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Currently, film production occupies one of the leading places in the entertainment
industry. Undoubtedly, the translation of films is more than relevant in modern society. The term
"film translation™ refers to the translation of animated and feature films, as well as TV series.
Film translation as a process consists in literary interlanguage processing of the content of the
original editing sheets, followed by rhythmic stacking of the translated text and its voicing or
introduction into the video sequence in the form of subtitles [1, ¢. 201].

Nowadays, scientists are actively using such concepts as film text, film discourse, film
dialogue and translation transformations [2, c¢. 252]. The film discourse refers to the film itself,
the meaning embedded in it, the situation in the film and the activities of the characters. The film
text is considered as a set of images, speech, noises, music, which are organized in a special way
and are in an indissoluble unity [2, c. 27]. A film dialogue is a combination of oral-verbal and
written-verbal components. The film dialogue includes the speech of the characters, the speech
of TV and radio announcers in the frame, all kinds of audio recordings in the frame, all types of
voice-over speech (author's comments, monologues of the characters), songs performed or
listened to by the characters, all types of written texts in the frame and behind the scenes [3, c.
253]. Translation transformations are transformations by which the translator makes the
transition from the units of the original to the communicatively equivalent units of the translating
language when it is impossible to use regular correspondences in the conditions of a given
context. According to R.K. Minyar-Beloruchev, the translation retains only a part of original,
saving its sense [4, c. 158]. In this work, the terms film dialogue and translation transformations
will be used, since the translation of the dialogue between the characters is considered in unity
with the culture, environment and other components of the film.

Translation transformations are classified into lexical, grammatical, and complex lexico-
grammatical transformations. Also used in the translation techniques of translation such as the
reception of the movement, reception lexical addition and omission. This article analyzes the
translation of the film "Forrest Gump", and in the course of its analysis, various translation
strategies that were used to achieve the adequacy of the translated film dialogue were considered.
To identify translation transformations, such research methods as analysis and comparative
method were used.

Before making a translation, the translators get acquainted with the film, with the
characters and the purpose of the film director. One of the important aspects of choosing certain
methods of translating a particular speech is the goal and main idea of the director. What
information did he want to convey? What feelings and emotions did he want to transfer through
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this film? What audience is the film intended for? Based on these questions, an adequate
translation is made, the purpose of which is to achieve communicative equivalence.

Forrest Gump is the ninth feature film directed by Robert Zemeckis. Based on the novel
of the same name by Winston Groom (1986), it was released in 1994. This film is the most
successful film of the director both among the audience, and among critics and professional
filmmakers (38 awards worldwide, including 6 “Academy Awards”) [5]. According to the results
of 1994, "Forrest Gump" took the first place in ticket sales in the United States and Finland, as
well as the second place in the world. Such a global success determines the choice of the
analyzed film text.

This film includes elements of drama, melodrama and comedy, which in turn determines
its specifics. Given the genre affiliation of the film considered in the work, it is aimed at the
mass audience, and therefore, the purpose of the film is to attract the attention of the general
public and to exert an aesthetic, instructive and sympathetic influence on it.

To perform an adequate and equivalent translation of the movie “Forrest Gump” into
Russian, the translator used a number of lexical and grammatical transformations. For example,
it was found that omissions in dialogues were used in approximately 42% of cases. First of all,
grammatical units with redundant meaning were omitted in the translation, for example: “All
right, Forrest, You can open your eyes now” — “Hy-ka, @oppecrt, oTkpoii ria3a”; “Now, his 1Q
is 75”7 — “V mero 1Q 75”; “I make sure he combs his hair and brushes his teeth every day” -
“Crnexy, 4ToObl OH IPUYECHIBAJICS, YUCTHUII 3yObI .

The method of dividing sentences in dialogues, due to the structural features of phrases,
was 29%: “Mama decided to let those rooms out, mostly to people passing through, like from,
oh, Mobile, Montgomery, places like that” — “Mama pemmna ciaBaTh X TeM, KTO IPUE3KAIl U3
passbix MecT. Hanpumep, 3z Mo0O6mi1, MoHTroMepu U poynx ropojoB”.

There is also an addition technique, the purpose of which is to explain the details of the plot or
adapt the text to the Russian-speaking viewer: “I’m talking about a shrimp-catching boat” —
“Her. 4 roBopro 0 cyaHe [UIsl JIOBJIA KPEBETOK .

In addition, the translation of the study material revealed the use of such techniques as:
combining sentences (10%): “Just like one of them old redneck boys. Can you believe that?” —
“Kak kakoro-to 0eyoro JepeBeHIMHY, peacTaBisienib?!”; concretization/generalization (2%):
“I know everything there is to know about the shrimping business” — “fI 3Hat0 0 KpeBeTKax Bce.
[TomrocTth0!” (generalization); “Why did you put that weapon together so quickly, Gump?” —
“Kak Tbl ymyapuicst coopaTb BUHTOBKY Tak ObICTpo?” (concretization); modulation (2%): “Nah,
that couldn’t be. It sure as hell was” — “Het, He Mmoxet ObITh. UepTa ¢ 1Ba, 3TO — OH”’; antonymic
translation (1%): “Well, now we ain’t strangers any more” — “Tenepb Mbl ¢ BaMH 3HAaKOMBI; “I
wish I could’ve been there with you”. — “XKanb, Mmens tam He ObuTO ¢ TOOOW”; “But I miss you,
Jenny. - Mue 1e0s He xBataet”. [6]

Along with this, the emotionality and imagery of the speech and dialogues of the
characters of the film is achieved by using emotionally-colored vocabulary: colloquial, stable,
and sometimes profanity. The translator took into account the difference in the degree of
expressiveness of the Russian and English languages and resorted to neutralizing the context:
“God damn it, kick some ass!” — “UepT BO3bMH, IOKaXH UM, TAe paku 3umyrot!”; “Get your
faggotty ass on the bus” — “Ilone3ait B aBT00yC”.

Since each translation is adapted to the culture of the recipient, the understanding and
correct perception of the phrases by the recipient is taken into account. In this case the translator
uses lexical substitution as in this example: “I don’t know if we each have a destiny, or if we’re
all just floating around accidental-like on a breeze” — “He 3Hato, y Bcex 1 ecTh Cyp0a, I MBI
IIPOCTO MAapHUM B BO3/1yX€ IO CIIy4yallHOW TPaeKTOPHH, KaK Ha BETPY .

These examples of translation transformations show that the main goal of the translator is
to achieve communicative equivalence in translation, that is, to convey the main meaning of
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speech through the use of various methods. Thus, the transmission of meaning, emotion,
concept, correct understanding, context, thoughts of the characters and the entire film is
successful and adapted to the audience. The adequacy of film translation is not only to convey
the original text in an undistorted form, to preserve the meanings inherent in it, but also that it is
necessary to apply pragmatic adaptations of various kinds and cultural adaptations.

Despite the fact that many studies have been conducted in the field of film translation and
much more has been known about it since its introduction, many questions related to film
translation remain open for study. And since film translation has become an entire industry at the
present time, the ranks of film translators are constantly replenished, and this, in turn, contributes
to the replenishment of the theoretical base on translation transformations in cinematography.
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Q0K 327.881.1
AFBUIIIBIH TIITH KAIIBIKTBIKTAH OKBITYJIA KOJIIAHBLIATBIH
WHTEPAKTUBTI PECYPCTAP

Eaneyosa Jleitsia BarbipoBHa
C.Ceitdynnun ateiHaarsl Kazak arpoTexXHUKaJIbIK YHUBEPCUTETI,
Hyp-Cynran, Kazakcran

Tyuin: Maxanada oxwimy npoyecinoe dcana Oinim Oepy MEeXHONOSUALAPLIH KONOAHY
Kadicemminiei JicoHe wem mini  cabaKkmapulHOa UHMEPAKMUemi JHCoHe aKnapammoiy
MEXHONO2UANAPObl  KONOAHY — KApACMmulpuliean.  A&vliwblh  mMiliH  OKblmy  npoyecinoe
UHmMepaxKmuemi pecypcmapovl Koi0any MyMKIHOIKmepine Mblcanoap Keamipinoi.

Kinm ce3dep: wem mini, unmepakxmuemi pecypcmap, axnapammolk mMeXHOI02UsLap,
ACUHXPOHOBL  OQUIAHBIC KYpandapsl, CUHXPOHObL OAQUIAHbBIC KYpaiodapsl, ayouosus3yaiovl
KYpanoap, mexHuxkaivlk Kypaioap.

Koram mamybIHBIH Ka3ipri Ke3eHIHJe IIEeT TUIAEPiH, dcipece aFbUILIbIH TUTIH YHPEHY MEH
MEHTepy KaKeTTUTri apteinm kenedi. byn keOiHece eHaipic MEH KOFaMJBIK OMIpIiH OaplibIK
caylaJlapbIH/Ia ’KaHA aKMapaTThIK TeXHOJOTUsUIapAblH eHrizinyine (MHTepHeT ralaMIbIK Kedicl,
KOMITbIOTEpIIEpiH OaFiapiaMalblK jkacakTamachl skoHe T.0.), coHpaii-ak KazakcraHHblH 0acka
MEMJIEKETTEPMEH XaJIbIKapaJIbIK KaThIHACTApIbl JAMBITYIBIH »aHa Ke3eHiHe OalIaHBICTHI
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