Artistic originality of G. Belger’s novel “Tuyuk su”

The article discusses the work of the famous Kazakh writer G. Belger. The features of his
artistic world and the author's concept are revealed. The originality of G. Belger, his skill and
originality of the approach to the image of reality are being understood. As the main object of
study the novel “Tuyuk su” was chosen. The problems, the plot of this work are disclosed. It is
indicated, that the theme of the motherland is central in the novel. In the process of analysis, it is
noted that it permeates the structure of the work's narration. It is proved that the theme of the
motherland is closely intertwined with the theme of the journey, the search and finding the hero
of his “I”. In the process of research, the peculiarities of the novel's narrative system are
considered. The dramatism, polyphonism of the work are emphasized. The principles of
constructing a novel are revealed. The influence of the three national cultures on the writer's
work, his worldview is noted. The language features of the work are considered.

I'. Beabrep «TyiibIK cy» pOMaHBbIHBIH KOPKEeM/IIK epeKIeiri

Maxkanana Ka3zakctanubslH Oenrini skasymbickl [. benbrepaiH IIbIFapMaliblIbIFbI
KapacTeIpbliaapl. KamamrepaiH KepKeMIIK oleMi MEH aBTOPJBIK  KOHIICTIIHSCHIHBIH
epekmenikTepi ambuiaael. Makanaga ['. benaprepaid msiFapMamplIblK MIEO0EpIirt )KoHe aKUKaT
IIBTHIBIKTH OCHHENICHYIET1 031H/IIK TOCUIAEPI 3epIeneHexl. ABTopap Ka3ymIbHBIH « TYHBIK Cy»
pOMaHbIH 3€pTTEY/AIH HEri3ri HbICaHbl peTiHAe anajsl. Makanana Oyl IIbIFapMaHbIH
npoOieMaTuKachl MEH CIOXKeTl TajjaHajbel. PoMaHIa OTaH TaKbIpbIObI OAacThl TaKbIPBIN €KEHi
nonenneneni. llsirapmansl Tannay Heridinae Oys1 mocene OasHOay KYpbUIbIMBIH O€3€HIIpreHi
anbIKTanaabl. OTaH TaKbIPBIOBI casxaT KoHE KeWiMmKepaiH 63-631H 137iey, Ta0y TaKbIpblObIMEH
TBIFBI3 OalJIaHBICATBIHBI JONENACHEAl. 3epTTey OapbIChIHIAa POMAaHHBIH OasHay Kykeci
KapacTbIpbliaabl. Makanaga IIbIFapMaHblH MOJU(OHU3MI MEH JpamMaTH3Mi aHBIKTaIabl.
ABTOpIap poMaH KYpbUIBIMBIHBIH KaFualdapblH ainaabl. Makanaaa KanamrepiH Ke3Kapachkl MeH
IIBIFAPMAIIbUIBIFBIHA YII YJITTHIK MOJIEHHUETTIH ocepi 3epiAesieHe/l KoHE IIbIFapMaHBbIH TiT
EPEKIISTIKTEP1 KapacThIPbLIAIBI.

XynoxkectBeHHoe cBoeoOpa3ue pomana I'. beabrepa «Tywk cy»

B craTtbe paccMaTpuBacTCsA TBOPUECTBO HU3BCCTHOI'O Ka3aXCTaHCKOI'0 IIHCATEIIA I.
Benbrepa. PaCKpI)IBaIOTCH 0COOEHHOCTH €ro XYA0KCCTBCHHOT'O MHpa U aBTopCKOﬁ KOHIICIIIUH.
OcMmeIcageTcs caMOOBITHOCTE 1. Benbrepa, €ro MacCTepCTBO H CBOGO6p33PIe noaxoaa K
I/I306pa}KeHI/IIO HeﬁCTBHTeHBHOCTH. B kadecTBe OCHOBHOrO OOBEKTa HCCICI0BaHUA BBI6paH
pOoMaH «TYIOK Cy». PaCKpBIBaI-OTCH Hp06HeMaTI/IKa, CIHOKCT HOAaHHOTO IIPOHU3BCACHUS.
yKaSBIBaCTCH, 4qTo HeHTpaHBHOﬁ B POMAHC MABJLICTCA TEMa POJAHHBI. B IMpoueccc aHajiu3a
OTMCHACTCA, YTO OHa INMPOHU3LIBACT CTPYKTYPY HMOBECTBOBAHUA IMPOU3BCIACHU. HOK&SHB&GTCH,
4TO TEMa POAMHBLI TCCHO IICPCINICTACTCA C TEeMOH CTPaHCTBUA, IIOUCKOM H O6p€TeHI/IeM répocm
cBoero «si». B mponecce HUCCICaA0BaHUsA PaCCMATPHUBAKOTCA 0COOEHHOCTH ITOBECTBOBATEIBLHOM
CUCTCMbI pOMaHa. HO,I[‘lepKI/IBaeTCH ApaMaTusM, HOJ'II/I(bOHI/ISM IMPOU3BCACHHA. PaCKpBIBaIOTCSI
NPUHOMUIIBI TTOCTPOCHUA POMAHA. OtMmeuaeTcs BIUSHUC TPEX HAIMOHAJIBHBIX KYJIbTYp Ha
TBOPYECTBO IIHUCATCIIA, €0 MHUPOBO33PCHUC. PaCCManI/IBaIOTCH SI3BIKOBBIE  OCOOEHHOCTH
IIPOU3BCACHUA.



