKOB He COXpaHWIuch. Ho
COXPaHMJIOCH TIEpETaHHOE UMU OTHOIIeHne K Ilyra-
4eBy, KOTOpOe BepHO U OepexHo orpazui Ilymkun
Ha ctpanunax «Mcropun [TyraueBckoro 6yHTa» 1 B
noBectu «KanuTaHckas qoukay.

Copox mHEH MyTemecTBUs MOAXOIMIN K KOH-
1y. [lylmkuH npormancst ¢ rocTeNpUUMHBIM Y pajib-
ckoM. «llpu BbIE3e MOEM BedepoM MOMIEN OKIb,
NIEepBBIN 1O MOEM Bble3fie, — nucain IlymkuH xeHe,
npuexaB B bommuno, — HamoOHo Tebe 3HATH, UTO B
HBIHEIIHUH rof ObUTa BceoOmas 3acyxa u 4to Oor
YoM Ha OJHOTO MEHS, YTOTOBSI MHE Be3/e Ipe-
KpacHeiiuryro nopory. Ha Bo3BpaTHBbIii ke IMyTh I10-
CJTaJl OH MHE 3TOT JIOKIb M 4Yepe3 IMmojryaca caesal
Jopory Hempoxoanmony. Ho, HecMoTpsi Ha 0OBIU-
HbIE B HEHACThE HeY100CTBa U TpyaHOCTH, [lymkuH
He Oecriokomicst. [ maBHas 1enb myTeniecTBys Obuia
nmocturayTa. OH MOOBIBA B MECTaX, KOTOPBIC OBLITH
CBSI3aHBI C TAKMM HCTOpHUYECKUM 715t Poccuu coObI-
THEM, KakuM Obuto Bocctanue Ilyrauesa. M B Bbic-
1Ie cTeneH! CUMBOJIMYHO, YTO C 3TUMU MECTaMH
OBLTO CBSI3aHO UCTOPUYECKOE JIJIST Ka3aX0B COOBITHE
— BOCCTaHHUE Ka3axoB B 1836-1837 rr., oqHuM U3 py-
KOBOJMTENEH KOTOpOro 661 MaxaMOeT Y TeMHCOB.

Bonee cra kpymHBIX BOCCTaHUI cOTpsAcaiy Ka-
3aXCKyI0 cTemb B mepuon ¢ 1798 mo 1930 romsr.
OmHO U3 HUX CBSI3aHO C HAPOAHBIM I'epPOEM U TTOITOM
MaxambeToM YTeMucoBsIM. Kak pycckoe cep/rie ¢
CaMoro pOKIEHHS MOBTOPSAET MYIIKUHCKNE CTPOKU
0 TpaBKe W COJIHIIE, O JTYKOMOPBE U PYyCCKON 3UMeE,
0 Jlecax, OAETBIX «B Oarper W 30JI0TO», O AYIIH
MIPEKPACHBIX TOPHIBaX, O MHMOJIETHOM BHJECHbBE,
«3Be3/Ie TUIEHUTEIBHOTO CcYacTbi», O TPYCTH U Tie-
YaJii, 0 «MHJIOCTH K TaJIIIAM», T€ CTPOKH KOTOPbIE
($hopMHPYIOT, HAPSAAY C IPOYUMH JTYXOBHBIMHU IICH-
HOCTSMH, HAIIMOHAJILHBIA MEHTAJHTET, TaK U B Ka-
3aXCKOM Cep/iLie BCEerja )KUBYT BJJOXHOBEHHBIE CTH-
xu MaxamOeTa O JTOCTOMHCTBE DKUTHTA, O CJIaBe
U reou3sMe, o JIIOOBH K HapOAdy, O HEHaBUCTH K €ro
TOPaOOTUTEIISIM.

Pe3y.]'ll)TaTbl " oﬁcymzlelme

KoHneuHo, B pycckoii nurepaType HOsIBSITCS Be-
nukue ['oronb u Toncro#, locrtoeBckuii u Yexos,
HO J0OpPOro Havyajlo, UCTOKH. TaKUM >KMBUTEJIbHBIM
nctokoM B Poccun Obin [lymkun. A B Kazaxcrane
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K ucropun pyccko-Ka3aXxCKUX KyJIBTYPHBIX U TuTepaTypHbIX cBsizeil: A. C. [Tymkun n Maxamber

npunyT AGaif, AnTeiHCapHH, Aye30B, HO Ka3axcKas
nureparypa XIX Beka HauMHaAJIach OJHOBPEMEHHO
¢ pycckoit TBopuectBoM Maxambera. [1o cBoeii ca-
MOOBITHOH sipkocTH MaxamOerT, «kak u [lymkun, He
3HAJ PaBHBIX B HAIMOHAJIBHOM COBPEMEHHOHN eMy
oa3um» (Dzhuanyshbekov, 2000:96)

MaxamOeT MOr >XKMBO HamoOMHUTH IlymkuHy
Henuca [aswiioBa. benunckuit nucan o JaBbino-
Be: «/laBBIIOB, KaK MOAT, PELIMTEIBHO MpPUHAIJIE-
JKUT K CaAMBIM SIPKMM CBETHJIaM BTOPOW BEITUYHHBI
Ha HeOOCKIIOHE pyccKoi moa3un. Ho, 4To0 moHsTh
JlaBBIIOBa Kak 1M03Ta, HA/IO CIEpBa MOHATH €0 Kak
JlaBBII0Ba, T.€. KaK OPUTMHAIBHYIO JTUYHOCTb, KaK
YyJIHBIA XapakTep, CIOBOM KaK BCETO YEIOBEKA...
On OblT MOAT B AylIe; A HEro >KU3Hb OblIa MO-
33WI0, a 1MOA3us Ku3HbIO» (Belinsky, 1955:155).

OTH cioBa MOXXHO OTHecTH M K MaxamOety
YTeMuCOBy, 3a UCKIIOYEHUEM TOTO, YTO €r0 HUKaK
HE Ha30Bellb 3B€3/10i1 BTOpoil BennuuHbl. byayun
HaAI[MOHAIBHBIM TIOTOM, OJIHUM U3 OCHOBOTIOJOXK-
HUKOB Ka3aXCKOH JHTepaTypbl HOBOTO BpEMEHH,
Maxambet OblI, OE3yCIIOBHO, 3BE3I0M MEPBOM Be-
JMYUHBI Ha HEOOCKIIOHE Ka3aXxCKOW MO33UH, U I0-
3TOMY aHajorus ¢ [lyIKkuHBIM 10 TOBOIY €T0 POIH
B HAallMOHAJBHBIX JIUTEpATypax BIIOJIHE yMECTHa.
ITymxun nucan o JlaBbiose:

IleBen-rycap, Thl nen OMBaKwy,

Pa3onbe yXapckux MmipoB

W 3aBUTKU CBOUX YCOB.

C BecebIX CTPYH BO JHU HOKOS

[Toxonnyo ciyBas NbUIb,

ToI cniaBui, IMpy HEpecTpos,

JIro60Bb 1 MupHyto 6yThub (ITymxun, 1964:35).

CoBpeMEeHHBIN Ka3aXCTAHCKHH 03T, MTOTOMOK
Maxamberta, Omxkac CyreliMeHOB NepeBOIIOIAsICh
B CBOETO MPE/IKa, yraJbIBAET €T0 MOCIETHUE MBICIH:

U notomy, Korjia KO4eBbe BEIMAHUT
Bce moe mremst, —

51 ouH manry, Korja HUKTO He CMEET CJI0Ba BEIMOJIBUTb,
MHe poT 3aBsSLKYT —

S ctuxu nuny.

DX, eciu ObI CKa3ajIl MHE:

«Benuknii,

TIPOCTH JIIO/IEH, y>Ke Mopa — MPOCTHTH,
mup OyzieT cHacTIINB

OT TBOCH yIBIOKH ! »

Tornaa Ol s cTapancst He TPYCTHUTb.
Ckazanu OBl CMYIICHHBIE MY>KINHBI
«Mops oJHBI BOJI0M, TOKa Ypan

HE BBICOXHET

[ToKa THI JKUB, MBI — JKUBBL»
Torna O8I s, KISAHYCB,
He ymupai (Suleymenov, 1976:79).

MoeT ObITh, 3TO HeHanucaHHbIH «[laMITHUKY
Maxambeta. Haposa xuB, 1MOKa >KHBBI €TO TIOJTHI,
KOTOPBIE MOIOT MECHH, KOT/Ia HUKTO HE CMEET U CJI0-
Ba BBIMOJBUTH M monro OymyT moOe3HBl HapoaaM
[Mymkun u Maxamber, AbGait u Hekpacos, O. Cy-
neriMmeHoB W A. Bosnecenckuii, M. MakaracB n
B. Bricorikuii 3a To, 4T0 mpoOyK/aJiid CBOCH JTHPOW
JoOpbIe UyBCTBA.

MaxamM0eT OpOCHJI B JIUIIO BCEMOTYILIEMY XaHY:

ToI pazBe xaH uTo 60roM Jran?

Jla JArOTHIN BOJIK THI —

Bor kro!

[1o30pHO¥ CMEPTHIO KOHUUIIb ThI:

3agymuT YepHBIi anbacTol,

Wnu npogakuele Apy3bs

bamky jxy6uHO# packposr, -

Yr06 tak uzaox tei! (Makhambet, 1989:107).

Kak cHIpHO HamOMHHAIOT HaM 3TH  CTPO-
KM XapakTepUCTUKy wapst u3 X riaBbl «EBrenus
Oneruna»:

Bnacturens cnaBblil ¥ TyKaBbIi

[InewmuBeIii erosb, Bpar Tpyaa,

Hewasinno npurpetslii cinaBoi,

Han namu napcrBoBan torna (Pushkin, 1964:211).

MaxamOeT 3aKiajpIBal HOBBIC )KaHPbI B Ka3ax-
CKOM JInTepaType, IEPEOCMBICINBAI CTAPBIC KAHPBI
1 (OPMBI BBIpaKEHHS, TIO-MHOMY CTPOHJI M TpaHC-
(dbopMupOBa NPUBBIYHBIE 00pa3bl Ka3zaxCKOHM IO-
93un. KoHb, cTemnb, BoiiHA, COKOT — CKBO3HBIMH 00-
pasaMu IpoXoIiT yepe3 BClo mo33uio MaxamoOera,
MOPO# MpeieTbHO 00001Iasich 10 CUMBOJIA — KOH-
LIETITa, IOPOX Pa3BOPAYUBASACH B MIMPOYANIINX Kap-
THHAX CTPaXCHUH W MPHUPOJBI B 00pa3bl — JIETaIH,
KOHKPETHBIE OOCTOSTENhCTBA TEH3aKeH pOHON
CTpPaHBI.

3akjoueHmne

U Tlymikun, 1 MaxamOeT ObLIM U3 MOPOIBI HO-
BaropoB. O0a OHM THUTaNUCh OoraTeHmM (Oib-
KJIOPOM CBOMX HapojoB. M moTom, oHU ObUIM He-
MOBTOPUMBI U SIPKO WHAUBUAYAIbHBI. A BEJlb CTUXU
MaxamObeTa 3alMChIBalliCh CITYCTS CTO JIET TOCIIe
uX cosnanus. [Ipu 5TOM OHU 1T TIPAKTHUECKH Oe3
BapHaHTOB, YTO TOBOPHUT O TaKOW TOYHOCTH BBIpaA-
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JKEHHH, 0 TaKOi 00pa3HoOi caMOOBITHOCTH, KOTOPas,
HECMOTpsI Ha YCTHOE OBITOBaHHE, UCKITIOYala ObI UX
TOJIBKO (hOJILKJIOPHOE CYIIIECTBOBAHHUE. ..

Haxonsices B Ypanbcke, Ha TOCTEPUMHON Ka3ax-
ckoii 3emue, IlymikuH Hamucaln Takue MPOHUKHO-
BEHHbBIC CTPOKHU:

Korna 6 He cMyTHOE BricueHbE
Yero-To axaymien JIymm,

S 31ech ocTacs 0 — HacaKICHbE
Bxkymate B HeBeIOMO# THIIH...

OnHako >KW3Hb, HCTOPUS PYCCKO-Ka3aXCKUX
KYJBTYPHBIX M IJIUTEPATYpPHBIX CBSI3EU ITOKA3aiH,
gto [IymkuH He «ocTancs OFI...», OH IEHCTBUTEIb-
HO OCTaJICs 3/1€Ch, B CE€p/Illax Ka3axoB, B CTUXaX I10-
9TOB, HauMHas ¢ Maxam0OeTa W KOHYas MMOITaMHU —
HaIIMMA COBPEMEHHHKAM.
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XXAHP ABTOBUOTPAD®UMU:
MOHATHUE N OCOBEHHOCTU

CraTbsl MOCBsILLIEHA PACCMOTPEHUIO >KaHpa aBTobuorpacum 1 ero ocobeHHocTei. MccaepaoBas 3ToT
SKaHP, Mbl MPUXOAMM K BbIBOAY, YTO aBTOOMOrpaus MMeeT HEOAHO3HAUHbIA XapakTep, COBMELLas
MHOrM1e, noAdac NPOTUBOMOAOXKHbIE 0COBEHHOCTU. MOXHO caeAaTb 0606LIeHMe, Kacaloleecs AuLLb
TUMOBOM CTPYKTYPbl 3TOr0 >KaHpa: aBTobuorpauueckme MpoM3BEAEHMs Yallle BCEro SBASIOTCS
MOBECTBOBAHMSIMM OT MEPBOrO AMLLA U MULLYTCS YMYAPEHHBIMM XKU3HbIO aBTOpamm, U y>Ke B MepBbixX
CTPOKax UMTaTeAb Y3HaET, UTO peyb MOMAET O XKM3HU aBTOpa.

KatloueBble cAOBa: >aHp, AMTepatypa BOCMOMMHAHWIA, aBTOOWMOrpacms, TPUEAMHCTBO S,
peTpoCneKkTMBa, MOBECTBOBaHME OT NEPBOro AMLLA.

Ibrayeva D.S.,

PhD doctoral of Al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: dis061112@mail.ru

The Genre of Autobiography: Notion and Peculiarities

The article deals with the genre of autobiography and its peculiarities. The study of this genre reveals
that autobiography is of ambiguous nature and combines many features that are often contradictory. The
author concludes that generalizations concern only the typical structure of the genre: autobiographical
works often adopt the form of the first-person narration and are written by authors with great life experi-
ence. The first lines of such works suggest that they are about the author’s life story.

Key words: genre, memoir, autobiography, trinity of Self, retrospect, first-person narration.
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an-Mapabu atbiHAaFbl Kasak YATTbIK, yHMBEPCUTETIHIH PhD AOKTOpaHTbI,
KasakcraH, AAmarbl K., e-mail: dis061112@mail.ru

ABTOOMOrpadOUsAbIK XaHp: TYCiHIri MeH epekiueAikTepi

Makanapa aBToburorpaus xaHpbl MeH OHbIH HEri3ri epekiieAikTepi KapacTblpbiAaAbl. ATaAFaH
SKaHPAbI 3epTTey 6apbiCbiHAQ, 6i3 aBTOGMOrpadus 6ip>kakTbl KACMETKe FaHa Me eMec, COHbIMEH KaTtap
Kapama-KanibIAbIKTbl epeKlleAikTepi GapbiHa Hazap ayAapambi3d. ByA saHpAbIH TUMNTIK KyPbIAbIMbIHA
SKaAMbl cUMaTTama >kacayra 60AaAbl: aBTOGMOrpausAbIK, WbiFapmaap 6asHAay TypiHAE XKasblAaAb,
COHbIMEH KaTap, 6MipAiK Taxipnbeci MOA aBTOPAAP KaAamblHaH TYbIHAQMADI, aAFaLLKbl >KOAAAPbIHAH-
aK, LibIFAPMa aBTOP eMipiHeH xabapAap eTeTiHiH TyCiHyre 60AaAbI.

Tyiin  ce3aep: kaHp, ecTeAiktep oAebueTi, aBToOMOrpadusi, MeHHIH  YLXKAKTbIAbIFbI,
peTpocnekTMBa, OipiHLi KakTaH GasHAay.

BBenenue cra. ITo muenuto FO.H. TeiHsIHOBA, «...0TACIBLHOIO
MIPOU3BEICHUS B JIUTEPATypE HE CYIIECTBYET», OHO
Kareropust xaHpa sIBIsS€TCS OJHOM U3 KIIOYE-  «BXOOUT B CHCTEMY JUTEPATYPBI, COOTHOCHUTCS C

BBIX TIPU aHAIW3€ JIIOOOTO XYA0KECTBEHHOTO TEK-  HEH M0 JKaHpy U cTuito...» (Tynjanov, 1977: 227).
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N6paesa [1.C.

B coBpeMeHHOM JIUTEPaTypOBENEHUU CYIIECTBYET
LIMPOKUHA KpYI MOHSATUH, KOTOPBIE HCIOJIb3YIOTCS
JUTst 001Iero 00o3Ha4YeHUs THEBHUKOB, OHorpaduii
u aBToOMorpaduii, MEMyapoB U JPYTUX POJICTBEH-
HBIX >KaHpOB. HekoTopble HccaenoBaTeNn UCTIONb-
3YIOT €IMHCTBEHHBII TEPMUH, IIPUHATHIA B HaykKe,
«nokymenrtanbHas aurepatypa» (E. I'. Mecteprasm,
JLA. T'apanun). Hpyrue (JI.M. Hiobuna, A.I'. Tap-
takoBckuii u O.B. IleTpeimeBa) noiabp3yroTcs MOHS-
THEM «JIUTepaTypa BOCIIOMUHAHUI, WIN «MeEMya-
pPHUCTHKAY.

Hecmotpss Ha TO, YTO YNOMSHYTBIE aBTOPBI
MPEINOYUTAIOT PAa3HbIE TEPMHMHBI, OHH B IIEJIOM
MIPUXOIAT K €IUHCTBY IPU OIPEEICHUN OCHOBHBIX
XapaKTepPUCTHUK MPOU3BEICHNUN, MPUHAISKAIINX K
JUTEpaType BOCIIOMUHAHUI:

— HaJIU4{e OJHOTO STOLEHTPHUYECKOTO CO3Ha-
HUS, KOTOPOE COCTaBJseT MEHTAIbHO-TICHXOJIOTH-
YECKHI 1 IMOIMOHAIBHBIN IEHTpP TEKCTa;

— E©IMHCTBO B OJHOM JIMIIE aBTOPA, PACCKA3UH-
Ka ¥ TIPOTaroHNCTA;

— KOMITO3UIIMOHHO-CIOKETHASI TETEPOT€HHOCTh
MIOBECTBOBAHMSI, OOYCJIOBJICHHAs IparMaTHYeCKH-
MH OCOOEHHOCTSIMHM TIPOIIECCOB 3allOMMHAHUS U
BOCIIOMUHaHUS;

— PpeTpOCHEKTHBAa KaK IPUHIUI JBMKECHUS
BPEMEHHOTO IMOBECTBOBAHMUS OT Hayasla K KOHILy, B
OCHOBE KOTOPOM JIEKHT AEATEIBHOCTh BOCIIOMUHA-
Hus cyobekra peun (Njubina, 2000: 13).

Hapsiny ¢ atumu uepramMu B KayecTBe 3HAYH-
MBIX Ha3bIBalOTCSl YCTaHOBKA Ha IOAJIMHHOCTD,
NPUHAUIEKHOCTh JyXOBHOM KyJbType oOliecTBa
U OTKPBITOCTh, HEKAHOHU3WPOBAHHOCTH 3TOM JIH-
teparyphl [Petrysheva, 2008]. E. I'. Mecteprasu,
OCTaHaBJIMBASICh HAa TOBECTBOBATEIIBHOM CTPYKTYpe
OTJIENBHBIX COCTABJIAIONINX €€ JKaHPOB, TOBOPUT O
BaXHOCTH TOTO, YTO «aHAIU3 AECHCTBUTEIBHOCTU
paBeH XyA0KECTBEHHOMY 00pa3y 3TOH JeHCTBU-
TEIBHOCTH; CYOBEKTUBHOCTH MUPOBOCIIPUSTHS CO-
OTBETCTBYET NpeAebHas CyObEKTUBHOCTH BBICKA-
3pIBaHms. .. » (Mestergazi, 2008: 62).

HccnenoBanue Bonpoca

ABTOOHOTpadUs SBISETCS OJHUM M3 OCHOBHBIX
THUIIOB IUTEpaTypsl BocnomuHanuil. @. Jlexxen naer
TaKOe ONpENEeNICHNE JTaHHOMY XKaHpY: 3TO «PETpo-
CIIEKTHBHOE TPO3anvyecKoe MOBECTBOBAHUE pealib-
HOT'O YeJIOBEKa, PACCKa3bIBAIOLIETO O COOCTBEHHOM
CYIIECTBOBAHHH, JeJasi OCOOBII aKIIEHT Ha HCTOPUH
cBoeit muanoctu» (Lezhen F., 2006: 261-262).

BzsB 3a ocHoBy 310 omnpenenenue, @. Jlexen
BBIZICITMIT YETHIPE OCHOBHBIC KATETOPHH JKaHpa:

1. SI3bikoBas opma:

ISSN 1563-0223

a) pacckas;

0) B mpo3e

2. PaccmarpuBaemasi TeMa: HHIWBHIyaTbHAS
YKU3Hb, HCTOPUS JINYHOCTH.

3. [TonoxxeHue aBTOpa: TOKIAECTBO MEKIY aBTO-
poM (4b€ MMs yKa3bIBaeT HA HEKOE peabHOE JIUIIO)
Y PAacCKa3unuKOM.

4. TTo3uius paccka3zyuka:

a) TOXKJECTBO MEKY PACCKa3UYUKOM U TJIaBHBIM
repoem;

0) perpocriekTuBHOE oBecTBOoBaHMe (Lejeune,
1994: 14).

OCHOBHBIM  cO/Iep)KaHUEM aBTOOHOrpadude-
CKO# TIPO3bI CTAHOBUTCS OCBEIIEHHE BHYTPEHHETO
PasBUTUA JIMYHOCTH, B CO3HAHWM aBTOpa HPEIoM-
JSIETCS BHEIHSSA, COOBITHIHAS CTOPOHA JKU3HU H
rpeBpariaercs B (akThl ero omorpaduu, B €ro BHY-
TPEHHIOKO JKU3Hb.

Pe3yabTarhl 1 00cy:KIeHUE

OnHOl 13 BaKHEWIINX U HanboJiee YETKO MPo-
CIC)KMBACMBIX ~ XapaKTEPUCTHUK  aBTOOHOTpaduu
SIBJIAETCS TPUEAMHCTBO «s1» (BbLiBiIeHHOEe . Jle-
JKEHOM), OOBEIUHSIONIET0 B cebe aBTopa, IMOBe-
cTBOBaTeNs U ritaBHoro repos. JI.M. Hrobmuna dop-
MYJIHPYET 3TO CIEAYIOIINM 00pa3oM: «co3aaBas
MHEMOHUYECKUI TEKCT, BCIIOMHHAOIIEE «S» BbI-
CTymaeT B TpEX (GyHKIMAX OJHOBPEMEHHO — aBTOpa
KaK UCTOPHYECKOH JINYHOCTH, CYOBEKTa, BEAYILIETO
pacckas 0 COOCTBEHHOM KHM3HHU, U TePOost MM 00BEK-
Ta pacckasza, Ha3bIBAEMOTO TAK)XX€ MMPOTAarOHUCTOM.
OT0 OTJAMYACT AAHHBIM BUJ JIMTEPATYPhl OT JAPY-
I'HX U omnpeaensieT e€ adCOoNOTHBIN ATOLEHTPU3M U
CcyOBeKTHBHYIO cl0KHOCTRY» (Njubina, 2010: 111).
C 3TUM BCE NMPOHUKHOBCHHEM «s» CBSI3aHBI JIBa
rapajJiokca, Ha KOTOpble oOpaimiaeT BHuMaHue O.
Jlexen. IlepBriii mapagoKkc — MOBECTBOBATEIbHBIH,
CBSI3aH C TEM, 4TO aBTOpP paccKasbIBaeT O cede OT
neporo nuna. CoOCTBEHHO BO3MOYHOCTH ITOBE-
CTBOBAHHMS OT TIEPBOTO JIUIIA TIPEIIOIATraeT CII0Co0-
HOCTb PAaCCKa3bIBAIOIIETO YeIIOBEKa B BOOOPaKCHUU
MIPEJICTABIATE Ce0sl IPYTHM, B MBICIISIX TIOCMOTPETh
Ha ce0s riazamu apyroro. Bropoit mapagokc — xaH-
POBBIiA, Bellb, 10 CYTH, JIO0O KaHp — BelIb HaJ-
JAWYHasA, HO B aBToOMOrpaduu « “s”” HEyCTPaHHUMO,
ITOCKOJIBKY JIE)KUT B CAMOM OCHOBE — M KaK IIPEIMET
pacckasa, u kak ero crocod» (Lezhen, 2000: 110).
JleiicTBUTENBHO, Takue >XKaHPOOOpa3yIue MpH-
3HaKK 00pasa aBTopa aBTOOHOTpaUIECKOM TPO3HI,
KaK «ero MH()OPMUPOBAHHOCTH 00 OIMHCHIBAEMBIX
(hakTax, COOBITHSIX U IPOSIBIICHUSX HE TOJIBKO BHEIII-
HEW, HO U BHYTPEHHEN )KU3HU, MAKCUMAaJIbHAsl 3aUH-
TEPECOBaHHOCTh B OCBEIIAEMOM, CyOhEKTHBHOCTD,
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cBoeoOpasHas “mpesymnuus npaBoTsl’» (Nikolina,
2002: 11), MemaroT TEKCTaM TOTO KaHpa OCTaBaTh-
Csl HAJUTMYHBIMU, TaK KaK OHHM HANpSIMYIO CBSI3aHBI
C OTHOILICHHEM aBTOPA K OIHCHIBAEMBIM COOBITHSIM.

OTH NPU3HAKM PEATU3YIOTCSl B TEKCTe OJaro-
Jlapsi TIOBECTBOBAHMIO OT IEPBOTO JIMIA, B TaKOM
HappaTUBHOM THUIIE AJIs1 00pa3a MOBECTBOBATENS Xa-
paKkTepHa HauBBICIIAS CTEIICHb MHAMBUIYJILHOCTH.
I'maBHas 3a1a4a aBTOpa — OBEAATH O CAMbIX 3HAYH-
MBIX COOBITHSIX B CBOGH KH3HH, YTO MOJIpa3yMeBaeT
1 He0OXOIUMOCTb OLIEHKH ITpou3ouieamero. Takum
00pazom, mucaTesb He IPOCTO GUKCHPYET KaKHe-TO
COOBITHS, HO ¥ MIILIET KPUTESPHUH JUISI KX OLICHUBAHUS,
B KauecTBE KOTOPBHIX MOI'YT BBICTYHATb HE TOJIBKO
ero coOCTBEHHBIC OIIYIICHUS U MPEICTABICHUS, HO
1 TOYKH 3pEHUS APYTUX Jro/eH, punocodckue naen
U T. II. , BCE TO, YTO MOKHO Ha3BaTh «B3IJISAOM CO
CTOPOHB». [IniIymuii OJHOBPEMEHHO SBISETCS U
CyOBEKTOM IMOBECTBOBAHUS U €T0 0OBEKTOM, MTOITO-
My B aBTOOHOTpad i B3aUMOJICHCTBYIOT JBa IJIaHa
— «IaH “3penoro” MOBECTBOBATENS B HACTOSAIIEM
U Ta" ero “sa” B mpouuiomM» (B TEPMHUHOJIOTHU
N.B. ConoBreBoit) nimu «“a”” — ceromHs U “s1”” — TOT-
na» (B repmunonorun JI.M. Hrobunoit). CooTBeT-
CTBEHHO, B TEKCTE aBTOOMOrpaMM MbI HAXOAWM:
«1) Momenu, B KOTOPHIX BepOaIM30BaH TOBOPSIINT,
OJTHOBPEMEHHO SBJISIOIINICS aBTOPU3ATOPOM; 2)
MOJICTIH, BepOaIM3yIOLIe aBTOPU3aTOpa, KOTOPBIH
HE COBIAJAaeT C TOBOPAIIMM, OAHAKO SIBISIETCSI €TO
Jpyroi BpeMEHHOM peanm3anueil («s» B MPOILIOM)
(Solov’jova, 2009: 143). OT0 03HaYaET, YTO HA TPO-
TSDKEHUH BCEro IOBECTBOBAHUSI UMTATENb CTAJIKH-
BACTCsI C IBYMSI THIIAMHU OLICHKU: CHHXPOHHOW U pe-
TPOCHEKTUBHOM. JInmb B KoHIe aBToOMOTrpadun ABe
PpasHbIe peaan3aluu «s» coeanHsrorcs. Yem Oosnblre
BEIIMYMHA JUCTAHIINN MEXy COOBITHEM M CO3/IaHH-
€M BOCIIOMHMHAHHUH, TEM BBIIE BEPOSTHOCTH €€ BO3-
JEVCTBYS Ha TO, KaK OHO ocBemaercs. [lox BiusaHueM
HaKOIUICHHOT'O OMbITA, IPHOOPETEHHOTO MOJI0KEHHS
B 00IIeCTBE MUITYIINH BOCOPUHUMAET MPOILUIBIE CO-
ObITHSI HE TaK, KAK B MOMEHT CBEpILEHMS, OH YK€
3aBUCHUT OT HBIHEITHETro B3IJIsgjga Ha HuX. HecoBma-
JICHUE 3TUX OTHOLIECHHUH (OJHO — U3 MPOILIOTO, PY-
ro€ — U3 HACTOSLIET0) BBI3bIBACT CTOJIKHOBEHHE JBYX
IJJACTOB aBTOPCKON CcyObeKTHBHOCTU. HO B HacTo-
SIIeM aBTOp OOpeTaeT pacKOBaHHOCTb, B KAKOW-TO
CTEHEHU OCBOOOXKIAETCSI OT MPOLIIOro, Mpeooe-
BAacT CBOM paHHUE 3a0JTyKICHUsSI, OH MOXKET OLICHHTh
COOBITHS B CBETE MX 3aBEPILICHHOCTH. PeTpocriekTrB-
HOE€ PacCMOTPEHHE ITOMOTaeT MUCATENI0 BBIOPATh U
3aKperuTh B TEKCTE HYXHYIO0 HH(opmaimio, naér
€My BO3MOXXKHOCTb OCBETHTb H3BECTHBIC (DAaKThHl B
HOBOM PaKypce, BOCKPECHTh KOIZIa-TO «3aCEKPEUeH-
HbIe» oOcTosiTenberBa (Tartakovskij, 1999).

Takoe cocyIecTBOBaHHE JIBYX TUIAHOB «sD» 00-
YCIIOBJIMBAET CIIEIU(PUIECKYIO0 BpEMEHHYIO OpTaHH-
3allMI0 TEKCTa, JUIsl KOTOPOH XapaKTEPHO CIIEIYI0-
miee (Nikolina, 2002):

1) Bpemst oOpaTuMo, Tak Kak B OCHOBE ITOBE-
CTBOBAHMSI JICKUT PETPOCIICKITHS;

2) B TEKCTE HJAET COIMOJIOKECHUE JIBYX BPEMCH-
HBIX IJTAHOB: BPEMEHH, 0 KOTOPOM ITHIIIYT, U BpeMe-
HU, B KOTOPOE IHUIIIYT;

3) BaXHBIMH YepTaMH aBTOOMOTrpauM CTaHO-
BUTCSI OTKPBITOCTh (hMHAJIA M HE3aMKHYTOCTh JKH3-
HEOIUCAHUs, XOTsI TEPBbIE BPEMEHHBIC TIPAaHUIIBI
(HarpuMep, poKICHHE) YETKO YCTAaHOBJICHBI;

4) B TOBECTBOBAHNH ONHICHIBAIOTCS KaK MHIY-
HbIC, TAK ¥ MOBTOPSIOIINECS CUTYAIUH;

5) HaOrOTaeTCs CETMEHTAIMS BPEMEHH 10 BOJIE
aBTOpa (COXpaHAETCS TOJIBKO YacTh (PaKTOB M CO-
OBITHI TPOIILJIOr0, UX MOCIIEI0BATEIBHOCTh MOXKET
MPeoOpa30BBIBATHCS);

6) B Ka4ecTBE EMHUI] BPEMEHH CITYXKaT HE TOJIb-
KO CUTYyaI[lH, KOTOpbIe (POPMUPYIOT JINHEHHYO 110-
CJIeJIOBATEeIbHOCTh, HO M KapTHHBI BOCIIOMHHAHUH,
MEXJTy KOTOPBIMH HE BCETJa €CTh CBS3b;

7) CyOBEKTHMBHOCTH OpraHHM3allMd XPOHOTOIA
MPOSIBISICTCS. U B 3aBUCUMOCTH TOYKH OTCYETA OT
BOJIA aBTOPA;

8) nmuuHoe Ouorpaduveckoe BpeMs CBsI3aHO C
HCTOPUYCCKUM.

Kazanocs 0bl, 4TO B TOBECTBOBAHUH OT ITEPBOTO
JIMLIA TJIAaBHOM YCTAaHOBKOM SIBJIIETCSl YCTAHOBKA Ha
JIOCTOBEPHOCTH. Bes B caMoM Havase cBOEro mpo-
M3BEJIEHUS aBTOP 3aKJIIOYAET C YHTATEISIMUA «aBTO-
Oouorpaduueckoe coriamieHue» (0JHO M3 BayKHEH-
VX yCIIOBH XaHpPa, KOTOPOE B TEPMHUHOJIOTUU D.
JlexxeHa 3ByUHT Kak «aBTOOHOTpadUIECKHN TTaKT ),
B KOTOPOM YTBEPI)KIAET, YTO OH OyIET MUcaTh MIPaB-
ny (Lezhen, 2006). OnHako npu 3TOM 3asiBICHHAsI
YCTaHOBKa Ha JOCTOBEPHOCTH COIPOBOXKIAETCS
CyOBEKTUBHOCTBIO M HETMOJIHOTON. DTO OOBSACHSCT-
sl B IEPBYIO OYEPelb PETPOCIIEKTUBHBIM CIIOCOOOM
paccMOTpeHusl CBOEH JKHM3HHM, a 3HAYUT, OCOOCHHO-
CTSIMH YEJIOBEYECKOH MaMATH; BEJb HEBO3MOXKHO
a0COIFOTHO TOYHO BCTIOMHUTH Pa3rOBOPHI M COOBI-
THS, KOTOPBIE UMEIH MECTO MHOTO JIeT (MHOTJa U
necstuneTtnil) Hazan. [lo muenuto B.B. HypxoBoid,
«aBTOOMOrpaduyeckasi mamMsITh HE PEIPOTYKTUBHA,
a pekoHcTpykTuBHa» (Nurkova, 2000: 23).

3akioueHne

Takum oOpa3om, aBroOuorpadusi CoeauHSET
B ce0e JTOKyMEHTAIbHOCTh M (DPUKIMOHAIBHOCTD.
[TepBast MPOSIBISIETCS] B HCIIOJIBb30BAHUH PEabHBIX
(baKTOB U3 )KU3HU aBTOPA, OTPE/ICIEHHBIX CPEICTB
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N6paesa [1.C.

JIOKyMEHTAJIBHOCTH, TaKUX KaK JaTUPOBaHUE, TO-
MOHUMBI M Jpyrue. Bropas cBs3aHa ¢ Tem, 4TO
«HaINMcaHue TeKcTa aBToOuorpaduu — 310 HE U3-
JoXKeHHe Ha OyMmare BOCIIOMHUHAHHM, a caM Npo-
[Iecc CO3MaHMs aBTOOWOrpayMIecKOTO BOCIIOMH-
HaHus. [Ipy Hanucanuum aBTOOHMOrpaduu Ba)kKHO,
YTO HAIMCAaHO W KaK HAIMMCAHO, YTO MPHOJIMKAET
aBTOOMOTPAaPUI0O K XYIOKECTBCHHBIM TEKCTaM)»
(Solov’jova, 2009: 144). Kpome Toro, 4eioBeK He
MOJKET TO3HaTh ceOsl 10 KOHLA, MOHATH ceds Kak
HEKYI0 3aBEepIIEHHYIO CYIIHOCTh, BEAb YXKE caM
MpOLIeCC CaMOTIO3HAHUS MEHSIET €ero, IepecTpanBa-
€T €ro «s».

Cromip ke npobiaeMaTHYHA U KJTacCH(DHUKAIAS
BUJIOB aBTOOHMOTpaduueckoi nmposbl. Kak cuurator,
Hanpumep, U. fnckas u B. Kapaun, 310 «enus-
CTBEHHBII XaHpP C aMIUVIMTYJOU OT BBICOKOXYIOKE-
CTBEHHBIX TBOPCHUI, HEHACTAMBAIOIIMX Ha JIOKY-
MEHTAJIBHOCTH. .. JI0 IPOU3BEACHUH, HACHIILICHHBIX
CIICUUAIbHbIMU CBEJICHUSAMHU, “NIOYTU HAYUYHBIX ', U

JI0 MHTUMHBIX JHEBHHUKOBBIX 3ammcei» (Janskaja,
Kardin, 1981: 366). IlpuBenéHHoe MHEHHE maéT
IIOHATH OCHOBHBLIC HpO6J’IeMLI, C KOTOPbIMH CTall-
KHBACTCs HCCIEI0BaTeIh aBTOOMOrpaduii: CoOT-
HOIIICHHWE BBIMBICTIA U (paKTa, aBTOP U (POPMBI €0
BOIUIOIICHHUA B TEKCTC, NOKYMCHTAJIbLHBIC U XY10-
JKECTBEHHBIEC CPEJICTBA N300paKEHUS.

Taxkum o0OpazoM, aBToOHMOTpadmsi Kak KaHp
UMECT HeO):[HOSHa'—IHBIﬁ XapakTep, coBMeUIiass MHO-
THe, TO09ac MPOTUBOTIOIOKHBIE OCOOCHHOCTH, UTO
JieNlaeT HEBO3MOXKHBIM OJJHO3HAYHYIO CTaHIApTH-
3anmio. MoHO caeiaTh 0000IIeHHe, Kacarolleecs
JIUIIb TUIIOBOW CTPYKTYPHI 3TOTO KaHpa: aBTOOMO-
rpaduuecKie MPOU3BEJCHUS Yallle BCErO SBISIIOT-
CA MMOBECTBOBAHUEM OT IICPBOI'O JIMIA W MHUUIIYTCA
YMYJIpEHHBIMU JKU3HBIO aBTOpaMU (C IIEJIhI0 CaMo-
OTIpaBIaHUs JTNOO PACKPBITHS HCTHHBI), OHH Ha-
YMHAOTCAd ¢ MOMCHTA POXACHUA, U YK€ B IICPBLIX
CTPOKaxX YUTaTelbh yY3HAET, YTO peUb MOUICT O XKH3-
HU aBTOpA.
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POETICS OF THE TRAGIC AND TERRIBLE IN THE NOVELS
OF N.V. GOGOL

Modern literary science has a huge number of works devoted to N.V. Gogol, which testifies to the
unswerving interest in the creative heritage of this unusual artist, who belongs to those writers whose
work concealed many secrets and mysteries that arouse imagination, causing controversies, leaving no
one indifferent. Gogol’s poetics contains many elements that still require their scientific explanation. To
their number, undoubtedly, should be attributed tragic and terrible. The subject of the study is the artistic
expression of the tragic and terrible in the novels of N.V. Gogol. The aim of the research is to identify the
peculiarity of the artistic expression of the tragic and terrible in the novels of N.V. Gogol.

Key words: myth, poetics, tragedy, genre, horrors, demon, creative heritage.
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H.B. F'oroAb LublFapmManapbIiHAAFbI TPAreAUsl XxdHe CYMADBIK MO3TUKACbI

Kasipri 3amaHrbl 9ae61eTTaHy FbiAbiMbl H.B. [oroAbre apHaAfbiH KOMTEreH >KyMbICTap YCbIHAAbl, OHAQ
KenTereH KyrnmsaAapAbl XkaHe >XymbakTapAbl XKacbIpbir, Ady-AaMai TYAbIPATbIH, eWKIMAI HEMKYPaRAbI
KAAABIPDMAMTbIH YKOHE SAETTEH ThbIC CYpPEeTLiHiH LblFapMaLUbIAbIK, MypPaCbiHA AETEH KbI3bIFYLUbIAbIFbIH
apTTbipaAbl. [OroAbAiH MO3TMKACBI BAI KYHTe AEMiH ©3AEepiHiH FbIAbIMU TYCIHAIPMEAEpiH Taaan
eTeTiH KernTereH aneMeHTTepPAI KaMTuAbl. OAapFa, apuHe, KaiFblAbl XKOHE KOPKbIHbIWTbI >KaHPAAFbl
LLIbIFapMaAapblH KOCY Kepek. 3epTTeyaiH TakbipbiObl H.B. [oroAbaiH poMaHAapbIHAAFbI KaAFbIAbI XKoHe
KOPKbIHbILUTBIABIKTbIH, KOPKEMAIK KepiHici. 3epTTeyaiH, mMakcatbl — H.B. [oroab pomMaHaapbiHAAFbI
KaMFbIAbl X@HE KOPKbIHbIWThI GerHeAey eHepiHiH epeKLLeAiKTEPIH aHbIKTay.

Ty#iH ce3aep: M1, NMO3TUKA, TPAreAmMsl, XXKaHp, CYMADBIK, LLblFapMatlbIAbIK, Mypa.

MckakoBa A.T.,

ACCUCTEHT-TIPENoAaBaTeADb
Kasaxckoro HaumMoHaAbHOro yHuBepcuTeTa nmeHn aab-Mapabm,
KasaxcTaH, r. AamaTbl, e-mail: isskakova.ainura@gmail.com

[MoaTuka Tparnyeckoro u yxacHoro B noectsax H.B. l'oroas

CoBpemeHHas AMTepaTypoBeAYecKast HayKa pacroAaraet orpOMHbIM KOAMYECTBOM PaboT, MOCBALLEHHbIX
H.B. [oroato, 4TO CBMAETEAbBCTBYET O HeyracCalolem MHTepece K TBOPUYECKOMY HACAEAMIO 3TOro
HEOObIYHOIO XYAOXKHMKA, NMPUHAAAEXKALLETO K TEM MMCATEASIM, TBOPUYECTBO KOTOPbIX CKPbIBAAO MHOIO
TalMH M 3arapoK, BO30YXXAQOWIMX BOOOPaXKEHME, BbI3bIBAIOLLIMX CMOPbl, HUKOFO HE OCTaBASIOLIMX
PaBHOAYLUHbIMK. [OrOAEBCKasi MO3TMKA COAEPXKMT B cebe MHOXECTBO SAEMEHTOB, KOTOpble eLlé
TPeOYIOT CBOEro HayyHOro oObsCHeHMs. K MX UYMCAY, HECOMHEHHO, CAEAYET OTHECTM Tparmyeckoe
M yxacHoe. [NpeAMETOM MCCAEAOBaHMS SBASIETCS XYAOXKECTBEHHOE BbIPaXKEHME TParmuyeckoro u
y>kacHoro B nosectsix H.B. [oroas. Lleab nccaeaoBaHmst CBOAMTCS K TOMY, UTOObI BbISIBUTb CBOeO6pasme
XYAOQ>KECTBEHHOIO BbIPaXKEHMUS TPArMyeckoro 1 y>kacHoro B nosectsix H.B. [oroas.
KAroueBble cAoBa: MU, MO3TMKA, TPAreAms:, >KaHp, Y>Kacbl, AEMOH, TBOPYECKOE HACAEAME.

© 2018 Al-Farabi Kazakh National University



Poetics of the tragic and terrible in the novels of N.V. Gogol

Introduction

Recently in scientific literature on Gogol the
religious and philosophical party of his outlook and
creativity is more and more intensively developed
that found reflection in the works of V. V. Zenkovsky,
M.M. Dunayev, V.A. Voropayev, [.A. Vinogradov,
I.A. Esaulov, V.Sh. Krivonos and others.

From the theoretical and philosophical and
esthetic point of view, tragic is the form of drama
consciousness reflecting experiences by the person
of the conflict with forces menacing not only to
its interests, but also life in general. These forces
actively interfere with everyday life of an individual,
breaking its symmetry, becoming the reason of
painful nervousness, and on the other hand, make
active aspiration to fight against them. Hostile forces
put the person in a choice position between the good
and evil. They can be so powerful that are capable to
bring the person to a critical, catastrophic and awful
condition when the hero cannot find a way out of the
developed conflict, and nothing remains to it how
to go to the world of lonely existence or in general
to die.

Tragic and awful at N.V. Gogol just are also
interfaced to all levels, are connected with the idea,
with subject, define character of the represented
person and, respectively, selection of specific
graphic means. Consideration of N.V. Gogol’s
creativity, tragic and awful in the context of a
style originality, gives the chance to present this
question not as private, separate, peripheral and
as a question the major from the point of view of
deep understanding of essence of the phenomenon
and explanation of an originality of Gogol poetics
in general. Thus, a conclusion is obvious that tragic
and awful in N.V. Gogol’s creativity perform very
important style forming function.

Awful proves in various situations connected
with elements of “confusion”, with “the world on
the contrary”, followed by the disgusting pictures
presented as the deformed life design. Awful just
“well” and “comfortably” “feels” in the world of
confusion, a lie and fake where the lie is given for
the truth, false for the truth, kind for angry. In the St.
Petersburg stories and in early works, it is possible
to find a set of the examples confirming this thought.

Experiment

Awful — life, but the life another displaced
from the initially set axis. In literature all this is
followed in most cases by elements of mystery and
mysteriousness. So, in “Viy” of N.V. Gogol is awful

it is incomprehensible fully. This mystery causes in
the reader sensation of fear, confusions before awful
owing to the fact that it is mysterious and it is not
learned up to the end.

Judgment awful as the peculiar art elements
peculiar to many works H. B. by Gogol, we find
already at A. Belyi in the book “Symbolism as
Outlook”. And judgment it is carried out very in
unusual way: through comprehension first of all
the nature of Gogol laughter, its most characteristic
expressive features: “And the most terrible, for heart
the enough laughter sounding as if the laughter from
a churchyard and still disturbing us as if also we are
dead persons — laughter of the dead person, Gogol’s
laughter”.

So, N.V. Gogol’s laughter, “terrible”,
“disturbing”, reflecting such parties of reality which
are associated with something not clear and even
frightening, belongs to area of awful. Really, what
can be more eloquent than the following definition:
“Gogol’s laughter passes in tragic a roar, and some
night leans on us from this roar...”.

Comprehending the most complex poetic parties
of prose of N.V. Gogol, A. Belyi, undoubtedly,
understood that tragic, and together with him awful,
one of the central places borrowed in works of the
writer and, eventually, defined the innovative nature
of his creativity. Besides, A. Belyi, judging by his
emotional and figurative definitions, deeply felt
awful as the special elements having the specific
signs, integrally entering Gogol prose writer’s
poetics (Belyi, 1994: 365).

The significance of the tragic and terrible in
the formation of innovative features of Gogol’s
creativity was emphasized in a number of academic
studies. Thus, M.B. Khrapchenko in his monograph
on N.V. Gogol did not ignore this question: “Not
all stories of” Evenings “have a mysterious display
in humorous coverage (Khrapchenko, 1980: 135).
Sometimes a mysterious representation here as a
source of dramatic turns in a person’s life, becoming
a synonym for the terrible, tragic. In such a way
fantastic imagery is developed in the “Evening on
the eve of Ivan Kupala”, and in “Terrible Revenge”.
The thought of M.B. Hrapchenko that the mysterious
and mysterious, in the final analysis, becomes “a
synonym for the terrible, tragic.”

Mashinsky wrote that “the comedy of Gogol
turns into tragi-comicism, for in the writings of this
writer we constantly feel pain for the humiliation
of man, for his dehumanization (Mashinsky, 1979:
422). Humor N.V. Gogol constantly radiates
tragedy. And that is why the laughter and high tragic
pathos are organically interbreeding in his poetics.
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“ Hence it is quite understandable why the cycle of
stories “Mirgorod” is called by the researcher “a
tragic book”. The source of the tragic S. Mashinsky
sees in the wrong, unjust system of life. This, in
his opinion, “generates those deviations from the
norm and the tragic incongruities with which man
is everywhere faced.” This can not be disagreed, but
this is only one side, explaining the appearance in
the work of N.V. Gogol tragic motifs Another, no
less important, lies in the religious, Christian vision
of the world N.V. Gogol.

A world order that engenders endless tragic
conflicts and ubiquitous evil is only the external
side of the problem. However, if we proceed from
the fact that N.V. Gogol was an Orthodox man, you
can say: tragic in his prose is motivated by the lack
of people in the Christian beginning, fear of God
and the Last Judgment. On the religiosity of N.V.
Gogol in different years, wrote many researchers.
Their ideas, of course, must be taken into account
when analyzing the writer’s works. “Gogol was
an Orthodox Christian, and his Orthodoxy was not
nominal, but effective — without taking this into
account, we do not understand much in his life and
work,” he said. (Voropaev, 1997: 8).

Among the works dealing with the topic of our
research, mention should be made of Yu. Mann’s
article “The Artist and the Dreadful Reality”, in
which some signs of the poetics of the terrible are
noted, and Mann emphasizes that the terrible reality
and its corresponding signs manifest themselves
behind a certain “line” “In other words, the terrible
is another reality, a qualitatively different world of
images and states that differ in pronounced hostile
to man (Mann, 1996: 54).

In addition, the author draws attention to the fact
that this transition for a certain “line” is not made
according to the will of the hero himself: there is
something “forced, compulsory” in this process.
Hostile to man, not quite clear otherworldly power
forcibly draws the hero into the element of the
terrible. The very same element is called Yu. Mann
“bottomless abyss”. In this, the researcher sees
a common feature of the poetics of N.V. Gogol,
having in mind, above all, the story “Viy”.

On the tragedy motives and dramatic situations,
which are so characteristic of many novels of N.V.
Gogol, attention is drawn to the famous book of I.P.
Zolotussky, devoted to the life and creative evolution
of the writer. I.P. Zolotussky does not directly speak
about the terrible as a kind of tragedy, but the logic
of the first chapter of the third part of the book
leads to the thought of the artistic significance of
tragedy situations in many novels of N.V. Gogol. In
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particular, analyzing the plot collision of “Notes of a
Madman”. I.P. Zolotussky draws special attention to
the fact that “Gogol’s laughter in this novel sharply
deviates towards tears” (Zolotussky, 1998: 165).
This is a very precise remark that directly points to
that crucial moment of “rejection” of laughter, not
just in the direction of tears, but, moreover, towards
the tragic.

Among the largest works of modern times, which
also have to do with the problem we have mentioned,
we should mention Gogol’s collection edited by
E.I. Annenkova, O.M. Burank, S.A. Goncharov,
V.Sh. Krivonos (Annenkova, 2005: 360).

Thus, in the article V.Sh. Krivonos “Portrait in
the Portrait of Gogol” indicates a very interesting
direction of the study of the famous Gogol’s story.
In the author’s opinion, “the mythological semantics
of the act of creativity itself” becomes particularly
important (Krivonos, 2005: 73). The scientist drew
attention to the short moment when the “terrible face
of the old man” clearly expressed itself —a mystical,
terrible and even terrible moment. V.Sh. Krivonos
resorts to an original comparison of the old man
leaving the frame (“Portrait”) with a pannochka
(“Viy”) rising from the coffin. What is it — real or
surreal? Both take place, expresses a special spiritual
meaning, which amounts to the fact that the evil and
the hostile are real and mystically constantly present
in the person, showing themselves in terrible,
terrible, terrible pictures.

N.V. Gogol in a certain period of his work
remained on the enlightened positions and really
believed in the transforming power of art. This is
the main thing on which his aesthetics are based.
The tragic and terrible presented in his works, from
this point of view, should show the reader his really
unattractive side, cause a feeling of indignation and
disgust for everything ugly, distorted and evil.

In the early works of N.V. Gogol, we find another
poetic trait — the contrast between a bright, beautiful
people’s world and a terrible world, represented in
images of an evil, crafty power that constantly seeks
to harm a person. Although in the stories of early
works, evil often triumphs, but the moral victory
remains for the heroes, symbolizing folk wisdom,
intelligence, talent and dignity (“Viy”, “Terrible
revenge”),

At one time, A. Gukovsky drew attention to this
author’s idea and its peculiar expression: “There
are other” demonologies “in the” Evenings ... “,
not amusing, but solemnly poetic, forming horrors”
Evenings on the eve of Ivan Kupala “ and “terrible
revenge”, here Gogol is especially close to the
ballad-Zhukovsky. His novels, based on the poetry
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of horror, are less tragic than beautiful” (Gukovsky,
1993: 36). Thus, G.A. Gukovsky believes that the
early novels of N.V. Gogol built on the “poetry of
horror”, with which one can not disagree. However,
the author believed in the ultimate victory of
good over evil and horror, which was an artistic
expression of the educational position in the early
period of creativity. However, the author believed
in the ultimate victory of good over evil and horror,
which was an artistic expression of the educational
position in the early period of creativity. All these
horrors are opposed. And the positive characters,
which are quite bright personalities. However, these
individuals are represented as a set of a certain
human community, united by unified spiritual
values. This is how the great idea of N.V. Gogol that
only in unity, in rallying can be overcome hostile
forces.

Results and discussion

For N.V. Gogol, most likely, was not interested
in any specific person, but in the human community
(people), which is inherent in human dignity. This
idea of human dignity is one of the central in the
work of N.V. Gogol. It is quite clearly proclaimed,
for example, in “Taras Bulba”, as well as in the St.
Petersburg stories (“The Overcoat”). A humiliated
and outraged man evoked from N.V. Gogol’s deep
sympathy, as evidenced by the stories of Petersburg
stories. Behind this sympathy is hidden not only
the sadness of the moral fall of man, but also the
demand for immediate action to save him.

N.V. Gogol not only fixed the tragic facts of
reality, but also tried to explain the nature of evil,
including the nature of the terrible, because he knew
full well that without realizing the essence of this
phenomenon, one can not properly determine the
means of combating it.

So, the explanation of the nature of evil, and not
just its image, lies at the heart of creative aspirations
of N.V. Gogol. This is especially true of the St.
Petersburg stories, where the destructive power of
evil is so convincingly and vividly illustrated.

We clearly see that N.V. Gogol tried to
comprehend evil in these three areas: through the
artistic (images of tragic and terrible), philosophical
(social essence and social causes of evil) and
through the moral (moral, religious and aesthetic
levels). The first direction (artistic) developed in
Gogol the artist’s imagination and contributed to the
creation of expressive pictures and characters, the
second (philosophical) inspired N.V. Gogol to the
necessity of resorting to real life, to the depiction of
everyday life in all its details, using even naturalistic
means to reveal the social essence of contradictions,
and, finally, the third (moral) direction stems from
the religious notions of N.V. Gogol on the essence
of the universe and the role of Christian doctrine in
the correction of human vices.

As you can see, “awful” in the story “Nevsky
Prospekt” performs a very definite artistic function,
is an original technique that informs the tragic
tonality to this work.

Conclusion

Thus, N.V. Gogol thought both categories of
morality and social categories, which allowed the
development of a series of broad epic generalizations
that allow comprehensively to comprehend the
problems of the ethical, moral and public order. The
analysis has shown that the tragic one occupies the
same important place in the poetics of N.V. Gogol, as
acomic and satirical. The unity of the comic, satirical
and tragic, their harmonic combination in the novels
of N.V. Gogol was precisely the distinguishing
feature of the writer’s artistic innovation.
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KAHPOBAS NMPUPOAA IMO3MbI «<KAKTYC»
OAXACA CYAEMMEHOBA

B crtatbe peub maetr o nosme usBectHoro nosata O. CyaeiimeHoBa «KakTyc», ero uspaHusix
pasHbIX AeT M MHEHMe KPUTMKOB O MpoudBeaeHun. [loama «KakTyc» siBAseTCs MoaudumKalmen
TPAAMLMOHHOTO (POABKAOPHOro >kaHpa. CyTb MOAMMULMPOBaHMS B AQHHOM CAyYae COCTOUT B TOM,
YTO MPUCYLLME MO3ME XKAHPOBbIe YepTbl alTbiCa COUYETAITCS B Hel C MApaAA€AbHO U CaMOCTOSITEABHO
Pa3BMBAIOLLENCS CIOXXETHOW AMHMEN AGOBHOro conepHuyectsa. [loama «KakTyc» npeacrtaBasier
co60¥ TPaHCHOPMMPOBAHHYIO BEPCUIO aNTbICA, MPUHLMIbI (DOABKAOPHOIO XaHpa PEaAU3yIoTCsl 3AECh
KakK B KOMMO3ULMOHHOM, Tak U B CTUAEBOM, TEMATMUYECKOM OTHOLLEHMSX. AMTbIC KaK M CTOAETUS Ha3aA
SBASIETCS YHUKAAbHbIM AVMHAaMMYHBIM BUAOM Ka3aXxCKOro HApOAHOIoO TBOPYeCTBa.
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The genre nature of the poem “Cactus” by Olzhas Suleimenov

Annotation. This article is about the poem “Cactus” by famous poet O. Suleimenov, poem’s publica-
tions in different years and the opinion of critics about the work. The poem “Cactus” is a modification
of the traditional folklore genre. The essence of the modification in this case is that the genre features of
aytys inherent in the poem are combined in it with a parallel and independently developing plot line of
love rivalry. The poem “Cactus” is a transformed version of aitys, the principles of the folklore genre are
realized here in compositional and in style, thematic relations. Aitys as well as centuries ago is a unique
dynamic kind of Kazakh folk art.

Key words: edition, plot, opinion of critics, aitys, folklore, transformation.
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Onxac CyaeitMeHOBTbIH, «<kKakTyc» MoamMachIHbIH, XXaHPAbIK, TAGUFaTbI

Makanaaa atakTbl akblH O.CyAreiMeHOBTbIH “KakTyc” aTTbl MO3Machl, OHbIH, TYPAI >KbIAAAPAAFbI
6aCbIAbIMAAPbI MEH CbIHLLIbIAAPAbIH, MiKipAepi TypaAbl aiTbiAaAbl. “KakTyc” noamacbl ASCTYpPAI
(POABKAOPAbIK, SKaHPbIHbIH MOAMMUKAUMSICHE GOAbIN KeAeAi. TyblHAbI aWTbICTbIH TYPAEHAIpIAreH
HYCKacCbliH  GiAAIpeAl, (DOAbKAOPABIK, — KAHPbIHbIH,  KAaFMAAAApbl  LbIFAPMAAQ  KOMIMO3ULMSABIK,
SKOHE TEeMATUKAAbIK, >KaKTapblHAH >KYy3ere acbipblAaAbl. AMTHIC FachipAapAai OypbiH Ka3ak, XaAbik,
LIbIFAPMaAbILLbIFbIHBIH, Gipereit cepriiHAi TYpi 6OAbIN KEAEAI.

Ty#in ce3aep: GaCbIAbIM, CIOXKET, ChIHLLIbIAAPAbIH, MiKiPAEPI, alTbIC, (DOALKAOP, TPaHCopMaLMs.
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BBenenune

ITooma Omxaca CyneiimeHoBa «Kakrtycy, mep-
BOC W3JIaHHE KOTOPOU yBHENO cBeT B 1969 romy,
HEOJHOKPATHO TEpPEen31aBalioCh B COCTaBE pas-
JUYHBIX COOPHUKOB aBTOpa. lIpakTHdeckn Bo Bce
nepensganus «KakTyca» aBTOp BHOCHI U3MEHEHUS
pasHOil CTENEeHW pPaJUKaaIbHOCTH, TaK 4YTO, pac-
cCMaTpuBas MO3MY, MBI IMEEM JIEI0 C COBOKYITHO-
CTbI0 HECKOJBKMX €€ penakuuid. Pa3sHouTeHUs B
ATUX PEAAKUUSAX MOPOU CIUILIKOM CEPBE3HBI IS
TOTO,9TOORI TIpH aHann3e «KakTyca» MOKHO OBLIO
WX TIPOUTHOPHUPOBATS.

B 1973 rogy O.CyneiiMeHOB BHOCUT B HEE HE
oudeHb OopIIHe 0 00BEMY, HO BECbMa Ba)KHBIE B
KOHIIENTYaJIbHOM IIJIJaHEe U3MeHeHus. JlanbHeimue
nociie 1973 roga uaMeHeHus, Kak MpaBUiio, ykKe He
CTOJIb CYIIECTBEHHBI. TakuMm 00pa3oM, OCHOBHOE
BHHUMAaHHE MBI JJOJDKHBI COCPEIOTOUNTE Ha PacCMO-
TPEHHUHU JBYX OCHOBHBIX pelaKkIMi MOIMbI — 1969 u
1973rr. B uzmannu 1973 roma mosma 3aBepIiacTcs
COBEPIIICHHO HOBOH T1aBoi — «bo6 u Jlrouns. Ame-
pHUKaHCKas Tpareausd. TakoBbl JOCTATOUHO CEPhE3-
HBIE PA3HOUYTEHHUS MEKIY TEKCTOM ITOAMBI B TIEPBOU
Y BTOPOH pelaKiuu.

OxonuarenbHas penakinus «Kakryca» cioxu-
Jach Jajeko He cpasdy, paboTa Haa TMOAMOW Mpo-
Jojpkanach joarue roasl. Kpome Toro, kak yxke
OTMEYaJIOCh, HAWOOJBIIAE PA3HOUTCHHS HMEHOT-
Cs MEXIy TEPBBIMH IBYMS PEHaKIMsIMH, BCE K
MOCTIeYIONEe M3MEHEHUs (KpoMe BO3BpAIleHHUs
MEPBOHAYATILHOTO Ha3BAaHUS HAYMHAS C TPEThEH pe-
JTAKIINH) SABJISTIOTCS] B MEHBIIIEH CTETIEHN 3HAYNTEIb-
HBIMH U3MEHEHUSMH BTOPOU PEIAKITUU.

OcnoBHOi KkOoH(pIHUKT «KakTyca» cocTouT B
MPOTHUBOCTOSIHUH JIBYX T€pPOEB TIOAMBI — IIOATOB
AMaHa, OT JHIa KOTOPOTO HJET MOBECTBOBaHHE
(To3aroIoBoK MoAMbI — «Pa3MblIeHns Kiaccu-
ka Amana Ha TeMy «bBBITH W KazaThcsa»), U JKar-
naca. [locnengHero, 3aHMMalONIEro0 MOCT TIABHOIO
pelaKkTopa JIMTEpaTypHOTO KypHana, AmaH pas-
BEHYHMBAET KaK Oe3qapHOr0 XaNTypIIuKa W TUIarH-
aTopa. Y OOJIBIIMHCTBA KPUTHKOB TAKOW B3TJIS Ha
KOH(UIMKT TI03MBI HE BBI3Ba Bo3paxeHud. OaHAKO
kputuk JI. Muiib B y)ke yIoMsaHYyTOM cTaThe « B mo-
HCKax «3HaKa SBJICHUM»IIpeyularaeT COBEPIIEHHO
WHOW B3TJIS/I HA TIEPCOHAXEH MOAMBI, Ha €€ KOH-
¢mKT, ero MHeHHE O TiaBHOM repoe «Kakryca»
OykBaJIbHO crenytomiee: «AMaH, Takas HepBHYe-
cKkas OiaropojiHasi HaTypa («eAMHCTBEHHAS TI0JUIast
gepTa B 4eoBeKe ( TaKOM, Kak s ) — OH HE MOXKET
3alIUTUTH ce0s»), OKa3bIBACTCs, MOIUISIK U Oecrap-
JIOHHBIM XaM, UAYIIMHA 10 JKU3HU C IIUPOKO pac-
CTaBJICHHBIMH JIOKTSMI» <...> « KHUTEHUCKas MOpaJlb
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AMaHa, KaK ¥ ero pacCy>kKAeHus 0 033UH, HE00X0-
JUMOM BPEMEHH U JIIOASIM, TOKE CTOUT HEIOPOT0»
(Mil, 1970: 31).

JKCnepuMeHT

YOexIeHHBIM TNPOTHBHUKOM TOYKH 3PEHHS
JI. Munsa Beictynaer M. KaparaeB. B cBoeil cratbe
«JlnanekTuka Mmo’TUYECKUX AEp3aHUi» OH ompene-
nsieT «KakTyc» Kak «3HEPrUYHEUIINN TUaor MEexX-
oy AMaHOM (HACTOSIIIUM TAaJTaHTIUBBIM TOITOM)
u Kanmacom (6ecTamaHHBIM, HO TPEYCIEBAIOIINM
npucniocoOuieHtieM)» (Karatayev, 1976: 365). Hare-
pecHa cTaThs, BOPOYEM, HE CAMHM STHM BBIBOJIOM,
KOTOPBIH, 10 CYTH, HUYET0 He JA00aBIsieT K U3BECT-
HOMY M3 caMoOi TOAMBI, a nojeMukoi ¢ JI. Munem.
M. KaparaeB numier: «[loata AmaHa, 4bsi KM3Hb
«spye, 4eM anmas, U Jopora CBOCH aJIMa3HOU XpyIi-
KOCTBIO», TI03TA, «KTO MOHUMAET CTBIA» U YeH «CTHX,
KaK IITHIK», KPUTHK 3a4MCIAI B YHACIIO TIONIISKOB H
xamoB. [IpaBo e, ynTaTeNI0 MPEAOCTaBISIETCs TIpa-
BO CZIeTIaTh BBIBOJ, UTO KpUTHK JI. Muib 3agancs ue-
JBI0 YHU3UTH 109Ta AMaHa M TEM CaMBbIM BCSTYECKH
o0enuTh xupHOro npucrocodienna XKammaca. Hy
4TO K€, emie ['eplen 3ameTu1, 4to s3bIK 0e3 KocTel
Y meyaTHeId ctaHok Toxe» (Karatayev, 1976: 367).
CTOJb TIPOTUBOTIOJIOKHBIE BHIBOJIBI 00ECKYpayKHBa-
IOT: MOXHO MOAYMaTh, YTO pedb UAET O ABYX COBEp-
IICHHO Pa3HBIX TEKCTaXx.

H. Posenckwuii B crathe «O moasum Oimkaca
CyneiimenoBa» (1971), ynenser nmoame «Kaktyc»
OoJplllee BHUMaHHWE W TIpeJiaraeT DSl TOJKOBa-
HUI ee 00pa3Hoil cucTeMbl. B yacTHOCTH, TOBOPS O
KaKTyCe, CUYMTAET, YTO aBTOP «Pa3BEHUMBAET 3TOTO
JKUTEIS 10’KHOAMEPHUKAHCKHUX MYCThIHb, OH CHUMa-
€T C Hero TPaJAWLMOHHBIN OpPeos BBIHOCIUBOCTU U
My>KecTBeHHOro Tepnenus. Ha camom nene nonro-
BEYHOCTh €0 — OT «0e3yXOBHOCTH, XOPOIIO OT-
JIAKEHHOTO0 MeXaHu3Ma mpucrnocoodseHus <...>
O. CyneiiMeHOB co3fan caTHpHyeckuid obpa3 mo-
sra JXKammaca, mo3a0pIBIIEro, «4To 3HAUMT Jloir,
BCE€ TIPEBPATHUBILIEIO B PyOIU — U TOJBKOY, JIOBKO-
ro u 0e3KaJloCTHOrO KOH(OPMHUCTA, PEHIMBLIETO
U ce0st Bce BOIPOCH HA MHOTO JIET BIEpea. ITo
— KakTyc. JKeHmuHa, yBepeHHas B IPOYHOCTH CBO-
el ceMbH Ha TOM OCHOBAaHMH, YTO MY 3aIlJIaTHII 3a
Hee OOJBION KaJIBIM («TPH THIIITH HOBBIMIY ), — 3TO
TOKE€ KaKTyC, AUTA JTyXOBHOM IycThIHM...» (Roven-
skii, 1978) — u Tak ganee. KputHk, onHaxko, H paszy
B CTaThe HE yIIOMHHAEeT AMaHa, M CO3JIaeTCs BIIe-
YaTJeHue, 4To JUIs Hero 3ToT o0pa3 He KaKeTcs
CIIOPHBIM.

JI. AnamHCKHNA Ha3BaJl AMaHa JHPUICCKAM Te-
POEM MO3MBIL. ITO MOJIOKEHNE TTEPEKITUKAETCS C TEM,
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4T0 OBUIO BBICKa3aHO J[M. MoOJIaBCKUM B CTaThe
«Cremb, CTUXHA U BPEMsD», OITyOIIMKOBAaHHOMW, BITIPO-
yeM, emie B 1966 r., 10 ecth g0 mossieHus «Kak-
Tyca»: «B cruxax CyneilMmeHOBa ecTh repoil — 3To
MOJIOJIOW YeJIOBEK, €ro CBEPCTHHK, OH TOBBIIIEHHO
YYBCTBUTEJICH K CIIPABEIIMBOCTH W HECIPABEIH-
BocT. OH 3HAET, YTO CHPABEUIMBOCTD JTOJIKHA BOC-
TOp>KeCTBOBaTh. Mavteiiiliee mpoMe/JIeHHE — B 3TOM
OH CXOJIUTCSI CO MHOTUMH JPYTUMH TMOITAMHU — HE-
TeprnumMo. JIFoboe OTCTYIUIEHHE OT 3TUYECKUX HOPM
Ka)XeTcsl eMy, 4yTh Jii He Katactpodoit» (Moldavski,
1966: 179). Cxazannoe JIm. MonmaBckuM JeicTBH-
TEJILHO HAIIOMUHAET JIeKIIapaliu AMaHa, HO, Ha HaIll
B3TJIAT, OJJTHOTO 3TOTO €IIe COBEPIIIEHHO HEJ0CTaTOU-
HO, 9YTOOBI Ha3BaTh €TI0 JIUPHUCCKUM TePOEM.

JI. Munb, noka3bIBasi CBOKO TOUKY 3pEHUS, TPH-
BOJMT JIOCTATOYHO apTyMEHTOB B TIOJIB3Y TOTO, YTO
AMaH HUKaK HE MOKET CUMTAThCS OJTHO3HAYHO TIO-
JIOKUTEIBHBIM repoeM. Tak, «... B CBOUX TEOpETU-
YECKUX OIBITaX AMaH MPEHMYIIECTBEHHO IITyTHT,
MIPUYEM «3a KaXKJIOM €ro IIyTKOH SIBCTBEHHO IIPO-
[JIABIBACT JKEIAHUE IIYyTUTh, & 3TO YK€ CHIBHO
obecniermnBaet romop» (Mil, 1970: 30). Uro xe ka-
caercst COOCTBEHHO CTUXOB AMaHna, To JI. Muiib, 1u-
TUPYSI UX, 3aMEUYACT: «...3JIeChb CMYILIAET HE CTOJIb-
KO Ha0Op Ta3eTHBIX IITAMIOB, CKOJIBKO TIOBOA IS
nexnapamum»y (Mil, 1970: 30). (AMaH, HATOMHHM,
MUIIET CTUXU O CTPOUTEIISX, M3BECTHBIX JIHIIb TEM,
YTO OHU CITbSIHY MTOMOYHJIMCH Ha yToJ Aayuu JKamma-
ca). /lanee KpUTHK IPUBOIUT CTUXH AMaHa, TOCBSI-
IICHHBIC €T0 BO3JTIOOJICHHON, U XapaKTepHU3yeT UX
CleqyromuM 00pa3oM: «...MPUMeUYaTeNbHBI CIIOBA,
KOTOpBIEC OH OpocaeT el MycTh JaxKe B 3arajibunBO-
CTH, — 1a HET, B KAKOH 3aMaqbyuBOCTH! — 3TO CKOpee
u ceiTas pyraney» (Mil, 1970: 31).

B cymHOCTH, BCE KPUTHKH MPSIMO COOTHOCST
Awmana ¢ aBTopoM. PazHuIla MeXIly KpUTUKAMU CO-
CTOMT B TOM, 4TO JI. MuJjib, B OTJIMYHE OT IPYTUX, HE
BUJIUT B AMaHe MOJOKUTEIHHOTO TepOsl U CTaBUT
9TO B BUHY aBTOPY. MBI TaK:Ke COBEPIICHHO HE CO-
TJIACHBI C ATUM BBIBOJIOM, XOTs mocbutkn JI. Mus,
KOTOpBIE TTPUBEITH €r0 K TAKOMY MHEHUIO, KaXKyTCS
HaM crpaBeiuBbIMU. [lonmaraeTcs, 4To CTONb pe3-
KH€ OT3bIBBI C 00€UX CTOPOH OTYACTH MPOIUKTOBA-
HbI BHEJIUTEpaTypHbiMu npuunHamMu. M. Kaparaes
— NaBHUM U UCKPEHHUH MOKIOHHUK M033uu Omxka-
ca CyneliMmeHOBa, aBTOp JOOPOTO AecATKa cTaTeil o
ero TBopuectBe. Yo ke kacaercs crarbu JI. Muins,
TO €€ TOH, MPU BCEU €ro KOPPEKTHOCTHU, TPYJHO Ha-
3BaTh JOOPOIKEIATEITHHBIM O OTHOMIEHHIO K OInKa-
cy CyneiiMeHOBYy.

MEI He cOrNIacHbI B IEPBYIO OYEPElb C TEM, UTO
AMaH «HEIOCTATOYHO KapukaTypeH». Hampotus,
Ha Hall B30I, AMaH KapuKaTypeH 0oJiee 4eM Ji0-

CTaTOYHO, KapuKaTypeH B ropas3no Oomblueil crene-
HH, ueM 3To 3ameTudr JI. Mumbs. U 310 ecTrecTBeH-
HBIM 00pa3oM ONPOBEPraeT BHIBOJ O «OJIaYKEHHOM
HeBenenun» Omxaca CyneldMEHOBAa OTHOCHUTEIb-
HO cBoero repos. Eciu, cinenys jgoruxe JI. Mus,
ynu4aTh AMaHa B pa3HOOOpa3HBIX HEMPUIJIATHBIX
BBICKA3bIBAaHHUSIX U BOJBHBIX HIIM HEBOJIBHBIX IPH-
3HAHUAX, TO K OOBUHEHHSIM B €T0 aJ[pec MOKHO JI0-
0aBUTH ellle OYeHb MHOTOC.

[Tooma uMeeT TOA3arojOBOK — «YTpakHe-
HUSl Kiaccuka AmaHa Ha (UIOCOCKYIO TeMy:
«ObITh ¥ KazaTbes». B «lllymep-name» Osmkac
CyneliMEHOB BCIOMHHAET cllydyail U3 CBOEH Mo-
JIOOCTH, KOIZJa OAMH U3 MOCETUTENECH TIa3eTHOU
pelaKIUK, IUIETaHT-CTUXOTBOPEIl, MPHHSII ero 3a
coTpyaHuka rasersl: «Kmaccukom s ceds yxe Torna
HE I0JIarall, ¥ IOTOMY BCTYIIWJ B pa3roBOP, IPUIEM
CMYIIAJMCHTMBI C HUM Harnieperonkm» (Suleimenov,
1973: 191). Pedb uumer o caMOM paHHEM MEPUOJIC
TBOpYECTBA M03Ta, TOTJA €Ille CTYy/AEeHTa-reoJora.
Bbynem nmers B Bupy, uto «lllymep-Hame» Hamnca-
Ha oT nuua camoro Omxkaca Cyneiimenosa. Mtak,
emre He Oyay4n pohecCHOHATBHBIM JINTEPATOPOM,
«xiaccukom» Omxac CyneiiMeHOB «cebs y)ke Tor-
Jla He IoJiarajny, OYeBHIHO, CUUTAsi ATO HE CAMBIM
CepBE3HbIM W MOYTEHHBIM 3aHATHEM. AMaH, OJHa-
KO, Oe3amneusIMOHHO Ha3BaH «Kiaccukom». Ecimn
9TO UPOHUSI, TO €€ OOBEKT — IMEHHO AMaH, a BOBCE
He JKanmac.

B cambIxX ke NEpBBIX CIOBAaX MO3MbI AMaH C
OUYEBUIHON TOPJOCTHIO PACCKa3bIBACT O CBOEM 3HAT-
HOM COITHAIEHOM TPOUCX0XxaeHnH («S1 mo macmop-
Ty AMaH-XaH. XaH — 3TO THUTYJL...») U IIPOTUBOIIO-
craBisieT ce0s «6e3poanomy JKamnmnacy». Ama eie
HU CJIOBa HE CKa3ajl O TOM, YTO OH — TaJlaHTJIUBBIN
mo3t, a JKammac — Oe3mapHBIA MPUCIIOCOOJICHEII,
Peup 00 3TOM MOIAET HUXKE, HO C IEPBBIX K€ CTPOK
AMaH JeKIapupyeT CBOE€ COCIOBHOE IPEBOCXO/I-
CTBO, U cpa3y ke Mocie yKa3aHus Ha 0e3pOoJHOCTh
JKammaca crnenyer ¢paza Amana: «Ilycte Bcerma
YyBCTBYET JUCTAHIINIO MeX Ty HaMm» (Suleimenov,
1976: 30). CBoeoOpa3Ha 1 OpTpETHAst XapaKTepu-
ctuka BparoB. Co ciioB AMaHa HaM H3BECTHO, YTO
JKanmac odeHb TOJICT, a caM AMaH «HENpPaBOIMo-
JIOOHO CTpOiHBINY». OOpaTHM 3/1eCh BHUMAaHHUE Ha
3TO OTPE/ICTICHHE: «HETPABAONOI00HO CTPOHHBIN.
Ho B xoHTEKCTE TOAMBI 1 JKanmnac ToJICT BIOJHE He-
npapnonoao0Ho. Omkac CyJeliMEHOB HCIOIb3YeT
cpencTBa kuHeMaTorpaduu: «5l yBUIeI MOKaapOBO:
Kpynnelii maH: ero >KMpHOE JIMLO.

OTbhe311 10 CpeHero: Oproxo.

OO6mwii: Bce eme — BPHOXO.

C IpOTHBHOTO X0JIMa C KOTIheM HalepeBeC UeT
Ha cOmmwkenue bproxo» (Suleimenov, 1976: 39).
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W nanee: «I'ne on Haen Takoe Oproxo? B xieOHOM
MarasmHe ero MpoITyCKaloT 0e3 odepenu, Kak depe-
MeHHoro. Yurarenu, 3ametuB JKamrmaca, roBOpST
3amymMunBo: «B Hem 4T0-TO ecTh...» (Suleimenov,
1976: 43). Takum obOpazoM, AMaH HE TOJIEKO Ha-
CTOMYMBO MOBTOPSIET CIOBa O *)UpHOCTH JKammaca,
HO W pa3BHBACT aHAIOTHUI0 «OpPHOXO — OpIOXaThIil,
OCepEeMCHHBI.

I'poTeck coBepIIEHHO OYEBUIHBIN, COBEPIICH-
HO, OIISITh YK€, HEMPaBIOMOA00HbIH, 00, KOHEUHO
K€, HUKTO HUKOI'JIa HE IPUHUMAET MYXKUHHY- TOJI-
CTsiKa 3a OEpPeMEHHOro, ¥ He MPOIyCKaeT ero 0e3
ouepeau. ITOT IPOTECK €CTh OCTPOTA PACCEPKEH-
HOTO AMaHa CKOpee IUIOIIaJHas HacMEIIKa, 4TO
IJIOXO BSDKETCS ¢ 00pa3oM OCTPOYMHOTO TI09Ta-
MHTEJICKTyajla, KaKuM MbITaeTCs MPEeACTaTh nepe
HaMH AMaH. 3/1ech He clTydaiiHas peIuIiKa, Tak KaK
TeMa «TOJIHA OPIOX0 — OEPEMEHHOCTH» KOCBEHHO
Pa3BUBACTCS U Jajblle aKTAIU3UPYSICh PEILTUKON
Awmana B criope: « — Tak ObIIO WIM HE OBLIO, pPO-
kait, y XKammac! — 51 y’)ke OTKpOBEHHO H3ICBAJICSD
(Suleimenov, 1976: 42). DT0 COBEPIICHHO TOYHOE
oTIpesieTIeHNe: OYEeBHIHO, YTO AMaH HE CIIOPUT CO
CBOMM OMIMOHeHTOM JKarmacoM, He 00IMJacT ero, a
MMEHHO U3JICBACTCS HAJ HUM.

b. KananbesHOB yTBEp)KIAET, UYTO «3JIEMEHTHI
JKBIpAay U TOJNTAY, XapaKTEPHBIN IS MHOTHX aKbI-
HOB TaK Ha3bIBAEMBI «CTEIHON pepeH», MTHO-
BEHHAsl MMIIPOBU3ALMS HE B Yrojay IO3TUYECKOMN
BepcH(HKAIMK, a POKICHHAST CAMOM MO3TUYCCKON
MBICIIbIO, KOTOpas Bcernaa >kuBer B CylnelMeHOB-
ckoMm CioBe, 4TO «OpOAWT B CTEMU», — BCE ITO, U
MHOTOE€, MHOTOE JPYroe, BCETNla OMPEIeysiio Io-
srndeckuil nyx Omxkaca CyneliMeHOBa Kak Cyryoo
HallMOHAJIbHOE TBOPYECTBO, BBILIEIIEE U3 MHOIO-
BEKOBOM TPAJIULINU, UMEHYEMOM «I1033UEeN CTEnen».
OpHako Bce 3TO ObLTO OBl IMEHHO BepCU(DUKAIINOH-
HBIM KaJIbKHPOBAHWEM CTEIHOTO (POJBKIOPA, ECIH
OBI HE TUYHOCTH CAMOTO T03TA, €T0 IPYIUIIUS, €TO
€CTECTBEHHOE MACTEPCTBO M YMEHHUE BOIUIOUIAThH B
CBOIO OPUTHHAIBHYIO (DOPMY HEOPAMHAPHYIO IT03-
TUYECKYIO MBICITh, CBOU «MHT co3HaHMs» (Kanapya-
nov, 2006: 18).

3akiaouenune

«KaxTyc» He sBIseTcst alThICOM B €r0 HEU3MEH-
HOM TpaIII/IHI/IOHHOM BUIC, pqu) 31€Ch NACT JIUIIb
00 MCTIIONB30BaHUH OTJICITBHBIX AJIEMEHTOB JKaHpa B
XO0JIe €r0 pa3BHUTHs. TOYHO Tak K€ MPOUCXOIUT U
B MOAME «3eMJIs, TOKJIOHUCH YEIOBEKY», KOTOpasi,
10 MHEHUIO UCCIIEIOBATENECH, SBISICTCSI HE TPOCTHIM
KOIMUPOBAHUEM, a PA3BUTHEM TPAJUIIMMN Ka3aXCKOM
HapOJHOHN 1M033uu. Mexay TeM TOT (akrt, 4To 3TU
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npousBenaeHust Hanucanbl O. CyneliMEHOBBIM B
1960-¢ Tompl, cam 1O ceOe BOBCE HE TOBOPHUT, UTO
TpaJUIHSI PA3BUBACTCS] TEM CAMBIM aBTOMATHUYECKH.
Ectp mpuHmunuanbHasi pasHulia MEXay AOCTAaTOU-
HO TATETUYHOM MTOAMON «3eMJIsl, TOKJIOHNUCEH YelIo-
BEKY» U HacCKBO3b MpOHUYHBIM «Kaktycom». Mpo-
HHUS 9Ta, BEPOSATHEE BCEro, U MOMeIlajga KpUTHKaM
YBUJIETH B IT0OME €€ Cephe3HyI0 (POIBKIIOPHYIO CO-
ctaBysttonyio. O06pa3 COBPEMEHHOTO TI09Ta- HHTEI-
JeKTyana AMaHa, 4b€ MBILUICHHE MapagoKCalIbHO
U UPOHUYHO, YbM BBICKA3bIBaHUSA UHOT/A MO3BOJIS-
0T OTOXAECTBIIATH €ro ¢ Jupuaeckum repoem O.
CyneiimeHoBa, Kak MocTynuiu nucasmue o «Kak-
Tyce», HUKaK He BSDKETCS C ero ke OpaHbIo U Ipy-
ObIMH HACMEIIIKaMU HaJ] MPOTUBHUKOM. B mosme
«KakTtycy» mapalienbHO pa3BUBAIOTCS ABE, XOTA U
B3aMMOCBSI3aHHBIE, HO COBEPILIEHHO CAMOCTOSTEIb-
HBIE€ TEMBI — COCTsI3aHHEe (AHTHIC) IBYX MTO3TOB U MX
e 000BHOE comepHuuecTBo. [lepBas u3 HUX 00-
JiedeHa B TPAAUIINOHHYIO (POpMY, XapaKTEPHYIO IS
COOTBETCTBYIOIIETO (hOJBKIOPHOTO X)aHpa. Bropas
PACKpBIBACTCSl CIOJBOJb, TaK KaK MOBECTBYIOIIMIA
0 HEH MEepCOHaX MOAMbI, AMaH, 10 TEM WU UHBIM
NpUYUHAM HE XOYEeT PACHpPOCTPAHSITHCS HA ITY
TeMy. TeM He MeHee, OHA TOCTOSIHHO MPUCYTCTBYET
B II09M€, OIpeJIesieT MPaKTUUYECKH BCE CJIOBA U I10-
ctynku Amana. OHa OOBSICHSIET U €ro KpaiHIOIo He-
TEPIUMOCTb K CBOEMY COIEPHUKY, HECMOTPS Ha TO,
YTO WACWHBIM KOH(MIMUKTOM MEXIY TaJaHTIUBBIM
Mo3TOM U Oe3apHbIM penakropoM. KyibMuHaiu-
el modMel sBngeTcs riaaBa «lloequHoky», B KOTOpoit
Ka)kKIlast U3 pa3BUBAIOIINXCS TEM 00peTaeT COOTBET-
CTByMOIYIO eif (popmy. JluTepaTypHbli KOH(IUKT
nosrydaeT (opMy alThIca, a TFOOOBHBIH — KypTya3-
HOTO ITOSIMHKA.

Onnako o0e (GopMBbI 37€Ch CIMBAIOTCS B €/IH-
HOM JielicTBe. 3aMETHM, YTO 3TO €AUHOC JICHCTBO
SIBJISICTCST BOOOpakaeMbIM: AMaH MBICITUT €r0 HC-
M0JIb30BaHUEM H300pa3UTEIbHBIX CPEJCTB KHHO,
a UIMEHHO KPYITHOTO, CPEJIHETO W OO0IIero TIaHoB.
BupTyanbHOCTh TaKOTO AEHCTBA JIErKO MO3BOJISET
paccKa3uMKy CMEIINBATh B HEM YEpPTHI, XapaKTep-
HBIC KaK IS COCTS3aHMS IIEBIOB, TaK M IS I10-
€IMHKA BOUHOB.

Baxnoii ocobGennocteio «KakTyca» sBIseTCA
TO, YTO, HECMOTPS Ha CBOIO BaXKHOCTH ISl OLICH-
KM KOHLENTYaJIbHOI'O YPOBHSI IIO3MBI, TEMaTHKa
T000BHOTO COIMEPHUYECTBA 37ECh PACKPHIBACTCS
IIyTEM OYECHb HEMHOTOYMCICHHBIX BBICKA3bIBAHUU
[IEPCOHAXKA, OCTABASICh IOYTU HA YPOBHE MHOITEK-
cra. He cinumkoM BHHUMATENBHBIM YHTATEIEM 3Ta
TeMa BOOOIIE MOXET HEe NMPUHUMAThCS B pacuer.
ITooma cCcoOBepIIEHHO HENMPOTHUBOPEUYUBO MOMKET
OBITh MPOYTECHA M KaK UCTOPHSI YHCTO JIUTEPATYPHO-
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ro koH(paukTa. IMEHHO Tak OHA U MPOYUTHIBAIACH
BO BCEX U3BECTHBIX HaM CIIyYasix.

Urak, moama «Kakrtyc» siBisiercss moauduka-
nuel TpaguImoOHHOTO (ONIBKIOpHOTO kaHpa. CyTh
MOAM(UIIMPOBAHNAS B JAHHOM CJydae COCTOUT B
TOM, YTO IPHUCYIIHE MOAIME >KaHPOBbIE UEPTHI aii-
ThICA COYETAIOTCS B HEHW ¢ mapajielbHO U Camo-

CTOSITENIbHO Pa3BUBAIOIICHCS CIOKETHOM JIHHUEH
moboBHOTO cormepHudectBa. OmHaKo Ojaromaps
napaboIMuecKOMy CIOCO0y TOJKOBAaHHUS CHOKETa
MOBECTBOBaTeeM (B JaHHOM Ciy4yae — JIMpUYE-
CKHM TIEPCOHAXXEM) W TPOTSHKEHHH BCETO MPOMU3-
BeJICHUsI 00a TUIaHa OCTAIOTCS PABHOIPABHBIMU U
N30MOPGHBIMU.
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NMYLWKUHCKASA TEMA
B TBOPYECTBE NMUCATEAEN KA3SAXCTAHA

B cTaTbe peub MAET O Ka3axXxCTAaHCKMX MMCATEAdX M MO3Tax, AUTEPATypPOBEAbl U UCTOPUKM BHOBb U
BHOBb 00pallaloTcst K npobAaeme AMTepaTypHOI peuenumm obpasa rnosta M MHTEPrpeTaLUmm ero Tem,
MOTMBOB U CIOXXEeTOB. KaXkKAbIN XYAOXKHUK MPUXOAUT K OCO3HaHMIO MecTa [ylKMHA B CBOEN >KM3HU, U
ero obpallleHne K MoaTy ecTb MornbiTKa MoHATb cebs. [yLIKMHCKas TeMa B COBPEMEHHON AMTepartype
KasaxcraHa pa3HoobpasHa, pasHOXKaHpPOBa M Pa3HOACMEKTHA, M ee PasBUTHE OTpakaeT pasHble AMKK
M HACTPOEHMS nMucaTeAein 1 NMo3TOB Pa3HbIX MOKOAEHWI WM HAMpPaBAEHMIA, MbITAOLMXCS «BOCKPECUTb»
[MywkmHa B cBomx croxxetax. B npousBeaenmsx Llleroamxmna, CHervHa, beabrepa, PaeBckoro u
OCTaAbHbIX BOCCO3AQETCS MyLIKMHCKAsH 3roxa, Mo3TOMYy B HMX MHOIO OTCbIAOK K 6uorpacum nosta,
3HAaKOMOWM UMTATEAID, PEMMHUCLEHLMIA M3 MYLIKMHCKOrO TBOPYECTBA, aAAIO3MI peaAmin bbita. Y
Ka>XKAOT0 CBOM MyTb, CBOSI Tpona K [yLIKuHy.

KatoueBble caoBa: [yLUIKMH, TBOPYECTBO, MMCATEAb, AUTEpPATYpa.

Kakisheva N.T.,

PhD, A/Professor of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: kakysheva.nurzada@gmail.com

Pushkin theme in the work of writers of Kazakhstan

The article deals with Kazakhstani writers and poets, literary critics who again and again turn to the
image of Pushkin and interpret his themes, motives and subjects. Every artist comes to realize Pushkin’s
place in his life, and his appeal to the poet is an attempt to understand himself. The Pushkin theme in the
contemporary literature of Kazakhstan is varied and diverse, and its development reflects the different faces
and moods of writers and poets of different generations and trends trying to “resurrect” Pushkin in their
stories. Pushkin’s epoch is recreated in the works of Schegolikhin, Snegin, Belger, Raevsky and others, so
they contain many references to the biography of the poet, familiar to the reader, reminiscences from Push-
kin’s work, allusions to the realities of everyday life. Everyone has his own way, his own path to Pushkin.

Key words: Pushkin, creativity, writer, literature.

Kekiwesa H.T.,

an-Dapabu aT. Kasak, yATTbIK, YHUBEPCUTETIHIH 1.0. AOLEHTI, . F. K.,
KasakcTaH, AAmarthl K., e-mail: kakysheva.nurzada@gmail.com

KaszakcTaH >ka3yLblAapAbIH, LUbIFAaPMaLUbIAbIFbIHAAFbI [TyLUKWMH TaKbIpbIObI

Makanapa TMyuwknH o6pasbiHa KalTa-KalTa OpPaAbiM, TaKbIPbIObIH >KOHE CIOXETIH TYCIHAIpIN
KETKI3ETIH  Ka3aKCTaHAbIK >Ka3ylblIAAp MeH aKblHAAP TypaAbl 6GasiHAaAaAbl. Opbip cypertiwi
[yWKMHHIH 63 eMipiHAeri OpHbIH TYCiHIM, COHbIMEH Gipre 63 e3iHAI TyCiHyre TaAnbiHaAbl. [ylKuH
TakblpblObl KasakCcTaHHbIH 3aMaHAAC 8AeOMETIHAE B6Te ap KUAbI, 8p TYPAI acnekTtiaepi 6ap Takblpbirn
GOAbIN KEAEAl, OHbIH AaMybl 63 LiblFapMaAapbiHAa [ylwkuH 06pasbiH KaiTa OPKEHAETYre ThiPbICATbIH
Ka3yLIbIAAPAbBIH TYPAI KOHIA KYMAEpiH >KeHe keAbGeTTepiH KamTbin kepceteai. LLleroamxuH, CHervx,
beabrep, PaeBckuin xkaHe 6ackarapAbiH, WblFapMarapbiHAA [yLKMH eMip CypreH 3aMaH >KaHfblPbIAQAb,
aKblH 6uorpaduscoiHaH bapluara TaHbIC KOMTereH AepekTep KeATipiAreH. OpKancbiCbiHbIH [yLikuHre
eTep 63 XKOAbI, 63 CoKnarbl 6ap.

TywtiH ceaaep: MyLKMH, WbIFAPMALLIBIABIK, XKa3yllbl, 9Ae6MeT.
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HyHIKI/IHCKaH TE€Ma B TBOPHUCCTBC nucareneit Kazaxcrana

BBenenune

JImanocts 1 tBOpuecTBo A.C. IlymkwHa, He-
CMOTpSI Ha JIOBOJIbHO BBICOKYIO CTEMEHb H3yUCH-
HOCTH, JI0 CHX TIOp SIBJISIETCS aKTyallbHOM TeMOH He
TOJIKO B PYCCKOM, HO M B Ka3aXxCKOW JuTeparype.
dunocod B.B. Po3anos eie B 1899 romy ropopui:
«CkazaTh 0 HEM YTO-HUOYIb — HEOOBIKHOBEHHO
TPYAHO.<...> YBBI, BCE 30JI0TO MBICITH U CJIOB HCYEP-
MaHO U MPUXOIUTCS WU BHOBH CKOBAaTh HECKOJIBKO
JKAIKUX MEJSKOB, WIH Jy4YIlle TOJABECTH CKPOMHO
WTOT. CKa3aHHOMY, Oe3 TNpEeTeH3Wil Ha OpPWUTHHAIb-
HOCTh M HOBU3HY» (Rozanov, 1995: 37-48). Tem ne
MeHee, Ka3aXxCTaHCKUE MMUCATeNd U TOATHI, JTUTepa-
TYpPOBE/IBI ¥ UCTOPUKH BHOBb M BHOBB O0paIiaroTcs
K npoOriemMe TUTEpaTypHOH pereniuu oopasza mosra
Y MHTEPIPETAIUH €T0 TEeM, MOTUBOB H CIO)KETOB.

Kazaxcranckas mMyImIkKMHUCTHKA W MyIIKWHUAHA
BeJET oT4eT OT ADas M ero nodTuyeckoi mkoisl. K
ocMbIciieHuto pon [lymkuHa B hopMupoBaHUH Ha-
[MOHATFHOTO CAaMOCO3HaHHUS Ka3axoB 00palnajrch
[IOATHI U IHCATEIU IEPBOM MOJIOBUHBI XX BEKa: K
obuero noasra B 1937 rogy Obuio co3gaHo MHO-
JKECTBO TOCBSIICHNUH U TIEPEBOIOB, CPEIH KOTOPHIX
HY)KHO OTMETUThH TiepeBoj Mnbscom JKancyrypo-
BbIM «EBrenust Oneruna». Ho HaunnHast co Bropoit
MOJ0BUHBI XX BEKa U MO Ceil JeHb MPOJI0JIKAETCS
WHTEHCUBHAs paboTa «y3HaBaHus» [lymkuHa u ero
TEKCTOB 3aHOBO, HOBOTO IIPOUYTEHH» €ro Ouorpa-
(bmm, OCMBICTIEHUS ¥ HHTEPIIPETAINH €T0 CIOYKETOB.
To ecTh B HOBOII TuTeparype HezaBucuMoro Kazax-
CTaHa aKTyaJbHOW M IEPCIIEKTUBHOMN SBJISIETCS TIPO-
OyeMa perenuu 00pasza pyccKoro modsTa kak GpeHo-
MEHA ¥ YHUKAJIHHOTO SIBJICHUS B UCTOPUH KYJIBTYPBL.
[ToaTomMy KaxabIil XyHO)KHUK TPUXOJUT K OCO3HA-
HHto Mecta [lymkuHa B cBOSH JKM3HU, U €r0 00pa-
IICHHUE K MO3TY €CTh MOIBITKA MOHSTH CEOs.

IKCIepUMEHT

[lymkuHCKast TeMa B COBPEMEHHOM JINTEpaType
Kazaxcrana pazHooOpa3Ha, pa3HO)KaHPOBA U pa3HO-
aCTeKTHa, U €€ pa3BUTHE OTpakaeT pa3Hble JIUKU U
HACTPOEHUS THcaTeNIeld U MO3TOB Pa3HbIX IOKOJIe-
HUW W HaNpaBIIEHUH, TBITAIONINXCS «BOCKPECHUTH
IIymxkuHa B cBOUX CrokeTaxX. B UX TekcTax BOCCO3-
JaeTcs MyIIKHHCKAs 3T0Xa, TI09TOMY B HUX MHOTO
OTCBIJIOK K Omorpaduu moasTa, 3HaKOMON YHTATEITIO,
PEMUHHUCHECHIINN U3 MYIIKHHCKOTO TBOPUECTBA, aj-
mo3uid peanuit Obita. To ecTh KaxKIplid aBTOP IMPO-
n3BeneHus o IlymkuHe opueHTHpyeTcs Ha MyIl-
KHHCKYI0 OMOTrpaduio U B TO K€ BpeMsl pejyiaraet
CBOIO MHTEPIIPETAIIMIO TOTO WIIM HHOTO JINTEPATYP-
HOTO MH(]a 0 MO3TE. Y MCTOKOB TaKOW TPAKTOBKH

MyIKUHCKOW TeMbl cTouT pomaH tO.H. TeiHsHOBa
«Ilymkua» 1 qpyrue XyaokecTBeHHbIe Onorpadun
[lymkuHa, Hameamue MpoJoDKEHHE B POMaHax,
MOBECTAX M PACCKa3ax HALINX Ka3aXCTaHCKUX MHca-
teneir MBana Illeronnxuna («He >xanero, HE 30BY,
He Tauy»), Imurpus Cueruna («CrpaHHble cOMH-
skeHust, win Boxpyr MuxaitnoBckoro», EBrenus
I'ycnsposa («Cyesepusiit [lymkuny), Koncrantinaa
Kemmmna («Ilymkunckas terpans»), Koncrantuna
laiiBoponckoro («Ilorosopu mue o ceber, «Mexay
Cmmmoir m XapuOmoi»), CTaThIX-3¢Ce M CEPhE3-
HBIX MOHOTPa(UUYEeCKUX HCCIICJOBAHUSIX U JTUTEpa-
TypoBenoB Hukonas Paesckoro («Korga 3arosopsr
mopTpeThl» U «IlopTpeTsl 3aroBopmim»), ['eponbaa
Benbrepa o nepeBofax Ha Ka3axCKUH A3BIK My IIKHH-
ckux npousBenenuii, llepnasnana Eneykenosa o0
WHTEPIPEeTaluu CIOKEeTa MyIKUHCKOTO «EBrenns
Oneruna» AbaeM M HapoIHBIMHU akbiHaMH, CaybIT-
Oexa AOnpaxmaHoBa (uccienobanus «bizmin [lyr-
kuny», «Kopan u [lymkuny).

Cpenn KazaxCTaHCKMX IYIIKMHUCTOB 0cC000e
Mecto 3anumaer Hukonaii AnexceeBuu PaeBckuit
(1894-1988), onuH M3 MEPBBHIX MYIIKWHUCTOB Cpe-
1 pycckux nucareneir Kazaxcrana, 4enoBex yiu-
BUTENbHEWIIEH CyabObl, KHUTH KoToporo o Ilym-
KuHe, nosBuBiiunecs B 70-pIX romax 0e3 CBeACHHI
00 aBToOpe, JI0 CHX IOp CUUTAIOTCS B YUEHOM MHUpE
MHTEJUICKTyalbHbIME  OecTcemepamu. [Ipencra-
BUTENIb CTAPUHHOTO JBOPSHCKOTO POJA, YYaCTHUK
MIepBO MUPOBOM U TPaXKTAHCKON BOWH, OH B 1924
rofay okaszaics 3a rpanuueii B [Ipare 6e3 ponuHsl n
TpaXXIaHCTBa, HO C HAHCEHOBCKHUM ITacIlOPTOM, 3a-
HUMAaJICSI B YHUBEPCUTETE OMOJIOTHEW U HEOXKHIaH-
HO «3abonenm» I[lymkuHbIM, puyeM cyry0o y3kon
temoii — «llymkuH u BoitHa». Ho Bce xe Ouonoruro
He Opocain u B 1930 roy mosydut AUIJIOM TOKTOPa
€CTECTBEHHBIX HayK, KOTOPBIA M MPUBEI €ro Mocie
CTAMHCKHX Jlarepeid B Anva-Aty B PecmyOnukan-
CKUM MHCTUTYT KJIMHUYECKON U AKCIEPUMEHTaJb-
HOW XHUPYPruH NEPEBOIXYMKOM (TIO0 MPUITIALICHUIO
akamemnka A.H. Cesranora), tae H.A. PaeBckuit
npopadoran a0 82 net. IlepByto kuury o Ilymxu-
He «Korna 3aroBopst noprpetsl» (Rayevskiy, 1965:
183) nucarens Harewaran Toiasko B 1964 romy, BTo-
pyto «Iloprpersr 3aroBopuim» (Rayevskiy, 1989:
480) — uepes 10 ner uepes coneiictaue .A. Kynae-
Ba. [IpuamHO 3TOMY OBLIO €T0 MPOIITOe Kak 0eIo-
ro ounepa...

B 1976 rogy BhilLIa emie OgHa KHUATA MUACATEIS
o Ilymxkune u ero npysssax — «pyr Ilymkuna I[1a-
Bea Bounosuu Hamokun» (Rayevskiy, 1976: 160),
OCTaJIbHBIE TIPOM3BEICHUS 3TOTO HE3aypsIHOIO Ye-
JIOBEKa, M3BECTHOTO HE TOJhKO y Hac B KazaxcraHe
u Poccum, HO 1 B JanbHEM 3apy0eKbe MMyIIKUHUCTA,
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BBIIIIJIM y’KE MTOCJIE €ro cMepTH: KypHai «[Ipoctop»
Hanedarai B 1990 roxy (Ne 7 u 8) moBecth «JloOpo-
BoJblbl. [loBecTh KpbhIMCKMX AHEH», O KOTOpOM
Brnagumup HaGokoB Hammcan aBTOpPY HECKOIBKO
nuceM, B 1992 rony — JOKYMEHTaJbHYI IOBECTh
«TrIcs4a IEeBITHCOT BOCEMHAIATHIN o U B 2002
roay — «JIHeBHUK rajsIMIoNunLa.

Onsoit n3 nocaeaunx kHur H.A. PaeBckoro, 1mo-
SIBUBIITUXCS B TIeUaTH, sIBIseTCs KHUTA «llymkun u
npuspak [IukoBoit nambr» (Rayevskiy, 2009: 384),
u3nanHas B Mockse B 2014 roapy. HccnenoBanue
PaeBCcKOro mocBsIIEHO PACKPBITUIO OJHON U3 TallH
DTO 3araJlo4HO-yBIICKATEIBHOE YTECHUE PACKPHIBA-
et oxHy u3 TaiH [lymkuHa, cBs3aHHOW C Tpadu-
Hell [lapbeii DukeIpbMOH, BHYUKOH (hesibaMapiiiana
M.U. KyTy30Ba 1 )KE€HOM aBCTPUICKOTO MOCIaHHUKA
B llerepOypre Illapns ®ukenpmona. OHa ObLTa Of-
HOM M3 CaMBbIX HE3ayPsIIHBIX KEHIIUH BBICIIIETO CBe-
Ta, apyxmia ¢ [lylkiuHbIM, KOTOPBIA OBUT YaCcThIM
TOCTEM B €€ 0COOHsKe Ha J[BOpIOBOI HaOEpEKHOM.
I'epman B «IlukoBOW Aame» MPUXOAUT MUMEHHO B
ATOT JIOM y3HaTh 3aBeTHbIC TpHU KapThl. [lo jereH-
Jie, UMEHHO B 3TOM fioMme sBuJics [lymkuny mpuspax
crapoil rpaduHU W 3apOIMICS CIOKET €ro TauH-
cTBeHHOHM noBecTH. Hukomnait PaeBckuil, onupasce
Ha JHEBHUK [lomn OUKeIbMOH, pEKOHCTPYUPOBAJ
HCTOPHIO B3aUMOOTHOILIIEHUH 3TUX JBYX He3aypsia-
HBIX JUYHOCTEH.

B nocneHne rogpl MOSIBIIIOCH HEMAIIO CEPhEe3-
HBIX HccienoBaHuii o TBopuectBe H. Paesckoro,
cpeny KOTOPBIX HY>KHO OTMETUTh KHUTY «HeusBect-
Herii PaeBckwit» (Rayevskiy, 2010), aBropom-co-
CTaBUTENIEM KOTOPOHl sIBNIsieTCsl OBIBIIMI 3aMECTH-
Tesb npeacenatens npasnenus Coerckoro ¢goHaa
KkynsTypsl Oner Kapryxun, cuutarommnii PaeBckoro
«OIHUM W3 WHTEpEeCHEeHIInX mnucaTeneil pyccko-
ro 3apyoexbs 20-30-X TOIOB», OMHON «U3 CaMBIX
3araloyHbIX JIMYHOCTEH B HCTOPHU AJMa-ATEBD).
Omner Kapmyxun — kazaxcraner, padoran B Kazl'y,
IpyXuil ¢ PaeBCKUM, C KOTOPBIM €ro MO3HAKOMHUII
Omxac CyneiiMeHOB, SBIAETCS OJHUM W3 TEPBBIX
ouorpadoB H.A. PaeBckoro, HamedaTaBimmM 00Jb-
IIYI0 CTaThIO MOCJEe KOHUYMHBI nucarens « Tpu cio-
Ba Ha MaMATHHKE» B XypHaie «Hame nHaciemue»
(Karpukhin, 1984: 512).

C HUM COJAMAAPEH POCCUUCKUM MYIIKUHUCT
Bopuc bypcoB, KOTOpbIl cUMTAaET, YTO UMEHHO C
H.A. PaeBckoro HauMHaeTCsi HOBas dM0Xa B MyII-
KHHOBEJICHUH: «S1 He cKaxy, 4To ero pabora camas
BBIJIAIOMIAsICS, HO 9TO camasi JKuBas padora. A Mo-
JKeT OBbITh camasi KHBasi paboTa — 3TO U €CTh camast
BbITatomasics padbora? Ero kaura «[lopTtpersr 3a-
TOBOPWJIM» TPHOOpENa OrPOMHYIO MU3BECTHOCTH H
MOMYJISIPHOCTb, IPUBHUIIA OCOOBIH BKYC YUTATEITIO. ..

ISSN 1563-0223

Ee monynsipusaropckoe 3Ha4EHHE TPYIAHO OLIEHUTH.
HecomuenHo, OHa ChITpajia CBOIO POJIb U B CMBICIE
YTOYHCHUS, U3MEHEHUS, TMOSBICHUS KaKUX-TO HO-
BBIX BESHUU B NMYLIKMHOBEJACHUU. Bce-Taku mymi-
KHHOBEJICHWE Hallle M0 TPAAWINAN OBLIO KaKOe-TO
3akocteHenoe. Bee 3To ObIIIO KAaKUM-TO Ka3eHHBIM
nenoM. DakThl OHU, KOHEUYHO, TOXKE HY>KHBI, HO KaK
HE XBaTaJlo HaM JKUBOTO BocnpusaTus [lymkuna, ca-
moro [Tymkunay (Bursov, 1984: 512).

Takoe ke >XKMBOE BOCHPHUITUEC MYIIKMHCKOU
TEMBI XapaKTepHO ISl OJTHOTO W3 M3BECTHBIX PyC-
ckux nucareneit Kazaxcrana Jimurpus denoposu-
ya CHeruHa, Harrcasirero 1999 rogy HebGombIIyIO
noBecTh «CTpaHHbIE cOMmKeHus, nian Bokpyr Mu-
xaiinmoBckoro» (Snegin, 1999: 64). Cuerun Ha3zBain
CBOC MPOU3BEACHUE HOBEIJION, HE OOBSICHUB CBO-
ero 3ambicia. Jlymaercs, OH OpHEHTHPOBAJICS Ha
I'ére, KOTOpPBII Ha3bIBaI HOBEJILY «CBEPILIMBILMMCS
HecnbIxaHHbIM coObITHeM» (Ekkerman, 1981: 687;
Gayvoronskiy, 2008: 97-156). CHeruH mpITaeTcs
MOHSTh CMBICIT «CTPAHHBIX COJIMIKESHUI» «HECIIbI-
XaHHBIX MMPOUCIICSCTBHIN, HCTOPUUCCKHU CONIIKAFO-
mux Iloata, Hapon m camoro ABropa (3arjaBHBIC
OyKBBI HCIIOJB30BAHBI CAMHM IHCATEIEM), TI0ITO-
My 0003HAYMII KaHpP CBOCH UCITOBEAAIBHON KHUTH,
KOTOpasi OKa3ayiach MOCIEIHUM €T0 IPOU3BEIACHH-
€M, HallMCaHHBIM Ha3aJI0JITO 10 KOHYMUHBI, KaK HO-
BEJLTY.

Koncrantun KemmH B cBoux 3aMeTkax o
«CTpaHHBIX COMMKCHMSIX...» Ha3BaJI JKaHP CHETHH-
CKOM KHHUTU «MEMYapHO-3CTETUUECKONH HOBEILIOM»
(Keshin, 2006: 123-128). baxsiTkan KaHambsHOB,
uzgaBmui ee B «JKuOeK JKOIbI», CUMTAET, YTO OHA
«...MHOTHX TOMOB Tspkenei» (Kanap’yanov, 2007).
JI. MananHukoBa u E.BpycuioBckas mnucasiiue
00 9TO KHMIe, aKIICHTUPYIOT BHUMAHHE JIUIIb Ha
MOTHBE CTPaHHBIX COJIMKEHUH, CHITPABIINX Bax-
HYIO POJIb B TOT WJIM MHONH MOMEHT JKW3HU THCAaTe-
a5 (Manannikova, 2008; Brusilovskaya, 2007),. Ho
CBhIH MUCATEJIs, U3BECTHBIN Ka3aXCTaHCKUI KapAauo-
xupypr Amutpuit Imurpuesuu Ilouenyes BcnoMu-
HACT, YTO B UX JIOME Bce ObLJIO IPOHU3AHO MAMSITHIO
o Ilymkune, u Bcerga (CHernH) MeyTall HamUcarh
kHUTYy O IlymkuHe. CHErMH pacckas3blBaeT O TOM,
Kak B roanl Bemukoi OrTeuecTBEHHOI BOIHBI OH,
OBIBIIMI HAaYalbHUKOM InTada aprwiiepuu [lan-
(hUITOBCKOW ITHUBHW3WH, OCBOOOKIA MHUXaHIIOBCKOE
U clienal Bce, YTOObl COXPaHUTh UCTOPHUYECKUE T1a-
MSITHUKH.

Kanra nmeet HEOOBIYHYIO CTPYKTYPY, CHMBOJIH-
YECKH 3aKJIIOUEHHYIO B TPEYTOJbHUK, BEPIIMHAMHU
KOTOPOTO SIBISIFOTCSL TPU CTUXOTBOpeHUs: CHErnHa.
B ITocnecnoBun 1ano oOpareHue mucaTelns K 9uTa-
Temo: «/Ipye-uumamens! Ilpednodxcennas meoemy
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sHuManuio noseana «Bokpye Muxaiinogckoeoy 06-
pamiena mpems MOUMU CIMUXOMBOPEHUAMU.

1. Uckycemeo C iy we a m » nocmuean s 00120...

2. A noonumyce no 3anedecwio...

3. Kax ecmapw, y8:a3ancs 3a MHOII...

B smom mpeyeonvruxe, MHUMCA MHe, U 803HUK-
U CMPAHHBLE CONUNCEHUSL.. . MOJCHO CKA3amb, 0)0-
mo & Bepmyockom mpeyeonvHuxe.

JMm.CHerun

Maii-uronb, 1999.

Bepnbiit — Anma-Ata

CaMmo mpow3BeJCHUE HAUYWHACTCS CO CTHUXOB
«UckyccrBo Cnymars MOCTUTaN s IOJTO...». [pa-
(hmyecku BBIIENEHHBIE cloBa-00pa3sl Cirymarh,
Mouats, Ctath, Bonk, Bomuuiia BBIOIHSIOT 0CO-
Oyl (PYHKIHUIO «IPEBPAIICHHS KIOYEBOTO CJIOBa
B ITy4OK accormanuitn» (Snegin, 1999: 92). Cneny-
folas 9acTh Ha3BaHa Takke HEOObUHO «BmecTo
npucka3kmy. [Ipuckaska, kak Mbl 3HaeM, OOBIUYHO
MIPEIIeCTBYET 3a4nHy B cKa3kax, U CHeruH mpe-
JlaraeT YUTATENI0 BOMPUHUMATH TIPOUCXOIAIIEE KaK
HEYTO CKa30YHOE, HO UMEIOIIEE MECTO B PEalIbHOU
JEHCTBUTENBHOCTH.

Benymas Tema HOBEIUTBI H3HAYAIBHO OTpeiesie-
Ha CHErmHbBIM KakK «O MCKOBCKOM JEepeBHE Marepu
[TosTa», B 0OCBOOOKIEHUH KOTOPOH OT (haIInCcTOB
MHcaTeNNh «IPUHUMAJ y9acTUe JIMYHO», B YHHCOH
el BBICTYIaeT Apyrasi, JU4yHas AJid MUcaress Tema
— «mapaiokcanbHble commkerns» Creruna c [Tym-
KHHBIM: «... ail bor, mpuOIu3uThCs K CTPaHHBIM
CONMMKEHUSIM, BICKYIIUM MEHs B MHXaiIOBCKOE»
(Snegin, 1999: 92). Cuerun moBectByeT 0 CBSTO-
ropwe, [lymkunckux mecrax: CopoTs — Bemmkas —
MuxaiinioBckoe — Tpuropckoe.

«Bcerma au cTpaHHBI TOTOOHOTO poja COMMKe-
HUS (COMOCTABICHUS... CIIMUCHUS)? — CIpAIINBaeT
ce0ss CHeruH. — Bripouem, s cyeBepeH, U HEnpe/-
cKazyemasi, HO IIeJICHaNpaBJeHHas SHEpPrHus BCe-
JIeHCKOTO Xaoca BIHSICT Ha MEHS, KaK BO3MYIIICHHE
MarHuTHBIX Oypb» (Snegin, 1999: 11).

JIeHTMOTHB «cTpaHHBIE CONMKEHUS» B HOBEILIS
MOJIy9aeT pa3iIudHbIe Bapualliu, TIaBHAS U3 KOTO-
pbIX MOTHUB conpukocHoBeHUs: CHerunHa c Ilymku-
HBIM: OH, KaKk U AnoyyioH ['puropeses, BepyeT B TO,
yro «[lymkuH — 3710 Hame Bcey. «CTpaHHOE cOMH-
skeHue» ¢ IlymkuapiM CHErMH BHIUT B TOM, YTO
MMEHHO eMy OBUIO TIpeIHaYepTaHo CyIbO0OW OCBO-
00X TaTh B TOJbI BOMHBI MYITKUHCKOE POIOBOC THE3-
o — ceino Muxaitnosckoe: «5 Obu1 TaM. OnHa u3
OTHEHHBIX CTpaHull Moel »xu3Hu. K Tomy xe napa-
JIOKCAJIbHBIC COJMKEHHUS B YEM-TO CPOJTHU COOBITH-
sIM, B KOTOPBIX IPUHUMAN y4acTHe JTU4HO. MHE 3TO
MIOMOTaeT HaNWcaTh 3alyMaHHOe OoJiee YIadInBO»
(Snegin, 1999: 5).

C IlyImIKUHBIM CBSI3aHO €IIe OJJHO MPOTSKEHHOE
BO BpeMeHM BocmnoMmuHaHue: CHeruH 1924-ropa,
KyIliiB 'y KHTaﬁHa (IIOXO0KHE Ha XaJIBy KCJIThIC U
XpyIKHE, KaK JIbIUHKH, KyCOUKH MEJIa, 3aBEPHYTHIC
B CTpaHMIBI Pa3OpBaHHOW Ha HAIIMX TJIa3ax CTa-
PUHHON KHUTH», OOHAPYKMBAaeT CTUXU Oe3 Hadaja
1 KOHI[a, 0003HaueHHBIE pUMCKOH Tdpoit VI:

Henapom BBI IPUCHUIIHCH MHE
B 6010 ¢ 00pUTHIMH TIIaBAMU
C OKpOBABIICHHBIMH MEYaMU
Bo pBax, Ha OariHe, Ha CTEHE.

ok

bBraxkeHHBI TTA/IIINE B CPAKCHBE:

erepb OHU BOIIUIH B 3IEM

U noToHy/M B HACIAXKACHBE,

He otpaBnsiemom Huuem (Snegin, 1999: 26).

[To3xe oH y3Haert, uTo «Te cTuxu — u3 «Iloapa-
xaHuil Kopany».

«Ctpannoe commkenne» [lymknna u CHeruna:
B «Ilogpaxannsax Kopany» Ilymkun obpatuiics K
KOPaHUYECKOH, TO €CTh BOCTOUHOH, TeMe, CHEeTHH B
JIBEHAIATH JICT MPOYUTAN 04YaPOBABIIUE €T0 CTUXH,
yepes ABAALATh JET OH BOCCTAaHOBUJI UX 10 AaMSITH
1, TIEpeIrcaB, XpaHuI B BMECTE C BOCHHBIMU KapTa-
MU B osieBo cymke. Ho oH Torma He 3Hal, 4To 3TO
ctuxu IlymkuHa, 1 oHM HanucaHbl B TPUTOPCKOM.
OTa HCTHHA €My OTKpOETCS Mo3xke, B Anma-Are,
KyJla OH BEpHETCS MOCJE TSHKEIOTO PAHCHHUS.

3akjoueHue

Tema ucTOpUYeCcKON TTaMATH 0COOCHHO OTYET-
JIUBO BBhIpa)KeHa B CIOXkeTe 00 0CBOOOKIeHnn Mu-
XaWJIOBCKOTO M ero okpectHocreld. IlymknHckue
MecTa HYKHO OBUIO 0CBOOOIUTH 0€3 MpUMEHEHUS
apTWUIEPUH W aBUAIMH, YTOOBI COXPAaHUTh Kak-
IO TISIb MYIIKWHCKON 3emiid. BemymuMm B 3TOM
CIOKETHOM OTPBIBKE CTAHOBHUTCS OMUCAHWE COOBI-
THg cniaceHust Benukoro Iloara, B koTopoM Beny-
YO POJIb BBITIONHSIIN coyiaThl U oduneps! [lan-
(bHUITOBCKON AWBU3UH, CPeIH HUX OBLT M JIMHTpwHit
[TontenyeB (CHEruH), 1 IMEHHO ATO «CBEPIITUBIIIE-
ecsl, HeCJIbIXaHHOE COOBITHE)» HABEYHO COIM3HUIIO
CuHeruna ¢ MuxaisioBckum u ¢ [lymikuHbsIM, 1 ye-
pe3 55 JNeT OH BEepHYJCSA €ro B T€ JAJEKUE TOJbl,
YTOOBI BHOBB TIEPEKUTH MEPEKUTOE IO TPU3MOU
[ymkunay.

Kak BuauMm, mymikuHCKast TeMa JI0 CUX HOp I0-
pakaeT BceX CBOCH HewcueprmaeMocThio. Kazax-
CTAaHCKHE MYIIKUHUCTHI M CETOIHS 33aal0T BOIIPOC
00 MCTUHHBIX MOTHBAaX TOE3/KH M03Ta B COMPOBO-
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skaeHuu Brnaguvupa Jlans B YpaibCk U 3a YpasbCK:
BCITOMHUM TToBecTh Hukomast I ep6anoBa «Iloexan
s B Ypasbck». Koncrantun I'aliBOpoHCKUI uccie-
nyetr Ttemsl «llymkun u nape», «Ilymkun n neka-
OpucTe» B ToBecTsx «lloroBopm MHE o cebe» u
«Mexny Cuunmoii nu Xapu6noit». Ilpu aTom oH yT-
BEP)KIAET, uTO «...He 0 [lylknHe Mmou KHUTH, a 0 Ha-

LIeM OTHOILEHHH K HEMY... MOU KHMKKH — IPOTUB
4Yero-To, MpoTUB Koro-to. [IpoTuB XpecToMaTuitHO-
ro msHIa, OpOTHUB J0I'M, CJIOXUBIIUXCA B COBCT-
CKHE BpEMEHa, IIPOTUB JIUTEPAaTyPOBEIOB, KOTOPBIE
BTUCKWBAJIM CBOM MHCAHUS B MICOJIOTHIECKHE paM-
ku...» (Gayvoronskiy, 2008: 105). V kaxaoro cBoi
MyTh, cBOS Tpomna K [lymkuny.
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MPU3HAHME-UCITOBEAD
B MPOU3BEAEHMAX H.A. HEKPACOBA

B cratbe mccaeayercs cOopHUK «[locaeaHMe necHu» BeAmkoro noata Hukoaas Aaekceesuua
HekpacoBa. B peAKor MO3TUYECKOM OT3bIBUMBOCTM Ha UYXKYIO PAaAOCTb M UyxKyto 60Ab Hekpacos
PaCKPbIBAETCS KaK MCKAKUYMTEAbHbIA M TAYOOKO HapOAHbI MO3T. B cTaTbeapryMeHTMpyeTcs rAaBHas
MbICAb, YTO AASI camoro noata Hekpacosa «[locAeaHue MecHW» — Ha3BaHWe, rAyOOKO BbIHOLLEHHOE.
B CTMXOTBOPHbIX UMKAAX AbIXaHME €ro Mno’3uum — C ApamMaTUUYeCcKMMKM May3amm U C Tparnvyeckumu
Npu3HaHUSAMMW. ABTOP CTaTbM 3aKAIOYAET MbICAb TEM, 3arAaBue MepBOro CTMXOTBOPEHUS LMKAQ —
«[TocaepAHWE MECHM» HE CKPbIBAAO TSXKEAYIO aTMOCEPY «UePHbIX AHEM» 1 MO3BOASIAO BKAIOYUTb B KHUTY
NMPOM3BEAEHUS AMPO-3MUYECKOr0, AQXKE CAaTUPUUECKOr0 CKAAAQ, MPOU3BEAEHMS MTOFOBOIO XapakTepa,
Mo KOTOPbIM MO>XHO BOCCO3AATh MABHble YepTbl HEKPACOBCKOrO TBOPYECTBA.

KAloueBble cAoBa: Apama, MCMOBEAb, LMKA, AMAAOT, CaMOBOCKpPELLEHME, MO3T, PEBOAIOLIMOHHAS
AEMOKpaTUsl, YnTaTeAb, NMyOAUKALIMS.
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Recognition-confession in the works of N. A. Nekrasova

The article investigates the collection “the Last songs” of the great poet Nikolai Nekrasov. In a rare
poetic tenderness on someone else’s joy and the pain of others Nekrasov, according to the author of the
article is exceptional and deeply national poet. The article argues the main idea that for the poet Nekra-
sov “Last songs” — the name, deeply worn out. In poetic cycles the breath of his poetry — with dramatic
pauses and tragic confessions. The author concludes with the thought that, the title of the first poem of
the cycle “the Last song” did not hide the heavy atmosphere of “black days” and was allowed to include
in the book works of lyrical and epic, even satirical warehouse, works final character on which it is pos-
sible to reconstruct the main features of Nekrasovsky of creativity.

Key words: drama, confession, cycle, dialogue, self-decision, poet, revolutionary democracy, read-
er, publication.
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H.A. HekpacoBTbIH, LUbIFapMaAapbIHAAFbl CbIpPbl

Makanaaa yAbl akbiH Hukoaan AaekceeBmy HekpacoBTbiH”CoHFbl oH”)KMHaFbl 3epTTeaeai. Cupek
Ke3AECeTiH MO3TUKAAbIK Ha3apAblK, HekpacoBTbl ©3reAepAiH, KyaHblll >KOHe e3reAepAiH ayblpybliHa
epeklie XXoHe TepeH akblHOOAFaHbl kepceTiaeai. Makaraaa 6acTbl o Hekpacoe akbiHHbIH, “COHFbI
OH” aTbl XXMHaFbl TEPEH KUSAbI €KEHI ADAEAAEHEAI. ByA XXMHAKTbIH ©AEHAEpI ThIHbIC aAybl GOMbIHLIA,
OHbIH M033MSCbl — APaMaAbIK, KiAipiC >X8He KanFblAbl. MakaAaHbiH, aBTOpbl “COHFbl 8H”)KMHAFbIHbIH,
aTayblH aKbIHHbIH HETi3ri oWbl, 3USHAbBI >K8HEe ayblp “Kapa KYyH” eKeHiH >KacblpMaFraHblH >KOHE COHFbI
>KMHaFbIHA KOCYFa MYMKIHAIK 6epreHiH, KitTabblHa LWibliFapMaAapAbliH AMPO-3MMKAAbIK, TiMTi CATUPUKAABIK,
KOMMaAap, KOPbITbIHAbI CUMaTTaMara >kaHaAaH >kacayFa, akbIHHbIH, bIFapMaLLbIAbIFLIHOACTbI GeAriAepi
6GOAATbIHbI KOPCETIAAI.
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BBenenue

Coopauk mosTa «Ilocmenare mecHW HaNHMCaH
B 1866-1867 rr., korna oH ObLIT OOJICH U TIEPEKUBAIT
CEphE3HYIO JIyXOBHYIO Apamy.B ncroBensx cibliia-
JIOCh MHOTOE: M CaMOOIIpaBIaHue, U JKEIAaHHUE TI0-
HSATH Ce0sl U IPYTHUX — C KeM IIIeJI, KOTO OCTaBUJI, KTO
C HUM paccTajcs B IyTH, CTPEMIICHHE pa3o0parbes
B )KU3HCHHBIX IEpEApATax, OObICHUTHCS.

V nosra Obl1a emé omgHa BO3MOXHOCTH OTBE-
TUTh Ha MYYaBIIIHE €r0 BOIIPOCHI — CTUXH.

«Ilocmemane ctuxm» — «llocaemame IECHM»
-3aryaBye IUKJIa KaKETCsl OOBIYHBIM OBITOBBIM. J[71s1
Hekpacosa «llocnennue necHu» — Ha3BaHUE, TIIy-
0OKO BBIHOILIEHHOE. B HEM CIIBIIIHO 0COOEHHOE JbI-
XaHUE €0 MO33UHU — C APAMATHICCKUMHU Tay3aMUu ¢
Tparn4eCcKUMU MPU3HAHUSIMHU.

B nukne «Ilocnennue necHuw» ayiia nosra ¢ He-
32)KUBAIOIIMMU PaHAMHU OTKPBITA OOHAKEHA!

Boproch ¢ My4YHTEIBEHBIM HELYTOM
Boprock 0 ckpexeTa 3y00B

O, my3a! TbI OblJIa MHE JPYroM
IIpuau Ha Moii nocneanuii 308!

V3K s 3HaBaJ TAKHE TPO3BI;

ToI cuny uyaHyto Jana

B komtounit TepH, BIieTas po3bl

ThI MBITKY BBIHECTB IIOMOIJIA.
(«Beryruienne k necHsiM 1876-77 ronosy)

[lepBas xe myOnukanys UKIIa BbI3Baja MHOXKe-
CTBO COYYBCTBEHHBIX OTKJIMKOB M TEpereyaTaHo B
«HoBom Bpemenn». B «HoBom Bpemenn» ObL10 11€-
pernedatano ctuxoTBopenue «py3psam» («S mpu-
MUPHJIICS ¢ CyNbOOH HEM30EXKHOM...») — Mo3THYe-
CKO€ 3aBElIaHHE BBICOKOI'O IPaKIAHCKOIO CMBICHA.
CTuxu BBI3BAIN MAcCy OT3BIBOB JPYKECKHUX IIOXKE-
JIaHUH COYYBCTBHI.

[TosTnueckas ucnosens Hekpacosa BocnpuHu-
MaJlach IIPEXK/E BCETO KaK CBUIETEIbCTBO KPEIIOCTH
€ro Jyxa, SCHOCTH €T0 JIEMOKpPaTHYECKHUX U/IEaJIOB.
Omna Obla ycHblIIaHAYUTATEIIEM-IPYTroM, Ha KOTO-
pOroBcerja pacCunThIBaJI IOIT:

Ho moit cynpst — unrarenb-rpakiaHuH.
Jlums B Cy ero XpaHio CIIEIyIo Bepy.
Cynu ke ThI, KeM B3bICKaH s HE B Mepy!
Emé moit Tpya To60t0 He 3a0BIT. ..
(«YHbIHHEY)

IKCcrepuMeHT

HoBble cTHXHM NMpOAOIKAIOT IUAIOr C YHUTaTe-
JeM, Opy3bsIMH U HeApyramu mosta. [IBa neiitmo-
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THBA, JBa COCTOSHHS JIMPUYECKOTO Tepos BBIpa-
JKEHBI TTOYTH B KaXKJIOM NPOM3BEACHUHU TIPOIIAHKE
C JKM3HBIO, CaMOOTIIEBAaHHE, CaMOBOCKpEIICHHE
n Bozpokaenue. IlodT oco3HaeT HeM30EKHOCTH
KOHIIA, Ja)Ke OIIYIIaeT ero —H JKUBET BCeM Oorar-
CTBOM YYBCTB, COXpaHsET SCHOCTh TPE3BOH MBICIIH.
CkopOHBIH paccka3z O CBOMX CTpaJaHHsX, HeoOpa-
TUMas TpaBaa (pakToB, HEBEPOATHOE HANPSDKEHHE
BCEX HPABCTBEHHBIX M (PU3MYECKHX CHJI, BOOJIY-
LIEBJIEHUE, BBICOKAs AyMa ITOKa3aHa B CJIETYIOIINX
CTpOKax:

Jla He mutaup ykpajakoit! Beps Hanexne,
Cwmetics, TIO#, KaK Ieia Thl BECHOM,
[ToBTOpSii APY3BSIM MOUM, KaK MPEK/IE,
Kask b1t cTHX, 3aIIMCaHHbBIIA TOOOM.

Pesyabrar u 06cyxk1enue

TeopuectBo Hwukomas AnekceeBmua Hekpaco-
Ba B HCTOPUH PYCCKOM MO33UU OTKPHIBAET HOBYIO
CTPaHUILy: OH CZEJal HapoJ MOJIHOMPABHBIM Iepo-
€M CBOUX IPOM3BEICHUH, 3arOBOPUI O HEM HE Ka-
JIOCTIIMBO, a THEBHO M TPeOOBATENIbHO, 3arOBOPHII
TaK, 4YT00BI MPOOYINTH B HEM HEHABUCTh U BPAKAY
K YIHETaTelIsIM M 3KCIUTyaTaTopaM, 3arOBOPUII SI3bl-
KOM HapoJa 4 ¢ €ro no3uuui.

Bce 310 mpuBeno k 3HaYMTEIBHOMY pacIIHpe-
HUIO TPaHUI] M033UH, 00OCTPUIIO €€ COLHUAIBHYIO
aKTUBHOCTb, HACTEIys JIyUIlHe TPaJUIIUN PYCCKON
JUTEpaTyphl, YTBEPHKAABIIEH TIpakJaHCTBEHHOCTH
1nos3uu, HekpacoB — mo3T peBOJIIOIMOHHON JIEMO-
KpaTu# — yrTyOomsieT ¥ KOHKPETU3UPYET UX.

H.A. Hekpacos nucan JI.H.Toncromy: «Yerno-
BEK OpoIlleH B JKHM3HBb 3arajgkou JUIsl caMoro ceods,
KOK/BIH JIEHb €ro MPUONMKAET K YHUUTOKEHHIO —
CTpAIIHOTO M OOMIHOTO B 3TOM MHOTO! Ha 3ToMm ox-
HOM MOXXHO C yMa COMTH. — HO BOT BbI 3ameuaere,
YTO Jpyromy (WJiIH APYyTruM) HY>KHBI BBl — 1 JKHU3HD
BJIPYT MOJIy4aeT CMBICT, U YEJIOBEK YK€ HE UyBCTBY-
€T TOH CHpOTIMBOCTH, OOWIHOW CBOEH HEHY)KHO-
CTH, ¥ TaK KpyroBast mopyka, Yenosek co3/ian ObITh
OIOPOH Ipyromy, MOTOMY YTO €My CaMOMY HY>KHa
oropa, PaccmarpuBaiite ce0st kak enuHUIYY — U Bl
npunete B ordasaue (X, 334-335). HpaBcrBennas
¢unocopus Hekpacosa BeIpacTaeT TyT U3 IIIyOHH-
HOM HapOIHOCTH €r0 MUPOBO33PEHUS U TBOPUECTBA.

ITooma H.A. HexkpacoBa «Mopo3z, KpacHsrii
HOC» YYHT Hac 4yBCTBOBAaTh JYXOBHYIO KpacoTy H
LIEAPOCTh HAPOIHOI'O XapaKTepa, IJIaBHOM 0COOCH-
HOCTBIO KOTOpPOTO OblIa, €CTh U OyzieT 000CcTpeHHas
YYTKOCTb K JPyroMy YeJIOBEKY, YMEHHE MOHSTH €10,
KakK caMoro ceds, C4acTbe PagoBaThCs €ro CYACTbEM
WIM CTPAJaTh €ro cTpajanveM. B penkoil nostude-
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[Ipusznanue-ucnosens B npousseneHusix H.A. Hekpacosa

CKOM OT3BIBYMBOCTH Ha YYXKYIO PafOCTh U UYKYIO
6016 HekpacoB # 110 crto opy — UCKITIOUUTETbHBIN
U 1I1yOOKO HAPOHBIN TOAT.

Bcnen 3a «Mopo3om» nosBunach «Opuna, MaTh
coJjIaTcKas» — CTUXOTBOPEHHWE, IMPOCIABISIONIEe
MaTepUHCKYIO ¥ CHIHOBHIOIO JIOOOBB, KOTOpasi TOP-
JKECTBYET HE TOJBKO HAJl y)KacaMH HHUKOJIACBCKOU
COJIIaTYMHBI, HO U Haja caMoil cMmepThio. IlosBuii-
csl «3eNeHbIN IIyM» — CTHXU O BECEHHEM YYBCTBE
OOHOBIICHUS, «JIETKOTO JIBIXaHUS»: BO3POXKIACTCS K
JKU3HU 1 JIIOOBU CIABIIasi 3MMOM TIPUPOIa, U OTTa-
MBaeT 3aJIe/IeHeBIIee B 3JIbIX MOMBICIAX YeloBeye-
ckoe cepaue. [myOoko HapomHasl, poKICHHAs Kpe-
CTBSTHCKUM TPY/IOM Ha 3eMJie Bepa B OOHOBIISIONIYIO
MOILb IPUPO/IbI, HACTULIEH KOTOPOH SBIIAETCS YEII0-
BeK, cnacana HekpacoBa u ero uurareneil B Tpyn-
HEIE TOIBI «OapadaHOB, IETICH, TOTTOPaY.

Torma xe H.A. HekpacoB mpuctymuia K co3-
JAHUIO CTUXOTBOPEHUH, MOCBSALICHHBIX PYCCKUM
netsiM. «Uepes neredl aymia JIGUUTCSD), — TOBOPUIT
OoMH U3 MrOuMbIX repoeB JloctoeBckoro. Oopa-
LICHUE K MUpPY JCTCTBA B 30Xy «TPYAHOIO Bpe-
MEHI» OCBEXall0 M 000APSIO YeIOBEeKa, OYUIIIAIIO0
€ro Jylly OT TOPbKUX BIIEYATICHUM OKpYyXKarollei
JEUCTBUTEIBHOCTH. [TIaBHBIM JOCTOMHCTBOM HeE-
KPACOBCKHX CTHXOB JUIS JIETEH SBUJIACH ONSTh-TaKH
WX HeTo/eNIbHAs HAaPOJHOCTh: B HUX TOPKECTBYET
U KPECThSIHCKUI FOMOP, ¥ COCTPAIaTeNIbHAS JTF00OBb
K MaJIoMy ¥ cilabomy, oOpateHHas He TOJBKO K de-
JIOBEKY, HO U K MPUPOJIC, U CBOOOIOIIOOUBBIH J1eMO-
KpaTu3M Hapoja, HETEPIUMOro K XOIyHCTBY U Y-
HOTIOUXTAHUIO. TPYIHO MPEaCTaBUTh ce0e PyCCKOTO
YeJioBeKa, B JIETCKUX BOCIIOMHHAHHUSX KOTOPOTO
OTCYTCTBYET CMEUUINBBIM, JIyKaBbIH M JaCKOBBIN
neayuika Masail, Heykitokuil reHepail TonTeIruH,
cepaobombHbIN aeaymika SIkoB. C 3TUX CTHXOB Ha-
YHHAETCS Hallla JIFOOOBb K MIPHUPOJIC U JIFOISIM TPYy/a,
K KpacoTe pOoIHON 3eMJIH, K 00pa3HON CHIIe PyCCKO-
ro cioBa» — yrtBepkaaer kputuk (Lebedev,1990:
145).

W3BeCTHO, YTO «PEIIAONIYI0 POJIb B ABOIIOIIUI
tBOpuecTBa H.A. HekpacoBa ceirpain TOT Gaxt, 4To
OH OKa3aJics B Kpyry uaei benunckoro, YepHsiies-
ckoro, JloOpomo6oBa. TamaHT 1mosTa HaIIeI B HUX
omopy. [Iponsomnma crpeMuTenbHas KpUCTalIM3a-
IMsl HOBBIX KadecTB Mod’3uu. HekpacoB oOparuics
K 3HAQUUTENBHBIM TEMaM, MPEOOJIEN HaTypaIu3M,
CTaJ co3/7laBarh MPOU3BEICHUS, TIOTYIHBIINE OOb-
ol odmecTBeHHbIN pezonanc. Ero mosma «Komy
Ha Pycu %UTbh XOPOLLIO» — HOBBIHA 3Tall B Pa3BUTUHU
peanuCcTUYeCKUX MPHUEMOB THUIU3ALMU HE TOJIBKO
B TBopuecTtBe H.A. Hekpacosa, HO u BO Bcell pyc-
cKoi mo33uu. MccneaoBaren 0TMEYarOT YCUIICHUE
COLIMAJIHbHOTO SKBHUBAJIEHTA B CAMOM ITOATHYECKOM

cTpoe mo3MbLI103T He TOJIBKO BBEN B MO33UIO0 HO-
BbI€ T€MbI, HOBbIH KHU3HEHHBIN MaTepua, OH MpHU-
JlaJl UM OO0JIBIIOE OOLIECTBEHHOE JIEMOKPAaTHIECKOe
3By4YaHUE.

B nosme «Komy Ha Pycu xuth xopomo» mo-
pakaeT MaciTad M300pakeHHsI PyCCKOM JeHCTBU-
TEJIBHOCTH.

Best mHOTOOOpa3Has cdepa KU3HH, BXOASIIAS
B OpOMTY MO3MBI, — OT HHIIEH XaThl J0 IBOpIIA, OT
MYKHUKa-KPECThSIHUHA JI0 CAHOBHOTO TIPABUTEINS —
OCBEIIACTCSl ONPENEICHHBIM CBETOM. DTO MpHUia-
€T IIO5ME€ BHYTPCHHIOIO HHeﬁHO-XyHOX(eCTBeHHym
CcTpoiHOCTh. llenmbie TaBbl CTPOSATCS KaK CBOETO
po/ia MCIOBEIHN, KOTJa Tepor (B TOM YHUCIE TOMe-
HIMKH, KyMIbl, Pa3indHOTO pofa MPUCTYKHHUKH)
pacckaspiBaloT 0 cede u o cBoel xu3Hu. Hemapom
MOAMY TPUHSTO HAa3bIBATH JHIUKIONEINEH Kpe-
CTBSIHCKOH ku3HU Tiepuoza pedopmer 1861 roga. 1
B TO K€ BPEMsI 3TO — SIMUYECKOE MOJIOTHO.

B cTpykType mosMbl eCEHHO-TTOBECTBOBATEIh-
HO€ Havajio He MPOCTO COYETAETCS C HCIOBEJBIO,
COCTAaBIISIIONICH COJEp)KAHKUE OTACIbHBIX IVIaB. 3a
BCEM OTHM BCTaCT KapTHUHA HAPOJHOW JKU3HU C siC-
HbBIM OIIYHICHUEM Tparuisma CyI[b6BI OTACIIBHOI'O
YeNIOBeKa W IKEJIaHHEeM BBIPBATHCS, OCBOOOIUTHCS
u3-1oj rHeta. [103T TOBOPUT OT UMEHHU Hapo/a 1 Ha-
PONHBIMH TIIA3aMH CMOTPUT Ha XKu3HbY. (Novikov,
1982: 229).

3akjoueHue

Taxum 006pa3om,3ariiaBrue MepBoro CTUXOTBOPE-
Hus mukia — «llocienHne mecHU»CTAaHOBUTCS 3a-
[JIaBUEM MOCeIHEN KHUTY 1T03Ta. OHO HE CKPBIBAJIO
TSOKEIYI0 aTMOC(epy «UEpHBIX THEH» U TIO3BOJISIIO
BKJIFOYUTH B KHUT'Y IMPOU3BECACHUA JIUPO-DINYCCKO-
ro, JaKe CaTUPUUECKOTrO CKJaJa, MPOU3BEIACHUS
WUTOTOBOTO XapaKTepa, M0 KOTOPBIM MOKHO BOCCO3-
JIaTh TJIABHBIC YePTHI HEKPACOBCKOTO TBOPUECTBA.

OtpeiBku m3nukia «llocnennue necun» Huko-
nas AnexceeBnua Hekpacosa:

Bam, Mol 1ap IICHUBIIAM H JIFOOUBIIIIM,
Bam, ocTtaTok 4yBCTBa COXPaHUBIINM

B yepHblii roji, NpocTepThIil HA0 MHOH,
[Mocesmato Tpyn nocnenHuit Moit.

51 3aBeTy pycckoro Hapoaa

Bepen: a u B rope XHUTh

He xpyuuny ObITb,

U GonbHOIT paboTaro monroaa

S Tpynom cMmsiryaio CBOM HENyT,

Ts1 He OyAerb CTPOT, YUTATENb-APYT. ..
(«Bam, Mo#i 1ap LICHUBIIMM H JIFOOUBILIIM))

174 Becruuk. Cepust ¢punonorndeckas. Ne2 (crienmanbHbli Bbimyck). 2018



Meiipamranuesa P.M.

ToBopw, 4TO THI 1OBOJIBHA APYTOM:

B TOpKeCTBE OfiepIKaHHBIX 00E]
Han cBOMM My4HTEJIBHBIM HELYroM
T1o3a6b11 0 cMepTH TBOH TTO3T!
(«ITomomBuHb TIepo, Oymary, KHUATH!..)

IMamsaTu Hukonas AsexceeBuua HexpacoBa

B Ham Bek Tynoii, rpoioBblil, MEPKaHTUIIbHBIH,
IoaT, THI MOT 3aCTaBHTH XOTh Ha MHT —

Tomimy 3a0BITh CBOW 3TOM3M BCECHITBHBII

W 3armyman 6e3napHblii 00muit Kpuk!

Crpazmas cam, TI0J] THETOM CMEPTHOI MYKH,
ThbI 0 ApYIruUX Mes IPyCTHBIX MECEH POl

W, 6pocuB B MHp MOCIIEIHEH TIECHU 3BYKH,
‘Vrac u cam, Kak IIJITaMEHHUK CBSITOI!

Ho cmepTh TBOSI, U B TITyMe TPO3HOI OUTBBI
Cpenu mo0GeJHO MIIIYIINX 3HaMEH,

B Hac BbI3Basia U ci1e3bl U MOJIUTBEL,

W cnpitieH HaMm pa3OUTOI JTHUPHI 3BOH. ..
JInonop Ilanemun

IMamsaTu Huxonas AnexceeBnua HexpacoBa

3a Hapo Tkl JyUIOH HccTpanaics, mosr!
W wapon He 3a0yneT Teds HUKOTAA,
OH Bce IeCHU TBOH, OyaeT BpeMsi, CIIOeT

Kax J1r00uI ThI €10, OH IOCTHIHET TOTJA. ..
3a KaruIo KpoBH, OOLIYIO C HAPOAOM,
Moii rpex, o Poguna! IIpoctu...
HewussectHsrii aBTOp, 1889.

1 Jlebenes FO.B. Pycckast muteparypa XIXBeka: 2-s monosuna: Kaura s yaurens. — M.: [Ipocsemenne, 1990.
2 HosuxoB B. JlBmkeHne mctopuu — ABIKEHHE JHTepaTypsl. Hacriemue u cTuieBoe GOrarcTBO COBPEMEHHOM COBETCKOM

qreparypsl. — M: CoBerckuil nucarens, 1982.

3 TeiasanoB FO.H. ITostuka. Mcropus aureparypsl. Kuno. — Mocksa, W3narensctBo: Hayka, 1977.

1 Lebedev Y.V. Russkaya literatura XIX veka: [Russian literature of the XIX century:] the 2nd half: a book for teachers. M.:

Enlightenment, 1990.

2 Novikov V. Dvizhenie istorii — dvizhenie literatury. Nasledie i stilevoe bogatstvo sovremennoj sovetskoj literatury. [The his-
tory of the Movement — the movement literature. Heritage and style wealth modern Soviet literature.] M: Soviet writer, 1982.
3 Tynyanov Yu.N. Poehtika. Istoriya literatury. Kino. [Poetics. History of literature. Cinema.] Moscow, Publishing House: Sci-
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K. II. H. Jo1ieHT Ka3zaxckoro HallmOHaILHOTO YHUBEpCUTETA M. anb-Dapadu,
Kazaxcran, . Anmartsl, e -mail: s.muminov2012@yandex.kz

XYAOXECTBEHHOE CBOEOBPA3UE
MOBECTU NMAATOHOBA «<KOTAOBAH»

ABTOp yTBep>KAaeT, uTo [1AaTOHOB — BblAQOLLMIACS pedopMaTop PYCCKOM XYyAOXKECTBEHHOM
AmTepatypbl. OH He OAMHOK B CBOMX TBOPYECKMX MOMCKaX. HemaaoBaxHoe 06CTOSTEALCTBO,
no6Y>KAaBLLEe PYCCKMX NMUcaTeAer K 0OHOBAEHMIO 3MMUecKor (hOpMbl, 3aKAIOUYAAOCH B TOM, UTO PECYPCbl
KAAQCCMYECKOM AMTEpaTypbl OKa3aAMCb MCUYepraHHbIMM B TBOpuecTBe AOCTOeBCKoro u ToAcToro.
XyAo>kecTBeHHOMY MMpPY «KOTAOBaHa» NpUCyLL, aHTPONMOMOPMHbIA MUHUMAAM3M. DTO OBCTOSITEALCTBO
BbIPAXKEHO B TOM, YTO AMTEpaTypHble MEPCOHaXU (B OTAMUME OT KAACCMYECKOM PEeaAMCTUYeCcKOn
AVUTEpATYpbl) HaAEAeHbl CXeMaTUUYHO BOCCO3AAHHOM aHTPOMOMOP(HOM OMpPeAeAeHHOCTbIo. B aTom
OTHOLLUEeHNM mnoBecTb «KOTAOBaH» OTAMYAETCS OT MPOM3BEAEHUI PYCCKOM AMTEPaTypPHOM KAACCHKM,
pVCOBaBLUE MOAHOKPOBHbIX T€pPOEB, HAAEAEHHbIX PA3HOOOPA3HbIMKM  AHTPOMOMOPMHLIMU 1
AHTPOMOAOTMYECKMMM KaueCTBaMM U CBOMCTBAMU. XYAOXKECTBEHHasi OHTOAOTMS noBecTu «KoTAoBaH»
BKAIOYAET CUCTEMY OHTOAOTMYECKMX 06pa3oB, KOTOPbIE MMEIOT BbICOKMI 3CTETUYECKMIA M CMbICAOBOI
cTaTyC. ITO Tak)Ke OTAMYAET MO3TUKY MOBECTM OT KAACCUUYECKON PEAAUCTUYECKON AUTEepaTypbl.

KatoueBble caoBa: [1AaTOHOB, MoBecTb «KOTAOBaH», HOBaTOPCTBO, XyAOXECTBEHHast aHTPOMOAOI s,
XYAO>XeCTBEeHHasi OHTOAOTMS.

Muminov S.O.

PhD, A/Professor of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: s.muminov2012@yandex.kz

Artistic originality of Platonov’s novel «Kotlovan»

The author claims that Platonov is an outstanding reformer of Russian literature. He is not alone in
his creative quest. An important circumstance that encouraged Russian writers to update the epic form
was that the resources of classical literature were exhausted in the works of Dostoevsky and Tolstoy. Art
world «Kotlovan» inherent anthropomorphic minimalism. This circumstance is expressed in the fact that
literary characters (unlike classical realistic literature) are endowed with schematically recreated anthro-
pomorphic certainty. In this respect, the novel «Kotlovan» is different from the works of Russian literary
classics, drawing full-blooded characters, endowed with a variety of anthropomorphic and anthropologi-
cal qualities and properties. Art ontology of the novel «Kotlovan» includes a system of ontological images
that have a high aesthetic and semantic status. This also distinguishes the poetics of the novel from the
classical realistic literature.

Key words: Platonov, the novel «Kotlovan», innovation, artistic anthropology, art ontology.
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oa-Dapabu atbiHAaFbl Kasak YATTbIK, YHUBEPCUTETIHIH AOLIEHTI, M. F. K.,
KasakcraH, AAMaTthbi K., e-mail: s.muminov2012@yandex.kz

[1AQTOHOBTbIH «KOTAOBaH» MOBECIHAETT KOPKEMAIK epeKLUIeAikTep

ABTOPABIH aiTybl GOMbIHLLIA, [TAQTOHOB OPbIC KBPKEM dAEOMNETIHAETT BeAriAl pechbopMmaTopAapAbIH
6ipi. OA ©3iHiH LibIFapMaLLbIAbIK, i3AEHICIHAE >KaAFbl3 6GOAMaraH. AOCTOEBCKMIA MeH ToACTON
eHbeKkTepiHAEr 8Ae0M KAACCUKAABIK, PECYPCTAPAbIH, KOAAAHBIAYbI, OPbIC >Ka3YLLUbIAAPbIHbIH, 3MMKAAbIK,
dopmara AereH >kaHallbIAAbIFbIH OSTTbl. «KOTAOBaHHbIH» 9A€0M SAEMIHE aHTPOMOMOPMTbI MUHUMA-
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Mywmunos C.O.

AM3M ToH. Onai AenTiHiMI3 «KoTAoBaH» MOBECi TOAbIKKaHAbI GeiHeAeHreH OaTblpAapMeH KaTap,
8p TYPAI aHTPOMOAOIMSABIK, >KOHE aHTPOMOPMTbIK, KACMeTTEPIMEH OpbIC dAe0M KAAaCCMKacbiHaH
epekuieaeHeal. «<KOTAOBaH» MOBECIHIH 8A€0M OHTOAOIMACbIHA DCTETUKAABIK, XOHE MOHAI cunaTtka me
OHTOAOTUSIAbIK, GeiriHeAep ToH. COHbIMEH KaTap OCbl GeAriAep MOBECTTiH MO3TMKACbIH KAACCMKAAbIK,

LbIHabl 8AE06MEeTTEH BOAIN KepCeTeAi.

Tyiin ce3aep: [NaaTtoHoB, «KOTAOBaH» MOBECT, >KAHALUBIAABIK, KOPKEM aHTPOMOAOIrMS, KOpPKEM

OHTOAOTI' 4.

BBenenue

[InatoHoB — BhImarommiics pedopmarop pyc-
CKOH XyI0’KE€CTBEHHOH JInTepaTyphl. OH HE OJUHOK
B CBOMX TBOPYECKHX IMoHCKaxX. HemanoBakHoe 00-
CTOSITENILCTBO, MOOY>KAaBIIee mucarened K 00HOB-
JICHUIO SIMYECKON (DOPMBI, 3aKI0YalOCh B TOM,
YTO pECypChl KJIIACCHUECKOH JIUTEpaTyphbl OKa3alnch
HcYepnaHHbIMU B TBOpUecTBe JJocToeBckoro u Tos-
croro. Bor nouemy «k koHiy XIX Beka CTaHOBUTCS
SIBCTBEHHOM HEY/JIOBJIETBOPEHHOCTh JIUTEPaTypHO-
MICUXOJIOTUYECKUMU KAaHOHAMM, HAYMHAIOTCS IOU-
CKH KaKOM-TO ele HeonpeaeIMMOi HOBOM ajJieKBaT-
HOCTH XKH3HHU. [0sSBUIIOCH cTpemileHHe yIIOBUTH 32
MIPUBBIYHON BUAMMOCTHIO HEKYIO MOJUTHHHYIO (Dak-
Typy CYIIECTBOBaHHs, CKPBITYIO IOCTETICHHO OT-
crosiBIIMMUCS (hopmamm», — nircana JI.5. ['uazOypr
(Ginzburg, 1986: 118).

Hano ckazath, uto yke B TBOpuecTBe ToscTo-
ro HaMe4aeTcsl OTXO/J] OT MpekHel nod3Tuku. Tak, B
pomane «AHHa KapenuHa» HaOnromaercs oTkas OT
MTOAPOOHOTO TICUXOJIOTU3Ma, OOpaIleHne K XyI0Ke-
CTBEHHOI CUMBOJIMKE NEH3aXel U CHOB.

B.M. Diixenbaym B 3T0ii cBsizu oTMedan: «Pas-
Hulla mexay «BoiiHoit u mupom» u «AnHou Ka-
pEHHHOI» BHIHA U HA 3TOM npumepe. CHbI AHHBI
1 BpoHCKOro — 3T0 yXe HE T€ ICHXOJOTHYECKHE
CHBI, KOTOpbIE OnucaHbl B «BolHEe U MUpe» U Xy-
JI0’)KECTBEHHOE 3HAYEHHE KOTOPBIX HE BBIXOAMIIO 32
npeaens! «auanekTuku gymm» (Ejhenbaum, 1974:
187).

Haunbonee 3HaumrTenvHas pedopma Kiaccuye-
CKOH 3cTeTHkH mpousonuia B TBopuectBe A.Il. Ye-
xoBa. «Eme YexoB oTKkazancs OT MPOCTPAHHBIX
onucaHuil ObITa, Cpeibl, 0OCTAHOBKH, MOPTPETa U
Oounorpadun OeMCTBYIONIMX JIHI, OT 3aMeUIeHHON
IKCITO3HUIHH, PadyILHON 3aBEPIICHHOCTH U Pa3bsic-
HUTENBHBIX SMHIOroB», — KoHcTatupyet JI.B. Kpy-
tukoBa (Krutikova, 1972: 195).

Jpyroi npuyuHO#, NpUBEIIIEH K KPU3UCY JIH-
TepaTypsl XIX Beka, CTall yXo B IPOLUIOE IPEKHEN
ATOXH, JIJISl KOTOPO# OblIa XapaKTepHa OTHOCHUTEb-
Hasi OJaromosy4HocTh. Pycckast XyJqo)KeCTBEHHas
JUTepaTypa CTpPEMHJIach HapHUCOBAaTh OHTOJIOTHYE-
cKyto rapmonuto. Ho HaBuramoce Bpems riio0aib-
HBIX OOIIECTBEHHBIX W MCTOPUYECKUX M3MEHEHHI.
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I/ISMeHﬂIOHIeeCSI KadyecTBO OBITHSA M 4YeJOBEKa Ha-
LIUI0 OTpaXkeHue B TBopuecTBe [1naronosa.

B.A. I'pudro nucan: «3noxu, KOraa paciseTa-
€T poOMaH, HUKOIr'Jla HC OBIBAIOT 3aBCPIICHUCM WJIN
Jla)Ke eCTECTBEHHBIM ITPOJIOJKEHUEM 3I10X HEpOoMa-
HHUYECKHUX ... MexXay TOU U IPYyroi 31oxou 10JKHa
Jeuyb KaracTpoda, cylecTBeHHO MEHSIONIas CTpon
nymeBHbI (Grifcov, 1988: 78).

JKCIepuMeHT

CBoeoOpasue XyH0KEeCTBEHHOW aHTPOIIOJIOTHN
N OHTOJIOI'UH, I/I306pa)KeHHLIX B moBectH «Kotiio-
BaH», OIpENeNsIeTcs HWHIUBUAYalbHOCTBIO TBOP-
yeckoro cozHanus [lmatonoa. «KotnoBan» npen-
CTaBJIAE€T COOON IMTEpaTypHOE MPOHU3BEACHHE CO
CBOCOOPA3HON XY/I0KECTBEHHON aHTPOIOJIOTHEH U
OHTOJIOTHEH.

CMBICITOBOE MPOCTPAHCTBO MOBECTH COAEPIKUT
npeaynpexieHue 00 ONacHOCTH TOTATUTapHU3MA.
Croxker noBectu «KoTiI0BaH» OCHOBaH Ha JEeTalH-
3UPOBAHHOM HM300paKEHUH IIEHTPAJIHLHONW OHTOJIO-
THYECKOH CUTYallMH — IIePEX0JIe OT CTapOil AKU3HU K
HOBBIM OOIIECTBEHHO-3KOHOMHUYECKUM OTHOILCHH-
aM. Bo3BegeHne «qoma OOIIENPOIETAPCKOTO cya-
CTBS» U JIOJDKHO 03HAMEHOBATH 00EAy HOBOT'O HaJl
CTapbIM.

XynoxectBeHHOMY Mupy «KoTiioBaHa» CBON-
CTBEH aHTPONOMOP(QHBIA MHHUMAIU3M. OTO BBI-
paxkaeTcss B TOM, YTO JINTEPATypHBIE MEPCOHAKHU
«KotioBana» (B oTiMyue OT KJIACCMYECKOH pea-
JUCTUYECKOW JIUTEpATypbl) HAAEIEHBl CXEMaTHUUHO
BOCCO3JIaHHOW ~aHTPONOMOpP(HO#  oIpeneneHHo-
cThio. [ImaroHoB m30eraer pa3BepHYTHIX MOPTPET-
HBIX M300pakeHH, OTPaHUYNBASICh PEIKUMH KpaT-
KMMH ONHMCAaHUSMU BHEITHOCTH JAEHCTBYIOIINX JIUII,
a TO 1 BOBCE 00XO/ISICh Oe3 HUX.

[IpuBeneM mpumep M3 TEKCTa MOBECTH, YTOOBI
MIPOMJUTIOCTPUPOBaTh 3T0 HalmogeHue. «Oxojo
JIaMITBI JIeXKasla JKeHI[MHA Ha 3eMJie, COoJioMa YxKe
HCTepJlach MOJ €€ TeJoM, a cama JKEeHIIMHa Obuia
IIOYTH HEIOKpPbITas OAEXKIOW; Iiaza ee IIyOOKo
CMEXUJTHCh, TOYHO OHA TOMWJIACh WM cTiaja, U Jie-
BOYKa, KOTOpas CUJIEIIa y €€ TOJIOBbI, TOKE JIpeMara,
HO BCE BpeMsI BOMIIA 110 ry0aM MaTepy KOPKOH JIu-
MOHa, He 3a0biBast 00 3Tom» (Platonov, 1988: 140).
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XyIIO)KeCTBeHHOe CB0606pa31/Ie noBectH [InaronoBa «KoTiroBany

Kak BumHO, B mpuBeAeHHOM (hparMeHTe JaKo-
HHYHO OTIMCHIBACTCS BHENITHUH O00JIMK reponHu. Bee
JpyTHe MOPTPETHBIE 3apPUCOBKHU B ITOBECTH OpPraHu-
30BaHbl AHATOTUYHO, B IOJJOOHOM, BECbMa SKOHOM-
HOM (opmare.

B noBectu HabmoaeTcst Takxke pacraj aHTpo-
MOJIOTHYECKOTO 00pasa JHUTepaTypHBIX II€PCOHA-
xeil. Marp Hactu omrymaer cebs xamMeHHOH («d
crayna kak kameHHas») (Platonov, 1988: 141). Xa-
pPaxkTepHO, YTO B MOBECTH BOCCO3JAaH 00pa3 CTpaH-
HOTO MeIBeIs-MOIoTo0oMIa. «MenBeap mepecTan
KOJOTUTHh M, OTOIIEAIIHN, BBIMUI OT >KaXJbl MOJ-
BeJpa BOJBI. YTEPEB 3aTEM CBOE YTOMJIIEHHO-TIPO-
JIETapCKOE JIMILO, MEABEb IIIOHYJ B Jally U CHO-
Ba MPUCTYIWI K TPyAy Mosotoboiina» (Platonov,
1988: 174).

OTOT CTpaHHBIA 00pa3, B KOTOPOM CIHBAIOTCS
JKUBOTHOE M YEJOBEK, OPTraHUYHO [OIOJIHSAET CH-
CTeMy TMPAaKTUYECKH aOCTPaKTHBIX IEPCOHAXKEH,
BOCCO3/JJaHHBIX B ITOBECTH.

'maBHass OCOOEHHOCTh XYJIOKECTBEHHOH aH-
TPOMNOJIOTUH MoBecTH «KOTIIOBaH» COCTOUT B TOM,
YTO aBTOP BBIBEJ B HEM CUCTEMY OJIHOMEPHBIX MEp-
COHa)Ke Ha OCHOBE CXEMaTH3alUU, 000OIIEHHS U
rpoTecka. MHOTHE U3 HUX HE UMEIOT A0Ma, CEMbH,
MHPOBO33pEHUs, BojeBOro Hauana. [loguepkuBaer-
sl KaK0e-TO OIHO IOMUHUPYIOIIEe CTpeMIIeHHE WIIN
KauecTBO, OIIpeIENIsIoNIee BHYTPEHHUI MUP NEPCO-
Ha)Ke#, 9TO MCKIII0YaeT MOCIeI0BaTeIhbHO N300pa-
KEHHYI0 Onorpaduio gaxe riIaBHBIX TEPOEB.

OnHOMEPHBIX MEpCcOHaKEH BO3MOYKHO OXapak-
TEPU30BaTh C [OMOLIBI PE3IOMUPYIOLIUX CIIOB.
Hanpumep, [lamkun — 3T0 TUMUYHBIN GIOpOKparT,
Hactsa — npumupuTensuuna kpalHux no3unuii, Yu-
iuH U [IpyuieBckuil TSHyTCs K Kpacote, a Bouies
OJIeP’KUM TIOMCKOM HCTHHBI.

Hpyrast 0COOCHHOCTb XyJI0’KECTBEHHOH aHTpO-
1os10ruu noBecT «KoTiioBaH» coCTOUT B TOM, [1i1a-
TOHOB HapuCOBaJl 37I€Ch MEPCOHAXKEH C MO3UIIHMA
abcypaa u rporecka. Tak, MIaTOHOBCKME JHTEpa-
TypHbIE NEPCOHAXH JIUMIICHBl aHTPONOJIOTHYECKON
MPUBJIEKATEIbHOCTH, CBOMCTBEHHON MEPBOCTENEH-
HBIM T€pOosSM pealncTUUYEecKON JuTepaTypsl. «Bo-
eB 0OpaTWi BHUMAaHHE, YTO y KaJeKd He OBLIO
HOT — OJIHOM COBCEM, a BMECTO JIpyTrOi HaXOauiach
JIEpeBAHHAsl TIPUCTAaBKA; JEpKajics M3yBEUEHHBIN
OTIOPOM KOCTBUICH M TIOJCOOHBIM HAIPSHKCHHEM
JIEPEBSIHHOTO OTPOCTKA MPaBOW OTCEYEHHOM HOIH.
3y00B y uHBanIM1a HE OBUTO HUKAKUX, OH X cpado-
TaJ HayuCTO Ha IMHUILY, 3aTO HAE] IPOMATHOE JIULIO
YU TY4YHBIH OCTaTOK TYJIOBHILA; €r0 KOPUYHEBBIE,
CKYIIO OTBEPCTHIC IJ1a3a HaOMI0JaIi TIOCTOPOHHUI
JUTSE HIX MHUD C KaJTHOCTBIO 00€30JI€HHOCTH, C TO-
CKOM CKONMBILIEHCS CTPACTH, a BO PTY €ro TEPJIUCh

JIECHBI, IPOU3HOCS HECIIBIIIHBIEC MBICIIH O€3HOTOT0»
(Platonov, 1988: 112).

Hpyroii npumep. «BrHyTpu capass cnaau Ha
CIIMHE CEMHAa/LATh WM JBAALATH YEJIOBEK, U MpH-
MOTYILIEHHAs JlaMIla OcBellana Oecco3HAaTesIbHbIC
yenoBeveckre nuna. Bee crisiime ObLTH Xy/bl, KakK
yMEpIINE, TECHOE MECTO MEXK KOXKEW U KOCTSIMH y
KaXZ10r0 ObLIO 3aHSTO KUJIAMH, U 110 TOJILIMHE KT
OBLIO BUAHO, KAK MHOTO KPOBH OHH JOJDKHBI IPO-
MycKaTh BO BpeMsi HampsbkeHus Tpyna» (Platonov,
1988: 114).

Pe3yabTathl u 00cy:K1eHue

Takum 00pa3oM, XyT0KECTBEHHOW aHTPOIIOJIO-
ruu nosectu «KotmoBan» MpUCYIU aHTPOMOJIOTH-
YECKUH MUHUMAaJIN3M, CXEMaTUYHOCTb U IPOTECK.

[Ipudem Bce 3TH 4epThl 0O0YCIOBICHBI JIUTEPA-
TypHBIM co3HaHueM [lmaToHOBa, KOTOPBIA IpUMeE-
HUJI JOCTATOYHO a/ICKBaTHBIEC MPHUEMbI BOCCO3/IaHUS
CBOMX IMEPCOHAKEN.

B »Ttom otHOomeHuu «KotTioBan» oTIMYaeTcs
OT PYCCKOM JIUTEPAaTypHON KJIACCUKHU, PUCOBABLIECH
MOJIHOKPOBHBIX T'E€POEB, HAJEICHHBIX Pa3HOOOpa3-
HBIMH aHTPOTIOMOP(HBIMU U aHTPOITOJIOTUYCCKIMH
KaueCTBAMHM M CBOWCTBAMH. XyHOXKECTBEHHAsl aH-
Tpomosioruss «KoTioBaHa» Moydmiia UMEHHO TOT
00JMK, KOTOPBII OBUT MPOJMKTOBAH MUCATEIO CO-
BPEMEHHBIMU €MY PEAHSIMHU.

ITo mbicnu IlnaroHoBa, HapOAHBIE MAcChl, KO-
TOpble OBLTM BTSIHYTHI B IPOIECC IOCICPEBOJIIO-
[IHOHHBIX TPeoOpa3oBaHNil, HAXOIWIUCh B IUICHY
CTaphIX MPEICTABICHUN U elle He OCBOWIA HOBOM
uaeonorud. Hapognoe MUpPOBOCIIPUSITHE 0KA3aJI0Ch
pPACKOJIOTHIM, pacillelUieHHbIM. [11aToHOB moTOMY
Y BBIBEJI B CBOCU TOBECTH OJIHOMEPHBIX MEPCOHA-
JKel, MpeObIBAIOIINX B COCTOSTHUM PaCTEPSHHOCTH,
YIAUBJICHUS U BOIpolaHus. Ero nepcoHaxxu sBHO
HE CIMOCOOHBI CAMOCTOSTEIBHO MBICIIUTh, YTO 00Y-
CJIOBHJIO BO MHOTOM OJIHOMEPHOCTb UX BHYTpPEHHE-
ro Mupa.

XynoKeCTBEHHAsT OHTOJIOTHS TIOBECTH TaKkKe
o0namaeT SApKO BHIPAKCHHBIM CBOeoOpa3ueM. Xy-
JIO’KECTBEHHAST OHTOJIOTHS 3TOM ITOBECTH BKITIOYACT
CHUCTEMY OHTOJIOTUYECKHX 00pa30B, KOTOPhIE UME-
IOT BBICOKUIN ACTETHUECKUM U CMBICIIOBOM CTaTyC.

[11aToHOB OTKa3bIBAETCS OT TPAJAUIIMOHHBIX JIJIs1
KJ1accnueckoi irepatypsl XIX Beka pa3BEpHYThIX
nei3axHbIX onucaHuil. OH IMIHMPOKO NPaKTHUKYET
M300pakeHNEe Pa3IUYHBIX OHTOJOTHYECKHX CHTY-
aluil, 3aMEHSIOIINX TPAJAULIMOHHbIE MEH3aXKU. «...
BorieB ouyTHIics B IPOCTPAHCTBE, T/ie OBLT Mepes
HUM JIMILIb TOPU30HT U OILYIICHHE BETpa B CKIO-
Husiieecs Jmioy» (Platonov, 1988: 110). «Bores,
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MCTOMMBIINCH pa3MBIIIJICHUEM, JIeT B MBUIBHBIC,
MPOE3KHNE TPaBbl; OBLIO JKAPKO, Ay THEBHOW BETEP
U TJe-TO KpUYau NIETyXU Ha JEPEBHE — BCE IIpeaa-
BaJIOCh 0E30TBETHOMY CYIIECTBOBaHMIO, OJUH Bo-
IEB OTACJMIICS U MOJTYA. YMEPIIUH, Haiblid JTUCT
JIe3KaJT PSIIIOM ¢ TOJIOBOIO Botesa, ero nmpruHec Betep
C JJaTIbHETO JIepeBa, ¥ Terepb STOMY JIUCTY PEACTO-
suto cmupenune B 3emure» (Platonov, 1988: 111).
3aBepiaeTcsi ONMUCAHUE ATOM OHTOJIOTUYECKON
CUTYyallu MHUPOBO33PEHYECKUM BBIBOJIOM IEPCOHA-
Ka. «Bce )XuBeT 1 TepnuT Ha CBETe, HUYEro HE CO-
3HaBas, — ckaszal Boies 0113 1oporu ¥ BCTal, 4To0
UATH, OKPYXCHHBIH BCEOOIINM TEpPHETUBBIM CY-
mectBoBaHreM. — Kak OynTo KTo-TO OJTMH WM He-
CKOJIbKO HEMHOT'MIX W3BJICKIM U3 HAac YOeKJIeHHOe
YyBCTBO H B3sUTH ero cebe» (Platonov, 1988: 111).

OHTOJIOTHYECKHE BBIBOJABI YacTO (OPMYIIH-
PYIOTCSl TIEpCOHAXKaMH TOBECTH. JTUM BBIBOJIAM
CBOWCTBEHHO OOOOIIEHHOE COJEpKAHUE B COUETa-
HAW ¢ KOHKPETHOH 00pasHOCThIO. «BormieB cHoBa
CTaJl pbITh OAMHAKOBYIO I'NTMHY U BUJCII, YTO I'IMHBI
1 o0IIeH 3eMJIM eIIe MHOT'O OCTaeTcs — ele J0J-
TO HaJ0 MMETh JKHU3Hb, YTOOBI MPEBO3MOYL 3a0Be-
HbEM M TPYJIOM ATOT 3aJIETHIMI MU, CIPSATAaBLINI
B CBOCH TEMHOTE HCTHHY BCErO CYyIIECTBOBAHUSI.
MoskeT OBITh, JIeT4e BBIyMaTh CMBICH JKU3HH B T'O-
JIOBE — BEJb MOYKHO HEYAsHHO JIOTa/IaThCsl O HEM
WJIN KOCHYTBHCS €T0 MEYaIbHO TEKYIIUM 9yBCTBOM»
(Platonov, 1988: 119). I'muua u 3eMiist — 3T0 00pa3
MHpa, KOTOPBII MPSYET OT YEJIOBEKA CBOU TailHBI B
npupoae. Bomies nmpuxoaut x ¢punocodpckomy BbI-
BOJIy: €CJIM €My JaHO TOJIbKO MOJTYaHHE MHpa, TO
JIydyme caMOMy BbIAYyMaTb CMBICJI KHU3HU, ‘-ITO6BI
00pecTH TBEPAYIO MOYBY MO HOTaMHU.

Jpyroe cpencTBo MOBkIIEHNS cTaTyca 00pa3oB
OBITHS — PacrpoCTpaHC€HHbIC B IMOBECTHU OHTOJIOTU-
YEeCKHE XapaKTEPUCTHKH BHEIIHEH peallbHOCTH, OT-
JUYAIONTNeCs] OT OHTOJOTHYECKUX CHUTYalnid Mac-
MITa0OHOCTBIO M 00JIee BRIPAYKCHHOHN OIICHOYHOCTHIO.
«Yxe HacTaBaJl Beuep; BAAICKE MTOAbIMAIaCh CHHSS
HOYB, 00eIIast COH U MPOXJIaTHOE IbIXaHUE, ¥ — TOU-
HO TPYCTh — CTOsiJla MEPTBas BHICOTA HAJl 3EMJIEH»
(Platonov, 1988: 122). «HuKIMH TOJITO TIISIAEHT B JIH-
KYIOIIYIO TYITy HapoAa W YyBCTBOBAI MTOKOW J0Opa
B CBOEH I'PyJH; C BBICOTBI KPbLIbLA OH BUEI JIYH-
HYI0O YHCTOTY JAJEKOro MaciTada, MedanbHOCTh
3aMepIIIero CBeTa W MOKOPHBIM COH BCETO MHpa, Ha
YCTPOHCTBO KOTOPOTO MOILIO CTOIBKO TPyia ¥ MY-
YeHBS, YTO BCEMH 3a0BITO, YTOOBI HE 3HATH CTpaxa
)uTh ganbiey (Platonov, 1988: 180).
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Bripaxkasi 0c0OEHHOCTH MUPOOIIYIIICHHS CBOUX
nH()AHTHIEHEIX TTepcoHaXkeH, [lmatoHoB mpubera-
eT K MpHeMYy HarjsAHOCTH, C ITOMOIIbI0 KOTOPOTO
pHUCYeT KapTUHBI BHEIIHETO MUpa uX Tia3zamu. Ero
MIepPCOHAXKH, HE TIOTYYHBIINE 00pa30BaHMe, IBHO HE
CIOCOOHBI K aOCTPaKTHOMY MBIIIJIEHUIO, OHU BOC-
MIPUHUMAIOT TPUPOJY U ObITHE HATJSIIHO, B BUJC
KOHKPETHBIX KapTHH U aJIOTHYHBIX 00pa30B.

Taxum obpazom, [1naroHOB He HagenseT JUTe-
paTypHBIX TIEPCOHAXEH MOAPOOHBIMH BHEITHUMH U
BHYTPEHHUMH XapaKTEPUCTHKAMH, PHUCYS BMECTO
IMOJTHOKPOBHBIX W MHOTI'OKOMIIOHCHTHBIX T€pPOCB
CXEMaTUYHbIC W TPOTECKHBIE 00pa3bl JICHCTBYIO-
IIUX JIUI] C TOHM IeNbI0, YTOOBI TIOJHOCTBIO cocpe-
JOTOYMTHCS Ha MOKa3e KapTHH, KOTOpbIe 00pa3yroT
OHTOJIOTUYECKHH ITOTOK, Ky/1a BOPOIIICH YeI0BEK.

I'maBHoe miia [1naToHOBa — HE aHTPOIMOJIOTHYE-
CKasl, TeJleCHasi CYIIIHOCTh YeJoBeKa (UTO B MEPBYIO
ouepesib UHTEPECOBANIO PYCCKyr auTeparypy XIX
BEKa), a ero OHTOJOTHYeCKas (YHKIHsA, MpeObiBa-
HHUEC €TI0 B GBITI/II/I. Ha sTom ocHOBaHBI XYIAOXKCCTBCH-
Has aHTPOIOJIOTHSI U XYIO>KECTBEHHAs OHTOJOTHUS
noBectu «KotinoBan». B moBectw HapucoBaHa B
nenoM 0e3pajocTHAsi U JIOBOJBHO-TAKH MpadHas
KapTHUHA CTPOUTEIHCTBA IOMA CUACTbSI.

[IpobnemaTtuka moBectn «KoTIIoBaH» BhIpaka-
€T HCIPUATUEC aBTOPOM OPraHM30BaHHOTO HACHUIIVA
U KeCTOKOCTH. [11aTOHOB MPOTUB MOCTPOCHUS TO-
TaJIUTAPHOTO OOIIECTBA, B KOTOPOM TOCYIapCTBEH-
Hasl 11eJIeCO00Pa3HOCTh OOBSIBICHA BHICIICH IICHHO-
CTBIO.

3ak/ouyeHnune

XynoxecTBeHHOMY Mupy «KoTiioBaHa» mpu-
CyI[ aHTPONOMOP(HBIN MUHUMAIU3M. DTO 00CTO-
SITENIbCTBO BBIPAXKEHO B TOM, UTO JIUTEPATypPHBIC
MIEPCOHAXKH (B OTIINYHE OT KJIACCHYECKOW PEaTNCTH-
YECKOW JIMTepaTypbl) HaJETIeHBI CXeMaTHYHO BOC-
CO3JITaHHOM aHTPONTOMOP(HON ONPEAETCHHOCTBIO.

B stoM oTHOmenun mnosecTh «KoTioBan»
OTJIMYAeTCs OT NPOU3BEJAECHUN PYCCKOM JuTepa-
TYpHOM KIIACCUKH, PUCOBABIICH MOJIHOKPOBHBIX
repoeB, HAJEeNCHHBIX PAa3HOOOpPA3HBIMU aHTPOIIO-
MOpP(GHBIMU U aHTPOIIOJIOTHYECKUMH KadueCTBAMU
U CBOWCTBaMH.

XynoxecTBeHHas: OHTosIorus nosectu «Kotio-
BaH» BKIIOYAET CHCTEMY OHTOJIOTHYECKUX 00pa3oB,
KOTOPbIC UMEIOT BEICOKUI 3CTETUUECKUI U CMBICIIO-
BOM cTaTyc.

Eurasian Journal of Philology: Science and Education. Ne2 (special issue). 2018 179



XyIIO)KeCTBeHHOe CBOGO6paSI/Ie noBectu [LmatonoBa «KoTmoBany

Jluteparypa

1 Tun36ypr J1.A. JIuteparypa B mouckax peanbHocty // Bonpocst mureparypsr. — 1986. — Ne 2. — C. 98-138.

2 Diixenbaym b. M. Jles Toncroit. Cemunecsatsie roasl. — JI.: Xynox. nut., Jlenunrp. ota., 1974. — C. 187, 188.

3 Kpyruxosa JI.B. Peanucruueckas nposa 1910-x rogos (Paccka3s u nmosects)// Cyap0bl pycckoro peannzma Hadana XX Beka/
Hon pen. K. [I. Myparosoii. — JI.: Hayka, Jleaunrp. ota., 1972. — C. 164-227.

4 Tpuduos B.A. TTcuxomnorus nucarens. — M.: Xymox. mut., 1988. — 462 c.

5 IInaronoB A.Il. I'ocymapcTBenHsIi xutens: [Ipo3a, miucsma. — M.: Cos. ucarens, 1988. — 608 c.

References

1 Ejhenbaum B. M. (1974). Lev Tolstoj. Semidesyatye gody. [Leo Tolstoy. The seventies]. L.: Hudozh. lit., Leningr. otd., Pp.
187, 188. (In Russian)

2 Ginzburg L.Ya. (1986). Literatura v poiskah real’nosti. [Literature in search of reality]. Voprosy literatury. Ne 2, Pp. 98 — 138.
(In Russian)

3 Grifcov B.A. (1988). Psihologiya pisatelya. [The psychology of a writer]. M.: Hudozh. lit., 462 p. (In Russian)

4 Krutikova L.V. (1972). Realisticheskaya proza 1910-h godov (Rasskaz i povest’). [Realistic prose 1910-ies (Story and story)].
Sud’by russkogo realizma nachala XX veka/ Pod red. K. D. Muratovoj. L.: Nauka, Leningr. otd., Pp. 164 —227. (In Russian)

5 Platonov A.P. (1988). Gosudarstvennyj zhitel’: Proza, pis’ma. [State resident: Prose, writing]. M.: Sov. pisatel’, 608 p. (In
Russian)

180 Becruuk. Cepust ¢punonorndeckas. Ne2 (crienmanbHbli Bbimyck). 2018



MPHTU 17.01.11

Hypmouanaes I.M.,

MarucTp Iej. Hayk, mpenojaBaresib Ka3axckoro HallMOHAILHOTO YHHUBEPCUTETA M. aib-Dapadw,
Kazaxcran, . Anmartsl, e-mail: darynmyn@gmail.com

NMOHUMAHUE AUTEPATYPbI NMOCTMOAEPHA
B CBETE TAPMOHNYHOU MEXKYAbTYPHOU KOMMYHUKALIMU

B cratbe paccmatpuBaloTCs NpoOAeMa MOHMMAaHUS TEKCTOB AMTEPATYypbl MOCTMOAEPHM3MA B
npouecce MeXKYAbTYPHOM KOMMYHMKaUMW. B3aMMOCBS3b M B3aMMO3aBUMCUMMOCTb  MEXbSA3bIKOBOW
N MEXKYABTYPHOW aCMMMETPUM, FapMOHUN U AMCTapMOHUKM, KOTOPblE AEAQIOT MOHMMaHMe TeKCTOB
NOCTMOAEPHMCTCKOM AUTEPaTypbl, KOTOPble CTAaHOBATCH «CBOMCTBOM APYrOro f3blka M KyAbTYpbl»
B MPOLECCE FaPMOHMYHOIO MEXXKYALTYPHOrO OOLLEHMS, CeroaHsi HamboAee akTyaAbHbl. Bormpoc
aHaAM3a AMTEPaTYPHbIX MPOM3BEAEHM CBA3aH C PACCMOTPEHMEM MOCTMOAEPHMCTCKOrO AMCKypcCa
U eAMHULL AVMHTBOKYABTYPHOIO M CEMMOAOIMYECKOrO KOAOB, CMOCOOCTBYIOWMX MHTEPMPETALMM ITUX
MHOFOCAOMHbBIX XYAOXKECTBEHHbIX MPOM3BEAEHNI.

KAloueBble cAOBa: MOCTMOAEPHWM3M, MOHMMAHME, MEXKYABTYPHAs KOMMYHMKALIMS, MOCTMOAEP-
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Post-modern fiction texts understanding
in harmonious cross-cultural communication

The article discusses the problem of post-modern fiction texts understanding in cross-cultural com-
munication. Interconnection and interdependence of interlanguage and intercultural asymmetry, harmo-
ny and disharmony, which make understanding the texts of postmodern literature, which are becoming
“the property of another language and culture” in the process of harmonious intercultural communi-
cation, are most relevant today.The question of fiction literature analysis is connected with the post-
modern discourse and the units of lingua-cultural and semiological codes that help to interpret such
complicated fiction works.

Key words: post-modernism, understanding, cross-cultural communication, post-modern discourse,
semiologic code, lingua-cultural code.
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YiineciMAl MaAeHMeTapaAblK, KOMMYHMKALIMS asiCbiHAQ
NOCTMOAEPHAIK 9Ae61eTTi TYCiHy

Makanapa ymAeciMAl MaAeHMeTapaAblK, KOMMYHMKaUMs asiCbiHAQ MOCTMOAEPHAIK ©AebueTTi
TYCIHY MacCeAeci KapacTblpbiAaabl. YHAECIMAI MBAEHMETAPAAbIK, KapbiM-KaTbIHAC MpoueciHae «b6acka
TiIA MEH MBAEHMETKE» alMHAAATbIH MOCTMOAEPHAIK SAEOMETTIH MOTIHAEPIH TYCIHETIH MBAEHMETAPAAbIK,
ACMMMETPUSI, YMAECIM MEH AMCrapMOHMSIAAPAbIH ©3apa GalAaHbIChbl XKOHE ©3apa TOYEAAIAIri OyriHri
KYHi ©3eKTi 60AbIN TabbiraAbl. OAe6M LWblFapMaAapAbIH TaAAdY MOCEAEC MOCTMOAEPHAIK AMCKYPC
NMeH AMHIBOMSAEHM XKOHE CEMMOAOTMSIABIK, KOA GIpPAIKTEpPiH KapacTbipa OTbIPbIN KOMKbIPAbl 9A€6M
LblFapMaAapAbl TYCIHAIPYre KemekTeceai
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Introduction

The literature of postmodernism as a complex
phenomenon of modernity remains insufficiently
unexplored in modern science. In our study, we
consider the texts of works of postmodernism as a
basic component of postmodern discourse.

“The new culture that came after modernism
proclaimed the rupture of the classical dependence
of the signifier and the signified and the prominence
of speech” (Gonchar, 2009: 21). In the modern
theory of text and discourse, the concepts of “text
unambiguity”, “linearity” and the “sign / signified”
correlation receive a different interpretation.
Understanding the process of reading the text is an
important factor in the development of meaning.

Researchers note that in the postmodern era, the
“system of established oppositions is collapsing:
the contradictions between concrete and abstract,
high and low, past, present and future, reality and
fiction are eroding” (Gonchar, 2009: 22). Today,
transitional states, transformations, discourse are
being actualized; “Text-in-motion.” In this context,
the analysis of discourse, a text associated with
extralinguistic (psychological and sociocultural)
aspects, comes to the fore. Thus, J.-P. Sartre puts
forward an approach to the consideration of texts
as intersections, as places of dialogue with culture
(Sartre, 1994: 90).1.e. as a text in dynamics, in the
process of generating speech.

Experiment

At present, researchers of postmodern literature
attract psychological and cognitive-pragmatic
approaches to the analysis of language in the
process of speech activity; take into account various
phenomena in the generation and perception
of the text, as well as the role of participants in
communication (addressee and addressee).

In the discourse, a certain set of statements is
formed within the framework of the rules governing
an endless series of representations. Postmodern
discourse also represents a communicative process
and is actualized as a phenomenon of culture. In
the framework of another approach to the analysis
of the postmodern discourse, it is regarded as “a
semiotic process realized in various types of speech
practices, such as the creation of messages based
on conventional codes or sign systems”'(Eco, 1984:
22).

The generalized interpretation of the discourse
of postmodernism includes its “basic principles:
agnosticism, cultural pluralism, philosophical,

ethical and aesthetic pluralism (not recognizing
the  hierarchy of essences), eclecticism,
intertextuality, polystylistics (mixture of styles).
Ironic mode of utterance; installation on the
shocking, panchronism, polysemantic (meta-
semantics), including multilayered narrative and
multivariance of reading, double and multiple
coding «(representing different possibilities of
understanding for different perception subjects),
multicultural contextualization (up to »), value field
(citations, collage, decentration , secondary), the
elimination of the author’s “I” and the language
gamey(Gonchar, 2009: 31). It is understandable that
such an impressive set of characteristics causes the
emergence of certain difficulties for understanding
the multilayered products of postmodernism in
both a monocultural and intercultural situation, for
example, when translating from one language to
another.

Texts of art works, as well as other artifacts of
culture (objects of painting, art, architecture, etc.)
are the basic component of postmodern discourse,
the source of the emergence of new meanings.
Discourse promotes the multiplication of possible
variants of utterance, so the word acts as not only
a mediator, but also a regulator of discourse. The
tendencies in the literature of postmodernism have
shown that the context generates the meaning
of the word, while social issues, and existential
ones, acquire special significance, and in the final
analysis, it is not the result but the process that
becomes important.

Results and discussion

Understanding, in other words, interpretation,
is the mechanism through which the world of real
things and the world of life interact with the world
of culture and cultural artifacts (literary works,
painting, music). In this regard, it is precisely
in the conditions of harmonious intercultural
communication that it is possible to acquire the
meaning of an inocultural text saturated with the
realities of the “alien” culture.

Interpretation is a kind of effort to understand
and develop the content of the text. Speaking of the
problem of understanding, M.N. Makeyeva notes
that “by unfolding activity on the understanding of
the text, the recipient creates and restores all the
complex mosaic of connections and relations of
situations, both real reality and artistic, reflected in
the mastered text” (Makeeva, 2000: 84).

Recall that the postmodern discourse, which
represents  “text-in-motion”, is  oversaturated

182 Xabapuibl. Dusosorust cepusichl. Ne2 (apHaiibl IbFapbuibiM). 2018



with socially and historically conditioned codes
and depends on them. Thus, we believe that the
interpretation of postmodern discourse is possible
through an analysis of the codes constituting it.

Postmodern discourse takes place within
the cultural era of postmodernism. The code
mechanisms of postmodern discourse are
actualized only in this iconic universe and are
determined by today’s conventions. An interesting
is the multilevel structure of encoding visual
images in postmodernism developed by U. Eco,
which includes: perception codes, recognition
codes, transmission codes, tonal codes, iconic
codes (include figures, signs, semes), iconographic
codes, rhetorical codes, stylistic codes, codes of
the subconscious, taste codes (Eco, 1984: 84). This
concept offers an analysis of postmodern discourse
not only in literature, but also in cinema, theater,
painting, architecture, etc. genres, where ideas turn
into signs and are thus communicated.

Thus, to understand the text, a solution is needed
that is based on several conditional codes, therefore,
in the context of intercultural communication, it is
necessary to present a communication scheme that
takes into account the multiplicity of the codes
of the sender and the recipient. Understanding
of postmodern discourse is possible through a
system of linguocultural and other codes that can
decipher the cultural signs, symbols, concepts
involved in the process of universal and intercultural
communication. In this case, the words in which
linguo-specific concepts are concluded are the
“keys” to the decipherment of cultural aspects.
The appearance of such lingua-specific words is
associated with the customs and traditions of society,
a set of values that are of particular importance to a
particular culture and unfamiliar to representatives
of another culture.

The absence of universal codes of perception
of the world, the consciousness of native speakers
determines the presence of semantic differentiation,
which contributes to the appearance of differences
in the interpretation of the phenomena of the
surrounding world (from ethnic to cultural). The
desire to understand the cognitive system of a
communicant in another language should be
perceived as an experience of the “other”. It is
encouraging that language consciousness in the
postmodern discourse characterizes cross-cultural
universal codes, marking the discourse-universe,
which facilitates the interpretation of cultural
realities and overcoming cultural distances between
the author and the reader.
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Intercultural communication is dominated
by the idea of the need to overcome disciplinary
boundaries and the isolation of cultural languages.
In fact, the textual conventions of mass culture, like
the ways of its perception, are very diverse and vary
from genre to genre, from period to period, and from
place to place. Different perception codes contribute
to a different interpretation by recipients of a large
number of messages. Fixation of codes in everyday
communication almost eliminates ambiguity;
however, in artistic communication the message is
intentionally ambiguous, which implies openness to
interpretations. Such a polysemy of interpretations
becomes compulsory in the mass media today.
Messages sent from one source and reaching their
addressee in different social groups will inevitably
be “read” using various codes.

Cultural code acts as a cultural space as the main
factor in the development of modern literature: it
takes into account the system of concepts coded
in verbal and nonverbal signs of the language
consciousness of postmodernism. Note that
postmodern discourse in Russian and other European
languages characterized by linguistic and cultural
commonality, conditioned by common concepts and
expressed in the symbols and realities of European
civilization. In our opinion, the culturological code
of the artistic postmodern text can represent one of
the tools that helps understanding the carriers of
different cultures.

Representativeness of many works of
postmodernism is due to their connection with
allusions known to the enlightened person, ie.
Connection with the cultural memory of humankind.
The reader, who possesses a certain general cultural
thesaurus, reads the signs given to him by the author.
The general thesaurus, on which codes are based,
includes both philological support and knowledge
of culture. The desire of the reader to understand
the work dictates the need to connect not only their
codes, but also to reconstruct that rhetorical and
ideological universe, the communicative situation
in which the work was created. This method will
help you find the keys, approaching the source code,
which is restored in the process of interpreting the
text.

So, today, interconnection and interdependence
of interlanguage and intercultural asymmetry,
harmony and disharmony, whichmake understanding
the texts of postmodern literature, which are
becoming “the property of another language and
culture” in the process of harmonious intercultural
communication, are most relevant today”.
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FEATURES OF THE REPRESENTATION
OF FEMALE SUBJECTIVITY IN FEMINIST LITERARY CRITICISM

The main issues of feminist discourse at the end of the 20th century were connected with criticism
of the ideas of classical feminism about the structure of female subjectivity. Women’s writing and the
idea of it is one of the most interesting “marginal” phenomena of culture, it is a text that models the
representation of the subjectivity of the female writers and / or the female reader. The methodology of
postmodernism (analysis of the ideas of plurality in culture and the recognition of extra linguistic realities)
allowed the deconstruction of the traditional text and narrative for the confirmation of the parameters
of female subjectivity. The constructed model of female writing allows talking about the existence of a
female text as a means of verbal realization of the person (female author). This model captures the main
parameters of female writing (a variety of thematic segments, language stylistics, semiotic language, the
presence of oppositions, the presence of the author), emphasizing the uniqueness of the female text in
comparison with the male one.
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D eMHUHUCTUKAABIK, dAEOMeTTaHyAafbI
aieAAep CYObeKTUBTIAITHIH, epekiueAikTepi

XX FacbIpAblH  COHbIHAAFbI  (DEMMHUCTIK  AMCKYPCTbIH, HEri3ri npoOAemasapbl  KAACCUMKAAbIK,
(hEMMHN3M MAESAAPBIH BMEAAEP CYObEKTMBTIAITIHIH KYPbIAbIMbI TypaAbl CbiHayFa GaiAaHbICTbl GOAADI.
OieAaik xaszba OyA oileA aBTOPAbIH >koHe / HeMece OKbIPMaHHbIH CyObeKTUBTIAIMH GelHeAenTiH
MOTiH. MOCTMOAEPHU3MHIH METOAOAOTMSCHI (MOAEHMETTEr MAIOPAAM3M MAESAAPbIH TaApdy >KeHe
3KCTPAAMHIBUCTUKAAbBIK, LIbIHAbIKTaPAbI TaHy) oileA CyObeKTMBTIAIK MapaMeTpAepiH pacrtay YiliH
ASCTYPAI MBTIHA XKOHE MOBECTI AEKOHCTTayFa MyMKIHAIK 6epAi. OMeAAiK >kaz0aHblH CaAbIHFAH MOAEAI
aAaMHbIH, (B1E€AAIH aBTOpPbI) aybi3lla COMAeY KypPaAbl PETIHAE oMeA MOTIHIHIH 6ap eKeHAIriH anTyra
MYMKIHAIK 6epeai. ByA MoAeAb epAaepre kaparaHAa oMeAAep MOTIHIHIH Giperenairii epekiue aran
OTKEH 9MeAAEPAIH )Ka36aAapbiH (BPTYPAI TaKbIPbINTbIK, CEFMEHTTED, TiIA CTUAMCTMKACHI, CEMUOTMKAADIK,
TiA, ONMNO3ULMSIHBIH, GOAYbI, aBTOPAbIH, OOAYbI) HETi3ri MapaMeTPAEpPiH KaMTUADI.
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OcCo6eHHOCTH perpe3eHTalMKn XKeHCKOM CyObeKTUBHOCTH
B (peMMHUCTCKOM AMTEPaTYPHOM KPUTULIM3ME

OCHOBHble ﬂpO6/\eMbI CbeMVIHMCTCKOFO ANCKYpPCa B KOHLUE 20-ro Beka 6blAM CBA3aHbI C Kpl/ITl/IKOVI

NAEN KAQCCMYEeCKOro CbeMVIHI/ISMa O CTPYKTYype >KEHCKOoM Cy6beKTVIBHOCTVI. 2KeHckoe nnMcbMo —3To TEeKCT,
KOTOprl;I MOAEANPYET penpe3eHTaumio Cy6'beKTl/lBHOCTVI ABTOPa->KEHLWWHbI U / nAmn YNTATEAbHULIbI-
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Features of the representation of female subjectivity in feminist literary criticism

>KEHLLMHbI. MeTOAOAOrMS MOCTMOAEPHM3MA (aHAaAM3 MAEN MAIOpaAM3Ma B KYAbTYpe W Mpu3HaHue
3KCTPAAMHIBUCTUYECKMX PEaAri) MO3BOAMAQ AEKOHCTPYMPOBaTb TPAAMLIMOHHbLINA TEKCT M HappaTuB
AASl YTBEPXKAEHMS MApaMeTPOB XKEHCKOM CyObeKTUBHOCTU. [OCTpoeHHas MOAEAb XKEHCKOrO Mu1cbma
MO3BOASIET TOBOPUTb O CYLLECTBOBAHMM >KEHCKOrO TEeKCTa Kak CPeACTBa BepOAAbHOM peaAnsaumm
AMYHOCTM (>KEHLLMHbI-aBTOpa). AaHHasi MOAEAb (DMKCHMPYEeT OCHOBHbIE MapaMeTpbl >KEHCKOro MUCbMa
(pa3Hoobpasne TemMaTUUeCcKMX CErMeHTOB, $13bIKOBasi CTUAMCTMKA, CEMUOTUMYECKMIA $I3blK, HaAuume
OMno3uLUMii, NMPUCYTCTBME aBTOPA), MOAYEPKMBAS YHMKAABHOCTb >KEHCKOrO TeKCTa MO CPaBHEHWIO C

MY>KCKUM.

KAtoueBble cAoBa: reHAep, AMCKYPC, (DEMUHWUCTCKUIA KPUTULIM3M, TEHAEPHAsl MO3TUKA, KEHCKOe

MNCbMO.

Women'’s writing and the idea of it is one of the
most interesting “marginal” phenomena of culture,
it is a text that models the representation of the sub-
jectivity of the author-woman and / or the female
reader. Written by a woman, female authorship can-
not be a gender-neutral category. When compared
with the male discourse, the female writing is a dif-
ferent construct and a different paradigm, the most
vivid instrument for the representation of female
subjectivity, naturally conditioned by the type of
speech culture flow with its distinctive.

Analyzing feminist literary criticism, research-
ers face the extremely difficult task of classifying
this discourse. According to the American literary
critic Showalter, it is difficult to single out any vari-
eties inside this theoretical direction since they are
“strongly interconnected and virtually incapable of
differentiation” (Showalter, 1979: 22).

However, E. Gross singles out such parameters
in feminist literary criticism as “women’s literature”,
when the emphasis is on the author’s gender, “wom-
en’s reading” with the highlighting of the reader’s
perception, “women’swriting” accentuating the
style of the text and “women’s autobiography”with a
focus on the content of the text (Grosz, 1995: 9-24).

Exploring female authorship in the article 7o-
wards Feminist Poetics, Showalter distinguishes
two main methods of feminist literary criticism, i.e.
“feminist criticism” and “gynocriticism”. Accord-
ing to Showalter, the first method reflects the tra-
ditional male imaginary about women and women
in literature. As a reader, a woman deciphers tra-
ditional textual codes and gender stereotypes.The
main area of study is women’s authors, heroines
and “female” genres of writing, such as verse, short
story, autobiography, memoirs, diaries related to the
sphere of interests of the female-centered tradition
in literature, and the basic theoretical construct is the
idea of female emancipation in literature (Showal-
ter, 1979: 22).

Another type of practice, singled out by Show-
alter, offers new models of literary discourse, which
are based on the actual female experience taking into

account the fact that the woman is the author of the
text and the producer of textual meanings. “Gyno-
criticism” is building new female expression, free of
the male types of representation. “Gynocriticism”,
according to Showalter, begins when we “stop in-
scribing a woman in the gaps between the lines of
male literature” (Showalter, 1979: 141).

Women’s writing shouldn’t be confusedwith
the men’s writing as there are certain differences
between written and oral male and female speech
that allow us to talk about the whole system of fac-
tors that cause them. If the women’s writing is based
on the recognition of a special female being in the
world and the female representative strategies cor-
responding to it, then the men’s writing is associated
with preferences in the use of certain language tools.

In her article The Laugh of the Medusa Cixous
believes that “women’s writing” is the path that will
help women break through beyond the “possible”
and “dig out” their true femininity in themselves to
change the world and history (Cixous, 1990: 409).
Despite the fact that for Cixous the mechanism of
acquiring a true femininity is a female type of writ-
ing, the very fact of writing a text by a woman does
not automatically include it in the “women’s writ-
ing”, because “the overwhelming majority writes
according to male rules, creating works that are no
different from a men’s writing, which either only
“darkens” the nature of women, or reproduces the
classical notion of them” (Cixous, 1990: 483).

Attempts to reflect female experience, special
strategy of narration and creativity of women in
women’s writing are connected with the definition
of extra-literary criteria and with the search for “fe-
male” means of literary expressiveness. So, the in-
terest of the researcher Showalter is directed to the
study of the works of women writers that are widely
believed to be secondary after the men writers inthe
whole literary discourse. Showalter shows that the
topology of female authorship in the literature of the
XIX century was determined, first of all, by the bio-
logical criterion and only then by the professional
one.Therefore, female creativity was perceived as
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the result of “natural creativity and psychological
features of a woman”, i.e. as a result of the “demonic
female genius”. And female subjectivity was con-
structed through “deviation and the corresponding
sense of guilt” in relation to “normative” male sub-
jectivity. As a result, the main form of manifestation
of female subjectivity in the female literature of the
nineteenth century became ““a special female affec-
tive expressiveness” (deviant and marginal), which
was called by Showalter “the language of insanity”.
The refusal of the writers themselves from such a
marking of their subjectivity occurs only at the end
of the nineteenth and the beginning of the twentieth
century (Showalter, 1977: 37).

In contrast to Showalter, the researchers of clas-
sical female literature, S. Gilbert and S. Gubar in
their work The Madwoman in the Attic: The Woman
Writer and the Nineteenth Century Literary Imagi-
nationanalyze the works of non-secondary and well-
known women writers such as J. Austin, M. Shelley,
J. Eliot and E. Dickinson. In their work they discover
not only the patriarchal interpretation of female liter-
ature as pathology and insanity, but “a stable female
binaries” when a woman is either a “monster and a
witch” or a “saint”.The authors argue that women
writers inevitably fall into “discursive traps”, be-
cause in any case they are forced to “dramatize the
ambivalent division” between two possible images
of the female representation: the traditional patri-
archal image and the simultaneous resistance to it.
This “gap”, according to the researchers, forms the
ambivalent structure of female authorship as a struc-
ture of “insanity” (Gilbert, 1979: 17).

Professor E.Moers, considering the history of
women’s literature taking into account the continu-
ity of female authorship, believes that if male au-
thorship was formed in public space, then a woman
deprived of the “possibility of education and par-
ticipation in public life, isolated in the space of the
house, limited in travels, painfully limited in friend-
ship”, is formed as an author in the private space of
the family. The greatest influence on female authors,
in her opinion, is provided by other female authors.
Moers comes to the conclusion that for female au-
thors, regardless of the historical period, the national
context or social conditions, the female literary tra-
dition “substitutes” the male one, which brings to
the text the features inherent in autobiographical
texts (Moers, 1978: 148-157).

It’s also worth mentioning that women’s autobi-
ography is also of great importance for the expres-
sion of female subjectivity in women’s writing, as
it reflects a private, everyday topic, coveringunseen
topics of female subjective experience, mentality
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and way of life. The peculiarity of this genre is that
through the image of “everyday” life in literature, a
woman as it creates a connection with the sphere of
the public from which she is traditionally removed.
According to Rutkdnen, the author’s use of the first
person narration in autobiographical texts is ex-
plained from the same positions, i.e. it gives women
authors the feeling of “mastering the position of the
subject” (Rutkonen, 2000: 1). Sociologist D. Ber-
tauxbelieves that the use of the first person narration
means “a simultaneous appeal to personal experi-
ence”, but not as a separate, but as a “gender experi-
ence of the group” (Bertaux, 1981: 56).

The position of the importance of the women’s
“writing themselves” is confirmed by the researcher
of the feminist literary critic N. Miller. After study-
ing the autobiographies of French women (Jean
Sand, S. de Beauvoir), she noted that autobiography,
like the creation of literary texts in general, allows
a woman to become a subject: “I write, therefore I
am ... Writing means getting out of the shadows and
turn out to be in the spotlight even for a short time”
(Miller, 1988: 55).

American theorist of feminist theory, postmod-
ernism, cultural studies and literary criticism R.
Felski, calls women’s autobiographies ‘feminist
confessions” and notes that “because of their con-
centration on private and everyday, fragmentary,
episodic, lack of linear narrative, they differ from
the canonized definition of autobiography, imitat-
ing extra literary forms, such as a diary, a letter or
notes” (Felski, 1989:86). All these components turn
women’s autobiographies into the semblance of
“ego-text”, where regardless of the genre the nar-
rative is focused around emotions, deeds or experi-
ences belonging to the author.

To a greater extent than in other ego-documents
(memoirs, diaries, letters), there is a social compo-
nent in the women’s autobiography. As Pushkareva
writes, “there are fewer protracted elements” and,
consequently, the intrigue is “more twisted” and
“more alive” than in the “male” texts about every-
day life and family life (Pushkareva, 2000: 64).

However, there is a conscious or unconscious
juxtaposition of the inner private world to the world
of official history: in the women’s autobiographical
text it is often impossible to determine in principle
which historical epoch it belongs to.

As recognized by J. Spradley, professor of an-
thropology, known for his works in the field of lit-
erature and ethnography, the challenge of official
history through the representation of the themes of
home, cuisine, family life, women’s and children’s
experiences and diseases, and so on, is “one of the
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conscious feminist gestures of a women’s autobio-
graphical writing” (Spradley, 1979: 2).

Domestic researcher Yu.K.Shcheglov speaks of
the four thematic segments covered in the frame-
work of women’s literature:

a) expression of fate through the natural destiny
of the heroine, in particular lack of happiness and
luck;

b) reflection of the soul and creativity as one of
the main features of the personality of the heroine;

¢) addressing the topic of duty and happiness in
terms of the precariousness and hopelessness of the
heroine’s life strategy;

d) the sense of victory over fate, when, realizing
the naturalness and inevitability of unhappiness, the
heroine nevertheless tries to merge with it, resorting
to the creative sides of the soul (Shcheglov, 1996:
264-265).

A special place in the research of the represen-
tation of female subjectivity in modern feminist
criticism is given to the study of women’s writing,
which has been repeatedly criticized. According to
the contemporary literary critic T. Moi, its main
methodological problem is the creation of a spe-
cial, female literary canon different from the male
one, but at the same time it is forgotten that the new
canon can be no less repressive than the old one, as
Foucault said in the theory of marginal practitioner
(Moi, 1985: 78).

The use of the concept of “the death of the au-
thor”, which made the text a material manipulation
of signs, discursive structure or text elements, and
not an expression of the individual subjectivity of
the author, precludes the possibility of talking about
author’s authenticity and establishing the encoding
of authorship. Female authors can produce male-
style texts, and anti-feminist women can produce
feminist texts. Moreover, “female” features can be
seen in the texts of male authors. Thus, fragmen-
tation, retreats, inconsistency can be found in the
novels of M. Proust, F. Kafka; corporeality, confes-
sion of guilt is demonstrated in S. Baudelaire’s po-
etry; using the first person narrationis presented in
the works of Zh.Zh. Rousseau, S. Kierkegaard, O.
Wilde.

The German researcher S. Weigel considers
dangerous the identification of a certain female writ-
ing style due to the fact that in its definition there are
usually formal features that are considered typical
(deviations, inconsistency, subjectivity, etc.). These
feminist researchers regard these traits as positive,
while opposing them — logicality, regularity, ob-
jectivity — are negative, creating a dualism between

masculine and feminine, which always puts women
in a worse position than men.Weigel comes to the
conclusion that through the definition of female sub-
jectivity by means of such categories, a “binary way
of thinking of the masculine order is strengthened,
where the feminine always loses and disappears in
passivity. At the forefront, — she concludes, —the
problem of determining the place of female authors
in the dominant culture should be put forward and
its reflection in their works” (Weigel, 1987: 197).

Miller reflects similarly, emphasizing the re-
lationship between the context and the reader, and
pays special attention to the narrative, genre and
contextual features of the female text. She high-
lights the role of the reader, who should pay atten-
tion to the conditions in which women wrote and
write, to their attitude to the dominant genres and
perceptions of women in them, as well as the history
of women’s works.Gender, in her opinion, is cre-
ated in reading, when the reader recognizes that his /
her gender affects reading. Miller argues that in the
literary text there are no formal signs that testify to
the author’s gender, there is no reliable method by
which it would be possible to determine the author’s
gender according to the text alone. In this connec-
tion, she pays close attention to women’s reading,
when instead of searching for some objective signs
of author’s gender in the text, it should be more
likely that in reading consciously an image of the
depicted object is created, a distinction independent
of the discovery of the exclusive and inaccessible
“the other” is always realized (Miller, 1988: 29).

Summing up the concept of the “women’s writ-
ing”, it is worth emphasizing that there is no consen-
sus on the definition, functions and role of women’s
writing, and the points of view of different theorists
differ from each other. We agree that literary works
are rarely created or read in a vacuum, and the con-
text (genre, gender, historical events, ideology) even
unconsciously, but affects writing and reading.

Therefore, the analysis of “women’s writing” is
possible only if there is a connection between the
extraliterary, cultural and philosophical realities
and the interpretation of the text. And only the inte-
gration of all these features allows us to talk about
“women’s writing” and the possibility of represen-
tation of female subjectivity in it.

The study was carried out in al-Farabi Kazakh
National University at the expense of the research
grant AP05136097 of the Committee of Science
of the Ministry of Education and Science of the
Republic of Kazakhstan
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THE STUDY OF THE TEXT IN THE LIGHT OF DISCOURSE THEORY

The article summarizes the theoretical and methodological aspects of the study of the text in the
light of discourse theory, examines the approaches of researchers from different directions and schools.
The dynamic character of the discourse is emphasized, which is done to distinguish it and the traditional
concept of the text as a static structure. Such an understanding of the term “discourse”, as shown in the
article, is presented mainly in the English-speaking scientific tradition, to which a number of European
scholars gravitate. The real practice of modern discursive analysis is associated with the study of the pat-
terns of information movement within a certain communicative situation. It is established that narrativity
is the organizing principle of any discourse.
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AMCKypC TeopusiCbl asiCbIHAQ MATIHA 3epTTey

Makana AMCKYPC TEOPUACbIHbIH, asdCbiHAQ MBTIHAI 3epTTEYAiH TEOPUAABIK, >KOHE BAICHAMAADIK,
aCMeKTIAePiH >KMHAKTaMAbl, 9PTYPAI GaFbITTap MEH MEKTENTEPAEH 3epTTeyLliAepAiH Ke3KapacTapbiH
KapacTbipasbl. AMAAOTTbIH AMHAMMKAABIK, CUMATbl 6aca Ha3ap ayAapblAaAbl, OA OHbl XK8He CTaTMKAAbIK,
KYPbIABIM PETIHAE ASCTYPAI TY>XXbIpbIMAAMaHbl aXblpaTy YLIiH >acaAaabl. Makarapa kepceTiAreH
«AMCKYPC» TEPMUHIH TYCiHY Heri3iHeH afblALbIH TIAIHAEM FbIAbIMU ABCTYPAEPAE YCbIHbIAFAH, OFaH
GipkaTap eyponaAblk, FaAbIMAAp Kyluereai. XXyMbICTbIH AMCKYPCTbIK, CUMaThl OHbIH, KYPbIABIMABIK,
KYPbIABIMABIK,  KYPbIAbIMbIHAQ  GipKaTap AMCKYPCTap KaAbIMTACTbIPaTbhiH MOTIHAPAAbIK, YibIMHbIH
KemerimMeH aHblkTaAaabl. Kasipri 3amaHfbl AMCKYPCUBTI TaAAQyAblH HakKTbl Toxipubeci GeAriAi
6ip KOMMYHMKATMBTIK >KaFAanAarbl aknapaTTblK KO3FAAbICTbIH YATIAepiH 3epTTeyre GanmAaHbICTbI.
HappaTuBTiAiK — Ke3 KEAreH AMCKYPCTbIH YIbIMAACTbIPYLUbIABIK, MPUHLMMI.
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M3yquue TEeKCTa B CBe€TE TeOpuu AUCKypCa

B cratbe O606U.|,alOTC9I TeopeTnyeckme “n MeToAOAOrnyeckme acrekTbl M3y4vYeHUd TeKCTa B
cBeTe Teopnn AMCKYpPCa, pPaCCMOTpPEeHbl MOAXOAbI nccaepoBaTenen Pa3HbIX HaﬂpaBAeHMVI M LKOA.
/\KLI,eHTVIpyeTCva AVMHaMUYECKUMn XapakTep AMCKYpPCa, YTO AeAaeTCA AAG Pa3ANYEeHNS ero U TPaAMUMOHHOIO
NMPeACTaBAE€HMA O TeKCTe Kak CTaTUYeCcKom CTPYKTYpPeE. Takoe noHMMaHue TepMMNHa «AMNCKYPC», Kak
NMOKa3aHO B CTaTbe, NMPEeACTaBA€HO ' aBHbIM o6pa30M B aHIAOS3bIYHOM HayLIHOVI TpaaAnumun, K KOTOpOl71
TAroTeeTr pap eBpOﬂeVICKVIX Y4Y€eHbIX. I,A,I/ICKprl/IBHle NMPpUpPoAYy nMNpon3BeAEHNA OMNpPeAeAdeT ero
MHTEePTeKCTyaAbHasgd OPraHM30BaHHOCTb, o6pa3yiou_La9| B CTPYKTYPHO-KOMMNO3NUMOHHOM MOCTPOEHUN PAA
ANCKYPCOB. PeaabHag NMPakKTMKa COBPEMEHHOIo AMCKYPCMBHOIO aHaAM3a COrnpsa>keHa ¢ MCCAeAOBaHMEM
3aKOHOMepHOCTe[7| ABVOXKEHNA VIHd_)OpMaLI,VIVI B paMKax Ol'lpeAeAeHHOl;I KOMMyHVIKaTl/IBHOVI CUTYyauun.
yCTaHaB/\VIBaeTCﬂ, YTO HAPPATUBHOCTb ABAAETCA OPraHn3yoWnM NMPUHLMIMOM AOOro ANCKYPCa.

KAtoueBble caoBa: AVCKYPC, TEKCT, TPAaANUNA, MHTEPTEKCT, CTPYKTYPAAU3M, AMAAOT, HAppPaTuMB.
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Introduction

The term “discourse” has a French origin (French
Discourse, from the Latin Discursus — running back-
wards and forwards;.. movement cycle, conversa-
tion, talking). This is probably the most multi-val-
ued term used in rank of human sciences, the subject
of which is directly or indirectly connected with the
study of the functioning of language — linguistics,
study of literature, semiotics, sociology, philosophy,
anthropology and ethnology. So, in the introduction
article to the collection of works, which is published
in Russian in 1999, devoted to the French discourse
analysis of school, P.Serio results certainly not ex-
haustive list of eight different understandings, and it
is only within the framework of the French tradition
(Serio, 1999:12). A peculiar parallel multiple mean-
ings of the term is still not resisted the stress in it:
the more common stress on the second syllable, and
stress on the first syllable is also not uncommon. It
most clearly divided into three main areas of use of
the term discourse, correlated with different national
traditions and the contribution of specific authors.
The first is the actual linguistic use of this term, his-
torically the first of its appearance was in the article
“Discourse analysis” American linguist Z. Harris
published in 1952. In full measure, this term was
demanded in linguistics in about two decades. Actu-
ally linguistic use of the term “discourse” is enough
varied, but in general, according to A. Zholkovskiy,
it is reviewed with the attempts to clarify and the
development of the traditional concepts of speech,
text and dialogue (Zholkovskiy, 1998: 725). The
transition from the concept of the speech to the con-
cept of discourse is linked with the desire to enter
into the classical opposition of speech and language,
belonging to de Saussure, some third term — some-
thing paradoxically and “more vocal” rather than the
speech, and at the same time are more amenable to
study with the help of traditional linguistic methods.

Experiment

On the other hand, the real practice of modern
(since the mid-1970s) discourse analysis interfaced
with the study of motion information laws within
the communicative situation, carried out primarily
through the exchange of remarks; thereby actually
the structure of some of the dialog interaction that
continues to be the structuralist line, the beginning
of which was precisely laid by Harris. It emphasizes
the dynamic nature of the discourse that is for dis-
tinguishing it, and the traditional concept of the text
as a static structure. This understanding of the term
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“discourse” is presented mainly in English-language
scientific tradition, which tends to a number of sci-
entists from the countries of continental Europe; but
beyond this tradition of discourse as a “third term”
Saussurian opposition was said by Belgian scien-
tist E. Byuissans and French linguist E. Benvenist
consistently used the term “discourse» (discours)
instead of the term “speech» (parole). The second
type of use of the term “discourse”, in recent years
came out the scope of science and became popular
in journalism goes back to French structuralists and
poststructuralists, and especially to Michel Foucault
(Foucault, 1994: 5-23). In the humanities and social
sciences focuses on the different types of discourse
(discursive practices, according to Michel Foucault).

1) discourses of everyday communication (ev-
eryday conversations, friendly conversations, gos-
sip, domestic quarrels, disputes and conflicts);

2) institutional discourses (administrative, of-
fice, bank, army, religious, ideological, etc.).;

3) political discourses (ideological, party, PR-
discourse);

4) public discourses (citizens’ initiatives, diplo-
matic, meeting, etc.).;

5) The media discourse (TV-discourse, the dis-
course of advertising, etc.).;

6) art discourses (literary, musical, graphic,
model, etc.).;

7) marketing discourses (business discourse, the
discourse of sales, customer, service, etc.).;

8) academic discourses (scientific exchanges
and communications, general scientific, sectoral,
disciplinary, methodological, theoretical, etc.).;

9) the cultural and ideological discourses (cul-
tural epochs and styles, philosophical and religious
trends and tendencies, and others). In support of
these uses of the important role played also works
A.-Zh. Greimas (Greimas: 1983), J.-K. Coquet
(Coquet: 1983), Yu. Kristeva (Kristeva: 1996); lat-
er, this understanding has been modified by N. Fate-
eva ( Fateeva: 2000) and others.

The most detailed theoretical study of struc-
tural-semiotic understanding of discourse was given
by Zh.Greymas and Zh.Kurte in their «Explanatory
dictionary of language theory.» The discourse is in-
terpreted by scholars as a semiotic process, which
is realized in different types of discursive practices.
When people talk about discourse, they primarily
have in mind specific method or specific rules for
the organization of speech activity (in text or spo-
ken). Jean-K. Coquet calls the discourse as «the
clutch structure of meanig, that have their own rules
of combination and transformation” (Coquet: 1983,
28). It is often the use of discourse as a concept,
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similar style, such as “literary discourse”, “scientific
discourse”. You can also speak about a “scientific
discourse” of various spheres of knowledge: phi-
losophy, natural science of thinking and so on, up to
the “idiolect” — individual style of the writer [Ilyin,
1985: 460].

Results and discussion

For all of these definitions can be seen the de-
sire to clarify the concepts of traditional style (in
the widest sense, which is meant saying “style is a
man”) and individual language (the traditional style
of expression of Dostoevsky, Pushkin’s language,
and others. Understood in this way, the term “dis-
course” (as well as derivative and often substitute
the term “discursive practices” used including Mi-
chel Foucault), describes a method of speaking and
always has a definition — what or whose discourse,
because researchers are not interested in discourse in
general and its specific varieties, asked a wide range
of parameters: purely linguistic distinctive features
(to the extent that they can be clearly identified), sty-
listic specificity (largely determined by quantitative
trends in the use of language means), as well as the
specifics of subjects, belief systems, ways of reason-
ing, etc.

There is, finally, the third type of use of the term
“discourse”, associated primarily with the name
of the German philosopher and sociologist Jiirgen
Habermas. It can be considered species in relation
to the previous understanding, but it has its own
specifics. . In this third sense “discourse” refers a
special kind of perfect communication, carried out
in the best possible removal from the social real-
ity, tradition, authority, communication routines,
etc. and having a purpose of critical discussion and
justification of the views and actions of the partici-
pants of communication. All three of these types of
understanding of discourse we work closely with
each other, and this further complicates the overall
picture of the use of the term in the humanities. Fur-
thermore, it should be understood that the term can
be used not only as a generic, but also with regard to
specific language interaction models, such as: “The
duration of this discourse — 3 minutes.” In consider-
ing the concept of discourse in the literary aspect, in
relation to the study of the internal structure of the
text, its interpretation will differ somewhat from the
previously laid down. Note that the study of struc-
tural and compositional structure of any of the novel
concept of discourse becomes almost a key, as is di-
rectly related to the text and the ways of its organiza-
tion within a single work. By studying the place and

role of discourse in a literary text, it is necessary to
solve the issues of differentiation of concepts “dis-
course”, “text” and “intertext”’(Fateeva, 1986: 292)

Text — this is a very broad concept, the text can
be called a whole work and its separate parts. The
main characteristic of the text is its internal hetero-
geneous structure. The text is a device formed as a
system of heterogeneous semiotic spaces in contin-
uum which circulates original message. In fact, the
text is specific generator, essence the same genera-
tion — not only deployment, but also the interaction
of structures that organize the text, as the researcher
N. Fateeva believes (Fateeva, 1986: 2000). As these
structures just discourse acts. Compared text with
the discourse, it can be identified some extent with
the intertext, some inner text or between text func-
tioning in the overall structure of the narrative, as
it was emphasized by R. Bart. It identifies any text
in intertext in relation to some other text. But this
intertextuality should not be interpreted in such a
way that the text has some origins: “... The text is
derived from anonymous, subtle and at the same al-
ready read quotes — from quotations without quota-
tion marks” (Bart, 1997: 203).A text can be related
to a variety of other (sometimes one and the same
author, sometimes — different), can be studied “lay-
ered” structure of the text refers to the text of an-
other texture. The text, after Y.M.Lotman (Lotman,
1981: 95), we tend to think of any demarcated — that
is, having a frame — (not) an artistic message, not
only verbal. I fact, structural conformity of verbal
texts and paintings, plastic, music, architecture and
others are known. Thus, for example, the Gothic
cathedral literally “inscribed” in the poem M. Ba-
zhan “Cathedral”, the story of Anton Chekhov “The
Black Monk”, on Shostakovich version has sonata
form, “Inspector” N.V. Gogol sculpture and duc-
tile (VV Rozanov), etc. Examples can be multi-
plied indefinitely, as researcher L. Golyakova notes
(Golyakova, 1996: 311).The notion of discourse is
a little wider in comparison with the intertext — dis-
course is the set of intertexts according to R. Barthes
concepts, united by any common ground, that is in-
tertext is a component of the discourse. If this symp-
tom occurs singularly in one particular intertext, it
can also be called discourse. It is based on those
parameters, which we define that this intertext is al-
located in the general structure of the narrative, it is
possible to identify different types of discourses: the
scientific, didactic, social, philosophical, etc.

Thus, the discursive nature of works, according
to authoritative research, determines its intertextual
organization, which is formed in the structural and
compositional structure of a series of discourses. If
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we approach the study of the discursive nature of
this narrative form as a novel, more generally, in a
work it is advisable to distinguish two main types
of discourse — a rhetorical and aesthetic, according
Ts. Todorov (Todorov, 1983: 360). In modern poet-
ics and semiotics, in his opinion, the term “rheto-
ric” is used in three main meanings: a) the rules of
construction of speech at super-phrasal level, the
narrative structure at levels higher than a phrase; b)
as a discipline that studies the “poetic semantics” —
types of figurative meanings, so called rhetoric of
figure; c) as “poetic text” poetics that studies inline
relationship and functioning of the texts as complete
semiotic formations (Todorov, 1983: 278).

Conclusion

The closest to our presentation concept of dis-
course was formulated by Ts. Todorov in his famous
article “The concept of literature”: “In literary stud-
ies the rules which are inherent in discourse, usually

studied in the “genres” section (sometimes “styles”
or “modes”, etc.) (Todorov: 1983, 365). This opin-
ion of academic is shared by Kazakhstan’s research-
ers: “Analysis of discourse is closely related to ex-
tra-linguistic factors into account and their reliance
on them. At the discourse study the object of study
is not so much a specific text as its social context.
The literary text contains the image of reality, which
is created by writer, expressing the author’s world-
view, perception of the world artistic experience and
knowledge, that is its relation to the world” (Dzhol-
dasbekova, Sarsekeeva, 2013: 30). The method,
making a significant contribution to the study and
interpretation of literary texts and discourses, rap-
idly developing in recent years, is a narratology
that combines the communicative purpose, rhetori-
cal and poetic approach to the artistic discourse.
According to the definition A.-Zh. Greimas and J.
Kurt, narrative — is the “organizing principle of any
discourse” (Greimas, 1983: 505). This claim, in our
opinion, anyway brings together many researchers.
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NMPOBAEMA XAPAKTEPA
B TBOPYECTBE A.1. COAXKEHMLIbIHA
B OCBELLLEHUM PYCCKOM
M BOCTOYHOMU ®PUAOCODPCKOMN MbICAU

B cratbe paccMaTpMBaeTCsl HPABCTBEHHO-(PMAOCO(CKMIA KOHTEKCT MPOBAEMbI AMYHOCTM Ha
npumepe npoussepaeHnii A.M.CoaxxeHuupiHa. BbisBaseTcs cBsi3b € (ODUMAOCOCKMMM TEOPUSIMM U
HPABCTBEHHbIMM YCTAHOBKAaMM BbIAQIOLLMXCS PYCCKMX M KUTAMCKUX MbICAUTEAEN, YCTaHAaBAMBAETCS
reHe3nc (HOPMMPOBAHMS AMYHOCTHOFO CO3HAHUSI B PYCCKOM KYAbTYpe M ero MCTOKW. YTBEpIXKAAEeTCs
3HAUMMOCTb  AAS (PUAOCOOCKMX B3rASIAOB MMCATeAs HPABCTBEHHbIX KaTeropmii  CTOMKOCTM U
CaMOOrpaHNYEeHMsl, OMPEAEASIIOTCS OCHOBbI €ro XyAO>KeCTBEHHOW XapakTepoAaorun. CooTHeceHue
KOHTEKCTa TBOPYECTBA NMMCATEAS C TPAAMLMSMI PYCCKOM M KUTANCKOM (PUAOCODCKON MbICAK YBEXAQET,
4YTO HpaBcTBeHHble ycTaHoBKM A.COAXEHMLbIHA HE OrpaHMuMBAOTCS Cyry6o HalMOHAAbHbIMM,
MOPaAbHO-MUPOBO33PEHUYECKMMM, OHWN HOCST O6LLEYEAOBEUYECKIMIA XapaKTep.
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The problem of character in the creative work
of A.l. Solzhenitsin in Russian and East philosophical thought

The article considers the problems of the philosophical context of individuality in the production
of A.l. Solzhenitsin. It explores the philosophical theories and conventions of the Russian and Chinese
writers, which builds the genesis of the personality of the Russian culture and its spaces. It affirms the
significance of the philosophical visions of the naturalistic category of creatures and self-reliance, the
basis of which is characteristic. Contributing to the creativity of the writer in the context of the Russian
and Chinese philosophy, he falsely denies that A.Solzhenitsin is no longer a nationalist, moral-world-
renowned, who describes the general character.

Key words: philosophical context, personality, characteristic, morality, tradition, nationalism

TotTimMbeToBa X.O..
an-Mapabu at. Kasak, yATTbIK, YHUBEPCUTETIHIH aCCUCTEHTI OKbITYLLbI,
KasakcraH, AAMarthl K., e-mail: zhibek0709@gmail.com
OpbiC XdHe WblFbIC hurocoduachl beiHeciHAeri
A.N. CorxeHUUbIH LbIFaPMALLbIAbIFbIHbIH, TYAFA MOCEAECI

Makanapa A.M. CoaxeHULDbIH LiiblFapMaAapbIHAAFbl JKEKe TYAFa MPOOGAEMaChiHbIH MOPAAbAbIK-
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KaCMeTiHIH MaHbI3AbIAbIHbI

>Ka3yLWbIHbIH  (PMAOCOMUAABIK,  Ke3KapacTapbl

YWiH MaHbI3AbIABIFbI

arikpbiHAAAAAbIL. XKasylbl LiblFapMaLLbIAbIFbIHbIH, KOHTEKCTIHAE OpbIC 8He KbiTalk (OUAOCOMUSABIK,
OM-ASCTYPIH caAbICTbipa OTbIpbIn, A. COAXKEHWMUbIHHbIH LUbIFAPMALLbIABIFbI  aAAMIepLUiAIK KapbiM-
KATbIHACbl Ta3a YATTbIK, MOPAAbAbIK, YXOHE MAEOAOTUSIAbIK, AEHTeMAePMEH LUeKTEAMENTIHAIM, oAap

ambeban cunartka e ekeHi ankbiH.

TyiiH ce3aep: PUAOCODUSIABIK TYPFblAQ, TYAFA, MiHE3AEME, MOPaAb, ASCTYP, YATThIK,

Introduction

In the course of our research, the similarities and
differences in the creative position of both writers
were revealed, the main problem of creativity of
which is the problem of “Personality and Society”,
as well as the search for ways to reorganize society
on more humane, democratic principles, “how can
a person achieve happiness and prosperity “And
why he does not reach it. For example, the Chinese
prose, the spellbinder, the translator, the critic Gao
Xinjian, who is called the “Chinese Solzhenitsyn”,
unlike his Russian colleague, he never described
the chaos of the Chinese gulag in his works, which,
incidentally, he experienced. Basically, he talked
about the hardships and misfortunes of the “little
pig” from one or another of the Chinese province.A.
I. Solzhenitsin contributes to the creation of the
author, whose creative work is largely devoted to
the personality and spirituality. The writer then
demonstrates the lives of his / her own personalities,
in line with their staminate and tasks, as they are
perceived as a personality. The main concepts of
national identity are the national character of the great
civilizations in its development — the rightfulness
of the indifference, the separateness of the people
and the lasts, the Russian tradition of acquiring the
tradition of the Russian culture with the help of the
“little man”. Al Solzhenitsyn is an authoritative
guide of the Russian classical literature and literary
Russian epoch. Or many of the heroine writers are
illuminated by the illusions of the righteous man, the
luminous intimate light of the ointment, the hungry,
the goodness and the sanctity.

Experiment

A. Solzhenitsin was the creator of the unique life
style of the first half of the twentieth century. Subject
of research held Russian National character in His
different personalities of individual practical all
Russian society in the moment of crisis, Solzhenitsin
follows the change of Russian mentality, which
shows the process of the agony of the national
agitation. It is possible to say that the Russian
character is imprinted in the process of deformations.
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An astounding, world-renowned image creator,
this unique, incongruous image of reality, was
individually composed of the author’s perception
of the world and the whole human. Instead, it is a
philosophy of the writer who, in contrast, embezzled
the life of the human being, in his own right mind.
Exactly, through art, by the age of twelfth, is being
revealed today in the artist ‘s work and in Istin
artist, he felt himself as “a poor little girl under the
bod’ s album” (Li Hsi May, 2005: 211-218) . “...
Theologian is one of the most beloved people in
the world to embellish the harmony of the world,
the beauty of the world, and the inseparableness of
this human being,” said the Nobel Prize-winning
lecturer. A philosopher looking at a pianist A.L
Solzhenitsyn is attentive to the categories of self —
sufficiency and self — sufficiency, in which the art
worker sees the lifelong “self — restraint” in the
crisis periods of social development. It is true that
in the search for a pathway to the writer to come
to the end, only the exit and the “self — limitation”
appearing in the mainstream of the book, “Thou
garnish for two days”.

The author pointed out that his own heroes are in
line with the challenges and tasks that are the ten, as
their personality. His Heroes can be put on his knee,
butitisimpossibleto escape. The Prisoner of Matrena
from the “Matrenina Dvora”, a lot more than ever,
but lost his personal friendship with Shukhov from
the “One Day of [vana Denisovich” — people “unfit”,
“self-confident”; they are either quoted in their own
right choice, live in “companionship”. In the lecture
“Ego” (1995) Solzhenitsyn illustrates the historic
moment of “breaking up”, “Russian characterization
of the character”; personally identifiable and
centralized personality rally: Choose the host family
and hosts the title of Hero (Ektova) in “tupik™: one
with a siege — “rebels”, for the sake of a hero, with
a friend — a loving family. Hero, choosing a woman,
tells many things that she values the value of the
lifestyle of the sisters. History of Al Solzhenitsyn
is a member of the Supreme People’s Assembly of
Russia and its members, and the main thing is to make
the Russian national minority. This is the dominant
creator of creativity. What is more important in the
creativity of the writer is the criticism of Stalinism
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and totalitarianism in the celestial. It is explicitly
disclosed in the popular research “Archipelago
GULAG”, which was originally for the first time,
in the lecture “One Day of Ivana Denisovich”, in
cycles of camp races, and, in fact, in all its edifices.
The second dominant — there are ten Russian people,
open-ended, — all come out. Solzhenitsyn, and very
frankly expresses it in the 1960s. “One day of Ivana
Denisovich” and “The Mother of the Throne”, as
well as in cycles of rhymes, symbolic “Krochotki”
(1958-1960). In the literary literature, the most
commonly identified literary critique of Solzhenitsyn
is the relationship between Ivana Denisovich ‘s One
Day and the Matrina Courthouse, which has already
been published in the classics. Ho Takoe onpenene-
HHE HE COBCEM TOYHO, TaK KaK UMEHHO MEPBBIC OITy-
OymkoBaHHBIe Tpom3BeneHus A.M. Solzhenitsyn,
presented by the noble masterpieces, representing
the philosophic and astronomical expression of the
“little prose” of the writer.

Everyone who writes about the life of the writer
has told us about our society and our society, that is,
letus pray, and we give new and new ways to healing.
This is the author’s title and the author’s position in
the author’s position has a special significance for
the pianist. Specifically, Al Solzhenitsyn, we are
dealing with various aspects of the realization of
the author, in the “One Day in Ivana Denisovich”,
the author is more than just a “friend of the other”,
in “Matren’s Knight” as ten characters from the
character (Ignati¢), and in “Krochochka” You are
here:. A writer has a true principle of realistic art,
or a fraudulent French slavish, Z. Niva, called her
“materialist to the moss kosta”. In Solzhenitsin’s
creative work, “it’ s just a fraudulent truth, but it
does not despair of the supernatural personality”,
when it dominates all or documentarily, as “soberly
writes wrong”.

According to the Chinese worlds, “Mountain of
Spirits” is a documentary production, in what kind
of step, like any lyric poetry. Poems photograph the
soul. They are like a slap from the unique lyrical
thrill that the author experienced. Here again are
the Saman rituals, the legends of assassins sound
like truth, and you can meet with real daughters-
bearers of many-wisdom wisdom. In it, in the novel
“Lingshan”, as in other works of Gao, the problem
of the Man, his existential existence in the modern
world, is brought to the forefront. “My troubles and
troubles are explained by the fact that I constantly
think about my becoming,” says the lyrical hero
of the novel “Mountain of the Soul”. According to
Solzhenitsyn, the creator is the author of the work,
he is the witness of events, for Gao he is their

companion. If the first creates the epic, the second
— the lyrics

All that is written Al Solzhenitsyn, who was
interviewed by Russia, is a historian and a lute.

Russian person, represented by the educated
intellectual, peasant, housekeeper, officer, and so
on — the suit, the main aspect in Al Solzhenitsyn.
It sings to the inner connection of the individual
to the differentiated perceptions of the person,
its place in the world, the meaning, the right, the
free speech in the Russian history. C reform Petra
I in the Russian post office is actively involved in
the national agenda. One of them is always in the
Orthodox-Byzantine mentality, and in Russian,
the cultural and historical tradition of the ancient
Kiev and Novgorod, with which the actuality of
the individual-personal type of reality is being acti-
vated. The clandestine Christian history, penetrated
through mid-Renaissance, and the underlying
system of values in the new era, activates the ideal
of personal liberty, as a series of socialist principles.
Peter took part in the Russian-speaking personality
of the ordinary personality of the Renaissance, and
the eleven years of his life, as well as his discoveries
in the Russian. Other type of firewood, a fireplace,
with an indefinite personality, a personality. Ideal is
the case in which a group of people, a community,
a nomad, representing a multi-faceted symbol of
the Russian language, is in the collective. Religion
for A.L.Solzhenitsin — this is simply a practice of
religious holidays, that is, the Orthodox spirituality
of the Russian people, which, according to her, is “a
great deal of territory or even a hospitable church,
the welfare and the blessing of the non — existent
inner worlds” (Niva Zh.,).

Immensely aware of the role of spirituality,
the inner self-indulgence of the human body is the
philosophic-moral composition of the writer of the
scribe. Turning to folk books in stories, published in
the first half of the 60’s, Al Solzhenitsyn proposes a
new concept in his literary theory. Eugene Heroes,
such as Matrien, Ivan Denisovich, are also seen as
a character in the novel Spiridon from the novel
“In the first pose” — the people who live alive, as if
they were damaged, damaged and damaged by their
representations. Following the representations, will
definitely be able to quit physically, in the pursuit
of physical and physical survival, but not for the
value of his own personal friendship. Wearing it
means to die, that is to say, to survive physically,
to overthrow human beings, to exterminate or else
to justify others, but to condemn it to the very self —
indulgence of death. Moral autonomy, the postwar —
principle, which Solzhenitsyn perceived as a camps.
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Results and discussion

Al Solzhenitsyn wore a high, synthetic level
of propagation: Heroic heroes take the Russian
man as a personality, with a national character. Al
Solzhenitsyn was one of the first Russian writers
who, in all contexts, made a realistic idea of the
Russian man’s idea of living things in the saddle
and peasantry. According to the material, each
of the writers pointed out how human beings and
human beings are. Does the modern man look at
the concept of a lifeline? If there is no such thing
as Solzhenitsyn, there will be disorientation of
the present human being in the world and the
removal of the basic, fundamental, and spiritual
values because of the extermination of the living.
However, ignoring the compromise, Solzhenitsyn
understands that he is a great believer. This is a
writer who sits in the hands of his allies, trying to
scare his soul and resent it in a seductive tragedy.
In the epic is offered a whole anthology of national
compromise. It is possible to say that Solzhenitsyn
is a national feature in situation of compromise. In
the subgroups, the totality of compromise and the
ignominant sense of the ignorant talk of the Russian
writer. Deforestation, a fatal catastrophic, frustration
of the foggy national prospects of the twentieth
century, more than twelve months ago, in his book
“Russia in the wilderness”. Philosophical and moral
attitudes A. L. In the Solzhenitsin, the categories of
irrigation, national, Russian, and morally reputable
postulates — they are the commonplace character. It
is true that they are a part of the Chinese whimsical
maturity, which is confirmed by the extraordinary
beauty of the human soul as an ideal manifestation.
“An enthusiastic human being,” says Chinese
philosopher Hun Ji-chen, “does not justify what
is worse or worse” (Solzhenitsin, 2001: 10). The
highest value of life in the Buddhist philosophy
lies in a spacious contemplation of its own. Unless
specifically in the interpretation of the individuality
of the people in the translation, the common people
of the Chinese and English people are unmanaged,
and their morality is defined by the dignity of the
people, and the spirit of the spiritual heritage of

the nation. The A.L.Solzhenitsyn’s heritage all
attracts attention from Taiwanese researchers. A
Pervo-Wooter of the Artificial World Solzhenitsin
in Taiwan, Professor Wang Zhao-hui, the author
of his literary work Al Solzhenitsin, “Solzhenitsin
and the Russian Literature XIX century” (1983).
(1976) .Philosophies, which is based on the basics of
the heroes of Al Solzhenitsyn, is made up of all the
Chinese cathegary, looking at the abstraction of the
ideal: Absolute Boga in Orthodox, the personality of
the divine personality and the immaterial ideal of the
Buddhism, as the Dao as a man ‘s way of managing
himself. Buddhist and Christian philosophical
concepts of personality, identifying nationalistic
character, go one in one: the value of personality —
in the life of the church, in the past, in the glory of
choice, and for the lack of responsibility, in the line
of doctrine. For the sake of perfect sovereignty, he
says, Confucius, who is a soulless person, will come
to his senses, even if his heart is in search of truth and
righteousness. The Solzhenitsyn, in which all spheres
of human activity, should be put in the right appraisal,
which is the foundation of the normal human society.

Conclusion

To solve the tasks set, a variety of material
relevant to the topic was studied and summarized,
including journalistic (Nobel lectures, speeches),
artistic texts, autobiographical and memoirs. The
author of the work sought to analyze the methods
of revealing the characters of the characters, the
selection of plots and plot situations, the author’s
position, and others to expand existing ideas
about the ideological and aesthetic orientation of
creativity of representatives of different cultures
— Slavic and Eastern. A number of works by Gao
Xingjiang have not yet been translated into Russian,
so the author of the thesis had to do the translation
from the Chinese itself in the absence of those in
Russian. Conclusions made by Tattimbetova Zh.O.
on the concrete material of the analysis of the most
significant works of the two writers, are sufficiently
independent and make a definite contribution to the
solution of the problem posed.
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In article, the author writes about the dominating place of a novelistic genre in modern literary pro-
cess, and a data is given on that modern novelistic texts became stylistically different. There is a speech
about modern writers who irrespective of their belonging to this or that direction and a current, seek
to comprehend destiny of the young intellectual in modern society. The author picks to discussion the
question that the confessionary prose in the form of diaries, memoirs, memoirs, etc. became one of kinds
of the modern Kazakhstan novel. Article contains a large number of examples and quantitative data of
an illustrative and the confirming basic provisions of article. Besides in article are cited novels of writers
which open a novel genre in the Russian literature of Kazakhstan.
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XX facbip asFbl meH XXI Facbip 6acbiHAAFbI
KazakcTaHHbIH, OpbIC 9Ae6MeTIHAEr poMaH >XaHpbl

Makanapa aBTOop Kasipri oaebuertaHy YpAICIHAEr pPOMaH >KaHPbiHbIH OGACLIMABIK, OpPHbI
TypaAbl anTaAbl, COHbIMEH KaTap, CTMAb TYPFbICbIHAH KapaFaHAQ Kasipri pomMaH MOTIHAEpiHiH
©3repreHAiri Typaabl aknapat 6epireai. Kasipri 3amaH >kasyliblAapbiHblH, OeAriAi 6ip arbiM MeH
6arbITKa >KaTaTbIHABIFbIHA KapamacTaH, Kasipri KOFamMAafbl KaC MHTEAAEKTYaA TaFAbIPbIH TYCiHyre
ThIPbICATbIHAbIFbI CO3 eTiAeAl. ABTOP, KYHAEAIKTED, MemyapAap, ecteAiktep >oaHe T.6. Typaepae
Ke3AeCeTiH aKTapblAy Mpo3achbl Kasipri KasakCTaHAbIK, POMaHHbIH 6ip Typi GOAbIM TabbIAATbIHABIFbI
JKOHIHAE CO3 Ko3FaranAbl. MakaAaAa, aBTOPAbIH HEri3ri yCTaHbIMAAPbIH ASAEAAENTIH XKoHe KepCceTeTiH
KenTereH MbiICaAAApP MeH HakTbl MOAIMeTTep KeATipiareH. CoHbIMeH kKaTap, MakaaaAa, KasakCTaHHbIH,
opbIC 8AebMeTiHAEri pPOMaH >KaHPbIHbIH  EpeKLIEAIriH  alaTblH >Ka3yLbIAAPAbIH  POMaHAAPbIHAH
uMTaTaAap KeATIpiAreH.

TyiiiH ce3aep: >KaHp, pOMaH, akTapblAy MNPO3achl, KYHAEAIKTEP, MEMyapAap.
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JKaHp pomaHa B pyCcCKOM AuTepaType
KazaxcraHa koHua XX HauyaAra XXI BekoB

B cratbe daBTOp TOBOPUT O AOMUHMPYIOWEM MeCTe POMaHHOIro >kaHpa B COBpPEMEHHOM
ANTEPATYPHOM rpouecce, a Tak>XKe M3AaraloTca CBeAeHMa O TOM, YTO COBPEMEHHble pOMaHHble TEKCTbI
CTaAn MHbIMM C TOYKMN 3pPEeHUNA CTUAA. NaeT peyb O COBPEMEHHbIX nmcaTe/\ePl, KOTOpPble HEe3aBNCUMO
OT UX MPUHAAAEXKHOCTU K TOMY NAU MHOMY HaMpPaBAEHUIO U TEYEHUIO, CTPEeMATCA OCMbICAUTb CyAb6y
MOAOAOI0 MHTEAAEKTYaAa B COBPEMEHHOM O6I.I_I,eCTBe.ABTOp 3aTparmBaeT BOMPOC O TOM, 4YTO OAHOM
n3 pa3HOBVIAHOCTel7| COBPEMEHHOIo Ka3aXCTaHCKOro poMaHa CTaAa MUCNoBeAaAbHasd Mpo3a B BUAE
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AHEBHVKOB, MEMYApOB, BOCMIOMMHaHUI U Ap. B cTaTbe coaep>KMTCs GOAbLLOE KOAUYECTBO NMPUMEPOB U
KOAMYECTBEHHbIXAQHHbBIX UAAIOCTPUPYIOLLM 1M MOATBEPXKAQIOLLME OCHOBHbIE MOAOXKEHMs cTaTbu. Kpome
TOrO B CTaTbe MPUBOAATCS UMTaThbl M3 POMAHOB MMCATEAEl, KOTOPble PAaCCKPbIBAIOT >KaHP poMaHa B

pycckoin anTepaType KasaxcraHa.

KAtoueBble CAOBa: >KaHp, POMaH, MCMOBEAAAbHAs MPO3a, AHEBHWUKM, MEMYapbI.

Introduction

Despite complaints of the Kazakhstan critics
about crisis of a novelistic genre in recent years this
genre takes the dominating place in our literary pro-
cess. Though it is necessary to recognize that mod-
ern novelistic texts became others, innovative from
the point of view of style, with the complicated let-
ter form (a consciousness stream, narrative multiple
layers, active contexts and implications). But their
authors are united by desire honestly and interest-
ingly to tell about life, about the acquaintance to us,
contemporaries of the writer, the general life, and,
so and about sense of human life in general.

Modern writers, irrespective of their belonging
to this or that direction and a current, seek to
comprehend the fate of the young intellectual in
modern society. In the majority they represent type
of the European intellectual who is brought up in
Asia, but living subjects, universal for information
civilization. They live in the open world without
borders, coexist in the general cultural space with
Russian and European the writer, but nevertheless
works of the Kazakhstan novelists have the features.
As one of representatives of a new wave of young
Kazakhstan novelists Mikhail Zemskov considers,
our authors very quickly lost spiritual, mental bond
with the Soviet Union, its ideology and a mentality.
“Somehow we were very quickly reoriented on
different other vectors, ideals — European, Asian,
— Zemskov considers. — What concerns our writer
often does not find a response from the Russian
audience, in the Russian space. For example,
there are still quite shipped in social problems, in
problems of two Chechen wars” (Zemskov, 2009:
7). Therefore, the Kazakhstan prose about life of
real people has a surrealistic shade with a peculiar
Central Asian flavor.

One of characteristic signs of modern large prose
can consider indistinct borders art and publicistic.
Authors directly appeal to readers, expressing the
concern about problems of today in a rhetorical
form. Not thesimply confessionary prose in the form
of diaries, memoirs, memoirs of Dm became one of
kinds of the modern Kazakhstan novel. Snegina, 1.
Shchegolikhina, G. Belgera, etc.
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Experiment

The special place in modern literature is
allocated to female prose, at the same time the
gender characteristic of the author, but not style and
other art features of the text means, that is it is about
the prose written by the woman about the woman.
Critics note that traditionally modern female prose
gravitates to realism as approves the lost family
and household norms, speaks about the right of
the woman for especially women’s realization (the
house, children, family), that is defends a traditional
set of valuable positions. That is the female author
is sure that women’s happiness should be looked for
in family space.

The brightest name in the history of the
Kazakhstan female novel — Olga Mark Olga
Borisovna Markova (literary pseudonym O. Mark;
On December 16, 1963 — on December 5, 2008,
Alma-Ata)—the Kazakhstan writer, the literary critic,
the critic, the founder and the president of public
fund of cultural development and the humanities of
Musaget. After phantasmagoric stories she wrote the
story “Leta’s Waters”, unusual on form and content
(Mark, 2002: 22), the special place in modern
literature is allocated to female prose, at in which the
main character undergoes rehabilitation in hospital,
it has a full amnesia, but the treatment purpose not
in returning it memory, and in adapting it for the
new reality which came after Great Accident. The
narration is presented in the anti-Utopia caution
form in combination with the psychological thriller.
Following work by Olga Mark “Prediction” (Mark,
2006: 18-23)has a subtitle of “the page of the
novel”. The hero is the successful businessman who
is jealous the young wife. The plot develops on the
set scenario: estimated adulteries, difficult children
from first marriage, friends, the mistress. Planning
crime, the hero addresses fortunetellers, the lawyer
in hope to learn whether it will be possible to avoid
punishment. Fortune-telling on a coffee thick, on
beans, with use of innocently murdered rooster
yields one result: he will commit murder and
will be executed. Also payment term for crime is
predetermined: in two months though the lawyer
assures that the procedure from the investigation
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before execution cannot occupy so short period
in any way. The intrigue is fascinating, the plot
is dynamic, full of unexpected collisions, life is
known through modern realities well. But the main
difference from novels of everyday life and family
dramas is in what the author investigates first of all
as prediction and predefiniteness get on with the
idea of free will whether there are communications
between mission and the personality, destiny.

Results and discussion

The addressing the modern Kazakhstan novel as
to generation of middle-literature has the basis. First,
middle-literature — the requirement of modern times,
represents result of a compromise between elite
and mass art. Use of a genre code of the detective,
picaresque romance, a fantasy, dissolution author’s
“I”, peculiar to the popular literature, and with
another — intellectual inquiries, an intellectuality,
postmodern discourse is characteristic of it, on
the one hand. That is it can be perceived as “elite”
literature for the “mass” reader which has a noble
purpose of education of “weight”, education of its
tastes. At the same time the “clever” book should not
be “difficult” reading at all, on the contrary, to have
a fascinating and interesting plot, to be possible,
more extremely topical, than fighters and detectives.
To those installations there correspond novels by
many Kazakhstan writers, and first of all, novels by
the ideologist of this direction Mikhail Zemskov. Its
first novel “Perigee” is constructed according to laws
of middle-literature and called “anti-Utopia with
phantasmagoria elements” (Zemskov, 2007:63).

The Oglavny hero storyteller Mikhail Ivanov
because of treachery of the friend who enclosed it
drugs in a pocket stayed twelve years in the Cuban
and Mexican prisons. The last incomplete two years
worked in America and now comes back wonderfully
to Russia. He does not learn the homeland, Russia
of the 2017-2020th years became the closed country
again, all information which is obtained about it by
the outside world — shootings from the satellite on
which it is possible to understand only that Russians
constantly laugh. For years of its absence Russia
became a civilization of “the giggling degenerates”.
The new power found the most infallible remedy
of an obolvanivaniye of people. According to the
native who kept ability to critical judgment when
people laugh, at them something is allocated in
brains — some chemical element, — and they feel
happy. And it is simpler to operate happy people.
Any totalitarianism keeps either on intimidated, or
on happy which are happy with everything. The

writer represents the world of primitive pleasures,
outside cheerful, latently bad and terrible.

Following novel by Mikhail Zemskov
“Sectarian” (2010) (Zemskov, 2010: 320)presents
the fascinating philosophical thriller in a form, much
of which is based on real events. In it it is told about
search of the heretical gospel from loann, according
to a legend hidden by Nestorians in the foothills of
Tien Shan. The company of young people among
which and the main character — the guy model who
was left without work goes to a travel for fun, even
without suspecting into what tragedy this adventure
will turn. The mysterious guru, and among treasure-
hunters — his pupils preparing for certain “new
practice” directs them. The strange and inexplicable
events happening to treasure-hunters set them
thinking on meaning of life and in a root change
their ideas of the world.

The same subject — the fate of the modern person
in the modern world — in the center of the novel
of Nikolay Verevochkin “Tooth of a mammoth
(the chronicle of the dead city)” (Verevochkin N.,
2003:85). Plot about life of the North Kazakhstan
virgin town with mythological, symbolic beginning
on behalf of the town — Stepnomorsk — it is
multilayered. Stepnomorsk is constructed on the
place of the village of Ilyinka flooded people from
north Kazkhstan and represented a heavenly spot
before reorganization: in it there were a music
school, amateur theater, aircraft and a grove instead
of the central square, fishing, mushrooms, to put
it briefly, harmony of the nature and civilization.
Also mythological its inhabitants: “It was the
frost-resistant, large-headed, removed in a risky
zone breed of virgin intellectuals with bodies of
athletes and calloused paws of plowmen which
representatives not only professionally fulfilled
the duties, something was invented and composed
at night, but could hammer correctly a nail, mow
down hay, and between times win first place in
regional competitions in a decathlon. Generally it
were young teachers ...”(Verevochkin, 2003: 28).
One of heroes — Victor NikolaevichMamontov “was
that comprehensively and harmoniously developed
person whose fast appearance, trusting in it a little,
scientists-social scientists predicted those years”. He
is an ingenious teacher of physics, the best combine
operator, the inveterate fisherman and the athlete, the
guitarist, the bard, by bicycle and the kayak together
with the son and friends during vacation crosses all
republic. He liked to paint in oils space landscapes,
to design the cycle mobile, to spin a rocking-chair,
it is simple to look in the telescope at the night sky.
The dreamer and the romantic, it on all the savings
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builds the sailing ship. There is a lot of such odd
fellows, dreamers romantics in the town, all of them
are in love with the city, with the creativity and with
life. Therefore they are sure that, “if God exists,
then he lives in the province ...” (Verevochkin,
2003:87). One of heroes — Victor Nikolaevich
Mamontov “was that peculiar thread in this part of a
plot there passes the motive of the reliable, strongly
hammered together ark” which began to sink from
the beginning of reorganization.

The second part of a plot is devoted to search
of a survival equipment. The town paradise sinks,
collapses promptly, people by fall go on earnings to
the north, to Russia, and come back to the old men
in the summer. The city is plundered by residents
of the neighboring villages and villages (auls).
Old men one by one die, they are buried by grave-
diggers Pavel Kozlov, the become an inveterate
drunkard former builder of the city, and his son
Ruslan, the addict whom mother sent to the father,
far away from Almaty and friends addicts. Death
of the city appears as punishment, a penalty for
this sacrilege (when built the city, disturbed bones
of a mammoth). But also residents are mammoths,
type of strong and moral people creators which does
not have the place on this earth too. Therefore a lot
of place is given to losses and losses: Mamontova
someone goes to Russia, — to Germany or to Israel,
Kozlov dies, the artist Gofer is hung up, etc. There is
Ruslan — in essence the orphan who lost mother and
the three fathers, the metis, “from the face of whom
will not tell where the person has more relatives —
in Asia or Europe”. Ruslan renounced the beloved,
forbade himself to have family, children, that is he
lost also the culture which it represents of the future.
Nikolay Verevochkin lifts a subject, serious for our
time: where to the modern person to find a point of
support in the world in which all failed habitual, at
first sight, reliable, firm, structures.

This writer is distinguished by the aspiration to
create the modern myth about the ordinary people
who got into an unusual situation. In other novels
“White Hole”, “Person and without Name” he teaches
the reader to see eternal values in tragic chaos of the
events, to define sense of the life and the place in the
Universe. Main idea of Nikolay Verevochkin: the
person can be poor, ungifted, is not clever, driven
to despair, can make mistakes and even to lose a
name. But the person cannot live without soul, and
he should not be mean. Because if soul is destroyed,
also the person perishes. Hera Verevochkina faces
the choice — between destruction and creation, life
and death, sincere keenness and spiritual deafness
and dumbness.
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The Kazakhstan culture represents qualitatively
new education, and the texture of poli-cultural
generates new authors and new genre forms among
which a specific place is held by works of writers
outcasts. It is natural that the subject of marginal
consciousness of the personality who appeared
outside the historical homeland and opportunities
of its overcoming, becomes the leader in novels by

G.K. Belger
The house of the wanderer”, “The closed
water”, “Dissonance”, Alexander Kan “The

triangular earth”, “Dreams of not born”, “The found
shaman” and other writers of Kazakhstan writing in
Russian.Novels by G. Belger who is professionally
writing in three languages are of special interest
in the foreshortening considered by us: Russian,
Kazakh and German. Belger, as well as Maurice
Simashko, Alexander Kan and many writers of other
nationalities living in Kazakhstan sees a certain
rescue, a spiritual and household shelter in east
people, their mentality and write about it frankly
and without complementarity. Novel “House of the
wanderer” (Belger G.,2010: 35-38)call a peculiar
art museum of deportation, the drama fate of the
Soviet Germans who underwent in 1941 to mass
resettlement is reflected in it.

In the novel “The closed water” (Belger, 2009:
180) the main thing is the motive of historical
memory. The main character — Edmond Vorm, the
German writer living in Germany also comes to the
Issykkul seminar of the Central Asian writers. After
the seminar he decided to visit those places where
there passed his childhood and youth — the aul of
Tuyuk of sou — the habitat of many nationalities
deported in the years of war in the south of
Kazakhstan. Ten years ago Edmond, perhaps hasty,
left Kazakhstan for the sake of full Germany,
having returned here, he does not learn with own
hand built, once magnificent estate which turned
into the poor dwelling. Dawn of these places fell
on the thirtieth years when there was a collective
farm of Kirov, later it became The closed water —
a backwater from where all people who are special
moved to these places began to leave. The narration
is led in two planes — in the present and the past.
The hero remembers tragic stories simple village
citizens and German special immigrants, how they
supported each other these tragic years. The writer
designated a subject of a plot of the following novel
as “dissonance in life, in family, in society, in soul, in
heart, in thoughts, in acts”. In “Dissonance” (Belger
G., 2009:220)two dramatic human fate of the village
type teacher in the past, nowadays the pensioner, the
veteran of war MambetKaziyevichAdilov and his
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fellow villager and the friend, the former collective- Conclusion
farm tractor operator and the combine operator,
too the pensioner Karl Degraf whom Kazakhs call Thus, these two heroes, all life lived honestly and

“Carle aksakal”. He “spoke from village citizens  trusting in the Soviet system, appeared as the fates
are absolutely fluently in Kazakh, and in German  decree in other, new life. They suffer because that
communicated already for many years only with a  cannot open an eye to the children and grandsons on

mongrel Rex”. eternal values.
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PHILOSOPHICAL AND MORAL CONCEPTS
IN THE ARTISTIC DISCOURSE OF CHINGIZ AITMATOV

The article is to identify philosophical, spiritual, and moral concepts in the novel “The Scaffold" by
Chingiz Aytmatov. The study of the specifics of the national picture of the world in the prose of the artist,
the identification of ethnocultural concepts in the conceptual sphere of the writer. The object of research
is the novel “The Scaffold" as the most complicated philosophical treatise on the present, the ways of
its development, about the spiritual and moral searches of humankind. The subject of the study is the
philosophical and spiritual and moral concepts in Ch. Aitmatov's novel “The Scaffold", such as "good"
and "evil", "life" and "fate," "morality," "plow," the national picture of the world represented by the eth-
nocultural concepts of the Turkic People. The fragments of the national picture of the world described
in Ch. Aytmatov's novel “The Scaffold", represented by concepts, archetypes and symbol images. The
novelty of the research lies in the fact that in analyzing the conceptual picture of the world of Aytma-
tov's novel “The Scaffold", philosophical and spiritual-moral concepts were revealed and their methods
and methods of expressing the national identity, ideological, philosophical and aesthetic features of the
writer's artistic worldview were studied. The idea of using concepts in a work and their semantic influ-
ence on the reader's consciousness are revealed.

Key words: concept, conceptosphere, mentality, national picture of the world, prose, symbol, per-
sonality psychology, philosophy, spirituality, morality.
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LUbIHFbIC AWTMATOBTbIH, KOPKEMA K AUCKYPCbIHAAFbI
hbrroCcoHSAABIK HdHE MOPaAbABIK KOHLLeNTiAepi

bya makanapa LUbiHFbIC AMTMATOBTbIH «KaH nuaa» pomMaHbiHAAFbl (PUAOCOUSABIK, PyXaHWU-
AAAMIepLUIAIK  TY>KbIPbIMAAMACbIH  aHbIKTay, aBTOP MPO3aCbliHHbIH YATTbIK ~AYHMETaHbIMbIHAAFbI
epeKklIeAiKTEPAI 3epTTey, >a3yllbl TY>KblpbIMAAMACbIHAAFbl 3THO-MSAEHM KOHLENTIH aHbIKTay. XX
racblpAbl CUMATTANTBIH (PUAOCOIUSIABIK TpakTaT peTiHae «KaH nmaa» poMaHbiH KapacTbipy. LLbIHFbIC
ANTMATOB KOPKEMAIK AUCKYPCbIHbIH,  (PUAOCOMUSIABIK, PyXaHM-aAAMIEPLUIAIK  TY>KbIPbIMAAMACHI,
«©KaKCbIABIK», «3YABIMABIK», «OMip» MEH «TaFAbIP», «aAAMIepLUIiAiK», «KEeCTNeATEK» KOHLIEMNTIAEpPIHAE,
COHAQM-aK, YATTbIK, AYHMETAHbIM TYPKi XaAbIKTAPbIHbIH, 3THO-MBAEHM KEAECi TY>KbIpbIMAAPbI apKbIAbl
KEATIPIATEH >K8HEe YATTbIK, AYHMETAHbIMHbIH, Y3iHAICI KeATIipiAreH. YATTbIK epeKLIeAiKTi KepceTy
MakcaTbiHAa LLI. ArTmaToBTbIH «KaH nmnAa» TybIHAbICbIHAH (DMAOCOMUSIABIK, PyXaHW-aAaMrepLUiAiK
KOHLIENTICiH aHbIKTay, POMaHHbIH, AYHMETaHbIMbIH CapaAar, YATTbIK epPeKLIEeAIKTIH TOCiAl MeH 8AiCiH
GeAriAey, >kasyllblHbIH MAEAABIK, (MAOCOMUSIABIK >KOHE 3CTETUKAAbIK, KOPKEMAIK AYHMETAHbIMbIH
JKOHE OHbIH, OKbIPMaHFfa acepi.

TyRiH ce3aep: TYXKbIPbIM, TY>KbIPbIMAAMa, MEHTAAMTET, YATTbIK AYHMETaHbIM, Mpo3a, TaHOa,
3THOMBAEHMET, PUAOCOUS, PYXAHUSAT, aAaMIrepLLiAiK.
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Philosophical and moral concepts in the artistic discourse of Chingiz Aitmatov
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®urocodckre U MopaAbHble KOHLLENTbI
B XYAOXXeCTBEHHOM AUCKypce YnHrnusa AiTmaroBa

B cratbe 0co60e BHUMAHME YAEASIETCS ABTOPCKOMY OCMbICAEHWMIO OAHOMO M3 TAOGAAbHbIX
KOH(AMKTOB XX BEKa — MPOTUBOCTOSIHMS YeAOBEKA M MPUPOAbI, YCUAUBLLUXCS MPOTUBOPEUUIA B XKM3HU
obulectBa, OyAyLIEro UMBMAM3ALUMKM. PaccmaTpuBaloTcs (PUAOCO(PCKME U AYXOBHO-HPABCTBEHHbIE
KOHLLeNTbl B pomaHe «[aaxa» YnHrusa AMTMaToBa, MCCAEAYETCS CrielmdrKa HALLMOHAABHOM KapTUHBI
MUpa B Mpo3e XYAOXHMKA, BbISBASIIOTCS 3THOKYAbTYPHblE KOHLENTbl B KOHLeNTocepe mnmcateas.
OO6beKkT MCCAeAOBAHMSI — AyXOBHO-HPaBCTBEHHasi npobAemaTvka M KOHLENTOAOTMS B pOMaHe
«[1Aaxa», SBASIOLLErocsl CAOXKHeNWMM (DMAOCOPCKUM TPAKTAaTOM O AYXOBHO-HPABCTBEHHbIX MCKAHMUSIX
YeAOBeYeCTBa, O COBPEMEHHOCTM M MyTsaX ee pasBuTUS. B cucteme mAoCOPCKMX U AYXOBHO-
HPABCTBEHHbIX KOHLIEMNTOB, MPETBOPsSieMbIX B poMaHe «[1Aaaxa», Mbl HAXOAMM CXOACTBO C OOLLETIOPKCKUM
NOHVMMaHMEM TaKMX KOHLIENTOB Kak: «A00PO», «3A0», <KU3Hb», «CyAbba», «MAaxa», aBTOPCKOE MNOHUMaHue
M HOBasi TAyBMHA MOCAEAOBATEAbHO PeaAr30BaHbl B AQHHbBIX KOHLENTax, YTO MO3BOASET rOBOPUTb 06
OPUIMHAABHOCTM TBOPUECKOI (DAHTA3UM MUCATEAS, IBASIOLLETOCS CAMOOBbITHBIM XYAOXKHUKOM MUPOBOWA

M HALMOHAAbHOM AUTEPATYpbI.

KAloueBble cAOBa: KOHLENT, KOHUeNTocdepa, MEHTAAMTET, HALMOHAAbHAs KapTvHA MMpa, Mpo3a,
CUMBOA, 3THOKYABTYPA, (PUAOCO(US, AYXOBHOCTb, HPABCTBEHHOCTb, XYAOXECTBEHHbI AWMCKYPC,

apxeTurl.

Introduction

Aitmatov‘s works are philosophical, they
examine universal problems of human existence
and the meaning of life. The concept of humanism
and the understanding of human life are delved into
deeply, for the writer strives to arrive at the very
source of the tragic collisions which still weigh
upon us and interfere with the triumph of goodness
and happiness. The eternal ideas of the struggle of
good and evil materialize in a new way in his system
of images, and this forms the basis of the humanistic
philosophy of Aitmatov‘s works.

Aitmatov‘'s work contains many levels.
(Akmataliev, 1991: 446). Eternal themes continually
run trough what he writes. The idea of the victory
of high moral principles over the power of darkness
gradually grows and reaches a dramatic culmination
in the denouement. For that reason, it is important to
see Aitmatovs writing ‘s inner unity, the subordination
of all its elements and story lines to the general idea.
The artistic effect here is very characteristic for the
author — in the last few pages, we see how all the
previous events were but a preparation for the final
unraveling of the tale.

His artistic skills and imagination gets all the
items to be painted and set the stage and give it life.
He is, like Pushkin, Dostoevsky, Tolstoy, Bulgakov
and Sholokhov, the famous Russian writers,
creates the geographic scenes of his stories to his
readers to understand the story deeper and better.
(Gachev, 1980: 585). Many famous authors have

the following characteristics. Geography, nature,
environment, human, animal and plant, as well as
color and sounds are engaged in their role correctly.

Experiment

The positive characters of his stories are those
who consider the nature as their own mother and
respect it with all sense and avoid to damage by any
means and imprecate anybody who damages the
nature. Those who damage the nature and destroy
geographical environment in the benefit of their
own, are the negative characters of his stories‘ world
and are among those who will not be safe from the
anathematize of earth.

Talking about nature and the natural environment
Aitmatov is a son of the nature and is able to depict
the scene of the stories very nicely. (Zhaksylykov,
2015: 172). There are a few writers like him lived
in his life environment and feels directly the
different stages of geographical diversities of nature
including mountains, lake, rivers, plains, fields,
forests and so on, and feels directly the sunshine,
moonlight, heat, cold, summer and winter seasons,
especially in spring and autumn, nature, place, and
time to portray. Undoubtedly the life of Aitmatov
in the centre of the nature influenced deeply in his
philosophical thought in his stories and novels. He
is a painter writer who creates musical and rhythmic
tale of the life thythm and creates new scenes.

The observation of the concepts in the context
of the novel allow to agree with the definition that
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the "concept — the essence of the concept revealed
in its substantive forms — images, concepts and
symbols." The concepts in the context of the novel
is associated with the content structure of the text
is not only with associative relationship, but also
directly. Concepts of life and fate comprehended in
full form, not only in connection with the content
of the work, but also the fact that they often operate
in the text as a category, actively involved in the
semantic organization of the text.

Concepts of life and fate, denoting objects
visible and invisible world, in the context of the
novel combined with adjectives hard life, hard fate,
complex life, the complex fate.

These judgments are usual is a characteristic of
texts devoted to philosophical reflection of the most
important events that occurred in a person's life. In
them is not only updated the traditional meaning of
the words "life", "fate", but rather the individual.

Results and discussion

His heroes are often ordinary people who
live their normal life and face with the daily life
adventures and events. His unique skill to illustrate
good moments and bad moments of the nature, when
the events carry on well, everything even the winter
and coldness are good, and the writer creates and
introduce beautiful and artistic view of the nature.
In contrary when the situation and space of story is
sad and sorrow for the heroes and personages, the
writer illustrates sadness, and harsh winter, faces
poor, unfortunate and darkness. (Zhukov, 2013:
632) In most of his stories camels besides wolves,
foxes, horses, birds, eagles, as well as cranes, play a
significant role.

Professor of the University of Arizona, John
Garard, who analyze Grossman novel "Life and
Fate", in the article "Inner freedom "Life and Fate"
actualizes meaning opposition of destiny of man —
the human way of life," The reader comes to his own
realization that no one cannot choose the destiny, but
each can choose the way of life in all circumstances.

All dictionaries of the Russian language is
emphasize the common root of the words "fate"
and "judgment." So, in the dictionaries V. Dal the
word "fate" is not separately allocated; it is in a nest
of words derived from the word “justice”, and is
interpreted as a " judicature, judicatory, tribunal and
violence."

In the story of — the dreams of she-wolf the
writer describes the behavior of the wolf so details
and carefully, that one suggests that is reading wolf
from its inside and wolf has became a human and is
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describing its own feelings and thinking (Abisheva,
2016: 192).

The next step in understanding the roots of
becoming mankurt is very clearly shown in his
novel — Plaha. We called it — a philosophical system
in Metaphor. Philosophical system is revealed
as follows. From one side we see Mother Nature
demonstrated by wolves — Akbara (translated from
Arabic as Great), by Tashchainar and their kids. From
the other side — Society, represented by two forces,
positive and negative. Positive force is demonstrated
by Boston, the negative one is represented by
Bazarbay. Human Conscience is represented or
symbolized by Avdiy Kallistratov. The novel starts
with brutal actions of those representing state who
wanted to construct some plant on the territories
full of reed which is ordered to be burnt. In a fire
all the living creatures in the reed die, wolves*
kids as well. Wolves (Akbara and Tashchainar) run
away to Mouyn Kum steppes to escape from being
killed. Even there state people did not leave them
in peace. There was a necessity for them to fulfill
the state plan in meat. The most beastly technology
of killing antelopes from both sides tightened with
running cars and shooting at them from the above,
from helicopters, killing hundreds of antelopes, is
shocking indeed. Among those creatures who were
fearfully running with antelopes were again the
same wolves, their kids being shot. At last wolves
moved to the Issyk-Kul mountains where they again
gave birth to wolves kids and very carefully were
taking care of them. Aitmatov showed his genius to
describe so lovingly a tenderness of beasts, wolves
towards each other, the male to the female, their
love and care, a responsibility of a mother and father
towards their kids. Aitmatov undoubtedly wanted
to show, that we, human beings, should learn from
nature, should learn from these beasts of capabilities
to love, to have a personal responsibility before the
life we have given birth to, for females and males
to be tender, to obey, respect, love each other, be
responsible for each other. A Soviet system was
gradually excavating these natural abilities, being
based on common property, ideology to cultivate the
unconditional primacy of the concerns of the state,
of the people. A personal interest, thus a personal
responsibility was devaluated. Those immoral
actions oriented to beastly utilize natural resources
without any account for future are the result of the
ideology of common property, provoking a total
irresponsibility before the Mother Nature, atheism
to be a state ideology for everybody, so no fear in
front of the Creator, fear only in front of a militia
man. As told above. Society is represented in the
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novel by two forces, positive and negative. But for
the immoral deeds of Bazarbay who theft wolves®
kids Boston is answering with tragic shooting at
Akbara who in her inconsolable longing for her kids
caught Boston‘s only child and ran away...Both
became dead... Global catastrophe is the end of the
novel. It is philosophically prognostical: Mother
Nature is patient. She tolerates all the harm, a human
does. More than patient till some time. But at a
definite point She cannot tolerate. (Zholdasbekova,
Meiramgalieva, 2015: 189). Great revenge starts.
She does not chose whether your are kind or not,
positive or negative.

Everything and everybody remains under
Her Fury. We are memorizing how Aitmatov was
depicting Avdiy Kallistratov, an ever kind young
man, professing human ideals, as if symbolizing a
human conscience, who was beastly —crucifiedl by
drugs users, cowards, for whom there is nothing
sacred. Human Conscience was killed. Was that also
symbolic? During centuries it was human conscience
which was a single inner power to improve oneself,
to better oneself, to give Hope and Will, and it was
crucified now. Was it a symbol of the Soviet time,
ideologically, educationally, politically oriented
to gradually deprive a man of the Conscience. As
soon as Conscience is killed in a man, what is to be
expected. Total Catastrophe is the result of it. The
consequence and manifestation of that catastrophe
is a modern mankurt with killed conscience. What
future is waiting for us? To revive Conscience! Let
us not let this Global Catastrophe be as a Damocles‘s
sword over our heads! Let us follow Nietcshe as
well who was professing the call of the courage
of intellectual conscience to understand what is
happening around and to change it.

All in all, we may say that the usage of universal
symbols makes Aitmatov‘s works most significant.
The use of archetypal, conventional, natural, literary
and traditional symbols and concepts in the works

of Aitmatov, as well as the use of symbols with
universal meanings occurred in almost every work
in order to achieve more powerful literary effects.

Conclusion

In conclusion we can say that Aitmatof was a
great writer, humanitarian and peace lover. He was
a great man with great ideas. He is a pride not only
to Kirgizstan, perhaps for East and Islamic world.
He introduced and publicized rich culture to world
people as well as the world literature. The works
of writers as his children and the name of Chingiz
Aitmatov have been spread among many nations.
He is a great writer whose name will remain eternity.

Consequently, the interaction of concepts
considered the fate and life are traced in the context
of the famous novel "The Scaffold" an outstanding
writer of our time Aitmatov who believed that, if
fate still governs human life, then his own life, a
person should be able to dispose of himself.

The subject of the study is the philosophical
and spiritual and moral concepts in Ch. Aitmatov's
novel “The Scaffold", such as "good" and "evil",
"life" and "fate," "morality," "plow," the national
picture of the world represented by the ethnocultural
concepts of the Turkic People. The fragments of
the national picture of the world described in Ch.
Aytmatov's novel “The Scaffold", represented
by concepts, archetypes and symbol images.
The novelty of the research lies in the fact that in
analyzing the conceptual picture of the world of
Aytmatov's novel “The Scaffold", philosophical
and spiritual-moral concepts were revealed and
their methods and methods of expressing the
national identity, ideological, philosophical and
aesthetic features of the writer's artistic worldview
were studied. The idea of using concepts in a
work and their semantic influence on the reader's
consciousness are revealed.
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MUDOAOTEMA «TOPOA»
B POMAHE H. BEPEBOYKMNHA «3Yb MAMOHTA»

B cratbe paccmaTtpuBalOTCd  METOAbl  MCCAEAOBAaHMS  MMUQOAOrembl  «ropoa» B POMaHe
H. BepeBouknHa «3y6 MamoHTa». MUOAOrMUECKMin METOA CrMoCOBCTBOBAA PaCIUMPEHUIO TPaHML
Ka3axCKOM AUTEPATYPbl, MOSBAEHMIO HOBbIX HAMPaBAEHMIA. YTBEPXKAQETCS, UTO Tema ropoaa CAY>KUT
MMEOMOITUYECKOM OCHOBOM B NMpowm3eeaeHnn H. BepeBoukunHa «3y6 MaMOHTa». ABTOP OObSICHSIET, UTO
ropoA, CTaHOBUTCS 0OEKTOM M1chOAOTM3aLMK. B cTaTbe paccMOTpeHa CMBOAMYECKAs COCTABASIOLLLAS
MUEOAOTEMbBI «TOPOA» B poMaHe H. BepeBoukmHa «3y6 MaMoHTa». [0poA 06AaARET MEHTAABHOW CUAOH,
Cnoco6HOM (HOPMMPOBATH CO3HAHME AIOAEN M MPUAABATb OMPEAEAEHHbIN XapakTep BO3HUKLLIEN B HEM
KYAbTYpe.
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The mythologem “city” in the novel “Mammoth’s Tooth” by N. Verevochkin

In the article methods of studying the mythologeme “city” is considered in N.Verevochkin’s novel
“Mammoth’s Tooth”. Mythological method promoted the expansion of the boundaries of Kazakh litera-
ture, the emergence of new directions. The theme of the city is asserted that it serves as a mythopoetic
basis in the work by N. Verevochkin. The author explains that the city becomes an object of mythologi-
zation. In the article the symbolic component of the mythologem “city” is considered in N. Verevoch-
kin’s novel “Mammoth’s Tooth”. The city has a mental power capable of forming people’s consciousness
and giving a certain character to the culture that has arisen in it.

Key words: mythologeme, city, novel, mythological method, writers of Kazakhstan.

LllaHaeB P.Y.,
an-Mapabu atbiHaarbl KasYY 1 kypc PhD aoktopaHTbl. KasakcraH, AAMaThl K.
PYAH yHuBepcuteTiHiH 1 Kypc acnupanTbl, Peceir, Mackey K.,
e-mail: rus.shanaeff@gmail.com

H. BepeBoukuHHIH, «3y6 MaMOHTa» LbIFAPMACbIHAAFbI «<KaAa» MUcpoAoremachbl

Makarapa H. BepeBoukuHHIH «3y6 MamOHTa» LWIbIFAPMACbIHAAFbI «KaAa» MMEOAOremMachbiH
3epTTey sAicTepi KapacTbipbiAasbl. Mudoaormsabik, saic KasakcraH aaebureTiHiH lwekapapaAapblHbiH,
KeHeloiHe, >kaHa 6arblITTapAbiH Manaa 6oAybiHa cebebiH Turisai.. Kaaa TakbipbiObl H. BepeBoukmHHIH,
«3y06 MaMOHTa» LUbIFaPMaCbIHAAFbl MU(OMOSTUKAABIK, Heri3i GOAbIN TabblAasbl. ABTOP KaAaHbIH,
MuoAormsaumsinay HbicaHbl GOAbIN TabblAaTbIHbIH TyCiHAipeAi. Makaraaa H. BepeBoukuHHiH «3y6
MaMOHTa» «KaAa» MUOAOremMachbiHbiH CUMBOAMKAABIK, OOAIri KapacTbipblAaabl. Kara mudosoremacsl
XaAbIKTbIH, CaHACbIH KAAbINTACTbIpyFa >XaHe oFaH 6eAriai 6ip cunart 6epyre KabiAeTTi KacmeTke me.

Ty#in ce3aep: Mrudororema, Kaaa, MUGOAOTMSABIK, 8AiC, pomaH, KasakcTaH asyLublAapbl.

© 2018 Al-Farabi Kazakh National University



[llanaeB P.V.

BBenenue

[Tocneanne roap! MPOLIEAIIETO CTOJIETHS TOPO-
JUIH TIpOLiecC aKTUBHOTO OOpalleHHs Ka3axcTaH-
CKHX ThcaTenell K Mu(OoTBOpUECTBY. XyI0KHUKA
CJIOBa CTaJId BO3POXKAATh HALMOHAJIBHYIO MaMATh
Hapo/ia, pa3pymaTh MUPOIOTHIECKUE JOTMBI, YCTa-
HOBJIEHHBIE COBETCKOM BIJIACTBHIO. DTO CHOCOOCTBO-
BaJIO PACHIMPEHUIO TPAHUL] Ka3aXCKOU JIUTEPaTyphl,
MOSIBJICHUIO HOBBIX HampasieHuid. Mudsr XX Beka
B IIPOM3BEJICHUSAX COBPEMEHHBIX MMHCATEIEH OPUEH-
TUPOBaHbl HA COBPEMEHHYIO HMCTOPHIO, COBPEMEH-
HOe ObITHE W OBIT, Ha PACKOAWPOBAHME apxande-
CKHX UCTOKOB MHU(a.

Mudonoru3M mpo3bl COBPEMEHHBIX Ka3aXxCTaH-
CKUX aBTOPOB OOBSICHSIETCS] CTPEMIICHHUEM HCCIIEI0-
BaTh C IMOMOIIBIO MH(a COBPEMEHHOE COCTOSIHHE
oOrmiecTBa, TOHSATH IMEPBONPHUYUHBI Oex W KaTa-
cTpo(, yrposkaromux CyuieCTBOBaHUIO YEIOBEKa, U
BCTYIIUTh B CIIOP C PAallMOHAIM3MOM M IparmMaTu3-
MOM COBpPEMEHHOM nuBUIM3aIu. Mudonoruzamnuu
B KyJnbType XX Beka Hojjaercs Jro0oe sBICHUE
KU3HU. Takoe siBIeHHEe, Kak roOpoJ, TOKE CTAHOBUT-
cs1 00beKTOM MH(OJIOTH3AIINH.

«['opon obnamaetr MEHTanbHOW CHIIOH, CHO-
CcoOHOU (OpMHUPOBATH CO3HAHME JTIOACH W TIpUIA-
BATh ONPEACIICHHBIM XApaKTEP BO3HUKILEH B HEM
kynbrype» (basinbaesa XK.A., 2016). Tema ropoaa
CIY’)KHT MHQOIOITHIESCKON OCHOBOH B IPOU3BE-
nennn H. BepeBouknna «3y06 mamoHnTa». Poman
Huxonass BepeBoukuna «3y0 MaMoHTa» mpen-
CTaBIISIET COOO0H CI0KHOE XKaHPOBOE 0Opa3oBaHue,
TaKk yTBEPXKAAlOT 0e3 MCKIIOUEHUS] BCE HMCCIEIO-
BaTenu. Y HEro HEMHOTO0 WHTPUTYIOIIMHA Toj3a-
roJIoBOK — «Jleronuch MepTBOro ropoaa», B HEM
B MelIbYalInX MOJAPOOHOCTSX TMpeCTaBIeHa CO-
BETCKas JEHCTBUTENBHOCTD, B JIETAISAX MepeJaHbl
MIEPUIIETHH )KU3HU MEPBBIX LICIMHHUKOB B CEBEPO-
Ka3axCTaHCKOM ropoje. TOuKoi oTuera UCTOPUHU
aBysieTcst AepeBHs WnpuHKa, ymeamas moj BOLy
panu HoBoro ropoja CTenHOMOpCKa, KOTOPBIH
CTaJl BOIUIONIEHHEM MH(pa-MeuThl O pae: OH BO-
Opau Bce Jiydinee OT Topojia U ACPeBHH, U JIOJIH B
HEM 0coOBbIe, KHUBYIIHE 10 COBECTH M B TAPMOHUHU
¢ co0oM, MPUPOI0 1 OOIIECCTBOM, BIHOOJICHHBIC B
CBOM TroOpoI.

HoBerit TOpon kKak HOBBIH O€3rpenTHBIA MHP,
KOBYET, KOTOPBIM HE CIac OT MOToMa, 3y0 MaMOHTa,
KOTOPOTO MOTPEBOXKMIIM CTPOUTENH ropoa. [ mbens
ropoja InpeacTaeT Kak HaKa3aHUe 3a 3TO CBATOTAT-
ctBo. JKutenn ropoga — 3TO TOXKE€ MaMOHTBI, THII
CWIBHBIX M HPaBCTBEHHBIX JIIOJEH-cO3HUaTENEH,
KOTOPBIM HET MECTA Ha ATOU 3eMiIe.

ISSN 1563-0223

JKCIepuMeHT

l'opon B ypOaHHUCTHYIECKUX MTPOM3BEICHUIX Be-
POBOUYKHHA COBEPIICHHO MEHSIET T€POEB, UCKITIOUas
HX BO3BpALLIEHUE B POAHOU JIOM B MPOBUHLIUU: OHU
CTaHOBATCS IPYTHMH JIFOJBMH C IPYTHMHA B3TIIsA1a-
MU Ha JKW3Hb U W3yBEUEHHBIMH cynbOamu. Iloku-
HYB JIOM, TepOsIM TaK U HE yAaeTCsl CIPATAThCS OT
JABJICHUSI U 0OpecTH cyacThe Ha dyxoOmHe. JKema-
HUE BEPHYTHCS B POAHOU TOPOJIOK ACCOLUUPYETCS C
OHMOJICCKIM MPUMEPOM JIPEBHUX M3PAWIBTSH, KO-
TOpBIC XOTENIN HAlTH 3eMirio oO0eToBaHHyto. [loce
JIOJITUX TIOMCKOB OHU TaK W OCTAIOTCS C Hepealu-
30BaHHOU MeuToil. TakoB, HA Halll B3IV, OAUH U3
nedTMOoTUBOB TIpo3bl H. BepeBoukuHa.

l'opon, kak HaM U3BECTHO, ITO BEJIUKOE JOCTHU-
JKEHHE [MBUJIM3AINH, a JICPEBHS, MM POBUHIIHS,
MMOHMMAETCS 3a4acTyl0 Kak ABIMDKeHHe Hazaj. Ho
y mHcatensi WHOW B3TJISA HA ATy MPOOJIEMAaTHKY:
«Ecim bor cymiectByer, ToO OH JKMBET B IPOBUH-
1IMH. ..», — TOBOPHUT OJuH U3 repoeB H. BepeBouku-
Ha (BepeBoukun, 2001: http://www.detectivebooks.
net/book/30320343/#read).

Kak numer B. CaBenbeBa, TeMaTUYECKHUM gHa-
Ma30H COJIEP’KaHUS POMaHa «TECHO YBS3aH C TaKU-
MU po0JIeMaMu COBPEMEHHOCTH, KaK OTIIbI U JIETH;
HapKOMaHUs; OOHUIIAHNE W COIMAIIEHOE pacciioe-
HUE OOIIECTBA; COMHCHUE B Pa3yMHOCTH IMPOIOBE-
JT1 BEYHBIX HPABCTBEHHBIX ¥ TIPABOBBIX HOPM; TOCKA
10 BEYHBIM IIEHHOCTSIM M CTAOMIILHOCTH; TIpobIemMa
BBIHYXJICHHOW MUTpAIUK; KJIAJOUIICHCKAs TEeMa;
TeMa «JIHa» XHU3HU U CMEPTH M, KOHEYHO, BCETIa
ommskas H. BepeBouknHy aKoyormdeckas mpooire-
ma» (CaBenbeBa, 2015).

Hecmotps Ha 3aMKHYTOCTh, T€PMETHYHOCTH
ropoja, €ro MpOCTPAHCTBO MPEYBETUYCHHO XPYII-
k0. HapymuTh 11€I0CTHOCTD TOPOJICKON 000JI0YKH
CIIOCOOEH JIaXke CTYK Cep/lia, COTPSCAIOIINI TOPO/I-
cKoe TIpocTpaHcTBO. CUMBOJIMKA JKH3HU, TAKUM 00-
paszoM, crocoOHa MPeoI0NIeTh CUMBOJIUKY CMEPTH,
TO €CThb 30B Dpoca TOMUHUPYET 3/eCh Hal 30BOM
TanaToca, eciii BOCHOJIb30BAaThCA TEPMHUHOIOIUEH
3. @peiina. 1 B 3TOM Takke 3akioyaercs Inapa-
JIOKC, BeJIb TOPO/Jl N3HAYAIILHO MBICIIUTCS HAMU KaK
MEPTBEII Oy1aroapst SIBHO BEIPAXKCHHON B 3arjaBUU
aBTOpCcKoi mHTeHIMH. /1o (habynbHON PeKOHCTPYK-
LMY CloKeTa 0 ropojke CTEemHOMOpPCKE Oompesere-
HUE «MEpTBBI» MBICIUTCS KaK HHBAPHAHTHOE, T.€.
OHO IMPUHAACKUT K J'IIO6OMy 13 OIMHMCBIBAEMBIX B PO-
MaHe TOPOJICKHX TOIOCOB. B mepBoii yactu pomaHa
(«Hebockpebd m3 camaHa») pojib MEPTBOTO TOpOIa
OTBeZicHa ANMATHhI, KyJa Pycrnan Bo3BpamaeTcs mo-
cie roja xxu3Hu B CrenHoMopcke. ['opon HanoiaHeH
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HEXXUBBIMU O0BEKTaMHu. TpamBan MepeBO3ST «KH-
BBIE TPYIIBI», B KOTOPBIX HE HAIILIOCh MECTO JTyTIIaM.

Ha wmecte BBIMEpIINX KHHXKHBIX MarasmHOB
CTposiTCSl OaHKM, HOYHBIE KITyOBI M CaJIOHBI Kpaco-
Tl (MOTUB pa3pyLICHUS MIPEKHEH aKCHOJIOTHH, Ha-
LIEJICHHOM Ha KyJIbTYpy U HPAaBCTBEHHOE Pa3BUTHE).
l'opoackas «sMa» THUET 3a3KUBO.

HeiictBuTensHo, B Mupe MepTBoro ropojaa
«UeJIOBEK YEJIOBEKY BOp»; JIOAM H3MEIbYadu J0
TapakaHoB («TapakaH — 3To 3By4HT ropmuo!» — me-
pedpasupyer busens agopusm [ 'opsroro). Camo us-
MeJbuaHue JIofe 1 MecTa X OOUTaHHA TIPEICTaB-
JIEHO B KapHKaTypHO MCKa)XEHHBIX INPEIEICHTHBIX
tekcrax. Tak, Hampumep, B CTETHOMOpPCKE CyIIe-
CTBOBAJI KOTAa-TO COOCTBEHHBIH Teatp Ha [loranke.
Peuka bypssi HacTOJIBKO HEKA3HMCTA, YTO «pEaKas
NTHIA HE mepeiiner ee BOpoa». DTO, KaK BHIHM,
MEePEeKIINYKa CO 3HAMEHHUTHIM TOTOJIEBCKHM OITHCa-
HueM J{Henpa, KOTopoe cTano XpecTOMaTUHHOM I'-
epO0oII0ii B PyCCKOM XyI0KECTBEHHOH TUTEPATYPE.
Penkas ntuna gonetut 1o cepennnsl JHenpa — naH-
HBIH TPETEKCT BOTUIOMIAET HE TOIBKO UACTIO MPEKIIO-
HEHUs XyI0KHUKA Mepe]l poAHOM MpUpoaoi, HO U
aKTyaTu3upyeT MacITad KU3HEHHOTO MOTEHIHaa
Hapoja, MOTOMY KaK PEKHM HM3JpeBJIe BOCIPUHUMA-
JIUCH KaK apTepuH YeJI0OBEUECKOTO CYIIIECTBOBAHUS.
B rnaBe «Bxyc nukoil BUIIHM» TOPOJ €IE KUBET
1, Ka3aJoch Obl, KyJbTYPHO pa3BHBAETCs, HO aBTO-
POM y’Ke JaHbI IOMETHI €r0 TPAarn4eckoi cyaponl. B
cBoeM «reaTpe Ha [loranke» repon pasbIrphIBAIOT
cueHsl U3 «BumneBoro caga» A. Uexosa. Y uwura-
TeJst BO3HUKAIOT aCCOIMAIIMH € TPOOJIeMaTHKOH ye-
XOBCKOH TIBECHI, €€ HEPa3pEeIIMMbIMH BOIPOCAMH:
ru0eIbI0 CTApOTO MHPA, HEOTBPATHMO YXOJSIIETO
B MPOIUIOE, U HACTYIUIEHUEM KaMUTATUCTHUECKON
3PBI BBITOBI 1 SKOHOMHUYECKOH 11e71ecO00pa3HOCTH.

Pe3y.]'leaTLl " 06cym11elme

MepTBbIil TOpOa — 3T0 Topoa-xumepa. OH ObLT
MOCTPOCH BOIPEKH NPHUPOJE, UYTO COOOIIaeT emy
CHUMBOJIMKY HMH(MEPHAIBHBIX TOPOJIOB HAaroaooue
[lerepOypra nnu Benemuu. 3TO 0IHOBPEMEHHO
«TOPOJI Ha BOJICY U «TOPOJ] Ha XOJIME» B TEPMHUHOJIO-
run FO.M. Jlormana (Jlorman FO.M., 1993). [1epBas
napajurma corpsbkeHa ¢ TeMaMu 00peYeHHOCTH Ha
YHUYTOKEHHE, BEUYHOT'O BBI30BA M HENPEKpallaro-
meiicst ONTBEI co cTuxuelt. Bropas, HanpoTus, pas-
BUBaeT uzer BeyHoro rpaga (Pum, Koncrantuno-
monb, MockBa). Oba ceMaHTHYECKHMX KOMIUIEKca
PacKphIBAalOTCSL MO0 Mepe pa3BUTHS cioxkera. Tpe-
[IMHA B TUIOTHHE C KX/BIM TOJIOM CTAaHOBUTCS BCE
Oosee TIyOOKOH M3-3a TIOCTOSHHBIX B3PBIBOB, MHU-

LHUUPOBAHHBIX aTYHBIM KiagouckareneM LlymMubimM,
IMO3TOMY CTCITHOMOPIBI OXUIAAKOT ITPOPbIBa BOJA U
JKUBYT OILYIIEHUEM CKOPOTO «KOHIa cBeTay. Cro-
UT OTMCTUTH, UYTO HO}I06HBIM OINYIICHUEM KUBCT
u Pycnan B Anmartsl. [lpensocxuinenue ceilicMuye-
CKOH KaTacTpo(bl 3aCTaBISET TepOsi 3ar0I03PHUTH
MHpP «B CKOpPOM HCU€3HOBEHHM». B TO ke Bpems
CTETHOMOPCK — 3TO «BEUHBIH T'pamy», HO Tpaa 0CO-
6oro tuna: Hexponoins. Ero o6pa3 KoHLIEHTpUpYET
KJIQAOWIIEHCKYIO0 CEMaHTUKY Ha MPOTSHKEHUH BCEH
¢abynpHOl Tpaekropuu. Ha srame mpenzameicia,
KOTJla TOpOJly TOJIBKO TIPEICTOUT OBITh BO3BEICH-
HbIM, CTEITHOMOPCK TOJIy4aeT CBOIO MEPBYIO KEPT-
By — 3aToruieHHyto WnpnHky. Jlamee MOTHB cMep-
TH pa3BOPAYMBAETCS Yepe3 LEeNb MPOJIENTHUECKUX
00pa30B, yKa3bIBAIOIMNX Ha OyIylIue Tparudeckue
coObITHsl. Ko3710B B mporecce rpaiocTpouTeIbeTBa
packamnbIBaeT KOCTH MaMOHTa. M3BecTHO, 4TO Mile-
KOTMTAIOIINE TAKOro THIIA PEIKO IMOrudanu mo-
OJIMHOYKE; KaK IPABUJIO, OHU IIPUXOIUIN YMUPATh
Ha CBOM POJIOBBIC KJIaJ0MUIIA, U3 YETO CIEAYeT, YTO
CTenmHOMOPCK BO3BOANTCS HA TEPPUTOPUN MEPTBOM
30HBI. O CUMBOJINKE MaMOHTa M €ro MU(OTOdTHYE-
CKOM TIOTEHIHaje MbI cKakeM oTaensHo. Ceifdac
OTMETHUM, YTO KOCTH — OYEHb EMKHH B IJIaHE pac-
MIH(PPOBKU apXETHIIL.

B mpenpictopun CTenmHOMOpCcKa — 3aTOHYB-
mas nomooHo Atmantune Misunaka. Heinemrusas
JK€ MCTOpPHUS HAUYMHAETCS CO JHS CTPOMTENBCTBA
ropona, KOTOPBI TBOPUT CBOM MHU(BI, Cpeln KO-
TOPBIX NEPBasi CMEPTh U MECTO HA MOCTY, Ha3BaH-
HOE B YECTh ATOW CMEpTH. 3a TpeaeramMH 3TOTro
YeJI0BEUECKOT0 00IIEeCTBA EPBONPOXOALIEB — MUP
JICBCTBEHHOW JipeBHeW mnpupoasl. «Ho cromio
CIeNIaTh HECKOJIbKO IIAaroB B TEMHOTY M3 3TOrO
YIOTHOTO CBETOBOTO OOJIaKa, W THI MOTPY’KAJCS B
Jpyroe TeicqueneTve. Tam Qynu peBHUE BETPHI,
BJIQKHBIC OT HEBUAMWMBIX TYMAaHOB HaJd pE€KaMH H
o3epaMu 0e3 HazBaHUI. TPEeBOXKHO LIenecTena JIn-
CTBa, HIypmajgd TpaBbl IMOA HOraMH KpaayHIuXcCs
3Bepeil, TOCKINBO KpUUaJIl HOYHBIE ITUIBL, U CTO-
ramMu CBEKEro ceHa Ha (poHe MOJIO0I0i JTyHBI TeM-
HENU CUITyIThl MAMOHTOBY.

MpICTH O «CMEPTH LMBUIM3AIMH» TOCEMIAI0T
YMBI CTETHOMOPCKOW MHTEJUIUTEHLINH, 3aCTaBISIIOT
JIyMath 0 mponuioM. « el 3HaeIb, YTO IO Ceu-
JIUCBH 371€Ch TPU ThIcAUeneTus Hazaa? Yro 3a moau?
Otkyna npunum? Kyna ynum? Hukro Tebe He cka-
skeT. OT HUX JaXke pa3BajuH He octanock. OJHU
kocti» (BepeBoukwun, 2001: http://www.detective-
books.net/book/30320343/).

IIpu sToM HET W HaMeKka Ha TeX JIOJEeH, YTo
CeNUIINCH 37ech 10 MIbUHKY, )KUIN PAIAOM C HEM.
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[TaBna KoznoBa u ero ceiHa TPEBOXKUT 00pa3 Ma-
MOHTa, YbHM KOCTH OBLIM TIOTPEBOKECHBI BO BPEMS
crpoutenbcTBa. Kinanouie MnbuHKY ObLIO IepeHe-
ceHo B CTEITHOMOPCK, CIO/Ia JKe Tiepeexaiu ee ObIB-
[IME KUTETU. A 4TO CTaJIOCh C IPYTUMHU MOTHIIAMH,
OCTaBIIMMHUCS 0] BogaMu CTETHOTO MOPsI?

3akjoueHmne

B CremHoMOpcke B TapMOHHHU JKHBYT U KO-
PEHHBIC XUTCIIN I/IHBI/IHKI/I, M Ka3axu, U OCCBIIMC B
MOJTIOOMBIIEMCS] TOPOJKE CTPAHHUKH, OJWH M3 KO-
TOPBIX C JIOCTOMHCTBOM TpejcTaBisieTcs: «I odep
— cymecTtBo 0e3 poaociioBHOHM. HammonamsHOCTH
yenoBek» (Bepeoukun, 2001: http://www.detec-
tivebooks.net/book/30320343/#read).

I'epon poMaHa MBITAIOTCS MOHATH IPUYUHY Ka-
TacTpo(bl, CIYYUBLICHCS ¢ UX POAHBIM FOPOJOM U
B TAKUX CUTYyaIlUIX CTAHOBATCS (uitocodamu, moJ-
HUMAIOTCSl HaJ OBITOM M IPEBpallaloTCs B HEKHE
CHUMBOJIbI, TaliHblE 3HAKH, IIPU MOMOILM KOTOPBIX
aBTOp peau3yeT CBOM 3aMbIcesl — MoKa3aTh, Kak
CJIOKHIIUCH CYABOBI PYCCKHX MHTETUreHTOB B Ka-
3axCTaHe.

CHMBOJIMYEH U CaM CIOKET O TOM, KaK B MepT-
BOM TOPOZI€ BCTPETHIIMCH JBa OOPEUCHHBIX YEJIOBE-
Ka, W cracasi Apyr JApyra, KaKIbli crac ceds. Bol-
KUTh U CIIACTUCh — HE OJHO M TO XK€, KOTJa pedb
uner o ayme. CnacaromieMy TPYAHO UCTPEOUTH B
cebe yenoBeka. [loaTomy Pycian npogomkaer cna-
caTh JIOJIEH, JIEYNT HAPKOMAHOB OT TOM HaIacTH,
KOTOPO# OBLT MOJBEPKEH B FOHOCTH.
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BBenenune

All the translators of R. Burns in Russian — are
worthy continuers of the best traditions of the Rus-
sian translation school. The founders of this tradi-
tion are rightly considered V. Zhukovsky and A.
Pushkin, and its meaning is that “the translator in
verse is not a slave, but a rival”.

Russian literature for centuries of its historical
development was enriched due to the translation
work of a great galaxy of literary figures: beginning
with Gnedich and Zhukovsky, Russian writers un-
dertook the translation of artistic texts from Euro-
pean languages — French, English, German, from
ancient languages (Latin, Greek), translated litera-
ture of East and Asian countries.

Zhukovsky and Pushkin assumed that only great
creative freedom in relation to the original gives the
translator the opportunity to convey the poetic val-
ues of the original in all their originality in their na-
tive language. But the poetic value of a work of art is
determined by the ideological depth and fidelity of
the cognition of real life and its reflection in artistic
images. “Therefore, the task of an interpreter is not
only to accurately translate what has been said in
one language into another language; artistic transla-
tion must transfer the poetic values of one literature
to another literature” (JIesun, 1985: 207). So, Push-
kin and Zhukovsky as interpreters did not strive for
literal accuracy, but for poetic precision and, above
all, for a translated poem or poem to become a fact
of Russian poetry. These are translations of Zhu-
kovsky from Goethe, Schiller, Walter Scott, Byron
and other poets, Pushkin’s translations from Horace,
Voltaire, Chenier, Mickiewicz.

In the future this tradition continued in Russian
poetry (Lermontov, Tyutchev, A.K. Tolstoy, Ku-
rochkin, Mikhailov, Bryusov, Blok), and it is with it
that all the victories of the Russian translation school
are connected, the distinguishing features of which
were noted by the classics of revolutionary demo-
cratic criticism — V. Belinsky, N. Cherny-Shevsky,
N. Dobrolyubov.

In Russia, Burns became well-known at the turn
of the XVIII and XIX centuries. In 1832, Lermontov
translated the quatrain of Burns, which was set by
Byron to the “Abydos bride” epigraph. Shevchen-
ko, Ogaryov, Belinsky were referred to Burns, as
to remarkable lyric poet and great folk poet. In the
“Sovremennik” journal the wonderful, for their
time, translations were printed from Burns, made by
the revolutionary M.L. Mikhailov.

In Russia, Burns found a second home. The
translation of it began more than a hundred years
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ago. One of the first judgments of Russian criticism
about his work is set forth in the introductory article
to the “Collection of exemplary Russian works and
translations in verse published by the Society of the
Amateurs of the Russian Literature”, and compiled
by Professor Sreznevsky. In 1800, the magazine
“Ippokrena” published a prose translated by Burns
“In Honor of Thomson” poem. Among the first Rus-
sian translators of Burns Ivan Kozlov (1779-1840)
should be named. Until now, his “Evening ringing”
romance. In 1829 he published a separate edition
of the “Rural Saturday Night in Scotland” poem,
which he himself defined in the subtitle as “a free
imitation of Burns”. By the free implementation
of the “Saturday Evening” in formal terms Kozlov
added almost correct translation of the “Mountain
daisy, which I crushed with my plow” poem. From
the Spencer stanzas in the “free arrangement” Ko-
zlov left no trace, but Kozlov tried to reproduce the
“standard gabby” written by the “Mountain Daisy”,
refusing only a four-fold rhyme, replacing it with a
couple of verses — in fact, with the “standard gab-
bi” “M. Mikhailov also dispensed with printing his
translations from Burns in the “Sovremennik” for
1856 — the earliest of those that have preserved their
value to the present day, not only historical but also
poetic. Pushkin’s “gabbi” resurrected only in the
translations of Nikolai Bakhtin (N. Novich) (1866-
1940) and T. Shchepkina-Kupernik, but reached a
splendor — in the translations of Marshak.

JKCcnepuMeHT

Another one which is now unknown, discov-
erer of Burns for the Russian-speaking public,
was Weinberg Peter Isaevich (1831-1908) — poet,
translator, historian of literature. He collaborated
in  “Sovremennik”, “Otechestvennye Zapiski”,
“Russkoye Slovo”, “St. Petersburg Vedomosti” and
other publications, publishing poems, translations,
articles. Known as the translator of Heine, Dante,
Schiller, Sheridan, Burns, Shelley, Musset, Dumas,
Sardis, Ibsen, Mickiewicz. His “He was a titular
councilor” poem, which was put on music by A.S.
Dargomyzhsky.

In 1829 in the “Moscow Telegraph” journal of
A.Polevoy an article about the life and works of R.
Burns appeared. The author of the article informs
for the first time the Russian reader about the bi-
ography of the Scottish poet and points to Kozlov
as an interpreter who introduces the Russian public
“with this wonderful poet”. It is interesting that the
article also gives a criticism of Kozlov’s translation,
which, according to the author of the article, did not

Eurasian Journal of Philology: Science and Education. Ne2 (special issue). 2018 213



History of translations of R. Burns’s lyrics into Russian

understand Burns’s character and presented it to the
Russian reader in a distorted form. The author of the
article reproaches Kozlov that he saw only an idyll
in the Scottish poet that he “considered Burns to be
a simple peasant who, incidentally, sings on a poetic
pipe. We esteem this as the main mistake of the Rus-
sian translation, “continues the author of the article,”
because he reminds us not the fiery singer of Scot-
land ..., but of a simple peasant who very nicely tells
about his rural life “ (JleBun, 1985: 211). He was
obviously familiar with Burns’s works, which bear
a completely different character than those that were
translated into Russian by Kozlov. He criticizes Ko-
zlov’s translation of the “The Sabbath Evening of
the Villager” poem for distorting the meaning of the
Burns lines and notes more successful translation of
“To the field daisy” — a translation in which Burns
is more visible and understandable for the Russian
reader. In 1835 a new translation by Kozlov “To the
field daisy” appeared, conveying the naturalness and
intimacy of the intonation of the original. In the 20’s
and 30’s of the XIX century in the Russian “Tele-
scope” magazines, “Otechestvennye zapiski”, “Li-
brary for reading”, etc. there are some articles about
Burns. So, in 1837, the “Robert Burns” article,
which belonged to O.I. Senkovsky. The article pre-
sented the original experience of translating “John
Barley Grain” in the style of the Russian folk epic.
Burns’ ballad was entitled by the translator “Ivan
Erofeevich — Grain Corn”.

Poems of Burns were also read by Alexander
Pushkin. A volume of his poems lay on the table by
Pushkin and is still kept in the Pushkin apartment
museum. But, it is only cut to 23 pages — obvious-
ly, it was not easy for Pushkin to read these verses,
because many of them were written in the Scottish
dialect. In 1832, four lines from the poem of Burns,
which served as an epigraph to the “Abydos bride”
by Byron, was translated by another great Russian
poet — Lermontov, who was then eighteen years old.

“If we were not children,

If you did not love blindly,

Did not meet, did not say goodbye,

We would not have suffered with suffering
“(JleBuH, 1985:58).

In 1847, a man whose poetic fate most closely
resembles his fate — the great Ukrainian poet T.G.
Shevchenko wrote about Burns. He writes: “And
Burns is still a poet of the people and the great one”.
And further he points out that “In order to know
people, one must live with them. And in order to de-
scribe their life, it is necessary to become a person,

not a paper scraper” (JIeBun, 1985:58). Shevchenko
understood the main thing in Burns — his closeness
to the people, his accessibility.

In the middle of the XIX century, a number of ar-
ticles appeared on Burns and new translations of his
works by V.S. Kurochkin, one of the best translators
of the time, a well-known satirical poet. In addition,
the period includes translations of the outstanding
figure, friend and associate of Chernyshevsky and
Dobrolyubov, a revolutionary-democratic critic and
publicist Mikhail Larionovich Mikhailov (1829-
1865). Mikhailov translated a lot from English po-
ets. He chose poems that were close to him in spirit:
arevolutionary poet, he fell in love with Burns, who
was the same rebel. In his translations he brilliantly
conveyed the freedom-loving pathos of Burns’s po-
etry, and the breadth of his courageous, life-affirm-
ing humanism, and the spirit of struggle and action
that characterizes his best works. Unfortunately,
Mikhailov translated only 10-15 poems of the poet:
prison and exile early put an end to his political and
translational activities.

In 1860, in an article devoted to the “Kobzar”,
T. Shevchenko, Mikhailov called Burns “a won-
derful folk poet” and wrote that the power of po-
etic feelings, a deep hearted understanding of the
hardships and needs, the sorrows and joys of the
people, an artless, and speech” (Jlorman, 1991: 12)
Burns, Shevchenko, Koltsov are close to each other.
Mikhailov translated “John Anderson, dear friend”,
“To the field mouse,” “To the daisy cut by the plow”,
“Plowman”, “John Barley Grain”, “Evil fate”.

Great Russian critic V.G. Belinsky highly ap-
preciated poetry of Burns, putting the poet’s name
on a par with the names of prominent writers and
poets of the past, whose work is the richest treasury
of lyric poetry.

In the 50s of the XIX century A.N. Nekrasov
acquainted with the work of Burns. It is known that
Nekrasov, who did not know the language on which
Burns wrote, asked Turgenev to make for him an
interlinear translation of the songs of a Scottish bard
to enable him to translate them in verse.

A poet of great poetic mastery, he felt that
Mikhailov’s translations still did not convey that
magic, that poetic perfection of Burns, with which
Nekrasov himself, who did not know English,
judged from the words of I.S. Turgenev, a hot ad-
mirer of Burns. In a letter to Spassky for Turgeneyv,
dated July 30, 1855, Nekrasov writes: “And here’s
another request to you: I had a painful desire to
get to know at least a little about Burns, you once
worked on it, even wanted to write about it, prob-
ably it will not be difficult for you to translate one
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or two plays for me (prose, you choose it). Attach
the size of the original, designating it with some
Russian verse ... — I, perhaps, will try to shift it
into poems. Please, perspire me, at least send me
one page for the first time” (Jlorman, 1991: 99).
Turgenev gave response in 10 days: “I’m sure in
advance that you will be delighted with Burns and
you will translate it with pleasure. I promise you
to make an excellent choice and to apply a me-
ter, — Burns is a pure spring of poetry” (Jlorman,
1991:101). And Nekrasov in a letter to A.V. Dru-
zhinin dated August 6, 1855: “Turgenev, thanks
to him, undertook to translate from Burns for me”
(JTorman, 1991: 112).

However, translations of Nekrasov from Burns
are still unknown. Nevertheless, the “Sovremennik™
magazine, led by Nekrasov, repeatedly introduced
Russian readers with Burns.

The mention of Verne Ogarev in the foreword to
the “Russian secret literature” collection (London,
1861) also refers to this period, there he wrote about
the special popularity of Burns among the Scottish
people and refers to Burns as an example of a truly
national poet.

However, the first translator, who really ac-
quainted the Russian reader with Burns, is to con-
sider the poet-devotee, who was exiled by the tsar-
ist government to Siberia to hard labor, — M.L.
Mikhailov. For the first time he gave his compatriots
translations of such famous poems as “John Barley
Grain”, “Field Mouse”, “Mountain Daisy”, “John
Anderson” and others.

At the end of the XIX century, in connection
with the centenary of the death of Burns, in Russia
there were more people interested in the poet. On
the pages of “Russian Wealth”, “Russian Thought”,
“Education”, “Herald of Europe” Russian maga-
zines, new articles and translations of I.I. Novich, O.
Chumina, O. Mikhailov, A. Fedorov. In the article
of M. Tsebrikova, which is placed in the “Thought”
journal says: “The people will repeat his songs ...
because he will find an expression of his feelings,
his thoughts, his life in them” ( JleBun, 1985:245).
The author emphasizes that the poet expresses all
the grief in his songs that has accumulated over the
heart of the people for centuries, repeating, “we
have the right to a better share”.

New translations are also coming out. In 1897
a collection of verses by Burns was published in
Moscow as a separate book. In 1904, the “Cheap
Library” published more complete collection of “R.
Burns and his works in the translation of Russian
writers”. The price of this book was only 20 cents
— it was, therefore, available to the widest range of
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readers. Selection of poems and poems gave a fairly
correct idea of the work of Burns.

However, only after the revolution, the poetry
of the great Scotsman was appreciated in Russia.
He began to translate not only into Russian, but also
into the languages of many nations of the Soviet
Union. Many poems of Burns were put to music by
the best Soviet composers — Shostakovich, Sviridov,
Kabalevsky, Khrennikov.

The engravings for his “Ballads and Songs” are
made by such a remarkable Russian artist as V.A.
Favorsky.

In the 20s of the 20th century, Burns translated
Eduard Bagritsky and T.L. Shchepkina-Kupernik,
which greatly expanded the acquaintance of the
Russian reader with the Scottish poet. In the transla-
tions of Bagritsky and Shchepkina-Kupernik, Burns
appears as a wonderful chronicler of the Scottish
people in front of the Russian reader, a subtle and
penetrating lyricist who deeply understands and
loves nature.

The publication of Burns’s works was includ-
ed in the plans of the World Literature Publishing
House of M. Gorky (not implemented). Some po-
ems of Burns were translated by various poets, so,
in 1917, the translation of the “John Barley Corn”
poem by K. Balmont, was noted by all as an unsuc-
cessful.

Burns won the true recognition, the true love
of the Russian reader in translations of S.Y. Mar-
shak. “Marshak made Burns Russian, leaving him a
Scotsman”, wrote the poet Alexander Tvardovsky.

He translated 216 verses and songs of Burns,
and the poet spoke in a foreign language with the
same amazing freedom and bribing simplicity with
which he spoke in his native Scottish dialect. Trans-
lations of Marshak broke the myth of the alleged
“untranslatability” of some poets.

In the 1940s “Times” newspaper in London,
there was an article proving that Burns is not under-
standable to the British people and has limited re-
gional significance. As one of the counterarguments
in the responses to the article, Burns’ great popular-
ity in the USSR. In 1959, Marshak was elected as an
honorary chairman of the Burns Federation in Scot-
land. Recently, Marshak’s translations were often
criticized as inadequate and the poems translated by
Marshak are also published in translations of other
authors.

Pe3yJ’[l)TaTbI u oﬁcyswle}me

The modern reader finally rejoices the transla-
tions of S. Petrov, which has been underestimated so
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far, have become available, and looks at the works
of M. Mikhailov and T. Shchepkina-Kupernik with
pleasure, which still do not lose their relevance, at-
tentively follows the newly found correspondences
of V. Rogova, M. Boroditskaya and E. Feldman.

Despite the presence of remarkable translations
of Marshak, in 1963 the “Soviet Russia” publish-
ing house published the “Robert Burns, songs and
poems in the translation of Victor Fedotov” book.
The book acquainted the reader with a significant
number of poems of Burns, which were not trans-
lated by Marshak. And even those poems that were
previously translated by Marshak in the translation
of Fedotov have their original and very often not
inferior version to Marshak. In 1999, the “RIPOL
CLASSIC” publishing house published the “Robert
Burns” book, Collection of Poetic Works with com-
ments by E.V. Witkowski. According to the compil-
ers of the collection, “this edition is the most com-
plete collection of poetry by R. Burns ever made in
Russian and covers almost three quarters of what he
created in poetry” (CyxapeB-MypsblukuH, 1977:14).

The collection contains 392 translations of
various authors: S. Marshak, S. Petrov, S. Aleksan-
drovsky, V. Shirokov, T. Shchepkina-Kupemik, E.
Feldman, N. Novich, G. Zeldovich, M. Freidkin, I.
Bolychev, A. Petrova, V. Rogova, M. Boroditskaya,
M. Mikhailov, Ign. Ivanovsky, V. Fedotov.

New publications are addressed entirely to the
present and the future, to the readers of the new
era. Through the creative efforts of translators of
the 19th, 20th and 21st centuries, the main Burns
is almost entirely reconstructed in Russian, it is
composed of classical works of the previous years
(M. Mikhailov, N. Bakhtin-Novich, T. Shchepkina-
Kupernik), our older contemporaries (S. Petrov , V.
Rogov, I. Ivanovsky, V. Fedotov); interpreters who
appeared later — Alexandra Petrova, Evgeni Feld-
man, Mark Freidkin, Marina Boroditskaya, Sergei
Aleksandrovsky, Gennady Zeldovich, Viktor Shiro-
kov, Igor Bolychev — completed the case, which was
started in 1829 by the blind poet Ivan Kozlov: they
created the Russian Burns. And this Burns is not an
alternative to Marshak’s work, he just has to stand
up next to the reader on the same bookshelf. Much
of that in previous years was impossible to speak
directly, but which you can say now. Therefore,
the small elected Burns of Marshak — itself, almost
full “collective” Burns, accumulated by the Russian
translation school for more than a century and a half

—itself. Even for works, in general, amateur, such as
the translations of V. Fedotov (1963), some place in
this “full” was found. Cantata “Cheerful beggars”
in the translation of Sergei Petrov (1911-1988) was
extracted and reconciled from the archive with an
autograph published for the first time only in 1999
entirely (although, up to that time more than once
— in fragments); first her mutilated version of the
requirements of editors was published, but the real
one, reader can only read now the authentic text.
The merit of predecessors is that they created that
literary space and asked almost all the necessary
notes of the Burns scale, in which only these transla-
tions could be unique. In other words, in front of the
Russian-speaking reader for the first time there is a
picture of Burns’s work, covering more than three-
quarters of his poetic heritage. The Soviet legend
that Burns was a poet from the plow (defender of the
oppressed, and also oppressed, etc.), was only part
of the truth, but genuine poetry is unlikely to have
lost anything (although it did not acquire much),
when suddenly it was discovered that Burns was
an active freemason — one must be remembered: a
Scottish Mason, which in modern language means
a secular club rather than a secret society. And even
that on certain days of “honest poverty” Berne pre-
ferred “the darling of George” (that is, the gold coin
with the profile of the king), he did not diminish ei-
ther his talent or the notorious nationality.

3akioueHne

Nowadays in the electronic media and the In-
ternet, there have been extensive translations from
Burns by Yuri Knyazev, Andrey Kuznetsov, literary
parodies of Marshak’s translations of Axel Bracelet
were mentioned.

Poetic translations of Vladimir Kovalevsky were
worthy of attention of serious scientists and the gen-
eral public. His first attempts at author’s translations
began with poems by Longfellow. Then there were
Thomas Moore, Robert Burns, and finally Shake-
speare. Kovalevsky dared to test himself in the VII
international competition of poetic translations of
foreign authors. The court of connoisseurs of Eng-
lish poetry presented the translation of R. Burns’s
“Monument to the Dog” poem. And Kovalevsky
became the winner again, surpassing, as it turned
out later, in his ability of famous masters of literary
translation.
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CTUAU3SALUUA U TPABECTUPOBAHUE MU®D®A O 30AYLLUKE
(paccka3 «CaHapuaboHa» E.A. Harpoackon)

CraTbsl HanMcaHa B paMKax reHAEpPHbIX MICCAEAOBaHUI B AUTEPATYPOBEAEHMU. ABTOPbI 06PaTUANCH
K (DeMUHUCTCKOM npobAemMaTvKe Ha MNpuMepe TBOPYECTBAa MMCATEAbHMLbI «BTOPOro psiaa» E.A.
Harpoackor. ABTOpam yAQAOCb MPOCAEAMTb 3BOAIOLIMIO TBOPYECTBA MUCATEAbHMLbl HAa OCHOBE ee
OTHOLLIEHMS K TEHAEPHbIM CTEPEOTUNAM U (DEMUHUCTCKMM yCTaHOBKAM. 3HAUMMOCTb PabOTbl 3aKAIOUAETCS
B 06HapY>KEHMM TECHOIO B3aMMOAENCTBUS TBOpYecTBa E.A. HarpoACKo ¢ CUMBOAMCTCKMM AMCKYPCOM
yepes yCBOEHWe U MHTeprpeTaLmio MAEH AMOHUCUIACTBA M allOAAOHMYECTBA, a 3aTeM U OMPOBepP>KEeHUS
BEAYLUMX KOHCTaHT CMMBOAM3MA. AHaAamM3 pacckasa E.A. Harpoackoit «CaHAPUAbOHA»MO3BOAUA
60A€e TOUHO OMPEAEAUTb COOTHOLLIEHUE GEAAETPUCTUKM U BbICOKOM AMTEPATYpPbl U MOKa3aA HaAMume
GOABLLOrO KOAMYECTBA «MEPEXOAHbIX CTYyMEHeM» MEXAY 3TUMU AUTEPATYPHbIMU PIAAMM, UTO MOXKET
ObITb MCMOAb30BAHO B TEOPETUYECKMX KypCaX.

KAloueBble cAOBa: reHAEpHble MCCAEAOBAHMS B AMTepaTypoBeAeHuM,  heMUHMCTCKas
npobAemMaTtuka, reHAEpHbIE CTEPEOTUNbI, CUMBOAUCTCKUIA AUCKYPC, MAEN AMOHUCUIACTBA.
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Styling and traveliana of the myth of Cinderella
(the short story “Sandriliona” of E.A. Nagrodzkaya)

The article is written in the framework of gender studies in literary criticism. The authors turned to
feminist issues on the example of the creativity of the writer of the “second row” E.A. Nagrodskaya. The
authors managed to trace the evolution of the writer’s work based on her attitude to gender stereotypes
and feminist attitudes. The significance of the work lies in the discovery of a close interaction of E.A.
Nagrodskaya with symbolist discourse through the assimilation and interpretation of the ideas of Diony-
sius and Apollonism, and then the refutation of the leading constants of symbolism. Analysis of the story
E.A.Nagrodskaya “The Sandrillon” of Nagorno made it possible to more accurately determine the ratio
of fiction and high literature and showed the presence of a large number of “transition stages” between
these literary series, which can be used in theoretical courses.

Key words: gender studies in literary criticism, feminist issues, gender stereotypes, symbolist dis-
course, ideas of Dionysius.
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KyAuie Kbi3 MupiHIH CTUAM3aALMSIAAHYDI
(E.A. Harpoackasi «CaHAPUAbOH» SHFiMeci)

Makana aaebu cbiH GOMbIHLLA FTEHAEPAIK 3epTTeyAep weHOGepiHAe >Ka3bIAFaH. ABTOPAApP «eKiHLLi
KaTapAafbl»  >asdywbl Harpaackas.E.A.  WblFapMallbIAbIFbIHBIH,  MbICAaAbIHAQ — (DEMUHUCTUKAADIK,
mMaceAeaepre 6er Gypabl. ABTOpPAAp FEHAEPAIK CTepeoTunTepre >kaHe (heMMHUCTIK Ke3KapacTapfra
A€reH Ke3Kapacbl HerisiHAe >Ka3yLUbIHbIH >KYMbICbIHbIH, DBOAIOLMSICBIH KaAaFaAank aAAbl. XKyYMbICTbIH
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JIro Mup, Muxaitnosa M.B.

MaHbI3AbIAbIFbI Harpoackasi E.A.  wWbiFapMallbIAbIFbIHAQFbI  AMOHWC TMEH aroOAAOHWM3M MAESIAQpPbIH
ACCUMMAILNSIAQY YKOHE TYCIHAIPY apKblAbl CUMBOAABIK, AUCKYPC, COAQH KENiH CUMBOAM3MHIH >KeTeKLui
TypakTbIAGpPbIH XKOKKa LibiFapyAa 6aiikaraabl.Harpoackas E.A. saHrimeciH Taaaay. «CaHAPUAOH» KOPKEM
aAebMeT neH haHTacTMKa KATbIHAChIH HEFYPAbBIM HaKTbl aHbIKTayFa MyYMKIHAIK OepAi >keHe TeOPUSIAbIK,
KypcTapAa KOAAaHyFa 60OAATbIH OCbl 9AE0M CepusiAap apachbiHAA KOMTEreH «oTrneAi keseHAep» OGOAYbIH

KepCeTTi.

TyHin ce3aep: aaebMeTTaHyAaFbl FEHAEPAIK 3epTTeyAep, (PEMUHUCTUKAABIK, MOCEAEAED, FTEHAEPAIK
CTepeoTUnTep, CUMBOAABIK, AMCKYPC, AMOHUCHIA MAESAAPDI.

BBenenue

E.A. Harpoackast (1866-1930), nous A. Ilanae-
BOM U cekpertapst penakiuu «CoBpeMeHHUK» A. T'o-
JI0BaveBa, MPHOOIIHUIACHE K TBOPUYECTBY JJOCTATOUHO
pano. bblna Gim3Kka K TeaTpanbHOi cpelie, 10 BTOPO-
ro 3aMy’KecTBa MyOJIMKOBalIach B Pa3sHOOOPa3HBIX
ra3erax He OYeHb BBHICOKOTO ypoBHs. Bce mamennu-
JIOCh C BBIXOJIOM B cBeT ee¢ pomaHa «l'HeB [InoHu-
ca» B 1910 r., KOTOpHI cTan OYKBaJIbHO CEHCalnen
Jaxe Ha (OHE APKUX BBICTYIUICHHH XYIOXKHHKOB
BCEX HANpaBJICHUH. DTO OBUIO CBSI3aHO C OCTPOTOH
npobiemMaTuky TpomsBeneHus (Harpoackas «co-
OpaJiay B OJIMH y3e HAaUMO/IHEHIITNE TEOPUH CBOCTO
BpeMeHH — oT Humme no BeinuHrepa), B ¢Bs3u ¢
YyeM NMUCATEIbHUILY 3aUUCIMIN — IPUYEM HE OYCHb
000CHOBaHHO — B psAzbl heMuHUCTOK. C 3TOTO Bpe-
MEHH U /IO €€ 0ThE3/1a B IMUTPALHIO €€ UM [TOCTO-
SIHHO TIPUBJIEKAET K ce0e BHUMaHUE KPUTUKOB, XOTS
nocnenytomme 3a «'HeBom JIMoHuca» npoussese-
HUSl YK€ HE MOJIY4YaloT CTOJIb HIMPOKOTO OTKIIMKA,
U IIOCTETIEHHO K €€ NMEHU NMPOYHO MPUKPETIISIETCS
ApIBIK «OyIbBApHON THCATEIBHUIB». JTO 0CO-
0eHHO 00MAHO, YTO OblIa MOYTH MPOUTHOPUPOBAHA
ee majas nmposa, XOoTd UMEHHO B Hell Harpouckoit
yIAI0Ch MO-HOBOMY M JIOCTaTOYHO OPUTHHAIBLHO
NPUKOCHYTHCS K UACHHBIM U XYI0KECTBEHHBIM IO~
HCKaM CBOETO BPEMEHH, BCTYIIUTh B CIIOP C MOJEP-
HUCTKUMHU YCTaHOBKaMHU U HAMCTUTDb CO6CTBeHHy10
XYIO0KECTBEHHYIO Nporpammy. B naHHO# craTbe
MBI OCBETHM TOJIbKO OTJIEJIbHBIE aCTIEKThI €€ MaJIoH
MPO3bl, a IMEHHO: TPABECTUPOBAHHE U CTHIIM3AIIUIO.

JKCcnepuMeHT

HassaB cBoii pacckas «Cangpunbonay»', Ha-
IPOJICKasi MPSMO OTChUIACT 4YHWTaTeNst K (paHiys3-
ckoMy wuctouHuky — ckaske . Ileppo (1697),
repouHeil KoTOpoi sBisieTcss 3amapainka’. ITu-
caTeJbHUIIA HECKOJbKO TMepeHHAYnIa HCTOYHUK,

! Pycckuii aHanor — 30IyIKa.

2 Cama HMCTOPHSI — OYeHb IPEBHETO, MPEANOI0KHTETHHO
BOCTOYHOTO IPOUCXOXKJIEHHUS, TIIOTy4nsia PaclpoCTpaHEHUE
B HemenkoM Qombkiope XVI B., HO MHPOBYIO H3BECTHOCTD
npuoOpena IMEHHO rociie mossieHus ckaszku L1.I1eppo.
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B KOTOPOM TIpeKpacHas TIaJ4epHIla BBITIOTHSIET
BCIO TPSA3HYIO pa0OTy MO AOMY, MOKa €€ CBOJAHBIC
CECTpBI BECENIO MPOBOIAT BPEMsI B pa3HOro poja
pasBieuenusx. ¥ Harpoackoit OMepanc — He maj-
Yyepuia, a KpUBOOOKasi crapiias A04b MOJIKOBHUKA
ne Kackapro, BjoBa KOTOPOro mocie ero KOH4YHUHEI
eJie CBOJWT KOHIIBI ¢ KoHIamu. M Her ¢ewn, xoro-
pas momoraer OMepaHC MONacTb Ha KOPOJEBCKUI
Oa1, HeT U BIFOOJICHHOTO TPUHIIA. A TeM Ooliee HeT
HHUKAaKOH JETEKTUBHON MCTOPUM C OTBICKAHUEM HC-
Ye3HYBILIEH KpacaBHUIbl C TOMOUIBIO XPYCTAIBHOTO
Oammauka. Bce HaMHOTO IpHU3eMIIeHHEE U MPOLLE,
XOTS HEKOTOPhIE M3MEHEHHS B MH(OIOTHUECKON
MIEPBOOCHOBE Y€ MpPOBOAWINMCH paHee. Tak, B
orepe-0ydd Jx. Poccunn «3omymika, uimu [lobema
kpotoctm» (1817) 3mas Madexa 3aMeHEHa Ha 3JI0-
ro OT4MMa, a XpycTajbHas Ty(elbKa CTaHOBHJIACH
Opacnerom. Ho HuKorza eme n3MeHeHus: He ObUTH
CTOJIb PaJUKaNbHbI, KaKk y Harpoackoii, 94To ObLI0
JOCTaTOYHO CMeJNo, T.K. MU} O BO3HarpakaaeMoin
n00poTe yKe HauMHaJl TUPAXUPOBATHCS B )KEHCKON
muteparype XIX Beka (HamomHUM O pomane III.
Bbponre «/lxen Dilp») 1 MOCTENEHHO YKOPEHSUICS B
MaccoBOH JnTeparype Hadana XX crojerus (U He
TOJIBKO B )KEHCKHX POMaHax, HO ¥ B KHHEMAaTorpa-
(e, cTaB yCTOWYMBOW CXEMOH HEMBIX KHHOJICHT).
BrniocnencTsum 3T0 BBIIMIIOCH B CIO)KETHYIO KaHBY
TaK Ha3bIBAEMOTO «PO30BOTO POMaHa» HEU3MEHHO
CBOJIUMOTO K MBITapCTBAM Npe3UpaeMol U yHHXKa-
eMOH 100poJeTeny, NOay4aoeld B KOHLE KOHLIOB
m000BE M30paHHMKA ¢ 00TaTCTBOM B mpuaady. Jlo-
CTaTOYHO HAMOMHUTBH, YTO OHA YCEPJHO 3KCILTY-
aTUpyeTCs W 1O CErOJHAIIHUN JEHb: MITaMITyeTCs
MHO’KECTBO BapHAaHTOB W TOJABUAOB 30JIyIIEK — B
lonnuByzne mosiBisieTcs KOHCEPBAaTHBHO-I00pOIC-
tenbHas “CabpuHa” W mpoBokanuoHHas “Kpacot-
ka”. Ho Bcex ux oObEeOMHSIET OQHA MES: €CIIM ThI
CMa3JIMBa U BEJCIb ce0sl KaK “Xoporias JeBovKa”,
B OJMH IPEKpPacHbIi MOMEHT HENPEMEHHO BCTpe-
tuib [Ipunna.

E.A. Harpoxckas, mnepeHecs nAelWcTBUE BO
Opannuto XVII cronerus, TalaHTINBO UCIONb3Y-
eT cTmiau3anuioe. Bpems mpoucxonsiiero yramabl-
BaeTcs Ojarojapsi Ha3BaHHUSM 3JEMEHTOB OJIEK/IbI
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Crunmzanus 1 TpaBecTupoBanne mMuda o 3omymke

— poOpOH, IIUIATIEI C TIEPSIMU, CTATBHBIC IPSHKKA Ha
OamMakax, 0COOCHHOCTSIM IPHUYECOK — TapHK, JO-
KOHBI, OOPAIEHHUSIM K JIEBYIIKAM W3 0JIATOPOHBIX
ceMericte — mademoiselle, HakoHEl, MOBCACHUIO
u npuBbIukam: «Ee mumo <...> 0bLI0 MIoxo Habe-
JICHO M PE3KOM 4epTOl OTIAEIAIOCh OT <...> IIOXO
BBIMBITON mew»; «CTapuvyoKk MOJT4all, YBIEKIIHCH
BHJIOM TTY€JI, KOTOPbIE KYXOKaIH OKOJO KycTa po3,
MPUHUKAIIN K [BETaM, POSICh JIAKAMHU B JTyIIUCTHIX
nenectkax» (Nagrodskaya, 1916: 199-205). Mecto
neiictBus — (¢paniy3ckas npoBuHIUS U llapmk,
okpectHocTu Bepcans. B pacckase nelcTByroT pe-
aNbHBIC HcTOpUYeckue ymna — ¢aBoputka Jlromo-
Buka XIV Mapkuza je MeHTeHOH, BJOBa mUcaTes
CkappoHa, ObIBIIAsi B CBOE BpeMsi I'yBEPHAHTKOMN
JIETEH TPEIIECTBYOIIEH JTF0O0BHUIIBI KOPOJIS T-XKH
ne MonTecnaH (B KHATE SIBHas OlledyaTka: OHa Ha-
3BaHa Tr-keit 1e MOHTEHOH).

EctecTtBeHHO, uYTO TeposiM JaHbl 3BYUYHBIC
(panmysckne pamunnn — ne Kackapro, Monusap,
Poxe Hepanb ne KnaBunbu. [Ipuuem Harpoackas
SIBHO BECEJIUTCSI, IEPEUHAYNBAsI HEKOTOPBIC UMEHA:
My’KCKOe MM MaTiopeH OHa OTHAeT XCHIUHE H
Benuyaer ee MatiopeHoii; Kackapro, BO3MOXHO,—
MPOU3BOAHOE OT JIATUHCKOTO HA3BaHUSI PACTCHUS
«KpYyIIMHAY» — cascara, UCIOJIh3yeMOT0 B Ka4eCTBE
cabuTeNpHOro cpencTBa, KiaBuHbM — HallOMUHa-
€T IPOU3BOJIHOE OT HAUMEHOBAHUS MEXaHUYECKOTO
nuanuHo «KnaBuHoBay u T.1. Ho 01HO uMst naHo co
3HaUYCHUEM. DTO UM TJIABHOW TEPOUHHU — yPOIJIU-
BOH ropOyHBH DMEpaHC, TPOUCXOISIIETO OT JIATHH-
CKOTO CJIOBa €mereo, YTO 03HAYAeT «3aCIyXKUThb». U
OHa JIEWCTBUTEIHLHO 3aCIIyKUBAET BCE TO, B 4eM Oy-
JIET OTKA3aHO €€ KPACHUBBIM, HO KHYJIMBBIM H 3aHOC-
YUBBIM cecTpaM. TakuMm 00pa3oMm, MOKHO CKa3aTh,
yT10 HarpojckasHe 00X0AUT BHUMaHUEM MTPOOIIeMY
KpacoThl U YPOACTBA, KOTOPOU B CBOE BPEMSI MHOTO
CTpaHUI] TIOCBSTHJIA IHCATEIbHUIA-CHMBOJIACTKA
JILA. 3unoBbeBa-AHHMOAN. OnHako B3rsan E.A.
Harponckoit Ha 3Ty npobnemy Ooliee «mprmarud-
HBII», 4eM (PUI0COPCKU, K YeMy CKIOHSIIACh 3H-
HOBbeBa-AHHUOAIL

Harponckas Bocmpou3BOOUT B pacckase He
TOJIFKO JIyX BPEMEHH, HO W CTHIIb MBIIUICHUS JIFO-
neit XVII Bexa. Tak, oHa HECOOCTBEHHO-TIPSMOWA
peYbIO TOYHO NepenaeT MeuThl AeBullbl 1e Kackapro
0 TIpeAroaraeMoM cyxeHoM: «O4eBrUIHO, OH JIBO-
PSAHUH U 0Orar, Tak Kak MyTeHIECTBYET CO CIyraMu
U Ha TaKuX NMpeKpacHbIX jgomaaiax» (Nagrodskaya,
1916: 99-205). A ee moTpsiCCHHE TOCIE BCTPEUH
C HUM PaCIpOCTPAHICTCS Ha OKPYXKAIOUIUH MHUP,
HEOKMJIAaHHO TPEACTAIONINM Mepea JuTaTteneM B
Kpackax, JOCTOHHBIX >kuBorucu @. byme (31ech
Harpoackas mpenmountaeT  KOHTAMHHHPOBATH

BPEMEHHBIE IUIACTHI, MOCKOJIBKY CTHIIb POKOKO IMO-
SIBHJICS TTO3Ke Kiraccunm3ma Jlromosuka XIV): «O06-
JIAYKO MBUTH elle KPYTHIOCh, PO30BOE OT 3aKaTa,
Tpeuaay Ky3HEUHKH, PENICHHUK TONOPIIMIICS OJIn3
JIOPOTH, W KOJIOChS, TOXKE PO30BBIE, TIEPEITUBATIICH
no Berpom» (Nagrodskaya, 1916: 199-205).

Ho nmomumMo cTunm3zanuu, KOTopask MOKET MOJ-
pa3yMeBarh JIETKYI0 UPOHHUIO HaJl MPOUCXO/ISIINM,
BO3HHKAFOIIYI0 UMEHHO U3-32 PACXOXKICHHUS MEKIY
BpEMEHEM HalMCaHWs U BpeMeHeM omucanus, Ha-
TPOJICKast JaeT TOHSITh, YTO OCHOBHBIM TPHEMOM
NP  CO3/IaHUM TPOW3BEACHUS CTaJO TPaBECTH-
poBanue. OHa CO3HATENBHO TMEPEHOCUT COOBITHS
HMEHHO B mocieaHior tpetb XVII cronerus, mno-
TOMY UYTO €i HY)KHO yKa3aHue Ha UMsl (PpaHITy3CKO-
ro nucarens I1. Ckappona (1610-1660), co3znartens
JKaHpa TPaBECTUH, YbeH BIOBON M ObLIa JEWUCTBY-
tomas B «CaHapuiiboHe» Mapku3a Jie MeHTEHOH
(1635-1719). MMeHHO «mUpOKas HOMYJSPHOCTD
TBOpuecTBa CKappoHa CrIocoOCTBOBAIIA TTOSBICHHIO
BO (ppaHIly3CKOW JUTEpaType TOHSITHS TPaBECTUH
Kak 000co0IeHHON KaHPOBOW (POPMBI, a TAaKKe MO-
CJIETOBABIIEMY BXOXKICHUIO TEPMUHA «TPABECTHS»
B oOieeBporeiickyto aureparypy» (Mikhaylova,
2001: 165) Harponackast mosb3yercsi «KOMHUUECKON
MMUTaIen», 3aMMCTBYS, KaK YK€ TOBOPHIIOCH
BBIIIIE, CIOKETHBIE MOTHBBI W OTAEIbHBIE 00pa-
3bl CKa3Ku O 30JyULIKe, HO «TPaHCPOPMUPYET» UX
CMBICTT HE «IIOCPEICTBOM HETIOAXOSANINX, «HU3-
KUX» JuTepaTypHbeix ¢dopm» (Mikhaylova, 2001:
160) (oHH-TO y HEe BITOJIHE U3BICKAHHBI M U3SIITHBI
— TYT «paboTaeTy MPUHITHII CTHIIN3AINH ), & C TIOMO-
HIBIO TIEPEHHAYMBAHUS 3JI0)KEHHOH B HUX apXeTH-
MUYECKON MOJEIH: 1o0e bl T0OPOISTeNIN HaJl 3I10-
Ooii m koBapcTBOM. B pacckaze E.A. Harpoackoit
YpOJUTHBAasi, TI0-CBOEMY KOBapHasi, BEYHO CILJICTHH-
qarolasi, He M3Hypsroas cedst paboToi, HO BCe JKe
TOHUMas CBOCIO MaTephio M OoJyiee MPHUBIIEKATEh-
HBIMU CECTpaMH DMEpaHC OKa3bIBAETCS Ha MecTe
3omywky, mojayyast B UTOre MMEHHO TO, 4TO MOJja-
raercs 30JIyIIKe 110 apXETUITHIECKOMY «CTaTyCy».

N 510 ewe pa3 ykasplBaeT Ha OTJIMYHUE TBOP-
gyectBa Harpoackoi oT MaccoBoii OynbBapHOH M-
Teparypbl. OHa NMPOBOKAIIMOHHO pa3pymiaeT o0pas
OeZHOl, HO XOpolIeH AeBYIIKH, KOTopasl crapa-
TeJNbHA, TPYAOJIIOOMBA U TEPHEIUBO KIET CBOETO
npuHua. Mcruaaas 30iynika IpoxXoauT 4epe3 MHO-
’KECTBO MCIBITAHWH, HO B UTOTE IOJy4aeT XKeJae-
Moe. DMepaHC K€ BBIMTPBIBACT OWTBY 3a KEHUXA
HE TIOTOMY, 4TO OO0Ja/aeT 4y/IeCHHIMHU JIyIICBHBI-
MH Ka4eCTBaMHM, a IMOTOMY YTO XHTpa, Be3Jecylla
(oHa 3Ha;ma Bce W BceX, y Hee Obuia CrOCOOHOCTD
Bce pasysHaTh n BeIcMOTpeTh (Nagrodskaya, 1916:
199-205), GecnipenenbHo oduuTensHa («Ei Obun
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BCE 3HAKOMBI, HAUMHAsL OT caMOro 0oraTtoro Kymua
B TOpPOJIe ¥ KOHYAsI CaMbIM O€THBIM KPECThIHUHOM
B okpectHocTsX» (Nagrodskaya, 1916: 199-205)).
HaxajbHa (OHA OYKBaJIbHO HABS3bIBACTCS B CITyTHH-
IIBI MaTepH U cecTpam, exymuM B llapmx Ha 70B-
JII0 JKEHUXOB), HE 00uTINBa, 6€33aCTEHYNBA, YMEET
NpUCHOcadIMBaTLCS M MOJB30BATHCS CIAOOCTIAMHU
npyrux. OHa ymeer Opatb cyap0y B CBOM PYKH, HE
CMHpSIETCSI C TEM IOJIOKECHHUEM, B KOTOPOM OKa3a-
Jach, HE OropyYaeTcsl MpH HeyAadaX M W3BICKACT
MOJIb3Y M3 CaMBIX HEBBITOAHBIX CHUTyanui (B TO
BpeMsI Kak ee OJIarOHpaBHbBIE CECTPHI «M3HBIBAIOT OT
TOCKH 32 CBOUMH IPSUTKAMI», OHA «JIPYIKUT C YeIs-
NIBIOY», «CUJNT B JIFOJICKOM, CIyIIasi TIECHH U CKa3-
km» (Nagrodskaya, 1916: 199-205). Ona «ymnpsma
u 3ma» (Nagrodskaya, 1916:199-205) Opanutcs c
MaTepblo, BBIIE3aeT B OKHO, €CITH €€ 3aIHpalroT, Ky-
caercs M aparaetcs, eciu ee ObtoT. He ocraercst B
JIOJITY: KOT/Ia CECTPBI Ha3bIBAIOT €€ 5kaboii, OHa pH-
BETCTBYET MX CJOBaMHU: «3IpaBCTBYHTE, WHIIOLI-
ku». M JeMCTBUTEIBRHO NeNaeT HUX HHIIOIIKAMH,
MCTS 3@ BCE YHW)KCHUSI, KOTOPBIM T€ €€ TTOABEPrallu.
W npu 5TOM He TepseT BpeMeHu 3ps. B oTiauuue ot
CECTEP, 3aHATHIX MCUTAMHM O KCHHXaX, HAYy4YUJIaCb
YUTATh W MUCATh, YTO €l BEChbMa MPUTOUTCS BITO-
CITEJICTBHH.

Pe3yabTaTthl u 00cy:KIeHUS

Ho e Tonbko HOBOsIBIeHHAs 30JIyIIKa OTIMYa-
eTcs oT cBoero npooOpasa. «IIpuHiy ToXe He Tak
npekpaceH, kak TpeOyer kaHoH. Poxxe Hepamb ne
KnaBuHbM — MOpSAIOYHBIA 1IANONAN, TPOBOASIINI
BpeMsl B JIy3JIsIX U KyTexkaX, Tepoil HECKOHYaeMBbIX
ckanganoB. [loaTromy, MOXKHO CKa3aTh, 4TO OyayIIHe
CyHIpPYyI# CTOST ofuH apyroro. K romy e 3akiroua-
0T BBITOJIHYIO JUIsSE 000uX cliesiky. FOHOMY 1meBaibe
MaTh U KOPOJIb MPHUKA3bIBAKOT KCHUTHCS, MPUUYEM
B KauecTBE HEBECT IMpeaaraloT MMEHHO JEBUII /i€
Kackapro, umes B BUIYy, KOHEUHO K€, MIAIIINX —
xopouieHbkux JKanny u bepty. I oH HaunHaeT BbI-
HaIIMBaTh IJIAH MECTH. A CyMeBIIasi MpoOpaThCs
B €r0 MOKOM DMEpAaHC, YrajplBas €ro MbICIHU, W3-
JlaraeT eMy TO, YTO €10 MPHUIAYMaHO. A TPHUIYMaHO
CIIeyIoIee: IIeBaJbe HCIIOJHUT TOXKEJaHHue KO-
poJs M JKEHUThCs Ha JeBule ae Kackapro, Toiabko
Ha HeW, ypojumBoii ropoynse. E.A. Harponckas
pUCYET CMEIIHYI0O M HEJeNylo CIEeHY Topra-ciei-
KM, Kacarollerocsi TaKOH BaXKHON CTOPOHBI KHU3HH,
Kak cynpyxectBo. «Takum o0pazom, BBl HCIIOJ-
HUTE MPHUKA3 €ro BeJIMYecTBa HE BO3bMETE Ha ceOst
HUKaKuX 00s3aTensCcTB. BBl caMmm moHumaere, 4To
s He Oyay MpenbsaBiIsATh Bac HUKakWX TpeTeH3WH.
Bam naxe He Hazmo BBIE3KATH CO MHOIO, BBl JaXKe
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MOJKETe HUKOI/Ia CO MHOIO HE BHJIETHCS U JaKe,
€CIJIM BBI BIIOOHUTECH, IPEIMETY Balllero YBIICYECHUS
Helb3s1 Oy/IeT peBHOBATh KO MHE. OJIHUM CIIOBOM, C
KaKol CTOPOHBI BBl HM B3IJISIHETE Ha Haml Opak, OH
ynoben mns Bac u juit mers» (Nagrodskaya, 1916:
199-205) — Tak u3naraet mocie0BaTeILHOCTh ICH-
ctBuii DMepanc. [louemy 1 HEero — MOHATHO, a A
Hee — TIOTOMY, YTO OHA BBIXBATHIBAET «H3-TI0J HOCA
KpacaBHIIBI JKEHUXa», NENacTcsl «OoraToi JTaMou,
KEHOIO KpacaBlla, KOTOPBIA Mpeanovyes» €€ BCEM.
Tak nMUKyeT yHIKEHHOE Tpe3npaeMoe Mpexae Cy-
IIECTBO, «MaJICHbKUI YeIOBEK», MPHOOpEeTaromuii
B OJJHOYAChE CHIIy U BIACTh. DTO MOXHO OBLIO OBl
PaCIIeHHTh KaK TOPYKECTBYIOMIYIO CITPABEIIMBOCTH,
ecru Obl He Oe3HPaBCTBEHHBIC KayecTBa TOrO 4e-
JIOBEYKa, KOTOPBIN AJISl TOCTHXKEHHSI CBOCH 1eNTH HE
Ope3ryeT 0OMaHOM W TOTOB TOPKECTBOBATH, TIOIIH-
past 9yBCTBa APYI'MX. DMEPaHC MOXKHO OTHECTH K
THUIY TUTYTOBKH (BapuaHT TPUKCTEPa), T.€. MO OIpe-
JeneHuro O. @peHLess, 3TO «HE NPECTYIHUK», HO
«HE MCHSIINN YeCTh YEIOBEK), HAXOMAIIMICS «Ha
cepeivHe MEXAy IIyTHUKOM (OHA MOAIIYyYHBAET
HaJ BceMH, yOex1asi CpeHiolo cecTpy JKaHHyY u30-
Opa3uTh CaMOyOUHCTBO C IEJIbI0 N30€KaTh BHIHY K-
JCHHOW CBaZbOBI C KEM-TO U3 IPUBOPHBIX: B IPYAY
HaXOJAT JIOJKY ¢ maTheM JKaHHBI, HO TEJIO TaK 1 He
00HapYXKHUBAIOT, IOTOMY YTO DMepaHC YCTpOHa ee
noOer K BIOOJCHHOMY B Hee AHape MonuBapy. —
JLA., M.M.) u Heroasiem». Ho mOTHOCTBIO OTHECTH
ee K 9TOMY THITy HeJb3s, T.K. IUTYT, IO yTBEPIKJIe-
nuto Openzens, «aelcTByeT 0e3 miaHa, OT ciayydas
K CIydaio», y HETO «HET KM3HEHHOH IeN, OH He
XO04YeT JIOCTHYBL 0oJiee BBICOKOM HOPMBI, OH XOTEl
OBl TOJIBKO HAaCHaXIaTbcs yIOOHBIM HETIIEC/IaB-
HbIM 00pazom xu3HH (Dictionaryofcurrenttermsand
concepts, 2008: 272-275). DMepaHc Kak pa3 CTPOUT
IUTaHBl, HIMEET YEeTKO (HOPMYIMPYEMYIO LIeTb U XO-
YeT HACIIaXKIaThCs OCYIIECTBICHHON MECTBIO BKYTIE
C MOJTyYEHHBIMHU PUBHUIICTUSIMH.

[lo cyrtu nema, DMepaHC sIBHJach pexHcce-
POM CBOE# XKU3HU, MAaHUIYISTOPOM, H 3a 3TO BO3-
Harpaxgaercs. OHa «kymwia» cede MyxKa, ChI-
IpaB Ha H3BEYHOM MYXKCKOM IKEIaHUU CBOOOIBI.
«M-lle nme-Kackapro, mouturensHo mpomry y Bac
pa3pelieHue npocuth y Bameid Mmarepu Baien
pykm»(Nagrodskaya, 1916: 199-205), — roBopur
Pene, pamysice mpemnaraemoit emy cBoboge. OH
«KyTWI» €€ TeM, UYTO IMO3BOJIUT BECTH 0e30eqHYI0
KHU3Hb. B KOHIIE KOHIIOB /IBa MPOXOJUMIIBI HAIILIN
IpyT Ipyra, 0OMaHyB IIPU 3TOM BCEX OKPYIKAFOIINX:
«9T0 cynpy)KecTBO ObIJIO MpPUMEPHBIM, HUKOT-
Jla HU OJHOW CCOpPBI HE OBIJIO MEKIY CYIpPyTraMm»
(Nagrodskaya, 1916: 199-205). Ho camoe nmukaHT-
HOE 3aKJII0YAeTCsl B TOM, YTO DMEpPaHC MTPOI0IIKACT
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CBOIO UTPY JI0 KOHIIA. Tak KaK y 4eThl HE TIOSBUIOCH
T10 BIIOJTHE TIOHATHBIM TIPHYUHAM JIETEH, UM BCE CO-
YYBCTBYIOT. «MOJII/ITCCI), AUTA MOE€», — COBETYCT
Mapku3a Jie-MeHTEHOH CBOeH JIF0OUMUIe DMepaHc,
ITOKOPUBIIIEH €€ CBOMM OJIarOYecTHeM W YMOM.
«Momnutech, u bor mouer Bam nereiin(Zorkaya,
1976: 93-96),— moBTOpsieT OHa, Ha YTO DMEpaHC
TOPECTHO 3aMedaeT, YTO OHa MOJHTCA Oojee 4em
YCEpIIHO, «HO 3TO MOYEMY-TO He momMoraer». OHa-
TO 3HACT, ITOYEMYy MOJIMTBBI HE MOTYT i MOMOYb,
HO e JTOCTaBJseT PajoCTh B JyIIe CMESTHCS Hajl
JIIOAbMH, HUYETO HEC CMBICIIAIIIMMHU, HAa €€ B3I B
JKU3HU, U UTPATh POJIb CMUPCHHHUIIBI.

Harponckas oueHb TPOHHMIIATENEHO 3aMETHIIA,
YTO BpEMsI CKPOMHBIX TPY>KEHULl MUHOBAJIO, YTO OJI-
HUMHU MEYTAaMU CHIT HEe OY/Ielllb, YTO COBPEMEHHOM
MHpE MMOOEKITAIOT HAIJIOCTh W OCCHPHHIMITHOCTS,
W BOIUIOTHJIA 3TO B CIOXETE O COBPEMEHHOU 30-
nymike. VMcmonp30BaB HPOHUIO, OHA MTOKa3aja, 4To
HCTOpHS 30JIYIIKHA — 3TO YJIETYYHBAIOIIUHACT MUQ.
3necy E.A. Harpojckas mposiBisieT CBOW KOMHYe-
CKMU TaJaHT dYepe3, BBICMEHBas aOCypJHBIE MO-
paJbHBIE IPUHITUIIBI COBpeMeHHOCTH. O cMexe Kak
0 «(hopme HEMPUSTHS U OCYKACHUS JIOJIBMH TOTO,
YTO UX OKpPY’KaeT, HAaCMEIIKe HaJ| YeM-TH00, HeTIo-
CPEICTBEHHO-3MOIIMOHAIBHOM TTOCTIKEHHUH HEKHX
nporuBopeunii» mmcan B.E. Xammzes (Khalizev,
2011: 75-79). B TO e BpeMsi <k ApOHUUYECKUH B3I
Ha MHp CITOCOOCH OCBOOOXKIATh YeIIOBEKA OT JIOT-
MaTHUYECKOM Y30CTU MBIIUICHHA, OT OJHOCTOPOH-
HOCTH, HETEPITUMOCTH, (haHATH3Ma, OT MOMUPAHUS
JKUBOW JKM3HH BO WUMS OTBJICUEHHOTO TMPHUHIIHIIAY,
JIOTIOJIHSICT y4eHbIM cBoro Mbicib (Nagrodskaya,
1916: 199-205). Ilocnennee 0cOOCHHO XapaKTEPHO
st Harpoackoit, He mpuHUMAaromel TpadapeTHBIX
JIOTM W YTBEpAUBLIMXCSA ycCTaHOBJIeHUH. Harpon-
CKasl YKa3bIBaeT, KaK TITy00KO YKOPSHHUIIOCH IPUMHU-
TUBHOE CYIIECTBYIOIEE MCIIOKOH BEKOB TPEICTAB-
JICHWE O JKEHIIUHE KaK O HOCHUTEIBHHIIE KPacOoThI,
KOTOpasi JOJDKHA MTPUBIICKATh B30PBI MYK4nH. Mathb
BOCHHTHIBAET CBOMX MIIAJIINX JOYEpei B yBEpeH-
HOCTH, YTO Ha HUX PaHO WIIU MO3JHO 00s3aTebHO
0o0paTUT BHUMaHUE MYXYMHA, KOTOPBIA Cpa3y ke
peMIOKUT pyKy U cepaue: «bepra u KaHHa BbI-
pocmu. OnHa ObuTa KpacuBas AEBYIIKa, a JApyras
MOXYXe, HO BCE XKe 370poBas M KpacwBas JCBYII-
Ka, a KEHUXOB HE OBLJIOY», MIOATOMY HAJ0 «JIyMaTh
00 ux cynpoe» (Nagrodskaya, 1916: 199-205). I1po
CTapILyI0 YPOJIMBYIO J0Yb OHA U HE AyMaeT (y TOH
HE MOXET ObITh HUKAaKHX MEPCIEKTUB B ’TOM OTHO-
meHun): «Y DMepaHc yxe Obuia cyabpba. DMepaHc
ObLTa XpoMa ¥ TopOaTa, 3HAYHT, IS Hee BCe OBbLIO
koHueHo» (Nagrodskaya, 1916: 199-205).

VYcnoBue o06namaHus KpacoToil OKa3bIBaeT

BiausHue Ha bepry — ona mroOyercst coboit u cum-
TaeT, 4TO €€ OTHAEISIET OT ’KejJaeMoro (cBaabObI!)
onuH mmar, 1o KpacoTta — 3TO TOBap, U KpacaBHlla
JI0JbKHA OBITH Bo3HarpaxaeHa. [lostomy eciam Dme-
paHC JXKMBET B pealbHOM MHpe KO3HEH W CIUIeTEH,
To bepra B BooOpakaeMoM MHpeE, Ilie JeHCTBYIOT
3aroBOpHI U 3aKIMHaHMs: Poxke Ha Hee He oOpaTHi
HUKaKOTO BHUMaHMUs, HO €l Ka)XeTcs, YTO OH ee 3a-
IIOMHUJI U IIPYU ITIOBTOPHOM BCTPEYE JIOJKEH y3HATh!
«OHa He coMHeBajach, YTO OH Y3HAN €€ U, HaBep-
HOE, TaK YK€ MeuTal O Hel, Kak ¥ OHa O HeM, OHa
OblIa CIUIIKOM KpacwBa, 4TOObI HE TIPOM3BECTH
HEM3TJIaJUMOT0 BIICUATIICHHS Ha KOro Obl TO HHU
obu10...» (Nagrodskaya, 1916: 199-205). Ona uner
K KOJIIYHbE, YTOOBI Ta IPUBOPOXKUIIA N30paHHHUKA,
HO JIeNlaeTcsl 3TO MCKIIOUUTENBHO AJsl yObICTpe-
HUS T€YCHHS cOOBITHH. Harpomckas 3aMedaTeslbHO
OOBITPBIBACT JIOKHOCTh ITHX YCTAHOBOK: KpacaBHIla
Bepra okaspiBaeTcsi B aOCOMOTHO KOMHUYECKOW CH-
TyalWH, TaK KaK Ja)ke He MOXKET ce0e MpeICTaBuTh,
9T0OBI ypoJiKka M DMepaHC Oblia €e CONEpHUIICH.
[TosTOMY MecTh cTapieii cecTpbl OKa3bIBaeTCs 0CO-
OcHHO kecToKoU. IlepeBopaumBas Mud, mrcaTensb-
HULA JIEMOHCTPUPYET CMEHY LIEHHOCTHOW ILKaJIbI:
COBpPEMEHHBI MHUpP YK€ HE ONHMpAaeTCsl Ha TaKue
IIEHHOCTH, KaK J00poTa, Tpymoiooue. 1 kpacora
nepecraeT ObITh AOCOMIOTHBIM MepuiioM. JKu3Hb
CTPOMTCS Ha MHBIX OCHOBaHMSIX — Ha CICIKE, 10T0-
BOpPE U XUTPOCTH.

Crnenyer Takke OTMETHTB, YTO OJHOBPEMEHHO
E.A. Harpoackast HaMeKaeT ¥ Ha pa3pylIeHHE MH-
(hosToreMBI KPacoTHl B TOM BHJIE, B KAKOM OHA CYIIIe-
CTBYCT B BOCIIPUATHUU CUMBOJIMCTOB, KOTOPLIC BEPU-
JIM, 9TO KPacoTa SIBIACTCS] aOCOMIOTHBIM HICAJIOM,
OCBOOOKIAIOIMM MHpP W3 IUIEHHOTO COCTOSTHHUS,
npeoOpaxxarmuM ero. MOXKXHO TPEANONOKHTS,
YTO CBOCIO MHILIECHBIO OHA BHJENA MPOU3BEICHUS
JI.JI. 3unoBBheBOW-AHHHOAN, ¢ KOTOPOH BCTYIMIA
B JMCKYCCHIO, BEPOSITHEE BCErO, IO BIUsIHUEM M.
Ky3muna, HUKOT[a HE NMPUHHMABILETO BO33PCHUI
¥ TBOPYECKOTO TOBEICHMS XeHBI Bsu. MBaHOBa (K
MOMEHTY 3HaKoMcTBa ¢ Harpojckoi oH BCTynuiI B
KOHQIUKT U camuM 1odToM). JI.J[. 3unoBbeBa-AH-
HUOAJ XyJ0KECTBEHHO BOILIOTHJIA CHMBOJIMICTCKHE
MPEJICTABICHUS] O KPacoTe U YPOJCTBE B CBOCH IMO-
BecTH «TpuanaTh Tpu ypona», a B CBOEM OT3bIBE
Ha poOMaH (paHIy3cKoW (GeMUHUCTKH JKOpKeTT
Jle6man JI.JI. 3unoBbeBa-AHHUOAN yKa3ala W Ha
0c00yI0 POJIb KPacoThl )KEHIINHBI B €€ CaMOIepco-
Hugukanuu: (Mikhaylova, 2002: 75-78).Pa3mbir-
Jisis 00 OCBOOOYKICHUH JKEHIIUHBI B OyayIIeM, oHa
YIOBaeT Ha 0053aTeILHOCTD AJISl )KEHIIWHBI JTI00BU
K CBOEH TEJIECHOCTH, BOCXHIICHUH TPUHAIIICKHO-
CTBIO K CBOEMY TOJY. JTO, Ha B3MJIS TIHCATECIBHH-
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IIbl, SIBJISIETCS CaMOHM Ba)KHOM 4acThio (heMHHH3MA.
OHna conmugapusyeTcs ¢ aBTOpoM (paHITy3CKOTO po-
MaHa, KOTJ]a Ta BOCTOPraeTrcsi CBOEH KeHCTBEHHO-
CTBbIO, TIPU3BIBACT JIIOOOBATHCS HA <GKCHCTBEHHYIO
IPEJECTb MOAPYI», UCIBITHIBATH BHICOKYIO PalloCTh
YyBCTB, M3OLIPSATh UX B «TOHKUX HACIAXKICHHUIX
KpacuBbIM HW3rHOOM, HEXHBIM OTTEHKOM, 3ara-
xom» (Zorkaya, 1999: 496)ux ten. Ho 3uHOBBEBa-
AHHHOANI BOCTIpUHMMAJIA HJCI0 KPAacOThl MIMPOKO,
KaK TapMOHHYECKOE COCAMHEHHE BHYTPEHHETO M
BHEILHETO COBEPIICHCTBA, IIOTOMY M yKa3blBasa
Ha 3HAYeHUE KPacoTbl B ()eMUHH3ME KaKk Ha ce-
PBE3HYIO TEOPETHUYECKYIO0 MpoOJIeMy, paspelieHue
KOTOPOM MOMOXXET OOBEAMHEHMIO KCHIIMH, 3a1a-
4ell KOTOPOro OyAeT PacKkpbiTHE «I0O0pOH KpacoThl
Bcex Bemiei» (Zorkaya, 1999: 496). Ona morna 0bl
HOJMMCATHCA MO/ CIEeIYIOIMMHU ciaoBamu JKopxeTT
JleGmaH: «..MeuTar O CHIIMHE, 00pa30oM CBOMM
Y MBICIIBIO BOIUTOTHBIIEH HauOOJBIIYIO MEPY BO3-
MO>KHOM KpacoTbl U COBOKYIIMBILIEH CBOIO CUILYy C
MOEH CHIIOH, YTOOBI BMECTE CITY)KUTh OJJTHAKOBBIM
uznesm» (Nagrodskaya, 1916: 409).

B orimune ot 3uHOBBREBOW-AHHHOaTHarpo-
CKasi MbICIUT OoJliee KOHKPETHO, NpHUAaBasi BbI-
COKMM HJCSIM «COLIMOJIOTHYECKOE» H3MEpPEHHE M
[IOKA3bIBasi, YTO B KOHKPETHBIX OOCTOATEIBCTBAX
YPOICTBO HMHOTJA MOXET OBITh BBIUTPHINHO. B

«CanypuinboHe» HeKpacuBass DMEpaHC, YPOICTBO
KOTOPOH HE [03BOJISIET €€ BOCIIPUHUMATD KaK JKCH-
[IMHY, TOJB3YETCS ATUM CBOM «IIPEUMYIIIECTBOM
1 BBIXOJUT MOOEAUTENLHULICH B HEPABHOW CXBATKE
¢ KpacaBuuamm cectpamu. Harponckas Bcrymana
C CHMBOJIHCTaMHU B JMAJOT U JecaKpaIu3upoBaia
KYJbTUBUPYEMBbIH UMH MH(, yOupas M3 NOHSATHH
KpacoThbl U YPOJICTBA CBSIICHHBIA CMBICI. MBI BU-
UM, YTO OHAa HU3BEPraeT TPaJWIMOHHYIO CHMBO-
JMCTCKYIO IEHHOCTh, MPHOeTas K >KaHpy HapoJuH,
KOTOpasi «MOXET COCPEAOTOUMTHCSI KaK Ha CTHIIE,
TaK M Ha TEMaTHKE», U TOrJa OYAyT BHICMEHBAIOT-
Csl «HEIOCTOMHBIEY «SIBJIEHUS NEHCTBUTEIBHOCTI
(Mikhaylova, 2001: 160). Harpoackyro Bo3MyIaio
BO3BEJIMYMBAHUE KPAaCOTHI KaK BbICIIEH IIEHHOCTH
He B hunocockoM, a B 00BIBATENILCKU-KUTCHCKON
acreKkTe, yNPOUYMBAIOLIEM HECIpaBeUIMBOE pac-
npeaesieHne TeHIePHBIX PoJIed, U 3TO OHA CUHTalIa
«HEAOCTOMHBIMY» siBIeHHEM. TakuM 00pa3om, MOX-
HO C YBEPEHHOCTBIO yTBEP)KAATh, YTO B pacckKase
«Cangpunsona» E.A. Harpoackas ctuimusyer, ma-
pPOIOMpPYET U TpaBecTUPYET MU(BL, U HE TOIBKO CUM-
BosiucTckue. W mymaercs, 4to 31ech pedb UAET He
CTOJILKO O HEOMHU(OJOTH3ALNH, XapaKTEPHOU st
MOJIEPHUCTCKOT0 MblIIIeHus1 Ha pyOexe XIX-XX
BEKa, CKOJIbKO 00 MHOM TEeHICHUMHU — pa3pylleHUN
MHU(OIOTHIECKOTO CO3HAHUSI B IIEJIOM.
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OINMMCAHUE 5BOAIOUMNOHHbBIX CUCTEMATUK TEKCTOB
C LEABIO UX MTPUMEHEHWNA B YYEBHOM TMNPOLECCE

CraTbsl MOCBSILLLEHA M3YUYEHMIO FeHe3nca CUCTeMaTUK TeKCTOB, BbI3BaHHOIO M3MEHEHUEM CpeAbl
AOCTyna K WHdpopmaumu. Lleab aHaamMza — MCMOAb3OBaHME TUMOAOTMKM TEKCTOB, MPEACTaBAEHHOW
B COBPEMEHHbIX MCCAEAOBAHMSX, B METOAMYECKMX LeAsdx. B cTaTbe packpbiBaeTcsi coaepykaHue
MOHSITUS «<KOTHUTMBHOE AaKAAEMUUYECKOE YTEeHUE», 0ByUeHMe KOTOPOMY OCYLLECTBASIETCS Yepes3 TeKCTbl
pasHbix hopmaToB. Ocoboe BHMMaHUE YAEASETCS TpaHCOpMaLIMK KOHLENTA «TEeKCT» B COBPEMEHHOM
AVHTBUCTUKe. OTMeYaeTCs CBSI3b IBOAIOLMM MOHSTUS «TEKCT» C Pa3BUTUEM LM(POBBIX TEXHOAOTUIA, UTO
006YCAOBUAO M3MEHEHME B KAACCMMKALMM TEKCTOB U CMELLLEHME aKLEHTOB B 06yueHuu. [poBoanTcs
NOAPOGHbIN aHAAM3 reHe3uca KaTeropui TEeKCTOB B MCCAEAOBAHMSX MOCAEAHMX AET, B YaCTHOCTW B
nccaepoBanmsx PISA. TpeacTaBAeHa cxema, OTpaykarolllas COBPEMEHHYIO TUMOAOTMIO TEKCTOB: a) Mo
TekCcToBOMY (hopmaTy; 6) no hopme NPeACTaBAEHMs (MO TUMY HOCUTEAS); B) MO KOMMYHUKATUBHOM LIEAU
1 6a30BOM UHTEHLIMMN.

KAtoueBble cAOBa: KOrHUTUBHOE aKaAeMMUeckoe YTeHue, TeKCT, MH(OPMaLLMsI, TUIMOAOTUS TEKCTOB,
uMpOoBble TEXHOAOT MU,

Adskova T.,

PhD, A/Professor of Al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: adskova.tp@mail.ru

Description of evolutionary texts systematics for the purpose
of their application in the educational process

The article is devoted to the study of the genesis of texts classification caused by the change of the
information access environment. The purpose of the analysis is to use the typology of texts presented in
modern studies for methodological purposes. The article reveals the content of the concept of “cognitive
academic reading,” which is taught through texts of different formats. Particular attention is paid to the
transformation of the concept “text” in modern linguistics. There is a link between the evolution of the
“text” concept and the development of digital technologies, which led to a change in the classification
of texts and a shift in emphasis in teaching. A detailed analysis of the genesis of the texts categories in
studies of recent years is conducted, particularly in the PISA studies. A scheme reflecting the modern
typology of texts is presented: a) according to the text format; b) according to the representation form
(type of carrier); ¢) according to communicative purpose and basic intentions.

Key words: cognitive academic reading, text, information, typology of texts, digital technologies
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an-Dapabu atbiHAaFbl Kasak, YATTbIK, YHUBEPCUTETIHIH AOLEHTI, . f. K,
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MaTiHAEPAT 9BOAIOLMSABIK, XKYHEAen XKIKTeyAi
0Ky 0apbICbIHAQ MAaiAAAAHY MaKCaTbIHAAFbI LLIOAY XKacay

Makaaa aknapaTka KaTblHay OpPTaCblHbIH ©3repyiHe GanmAaHbICTbl MOTIHAEPAI >KYIMEAEN KIKTeyAj

AAMbITY YPAICIH (FreHe3U1CiH) OKbITyFa apHaAFaH. TaAAQYAbIH MaKcaTbl — 9AICTEMEAIK Herisae, 3aMaHaym
3epTTEYAEPAE YCbIHbIAFAH MOTIHAEP TUMOAOIMSICbIH MarpaAaHy. MakaAaaa apTypAi dhopmaTTarbl
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MOTIHAEP apKblAbl «KOTHUTMBTIK aKaAeMMUSIAbIK, OKY» YUPETY YFbIMbIHbIH Ma3MYHbIHAAFbl MaceAeAepi
allbIAFaH. 3amaHaym AMHIBMCTMKAAQ «MOTiH» KOHLEMTICIH TYPAEHAIpyre epekiie KOeHiA OGOAiHreH.
LINdpAbIK, TEXHOAOTUSIAAPAbIH AQMYbIHA KATbICTbl MOTIH YFbIMbIHbIH 3BOAOLMSICHI 6aKaAaAbl, OA
MOTIHAEPAI XKIKTEYAI ©3repTyre XXeHe OKbITy eKMiHiH aybICTbipyFa ceben Tyrbi3Abl. COHFbI XXbIAAAPAAFbI
3epTTeyAepAe, >Keke anTkaHAa, PISA 3epTTeyaepiHAe MOTIH KAaTeropusCblH AAMbITY YPAICIHE TOABIK,
TaAAQy >KyprisiareH. Kasipri 3amanfbl MOTIH TUMOAOTMSCHIH: @) MOTIHAIK hopmaTtbl 6oMbiHIWE;  6)
yCbiHy bopmach! 6onbiHLIa (CoraeyLli Typi 6OMbIHLIA); B) KOMMYHMKATMBTIK MakcaTbl MeH 0a3aAblk,
MHTEHLMSChI 60MbIHLIA KOPCETETIH XOAAAPAbIH, CYADACH! YCbIHbIAFAH.

TyiiH ce3aep: KOTHUTUMBTIK aKaAEMMSIAbIK, OKY, MOTIH, akmapaT, MaTiH TUMOAOTMSCbI, UMQPABIK,

TEXHOAOIMAAap.

BBenenue

B yuebnom mporuecce Bcé Oosiee yCinoxHsAeTCs
JUAJIOT C TEKCTOM. Pa3BHBaromuecs: TEXHOJIOTHH
MEHSIIOT CHOCOObI uTeHUss U oOMeHa HWH(OopMa-
muer. Jlroau, KoTopble MOTYT aJanTUpoBaThbCs K
OBICTPO MEHSAIOMUMCS KOHTEKCTaM, HaXOJUTh W
u3yyaTb HMH(OPMALMIO W3 Pa3HbIX HCTOYHHKOB,
Oonee ycremnbl. OTmeuaercs, uto B 1997 rony,
KOT/Ta HaunmHaIoCh uccienosanue PISA, MaTephe-
TOM TOJIb30BAIUCH TONBKO 1,7% HaceneHus: Mupa,
K 2014 roxy sta uudpa ysemnuunack 10 40,4%,
nmoutu Tpu mmwntuapaa. Mexay 2007-2013 rogamu
KOJIMYECTBO TII0JIb30BaTEIeli MOOWIBHBIMU Teje-
¢onamu ynBomsioch, B 2013 romy ux OBUIO CTONB-
KO ke, ckoibko Jonedl Ha 3emue (International
Telecommunications Union, 2014).

Cpena, yepe3 KOTOPYIO OCYIIECTBIISICTCS T0-
CTYTI K TEKCTOBOW MH(pOPMAIUH, TIEPEMEIAETCS OT
OyMa)KHOHU K BJIEKTPOHHOM. MEHsIeTCs CTPYKTypa U
dopmar TekcToB. B coBpeMeHHOW TpaKTOBKE Tep-
MUH «UTEHHE» COJIEPKUT Ooyiee MIUPOKUH CMBICIH.
UreHue — 3TO MOHMMAaHHE, OLIEHKA, OTPaKEHUE U
UCIIOJIb30BaHUE TEKCTOB JJIsl JOCTHXKEHHSI CBOMX
L[eJI€H, pa3BUTHs CBOMX 3HAHMM M MOTEHLHMAA JUIs
yuactusi B )xu3nu obuiectsa (OECD, 2009).

IJKCnepUMeHT

B kauectBe Hccaen0BaTENbLCKOM 3aauyd aBTO-
pOM TIpEANpPUHSATA TMOMBITKA TPOAHAIN3UPOBATH
JBOJIIOLIMIO CUCTEMATHK TEKCTOB B MCCJICIOBAHU-
SIX MOCJEIHHUX JIET, B YaCTHOCTH B MCCIIEAO0BAHHUAX
PISA, c 1ienpro yTOYHEHUST HEKOTOPBIX TIOHSITHH JIJTsT
WCIOJIb30BaHMsI KIacCU(UKAIMU B METOJAMYCCKUX
nemsx. PISA (Programme for International Student
Assessment) — [IporpamMma MeXIyHaApOIHON OIICH-
KH CTYACHTOB, MEXIYHApOIHOEC HCCIIEIOBAHUC
MIPOBOJIUTCS pa3 B TPH r'ojia, €ro IENbI0 SBISIETCS
OIICHKA CHUCTEM OOpa30BaHMs BO BCEM MHUpPE ITyTEM
TecTUpoBaHMs HaBbIkOB U 3HaHuil (OECD, 2015).
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HccrnenoBarenn 0oTMEUaroT, YTO 3a IOCIETHHE
TPH ICCSITHICTHS B COBPEMEHHOM THHTBUCTHKE TTPO-
M301ITa SBOJIONUS KaK CaMOTO MOHSTHUSL «TEKCTY,
TaK U «ojxoja K Tekcty» (Zherebilo, 2010).

B coBpemeHHOI JIMHTBUCTUKE OTCYTCTBYET OJI-
HO3HAYHBIN MOAXO0J K MOHITHIO «TeKcT». 1o Tek-
CTOM TIOHMMaeTcs KaK OJHO IpeIJIOKEeHHe, TaK U
HEKOTOpast UX COBOKYITHOCTH, 00pa3yromias eiaocT-
HBbIC €MHCTBA BHYTPH 00Jiee CI0KHOTO LIEJIOro, a
TaKXKe camo ITO 1ejoe. TeKCTOM MOKET OBITh TaKKe
BCSI COBOKYITHOCTH BBICKA3BIBAaHUH, TPEICTABIISIIO-
asi CO00H OTKPBITYIO CHCTEMY, HE UMEIOIIYIO Tpa-
aur (Nikolaeva, 1990). TpaguoHHO TEKCT OMU-
CHIBAIOT KaK OOBETUHEHHYIO CMBICIOBOM CBSI3BIO
MOCJIEIOBATEIHHOCTh 3HAKOBBIX €IHUHUIl, OCHOB-
HBIMH CBOWCTBaAMH KOTOPOH SIBJISIOTCS CBSI3BHOCTH
n uenbHOCTh (Ponimanie teksta v sovremennoi
lingvistike, 2017).

TekcT paccMaTpuBaeTcsi Kak IOCIIEO0BaTENb-
HOCTH BepOaJbHBIX (CIIOBECHBIX) 3HAKOB. IpaBuin-
HOCTb TIOCTPOEHUSI BEpOaIbHOIO TEKCTa, KOTOPHIM
MOXKET OBITh YCTHBIM W INHCHhMEHHBIM, CBS3aHa C
COOTBETCTBHEM TPEOOBAHHUIO «TEKCTYaTbHOCTH
— BHEIIIHEW CBSA3HOCTU, BHYTPEHHEH OCMBICIEHHO-
CTH, BO3MOYKHOCTH CBOEBPEMEHHOTO BOCIIPHUSTHS,
OCYIIECTBJICHUS HEOOXOMUMBIX YCIOBHH KOMMY-
Hukauuu u T. 1. (Mikhailova, 2005). Ho B paborax
MOCIIEAHUX JIET ATO TMOHATHE TpaHCHOPMHUPYETCH,
TEKCTOM SBJIICTCS 3a(hUKCHUPOBAHHAS Ha KAaKOM-JIH-
00 MarepHaaIbHOM HOCHUTEJIC YEJIOBEUECKasl MBICIIb;
B 00IIIeM IIaHe CBSI3HAs M TIOJHASI TIOCIIEI0BATEIh-
HOCTh cuMBOJIOB (Zerebilo, 2010). DTo ompenere-
HUE, TI0 HalleMy MHEHHIO, HauOoJiee MOJHO OTpa-
JKaeT COBPEMEHHOE IMOHMMAaHWE TePMHHA, TaK Kak
M3MEHEHHUE CPeIbl TOCTyIa K HH(POpMAIUU TpaHC-
(dhopmupyeT CTPYKTYpy H popmar TeKcTa.

B coBpeMeHHO# TpaKTOBKE TEPMHH «TEKCT)» UC-
IOJIB3YETCSI BMECTO TEPMHUHA «HH(POPMAIHS H3-32
€ro CBSI3M C MUCbMEHHOU PEYbl0, OH OTHOCUTCS K
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Omnucanue BONIONHOHHBIX CHCTEMATHK TEKCTOB C IEIBI0 HX IIPUMCHCHUSA B y'{e6HOM mmpomuecce

TUIYy MaTepHualia, MPeJHa3HAYCHHOTO KaK JIIsl JINTe-
paTypHOTo, Tak W s WHPOPMAIMOHHO-OPHEHTH-
POBAHHOTO UTEHHUS).

PaccMoTpyM THNONOTHIO TEKCTOB, MPEICTaB-
JIeHHY0 B nccnenoBannsax PISA: a) mo TekctoBomy
dopmary; 0) o ¢gopme mpencraBineHus (MO THITY
HOCHTEJS); B) 10 KOMMYHHUKATUBHOM 1Ienu U 0a3o-
Boit maTeHIHH (OECD, 2009; OECD, 2015; OECD,
2018).

[To TexcToBOMy (hopMaTy TEKCTHI JIENAT HA He-
MIPEPHIBHBIC (CIUIONTHBIC) M HEHETPEPHIBHBIC (HE-
CIUIOLIHBIC), CMENIaHHble (THOpPHIHBIE) W MHO-
ecTBeHHbIe. CIUIONIHBIE TEKCThI (POPMHPYIOTCS
MIPEIIOKEHUSIMA, KOTOPBIE B CBOIO OYEpelb Opra-
HU30BaHbI B a03a1bl, Haparpadbl, IN1aBbl, 4aCTH, Pa3-
JIeJTBI ¥ T. J1.). Hecrumonabie TeKCThI IPEICTABISIFOT
c000if BU3yallbHYI0 WH(OPMAIUIO — OTO TEKCTOBas
rpaduka, TaOJIMIbI, MATPUIIbI, PUCYHKH, JHArpam-
MBI, (POPMBI 7S 3aTIOJTHEHHS, KAaTaJIOTH, IIPOTpam-
MBI U T. 1. ['nOpumHbeie GopMaTsl 0OBIYHO BKITFOYA-
10T B ce0sl CIUIONIHBIE U HECIJIONIHBIE TEKCThI, OHN
WCIIONB3YIOTCS B YYEOHO-HAyYHOW JIUTEpaType, B
KypHallax, Ha caiitax, Be0-CTpaHUIIaX, TJe aBTOPHI
MPEICTABIISIOT Pa3InYHbIe MPE3CHTAIMH IS TIepe-
Ja4v MHQOpMAaIINY, KOMOUHAIINY CITHCKOB, a03a1ieB
W3 CIUIONIHBIX TEKCTOB W YacTO rpaduKu, OHJIAH-
(dopmpl, e-mail-cooOmenus, Gopymabl.

MHOKECTBEHHBIE TEKCThl CO3AAI0TCS Pa3HBIMH
aBropamu. OHU COTIOCTABIISIFOTCS JUII KOHKPETHBIX
nenei uim i 1enei oneHku. CBsi3b MEXIy TaKu-
MU TEKCTaMHU MOXET ObITh OYCBHIHOM HITU JIATCHT-
HOHW, OHM MOTYT OBITH B3aWMOJOTOJHSIOINMHU H
MpOTUBOpEYAlIMMHU Apyr npyry. Hampumep, caii-
THI Pa3HBIX KOMIaHUH. HECKOIbKO TEKCTOB MOTYT
HMETb OJIMH «JHUCTHIN» (hopMmar (HampuMmep, TOIb-
KO HECIUIOUIHOH) M MOTYT BKIIIOYATh B ce0sl Kak
CIUIOIIHBIC, TaK ¥ HECIUIOIIHBIC TEKCTHI.

Brenenue ueTpIpex KaTeropuii TEKCTOBOTO op-
MaTa Mo3BOJISIET MHTETPUPOBATh HH(MOPMAIIUIO pa3-
HBIX TUTIOB TipencTasieHus. [lo ¢popme mpencras-
nmenns (Hocutenmio) PISA 2009 xkmaccudummpyet
TEKCThI KaK MeYaTHBIC U 3JICKTPOHHbIC. [leyaTHbIe —
TEKCTBI, TIPEACTABICHHBIC TOJIHKO B OYMaKHOM Ba-
puaHTe, dIEKTPOHHBIE — TEKCTHI, TPEACTaBICHHBIE
Ha jaucruiee. Ho ¢ mosiBeHHEM HOBBIX TaKETOB
(TmaHIIeTHI, CMAPT(OHKI) MEYATHBIE TEKCThI MOTYT
oTtobpaxartscs 1 Ha dKkpane. [losromy B PISA 2015
HCTIONB3YETCS TEPMHUH «IPOCTPAHCTBO OTOOpaxe-
HUS TekcTa». UToObl onucaTh 0COOCHHOCTH 3TOTO
MIPOCTPAHCTBA, MPEIJIOKEHO JIEJICHHE TEKCTOB Ha
¢uxcupopannbie u quHamudeckue (OECD, 2015).

OUKCUPOBAHHBIE TEKCTHI — ATO print-MeauyM
1 DJIEKTPOHHBIE MeINyM TeKCThl. OHU OOBIYHO TIe-
YaraloTcst Ha Oymare B (popMe OTIENbHBIX JIHCTOB,

KHUT, OpOILIIOp, KypHAJIOB U T.A., HO BCE OoJbIle
MIPEACTABIIAIOTCS Ha 3kpane B ¢aitmax DOC, PDF u
e-readers. DTO MPUBEIIO K pa3MBIBAHHUIO Pa3INUMi B
JICJICHUW TEKCTOB Ha MEeYaTHBIC U AIeKTpoHHEIE. [10
CyTH, TaKWe TEKCTHl UMEIOT (PUKCHPOBAHHOE, CTa-
TUYHOE CYIIECTBOBaHUE, OOBEM TEKCTa HM3BECTEH.
CpejcTBa HaBUTAIIMH B DJIEKTPOHHBIX BEPCHSIX (PUK-
CHUPOBaHHBIX TEKCTOB — OTJIABJICHHUE, TTIABBI, pa3ze-
JIb1, aparpadpl, 3aT0JI0OBKH, KOJIOHTUTYJIBI, HOMEpa
CTPaHUII, CCHUIKH.

JnHamMu4uecKkue TEeKCTHI MPECTABIEHBI TOJIBKO
B nuppoBoM (opmare, OHU UMEIOT He3aUKCHPO-
BaHHOE CYIIECTBOBaHME. B AMHaAMUYECKHNX TEKCTaxX
MOJKHO YBHJIETh TOJIBKO YacTh IOCTYITHOTO TEKCTa U
3a4acTyro 00bEM TaKMX TEKCTOB HensBecTeH. CUHO-
HUM JIMHAMUYECKOTO TeKCTa — TUIIEPTEKCT.

Jlns Toro, 9TOOBI OXBATUTH HIHPOKHH CHEKTP
TUTIOB YTEHHUs, KIACCU(UIMPYIOT TUIBI TEKCTOB
M0 KOMMYHHMKATHBHOH €M U 0a30BOH MHTCHIUH.
[lonsiTHe «TUTBI TEKCTOBY» BHITEKAET W3 TOHITHS
«THUTIBI PeY», KOTOPBIE CUCTEMATHU3UPYIOT Ha OCHO-
BE€ Pa3JIMYHBIX IPU3HAKOB (KOMMYHHUKATHBHO-TIPar-
MaTHYECKHX, JIOTUKO-CMBICIIOBBIX, CTPYKTYpPHO-Ce-
MAaHTUYECKUX ).

B 3apyOexHBIX HCCIIEIOBAaHUAX OTMEUYACTCH,
YTO TIOTIBITKH KaTeTOPU3NPOBATH THITHI TEKCTOB T10-
Jy4aroT COMPOTHBIICHHE, TAK KaK TUIIOBBIC MOJICITH
OTIpeIeNIIOTCSl Ha HEeOONBIIMX OTpPEe3Kax TeKCTa,
OonpmIue Mo 00BbEMY TEKCTHI HE MOTYT COCTOSATH
TOJIBKO W3 OJHOM TekcToBod Mozenu. Ilo cBoei
OpraHM3aIliy Hay4YHbIE TEKCTHI JICIATCS Ha TEKCTHI
(OKECTKOTO» W «THUOKOT0» Croco0a IOCTPOCHHUS.
«Kectkuii» crmocod moapasyMeBacT MOCTPOCHHE
TEKCTa M0 CTPOTO 3aJaHHOH cxeme. «[ nOKuit» cro-
co0 He TpemrnoiaracT HaTU9Hs KaKoOH-TH00 CTpo-
roi cxemsl. [TocTpoeHHe TEKCTa pa3BUBAETCS CBO-
0oHO.

B uccremoBanusax PISA kmaccmdukanus Tek-
cToB anantupoBana u3 padot E. Bepnuxa (Werlich,
1976). BoiaensioT crienyrone TeCTOBbIC MOACTU —
OTIMCaHWe, TTOBECTBOBAHME, IKCIIO3UIIHS, apTyMEH-
Tauus, UHCTPYKIUS, TPAH3aKIIU.

Ornucanue Onpe/elsiioT KaKk THI TEKCTa, B KO-
TOpOM HH(OPMAITHS OTHOCHTCS K CBOHCTBAM 00B-
eKTOB B mpocTpaHcTBe. [loBecTBOBaHME — 3TO TUI
TEKCTa, B KOTOpOM Iepeaaércst uupopmanus, oT-
HOCSIIAsICS K CBOMCTBaM OOBEKTOB BO BpPEMEHH.
OKcno3uius (TOJIKOBaHUE, Pa3bsICHEHNE) — 3TO THII
TEKCTa, B KOTOPOM HUH(OPMAIIHS MPEICTABICHA KaK
COCTaBHBIC TIOHATHS WM MEHTaJIbHBIE TIOCTPOCHUS
TEX 3JIEMCHTOB, B KOTOPBIX ]laéTCH aHaJIn3 IOHATUA,
OOBSICHSIIOTCSI B3aUMOCBSI3U DJIEMEHTOB, OHHU OTBE-
YaroT Ha BONPOC «Kak». ApryMEHTalus — 3TO THII
TCKCTa, KOTOpBIfI MpeACTaBIACT OTHOLICHUE MEKIAY
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MOHATUSAMU WM TPEeAsoKeHUIMH. WHCTpyKIus
(nHOTIa Ha3pIBaeMas MPEANMCaHWEeM) — 3TO THII
TEKCTa, KOTOPBIM MPEIOCTABISIET YKA3aHUS O TOM,
9TO Jenarh. VHCTPYKIIUU SIBIISIOTCS] HAIpaBlICHU-
€M JIJIS1 OTIPEACIICHHOTO ITOBEICHUS, YTOOBI BBITION-
HUTH 3aJ1a4y. TpaH3aKIysl IPEICTaBIsIeT COOOH BUT
TEKCTa, KOTOPBIA MpEeAHA3HAYCH IJIST JOCTIKEHUS
ONpeeICHHON 1ENIH, U3JI0KEHHOH B TekcTe. J{o mo-
SIBJIEHUA JEKTPOHHON KOMMYHHMKALIUKU TaKOH TEKCT
OBLT BYKHBIM KOMIIOHEHTOM PAaCIpOCTPaHEHHS KaK
yCTHOM (11e1b Tene(OHHBIX 3BOHKOB), TaK M MUCH-
MeHHOI nHpopMannu. Takoro pojia TEKCTHI OOBITHO
HE BCTPEUAIOTCS Ha BeO-caiiTax, KOTOPBIE SIBIISTFOTCS
MPEIMETOM H3YUYCHUSI KOPIMYCKYJISIPHOW IJIMHTBHU-
cTuku. [IprMepsl TEKCTOBBIX 00BEKTOB TPAaH3AKIIUU
— 3TO ©)KEJIHEBHBIC 0OMEHBI AJICKTPOHHOU MOUTON U
TEKCTOBBIMU COOOIICHUSIMHA MEXKTy KOJUIETaMH HJIH
JIPY3bSIMHU, TAYHOE TTUCHMO JJIsl 0OOMEHa HOBOCTSIMH,
TEKCTOBOE COOOIIEHUE TSI OPTaHU3AIINN COOpaHUs
U T. I

3akaoueHne
Mpb1 kuBEM B OBICTPO MEHSIOMIEMCS MHpE, B

KOTOPOM IOHSITUE «TEKCT» 3BOJIOIHOHUPYET BME-
CT€ C W3MEHEHHUSIMHU B O00JIACTH TEXHOJIOTMH. 3a-

Jlaya TpernojaBaTesis — HUCIOJIb30BaTh B IpOLieCc-
ce 0OydYeHHsI TEKCThl Pa3HBIX (OPMATOB, TaK Kak
KOHIENIHs 00y4YeHHs (PyHKIIMOHAIIEHOMY YTEHUIO
MOoAUEPKUBAET CIIOCOOHOCTh MPUMEHSITh MHUCHMEH-
Hyl0 WH(pOpManuio B AWAna3oHe CUTyaluil, Bia-
JIETh Pa3JMYHBIMU CTPATETHUSMU TpU 0O0pabOTKe
TEKCTOB. B 00yueHWM CMeEMaroTcs aKIEeHTHI, CO-
BPEMEHHBIM CTYJIE€HTaM HEJOCTAaTOYHO BIAJETh
HaBbIKAMHM COOpa W 3allOMUHaHMs HHGOpPMAIUH,
yCIIeX 3aKII0YaeTcss B BOSMOXKHOCTH OOIIAThCS, Jie-
JIUTHCS, MCIIOJIb30BaTh UH(OPMAIUIO JIISI PELICHHUS
CJIOXKHBIX MPOOJIEM, CITOCOOHOCTh adaTHPOBATECS,
co3faBaTh HOBbIC 3HaHMs. CilenyeT 3aMEeTUTb, UYTO
B COBPEMEHHOM METOIMYECKOM HayKe NCCIIEeI0BaHbI
B OCHOBHOM HETIpEephIBHBIE (CIUIONTHBIE) TEKCTHI,
ONKCaHa TEXHOJIOTHS aHaliu3a, CTpAaTeruu Oo0yue-
HHS YTEHUIO HEMPEPBIBHBIX, PUKCUPOBAHHBIX TEK-
ctoB. Ho onmcanue B METOUYECKHX LIEIIX TEKCTOB
JIPYTUX KAaTeTOpUH HEHENPEPHIBHBIX (HECIUIONI-
HBIX), TUOPUIHBIX, MHOKECTBEHHBIX, TUHAMHYE-
CKHX TIPAKTHYECKU OTCYTCTBYET, UYTO OOOCHOBHIBA-
€T aKTyaJbHOCTh UX M3YUYECHHs, TaK KaKk 0Oy4deHne
KOTHUTUBHOMY aKaJICMUYECKOMY UTCHHUIO BKIIIOUYa-
FOT TIOMCK, OTOOP, HHTEPIPETAINIO, HHTETPAIIAIO U
OIICHKY WH(pOPMAIIMH U3 BCETO JTMana30Ha TEKCTOB,
OTpaXKAIOIUX Pa3HbIE CHUTYAIIHH.
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Ante6exoBa O.b., 3yesa H.1O.

BBenenune

[Tpu Bcem pazHooOpa3uu mpobdieM, KOTOPBIMH
3aHUMAETCSl CTWIIMCTHKA, €€ OCHOBHAs 3ajgada co-
CTOUT B U3YUYEHUH PEUEBBIX BO3MOKHOCTEH S3bI-
KOBBIX CPEACTB. B IIKONBHBIX YCIOBHSX Ul 3HA-
KOMCTBa CO CTHIIUCTUKOM OTOMPAIOTCs T€ BOTIPOCHI,
KOTOPpBbIE OJIMKe BCETO K MPAKTHYECKOMY HCIIOJIB30-
BaHUIO sI3bIKA: OMMCaHKUE CTUJIEH S3bIKa U peun, CTH-
JMCTUYECKUE Pecypchl (POHETHKH, JIEKCUKH, I'paM-
MaTHKH, BEIPAa3UTENbHbIE CPEJCTBA A3bIKA, TEOPUS U
NpaKTHKa aHalu3a JUTEpaTypHOro tekcra. «llepe-
XOJI K CTHJIMCTHKE, — moauepkuBaeT I'.O. BuHokyp,
— CYIIECTBYET HE OT ()OHETHUKH, HE OT IPAMMATHKH,
HE OT CEMaCHOJIOTHH, a TOJIBKO OT BCEX TPEX JTUCIIH-
IUIMH, TOHUMAaEMBIX Kak 0JHO Lenoe cpasy» (Mkon-
HUKOB, 1987: 19).

ITpouecc 00y4eHUs] CTUIIMCTUKE B LIKOJIE NOJ-
JKE€H TPOBOJUTHCS B ONpEENIEHHOW CHCTEME, BO
B3aMMOCBSI3U C IPYTUMH KaTeropusiMH s3bIKa. Yda-
HIMecs T0JKHBI TOHUMATh, YTO SI3bIK — JKUBOE SIBJIE-
HHE; CTHIIH s13bIKa (YOPMHUPOBATIMCH HA MPOTKEHUN
BEKOB U BBI3BAaHBI K )KU3HU a0COTIOTHON HEOOXOIH-
MOCTBIO; YTO 3HATh S3bIK — 3TO YMETh €r0 HUCIOJb-
30BaTh B pa3HbIX cpepax 4enoBeUeCcKOi AeaTeIbHO-
CTH U C Pa3HBIMHU LIETISIMH.

OO0y4eHne CTUIIMCTHKE pacCMaTPUBAETCS C yue-
TOM (PYHKIMOHAJIBHON HPUPOIBI SI3bIKA, C ONOPOH
Ha KOHTEKCTHBIM IMPHUHIIMII, MMO3TOMY aKIeHT Me-
TOJIUYECKUX PEKOMEHAALNI NEepeHeceH ¢ aHaIn3a
npeasioxkeHni Ha TekcT. Cucrema o0ydeHHs TIpak-
THYECKOW CTHIIMCTHKE C ONIOPOil Ha CBSI3HBIE TEKCTHI
— HE00XOIUMOE yCIIOBUE PA3BUTHUS PEUH YUAIIIXCSI.
OOyueHne MPaKTUYECKOM CTHIIMCTHKE HEMOCpe-
CTBEHHO COYeTaeTcsd C 3a/Ja4aMH TOBBIIICHUS 00-
el S3bIKOBOM KyJIBTYpBI ydamuxcs, ¢ (opMHpO-
BaHUEM TOJMINHIBaJIbHON JINYHOCTH.

KoMmniekcHbli MOIX0A K HM3Y4YEHHIO HPaKTH-
YEeCKOM CTHIIMCTUKH CHOCOOCTBYET aKTHBH3AINUU
peueBoil IesTEIbHOCTH, OBJIAICHHIO JIEKCUKO-T'PaM-
MaTHYECKHMHU CPEJICTBAMH, B IIEJIOM — KauyeCTBEH-
HOMY M3MEHEHHMIO peud yuamuxcs. B mponecce
CUCTEeMAaTHYECKHUX YMPAKHEHUH 3HAHUS M YMEHUs
ABTOMATH3MPYIOTCS: ydallldecss HauMHAIOT Oosee
cBOOO/IHO BBIPAYKaTh MBICIN B YCTHOM M MUCHMEH-
HOil opme. [lmogoTBOpHOCTE paboOTHI MO 00yUe-
HUIO CTWIIMCTHKE B 1 1-M KJ1acce BO MHOTOM 3aBUCHUT
oT Hannuusl 3GPEKTUBHON CUCTEMBI YIPaKHEHHH,
00y4aromMx CTHJINCTUYECKAM YMEHUSM U CTHJIH-
CTHYECKOMY aHaJIHM3Y TEeKCTa.

ISSN 1563-0223

JKCIepuMeHT

[Iponomkas HayYHO-METOAHYECKHE KOMMEH-
tapun (AnteiHOeKOBa, 2013-2017) x YMK «Pyc-
CKHUH SI3BIK» JUIS 9KCIIEPUMEHTANIBHBIX 11-X K1accoB
12-netHeit mMomenu oOpa3oBanus (ANTHIHOEKOBA,
2013), HEOOXOIUMO OTMETHTh, YTO yUCOHBIH Ma-
TepuajJ HOBOTO pazfena ydeOHuka «DyHKINO-
HaJIbHBIE CTHJIM PYCCKOTO JIUTEPATYPHOIO SI3bIKa»
npenBapsieT HHGOpMaIUs 0 ero MesIX U 3ajadax, K
KOTOPBIM OTHOCSATCS CJIEYIOIIHE:

— copMupoOBaTh y ydaIuxcs MOHITHE O JINTe-
paTypHOM s3bIKE KakK BBICIICH (OopMe HaIlOHAIb-
HOTO SI3bIKa 1 OCHOBHOM CPEJICTBE KOMMYHHKAIIHH;

— JIaTh MpeJICTaBJIEHNE O KHIYKHOW U pa3roBop-
HOHW Pa3sHOBHHOCTSX JHUTEPATYPHOTO S3BIKA, OCO-
OCHHOCTSIX YCTHOHM 1 IMCbMEHHOM peyH;

— paccMOTpeTh MPHUPOJTY U CYIIHOCTH (PYHKIIH-
OHAJIbHBIX CTUJIEH B aCIEKTE «S3bIK — PEUb;

— YCOBEpIIIEHCTBOBATh YMEHHUE OMPEENATh OC-
HOBHBIC Chepbl PYHKIIMOHUPOBAHUS TEKCTA,

— yrmyOuTh 3HaHUS yYaIuxcs 0
(dpazeonoru3me;pa3BuBaTh HAaBBIKK ONPEACICHUS
BHYTpeHHe# (popMbI Ppazeosoru3MoB;

— BbIpabOTaTh YMEHHE COIIOCTAaBIISTH CEMaH-
TUYECKH SKBHBAJICHTHBIE YCTONYHUBEIE 0OOPOTHI BO
(dpazeosoruy pyccKoro, KazaxcKoro W aHrJIMHCKO-
TO SI3BIKOB; CIIOCOOCTBOBATH Pa3BUTHIO IMOJMIIHHT -
BaJIbHOU JIMYHOCTH;

— yrayOuTh 3HAHUS YYAITUXCSA O JIEKCHIECKUX
00pa3HBIX CPEJICTBAX SI3BIKA.

CrnemyeT MoM4epKHYTH, YTO B pazjene «DyHK-
[IUOHAJIBbHBIE CTHIIM PYCCKOTO JINTEPATYpPHOTO S3bI-
Ka» OTBOJIMTCS OTIPENICIICHHOE MECTO MaTepHaiy O
(bpa3eosoruy U SKBUBAJICHTHOCTH / 0€39KBUBAJICHT-
HOCTH HJIMOM PYCCKOTO, Ka3aXCKOTO ¥ aHTITUICKOTO
SI3BIKOB corjiacHO TumoBoi mporpamme (YueOHas
porpamma Jiisi SKCrepuMeHTansHoro 11-ro kiac-
ca,.. 2013) B paMkax 3amadul pa3BUTUS TOJIUIMHT-
BaJbHOW JTMYHOCTH, YTO SIBUTCS OOBEKTOM PacCcMO-
TpeHHud B AalbHEHIINX padoTax.

[Ipexae yem MpuCTynHTH K 60ee yriryoeH-
HOMY M3y4YeHHIO (DYHKIIMOHAIBHBIX CTHJICH SI3bIKA,
ydamiiecs TOJDKHBI TIONYYHTH IIPEJICTaBICHUE O
SI3bIKE KaK O CHCTEME, ONPEENIUTh MOHATHS Hallu-
OHAJILHOTO S3bIKA, JTUTEPATYPHOTO SI3bIKA U €T0 Pa3-
HOBUJHOCTEH, HEIUTEPATYypPHBIX PAa3HOBUIHOCTEHN
HaIMOHAJIBHOTO s3bIKa. Tak, ydJammMcs Ba)KHO
YCBOUTb, YTO KaXKJbI HAIMOHAJBHBIN SI3BIK CBO-
eo0pa3eH M He eJWH 10 CBOEMY COCTaBY, TaK Kak
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UM TIOJIB3YIOTCS JIFOJIU, OTJIMYAFOIIUECS 10 BO3pa-
CTY, TIOJIy, YPOBHIO KYJBbTYPBI, MECTY DPOXKICHUSI,
COILMAIbHOMY TIOJIOXKEHHIO U T. A. Ho onHa u3 paz-
HOBHJIHOCTEH HAI[MOHAIBHOTO SI3bIKA UCIIOJIB3YETCS
00IIIeCTBOM KaK TJIABHOE CPEACTBO KOMMYHUKAIIUU
— 9TO JumepamypHsiii A3viK. Baxkaedmmmu cdepa-
MU HUCIOJIB30BAHUS PYCCKOTO JIUTEPATYPHOTO SI3bI-
Ka SBIISIIOTCSL TI€UaTh, Pajvo, TEJICBHJCHHUE, KHUHO,
HayKa, 00pazoBaHHe, 3aKOHO/IaTEIbCTBO, TUTLIOMA-
THUS, FOPUCHPYACHIMUS, JIEIOMPOU3BOICTBO, OBITO-
BO€ OOIIEHUE KYJIbTYPHBIX JTFOICH.

OcHoBHBIE TpeOOBaHMS, TMpeabABISIEMblE K
JIATEPATYPHOMY SI3BIKY, — eOuHCmeo W obujeno-
HAMHOCMb TSI BCEX UICHOB OOIMIECTBA. DTHUMH
CBOMCTBaMHU HE 00JalaloT Ipyrue pa3HOBHIHOCTH
OOIIIEHAPOTHOTO SI3bIKA — TEPPUTOPHAIILHBIC U CO-
[UANBHBIC JTUAIEKTHI, MPO(eCcCHOHATBHBIE JKapTo-
HBI, TipocTopedne. OHHM MpHUCYIH OoJiee WU Me-
Hee OTPaHMYCHHBIM TPYIIaM JIIOJIEH; KpOMe TOro,
(bYyHKIIMH TaKMX CPEICTB OOIICHUS, KaK JHAJICKTHI
W JKaproHBI, Topa3no OcmHee, yeM (DYHKITHH JINTE-
paTtypHOro si3bika. Tak, MEeCTHBIN (WM TepPUTOPH-
QIBHBIN) TUAJEKT, OyIydd paclpoCTpPaHEHHBIM Ha
OTPaHWYCHHOHN TEPPUTOPUH, UMEET OOBITHO TOIHKO
yCcTHYHO (hopMy U 00CITy X HBaeT y3kyto chepy o0-
menns. [IpodeccroHanbHbIN )KaproH TPUHSAT TOIb-
KO Cpel JIoJiel JaHHO! mpodeccnn; Kak MpaBuilo,
pu uX OOIICHUU Ha JEJIOBbIC, TPONU3BOCTBCHHBIC
TeMbl. B WHBIX K€ CUTyalusiX, NpH OOIICHUH C
JIOBMH JIPYTOH TIpodeccru, a 0COOSHHO TIPH WC-
10JIb30BaHUHU MTUCHbMEHHOM (hOPMBI SI3bIKA, YETOBEK
npuberaer K IMOMOIIM JIMTEPATYPHBIX S3bIKOBBIX
cpenctB. IIpocTopeune sBisieTcst ogHON U3 (Hopm
PYCCKOTO si3bIKa, KOTOpasi HE MMEET COOCTBEHHBIX
MIPU3HAKOB CUCTEMHON OpraHM3allii U XapaKTepH-
3yeTcsi HabOpOM S3BIKOBBIX (DOpM, HaAPYHIAFOIINX
HOPMBI JTUTEpaTypHOro si3bika. ConuanbHol 6azoi
MIPOCTOPEYHsl BBICTYNAIOT, KaK W3BECTHO, JIFOAH C
HEBBICOKHM ypOBHeM oOpasoBanus. lIpocropeune
TEPPUTOPHAIILHO HE OrPAaHUYCHO, HCIOJb3YeTCs
Yaiie BCero B HeOPUIMaIbHON, OBITOBON 00CTaHOB-
Ke, IPEUMYIIECTBEHHO B YCTHOU (hopme.

CoBpeMeHHBI PYCCKUI JHUTEpPaTypHBIN S3BIK
MHO20(YHKYUOHAIeH: OH HUCIIONB3YETCS B pas3iiud-
HBIX c(epax OOIIECTBEHHONH W WHIMBHUIYAIbHOU
JICSITEJILHOCTH YEJIOBEKA JIJISl Pa3HbIX KOMMYHHKa-
TUBHBIX IIEJICH — Mepeaun HHPOPMAIHH, OCBOCHHS
OTIBITA, BBIPAXCHHUS ASMOINU, TOOYXACHUS K Jeil-
CTBHIO U T. II.

B cootBercTBUU ¢ MHOTOOOpa3HBIMU (HyHKITHSI-
MU CpEJICTBA JUTEPATYPHOTO s3bIKa (CIOBA, CIIOBO-
COYETaHHUS, TPEIOKEHHUS ) PYHKYUOHATLHO pa3epa-
HUYeHbl: HEKOTOPBIC U3 HUX 00JIee YIOTPEOUTEIIbHBI
B OJTHUX chepax OOIIeH s, APYTHE — B UHBIX. Takoe

pasrpaHUyueHUE SI3BIKOBBIX CPEICTB PEryJIUpyeTcs
Hopmou. Tak, pa3roBOpHasi KOHCTPYKLHSI HEJOIY-
ctuMa B O(MIIMAIILHOM ITUChbME, Hay4HbIH 000pOT
HEYMECTEH B OOMXOJIHOW PEeUH U T. II.

Pe3y.]'leaTl)I Hu 06cym21elme

Takum oOpa3om, B €IMHOM U 00IIe00sI3aTeIh-
HOM JUIsl BCEX €r0 HOCUTeNEeH JINTEpaTypHOM S3bIKe
BCE CpE/ICTBA OKA3bIBAIOTCS Pa3TPAHUYCHHBIMU — B
3aBUCUMOCTH OT C(hephl 1 OT Iiee oOmeHus. B co-
OTBETCTBUHU C 3TUM JIMTEPATYPHBIN S3bIK JCTUTCS
Ha @yHkyuonanvuvie paznosuonocmu. Hanbomee
0o0IIMM | B TO e BpeMs HanOoJee OYeBHUIHBIM SB-
JIeTCs JIeJIeHUe JIUTepaTypHOro s3bIKa Ha KHHXK-
HYIO M Pa3rOBOPHYIO Pa3HOBU/IHOCTH.

Kuuorcnoiti 5301k — TOCTUIKEHUE U JTOCTOSIHUE
KyJbTYpbl, OCHOBHOW XpaHUTEIb W MEpeaaTunK
KynbTypHOU wuH(popManuu. Bce Buibsl Hempsmo-
ro (OUCTaHTHOTO) OOIICHWS OCYIIECTBIAIOTCS
CpeJICTBAMH KHUXKHOTO si3bika. HayuHble Tpyjibl,
XYJIOKECTBCHHYI0 M Y4YEOHYIO JHTEparypy, IH-
TUIOMaTHYECKYI0 M JENOBYIO MEepPEeruCKy, Ta3eTHO-
KYPHAJIBHYIO MPOJYKIMI0 U MHOTOE APYroe Helb-
33 ce0e MpeACTaBUTh 0e3 KHIKHO-TUTEPaTypHOTrO
s3pIka. DYHKIIUU €r0 OTPOMHBI M C Pa3BUTHEM IIH-
BUJIM3AINH e11le 0oJiee YCIOKHSIIOTCS.

CoOBpeMEHHBI PYCCKUH KHW)KHO-TTUTEpATyp-
HBII S3BIK — 3TO MOIIIHOE Opyane ooOmeHus. B Hem
€CTh BCE CPEACTBA, HEOOXOUMBIE MIJIsl pa3HOO0pas3-
HBIX IIeJIeli KOMMYHHKAIIMH, U MPEKJE BCETO IS
BBIpOKECHHS aOCTPAKTHBIX IMOHATHHA W OTHOIICHUH.
CHoXHBIE CBSI3HM, MPOCIEKUBACMBIC YYCHBIMH B
MaTepUATbHOM U JIyXOBHOM MHPE, OIUCHIBAOTCS
HAy4YHBIM SI3BIKOM. YCTHAasi pa3rOBOpHAsl Peyb IS
3TOTO HE FOJUTCS: HEBO3MOXKHO MepeaaBaTh U3 yCT
B yCTa CHHTaKCUYECKH TPOMO3JIKHE TEKCThI, HAChI-
LICHHbIE CIIELHUAIbHON TEPMUHOJIOTHEN U CIIOKHbBIE
B CMBICIIOBOM OTHOIICHWH. CBOWCTBO KHWKHO-
MUCbMEHHON PEYM COXPaHATh TEKCT M TEM CaMbIM
YCHIIMBATh CIOCOOHOCTH JIMTEPATYPHOTO  SI3BIKA
OBITH CBSI3bIO MEXK]y TIOKOJICHUSIMU — OJTHO M3 IJIaB-
HBIX CBOWCTB KHU)KHOTO SI3BIKA.

[TockonbKy KHMKHBIN JTUTEPATYPHBIH A3BIK 00-
CITy’)KUBAeT Pa3Hble CTOPOHBI KM3HH OOIIECTBA, OH
noipa3iessieTcsl Ha (PyHKIIMOHAIBHBIC CTHIIN — Ta-
KM€ Pa3sHOBHIHOCTH KHW)KHOTO S3bIKa, KOTOPBIE
CBOWCTBEHHBI Pa3JIMYHBIM cepaM UeIOBeUSCKON
JESITEIBHOCTH U 00JaJaroT OINpEICICHHBIM CBOE-
o0pa3ueM B HCITOJIB30BAaHUM S3BIKOBBIX CPEICTB.
Kak m3BecTHO, BBIIEINSIOTCS cienyromue QpyHKIm-
OHaJIbHBIE CTHJIM COBPEMEHHOT'O PYCCKOTO KHHXK-
HO-JIUTEPATYPHOTO S3bIKA: O(HIINATHHO-/IEIOBOM,
HAy4YHBIN, MyOJUIUCTHYSCKUHN, XYI0KECTBCHHBIH.
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Kaxnpii (hyHKIMOHANBHBIA CTHIIb peau3yercsl B
PEUEBBIX JKAHPAaX — KOHKPETHBIX BHIAX TEKCTOB,
00J1a1af01IHX, C O/THOW CTOPOHBI, CTIEU(PHICCKUMHU
YepTaMu, OTIMYAIOIIUMH JKaHPbI APYT OT ApYra, a ¢
JIPyToii — OOIIHOCTHIO, KOTOpasi 00YCIIOBJICHA TEM,
YTO ONpE/IeIeHHbIE TPYIIIbI XKaHPOB TPUHAICKAT
K OTHOMY (YHKLIHMOHAIEHOMY CTHIIIO.

Paseosopnas pasnosuonocms AUTEPATYPHOTO
SI3bIKA MCIIONB3YETCs B PA3IMYHBIX BU/IaX OBITOBBIX
OTHOLICHUH JIOACH NPH YCIOBUHM HENPHUHYKICH-
HOCTH 0OmIeHus. Pa3roBopHyio peub OT KHUKHO-
MUCBMEHHOH OTJIMYaeT He TONBKO (hopma (3TO ycT-
Hasl, MPEUMYIECTBEHHO IHaJOrndecKkas pedb), HO
Y TaKU€ YePThl, KaK HEIOATOTOBICHHOCTh, HE3aIlIa-
HUPOBAHHOCTh, CAMOIIPOU3BOJIIBHOCTh (Cp., HAIIPH-
Mep, C UTEHHEM J0KJaa, TEKCT KOTOPOro HAalMcaH
3apaHee), HENOCPEICTBEHHOCTb KOHTaKTa MEXKIY
y4aCTHUKAMU OOIICHUSI.

PasroBopHast pa3HOBHUAHOCTH JIUTEPATYPHOTO
A3bIKA, B OTJIMYUE OT KHHKHO-IIMCbMEHHOM, HE IO~
BepraeTcs IeJieHaNpaBiIeHHON HOpMalln3aluu, HO
B HEW ecTh ONpejAeCHHBbIE HOPMBI KaK pe3yibTar
peueBoil TpaxuuuMu. OTa Pa3HOBUIAHOCTbH JINTEpa-

PazHoBuanocTH peyu 1o popMe HCIO/Ib30BAHUS A3BIKA

TYpHOTO $I3bIKa HE CTOJb YETKO UJICHUTCS Ha pe-
yeBbIe KaHpbl. OTHAKO ¥ 37IeCh MOXHO BBIICTHUTH
pas3NnYHbIe peueBbie 0COOEHHOCTH — B 3aBUCUMOCTH
OT YCIIOBHH, B KOTOPBIX MPOUCXOIUT OOIICHHE, OT
B3aMMOOTHOIIIEHUH YYaCTHUKOB pa3roBopa u T. II.

[locne wW3ydeHHs TEOPETHUECKOro Marepuaia
yYaluMcs TpeljiaracTcsi Hamucarh HeOOJbIOe
9CCE O KHIKHOM U Pa3srOBOPHOM pa3sHOBUIHOCTAX
PYCCKOTO A3BIKa, UX 0OCOOEHHOCTSX U )KaHpaX, MOJIb-
3ysCh COJICp’)KaHUEM Y4eOHWKAa M MaTepHUajoM W3
HNurepnera. [Ipu BbINIOTHEHNUH 33J]aHUS PEKOMEH-
JIyeTCsl BOCIIOJIb30BaThCSI COBETAMU 10 HAITMCAHUIO
acce, naHHbIME B [Ipunokenun Kk «luIakTHaecKkum
Marepuanam» (AnteraOeKoBa, 2013).

Pycckuil nutepaTypHbI S3BIK, KaK U3BECTHO,
CYIIECTBYET B JBYX (opMax — YCTHOH U THUCh-
MeHHOW. B y4ueOnmke momemniena tadnmma (https:/
bobych.ru/ege/russk11/vv41bkp-2.html), B koTopoii
HArJISIHO TIPOJIEMOHCTPUPOBAHBI Pa3ITUIUs MEXKITY
YCTHOW M MHCbMEHHOU peublo. BBINONHSAS 3a1aHue
76 (AnteiHOekoBa, 2013: 76-77), cienyer mepe-
YUCIUTh B 00CYTUTHOCOOCHHOCTH Pa3HOBUIHOCTEH
peyn, UCTIONB3YS MIPHEM CPaBHEHUS.

Yernas peub

IMucbMennas pevb

1. YctHas peds nepsutna M0 OTHOIICHUIO K TICHMEHHOH.
[lepBOHAUaIEHO 3ByYaHNE — caMasi €CTECTBEHHAsS

(hopma CcymecTBOBaHUS s3bIKa — ObLIa JMHCTBEHHOM.
Ha s13b1Ke TOJIBKO TOBOPHIIM, M IO CHX IO TI0 CTEIEHI
YIIOTPEOUTENEHOCTH SIBHO TIPEe00iIajaeT yCTHAS PEdb.

1. [Incemennas peYb emopuvHda. OHa nosIBMJIach M3-3a
HOTpe6HOCTI/I nepeaaBarb p€ib Ha PACCTOSIHUU U COXPAHATH
€€ Ha J0JI'M€ BpEMEHA. Cnauaja oHa ObLIa JIMIIL CII0COO0M
nepeaain yCTHOﬁ peuH, HO IOTOM OKa3aJioCh, YTO Pa3JINYUC
MEXKAYy HUMHU CTOJIb BEJIMKO, YTO rOBOPAT 00 0(3060171,
MMHICHbMEHHOM peun.

2. YcrHast pedb 00BIYHO MeHee no02omosiena, B Heil 0obiie
HETOCPEICTBEHHOCTH, CTUXUHHOCTH, CITy4aifHOTr0, OTOBOPOK,
IIOBTOPOB, MEXKIOMETHH, HE3aKOHUYEHHbIX KOHCTPYKLIMH, CII0B-
«I1apa3UTOBY.

2. [lucemenHas peub— pedb n0020moesieHHas, OHa CTpora,
ciiokHa 1o Gopme, Gosiee MoIHA U JIOTHYHA [0 COJCPIKAHUIO, B
HEell cOOJIOAIOTCsl JIUTePaTypHbIe HOPMBI, CTPOIXKE BBIOOD CJIOB,
CIIOYKHEE TPEUIOKECHUS.

3. YcTHas peub 00nazaeT cpedcmeami 36yK080u
BbIPAZUMENLHOCU. TEMIIOM 1 TEMOPOM, Hay3aMH,
JIOTHYECKUMH YAapCHUSIMH, CHIION 3By4aHus. OHa
COIIPOBOXKIACTCS )KECTAMH, MUMHKO.

3. [lnceMEeHHOM peun 9TO HECBOWCTBEHHO, IIO3TOMY OHA
Menee ebipazumenvHa (B KAKOW-TO CTETIEHH 3TO BOCTIOTHAETCS
WCTIONB30BaHNEM 3HAKOB TPEMHHAHNS, KypCHBa, ETUTA,
mpUQTOBBIX BBIACICHUH U T. 11.).

4. K ycTHO# peun pebsIBISIOTCS opghosnuueckie TpeOOBaHUS
(mpaBUIIbHOE TPOU3HOIICHNE 3BYKOB, TIOCTAHOBKA YIapEHMUS).

4. K mHCbMEHHOM peun MPeabsBISIIOTCS opgoepaguueckue u
NYHKMyayuoHHole TPeOOBAHMS.

5. YerHas pedb oIMYaeTcs OT MMCbMEHHON TaKkKe Xapakmepom
adpecama. YCTHas pedb MPEATIONAraeT Haauyue codeceOHUKd.
ToBopsiiuii 1 ciymaonuil He TONBKO CIBIIIAT, HO U BUJAT
JpYT ApyTa, TTO3TOMY yCTHAs! pedb HEPEIKO 3aBUCHT OT TOTO,
KaK €€ BOCTIPHHIMAIOT.

5. [lucemMeHHast pedb 0OBITHO oOpalyena Kk Omcymcmeayouum.
ToT, KTO MUIIET, He BUIUT CBOETO UNTATENS, a MOXKET JINIIb
MBICIIEHHO IIPE/ICTaBUTh ero cebe. Ha miuckMeHHyro peus He
BIIMSIET PEAKIIHS TeX, KTO €€ YNTaeT.

6. YcTHas pedb OIMYAETCS OT MUCHbMEHHOU U Xapakmepom
socnpusimusi. YCTHast pedb BOCIIPUHUMACTCS Ha ¢1yX. YTOObI
e€ BOCIIPOU3BECTH ellle Pa3, HEOOXOUMBI ClICIHaIbHBIE
TEXHHUYCCKHUE CPE/ICTBA. YCTHAS Peub OJDKHA OBITh TIOCTPOCHA
U OpraHu30BaHa TaKUM 00pa3oM, UTOOBI € coJepiKaHue cpa3y
MIOHUMAJIOCh U JIETKO YCBAaUBAJIOCh CIIYLIATEIISIMU.

6. IlnceMeHHas peub pacCUUTaHA HA3PUMENbHOE BOCHPUAIUE.
Bo Bpems uTeHus Bceria umeeTcss BO3MOXKHOCTD TIepeunuTarh
HEIMOHSATHOE MECTO HECKOJIBKO pa3, ClIeNaTh BHIITUCKH,
YTOUYHUTH 3HAYEHHSI OT/ICJIBHBIX CJIOB, IPOBEPUTH IO CIIOBAPSIM
MPaBUJILHOCTb TOHUMAaHUsI TEPMUHOB.
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[Ipu oOcyxnennu JaHHON UHPOPMALMK PEKO-
MEHJTyeTCsl IPUMEHHUTH HE IIPOCTO CPABHUTEIILHBIN
AQHaJM3 PAa3sHOBUJIHOCTEUIIMCBMEHHON W YCTHOU
pedr, a METOAMYECKUH MHHOBALMOHHBIA MpHEM
«KoHuenryanbHass Ta0auua», KOTOPbIA YUYUT
paccMarpuBaTh TEMYy C pa3HBIX CTOPOH, aHaM-
3upoBath U 0000mars uHpopmanuto. Konuenry-
ajgpHas TabNWIa Kak crmoco0 rpadudeckoi opra-
HU3AlMU MaTepualia crocoOCTBYEeT HaXOXKJICHUIO
OTHOIIECHUH MeXIy dYacTaMu HHpOpManuu, pas-
BUTHIO OCO3HAHHOTO, KPUTHYECKOTO MBIIIICHUS,
KOTOpoe (OPMHUPYET CpPaBHUTEIBHYIO CUCTEMY
CYXACHUH, CIIOCOOCTBYET YMEHHIO HAXOIHUTb M
aHAJIM3UPOBATh OTIMYHUTEIbHBIC IPHU3HAKUA pa3-
HoBuaHocTte peun. Ilpuem «KonuenrtyanbHas
TabIUIa» MPUMEHSETCs, KOrJa HYXXHO CPaBHHUTH
HECKOJBKO OOBEKTOB. YUEHHUKH (PUKCHPYIOT CBOH
CYXKJCHUsI, JONOJHSIOT, MCIPABISIOT U CpPaBHU-
BatoT uHpopmanmoo. B mponecce padbotsl Gpopmu-
PYIOTCS M Pa3BUBAIOTCS YMEHHs 0000IaTh Mpoi-
JICHHBII MaTepuall; CpaBHUBATh M aHATU3UPOBATH;
BBIICTISITH TJIABHOE M MMPOBOAMTDH aHAIOTHU; CO3/1a-
BaTh IIEJIOCTHOE MIPEJICTaBICHUE 00 N3ydaeMbIX Te-
max  (http://tuxtet-1.ucoz.ru/doc/fgos/noo/metod/
didakticheskie priemy obuchenija.pdf).

Bonbiryio 3anHTEpeCOBAaHHOCTH BBI3OBET Y y4a-
muxcs 3aganue 77 (AnteiOekoBa, 2013: 77), B
KOTOPOM IIPHUBEJICH OTPHIBOK U3 CTaThi «CIIOBO Ha-
MHCAHHOE M CKa3aHHOE» N3BECTHOTO MacTepa Xy10-
JKECTBEHHOTO pacckaza M. AHIpOHHKOBa O pa3HOM
BOCIIPUATHU M 3HAYEHUH YCTHOW M TMHCHMEHHOU
peun:

Ecnu yenoBek BhIHET Ha JTFOOOBHOE CBHUJIAHHE
U IPOYTET CBOEH JIIOOMMOM 00BsICHEHHE TI0 OyMaxK-
Ke, OHa ero 3acMeeT. MexXIy TeM, Ta e 3aIlicKa,
MOJTyYEeHHAsl 110 T0UTe, MOXKET ee pacTporarsk. Ecin
YUUTEIb YHUTAE€T TEKCT CBOETO YpOKa MO KHHUTE,
aBTOpPHUTETA y 3TOro ydutens HeT. Ecim armrartop
MOJIB3YETCsl BCE BPEMsl IITAPTAIKON, MOXKETe 3apa-
Hee 3HaTh — TaKOW HUKOTO He carutupyet. Eciu ge-
JIOBEK B CyJIe HAYHET J1aBaTh IMIOKa3aHUs 10 OyMaxk-
Ke, OTUM I0Ka3aHUsIM HUKTO He MoBepHT. [Imoxum
JICKTOPOM CUUTAETCA TOT, KTO YATACT, yTKHYBILIUCH-
HOCOM B ITPUHECCHHYIO U3 oMy pykoruck. Ho ecin
HareyaraTh TEKCT 9TOW JIEKIIUM — OHA MOYET OKa-
3aThCsl HHTEpecHOH. W BBISICHUTCS, UTO OHA CKy4Ha
HE TT0TOMY, 4TO OeccojieprkaTenbHa, a IOTOMY, 4TO
MUCbMEHHAasi pevb 3aMCHWIIa Ha Kadeape KUBYIO
YCTHYIO pPeb.

B gem Tyt neno? [eno, MHE KakeTcsl, B TOM, 4TO
HATIMCAHHBIA TEKCT SIBISIETCS] TOCPETHUKOM MEKIY
JIOBMH, KOTZIa MEKAY HUMH HEBO3MOXKHO JKHUBOE
obmenne. B Takux ciydasx TEKCT BBICTYIAET Kak
npeacTaBuTeNb aBropa. Ho ecnu aBTop 31ech u Mo-

KT TOBOPUTH CaM, HAIMUCAHHBIN TEKCT CTAHOBUTCS
TIpH OOIICHUH ITOMEXOH. (M. Andponurxos)

[Mocne oOcyXaeHNsT TEKCTa yJalrecs TOJDKHBI
3a{yMaThCsl O TOM, IOYEMY HE BCETJ]a BO3ZMOKHA 3a-
MeHa yCTHOW pedyr MIChMEHHOW M HAa00OpOT, U MPH-
WTH K BBIBOAY, YTO HEOOXOAUMO CBOOOHO BIIAJETh
oboumu BuaaMu peud. J[s 3akperuieHus rpamma-
TUYECKMX HaBBIKOB B 3aJIaHUM IPEIJIaracTcst Ocy-
IECTBUTH HYHKTyaHHOHHBIﬁ aHaJIn3 BCCIro TCKCTa,
3aTeM BBIKUCATHCIOKHONOJUMHEHHBIC MPEaIoKe-
HUS CIIPUAATOYHBIMH YCIIOBHS, CIIENIaTh MX CUHTAK-
CHYECKU pa3dop.

W3yunB Teopermyeckuii marepuan y4eOHH-
Ka O HaIlMOHAJIBHOM S3BIKE W €r0 Pa3HOBHIHOC-
TAX,ydalquecs AOJIKHbBI MMETh YCTKUE OTBETHI Ha
BOIPOCHI:

— UYro Takoe nmuTepaTypHBIH SI3BIK U Kakue che-
PBI YETIOBEUECKOH JIeITETbHOCTH OH 00CITy)KUBaeT?
KakoBbI OCHOBHBIC TpeOOBaHUS, IPEIBIBISICMBIC K
TUTEPATYPHOMY SI3BIKY?

— Jns Kakux KOMMYHUKATHUBHBIX II€JI€dl HcC-
MOJIb3YETCsI INTEPATYPHBIN S3BIK?

— IloueMy nuTEepaTypHBII SA3bIK SIBISIETCSI MHO-
ro)yHKIIMOHAIEHBIM?

— IloueMy AMANEKTHI U 5KAPTOHBI HE OTHOCSITCS
K JIUTEPaTyPHOMY SI3BIKY?

— B uewm 3akmrouaercs HEHHOCTHh KHU>XHOI'O JIN-
TEpaTypHOTO SI3bIKa JJIs1 COBPEMEHHOIO 4esioBeKa?
Ha xakne ¢pyHKIIMOHAIBHBIE CTHIIA OH TIOJpa3Iesi-
eTcs?

— KakoBbl 0c0O€HHOCTH pa3roBOPHOH pa3HO-
BHTHOCTH JTUTEPATYPHOTO SI3bIKA U KAKUMUYEPTAMH
OHAa OTJIMYAETCS OT KHI)KHOM pa3HOBUIHOCTH?

— KakoBpl paznuuus MeXIy YCTHOM U THCH-
MEHHOU peubto?

3akioueHne

[Ipu mpoBepke CTENEHH YCBOSHUS Y4eOHOIro
MaTepHualia yYUTeNb MOYKET MCIIOJIb30BaTh Pa3HbIE
WHHOBAaIlMOHHBIE MeTOJbl. Hampumep, Meroauye-
ckuil npuem «ber accouuanuiny Mo3BOJSAET CUCTE-
MAaTU3UpPOBATh IOJYYEHHBIE 3HAHUS IYTEM CpaB-
HEHUS HOBOI'O C YK€ UMEIOIIMMCS ObITOM. MeTo
croco0CTByeT 0oJice MPOYHOMY YCBOCHUIO HOBOM
nH(POPMAIUK, CTUMYJIUPYET TO3HABATEIBHYIO JIc-
SATEIHHOCTh, PA3BUBAET MOTHBAIMIO K OOyYEHUIO.
Korjpa 3agana rmaBHas TeMa ypoka, ydaliuiicss Ha-
3bIBAET 2—3 CJI0BA, KOTOPBIE ACCOLIMUPYIOTCS Y HETO
C Ha3BaHUEM TEMbl. 3a/1a4ya BTOPOrO y4yalerocs —
CBSI3aTh ATU aCCOLMALIUU C COJIEPKAHUEM, B JAaHHOM
cllydae, BCEro U3y4eHHOr0 MaTrepuarna.

Yuutenp MOKET OTAATH MPEINOYTECHUE MTPUEMY
«Ilemouka cootBercTBUi» (Wmm «Jlormueckas 1ie-
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MOYKa»), CMBICIKOTOPOTO 3aKJII0YaeTcss B TOM, YTO
MIPEIJIaracTcsl 3aJaHnue IOCTPOUTh IIETIOUKY B3au-
MOCBSI3aHHBIX MEXKTy 000l (PakTOB, MPEIOKEHHIH,
CJIOB, MTPABWJL, IIUTAT B JIOTUYECKOM MJIM XPOHOJIOTH-
YECKOM TOpsIKE. DTOT IPHEM ITOMOTaeT 3alIOMHUTD
U OCMBICITUTH OoJbIIoN 00beM WH(OpPMALUH, BbI-
SIBUTH 3aKOHOMEPHOCTb KaKUX-JTHOO COOBITHH, sIBIIE-
HUI1, pa3BUBaTh JOTHKY, NaMATh, BHUMAHHE.

[Ipu 3akperyieHnn ¥ OOOOIIEHUH W3YyYEHHOW
TEMBI 1eNIeCO00Pa3HO TAKXKE HCIOJIb30BaTh MPHEM
«/HTENNeKTyabHBIA PUHT» — OAHWH U3 CIIOCOOOB
Ompoca y4aluxcs, KOTOPHIii HE MPOCTO IMOKa3bl-
BAeT YPOBEHb YCBOCHHUSI MaTepHaia, HO U CIOCO0-
HOCTb YYEHHMKAa MBICIMTH aCCOLUATHBHO, TBOpYE-
CK{, YMETh HAaXOIWTh JIOTHYECKHE CBA3M MEXIY
M3BECTHOM M HOBOM nH(popmanueit. Tak, yuamemy-
Cs1 IIPEOCTABIISIETCS POIIbKOOKCEPay, KOTOPOMY He-
00X0UMO BBLAEPKATh OINPEEICHHOE KOJIUYECTBO
«yZapoB» — BOIPOCOB MO M3Y4YEHHOUW TeMe, Ha KO-

TOpBIC OH JIOJDKEH OTBETHUTH ObIcTpo. Ompoc BeneT-
Csl B YCKOPEHHOM TEMIIe: Ha pa3ayMbIBaHHE J1aeT-
cs He Oosiee Tpex cekyHj. Bompockl nmogbuparorcs
KOHKPETHBIE M TIPEAINONAratoT KPAaTKHid TOYHBIH
orBer (http://tuxtet-1.ucoz.ru/doc/fgos/noo/metod/
didakticheskie priemy obuchenija.pdf).

Taxum 006pa3oM, HapUMeEp, JIETKO OBICTPO TPO-
BEpPUTH 3HAHHE TOHSATHH, OCHOBHBIX TEPMHHOB WJIH
noJioskennii. OTBeTHI HA BOIIPOCHI MMO3BOJIAT aIipo-
OMpoOBaTh HE TOJILKO MEXaHHUYECKYIO MMaMATh yd4a-
IIUXCS, HO W CTENEHb OCMBICICHHS, TTOHUMAaHUS,
YCBOCHNSA TEMBIL.

Hcnonp3oBaHNEe WHHOBAIlMOHHBIX  IPUEMOB
mperoAaBanus Oy/eT crocoOCTBOBAaTh HamOoJjee
3¢ (HeKTUBHOMY OOYYEHHUIO CTHIIMCTHKE PYCCKOTO
sI3pIKA yUAIIUXCsl IKCTIEpUMEHTAIBHBIX 11-X Kitac-
COB, Pa3BHUTHIO M COBEPIICHCTBOBAHUIO MX S3BIKO-
BOM, KOMMYHUKaTUBHOW U COLIMOKYJIBTYPHOU KOM-
METECHUHUH.
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4 Y4eOHast mporpaMma Juts SKCIIepuMeHTaIbHOTO 11-T0 Kitacca 1o nepexony Ha 12-netHee oOpazoBaHue 001Ie00pa3oBaTeNbHOM
LIKOJIBI C PYCCKUM sI3bIKOM 00yueHus. — Actana: HAO um. bl. Anteicapuna, 2013.

5 https://bobych.ru/ege/russk11/vv41bkp-2.html

6 http://tuxtet-1.ucoz.ru/doc/fgos/noo/metod/didakticheskie priemy obuchenija.pdf
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ObYYEHUE HABbIKAM
HAYYHO-AHAAUTHUYHECKOU AEATEAbHOCTU
CTYAEHTOB

B cratbe obpaiaercs BHMMaHME Ha MOATOTOBUTEAbHbINA 3Tamn B MU3yYeHWM NpodeccroHaAbHOro
pycckoro s3bika. Tak Kak $3bIKOBasi KOMIMETEHLMS SBASIETCS HEeOTbeMAEMOM COCTaBHOM 4acTblo
KOMMYHUKATUBHOM KOMMETEeHUUM, To obpalaeTtcs 60AbLIOe BHMMAHME HA TO, UTO B AQHHOM CAy4ae
peub MAET 06 ONTMMAAbHOM COOTHOLLEHWUU (DOPM M BUAOB KOHTPOASI, KOTOPbIE OTPAXKaloT peaAbHble
KOMMYHUWKaTUBHbIE MOTPEOHOCTU 0OydaemblX. AOKa3biBAe€TCS CBOeoOpasme >KaHpoB, MX CTPYKTYpbI,
KOTOpbIE AEIAM B OCHOBY Kypca. [OBOPUTCS O BAXKHOCTM 0OYyUeHMs NOMCKaM MCTOYHMKOB MO TeMam, a
TakxXe 0 KyAbType paboTbl C HUMW. MaTepuanbl, UCMOAb3yEMble B CTaTbe, HOCAT PEKOMEHAATEAbHbIN
XapakTep AAS MOAOAbBIX MpernoAaBaTeAei.
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Training in the skills of scientific and analytical activity of students

The article draws attention to the preparatory stage of learning professional Russian language. Be-
cause the language competence is inseparable part of communicational competence, research is focused
on optimal ratio of forms and types of controls that reflects communication necessity of the learners.
Article examines and proves uniqueness of genres, the structure, which formed the basis of the course.
In addition, importance of learning to search sources by subjects, as well as the culture of working with
them are under the question. The materials, used in the paper, a recommendations for young teachers.
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Makanrapaa kacibm opbIC TiAIH yHpeTyre AeniHri AarblHABIK, Ke3eHiHe 6aca Hasap ayAapblAaAbl.
TiAAIK KY3bIPETTIAIK KOMMYHMKATUBTI KY3bIPETTIAIKTIH Kypamaac 6eAiri 6OAbIN TabbIAATbIHABIKTAH,
CTyAEHTTEepre KOMMYHWMKATMBTI TYPAE KaxKeTTi GakblAay Typi MeH (hopMacbiHbIH apakaTblHAChl CO3
eTiAeAl. ATaAMbILL KYPC Heri3iHe eHreH >XaHpAap epekLLEAIri MeH KypbIAbIMbl aHblKTaAaAbl. beArianeHreH
TakplpbIinTap 6oWbIHILIA BAEOMETTED I3AEYAI YMPETY XKOHE OAAPMEH MBAEHM XKYMbIC >Kacay >KanblHAQ
anTbIAaAbl. MakaAasa NanAaAaHbIAFaH MaTEPUAAAAP >KaC OKbITYLUbIAAPFa HYCKAYAbIK PETiHAE GepiAreH.
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BBenenune

OcHOBO OBJIa/IeHNS S3bIKa CIICIIMATBHOCTH SIB-
JII€TCSl HAY4YHBIN CTWIIb PEUH, XAPAKTEPU3YIOLUICS
OTBJICYEHHOCTbHIO, CTPOTOM JIOTMYHOCTBIO U3JI0XKE-
HUSI, 3HAUYUTEIbHBIM YHCJIOM CIIELUAIBHBIX TEPMHU-
HOB, OTIpe/IeJICHHBIMU OCOOEHHOCTSIMU CHHTaKCHCA.
Haubonee sipko ypoBeHb YCBOEHHsI HAYYHOTO CTH-
JIs1 pedy IPOSBISIETCS NIPU HAIIMCAHUU KYypPCOBBIX U
JTUTUTOMHBIX paboT (MMCbMEHHas HayyHasl peyb) U
3amure (ycTHas HayyHas peusb). [loaromy npu 00y-
YEHUHU HAyYHOMY CTHIIIOPEYH HEOOXOIUMO YAETATh
0oJbIIOe BHUMaHHE KaKyCTHBIM, TaK U MUCHMEH-
HBIM peau3alysiM Hay4HOTO CTHIISI PeUH.

IJKCIepUMeHT

CTyneHThI ydaTcsi CO3/laBaTh TMEepPBbIe HAyYHBIC
TpYAbI — pedeparbl U KypcoBble padOThI, TAe MpPO-
SIBIIIFOTCS. X HAaBBIKM U YMEHHUS, IPHUOOPETCHHBIC
MIPU M3YYEHHUHU 3TOTO Kypca.ll3mokenne marepua-
Jla B TEKCTE JOJDKHO MOMUYUHSATHCS OIMpPENeTICHHO-
My IUIaHY — MBICIHTEIBHON CXeMe, TO3BOJISIONIeH
KOHTPOIIMPOBATh TOPSIIOK PACHOJIOKEHHS YacTen
TEKCTa. YHMBEPCAJIbHBIN IJIaH HAYYHOTO TEKCTa,
MOMHMO (DOPMYJIHPOBKH TEMBI, TPEIOIaraeT u3-
JIO)KEHWE BBOJHOTO MaTepuana (BCTyHHTEIbHAS
4acTh, 3aUMH), OCHOBHOTO TEKCTa 3aKitoucHus. Bee
Hay4yHbIe pa0bOThI — OT pedepara 10 MarucTepCKon
JIUCCEPTAIH CTPOSATCS IO 3TOMY IUIaHy, TOITOMY
Ba)KHO C CAMOTO Hauajaa HAy4YUThCS IPUACPKUBATE-
sl TaHHOU cxeMbl. PedepaT — nepBast cTyieHuecKast
MUChMEHHAsA padoTa, KOTOPYIO CTYIEHTY MPUACTCS
nucath B By3e. [lox Tepmunom «Pedepar» o0benn-
HEHBI JIBa Pa3HBIX BHJIA paboThL. PedepaTom Ha3bIBa-
eTCsl KpaTKoe MPpOoOIeMHOE M3II0KEHNE COACPIKaHNUS
KHHUTY WIN CTaThU. VIX Ha3HAYEHHE COCTOUT B TOM,
YTOOBI TJIABHOE B CTaThe MPEACTABUTH B CIKATOM
Bunme. OHM TyOIMKYIOTCS B OTpacieBhIX pedepa-
TUBHBIX JXypHanax. Takue pedeparsl, Kak MpaBuiio,
HE 3aJIaloTCsl CTyJIeHTaM. BTopasi pa3HOBHIIHOCTH
pedepaTa mpencTaBiIseT cOO0H M3IOXKEHUE UMEIO-
IIUXCS B HAYYHOH JUTEpaType KOHIEMIUN Mo 3a-
JTAaHHOW TpoOnIeMHON Teme. IMEHHO Takoro Tuma
pedepaTsl 3amaroTcs CTyAeHTaM. B oTnmume ot
KYPCOBBIX U JIUIUIOMHBIX pa0oT pedepar mnumiercs
HE TOJIBKO TI0 CHEIHAIILHBIM, HO U 110 OOIIUM TIpe/-
MeraM. OOBIIHO crava pedepaTa sBiseTCS HOpMOit
KOHTPOJIS IO OIpe/ieNIEeHHOM TeMe Kypcea. [Ipenoaa-
BaTelb, MPOBEPHUB pedepar, MOXKET 3a/1aTh BOIPO-
CBI CTYACHTY U, IPU HEOOXOIUMOCTH, TIPEIOKHUTH
B JIaJIbHEHIIeM JopaboTaTh €ro B MHUChMEHHOM
Buzne. OH sBiIsIeTCS NMpocTeimeil yueOHO-Hay HOH
(hopMoii KOHTPOJISI 3HAHUNA CTYIEHTOB, MTO3TOMY K
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HEeMY NpeabABIIOTCS HeOoIbIHe TpeboBanus. He-
CMOTpS Ha TO, 9TO 3TO Hay4IHas padora, pedepar He
JOOJDKCH COACPIKATh HUKAKHX DJICMCHTOB HOBWU3HBI.
JlocTaToyHO I'paMOTHO W JIOTMYHO H3JIOXKHTH OC-
HOBHBIE HJIEW TIO 33JaHHON TeMe, COJepKAIIuXCS
B HECKOJIBKUX HMCTOYHHUKAX, W CrpymnIiurpoBaTb HUX
no toukaM 3penus. [logroroska pedepara npex-
royiaraet yriyOJeHHOe W3y4eHHE IEePBOUCTOYHH-
KOB M CIIOCOOCTBYET BCECTOPOHHEMY 3HAKOMCTBY
C JHUTEpaTypoil Mo M30paHHOI TeMe, CO3JaeT BO3-
MO>KHOCTh KOMIUIEKCHOTO HCIIOJIB30BaHUS IMPHOO-
PETeHHBIX HaBBIKOB paOOTHI C KHHUT'OM, pPa3BUBAET
CaMOCTOSITEIIBHOCTh MBIIIUICHUSI, YMEHHE Ha Ha-
YUYHOH OCHOBE AHAJIM3UPOBATH SIBJICHUS JIEHCTBU-
TEJIbHOCTU U JI€JaTh BBIBOJbI JJI MPAKTUYECKON
pabotsl. [l pedepara HEoOX0MMO 000CHOBaHUE
COOCTBEHHOTO TMMOHMMAHUS IPOIecca, apryMEHTH-
pOBaHHOE COTJIACHE C OJIHOW M3 M3JIaraeMbIX TOUEK
3perust. OCHOBHBIE TPeOOBAHUS, MPEABIBISIEMBIX K
CTyJeHuecKkoMy pedepary: ymeHue padoTaTth ¢ Ha-
YUHOU JINTEPATypOil; yaeOHUKHU U y4eOHBIE ITOCOOUs
IIpU HamMcaHuu pedepaTa HE MCHOIB3YIOTCS B Ka-
YEeCTBE eIMHCTBEHHBIX NICTOYHUKOB HCCIIEIOBAHMS,
YMEHUSI OPUEHTHPOBATHCS B BHIOOpE HYKHOTO Ma-
Tepuasa u3 MOHOTpa(Uii, HAYYHBIX CTaTeH U3 Kyp-
HAJIOB, XPECTOMATH; YMEHUS BBIACITUTH TPOOIEMBI
U3 KOHTEKCTa; IPUMCHEHHE HABBIKOB JIOTHYECKOTO
MBILICHHS; COOJIOACHUE KYJIbTYPBl MHUCBMEHHON
peun; 3HaHUEe O(POPMIICHUSI HAYYHOTO TEKCTAa, CChI-
JI0K, cocTaBienus onbnuorpaduu. Takum oOpazom,
pedepar — 3To yueOHO-HCCIe0BaTeNbCcKas padboTa
CTyJeHTa, BKJIIOYAONas 0OOCHOBaHHWE TEMBI, CO-
JepyKaHue, 3aKII0YeHUe, CIUCOK JHUTepaTyphl. B
CPaBHEHMU C KYpPCOBOH M TUINIOMHON paboToii 060-
CHOBaHWE B pedepaTe CBEPHYTO, JAKOHUYIHO, CXe-
MatngHo. OH npeArnoaraeT NMCbMEHHYI0 padoTy U
yCTHBIN oKnaa. Pedepar Hanpsimyto cBsi3aH ¢ KOH-
CIIEKTOM W CTPOWTCS HAa YMEHUH BBIJCISATH HOBYIO
uHQOPMAIMIO U YMETh OTpadarbiBath ee. Bot mo-
YeMy TaK Ba)XKHO 3HATh pa3HbIC BHJbI KOHCIIEKTOB,
WX OTJIWYHTENbHBIE TIPU3HAKH W JOCTOWHCTBA OT
OTIOPHOTO KOHCIIEKTa JI0 KOHCTIeKTa-pedepara.
JpyruM BujoM pabOTHI SBISETCS HAINMCAHUE
KypcoBO# pa0OoTHI, KOTOpas Mpearoiaraer ooyye-
HUE OCHOBHBIM HaBBbIKaM CHCTEMATHU3allUM MaTe-
pHana, U3y4aeMoro Mo CHelUaln3aliH CTyAEHTa
(ropuctipynennus, WHPOPMAIIMOHHBIE CHCTEMEI,
¢unancel u 1.p.). KypcoBas pabora — camocrtos-
TenbHasE y4yeOHash HaydHO-MeToaudeckass pabora
CTYJEHTOB YHHBEPCHUTETOB, BBIIOJIHSAEMAs TIOJ PY-
KOBOJICTBOM TIPEIOJIABATEIIsA MO OOIIEHAYYHBIM U
CrelMaIbHBIM IIpeAMeTaM yueOHoro miana. Mmeer
LIETbI0 PA3BUTHE Y CTYJEHTOB HaBBIKOB CaMOCTOS-
TeNbHOIN TBOpPYECKOH paloThl, OBJaIEHNE METO/a-
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MH COBPEMEHHBIX HAayYHBIX HCCICIOBAHHM, YIITy-
OJICHHOE W3YyYCHHE KaKOTO-THOO BOMIPOCA, TEMBI,
paszena y4eOHO# IUCIMIUIMHBI (BKITFOYast U3yUeHHE
JUTEPaTypbl U UCTOUYHUKOB). BhImonHenue Kypco-
BOH pa0OTHI — HEOThEMIIEMAsl YacTh Y4eOHOTO Ija-
Ha Mo KaxjoW cneuuanbHocTU. Ha nepBom u BTO-
POM Kypcax 3Ta padoTa BBIIOIHACTCS, KaK MPaBUIIo,
10 OJTHOM M3 OOIMIETCOPETHICSCKUX MUCITUILTHH. Ha
TPEThEM M YETBEPTOM — 10 TUCHUILUIMHAM CIICIIH-
QM3AIUU U SBIIIETCS KaK ObI CTyTIeHbKaMH K HaIlH-
CaHWIO W 3aIlUTe BBHITYCKHOW KBaTH(PUKAITMOHHON
paboThl M MarucTtepckoil muccepraruu. llemsvu
KypCOBOH paOOTHI SABISIOTCS: YIITYOJICHHUE U PacIIy-
peHHe TeopeTHYECKUX 3HAHU; OBJIAZICHUE TIpreMa-
MU (HaBbIKaMH ) CAMOCTOATEIHHOM 1M03HAaBATEIbHOM
JeSITeNbHOCTH; BBIpaOOTKa yMeHHs (POpMyITHpO-
BaTh CYXKJICHUS W BBIBOJIBI, JIOTHYECKH TOCIIEI0Ba-
TEJILHO W JIOKa3aTeJIbHO MX M3JIaraTh; BIpadaThiBa-
HUE yMEHUsI My OJINYHON 3aIIUTHI TOATOTOBIEHHOTO
MaTtepuaia.

3amayn, KOTOpbIE CTaBSTCS HEMOCPEICTBEH-
HO TIepe]l CTyICHTaMH NpHU MOATOTOBKE KypPCOBOU
paboTHI, BKIIOYAIOT: M3yYeHHE JINTEPaTyphl, HOP-
MaTHBHBIX, CIIPAaBOYHBIX U HayYHBIX UCTOYHHKOB,
BKIIIOYasl 3apyOeKHBIE, 1O TEME HCCIEeIOBAHUS;
CaMOCTOSITEIbHBIM aHaJIU3 OCHOBHBIX KOHLEHIUI
Mo u3y4yaemoi npoOieMe; BBIIBUTAEMBIMH OT-
CUCCTBCHHBIMH U 3apyOCKHBIMH CIIELUAIUCTa-
MU; YTOYHEHHE OCHOBHBIX MOHATHH; OTpeaeNeHIe
o0BbeKTa M TpPEIMETa HCCIIE0BaHus; 0000IIeHNE
MIpeBapUTEIbHO MTOMYYSHHBIX BEIBOAOB. Bee uactn
TJIaB KYPCOBOM pabOTHI TOJKHBI OBITH M3TIOKEHBI B
CTpOTrOM JIOTHYECKOM TOCJIeI0BATENIbBHOCTH U B3au-
MOCBsI3H. TeKcT 1enecoo0pa3Ho HMILTIOCTPUPOBATH
cXeMaMH, TaOJINIaMH, AuarpaMMmamu, rpadukamu,
pucyHnkamu u T.4. O6beM TekcToBoi yactu 25 — 40
crpanull. COOTBETCTBEHHO CTPYKTYpE pacrpeesis-
eTcst 00BeM KypcoBOii paboThl: BBeAeHne — 1,5 — 3
CTPaHMIIBL; Kaxaast u3 raaB mo 8§ — 10 cTpanwuir; 3a-
KIIIoUeHue — 2 — 3 cTpaHullbl; Onbarorpaguyeckuit
CITUCOK — 1 cTpaHmma (MOJIKEH CoMepKaTh MPUOIIH-
surenbHo 8 — 10 mctounukoB). CTpykTypa Kypco-
BOH paboThl TpaguuroHHa. Bo BBeaeHnu KypcoBoit
paboTh, B KOTOPOW paccMaTpUBAIOTCS OCHOBHBIE
TEHJICHIIMW M3YYCHUSI U Pa3BUTHS MPOOIEMBI, aHa-
JM3UPYETCSl CYIECTBYIOIIEE COCTOSHUE, 00OCHO-
BBIBAETCSI TEOPETUUECKass MPAKTUYEeCKas aKTyallb-
HOCTh TPOOJIeMbI, (DUKCUpYeTCsl Lelb W 3a/auu
pabotel. OOBeM BBelleHHS HE JOJDKECH MPEBBIIATH
10% obObema kypcoBoii pabdotsl. (Sokolova V.E.,
2013: 48)

LenecooOpa3Ho HauaTh B TEOPETUUECKON YacTH
C XapaKTepUCTHKN OOBEKTa ¥ IMpeIMeTa MCCIeIo-
BaHUs. 3aTeM cjejiaTh HEOOJBIION HCTOPUUCCKUN

9KCKYpC, MO BO3MOKHOCTU OLICHUTH CTEIEHb W3-
YYEHHOCTH HCCIIEAYeMOU MPOOIIEMBI, PACCMOTPETh
BOIPOCHI, TEOPETUYECKU U MPAKTHUECKH PEIICHHBIC
U TUCKYCCUOHHBIC, MO-Pa3HOMY OCBELIAEMbIC B Ha-
YYHOI TuTeparype, v 00s13aTeNIbHO BBICKA3aTh CBOIO
TOYKY 3pEHHs. 3aTeM CIIeyeT OCBETUTh H3MEHEHUS
M3y4aeMO po0IIeMbl 32 00JIee UITH MEHEE JTUTEITh-
HBII TIEPUOJI C IIENBI0 BBISIBICHHUS OCHOBHBIX TECH-
JEHIIMH 1 ocoOeHHocTel passuThsi. MHpopmarms,
MOJTyYeHHAas] B TPOIECCE YTEHUS Pa3IUYHBIX HC-
TOYHUKOB, TIPEIHA3HAYACTCS /IS JallbHEHIIero uc-
M0JIb30BaHUS B KYpCOBOW pabOTe B KAUeCTBE IUTAT
1 pabounx mMarepuaiioB. /st 3TOr0 ee PUKCUPYIOT,
JIENatoT Pa3IMYHOTO BUIA 3aM¥CH (BBINCKH, TIUIaH,
TE3UCHI, AHHOTAIINH, KOHCIICKT | JIp.). Y CIICITHOCTh
BBITIOJTHEHUSI Pa0OThI 3aBUCHT OT TPAMOTHOTO CO-
CTaBJIeHUs I1aHa paboTsl. [Iman — 3TO OCcHOBa Tek-
CTa, OH KOMIAKTHO OTpakaeT MOCIeI0BaTeIbHOCTD
u3noxkeHus: Matepuana. [lnan, kak dopma 3anucu
OOBIYHO 3HAYUTEIBHO OO0Jee MOAPOOHO TepemaeT
co/IepKaHUE YacTel TeKCTa, YeM OTJIaBJICHUE KHUTH
WJIM MOA3arojIOBOK CTaTed. Y 1ayHO COCTABJICHHBIN
TUTaH TOBOPUT 00 YMEHHWH aHAIM3WPOBATh TEKCT, O
CTENeHH YCBOCHUS ero coaepkanus. O0padaTbiBas
TUTaH MPU YTEHUH TEKCTA, TPEXKJIe BCero, HE0OX 01~
MO CTapaTbCs OMpPEIENIUTh TPAHUIIBI MBICIIEH, cie-
JIUTh, YTOOBI 3ar0JIOBKU — MYHKTHI IJIaHA HanOoJiee
MOJTHO PACKPBIBAIIA MBICIIH aBTOpA.

B uccnenoBaTtenbCkoif 4acTH Ha OCHOBE TEO-
PETHYECKOT0o MaTepuaia pacKphIBaeTCsi COCTOSIHHIE
Bompoca. Marepuainsl, ciyxamue 0a3oi s 000-
CHOBAHUS W aHaIN3a, JOJDKHBI OBITh OCTATOYHO
MOJIHBIMHU U JIOCTOBEPHBIMH, YTOOBI, OMIMPAsCh HA
HUX, MOXHO OBUIO OBl MPOaHaTU3UPOBATh TOJIO-
xeHue aen. Crneayer n3beraTh HEHY)XHBIX CBEJIe-
HUH, OTOMpAst TOJIBKO T€, KOTOPbIC OyayT UCIIOJIb-
30BaHbBI B TIpoliecce paboThl. XapakTep U 00beM
COOpaHHOTO MaTepHaia 3aBUCIT OT OCOOCHHOCTH
MPUHATOW METOJUKUA UCCIEAOBAHUSA, KOTOpAs CO-
TJIACOBBIBAETCS ¢ TpenojaBarenaeM. Onupasch Ha
BBIBOJIBI TI0 pE3yJIbTaTaM aHaim3a, 000CHOBBIBA-
FOTCSI PEKOMEHJAIUA U MEPOTIPUITHS IO PaCIIU-
PEHUIO TIOCTaBIICHHOH MpoOiembl. B dacTtHOCTH,
KOHKPETHU3HUPYIOTCS, KaKhe WMEIOTCS IyTH WC-
MOJTB30BAHUSI BCKPBITHIX PE3EPBOB, YCTPAHCHUS
HEJI0OCTaTKOB B paboTe. B 3akitounTenbHON 4acTh
KypCOBOM pabOTHI, B KOTOPOI CTYIEHT JOJKEH pe-
3I0MUPOBATh M3J0KEHHBIN MaTepual, cienaTs 00-
1IME BBIBOJIbI. 3aKIIOYEHUE HE TOJDKHO COJEPKATh
TepecKas cojiepKaHus UCccileoBaHus. 31eCh MMO/-
BOJSTCSI UTOTH TEOPETUUYECKONW U IMPAKTUYECKOMN
pa3pabOTKH TEMBbI, MpeiaraloTcs 000OmeHUs U
BBIBOJIBI TIO HICCIIEyeMOU TeMe, (hopMyIUpyIoTCs
PEKOMEHIAIMN U TPEJI0KEHUSI, MOTYT HaMeUaTh-
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Awmanbaesa 10.K.

sl 3a/1a4u JUTSL JaTbHEHUIIero yriyOleHusl TEMbI B
JIMIUIOMHO# pabore.

U nocneHUM 3TaroM pabOoThI SBIISIETCS] KOMITO-
HOBKA CIUCKa JuTepatypbl. OH MOMEIIaeTcs ocie
3aKIIIOYCHUS U UMEeT 3aroioBOK «CITUCOK MCIOIb-
30BaHHBIX UCTOYHHKOB U JINTEPATYpPbI». BritoyeH-
HbIe B TaKOW CHHUCOK HMCTOYHUKH JOJIDKHBI UMCETh
OTpaXCHHE B TEKCTe paboOThl. PekomeHyemblit
cnoco0 mocTpoeHust OMOIHOTrpaduIecKoro CrmcKa
B KYpCOBBIX paboTax — aja(aBUTHBIN WU IO BUIaM
n3nanus. KoneuHo ke, ypoBEeHb BBIIIOJHEHUS Kyp-
COBOM pabOTHI 3aBUCHUT OT psna (pakTOpoB, B TOM
YHCIIE — OT IMOJTOTOBICHHOCTH CTY/ICHTOB B IIEJIOM.
ITosTOMY MBI PEKOMEHIYEM B psijie CliydaeB oOpa-
TUTBCS K KypCOBOM paboTe pedepaTHBHOIO MiiaHa.

Pe3yabTaThl H 00Cy:KI€HHE

[Tony4yeHHoe B pe3ynbTaTe NPOBEICHHON pado-
THl B TPyHIIaX Ka3aXCKOTO OTACJIEHHS 110 Pa3HBIM
CIENUAITBLHOCTSM IO3BOJISIFOT HAM PEKOMEH]IOBATh
clieyronee:

- Temsl aist Hanucanus peepaToB U KypCOBBIX
paboT OBLIH ITO00PAHBI TAKUM 00Pa30M, YTOOBI CTY-
JICHTHI HE HAIIUTH FOTOBBIE paOoTHI B ceTH Internet, a
MEPBOMCTOYHHK B HAIMCAHUU pabOT HAXOAWIICS Ha
yueOHOM caiite «bakamaBpy» (http://bachelor.ukoz.
rw/load/vidy pismenuk_studencheskikh rabot/bo-
jko zh v ljubickaja g s vidy samostojatelnykh
rabot_referat doklad ehsse/26-1-0-1172)

- B 3aBUCHMOCTH OT CIEIHANN3AIUHA CTYJICHTa
Ha TOM caiiTe pacroiaraeTcs JuTeparypa (Ha pyc-
CKOM S$I3BbIKE€), YTO CIIy’)KUT OCHOBAHHEM II0Jararh,

YTO CTyIeHT, npomenmuii Kypc «llpakruueckoro
PYCCKOTO SI3bIKa», B TTOJTHOW Mepe BIIAZICeT PyCCKUM
SI3BIKOM ( TIOHMMaHWE TEPMHUHOJOTHYECKOH JIEKCH-
KU, COCTAaBIICHHE TUIAHOB M KOHCIIEKTOB K TEKCTaM)
W MOXXET HAaIMcaTh CBOIO TMEPBYIO CTYACHYECKYIO
paborty.

B magane cemecTpa KaXIOMy CTYyACHTY OBLI
MIPEIOCTABIICH CITUCOK KYPCOBBIX padoT I10 €ro CIie-
ruanuzannu. OTnpaBHON TOYKON B €T0 HCCie10Ba-
TEBCKON paboTe SBISIICS YI4EOHUK, KOTOPBIH MOXK-
HO OBUIO CKayaTh C ATOTO CaiTa W BHIOPATH IIIABY,
C KOTOPOW OH BIOCIEACTBUU M padoTain (co3maHue
pa3nMYHBIX BUAOB KOHcIekTa). OpHako, mpemnoja-
BaTeIM PYCCKOIO sI3bIKa NPEAYIPEIUIN CTYAECHTOB
0 IJIaruaTe, 4YTO ¥ MOCITYKUIIO CIEAYIOUTIM 3TarioM
pa6OTLI — HaXO0XJACHUC APYTruxX UCTOYHUKOB JIMTC-
paTypsl 10 TaHHOW TeMe — COCTaBJICHHE KOHCIIeK-
TOB, aHHOTaLUH, pedepaToB-pestome. B xone pado-
ThI Ipe€oaaBaTCIi OPUECHTUPOBAJIN CTYJACHTOB Ha
Harnucanue pedepaToB WK KypCOBBIX padoT.

3ak/aouenune

Taxkum 00pazoM, MPUIIPOXOKICHUN Kypca 00-
YYeHUS po(heCCHOHANTBHO-OPUEHTUPOBAHHOMY
PYCCKOMY sI3bIKY 0CO00€ BHHUMaHHE HEOOXOIMMO
aKIIEHTUPOBAaTh HA IOATOTOBKE K HAIMCAHWIO Ca-
MOCTOSITENIBHBIX CTyACHYeCKUX pabor. B coort-
BETCTBUU C JTUM TPU OIIGHKE YPOBHS DPa3BUTHA
peYeBOl NIEATEIILHOCTA Ha PYCCKOM SI3bIKE HAIlle
BHUMAaHHE JIOJDKHO OBITH HAIIPABJICHO OOJIee BCETO
Ha ypOBEHb C(POPMHPOBAHHOCTH KOMMYHHKATHB-
HOW KOMIIETEHIIUH.
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CUCTEMATU3ALIMSA U OBOBLLIEEHUE 3HAHUIM CTYAEHTOB
KAK YCAOBME MNMOBbILLEHNA KAYECTBA ObYYEHUS

B AaHHOI cTaTbe paccmaTpuBaetcs 3hPEKTUBHOCTb MPUMEHEHWUS METOAMKM CUCTeMaTM3aumm
M 00006LIeHNs 3HaHWI B npouecce 0OyYeHUsi PYCCKOMY $3biky CTyAeHToB. OTMevaercs, 4To
KOMMYHUKaTUBHbIE YMEHMSI MPOSIBASIOTCS B YMEHMM paboTaTh C TEKCTOM: OMPEAEAMTb CTUAD M TUIM PeyUH,
NPaBUAbHO (POPMYAMPOBATb TEMY U UAEIO, Pa3AMUATh 3bIKOBble OCOBEHHOCTU TEKCTA. YTBEPXKAQAETCS,
YTO 3TO MPUBOAMT K YMEHMIO CO3AaBaTb COOBCTBEHHbIE TEKCTbl OMPEAEAEHHOrO CTUAS.Pe3yAbTathi
MPOBEAEHHbIX IKCMEPUMEHTOB MOKA3aAM, YTO PErYASPHOE NMPUMEHEHME STOM METOAMKM CrIOCOBCTBYeT
(hOPMUPOBAHUIO Y CTYAEHTOB MPOUHbIX M CUCTEMATUYECKMX 3HAHUIA, UTO SIBASETCS BAXKHbIM YCAOBUEM
MOBbILLEHUS KAYECTBA OOYYEHMS.

KatloueBble cAoBa: cuctematmsaums M 0600LIeHME 3HAHWMIA, KOMMYHWMKATMBHbIE YMEHMS,
(PYHKUMOHAAbHbIE CTUAM PEUM, KPUTEPUM BBIAEAEHUS CTUAER, rpynnoBast popmMa paboTbl.
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Systematization and generalization of students’ knowledge as a condition
for improving the quality of teaching

This article studies the efficiency of applying a method for systematization and generalization of
knowledge in the process of teaching Russian language to students. It is noted that communicative
skills appear in the ability to work with the text: define a type and a style of the speech, correctly for-
mulate a topic and an idea, distinguish language features of a text. It is also stated that this leads to the
ability of creating own text with a certain style. The results of conducted experiments showed that the
regular application of this method contributes to the formation of solid and systematic knowledge among
students, which is a main condition for improving the quality of teaching.

Key words: systematization and generalization of knowledge, communicative skills, functional
speech styles, criteria for style highlighting, group from of work.
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CryAeHTTep BiAIMIHIH, KYHEAeHAIpPIAYiMeH XXMHAKTaAYbI
0iAiM aAy canacbiHXXOFapAaTy LUAPTbIHbIH, 6ipi

ByA Makanapa CTyAeHTTepre opbiC TiAIH OKbITyAQ >KYMEAEHAIPY >KOHEe >KMHaKTay 8AICTEMECIHIH,
TUIMAIAITI KapacTbipbiraAbl. KOMMYHMKaTMBTI  AafablAap MOTIHMEH >KYMbIC icTey KabiaeTiHeH
KOPIHEAi: COMABYAIH, CTUAI MeH TYpiH aHbIKTay, TaKbIpbIN MeH MAESHbl AYPbIC KYPY, MOTIHHIH TiAAIK
epeKLIeAIKTEPIH axbipaTy. bya GeAriai 6ip CTMAbAEri ©3iHi3AIH MOTIHAEPIHI3AI XacayFa MYMKIHAIK
6epeTiHit anTaabl. OCbl 9AICTEMEHI YHEMI KOAAQHY CTYAEHTTEP apacbiHAQA OEpiK XKaHe XyMeAi GiAIMAI
KAAbINTACTbIPYFa bIKMAA €TETiHIH OTKi3IAreH ToxipnbeaepaiH HoTUXKeAepi kepceTTi. bya 6Giaim Gepy
canacblH »KaKCapTyAblH MaHbI3AbI WAPTbl GOAbIN TabbIAAAbI.

Tyitin ce3aep: GIAIMAT XKYMEAEHAIPY XKOHE KMHAKTay, KOMMYHUKATMBTI AafAbIAAp, CTUAbAI OOAY
KpUTEPUIMAEPI, TOMTbIK, >KYMbIC TYPi.
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BBenenune

B Hacrosiiiee BpeMst 01HOM U3 aKTyalbHbBIX MTPO-
0JieM BBICIIIETO 00pa30BaHUsI SBJSICTCS MMOATOTOBKA
CIEIMAITUCTA, MUMEIOIIET0 BBICOKHE CIIOCOOHOCTH,
TITyOOKHEe TEOPEeTHUECKNe W TPAKTUIECKIE 3HAHMS,
MOTyIIero paboTath M0 HOBOMY B Pa3jHYHBIX OT-
paciisix Mpou3BOJICTBA, BO BpEeMs OIICHHWBATh M3Me-
HEHUs B JKW3HH, TBOPYECKOTO, aKTHBHOTO. HOBBIE
TpeOoBaHus 00IIecTBa 00YCIOBIUBACT (HOPMUPO-
BaHHUE y CTYJICHTOB CIIOCOOHOCTH K CaMOCTOSTENb-
HOMY YCBOEHHWIO 3HAHWI, HEMPEpPHIBHOMY CaMoO-
O0YYCHHIO U CaMOCTOSITEIbHOMY TO3HAHHUIO BCIO
*Ku3Hb. [109TOMY TpUBUTHE Yy CTYICHTOB HaBBIKH
CaMOCTOSITETTFHOTO TIO3HAHWSA, HAYYHON 3pYIUITNH,
HMHTEJJIEKTYAJIbHOW aKTUBHOCTH CTAaHOBUTCS OJHOM
U3 aKTyaJIbHBIX MPOOJIEM.

Hawnboinee riraBHOE B mporiecce 0OyUeHUS pyc-
CKOMY SI3bIKY CTYJCHTOB HAIMOHAJBHBIX TPYIII
— 9T0 (pOpMHPOBAHHE HABHIKOB YIIOTPEOJICHUS yC-
BOCHHOTO 3HaHMs Ha Tpaktuke. s 3Toro HEeoo-
XOJMMO (POPMHUPOBATH KOMMYHUKATUBHBIC YMEHUS
cTyneHTOB. KOMMyHUKATUBHBIE YMEHUS TPOSBIIS-
FOTCS, TIPEXJ/I€ BCETO, B YMEHHH paboTaTh C TEK-
CTOM: OIPEAENATh CTWIb U TUIl PEUH, MPABHILHO
(dhopMyITUpOBaTH TEMY U HJCH0, PA3INYaTh S3BIKO-
BbIe OCOOCHHOCTH TEKCTa, a Kak pe3yJabTaT — co37a-
HUE COOCTBEHHBIX TEKCTOB OIPEICICHHOTO CTHJIS.

O dextuBHOMY (HOPMHPOBAHHIO KOMMYHHKA-
TUBHOW KOMIIETEHIINM CTYACHTOB B TIporiecce 00-
YUCHHUSI PYCCKOMY SI3BIKY COJEHCTBYET METOIUKA
CHUCTeMAaTH3allud U 0000meHny 3HaHWi. B mema-
TOTHYECKOM OJHIIMKJIONIEMYECKOM CJIOBape TIo-
HATHE «CHUCTEMAaTHU3AlMUsD) XapaKTEepU3yeTcsl Kak
MBICITUTEIIbHAS JIeATEIbHOCTD, B IPOIECCe KOTOPOU
M3yd4aeMble 0OBEKThI OPTaHU3YIOTCS B OTPE/IETICH-
HYIO CHCTEMY Ha OCHOBE BBIOPAHHOTO MPHUHITUIIA
(ITemarormuecknuii SHIMUKIIONEIUYCCKHIA CIOBaph,
2008:315).

OnHuM U3 CIOCOOOB OCYIIECTBIICHHSI CUCTEM-
HOTO ITO/IX0/1a B 00pPa30BaHUU SIBISIETCS TPOBECHNE
CHCTEMAaTH3aINA 3HAHUH 00yJaronuxcs, 00yueHue
X TIpUEeMaM CaMOCTOSITEIBHONU CHCTEMAaTHU3HPYIO-
el JeATeNbHOCTH, YMEHUIO OPHEHTHUPOBATHCS B
y4eOHOM Martepuaie, CBOOOIHO OIEpPHUPOBATH yC-
BOCHHOM TEOpUEH U NPUMEHSTH €€ Ha IPAKTHKE.
CdopMHPOBAaHHOCTh TaKMX KadecTB y OOydarolie-
rocs SBJSETCS OJHUM M3 TOKa3aTeieil TOTOBHOCTH
K y4eOHO JIeSITeTbHOCTH B YCIOBHSIX By3a.

CucTeMHBIH TOAX0J, B CBOIO OYepeib, Mpe-
moJjlaraeT CcucTeMaTH3anuio 3HaHWi. CucremaTH-
3alusl — NMPUBEJCHUE YaCTeH 1EJIOr0 B KaKOW-JINO0
OTIpeIeTICHHBIH MOPSIOK, B KOTOPOM JIaHHBIC YacCTH,
OyIy4n B M3BECTHBIX CBS3AX W OTHOIICHHUAX JPYT

ISSN 1563-0223

K JpyTy, COCTAaBISIIOT equHoe nenoe. CucreMaTusa-
1M IPECTaBIsET COO0N OTUH M3 BHUIIOB Y4eOHOM
JIeSITEIbHOCTH TIPEToaBareNss U CTYAEHTa, KOTO-
PBIH HAXOJUT OTPa’KEHHE BO BCEX 3BEHBSIX MPOLIEC-
ca 0Oy4YeHHUS U HalpaBJieH Ha OBJAJCHUE CTYICH-
TaMH CUCTEMHBIMH 3HAHHMSIMUA BBICOKOTO KauecTBa.
Yem Oobliie cBA3€l HOBOTO MaTepuana co CTapbIM,
TEM JIerde OCYIIECTBIIIETCS IPOLIECC 3alOMHUHA-
Hust. OTHOBPEMEHHO ¢ BOCHPUSTHEM HH(MOpMAaIUU
OCYIIECTBIISIETCSl CTPYKTYpUpOBaHHE, Kak HH)Op-
MaluM, TaK MU CaMOM HaMsATH IOJ BIMSHHEM BOC-
NpUHIMAaeMOH W yXe XpaHsieiics uHdopmamuu.
Bocnpunsras napopmarust oroOpaxkaercst B CTpyK-
Type HaMsITH.

«AHaIM3 Mearorndeckoil MPaKkTHKH U CIICIH-
QJIbHBIC UCCIICIOBAHUS YTBEPIKAAIOT, YTO (DYHKIUU
000011IeHNs ¥ CUCTEeMaTU3aluy 3HaHUH HEe CBOAST-
csi K OOBIYHOMY BOCHPOM3BEIICHHIO H3YYEHHOTO
MaTepHuaia, a HecyT B cebe yMEHHE YHOPSIIOYHTh
M3YYEeHHBIM MaTepuai. 3HaueHue 00O0IIeHNS U CH-
CTeMaTH3allii 3HAHWH HEU3MEPUMO TOBBIIIACTCS
npu o0yuenuu B By3e» (TutoBa, Bypkuna, 2015:7).

«IIpn 06001IarOIIIeM TTOBTOPSHHUH M3 PaHEE H3-
YUEHHOTO MaTepualia He TOJBKO BOCIPOHM3BOISTCS
HanOoJiee CyliecTBEHHbIC (DAKThI, MOHSTHUS, yMe-
HUSl, HO M YCTAHABJIMBAIOTCS JIOTUYECKUE CBS3U
MeXAy HUMH. [IpocnekuBaroTcss WX BO3HUKHOBE-
HUE ¥ pa3BuTHe. V3ydeHHbI mMarepuas mpu 3ToM
[IEPEOCMBICIIMBACTCS B 1I€JIOM, YTO NPHUBOAUT HE
TOJIBKO K YNPOYECHUIO YCBOSHHOTO, HO M K BBICTpa-
MBAHMIO 3HAHUH B KPATKYIO CTPYKTYPHYIO CUCTEMY,
TEM CaMbIM IOBBIIIACTCS KAa4eCTBO YCBOCHMS W3-
YUEHHOTO MaTepualia, pa3BUBACTCSl MBICIUTEIbHAS
JEeSITENbHOCTD CTYJCHTOB, YMEHBIIACTCS MX HATPY3-
ka» (babanckwmii, 1987: 48).

IKCIepUMEHT

CTy,Z[eHTI)I-HepBOKprHI/IKI/I HallMOHAJIbHBIX
TPYII UMEIOT TMPEACTABICHUE O PSUEBBIX Pa3INYH-
sIX 0(pHIIHATBHO-/IETI0BOTO, PA3TOBOPHOTO, Xy I0Ke-
CTBCHHOTIO, HY6HI/IHI/ICTI/I‘ICCKOFO U HAay4YHOro CTH-
Jeid, KoTopoe HeoOX0ANMO B Tpolecce 00y4YeHus
PYCCKOMY SI3BIKY CHCTEMAaTH3UPOBATh U YTIYOUTh.

QOYHKIMOHAIBHBIIA CTWIb PEYUd — 3TO PA3HO-
BUIHOCTb JINTEPATYPHOTO sI3bIKa, KOTOpas 0OCIy-
JKUBAET Ty WU HHYIO cepy OOIIeCTBEHHON YKU3HH
U XapaKTepHU3yeTcsl ONpeNeIEHHBIM CBOCOOpa3neM
0TOOpa M UCIIOJIb30BAHUS SI3BIKOBBIX CPEJICTB B 3a-
BHCHMOCTH OT yCIIOBUU W Tiesield oomenus (I oix-
MmaH, Hagewnna, 2007: 105).B pycckoM s3bIKe BbIzE-
JSIFOTCS CleAyIomye (yHKIMOHAIBHBIE CTHIIH PEUH:

Hay4HBbIH,

oduIHMaIbHO-IEI0BOH,
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Cucremaru3anus u O606H.[eHI/Ie 3HAHHI CTYJCHTOB KaK yCJIOBUEC ITOBBIIICHUS Ka4€CTBa O6y‘IeHI/IH

My OJIMIUCTUYCCKHUH,

Xy/105)KECTBEHHBIMH,

Pa3rOBOPHBIIA.

Crunm pa3nuuHsl 1o cdepe ynorpedneHus, nenm
yIOTpeOIeHUs, CPEICTBAM BBIPAKEHUS M JKaHpaM.
Jnst o01iieid XapakTepucTUKU QYHKIMOHATBHBIX CTH-
JIel peur MO’KHO YETKO BBICTPAaUBATh 3HAHUS B KpaT-
KYIO CTPYKTYPHYIO CUCTEMY C IIOMOIIIBI0 KPUTEPHUEB,
Ha OCHOBE KOTOPBIX BBIACIAKOTCA CTUIIN PEUH.

PaccMmoTpuM naHHbIe KpUTEPUH:

Ilepswiii kpumepuii — 310 chepa ynorpeOIeHus.
CTuim peuu OXBaThIBAKOT BCE CQEephbl KUZHU YCIIO-
BEKa, TIPH 3TOM y KaKJOTO CTHUJISI — CBOSI «CIICIIH-

Cdpepa
YooTpedIeHH

B xome 0600m1eHns 3HaHUI CTYACHTOB 110 (PyHK-
IIUOHAJBHBIM CTHJISIM PEYH MOXKHO HCIIONh30BaTh
BBIIIICHA3BAHHBIC KPUTCPHUH BBIJICTICHUS CTUIICH peun
B KauecTBe OpueHTHpa. [Ipu 3TOM HCMHOJIb30BaHKE
WHTEPAKTHBHOTO METO/a OOY4YeHHs, B YACTHOCTH,
TEXHOJIOTHIO KOJIJICKTUBHOTO B3aUMOJICUCTBHS, T.C.
IPyIoByIo GopMy paboThl co31aeT ONAronpUsATHBIC
ycIroBus st OoJiee d(h(HEeKTUBHOM OpraHuM3aIiy 3a-
HSATHSI M aKTUBHOTO BKITFOUEHUS KAXKJOTO CTYACHTA
B yueOHBIH niporiecc. Hampumep, CTyACHTHI IeNATCS
Ha 5 Mukporpymm (TI0 YuciTy cTiiIe peun). B 3ama-
HUE KaXKJOW IPYIIbI BXOIUT XapaKTEPUCTUKA CTH-
JIM PEeYM IO BBINICHA3BAHHBIM KpUTepHsM. PaboTas
B TpYyIIE, CTYACHThI UMEIOT MPaBO MOMOTaTh JPyT
JPYTy, BECTU HEOOXOJUMBIC 3aIHCH, KOHCYJIBTUPO-

anuzanus». BakHO 3HATh, TJIe ¥ KOTAa yHoTpeOs-
eTCsl CTUJIb.

Bmopoii kxpumepuii — smo yenv ynompebaeHus.
JImst KaKI0TO CTHIIS XapakTepHa CBOS (DYyHKITUS.
BaxHo 3HATh TakxKe, 3a4eM YIoTpeOIsseTCs CTHIIb.

Tpemuii kpumepuii — 2mo UCNOIbL3YeMble CPeO-
cmea. 1llenb B KOKIOM U3 CTHIICH JOCTUTASTCs MpH
MOMOIIM CBOMX SI3bIKOBBIX CPEJICTB.

Yemeepmoitl Kpumepuii — 9Mo0 XapaxmepHule
yepmuol. Kaxaplii CTHIb XapaKTePU3yeTCs OTINYH-
TEJBHBIMU YEPTAMHU U ITPU3HAKAMHU.

Ilamonii kpumeputi — ocanpel. HaxoHer, ms
KQXKIO0T0 U3 CTHIICH XapaKTepPHbI CBOU YKaHPBHI.

I'de u xozda ynompebnremea?

Jauem ynompetinnemca’

(ymryus)

C' noMowtio kaKux cpedcms
docmusaemes yenn?

0]
Kaxue omauyumensHLe Yepme

o

1 B xawux #caupax npoRsitemca’

BaThCA € TIperno/aBaresieM. B koHIe paboThl Kakaas
TpyTIa IPe3eHTyeT CBOU CTHIIL PEYUH, TIPH dTOM TIpe-
M0JIaBaTENb UCIIPABJISET OIIMOKH, JOMOJIHSIET OTBE-
THI CTYJICHTOB. /lpyrue rpynmsl AenaroT 3aluch 10
MPE3EHTYEMOMY CTUJIIO peud. [Ipu coBMecTHOM Jie-
SITEJILHOCTH B TPOLIECCE OCBOCHUS 3HAHHUU O (PYHK-
[MUOHAITBHBIX CTUJIAX PEYH KaKIBIH CTYJIEHT BHOCHUT
CBOM WHAMBHIYaTbHBIN BKJIAN, UICT OOMEH 3HAHU-
SIMH, UJICSIMHU, YTO TIO3BOJISICT CTYJCHTaM HE TOJIBKO
MOJy4aTh HOBOE 3HAHWE, HO U Pa3BHBATh CBOU KOM-
MYHHKATHBHBIC YMEHUS: YMCHHS BBICTYIIIHBATH MHE-
HUE JIPyroro, y4acTBOBaTh B JIUCKYCCHH, BbIpaOaThI-
BaTh COBMECTHOE PEIlICHHE.

W3yuass CTUIUCTHKY COBPEMEHHOTO PYCCKO-
IO s3bIKa, €0 SI3BIKOBBIC OCOOECHHOCTH M JKaHPBI,
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Baiirymmkosa A.M., A6mymiaesa XK. T.

CTYICHTHI TOJYyYalOT YHHUBEpPCAJIbHBIC 3HAHUS IO
CTPYKTYpHO-CEMAaHTUYECKOMY  aHaJHM3y TeKCTa.
CTyeHThl, UCTIONB3Ys TEOPETUYECKUE 3HAHUSA, CO3-
JIarOT CBOM COOCTBEHHBIE TEKCTHI. Tak OHH OBJaje-
BAIOT HABBIKAMU YCTHON U MMCbMEHHOU PEUH.

Pe3yabTaThl u 00cy:KI1eHue

B mpornecce mpoBeneHus dKCriepuMeHTa Oblia
ycTaHoBJIeHa 3((EKTUBHOCTh UCTIONb30BAHMS JIaH-
HOIl Metoauku. [IpoBeneHHbBIE HCCAEAOBAHUS CBU-
JIETEIbCTBYIOT O TOM, UYTO, €CIH CHCTEMATHYECKH
UCIIOJIb30BaTh Takue (OPMBI CHUCTEMAaTHU3aLUH M
00001IeHnsS Ha YPOKaX PYCCKOTO S3bIKa, KaK TPyTI-
noasi paboTa, To:

* PacIIMPSIOTCS M CHCTEMAaTHU3UPYIOTCS Mpea-
CTaBJICHUSI O0YUAIOINXCS TI0 TIPEMETY;

- (opMHPYIOTCS HABBIKM CaMOCHUCTEMAaTH3AIUN
1 00001IeHNS 3HAHUH.

Takum o0pazom, B pe3yibTaTre MpoIiecc 3aro-
MHUHaHUSI MPOTEeKaeT Oojiee KavyeCTBEHHO, YTO B
JanpHeHeM npu padoTe ¢ TeKCTaMH y CTYACHTOB
(dbopMupyeTCsST anTOpUTM JEUCTBUI OIpeeIeHus
NPUHAUIEKHOCTH TEKCTa K ONpe/eieHHOMY (yHK-
MUOHAJIEHOMY CTHIIIO peYd. DTH KPUTEPUU TOMOTYT
CTyJEHTaM He TOJIbKO 3aKPENUTh W YNPOYUTH yC-
BOCHHBIN Marcpuall, HO U BBICTpanuBaThb 3HAHUA T10
(YHKUMOHAIBHBIM CTHJISIM PEYM B YETKYIO CTPYK-
TypHYIO CHCTEMY. JTO, 0€3yCIIOBHO, CIIOCOOCTBY-
€T TOBBIIICHUIO Ka4dy€CTBa YCBOCHHA HN3YUYCHHOI'O
Marepuana.

CucremaTtnsauusi 1 00001IeHHE 3HAHUN U yMe-
HUH 00y4Yarommxcs — OJHO W3 OCHOBHBIX yCIIOBHM
NOBBIIIEHNsT KadecTBa oOyuenus.Ecnu mpemnopa-
BaTenb OyJleT CHCTEMAaTHYeCKH, BCECTOPOHHE HC-
[I0JIb30BaTh Pa3jInuHble (OPMBI CHCTEMaTH3ALMU
U 0000IeHNs 3HAHUI M YMEHHUH, TO OylleT MOBBI-
LIaThCSl 3aMHTEPECOBAHHOCTh O0YYAIOIIUXCS B H3-
YUEHMH IIPEIMETA, a, CIEJ0BaTEeIbHO, OyAET IOBbI-
[IAThCSL U KAYeCTBO 00YUCHUSI.

3ak/aouyeHne

['maBHOE B IOATOTOBKE CTYACHTOB COCTOUT HE B
MIPOCTOM TOBBIIICHUN HOBBIX 3HAaHHUH Ha YK€ UMeI0-
IIMecs, a B TOM, 4YTOOBI BOOPYKUTh YMEHHUEM CaMO-
CTOSITETILHO YCBaWBaTh HOBBIC 3HAHMS, HEIPEPHIBHO
COBEPIICHCTBYS HX CHCTEMY, KPUTHYECKU MBICIIUTD
Y TBOPUYECKH TTOAXOJUTh K PEHICHUIO BO3HUKAIOLITHX
npobaeM. IMEHHO Takue KadecTBa JIOJDKHBI OIpe-
JETSTh JIMYHOCTh CTY/ICHTA.

OcHOBHas 1LIeJIb CUCTEMATHU3alUM COCTOHMT B
yKa3aHWU MyTeil COBEPLICHCTBOBAHMSI, YTIyOJIeHHUs
3HaHWU ¥ YMEHHH ¢ TeM, YTOOBI CO3/1aBaJIICh YCIIO-
BUSL JUTSL TIOCJIEYIOUIETO BKJIFOUEHHS CTYACHTOB B
AKTHBHYIO TBOPYECKYIO JICSTEIBHOCTb.

Takum o0Opa3zoM, peryispHoe IpHUMEHEHHE Me-
TOAUKU CUCTEMATU3aLMU U 0000IIEHUs HA 3aHATH-
SIX PYCCKOTO $I3bIKa CIIOCOOCTBYET (POPMHUPOBAHUIO
y CTYZICHTOB IIPOYHBIX ¥ CHCTEMAaTHIECKUX 3HAHHH,
YTO SIBJISIETCS] BXKHBIM YCIIOBHUEM TIOBBILIICHUS Kade-
cTBa 00y4eHHsI.
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3CCE KAK YHUBEPCAAbHbIN TECT
MHTEAAEKTYAABHOTIO YPOBHS CTYAEHTOB

B cTaTbe paccMaTpmBaeTCs MOMNYASPHbIN YKaHP 3CCe Kak YHUBEPCAAbHbIA TECT MHTEAAEKTYAAbHOIO
YPOBHSI YEAOBEKA M OCOBEHHOCTM HarmcaHMs 3CCe Ha OCHOBE AMTEPATYPHbIX TEKCTOB, 1 OTMEYaeTCs,
YTO MCMOAb30BaHME MeTaOPUYECKMX PECYPCOB, 3AA0XKEHHbIX B HMX, CMOCOOCTBYET peaAM3aumm
Takmx crneumnueckmx 0CoOEHHOCTEe >KaHpa 3Cce Kak 00pasHOCTb, ad)OPUCTMHYHOCTb, YCTaHOBKA
Ha Pa3roBOPHYIO MHTOHALMIO. AAETCH XapakTePUCTMKA NMPUTUM-0aCHM M 3CCe KakK pPeveBbIX XKaHPOB,
KOTOpble B paBHOM CTeMeHM BO3AEMCTBYIOT HAa YM M UyBCTBA CAyLLATEAEH, a TakXKe OTMeYaeTcs, 4yto
MMEHHO COBOKYIMHOCTb KOPPEAMPYEMbIX MEXAY COOOM MPM3HAKOB MPUTHYM M 3CCE TMPUHUMAETCSI BO
BHMMaHKE AAS TBOPYECKOrO 3aAaHUSI: MCMOAb30BaTh MeTaddopy NPUTUM MPU HaMMCaHMM 3Cce.

KAloueBble cAoBa: 3cce, >KaHp, TEKCT, YTeHne, MeTadpopa, KOMMO3ULMS.

Muhamadiev H.S.,

kSc, asistent-professor of Satbayev university,
Kazakhstan, Almaty, e-mail: hafiz.55@mail.ru

Essay as a universal test of intellectual level of students

The article considers the popular essay genre as a universal test of the intellectual level of a per-
son and the features of writing an essay based on literary texts, and notes that the use of metaphorical
resources embedded in them contributes to the realization of such specific features of the essay genre
as imagery, aphorism, and intonation. The characteristic of parable-fables and essays as speech genres
that equally affect the mind and feelings of listeners is given, and it is also noted that it is the totality of
correlated attributes of the parable and essay that is taken into account for the creative task: to use the
metaphor of the parable when writing the essay.

Key words: essays, genre, text, reading, metaphor, composition.

Myxamaames X.C.,

Satbayev university accucteHT- npoceccopsbl, . f. K.,
KasakcTaH, AAMarthl K., e-mail:hafiz.55@mail.ru

Dcce oambeban peTiHAE TeCT MHTEAAEKTYAAAbIK CTYAEGHTTEPAIH AeHreHi

Makana apsaM MHTEAAEKTYaAAbIK AeHreniH ombeban CbiHaK, PeTiHAE 3CCe TaHbIMaA >KaHp
TAAKbIAQADI XKaHE acipece 8Ae6U MBTIHAEPAIT HEM3AEATEH DCCe 3Kasy, XKoHe CorAecy yHi Typaabl aph-
oristic, opHaTy, oAapfa eHrisiAreH metadopaAblK, PECYpPCTapAbl ManAasaHy, GeMHeAepAl peTiHAe acce
SKaHPbIHbIH epeKlle CuMnaTTamaAapbl XKy3ere achblpyfa bIKNaA eTeTiHiH atan eTTi. bi3, TeH ayautopus
aKbIA MEH Ce3iMAEpIH 8cep COMAeyY >KaHpbl PETIHAE MbICAAAAPbIMEH X8He 3cce HakbIA cunaTTamachiH
Gepeai, COHbIMEH KaTap, OA LblFapMallbIAbIK, TarcblpMa YLIiH eCKepiAeAl acTapAbl SHrimeaepmeH
MeH ouepkTep Gip-6ipimen GeAriaepi GaiAAHbICTbI XKMbIHTbIFbI GOAbIN TabblAaAbl, AEM aTar eTTi: 3cce
>KasraHAa 6ip acTapAbl 8HriMeciHAe meTadpopa nanaanaHy.

Ty#iH ce3aep: acce, KaHp, MATIH, OKY, MeTadpopa, KOMMNO3ULIMS.
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BBenenne
JlutepatypHblii JKaHp acce CEroJiHs
BOCIIPUHUMACTCSI KaK yHHUBEPCAIBHBIN  mecm

MHTEJUIEKTYalbHOTO YPOBHS YEJIOBEKa, M C ITOU
TOYKH 3PEHHS TPEICTABIISAETCS BEChMa aKTyaIbHBIM
paccMOTpeTh OAMH M3 acleKTOB HaIlMCaHUs dcce
Ha OCHOBE JMTepaTypHOro npousBeieHus. He
M3TIOKEHHS] TEKCTa, OJNM3KOTO 1O COAEPIKAHUIO0 K
OpUTHHAIY, HE COUNHEHHUSI B OOBIYHOM ITOHUMaHHH,
a UMEHHO 3cce. Benp scce Ha3bIBAIOT «KAaHPOM
— nuaepoM 21 Bekay, M ero MUIIYT HMIKOJIbHUKH U
CTYJEHTHl Ha JK3aMEHaxX, MUIIYT Ha KOHKypcax
W OJMMIIMANax MO s3bIKYy U JIMTEpaType,
MMATITYT TIPU TOCTYIUICHWH Ha y4é0y W paboTy B
pa3IM4HbIe YUPEKICHHUS, YTOOBI JIOKa3aTh CBOIO
9PYAMPOBAHHOCTb, XOPOIIEE BIAJECHUE S3BIKOM,
YMEHHE HEOPANHAPHO MBICIIHTE.

B nocneanue roap! B COBpEMEHHOM r'yMaHUTap-
HOU HayKe U B cepe COUUaTbHON KOMMYHHUKALUU
CTaJ0 BOCTPEOOBAHHBIM 3cce — TEPCOHUPHUITUPO-
BAHHBIN JIMTEPATYpHBIA kaHp. [ J1aBHOE IpaBUIIO
NpU HAIUCAHUHU ICCE — OTPAKECHUE aBTOPOM COO-
CTBEHHOH MO3UITHIH, BRIPAYKEHHSI CBOETO OTHOIICHHUS
K paccMaTpHuBaeMoil mpobiieMe, yMeHHe BbIcKa3aTh,
JIOHECTH JI0 CIIyIIATelNs CBOIO uAaer. B murtepatyp-
HOM SHIIUKJIOTIEMYECKOM CIIOBape MO yTBEpKIe-
HUIO COBPEMEHHBIX HccienoBaTeneil scce «uMeeT
¢unocodckuii, HCTOPUKO-OMOrpadUUecKuid, Imy-
ONMIIMCTHYECKAN, JTUTEPATypPHO-KPUTHUSCKIM, Ha-
YYHO-TIONMYJISIPHBINA WIIK YHCTO OEIIETPUCTHYECKHH
xapaktep» (Literary encyclopedic dictionary, 1987:
576).

Ilo ompenenenutoscce — 3TO «IPO3aHUECKOE
npousBeieHre HeOOoIbIIOoro 00béMa U cBOOOTHON
KOMTIO3HIINH, BRIPAKAIOIee WHANBHyaTbHbIE BIIE-
YaTJICHUS] ¥ COOOpPaKEHUsSI 10 KOHKPETHOMY ITOBO-
Jly WJIN BOIPOCY U 3aBEIOMO HE MPETEHAYIOIIEEe Ha
OTIPEAETISIONIYIO MIIH HCUYEPITBIBAIONIYIO TPAKTOBKY
npeameta» (Muravyov, 1973: 961).

Uccnenosarens JI.I'. Kalima cuuraeT, 4To TaB-
Has IpUMeTa 3¢cCe — ATO JIMYHOCTh aBTOPa, YMEHHE
HEOPAMHAPHO MBICIUTH U BBIPa3UTh CBOE «si». B
PEUEBOM ILIaHE ICCE OTIMYAIOT 00pa3bl, aOPU3MBL,
puTOpUYECKHE MPUEMBI B CBOCH 0CO00M (yHKIINU
pasroBopHOro ynorpebienusi. Vicropust craHose-
HUS U Pa3BUTHSA dCCE TIOCIIE aHTUYHBIX BPEMEH CBsI-
3BIBAETCSI C TBOPYECTBOM (PPAHITy3CKOTO THCATEIS
M. Montens. «B tBopuectBe M.MOHTEHsI HEenpu-
Ts3aTeNbHas aBTOPCKasi «OONTOBHA» («HEYTO 000
BcEM») 00epHYIJIach POXKIACHHEM 3CcCe, KOTOpoe U
JI0 HACTOSIIIETO BPEMEHH CUnTaeTcsl (UTypOl BBIC-
HIEero MHJIOTaXXa BO BCEX CYLIECTBYIOIIUX 00IACTSIX
rymMaHuTapHbIX Hayk» (Kaida, 2004:208).

ISSN 1563-0223

B monnoM wuzgaHuu TpEX KHUT 3HAMEHUTBIX
«OmnbrToB» Munienst MoOHTEHSI HA PyCCKOM SI3bIKE
OT PEeNaKIy MOTUYEKHYThl OCHOBHBIE OCOOCHHOCTH
acce: «IIpousBenenne MoHTeHs, MacTepa ICUXO00-
THYECKOTO aHaJIM3a, 3aMeYaTeIbHOTr0 THICcaTes, He-
c€r Ha cebe POHUKHYTHIH HEOTPA3UMOM MpHTSTa-
TEIBLHOHN CHIION omneuamox JUYHOCU €20 asmopa.
DTa KHUTA, TITyOOKO OTpa3uB MCTOPHUYCCKHUI OITBIT
cBoeil anoxu Bo3poxneHus, BOIJIOTUB €€ JIydllne
TYMaHUCTUUYECKHE YCTPEMJICHUS, CTaja Heucdep-
MaeMbIM KJIaJe3eM JXU3HEHHOW MYAPOCTH W TOH-
JalIux HaOIIOAEHUNA HaJ TalHAMH 4eJIOBEYECKOH
nymd. OHa COXpaHseT HEMmpeXoAsiliee HUCTOpHYe-
ckoe, (mmocopckoe M ICTETHUECKOS 3HAUYCHHE)
(Montaigne, 1979:704).Cam e aBTOp, 0OpaIiasch
K YHUTATENI0, OMPEICIEHHO YKA3bIBA€T HA CBOE aB-
TOPCKOE «s»: «ITO HWCKPEHHSS KHUTA, YUTATEIb.
Ona ¢ caMoro Hauaja HpeayBeIoMIIseT TeOs, YTo
sl He CTaBIJI ce0c HUKAKWUX MHBIX IIeNied, KpoMe ce-
MEWHBIX U YacTHbIX. Ha3HaueHue 3Toi KHUTH — J0-
CTaBUTh CBOEOOPA3HOE yOBOJILCTBHE MOCH POJHE
U APY3bSIM, OHH CMOTYT Pa3bICKaTh B HEM KOe-KaKue
CJIEJTHI MOETO XapaKTepa ¥ MOUX MBICIeH H, Oiaro-
Japs 3TOMY, BOCIIOJIHUTb U OKHMBHUTL TO NPCACTAB-
JICHHEe, KOTOPOe Y HUX CO3/1ai0ch. TakumoOpasom,
coliepkaHeMoelikaurn — gcam ...» (Montaigne,
1979: 3).

Hanucanue ctynentaMu scce Kak TUCbMEHHOTO
TEKCTa KPEaTUBHOW HAINPaBICHHOCTH MOXXHO pac-
LIEHUBATh KAK YHUBEPCAIbHBIA TECT HWHTEUIEKTY-
aJIbHOTO YPOBHS,UX «COLHUAIBHOIO HHTEIICKTa» U
«KOMMYHHKATHBHON KoMIeTeHIuu». Hammcanne
)K€ dCcce Ha OCHOBE aMIUTU(HKANUU (pacrpocTpa-
HEHUS WIN JIOTIOJIHEHUS KaKOH-TH00 9acTH TEKCTa)
— paccMaTpuBaTh KaK HHTEIDIEKTYaJIbHYIO HTPY
(«mepeHeceHne MepcoHa)ka B HOBYIO CHUTYAITHIO,
«OXKUBJICHUE»  HEOAYILICBIEHHBIX  IEPCOHAXKEH
— «B3IIIAJ HA CUTYAIMIO C APYTrOM CTOPOHBD», BBHI-
pakeHHus BIEUYaTJIEHUS OT MPOYUTaHHOTr0). MBI co-
[JIACHBI C MHEHHEM aBTOPOB mocobus «CoBpeMeH-
HBIE CTPATETUH YTCHUS» B TOM, UTO «...TICHMEHHBIE
paboThl Ha OCHOBE XYIOKECTBEHHOTO IPOU3BEIC-
HUS TIO3BOJISFOT Ty 0)Ke TTOCTUYb H3YYCHHBIN TEKCT.
Ho 370 TONBKO 9acTh TOTO, YTO MOKHO IOYYHTH B
MPOIIECCE «ITUCHbMEHHOTO OOIICHUS» C MPOU3BE/IC-
HUeM. B Xy105keCTBeHHOM ITPOU3BEACHUH €CTh BCE,
YTO HYKHO KUBOM aymie». M «oOrieHne» ¢ TeKkcToM
rocjie ero aHayinsa JaéT BO3MOYKHOCTH CO3/1aBaTh
COOCTBEHHBIE MTPOU3BEJICHHS 0 3aKOHAM TOTO WJIN
nHOTO XkaHpa» (Prantsova, 2013: 69)

OI[HI/IM M3 TaKuX XaHPOB BBICTYNACT 3CCC, KO-
TOPBIN MOKET CTaTh HE TOJIBKO MHTEIICKTYaIbHBIM
OTIBITOM, HO W PE3yNbTaTOM KpeaTHBHOW BepOaib-
HOM NMPaKTHUKHU.
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Dcce Kak yHHBepCZUIBHLIﬁ TECT UHTCJIJICKTYAaJIbHOI'O YPOBHS CTYICHTOB

OkcnepumenT. CrenoBaHue pazpadOTaHHOMY
QITOPUTMY CO3JIaHHS MUCHMEHHOTO TEKCTa 3cce,
BKJIFOYAIOIIET0 HECKOJIbKO ATAIOB:

1. c6op mHpOpMANMK TSI aKTyaIM3alu cO0-
CTBEHHOTO OITbITa IT0 TeMe MHUChMa (BBIOOp TEKCTA,
BHUMATEJILHOE YTCHHE TEKCTa C pa30MBKOM €ro Ha
MHUKPOTEMBI);

2. COCTaBJICHUE YEPHOBOTO BapHAHTa CBOETO
TEKCTa. JTa 4acTh pabOThl HOCHT MpPEABAPUTEIb-
HBIH XapakTep. JIaHHBIA 3Tam Mpe/IaraeTcs Takke
Ha3BaTh «CBOOOIHBIM MHCHMOM» (ITMCEMO Ha Bpe-
Ms, HC 3aJyMbBIBasiCh O HpaBI/IJIBHOCTI/I).

3. mpaBKa-BeIYMTKA. [IpH mIepBOM YTEHUM TPO-
BEpAOTCS BCe (aKTHUECKHE MAaHHBIC (B TOM YHCIIC
U SI3BIKOBBIC) JUIsl YIIyUYIIEHHs TEKCTa, YTOOBI COOT-
HECTHU cojepkanue u Gopmy.

4. caMo-pellakTHpOBAaHUE: MPU YTCHUU CBOETO
MPOU3BEACHUSA HYKHO OTHECTUCH K CBOEMY TCKCTY
(mocne HeOOBIION BpEMEHHOH Tay3bl) Ooee 00b-
EKTHBHO U «OTCTPaHEHHOY, YTOOBI 3aMETUTH 0OJIb-
ee KOJIMYECTBO HEIOYETOB U UCITPABUTH OLITHOKH.

PesynbTathl, mogydeHHbIE B XOJ€ MPOBEACHHUS
JIAHHOTO SKCIICPUMEHTa, YOSK/AI0T B MPaBUIIBHO-
CTH TIOCTaHOBKH 3a/a4. Tak, aHajau3 W OlleHKa Ha-
MMUCAaHHBIX 3CCE, COTJIACHO NPUBEAEHHOMY peria-
MEHTY, MOKa3bIBAIOT UX 0OJiee BBICOKHH YPOBEHB
KayecTBa, 4yeM paboThl, CO3[JaHHbIC B MPOHM3BOJIb-
HOM TIOPSIIIKE.

Pe3y.]'[])TaTbI n oﬁcymeﬂne

Co3nmaHHbBIC MUCBMEHHBIC PA0OTHI — ACCE CBUIC-
TENBCTBYIOT O TOM, YTO OHHU MPEACTABJISIOT CO00M
B OCHOBHOM pEUEBbIC MPOU3BEACHHUS, ITEPEIAIOIIIEC
JIMIHOCTHBIN XapaKTep BOCHPHUITHS COICPKaHUS
XYJIO’)KECTBEHHOTO TPOU3BEACHUS U COOCTBEHHYIO
ABTOPCKYIO TO3HIIMIO B BBIPAXKCHUH OIICHKH W BbI-
BOJIOB, KOTOpPBIC SIPKO OTPAKAOT ICTETHUCCKUC
B3I bl 1 ILYIIIGBLIC Hepe)KI/IBaHI/ISI MOJ'IO)Z[é)KI/I.

CylIecTBEHHBIM MOMEHTOM B HMHTEPIPETAIUN
KJIACCMYECKOTO JIMTEPATYPHOTO TEKCTa SIBISETCA
OMPEJICTICHUE €ro UCH, YTOOBI BRIpadOTATh aBTOP-
CKOE OTHOIIICHUE K HEMY, a B PEUCBOM IIJIaHE — Haii-
TH yOeauTeapHble CrIOCOOBI BRIPAXKEHUS ITOTO OT-
HOIIIGHHS B CBOEM 1CCE.

Hammucanwuro scce cienyer o0ydaTh U B CpeHEH
IIKOJIe, M B BY3€, U B Marucrparype, ¥ B JIOKTOP-
antype. Hanpumep, npu HanmucaHuM H3JI0KEHUMI
WJIM COYMHCHHI TI0 JINTEPATYPHBIM TTPOU3BEICHHUSIM
B IIKOJaX, HEOOXOAMMO OBLTO TIOHATH aBTOPCKYIO
MBICJIb, CAMOCTOSITEILHO U3JI0KUTh €€ COJIepIKaHue,
a MHOTJa emié 1aTh OleHKY TekcTy. [Ipn Hanncanun
Jcce OYeHb BAXKHO YMETh CAMOCTOSITEIIHHO BBIJE-
JINTh W TIOHATHh KaKYyIO-TNOO 3aJI0KEHHYIO B IMPO-

M3BEJICHUH MBICITh, KOTOPasl YeM-TO «3alleluiay, U
[OpacCy X AaTh HAJl HEHl.

®DUII0JIOTH CUUTAIOT, YTO KJIIACCUYECKHUE TEKCThI
JIBYXTaKTHBL. Y TaKUX TEKCTOB CYIIECTBYET 3PPeKT
MEPBOTO MPOYTEHHS, KOT/Ia MHOTOE HE TOHSTHO C
MEePBOro pasa, HO YUTATeNb BCE Ke MONTydaeT dCTe-
TUYECKOE YJIOBOJBCTBHE, a 3aTEM IIOCIE pasbsic-
HEHUH yduTens (KOMMEHTaTopa) BCE CTaHOBHUTCA
SICHBIM, @ yJIOBOJILCTBHE OT MPOYUTAHHOTO TOJBKO
yCHIIMBaeTcs. JTo, o onpeseneHuto ¢uonora M.
l'acriapoBa, u ecTh OJMH W3 MPHU3HAKOB KjaccHude-
CKOro mpousBefieHus. Mexy aBTopamu, KHUTON
Y MOTCHIIMAJIBHBIM YUTATEJIEM HYKEH ITOCPEIHHK,
CUYHTAIOT WCCIEOBATENH, ITOTOMY YTO IOJH, 00-
YYEHHBIC TPaMOTe, HE BCErja TyOOKO MOHUMAIOT
HAITMCaHHOE — 3TO SIBJICHUE Ha3bIBACTCS (PYHKIINO-
HaJHbHOW HETPaMOTHOCTEIO. OO0 3TOM SIBIICHHH TIPH-
XOJHTCSI TOBOPUTH, TIOTOMY 4YTO JIIOJEH, paboTaro-
IIMX C KHUTOM, BCTPETUTHh HEMPOCTO, B OCHOBHOM
nomagaroTesl yuTaromue pedeparsl. Emé B xoHIe
20 Bexa 0O.0. CyneliMeHOB Mucal, YTO Ha CMEHY
YUTATENFO MPHUILIET 3PUTEIb.

BoT, 4TO TOBOPUT O 3HAYMMOCTH YTCHHSBBIIA-
omuiics Typeukuid no3t Haszeim XuKMeT B cBOEH
MPUTYETTYOIUITUCTHYECKOTO XapakTepa « Ymernuey:

«IIpocmuparowetics neped HAUWUM 830POM NPU-
PpoO0otl, Kakumu Ovl HU ObLIU €€ c8em u meHu, Kpacku
u mpenem, 21a3 MONCEM HACLIMUMBCSL.

Cumgponuio, xakumu Ovl HU ObLIU €€ G31EMbL,
naoenus u u36uUGwl, eé cmpoii u eé ghurocoust, ciy-
warom wac — noamopa.

Ilepeo kapmunoii, kakumu 6wl Hu ObLIU €€ Ma3-
KU U 271a0b, 08UNCEHUE U KOMNOZUYUS, MONCHO NPO-
CMOsIMb He MAK YIHC MHO20 8PEMEHU.

Ymo owce xacaemcs KHueu, Hacmosiwel KHueu,
KOmMopast no00OHa npupooe, CUM@OHUU U Kapmiu-
He, eMecme G35MblM, OMPANCAen 8 3ePKaie CEOUX
CMpaHuy 4enogexd, oouecmeo, npupooy co ecemu
UX ceemomensamu, 2YOUHOU, Mpenemom, meyeHuem
U KOHMPAcmamu, e€ MOJNCHO YUmMamsy, He Ompbied-
ACb, HA NPOMANCEHUU MHORUX 4aco8. YmeHue — 3mo
Heumo obvedunaowee 3peHue, Cyx, Yymvé u Mbill-
JleHue.

Ecnu smozo, naubonvuiezo u3z 6cex 603MONHCHbIX
Y0080IbCMBUSL, Ce200HA He UCHbIMbI8AIOm, d 60
MHO2UX CIYYASIX U He MOZYM UCHbIMbIEANb MACCH
Jo0etl, NPUYUHY MOMY HA0O UCKAMb He 8 005X, d 8
COYUATLHBIX YCIOBUAXY.

Ha ceropHsmHuil JeHbp YTCHHE paccMaTpHBa-
eTCsl KaK [UBIIIN3AIMOHHAS TexHoorus. [loatomy
3aJlaHMe HAIMCaTh 9CCE Ha MOCIe MPOUYTEHUS JIUTEe-
paTypHOTO TPOH3BEACHUs OyIEeT CIOCOOCTBOBATH
YCTpaHEHHIO KPU3UCa YTEHUS B COBPEMEHHOM 00-
IeCTBE
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[lo cipaBeATMBOMY 3aMEUaHHIO aBTOPOB «IIPAK-
THKYMa TI0 CO3JJaHHUIO 3CCEeM: «UIS 3CCE XapaKTEePHO
UCIIOJIb30BAaHHE MHOTOUYHUCICHHBIX CPEJICTB XYJO-
JKECTBEHHOH BBIPA3UTEILHOCTH: METa(opbl, ajie-
TrOpUYECKHE U NPUTUYEBbIE 00Pa3bl, CHMBOJIbBI, CPaB-
Henus» (Prantsova, 2013: 297).

B nauane 21 Beka B COBPEMEHHOW 'yMaHUTap-
HOW Hayke ObLIa MpejcTaBleHa crcTeMa 00y4eHuUs
NpUTYE KaK yCTHOMY JKaHPy TMOBECTBOBATEIHLHOTO
XapakTepa, OIpEIeNICHO COoJepKaHue oOyueHHs,
pa3paboTaHbl ONTUMAIbHBIE METOABl U NPUEMBI
oOyuenus. B kHHMre, ajpecoBaHHOW CTyJEHTaM-
TYMaHHUTapUsiM, O0COOYIO0 HEHHOCTh MPEACTaBIISIOT
OCHOBHBIE CTPYKTYPHBIE THIIBI IPUTY, UX BHYTPH-
JKaHpoBasi KiaccH(UKaIus, XapaKTepUCTHKa OCO-
OCHHOCTEH CTHIIS U SI3BIKA [TPUTY, @ TAKXKE TIIATENb-
HO pa3pa0OTaHHbBIE PUTOPUYECKUE NPAKTHKYMBI,
urpsl 1 3aganus (Tumina, 2008: 68).

AKTyanuzanusi CHCTeMbl MeTa)op M CHMBO-
JIOB, PACCMaTPUBAEMbIX B acleKkTe «SI3bIK U CTHIIb
NPUTY» CBS3aHA C TEM, YTO «TIYOWMHHBIA CMBICI,
uzes, 3aKJ0YCHHas] B NPUTYEBOM IPOU3BEICHUHU
nepeaaéres ¢ MoMOIIbI0 MeTaopuIecKux 00pasos,
KOTOpPbIE MOTYT IPHOOpPETaTh CUMBOJIMUYECKOE 3HA-
yenue» (Tumina, 2008: 69). B mpouecce Boctpus-
THS TIPUTYN YATATENh (ITHpEe — aapecaT), TOCTHTas
HPaBOYYHTEILHYIO MBICIIb B KOHTEKCTE TPOU3BEIC-
HUSI, TPUXOJUT TTIOCPEACTBOM Pa3INYHBIX ACCOLHA-
MM K aHaJory, a OT Hero K aJJIETOPUU U Jajee K
CUMBOITY, (DOPMHPYS TIPH STOM COOCTBEHHBIN T'yMa-
HUTApPHBIA AUCKYPC.

OCHOBHOH eMHMIIEH UCCIICAOBAaHUS B Ha3BaH-
HOM HaIlpaBIICHUU TPH3HAIOTCS MeTadopuieckne
Y CUMBOJIMYECKHE PECYpPChI MPHUTYH, KOTOPBIE MO-
3BOJISIIOT Pa3BUTh CAaMOCO3HAHHE YEJIOBEKa U CTPO-
UTh 0COOBIC YPOBHU COIMANBHOW KOMMYHUKAIIHH,
BO3/ICHCTBYS MSITKO W PE3yJIbTaTuBHO. B meficTBu-
TEJIBHOCTH, HCIOJIb30BaHUE HPUTYH JENaeT pedb
SApKOW, 0Opa3HOM, MOYYUTEIBHOH. DTO OCOOEHHO
BAXHO U1 TpenofaBareisi-Quioiaora, KOTOPBIHA
B CBOCH JEATEJbHOCTH BBICTYNACT HE TOJBKO Kak
MHPOPMATOP, HO M KaK PacCKa3uuK, KOTOPBIA MO-
JKET BBIPa0dOTaTh JUCKYPC IOBECTBOBATEIS, Pa3BUTh
CBOU MMIIPOBHM3ALIMOHHBIC YMEHUS U CIIOCOOHOCTH.
[TpuTun MPenoCTaBISIOT B ATOM IUIaHE OOJIbIINE
BO3MOXHOCTH.

C npeBHHX BpeMEH NPUTUYH NPUMEHSUIN IS 00-
yUYeHHsI, KyJbTYPHOTO U HPAaBCTBEHHOTO BOCIIHTA-
HUSE MoNoAExu. Tak, KHUTEHCKast MyIpOCTb, 3aKJI0-
yéHHas B IpuTye-OacHe, YUUT AyMaTb, HaAXOIUThb
peleHne mpodaeM, pa3BUBAET JIOTMKY MBIIUICHHS
Y UHTYULHIO.

Ilpumua-bacus Kak pa3sHOBUAHOCTb IPUTUH 3a-
HUMAaEeT B JKaHPOBOM OTHOIICHUH MPOMEKYTOUHOE

ISSN 1563-0223

MOJIOXKEHUE MeXay nputue n Oacueil. [lomoOHO
CBOEMY >KaHPOBOMY OPHUTMHAJY, IPUTYU-OacHHU OT-
JIMYAIOTCS CTATHUKOM XapakTepoB W OTCYTCTBHEM
pa3BuTOoro croxkera. Hekoropele n3 HuUX npencras-
JSIIOT pa3BEPHYTHIE YNOLOOIEHNUs, B OCHOBE KOTO-
PBIX JIeKaT MPEJIeNIbHO CKaThle OaceHHBIE CIOKETHI,
WHOTZa B 00BEME OJJTHOTO MPEIOKEHHS.

B npurdax-0acHAX COXpaHSETCsl OJUH W3 BaXK-
HBIX TIPU3HAKOB NPUTYU: BHYTPEHHSS IHAJIOTHY-
HOCTb JUISl TIPOBEPKH KaKOH-TMOO HMCTHHBI MyTEM
CTOJIKHOBEHHS Pa3HbIX TOYEK 3PEHUs], MO0 MPOBO-
LUPOBaHUs ajipecara K nocTynky. ITpumepoM Ttakoit
BHYTPEHHEHN ANAJOTMYHOCTH MOXKET CIYKUTh MPUT-
ga-6acHs «O0 ocimke 1 KoHey. 1o croxkeTy npuTyn,
TOpJBId KOHb HE B3SUI YacTh IPy3a, 0 YEM IPOCUI
ero ociauk. Ho xornma ocnuk BBIOWIICS M3 CHII, BECh
I'PY3 XO35HH NEPEJIOKUI Ha KOHS, a OCIHMK IT00exa
HaJIeTKe. 37eCh B3aMMO/IEHCTBYET HECKOJIBKO TOUEK
3pEHHUs: OCIIMKA, KOHS, aBTOPa M YMTaTeNs-apecara.

YacTo npuTun-0acHU NPEeBPaILAIOTCS B yBIICKa-
TeJbHbIE CIIEHKH, YTO JOCTHTaeTCsI OOMIINEM THAJIO-
T'OB JISHCTBYIOIIUX JIUI] U OTCYTCTBHEM TOJIKOBAaHUH.
Ocobasi BBIPa3UTEIIBHOCTh JAHHOTO CTPYKTYPHOI'O
THUIA TO3BOJISIET MCIOJIB30BaTh NPUTUU-0ACHU IS
CO3/1aHus 3cCe.

MoxeT BO3HUKHYTb BOIIPOC: a KaK y3HaTb, Ka-
KYIO IPUTHY-0aCHIO, B KAKOM CIIy4Jae paccKa3bIBaTh?
Yaie Bcero Ha MOMOILb MPUXOJAT J1Ba HE3aMEHHU-
MBIX HMOMOIIHHMKA — 3PaBbIi CMbICI W WHTYHULHS.
Ho u oHu Bpsig 11 MOMOTYT BOBpPEMS BCIIOMHUTD,
€CJIM B MTaMATH HET JIOCTaTOYHOrO apceHasa MpuTY.
CrenoBaTenpHO, UX HY)KHO HadaTh KOJIJICKIIMOHU-
poBartb. [loHpaBuBIIHECS TPUTYX HA/IO TIEPHOHYE-
CKH{ MEPEUNUTHIBATh. DTO MOJIE3HO KakK JUIsl 3aIIOMHU-
HaHMS, TaK U U JTy41Iero HOHUMAHUS UX CMBICIIA.

Paccka3pIiBaTh IPUTYU MOKHO HE TOJBKO B TIPO-
Hecce OOIICHHSI € YYaIUMHUCS B MOAXOSIINN MO-
MEHT, HO ¥ B CaMOM Hayajie KOMMyHHuKauuu. Torzna
HeOoIbIoe M0 00BEMY JIMTEpATYPHOE MPOU3BE/IC-
HHUE MOJKET BBICTYNHUThH B Ka4eCTBE CBOCOOPA3HOIO
snurpada K mpencTosme padore, co3maBas COOT-
BETCTBYIOIUI HACTPOH B yueOHO# rpymre. [Tputun-
0acHU BOCIIPUHUMAIOTCSI ¢ HHTEPECOM U MOOYKaa-
10T aJpecaTa K HOHUMAHUIO CIIOXKHBIX CMBICIOBBIX
3aKOHOMEPHOCTEN M OTHOILUEHHUHA MEXIY pa3HbIMU
SIBJICHUSIMU.

3ak/ouyeHnne

Taxum 00pazoM, TBOpUECKOe yueOHOE 3a/TaHHE:
HAIMCaTh 3CCe M0 BBIOPAaHHOHN WM TPeIIOKEHHON
MpPUTYE, NMPEICTABISET COOOH OJHO M3 TaKUX IO-
OyX/IEeHUH K CTPEMJICHHIO MOCTUTHYTH TOPOH ca-
MBIC OGBI‘IHI)IG HUCTHHBI.
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Dcce Kak yHHBepCZUIBHLIﬁ TECT UHTCJIJICKTYAaJIbHOI'O YPOBHS CTYICHTOB

Ha BeuHbie BOIIPOCHI: 4YTO €CTb )106p0 n 4TO
€CTb 3J10, YTO BEPHO U YTO HEBEPHO — KAXKIAOMY YC-
JIOBCKY MPEACTOUT HAWTH OTBETHI CAMOCTOSITCIIHHO.
M B aTOM IMpaKTHUKa HallMCaHUA 3CCC — Ha,[[é)KHBIﬁ
€My IIOMOIIIHHK, ITOTOMY YTO 3TOT JKaHp IIPCAIIO-

jaraeT Wrpy yma M BooOpaxkeHus. A meradopu-
YECKHE U CHMBOJIMYECKHE PECYPCHl XYH0KECTBEH-
HBIX TEKCTOB IT03BOJIAIOT Pa3BUTh CaMOCO3HAHME
YeJI0BEKa U CTPOUTH OCOOBIE YPOBHHU COLIMAILHON
KOMMYHHKALIUH.
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MOAEAU BUAUHTBAABHOTO OBYYEHUA
B YCAOBUSAX MOAUA3BIYNSA

B craTbe paccmartpuBaetcsl npobAeMa MOAMS3bIUMS, AaHAAUMBUPYIOTCS MOAEAM OGUAMHIBAAbHOTO
obyueHns. OTMeYaeTCsl, UTOMOAMSI3bIUMEKAK OOBEKT MCCAEAOBAHUSI OXBATbIBAET AMHIBUCTUYECKMWHA,
NMCUXOAOTMYECKMIA, COLIMOAOTMYECKMIA, MeAArorMyeckuini n Apyrue acnektbl.[Tpouecc napasreAbHoOro
06y4eHnsl HECKOAbKMM $3blkamM MPeAyCMATPUBAIOT AAAMTMBHYIO, MApUTETHYIO, AYBAMPYIOLLYIO W
BbITECHSIIOLLLYIOMOAEAN. B CTaTbe yTBEP>KAQETCS, UTO HAMBOAEE NEePCrEKTUBHBIMU SIBASIOTCS aAAUTUBHAS
M napuTeTHas MOAEAM OOYUYEHMSI Kak COAEPXKATEAbHO M MPOLECCYaAbHO COOTBETCTBYIOLLME LIEASM
COBPEMEHHON CUCTEMbI 0BYUEHUS AMCLIMMAMHAM $13bIKOBOTO LIMKAQ, CMOCOGCTBYIOLIME BbINOAHEHMIO
COLIMAALHOIO 3aKa3a B TMOATOTOBKE KOMIMETEHTHOM $3bIKOBOWM AMUYHOCTM, BAdAetolein Hamboaee
BOCTpeOOBaHHbIMM B OOLLECTBE 3bIKamM.
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Models of bilingual education in the conditions of multilingualism

The article deals with the problem of multilingualism, analyzes the model of bilingual education. It is
noted that multilingualism as an object of study covers linguistic, psychological, sociological, pedagogi-
cal and other aspects. The process of concurrent learning in multiple languages provide additive, parity,
duplicating and displacing the model. The article argues that the most promising are additive and parity
models of teaching as content and process corresponding to the goals of the modern system of teaching
the disciplines of the language cycle, contributing to the implementation of social ordering in the prepa-
ration of the competent linguistic personality, which owns the most popular languages in the society.

Key words: multilingualism, bilingualism, pedagogical aspects, learning models.
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MOI{CHI/I OMJIMHIBaJILHOTO 06y‘18HI/I$[ B YCJIOBUSAX NOJIUA3BIYNA

BBenenne

BocTtpeboBaHHOCTD S3BIKOBOTO 3HAHUS W S3bI-
KOBOW JINYHOCTH B TOJMSA3BIYHOM HH(OpMAIMOH-
HOM mpocTpaHcTBe XXI Beka 0OBsICHHMA C IO3H-
WA pacIIMpeHns MOJUTHYECKUX, IKOHOMHYECKUX,
HayYHBIX, KyJIbTYpHBIX M UHBIX cBsizeil. [Ipobiema
pa3BHUTHS S3BIKOBOTO co3HaHUs B PecryOnmke Ka-
3aXCTaH Tpruodpena CTaTyc HE TOJBKO 00pa3zoBa-
TEJIbHOW, HO W NOJUTUYECKON OPUEHTHUPOBAHHO-
CTH, CTajia BOIPOCOM T'OCY/apCTBEHHOW Ba)KHOCTHU
B YCIOBHSIX MHOTOHAIMoHanpHOTO Kazaxcrana.
CerojHs akTyaJgbHBIM SIBISIETCS BOIPOC O TpHe-
JUHCTBE SI3BIKOB, MHUIIMAPOBaHHBINA [Ipe3upenTom
H.A.Hazap6aeseimM. B Ilocmannn Hapomy Kazax-
ctaHa B uucie 30 IMPUOPUTETHBIX HaNpaBICHUN
pasButus rocynapcta H.A. HazapOae HazbIBaeT
TaKO KOMITOHEHT KaK JAYXOBHOE pa3BUTHE Hapoia
Kazaxcrana u TpueauHYIO S3bIKOBYIO MOJUTHKY
(Hazapb6aes, 2010).

OO6pazoBaTenbHas TOJWTHKA B 00JacTH 00-
y4eHHUs TMpeaMeTaM T'yMaHUTapHOTO ITMKJIa OCHO-
BBIBACTCS Ha MPHU3HAHWHM BAKHOCTH BCEX SI3BIKOB
Y CO3/IaHUU HEOOXOIMMBIX YCIOBUHN JJISi Pa3BUTHA
MOJIMA3BIYMA Ha TEPPUTOPHUM HAIIETO TOCyJapCcTBa.
YuuTeiBas pa3inyHbIe TPAKTOBKHU S3BIKOBBIX SIBIIC-
HHW, 3aMETHM, YTO PEYb UACT HE MPOCTO 00 00yUe-
HUU S3BIKY WM IBYM SI3bIKaM, @ B II€JIOM O TOJIH-
JIUHTBAJILHOM 00pa30BaHUU.

JKIepUMeHT

B Hacrosiee Bpems NeUHULMSAMU <«JIMHTBU-
CTHYECKOEe 00pa30BaHKE», CIOJWIMHTBUCTHYECKOE
0o0pazoBaHuE», «IOJIMIMHIBOKYJIBTYpHAs  JIMY-
HOCTBY», «OWJIMHTBAJIbHOE OOpa30BaHHUE» IIOIB3Y-
10TCs O0Jiee YeM IIMPOKO, B 3TH MOHSTHUS 3a4aCTYIO
BKJIA/IBIBAIOT JTUAMETPAIBHO IPOTHBOIOIOKHBIN
CMBICJI, TaK YTO MHOIAA BO3HHMKAET BICUATIICHHUE,
YTO Yy4YaCTHHUKHU Pa3roBopa UMECIOT B BUAY HE OJHO,
a HEeCKOJIBKO TIOHSATHI. MBI, B KaKOH-TO Mepe 0000-
LIMB HEKOTOPbIE ONPEAEICHUS MOJMINHIBAIILEHOIO
00pa30BaHUs U COOTHECS UX C COOCTBEHHOM me/a-
TOrMYECKON MPaKTUKOW, PYKOBOJCTBYEMCS CIIEIy-
ouel AepUHULNCH: NOIMIMHIBAJIbHBIM SIBIISICTCS
Takoe oOpa3oBaHME, KOTJa B Tpolecce 00ydeHus
HCTIONB3yeTcsl 60Jiee IBYX SI3BIKOB.

B cripaBouHO# TUTEpaType TOHATHS OHUITHHT BH3-
Ma, MYJIbTWIMHIBU3MA, IMOJIUJIMHIBU3MaA OIIPEACIISA-
IOTCSl KaK TOK/IECTBEHHBIC U 03HAYAIOT yIoTpebIie-
HHUE HECKOJIBKUX SI3bIKOB B IIPeJIesIaX OIPEeAEICHHON
COLMANIbHON OOIIHOCTH; YIOTpeOieHNe HHANBUITY-
YMOM WJIM TPYNIOH JIOAEH HECKONBKHX SI3bIKOB,
KaXIbli U3 KOTOPBIX BBIOUPAETCSI B COOTBETCTBUU C

KOHKPETHON KOMMYHHUKaTUBHOM cutyanuei. [lomu-
JIMHIBU3M KaK OOBEKT MCCIICAOBAHMS OXBAaTbIBACT
JIMHTBUCTUYECKUN, TICUXOJIOTUYECKUH, COLMOJIOTH-
YeCKHii, Mearornyeckuii U Ipyrue acreKThl.

Pe3y.]'leaTl)I Hu 06cym21elme

JIMHrBUCTHYECKUH aClIEKT U3YUYEHUS [IPEayCcMa-
TPUBACT aHAaJIM3 COOTHOIICHUS CTPYKTYp U CTPYK-
TYPHBIX JIEMEHTOB JIBYX HJIH O0Jiee S3bIKOB, UX B3a-
MMOOTHOIICHHS, B3aNMOBJIHSHHS, B3aUMOJICHCTBHS
Ha BCCX YPOBHAX SI3BIKOBOM CHUCTEMBI; BBISIBJICHUC
g hepeHIMaNbHBIX MPU3HAKOB KaXKJOr0 M3 KOH-
TaKTUPYIONIUX S3BIKOB, YCTaHOBIIEHWE, TAKUM 00-
pa3om, O0IIKX U Crenu()UISCKUX MOMEHTOB B 3BY-
KOBOM COCTaBe, JICKCHKE U TPAMMaTUYECKOM CTPOE;
WCCIIEJIOBAHNE COJICP)KaHUs MPOSIBICHUS TPAHCIIO-
3UIUM U UHTEPPEPEHIIMU POJIHOTO SI3bIKA B TPO-
[[ECCe U3YYCHUSI BTOPOTO S3bIKA; JIMHIBUCTHYCCKOE
OOBSICHCHHE TIPUYMH HHTEPPEPECHITHH, MPOTHO3HU-
pOBaHHE BO3MOXKHBIX WHTEP(EPCHTHBIX SIBICHHIA.
OCHOBHBIM METOJIOM H3YYCHHUs KOHTAKTUPYIOIIUX
SI3BIKOB B OTOM aCIEKTe SBISIETCS COTIOCTaBUTEIb-
HO-THUIIOJIOTUYECKUH.

[lcuxonoruyeckuii acleKT CBs3aH C PacCMO-
TPEHHEM BOIPOCOB O BIUSHUM MHOTOS3BIYUS HA
o0IIlee MHTE/UICKTYaJIbHOE Pa3BUTHE M DPa3BUTHE
POJTHOM pevr; KaK MPOSIBIISETCS B MOJAOOHBIX YCIIO-
BUSX €MHCTBO S3bIKa W MBITIIICHSI, KAKOE BIIHSTHHAC
OHO OKa3bIBAC€T HA MHOA3BIYHOC MBIIIJICHUC, KaAKOB
MEXaHU3M IPOSBICHUS TPAHCIIO3UIIMH U HHTEPJE-
PEHIIMH POTHOTO A3BIKA B PEYM HA BTOPOM SI3BIKE;
KakoB MeXaHu3M (YHKIMOHHUPOBAHUS POJHOTO U
HEPOJHOTO SI3BIKOB TPU PAaHHEM U MO3AHEM JIBY-H-
MHOTOSI3BIYMH, KaKHe XapaKTepHbIe OCOOCHHOCTH
MOJIUTJIOTUN OOHAPYI)KUBAIOTCS HA KaXJIOM JTare
ero opMUpOBaHUSL.

CouunanbHbpll aCHEKT MHOTOSA3BIYMS CBSI3aH C
BBISIBJICHHEM 00IIUX (DYHKIUI KaK0ro u3 Haubo-
Jiee BOCTpeOOBAaHHBIX B OOIIECTBE SI3BIKOB. B Kpyr
3TUX (YHKIHUN BXOMST SI3BIK KaK CPEJACTBO MEXHa-
UOHAJIBHOTO U MEXKAYHApPOAHOI'O O6HIeHI/I$I, B Ka-
YeCTBE SI3bIKa 0OYUYCHUS, sI3bIKA JCIIOMPOU3BO/ICTRA,
CPEJICTB MaccoBOi HWH(MOpMAIUH, HAy4IHOH, yueOd-
HOH, XyI0KECTBEHHOU JINTEPATYPBI, SI3bIKA CEMEN-
HO-OBITOBOY c(hephl U, KOHEYHO, B IIEPBYIO OUYEPE/Ib,
KaK TOCYAapCTBEHHBIH SI3BIK.

CouuanbHBIA aCMeKT WCCICHOBAHUS CBS3aH C
ompezeneHeM OOIIECTBEHHBIX (YHKIMA U cdep
MIPUMEHEHUS] KaKJOr0 M3 S3BIKOB, U B YCIIOBHUSX
MHOI'OHAITMOHAJIBHBIX CTpaH, K KaKhUM OTHOCHUTCA
HAIlIe TOCYIapCTBO, UMEHHO ATOT aCIEKT BO MHOTOM
OTIpeeTISieT A3BIKOBYIO MOMUTHKY. OTedeCTBEHHBIE
y4eHble O0palllal0T BHUMaHHWE Ha TOT (DaKT, 4YTO
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Canxanosa XK.X., Xaiipymesa E.E.

(YHKIIMOHUPOBAHUE S3BIKOB B 00IIECTBE TIPE/ICTAB-
nseT co0oi SBJICHWE HEOJHO3HAYHOE W HE BCeTa
npeackazyemoe. Hampumep, 3.J1.CyneilimeHosa,
paccMmarpuBasi TPOOJEMBI  S3BIKOBOW  ITOJIUTH-
KM, OTMEUaeT, 9TO Ha JAHHBI MOMEHT CTaTyCHOE
IUTAHUPOBAHUE M KOPIYCHOE CTPOUTENIBCTBO TO-
cylapcTBeHHOro si3bika B KaszaxcraHe Bce eie He
COBIAJIAIOT W BOMPOCHI MIPOTIATaH Ik, 00yYeHHUs Ka-
3aXCKOMY SI3bIKY HE TEPSIOT CBOCH aKTyaJIbHOCTU
(CyneiimenoBa, 1989).

Ilenaroruyeckuii acmeKkT MHOIOSI3bIUUS  pac-
CMaTpUBAET BOIMPOCH METOIUYECKOTO XapakKTepa:
Kakoe BpeMs CUMTaTh HambOoyee MPOJTYKTUBHBIM
JUTSE U3YYEHHUS POJHOTO M BTOPOTO SI3BIKOB, B Ka-
KOM BO3pacTe Iejecoodpa3Hee HaunHATh U3YUCHUE
WHOCTPAHHBIX SI3BIKOB IPH OTCYTCTBUU COOTBET-
CTBYIOLLEH pEUYEBOM Cpelpl, CIEAYyET JIM U3ydyaTh
HECKOJIbKO SI3BIKOB MapaijiesibHo i Ooiee 3 dek-
TUBHBIM IIYTEM CYHTATh MOCIIEA0BATEIBHOE TIOTPY-
JKEHHE B SI3BIKOBYIO CPENTY, KAKHE METOBI, TPHEMBI,
CIOCOOBI ¥ TEXHOJIOTHH O0yUCHHSI CUATATH PE3yJib-
TATUBHBIMHU B TIPOIIECCE M3YYCHUS JUCIUTUIHH S3bI-
KOBOTO IMKJIA. B Hacrosiiee Bpemsi HamOoIbIIee
pacripocTpaHeHUE TOIYYHIA MOJIEIA OWJIMHTBaJIb-
HOro OOy4YeHHs pa3IMYHbIX ypoBHEH. PaccmoTpum
OCHOBHBIE MO/IEIIH.

HyOmupyromas win COmpoBOXKIAONIAS MOICTh
UCTIONB3yeTCsl, KaK MPaBUiIO, HA HAaYaIbHOM JTarie
o0ydeHus: W TpeJyiaraeT NpeabsBICHHUE OJHON U
TOM K€ eIMHUIBI COAEPKaHUs HA POJTHOM U BTOPOM
s3pikax. K mpuMepy, onmcaHue OJHOTO U TOTO XKe
WM CXOJHOTO SIBJICHUS, MMOHATHS, Tporiecca. [lan-
Hasi MOJISJIb CIIOCOOCTBYET HAKOIUICHUIO (DOH/ 1A SI3bI-
KOBBIX CPEJCTB, CITOCOOHBIX aJIeKBATHO BBIPA3HTh
MpeIMETHOE CojiepKaHne. B mporiecce MCHOIb30-
BaHUsl ATOH MOJICNIM y OOYYarONIUXCs yCTaHABJIH-
BaeTCsl YCTOHYMBAsi acCOIMATHBHAS CBSI3b MEKITY
coJIepKaTeIIbHON eAMHUIICH 1 HAOOPOM SI3BIKOBBIX
cpenctB. OqHAKO, OTMETUM, YTO 3Ta MOJIETH HE MO-
JKET OBITh YHUBEPCAIbHOH, TTOCKOJIBKY, BO-TIEPBBIX,
HE BCE SBJICHUS ¥ TIOHATHUS MOTYT OBITh PO Ty OIH-
pPOBaHbBI B pOAHOM M BTOPOM #A3BIKaX, BO-BTOPLIX,
MpoIiece AyOIMPOBaHUs MPEICTABISCTCS YIIPOIICH-
HBIM, CITOCOOHBIM CAEpKHMBATh, OTPAaHHUYUBATH I10-
3HaBaTeJbHbIE TOTPEOHOCTH YUEHUKOB.

AJIUTUBHAS WM JIOTIOJHSIFOIIAsT MOJIEIh TIPe/I-
roJlaraeT NpebsIBICHHE Ha BTOPOM S3BIKE JIOTIOJ-
HUTEIBHOM MH(OPMAIMY K U3yYEHHOMY Ha POJTHOM
s3pike MaTepuany. OHa oObIYHO OepeTcs W3 HHO-
S3BIYHBIX MCTOYHWUKOB W TIPE3CHTYeTCS B (opme
CBSI3HOTO TEKCTa, YCTHOTO pacckasza, ayauo3alu-
cu win Buneomarepuana. CpaBHUTEIBHBIN aHAU3
OCHOBHOTO W JIOTIOJIHUTEIIEHOTO CO/IeP)KaTeTbHBIX
OJIOKOB OCYINECTBIISIETCS HAa POJHOM HJIM BTOPOM
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si3bIKe. Mcmonp3oBanne JaHHOW MOJIENH HE TOJIBKO
YKPETUISET aCCOIMATUBHYIO CBSI3b MEXK/TY YIeOHBIM
MaTepHaioM, HO M Pa3BHBAET SI3bIKOBOE CO3HAHUE U
SI3BIKOBOE UyThE, CIIOCOOCTBYET MOTPY>KEHHIO B CO-
JepKaHWue JUCIATUTHHEI.

[MapuTeTHas MoseNb IPEATIONIaracT PaBHOIPaB-
HOE M3YYEHHUE M MCIIOIb30BaHUE POIHOIO U BTOPO-
'O S3BIKOB B PACKPBITAN TIPEIMETHOTO COJICPKAHUS
IIPU YCJIOBUM HAIMYMUS y YUYEHUKOB Pa3BUTOU JIEK-
CHUYECKON KOMIIETECHIIMH, BBIPAXKAIOLIECHCS B!

— 3HAHUH OCHOBHOT'O TOHATHUHHOTO ammapara,

— pa3IM4eHUH CEMaHTHYECKUX HIOAHCOB M 0CO-
OEHHOCTE UCTIONIF30BaHNS HEKOTOPBIX TEPMHUHOB,

— BIIQJICHUW B OTPEJEICHHOM 00beMe JIMHTBU-
CTUYECKOU TEPMUHOJIOTHEN.

Jannast MoJenb NpUOMMKAeT K TJIaBHOW LIENH
OMITMHTBAIILHOTO 00y4YeHUs — (POPMHUPOBAHUE JIBYSI-
3BIYHON JTMYHOCTH, CIIOCOOHOW CBOOOJIHO peann3o-
BaTh CBOM KOMMYHHUKATHBHBIC NMOTPEOHOCTH HE3a-
BHCHMO OT TOT'O, KAKOW SI3BIK CJIEAYET UCTIOIh30BATh
B CHTYyallUH MTPAKTUIECKOTO OOIICHHSL.

BriTecHsromas Moaenb mpenanojaraeT Takou
YPOBEHb BIIAJCHUS BTOPBIM SI3IKOM, KOTJa OH BbI-
TECHACT pOZIHOfI, CTaHOBUTCA NJOMUHUPYIOHNIUM KaK
B TEOpUH, TaK U B IpakTuke. McrnonszoBanue nan-
HOM MOJIeJI BO3MOXKHO Ha OY€Hb BHICOKOM ypPOBHE
pa3BUTHS SI3LIKOBOTO O0Opa3oBaHMs B IIEJIOM, HC-
M0JIb30BaHUE B YUeOHOM MpOIIecce aKTUBHBIX PopM
oOydJeHus, TaKuX Kak y4deOHbIe TPOEKTHI, WHTECH-
CUBHBIC METOJIMKH, ONITUMHU3ALIMS [Tpoliecca 00yde-
HUS U T.4. JlaHHasg MOAENb pealn3yercs IpH 0Co-
OBIX COIMATBHBIX YCIOBHSX, KOTZa (hOpMHUPOBAHUE
6PIJII/IHI‘B3J'ILHOI71 JIMYHOCTHU CTAHOBUTCA 3aKa30oM
00I1IeCTBa, U caMO OOIIECTBO MOJKET CYIIECTBOBATh
TOJIKO B YCIIOBHSX JIBY-H-MHOTOSI3BIYHOTO TIOJIS.
IIpumepoM ycnemiHoW peanus3aluu 3TOH MOAEIU
SBIISIETCS. TIpernojaBaHie W (QyHKIMOHWPOBAHHE
PYCCKOTO s3bIKa B CTpaHaX COBETCKOTO IMPOCTpPaH-
CTBa, KOIJ]a PYCCKHUH SI3BIK ITPAKTUYECKU BBITECHUI
POIHBIE S3bIKK HALIMHA ¥ HAPOJIHOCTEH, HCKYCCTBEH-
HO TIPMOCTaHOBWJI €CTECTBEHHBIN IPOIECC Pa3BH-
THS SI3IKOBOTO CO3HAHUSI.

3ak/aouyenne

OyHKIMOHUPOBAHUE B MPAKTHKE O0Y4YeHUs Ha-
3BaHHBIX MOJEJNIEH, Ha Hall B3IJI, NIPABOMEPHO
HE TOJIbKO NPUMEHUTENFHO B OWJIMHTAIBHOMY, HO
U TOJIMJIMHTBaJIbHOMY oOyueHuto. HanGomnee mep-
CIIEKTHBHBIMHU NPEACTABIAIOTCS aIUTUBHAS U IIa-
pUTETHass MOJENIU KaK COJAEp:KAaTeIbHO U IIPOLEC-
CyaJbHO COOTBETCTBYIOIIUE IIEJISIM COBPEMEHHOU
cUcTeMbl 00YUYEeHUS AUCLUIIIIMHAM SI3bIKOBOTO LIHK-
Ja, CIOCOOCTBYIOIIME BBINOJIHEHUIO COIHAIbHO-
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MOI{CHH OMJIMHIBaJILHOTO 06y‘18HI/I$I B YCJIOBUSAX NOJIUA3BIYNA

ro 3aKka3a B MOJATOTOBKE KOMIIETEHTHOH S3bIKOBOM
JIMIHOCTH, BJIaJICIomel Hanboee BOCTPeOOBAHHBI-
MH B OOIIECTBE SI3bIKAMH.

JlarHbIC MOENTH OOYYCHHSI MOTYT CTaTh OCHO-
BOU JUISI BEIPAOOTKH KOMITJICKCHON MOIETH Pa3BU-
TUSI KOMMYHUKATHUBHOMN SI3bIKOBOW KOMIIETEHIUH,
(hopMUpOBaHUST TPEXSA3BIYHON JIMYHOCTH, CIIOCOO-
HOH B paBHOM CTENEHH OCYIIECTBISATh PEUEBYIO JIe-
ATCIBHOCTh U PCAJIM30BbIBATH KOMMYHUKATUBHBIC
MOTPEOHOCTH TTOCPEACTBOM si3blka M peun.B mo-
CleIHEE BpEMS aKTyaJIbHbIM CTAHOBUTCSI KOMMYHU-
KATUBHBIA TIOJIXOJT B MPOIIECCe OOYUCHHUS SI3BIKAM.
[Ipu 5TOM, aHAMUTUKKU yKa3bIBAIOT HAa OTCYTCTBHUE
WJIM HEJOCTaTOYHOE PA3BUTHE KOMIIETEHTHOCTHOT'O
MOAX0/1a, TIOJT KOTOPBIM TIOHUMAaeTcst 00pa3oBaHue,

OpUEHTUPOBAHHOE Ha pPe3yNbTaT B (popMme Komre-
teHnuii (Xacanos, 1987; bepaenona, 2006).
[lepcnieKTHBBI TEMBI UCCIEIOBAHUS 3aKIIOYa-
IOTCSI B TIOUCKE HOBBIX CHCTEM OpraHW3alMH pede-
BOW TIOJITOTOBKH, C BHEAPEHHEM KOMMYHHKATHB-
HBIX (OpPM 00YHUEHHUsI, B IIEHTPE KOTOPHIX B KAYECTBE
WHCTPYMEHTApUsl, LENd M pe3yibTaTa HaxXOJUTCs
nporiecc obmenuss. O0y4eHrne BHyTPEHHUM CBSI3SIM
BbICKa3bIBaHWAd M BHCHIHHUM A3BIKOBBIM CPEACTBaAM
UX BBIPQKCHUS B YCIOBHUIX HEMOCPEACTBEHHOTO pe-
YeBOro OOIIeHHs, T.e. 00y4YeHre S3BIKy Ha OCHOBE
0TOOpaHHBIX Hanboliee BaKHBIX B LEJSIX MPAKTH-
YEeCKO KOMMYHHKALIUH JIEKCUKO-TPaMMaTHUECKUX
TeM, Ha Hall B3IJIA, SBISCTCS OJHUM U3 IEPCIeK-
TUBHBIX MYTEH U CIIOCOOOB pelieHus MpoOIeMbl.
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COMMUNICATIVE ASPECT OF STUDYING
OF FEATURES OF THE SCIENTIFIC SPEECH

In this article forms and types of speech activity in system of communicative situations are con-
sidered, various stages of scientific and technical cooperation are analyzed. The first year university
students of the Kazakh departments studying Russian according to the program of discipline “Profession-
ally oriented Russian language” learn a quite extensive volume of lexical and grammatical material. On
the basis of educational and scientific texts students get acquainted with a wide range of data on their
specialty and as a result get a large supply of terms and syntactic structures, typical for the language of
this specialty. Text-books on scientific style of Russian and the concrete situations which future special-
ists meet in their practical professional activity aren’t considered. It means that more attention should
be paid to the communicative-functionalaspect which can be realized in the course of training on the
specialty language. Therefore one of the main objectives of the course “Professionally oriented Russian
language” is not further expansion of a stock of terminological lexis which future young specialists have
to acquire, but training students’ abilities to cope with the communication situations which can appear
in their practical professional work.

Key words: speech situation, speech activity, scientific style, communicative methods, terminology
of texts,terminological vocabulary.
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aA-Dapabu aTbiHAarbl Kasak, yATTbIK, yHUBEPCUTETIHIH aFa OKbITYLUbI,
KasakcraH, AAMarthl K., e-mail: tore.raushan@mail.ru

FbIAbIMU COiiARY epeKLLeAIKTepiH
KOMMYHUKATUBTI acrnekTiae 3epTrey

Makanaaa FbIABIMU-TEXHUKAADIK, bIHTbIMAKTACTbIKTbIH 8PTYPAI CaTblAQ TaAAAHYbI, KOMMYHWUKATUBTI
JKAFAQSIT KYMECIHAE CenAey KbI3MEeTiHIH Typi >eHe hopmachl KapacTblpblAaAbl. YHMBEPCUTETTIH
Ka3aK, TOObIHbIH, GipiHLLII KYypC CTyAeHTTepi opbiC TiAi «Kecibn makcatTapra apHaAfFaH OpbIC TiAi»
6GarAapAAMaChiHbIH, MAHIH OKM  OTbIPbIM, TPAMMATUKAABIK, >KOHE AEKCUMKAAbIK MOAIMETTepAl KeH
ayKbIMAQ MeHrepeAi. ATaAMbIL MaMaHABIKTbIH, HOTUXECIHAE TiAAIH CMHTAKCUCTIK KYPbIAbIMbI MeH
YAKEH TEPMUHAEP KOPbIH MEHIepPeAi YKOHE CTYAEHTTEp FbIAbIMU MATIHAEPMEH TaHbICbIN, MAMAHABIKTbI
KeHipek TyciHeAi. OKyAbIKTa OpPbIC TiAIHIH FBIAbIMM CTUAIHAE OOAALLIAK, MaMaHAAPAbIH ToXXiprOeAik
KOCiBU >KYMbICTapbl YLLIHHAKTbI XKaFAQSTTap KapacTblpblAMaraH. bya AereHimis, TiA MamMaHAbIFbIH OKY
6apbICbIHAQ KOMMYHMKATUBTI-(OYHKUMOHAAABIK, acrekTire yAKeH KeHiA 6eay kaxeT. COHABIKTaH AQ,
TaXipMOeAiK KaCiOM >KYMbICKA 8cep eTylli, KaHllama CTYAEHTTEPAIH OKybl XOHE OAAPAbIH,  KapbIM-
KATbIHAC XKafAasTTapblHAH LibiFa GiAyi, 6oAaLLAK XKOHE >KAaC MaMaHAAPAbIH TEPMUHOAOTUSIABIK, AEKCUKA
KOpbIH MeHrepyi «KeciOn MakcaTTapra apHaAfaH OPbIC TiAi» KYPCbIHbIH Heri3ri MiHAETI GOAbIM
TaOblAAADI.

TyiiH ce3aep: celiney >KarpasiTbl, COMAEY KbI3METi, FbIAbIMU CTMAb, KOMMYHWUKATUBTIK TCIA,
TEPMUHOAOTMSIABIK, AEKCHKa.
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Communicative aspect of studying of features of the scientific speech

Typebekosa P.C.,

CT. npenoaaBaTeAb Kaszaxckoro HaumMOHaAbHOIO yHMBepcuTeTa MM. aab-Dapabu,
KasaxcraH, r. AAMaTbl, e-mail: tore.raushan@mail.ru

KOMMYHHUKATUBHbIH acnekT U3y4yeHusi 0COOeHHOCTeHHayYHOH peyn

B 37Ot cratbe paccmatpuBaloTCcs (POPMbl U BUAbI  PEUYEBO  AEITEABHOCTM B CUCTEME
KOMMYHMKATMBHbIX ~ CUTyalUMid,  aHAAM3MPYIOTCS  pa3AMYHble  CTAAMM  HayYHO-TEXHWYECKOro
coTpyAHuuecTBa. CryAeHTbl MepBbIX KYPCOB Ka3axCKMX OTAEAEHUI YHMBEpCUTETa, M3yyas pyCcCKui
43bIK MO NMporpamme AUCLUMMNAMHBI «[ 1poheccroHaAbHO OPUEHTUPOBAHHDIN PYCCKMIA 93bIK», MOCTUrAlOT
AOBOAbHO OOGLLMPHBIA OObEM AEKCMYECKOr0 M rpammaTMyeckoro martepuasa. Ha ocHose yue6HO-
HayYHbIX TEKCTOB CTYAEHTbl 3HAKOMSTCS C LUMPOKMM CMeKTPOM CBEAEHMI MO CreumasbHOCTM U B
pesyAbTate npuvobpeTaloT GOAbLLIOM 3arac TEPMMHOB M CMHTAKCMUYECKMX CTPYKTYP, XapakTepHbIX
AAS S13blKa AQHHOW CMeuMaAbHOCTU.B yueBHbIX MoCcoBMSX MO HAyYHOMY CTUAIO PYCCKOrO $i3bika He
YUMTBIBAIOTCSI T€é KOHKPETHbIE CUTyalMKu, C KOTOPbIMU ByAylLMe CMeLMaAncTbl BCTPEYaloTCsl B CBOEN
MpaKkTMUYEeCKON NPOMEeCCOHAABHON AESITEABHOCTU. DTO 3HAUMT, YTO OOAblLEe BHUMAHWE CAeAyeT
YAEASITb  KOMMYHUKATUBHO-(DYHKLIMOHAABHOMY acCreKTy, KOTOpbIi MOXeT OblTb peaAn3oBaH MNpu
00y4eHUMN 93bIKy CrieUmarbHOCTU. [103TOMy OAHOM M3 OCHOBHbIX 3aaay Kypca «[1podeccroHaAbHO
OPVEHTUPOBAHHBIN PYCCKUI 93blK» SBASETCS HE CTOAbKO pacluMpeHue 3araca TePMMHOAOTMYECKOM
AEKCUKM, KOTOPbIM AOAXKHbI BAAAETb GYAYLLME U MOAOADIE CMIELLMAAMCTbI, CKOAbKO OBYyUEHME CTYAEHTOB
B MX YMEHUM CMPABUTHCS C CUTYaLMSIMM OOLLEHMS, BOSHUKAIOLLMMM B MPAKTUUECKOM NPOECCMOHAABHOM

pab6ore.

KatoueBble cAOBa: peveBasi CUTyaLmsl, peyveBasi AeSITEAbHOCTb, HAYUHbIN CTUAb, KOMMYHWUKATUBHbIE

CI'lOCO6bl/ TEPMMHOAOIMYECKasa AeKCHKa.

Introduction

The students learning Russian are trained in
specialty language on a quite volume of lexical and
grammatical material reflecting a wide profile of
disciplines. It gives them both a lot and not enough.
It is a lot in the sense that on the basis of educational
and scientific texts students get acquainted with a
wide range of data on the specialty and as a result
get a large supply of the terms and syntactic struc-
tures characteristic of language of this specialty.
It isn’t enough in the sense that this stock remains
more or less passive as in the textbooks at such sys-
tem of training those concrete situations which fu-
ture experts will meet in their practical professional
activity aren’t considered. It means that the bigger
attention should be paid to the communicative func-
tional aspect which can be realized when training in
specialty language. Therefore one of the main objec-
tives of the course «Professionallyoriented Russiany
and «Russian for the Professional Purposes» is not
so much expansion of a stock of terminological vo-
cabulary which future specialists should acquire (it
is already quite large), but training students’ ability
to cope with the situations of communication aris-
ing in practical professional work.

Experiment

Theoretically, for the solution of this goal
it is necessary to carry out the analysis, which

situations,themes and types of speech activity are
shown and with the help of which language means
they are realized (The manual on the scientific style
of speech, 2004: 35). First, this analysishas given us
more clear idea of types (forms) of scientific-tech-
nical cooperation. Secondly, we have received the
data on scientific-technical cooperation allowing-
toindicatesome general tendencies of the speech in
such communicative situations. Thus, it is possible
to draw conclusions whatcommunicative situations
are met at separate stages of scientific-technical co-
operation as well as communicative methods corre-
sponding to them, and also what types of speech ac-
tivity prevail in these or those situations.It should be
noted that communicative situations (conference),
communicative methods (the report, discussion) and
types of speech activity (speaking, listening) are in
close dependence from each other.

The scientific-technical cooperation presented
as a complex of communicative situations can be
divided into certain stages. The lower stages are
such forms of scientific-technical cooperation which
symbolically can be called “scientific tourism”.
Textsof ‘scientific tourism’ in most cases are in the
form of dialogues of the oral scientific speech. Pre-
vailing there are such communicative situations as
conversations, exchange of information of research
or production character, speaking in the form of
monologues at discussion or participation in work-
ing meeting. Such communicative ways as a ques-
tion, the answer, expression of desire, request, the
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recommendation, rejection of the offer, consent, ob-
jection, etc. are typicalfor the oral scientific speech.
Among types of speech activity here prevail speak-
ing and listening while readingand writing in Rus-
sian occupy insignificant share. Writing, in particu-
lar, acts in the form of drawing up and discussion
of simple statements and protocols, a formulation of
intentions, drafts of working programs, etc. As cir-
cumstances of creation of these texts are deprived of
a strict legal or diplomatic ceremoniesand the obli-
gations following from such documents don’t reach
the level of agreements or contractsit is enough for
authors of such documents to have general ideas
of their form, so that formulations should be exact
and unambiguously clear. Such conversations are
remarkable for a quite high degree of ease, uncer-
tainty and non-obligation that predetermines using
language means of non-strict scientific speech (Mi-
trofanova, 1995: 49).

‘Scientific tourism‘accompanies such type of
scientific-technical cooperation which would be
possible to call “work with literature on the special-
ty”. It is possible to define passive and active work
with literature. Passive work with literature consists
in drawing up secondary texts in Kazakh on the ba-
sis of primary texts in Russian. At this level creation
of translations, preparing different types of papers,
drawing up the summaries, abstracts, plans are car-
ried out. Language means used while oral and writ-
ten transforming of primary texts into secondary are
defined by the theory and practice of translation.As
scientific-technical cooperation between countries
becomes closer, active work with literature gets the
increasing distribution among experts. This form of
work with literature consists in creation of primary
texts in Russian — articles, reports, abstractsor sum-
maries to self-publications, reports, offers, catalogs,
and writing of monographs as well. It is possible to
add that the most important communicative ways in
these cases are the description, definition, statement,
proof, denial, revealing of advantages and shortcom-
ings, exposition and discussion of figures, schedules,
charts, etc. Reading is the dominating speech activ-
ity while drawing up secondary texts, but in the case
of primary texts it’s writing. Oral types of speech
activity during the passive work with literature take
place in the cases ofreferences’search or verifying
of contents of the processed primary texts. Active
work with literature assumes more frequent conver-
sations for discussion and editing primary texts, and
alsofor coordination of plans and terms of their de-
livery, discussion of results, final editing, etc.

The following stage of scientific-technical co-
operation assuming higher level of requirements
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is a stage of the meetings which are taking place
within more strict organization on more definite
protocol,than at the level of ‘scientific tourism’.
This kind of meetings arethe congresses, sympo-
siums, colloquiums, working meetings, etc. During
these meetingsspeech situations of the first stage of
scientific-technical cooperation “are synthesized”.
Specialists participating in this form of scientific-
technical cooperation have to be able to use them
more intensively and purposefully, for example, to
be ready to perception of the content of longer piec-
es of the oral monologue speech typical for reports,
discussions (listening), and also to acquaintance to
the materials connected with this meeting (reading)
and for purposeful collecting and competent transfer
of data on the specialty (speaking) as well.

The texts created in these conditions in many
respects are similar to texts at a stage of ‘scien-
tific tourism’ or working with literature, but there
are also essential distinctions between them both
in an external form and according to contents. So,
in oral and written types of the speech uncertainty
is replaced with definiteness, validity and obliga-
tion; ease of conversations remains only at meet-
ings between acquaintances, on receptions, etc., and
oral scientific and everyday informal conversation
intertwine with each other — the phenomenon pre-
senting special difficulty for young specialists. As
for contents, the increasing value gains ‘terminol-
ogy’ of texts. Except exact terms, the specialist has
to know “concretizing” means of expression as well
and be able to use thempertinently without complete
excluding, however, and “soft” formulations (Vish-
nyakova, 2001: 56).

Result and discussion

At the following stages of scientific-technical
cooperation there is a difference in complexes of
communicative situations: while for specialists of
science and technology and of culture and art pro-
fessional development during Master’s and doc-
toral studies is of primary importance, for special-
ists of industrial sector on the primary place is a
working business trip for the purpose of expansion
and deepening of scientific-technical cooperation
which foundations are laid at the previous stages.
It is possible to stop shortly at stages of Master’s
course,doctoral studies and training. At these stages
there is one aim — replenishment and expansion of
the knowledge acquired earlier. Such purpose puts
in the forefront the communicative situations con-
nected with work at departments or in laboratories
of higher education institutions and at research in-
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stitutes, search of literature in libraries (both in real,
and in virtual), visits to scientific, technical institu-
tions or manufacturing enterprises, etc. The com-
municative ways corresponding to these situations
have already been presented at subordinatestages of
scientific-technical cooperation, but at the stages of
doctoral studies and training they obviously prevail
and demand from the specialist more independence
in their realization.

At recognition of situations and adaptation to
them the crucial role is played by self-experience of
specialists. The specialists passing the lower steps of
scientific-technical cooperation experienced more
difficulties, than the experts having such experience
who, though haven’t reached fluency of the speech,
associated situations with the language means, nec-
essary for their realization, easier. It is interestingly
that participants of the congresses and working busi-
ness trips improve their knowledge and skills more
successfully, than doctoral candidates and trainees.
Apparently, it is connected with strong mental and
intellectual tension mobilizing will and forces which
are typical for such events, especially in the foreign-
language speech environment. Trainees and doc-
toral candidates consider their knowledge and skills
acquired during a long term in small «portions» and
with high frequency repeatability, rather strong.

At the stage of working business trips of sci-
entific-technical cooperation specialists meet abso-
lutely new communicative situations. For example,
the negotiations assuming big independence at
promotion of offers and decision-making, discus-
sion and coordination of documents, visits not only
to research establishments, but also to the indus-
trial enterprises or the economic organizations. At
this stage the same communicative ways, as at the
lower steps of scientific-technical cooperation are
presented, but they are realized by speech means
which provide the highest degree of clearness, con-
creteness and argumentativeness of the formulations
having legal character. The summaries which are
orally formulated during discussions, conclusions,
decisions often coincide with formulations of writ-
ten language (Sokolova, 2012: 75). It demonstrates

the great value which is got by skills and abilities in
the field of written languageat the considered stage
of scientific and technical cooperation

At higher stages of scientific-technical coopera-
tion the most part of work is preparation of docu-
ments — from development of preliminary projects
to final editing the coordinated and approved resolu-
tions. Thecommunicativesituations typical for these
stages — negotiations. In the beginningtheyhave a
character of consultations which during work on
the document gain the increasing concreteness pe-
culiar to discussion and coordination. Communica-
tive ways on this top stage of scientific-technical
cooperation have all those features of scientific and
technical communication which have been already
said about — from the non-obligation of advisory
conversations typical for scientific tourism, to the
severity of formulations typical for negotiations at
the level of working business trips. Mastering com-
municative situations at the top stages of scientific-
technical cooperation requires strong possession of
oral and written «legal» terms in the wide range, and
deep knowledge of the corresponding scientific ter-
minology as well. Language training of technical
staff has to be concentrated on development of the
skills and abilities necessary for implementation of
scientific-technical cooperation at the lower steps in
the beginning — to a step of working business trips
during the performing of professional duties orbusi-
ness (Motina, 2008: 63).

Conclusion

In the conclusion we should emphasize that lan-
guage ensuring of the scientific-technical coopera-
tion is very complex and perspective problem. Here
training of language means a joint of scientific and
official styles. The elective course of Russian in na-
tional and foreign audiences «Russian for the pro-
fessional purposes» just assumes studying of lan-
guage means of scientific- technical cooperation at
the senior years of university’s course. This course
is updated and improved every year, reacting and
responding to modern requirements.
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LANGUAGE TRAINING FROM THE POINT
OF COMPETENCE APPROACH
IN PROFESSIONAL-ORIENTED TRAINING

The article is discussing the aims and tasks of teaching languages in a non-linguistic institution from
the perspective of a competence approach. The competence approach presupposes the creation of a
new educational model of a specialist with a developed professional competence. The authors draw at-
tention to the fact that when determining the characteristics of modern language education as a process,
the student is promoted to the rank of the subject of educational activity and the subject of intercultural
communication. Professional oriented training of specialists from the position of competence approach
should provide not only a certain level of knowledge, skills and abilities of students in foreign / second
languages, but also form their readiness to perform foreign language activities in the process of solving
practical and theoretical problems, as well as for further self-development and self-education, that is,
foreign-language professional and communicative competence.

Key words: foreign-language communicative competence, competence approach in teaching lan-
guages, professional oriented training of specialists, language personality, professional communication.
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TirnaepAi OKbITY TYPFbICbIHAH KY3bIPeTTiAIK
K9CiOM OaFAapAaHFaH MaMaHAAPAbI AAibIHAQY

Makanaaa sHrime TIAAIK eMec By3Aa TIAAEPAI OKbITYAbIH Ky3ipeTTiAIK TOCIA TYPFbICbIHAH MaKCaTbl
MEH MIHAETI >karAbl 6asHaan Typ. Ky3ipeTTiAik TaciA KaAbinTackaH Kacibu Ky3ipeTTiAIKKe ne MaMaHAap
AabIHAQYABIH >kaHa GiAiM 6epy MOAEAIH >kacayAbl 60AXKaiAbl. ABTOpAAp Kasipri Tiaaik Giaim Gepy
>KYMECIHIH epeKLeAiKTepiH MpoLecc TypiHAE aHbikTay 0apbiCbiHAQ OKyLibl GiAIM 6epy Kbi3MEeTiHiH
MOHAIK ASPEXECIHAE >KOHE XaAbIKAPaAbIK, KOMMYHMKALMSAbIK, CYObEKTTE aAAbifa LibIFyblHa Hasap
ayAapaabl. Kacibu GarbiTTaAFaH MaMaHAAPAbl AAPAAY Ky3ipeTTIAIK TOCIA TypFbICbIHAH CTYAEHTTEPAIH
weT EA/ exiHui TiAmeH BiAiMAT OeAriAi 6ip Aopeske TypFbICbiHAH KaMTaMachl3 eTiMn KaHa KonmManm, OAapAblH
LET eAAIK KbI3BMETiHIH MPaKTMKAAbIK, >KOHE TEeOPMUSAbIK TamncCbipMaAapbiH OpbIHAAYFA AAMbIHAbIFbIH
KAAbINTACTbIPaAbl, COHAANM- aK, 9pi Kapan e3iHiH >XeKe Aamybl XXoHe 63 OeTiHLe GiAIM aAybl, SFHM LeT
EAAIK K9CIOM >koHE KOMMYHMKATUBTI Ky3ipeTTiAiK

TyniH ce3aep: 6acka TiAAEri KOMMYHMKATMBTIK Ky3bIPETTIAIK, KY3bIPETTIAIK TYpFblAd OKbITY,
KoCinTik-0araapAaHFaH MaMaHAAPAbI AAbIHAQY, TIAAIK TYAFa, KOCiOM KapbiM-KaTbiHAC.

YekuHa E.B., TyaeybaeBa b.b.,

CT. npenoaasareAn Kasaxckoro HauMOHaAbHOTO yHuBepcuTeTa UM. aAb-MDapabu,
KasaxcraH, r. AAMaTbl, e-mail: vesna-elena@rambler.ru, tuleubaeva.b@mail.ru

OO6yueHMe A3blKaM C MO3ULIMIH KOMIMETEHTHOCTHOIO MOAX0AQ
B nNpod)€CCMOHAAbHO-OPUEHTUPOBAHHON NMOATOTOBKE CeLlMaAUCTOB

B cratbe peyb MAET O UeAdxX M 3aAadax O6yquM9| 43blKkaM B HEA3bIKOBOM BYy3e C no3vuum
KOMMETEHTHOCTHOrO MNoaXxoAad. KOMMETEHTHOCTHbIA  MOAXOA NnpeAroAaraet Co3AaHue HOBOM
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00pa30BaTeAbHOM MOAEAM Creurasncta, 06AaAaloLlWwero CHOPMMPOBAHHON NPOECCUOHAABHOM
KOMMETEHTHOCTbIO. ABTOpbl 06pallaloT BHMMAHWE Ha TO, UYTO MpPU OMPeAeAeHUM OCOOEHHOCTEN
COBPEMEHHOT 0 13bIKOBOI0 06PA30BaHMs KAk NMPOLILECCa, yYaLLMIICS BbIABUIAeTCs B paHr cyObekTayue6HOM
AESITEABHOCTM M CyObeKTa MEXKYAbTYPHOM KOMMyHMKaumu. [MpodeccuoHaAbHO-OPUEHTUPOBAHHAS
NMOArOTOBKA CMELMAAUCTOB C MO3ULMIA KOMIETEHTHOCTHOMO MOAX0AQ AOAXKHA 06ecrneumBaTh He TOAbKO
OMPEAEAEHHbIN YPOBEHb 3HAHMM, HABbIKOB M YMEHWI CTYAEHTOB B MHOCTPAHHOM/BTOPOM $13blKaX, HO
1 (hopMMpoBaTb MX FOTOBHOCTb K BbIMOAHEHMIO MHOSI3bIYHOM AESTEAbHOCTWM B MPOLIECCe peLleHus
NpakTUUYECKMX U TEOPETUYECKMX 3aAa4, A TAKXKE AAS AAAbHENLLIEro CaMOpPa3BUTUS M CaMOOOPA30BaHMs,
T. €. MHOSI3bIYHYIO MPO(ECCOHAAbHO-KOMMYHMKATMBHYIO KOMINETEHTHOCTb.

KAloueBble cAOBa: MHOS3bIYHAS KOMMYHMKATMBHASE KOMMETEHTHOCTb, KOMMETEHTHOCTHBIN MOAXOA
B 00yuyeHuM g3bikam, MPoecCMOHAAbHO-OPUEHTMPOBAHHAS MOATOTOBKA CreLMaAUCcTOB, s3blKoBasl

AMUYHOCTb, MPOheccoHaAbHas KOMMYHMKALLMS.

Introductory notes

At the turn of the 20th and 21st centuries, we
witnessed an unprecedented information explosion
that occurs as a result of the rapid development of
new technologies. No one will dispute the fact that
the scientific revolution was replaced by the infor-
mation revolution, which was the reason for creat-
ing a new «information society». The information
resources of the society are now becoming the de-
termining factor of its development, both in scien-
tific and technical and in social terms. It is possible
in this sense to state the fidelity of the well-known
expression «who owns the information, he owns
the world». Information exchange is the basis of all
knowledge. Knowledge and information, in fact, are
inseparable, but they cannot be equated. Knowledge
turns into information only when it is connected
with the possibility of communication.

Deeply integrated into other spheres of modern
society is scientific activity, the elementary basis of
which is scientific communication, intellectual com-
munication, which optimizes the human conscious-
ness, and its development is stimulated by qualita-
tive changes in information arising from cognition
(Volodina, 2000: 14).

The «New Information Society» presents new
requirements to the organization of education in
general and to the teaching of languages in particu-
lar. Here we are not talking about acquiring knowl-
edge in the finished form, but about the ways of
their search, creative processing, preservation and
use. The role of the teacher in a modern higher edu-
cational institution, using a metaphor, can be com-
pared with a navigator that determines the direction
of the search. And this is due primarily to the «cu-
mulative» amount of information, even for a single
specialty.

At present, it is legitimate to talk not just about
the educational system, but about the educational
infrastructure that creates the spatial links between
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the sphere of education and other social spheres, in
particular, science and culture. Hence the need to
update the content of education in general.

Discussion

Teaching languages in terms of goal-setting.
Linguodidactics always naturally depended on the
state of the language science itself, from the “object
of science”. Yu.N. Karaulov wrote that “linguis-
tics always returns to discussing the subject of its
science” (Karaulov, 2002: 11) and called the main
reason for this: the expansion of our experience,
our knowledge and understanding of language, and
hence the desire of linguists to rethink the tasks and
the object of research.

In the history of scientific linguistics, in the
opinion of Yu.N.Karaulov, it is possible to single
out several stages characterized by the fundamen-
tal property of the language that was brought to the
forefront, it seemed to be decisive in this or that pe-
riod: “... you can outline four paradigms -” histori-
cal “ “Psychological”, “system-structural”, “social”,
of which each in its extreme expression denied the
previous one, but which in their totality have syn-
thesized the scientific and linguistic paradigm (Fe-
dorova, 2007: 14).

Now there is a new scientific paradigm that has
firmly established in linguistics — anthropocentric
one: all phenomena of the language are considered,
and the principles, ideas, concepts, theories are for-
mulated from the position of homo loquens (speak-
ing human). “The language personality is a cross-
cutting idea, which, as experience of its analysis and
description shows, permeates all aspects of language
learning and simultaneously breaks the boundaries
between disciplines that study an individual outside
their language” (Fedorova, 2007: 3).

The teaching of languages as a mirror reflected
the replacement of paradigms in linguistic science in
the aspect of goal-setting: teaching speech, teaching
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language, teaching speech activity, teaching com-
munication.

Now the last goal — learning to communicate —
can be considered as the main, the rest — as interme-
diate, not at all detracting from the significance of
each of them. At present, the concepts of “language
personality” and “secondary linguistic personality”
have become system-forming, fundamental con-
cepts in teaching languages. It is the language per-
sonality that is able not only to acquire knowledge,
but also to their creative mastery: language cannot
be taught, language can be learned.

Language education as a process is aimed at fa-
miliarizing learners with a new means of commu-
nication for them, learning about other culture and
understanding their own culture, instilling in them
a readiness for dialogue and tolerance in relation to
other languages and cultures.

According to the anthropocentric principle
mentioned above and which is one of the leading
factors in determining the characteristics of mod-
ern language education as a process, the student is
promoted to the rank of the subject of educational
activity and the subject of intercultural commu-
nication. This means that it is the central element
of the system of language education. Such a func-
tional load of the student determines the specific-
ity of language education as a process. First, we
are talking about creating a situation in the learn-
ing process in which students need to show their
own activity to solve communicative and cognitive
tasks. The latter should be creative and problem-
atic. Secondly, it is important to exclude from the
learning process the possible manipulations of the
students by the teacher, their not quite conscious
rechemiling activity. Students need to develop the
ability to independently carry out communicative
activities, freely and liberatedly to realize their
communicative intentions, as well as the ability to
interact without conflict in various communication
situations, including through the nonnative lan-
guage they study. Thirdly, the learner takes pos-
session not only of communicative competence in
the field of oral and written communication, but
also by subject-cognitive competence and social-
affective competence. The first kind of competence
presupposes students’ knowledge of a foreign cul-
ture, common and distinct in this culture and their
own. In turn, social-affective competence is under-
stood as a system of values that is cultivated on the
basis of another’s culture (tolerance, openness),
and also on the basis of one’s own cultural space
(development of personal qualities and social
responsibility).

We can say with certainty that the wording of
the goal — learning to communicate — does not evoke
any objections, but nevertheless it also requires some
clarification in the framework of university educa-
tion in the second language, in accordance with the
goals of higher education and the personal motiva-
tion of the student — the training of a highly skilled
specialist in this particular field and the ability to
solve professional problems accordingly. Naturally,
communication in a higher educational institution is
shifted mainly to the educational and professional
sphere. Consequently, the purpose of teaching the
second language is specified: it is not learning to
communicate at all, but teaching professional (in-
tellectual) communication, the basis of which is the
scientific text.

Method

Secondary research. 1. Competence approach
in teaching languages. The effectiveness of profes-
sional and language education of the future special-
ist is largely determined by the educational concept
adopted in the society at a certain stage of its de-
velopment and the model of specialist training built
on its basis. Today, as a leading concept, a compe-
tence approach is considered, which is introduced
into the educational process of higher education in
Kazakhstan for the last several years. The compe-
tence approach presupposes the creation of a new
educational model of a specialist with a developed
professional competence. To achieve this goal, three
priority areas of education in the modern post-in-
dustrial information society are clearly identified in
the documents on the modernization of education:
informatization of education, teaching foreign lan-
guages, mastering socio-economic knowledge (the
Modernization Concept).

Since the dominant approach in education, in es-
sence, determines the logic of the implementation
of a particular model of education and in a specific
subject area, including such as a foreign / second
language, therefore, the issue of modernizing for-
eign language education in non-linguistic universi-
ties from the perspective of a competence approach
(Fedorova, 2007).

The problem of the development of linguistic
consciousness in the Republic of Kazakhstan has ac-
quired the status of not only educational, but also po-
litical orientation, becoming a matter of national im-
portance in the context of multinational Kazakhstan
[The State Compulsory Education Standard, 2008].

2. Foreign language communicative
competence. Foreign language communicative
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competence is the willingness of students to use
the acquired knowledge, skills, abilities in a foreign
language to solve life’s practical and theoretical
problems. At the same time, any skills are acquired
in the process of activity, therefore, the formation
of competence is possible only in the course of the
diverse cognitive, communicative, practical, creative
activity of students. That is why the competence
approach is aimed at getting students experience
of such activities, giving the learning process an
activity character. The main thing is to be able to
acquire knowledge not passively, but actively, that
is, making efforts, and be able to use this knowledge
in everyday life, both within and outside of higher
education.

Thus, professionally-oriented training of
specialists from the position of a competence
approach should provide not only a certain level of
knowledge, skills and abilities of students in foreign
/ second languages, but also to form their readiness
to perform foreign-language activities in the process
of solving practical and theoretical problems,
as well as for further self-development and self-
education, that is, foreign-language professional and
communicative competence.

In the scientific literature there is a diversity
of interpretations of the concept “competence”.
In the 1970s, the term ‘“competence” became
widely used in the United States and a number of
European countries in connection with the problem
of individualizing learning. Then the idea was very
simple: do not limit yourself to learning the basics
of science and appropriate teaching methods, but try
to develop all levels of interpersonal relations, the
microclimate in the team.

The main idea of the integrated development of
competence is that one should not limit oneself to
the amount of knowledge and skills acquired in the
formal education system in order to achieve real
effectiveness, this knowledge should be linked to
a wider range of knowledge acquired by mankind
outside the formal education system. Meantime
different levels of education serve as a means of
forming competence, including general secondary and
special education and vocational training. In general,
American scientists correlate competence more with
the general characteristics of an individual than with a
characteristic of their professional activity.

After, the problem became topical in connection
with the idea of modernizing the content of
education, optimizing the ways and technologies
of the organization of the educational process
and rethinking the goals and results of education.
The competence approach to education, formed
on this basis, was considered in the context of
European tendencies of globalization by scientists
and pedagogical community of many countries,
including Russia and Kazakhstan.

The issue of competences is closely related to
the goal of a vocational school. Therefore, it can be
said that the competences and results of education
are new ‘“points” that tighten the educational
process. At the same time, the qualification does not
disappear, it passes into the structure of competence.
A new competence approach allows pursuing goals
that previously seemed unattainable:

— go to vocational education to focus on the
application and organization of knowledge,

— to orient human activity to an infinite variety
of professional and life situations,

— “Remove” the dictates of the object of labor,

— to base the strategy of increasing flexibility in
favor of expanding employment opportunities and
fulfilling professional tasks.

Conclusion

The introduction of new educational tech-
nologies in Kazakhstan, ultimately, aims to inte-
grate into the global educational space, unify the
approaches to training and certify the acquired
knowledge. Their main ideology is the fundamen-
tal change in the role of the teacher and student
in the educational process. The main actor in the
learning process is a student whose independent
work is assigned up to 70% of the study time. And
in this aspect the role of «information channels»
becomes crucial.

The most important strategic task of education
in this direction is, on the one hand, the preservation
of the best Kazakhstani educational traditions, on
the other hand, the provision of graduates of higher
educational institutions with international qualifica-
tions, the development of their linguistic conscious-
ness, based on mastery of state, native and foreign
languages.
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O PABOTE C YCTOMYMBbIMU
TEPMUHOAOTINMYECKUMU COYETAHUAMU

B crathbe paccmaTpuBaetcs BOMpoc 06 MCMOAb30BaHWMM YCTOMUMBbBIX TEPMMHOAOTMYECKMX
coveTtaHu (B Tecte YTC) Ha mpakTMUeCKMX 3aHSATUSIX PYCCKOrO $i3blka B HALMOHAABHOM ayAMTOPUU.
PaboTa BeaeTcs no onpeaeaeHHoMy 3Tany. CHauara onpeaeasiiotcst Aepunmumm 3tux YTC. [ocKoAbKy
3Ta paboTa BEAETCS HA MEPBOM KypCe, TO OMpeAeAeHme nX AeDUHULIMM HE MPEACTABASIET TPYAHOCTU
AAS CTYAEHTOB. OHM XOPOLLO MOMHSIT MX U3 LUKOAbHOM Nporpammbl. OAHOBPEMEHHO MPOMCXOAMT Kak
6bl MOBTOPEHME NMPOMAEHHOIO MaTepuana.

Caeaylowmin aTan npeacTaBaser coboi paciumpenue cepbl npumerenns 3tux YTC B Apyrux
cpepax (B GbITOBOM,HANPUMED)

Takum  06pasom  TPaHCHOPMUPYIOTCS  3TU  YCTOMUMBLIE TEPMUHOAOTMYECKME — COYEeTaHMS.
Pacwmpsiercs cpepbl Mx ynoTpebAeHusl, UTO SBASIETCS BeCbMa MOAE3HON paboToi AAS CTYAEHTOB
Hes3bIKOBbIX (DAKYABTETOB.

KAtoueBble CAOBa: MbICAMTEAbHAs TpaHcdopMaums, anorer, AeUHUUMS, LEHTP TaXKecTH,
NpUBECTU K 06LIEeMy 3HaMeHaTeAlD, KOIPMULMEHT NMOAE3HOIr0 AENCTBUS.

Sharapidenova A.T.,

PhD, A/Professor of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail:almasharapidenova17@gmail.com

About working with stable terminological combinations

This article deals with study of steady terminological combinations in the sphere of Mathematics and
Physics. The author of the article presents some special terms, frequently used by students of Physics
and Mathematics.

The work is conducted on a particular order. First we determine the definitions of these
STC's. Since this work is given to freshmen, defining the meaning of STC’s is not difficult for stu-
dents, they remember them well from school. It works as a reiteration of the material as well.
The next stepis an extension ofsphere of application for these stable terminological combinations (ev-
eryday etc.)

Like this, these stable terminological combinations are transformed. The sphere of their use is ex-
panding, which is a very useful work for students of non-linguistic faculties.

Key words: mental transformation, apogee,definition, the center of gravity,lead to a common
denominator,coefficient of efficiency.

LLlapanmnaeHosa A.T.,

an-Mapabu at. Kasak, yATTbIK, YHUBEPCUTETIHIH AOLEHTI, . . K.,
KasakcTaH, AAmarthl K., e-mail: almasharapidenova17@gmail.com

Typal(,Tbl TEPMUHOAOIUSAADIK KYPbIABIMAQPMEH >XKYMbIC )KYpI'i3y

CraTbsina  Kaszak ayAMTOPUSCbIHAQFbI OpPbIC TIAIHIH MPaKTMKAAbIK, —cabakTapbiHAQ TypaKTbl
TEPMUHOATUSIABIK, TIPDKECTEPAI MaMAaAaHY >KYMbIChl KapacTblpblAaAbl. ByA >KyMbICTbl 6eAriai 6ip
3TanTapMeH >Kypri3reH AypbIiC. AAAbIMEH TIPKECTEPAIH Heri3ri MaFblHaChl (Ae(PUHNLMACHI) aHbIKTaAQAbI.
YKaanbl 6yA 5KyMbIC BipiHLLi KypcTa >KYpri3iAeTiH GOAFAHABIKTaH OAAPAbIH HEri3ri MaFblHAChIH aHbIKTay

ISSN 1563-0223 Eurasian Journal of Philology: Science and Education. Ne2 (special issue). 2018 263
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KMbIHFA TycCrenai. ©OnTkeHi oAap OYA TipKeCTEpPAIH MarblHAChIMEH MEKTEM MporpamMmachl 6oublHLLA
Giayre Tuic. bip >kafblHaH ©TKEHAI KaiTaAay >KYMbICbI XKYPri3iAreH G0AbIM LiblFaAbl.

Keaeci aTan 6yA TipkecTepAiIH KOAAAHY ayKbIMbIH KEHENTY XYMbICbl 6OAbIN TabbiraAbl. OcbiAariila
O6yA TipkecTtepai TpaHcopmaumasay npoueci kypeai. OAapAblH KOAAAHY ayKbiMbl KEHEMeAI.
CoHabIKTaH GYA >KYMbIC Gi3AIH Kasak, ayAMTOPUSAAFbl CTYAEHTTEPre aca MarmAaAbl >KYMbIC GOAbIM

TabblAaADI.

TyiiH ce3aep: OMAbIH 63repTiAy MPOLIEC, KXOFAPFbl KOTEPIAY LLeri, AePUHNULIMS, aybIPABIK, LIHEHTPI,
opTak, biAiMre KeATipy, namaasbl acep KoapuuUmeHT.

BBenenune

TumoBast ydeOHass mporpaMma IO PYCCKOMY
SI3BIKYTIPElyCMaTPUBAECTB OCHOBHOM H3y4YCHHE Ha-
yaHoro ctwist peun. (Pycckuit s3pix, 2005: 7). B
JIEKCHYECKOM CTpPOE HAay4HOW PedH, KaK M3BECTHO,
TOCHOACTBYIOT TEPMHHBI, TOYHO W OJHO3HAYHO
Ha3bIBAIONINE IMPEIMET, SBJICHUE WU TOHSTHE, a
TaK)Ke pacKpbIBaIOIINE UX cojlepxkaHue. B ocHoBe
M000T0 TepMHUHA JISKUT HAyYHO HMOCTPOCHHAs Jie-
¢uaumms. (Kapemvcaxosa, 2006: 23-27). Hayunas
peub aKkTyalabHO ONEPUPYET HE TONBKO OTACIbHBI-
MH TEPMHHAMH, BBIPQXKEHHBIMH OTIEJIBHBIMHU CIIO-
BaMH, HO W IEJIBIMH MHOTOKOMITOHEHTHBIMHU CIIO-
BOCOYCTAHUSMH, KOTOpPBIE CTPOSTCS, OOBIYHO, TIO
MPUHLMITY T10CJIEIOBATEIILHON JIEKCHYECKOW KOH-
KpPETHU3alluK ONPEEIICHHOTO MOHSATHS. DTH MHOTO-
KOMITIOHCHTHBIE TEPMUHOJOTMYECKUE COYCTaHHUs
HOCSIT yCTOMUMBBIA Xapakrep. OHU 3aKpeIUieHbl 3a
ompeneneHHon chepoit Hayku. Hampumep, uacmeo
peuu, MHOJCecmeeHHoe 4ucio, Kpvliamas ¢pasa,
OOHOPOOHble UYieHbl Npediodxcenus — W3 o0JacTu
S3BIKO3HAHUS; 2pYOHAs KIemKd, cepoeunas nepezo-
PpooKa, Kecapeso ceuerue, MasHumuas Oyps — u3 0o-
JIACTU MEIULMHBIL, JI02UUeCKAsl Yenb, UHCIMPYMeHn
NO3HAHUA, CMOAMb HA MOYKe 3peHus — N3 00IacTH
¢unocodun u T.1.

B nmanHO# craTbe MBI OCTAaHOBHMMCSI Ha HEKO-
TOPBIX YCTOWYMBBIX TEPMUHOJIOTUYECKUX COYe-
TaHHUAX B OCHOBHOM M3 oOyacTu (hU3MKH, MaTema-
TUKA, a Takexumuu. Hamu BbiOpanbr 10 Takmx
YCTOWUUBBIX  TEPMHMHOJOTMYECKUX  COYETAHUM,
KOTOpbIE TMPAaKTUYECKH YacTO YIOTPEeOISIoTCS
CTYACHTaMU €CTeCTBEHHbIX (aKyiabTeToB. OHH
CIIEAYIOILUC . YPAGHEHUE C MPEeMs Heu38eCmHuLMU,
nOCMasums 3HaK pasencmea, 008ecmi 00 MOYKU
KUNEeHuUsl, HACMpOUmb Ha BbICOKYIO GOJIHY, NPUGECMU
K 00wemy 3HaMeHamenio, nepeHecmu YeHmp ms-
JHcecmu Ha ..., HAXOOUMbCS HA MOYKe 3AMep3aHUs,
1o meopuu OMHOCUMENLHOCIU, KOIDduyuenm no-
e3H020 Oelicmeust, 8blUmu Ha padbomy.

CHauana CTYJOEHTHl OMNPEACTSIIOT KOHKPET-
HyI0 chepy ynorpebsieHHs ITHX YCTOHYUBBIX TEp-
MHUHOJIOTHYEeCKuX couetanuii (mamee YTC). Ounum
B OCHOBHOM H3 00JacTd (HU3MKH, MaTeMaTHKH,

HO HEKOTOpBIE OTHOCATCS M K OOJAacTH XWUMUH,
HampUMep:0ogecmu 00 MOYKU KUNEHUs U HAXO-
OUMbCs HA MOYKe 3aMeP3aHUs.

Cremyrommii dtam paboTel CBOAUTCS K Teope-
tuaeckoir popmymupoBke 3tux YTC. CryaeHTsl
TIOJDKHBI  C(hOPMYITUPOBATh, MOXET | TPUOIH-
3UTENBHO, WX CyTh. TeM caMbIM OJHOBPEMEHHO
MPEOCTABISETCS BO3MOXKHOCTh IPOBEPKH 0a3o-
BBIX3HAHWH CTYyJeHTOB. Hanpumep, Ha mocke 3amm-
ChIBaeTCsl (DOPMYITHUPOBKA TOHATHAKOIPPuyenm
noaesnoeo oeticmeusi (KIIJI) — smoomuowenue
NOJIe3HO UCHONB308AHHOU dHEPeUU K 3AMpPayeHHol
onepeuu. 3anuceBaoT U Gopmyiry KIIIA. Wmn xe
MedHcoy MaKumMu-mo OpoOsiMU  MONCHOCINABUMD
pasencmeo. W Tak 1o xoHIa omnpenensercs aedu-
HUIKA BeeX ykazaHHBIX Y TC. OqHOBpEeMEHHO TIPO-
BepsieTcs MpaBHIBHOCTh peud. Bo Bpems TeopeTu-
gyeckoil popmynuposku 3tux Y TC Hamu CTyAEHTHI
MIEPEBOSAT OMpEAETCHHBIE TPAKTOBKH Ha PYCCKHMA
A3BIK, YTO TpeOyeT HAIMpPSIKEHHOW MBICIHTEILHON
Tparcopmanuu. B menompabora Haj yka3aHHBI-
mu BeImre Y TC TpeOyeT OT CTyICHTOB aKTUBH3AITHH
yMa, aMsTH, TBOPYSCKOW HHUIIMATHBEI.

Crieyromuii 3Tar npecTaBisieT coboil Oomee
CIOKHYIO abcTparmpoBaHHy0 pabotry. OnHa He-
o0xoarma AJisl epexo/ia K KOHEYHOW LenH — JJist
BBIPa0OTKH HaBBIKOB WCHONB30BaHUsA 3THX YTC
B mupokoi chepe xu3Hu. Heobxomumo psimom ¢
ykazaHHbiMH YTC ompenenuTs HEKyl0 CyTbh, JA0-
MUHAHTY 3TUX MOHATHIA. Tak, HapuUMep, ypasHeHue
C mpems Heu38eCmHbIMU CUUTACTCS OYEHB CIIOXK-
HBIM ypaBHEHHEM II0 CPaBHEHMIO C OJHUM WIH C
nIByMs Hem3BecTHBIMU. [locie ompeneneHHoro o6-
CY)KIICHUS TIOIOMPAETCS TO TOHATHE, KOTOpoe 00-
Jiee MOJXOAUT KaK CyTh WM JOMHHAHTa KaXkJI0ro
YTC u 3anuceiBaetca pspoMm. Tak, ypaguenue c
mpems. Heuz8ecmHblMU TIPEJICTABISIET COO0H CITOXK-
HOCTb; NOCMABUNMb 3HAK PABEHCNB0 — PABEHCTBO;
dosecmu 00 MOYKY KuneHus — TPEAeI; 8bllimu Ha
opbumy — amnorey; Hacmpoums Ha 8bICOKVIO B0JHY
— JIOCTMIKEHHUE BBICOTBI, npugecmu K oOujemy 3Ha-
MeHameno — HEOOXOAMMOE YCIIOBUE; nepeHecmu
yeump msadxHcecmu Hd...— TEPeoKUTh Ha KOTO-TO;
HAXo0UmvbCs Ha MouKe 3amep3anus — 3acTOW; no
meopuu OMHOCUMENbHOCTY — 3aKOHOMEPHOCTb; KO-
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aghpuyuenm noneznoeo deticmeusi —COOTHOIICHMUSL.

3areM HaJ0 NEePEXOJUTh K CIEAYIOIIEMY, CaMO-
My BaKHOMY 3Tamy. YToOBI paciupuTh Kpyro3op u
S3BIKOBBIE CIIOCOOHOCTH CTYAEHTOB, MpEAJiaracTcs
ucnosb3oBanue 3tux YTC B Apyroi, HeHay4yHOU
cdepe. [1y1s1 3TOTO CO CTOPOHBI MTPETIOIABATENSI TPE-
OyroTcst xopoure npuMepbl. Onupasch Ha OCHOB-
HOE CEMaHTHYECKoe cofepkanue nzydaemoix Y TC,
CTYACHTHI JOJI’KHBI IOIIBITATHECA MEPEHECTU OTU 110~
HAATUS B OoJiee MHUPOKYIo cepy (B OBITOBYIO, 00IIIe-
CTBEHHYO, TIOJIUTHYECKYIO U T.].)

Honrue roapl mpoGnema pecnyOnuku YeuHw,
Hanpumep, Ajsi pykoBoactBa Poccun Oblia, 1o cy-
LIECTBY, TPYIHO DPAa3peIIMMOM, Kak MareMaTrnie-
CKO€ ypaBHEHHE C TpeMsi HEU3BECTHHIMU. MOXHO
c/1eaTh HEKOTOPBIH 9KCKYPC K STUM COOBITHSIM, HOO
CUMTAETCS], YTO COBPEMEHHbIE 00Pa30BaHHbIC JTIOIU
JIOJDKHBI 3HATH BCe 00 OJTHOM M HEMHOTO 000 BCEM.
W momuTHKy TOXE JOJDKHBI 3HATh B TOM YHCIIE.
Tak mocreneHHO (hOpMUPYETCS Y CTYASHTOB 001IIe-
cTBeHHOE co3Hanue. I[locie onpeneneHHON npoje-
JIAaHHOW pabOTHI COCTABIACTCS NPEAIoKeHne Yeynsa
doseue 200bl 015 pykosoocmea Poccuu 6vina ypas-
HeHueMm ¢ mpems HeusgecmubiMy. ECn OTIyCTUTH
3Ty peciyOJHKy, TO €CTh, PEIIUB BOIPOC C OAHUM
YpaBHEHHEM, TO TEpSETCs LEJIOCTHOCTb CTPAHBI.
OcraBasicb B coctaBe Poccuu, 00eBUKH He repe-
CTaBaJIM COBEPIIATH TEPAKTHI, TO €CTh, HE PEIIaIach
npo0seMa U 1o BTOPOMY ypaBHEHHIO. Pazymeercs,
HYKHO OBIJIO HAaWTH peIIeHNEe TPETHEro ypaBHEHMUS.
HoBoe pyxoBoxacTBo Poccuu, MOKHO cuMTaTh, Ha-
LIJIO PELICHHE 3TOTO CIIOKHOIO BOINpPOCa, TO €CTh,
HAIIUTO OTIPEJICJIEHHOE PElICHUE YPaBHEHUS C TPEMS
Hen3BecTHBIMHU. YeuHst ocTanack B coctaBe Poccun
u npousetaet. [lo aHamoruu cTyIeHTHl MOTYT IIPU-
JlyMbIBaTh U CBOM IpuMepbl. Hanpumep, ecTh kakue-
TO MPOOJIEMBI Y HUX B CBOEM OKPY>KEHHH, KOTOpbIE
IPOCTO HE PEIaroTCs.

B xu3Hm MHOrmx MMpUMEPOB, KoOraa MOXKHO
CPaBHUTD U MOCTABUTH 3HAK paBeHCTBa. Hampumep,
HPOXOIAT B Pa3JINYHBIX CTPaHAX BHIOOPHI, KOTOPBIE
JIOJDKHBI OBITH albTepHATHBHBIMH. Hampumep, He-
JaBHO MPOLUIM BbIOOpHI Tpe3uaeHTa B Poccum.
DnexTopaT NOJDKEH MMETh MpaBo BbIOOpa. U TyT
BO3HHUKACT CUTyallUsA — MOXHO JIM MTOCTaBUTHh 3HAK
paBeHCTBa MEXAy Kanaunatamu. CTyneHTbl 00bId-
HO JIETKO IPUBOJST NPUMEPBHI.

Jlosecmu 0o mouxku Kunexus MOTYT TIperoja-
BaTeNsl M CTYIEHTHI, MOITOMY 3/1€Ch TOXE 0COOBIX
TPYIHOCTEH HE OBIBAET.

Ilepen sk3amMeHOM WM Iepes; CIIOPTUBHBIMHU
COPEBHOBAHMSMH CTYACHTBHI OOBIYHO TOAOAApHBA-
0T OpYT IpYyTra, TO €CTh HACMPAUBAION Ha 6bICOKVIO
BONIHY.

ISSN 1563-0223

Ku3Hb CTYyIEHTOB B OOIIEKUTHH HEOOXOANMO
npugecmu K oduemy 3HameHamento, 9To0bI ObLI IT0-
PSIOK, YMCTOTa B KOMHaTax. OHU BeJlb IPUEX AU U3
Pa3HBIX PErHOHOB, BOCIIMTHIBAJIMCH B pa3HOH cpele,
IIPUBBIUKU pa3Hble. MHOro AOMAalIHUX PEOsT, rae
MaTh 32 HUX BCe Jiefaja, a B yCIOBUSIX OOIICKHUTHUS
Ha/10 coOmoaTh 00IIKe mpaBua.

[Ipu BBINOIHEHNH KaKUX-TO PadOT MPUXOIAUTCS
nepexecmu yewmp msaxicecmu Ha Koro-to. Hampu-
Mep, B KaXJI0i CeMbe LIEHTP TSKECTH MalacT KOH-
KPETHO Ha KOI'0-TO W3 IVIABHBIX YJICHOB CEMbU Ha
oTia i Ha MaTh. CTyJIEHThI HAIlIK TOPJIbIE, YACTO
3asBIISIFOT, YTO LEHTP TSHKECTH NaJlaeT Ha OTLA, XOTs
B PeaJbHOM KU3HHU, JIbBUHAS 10JIS TSKECTH, HaBEP-
HOE, Ma/IaeT Ha MaTh. 31€Ch TOKE €CTh OJIArONpHIT-
HBI MOMEHT JJIs1 IPOBEJICHHUS BOCTIUTATEIBHON pa-
60Th1. CTYyIEHTHI JIETKO cIpaBisitoTcs ¢ otuM Y TC.

B ropozme MHOro HOBOCTpPOEK, KOTOpPbIE IO
KaKMM-TO TIPUYMHAM HE 3aBeplIeHbl. Jlonrue Toasl,
Harpumep, Bopen cryaentroB KasHY crosin Heza-
KOHUYCHHBIN, U Mbl COCTaBIILIH TaKOe TpeJIoxKe-
Hue: CTpOUTENILCTBO JBOPLIA CTYJCHTOB HAXOOUMCS
Ha mouKe 3aMep3aHusL.

B »u3HM MHOTHE BOIIPOCHI, K COKaJIEHUIO, pelia-
I0TCSINO MeopuL OMHOCUMENbHOCTHY. DTOMY TIpUMe-
poB MHOro. CTyzneHTbl CBOOOIHO COCTABIISIIOT CBOU
NpEJUIOKEeHUs. 320/JHO €CTh TMOBOJ| MTOTOBOPUTH 00
OHHIITENHE, 0 €r0 TEOPHUH OTHOCUTEIBHOCTH.

Becpma monesHyo paboTy MOKHO INPOBECTH
npu obcyxnenun YTC xoaghpuyuenm nonesno-
20 Oeticmeus. Kaxnplii 4eIoBeK Ha CBOW paboumii
JIeHb IUIAaHUPYET OIpelesieHHble MeporpusarTus. HMx
MOXET OBITH 3a JeHb 5 miun 6, a To u Bce 10. Be-
4epoM K€ TIOABOAUT UTOTH. OKa3bIBaeTCs, YTO CIe-
JIaHO BCE, YTO IUIAHMPOBAJIOCH. 3HAYMT, ACHb ObLI
yAa4HbIH, a Kodg@uyuenm none3noco Oeucmeus
MOKHO cunTaTh Ha Bce 100%. A mHOra pe3ynpTaT
BBIXOJUT APYTON:TaM 3aKpbITO, TaM HE yCIelN U T.J.
B uTore u3 3amnaHupOBaHHBIX e peajr3oBaHa U
MOJIOBUHA. 3HAUUT KOIPDuyuenm nonre3Ho2o oell-
cmeus Ha dToTAeHb rae-1o 50%.beiBaroT 1HU U BO-
Bce Oe3pesynbratuBHbie. Torma rosopsr: K11/ (ko-
appuyuenm none3no2o Oelucmaeus) y mens cecoous
0. Ho u 31€ech CTyaeHTaM HaJ0 BHYIIUTb, YTO OHU
JOJDKHBI KQXK[IBIH JIeHb y3HABaTh 4TO-TO HOBOE U
noJie3Hoe, YuTaTh Oospiie. BoolOie crynenyeckue
rOZbl CYMTAIOTCSI BPEMEHEM YTEHUS XYIO0XKECTBCH-
HOW ITUTEpaTyphl, HEOOXOAUMOH Uit (hOpMHUpOBa-
HUS TUYHOCTH.

3ak/ouyeHnune

Bce ot ipumepsl 1o TpaHchopMaiuu onpejie-
JICHHBIX YCTOIZQHBLIX TCPMHUHOJIOTMYCCKUX COY€Ta-
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HU MOCUITBHBI 00Pa30BaHHBIM JIFOJISIM, KOTOPBIE XO-
POIIIO 3HAKOMBI C UX TCOPETUICCKON OCHOBOH. 3Has
OCHOBHYIO CYTb 3TUX yCTOfI‘IHBI)IX TCPMHUHOJIOTNYEC-
CKUX COYETaHW, CTYyJICHTBI MOTYT WX yIOTPEOISITh
B TIOBCEIHEBHOHN OBITOBOH cepe. DTH ycTOWUHBEIE
TCPMHUHOJIOTMYCCKHUE COYCTAaHUSA YMECTHO YIOTpE-
OJISIOTCSI B OCHOBHOM HMHTEIUTUTCHTHBIMHE JTFOJIEMH.

Hamia koHeuHast 11e7h U 3aKIIFOYAETCS B TOM, YTOOBI
(hopMHPOBaTH HACTOSAINX HHTEIUTUTEHTOB, KOTOPHIC
CITOCOOHBI K TOHUMAHUIO, K BOCTIPUSITHIO HOBOTO.

Y CTyIEeHTOB HaJO pPa3BUBATh HHTEJUIUTEHT-
HOCTb, TPEHHPOBATh UX YMCTBEHHBIE CIIOCOOHOCTH.
OTUM 3amadaM JTOJDKEH CIOCOOCTBOBATH KayKIbIN
Hall ypoK.
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KPEATMBHOE KOHCIEKTUPOBAHME
HAYYHOI'O YYEBHOI O TEKCTA <MATUYECKHUE YNCAA»
HA ®PU3NUYECKOM DAKYADTETE

B cTatbe paccmatpuBalOTCS MOHSATME «KOHCMEKT» W ero BuAbl. OAHako C  pa3BuUTHEM
MH(OPMALIMOHHBIX TeXHOAOrMI B Hadare XXI| Beka MpuXOAST HOBble (DOPMbl KOHCMEKTUPOBAHMS,
KOTOpble AQIOT BO3MOXHOCTb MEPEOCMbICAEHNS MOAyUYEHHOM WHOPMALMM M3 MEepBOMCTOUYHMKA —
Hay4HOro yue6GHOro Tekcra. Takumu aBAstoTcs: 1) MHTeAAekT-KapTbl (ToHM Bbbio3eH); 2) paamaHTHoe
MbILLAEHWE; 3) KapTUPOBaHME NAEN; 4) METOA OMOPHbIX CUIrHAAOB Mo LLlaTaaoBy; 5) Aormko-rpadpmyeckoe
CTPYKTYPMPOBAHUE UAM AOTUKO-Tpachmnyieckmne cxembl; 6) KpeaTMBHOE KOHCMeKTMpoBaHue. KpeaTneHoe
KOHCMeKTUPOBaHMeE, MPeAAOXKEHHOEe CTyaeHTam | Kypca dwmsmueckoro dakyAbTeTa, MokKasaAo, uTo
MaTepma NepBoOMCTOYHMKA MOXKHO HE TOAbKO 3anmcaTb 0OblYHbIM BUAOM, C MCMIOAb30BAHWEM MYHKTOB
M MOAMYHKTOB, HO M MOKA3aTb XOA AEAEHUS SAEP M PACCMOTPETb CTPYKTYPY CaMOro SiApa U NosiCHEHWe
PUCYHKOB KpaTKOM 3amnmcCbio OCHOBHbIX MOAOXEHWI MPEACTaBAEHHbIX MOAEAEN sApa: KaneAbHas,
060A0UEYHAs, KOAAEKTUBHAS M CBEPXTEKYYas.

KAloueBble  cAOBa:  KOHCMEKT,  KOHCMEeKTMPOBaHWE,  BWUAbI  KOHCMEKTOB,  KpeaTMBHOE
KOHCMEeKTUPOBaHME, MbILUAEHWE.

Yuriev A.N.,

Senior Lecturer of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: andreiyurev@mail.ru

Creative Note-Making of a Scientific Text “Magic Numbers”
at the Physics Department

The paper discusses the notion of “notes” and its types. However, with the development of infor-
mation technology in the beginning of XXI century, new forms of note-taking emerge providing the
opportunity to re-analyze the information received from a source document — an academic text. These
include: 1) mind maps (Tony Buzan); 2) radiant thinking; 3) idea mapping; 4) Shatalov’s reference signals
method; 5) logical graph structuring; 6) creative note-taking. Creative note-taking suggested to the 1*
year students of the physics department has shown that the first source material can be recorded not only
conventionally, using points and sub-points, but also by showing the nuclear fission process and consid-
ering the nuclear structure itself and explaining figures using brief recording of highlights of the nuclear
model presented: drop model, shell model, collective model and superfluid model.

Key words: notes, note-taking, types of notes, creative note-taking, thinking.
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an-MDapabu atbiHAAFbl Kasak YATTbIK, YHUBEPCUTETIHIH aFa OKbITYLLbICHI,
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®usuka dpakyabretiHAae «CUKbIPAbI CaHAAP»
FBIABIMU OKY MOTiHIH KPEeaTUBTI KOHCMEKTiAey

Makanaaa «KOHCMeKT» YFbIMbl MEH OHbIH, TYpAepi KapacTbipbiAaAbl. Aaanaa XXI FacbipAbIH

6acblHAQ aKMapaTTbiK TEXHOAOTMSAAPAbIH AaMybiMeH Gipre 6acTarkbl KaHap KO3AEeH — FbIAbIMU OKY
MOTIHIHEH aAbIHFAH akMapaTThl KAMTa capasay MYMKIHAIrH GepeTiH KOHCMEeKTTiH »aHa HbICaHAAPbI
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eraTI/IBHOC KOHCIICKTUPOBAHUE HAYYHOI'O yqe6H0r0 TekcTa «Marndeckre 4nciiay Ha q)HSI/I‘IQCKOM (i)aKyIIBTeTe

KeaAi. OnaapabiH, iwiHae: 1) nHTtearekT-kapTasap (ToHn bblo3eH); 2) paanaHTTbl oiAay; 3) MAESAQPAbI
KapTaaay; 4) LLlaTtaroB 6GorblHLIA TiPEK CUIHAAAQP BAICI; 5) AOrMKaAbIK-TpadUKaAbIK, KYPbIAbIMAQY HE
AOTUKaAbIK-TpachrKanblk, cbidbanap; 6) kpeaTmBTi KoHcnekTiaey 6ap. PDusmka dakyAbTeTiHiH 1 Kypc
CTYAEHTTEpIHE YCbIHbIAFAH KPEATMBTI KOCMeKTiAey 6acTankpl KanHap Ke3 MaTteprarAapbiH TapMakTap
MeH TapMakLWaAapAbl KOAAQHbIM, KAAbINTbl TYPAE >Ka3blN KaHa KOWMaK, SAPOHbIH 6OAiHY 6apbiCbiH
KepCeTyre >aHe SAPOHbIH, 63 KYPbIAbIMbIH KapacTbipyFa, COHAQM-aK, CypeTTepAI SAPOHbIH, YCbIHbIAFAH
MOAEAbAEPIHIH TaMLLUbIAbI, KQybI3Abl, YXKbIMABIK, >K8HE aca akKbILUTbIFbl CUSAKTbl HETi3ri KaAbIMnTapbiH
KbiCKalla xa36a TYPiHAE TYCiHAIpyre GOAATbIHbIH KOPCETTI.

Ty¥iiH ce3Aep: KOHCMEKT, KOHCMEKTIAeY, KOHCMEKTTEPAIH TYPAEpi, KpeaTUBTI KOCTEKTIARY, OAaY.

BBengenne

Koncnexmuposanue — ipoliecc MBICIATETEHON
nepepaboTKU W MUCHhMEHHON (QUKcau 0a30BbIX
MOJIOKECHUH YUTAEMOT0 MM BOCIIPHHUMAEMOTO Ha
ciyx Tekcta. [Ipy KOHCTIEKTUPOBAHUHN MTPOUCXOIUT
CBEPTHIBaHKE, KOMIIPECCHSI TISPBUYHOTO TeKCTa. Pe-
3yJIETATOM KOHCIIEKTHPOBAHUS SIBJISICTCS 3allUCh B
BHUJIC KOHCIICKTA.

KoHcnekT — 0coOblif BUJ] BTOPUYHOTO TEKCTA,
B 0ase KOTOPOro JICKUT AaHATUTHKO-CHHTETHYEC-
cKas repepadoTKa HHPOPMAIH HCXOAHOTO TEKCTa.
KOHCHIIeKT BBISBISICT, CHUCTEMATU3UPYET U 0000-
maet Hanbosiee IIeHHYI0 HH(POPMAIIHIO, TIO3BOJISET
BOCCTaHOBHUTh, PA3BEPHYTh HMCXOJHYIO HH(pOpMa-
nuto. [Ipy KOHCTIEKTHPOBAHUY KPaliHE BaKHO OTOU-
paTh HOBBIM U BaXXHBIN MaTepHual, CBI3bIBAThH €T0 CO
CTapbIM, YK€ U3BECTHBIM M BBICTPAUBATh MaTepHall
B COOTBETCTBUM C JIOTUKOHN m3noxeHus. KoHcekT
TIOJDKEH 00J1aaTh CoAepKaTeIbHON, CMBICJIOBON U
CTPYKTYPHOM 1IEJIOCTHOCTHIO.

C Touku 3peHHS OO0beMa (CTEIICHU CIKATHS),
KOHCIIEKT 0053aH OBITh KPAaTKUM, TIOJPOOHBIM HITH
CMEIIIaHHBIM; I10 CTEIMEHU COOTBETCTBUSI TEPBO-
WCTOYHUKY — HWHTETPAJBHBIM MU BBIOOPOYHBIM.
ITo kommyecTBy mnepepadaThiBAEMbIX HCTOYHHKOB
KOHCIIEKT JIOJDKEH OBITh MOHOTpaduYeckuM Win
CBOJIHBIM (0030PHBIM), C TOYKHU 3PCHHUSI IPEIbSBIIC-
HUS THGOPMAIINH, KOHCIIEKT COCTaBIIIeTCS Ha Oa3e
YTCHUS WK CIyIIaHUs. YYUThIBasi 3aBUCUMOCTb OT
(hopMbI TIpeAcTaBICHUsSI UHPOPMAIIMA B KOHCIICK-
TE W OT CTENEHH CBEPHYTOCTH TMEPBHUYHOIO TEKCTa
pasnuuatot cieayronrue bl (Compositional prin-
ciples of a scientific text):

Ilnanoswii xoncnekm COCTaBISETCS MO MYH-
KTaM ITUIaHa JICKIIMM WJIM UCTOYHMKA. Eciu Takue
BOIIPOCHI B UCTOYHUKE HE BBIICICHBI, UX CIICIY-
eT chopMyIUpOBaTh CaAMOCTOSATENBHO. [Ipu 3TOM
Ka)XJOMY BOIIPOCY OTBOJUTCS HeOOoJbIIas 4acTh
KOHCIIEKTa, Ipaduuecku BbleisieMas KaKuM-JIH-
060 criocobomM. HekoTophie MyHKTHI TIIaHa JUIsl Bac
OyIyT SICHBIMM 0€3 pa3BepTHIBAHUS apryMeHTa-
nuu. Torja B KOHCIIEKTE OCTACTCs JIUITh HA3BAHHE
BOMpoca.

PekomenmyeTrcs WHOTIA MCHOIB30BaTh BONPO-
CHO-OMBEemMHblU KOHCHeKM, KOTOPBIA SICHO YJICHUT
MaTepHuas Ha COCTaBHBIC YaCTH.

TexcmyanvbHolil KOHCheKm CO3[aeTcsa W3 JIO-
THYECKU CBS3aHHBIX IUTAT TOMIuHHUKA. CII0BO
«TEKCTYyalIbHBIN 3/1eCh HE 03HAYAECT, UTO CO3ACTCS
MOJTHAS. KOMHUSA. DTO 3HAYHT, YTO BOCIPOU3BOASTCS
caMble BaXHBIC MECTa TEPBOMCTOYHUKA. BBIHICKH
WU JOCTIOBHOE M3JI0KEHUE KAKUX-TO YACTEH JIeK-
MU MOTYT OBITh CBSI3aHBI NEPEXOJaMH, a TaKXKe
BKJIIOYATH IJIaH U TE€3UCHI. Takol KOHCIEKT M03BO-
JISIET CYAUTh 00 apryMeHTAI[Mi UCTOYHUKA, €O BbI-
BOJIaX ¥ MOXKET CIIYXKHTb JUII CPABHUTEIHHOTO aHa-
JIN32 TTOJIOKEHUH U3 Pa3HBIX JOKYMCHTOB.

C60000HbIll KOHCNEeKm TIPEJCTABISIET CO00H 13-
JIOXKEHHE MBICIIEH MUCTOYHHKA COOCTBEHHBIMH CJIO-
BaMHU U COUYETAET B ceOe BCe POPMBI COKPAMICHHOMN
3anucu  (OuOnuorpaduueckoe OnucaHue, aHHOTa-
1Usl, TUIAH, TE3WCHI, BBIMTUCKH, pedepaT, CXeMbl H
PUCYHKH). DTOT THI BOCIPOW3BEICHUS HCTOUYHHKA
— CBOETO POJia BRICIINI MHJIOTaXK penpoxykiuu. OH
MO3BOJIIET TIIYOOKO OCBOUTH MaTepwal W B TO Ke
BpeMs cpopMUpPOBaTh K HEMY COOCTBEHHOE MHEHHE
KOHCHICKTHPYIOIIEro. Takoe BOCIIPOU3BEICHUE TpPe-
OyeT yMeHHS CaMOCTOSATELHO, KPATKO M TOYHO (op-
MYJINPOBATh MHAYE UYXKYIO MBICITh, JIENIasi €€ CBOCH.
Kak pa3 umeHHO 37€Ch HAI0 TOIB30BATHCS YMEHUEM
COCTaBIISITh W TUIAH, U TE3WCHI, U JIENIaTh MOITYTHBIH
KOMMEHTapuii Matepuaia. IMeHHO cBOOOIHBIN KOH-
CIICKT U SIBJISICTCSI COOCTBEHHO KOHCIICKTOM.

Teopueckuti koncnexkm. KoHCIIEKT, 0JHAKO, MO-
KeT OBITh U «3aTOTOBKOI» BaIlero OYIyIIero CeMu-
HApCKOI'o JIOKJIaJIa, BRICTYIUICHUS HAa KOH(PEPEHIUH,
JIEKIIUHU, YPOKe (Ha MpakTUKe, HApUMep), Apyroi
myOargHON pedn. B aToM cirydae KOHCIEKT CHCTe-
MaTU3UPOBAHO (DUKCUPYET OCHOBHOE COJICPIKAHHE
Bamiero OyAyliero BBICTYIUICHHS. EcCTecTBEHHO,
YTO B CAMOM BBICTYIUICHUH TIOJ BIUSHUEM 00CTOSI-
TEJIBCTB OyJIET uTO-TO U3MeHeHo. Ho B siro0oM city-
Yae B IyOJUYHOHN pedr MPUCYTCTBYET COOCTBEHHAS
MTO3UIINS aBTOPA, €T0 YOCIKICHUS, 3HAHUS, OIICHKH,
KOMMEHTapuu. Takoro poja KOHCIIEKT HOCHUT, KO-
HEYHO, TBOPYECKHIA, a HE TOJBKO BOCIPOU3BOJISI-
mwii xapakrep (Yuryev, 2016: 21-23).
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IJKCIepuUMeHT

B nmanHO# crathe OymeT paccMOTpPEeH OAWH W3
BUJIOB KOHCTICKTUPOBAHHS — CBOOOJHBIN KOHCIIEKT
— M3JI0KEHHE y4eOHOro Tekcra «Marndeckue dmc-
Ja» B BUJIE CXEM-PHUCYHKOB W KPAaTKOW 3aliCH WH-
dhopmaruu.

Mazuueckue yucia

B 1928 o amepuxanckuii ¢huszux-meopemux
I''A.l'amos, paspabamwisas meopuio a-pacnaoa,
66ell npedcmasiienue o 0pe KaKk 0 c80e0OpA3HOU
Kanjie, 4acmuybl 8 KOMOPOU MeCHO C8A3AHbL MENHCOY
co0O01l cunamu NPUMSACEHUS.

B 1936 2. Hunvc bop u /]oicon Yunep, passusas
uoeu I'amosa, coz0anu KaneibHylo Mooeib s0pd.
Medswcoy monexyramu 8 xanie 600bl CUlbl NPUMSL-
JHCeHUs. Qelicmeyiom, KaxK U S0epHble CUlbl, Hd
OYeHb KOpomKux paccmosuusx. Eciu kanno 600bi
onycmums 8 Opy2yio HCUOKOCMb MAKOU dice NA0Mm-
HOCMU, MO OHA NPUHUMAem chepuneckyio gopmy.
Omo 00vACHAeMCA NOBEPXHOCHHBIM HAMANCEHUEM,
KOmMopoe c030aemcs CUnaMu Rpumsdicenus, oeti-
CIMBYIOWUMU MENHCOY MOAEKYIAMU HA NOBEPXHOCMU
kanau. Cunbl npumsadjicenus U npuoarom Kanie gop-
My cghepvl, Komopas umeem MUHUMATbHYIO N0~
waov. B uckirouumenvsrho marom obveme amomuHozo
A0pa HAXOOUMCA 3HAYUMEIbHOE YUCLO NPOMOHO8 U
Heumponos. OHU C83aHbl MeNCOY COOOU CUTbHLIM
A0epHbiM  g3aumooelicmeuem.  IlosepxnocmHuulii
C/IOll HYKIIOHO8 OCMAemcs HeyPABHOBEULeHHbIM, U
NOSMOMY MONCHO 2080PUMNb, UMO 6 S0pe MAKICce
cywecmayem c60e20 pood HOBEPXHOCHHOE HAMsi-
Jrcenue. B peanvHuIX YCLo8UAX 3ma KapmuHa yc-
JIOHCHAEMCS 83AUMHBIM OMMANKUBAHUEM DNIEKMPU-
YecKU 3apsAHCEHHbIX NPOMOHO8.

B 1949 2. npedcmasnenust pusuxos 06 amomHom
A0pe 3HAYUMENbHO YeryOUIUcs, U 000104eunas Mo-
denwb a0pa, npednoxcentas Mapuetl I'ennepm-Maii-
ep u, nezagucumo, Hoxannecom Xancom Januenem
Hencenom, npuenexna 6ceobujee GHUMAHUE Y4EHDBIX.
CoenacHo ux meopuu, HyKIOHbL 08UNCYMCA 8 A0pe
no onpeodenenHbIM opoumam, n0OOOHO HINEKMPOHAM
6 amome. M mak osice Kak cmpoeHue 21eKmpoHHOU
000/104KU U ee NOCMENeHHOe 3aNn0JHeHUe CLYHCAm
OCHOBOU NePUOOUYECKOL CUCTEMbL DTIEMEHINO08, Md-
eudeckue 4ucua 8 couemanuu ¢ 000104euHol Mo-
denvio 0pa npugeil K Co30aHU0 Nepuoouteckoul
cucmembsl sioep.

Ha cmeny xanenvnoti mooenu I'amosa, bopa u
Yunepa npuwna obonoueunas mooenn, xKomopas
cmasuia nosedexue NPOMOHO8 U HeUmMpPOHO8 &
amomMHOM A0pe 8 oyeHb dHcecmrue pamku. Ho yorce
6 1952 2. oamckue usuxu Oze bop, coin Hunvca
bopa, u Benowcamun Mommenvcon paspabomanu

ISSN 1563-0223

MAK HA3bIBAEMYIO KOLIEKMUBHYIO MoOenb s0pa. He-
MHOo20 panvute ux, 6 1950 2., nooobmusie udeu (cghe-
POUOANbHASL MOOENb A0PA) BbICKA3AL AMEPUKAHCKULL
Qusuk [ocetime Petinyomep. Coenacno Koinekmus-
HOU MoOenu, 50po OelUCm8UMenbHO COCMOUm U3
0007104eK, KOmopvle HNOCMENeHHO 3ANOJHIIOMCS
npu nepexooe K Kanicoomy CieoVioujemy 3j1eMeHmy
nepuoouyeckoil cucmemsl. Ha nosepxnocmu siopa
ama ynopsooueHHOCmy, O0O0HAKO, HApYulaemcs —
NIOMHOCMb 4ACTNUY YMEHbUACTCS, U CO30aI0MCs
yeaosus 0 Heycmouyugocmu. Mmenno 6 smoti 0o-
aacmu, OKoOI0 NOGEPXHOCMU, A0pa depopmupyom-
cs; 6 pe3ynvmame 603HUKAIONM C80€20 POOd GOJIHYI,
€ KOMOPbIMU C853aHbl A0epHOe g-Uslyuenue U pa-
ouoaxmuenocms. annvle o cmpyxmype a0pa oviiu
noxyuenvl nymem 0OomMoOapoOuposKu muuieHel cy-
OAMOMHBIMU YACTNUYAMU, YCKOPEHHBIMU 00 OYeHb
evlcokux anepeuil. Kapmuna pacceanus daem npeo-
cmasnenue o pacnpeoenenuy npomoHo8 U Hetlmpo-
Ho8 enympu siopa. Hapsoy ¢ smum npumensics
Maxice Memoo Me30amomos.

B 1953 2. Peiinyomep pewiun 60Cnons308amucs
mem 0bCmosimenbCmeom, Ymo Mio-me30H (Komopbitl,
8 CYWHOCMU, SIGISeMCsT MANCETLIM IJIeKMPOHOM),
nonaoas 8 amom, docmueaem 0pa U Oddxice NPOoHU-
xaem 6 Heeo. Ilpu smom 6o3HUKaem peHmMeeH08CKoe
uzIyyenue, no36oasIOUlee NOIYUUMb UHGOPMAYUIO
0 pasnuuHulx cmpykmypax saopa. Taxum obpasom,
ObLIO, Hanpumep, YCMAHOGIEHO, YMo 0pa UMeIom
«cmpamocgepy» — obaacme 601U3U NOBEPXHOCU, 6
Komopoii niomnocms yacmuy 6 20 pas menvuie, uem
6 yewmpe. B 1958 2. Oce bop u Benocamun Mom-
menbcon cogmecmuo ¢ Jpeudom Ilatincom nocmpo-
UIU CEEPXMEKYYYIO MOOEb 0pa. MO 3HAYUNETLHO
0602amun0 UX Meopuio, NPUOIU3UE ee K PeabHOCHIU.
3a bonvuue 3aciyeu 6 pazsumuu s0epHOU QuU3UKU
O.bop, b.Mommenvcon u [owc.Petinyomep Oviiu Ha-
epadicoenvt 6 1975 2. Hobenesckou npemuetl no ¢u-
suxke (Yuriev, 2016: 103-106).

s Toro 4ToOBI cO31aTh OJWH W3 BUJIOB KOH-
CTIEKTa Clie/IyeT BHUMATEIILHO MPOYUTAThH TEKCT He-
CKOJIbKO pa3. CIeTy oM 3TaroM KOHCIIEKTHPOBa-
HUS SIBIISICTCSI TIEPEOCMBICIICHHE MEPBOMCTOYHHKA.
3aMeTHM cpa3sy, uTo CTYJICHThI IEPBOTO Kypca (u-
3M4YEeCKOro (haKylbTeTa MBICTST CBOCOOPa3HO, UTO
Y TIPUBOJIUT K HOBBIM BHUJIaM 3aITUCH B OTIIMYUE OT
MEPBOMCTOYHHKA.

B npouecce oOydenus qr00bIM 3HAHUSM U Ha-
BBIKaM HaM YacTO MPUXOAMUTCS 3aIHCHIBATH HOBYIO
nHpOpMAaITHIO, YTOOBI MMOTOM OBIIIO MOXHO CHOBA
ee BOCHpOM3BECTH. 3-3a TOro, 4TO CIOXHO WU
Jlake HEHY)KHO 3alliChIBaTh BCE, BAXKHO YMETh Kpa-
TKO M3JIarath TOJYYECHHYI0 WH(POPMAIUIO B BUJIE
KOHCIICKTA.
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OnHako KOHCHEKT — 3TO HE MPOCTO JTOCIOBHAS
repeaya BOCTIPUHITOTO M3 BHEITHETO MCTOYHHKA
Marepuaia. ITo TaKkKE aKT TBOPUYECKOTO OCMBICIIe-
HUSl YCIIBIIIIAHHOTO U YBUICHHOTO, BEIPAKCHHE COO-
CTBEHHBIX MBICIICi Ha Oymare.

Cy1iecTByeT MHOTO METOJIUK TI0 OCBOSHHUIO Ha-
YYHBIX U YY€OHBIX TEKCTOB, KOTOPBIC 3a/ICHCTBYIOT
Bce BUABI TamATH: 1) uaTeImekT-KapThl (Touu brio-
3€H); 2) paZiMaHTHOE MBIIIeHNE; 3) KapTUPOBaHHE
ujei; 4) MeTo ONopHEIX curHanoB 1o lllartanosy;
5) noruko-rpadudeckoe CTPYKTypUpOBaHUE WIIN
JIOTHKO-Tpauyeckrue cXeMbl; 6) KpeaTUBHOE KOH-
CIICKTUPOBAHUE.

B naHHO# cTaThe MBI OCTAHOBHMCS Ha OJUH U3
BHUJIOB KOHCIICKTUPOBAHUS — KPEaTUBHOE KOHCIIEK-
TUPOBAHUE WU «Smart-KOHCIIEKT.

[lepBOHaUaTbHO MBI HCTIONB30BAIN TEXHUKY 3a-
MHUCH [IEPBOUCTOYHHKA B CJIELYIOLIEM BUJIE: KOI/1A MbI
JieflaeM KOHCIEKT TEKCTa, MPOroBapuBaeM CJI0Ba, KO-
TOpBIE 3aMMChIBaeM + 3puTeNnbHas mamsaTh. Ho Hagamo
XXI Beka BBEJIO HOBOE MOHATHE «SMmart-KOHCTIEKT.

Smart-KOHCIIEKT — 3TO CO3JaHHBIN IJIaH-cXeMa
C KJTFOYEBBIMH CJIOBAMH W BCIIOMOTATEIBHBIM KOJIH-
YECTBOM FI/I6KOFO marcepualia, CACJIaHHbIC B TETpaaun
CaMUM CTYJICHTOM.

Anekcelr MwuxaiimoB B crtaThe «KpeaTuBHOE
KOHCIIEKTUPOBAHNE» BBIICISET 5 MyHKTOB Kpea-
THUBHOT'O MOAX0/1a K KOHCTIEKTUPOBAHUIO:

«1. OrpannyeHHast IIOCKOCTh OJJHOr'O JIUCTA 3a-
CTaBJISIET CKOHIICHTPUPOBATHCS U IIOCTPOUTH CTPYK-
Typy KHUTH, BBIIETUB TOJIBKO CaMO€ BakHOE. ThI HE
MIEPETHCHIBACIITF KHIKKY, & B3BEIIMBACIIH KAXKI0€
BBIPAXKCHUEC — I'OTOBO JIM OHO 3aHATH BA’KHOC U JIpa-
TOLICHHOE MECTO Ha YUCTOM JIUCTE?

2. I'me-To TeKCT HY’KHO MPEBpaIlaTh B CXEMKH,
CKETUH, PUCYHKH (ITO TIO3BOJISIET CACTATH KOHCIIEKT
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MeHbIIIE — 00pa3 3aHUMAaeT MEHbLIE MECTa, YEM CII0-
Ba), YTO BKIIOYAET TBOPUYECKYIO COCTAaBIISIOMIYIO
HAIllero MO3ra.

3. Orto unrepecHo. lIpouecc KoOHCHEKTUPOBa-
HUS TIPEBpaIlaeTcs B CO3[JaHHE OJHOTO MaJIeHBKO-
ro HHPOPMALMOHHOTO LIEJEBPa, KOTOPBIA X0YETCs
MOKA3bIBATh JPY3bsM, K KOTOPOMY MOKHO M XOUET-
Cs1 BO3BPAIATHCA.

4. CoxpaHSIOTCS BCE MPEUMYIIECTBA HHBIX
BUJIOB KOHCIIEKTHPOBAHUS + TOSIBJISIOTCS HOBEIC.
OnuH TUCT — O/fHAa KHWTa. bmaromaps sToMy MBI
BBIZICIISIEM BAXKHOC, MOXKEM 6BICTpO BOCCTaHOBHUTH
CBOM 3HAHHS O MPOYMTAHHOM, PHCYEM U IIHIIEM,
BKITIOYAsT MOTOPHUKY.

5. Emie s 3ameTun oaHy ocobenHocTh. Korma
ThI OCTACIILCS OJMH HA OJIMH C KHUTOH (HACTOSIICH
WJIH JICKTPOHHOMN) M JINCTKOM OyMaru — MOsIBIISeT-
cst 0coOeHHAast KOHIICHTPAIUS Ha YTEHUU U BOCTIPHSI-
THU TeKcTa. Thl Kak OBl caM TIepEPHUCOBBIBACIITHE MUP
MMCaTes 10T CBO€ MUPOBO33PEHHE H MUPOOIITYIIIe-
Hue. Twl He IIPOCTO MUIICHIb KOHCIIEKT — ThI CO3/1a-
elllb CBOIO MAaJICHBKYIO, KPAaCUBYIO (IayKe €CIIH Thl
TOJIBKO OJIMH TaK CUATAEIIb) U TIOJIE3HYIO KHIKKY)
(Alexey Mikhailov’s).

Pe3yabTarhl 1 00cy:KI1eHUE

Kaxxaplii cTyIeHT BUIUT 1O CBOEMY MHUp sIiep-
HOU (DM3UKU M CXEMBI-PUCYHKH B 3aBUCHUMOCTHU OT
3TOTO BapbHpyIOTCa. bbulo mpeanokeHo rpymmaM
crenuanbHOCTH «PannoTexHuKa, 3JMEKTPOHHKA U
TEJIEKOMMYHHMKALUI» IIPOYNTATh Y4EOHBIM TEKCT
«Maruueckue 4uciia» 1 HapucoBaTh, a 3aTeM B Kpa-
TKOM (opMe HammcaTh, YTO OHU HAPUCOBANIHU, OJTHY
n3 MOAeNel sapa: KamenbHas, 000J04YeyHast, KO-
JIEKTUBHAS M CBEPXTEKydas.

B 1936 r. Hunse bop u [Ixon Yunep, pazsusas uneu ['amona,
CO3/1aJTU KaIeNbHYI0 MOJIEIb siIpa. Mexay MOJICKyJIaMH B
KaIuie BOJIbI CHJIbI IPUTSDKEHHUS ICHCTBYIOT, KaK U SCPHbBIC
CHUJIBI, Ha OYEHb KOPOTKUX PACCTOSHHSIX.

B 1949 r. Ha cmeny kanenbHO# Mozenu 'amoBa, bopa u
VYunepa npuiuia 06071049e4Has MOJeNb, KOTOpas CTaBuila
ITOBEJICHUE ITPOTOHOB U Hei’lTpOHOB B aTOMHOM s JIp€ B O4Y€Hb
KECTKHE PAMKH.
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OpseB A.H.

B 1952 r. narckue ¢usuku Ore bop, cera Hunsca bopa, u
BerxaMuH MOTTENBCOH pa3paboTain Tak Ha3bIBACMYIO
KOJUICKTHBHYO MOJIeb siipa. COrIacHO KOJUICKTHBHON
MOJIEIIH, SI/IPO JICHCTBUTEIBHO COCTOUT U3 000JI0UCK,

KOTOPBIC MTOCTEIICHHO 3aTIOJHSIOTCS MIPH HEPEX0E K KaKIOMY
CIICYIOIIEMY JIEMEHTY IEPHOMYCCKOIl CUCTEMBI.

&
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B 1958 r. Ore bop u benxxamua MoTTeIbCOH COBMECTHO
¢ JIsBunom IlaiiHCOM NOCTPOUIIN CBEPXTEKYUYIO MOJIEIND
anpa. Mro-Me30H Monajas B aToM, OCTUTaeT Aapa U Jaxe
MPOHUKAET B HETO, IPH 3TOM BO3HUKAET PEHTT€HOBCKOE
U3IIy4eHHE, O3BOJISIOIIEE OIYYNTh HHOOPMALIUIO O
Pa3IUYHBIX CTPYKTYpax sapa.

3akjaoueHune

TaxuM 00pazoMm, B cTaTbe ObUIO MPEACTaBICHO
HOBOE BHJIEHHWE KOHCIEKTUPOBAHUS — KPEaTUBHOE
WM smart-KOHCIIEKT, KOTOPBIN BKIIOYAeT B ce0sl He
TOJIBKO KPAaTKyI0 3aluch HHGOPMALUH, MOJIy4YeH-

HOH B pe3yJIbTaTe IMPOYTECHUs IEPBOUCTOYHHUKA, HO
1 cBOoeoOpa3HOe HepeocMbICiieHHe MH(POpMaLuu B
BH/JIE PUCYHKOB. B oT/In4me oT 0OBIYHOTO KOHCTIEK-
TUPOBaHUS, IJI€ OTKJIFOYAETCS MOTOPHUKA, 31E€Ch OHA
HavuHAeT padoTaTh U YEIOBEUECKOE MBILIJICHHE I10-
Ka3bIBA€T BCE CTOPOHBI IIPEICTABJICHHOW KapTHUHBI.
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YCHEWTE NOAIMUCATBCS HA CBOM JKYPHAI

AKLUNA!!

Kaxxgomy nognucumky
NYBIIMKALUA CTATbU
BECIJIATHO!!!

e AKUus gencTBUTENbHA NPU HANMMYNN KBUTAHLUMU
00 onnarte rogoBOW NOAMNUCKW.

e CTaTbs AOMKHA COOTBETCTBOBAaTb TPEOOBaHUAM
pa3smMeLleHusi NyoGnukauum B XXypHane.

* CTaTbsl Ne4yaTaeTcsa B TON Cepun XypHana,
Ha KOTOPYIO noagnucarncsa aBTop.

* Bce HIoaHChbI, CBAAI3aHHbIe C Ny6nukaumen ctaTby,
obcyXxaalTcs C OTBETCTBEHHbIM CeKpeTapeM XypHana.

WMapatenbckuii AoM AO «KA3IMOYTA» TOO «EBpasust npecc»  TOO «3Bpuka-npecc»
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