

Kazakh Auteur Filmmaking Focuses on Social Issues

By Zhanna Shayakhmetova in Culture on 1 December 2016
ASTANA – In recent years, the Kazakh film industry has released a plethora of historical dramas, crime films, comedies and romantic pictures designed for a mass audience. Yet there are still a good number of films that sometimes do not meet viewers’ expectations and draw more attention at various festivals.

The Astana Times interviewed well-known film critic Oleg Boretskiy and promising young filmmaker Dias Azimzhanov to learn about the current state of auteur Kazakh cinematography and their activities in this sphere.
Auteur filmmaking and its importance 
A qualified film expert, Boretskiy presents the Radio Classic live show Kino Blues, contributes to the news portal Tengrinews.kz and initiated the launch of the Almaty cinema club in 2003.

“Auteur films are the most interesting to me, as there is a search of cinematic language. Of course, there is a story and a plot. The directors often use figurative language. As a rule, these films usually do not get into wide release as they are non-commercial ones. In this category I would like to mention two recognised Kazakh directors, Adilkhan Yerzhanov and Nariman Turebayev. They have their own vision and style and they are not interested in wide release,” he said.

Yerzhanov’s film “The Plague at the Karatas Village” was awarded the Network for the Promotion of Asian Cinema (NETPAC) 2016 prize as the best Asian feature film by a jury in Rotterdam.

Turebayev is currently doing his fifth work entitled “Gryaz Bolshogo Goroda” (“The Filth of the Big City”) as part of the new movement called Guerrilla Cinema, independent filmmaking with a low budget.

“I know that many beginner directors start their careers with short art house films. But over time, many of them stop working in this direction because such films are not in great demand in our country. Art house films basically aim to take part in the festivals. The directors need wide release and recognition of the audience. Maybe this is one of the reasons why young people refuse to make eccentric and social pictures,” said Boretskiy.

Emir Baigazin’s works stand apart from other films, he added. His debut picture “Harmony Lessons” won more than 25 international awards, including the Silver Bear at the Berlin Film Festival and Grand Prix at festivals in Sao Paulo and Seattle.

“The master of the classic auteur cinema in the country is Darezhan Omirbayev. His works have been recognised at international levels and are better known to his supporters and students. Ermek Tursunov’s films ‘Kelin’ (‘Young Wife’), ‘Shal’ (‘Old Man’) and ‘Kenzhe’ (‘Youngest Child in the Family’) do not fit into a specific genre. His latest work ‘Zhat’ (‘Stranger’) may even get the Oscar nomination,” he said.
Boretskiy also delivers lectures on history and the philosophy of science for graduate students at Al-Farabi Kazakh National University.

“I use the auteur films that relate to the history of science in my programme. For example, we discuss the Spanish film ‘Agora’ when we study the ancient science. We discuss the films ‘A Beautiful Mind’ and ‘Interstellar,’ which I consider refer both to feature motion picture and art house. The film’s ideas are the context to talk about the science, the problems of science, the identity of the scientist and the modern physics concept. It is really exciting and fascinating to students,” he said.
New Wave Cinema 
Boretskiy noted the works by young directors Aisultan Seitov and his one-shot film “Jackal,” Maxim Kodarov’s “Cube” and Darkhan Tulegenov’s “Rays of Dawn,” which won first prize at the Eurasia Film Festival.

“All these works are noteworthy, as well as films created by the Bastau international festival participants. But, to me, the director should create more than one or two films to be recognised as the author of exceptional films,” he said.

